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WITH HIS POLAROID 
LAND CAMERA 



Utturpara Jaikrishna J'ubi c Library 
Accn 

W;isiilmtn used a l\>1aroi(l Yrllim Kilti r wiili sIiuikm 
to tins l)iiHi.iiit irviilt ftoni tww Txin' IViLiidkI I>].i< k-»nd- 
Nxliiti* film. 1 h(* dnx u>is rtiM .ind -an rr|iiiv:d('M( back- 

giuiiiul rcMduig ufVN'cston 800-10(11). 


ISracIford Wasliburii’s pictures have made McKinley 
one of the world’s Ix-st-photographcd mountains. On this 
year's aseciu, lie took a I’olaroid Camera to record a new 
route up the 20,270-foot Alaskan peak. 

According to Washburn, the I’olaroid picture-in-a- 
minute Camera was “indispi-nsable to the success of our 
high-altitude survey work, entibling the survey party to 
identify twice as many control iwints as ever lieforc.” 
And it ojKnited |x‘rfcctly under tough conditions. 

You don’t have to lx; an explon-r to share in the ex¬ 
citing adventure of picture-in-a-iuiniitc photography. 
It's so simple to achieve new cfl'ccts, to get lietter results, 
to open a whole new world of picture po.ssibilitics, when 
you can check your work right on the spot! and - you 
get the added thrill of seeing your pictures as you take 
them. Polaroid prints make line enlargements, too. 
Extra copies and negati\-es arc easy — and inexpensive. 

Whether you’re an old h:md or a Ixtginner, ask your 
photo denier for a demonstration of the Polaroid Land 
Camera. You’ll wonder why you ever waited. 


POLAROID 


POLAROID ACCESSORIES: 

flash gun, battery ty[)e 420(1. S11 .'J.'i; 
filter kit, S6.84; cl(Mir-up kit, $10.2't; 
mtistcr conipurtinciu ease, $29.75; 
specialG. K. I'xposurr meter, SI.5.75. 


FOR FREE BOOKLET, “38 Ways to Make the Most of 60- 
Second Photography,” write Polaroid Corporation, Depart¬ 
ment PS-4, Cambridge 39, Mass, 




CAMERA 


The world’s most exciting camera 


foUnM 9 bf MhoU Corpontion 






For complete versatility 
in the darkroom 


...a complete line of special- 
purpose chemicaisfrom Ansco's 
famous laboratories. No dark¬ 
room is up to date without 
them! 

Wh.itcver the quality of the origi- 
nal exposure, the nature of the 
subject, or the conditions under 
which the shot was taken, Ansco 
chemicals afford maximum scope 
for your personal artistry as ex¬ 
pressed in tlie finished print. 

Here are five different chemical 
preparations that helonj; on every 
darkroom shelf. 


Want it COLD and 
sparkling ? 

Use 

ANSCO 
VIVI DO L 
Paper 
Developer 

CJet brilliant highlights contrast¬ 
ing with deep,ncutral blackini:tge 
tones. (For best results, use Ansco 
Cykora or (Jonvira papers.) 



Want it WARM and 
rich ? 


Use 

ANSCO 

ARDOL 

Paper 

Developer 



Particularly desirable for rich, 
wann toned portrait prints. (Rec¬ 
ommended papers: Ansco India- 
toiie and Cykora.) 


Want ta REDUCE 


Want to INCREASE 


Want to VARY 


density ? 


density? 


density? 


Use 

ANSCO 

Reducer 





Either ff)r special, “trick’’ ett'ectsij 
or to reduce excessive density of 
neg:u:ives that have been overex¬ 
posed or overdeveloped, or both. 


It helps you get the l>est possible 
prints from weak, underdeveloped 
negatives. Ansco also supplies a 
packaged Copper intensifier. 


Heighten the density of local are¬ 
as in the negative, leaving the rest 
as i.s, or after over-all treatment 
with Ansco Reducer. 


Get these chemical prepamtions from your Ansco dealer. He will also 
furnish you with information about the many other Ansco products 
available to help you make better pictures. 


Ask for ANSCO chemicals 


ANSUO, BINGHAMTON, N. Y. A DIVISION OV CENKRAL ANILINE & FILM tXlRPORATION. "FKOAt RESEARCH TO REAUTY.' 
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^ NAME ALMOST ANY 
DARKROOM EFFia YOU WANT.. 





... there is at least one photo chemical 
among the 130 made by Mallinckrodt with 
which you can achieve it. 

Mallinckrodt supplies a wider variety of 
photographic and photomechanical chemicals than 
any one photographer will probably ever need. They 
cover the full range of possible effects. 

No matter what results you want... there is always 
one safe way to get them: LOOK FOR 

THE LABEL 
THAT SAYS 




We will be g^ad to send 
you our complete catalog 
of photo chemicals—fre.el 






















WITHOUT Powers Control 



my nice color separation negatives... 
hours of painstaking work wasted. 
Another costly delay and waste of ma¬ 
terials.” The cause? Fluctuating water 
temperature. 


After Installing a POWERS 
THERMOSTATIC WATER MIXER 



A PERFECT set of negatives . . . 

Td never again be without a POWERS 
thermostatic water mixer. It is accu¬ 
rate and dependable." ... says V. G. 
Lisanti, head of Color Print Dept., 
SHIGETA-WRIGHT, Chicago. 

New Wide Range Model gives perfect 
control from 60 to 12S°F—the whole range 
of photographic requirements. Control 
within reported by users. Recom¬ 

mended by leading film manufacturers. 
Powers Mixers Pay Back Thoir Cost many 
times a year. They’re a necessity for all de¬ 
veloping baths and hot water washing. Stop 
losing time and money with inaccurate con¬ 
trol. Insttll Powers Mixers. Get better work 
and reduce waste of expensive materials. 


Order Powers Mfirfa Range Mixers 

thru your photo supply 
firm or uiritt new far 
Circular 3SII-PD. 
THE POWERS 
REGULATOR 
CO., 2705 Green- 
view Ave., Chicago 
14, Illinois—Sixty 
years of water tem¬ 
perature control. 



THE POWERS REG¬ 
ULATOR CO., 3430 Oekton 
Slteef, SLolils, Illinois 


neese tend Circular 358-PD and priest to 


Nans. 


firm. 


Addreit. 
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THE PRESIDENT REPORTS . . . 

The highest compliments and commenda- 
tinn to the oflicera and members of COLOR 
DIVISION for a ino.st praiseworthy 
arcumplishmenl! 

Two or three years ago, they saw the 
possiliilitit s in stereo photography as a 
potent area of photographic interest. With 
finest forethought, they went to work at a 
lime when few others had any great faith 
in the rebirth of this old kind of camera 
work. They laid out a program for both 
immediate activity and long-range value, 
and they implemmied that program 
efficiently and well. 

Today the infant they found on the door¬ 
step and took in as a beloved foundling 
has reachc*d the point where it can stand 
alone. Its training, its health, and its basic 
and vital strength are firm: thanks to CD 
it can now begin to make its own way in 
a world that seems to demand a good 
start for its new ritizens. 

Accordingly, the Board of Directors have 
voted to establish a new Stereo Division. 
We all extend an enthusiastic welcome to 
SD! And PS.\ extends an equally warm 
welcome to all photographers who arc 
interested in this most realistic of all kinds 
of photography! 

A new Division requires much from 
many—something from all of us. Every 
PSA member who would like to have a 
part in making the new SD important to 
.American photography is mo.st cordially in- 
vitctl to “get into the act” by writing Dr. 
Frank E. Rice, .107 North Michigan Ave¬ 
nue, Chicago 1, Ill., the SD Chairman. I 
hear he is establishing a “Founders’ Group” 
which will be limited to the first 100 or .so 
who join SD. I—most .selfishly—look ad¬ 
vantage of the advance information and 
.sent in my dollar for SD membership. 

Spec Wright, Chairman of the Member¬ 
ship Committer, is working with Dr. Rice 
on hU end of SD, and so are many of the 
members of CD who will remain as fo.ster- 
parents of the new child they have so 
proudly raised. When you join SD or sug¬ 
gest to a stereo worker that he should join 
KA and SD, keep in mind both the great 
potentialities of stereo and all that every 
PSA member owes to COLOR for what 


they have done for Photography and PSA 
in giving our youngest Division its grand 
start. 

If you'd like an active part in SD, drop 
a line to Frank Rice and ask for a job. 
There is plenty to do. 

A Convention Echo 

After the Detroit Convention, 1 wrote 
the Honorable G. Mcnncn Williams, Gov¬ 
ernor of the State of Michigan, thanking 
him for honoring us with his presence at 
the Honors Dinner and apologizing for the 
intrusion of politics in the dinner speeches. 

His answer, forgiving us completely for 
everything, is a masterpiece. 1 only re¬ 
gret that it cannot be reproduced for all 
of us to read and enjoy. 

irAv Not' 

How much do you get out of PSA— 
or your membership in a elub or a businr.ss 
association—or your camera, for that 
matter? 

None of them docs you much good unless 
you make use of it. You can--maybe-- 
enjoy owning a nice camera sitting up there 
on the .shelf; you can attend meetings and 
listen to speakers; you can read PSA 
Journal and the Division publications; 
but you won’t ever gel what you want 
until you make use of what any one of 
the.se grand things offers. 

You won’t really enjoy and benefit from 
your PSA membership until you arc really 
a part of the organization—until it becomes 
your own association, because you arc 
having a share in carrying on its work and 
helping to buOd its future. 

Make use of the services offered by your 
Division or the Society—certainly for all 
of them are valuable and helpful-^ut then 
increase what PSA ran do for you by doing 
as much as you can for and in PSA. Your 
fun begins when you start working with 
your fellow-members on one or more com¬ 
mittees. 

Why not pick your spot and volunteer 
now? 

Norris Harkness 
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lAKK WHAT YOU gB.„TI«M «BE EXACTLY WHAT YOU TAKE 


T here are many reasons why it's easy to take beau¬ 
tiful, full-color pictures in thrilling third dimen¬ 
sion with the Realist — the biggest thing in present- 
day photography. If a scene is pleasing to your eyes, 
snap it. When you sec the stereo slide in your Realist 
Viewer, the picture will be equally pleasing because 
Realist pictures arc exact duplicates of the original 
scene .. . with truc-to-life depth and in natural color. 
It's as simple as that. No fussing about perspective 
or composition ... no juggling of eciuipment. Just 
take what you see ... then sec exactly what you lake! 

Complete novices can take goo4 pictures with the 
Realist from the very first roll of film. Experts 
find it a new thrill. For in third dimension people 
are so lifelike you almost expect them to speak . . . 
flowers so real you can almost smell their fragrance... 
scenic views indescribable in their grandeur. If you 
haven't seen Realist pictures, ask your dealer to show 
you some. Prove to yourself that you, too, can "take it 
easy" with the Reallst. For the name of your nearest 
dealer and descriptive catalog write: DAVID WHITE 
COMPANY, 387 W. Court St, Milwaukee 12, Wis. 



Wlnnar of 1951 U. S. CAMERA 
GoM MmIoI A^hvmMf Award 


•""“Realist 

THE CAMERA THAT SEES THE SAME AS YOU 


Sttreo-HB*iU5T Cameras, yhtrers, Proiteton and Aecessorhs are produets 
oi the David White Co*, Milwaukee 12, Wheausiu 


BUY tHISI CUSTOM-BUILT RIALIST ACCiSSORIES AT YOUR DIALERS 




SHOUIOE* lAG. Top- 
grade aaddle lc.ither. 
(.iimpartnieritea for 
REALIST cfimeia 
sutiea. Choke oi ^olor. 


















NEW AIDS FOR BETTER PICTURE-MAKING 

Jacob Deschin, APSA 


Kvcry once in a while somebody starts 
counting camera heads around the country 
and the result is a new figure on the extent 
to which photography has gripped the 
citizenry of these United States. The 
latest comes from a new survey, this time 
by Frank W. Mansfield, sales research di- 
n-ctor for Sylvania Electric Products, Inc., 
the rc.sults of which were re1ea.sed at a 
cozy breakfast meeting in New York 
recently. Buidng his findings on an inten¬ 
sive house-to-house canvas and casual 
questioning in the streets of towns and cities 
across the country, Mr. Mansfield and his 
assistants found that seventy percent of 
all American hou.seholds today have a 
camera. 

To point up his findings and to sec how 
they stack up with other things American 
folks believe to be worth while, he com- 
liarcd the figure with those for other con¬ 
veniences. He found that the figure was 
about the same for owners of automobiles. 
Seventy-five percent of the households have 
a bathtub, it was learned; sixty-three per¬ 
cent a telephone, and eighty percent a 
mechanical refrigerator. The 32,000,000 of 
the 43,500,000 total households in the 


United States that owned or used a camera 
during 1950, when the survey was made, 
had at their disposal almost 52,000,000 
cameras, Mr. Mansfield said. 

Reporting specifically on the use of flash 
by amateurs, the researcher said he learned 
that eighty per cent of those questioned 
said they bad been using flash less than 
four years, indicating that most of the 
progress in this direction has been made 
in this short period. In the two-year 
period in question—1948-1950—the total 
number of flash pictures taken jumped 
from 117300,000 in 1948 to 230,000,000 in 
1950. At this rate, Mr. Mansfield made 
bold to predict, the annual consumption of 
flash lamps will rise to somewhere between 
490,000,000 and 730,000300 by 1955. 

Three factors appear to be mainly re¬ 
sponsible for this phenomenal growth: the 
introduction of inexpensive flash-synchro¬ 
nized cameras, which now total about 
8,000,000 costing under $20; the fact that 
eighty per cent of alt cameras in use today 
are equipped with flash guns; and the 
growing use of flash cameras in the home 
by women. 

It will be “some months”, the man says, 


before you’ll see it, but that 3,000 ASA film 
you’ve been hearing about is really a fact. 
I refer, of course, to Dr. Edwin H. Land’s 
announcement at the American Institute of 
Physics convention in Chicago a few 
months ago. On that occasion, he disclosed 
that the Polaroid picturc-in-a-minutc film 
can be made considerably fa.ster by employ¬ 
ing a new speed-up effect. But the secret 
is in the proce.ss, rather than in the film. 
To prove his point, he showed his audience 
a snapshot of a group listening to an 
address in the Chicago Civic Opera House. 
It was demonstrated again, though without 
fanfare, by Polaroid’s Richard T. Kriebel 
at the U. S. Camera Achievement Awards 
dinner in Rochester recently. An exposure 
of f/5.6 at l/25th by the ordinary lighting 
at the festivities produced a picture, after 
the usual minute, that was actually over¬ 
exposed ! The job could have been achieved 
at f/8 and maybe a little .smaller stop. 
Sample, Dick? Sorry, bub, not yet. It's 
all for the Army for a while. 

Got a product idea you think would 
bowl them over if you could only get 
someone to back it? Well, here’s your 
chance, but it’s gotta be good. Brown- 
Forman Distillers Corporation recently 
formed Brown-Forman Industries, a divi¬ 
sion initially started to encourage the com¬ 
pany’s employees to develop new products 
but now ready to welcome ideas to indi¬ 
viduals outside the company as well. 

The first products to be siamsorcd by the 
division in the photographic field have just 
been announced. They are a print flatten¬ 
ing .solution, BFI No. 20 and a hypo neu¬ 
tralizer, BFI No. 30. The first is said by 
the manufacturer to be an excellent rcron- 
ditioner for old, damaged or brittle prints, 
and to provide an excellent base for re¬ 
touching and tinting. Other advantages 
claimed for the new flattcner are: retention 
and maintenance of moisture inherent in 
Uie print; penetration of the paper support 
of the print and lubrication of fibres; pre¬ 
vents whites from yellowing and blacks 
from becoming brown; imparts a high gloss 
to glossy papers, and facilitates drying. The 
hypo neutralizer wiii, according to the 
makers: neutralize the silver thiosulfate; 
has stability and long life in an open tray; 
requires no after-treatment to correct the 
degradation of the print’s tones, and will 
not cause sticking to drum driers. 

The Imp, a five-ounce 35mm camera 
with a “built-in” mailing service, was re¬ 
cently placed on the market by Beaurlinc 
Industries, St. Paul, Minn. The plastic 
camera, which costs $1.79, comes already 
loaded to take twelve pictures. When all 
the exposures have been made, the carton- 
covered camera is addressed to the manu¬ 
facturer and a six-cent stamp attached. 
The maker develops the film and returns 
twelve enlargements 314^/4 Inches. The 
camera has a fixed-fous lens, one shutter 
speed, is simple to use and is said to give 
sharp pictures from four feet to infinity. 
To take more pictures, one simply buys 
another Imp camera and repeats the 
procedure. 

A camera that comes in a choice of colors 
has been imported from Italy by G. A. 
Buttafarri, 207 Fourth Avenue, New York. 
The camera is the Rondine, which costs 
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From o strios of picfvros of thm Southwotf 
mod# txcfusiVoly ^or Moioid 
by Gibbons of Bontf. 

YOUR NEGATIVES COME TO LIFE 

on Haloid Phol09raphic Papors 


All the drama and detail you have captured in your negatives 
are brought to life with realistic beauty on Haloid Photographic 
Papers. In processing. Haloid Papers are known for their ex¬ 
ceptional latitude, development tolerance and print control. 

Write for complete information on Haloid Photographic Papers, 


THE HALOID COMPAHY 

S2-2I6 HALOID STREET, ROCHESTER 3, N. Y. 

BRANCH OFFiCBS. Aflonta, Boston, Ctiicogo. DoMot, Dnnvor, Ootioit, Lot Angolot, 
New York, Fhilodelphio, Pittibwrgh, $t. loMit, Son Pronciico, SootHe, Wothinglon, 0. C. 


Photographic Poport • Photo-Copying Atochinot • Photocopy Popors 
Ntgotivo Mottrioli for the Graphic Arts • XtroX Products for xorogrophy 

















PROFESSIONAL CALLING CARDS 

Wim PabltMlun, Proteulonfts, SchtaU mi 
Ttacktn may present tkeir name, adireu and 
ana One at adnertbini messate. Ratos on appU- 
eation to Bditor, PSA JouiMit. Kntttomn, Pa. 


COUNTRY SCHOOL OF PHOTOGRAPHY 
SO. WOODSTOCK, VT. 

Tutorial instruction by John W. Doscber 
in salon photography, pictorial control, 
color, and special processes. 


$17.50 with carrying case, and the maker 
is the Fcrrania Company, o( Italy. It is 
available with colored leather covering of 
the following colors; brown, green, blue 
and red, as well as black. The leather 
carrying case and carrying strap arc in 
shades matching the color of the camera. 
Without case, the camera is $14.50. 

The Rectaflex Junior, younger version of 
the 3Smm miniature Italian-made Kccta- 
flex, has been introduced by the importer. 
Director Products, Inc., 570 Fifth Avenue, 
New York. The Junior has eye-level, 
ground-gla.ss focusing; shutter siteeds from 
1 second to 1/SOOth; is synchronized at 
all speeds for flash and speedlight; features 
helical focusing and is available with a 
variety of leases. You can buy the Recta¬ 
flex Junior with either a Beta f/.t.5, an 
Angenieux f/2.9 or a Schneider Xenon f/2 
coated lens, at $189.50 to $219.50, depend¬ 
ing on the lens. A complete line of acces- 
.sory items are also available. 

Ansco has announced a new surface. 
Brilliant, for its line of Indiatonc projection 
papers. The new surface is a double-weight 
paper combining the oki “crystal” surface 
with the finely grained surface of such a 
paper as Kashmir, producing a high surface 
lustre with a pattern fine enough for mak¬ 
ing prints as small as 4x5 inches without 
appreciable loss of detail. 

A handy and handsome little wallet, the 
“Perstmal Photo Album”, a pocket picture 
wallet covered with simulated alligator and 
designed to accommodate twelve 2j4x3j4- 
inch prints and an identification card, has 
been placed on the market at 59 cents by 
Lion Specialties Co., 7518 Thirteenth Avc., 
Brooklyn 28, N. Y. Looks like a good buy 
for the money. 

Entcco Industries, Inc., 6t0 Kosciusko 
Street, Brooklyn 21, N. Y., h.ave added to 
their fast growing line of camera attach¬ 
ments, a matched .set of “close-up” lenses 
for the Stereo-Realist camera. Each set of 
two lenses is mounted in duraluminum 
mounts and are packaged in suede type 
wallets. Instructions for the $5.50 set 
include data charts of subject distances 
and focusing scales. A .set of two lens 
hoods for the Stereo-Realist that fit over 
the closeup lenses is also available, at $.1.20. 

The same company now has lens attach¬ 
ments for two new lenses of the new model 
VX Kinc-Exakta 35mm single-lens reflex 
camera. For the camera with the Biotar 
f/2 in preset diaphragm, Enteco has a 
combination lens hood and filter holder 
that screws into the lens mount. The price 
is $8; For the new Tessar f/2.8 in preset 


diaphragm Enteco has an adapter ring of 
the screw-in type that sells for $2.40. The 
lens hood is $2. 

Heitz and Lightburn, 150 West Fifty- 
fourth Street, New York 19, importers of 
the Alpa Reflex 35mm cameras, announce 
new, lower prices, as follows: Alpa Reflex 
with Alftnon Sem f/2.8 lens, $259; Alpa 
Reflex, with Alitar 5cm f/lA lens, $357; 
Alia Prisma Keflex, with Alfinon, $329; 
Alpa Prisma Reflex, with the Alitar, $427. 
Most Alpa lenses, from 3.Scm to 200cm, 
arc also 5 to 10 per rent cheaper now. The 
comiany has a new adapter ring, $3.15, for 
eyeglass-w'earing photographers to permit 
easier focusing. The ring, the Muntur, 
allows one to atUicli a corrected lens to the 
built-in Kern prism of the Alpa PrLsma 
Reflex. 

Sojourning in Detroit for the 1951 PS.^ 
Convention, your columnist ran into Ed 
Farber, of Strobo Rc.scarch, Milwaukee, 
Wi.se., who described a nt-w Strobo Re¬ 
search Monostrob, the price of which was 
not then known. The new product is 
called a three-in-one flash unit: basically 
it is a six-inch-deep by scvcn-inch-diam- 
etcr self-contained unit for general work. 
In addition, it has .t small accc.ssory Shorty 
Snoot that provides a modeling light and 
soft light source, and permits the use of a 
16-inch reflector for studio work. This 
reflector is equipped with a Holophane 


Our Cover 

Our cover this month was selected from 
the Pictorial Section of the 1951 PSA Ex¬ 
hibition which hung in the Detroit Institute 
of Arts from Octolar 9 through November 
4. 

Mr. Challiss Gore, of Orinda, California 
is a member of the Berkeley Camera Club. 
He has recently joined the Berkeley Port- 
folian Club of which Boris Dobro Ls the 
sponsor. 

“Neighbor” was the print of the year 
in the Berkeley Camera Club Annual com¬ 
petition judged by K. V. Arntzen, APSA, 
FRPS, a member of the PSA Board of 
Directors. It won a second prize in The 
Camera magazine’s print of the year con¬ 
test. It also received honorable mention 
in the 1951 exhibit of the Northern Cali¬ 
fornia Couneil of Camera Clubs and was 
hung in the Pittsburgh and Detroit salons. 

As to the story behind the picture, Mr. 
Gore has this to say: 

“I found Ed Green, the model, at a very 
picturesque 100-ycar old place called Old 
Mountain Ranch in California’s Mother 
Lode country, on a field trip two or three 
years ago. As usual, upon getting back 
to my darkroom and viewing the results, 
I laid plans for a return trip, feeling that 
I could do better with the material than I 
had done. Last year I made the return 
trip, and was greeted by Ed at the gate. 
Ills natural pose is the one you see in the 
picture. I shot a lot of oUier negatives, 
but none measured up to the first one. Ed 
is an old buckaroo who used to work for 
Miller & Lux, fabled cattle kings of Cali¬ 
fornia in days gone by.” 


PSA TRADING POST 


open to imdhUuol memkers, Iroo ol etarte. 
Limit 2S words each. Copy doses Ike tenth ol 
the second precedent month hefora pnhikadon. 


For Sale —Super Ikonta B, Tessar f/2.8 
built-in range finder, case, $165. Contessa 
35, Tessar f/2.8, built-in light meter and 
range finder, case, accessories $155. Tsuen 
Chang, 1325 K, Lincoln, Nebr. 


Trade -Speed Graphic 4x5, like new, f/4.7 
Ektar, 11 film holders, f.p. adapter, 7 filters, 
sunshade, flashgun, for Conlax and equip¬ 
ment. Ben B. Hains, 2643 Brinkcr Avc., 
Ogden, Utah. 


Diffuser-Refractor and Modeling Light, 
and light control luncs permit even more 
control. The new Mono.strob weighs five 
IKtunds and “packs a 110-watt-.second 
punch.” 

Back in New York City, wc found that 
a mound of miscellaneous news had piled 
up, to wit: 

Bell & Howell announced its new Model 
200 (single lens) and 200-T (two-lens tur¬ 
ret) 16mm magazine load motion picture 
cameras, adding that the cameras because 
of their beautiful design had won the 
Society of Motion Picture Art Directors’ 
Aw'ard fur 1052. Both cameras have posi¬ 
tive viewfinders; a film plane mark 
engraved on the side of the camera hous¬ 
ing for accurate closeups; film winding like 
a watch; 12j^-foot film run; ASA built-in 
exposure guide; three-position starting 
button, fur normal operation, continuous 
running, and single-frame exposures; five 
operating speeds, 16, 24, 32, 48 and 64 
frames per second; easy conversion from 
single-lens to turret model. With a 1-inch 
f/2.5 coated lens the Model 200 is $189.95; 
with the same lens, the turret model Is 
$234.95. The new cameras have a dove 
grey finish and chrome trim. 

At the same time, the company an¬ 
nounced a new 134W 8mm motion picture 
camera at $79.95 (film-spool type, drop-in 
loading) equipped with a j4-mch f/2.5 
Comat lens. It also called attention to 
cuts in the prices of the 134TA (tri-lens 
8mm) to $129.95, and the 134V single-lens 
8mm to $89.95, both equipped with a 
J^j-inch f/2.5 lens. 

Bausch & Lomb, Rochester, N. Y., has a 
new compact, lightweight 60mm telescope 
that, the company states, “provides a 
clearer, more brilliant image than pre¬ 
vious models.” Only 16)4 inches long, less 
than half that of former three and four- 
foot models, the multi-purpose telescope 
may be used for amateur astronomy, bird 
watching, sports events, as a spotting 
scope on the rifle range, or for general 
observation. The price is $95 compared 
to over $200 for the old-style 60mm model. 
Four eyepieces of varying power, 15, 20, 30 
and 60, arc available. The unit weighs 48 
ounces. With an adapter, the scope can be 
mounted on any camera tripod. 

Other news; 

Ansco has opened a new processing 
laboratory at Union, N. J., for processing 
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The Popular CIRO Camera Now An Exclusive GRAFLEJf^ ProductI 

A Great Name Joins 

GRAFLEX! 

GIRO 35 

. . . best buy for low-cosf color! 

All all-Amcriran favorite in the popular-priced field, all-metal 
Giro 35, is the only range-finder 35 under S50. Its features 
include Wollcnsak lenses; built-in flash synchronization; coupled 
rangefinder; film counter. It’s a great buy . . . and it’s guaran¬ 
teed by Graflex! 

CIRO-FUX .. . America's Best Selling Twin~lens Reflex! 

In a class by itself for case of operation. One twist of a knob and your 
focus is razor-sharp on the ground glass! Five models provide a broad 
price range ... each has field lens for brighter viewing, easier composition; 
compact steel-welded construction and famous Wollcnsak lens. Three models 
have built-in flash synchronization! A prize-winner outdoors, indoors . . . 
for action shots or photo-studies. Another “great” for Graflex! 




PACCMAKIK 
GRAPHICS 

The famous Speed 
Grapliic has focal 
plane shutter with 
governed .sjieeds to 
1/1000th.: huilt-iii 
flash sync.; the Craflpk Back (with 
Ektalile Field Lens). Crown Graphic ' 
is identical, except for focal plane shut¬ 
ter .. . and costs less! 


CCHTURY 
GRAPHIC 

Lowest - priced, yet 
packed with famous 
Graphic features. 
Ground glass focus, 
Graflok Back, Kktalite Field Lens, 
built-in flash sync., coated color-cor¬ 
rected F/4..5 lens and fast shutter. It’s 
Graphic quality at a truly budget price! 


SUPCR D GRAfUX 

Brilliant full-sized 
image (right side up) 
makes it certain that 
what you see, you 
get! Features the Au¬ 
tomatic Diaphragm 
for full-aperture focus, focal plane shut¬ 
ter and many other features, including 
built-in flasli synchronization! Ideal for 
portraits. 





WELCOMi GIFTS ... Graff ex and Giro Accessories. I 

Your Graflex dealer has everything from lenses to carrying cases. I 
Don’t miss the new Graflex Polaroid Land Back (finished prints | 
in a minute!) . . . and the all-metal Graflex Tripod with adjust- i 
able center post (packs in a suitcase!) I 



Grafisx Ine., Oept. IS 
Roelimtsr 8, New York 

Phase send itn details on: - 
rj Sppcd Graphic 
n Century Ctapiuc 
□ Ciro 35 

Q Fularuid l^inil Back 


lD Cro»i) Graphic 
C] Super D Gri.flea 
n Ciro'flei 
G ('raflex Tripoli 


Same . 

Street . R 

City ... 


County or Zone 


State 










Ansco Color 8mm and 16mm motion 
picture film. The new station is geared to 
process these films within 24 to 48 hours 
of their arrival. Sheet, foil and .t.'imm 
magazine color film will continue to be 
processed in Binghamton. 

A new model of the automatic Sixtomat 
pholnelectric exposure meter, the Sixto- 
mat-I, has been imiiurted by the Mitropa 
Corp., SO Broadway, New York. It reads 
incident and reflected light, has a body of 
white plastic with chrome trim and is cali¬ 
brated in ASA exposure indexes. The price 
is 5^2.50. 

A Model No. 2S0 Twin-Surface Print 
Dryer at $17.95 has been placed on the 
market by Fedco Products, Inc., 37 Mur¬ 
ray Street, New York. The dryer takes 
four 8 X to prints. The twin surfaces 
measure ll'i x W/t inches, each consum¬ 
ing 125 watts. For AC nr DC. 

A new Syncro-Mite Keflex Flash Unit 
at $13.75 is announced by Heiland Re¬ 
search Corp., of Denver, Colo. The unit is 
designed for use with midget flash lamps on 
Rolleiflex, Roileicord, Ciroflex, Kodak 
Reflex and mo.st other reflex cameras 
having built-in flash contacts. 

New literature: 

A revised fifth edition of the Data Book 
“Kodak Films” (35 cents) has been pub¬ 
lished by Eastman Kodak. 

Five new booklets have just been pub¬ 
lished by Eastman Kodak Company. 
“Photographic Greeting Cards” (25 cents), 
a 24-pagc booklet on the subject fur ama¬ 
teurs who want to make their own, 
descrilies and illustratc.s the techniques in¬ 
volved. “Darkroom Construction for Pro¬ 
fessional, Photomechanical and Industrial 
Use” (35 cents) contains 33 pages, illus¬ 
trated with photographs, charts and draw¬ 
ings, on general principles and detailed 
plans. "Professional Printing with Kodak 
Photographic Papers” (50 cents) is a re¬ 
vised edition which in addition to describ¬ 
ing the special characteristics of Kodak 
papers provides a compact manual on 
printing for advanced workers. Two other 
new editions recently published are for the 
Kodak Color Data Book scries, “Color 
Separation and Masking” and “Kodak Dye 
Transfer Process”, each 56 pages long and 
each costing 50 cents. The first, illustrated 
with black-and-white and color photo¬ 
graphs, diagrams and charts, describes the 
prooxlurcs of making masks and balanced 
color-separation negatives from positive 
color transparencies or directly from the 
subject. The second is believed to be the 
first really complete coverage of print 
making by this process. 

“Building A Cold Light Enlarger,” re¬ 
print of a Popular Science article, giving 
complete instructions for making a home¬ 
made enlarger using a camera and an 
Aristo Cold Light unit, may be obtained 
free by writing Aristo Cold Grid Lamp 
k•C^p^tany, 106' 23 Metropolitan Avenue, 
'Forest HilU, N. Y. 

Heiland Research Corp., Denver, Colo, 
offers free a 20-page, two-color catalogue 
showing the complete line of Heiland Flash 
Syncronizers and accessories. 

Bell & Howell announces a new how-to- 
' do-it. booklet, "Tips On Making Your 
FootiMll Movie." Your dealer has it. 


STEREO 

Don Bennett 

We had a pleasant surprise when we 
i>|irncd the November PSA Juuknat. and 
saw the name of Jack Norling at the head 
of a very interesting article on stereo. 
Odd that we should have mentioned his 
name in the December column, written 
before receipt of the November issue. Jack 
Norling has been a motion picture producer 
for years. Being a gadgctccr at heart, he 
has always tended towards the types of 
movie work that require more than the 
ordinary amount of brain power. He 
delved into anihmtion, optical printing and 
stereo. He built one of the first auto- 
focus animation cameras that worked. A 
quiet sort of guy who doesn't talk much, 
but says plenty when he docs open up. 
Jack has a good engineering background 
that makes him go into a subject thor¬ 
oughly. His humor is quiet, too. Wc re¬ 
member when he was rlcscribing his auto- 
focus camera before the Soriety of Motion 
Picture Engineers years ago. After going 
into all the irtricacics of design, how the 
cam changed the focal distance as the 
camera was moved up and down on its 
track, he told how the .sliaiie of the cam 
was computed by using familiar formulas. 
Then he quietly capped it by saying some¬ 
thing like: “Of rour.se, the lens didn’t fit 
our computations so we tested and filed 
until the image was sharp throughout the 
travel.” 

Mis humor .showed up too, in the Ply¬ 
mouth film we mentioned la.st month, the 
one shown at the New York World's Fair. 
Most of the audience ducked when a 
fender got out of control and came right 
off the screen headed for the looker! It 
was just Jack playing with the lenses to 
get the object to appear in front of the 
stereo window. 

That film was quite a job to make. In 
addition to being in stereo, every frame 
was photographed individually! The whole 
film was “stop motion”. After each frame 
was exposed one part or a hundred were 
moved a fraction of an inch and the next 
frame was exposed. In some of the more 
difficult levitation sequences, where parts 
moved through the air, the making of one 
.second’s time on the screen could take an 
hour or more. Surely a job calling for a 
great deal of patience. 

If you are reading Jack’s article, you 
can see that he is the thorough type of 
individual who can tackle such a job and 
carry it through to a .succes.sful conclusion. 
The long lines who waited to see his film 
in 1939 and 1940 attest its succe.ss. 

* • * 

We mentioned the depolarizing effects of 
thin plastic sections last month. Forgot to 
include that not all thin plastic sections de¬ 
polarize. It depends on the type of 
material. Cellopimne is a bad offender but 
some of the acetates have no effect. In 
.some cases it is nccc.ssary to cut on a bias 
grain so that when the sheet is folded, V- 
fashion, the effect is canceled, just as 
crossed polaroids cancel light. 

However, we can’t get too excited right 
now about stereo projection. Wc believe 


it will come, but until stereo projectors can 
be built for the mass market, wc aren’t 
excited about iiaving the way. 

Clubs and wealthy addicts can afford 
stereo projection today, but for the other 
99%, let’s wait and sec. In the meantime 
don't worry too much about the effects 
of mounting unless you belong to a club 
with a projector, or have a bank account 
that can afford one. 

Much more important, to our way of 
thinking, is the matter of correct mounting. 
Almost any type of stereo mounting is 
good enough for viewing. Only ordinary 
care Is needed. If you have little chance 
of projecting your stereos, just do the best 
job you can. 

If you arc able to use a projector, then 
you must drill yourself to do a superior 
mounting job. Most important factors arc 
correct sparing and perfect alignment on 
the b.'i.sclinc ... no tilts. You can prove 
this even with a viewer! Slip a slide into 
your viewer and tilt it even one-sixteenth 
of an inch. Zowic! No .stereo. Consider 
what hapitens when that Is projected onto 
a .50-inch screen. Fifty diameters irnigni- 
fication. That sixteenth becomes three 
inches. Now go the other way ... a 
sixteenth of an inch is 62 one-thousandths 
. . . and 62 divided by 50 is 1.1 thousandths, 
roughly. It is ca.sy to see why your siifles 
must lje aligned to the thousandth for 
projection. Mo.st projectors, of course, 
have a Idting adjustment to take care of 
misalignments, hut it is possible to mount 
.so accurately that the adju.stments need 
not be touched at all during a projection 
ses.siun. 

Julius Kaiser had a good article on level 
cameras in a recent issue of Modem 
Photography. He proves his point quite 
well and his suggestion about fa.stcning a 
level to your camera should not be taken 
too lightly. You can get away with it for 
hand viewing, but projection will empha¬ 
size your faults. 

I-ots of club activity in stereo. Are we 
wrong in saying that the New York Stereo 
Society is the oldest? It was chartered in 
1946. Interests arc not limited to 3Smm 
stereo and it includes many addicts among 
its members, men who have been around 
stereo for a good many years. Informa¬ 
tion from Owen K. Taylor, 40 Monroe St., 
New York 2, N. Y. Dues are $3. Meet¬ 
ings last Friday of each month. 

Dayton, Ohio, has a chib. Membership 
about 40, dues $5. Many of the members 
are attached to Wright Field. Salem 
Camera Shop can give you information 
about this club. 

Milwaukee club meets first Wednesday 
each month. Dues are $3 and you get in¬ 
formation from Mrs. Harold F. Icke, 
28.33-A N. 9th St., phone LOcust 2-7817. 

Hollywood club is quite active, holding 
frequent contests. Harold Lloyd is active 
head of the group. Many of the members 
are familiar to movie-goers. 

To get listed here, just let us know 
the pertinent facts about your stereo club 
or stereo section. Report on your news 
and future plans, but see our December 
column for dates. We must know about 
it long before it happens, two months be¬ 
fore. Address me at 28 Leonard St., Stam¬ 
ford, Conn. 
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Intfrehangtable (Mw« 

Your H ASSEUtl^AjP eoini* equipped 
wHh llie mitehleie Kodak Skier let* 
tnenixed f 2*S ticoa* foeli lenplk i- 
Mmin. Aceaauiiqr limq-fgwi ienea 
ISSmin Kodak Sktw an^ 2Wma 
(lOiii.) 74 «Im OptonSoanar.'diiriia^.' 
are tpiickly inlorchaapaalile* / ;; 




InterthangtaNt magOMintt 
You load roll'filaa In Interohanfeable 
magaaiaea, each wiih an ezpoaora 
oonnler. Switdi filoH aa yon trfab. You 
ean uae dUferoDt 61m emnlalona« color 
or Uack-aad-white, la one camera. 


the 61m adranee. Baill-la aafegaarda 
and Indieatora redoee poaaibiUty of 
eimr to Ihe vaniehinc point. The 
foeal-plane ahntler haa eleven apeeda 
from 1 to 111600 aeoood. and boUi-ln 
6aah. In Iha HASSELBLAD — aa in 
no other "reSea” — m a alainm eaao 
la eombiaed wlih maalmnm operating 


. V / mM' 
, \ 



-Muk /UUUj A Ul d 


Every few years a new camera really makes history. Sneh a camera 
b the HASSELBLAD — the new Swedbh "reflex’*. A few 
of Its features are briefly noted here. Full apprecUtion of the 
refinements of design that give this camera unprecedented 

built-in range must, of course, await your personal inspection. 

PRICES — The camera, with 80mm Kodak Eklar f/2,8 
l.cns and 2*4 .x 2H roll-film magazine, SS.’tS, includ¬ 
ing Federal Tax. Accessory L^fimm Kodak Eklar f/3.5 
Lens, 8250, and 2.50mni (10 in.) Zeiss Opion Sonnar 
Lens f/4, 8421. 


HaSS£LBLAD 


Wrfit tm tiM 4McripUvR 
RASmoBlaAO MIM !• 

Dapi. P 

110 Vest SZnd Siroet 
New York 1, .N. V. 




/fristo 


(GRADATION CONTROL) 

4 filterless gradation control light source 

PoK'nU Pending 


An instrument which changes its light at the source, completely elimi¬ 
nating the use of filters. Contrast changes are instantly ochieveci by 
the mere turn of a dial. Not only can GRAD-A-CON produce the con¬ 
ventional controvt steps, but can tie '•I't at an infinite number of posi 
tions botwocn the two e)<trenu‘s A licjht instruftient under compl<^t*‘ 
control of its oratof at all times 


Send for booklet GCP 


AR9STO GRID LAMP PRODUCTS INC. 

106 73 M f ' t r opo ! I f (. 1 II Avc Mill'. T'J Y 



Calling Q1 Colorists 

James H. Archibald 


The coloring of photographic prints with photo oil 
colors is a fascinating and profitable hobby. To take a 
black and white print, and endow it with the glowing 
beauty of harmonious color is not difficult. Excellent 
work has been done by students whose only equipment was 
a sincere desire to produce something that expres.sed their 
unrealized talents in a material way. Artistic ability 
is less useful than a serious determination to master the 
rules of color harmony. 

How, then, can the embryonic colorist develop his—or 
her — ability to produce pleasing and acceptable hand 
colored prints? Is it a matter of color knowledge, better 
tools, a certain type of print paper, or a keener craftsman- 
.ship? Frankly, all these are important, but an under¬ 
standing of color harmony is by far the most helpful. You 
may have excellent technique, the right paper, good tools, 
etc., but if your colors are out of tune, then all else is 
nullified. 

Su[)])o.sc, then, that we enumerate what might be called 
“The'Significant Seven” points in the order of their 
importance, and elalmrate upon them. Here they are: 

Understanding of color harmony 
The right paper 
Print quality * 

Tools and touch 
Print tone 
Paints 
hlcxlels 

Color Harmony 

When this is attained through mastery of the simple 
fundamentals of color, it is more productive of good 
results than intuition. 'J'he former says, “ I know,” and 
the latter, “ I think.” 

I'he aspiring photo colorist should make a hue circle 
similar to Fig. 1. This should be drawn on a white matte 
photographic paper with India ink, and the ten segments 
filled in with those photo oil colors best calculated to 
produce a smoothly balanced hue circle. The initials 
used in the drawing arc self-explanatory. R denotes red; 
YR yellow red; Y yellow; GY green yellow; G green; BG 
blue green; B blue; FB purple blue; P purple, and RP 
red purple. Most photo color manufacturers market kits 
containing hues similar to those noted above. Before 
filling in the color segments, arrange your ten colors in 
sequence on a strip of white matte print paper so you can 
properly evaluate them for Hue, Value, and Chroma. In 
color parlance, these are the three dimensions of Color. 
Hue denotes the color family; Value the depth or light¬ 
ness, and Chroma the degree of purity or greyness. 



In making the hue circle, note the shaded center jiart. 
This should be marked off on stiff grey cardboard and 
attached to the circle so it can rotate, thereby providing 
the tyro with an automatic device that instantly arranges 
analogous and complementary harmonies, combined or 
separate. Set C to any dot anci the hues included from A 
to A give analogous harmony, while those hues opposite 
C show complementary harmony. A combination of both 
is the most pleasing, and Fig. 1 shows RP, R, and YR. 
complemented by BG, a grouping of hues that is perfectly 
harmonious—and scientifically correct. 

In the coloring of scen&s from Nature it is well to 
rememlier that she is the superlative colorist upon whose 
palette is never found a discordant color nuance. Anyone 
who has shot color exteasively and viewed it on the beaded 
.screen must admit this as they evaluate the perfect 
harmonies in all their glory. 

Most beginners in scenic colorings commit errors that 
are based upon their inherited misconceptions of color. 
Grass is green, so they reach for a tube of color marked 
green, but what a green I The sky is blue, so in goes a 
glaring purple blue, and when a brick-red farm house 
shows up, it has been colored with vermillion or scarlet. 
So it would be useless to suggest how to match grass, sky, 
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and bricks, but here is a better idea, which if followed, 
will help to simplify and beautify scenic color work: Keep 
your skies a soft violet blue; the grass and foliage a yel¬ 
lowish green; all red olf)ects an orange red, and use raw 
sienna instead of yellow for the tans and golds. 

However, it is in the realm of {Mrtraiture that the 
automatic hue circle will prove its worth, for here we have 
complete control over the color harmony which best suits 
the colorist. Average flesh tone is of the orange-red fam¬ 
ily, and its complement, blue-green or even olive-green, is 
perfect for a background to enhance the human com¬ 
plexion. However, like all backgrounds, it must be kept 
soft and neutral in chroma. This arrangement takes care 
of complementary harmony, and according to the hue 
circle, we still have available tones of red, orange, and 
yellow, which could be used in the subject’s clothing. 

Naturally, when discussing color harmony, it is neces¬ 
sary to use a common nomenclature and limit color names 
to tho.se mentioned in the hue circle. 'J'o tho.se well versed 
in color, the primary, or fundamental, hues are looked 
upon as the Adam and Kve of Colordom, from whence 
millions of related hues, values, and chromas emanate. 
For this reason the beginner in color must develop an 
ability to ‘ see ’ color everywhere and be increasingly able 
to clitssify the related hues that surround him in daily life. 

To illastrale this more clearly, suppose we give a few 
examples. Rose, ruby, maroon, and pink are in the red 
family; baby blue, Chinese blue, sky blue and navy 
are in the blue family; peach, ivory, ecru, brown, buff, are 
closely related to the orange family. 

Returning to the use of the automatic hue circle in 
portraiture or .still life studies, it should be pointed out 
that a slavish adherence to its principles is not recom¬ 
mended. Instead, we shall offer a formula: The largest 
aretis of color should be in related hues embraced from 
A to A, and enhanced by their complementary at C. 

Of course, it is necessary to point out that the colors 
in the tubes undergo quite a change once they are worked 
into the print and smoothed off. When applied to a grey 
print, the cool colors such as violet, blue, and green are 
less affected than the warmer hues, and when the print is 
sepia toned the reverse is true. Always remember that 
your final color tone is a combination of the print tone 
and the hue worked over it, sind be specially careful to 
preserve the modeling in the print as too much heavy 
color will obscure the nice play of light and shade. 

The Right Paper 

To attempt a coloring on a glossy print is a waste of 
time and materials. The surface of your photographic 
print should be matte, for matte has an affinity for photo 
oil color. There are many excellent matte papers avail¬ 
able, but for reasons of space economy we list but three: 
Kodak Opal G, Ansco Cycora, and Defender Velour Black. 

Print Quality 

We cannot over-emphasize the importance of print 
quality, for color applied to a dim or fuzzy print only 
increases the obsairation of the detail and modeling. 


Avoid prints with extremes of light and dark areas, and 
favor those that are crisp, sparkling, and show a nice 
stepping from highlight to shadow. 

Tools and Touch 

T(k)1s with which to apply color to the print are simple 
and inexpensive. The principal requirements are a box 
of round shaped toothpicks, half a dozen orange sticks or 
wooden skewers, and a supply of the better surgical cot¬ 
ton-wool. To make the average sized tool, shred out a 
thin piece of cotton-wool about three quarters by one 
inch, and lay it on the left forefinger and thumb. Now 
place a damp toothpick on the pad as illustrated in Fig. 2, 
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F. Jinking the Tool. 


# 1. fold the pad over the toothpick, .see # 2, and roll 
firmly to the right a bit. see #3. Lap the upjier part of 
the pad downward, and continue rolling the toothpick to 
the right, sec 4. This will give you a tool similar to 
that shown in # 5. 

For larger sized applicators. Fig. 3 C, increase the size 
of the cotton-wool jiad, and for very fine tools reduce the 
cotton to a mere wisp. Practice making the tools until 
you are fairly ex|iert, and see to it that they arc neatly 
and firmly made. For large backgrounds and other masses, 
the colors can be applied with swabs as shown in Fig. 3, D 
and E. These are made by twisting short rope-like lengths 
of cotton and then kinking them into a pad. It is advis¬ 
able to slightly blunt the ]V}ints of the toothpicks and 
skewers before making the tools, as this obviates the 
danger of scoring the print. 

A {>alette on which to mix your colors can be made 
from a piece of window glass, size about five by seven 
inches. Mark off a piece of white cardboard as shown in 
Fig. 3, F, and attach to the back of glass with Scotch 
tape. Colors are squeezed onto the squares and mixed on 
the main part of the palette. A wooden hand rest, see G, 
is very useful as it allows the colorist to color his print 
without smearing those parts already worked on. It 
.should be of hard wood, about twelve by one and one half, 
by one quarter inches, to which are attached end pieces 
one quarter inch high. Finally, have a roll of masking 
tape on hand with which to attach the print to a piece of 
heavy cardboard, as this keeps the print flat and easy to 
work on. 

As for “touch,” or technique, the rudiments of apply¬ 
ing the color can be stated quite simply. Rub—don’t 
scrub—the colors in with the right siz^ tool or swab, 
and smooth off excess paint widi a feathery, circular 
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motion. Avoid the slightest trace of blotchiness, and see 
to it that none of the nice modeling—or detail — in the 
print is obscured by too much paint. Remember, if you 
apply your paint too generously, mo.st of it will even- 
tu^ly have to be removed when you smooth off with 
a swab. 

Print Tone 

If your subject is genenally cool, such as wintcu* or 
summer landscapes and seascapes, use a grey print, but if 
you hope to impart warmth and glow into a fall scene, or 
portray living flesh lone in portraits, you must have a 
warm—or sepia — print. 



The Paints 

The first requirement in a photo oil color is, that it be 
intense and full bodied. One manufacturer features color 
kits with each color marked Lip, Cheek, Tree Green, Sky 
Blue, etc. For the beginner this might be an excellent 
idea, but it necessitates having many colors on your 
pitlette. It is the writer’s mea.surcd opinion that the 
sincere colorist will more quickly learn the fundamentals 
of color mixing if he confines the palette to the ten colors 
in the hue circle dc.scribcd, and four or five .s|)ecial colors 
for flesh tones. Kodak Flesh is especially good for 
women and children, while Marshall’s is equally good for 
masculine portraiture. In procuring your photo oil colors, 
make your choice from products that have enjoyed j)opu- 
larity and prominence. 

Models 

An artist would never dream of jiainting a .scene or a 
portrait from memory. Neither should the photo colorist. 
Compile a portfolio of colored pages from slick periodicals 
such as the National Geographic, that show landsc^s, 
seascapes, rocks, clouds, sunsets, etc., and portraits of all 
kinds. Use these as models for your colorings, and 
dispense with the dubious advantage of color harmonies 
made “ out of one’s head.” 

There you have an outline of the “ Significant Seven.” 
To have included a dissertation on how to make certain 
colors and how to ^ply them, however, would entail con¬ 
siderable detail and a measure of confusion as the various 
companies who market photo oil color kits use different 
colors and color terminology. For this reason, then, we 


suggest reading and studying the instructions enclos^ 
with the kits, must of which are simple, interesting, and 
decidedly helpful. Too, for those who wish to further 
their proficiency in this self-exprf3lsive hobby, there are 
manuals and literature available at any good photographic 
supply store. 

Coloring with photo oil paints is an exciting and edu¬ 
cational hobby. The medium is unusually flexible and 
productive of extremely smooth results, and, it Is amaz¬ 
ingly economical. 


Johnny Appleseed’s Gorrespondonce 

UhAR Mr. Ap]>LE.s(.Kn: 

It has bororoc my job to take black and white pictures of 
various event.<i in a local church and to make them into slides for 
projection. Since I have never made slides 1 was wondering if 
you would be kind enough to tell me something of the procedure. 

The camera which I plan to use is a 4 x 5 Speed Graphic, and 
these negatives would have to be reduced to approximately 
lxV4. 

Your help is greatly appreciated. 

Kona J. ScuNKiorR 

Dear Miss Scun'eidek; 

There arc two relatively eitsy ways to lake care of your 
problem; you can either make a paper print and copy it, or you 
can illuminate your negative from the rear and rephotograph it in 
the desired size. Let me tell you more about each of these 
methods. 

Depending upon the equipment you have avaiUbIc, you may find 
this the easier method of the two. Make a black-and-white print 
on glossy or some smooth-surface paper stock. This print should 
be normal to slightly below usual contrast, definitely not con¬ 
trasty. Mount the print to hold it rigidly, illuminate it evenly to 
avoid reflection (this means the light must hit the print from the 
side) and rephotograph on a Aim that will give a po.sitivc image 
directly. This means that you should use one of the black-and- 
white reversal films that arc available in I5mm width or you can 
use Kodachromc, .Ansco Color, or Kktachrome. I have used 
Kodachrome very succe.ss(ully. As a matter of fact, PSA has 
available for loan through the Pictorial Division a set of Koda- 
chrome slides made of famous black-and-white prints by this 
method. 

Another alternative is to fix up an illumination box on which 
you can place your negative for camera copying, using conventional 
black-and-white film materials. You can make such a box by 
coating the interior with dull white paint and then by mounting 
two or three light bulbs inside the box and placing a piece of 
diffusing gla.ss on one side. Tape your negative to the glass, cut 
off all extraneous light by using a black paper of the type packaged 
with sheet films, and rephotograph the negative in a room of low 
illumination. For your negative material on which the new 
positive will be made, you ran use a fine-grain film, and your 
development should be with a fine-grain developer like D-76 or 
Microdol. Depending upon the contrast in your original negative, 
the film you u.se, and the developer, you will find it necessary to 
alter your development times from the standard recommenda¬ 
tions. 1 suggest that you start with half the usual time. 

Both of these procedures call for making the final copy in a 
camera for which the field is definitely known. This means that 
you should use a view camera, if possible, and that you may wish 
to employ a 3.'imm adapter back of the type described in Column 
No. 18, page 457, of the July 1951 Journal. 

Johnnv Appleseed, APS.A 
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THE DAY AKI'ER 


Dr. Robert F. Edgcrlon 



From The 1951 Chicago Internalhnal Exhibition 





^lie ^tereodcopic 


^rt-Patt^ 3 * 


j. A. Norling, APSA 


Dual Images on One Film 

Systems for stereosaipic films using dual images side 
by side or one above the other have also been proposed. 
One of the problems in the two-image arrangement, 
whether in tandem or side by side, is the loss of light, 
because the light-covering circle covers a large area 
around the area occupied by the two images. 

The ordinary circular light spot from the projector arc 
spills light all around the images. This condition can be 
improved upon by a light condensing .system having a 
cylindrical lens element. Then the light spot becomes 
oval instead of round. 



\ liKlil'CiiiKlciihiiig system tliat improves the liaht ilistribittiim 
to dual images. 


The Newcomer Anamorphoser 

Another method is to introduce an optical device on the 
camera to compress the imtiges in one direction, and a 
similar device on the projector to expand them back to 
normal proportions. Such an optical device is called an 
“anamorphaser.” Several types have been constructed, 
but it remained for Dr. H. Sidney Newcomer to design 
one that does not introduce serious aberrations and have 



Diagram of the “Anamorphoser” principle applied to motion 
picture stereoscopy. 
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other optical handicaps. The Newcomer Anamorphoser 
is Ciafiable of effecting a comj)ression of the image to 
almost ^4 and an expansion of almost 1 '/j times. 





arraiiKciiivnt of the 
"l)oain splitter." 

The Beam Splitter 

Among the methods suggested for the employment of 
a .single film to carry the two images is the ‘•beam-splitter’’ 
in one form or another. The device has two pairs of 
mirrors (or prisms) placed in front of the lens and 
arranged so that the pair on the left will cause the left- 
eye image to be .selected for projection to the screen and 
the right-hand jwir will do the same for the right-eye 
image. It is a simple device and easy to use. 

The beam-splitter is a device that does exactly what 
its name implies; it splits the light beam into two parts. 
Hence, the intensity of each part cannot be greater than 
half of the whole beam. But in addition to light loss, 
it has another drawl)ack. The pictures overlap consider¬ 
ably, making it impossible to mask them to a stereoscopic 
window. The window must be artificially produce«l by a 
black border on the .screen to absorb spill-over light. 
Another shortcoming; The camera lens works at some¬ 
thing less than half the f/stop setting shown on the lens. 
This means more than twice the amount of light required 
for conventional photography. When it comes to foot¬ 
ing interiors, this added light requirement proves to be an 
economic desadvantage of the beam splitter method. 
There is a corresponding light loss in projection, and here 
the loss is even more significant. Take the loss inherent 
in the beam .splitter, add that to the loss in polarization 
and you find that you’re getting about one-twelfth the 
light that you had when you projected the full frame in 
the conventional way. Another disadvantage of the ordi- 
narj' beam-splitter is the picture proportions it gives—a 
narrow and tall picture, certainly inappropriate for stereo¬ 
scopic representation which is so well suited for panoramic 
views. 

Another proposed device has dual lenses producing 
pictures side by side. There is no light loss in the camera, 
---- . • 

* Continued from page 742, December 19S1 PSA JfotTtNAK. 
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since two lenses are used and the window for each picture 
is quite sharp. However, there is considerable loss in 
projection if the attachment is used on a projector not 
provided with a special condenser system. If the standard 
proportion.s are retained, each image is less than one- 
fourth the area of the full frame. 

Another method which has been proposed for simul¬ 
taneous projection, is the arrangement of images with one 
member above the other. S|>ecial projectors would be 
required. 


visual discomfort experienced by most people when view¬ 
ing “eclipse” stereo movies. 

Perception of flicker depends upon the intensity of the 
interrupted light, as well as the flicker frequency. 'Phe 
more inten.se the light, the higher the frequency must go 
before flicker fusion i.s attained. Also, the larger the 
angular field over which flicker is distributed, the greater 
the consciousness of flicker. Hence the dimmer the 
picture and the .smaller it is, the lower becomes the flicker 
fusion frequency. 


Sequential Frame Projection — "Eclipse” System 

From time to time, the alternate projection of the 
members of a stereo pair has also been proposed. In this 
system, the right eye image, for instance, is projected first, 
then the shutter interrupts the light beam while the film 
moves down to po.sition the left eye image. Thus there 
are periods of flicker that occur at different times for each 
eye. If wc break this sequence of events down, we find 
that the first light period has a value of 12.S per cent 


% LEFT EYE RIGHT EYE 



The light and dark periods in “eclipse” stereoscopic projection. 


of the complete picture cycle. The flicker blade on the 
projector shutter (considering a two-bladed shutter) 
gives a dark period lasting 12.S per cent to be followed 
by a light period of the same, then a long dark period 
consuming 62.5 per cent for pull-down and eclipse to 
permit the other eye to sec its image. If .standard 
sound-film speed of 24 frames a second is used, the 
resulting flicker is very annoying. Stepping up the pro¬ 
jection to 48 frames a second increases flicker frequency 
twice, but it still is noticeable. There is a physiological 
effect that is likely to become disagreeably apparent— 
usually headache or nausea—after a few minutes of view¬ 
ing pictures projected in this way. A complete period 
of darkness for one eye, while light reaches the other, 
will probably always result in visual fatigue, if not in 
nausea, no matter how high, within workable limits, the 
flicker frequency is brought. 

Flicker of low frequency calls for traction on the 
control muscles of the irises when bright light enters one 
or both eyes. The rapid occurrence of the transmission 
of stimuli, first from one eye, then from the other, and 
the motor messages from the brain to the musclK, deliv¬ 
ered in rapid sequence, probably accounts, in part, for the 
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AXIS OF 
POLARIZATION 

Uiai^ruiii of the “rolaliiiK iM>l:irizi-r” metliod of altrniate frame 
stcreohCDpic projection. 

There are two ways to project and view eclip.se stereo¬ 
grams. One is by using rotating or vibrating shutter 
devices held up in front of the eyes. The.se are syn- 
chronizetl electrically with the projector. The other 
method is to employ a rotating polarizer in front of the 
projector lens and polarizing s[)ectaclcs for the viewer. 
In one position the polarizer delivers light through the 
left spectacle filter, in the other through the right filter. 

Alternate frame, or eclip.se, projection should have at 
least twice the number of frames requireil for conventional 
films. That means doubling the length and providing for 
faster projection speed. It the alternate frames are 
photographed alternately, there is a very objectionable 
fringing in pictures of moving objects. This is a cause 
of eyestrain, csiiecially in a picture where the action seen 
by one eye is in quite a diilercnt stage of progress than 
the action seen by the other. Difficulty in fusion invari¬ 
ably results. This combination of disturbing effects 
caused by flickers out of phase between the eyes and by 
fusion trouble, limits the appreciation of the eclipse 
method. 

Complete visual comfort can be attained in stereo 
movies only if the two images are projected simultane¬ 
ously, if they are rock-.steady, if they are of equal bright- 
ne.ss, if they are of equal contrast, if they are properly 
aligned vertically and horizontally, if far distant points 
are not .separated too far in one image from that of the 
other, and if they are of exactly the same size. 

Improved Single Film Methods 

Several inventions by the author eliminate the draw 
back of the single-film dual-image arrangement, namely 
the unequal distribution of light. These methods employ 
novel optical systems which are accessory attachments to 
standard projector heads. 

If one member of a stereogram has even a slightly dif¬ 
ferent brightness, some eyestrain will result. If the 
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difference is large, the resulting eyestrain will be great. 
This is because the action of the eyes’ iris diaphrams is 
entirely automatic and not by voluntary control. If 
strong light falls on one eye, both pupils will contract and 
the eye seeing the darker image will have its pupil closed 
down more than it should be properly to .see the image. 
In accommodation too, both eyes act together and it is 
impossible for one independently to accommodate to a 
different extent from the other. 


Illustrating 
the distribu- 
tiun of light 
over a pair 
of images. 

Left —as in 
an arrangc- 
tnent wherein 
bfjth images 
have the 
same posi¬ 
tion. Right— 
as in an 
arrangement 

wherein one image is “flipped over’’ in rrlaticin to the other. 

The improved single film methods satisfy one of the 
basic requirements for good stereograms, easy to look at, 
in that both members of the pair are of the .same bright¬ 
ness. The illustration shows a pair of pictures having 
image attitudes in a conventional arrangement. The dia¬ 
gram on the right shows an improved arrangement. It 
affords the best possible dLslribution of the light from the 
projector arc. 

The illuminating .spot from the arc is considerably 
more intense in its*center than in its outer regions. With 
images having the attitudes .shown in the left side dia¬ 
gram, more light falls at the top of one picture than at 
the top of the other, re.sulting in a different level of 
illumination in an area of one than in the corresponding 
area of the other. The arrangement .shown on the right 
provides equal illumination in corresponding areas, 
liecause all portions of the light spot fall upon the same 
corresponding areas in each member. This meets the 
requirement that there be equal brightness for each image 
in order to attain complete visual comfort. It may seem 
surprising that the intensity difference between center 



Diagram of an improved optical system for simultaneous 
projection of the two images comprising the stereoscopic pair. 
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and edges of the light circle is significant. Actually, in 
practice, projection engineers are quite happy if there is 
only a 40 per cent loss,—60 per cgnt as much light at the 
edge.s as in the center. In many theatre installations, the 
fall-off Is as much as 50 }>er cent. 

The projection end of this system, using standard 
projector heads, has two optical trains containing prisms 
as well as lenses. These components are arranged so that 
the light beam enters and exits normal to the prism sur¬ 
faces and there is no displacement or distortion such as 
would take place with wedge prisms. Alignment of the 
images on the screen is effected by a micrometer control 
to shift the lenses. In the lower optical train, trans¬ 
mitting the right eye image (the one having the conven¬ 
tional attitude), the image passes through in the 
conventional manner, reversing to “heads up” in the 
projection lens. In the upper optical train, transmitting 
the left eye Image (the one having the “flipped over” 
attitude), the image is brought to conventional attitude in 
a penta[)rism and right angle pri.sm forward of the lens. 



Uia)$rani of transfer of images from tlic two negative Aims to 
the single fllni carrying the two divparatc images. 


The polarizers are placed in front of the lenses away from 
the intense heat. 

Prints for this system of projection are not made 
directly from the original negatives. Duplicate negatives 
produced in an optical duplicating process are used 
instead. 

Another improved single-film method has the images 
turned on their sides. This arrangement provides for the 
u.se of the full standard aperture in case the pair of images 
is to occupy only one standard frame. A series of prism 
elements between the film and the lens turns these images 
90°. The inverted image is “flipped over” in the penta¬ 
prism and right angle prism in front of the lens. Other¬ 
wise, the practical advantages of this variation are com- 
[larabie to those of the method which is discussed in the 
preceding few paragraphs. 

Another method, devised by the'author, foi attuning 
equal illumination for both members of stereoscopic 
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JlliiMratiiif! an arraiiKi'iiicnt that providch c<|iial illumination for 
both iniaKt"< by usiiif; a partially transmitting mirror. 


pair is also illu.strateri. Here, there arc two mirrors 
arranged lietween the light source and the film. The lower 
mirror is a transmission-reflection type, with a reflective 
coaling that will reflect half the light to the upper mirror, 
one-half the light passing through to one member of the 
jiair. The upper mirror reflects one-half the original light 
beam to the other member. Again, two projection len.ses 
are useil, as in the other systems with the polarizers in 
front of them. 



Diagram of improved .single-fdm method with the images turned 
on their sides. 


In this system the images do not have to be inverted 
in relation to each other, .since the illuminating circle falls 
upon the same corresponding area in each. The light- 
circle can be reduced in size to fit the area occupied by one 
frame, adding efficiency. Addeti efficiency also results 
from the reduction in the number of g1a.ss-to-air surfaces. 
Additionaliy, there is le.ss possibility for dirt or “fogging’' 
on the optical elements. In contradistinction to the other 
methods, which require no lamphouse changes, this 
method does require a few changes in the lamphouse to 
accommodate the two mirrors. 

A dual-image single-film does not add significantly to 
print costs, to the costs of studio production, to shipping 
and handling costs between exchange and theatre, nor 
does it require dual projectors and added labor costs fur 
projection. This single projection method does not intro¬ 
duce the unwanted possibility of images out of syn* 
chronifim with each other, a hazard that exists in dual 
projection. It assures precise registration, one image with 
the other. Alignment is no problem, since both images 
are framed together by the same frame-setting lever. 
There can be no jiggling or jittering between the images 
such as is present in hny dual system no matter how well 
made the projector mechanisms. 
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OTHER STEREOSCOPIC METHODS 

The Friese-Greene Process 

The first stereoscopic motion picture was made by 
William Friese-Greene who patented his process in 189i. 
He used two negative films, one behind each lens. The 
{Kisitive images were projected side by side on a screen 
and viewed through a cumbersome .stereoscope permitting 
each eye to see only the picture intended for it. The 
com|>Iexity of this system barreii it from any commercial 
application. 


The Grid System 

The grid .system has been frequently proposed and a 
large number of variations on the basic method have been 
suggested during the past 40 years. 


Dia)>raiii of the ftnidaniL'ntal 
“jirid system" of stereoseo|iv. 



LEFT EYE RIGHT EYE 


Basically, the grid .system employs a screen containing 
a large number of vertically placed parallel opaque bars 
forming a grating having o{ien or transjiarent spaces 
lietween them. This grid is placed some distance in front 
of the projection screen, the grating in the grid being 
designed so that the right eye sees only that jxirtion of the 
.screen on which the picture record for the right eye 
appears, the bars in the grating hiding the left eye image 
from the right eye. It does the .same thing for the 
other eye. 

The chief problem in u.sing the grid system is that 
the observer’s viewing distance, angle of view, and of eye 
placement in relation to the grid are of a fixed interlock¬ 
ing relationship. Disturb one of the three and proper 
viewing fails. A slight shift to the right or left results 
in the breakdown of “correct individual seeing” for each 
eye, and a double image become apparent, or else a 
p.seudoscopic effect results. Improvements have been 
made on the basic grid sy.stem, but serious shortcomings 
still remain as an intrinsic part thereof. This particularly 
applies to the loss of light. While a light loss is common 
to all stereo projection systems, it is particularly severe 
in this one, due to the fact that the opaque areas in the 
grating have to be (in most cases) about three times that 
of the open areas in order to keep the images from 
overlapping. 

Another matter that must be given consideration is the 
appearance of the grating to the observer. The dark bars 
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and light spaces sliould be small enough to be virtually 
invisible as a banded pattern. To make the grating 
lines invisible, the spacing of the elements should be no 
larger than about 1/3500 of the viewing distance. 

We shall call the grating space G». 

Then G. = Dv 

3500 (or more) 

Where Dv is the viewing distance. 

Thu.s, if Dy = 60", G»=.Ol75", approx. 

And if 1), = 120", G* = .035", etc. 

The distance, dg, of any selected grating in front of the 
screen depends on the relationship of the distance D, to 
dg, or by the relationship of I to D,. 

With the usual grid system, the picture through the 
grating is viewed by converging the eyes at or near the 
grating, forming an angle. In order for the grating effec¬ 
tively to select the images pro|icrly for the eyes, the 
disparate members of the stereoscopic jrair must be pro¬ 
jected through the grating at the same angle. 

The New York Times, early in 1944, reported that 
Simyon Ivanov, a Soviet poster artist, had invented a 
screen made up of tiny sc|uares of thousands of strands of 
fine wire which produced third-dimensional effix'ts without 
the u.se of eye-gliisses. James Aldri«lge, writing on the 
.same subject for the North American Newspaper Alliance, 
reported that the images reproduced through the screen 
were “coarse and blurred.” 

'I'he article goes on to .say that the original Ivanov grid 
.system had been improved and develojjed in the 
Sgvintorgkino Studio to the point where it promised to 
become practicable. 'I'o quote from the article: 

The (ilass screen is»engravcd with more than 2,000 converging 
lines, and it is in these markings that the secret of the new screen 
lies. In photographing third-dimensional movies, the only altera¬ 
tion required on stand.'ird cameras is the addition of two or more 
mirrors fitted near the lenses to reflect the images onto the film. 

Obviously, this appears to describe Ivanov's photographic 
[)roce.ss as being an application of the beain-si)litter 
principle. 

'Pile article goes on to say: 

In .showmg the film, it is projected onto “two or more mirrors," 
instead of directly onto the -screen, which reflects the .shadows 
onto the glass .screen. In turn, the linos on the .screen unscramble 
the images, resulting in a rlcarer image than has hitherto bc-en 
obtained in third-dimensional film experiments. 

Then, in October 1945, the Wall Street Journal reported 
further on the Ivanov development: 

Moscow (AP)—The Soviet film industry is preiwring a surprise 
for the world’s movie fans—a special production of Robinson 
Crusoe to be exhibited on a new stereoscopic screen designee! to 
give rounded, three-dimensional images. 

Semeon Pavlovich Ivanov, the inventor, said that the screen 
creates an illusion so-pcrfect that people unconsciously dodge when 
pictures of birds or airplanes are shown. 

Ivanov said he believed the screen surpasses anything Hollywood 
had done to achieve realism in the exhibition of motion pictures. 

On April 29, 1948, the New York Herald-Tribune pub¬ 
lished the following: 

Moscow, April 28 (AP)—The Communist newspaper “Pravda” 
disclosed today that ^myon P. Ivanov, described as the inventor 
of three-oimensional motion pictures, had been removed from the 
job of scientific chief of the special studio in which he perfected 
the invention. 
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The newspaper (Pravda) said that I. Bolshakov, Motion Pictun: 
Minister, did not take Mr. Ivanov's work seriously, tried to picture 
him as a faker and publicity seeker ami finally pulled him ott 
with the excuse that he was freeing him from his administrative 
duties. * 

Pravda went on to state: 

That's how the cinema industry frccYl itself of the worrisome 
individual whose name will go down in the history of the Soviet 
and world cinema. 

Truly, workers on the grid methwl of .sterco.stopy have 
a IkuI time when someone eventually discovers that the 
images don’t appear satisfactory throughout an audi¬ 
torium. 

Parallax Stereograms 

Parallax stereograms are of two principal kinds, one 
using a grating, or “grid” as the .selecting screen placed 
in front of the images, and the other using a selective 
screen consisting of small cylindrical lens elements, lenti- 
cules, side by side, and running vertically. 

'I’he ‘‘grid’’ system was introduced by Berthicr in 1896 
and was the first form of stereoscopic viewing of still 
pictures that did not require accc.s.sories. The grid con¬ 
sisted of vertical bars with spaces in between. The grid 
was u.sually made ou a high contrast photographic plate. 
The jiicture was a composite which had the two images 
broken up into bands, the image bands for one eye being 
interlaced betw’een the image bands for the other. When 
the grid w’as sjxiced at the prescribed distance in front of 
the compisite and viewed from the correct distance, the 
observer was able to see a binocular view. 

The “lenticular” system used a .selective screen .some¬ 
times registered in front of the images; sometimes directly 
bonded to the comjjosite photograph. The lenlicules «lo 
not cut down the reflected light as do the bars in the 
grid system. In one .system, the composite picture is made 
in a single lens camera which swings through an arc during 
exj.>osure. The center of the arc is in the jflane of the 
subject. 

Lenticular sy.slems arc credited to several inventors; 
among them F. K. Ives and his son, Dr. H. li. Ives. Dr. 
Ives called his the “Parallax Panoramagram.’’ Improve¬ 
ments have been made and further developments carried 
out by the Americans, Vanbenschoeten and Winnek, and 
the Frenchman Bonnet. 

The Zafiropiilu Process 

Another invention employing the lenticular princi|)le is 
that of Jean Zafiropulo, who set out to apply it to the 
motion picture in particular. The process requires 
extremely accurate alignment of all elements in pho¬ 
tography and projection. 

The Zafiropulo process involves the u.se of a film con¬ 
taining embossed spherical lens elements in its lia-se. 
Prints must have their lens elements exactly aligned with 
tho.se in the negative. The lens elements must register 
with the greatest exactitude in relation to the sprocket 
holes in the film. Sprocket teeth, engaging the sprocket 
holes, serve as the basic registration points for picture 
steadiness. Film shrinkage, which is over *4 cent in 
the lowest-shrink film base, will hfivc to be overcome to 
prevent lens-element misalignment with relation to the 
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^rocket teeth, and in turn to prevent misalignment of the 
film lens-elements and the screen lens-elements. 

The Zafiropulo process requires only one lens in 
photography, but it mu^t be of large diameter, from 2^4" 
to 3", and such a lens must be of long focus, over 6" in 
an f/2.5 leas. This is about 153mm compare with 40mm 
and 50mm lenses, which are the most frequently used in 
film studios. This long focus lens requires more studio 
space than is needed in conventional filming. 

.Several other methods have been proposed for the 
lenticulated (goffered) film process of movie stereoscopy. 
One is, in essence, an application of the “beam splitter’’ 
principle, differing from it in that it produces a series of 
bands for each image. One band, for jiart of the left eye 


every square inch, and the plates should be quite large, 
8" X 10" or more. 

Exposure is made through the pin-holes, and since the 
effective aperture of each pin-hole is extremely small, long 
time exposures are essential. They cannot be .satisfac¬ 
torily reproduced; hence copies are not obtainable, and 
the negative image has to be rendered into a positive by 
reversal. Viewing should lie with a mirror placed so that 
the proper left-right attitudes of the images can be 
obtained. 

The nature of the proce.ss e.xclude.s it from practical 
usefulness, (larticularly for motion pictures, but it is an 
interesting thing with which to play, and can lie experi¬ 
mented upon by anyone having the required facilities. 



I li.'iKiMin (left) of one tyiH- of caimTa for inakiiiK lenticular .stcrcosrams. Kiglit iJiaKrnni of one inrtlicKl of lenticular stereoscopy 
einiiloyhi}; tlic licani-s])litter principle with the aclilition of ^lit iliaphraKins. 


image, is formed through each lenticule, and another band 
is formed atljacent to it for the corresponding pjirt of the 
right eye image, through the same lenticule. 'J'he lens 
mu.st be operated at its wiliest aperture. 

IJppmait’s 'Iti/esral System” of Stereoscopy 

The process of “integral” photography discovered by 
Lippman in 1908 utilized a screen composed of an almost 
infinite number of .small “lens elements” in the form of 
pin-holes. It affords what most who have seen it consider 
the ultimate in stereoscopic viewing. It differs from any 
other .system of stereo.scopy in that it provides a much 
larger number of images in the plane of the photograph 
and “reduces the number of viewing instruments to zero.” 
But Lippman’s integral photographs can be made only as 
transparencies, and they cannot be projected, nor can 
they be reproduced to supply copies that have the quali¬ 
ties existing in the original. 

These integrated stereograms are made through a screen 
having a great number of pin-holes, each acting as a 
camera lens. No camera is used; the pin-holes serving 
as lenses. The screen can be a photographic image in a 
contrasty emulsion on the front side of a glass plate with 
the photographic image produced through it on an emul¬ 
sion on the back. The holes must be quite small; their 
size being established bjv the rules applying to pin-hole 
photography. There mast be a great number of holes for 


Single Lem Camera for Motion 
Picture Stereoscopy 

If two .strip stereo films are used, such thing.s as titles 
can be made by exposing one image, for the required 
footage, then .shifting the camera to expose the other, as 
is done in making “slide-board” stills referred to earlier 
in this article. 

A variation of the principle can be applied to obtain 
stereoscoj)ic motion pictures, especially aerial .shots. The 
author has made .such films u.sing only one camera, and 
making only one negative. Two prints were made from 
these single negatives and projected in interlock on two 
machines. However, the prints were projected with one 
print having its frames displaced in relation to those of 
the other. The number of frames displaced Ls governed 
by the plane’s elevation above the ground and above the 
nearest object, in scenes looking straight down. Frame 
displacement is also governed by the ground speed of the 
plane. A plane flying at 100 miles per hour will cover 
144 feet a second, which means that six feet Ls covered in 
every second for a film speed of 24 fram^ a second. A 
full reel was made during flights over New York City, the 
camera pointing straight down. The plane was flown at 
2500 feet, and slow-motion photography of 96 frames a 
second was u.sed. 

A film speed of 96 frames a second with a plane speed 
of 100 miles per hour gives lyi feet of advance along the 
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course as registered by every frame. Using the equation 
D Xd 

——-i- SO, established the base of the interaxial that 

would result in the most startling visual effect with the 
least eyestrain. The farthest plane, D, the ground; the 
nearest plane, d, the top of the Empire State building; 
and the divisor, 50, indicated an interaxial base of 40 
feet and this was achieved synthetically by a displacement 
of one film with the other of 30 frames. Actually, a dis¬ 
placement of IS frames was finally selected to give the 
most satisfactory results. 

Some stereo shots were made up in this way from 
stock footage taken from a plane flying over the Andes. 
The plane Wcas flying about 180 miles an hour and the 
exjmsures were made at normal camera speed. The camera 
pointed horizontally toward the distant mountains. 

The most startling of the.se shots was one that included 
“The Christ of the Andes.” This heroic statue was in the 
middle di.stance and stood out in vivid relief against the 
mountains beyond. 

There is one thing that creates quite a problem: any 
iin.steadinc.ss in the airplane's flight. This comes nut in 
the jirojection as a constantly changing vertical and 
horizontal, and sometimes rotational displacement between 
the images. Such displacements existed in the films we 
made and had to be eliminated by optical duping methods 
involving a complexity of steps. But it was an interesting 
cx|)eriment and worth the trouble. 

The Vccto^raph 

Vectograph is the name applied to a dear plastic sheet 
on which an image may be rendered in terms of varying 
degrees of polarization, and viewed through a pilarizing 
filter. The vectograph can accommodate an image tm 
both its sides, and each image can be made to have its 
axis of polarization at right angles to that of the other. 
A .stereo vectograph has the images of a stereo jjair printed 
respectively on top and bottom of a vectograph .sheet, and 
is viewed through polarizing sjiectacles with its respective 
windows having polarizing axes corresponding to those of 


the vectograph images. In slide form, the three-dimen<- 
sional vectograph can be shown iq a standard monocular 
projector without filters. As in^ other systems using 
polarized light, silver non-depolarizing screeas and polariz¬ 
ing viewing spectacles are required. 

During World War II the three-«iimensional vectograph 
was used by the armed services for aerial reconnaissance 
and for training personnel in various skills. Other uses 
lOr this novel, paper-thin stereo picture will doubtless be 
found. Its picture quality is excellent and its ease of 
handling and processing are distinct advantages fur any 
photographic process. 

Three Dimensional Pictures and Television 

Inevitably today, any new method of visual presenta¬ 
tion both still and motion, can be telecast. As a matter of 
fact, an exfK-rimental stereo-television system has been at 
work in the Argonne National Laboratories. It permits 
an operator to keep a precise watch over the “hot” 
materials he is handling by remote control. Equipped 
with a pair of viewing spectacles and with eyes glued to a 
pair of television .screen images which are transmitted by 
a binocular television camera, the operator does get a 
three-dimensional impression. But the problems involvetl 
in pre.senting satisfactory three-dimensional television to 
the public may be .so very great that, by comparison, the 
problems of introducing color television h.ave been small 
indeed. It is anybody’s guess when stereo television will 
enjoy a widespread audience; if the history of stere<j 
movies can provide a clue, the time is many years away. 

Non-Stereo System 

A system which has recently been described as produc¬ 
ing a three-dimensional effect is the Cinerama clevcloj)- 
ment of Fred Waller. This method, requiring a multi¬ 
plicity of cameras and projectors, presents a dramatic 
panoramic view of the scene photographed. But it is not 
three-dimensional at all. since it does not present a 
mutually exclusive image to each eye, the basic require- 
n\ent of any three-dimensional system. {To be continued) 
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H. J. Johnson, FPSA 


In the following section of the revised Camera Club 
Manual, wc continue discu.s.sion of the problems of 
newer clubs. 

Getting Members 

First, and one of the major undertakings of a new 
club, is to initiate a steady, healthy growth in member¬ 
ship. This may be done by working hard and continu¬ 
ously for that goal, and with the club officers directing 
and encouraging, and every member helping. 
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I'he new organization can actiuire members in various 
ways, such as: 

1. Informing all camera .stores of the organization of the 
club and inviting photographers to attend. Helpful 
to the camera store is a card of invitation for its 
bulletin board, or a number of printed invitations to 
be handed to customers. 

2. Keeping the local new.spai)ers informed of what is 
taking place, and enlisting the support of the editors 
in getting advance notices and following reports of 
meetings published. 
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. 3. Making up a list of available local photographers, 
and writing each a friendly letter, inviting attendance 
at meetings, suggesting membership in the club. 

4. Making contacts *with officials of art stores, art 
museums, art galleries, libraries, and other cultural 
centers, and stressing the availability of memberships 
in the club. 

5. Inviting everyone conceivably interested to attend 
meetings and then, at the.se meetings, (a) getting the 
names and addresses of guests, (b) extending o()en 
invitations to join, and (c) making joining easy and 
prompt. 

6. Appointing an officer or member of the club as head 
of a Recepti«»n Committee which will meet every 
guest, introduce the guest to members and to the 
chairman or members of the Membership ('ommittec 
and put the gue.st in a mood of liking the club and 
its people and of wanting to join. 

7. Kstablishing contacts with the officials of schools and 
other educational institutions, and informing them 
that advanc.cd students iiitere.sted in photography 
will be welcomed as club members. 

K. Establishing contacts with large fraternal and .social 
organizations and informing them that members 
interested in phertography will be welcome at club 
meetings. 

9. Seeing to it that friendly, inviting notices of meetings 
are mailed, at least a week in advance, to all guests, 
and to others interested. Keep notifying and invit¬ 
ing the.se people for at least three meetings. 

10. Conducting a photographic .school which the general 
public may attend. The tuition fee may l)e applied 
toward the membership fee. 

New members should be introduced to the club at the 
earliest iwssible moment and made welcome, (luests also 
may be introduced by name. (They should not be asked 
to introduce them.selves in open meeting, a practice which 
tends to be embarrassing.) 

New camera clubs and old alike have membership 
problems for which only they can find the solutions. 
The average club probably will not seek to be exclusive. 
Ownership of camera etjuipment, interest in photography, 
or personality can l)e adecjuatc requirements for member¬ 
ship. On the other hand, some clubs may wish to have 
certain barriers to membership for reasons they regard as 
good and .sufficient. Such clubs may wish to have a mem- 
ber-ship or Admissions Committee. 

I'he more democratic the club, the easier and more 
rapid its growth. The more exclusive the club, the more 
difficult and the slower its growth. Snobbishness has 
little sales appeal in camera clubs. 

Few clubs, except for small and exclusive special-pur- 
po.se organizations, question the photographic abilities of 
prospective members. Many clubs have in their mem¬ 
bership persons who for one reason or another participate 
only vicariously in photography. 

Po.ssibly an important question confronting some new 
camera clubs is whether to admit women. By and large, 
camera clubs new and old, decreasingly raise this ques¬ 
tion. The co-ed club is quite as successful, and its meet¬ 
ings much-nrore‘enjoyable, than the club which restricts 


its membership to either sex. Experience presents no 
substantial reason why mixed membership should not be 
sought nor, indeed, why it should not be encouraged. 

Another problem is that of “junior” members. Teen¬ 
agers may not be as stable in their interests as older 
members, but there are usually a few who maintain inter¬ 
est. In addition, those who drift away arc |M)tential 
members in the future. 

Club Publicity 

Helpful to the growth and activity of the new camera 
club is continuing and judicious publicity. 

Notices of meetings should be sent to local publications 
several days, an«i preferably a week, in advance. PersoniU 
contacts of the club officer or member in charge of 
publicity with the local press is desirable. In this 
connection, the new.spaircr camera staff should not be 
overlooked. Newspaper photographers have little spare 
time, but they are as ardently and deepiy interested in 
camera work as the most fanatical amateur. ITieir mem- 
bcTship in the club can be a real a.s.sct. 

RcfKirLs of meetings should be provided to inlere.sted 
daily newspapers immediately after the meeting. New.s- 
papers in some communities will not be greatly interested; 
others may be more cooperative, and their friendly inter¬ 
est may be cultivated to advantage. New.s[>apcr camera 
etiitors naturally will be actively interested. 

Notices of meetings posted in camera stores, cultural 
centers, and other gathering places are heliiful forms of 
publicity. 

Le.ss diretd but of good potential value is publicity in 
camera magsuines. Such publicity cannot l)e ex[M*ctcd 
freqjiently but when obtainable it helps make the club’s 
name more widely familiar to photographers. (Note; 
“Publicity” is not a once-a-ycar announcement of new 
officers by the secretary!) 

In general, clubs which do not participate in outside 
competitions and activities are less likely to obtain fame 
than is one which is alert to the value of out.side 
stimulation. 

Camera Club Relationships 

'I'he new camera club can benefit by establishing 
friendly relationships with photographic equipment 
dealers, professional photographers, news photographers, 
and others of the camera trade, and with art groups, 
.schools, museums, libraries, and other cultural organiza¬ 
tions. 

Many members of the camera trade (jcnsonally are 
interested in photography, but hesitate to attend camera 
club meetings, sometimes because they are not invited, 
and again because they fear clubs or members will wish 
to “talk shop” with them or even will seek to obtain 
preferential treatment. In the trade will be found many 
people of excellent membership calibre who will react to 
friendly interest and treatment, and who may be invited 
to enjoy photography with the club with the a.ssurance 
that the business aspects of camera work will not come 
up. Many professional photographers also are interested 
in camera club activities and frequently will participate 
if they too are permitted throu^ the club to enjoy 
photography. 
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Relationships with educational institutions, art groups, 
and cultural centers may at first be difficult. The ques¬ 
tion whether photography is art is unimportant but long- 
lived and ubiquitous. The need for diplomacy is indi¬ 
cated, and once complete understanding is reached, the 
camera club may find contacts, and even joint meetings, 
with art groups particularly enjoyable. 

Relationships between camera clubs, both new and old, 


advisably may be maintained on a friendly basis. Joint 
meetings, exchange meetings, sharing of field trips, and 
other undertakings, easily are pr^ible. Inter-club com¬ 
petitions within the limits of friendliness and good sports¬ 
manship make good program features. 

No club sho\ild overlook the broarler relationship with 
clubs all over the world through membership in PSA. (To 
bn continued.) 
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Dorothy E. Kilmer 

Probably there are very few people who are not pleased 
by a flattering portrait of themselves, so it would behoove 
the photographic artist to endeavor to minimize the 
defects and emphasize the best features of their subjects. 
This can be accomplished to a great extent by studying 
the anatomy of the face, and the lighting that produces 
tlic desired effect. This was an all-important part of the 
training of artists long before the camera came into 
being, and the same rules are still ai)plicable to por¬ 
traiture today. 

First let us consider the planes of the fare: the .se|iara- 
tion between the tip of the nose and cheek, the dlsta'nce 
of separation between the lower lip and the indentation 
below, and the .siwcc between the ridge of the no.se and 
the eye. There are also the forehead, which pnitrmlcs, 
the upirer jaw, the cheek bone, and last, the chin. 

Next we have the various shapes, or contours; the 
.square, oval, narrow and full face. This gives the gen¬ 
eral shaije of the head which we must study in order to 
light it to the best advantage. There are no perfect faces, 
but with corrective lighting, some can be made to appear 
almost perfect—thc.se we call photogenic. 

Let us first study the nose, as it Ls more tlifficult t«) 
subdue than any other feature, and the cast .shadows can 
distort the entire face. Do not highlight a nase or it may 
appear to be broken. Turn the head until you find the 
nose to be straight with the face lines, then take care 
in raising and lowering your lights, to control the shadows. 
Use a lower camera angle for a long no.se, and be careful 
to avoid a shadow directly l)eneath it, as that would tend 
to increase the apparent length. A thin, straight nose is 
not s() difficult, but be .sure the side is well lighted, as this 
will make it look a bit larger. 

A flat nose is portrayed best when flat lighting is used, 
especially in the case of very young babies. A broad noM 
will need retouching, as strong lights on the sides will 
make it look larger than ever. This type has flared nos¬ 
trils, and you cannot eliminate them with lights. How¬ 
ever, you can help to reduce the apparent size of the nose 
by having one side in shadow. 

Eyes—“the windows of the soul”—are the most expres¬ 
sive part of the face, so they mu.st be carefully lighted 
to bring out their best points. Deep-set eyes require a 
low camera angle and floor-level illumination, so they will 
not be in too much shadow. Try to light for emphasis, 
but do not overlight. When you have finished a portrait, 
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cover all but the eyes, and see if they show intcre.«t and 
pensonality. This is the best test for the success of your 
efforts. 

Try to have your .subject relax the muscles «if the 
mouth, as a tenseness will cause an unnatural expression, 
thus spoiling an otherwi.se excellent likeness. Use of 
makeup on thin lips, care in posing and proper lighting 
can do much to correct faults such as a narrow mouth, 
protruding lips, and dropping lines around the mouth. 

Careful .study of your subject, and special attention to 
defects that can be minimized by proper lighting and 
camera angle will do much to improve your portraits. 
Emphasize the most attractive features, and the results 
will be extremely gratifying. 
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BOOK REVI^ 

Summkh's CnitDRfcK, .V Photographic 
Cycle of Life at Camp, by Barbara 
Morgan, Morgan & Morgan, Scarsdale, 
N. Y„ 160 pages, SJ-aXlO, illustrated, 
cloth, ?S.OO, 1951. 

Photographers who wish to study the 
modern technique of “writing with photo¬ 
graphs,” and grown-ups who desire to 
live again the delightful camp days of 
youth, will find enjoyment and satisfaction 
in this book. Students of child and camp 
psychology will like it, too, for the words 
of Dr. Mary Fisher Langmuir and Helen 
Haskell make it that. Even the author 
barges into the technical when she ex¬ 
plains that she views the volume “as an 
affirmation of the art and science of 
human rclatioaship” and a seeking for an 
“improved quality of life." 

Once the reader has Icitpcd the dismal 
barrier of scientific jargon which opens the 
book, a new and enjoyable world of big 
pictures and small words is shown in 
photographic p.'Uiorama. Here are ex¬ 
quisite photographs of child life at ramp, 
with children looking, acting, and talking 
like real mopix-ts, nut siierimens. 

All of camp life is here—the barn, the 
horses, and kindergarten equitation; the 
lake and boating; the animals, wild and 
domestic; the nature study classes; the 
hike, with dinner al fresco in the cha.sm 
or on the mountain; the oihins, tents, and 
bunks; the parents’ visit; the girl who can 
turn cartwheels and the fat hoy who can¬ 
not. 

And then the author, praise be, has in¬ 
cluded a chapter, “Hocus Pocus Domin- 
ocus,” which presents many of the mystic 
poems and sayings of childhood. Plus 
stories and pictures about the goat who ate 
the mail, the horse who ran away, and 
other interesting characters c$.scntial to 
any camp which is a camp. 

This is a book for photographers and fur 
adults. And the more serious and aged 
they arc, the more they need it. Not 
merely a book, but a contribution to the 
real enjoyment of life. 

Photokacts, Volume Two, edited by 
George L. Wakefield, The Fountain 
Press, London, England, 392 p.igc'S, 
4.>.; by 7, illustrated, cloth, $4.75, 1951. 

This volume combines the information 
previously published in the .seirarate 
“Photofacts” booklets on darkrooms, film 
development, contact printing, enlarging, 
print development, holiday photography, 
outdoor lighting, and lantern slides. The 
editor explains that it deals with established 
photographic techniques, presenting the 
tried-and-true formulas and methods of 
experienced photographers, avoiding fads 
and novelties. 

Both beginning and advanced photog¬ 
raphers will find the book helpful because 
of its thoroughness, and also because of its 
constant striving to guide the reader to 
making thoroughly good pictures. Many 
photographs, used as illustrations, make the 
volume additionally interest^g and inform¬ 
ative. 


Photographers planning to take a camera 
jaunt will find the section on holiday 
photography |»rticularly helpful. While it 
would .seem as if such photography were a 
matter merely of imeking the camera gear 
and setting off, there's much more to it. 
And mo.st of the much more is presented 
herein. 

Nw'.ativk Faults and How to Cokrect 
Them, Photofacts No. 23, and Print 
Faults a.nd How to Correct Them, 
Photofacts No. 24, both by Frank 
Harris, The Founbain Pre.ss, laindon, 
England, 40 pages, 4'I4 x 7J4, illustrated, 
p.'iiwr, .50 cents each, 19.51. 

These two bonks summarize the common 
shortcomings of negatives and prints; tell 
how to rectify them, when pos.sib1c; how 
to avoid them in the future. The recom¬ 
mended proce.s.ses are long-established .and 
.simple. The reader is encouraged to under¬ 
take the remedial prnccs.scs without fear 
that they are too rlifficult. Good, solid 
advice for the amateur who wishes to be¬ 
come the complete and competent pho- 
tographer. 

PiroTOBiouRAi’iiY, hv Ccril Beaton, Double- 
day Si Co.. Garden City, N. Y., 255 
pages, 7x10, illustrated, elotli, $6.00, 
1951. 

Many photographers have written books, 
and many books have been written about 
photography, but none before like this. 
It is all photography, every word and pic¬ 
ture of it. So fa.scinating that the pho¬ 
tographer who starts to read it probably 
will lose family, friends, meals, and what¬ 
ever before he puls it down! 

Cecil Beaton is—if any do not know— 
an English photographer who started as a 
boy with a box camera, promoted himself 
to a 3.\ Kodak and a tripod, and then, 
with no other equipment, worked himself 
to fume and fortune as portraitist, fashion 
photographer, and illustrator. In this 
volume he tells how he did it--by making 
photographs. Granted he was art sensi¬ 
tive from the first. That he had some 
art training and undertook theatrical 
de.sign. That he hud art imagination. Yet 
the seeret of his success in photography 
appears to be that he made photographs 
and photographs and photographs until the 
results satisfied him. Then he made photo¬ 
graphs. 

Well along in this intriguing volume, 
after Beaton has told how Conde Nast 
forced him to forsake his 3A and to use 
a .studio camera, and after a friend had 
.sold him on the virtues of a Rollei, he ex¬ 
plains that he makes 500 or more exposures 
on one assignment. He admits bis 
technical abilities may be weak. Others 
develop bis negatives and make his prints 
for him. But still Beaton in.sists he makes 
photographs, and good photographs, be- 
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cause of his insatiable curiosity about 
people and things. 

As a boy he posed his mother, ^ters, 
friends, and family servants for as long 
as they would stay put. latter he virtually 
wore out models, posing them in bowers 
of artificial flowers, clouds of cellophane, 
backgrounds of fanta.stic textiles, baroque 
settings. He worked days, nights, holidays, 
summer, spring, winter, fall, indoors, out¬ 
doors-making photographs. 

The investment of time and energy paid 
off. Beaton became the photographer of 
the great. His sitters have included the 
British royal family, Churchill, Halifax, 
Gertrude Stein, the Duke and Duchess of 
Windsor, Andre Gide, Katherine Hepburn, 
Marlene Dietrich, Gary Cooper, Eleanor 
Roosevelt. 

He photographed the w.Tr in England, 
Africa, Libya. Egypt, Burma, India, China, 
and the United Stales. ‘For six months,” 
he explains, “1 look hundreds of photo¬ 
graphs every week.” And once again his 
persistency and curiosity paid dividends. 
He received commissions for making photo¬ 
graphs which others could have done better, 
technically. Evidently he did well enough, 
for “Vogue” magazine g.ive him a roving 
commis.sinn and a five figure salary and 
turned him loose to photograph fashions, 
people, events, scenes, things almost as he 
wished. 

Even then the .tA complex has |x:rsi.sted. 
His portraits customarily are made with 
strong overhejid light, weak reflected light 
on the face, and a “hot” backlight to pro • 
duee a halo—svith the result that sillers 
reiieatcdly complain of scorched derrieres. 
And he has h.id a wonderful lime, making 
an experience of every sitting, and expecting 
every film to provide him with a legacy. 
Many of bis delightful cxiwriences are re¬ 
counted in the book. Including the time 
he kept a dowrager waiting while he bor¬ 
rowed her .sequin wrap for Katherine Hep. 
burn posing as Joan of Arc in coal-of-mail. 

This is only one of many books Beaton 
has written and illustrated with the camera. 
It is to he hoped it is not the'last. For 
this is a breezy, fantastic, swashbuckling 
tale of an irrepres.sibly gay photographer 
who secs every photographic rule and 
tradition as .something to be ignored, 
trampled upon, or smashed—and who suc¬ 
ceeds marvelously with this process. 

P. S. He admits that the rules must 
be known before they can be broken suc¬ 
cessfully. 


We are requested by Allen K. Grecnleaf, 
author of Photographic Optics (New York, 
The Macmillan Company, 1950) to state 
that he did not approve recent direct-mail 
advertising to PSA members that claims (I) 
that the book supplies “information on 
the construction, merits, and deficiencies, 
of atl photogra(Aic lenses”; (2) that “He 
gives specifications and drawings of all 
types of lenses, . . .”; (3) that "It ex¬ 
plains ... the properties, construction, 
merits, and deficiencies of ALL photo¬ 
graphic lenses being manufactured today.” 
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PSA HONORS 

— ■ John W. MoFakl^m. —_ 

Ex-Chairman, PSA National Honan Committrr 


“I have just rcccivi-d the good news and 
hardly know what to say. 1 didn’t know 
I had been proposed for the Honor.” This 
was typical of most letters from those 
elected to Honors this irast year and illus¬ 
trates the way our Honors procedure is 
meant to work. The .system now functions 
as it .should—“Honors seek the man and 
not the man seeks Honors.” It used to 
be that some deserving candidates were 
pa.sscd by unless they proposed them- 
.sclves which very few people will do. 
The establishment of Divisional Honors 
Proposal Committers has made sure that 
no deserving candidates will be overlooked. 
The ty|)c of candidate respeefed most by 
the National Honors Committee is the one 
prupo.S'd without his action, and handled 
liy the Divisional Committee. 

l’S.\ Honors are ju.st what the word im- 
piies. They are not grades of member.ship 
nor are tliey .simply certificates of photo¬ 
graphic proficiency. They an- tokens of 
worthwhile advancement of photography 
and assistance to fellow men. f)ur Honors 
are at a higli level and will continue to lie 
kept there. Undoubtedly, a l.'W mistiikrs 
have been made in tbe past but as far as 
possiliie the Honors (iommiltee will up- 
holil a high standard which will reflect 
ensHt on the one honored and on the So- 
cict y. 

Four PS.\ Honors were estalili.shed some 
years ago. The Associateship is awarrled 
for really worthwhile ailvancement of 
photography in any field. The Fellowiibip 
is awarded for outstanding advancement 
of photography, usually .accompanu'd by 
extensive public service. The Honorary 
Membership is awardi'd for outstanding 
organisational work for PSA. The Honorary 
Fellowship, the highest honor, is awarded 
sparingly and only for the very highest 
level of achievement in advancing photog¬ 
raphy. The Honorary Fellowship can be 
awarded to nonmembers. 

The Search Mechanism 

Relax I If you rale an Honor, it will 
certainly lie found out and you will be pro¬ 
posed for the proper Honor. Honors Pro¬ 
posal Committees have been established for 
each Division and the names of their 
chairmen are given below. The principal 
function of these Committees arc two-fold: 

1. To make a thorough search for any 
deserving candidates. 

2. To assist any propo.scr in the prepa¬ 
ration of a suitable application. 

In the search for candidates, the District 
Representatives and the directors of var¬ 
ious Divisional Committees should all 
assist in pointing out to the Divisional 
Honors Committee any candidates they 
think should be considered. In general, 
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the Divisional (.'ominittc,' it.-cii will not 
prepare applications or act as proposer, 
although when neces.sary they can obtain 
a proposer. They will review applications 
and make suggestions to the proposer for 
improvement of the application. The Pro¬ 
posal Committee will also convey to the 
National Honors Committee their opinion 
of the worthiness of the candidate. The 
I’ropo.sal Coinmitlee. however, has no power 
over any application, i.e., they can not 
veto any atiiilication or prevent it from 
reaching the National Honors Committee. 
The National ('ommittee naturally values 
the opinion of the Divisional Committee 
l)ut is nut boiiiid by it cither in electing 
or rejecting a candidate. It must be re¬ 
peated that Divisional ('ommittee is not 
a .screening committee, that their main 
functions are those of setirth and a.ssislance, 

.Apiilicatioiis ran go directly to Head- 
iluarlers without going through a Divi¬ 
sional ('onimittrc. This is nut usually in 
the bc.st interests of the candidate. A 
number of (luorly iirepired apidications 
were rcceiveil last year which had not re¬ 
ceived the betielil of the Divisional Com- 
mitlre’s consideration. Some r.andidates 
may not have bwti elected for that reason. 
In any ca.se, the Honors Committee is 
alwa>s curious to know what motive was 
bchimi avoiding the Divisional Committee. 

So You Want To Propose a Candidate. 

First of all, don’t tell him. In nearly 
all ca.ses you ran get sufficient information 
about his or her record from friends, wife, 
.secretary, camera dull record, etc. If yon 
do tell him you are running a risk of con- 
.sidcrable embarrassment if he is not 
elected. 

Talk it over with his PS.A friends who 
share your opinion that he should be 
honored. Get two PS.A members who are 
not only willing but anxious to .serve as en¬ 
dorsers. If you have to twist a man's 
arm for endorsement, the Honors Com¬ 
mittee will hear him yell. In any case, 
it is your duty to get two endorsers who 
will promptly return the confidential en¬ 
dorsement on the form which they will 
receive from Headquarters. It is almost 
fatal to the candidate's chances to name 
anyone as endorser without securing his 
consent. Several candidates were not 
elected last year for this among other 
reasons. 

When you write up your candidate use 
the new form, that is the revised 1951 
form. Get a copy from your Divisional 
Committee or from PSA Headquarters. 
Read the instructions. Get the application 
typewritten if you ran. In giving infor¬ 
mation, don’t assume that the candidate's 
work is well known. Technical members 


of the Honors Committee may not be 
familiar with a pictorialist’s achievements. 
On the other hrfed. don’t go into fine de¬ 
tails. \ detailet\ list of salon acceptances 
is. definitely not wanted and it looks like 
padding. You should be able to give the 
candidate's record in the tw'o pages pro¬ 
vided. Additional material, except in un¬ 
usual cases, probably will not be circulated 
to all members of the Honors Committee. 
Just remember that eight copies of every¬ 
thing will have to be made. Only the stuff 
which is really worthwhile is going to be 
copied. Don't send prints, clippings, and 
the like unless you are a.<ked for it. 

Send the application to the Divisional 
Committee Chairman at aildress below. If 
you have good reason to do .so, you can 
.send it directly to Headquarters for for¬ 
warding to the Honors Committee. Ob¬ 
serve the deadline and ju.st remember the 
applic.ition will get more careful considera¬ 
tion from the Divisional Committee if you 
send it in considerably before the deadline 
Your draJline is March 1st no matter which 
way you route the application. If your 
application doc.sn't arrive on lime or it 
\oiir endorsers do not return their en¬ 
dorsements within the time requested, the 
application will probably be held over until 
the. following year. Such applications will 
not be forwarded to the National Honors 
Coniniiltee. 

If Your Candidate Is Not Elected 

F.lected candidates are notified directly. 
In the case of tho.se not elected, the pro¬ 
poser but not the candidate is notified. 

If you do get a letter from the National 
Honors ('ommittee Chairman that starts 
out “It is mv unhappy fluty . . .” don't 
pout and slart throwing things. Either 
the application was poorly prepared or your 
candidate just doesn't have enough achieve¬ 
ments to his or her credit. Don’t send in 
the .same application next year. It is better 
to wait a couple of sears so that additional 
achievements c.an he riled. 

All of this sounds as though we arc in¬ 
viting a large crop of Honors applications. 
We are not. Most of the backlog of 
deserving candidates was caught 1a.st year. 
We do want to have any deserving people 
honored, but (heir number should not be 
great. 

tlow Not To Get An Honor 

1. Join rs.A ju.st to get an Honor. 

2. Propo.se yoursidf and don’t bother 
about endorsers. 

,1. l.'.se bribery or threats on your en¬ 
dorsers. 

4. U.se an old application form. 

5. Ignore your Divisional Honors Pto- 
po.sal Committers. 

6. Don't read the instructions. 

7. Write the application in a longhand, 
illegible .scrawl. 

X. Add 15 pages of details including 
your first double rx)K>sure with a 
box camera. 

9. Send the application in late. 

10. Send gifts to the Honors Committee. 
(Brother, if you 'get an Honor, we give 
up!) 
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THE PHANTOM SHIP Karl A. Baumga«TU-l. APSA 

The correct position of the plate that appeared on page 681 of the November 1951 PSA Joubnai, up-side-Uown. This is a 
reflection purposely inverted to make an abstraction. Our sincere apologies to Mr. Itaumgaertel for the error, which we are 
pleased to correct herewith. 


Divisional Honors Committees 
Chairmen of the Honors Recommenda¬ 
tions Committees for the various Divisions 
arc; 

Color -Paul J. Wolf. APSA, .1.14 Fort 
Wasitington Ave., Hawthorne, N. Y. 
Motion Picture —Nestor Barrett, APSA, 
1220 University .Ave., San Jose, Calif. 
Nofarc—Loui.se K. Broraan, APSA, 60.S8 
S. Troy St., Chicago 29, 111. 

Photo-Journalism —H. A. Schumacher, 
APSA, Oraflex Inc., Rochester 8, N. Y. 
Pictorial-Kohert L. McFerran, APSA, 
P.O. Box 89.1, Fort Wayne, Ind. 
TecAntctil—Konstantin Pestrccov, FPSA, 
6.15 St. Paul St.. Rochester 2, N. Y. 

EXHIBITION LISTINGS 

Frank J. Hkller, APSA 

Thirty exhibitions have published cata¬ 
logues to date. They are; Lucknow, Mem¬ 
phis, Port Talbot, Calgary, South Shields, 
Hartford, Falmouth, Edmonton, Denmark, 
Springfield, 111., Lea Valley, Vancouver, 
Edinburgh, Sacramento, Barcelona, Puyal¬ 
lup, Truro, Cleveland, IrLs, PSA, Bath, 
Houston, Jonkoping, Arizona, Focus, West¬ 
ern Ontario, Witwaterstrand, Mississippi 
Valley, Southampton, and Scottish. The 
following exhibitors have had twenty or 
more acceptances; 


Itmu 

Country 

ExUi. 

Prints 

Harry L. Waddle 

Canada 

29 

86 

Jack Wright 

USA 

29 

85 

Frank J. Heller 

USA 

28 

76 

Eugenia Buxton 

USA 

25 

64 

Francis C. K. Wu 

liangkong 

22 

57 

TheodoK L. Bronson 

USA 

22 

54 

LoweH Miller 

USA * 

19 

53 

Carl MamSeld 

USA 

21 

52 


XatHe 

CoMulry 

Exm. 

Prims 

Doris Weber 

VSA 

20 

51 

juris BenjlatniR 

Fngland 

19 

SO 

John 1. Fish 

USA 

21 

50 

Alfred Watson 

VSA 

20 

47 

Jose Oiticica 

Hraail 

2t 

46 

Max Thorek 

USA 

20 

44 

Charles L. Wilson 

VSA 

14 

37 

H. R. Thornton 

I’angland 

16 

37 

J. W. (iailoway 

I'anada 

17 

36 

Boris Dobro 

USA 

12 

35 

WellinKtun I.ee 

1-SA 

14 

3,S 

A. YarrinKton 

USA 

17 

34 

K. F. Ktlgerton 

ITSA 

14 

33 

Willnir H. Wier 

USA 

It 

31 

James A. MeVIe 

('anada 

11 

30 

n. Roy lliiilsnn 

England 

12 

30 

Rene jentuen 

Luxt'mbourg 

l.t 

30 

H. M. Bales 

USA 

17 

30 

Rarle W. Brown 

USA 

10 

28 

0. F. KomiK 

VSA 

11 

27 

Betty H. Hulctt 

t;sA 

11 

27 

Merrill Tilden 

USA 

14 

27 

Rex Frost 

Canada 

11 

26 

(frare Bailentine 

USA 

12 

26 

Louis Pugaard 

VSA 

0 

2!i 

\Vm. J. Spicer 

USA 

10 

25 

(j. L. Wels.«enbu^€r 

USA 

10 

24 

Geo. J. Hughes 

Scotland 

11 

24 


HONORS APPLICATIONS DEADLINE 

Because of the earlier date of the 1952 
PSA Convention in New York City, the 
dciidline for applications for Honors’ con¬ 
sideration ha-s been moved up to March 
Ist. 

All applications must be submitted on 
new forms; don’t use any old ones that 
may be available. Obtain the revised form 
from PSA Headquarters, 2005 Walnut St., 
Philadelphia 3, Penna. 

Applications must be received in Phila¬ 
delphia no later than March 1st for con¬ 
sideration this year. 


.VflfMP 

Ctwntry 

Kxkth. 

Prints 

William K. Bush 

VSA 

12 

24 

Anna Marie Gripiiian 

Sweden 

10 

23 

B. \\\ Hindman 

I’SA 

15 

23 

A. Aubrey Bodiric 

VSA 

8 

22 

Knhcrl V. George 

VSA 

to 

23 

Fretl C. Knhoun 

VSA 

8 

21 

J. F.lwmid Armstrong 

VSA 

8 

21 

G. Thomas 

India 

0 

21 

Shirley NT. HaU 

t^SA 

10 

21 

C. J. J. Srhaepman 

Netherlands 

11 

21 

Vidor Skita 

Hungary 

11 

21 

Leo S. l.errh 

USA 

5 

20 

Kudtdpli Sulka 

Austria 

<J 

20 

11 W. Wagner 

VSA 

0 

20 

Dan Stewart 

USA 

10 

20 


THAT CHAMPIDNSHIP MEDAL 

Thomas T. Firth 

.A Championship Medal is not only an 
honor, hut it is beautiful as well, and worth 
displaying nicely. Therefore, my first 
thought upon receiving mine was, "What 
shall I do with it?’’ I recalled seeing one 
that was carried in a loose-change pocket- - 
.subject to being scratched and dulled by 
contact with other objects, and I felt that 
m'ne deserved better care. After much time 
and thought I found one solution—a wall 
plaque—as shown in the accompanying 
photograph. 

If you have acciss to a lathe, your task 
will be made much ea.sier, but if not, you 
will have to whittle or carve the base. I 
used ‘4 inch plywood, cut to 34 inches 
in diameter, sanded to a satin-smooth sur¬ 
face, and left in this natural finish. How¬ 
ever, the disk may be varnished, lacquered 
or painted in color to suit the individual 
taste. 

The mat-like ring, or frame, was turned 
from 4 inch masonite to an outside di- 
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A Mounting for PSA Medal 


ameler of 1% inches, and inside to 2')4 
inches, with the inner edge beveled for 
added beauty. 

The ring was then glued to the wooden 
disk, and the medal affixed in the center 
of the former by four brass nails, as in¬ 
conspicuous as possible. When a small 
brass .screw eye was placed in the top edge 
of the plaque, for hanging, the job was 
finished. 

Pos.sibly some may prefer purchasing a 
small, commercial picture frame in wood 
or gold, mounting the medal in the center 
of it, backed by velvet. This will give the 
same desired effect. Others, (lerhaps, will 
enjoy making their own frame, or plaque, 
and this method of mine ih.ay help, nr at 
least serve as an inspiration to create some 
new method of display. In ivny event, let 
us get thr.se medals oyt of obscurity and 
put them where they may be seen and 
admired. 


eORDON C. ABBOTT 

I8S2-I9SI 

One of photography’s most loved figures, 
Gordon Crowell Abbott, FPSA, ARPS, of 
Taxco, Mexico, died in Mexico City on 
September 6th after an illnc.ss of two 
months. For many years Mr. Abbott was 
PS.A’s Honorary Representative to Mexico. 

Bom in Goshen, Indiana, Mr. .Abbott 
started with the Gross Printing Press Com¬ 
pany of Chicago in 1902, became their 
secretary in 1921 and remained in that 
position until his retirement in 1933. He 
was a noted violinist and played with th. 
Edison Symphony Orchestra for many 
years. He was a co-founder of the Evans¬ 
ton Academy of Fine Arts and a member of 
the River Forest Library Board, the River 
Forest Tennis Club and the Union laiague 
Club of Chicago. 

In 1907 Mr. Abbott joined the Chicago 
Camera Club, serving in practically every 
capacity, including the presidency from 
1917-1918, exhibition chairmanship, pro¬ 
gram chairmanship, etc. He started their 
publication, “The Exposure,” and was its 
editor for a decade. He was a prolific 
exhibitor and was honored by many photo¬ 
graphic organizations for distinguished 
pictorla] a.'tistry and in recognition of 
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lung and distinguished service and devotion 
to the Art of photogra{riiy. He wrote many 
articles on photography and served as a 
juror on countless international exhibitions. 

During the past two years, Mr. .Abbott 
devoted all hb time to experimenting with 
the Palladium Process, using hand sena- 
tized papers. In May 1931 fifty of his 
prints were exhibited by the Smithsonian 
Institution in Washington and later at The 
Camera Club in New York City. 

On the occasion of hb election as an 
A.ssociate of the Oval Table Society, high 
tribute was paid to Mr. Abbott’s unselfish 
devotion to the best in photography. Hb 
many friends throughout the United States 
and Mexico mourn the pasiang of one of 
the truly great figures in amateur fdio- 
lography. 


EBWIN F. CASPEB 

Edwin F. Caller, a Charter Member of 
PSA and one of its most loyal supporters 
during the early days, died recently in 
Milwaukee after an illness of eight months. 
He was oumer and pre.sidrnt of Casper's 
Foto Shop, Milwaukee, a business which 
he founded in 1931. 

He was an active photographer long be¬ 
fore going into the business as a dealer and 
took a prominent part in the affairs of the 
Photo PictorialbLs of Milwaukee and other 
local clubs. He was never too busy to 
help out with programs or other means of 
promoting amateur photography. 


PSA NAIURE DIVISION 

IIakrv R. Runt, APSA ■ . 

286 Schenck St., No. Tonawanda, New York 


Calendar of Nature Exhibitions 

The Sixlernlh Rochester International 
Salon of Photography, Memorial Art Gal¬ 
lery, Rochester, New York. 

(M(ibii)f!: DaU*.Kehruary H, 1952 

KxhilAition Dales..Monh 7 throutUi Manh 30, 1952 

Total Rejects relumed by.March 13, 1952 

All Slidrf returruMl by.March 27, 1952 

All I'rint.x refiirBied by.April 12, 1952 

Nature Jury* Dr. (ioidon B. White, Tort Culborne, 
Onl., Can. 

11. Lini CSiliAon, FPSA, Rorht*bler. 
N. Y. 

Dr Koliort L. Roudabush, RocliCHter. 
N. Y. 

For entry blanks or other information ad¬ 
dress communications to Dr. Robert F. 
Edgerton, 11 Fireside Drive, Roche.ster 18, 
N. Y. 

Third International Rose Color Slide 
Exhibition, sponsored by the Reading Rose 
Society and Berks Camera Club. 

dosiiiK Dale.January 2.'>, 1912 

Aaqited .Slidrs rctumcil by.Marih 8, 19.SJ 

Kniry blania may be obtained from Blair bt. 
Sloppy, Kxhlbiiion Chainnan, Berks Camera Club, 
SSO North 11th St., Reading Pa. 

Judges are - Fred S. Glaes, ARS, Reading, Fa. 

George F. Jobaaon, APSA, Stale Col¬ 
lege, I>a. 

W'm. It. Rrxman, ARS, Reading, Pa. 
Fred Quellmab, Jr., Han.FS.A, Kut/.- 
town, Pa. 

GoUlicb Hampfler, FPSA, Kennett 
Square, Pa. 

Harry I>. Erdman, ARS, Mershey, Fa. 

Entries may be submitted in any or all of 
three classes (with an entry fee of $1.00 
for one to four stides in each classification) 
PS follows; 

Class A .—One .single bloom, showing stem 
and folmge. The winning slide will receive 
the Wm. H. Diller Silver Perpetual Bowl. 
Class B.—Arrangements of blooms, any 
combination. The W. F. Drehs Perpetual 
Trophy will be presented for the best slide 
in this class. 



FROZEN OXEN Art Oehl 

from The 19SI CUnifo Soturt KshUntion 


Class C .—^Ruse Garden in Bloom, a new 
clsissificatiun this year. The winner will 
receive the Nucbling’s Perpetual Trophy. 

In addition to the trophies there will be 
ribbons and certificates awarded to those 
slides picked by the judges as exceptional. 
Accepted slides will be duplicated and made 
available to camera clubs and rose societies 
throughout the country. 

Brookfield Zoo Contest Judged 

Here are the results of the Fifth Annual 
International Animal Photography Contest, 
sponsored jointly by the Brookfield Zoo 
and the Chicago Nature Camera Club, 
which was exhibited through the month of 
October at the Brookfield Zoo, 

Prints; 

FIRST PRIZE: J. M. Miller, LaGruge, III. 

SEaiND PRIZE: J. M. Miller, LaGruge, 111. 

THIRD PRIZE; F. L. Purringtoa, Wheaton, III. 

HONORABLE MENTIONS; JoMph C. Amoedo, 
Chirago, III.; L. S. Banett, Seattle, Wash.; 
Eugenia Buxton, Memphis, Tenn.; Anna M. 
Carbon, Chicago. HI.; Robert French, Chi¬ 
cago, HI.; Beo Halibng, Brookfield, HI.; Henry 
Krull, Chicago, III.; F. L. Furrlngton. 
Wheaton, lit.) L. E. Schmiedl, Chicago, III.; 
Paul K. Weimer, Brookfield, HI. 
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COLU STORAGE 


Roy Schubert 


From The I9S1 Chirago Salute Exhihition 


SUdrs; 

FIRST FRIZK: Mward Gray, BaUalo, N. V. 
SECOND PRIZE: C. W. I.. Hunter, WashinKton, 


17. V.. 

THIRD ]*K(Z£: Tfanmas R. Chapman, Kim- 
hunt, 111. 

HONORABLE MENTIONS: Father Carlson, 
Chirago, III.; Thomas Chapman, Chicago, HI.; 
D. R. Conklin, Chicago, III.: Angel dc Moya. 
La Habana, Cuba; Wlllaril H. Farr, Chicago, 
Hi,; Kolx'rt Giaac, Chirago, III.; Ivdward 
Gray, BuSalo, N. Y.; Lillian Gray, Chirago, 
HI.; Blanche Kolarik, Chicago, III.; Robert 
J. Northahicld, Chicago, HI.; Frank E. Rice, 
Chicago, III.; Alice P. .stark, Toronto, Can¬ 
ada; Roy C. Stephen, Joliet, III.; Myrtle 
Walgreen, Chirago. 111.; Joseph C. Wells, 
Chhago, 111.; Mrs. Esther Wy. Washington. 
D. C. 


Print and Slide Contests 

We have been receiving numcrou.s re¬ 
quests for entry forms for the Nature Di¬ 
vision print and slide contests. We arc 
very happy to receive these requests as it 
indicates an ever increasing interest. We 
note, however, that there arc a goodly num¬ 
ber of these requests from members of the 
Nature Division. We wish to advise that 
it is not necessary for members of the 
Division to make requests for entry blanks 
as they arc mailed to all members of the 
Division as of record on the first of the 
month preceding the contests. Envelopes 
for mailing these blanks are addressed at 
Headquarters and forwarded to the Chair¬ 
man for stuffing and mailing so that every 
one of our members should receive them 
unsolicited. For the benefit of readers of 
this cohimn who are not members of the 
Nature Division and who ivish to compete 
in these contests, please send your requests 
for blanks to the writer. whose address 
appeals at the head of thb column. 


fares in Leaf Sears 

If you arc ever at a loss to find novel 
or interesting material for your nature 
photography in the winter time, by all 
means consider the subject of LEAF 
SCARS. Here, in the nearest park or 
woodland, you will find fantasy to your 
heart's content, in the shape of hundreds 
of droll faces peering out at you from the 
twigs of different species of trees and 
shrubs. 

“What on earth," you may we’l ask, “are 
•leaf scars’?”. Here Ls the answer. When 
last year’s leaf fell off in the autumn, it 
left a scar where it was attached to the 
twig. This scar represents the cross section 
of the leaf stem at its point of attachment. 
These scars as.sume a wide variety of 
sha|)es, each of which is a definite char- 
acterbtic of the parent tree. They arc 
hardiy ever round, but may be ovals, 
crescents, triangles, heart-shapes, shield- 
.shapes, or in a few cases a complete circle 
around the twig. 

In the summer time, while the leaf is 
still alive and active, its stem is provided 
with tubes or channels for carrying sap and 
manufactured food. These “fibro-vascular 
bundles,’’ as botanists call them, must be 
sealed off before the leaf falls in autumn 
so that no sap will be lost. Their dried 
ends then appear as dots within the leaf 
scar, and arc known as “bundle .scats." 

Just as the shape of the scar itself is a 
definite characteristic of the tree or shrub, 
so is also the number and arrangement of 
these dots within the scar. They may be 
arranged singly or in rows, rings or cres¬ 
cents. The intriguing fact about all this 


is that these bundle scars often form the 
eyes, nose and mouth of fantastic “faces,” 
the outline of which is the leaf scar itself. 
To add to this fantasy, the winter bud 
which forms in the axil of the leaf before it 
falls oS often provides a “hat” for the face 
below it. 

Young, fast-growing saplings produce 
larger twigs and leaves than older trees, 
with correspondingly more luxurious speci¬ 
mens of leaf scars. As you might expect, 
the largest scars are to be found on the 
trees having the largest leaves, such as 
Ailanthtts, .Ash, Catalpa, Hercules Club, 
Horse Chestnut, Hickory, Kentucky Coffee 
Tree, Magnolia, Sumac, Walnut, etc. Altho 
the type of face is determined by the species 
of the tree, no two faces have exactly the 
same expression. You may find them 
happy or sad, ludicrous or grotesque, on the 
same tree. 

A very good place to start your obser- 
vatioms of these droll faces would be among 
the Walnuts. The scar iLself is roughly 
beart-iihaped, with three horseshoe-shaped 
bundle scars, which provide the eyes and 
mouth. Atop the scar is the winter bud, 
suggesting a jaunty hat. The White Wal¬ 
nut has larger and more interesting faces 
than Black Walnut. The various Hickories 
also have three bundle scars of somewhat 
different shape, but similar enough to indi¬ 
cate their membership in the Walnut family. 

Ash faces arc a lot of fun. A crescent- 
shaped row of bundle scars .suggests huge 
negroid lips in a good natured grin. You 
can often find a twig in which one of the 
lateral buds forms a bulbous nose, two 
others a pair of bulging eyes, and the ter¬ 
minal hud a fantastic headdress of a jolly 
.African chieftan. 

The Kim has a wide oval face with beady 
eyes and a cocked hat reminding one of a 
reveller at a New Year’s Eve party. 
Sumac faces have a nose that out-blo.s.soms 
that of W. C. Fields. Horse Chestnut has 
a horseshoe-shaped soar, with the bundle 
scars suggesting the nails. Poplars and 
.Alders also have some surprises in store 
when you study them. 

The “cutest" face I ever found, quite by 
acciilent because it is so tiny, was on a 
twig of Prickly A.sh or Toothache Tree. 
She has a round cherub-like face with 
laughing ryes, a rosebud mouth and a 
bright red fluffy hat formed by the fur- 
covered winter bud. Kentucky Coffee Tree 
will furnish you with some studies in dug 
or fox faces, and some can sec the face of 
a camel in Butternut scars. 

The enormous doubly-compound leaves 
of Hercules Club require so much reenforce¬ 
ment at their base that the leaf scar prac¬ 
tically surrounds the stem. Sycamore and 
Sumac have leaf scars that surround the 
winter bud. Trees with well developed 
stipules have pronounced stipule scars in 
addition to their leaf scars. 

The winter aspects of trees are many and 
varied, and lend themselves admirably to 
(fiiotographic recording or even to pictorial 
treatment. Many a profitable field trip 
may be spent photographing tree silhou¬ 
ettes, bark patterns, winter buds, galls, 
fruits, etc. etc. But I stQl insist that of 
aU of these, none has quite the fascination 
of a camera study of "Faces in Leal 
Scars." W. H. Parr, APSA 
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PICTURE OF THE MONTH 

A NEW ACTIVITY FOR EVERY PSA MEMBER 


Every member of PSA is invited to send 
entrite each month to Picture of the Month, 
The Photographic Society of America, 200S 
Walnut Street, Philadelphia 3, Pa. Prints 
are to be unmounted, not larger than RxlO, 
and each will list on the back your name 
and address, the title of the picture, the 
Class in which it is entered, your PSA 
Divisional affiliations, and a list of the 
portfolios of which you are a member. The 
la.st requirement is for those who will be 
taking part in a special contest between 
portfolio grou|>s, which will be described 
later. 

All entries are to be mailed in strong 
envelopes that can be used for the return 
of prints, discussions. Certificates of 
Award, or other matter. Return first class 
po.stagc mu.st be included, first class because 
much of the di-scussion of prints may be 
pcr.sonal in nature. Entrants from foreign 
countries need not include return postage. 

Prints in each Class wilt be judged by a 
sirecial Board of Judges qualified in that 
particular Class, and five points will be 
awarded for a First Place print, three 
points for Second Place, ^nd one point for 
Ilonorable Mentions. Every winning print 
will earn a Certificate of Award, which 
will carry the name of the 'maker and the 
title of the picture, «nd this will be sent 
back in the original envelope. 

Earned points will be credited to the 
individual entrants and will be kept 
cumulatively from month to month, with 
the top scores being listed in PSA JouHitAi.; 
at the end of the year there will be special 
prizes for the best scores. While the number 
of Certificates of Award that will l>c issued 
is not limited, one person can win in one 
month only one counted score, that of his 
highest scoring print. This is to prevent 
a small group of the best photographers 
from winning all the points, and to give 
everybody a chance. 

Prints winning Certificates of Award will 
be retained, with the permission of the 
entrants, and will be mounted in books 
along with the names of the makers bnd 
other pertinent information; exhibited at 
the PSA Convention, and then turned over 
to the PSA Library for the general uses of 
the Society and for drculalion to interested 
groups. In this way the prize winners will 
be doing something worth while for other 
PSA members less skillful than themselves 
and will be contributing to the general 
assets of PSA. This feature is voluntary, 
if you ask for die return of your prints 
they will be sent back to you. 

Prints not winning Certificates of Award 
will be returned to the entrants in the 
original envelopes and, with the exception 
of the Open Class prints, discussions by 
experienced photographers will be included, 
as much and as personal as we gre able 
to give with the facHities at our disposal. 
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If prints are received from members who 
are to serve on the presiding Board of 
Judges, these will be held over to the fol¬ 
lowing month when different judges arc 
making the selections. This activity is for 
everybody, including judges. 

For the month of January 1<).')2, the fol¬ 
lowing Classes are available: 

Class I. open Pirtarial. 

No restrictions of any kind, except size, 
and open to any member of PSA. Prints 
in this Class will not be discussed when 
they ate returned. 

Class 2. Advanced Pictorial. 

For any member of PSA who makes his 
own prints and has not hung more than 
two different pictures in two international. 


national or state salons. When prints not 
winning Certificates of Award are returned, . 
they will be discussed by qualified analysts. 

Class 3. BeginMTs Pictorial. 

For any member of PSA who made the 
original exposure, but had negatives de- 
veloiicd or prints made by others, amateur 
or professional. When prints not winning 
Certificates of Award are returned, they 
will be discus.sed by qualified analysts. 

Class 4. Open Porlrtul. 

No restrictions of any kind except size, 
and oix'n to any member of PSA. Prints 
in this Class will not be discussed when 
they are relumed. 

Cla.ss 3. Beginners Portrait. 

For any member of PSA who made the* 
original exposure, but had negatives de¬ 
veloped or prints made by others, either 
amateur or professional. When prints not 
winning Certificates of Award arc relumed, 
they will be discus.sed by qualified analysts. 

These five Classes are under the direction 
of the Pictorial Division, but all members 
of PSA, whether Pictorial Division mem- 






LIKK PAINTED SHIPS J. Elwood Armstrong, APSA 

This and “Hard Work" on pg. 33 were previous winners in Print oj Month Contest. 


ON THE JUDGING OF PORTRAITS 


bcrs or not, are invited to compete, and 
arc eligible for the outlined services. If 
special prizes arc offered Inter on for top 
scores. Pictorial Division Membership may 
be m^e a requirement ter win. 

Class 6. Advanced Nature. 

For any member of PSA who makes his 
own prints, but has not had prints accepted 
in any nature salon. When prints not 
winning Certificates of Award are returned, 
they will be discussed by qualiiicd analysts. 

Class 7. Beginners Nature. 

For any member of PSA who made the 
original exposure, but had negatives de¬ 
veloped or prints made by others, either 
amateur or professional. When prints not 
winning Certificates of Award are returned 
they will be discu.ssed by qualified analysts. 

CIa.sscs 6 and 7 are under the direction 
of the Nature Division, but all members of 
PSA, whether Nature Division members or 
not, are invited to compete and are eligible 
for the outlined services. If special prizes 
are offered later on for top score!!. Nature 
Division membcr.ship may be made a re¬ 
quirement to win. 

The Nature Division also provides direct 
two Nature Print Conte-sls, one in January 
and one in May; and two Color Slide 
Contests, one in April and one in Septem¬ 
ber. Entry forms for these Open Contests 
will be mailed to the entire membership of 
the Nature Division at the proper times. 

Class S. Abstractions, Photograms, Un¬ 
usual Effects. 

An Open Class for every member of 
PSA, no restrictions of any kind except size. 
Returned prints will not be discussed, but 
it Is hoped the makers will include dlscu.s- 
sions when they send the pictures to us. 
The.se can be included when mounting the 
Certificate-winning prints in books for the 
PSA Library. 

Special Contest for the Pictorial and Por¬ 
trait Portfolios. 

The score earned by each print in the 
general Clas.ses will be credited to the indi¬ 
vidual, and where membership in Pictorial 
or Portrait Portfolios is shown on the 
back, the points will also be credited to 
each Pictorial or Portrait Portfolio of 
which the entrant, regular member or Com¬ 
mentator, belongs. The total scores of each 
portfolio will be kept cumulatively, the 
highest will be listed in PSA Journal 
from month to month, and at the end of 
the year the members of the top scoring 
portfolio will receive special prizes. 

General information. 

The Picture of the Month activity, as 
listed above, is in the preliminary stage; 
rules can be changed from time to time and 
additions to the general Classes or Special 
Contests can be made when there Is a 
great enough demand for them. Ideas and 
suggestions will always be welcome from 
anybody; this is your activity and you 
ran make it anything you like. Address 
all correspondence to Picture of the Month, 
The Photographic Society of America, 2005. 
Walnut Street, Philadelphia 3, Pa. 

John R. Hogan, Ho,n. PSA, FPSA, 
“'Chairman. 


Maurice H. I^ouis, APSA 

The judging of portraits pre.sents different 
pniblems than those faced by other types 
of photographs. 

The end-use of the portrait, in other 
words, the aims and intentions of the 
maker, are of far greater importance than 
when judging, let us say, a landscape. In 
one group of portraits under consideration 
there will be some made to please the sub¬ 
ject, some the judges, while others the 
photographer himself. Yet the judges are 
unaware which are which and must apply 
the same values to all. 

No two people will agree what makes a 
good portrait. Nor will two photographers 
“see” the subject in the same light. Yet 
aU will agree that the finished print must 
elicit some emotion within the breast of 
the viewer. 

Some portraits will forcefully convey a 
mess!^, otherq,.wilI subtly create a mood. 
If the photographer has achieved his pur¬ 
pose, who are the judges to say one is a 
better approach than the other. 


Most portraits strive to reveal the true 
|)crsanality of the subject. At bc.st, it is 
no easy task! But we do know that suc¬ 
cess is only obtained if the photographer 
has been able to capture an expression 
which is both realistic and alive. There 
is no room for sham or unnaturalness. 
This is especially true in pictorial or char¬ 
acter portraiture where more imaginative 
interpretation is permissible. 

The techniques or props used arc of 
value but of secondary importance. Like¬ 
wise are whether the portrait is candid or 
posed; close-up or long-shot; or expressive 
of a likeness (a personal photograph) or 
type (symbolic of a type or idea). 

In the final anal}tsis does the portrait 
make you stop to give it a second glance, 
does it draw from you an emotion, does it 
make you think or want to act? If it 
does any of these, the maker has been suc¬ 
cessful. How he has accompli^ed this is 
relatively unimportant. 

Consequently there being no standard 
techniques for the making of portraits, 
there can be none for judging them. 
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^ pictoriai DIGEST ^^ividwn 

Devoted to Mens of the Pictorial Division of the Photographic Society of America 



OcTOBEn International Glob Print Competition 



L. to R. Alonzo I<ansford, judfse, Louis P. Ganuchcau, Jr., president of Delta CC, Ray 
Mathewson, judRe, and Fonville Winans, judge. The winning pictures, “The Phil¬ 
osopher”, by Sam Cohen of. the Oakland CC, first place; “Potters Hands”, by Willard 
C. Hungerford of the “Tiro de Los Padres” Club, .second place; and “In the Grove 
There is Melody” liy Edward Bafiord of the Baltimore CC, third place. Photo by 
Mrs. Mona Ilrhteckr, membrr of Delta CC. 


EiTectivc with the first competition of 
the new season, held on October 27, the 
International Club Print Competition is 
now being handled by the Pictorial Di¬ 
vision. Robert J. ],auer of Milwaukee, 
Wisconsin is the new Director of this 
activity. 

The October competition was judged in 
New Orleans under the sponsorship of the 
Delta Camera Club, with 236 photographs 
entered from clubs throughout the United 
States, Canada, and even from far off India. 
I.a)uis P. Ganuchcau, Jr., president of the 
Delta CC, commented especially on the 
fact that print quality was exceptionally 
good and the subject matter was very 
diversified. 

Judging took place at the Louisiana State 
Museum's Presbytere Building, located next 
to St. Louis Cathedral in the heart of the 
Vieux Carre’ (Old City). (Juite a few of 
the club members attended the judging in 
order to improve their own pictures 
through the comments of the judges. 
Among the members of the Delta CC 
attending was Pops Whltescll, FPSA. 

The three judges were well qualified to 
handle a competition of international scope 
as they represented various fields: 

Mr. Alonxo Lansford, Director of the 
Isaac Delgado Museum of Art in New 
Orleans and a well-known judge, repre¬ 
sented the artist’s viewpoint as applied to 
photograidiy. 
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Mr. Ray Mathewson, a locally prominent 
judge, added balance based on his wide 
experience in all types of photography with 
special emphaas on landscapes. 

Rounding out the judges was Mr. Fon¬ 
ville Winans, a well-known portraitist, a 
Master Photographer of the PA of A and 
a member of the Camera Craftsmen of 
America. 

The highest scoring print received 23 
points (out of a possible 30). It was 
“The Philo.sophcr” made by Sam Cohen 
of the Oakland CC. Sam will receive a 
silver medal bearing the PSA emblem. 
The m.Tkers of the next two highest ranking 
prints, “Potters Hands” by Willard C. 
Hungerford of the “Tiro dc Los Padres” 
Club, and “In the Grove There is Melody” 
by Edward Bafford of the Baltimore CC 
will also receive medals. 

Trophies will go to the top ranking 
clubs in each class, Oakland CC in Class 
A with 70 points and the Mission Pic- 
toriallsts of San Francisco in Class B with 
57 points. 

It Is interesting to note that size of a 
print does not always determine its appeal. 
One of the highest scoring entries was 
“Muggin”’ by Don Thomas of the Crosse 
Pointe CC. Don’s print was only one point 
short of a three-way tie for third place, and 
raptured an honorable mention. Its sice 
was 8x10. As one of the judges put it, 
"art is not sold by the pound.” 


Next month a complete listing, .showing 
the scores of all participating clubs, will be 
published. The December judging was held 
at Oklahoma City and was sponsored by 
the Oklahoma CC. 

For full particulars as to how your dub 
can enter the International Club Print 
Competition, write Robert L. I.«uer, 807 
South 14th Street, Milwaukee 4, Wisconsin. 



“In the Heart of the Vieux Carre’” by 
Louis P. Ganucheau, Jr. Judging of the 
October International Club Print Com¬ 
petition was held in New Orleans, 
Louisiana. Meeting place of the Delta 
CC is in the Presbytere, a State Mu.scum 
next to famous St. Louis Cathedral. St. 
Louis Cathedral is the heart of the Vieux 
Carre’ (Old City), and is pictured here 
through the lacy iron grillwork of the 
Pontalbo building. 



George Green, Associate Editor 
I don’t remember who .said it and I’m 
too tired to check but someone once uttered 
a mouthful with this excerpt: “As ye sow— 
ye shall reap.” And that can be applied to 
anything and everything Joe Human does. 

If you were observant you would have 
notic^ the statement “I’m too tired to 
check.” And therein lies the crux of a 
great many things we do; especially in 
photography. TAis wonderful, exacting, 
stimulating, modem magic has many facets 
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PICTORIAL DIVISION 

W. E. “ Gene ’’ Chase, ^SA, ChairmaH 
4164 Federer St., St. Loiu 16, Blissouri 
Ray Miess, APSA, Vice-Chairman 
1800 North Farwell Ave., Milwaukee 2, Wis. 
Miss Stella jenks, Secretary 
1846 Kenny Road, Columbus 12, Ohio 
Lewis T. Reed, APSA, Treasurer 
500 South Main Street, Mt. Prospect, III. 

THE DIGEST 
Stella Jenks, Editor 
1846 Kenny Road, Columbus 12, Ohio 

INTERNATIONAL PORTFOLIOS 
Col. Charles J. Perry, Director 
7451 Ryan Road, El Paso, Tesas 
AMERICAN PORTFOLIOS 
Eldridge R. Christhilf, Hon.PSA, Dkectoi 
Suite 406, 800 Davis St., Evanston, Ill. 

PORTRAIT PORTFOUOS 
Paul J. Wolfe, APSA, Director 
124 East Jefferson St., Butler, Pennsylvania 
INTERNATIONAL EXHIBITS 
Walter E. Parker, Director 

621.1 Woodlawn Ave., Chicago 37, Illinois 

AMERICAN EXHIBITS 
Fred Fix, Jr., APSA, Director 
5956 N. Sheridan Rd., Chicago 40, Illinob 
PORTFOLIAN CLUBS 
Sten T. Anderson, APSA, Director 
3247 Q Street, Lincoln 3, Nebraska 
CAMERA CLUB PRINT CIRCUITS 
William R. Hutchinson, Director 
Box 367, Newburgh. New York 

INTERNATIONAL CLUB PRINT 
COMPETITION 
Robert J. Lauer, Director 
807 South 14th St., Milwaukee 4, Wisconsin 

CAMERA CLUB JUDGING SERVICE 
Fred Bauer, Jr., Director 

38.1 Monroe Ave., Memphis J, Tennessee 
PERSONALIZED PRINT ANALYSIS 

J. Elwood Armstrong, APSA, Director 
17402 Monica, Detroit 21, Michigan 
PORTFOLIO OF PORTFOLIOS 
Dennis R. Anderson, Director 
1219 Race Street, New Castle, Indiana 

SALON PRACTICES 
Ralph L. Mahon, APSA, Director 
260 Forest Avenue, Elmhurst, Illinois 

PEN PALS 

Miss Francis A. Hajicek, Director 
7107 South Bennett, Chicago 49, 111. 

HONORS PROPOSAL COMMITTEE 
Robert L. McFcrran, APSA, Director 
P. O. Box 893, Fort Wayne 2, Indiana 

AWARD OF MERIT 
Glenn E. Dahlby, Director 
419 South Taylor Ave., Oak Park, Ill. 
ART 

Doris Martha Weber, APSA, Director 
2024 East 86th Street, Cleveland 6, Ohio 

MEMBERSHIP 
H. Jack Jones, Director 
P. O. Bos 220, Montgomery 1, Alabama 
ORGANIZATION 

John R. Hogan, HonJPSA, FPSA, Director 
1528 Walnut Street, Philadelphia 2, Penna. 

RECORDED LECTURES 
Philip B. Maples, Director 
29 Spring Street, Brockport, New York 
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which are supposed to relax the tenseness 
of a day’s work. What we create in the 
darkroom should be so encompassing and 
exacting that we have no thoughts for any¬ 
thing but perfection. But, unfortunately, 
mo.st of us arc too tired to attempt to 
achieve that goal. 

Why docs a person’s work change? Be¬ 
cause the majority are average buman 
beings. Their hobby is only a pasttime 
while it can offer amusement and enter¬ 
tainment. When it passes those phases it 
immediately Itccomcs a chore; and most 
chores are bothersome and performed 
quickly. The very nature of such per¬ 
formance is .such to prevent perfection. And 
that’s why so many entries in salons and 
club competitions arc so shockingly ama¬ 
teurish. 

Of course, I could look at myself and 
pointingly ask where 1 get off with this sort 
of an article. After all there has been 
many a column I’ve dashed off to meet a 
deadline . . . and then wondered how 1 
could have turned out .such work. Haste, 
in photography, very rarely makes the 
ribbon class. It takes and demands an 
inner feeling of complete relaxation and 
concentration to do anything creative. 

By the same token it requires a com- 
IH-tcnt analyst to look over the finished 
product and offer constructive criticism. 
The human equation of routine becomes 
commonplace because a deeik'ning rut is 
.so ea.sily applied to anything which remains 
unpraised. Only by satisfying the ego is 
one conscious of the groove he is making— 
either upward or downward. 

Just like I’m pullcd-up every so often by 
my critics, you require the .same treatment 
if your darkroom endeavors haven’t 
brought you rc.sults and acclaim. To think 
that this is all yours free bccau.se you arc 
a member of the Pictorial Division! You 
ran have your prints analyzed by the 
director of the Personalized Print Analysis, 
J. Elwood Arm.slronK. .All you have to do 


PSA International Portfolios 

There are openings in the follow¬ 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints for 
comment and analysis with the lead¬ 
ing photographers in foreign coun¬ 
tries: 

Aeglo-Aiarriun 

Canadian-American 

India-American 

Amltalaslan-Amerlcan 

Cuban-Amcricaa 

rrenrh-American 

Swrdlsh-American 

South African-American 

Braailian-American 

Belgian-American 

Chlncse-American 

Netherlanda-Amerlcan 

Uominican-Amerlcan 

International Medical Fortfollns 

Cnu Rlcan-Amerlcaa 

CuTibbenn-Amecican 

Menican-American 

Intemadonal Control Procas FocUoUh 

For information, write to the Di¬ 
rector of PSA International Port¬ 
folios, Col. Charles J. Perry, 7431 
Ryan Road, El Paso, Texas. 


is make a 5x7 or 8x10 plus a contact print 
(the first two sizes may be cropped in 
any manner you desire but the contact 
must be of the entire negative). Include 
a brief statement of the idea or purpose 
behind the picture and whether it was 
taken for the purpose of competition, etc. 
Give all pertinent technical data. 

Send the prints by first class mail, in¬ 
cluding return postage and mailing hbel. 
Be sure to print your name and address 
on the back of each print plus the picture’s 
title. Send them to J. Elwood Armstrong, 
17402 Monica, Detroit 21, Michigan. 

The Award of Merit 

Changes in standings since the last list 
was published are as follows: 

Neto One Star Exhibitors 

Simon Goldsmith, Jackson Heights, N. Y. 

Arthur F. Smethurst, South Orange, N. J. 

Philip Solomon, West Hartford, Conn. 

B. K. Mukerjee, Calcutta, India 

Advanced from Two Star to Three Star 

Charles L. Wilson, San Diego, Cal. 

O. E. Romig, Pittsburgh, Pa. 

Advanced from Three to Four Star 

G. Thomas, Bangalore, India 

If you feci that you arc eligible for the 
Award of Merit, submit proof of your 
exhibition record to Glenn E. Dahlby, 
Director. Awards arc retroactive and all 
Pictorial Division members are eligible, 
without charge. 


ClUlD I 
■Aett¥ltie§ I 

.A. Lynne Pasciiau., Associate Editor 

If I read my calendar correctly, the 
month is now January and it is high time 
we H'cre out biking snow pictures, to say 
nothing of getting next year’s Christmas 
cards ready. Or are you one of those in¬ 
door sportsmen who is afraid of getting 
his feet wet and doesn’t like winter any¬ 
way? 

I know a promising beginner who sub¬ 
mitted his first effort at snow photography 
to an expert for criticism and advice. The 
answer he received was as cold as the 
picture itself. The would-be expert pointed 
out a few minor defects and then said, 
“. . . but after all, it is only another snow 
scene and they arc too old and too com¬ 
monplace to get into a salon these days." 

Of course, snow is old, everything in this 
world is old, but there are still new reve¬ 
lations and new beauties for anyone who 
cares to look for them. If a really fine 
snow picture fails to make a salon, then 
judges have fallen to a much lower level 
than I think they have. And as to being 
new, there is nothing new about the kind 
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of cheesecake that is so much in vogue now. 
We used to get that kind of art in exchange 
for cigarette coupons, back in the days 
when cigarettes were not coirsidered quite 
respectable either. 

And that reminds me; As I write these 
lines (in late October) the Detroit Con¬ 
vention is stiil fresh in my mind and I 
can’t keep from talking about it. One day 
while. 1 was waiting in the lobby of the 
Book-Cadiilac, I fell into conversation with 
Franklin 1. Jordan (well known to the 
reading public as “Pup”) and Roy Mc¬ 
Adams, a prospective member of PSA. Roy 
WHS e.xprrssing his di.stastc for a certain 
type of photographic magazines that arc 
interested only in the dollar and care noth¬ 
ing about real art and decency. “If you 
are intcre.sted in a magazine that devotes 
all its energies to advancing photography 
and doesn’t even try to make a profit,” I 
ventured, “let me recommend PS.A 
JoviUNAi..” And Pop SEZ: “Now, you’ve 
.said something!’’ 

The activities to which we have been 
calling attention in this column have been 
in great demand for program material in 
recent months, and the directors have been 
busy filling orders, so all the services will be 
continued. 

The first man 1 met in Detroit was Sten 
Anderson. We had never .seen each other 
before and met finite by accident. Sten 
was full of enthusiasm for the Portfolian 
Club movement and he had written a very 
fine article for this column. It explains 
very cle.irly what is to be ga-ned by form¬ 
ing a Portfolian club, and we are planning 
to publish it just as jj i.s, next month, but 
if you contemplate organizing a club dt) not 
wait but write to him at once. 

I looked everywhere for Fred Fix and 
had about given him up when, on the last 
day, he laid his hand on my .shoulder and 
called me by name. It’s nice to have jwoplc 
in PS.A rememlrcr you. Fred said that 
American E.\hibit.s have licen very popular 
and mo.st of the shows are liooked up for 
months ahead. And that’s a better recom¬ 
mendation than anything I could write. 

He did have some good news for pro¬ 
gram rommittecs, however. The Standard 
Oil Company has furnished some remark¬ 
ably fine documentary photographs that 
tell the story of America today. There arc 
many pictures of human interc-st as well as 
a few of technical in.stallations, and all 
are done in a pictorial manner difficult to 
improve upon. The photographs arc the 
work of several men and have been 
assembled and edited by Roy Stryker. 

The exhibit is divided into three sections 
which may be had separately or as a unit. 
Any .section would serve as material for an 
evening’s program for a camera club, or 
make an interesting display for the club 
room. These pictures arc available for im¬ 
mediate booking and only the transporta¬ 
tion costs need be paid by the club, there 
is no service charge. 

Philip Maples appeared at the meeting 
of the Hctotial Division and let the 
Recorded Lectures speak for themselves. 
He had a upe recorder on the platform 
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and played the introductory paragraph of 
each lecture for us. Phil is arranging some 
new distribution a-nters across the country 
in order to expedite delivery of recorded 
programs. 

William Hutchinson, who arranges the 
Print Circuits for Camera Clubs, did not 
get to Detroit but he wrote a letter sa}ring 
he was launching a new circuit in which the 
following clubs arc cooperating: 

Tarnpy’s Point CC, IVim’s Grove, N. J. 

t'atawba Valley CC, liirkoo', N. t. 

'I'opeka CC, Topeka. Kaiw. 

Barllesville CC, HartlmviUe, Okla. 

GriHin CC, Griffin, Ga. 

t'ential Florida CC. .St. Peteriburg. Fla. 

Culumbm YMCA CC, CoIumbiB, Ohio 

Ft. Steuboo CC, SleubenvUlc, Ohio. 

Cnmmciilalor: Dr. William F. Small, AP.SA. 

If your camera club has never taken part 
in one of ihr.se circuits, you hud better get 
it started right away. The club needs only 
threc prints but have them ready when you 
make application so that they can he 
shipped in as soon as Bill calls for them. 
Remember the other seven clubs ate 
champing at the Irit and ready to go. 

I looked for Dennis .Anderson, to ask him 
how the Portfolio oi Portfolios is coming 
'dong, and his name was announced at the 
Pictorial Division Meeting, but he was de¬ 
layed somewhere along the way and I never 
did gel to meet him. Neither did I find 
Henry McKay who finds out-of-town 
judges for our picture contests. Have you 
tried that service yet? 



Cot. CHARI.E.S J. (“Jot,”) PeHRY, 
Amoriale Editor 

From the four corners of the earth, to 
the four corners of the earth, we extend to 
each of you our heartfelt greetings fur a 
mo.st prosperous and Happy New A^ear. 

The ‘internationals’ bear proof that pic¬ 
torial photography is unhampered by global 
distances. Pietoriallsm adheres to no 
specific creed or sect and embraces in its 
folds all races of the earth and all stations 
of life. Our portfolios constitute the com¬ 
mon ground upon which serious pictorial- 
ists of the world gather for friendly ex¬ 
change of comment and technical ‘know- 
how’ information. 

At the commencement of this New Year 
we extend to all a warm greeting of fellow¬ 
ship, with a sincere wish that 1952 will be 
the year in which your photographic hopes 
will ripen into fruition and your every de¬ 
sire will reach fulfillment. 

As wc look toward the year ahead with 
anticipation, the encouragement received 
during the Detroit Convention is yet ring¬ 
ing in our ears. The personal contact and 
greetings from our friends of Mexico, Cuba, 


and Canada were indeed encouraging, and 
we pass along toiour American membership 
the feiicitationslso warmly and enthusi¬ 
astically extender to us. 

There are still vacancies in the Interna¬ 
tional Portfolios for qualified Americans. 
If you want a new viewpoint, an honest 
comment, a warm grip of fellow.ship—it 
is here for the taking. 


AmenmiL 

Portfolios 


Miss Evf.i,vn Robhins, Associate Editor 


Chirps From the Robbins 

I wish each of you could have been at 
the Convention in Detroit I The gang there 
did a mighty fine job. 

Just imagine a Portfolio Room with 
plenty of table.s to spread out the port¬ 
folios to look at them t<'mfortably -and 
Iilenty of chairs. You could .'it and browse 
through the portfolios or chat with friends! 
K you walked into the room at any time, 
you were sure to meet ]>orifolio friends you 
h:id met previously, as well as others by 
their name t-sgs. You were certainly made 
loyally welcome; and especially by our 
Dirertor of the American Purtfolius, El- 
dridge Christhilf, Hon. PSA. 

I'm .sure there must be many many more 
ea,ses like this one, but I was personally 
fortunate eiiuugli to meet, there in the 
Portfolio Room, a PS.A member who did 
not belong to a portfolio. In the course 
of the conversation he divulged the fact 
that he had little or no conlacl with a 
camera club of any kind. What was the 
answer to his problem? PoRTroi.tos! 
Naturally I 

We took him around to inspect all the 
portfolios, explained them to him in full 
detail, and introduced him to our Director. 
Before he left the room, wc had him signed 
up for two portfolios. Today, I received 
a note from him—^he has just joined the 
third I He is quite excited about them, and 
justly so. He is located in an area where 
he needs them badly, and wdll get a lot 
out of them —both in photographic know¬ 
how, as well as friendship with people who 
liave a mutual love for a hobby. 

If there is anything in that old saying, 
“Practice what you preach,” then I am now 
qualified to “preach” the pra'ises of the 
Portfolio Activity and urge each and every¬ 
one of you to join—first, the Pictorial 
Division; then, the portfolios. It .seems I 
relumed home from the Convention with 
memberships in jive, portfolios ... it 
was only three, before Detroit I 

Random Thoughts 

Eldridoe R. CHm^iHU-F. Hon.PSA, APSA 

Detroit is behind us, and New York lies 
ahead. From the viewpoint of the Port- 
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folio Room, the Detroit Convention was a 
dedded success. We hud, as promised, a 
very large room—the PailAmerican Room 
—where there was am|Kc space to meet 
and browse thru the various portfolios 
that had been brought on for the Conven¬ 
tion. The room was a busy place at all 
hours, even when important programs were 
under way elsewhere in the hotel. 

This year we carried out our avowed in¬ 
tention of foregoing all programs and 
sticking close to the Portfolio Room. The 
only time we were away from the Room 
from 4 AM- until 11 pm was to take time 
out for lunch at noon and dinner in the 
evening. In spile of the fact that we were 
there at ail other hours there were quite 
a few who regi.stered in the Portfolio Room 
with whom we never did succeed in catch¬ 
ing up. 

For group attendance the honors go to 
Pietorial Portfolio #1Q and to Nature 
Portfolio #1, each of whom had 8 mem¬ 
bers in attendance. From Pictorial #19 
there were: 

John K. Hnxan. Ilun.P.SA, FPSA. Philadelphia. 
Pa. 

Franklin I.. Purrinatnn, Wheaton, Illinois 
). Stanley Nixon, Kmmnrf*, N<‘W York 
t.'ol, f'harlis J. IV*rry, El Vaw, Texas 
Evflyn M. Ki^liins. SprinKficId, lUinoiA 
Fn*«i la. Wnl>a.sh, liuUana ami Hiloxi. 

MissisHlppi 

J'Ulith M. Koyky, Sioux City, Towa 

Doris Martha Wfbf'r, APSA, ClcvHand, Ohio 

The group representing Nature Portfolio 
#1 consisted of; 

William Cottingham, Winfield, Kansas 
Ray Miiss, APSA, Milwaukee, WisfYinsin 
K Curtis Lugit, Sioux Falls, ^nith Dakota 

I. V Coleman, Detroit, Michigan 
Helen Albertson, Sioux City. low.*! 

Belle McMillen, Landing, Mirhtgan 
Arthur R. Anderson. Cbestertoo, Indiana 
1a>u Gibson, FPSA, Rochester, New York 

The Commentators Conference was well 
attended and many interesting ideas and 
facts were presented. Details of that will 
lie given later cither in the Digest or thru 
the Portfolio Nuicbooks. One of the out¬ 
standing things of the Conference was the 
bonus that is to be made available to tho.se 
Portfolio Circles which complete their cir¬ 
cuits ahead of schedule. The details of this 
Imnus will be given elsewhere in the 
JouRNAi, either In this issue or in an early 
one. So, be prepared, do everything pos¬ 
sible to s|X!ed up your portfolio .so that you 
can benefit. 

The names of many who arc active in the 
portfolios either as Commentators or port¬ 
folio members arc on the Honors list this 
year. Fellow.ships went to: 

F. R. Allwatrr—Commentalor, Pirtoria) Pntl- 
fnliin 

J. Etwijod ArmstienK— rnminriitaliir, Pirtorial 
Portfolio and member. Star Rxbihilor Portfolirui 

Axel BahiLsen—memlwr, Star Exhibitor Portfolios 
Isadorc Berxer—Commentator, PSA Photo¬ 
journalism Portfolio 

Frank E. Fenner--rnmmcnlator, Pirtorial Port¬ 
folios 

H. Lou Gibson-—Commentator. Mature Portfolio 
Barlura Green—C'onimentator, PSA l*ictarial 
Portfolio 

John G. Mulder—Commentator, Pirtoriaf Port¬ 
folio and member, Pictorial Portfolio 
II. W. Wagner—member. Star Exhibitor Porttollo. 

Assodateships went to*the following; 

Henry W. Barker—member, Pictorial Portfolio 
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Dr. C. F. Cochran- memlxMr, PirtoHal I^rtfolio 
Gretchen H. OouidiRour—Commentator, PicU^I 
Portfolio 

Larry D. Hanson- -Circk ^retary, Pictorial 
Portfolio 

George Horn —Commentator, Pictorial Portfolio 
Herbal Jm'lmcin—member, Pirtorial IH>rtfolios 
Lee Jcttkinn—mi'mlxT, Pictorial and Nature 
Portfolios 

Cortland F. Luce-Commentator. Pictorial Port- 
folio and member. Star Exhibitor Portfolio 
Herbert P. Pascbel member, Pirtorial POTtfoUo 
Walter J. Pietsrhmann ~-member, Pictorial Port- 
folio 

Paul J. WuUo •Commcntatoi’, Pictorial Portfolio 
and member, Star Exhibitor Portfolio. 

To each of lhc.se go our congratulations. 
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JUNGI.K RIVER W. G. Clayton 


Porffolio Medal Award 

Wo are pleased to announce another Port¬ 
folio Medal Award winner -this time 
William G. t'laytun of Grand Island, 
Nebraska. Hb print, “Jungle River,” re¬ 
produced in the Digest this month, had 
Iravollrd in Pictorial Portfolio #29. It 
was later accepled and hung in an inlcrna- 
tional salon. 

The winning picture was taken with an 
Auto Rollei with an f/3.S Tessar lens in 
February 1950 about si.x miles in the jungle 
from the Parinam River in Surinam, S. A. 
Hill, in writing about the picture, says; 

“We were riding back from the Rauxitc 
mine and had just crossed a bridge and I 
noticed a bu.sh Negro paddling his canoe 
upstream. 1 a.skcd the driver to stop, and 
I dashed out to get a movie of the native. 
In so doing I noticed this scene down at the 
end of the bridge and paused long enough 
for a picture or two." 

The part that Bill did not tcU b that he 
and Mrs. Clayton, suffering from a severe 
attack of “wanderlust” boarded a Nor- 
weguin freighter and became vagabonds 
for five full weeks. They flew from the 
frigid winter of Nebraska to New Orleans 
and embarked on their journey which took 
then to Kingston, Jamaica; Port-au-Prince, 
Haiti; Dominican Republic; St. Thomas; 
Dutch Guiana, where the picture was taken; 
Trinidad and points south. Bill kept hb 
cameras busy on this trip for he came back 
with 2,000 feet of 16mm movie film, took 
150 color slides and over 350 black and 
white exposures. 


Comments by a Commentator 

Dr. Carrol C. Turner, APSA, 
Commentator, Portfolio #60 

What are my comments as a Commen¬ 
tator? As a member of one of the early 
Pictorial Portfolios, and at present Com¬ 
mentalor for #60, several observations 
come to mind. First, as to the overall 
purpose of the fmrtfolio. 

Naturally when a group of people are 
working together toward one objective— 
namely, to make better pictures—a feeling 
of camaraderie develops and as the different 
circuits arrive and are passed on (some¬ 
times late) to the next member of the cir¬ 
cuit, interests other than photographic 
spring into exbtencc. How old is Bill, and 
where did he spend hb recent vacation? 
John and Mildred have a new arrival in 
the family, and sometimes a snap shot of 
said new arrival (diapers up) is appended 
to a long dissertation on said new arrival 
and pasted into the hook of comments. 
Don has left us, as hb new job required a 
transfer to parts outside the geographical 
limits of the circuit. Charles and Mary 
made some new Christmas cards—a sample 
of said card also pasted into the book of 
comments, and how do wc like ’em. Ella's 
three year old had a cold the last time the 
circuit arrived and she did not have time 
to make a print for tlie collection section. 
These and .sundry other personal interests 
appear; and, as aforesaid, are aimed at 
developing and nurturing a feeling of 
mutual sociability among (he circuit mem¬ 
bers. Tbb is all fine and b commendable 
in cultivating a feeling of intim.-icy in the 
circuit. 

But what of the true aims of the port¬ 
folio? Would it not be more helpful to 
the group composing the portfolio to limit 
comments in the notebook to individual 
photographic problems, with which each of 
us is confronted—from the time we make 
an expo.sure to the completion of the print 
in the darkroom? Each one of us Is in 
a position to offer helpful suggestioas from 
our own experiences with the same prob 
iems and our final solutions nr partial solu¬ 
tions of these problems. 

My next comment would refer to the 
dilatory tactirs of some of the members 
of the circuit (and I am just as guilty as 
any) in acknowledging receipt of the circuit 
and in keeping it bottled up longer than 
the prescribed five days allotted to each 
member. For the convenience of the 
others in the circuit, it b urgent to expedite 
its manipulations while in one’s hands as 
promptly and diligently as possible. Real¬ 
izing that on occasion there are unavoidable 
delays in holding up the circuit, it behooves 
each of us to take an evening out as soon 
as the circuit b received, have a print ready 
for the collecting section, take care of the 
comment section, take your folder and 
print out of the removal .section, and get 
the circuit on the move to the next member. 
This criticbm may seem superfluous, but 
we are ail guilty at times of stalling the 
circuit with unnecessary and avoidable de¬ 
lays. 

My last comments are in reference to the 
overall quality of the prints. Since most 
members of portfolios have, or hope to 
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develop, salon ambitions, more time could 
be allotted to composition. Some people 
seem to possess an aptitude for a good 
composition by nature. Their pictures are 
well balanced, simple in arrangement, have 
a well placed center of interest and depict 
a mood or story. To most of us, however, 
composition comes the hard way, and is 
acquired oniy by long experience, observing 
the work, of others well trained in compo- 
.sition, and by reading publications and 
articles on the subject. Anyone versed 
with the use of a camera can !diont a scene 
or a situation, but not everyone ran pro¬ 
duce a picture. 

As to print quality, a good percentage of 
the prints are remarkably clean and well 
executed technically. There arc some still 
coming through that are flat, lack snap and 
have an overall grayness, or muddincss. To 
these T would suggest; 

1. Shorter projection expo.surc. 

2. l.ongcr print development- even up to 
five minutes, provided that 

The developer is fresh and is not too cold. 
Cold develo|ier yields flat print!-- and 

4. A re<l safety light about an E. K. #2 
over the develoiiing tray. If you don't 
believe an amber safety light w'ili fog 
prints during long development, try thi.s 
ex(x'rimcnt. I’lace a coin on a piece of 
sensitized pajxT and leave it under your 
amber safe light about six to eight 
minutes. Then develop this piece of 
paper and .see what you have. 

5. Fit your paiwr to your .^negative. Except 

with those experienced sufficiently with 
print manipulation, a #2 iiuper will not 
yield a satisfactory print from a thin 
negative. * 

.\nd now, having drained off some of the 
mental pus as “Comments by a Commen¬ 
tator,” I si-en niy duty and I done it. 
S’long ’till another time. 

’’Star Dusr * 

Rov K. I.i.vuAHL, Gnieral Secretary, 
Star Exhibitor Portfolios 

The problem of sharpness is a real one 
and nearly as controversial as the previous 
discus-sion on Photography vs Art. That 
it is closely integrated is hardly question¬ 
able as there is requirement for as many 
degrees of .sharpness in our pictures as there 
are moods and type of subject matter. 
Likewise, many factors affect our resulis 
and more of these are brought out in the 
following letter by another member, 
“Getting back to John’s listing, he com 
pletely overlooked a tremendous factor— 
the advantage of interchangeable lenses in 
the larger cameras. Naturally, the longer 
the lens the more critical the focus. TTiis 
calls for experience. I thoroughly agree 
with him that the twin-lens jobs have great 
depth, but they have many horrible disad¬ 
vantages and I do not bother with them. 
The main objection, as 1 sec it, is the dis¬ 
tortion. Several years ago someone hit the 
top with several beach scenes, actually, 
buildings in the distance were bent! I 

* A monthly column devoted to the “Wit and 
Wisdom” of the Stars as Uken from the Note¬ 
books in the Star Exhibitor rortfolioa. 
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AN INVITATION 

This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios. 

Enrollments are now being re¬ 
ceived in the following specialized 
groups; 

PSA Pictorial Fartiolioa 

PSA Portrait Por*(oUoa 

PSA Miniature ronlolios 

l*SA Control Process Portfolios 

i'SA Star Eahibitor Portfolloa 

(For PSA Award of Merit Winners) 

PSA Nature Porliolios 

PSA Photo-Journalbm Portfolioa 

For information concerning any of 
the foregoing activities and for en¬ 
rollment blanks, write to the Direc¬ 
tor of the PSA American Portfolios, 
Eldridge R. Christhilf, Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 
Evanston, Illinois. 


am arcii.stiimtHl to verlical or horizontal 
lines unless 1 am seeking something un¬ 
usual. 

“When I use a .“ix? I have a choice of a 

i" — b" —8'.j" or 12" Goerz lens. To 
me, this is ideal - wlien ( find the idc.'il 
angle I clioosr the proper lens instead of 
moving up to fill the ground gla.ss. F'urtber- 
morc, 1 finish with several negatives not a 
drawer full mixed with indecision. Axel 
will vouch—I made two negatives, one 
vcrliral and the other horizontal. From 
these two shapes I will .sell prints for years 
lo come. .Another great advant.-igc—I can 
do any amount of correctional work with¬ 
out any worry. Frequently, I intensify 
and retlure a negalivc locally and pencil, 
dye or clch. 

“Back lo cameras again, John, how many 
limes have you looked at a negative and 
wished for a fraction of film on one side 
or the other? 1 do not have that problem, 
as it is always there if I feel the need for 
it—this alone would convince me that the 
large camera is desirable. To wind up the 
discussion of cameras I suggest that, re¬ 
gardless of what camera one use.s, stick 
to only one—and you will get far better 
results.” 

Another member questions the desira¬ 
bility of extreme .sharpness in all pictures 
as he writes; “Do we get variety in the 
way of discussions in Ihb notebook? One 
time it is about photography as an art and 
now it is how to help John get sharp pic¬ 
tures via the targe camera route. I agree 
with a lot that has gone before, except 
PH’s statement that negalivc size ha.s 
practically nothing to do with the que.stion. 
Theoretically, that may be true, but I have 
noticed that it docs not work out that way. 
It seems that, no matter bow sharp the 
negative can be made, there is .some loss 
of definition in the enlarging process some¬ 
what in proportion to the enlarging ratio, 
but for some reason or other, I do not 
.seem to be as definition-conscious as a 
lot of people I know. I came into pho¬ 
tography while there was still a lot of gooil 
soft-focus work being done -did a Uttlc 
of it myself and still like it when it is well 
done and appropriate to the subject matter. 


“f do think that your straightforward 
analysis of the correlatinnship between film 
size and sharpnlp based on the prints in 
this portfolio ovl\looks am important item. 
First off, these prints were not chosen for 
inclusion in this portfolio because they 
were the shar{iest that could be produced 
by a film of the size that was us^. Too 
many other variables enter into the sharp¬ 
ness of thr.sr prints, variables about which 
you have no knowledge, yet variables 
which should definitely be taken into 
account. Perhaps one of the most im¬ 
portant of the.se variables has to do with 
whether the camera was hand held or on 
a tripod.” 

The following communication was re¬ 
cently received from PSAcr W. J. Schubert, 
a ira.st prc.sidcnl of The (Camera Club of 
New York City. It contains so many 
valuable points, we arc reproducing it here 
in full; 

“I noticnl Mr. Hogan's letter on page 
{1)71 of the November JorRN.ii, regarding 
lens re.solution, and as this is a subject I’ve 
done some work on, and as I enjoy talking 
shop, hen: goes; 

“Our company (the Fairchild Camera & 
Instrument Cnr|ioratiun) at one lime con¬ 
sidered builtling amateur cameras, and one 
of the first specifications I sot up was that 
they sliould be capable of iirnducing razor 
sharp negatives. My thought was that 
where diffusion was wanted, the u.scr could 
introduce it to his heart’s content by any 
of sever,il methods, but that maximum 
shanmess in our cameras would he a ‘must’. 

“Our work developed the fact that razor 
sharp prints dcficnd on an astonishingly 
large numlier of things besides the camera; 
in other words, print sharpness is not a 
matter of fulfilling one condition superla¬ 
tively well: it is rather a case of hitting a 
high average in fulfilling a considerable 
numlxT of conditions. In fact, .so many 
conilitions arc involved that they will have 
lo be captioned and numbered to keep track 
of them ail. According to my experience, 
these conditions effect sharpness; 

1. Thc kns-shutter combination obviously 
must deliver high average sharpness at 
the focal plane over the whole film area. 

2. The camera must lie sufficiently accurate 
and rigid to held the film within the 
lens' depth of focus. (This depth of 
focus is much narrower than is gen¬ 
erally realized.) 

.{.Suhjert matter must be .such as will 
utilize the sharpness. 

4. Foeussing, of course, must be really ac¬ 
curate. Focussing by parallax docs the 
liest joi>. Also, when fncu.ssing visually 
on the groundglass, the photographer 
will nearly always focus a trifle too 
close. 

5. Foens-shijt; If the focus.sing is done 
on a groundglass, the lens must be 
stopped down before final focus, unless 
a symmetrical lens is being u.scd. Most 
unsymmetriral lenses, such as the Te.ssar 
construction for example, will shift 
focus sb'ghtly as they arc stopiied down. 

(t. Aperture Setting; Every lens has its 
point of greatest resolution, and this 
is usually ahoui two stops down from 
the full aperture. An f/4.S lens, for 
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example, will usually deliver its sharpest 
resolution at about f/8. Also, when 
we get much beyond I'/ lb diffraction 
begins to bring in somtfovcr-all soften¬ 
ing. 

7. Camera Shake during exposure must be 
held so far down that it wilt not result 
in blurring of more than 1/200th inch 
in the finished print. (In my experience, 
camera shake is more serious than is 
ordinarily realized; I have been sur¬ 
prised a couple of times when what 1 
had thought was a “soft" lens delivered 
excellent resolution when the exposure 
of the resolution chart was made with 
an electronic flash of l/10,000th second, 
or faster.) 

8. film: Personally, I have never been 
able to get really sharp enlargements 
from negatives made on fast emulsions; 
I get my best results on the medium 
speed or fine grain films. Maylie this 
is just prr.sonaI opinion, because there 
is not too much difference in the reso¬ 
lution claimed by makers between the 
different emulsions. 

Exposure mu.sl be sufficient, but both 
over- and under-exposure must be 
avoided. 

10. Processing: Development must he suf¬ 
ficient, but not excessive. I personally 
have gotten sharfiest results l)y holding 
both the exposure and the development 
to the minimum that would produce a 
negative that would make a good print 
on #2 contnast paper. .\lso. I have 
gotten best results when developer, 
rinse, fix and w.ash water ran all be held 
within a temperature range not exceed¬ 
ing 2° F, plus or minus. Kven and 
fairly rapid drying also tends Inward 
better negatives. 

“If you have maintained that afore.said 
high average of perfornianec so far. let us 
now make the print: 

11. Enlarger Lens: Contrary to general 
impression, our enlarger lens must also 
be sharp, for our print is going to con¬ 
tain the sum total of the residual abber- 
rations from both the taking and the 
enlarger lenses; abberrations in one 
won’t offset those in the other. 

12. Easel: Wc must level up our easel 
.so that it holds ali areas of our paircr 
in the lens’ focal plane. 

13. Don’t forget to check focus again after 
the lens has been stopped down for the 
exposure. 

14. Also, wherever possible, u.se one of the 
mid-apertures .so as to at least be near 
the lens point of sharpest resolution. 

15. Enlarger vibration will hurt as much ns 
camera shake. It is surprising how much 
vibration occurs in buildings when a 
heavy truck or streetcar pas.ses, even 
at some little distance. 

16. Paper processing must also, of course, 
be done according to Hoyle. 

“Ves, I thoroughly enjoy talking shop. 
These comments aren’t intended to be dis¬ 
couraging—rather they present a challenge 
to see how sharp a print we can turn out. 
And a final thought—if you have ever pro¬ 
duced one sharp print with your present 
equipment, then the eqmpment is all right I” 
W. J. Schubert 


VIEWS AND REVIEWS 

Bv THE Editor 


Imitate to Create 

I was surprised and challenged in reading 
an article in a recent copy of the Ansconian 
to find the writer actually recommending 
that photographers imitate the work of 
others. But the longer I thought about 
hi.s comments, the more sense they seemed 
to make. 

Here arc some of the comments Mills 
Steele made in his article “Women Should 
Be Elegant’’: “At the outset some photog¬ 
raphers may find it difficult to develop a 
distinctive style of portraiture. If this 
happened to me I would not have the 
.'iUghte.st hesitancy about adapting another's 
\lyle to my requirements. . . . Some 
photographers worry too much about 
originality. They place entirely too much 
emphasis on the value, of novelty . . . undue 
preoccupation with individuaUty in one's 
work has done a great deal to prodiwe a 
crop of eccentric, fakes. 

“Tkr.se attempts to be different solely 
for the sake of being different, are carrying 
art and photography away from tradition. 


PSA Recorded Lecture Program 

The Recorded Lecture Program of 
the Pictorial Division offers the fol¬ 
lowing programs for your club. 

No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Currie 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. S. New Prints for Old by Bar¬ 
bara Green, APSA 
SPECIAL Photography of the Nude 
by P. II. Oelman, FPSA 

.A deposit of $25.00 should ac¬ 
company an order. A service charge 
is made for each Lecture. The 
SPECIAL co.sLs $10.00 and should be 
ordered directly from Mr. Oelman. 
For dubs which are members of 
PSA but arc not affiliated with the 
PD the charge Is $6.50. Clubs which 
arc affiliated with the PD will be 
charged $5.00. Clubs or groups not 
members of PSA will be quoted 
prices on request to the Director. 

For Nos. 1 to 5 order from Philip 
B. Maples, Director, Recorded Lec¬ 
ture Program, 29 Spring Street, 
Brockport, New York. 

For the SPECIAL please contact: 
P. H. Oelman. FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


To me tradition is our heritage of knowl¬ 
edge and experience. . . . It might not be 
too much to say that the creative master is 
not a .success until he is imitated." 

What then, is creative work? How can 
wc create if we arc not different? All of 
us have heard it said that there Is nothing 
new in the world. What appears to be 
new, then, is the application of our knowl¬ 
edge of past situations to the present. 
Crealiveness b a result of having a fresh 
viewpoint on an old subject. 

It is not easy to imitate. Pure imitation 
is very difficult. If you were asked to imi¬ 
tate a picture, the chances are that you 
could not do it. For you would make some 
changes from the original. Some of the 
real “you" would shine through. You 
would not Im! imitating only—^you would be 
creating a picture. 

Artists, writers, architects, and most 
others in creative profrs.sions, keep a file 
of ideas. They may be pictures that others 
have done. They may be words which .set 
off a chain of ideas. They may be rough 
sketches. But they are ideas. 

Maybe you keep a file of .salon pictures 
which you can use as starters for pictures 
of your own. Many photographers do. 
They imitate, maybe, but in imitating they 
create pictures of their own. For they 
change the elements of the picture, the 
arrangement of the elements, the lighting- • 
but mo.st of all they approach the. picture 
they make with some individual difference 
in attitude. And they make a picture which 
is truly their own. 

In summarizing, Mills Steele said: 
"Assimilate all you can through study and 
observation. Make your camera say things 
in your own way and you will .soon dis¬ 
cover that you have developed a style that 
is yours and yours only- as individual as 
your fingerprint." 

Start now to develop your own creative 
abilities through imitation. Let your self 
shine through—and your pictures will be 
truly your own. SxEi.r.s Jh.vKS 

Coming Salons Agreeing to 
Follow PSA Recoinniendafions 

■VOTIC; M'—'monochrome prints, C color prints, 
T—color transparencies, SS—stereo slides, L 
monnehrome A—archilectural print.d. S 

^cientUic or nature prints. Kntry fis* is $1,00 
in each riass unless otherwise speciheci. Rerr^- 
nition; The monochrome portions of salons 
listed have Pictorial Diviston ainiroval. Ch(*ck 
salon list of appropriate division for recciKfiition 
of other sections. 

Des Moines (M) Exhibited Jan. I >21 at club and 
Des Moines Art Center. Des Moines Yht(!!A 
and Camera Club. YM<XA, Des Moines. Iowa. 
WifminKion (M.T) Doses Jan. 13. Exhibited Feb. 
3-25 at Wilmington Society of Fine Arts. Data: 
Wm. M. Anderson, Delaware Camera Club, P.O. 
Box 401. Wilmington, Delaware. 

MiftneapoUt (M.C,T) Closes Jan. 14. Exhibited 
F«b. 3-17 at American Swedish Institute. Data: 
Warren Anderson, 123 S. 7th St., Minneapolis, 
Minn. 

Valparaiso (M,C) Doses Jan. IS. Exhibited Jan. 
30 to Feb. 28 at Casino Municipal de Vina del 
Mar. Data: Club Fotogralico y CInematograftco 
de Valpardso, Avenida Fcare Montt 1740, VaU 
parUso. Chile. 

Birmingham (M,T.X.,S prints and transparencies). 
Closra Jan. 12. Exhibited Feb. 9-23 at Royal 
Society of Artists. Data: £. H. Coebrane. 142 
Swanahurst Lane, Moseley, Birmingham 14, 
England. 
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Rockesier <M,C,T,S, DocummUry prinU la M u* 
C, large traiMparcncin). Closes F^. 14, £x> 
biblted Mar. 7»30 at Rochester Memorial Art 
Gallery. Data: Or. Robi. F. Gdgerton, 11 Fire¬ 
side Drive, Rochester 18, N. Y. 

PhUadelpkia (M.T) Closes Feh. 16. Eahibited 
Mat. 8-10 at Free Library. Data: Miss Marion 
C. Knight, 1123 Harrison St., Phila^lphia 24, 
Penna. 

Worceftenhira <3kl.T> Closes Pcb. 20. Kxhibited 
Mar. IS to Apr. $ at City Art Gallery. Data: 
C. J. Morrall, 57 The Tything. Worcester, 
England. 

St, Loms (M,T^ Cl(»es Apr. 25. Exhibited May 
10-22. Data; Miss Jane Shalfer, 5466 Clemens 
Avc., St. Liiuis 12. Mo. 


Contests jor AU 

Do Divisions of PSA fulfill adequately 
the desires of their members for contests 
and competitions in their specialized fields? 

Speaking only for the Color Division, 
we cun say that the enthusiasm for compe¬ 
titions has led to the development of four 
different contests available to all members 
either individually or through camera clubs. 
Most of thc.se contests arc well-established 
and arc proving very popular. The enroll¬ 
ment in several has more then doubled in 
the past two years. 

If you are not taking part in any of 
these competitions at this time, we suggest 
you elieek over the fallowing list .and get 
full information on any contest which meets 
your requirements. 

Color Slides 

tnlernational Slide Competition For 
Individmh. This competition consists of 
a scries of five contests each sca.son. Four 
slides may he entered in each contest. 
Medals and ribbons arc awarded, but the 
chief value of this competition lies in the 
written criticism of each slide by the judges. 
Deadline dates are the 20lh of September, 
November, January, March and May. The 
judging points are. rotated. No entry fee 
for Color Division members, non-mcmlicrs 
pay $1.00 for the series. For entry forgi 
write to Charles B. McKee, APSA, .S0.t0 
Del Rio Drive, Sacramento 18, California. 

National Club Slide Competition. Com¬ 
peting clubs arc divided into two classes - 
A and B. Five competitions in each group 
are held each season. Deadline dates are 
the 20th of October, December, February, 
April, and June. Each club enters 6 
slides in each contest. There arc prizes 
for clubs, and individuals as well as season 
grand prizes. No entry fee is charged for 
Color Division clubs, other PSA clubs pay 
$4, non-PSA clubs pay $6. Judging points 
are rotated. For information and entry 
form write to Merle S. Ewell, APSA, 1422 
West 48th Street, Los Angdes, California. 

Color Prints 

Color Print CompetUion For Jn^viduab. 
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Other Salons 

LKciHou' (M,C,T) Kshlbiled during Feb. and 
Mar. Data; S. H. H. Razavi, 10 Canlonmrnt 
Road, Lucknow, India. 

Bordeaux (M) Eahibited Jan. 18 to Feb. 4 at 
Gaierie Dea Bcaua-Arts. Data: Photo-Club, SS 
Rue drs Trois-Conils, Boideaua, Frame. 
Adrtaide (M) Clnaes Jan. 26. Exhibited Mar. 7 
to May 3 in Royal Adetaide Exhibition. Data; 
A. C, Willcox, 12 Pirie Street, Adelaide, So. 
Australia. 

So. Alrkan (M) Closes Mar. IS. Exhibited May 
In August at Johannesburg and leading cities. 
Data: Peter Maqiles, t'.O. Box 7024, Johannes¬ 
burg, .So. Afrita. 


This competition is compo.sed of contests 
in November, February and May. Prints 
by any color prorc.ss arc eligible hut must 
have been made by the individual sub¬ 
mitting them. Cups and ribbons are 
awarded and each print receives a written 
criticism. There is no entry fee required 
of C'olnr Division mcmliers, non-members 
pay $1 per season, or SO cents for each 
contest. For information and entry form 
write to Warren H. Savary, APSA, RKD 
$2, Box 221, Plainflcld, New Jersey. 

Stereo 

Cvmpelilion jor Stereo Workers. This 
competition consists of a .scries of three 
rontests each season; four .stereos may he 
entered in each. Medals and ribbons are 
awarded. Deadline dales arc 20th of No¬ 
vember, February and May. No entry fee 
for Color Division members, but t>u-slagc 
for return of .stereos must be included with 
the slides. For information and entry 
forms, write 11. W. Blaha, APSA, 4211 
Harvey Avenue, Western Springs, lU. 

In mo.st contests, entries can lie made in 
any one of Ihe three or more competitions 
during the season, but in the club slide 
competition entries for the complete season 
are encouraged because cumulative scores 
arc kept and annual prizes awarded for 
the top scoring club in each class. 

In addition to competitions, many other 
opportunities arc offered for appraisal of 
color slides, color prints and stereo slides 
through circuits and slide study groups for 
both clubs and individuals.— G. F. J. 

•‘OH and Water?” 

The most discus.sed problem confronting 
camera club officers these days is the alarm¬ 
ing drop in the number of prints being sub¬ 
mitted since the admission of color slidrs. 
Most of them decry “color” as the cau.se. 

Yet, to blame this decline on “color" is 
merely generalizing, a sport generally in¬ 
dulged in by die-hards who refuse to 
recognize change as progress. 

Their chief argument is that, whereas 
monochrome prints require great skill and 
multiple hours of work, “color" is only 


“snap-shooting.” These are words of the 
uninformed. 

Searching deep^ for the probable causes, 
we would find t^l the increasing shift to 
color photography by former print makers 
is only a normal result of two basic con¬ 
ditions, to wit: A desire to keep abreast of 
the times, to progress with photography; 
or an admission of the inability of the 
member to continue production of satis¬ 
fying pictures in a monochrome medium. 

The first condition is a hc.-iUhy reaction 
in an era where science is achieving so much 
so fast. 

The second may be caused by any of a 
number of contributing factors. “Time” 
could very well be the prime reason. With 
the advent of so many new and interesting 
diversions within our reach, most of us 
have discovered that the day is not as 
long as it was. 

Perhaps the increased cost of producing 
pictorial prints is greater than the current 
print-making budget will allow. 

The tendency of judges to find as little 
as possible of merit in each print may seem 
to .some, insufficient reward for the effort 
involved. 

Quite possibly the average camera dub 
member wishes to make pictures the whole 
family, or his friends, can enjoy. How 
many of our non-photographic relatives 
or friends will look at prize winning prints 
and appreciate them? 

Whatever the reasons, more and more 
print makers are turning to color. This 
indicates that they arc still dominated by 
that indefiitahlc urge to create beautiful 
pictures. 

It should follow, then, that if they were 
consistent winners with pictorial prints, 
they will develop into color pictorialists 
liaving the added advantage of the tech¬ 
nical exficricncc necessary to alt good 
photography. They will learn to create 
color, just as they learned to create pic¬ 
torial prints. They will become, greater 
photographers. 

If cluhs do not progress with color, if 
the die-hards persist in belittling color, 
they will be the losers. 

Color cnthu.siasts arc realizing that, to¬ 
day, it is their interest, their dues, and their 
winning of honors in color that keep most 
dual clubs operating, and they arc beginning 
to reltcl. 

New organizations devoted exclusively 
to color arc luung formed by many. 

One accredited international exhibition, 
heretofore jointly sponsored by a color and 
a B&W group, plans divorce because color 
entrance fees have bad to finance the print 
section in the past two exhibits. Others 
may follow. 

Any cleavage in groups with allied inter¬ 
ests is bad. It will be unfortunate if con¬ 
tinued shortsightedness by the few should 
widen the breech. 

However, there is no loss without gain. 
Perhaps the die-hards will learn, through 
lo.ss, tolerance for advancement. Surely 
those who accept both Khools of photo¬ 
graphic thought will gain a better under¬ 
standing of pictorialism through continued 
demonstrations of creative monochrome 
technique translated into creative Color, 
Veixa L. Fding 
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More Information Coming 

So many favorable rctoonscs were re¬ 
ceived to our September f )Sl special color 
slide feature in PSA Jooknai., Uiat we im¬ 
mediately made plans with the cooperation 
of the PSA Publications Committee and 
Fred Quellmalz, the Jovrnal editor, for 
two Supplements in 1952. One of these is 
planned for March, and the second will 
appear in September. 

More information on color is the plan. 
To accomplish this we will need more 
members who will write their ideas and 
experiences for Journal publication. The 
Color Division has an Kditorial Committee 
which is contacting members and gathering 
information constantly. 

If you have an editorial inspiration on 
color photography, contact one of the fol¬ 
lowing: FAST: Paul J. Wolf, APSA, 3.54 
Fort Washington Avenue, Hawthorne, Nc-w 
York; CENTRAL: H. G. Mitchell, 7t.5.s 
North Greenview Avenue, Chicago 26, 
Illinois; WEST: Merle S. Ewell, APSA. 
1422 We.st 48th Street, Los Angeles .37. 
California; GENERAL: Karl A. fiaum- 
gaertel, APSA, 35.t-.51st Avenue, San Fran¬ 
cisco 21, California. 

Look at and Study Pictures 

1 wonder how many of us really study 
the pictures we see, and not ju.st look at 
them. 

If we are to improve our own work, we 
must study the work of others. This has 
been done fur years by artists who always 
took the time and trouble to study the old 
masters. 

I have found that when I look at a 
photography book, I gel so much more 
out of it when 1 try to study the pictures. 
Take one of the pictures and sec if it is 
pleasing to you and if it can be improved 
by cropping. Much to your .surprise you 
may find that you can improve on it. Uy 
following this practice you develop a sub¬ 
conscious feeling for composition, and learn 
what really makes a picture click. Many 
of us are not blcs,sed with an eye fur com¬ 
position, but don't be discouraged, as you 
can acquire thb important requirement 
if you will study pictures. 

When we are attending a contest we 
should listen to the judges’ comments, and 
see if we agree. If they say it is good, 
observe what makes it pleasing and remem¬ 
ber the picture. We can always pick up 
pointers we did not know before. In this 
way we get to recognize what gives a slide 
the necessary punch, and what makes other 
slides just average. 

Therefore, hy looking at all sorts of 
pictures at conte.sts, exhibitions, in books, 
we learn whether a scene is worth taking 
or not, since in this manner we are de¬ 
veloping what is known as a "photographic 
eye." Once we do this all that we have to 
do next is plan our composition, lighting 
and exposure. 

It is the man behind the camera that 
counts, and not the value of the equip¬ 
ment that he is using. Study every picture 
you see, and pretty soon, much to your 
surprise, it will reflect in your work.— 
Edward Hercse in Ne^ York Color Slide 
Club’s Monthly Bulletin, "Rainbow”. 


Color Reproduction 

“Is it possible to get an exact color re¬ 
production of a color transparency which 
seems to match perfectly the subject photo¬ 
graphed?” 

Thu question was presented recently to 
W. K. Kaxworthy, the Color Division 
technirai authority on color prote.s<ics. His 
answer follows: 

From strictly theoretical considerations 
involving the mathematics of present day 
color procc.ssrs, and from the present siate 
of our knowledge concerning our visual 
sensations, it must be admitted at the start 
that no color process is capable of yielding 
exact color reproduction of the subject, 
and this holds fur both transparencies and 
prints. In the ease of color prints, the main 
reason fur this is the faulty spectral absorp¬ 
tion chararterlstics of the dyes involved, 
together with a somewhat inadequate visual 
res|>nnsr which varies with e.ach individual. 
Prints which are good to some, arc only 
meiliocrc to others, and the entire question 
is pcrhatis a matter of personal preference 
hy visual examination and by uiir mental 
conception of what we think the original 
subject “looked” or should “look like.” 

The dyes arc tl.e be.st obtainable at the 
moment, but they fall considerably short 
of the theoretical requirements. The ex 
ception is the yellow, which fulfills the 
requirements to a remarkable degree. If 
the magentas and cyans did as well, prac 
tically all of the headaches in color 
reproduction would disappiwr. Fortunately, 
methods have been devised to offset much 
of the faulty absorption characteristics of 
the dy»‘S. 

The appraisal of color is an extremely 
complicated affair, and such attempts, 
visually, between a trausparency and the 
original .subject, or between the transpar¬ 
ency and the corresponding reflection print, 
should be made with this fact in mind. All 
color prints will record the subject to a high 
degree providing the requirements of light¬ 
ing, exposure, etc., have been met, and this 
record is constant. But our visual concep¬ 
tion is not constant and will vary according 
to mood and with our mental idea of what 
we think the original “looked like.” 

A “true transparency reproduction” is 
therefore impossible for the reasons pre¬ 
viously mentioned, and in addition, be¬ 
cause of the manner in which the respective 
materials are viewed. In the case of 
transparencies, this Is by transmitted light, 
whereas the corresponding print is viewed 
by reflected light and the two conditions 
arc dis.stmilar. Unless the viewing light 
source is the same in each rase, a consider¬ 
able error in judgment is likely to result. 
A similar .situation will result when viewing 
two “identical’’ transparencies or prints, 
each under different illumination. As a 
matter of fact, .some of the colors may be 
altered completely if the required spectral 
components are weak or missing from the 
light source, as is true of some fluorescent 
and arc lights. 

I believe the reader can now see why 
apparent or real color differences will 
always exist between transparency and 
.subject, or between transparency and print. 
This, however, is no serious drawback, 


since each can be acceptable despite their 
point for point differences when critically 
compared. Furthermore, our visual and 
mental equipment is such that we can make 
appropriate adjustment in all but the most 
obvious cases. In a good color print, how¬ 
ever, the differences between it and the 
transparency should preferably be no 
greater than between the latter and the 
original subject. 

Club Slide Contest Expands 

With an increa.se of almost 20 per cent 
in enrollment in the National Club Slide 
Com()etition for 1951-1052, the division of 
the competition into three classes, of 
approximately 40 clubs each, instead of the 
two r1a.s.scs as in the past, Is being con¬ 
sidered at the time of this writing. The 
cla.s.se.s would he Class A.A, Class A, and 
Class B. Since a maximum of six slides 
can be entered by each club, this new 
classification will make the handling of the 
hi-monthly competition by a club some¬ 
what less cumbersome and will give more 
clubs valuable experience in handling a 
competition. The clubs entered this 
.season were polled on .suggestions for action 
to take as a result of (he substantiiil ex- 
(Kinsion in the competition. A preliminary 
tally of the |)ull indicates that the clubs 
favored increa.se in number of classes, rather 
than reduction in number of slidra to be 
entered by c.ach club. 

New Record Set 

With over 130 camera clubs enrolled in 
the National Club Slide Competition, a 
substantial new record h.'is been set, accord¬ 
ing to a report from Merle S. Ewell, APS.A, 
supervisor of the Competition. Last year, 
lOS clubs were entered. Five contests arc 
held annually in October, December, Feb¬ 
ruary, .April and June. No entry fee is 
charged clubs belonging to the Color 
Division. 

Coming Color Exhibitions 

Wilmhiglon, Feb. 3-25, deadline Jan. 13. Four 
slidra, $1. Forms; Mrs. Don Tribit. 3 S. 
Lake St., Elmhunt, Wilmington, Del. 

ChkaiB Nature, Feb. 1952, deadline Jan. 14. Four 
.slidrs (up to 354x4), 51. Forms; Blanche 
Kolarik 2824 S. Central Park, Chicago 23, Ill. 
Valparaiso (Chile), February, deadline Jan. 15. 
Four slides, 51- Forms; Carlos Quevedo, Club 
Fotograiiro y Cinematografico dc Valparaiso, 
Avenida Pedro Montt 1740, Casilla 1907, Val¬ 
paraiso, Chile. 

Birmingkani (England), Feb. 9 23, deadline Jan. 
19. Four slides, $1, Forms; E. H, Coehranc, 
142, iiwanshurst Lane, Moseley, Birmingham 14, 
England. 

Minneapolis, Feb. 12 -14, deadline Jan. 21. Four 
slides, 51, Forms: Warren Anderson, 123 S. 
7lh St., Minneapolis, Minn. 

Whiilkr, Feb. l(h-24, deadline Jan. 26. Four 
slides, 51. Forms: Arthur W. Maddox, 12020 
Orange St., Norwalk, Calif. 

PhSadelphia, March 8-30, deadline Feb. 16. Four 
slides, 51. Forms; Clarence A. Rossman, 1637 
S. 54 th St., Philadelphia 43, Pa. 

RochesUr, Mar. 7-30, deadline Feb. 14. Four 
slirleg (Including 2M) 5t- Forms: K. F. 
Edgerton, 11 Fireside Dr., Rochester IS, N. Y. 
San Frattcisco (Photachromers), Mar. 15-22, dead¬ 
line Mar. 1, Four slides, 51, Forms; B. H, 
Ladensohn, 3140 Clay St., San Francisco 15, 
Calif. 

El Cattuno, Apr. 29-May 30, deadline Apr. 12. 
Four slides, 51. Forms; George E. French, 
3877 Olmstead Av., Los Angeles 8, Calif. 
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GET SET UP...for a 

New Year 

For Taking . * * 

Lighting often makes the difference between cepts all midget lamps; 

a good picture and an outstanding one; ease a press of the button 

in control makes a big difference to you. If ^ ejects used ones, 

you really want to enjoy handling light, '' $10.55. Add a Kodak 

you’ll mxxl a versatile Kodak Vari-Bcam ^ B-C Flashpack ($2.95 

Clamplight (left) or Standlight. With either, loss batteries) and 

you dial the light you want, from high in- make it a battery con- 

tensity spot to diffuse flood. No. 2 Photo- denscar outfit, free from 

floods in big 12'inch reflectors give you all battery werrries. If you use flash a lot, you 
the light you want. want the Ektahiv Flash System. For use 

Action shots and pictiues in a hurry call with any camera, internally synchronized or 

for flash. For Kodak Flash Cameras or other with solenoid. With Extension units, fires up 

internally synchronized types, the Kodak to 7 lamps. Ektaliix Flasholder (above), 

Flasholder, Model B, with Klashguard, ac- from $29.75. Extension Units, $12.40. 





For Showing ».. 



Even if you already own a projector you will 
find plenty of use for a Kodaslido Table 
Viewer. Projector and stTeen arc combined 
in a single compact unit, to give you bril¬ 
liantly clear views of your color slides, en¬ 
larged to just the right degree for comforta¬ 
ble editing or for an intimate .showing . , . 
without the need for rearranging furniture or 
room darkening. 'The Koda.siide Table Viewer, 
Model A (shown), includes a plunger-typo 
slide changer and a .slide holder with a 
capacity of 75 cardboard mounts. $97.50. 
In the Kodaslide Table Viewer 4X, .slides 
are inserted individually from the side. $49.50. 

For projection showings to larger groups. 



Kodak offers you a 
choice of three Koda¬ 
slide Projectors. The 
Kodaslide Merit Pro¬ 
jector with Kodak Pro- 
j(!Ction Ektanon f/3.5 
Lens and 150-watt 
lamp. $26.10. Koda¬ 


slide Projector, Model 2A, with cither a 


5-inch Kodak Projection Ektamm f/3.S Lens, 


$52.80, or a 7V4-inch f/4 lens, $83.45. Koda¬ 


.siide Projector, Master Model, for 300- to 
1000-watt lamps and with a choice of 4 
lenses for home or auditorium. Priced from 


$169 to $246. 


For Enlarging ..« 



There’ll be plenty of wintertime pictures 
^you’ll want to enlarge. If you feel it’s time 
for the Irest, you’ll want a Kodak Flurolile 
Enlarger. Once you have handled its conven¬ 
ient controls, checked its deluxe features, 
you’ll know you must have it. Cool, fluorescent 
light, in integrating sphere lamphouse, pro¬ 
vides high printing brilliance, excellent con¬ 
trast, easy focusing, minimizes negative grain. 
Two hand controls permit focusing and ele¬ 
vating at the .same time. Rotating negative 
carrier tilts through 12 degrees for distor¬ 
tion control. Rigid tubular column, deep- 



crofilming, photomi¬ 
crography, and cine- 
titling. Price, with one 
negative carrier, with¬ 
out lens, $96.40. For 
a modest budget, pick 
the Kodak Hobbyist 
Enlarger. Has same 
type of light source, 
rotating negative car¬ 
rier; knob locks head 


firmly in position. Price, with one negative 
carrier and ^im. Kodak Enlarging Ektanon 


anchored in sturdy steel cabinet base; cabi¬ 
net is lighttight for handy paper storage. 
With acee$.sorics, Fliuolite can be used as a 
view camera, for copying, slide-making, mi- 


f/e.3 Lens, $42.40. 


Pn'ett «r» tahject to changt without uotice uud include 
P^tral Tux Mlicuhle when this udvertisement u/us re- 
Itus^jbtpniBfoden. 









Experts’ Choices 
For Fine Prints 

No. 1 of an informative series on how leading 
exhibitors choose papers to fit their salon aims 


Gottlieb hampfler's “Penasyivania Snowscape” 
has appeared in the Baltimore, Montreal, New York 
P.P.A., Philadelphia, Pittsburgh, PSA, Rochester, 
and Wilmington International Salons. The scene 
demanded a rich, full-scale print of delicate gradation 
and luminous image quality. To meet these require¬ 
ments, Mr. Hampfler chose the most popular of all 
salon papers Kodak. Opal CJ, a fine-grained lustre sur¬ 
face on cream white stock. 


He speaks of it as “the finest of media for my pic¬ 
torial work—with characteristics I can always depend 
upon.” 

An experienced exhibitor, Mr. Hampfler prizes 
Kodak Opal Paper not only for its beautiful grada¬ 
tion and tonal richness, but also for its moderate 
speed which aids local printing control, its latitude in 
exposure and development for warmer or cooler 
tones, its responsiveness to toning, and its reliability. 


i^^oAK opal’s superb quality and its thirteen combinations of stock tint and 
surface texture have won it top billing among exacting workers. To accom¬ 
modate negatives of varying scale, the Kodak group of fine papers offers 
alternate choices. One tempting alternate is the new, high-speed, warm-black, 
variable-contrast Kodak Medalist Paper —available in three surfaces and four 
contrast grades. Each grade can be made to yield a softer or more contrasty 
print • -simply by varying the ratio of exposure and development. Medalist Ls 
about six times as fast as Opal; its surfaces are F (glossy), G (fine-grained lustre), 
and J (smooth, high lustre). The small reproduction at right is from a print on 
Medalist F. 


luRPOSE and preference both help determine the medium—and there ate Kodak 
papers to meet every need. For “Full Sail” (to appear full-page later in this 
scries), Bernard G. Silberstein chose Kodak Illustrators' Special —a fine repro¬ 
duction paper. For huge prints, Kodak Mural Ris a natural choice. For extra- 
fast production, Kodak Resisto Rapid M, which washes and dries in ten minutes. 
And for contact printing -each fine Kodak enlarging paper has a contact-paper 
counterpart. 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm* black Medalist and Platisso, brown- 


black Opal, EktalareG, and lllastrators' Special, and neutral- 
black Kodakrumide. For special applications, Kodak Maral 
R, Resisto Rapid N, Opalure Prissl Film, Translite Pi^er. For 
contact prints, Kodak Axo, Velox, Resisto N, and others. Your 
Kodak dealer has full deuils. 



EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y 












Outdoors Indoors 

...no better time 
than wintertime 
for a movie-making start! 



“White” Christinas, or “green” Christinas ... whether you live in a land 
of snow-dad pines or rustling palms ... there’s no time like the holiday 
season to start a movie-making career. Outdoors—and indoors—this is 
the time for exdting camera action ... in color or black-and-white. 
For indoor movies arc every bit as easy and as certain as shots made in 
sunlight! Two inexpensive flood lamps—and the fine, fast lenses on 
Kodak movie cameras do the rest. Camera prices are now lower . . . 
and movie film costs arc probably far less than you think. Get tho full 
story ... at your Kodak dealer’s. 



KoddR 


Prices ate subfect to change wllhout notice 
and Include Federal Tax. 

EASTMAN KODAK COMPANY 

Rochester 4, N. Y. 




IROWNIE MOVIE CAMERA 


Thil ii IH Th» ntw 6mm. Kodak Movio Comm 
lhot*t copturtng movio titrllls for thooiondt of new 
movt* makorf...ond wHh “Srowido** slmpllctty 
and Mcemomy. Its oxcoHont f/2.7 Betonon L«ns is 
pro^Mistd. You meroly load (aasy, sprockeflMS 
loading), dttek the built-in Mxposura gutdo# sot 
tile tens to follow accordingly, sighti--dioot. 
Finger-tip exposure button locks so you con get 
in the picture, too. Hos eye-level view finder, 
footoge indicator. Weighs only 1% lbs. Mokes 
fine movies—indoors or out, color or bloek-and- 
whife—*end ^iy $43.30. 



CINMODAK RELIANT CAMERAS 

You can chooM frem olHiar of Iwe hondutnw Sfflin. 
“Rallanh.'' BoHi hov# four dlfforanl spaad. Includ¬ 
ing .low mollonl Tha f/2.7 nodal novor naadt fe- 
cuilng... and H'l foil onough for most ovary light¬ 
ing tHuoMon. Tha f/1.9 “Rallonl" it Iwlca-oi-fae, 
focuN. oi don et 12 indwc. Both nodal, hova 
q>rockatia» loading, andoaad aya-laval viaw 
flndar, axpowra lock buHon, foolaga Indicator, 
axpoiura guide—and oecopt a wida-angla con- 
voitar plus accairary lonuk Fl2J modal, $82.30} 
f/1.9 modal, $102.25. 



CINE-KODAK MAGAZINE 8 CAMERAS 

If you want tha (Inast In tha 8mm. movla Sold, ana 
of thaw two groat “Magailno S't" b what yoa'ro 
looking for. Both comaro. lead In jud 3 saconds 
—and you can switch film lypas...ony Hmo... 
without losing o framo. One modal has a fina, 
profocusod f/2.7 13mm. Kodak One Ektonon 
Ions. Tha elhor modal ho* an uHro-fost f/1.9 
Kodak One Bdonon loni focusing from 24 kidiat 
to Infinity. Sheeting spaods Includo slew motion. 
And thoro’s o wide dioica of occossory wide- 
angle and tolaphelo lonsos. F/2.7 "Magazina 
8." $124.15} f/1.9 modal, $150.9$. 


FINAL SCORES FOR ORIVES OF CHAMPIONS 


The following list shows the Grand 
Champion, District and Area Champions, 
and final score for each person participat¬ 
ing in the drive. 

The Committee wants to thank each 
person for his part in making the Drive of 


Champions a success. Now that we have 
found how easily we can enlist new mem¬ 
bers for PSA, let’s go ahead just as we have 
in the past. Watch PSA Jouknai. for an¬ 
nouncements about new awards for those 
who enlist new members. 


GraM Champion 


lioris Dobro, Santa Barbara, Calif. 


District Champions 
District #1 
District #2 
District #.t 
District #4 
District #5 
District #6 
District #7 
District #8 
District #9 
District #10 
.\rca #1 

Area #2 

.\rca #.t 


Aiea #4 


Paul Sperry, New Haven, Conn. 

Frankc Fas,sbender, New York City 
Foster Moyer. Reading, Penna. 

Doris Weber, Cleveland, Ohio 
Herbert Jackson, Signal Mt., Tenn. 
Frank Heller, Bartlesville, Okla. 

Walter Parker, Chicago, III. 

C. W. Getsendaner, Forest Grove, Ore. 
Boris Dobro, Santa Barbara, Calif. 

H. A. Touhy, Hawaii 
Canada 

Sam Vogan, Toronto, Canada 
Central & South America 
Angel DeMoya, t'uba 
British Isles & Europe 
No member quali'ieil by assembling 
more than five |M)ints 
.Au.stmlia, .Asia and Pacific Islands 
Francis Wu, Hung Kong 


Award 

Cornerstone 

Membership 

Life Membership 


Cornerstone 
Life Membership 

Life Membership 
•1 » 


None 


Lifi* Memhership 


Siah 

DUtrht St) 
Maine 

\nv llamitshire 


Vermont 

Mas‘sachuM’(t'< 


Same 

AuKii'^ta C'fimera Club I 

Marlin J.''Malinney I 

l*is( sitfuiua C‘*tmera ('lub 1 

Henjamin Thomas 1 

John W. Ih>&cher ) 

Cedl^R. Atwalcr 2 

Rudni|ih C. Born 1 

Albert L. BitRjks 1 

A. Ellis 8* 

Mrr. Ini L. Ciodinx 1 

Clark \V. tJiHKlohlW 4 

C»l>t. W. n. (ireenhalgh 2 


ShUr 


Points 


Keilph A. Hamm.iiin 
llulsiin K. Howell 

1 


Eranklin T. Jordan 

Eric. 11. Muller 

Raoul A. Munn 

N. H. Pulling 

Richard St Clair 

Mrs. Haihant Stundish 
C. S. Whittier 

I 

1 

1 

1 

1 

i 

1 

Cgnnei tieut 

Henry W. Barker 
Edward Hutchinsim 

1 

3 


Raymond J. LeRlanc 
Hy Schwarts 

3 

/a 



LET’S KISS AND MAKE UP Victor A. Lookanoff, M.D. 


From The tfSt Lonltvllle Mtmationoi 



BORIS DOBRO, APSA Henry Hold 

Wmofr ol (Iramt CluimpiaH Award 


^tatc Stime Pmnft 

Paul A. Sperry 20* 

Rhwio Island None 0 

I)i\trUl So, 2 

Kl'W^ork Kemard M. Aetata 14* 


i*aul Arnold 

6* 

Perry .Atkinson 

1 

l^lwaid la. Bailey 

1 

Sylvia C. Rergel 

! 

B. E. Butkley 

3 

Willard H. ('arr 

t'j 

T. Anthony Caruso 

4 

W'allcr F. Cliappelle Jr. 

4 

Earl R. Clark 

I 

Charles H. Copfuird 

1 

K. M. Corbin 

yi 

J. B. Cummings 

1 

John H. Uesuiuer 

1 

William J. Dewhiist 

7* 

Catharine £. Dorr 

I 

'rhunias W. Drew 

1 

Herman H. Duerr 

1 

George Eaton 

4 

Robfft Edgerton 

7 

David B. Eitiendrath Jr. 

1 

Mrs Franke Fa^l>ender 

65* 

Thomas J. Fbher 

1 

Howmtl E. Foote 

2 

W. R. Franklin 

1 

R. F. Garland 

1 

Rolierl J. Goldman 

2 

Jack A. Cfoldsack 

1 

Mrs. Barbara Green 

10* 

llarry Haimea 

1 

Mrs. Dorothy Harkness 

20* 

Norris Harkness 

IS* 

Rkhard W. Hcnn 

2 

William R. Ilutchioaon 

4 

Jamefl Jay 

1 

Barton King 

H* 

Charlea A. Kinsley 

3 

Paul J. Koehler 

2 

Ludwig Kramer 

4 

Dr. Bernhard Larnlnw 

4 

Daniel J. I.awrcnre 

2 

Norman Lipton 

1 

Rev. Boyd A. Little 

10* 

R. P. Loveland 

t 

John IL Magee 

46V5^ 

Charles Manm 

1 

Helen C. Maticet 

1 

Philip B. Maples 

7* 

Marm Studio 

1 

R. B. Martenson 

11* 

Hugo Maugerl 

3 

Arthur S. Mawhiiiney 

21* 

Herlmrt Mcl^inough 

2 

Metropolitan CC Council 

1 

Walter S. Meyera 

11* 

Col. John V. Mills 

1 

Lowell E. Muebler 

1 

John G. Mulder 

38S** 

J. Stanley Nixon 

2 

Frank Nolan 

2 

c; V. ot» 

1 

li. Pftichel 

1 

Florentine J. PiatetU 

1 
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SilUe 

Nome foints 


Martin Polk 

3 


H. C. Kadonf 

t 


Harry R. Rculb 

8“ 


Nonnan RotiMhlld 

3 


Ralph Samuels 

1 


Mrs. Helene Sanders 

1 


Walter Sarff 

1 


1C. (i. Saraent 

j; 


H. Scales 

4,/j 


Alfred Schwarts 

1 


Karle Schwart^ott 

1 


C. W. Seager 

] 


Reginald it. Shaw 

S* 


Fenwick G. Smalt 

1 


Willl.nn F. Small 

.% 


Howard E. Smith 

I 


Harold R. Spriists 

2 


Burage F.. Stiles 

.3 


W. K. Swann 

4 


Owen K. Taylor 

2 


1.. W Thrasher 

1 


Silas M. 'rhriinsoii 

3 


Charles H. Tipple 

1 


Ruth F. Tremor 

2 


Chester W. Wheeler 

1 


Dr. E. P. Wightfnnn 

20* 


Edward C. Wilson 

.3 


I’aul J. Wolf 

6* 

New JpRwy 

Roy J. Bohlen 

1 


Henry M. Busman 

1 


11. K. ('aler 

1 


Ku.ssell E. Darby 

5* 


Howard C. Dunian 

1 


J. Enoch Faw 

1 


Dr, K. Throop Geer 

1 


Saul H. Kirschenbuutn 

2 


I.ouis Lehman 

2 


James F. .Monteverdc 

1 


George J. Miinx 

8* 


Leonard Ochtman Jr. 

1 


William A. Price 

3 


II. ]>. Slieldun 

I4«'/ 


Dennis A. Simonelti 

.*»* 


Albert A. Teeter Sr. 

I 


C'arlyle F. Trevelyan 

1 


John R. Welter 

1 


W. L. Wuoiiburn 

1 

tH\trict So. 

.J 


J*eniisylvaiiia 

F. Rrts.s Altwater 

1 


R, S, 

1 


Rev. H. Bivicnbeig 

2 


Harvey H Hoaris 

1 


Wilson K. Browne 

1 


P. J. Canrelmo 

2 


I*'n*d J. I'arver 



Philip Cass 



Arlene 11. Daniels 

1 


Dr. Francis Ashley Faught 3 


Joseph W. Forsyth 

1 


G. A. Hampfler 

1 


Hilda F. Hampfler 

1 


Chas. Heller 

71** 


Peter Hmla 

1 


Nelsmi Hutchinson 

0" 


P. Kissinger 

1 


kilhard R. Koch 

74' 


George F. Johimon 

4 


hint. Janet M. Leathern 

1 


Michael R. Lynch 

2 


S. Miller Mack 



FostcT Moyer 

26" 


L. V. Piatt 

1 


F. OiiellmaD Jr. 

is6r/ 


Rev. Wm. C. Roeger 

>5 


O. K. Kumig 

3 


R. W. Shamn 

1 


Jesse Weis’- 

1 


Paul J. Wolfe 

6* 


.Asa L. Young 

2 

Delaware 

J. Joseph deCourccUe 

2 


£. T. Howell 

1 


A. K. l*fister 

1 


Harold W. T. Purnell 

8* 

Maryland 

K. Allen Becker 

1 


Mrs. Caryl R. Firth 

23* 


Tcun Firth 

8* 


Joseph A. Kroehlinger 

1 


John A. Kelly Jr. 

1 


Alex (i. Potamianos 

1)4 


W. G. fkhcpleng 

1 


Oliver C. Shipley 

1 


K. V. Wenaell 

2 

D. of Columbia 

Mrs. Suxanne T. Cooper 

1 


Mrs. Brllir Z, Fahnestack 1 


C. H. Severknne 

1 


Harry B. Shaw 

1 


Mrs. Sandra R. Thaw 

2 
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State 

Name 

Palais 

Virginia 

Capt. F. C. Allen 

4 


Ollie A(kin.s 

2 


William Edwin Booth 

1 


CC of Richmond 

3 


J. 0. FitiKKerald 

1 


T. V. Holt 

12* 


Frank A. Nofuinger 

5* 


Old Dominion (*C 

1 


Charles C. Peterson 

1 

West Virginia 

Mrs. Louise A. Geihcl 

1 

/)ntnft So. 

4 


Ohio 

Dr. Glenn Adams 

1 


A. Millard Armstrong 

3 


Axel Bahnsen 

2 


James A. 

54 


Dr. F. M. Boyd 

] 


Frank R. ('arlion 

2 


Jai k Cleinmer 

754* 


Ralph P. DaniclK 

1 


Dan D. Fulmer 

1 


Virgitda thddberg 

2 


K. C. llakanson 

A 


John 0. Hay 

3 


Felix Henrion 

1 


E. J. Hobl»s 

1 


Herbert M. Howisoii 

1 


Miss Stella Jenks 

1 


('harle.s M. Kyle 

1 


J. Robert Langloia 

IS* 


Carl Mansfield 

1 


Edward B. Noel 

4 


P. 11. Oelman 

) 


A. L. Paschall 

1 


.Allison Kugules 

1 


Alliert M. Simpson 

I 


Miss ..idney Thomas 



Miss Doris M. Weber 

155‘ 


J. <1 Whetsoii 

5* 

Indiana 

Mrs, Irma G. Ila'a-lwoiMl 1 


Mrs. Frank lloke 

1 


Robert L. MiFerran 

•)* 


Hars’ey P. Riiikwell Jr. 

1 

Kentucky 

French Patterson 

2 


E. G. /attune 

1 

Mil higan 

Roland N. Anderson 

1 


J. KIwckmJ Armstrong 

2.r 


ls;idore A. Berger 

1', 


LaVerne L. Brnair 



Earle W. Brown 

28" 


I.yall F. Ooss 

11* 


him. Jean Klwell 

3 


Mint Photographic Guild 1 


Audrey Gingrii h 

3 


A. T. Hoiikins 

.3 


Mortem Levin 

1 


Roy K. Lindahl 

7* 


Victor A. L>mkanof{ 

1 


Belle MrMtIlen 

13* 


R. H. Nichols 

1 


Dr. Constantine Oden 

1 


Harry Perry 

6* 


Mrs. Conslame L. Phelps 1 


Walter J. Pietschmann 

2 


Ivan D. Smith 

1 

Oh frit / .Vo. 

J 


'I'enncssec 

Mhs Eugenia Buxton 

A* 


].ester I). Ohn 

1 


'Phoinas F. Gaines 

1 


Herliert Jackson 

30* 


Allison V. Slagle 

9* 


Dr. William W. Tribby 

1 

Georgia 

C. F. Luce Jr. 

4 

Florida 

J. L. Craig 

4 


Frank R. llenningsrn 

] 


C. Verne Klintworth 

12* 


Miss T.uiille Salter 

9* 


Seymour VanVorst Toole 

Jr. 2 

.Alabama 

H. Jack Jones 

n* 


Prescott V. Kelly 

4J4 


Finis MfCluney Jr. 

1 


Spielberg's Camera Shops. 


Inc. 

1 

Mississippi 

J. M. F.ndrn 

3 

North Carolina 

Mflvin F. Cipar 

2 


Witliam A. Ramsey 

1 


Hoyt L. Roush 

8* 

South Carolina 

Hr. A. W. Biber 

1 


Hugh F. Walburn 

5* 

Diitrkt So. 

6 


Louisiana 

Vance J. Rhodra 

2 


Wood Whilesell 

17* 


A. E. Woolley Jr. 

2 

Arkansa.s 

Allan M. Thomas 

1 

Missouri 

S. Ashen-Brenner 

I 


Stuart M. Chamhrrs 



State 

Same 

Painlx 


W. K. Chase 

4 


B. E. Emerson 

1 


Francis R. Frost 

1 


Martin B. Manovill 

1 


Alfred S. Norbury 

4 

Kansas 

Clark A. Gray 

1 


Martin W. l^ntx 

1 


Dr. H. E. Morgan 

1 


L. B. Olmstead 

1 


C, R. Romstedt 

1 


Dan B. Rurapf 

S* 

Texas 

lafon D. Aptcckar 

1 


Samuel F. Davis 

2 


Eugene C. Doehne 

1 


Paul Linwood Gitlings 

2 


Rttiph K. Gray 

3 


Lloyd L. Gregory 

5* 


Rafurd Hair 

1 


Dr. L. L. Handly 

4 


C. J. Perry 

14-* 


W. F. Reeces 

1 


Carlas Sandoval 

1 


F. J. Schmidt 



F. W. Schmidt 

1 


Lloyd D. Witter 

0* 


Frank I. Yates 

12* 

Dklahoiu*! 

Ruth Canaday 

1 


J. (.dwell Cawood 

1 


G. K. Fiellin 

5* 


Frank J. Heller 

31* 


Clark Hogan 

3 


John l.mig 

1 

Vistrii t So. 

7 


North Dakota 

None 

0 

South Dakota 

£. C. LuKg 

1 


K. V. Wilcox 

1 

Nebiu.sk.i 

John S. .Anderson 

2 


.<ten T. Anderson 

S* 


Mrs. 11. F. Kalmer 

1 


Richard (’. Knott 

1 


Soiiib Omaha i'C 

1 


Stanley D. Sohl 

II* 


Mi^. Virginia .Spearman 


Illinois 

Kus Arnold 

5* 


Egon Rerka 

1 


George W. Blaha 

1 


Dwight M. Chambers 

5" 


Mrs. Evelyn Chainbc’rs 

h* 


Dr. Edward Chiiis 

IS* 


Kldridge R. Chri-cthiU 

7* 


Waller Coburn 

1 


Dr. V. Coihran 

4 


(.'lifford B. ('ox 

1 


Allen C. Curtis 

I 


Glenn E. Dahlby 

1 


MKs Miriam Davey 

4 


C. (i. Einhaus 

2 


Frank Feniicr Jr. 

4''y 


F. W. Fix Jr. 

1 


Mrs. C. L. Fredrick 

4‘ . 


W. Howard Fredrick 

> 


Frank E. Fuller 

2 


Roderick C. Fullerton 

2 


Amerteo Gra».so 

1 


(\ Dale Greffe 

A 


Russel D. Haines 

1 


Fred A. Helm 

1 


Lionel Ile>'mann 

10* 


A. K. Hjerjw 

1 


Betty Henderson Hulett 

3 


Louise Broman Janson 

1 


11. J. Johnson 

.38! 


Robert M. Keith 

1 


Mrs. Blanche Kolarik 

4 


Monte Kople 

-» 


Rasscl Kriete 

1 


Lou H. Ldr 

1 


Warren W. Lewis 

3 


Ralph L. Mahon 

2 


Mary Matsumara 

1 


Mrs. Harold L. Medbcry 

1 


H. G. Mitchell 

1 


Jean Mowat 



Arthur W. Papke 

t 


Walter E. Parker 

87* 


Clifford Paul 

7* 


Klem Petrosius 

1 


D. A. Pritchard 

6* 


F. Purrington 

2 


Victor RaphaU 

1 


l^ewls T. Reed 

2 


James Riddick 

3 


Evelyn M. Robbins 

2 


William £. Sulyards 

1 


J. H. Sammis 

1 


Clam Schmitt 

1 


Pearl E. Schwartx 

2 
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Namt Fi^nti 

Frederick T. Sharp t 

E. B. SiRler 2 

J. P. Wahlmaa 2 

Rennie T. Weber 3 

Joseph C. Wells 1 

Edwin B. Whitcomb 3 

S. P. Wright 3 

Mabel Young 4 

lowfl Black Hawk Camera Qub 1 

James Hinson 1 

Edith M. Royky 8* 

Mm. John J. Strandberg 1 
Waterloo Camera Club 1 

Charles K. Wellen 1 

Minolta I«arry 0. Hanson 37* 

V. P. Hollis 1 

Conn H. Irber 1 

Vim Michael Judd 1 

John U. Wilke 1 

Winon^in Clifford Heal 1 

K. A. KyrMlorfer 1 

Community Center PC 2 

Alan J. Dale 5* 

Richard P. Herzfeld 1 

Dr. Milton L. Kuh& 3 

Ted Laatsch ] 

Robert J. Laurr S* 

Kay Miess 29* 

V. E. Sfainuinski 40* 

Distrift No. It 

Washington Clarence T. Aral 12* 

Vincent H. Hunter 3 

A. M. Kendrick 4 

Jm* Mamhall 6* 

Chao-Chen Yang 1 

Oregon Hal Carver 1 

Lafie L. Foster 10* 

C. W. (iclzendaniT 19* 

Aubrey 15. l*erry 2 

Dr. KUIon W. Snow 1 

J<*rr>' J. Yasulome 2 

Montana Camera Clul» of Bozeman 4 

Ccorge W. Chance 1 

Carlton L.> l.ingwall 6^ 

Frank K. Kademaker I 

Idaho None 0 

W>oming Dirk Hams 2 


Daitut No. 9 

('atifornia Stanley T. Ahraias 1 

Bradley Adams 1 

Klinore C. Adanu 2 

l)i. Werner Aleitewicz 1 

A. Appelnian 1 

K. V. Arntzen 15* 

Esmond Artliur 1 

J. Philip Batnbara 2 

John F. Barnes 1 

Nestor Barrett 1 

Kent W. Bartlett 1 

Karl A. Baumgaertel 21* 

, Isadore Bel* 2 

Miss Katherine L. Bi&bop 1 
E. W. Blew 10* 


5/0le 

JVfffiie 

foMi 


Miss Beryl C. Briggs 

1 


Harvey W. Brown 

20' 


Clyde L. Browning 

2 


William B. Bush 

2 


W. W. Cellow 

S» 


Walter A. Carter 

1 


Harold M. CbUd 

2 


M/Sgt. Edgar Colvert 

'A 


Ricbaid K. Davisson 

1 


Moreland M. Dcaderlck 

13' 


Boris Dobro 

162* 


Grant Duggfns 

2 


Milt >n Effron 

1 


Or. lr%'ing B. EHla 

1 


Sgt. W. E. English 

V4 


Merle S. Ewell 

3 


Frank R. Faiaone 

4 


Donalil B. Finch 

1 


Vella L. Finnc 

2 


lohii Forsythe Jr. 

1 


Ilnruld Girton 

3 


Clifton L. Hagenbuch Jr. 2 


Max J. Ham 

2 


Julian Ilintt 

.1 


Elmer F. Hudson 

1 


Jamra T. John^n 

2 


C. B. Jowelt 

3 


Rod LaKoeque 

1 


(\ W. Lothwip 

2 


John B. Mengel 

5// 


M. M. Pheglcy 

2 


Porterville Camera Club 

1 


Clyde A. Pru’onan 

J 


Bernard (1. Purves* 

4 


Fnslcriik L. Richanls 

1 


Ditiiian L. Riiolot) 

1 


1>r. C'ht'sler E. Roberts 

1 


Claxton Scarle 

1 


A E. Sixlerberg 

1 


Mux •'tireiisen 

2 


Dr. (ftiilford H. Soules 

2 


.So. Cal. Council of CC* 4 


Carl 'IVrhuiie 

1 


Harold L. Thi>mt>son 

3 


II. \. Thornhill 

5* 


Wilber 11. Wict 

2 


Ch:irlei> 1.. Wilson 

8* 

N<‘\7ida 

None 

0 

Utah 

Dt. S. Wayne Smith 

1 

('nlciiado 

Dr. Max (iicsvcku 

1 


Dr. J L. Hutton 

1 


Roy K Petersen 

1 


Sliuirl Shaw 

1 

New Mi'xUn 

\. S Eastwoid 

3 


Henry C. Kyl'.ingstad 

1 

Arizona 

Urme Cole 

8* 


l.eslie J. Mahoney 

6* 

nishiU Xo. 

to 


Al.'iska 

Riihaid Chace 

1 


Gilbert G. Whitehead 

4 

Hawaii 

Fndcrirk V. D. Clm 

2 


tiilbert H. C. T.iim 

5* 


John R. McConkey 

1 


David A. Muramoto 

8" 


National Photo CC 

6* 



* A'«m PirinU 


Mih Hetea O. PtUnon 

4 


I'vinK Rocen 

1 


lly SrMMge 

7' 


a A. Totthy 

U' 

Puerto Rico 

William C. IhlereU 

H 

Canal Zone 

William Caiikin 

1 


Cant. C. S. Tawwnd 

4 

Am i 

Canada 

Dr. E. E. Amaden 

1 


William B. Bate 

'A 


Cinq-Mam Benoit 

H 


Ka>*mond Caron 

914* 


Dr. M. A. Chantler 

154 


Stanley C. Dakin 

5S 


G. A. Driscoll 

3 


George Fearnley 

yi 


J. W. Galloway 

54 


George G. Hirt 

54 


Dr. $. A. MacDonald 

2 


James A. MeVie 

6* 


New Westminster CC 

54 


Cyril F. Smith 

54 


Oliver W. K. Smith 

654* 


Lionel J. Tidridge 

1 


Fxlward G. Tozer 

1 


Sam J. Vogan 

11* 


Harry L. Waddle 

2 


Waller E. \Vo<id 

4 

Area 2 

Brazil 

Jo«e Kustelli 

154 

Chile 

Rurly Hirst h 

54 

Colombia 

W. B. Rresoti 

1 

Costa Kira 

Dr. Kstelxui A DeVarona 


(‘uba 

.^ngel DeMoya 

27 54* 


F. Figiiererlo 

2 


Jorge FiKUCina 

'4 

Mexico 

('lordun C. Abbott 

1 


A. W. Gelbkf 

2 


Roberto N. Miranda 

‘4 


Charles I). Towtiseml 

1' 

Nicaragua 

('(‘sar A. Riguero 

54 

Venezut-Ia 

Frank J Dellma 

554* 


Kobrflo J. Lurta 

!i 

Ana 3 

Fiighiml 

Dr. Peter Hansell 

54 

\rnold Kidson 


Ar^a •i 

.kiittraliu 

Kea^il Burke 

54 


Max Walton 

!■. 

Hong Kong 

Photo S<K\ of Hong Knsig 

54 


Dr. Ernest To 

ici;;* 


Francis Wu 

70’ 

India 

P.f^M. Exwar Babu 

54 


K. M. Kancrji 

17J-.' 


C. N. Chambers 

1 


B K. Mukerjec 

1*4 


.S. V. Gopal Row 

'4 


Dr. G. Thomas 

9' 

Guam 

Albert Paul 

54 

New Zealand 

F. Letinard Caibolt 

54 


Harold A. Laiiten 

43<-i* 


Maj. Keith R. Mosheim 

■4 

PSA Jnmn.'vl 
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* t'hainpioiiship Medal 
*• Not eliKihle for higher awards 



Mr. 

NAME Mrs. 
Miss 

ADDRESS 


city __ ZONE _ _ STATE _ 

Please enroll me as an Active Member of the PSA at $10 for a full year, including one division 1 have 

checked. Also enroll me in the additional divisions circled below at $1 each per year. Q 

Please enroll us as a Family Member of the PSA at $15 for a full year, including two divisions we have 

checked. Also enroll us in the additional divisions circled below at $1 each per year. □ 

Color □ Motion Picture □ Nature □ Photo-Journalism □ Pictorial □ Stereo □ Technical □ 

Total enclosed ______ 

It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 

PSA sponsor __ PSAJ i/S2 

Addre&s __ 

CamffW clubs, studios, business firms, stores, and manulicturm of pht^ogrtphlc 
appmtus and supplies are cl^ible for specitl memberships. Ask for information. 

MAIL TO The Photognphk Society of America. 2005 Walnut St, Philadelphia 3, Pa. 
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World's Most Versatile 
Line of Speedlights 


■ standing light walght pert- 

able ^ apaadllght dailgaad 

whan small weight and slia 
It of astrama Importanca. 

I. Oitcriiteh on either AC or self-coniainctl baticry, 

». WeiKht 4 lbs. is oz. without baticry; 61 A lbs. with 
battery. 

S- Built-in charger. 

4 . Condenser reforming circuit. Rcforni.s the elcti roly tic 
condensers at same time battery is charging 

5 . Only IS oz. added to weight of camera, l.ight unit is 
small and compact. 

6 . Wide angle even covetage reflector. 

Sand lor Comp/ala Ularelura 
Sold Only Thru J, G. Saltiman, Inc.. 

438 tailnglen Ara., Now York, N. T. 
end olhor Aulhorhod Doolon 


AMERICAN SPEEDLIGHT CORP 

480 Lfimqton Avsnuc • New York 17 N Y 


Are you interested in nature, scientific, biological, 
or medical photography? If you arc, this is on 
invilation to you to ioin the BIOI..OGICAL PHOTO¬ 
GRAPHIC ASSOCIATION, INC. 

The association (BPA) was founded in 1931 as 
a non-prolit organisation for the advancement of 
holh still and motion picture photography in the 
biological and medical sciences. 

Advantages of Membership 

Memlien re<»tive the BPA Journal 
Membera altcnii annual meeting where pictures 
and papers im the variema tcehniiines of 
biological pbrnography are prcsentttd and 
discussed 

Members view traveling salon prints for first 
hand study 

Annual dues in United States only tS.OO; Fitr- 
eign $5.50 

For your r^tnvenienre, fill out application form printed 
below and mail with check or money order to .Secretary 
I.loyd E. Varden. 53;i West 57th Street, New York 19, 
New York. 


PLKASK rilINT 


NAMK. 

ADDRESS IWUE 
STREET A NO.. 


CITY. ZONE. 

STATE. 

BVSINESS OK msriTVTION 

NAME. 


STREET t NO.. 


Johnny Applesoed's Correspondence 

Philadelphia, Pa. 

Dear Johnny: 

Ran across an article in PSA Journal, February 19S1 issue in 
which some mention was made of BC flash, permitting use of 
several bulbs and positive synchronization. Would you advise 
me which issues of PSA Journals gave information on building 
this unit, also where I might contain infonnation of Don Bennett's 
Flash-Pak? 

If you were a <iser of 2% x 2J4 negatives (Rollie) and you were 
going to buy an enlarger, what would be your preference—semi¬ 
diffusion, double condensers, or diffusion—^which would be con¬ 
sidered best for salon work? 

M. R. Preston 

Dear Mr. Preston: 

Conlraiy to original plans, we have devoted recent columns to 
items of more immediate and general interest than B-C flash. If 
you will write to 

National Carbon Division 
Union Carbide and Carbon Corporation 
30 East 42nd Street 
New York 17, New York 

requesting Bulletin #S, I believe many of your questions on B-C 
flash will be answered. 

You’ll And information that should lead you to a safe decision 
on enlargers by studying columns 12 and 13 in the December lO.SO 
and February 19.S1 Jouknats. You’ll probably conclude that a 
single condenser enlarger will bc.st suit your purpose because it can 
be modified to give diffuse prints by usuig black tulle as described 
there. W<Ttch your negative development when u.sing a condenser 
enlarger. 

JoHNNV Appuusked, -APS.A 

***** 

Chicago, Illinois 

Dear Joiinnv; 

I have taken a few shots of a favorite .spot of mine to show the 
change of seasons. This is on Kodachromc film 828 size. One 
could be a salon shot I feel sure only—it should be in capital 
letters—ONLY it needs a figure in it. 

In black and white this would be easy but color I don’t know 
the best method. Can you help me? 

Maybe some of your readers may be interested to know that 
if you use a sheet of projection paper in your camera in place 
of film the resultant paper negative will have lc.s.s grain than 
making one in the usual manner. Of course, glossy paper is 
preferable. The exposure I find is 6 times greater than Verichrome 
film. 

Joseph C. Wells 

Dear Mr. Wfxls: 

Have you tried double mounting to solve your problem? This 
can be done by exposing a piece of Kodachromc with the figure 
properly placed for your “only” shot. Use a light colored (prefer¬ 
ably white) background for the figure, so the background won’t 
interfere with your good shot. Light the figure the same way the 
original was lighted, that is, with the sun in the same position. 
Then mount the films, one over the other with each in the proper 
place. Study proportions too, so the figure will be the right size. 

Possibly some member has a better idea. 

Johnny ArmsEED, APSA 

***** 

Dear Johnny: 

I followed your technic last summer of specializing on ortho 
(Verichrome) film entirely and with careful exposure using the 
latitude of Kodachromc. I developed in D-76-^ three year old 
bottle—IS minutes at 75*. The contrast is beautiful. Nothing 
is blocked up, and the shadows have tone. The negatives an 
thin, have very little grain and print beautifully on normal paper. 

I also riiot a lot of Kodadirome with the warm-up filter, in 
fog and drizzling rain and by careful exposure and choice of color 
composition have a fine selection of slides with no blank dries but 
delicate gray and blue. I used exposure technic to underexpose 
by ^ stop. 

Raymond R. Lafeux 
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ptiictoftt OP MiMBERSHIP 

np ilSM ii XM Bit of nMogben nwi liniMKt^ tV PSA l&ockiuvten u of November 1, 1951. Neawf aad 
BddnM* MB MOMod % c code iadicadiig US3S BadvOOKNEKSTONE MEMBERS, DiviiioBal afliUBtioa and moMli 
and jPwrMioUng PSA. Wbaa m> PWdw teftMa a|)pear, ft means that Headgaartets bte no record of affahttwi wtth 
aDtvUkM. 


been made to taeue the aoc&mc? o( Urn Ustfngs, but your oeoperation fa dtedcfag your om name, 
addsiM^^m PMrioa la awoeitly taqoested. Enon caa bo cometed oaty with your ht^ GommnnlcMkmt dumld be 
addrem^to ESA BeadtjaiiierB, 2005 Wafaut Stibet, |%fladelphia 5, Penmjdvanfa. 
the code need it as fbUowa: 


t~-0)n«Btone Member 
tt—Ufa Member 
OxCoior Dhriakm 
Mx-Mothm Picture Di^bion 


N-x.Nature Division 
J—Photo-JoumaBsm DivisioB 
P-—Mctorial Dividon 
T—Tedinkal Division 


Became of qgaoe limitatioBS, an miscellaneous membersh^, subscriptions, etc., have been mnitted. 

Bntta ec^ee of thia Directory Seetion, aeparately stapled, may bo purdiased by members only faom 
PSA Haadqaartan, 2005 Walnut St., Philadelphia 3, Pernuu, at 25 cents ea^ in coins or etampa onilf, payable 
with order, 

Use of this Directory for sales soUcitatioB is made without the approval or sanction dther of PSA or M PSA 
JODBNAt. PSA Memboa are rendnded that it is impossible to provide the convenience of a membership Bst with¬ 
out ridcing its use for sales or other commercial purposes. Such use constitutes no endorsement by PSA or by PSA 
JointNAL of products or services thereby offered. 


AiImM 

omtMii 


bSiWOlL 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 

2005 WALNUT STREET. PHILADELPHIA 3. PA. 

HONORARY PRESIDENT 
Loon r. Boem. Boir.rSA 

OFFICERS FOR 195M9$3 

AuUmI ...Nomi muomii, AVSA, Ktw Yvk, H. Y. 

SmmIn Vfaf rniUtat,..t. H. OtuuK, BmKA, VPSA, CtodnMri , Okl« 

Cmvmtimt fla PmUttt .TnWH T. Bourn, APSA, BKkMter, N. Y. 

nMteillmi Vkt fMiUtrt .JuM Cmia, AHA. Nw Yok, N. Y. 

Stcrtury .MU C B. Fbun, Ji., HfltrJUA, Grow Potai*. Midh. 

IViiiinr.CwiUf Biun, BraJSAi ATSA, lUUitpUt, fun. 


BOARD OF 

X. V. AMTiai. ATSA.BvUlor. CiM. 

Fun B CmUOM, BoiireA, APSA.CItvilud, 0. 
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DIRECTORS 
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Bauw B. Bun, AHA.N. TobmuU, M. Y. 
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DISTRICT REPRESENTATIVE 

SMl 

J, Mtwa» Jamman, 
Da. C. J. Mahmw 
L.O.BAIIUM 

MAan(B.MAmntL 
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MWnUi smT. 


SMtf 

Soolb dnSaa 
SecA Oilwii 
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Vmjmv 

MnrMufao 

KMYMk 
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Cklsassi IsmoMl 
A. A vww aamK 
CPUIS 
ImA-Mua 


U Btami, Isk. 
wwTmm 

8h D» p*TTr*ft* 

Bum C. XmnattA» 

W. V. Meitt, Bm* P. 
Sadi, P. J. Wan, B. C; 
Cnma, P. W. Onaa, 
«. B. IMM M. a !»• 
na, n. C. MAvan 
BaaRlhamw 

B. Ba w iuh SnnuuM, 

snmTwm 

CUaKB.BooAir 
CW.OaiHMauma 
a E Bum, C. M. 


Utah 

VatMU 

VbilBb 

WMvSui 


SSl* 


PawWIiM 
ChhI Ssst 


Him P. WAuina 

CiiaiiaB.lMe 

Da.CC.Ttnn«a 

H. D.OW 
MATrtaSAaioiD 

jnaDoacm 
Da. J. P. PitnaaAta 
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I. A. Gmw, ja. 
iM.M.L.Xm 
Dm Baum 
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NnSnumUi 
MaalawaBaaS 
NaAhwU fitriladii 
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iWiUnS 
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XuruartiMNi 
Atma Bam 
Jahu WhM 


Mai CUUWUtn 
Inc Paon 

m au - 

Sw mdlNm 

Dm Bud 
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NONORAKT UHnMNrATI«>pi 

*—»»««, AMA, MlilJ, 111* 
■ha, Fnoet 

Alima Anrsau. Marie* 

Kimt Bmo. AFM, AortiiBe 
Mm Omtut, aha, Vrie* «l Sealk 
Able* 

tuanj. Dana. Vennw 
Amu H Mm*, nSA, Cri» 

Da. ImMit M VewM*. AHA, Oaria 
Bka 

IMIM J. Pmbm, BmB 

Vaam tUmm, FPSA, OiMt Battria 

F. Vieraa HMittKW, APSA Saradm 

EnuK luuai, biari 

H. A. Lambw, APIA. Near Zadead 

J. N. Vmwaua, laiSa 

Frioaea Wa, FPSA, Hnaglaat A CHaa 


HONOR/UIY nUOW* 

Jam M. Bnae* 

Ian a Oinnn 

FaMK B. FMma* 

Wbumm Bnn* iMami* 
Um A. JoMM 
Da. C B. K. Mna 
}eaa L loarM* 

Da. D. J. Rmmu 
Da. &u*i» X. r 
BAaaf K. Sanax* 


J. Stp ci 
SSUOUTI 


Auam I 
BawMa Waana 


HOHORARY MiMMU 

Yteuta A. Aaeoes* 

Leani F. Bocaaa, Boa. PUa. 
F*Aaa 1. Cuuaa, APSA 
Paai* Cam 

Edwmd C. CaoMXR. FPSA 
SnAar M. CaAaaiti, APSA 
Biraoa B. CaAm* 

ELaanox R. CaniTaaf, APSA 
Aam Pooia Daaay, APSA 
Lana FucaiKania* 

Cauaiaa W. Bauta. APSA 
Joaa R. Booaw, FPSA 
Boaim D. Hoiunr, APSA 
Col. FaAaa Uoat 
Joaa H. MAoaa, APSA 
Oma B. HATtamn, FPSA 
WALtn S. Manaa, APSA 
Joaa a MoLaaa, FPSA 
P. a. OaLMAa, FPSA 
CaAtua B. Paataa, Ja., FPSA * 
Ml*. C. B. Pann, Ja. 

Fananea QoauaAU, APSA 
Joaa S. RowAa, Bm. FPSA* 
Vmoa B. ScALia 
Da. MAxTaoua. FPSA 
Caaani W. Wamai, APSA 
Da. B. P. Wtoanua, FPSA 
Da. OaiM S. YhoaniAa 


PRUOWS 

GoaBoaC.AaaoR* 

AaiB Asaai 
EowABB Auann* 

FIahk Rom Altwaii* 

P. Dooolai Ammcm 
Flaa R. Aaeaia 
J. Elwood Aaamem 
AxaLBAxaiix 
Da Joaa Baaoi 
A D. BaaioiAa 
laABoaa AaaoLD Baaon 
JOmva M. Bom* 

Dwa Bdd 

Caca J. But 

K Aoaaar Boeon 

B, Biu Boeaur 

Da. Baaan K. Caam < 

Da. WALiaaCtAia 


8e«AaBC.CDtaaa 

Jriea I. raiataaa 

Bawaao C, Cauaaatt, Wm Mk 

BuAim PAiaa Coma 

Auaa A DMah 

AaeataaMmA 

Baaaaa DriFIrtaa* 

JnaW. Doaeaia 
Da. BHOua B. Dam 
OauR Dimoon 
H* aaaa B. BaataTiia 
lb*. JBAa iLawL 
RAi»aM.B«*a* 

RAtaa B. PAiaaAH 
frame B. Flnaii 
Ream* J. Fuaant * 

Jbama 8. FanaMAM 
Mas. Rowima fRma 
B.LeoGiaaeN 
Paml Uaaoea Omui aa 
Imam Oaomaa, Jt. 

RAtaa B. CMae 
BAIMIA 
NitnKL Otaaa 
SanLarlLBAU 
Aatani Bammord 
O omna BAamai 
Aanea Caia B*iar 
Piam W. B*aan 
BAaataC.BAi«i 
Mil. Moam Baiat 
Iftea«AB Bm 
J eaa A Bdoax, Box. PSA 
CaAiuB F. B uaea ia aw r 

TbMM 

Boiibi j. JoamoM 
PlAMaUM L JoUAM 
Bah* Kabbm 
Y ooiaa ZAiaa 
Da. Baan B. bwa 
Joaa A LanMAwaa 
Baan M. Liana 
C SiAMTOM Loaaia * 

Doa Lonao 

laoaou D. Mammii 

Cau MAMinaia 

Glihm B. HATiaawi, Boa. PSA 

Aataoa & MAwaamxf 

BaaiYM. MAna 

Joaa W. MoPAaLAxa 

DoRAia MeHAana 

Roatif R. McMAta 

BawAia P. MoMoinf 

Joaara & Maana 

Pam W. B. Maama 

Job* Moaaea 

JoBN 0. Mouai, Box. PSA 

C B. NxaLxra 

BawAia B. Nob 

BaxiAxm Oeaixa 

Paol B. OiLaAX, Box. PSA 

D. WAaaPlAB 

Dm P. PiB 

XoXIXAXTM P M T M COY 

Rowuxb S. Ponii 

Jace Poaau 

Paol K. Pfe*na 

F, R.RAXXAOAa 

Joaa A Rowax, Boa. FPSA* 

Mamox B. Roibu 

Da. D. J. Rdbcba, Box. FPSA 

Mil. &L«n SAxaaat 

VAusmiio jl/i—^ 

Da. Vaaa B. Seab 

BaaMAie 0. SBLBtiaxxni 
L. WRtxaat StAMina 
DanaM. Snuox* 
CnKl.SlAXa 
Aaotta SxoiB 
BAaeap AT*«ur 
Abbax 1. TRALoir* 

Oa.0. TaoMM 

Da. Mae Tamaa, Box, PSA 

Abbax P. B. Ximu* 

BAiaa B.Tama 

Awrxm M. U aBtaaoea 

Lama R. Vaibbx 

jeaa B. VRaaiu 

B. W. WAOMia 

Weaa Wanwaii 

Da. B. P. maaTMAX, Boa. PSA 

jkes Whww 

Fluaen C X. MR 


tC, Asams 
D a. Ouaa Aaaaa 
Jam AaiBHAa 
OoBAT r 
tT.i 


Bail L. Aaaata 
PAot Aaaaia 
Boa Aaaau 
X. V.AaaisaR 
AiaBMaan 8. ' 

RAuaCAaaa 
Di. PRaxs 0. Baea 
BawAiD L. BAvaoaa 
X. L. BaaE* 

BiUAtvO. BArin 
CT. BAXai 
<MAca M. BAuaxiam 
Crailm BAvna, Ja. 

Doa BAasaa 
Bbrxi W. BAiEia 
Maama BAaam 
Jacb BAmv 
MUx B. B*a 
Bail A. Bax 
R oiam M. r 
Joaa J. Baiiaa 
iuevo r 

Camoa W. Bljum 
B. W, Biaw 
A. L. Blioix 
Atom Bama 
Jarm D. Bodl JR. 

Tib Boioa 
Fib Boko 
Lavbx* L. Bomn 
MRuua C. Bomua 
jAxaaA BiABioao 
Eva L. BaxoM 
Bai» W. Baowx 
BAim W, Baoaa 
RoaraxA BaowaiLL 
Taa o w oa R. tnmmm 
Jhb B. Buiroa 
XiAfi Boaxa 
Edoimm Boxtox 
Jamb W. CAXViaiA 
Joaa X Cammlaho 

CXAILBI J. CABaOXAIO 

frame B. CAiLaoM, Boa. PSA 

Da. B. C CAiuax 

Joax P. CAiaar 

Ptomut 

RAiaam Caiom 

Rkeaid C CAanmoa* 

T. A. Caiom 

Fo Gmmkt 

JOax M. Caxu 

Da. A. B Fiaib CxAffii 

SARoat CxAMatama 

SXDAB* M. raAMRIM, BOM. PSA 

MRuua B. Crab 


JM D. 

BwaaRR T, 
Axaant i. Seas 



javiuM. 

Oaua IL IW a i l uB, JR. 
BAaMB.RWMin 


IR. CauMRUt, Boa. PSA 

C. F. CoeaiAX 
CaAa(M& Com 
JoaaF. OouMa 
Loan M. Ooxam 
Xaaana Oaoa 
OtM M. Oaoa 
RnaatM.Oee»a 
joaent Ooaa 
Mm Oaaaa 
Da. Dana B. Crab 
C uaa J. Cawf 
leak F. Omr 
ira B. cmaan 
C. B. Da&« 

Daub Daxm* 

HAaaY Dax JR. 

LmaasBiBw 

MontARals.: 

Crarui IL Daa* 
jAcoa IMmmm 
Dr, Jaba B.: 

Axaa Pnan Oaaat, Bex. PSA 


lla.Baa**B. 

M!. 

0mm X. BRauMnaERia 
CramU|i B. BaiBt 
SMawSumii 

Bara C Bait 
PtMR & X«RI« 
IttuaR Baau 
Bamr A. File 
XM^ yaoLsaia 

MOxam 8. Fam 
Tw a u a T. Ikara 
jAXIlO. ItnOBMHk JR. 
HM.iriAjR. 


BoxaixB Pool 
tmmC.rtm$a 
Imm Pmm* 

W. & FWnxaa 
jAf T. FRa 
Xail IRinm 
Boia MALna FRna 
Mtuuw B. SRna 
frame B. FRicai 
Rmia F. OAatAXD 
CaAam M. 


OaitcaaM B. Goojaxooa 
frame B. Goxaau 
Bamt BAmti 
Mil. BBa* F. tUnmm 
Da. L. L.BAMBL* 

Da. Pina Baxmll 
LA inD. Haxiox 
N oaan BAaRxaai 
Vmioa HAaiai.Bi.AB 
Raoxai HnaavALL 
JORAX HaLBRII 
CxABtaa BtiLua, Box. PSA 
frame j. Hai4.aa 
Bam P, BRamaox 
Ricbaib W. Biax 


FRao S. Haiaix otoa 
Lioait Banuxa 
Joxua Bur 
LA aiaaca D. Hum 
Bowair A. Hu 
Ro« Hauaaoio 
TaanxT. Bouax 
Boan* D. BReunr, Pbai. PSA 
ReaaaBE A. Bolubai 

Bowaib T. BRaau 
Gioms Xu 

Vncaa* B. Hoana 
Snxav Bo* 

CxAimB. Ini 


Domau JRaamt 


Laa Jimbom 


Oa owa Fs] 

D. jB'aaaaa Jaimea 
Mae jaaaaa 
& D, Jmm 
BoaRia X. XAaaauMt 
T. KtaMan 
SfAMIE* A, ! 


_jL. xtaxaRB 

CRAUHlA.X|RIUf 
PRaa C Xun 
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Raach, laycee, Wyo. 4*40 P 
GORDON, Thom, 81 South Aw., 
Blockport, N. Y. 11'44 P 
GORE, ChalUre. Boa 444, Orlnda, 
Calif. 10*40 CP 

GORE, Nomaa O. 207 Waihlaaton 
St, Glenview, DL 4*48 T 
GOSCHNICK. Wm. M., 400 RWervlew 
St., Port Rnroa, Mbit 11*41 CT 
GOSHOW, Wnibm Rm 424 Wabnt 
Luw, Phlbdelphh 28, Pa. 10*43 C 
GOSS, Mta. W. R„ 2104 CbeitBut 
AWm Lobr Beach 4, Calif. 4*47 M 
GOTTHOLD, Hubert, 1418 N.W. 42, 
OUabooia Qty, Okla. 4*41 P 
GOUGH, FayetU L., 1014 E. Bread- 
Way, Centialla, m. 1*44 H 
GOUCHNODR, Gretcfaea Hm APSA, 
3024 Eaeten Blvd., York, Fenna. 
1*44 PJ 

GOULET, J. Em Jr., e/o Labotatoiy, 
Allh Cbalmera Mfg. Co., Sptiogflrtd, 
III. 1*44 TJ 

GOURPAIN, A. $M JrM Wrigley Bldf.. 

Oilcafo II, lU. 7*40 J 
GRABLEVSKY, Edward, 74 Arthur 
St., CUftOB, N. J. 11*44 P 
CRACIE, A. E., 423 WIckoaa PL, 
Loiala, 0. 10*40 CPJ 
GRADY, Robert B., 44 Ent 17tb St, 
New Yoik, N. Y. 11*44 CP 
GRAFF, Gaotie E., 44 Oakload Pork, 
Columbu 2, 0. 12*47 CM 
GRAHAM, Botta, 40 Bibr Rd., Man¬ 
cie, lad. 4*49 P 

GRAHAM, C. J., 1474 Btaadwiy, 
BeoiuDoot, To. 1*44 C 
GRAHAM, Mia. David R., 2919 E. 

44th n., Tuba, Okb. 11*51 P 
GRAHAM, Mbi Jaoat M.. 444 Ortavta 
Apt 24, Saa PraadKO, CbUI. 10*47 
P 

GRAHAM, Leoand Em 112 Ptaa Ave. 
Snlte 204, Lorn Bead 2, CaHI. 10*41 
CM 

GRAHAM, PhD, PhoteitaplHr, 139 
Pint St, NOm St PetenibBit, Pit. 

rii p 

GRABAM, VbMl Mm 47 UbcoIb An., 
■ JiW Byda Path. N. Y. 11*40 T 
iGilWOER, L. Dm Warm, Man 
«9 P 

GRANT, Aha, 19940 Cutariraiy Dtm 
.DetiMt 21, NQcb. 11*47 C 
CRANT, D. Wm 1424 Libecty St, 
FiaiKm, Penna, 9*40 CP 
GRANT, Bandd B., 3474 BroiA St, 
Lafayette, OaW. 9*41 P 
GRANTBAM, W. Bm PD. Bn 204, 
robiy, Ala. 4*41 P 

ORASSAIR), Jaaoeoi 213 Totowa An., 
PaionoB 2, N. J. 11*41 P 
ORASSICK, Mn Tdota. Sll B. La 
Mar St, Pknab, Arii. 7*41 P 
(SASSI^, PnBiia M., 44 LBrtlty 
aCiSiedeeB. Md, 11*41 PT7 
Gi^, ABMrta). 727)4 AkUn St, 
OkW U. Db 4*42 P 

J., S74^Wirt M 
. AwMltar1tah 24r!iV. 10*40 PT 
GBAYI^II. Jm Btm »• N. lAnkr 
St, iBiIrten 1. Md. 7*40 I 


GBAY, A. Ihotaba, 107 Mt Venaoa 
M;, bone, N. H. 2*42 P 
GRAY, Ckatkt R., 2 Pooka BM 
Rd., Apt. 112, BcIlMda. Md. 2*47 P 
GRAY, Chtk Am 1724 Medteid, 
Tnila, Boat. 1*44 CP 
CRAY, Dob, 408 W. 4lk St, Ahetdcn. 
WiA. S’4$ 

GRAY, Ralph E., FPSA.t 419 Pal- 
teneo AWm Saa Aatena 9, Ton. 
2*44 CM 

GREEN, Arden Dm P.a Bat ISO, 
Garrett, tad. 4*41 HP 
GREEN, Mn. Barbitt. FPSA, PRPS,t 
30 Wmew St, Biooklya 2, N. Y. 
2*42 P 

GREEN, Chorhi B., 440 - 39th St, 
Rkbaoad, CoHI. 4*47 C 
GREEN, Gcotie, 12 Shaw St, Weal 
Roilnify, Man rSO PJ 
GREEN, JdiB Jm 401 Colaaada Rd., 
Weit Bempaietd, L. L. N. Y. 8*41 
CP 

GREEN, Nowell, FPSA, 44 Gitaid 
Aw., Btrtford 4, Coon. 4*40 CP 
GREEN, Newton B., Cainen Woika, 
Eaitman Kodik Coinpany, Rocheiter 
4, N. Y. 10*40 T 

GREEN, Ena. Thom M., IB, U.S.N. 
Con. 7tb Fleet StaS, c/o FPO, 
Saa Francbco, (^. 1*41 
GREENAWALT, M-^t J., AF 
13044101, tilt - »h St, Rapid 
aty, S. Dak. 4*49 CN 
GREENE. Dr, R. A., P.O. Boa SIS, 
Laauna Beach, C^f. 1*41 
GR^E. Reuben M., Boa 214, North 
Beanlngloo, Vt 7'44 P 
GREENE, Ronald, Ckenket Rd„ 
ArhevUle, N. C. 3*11 P 
GREENHALGH, Major WMIain H., 
Jr., P.O. Box 411, Monument Bench, 
Mam. 7*44 CP 

GREENHOOD, Henry W., 1241 No. 
Berendo St, BoIIyrroad 29, Calif. 
7*49 C 

GRBENIDOE, Oenld F.. 278 Macoa 
St, Braoklya, N. Y. It'lO P 
GREFE, Robert E.. 1230 N. CeatH 
Rd., Saginaw, Mich. 1*49 CN 
GREFFS, C. Dale, 1104 W. WneUag. 

ton St.. Champaign, BL 7*48 P 
GREGERSEN, Mfat Avli, Box 78, 
1200 N. State St., Lee Aagdci 33, 
Calif. 4*41 

GREGORY, A. B., 1017 Del Ray Ct, 
Long Batch 12, COUf. 3*41 PT 
GREGORY, Alw X., 417 Martet St., 
Johnaonburg, Fa. 1*42 J 
GREGORY, Arthnr V., 7S South St, 
Red Beak, N. J. 11*41 C 
GREGORY, Curtta W., Rnmell Bkek, 
Add, la. 1*40 C 

GREGORY. Mn. J. V. Cm SOS Day- 
tone PkwxM Dtyba, 0. U*W C 
GREGORY, Lloyd nd Fibbcm, 7718 
Soathweetom Bhrd., Dtllei, Tern 
12*49 CP 

GREGORY, Tappna, 104 S. La Salk 
St, Chicago 1. HL 4*40 
GREGWIRB, M. G., RnaaB, Kua. 
1*41 C 

GREIO, Mn. Martha, 1620 Angdns 
Aw., Lot Aageba 24, <^f. 4'47 C 
CRBINERT, Mn. Hargoaifto J., 47- 
40 Ebahunt An., Elmbunt, L. L. 
N. Y. 4*41 MN 

GREISMAN, Samud, 2939 Grand Coa- 
eoano, Broax 44, N. Y. 1*44 N 
GRBIWN. Philip Bm Rta. 1, Bat 247, 
Engeat, Oth, 7*44 J 
GRXUBL, B. A., Ahtriadi Gonty—B. 
Bay Tide ba. Co.. 1510 Wahttar St, 
Oakhad. Chiu. 4*4S 
GRIERSON, SuBud, 1144 Dean St, 
Bnoklya, N. Y. 9*40 J 
ORUFIN, liuiag M., Jr., 2441 Staa- 
moia Dr., Buiatoa 19, Tta. 9*41 CP 
GRIFFIN. Laonard L., 220 Douit St, 
Daytoa, 0. 11*40 C 
GRIFFITH, Walter L., 4918 DBdl^ 
w^ Awl, Ornate 4, NObr. 4*49 J 
ORIFFITBS, R. Jm 41 S. Votaaica 
RdM Wait Cham, Pa. 9*41 J 
ORtPYITHS, Wnhar B., 1214 B. I2th 
St. Tha Oalte, On. ril P 


GRIH, DoaaM B., BMg. 24. Xaddk 
RedMatar 4, N. Y. 7*St CP 
DD, a. BdaBid, 4U - 4tb St. 
Awuatt, Ga. 5*41 fTJ 
GRIMOITCB. Wmiaaa M,' Ryd^ 
Penat, 12*49 

ORniM, Robert Lm 3401 B. 44tll 
AWm Denver, Cob. 10*51 J 
GROAX. liwlB D., 7443 Odtehy Aw.. 

CUcigo 49. DL 4*41 CMNPT 
GROFF, Cwt R. Bm UBJIm 2104 
Falrfl^ Ave., Apt 10-A, New York 
43, N. Y. 4*47 

GRONK,. Edwla Arditir, 900 So. lied 
St, Lioeob 8. Nobr. 4*40 T 
GRONB, Mte Elbtbtth, 900 X Slid 
St, Uneob, Naht. 4*41 P 
GRONER, J. Mm 4224 N. Mowt St, 
aicaiu, IIL 5*41 CP 
OROSBBCK. P. Am 4304 Cnadag St., 
Ornate, Ndw. 11*41 CM 
GROSSMAN, Notban, 44 Fany St, 
Spuih River, N. J. 4*44 M 
GROSVENOR, Cothtriat. 7227 
ChurchM. Detroit 4, Mich. 9*41 P 
GRO^, (Mver, 1414 Dwwt Lana, 
Phfloddphh 21, Po. 4*47 P 
GRUBB, Joaeph Spanaar, 200 Dadd 
Dr., A-4, Biya Mnrr, Pa. 9'S| C 
GRUBB. Robert B., 1105 Eaat JrAnoa 
St, PhihdaIpkb 34, Pa. 2*11 CP 
GRUBNTHAL, Dr. Enunnd, 1145 - 
1147 Jatome Aw., New York, N. Y. 
2*44 C 

ORUNER, kOt. Cora Aaa, 4951 
Benallw Aw., Cblcago 24, HL 
1*47 

GRUNER. Ooiolby and Chatba, 4143 
W. CunoB Aw., Chicna 41, BL 
4*47 IP 

CRUSH, Elmer B., 144 Ban St, 
Bavatly, Maw. 9*47 C- -r 
GROSS, JMm a. 4414 N. tlth St, 
Philoddtokb 40, Pi. 9*S1 P 
GRYZUUC^Ed^ S.. 3410 W. tSIh 
PI., Chtcoga I, DL 4*44 
OUIBORD, Randolplt Bm 14724 Want 
Aw., Detmll 27, Mite, 4*40 PJ 
GUILLOTTE, Mte Jaamit, 2414 - 
47th St.. Aitorfa 1, N. Y. 9*51 C 
GUMBIN, Owen H., 4201 B. Cooper, 
Tucioa, Aria. 9*41 J 
GUMPERT, Carl Lm c/0 Brooks Inat 
of Photognphy, 429)4 State St, 
SaaU Baihiii, CaHr. 4*41 P 
GUMS, Bcanaa, 1044 Ridge Rood 
Wait Reeluater 14, N. Y. 7*40 CT 
GUNNELL, Fiaak 8., APSA, 44 Co¬ 
lonial Ct., Siatn Uaad iX N, Y. 
10’44 M 

GURLEY, Piad O.; 449 Smwet Rd.. 

Wlaiwtka, DL 10*41 C 
GURRIE. Uartb, 5412 N. Bemud St., 
Chicago 24b A 4*44 PT 
CYIRASZIN. iOiat 17704 Mian ROm 
M ddaddK kOSt 2*47 MJ 

B 

HAASCT, Mr: and Mn. Dos B^IOOS 
Teton St., Btdaa, Ut. 4*47 2CP 
BAASIS, Pad W., 727 Jam Bbd., 
Signd Moantala, Tana. 4*44 P 
HABKINICKEL, Mn. Mark. 441 
Eaat 40tk St., Patanoa 4. N. J. 1*44 
HABOUSR, Cknnca Sam, 11404 Nar- 
dia St, Detroit 4. Mkh. 11*51 CP 
HACK, Him Batty J.. 424 W. Baraei 
Ave., Unlng 10. Mkh. 4*11 P 
HAEFELY, Ad O., Mtpletoa Bette, 
Genew on the Loko, 0. 4*41 CMNJ 
HABFMER, R. A., P.O. Boa 144, 
Padacih, Ky, 4*45 F . 

HAERLE, C. Mm 411 N. Radtain, 
Whittkr, Cdlf. It'St C 
HAFNER, Ibaodon M.. 2909 Cortd- 
yon Rd., Bieefclya 24, N. Y. 9*41 
CT 

HAOAMAN, R. Sewnd, 44 Hivvingtoa 
DTm Rocheater 17, N. Y. «744 T 
HAGEMANN. Wdk, 4014 Anend 
St. St Lodi 14, Ho. 4*40 PJ 
BAOBN, Bthd E.. 4614 North Sber- 
ama Blvd., Hllwateea IX Wb. 
4*44 P 

BAGENBUCB,' .Leotao and CBftea, 
14922 JeSortoa 8t„ Midway CBy, 
CdW 4*49 2P 
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BACOnAN, Ceiwp, 111 Phnsiit’Sl.. 

Ncwbarypoit) M**- I 

BARN, Mn. Qcrtnid* E., Notth SUf 
Me., 00 Cttr. Ft. 4'47 C 
BAIHBS, Htny, APIA, IIS Weet 
Mib St., Kfir Yeik 14, N. Y. V49 C 
HAiMovm, Pul, r.o. B« saoi. 

Tuipt. Fh. U’51 F 
BAm^ Hcuy R., 4IS Wert Mwngr 
SI., Vb^, Crtll. lO’SI CNF 
BAINS, Bene Bq >641 BiUer AWq 
Oadta, Utth. 11’44 F] 

BAIR, Balonl, I6» Filfapon Avtq 
El Pmo, To. rSO P 
HAIST, Dt. Cnnl Mq 1100 teke 
Avt., Reflet U, N. ¥. 7*10 
CNPT 

HAIST, L. Fq SIM Rl«., RoUoee, 
N. Met. I’47 CTI 

BAtTHWAITB, MM EUalielh, Bert- 
nea Ksdtk Coq 141 Stele St., 
Reehatet 4, N. Y. I0’4} T 
BAJICEK, Mbi Pnacti Amt, 7107 
So. Bceertl, CUccie 49, III. I'$t CF 
BAXANSON, R. Cq t0}» Like Shore 
Blvdq aeveleod I, 0. I0’4> TJ 
RALDIMAN, RebiM F., »«It N. 
Occldnittl Blvdq Lae Aocelci >6, 
Celll. II’SO CT 

BALES, W. Bq Brlihim Yoiiai Vvi- 
veniir, Prove, Vuh. l>’4l T 
BALL, Cberlet 6., 4704 Kla« WillUoi 
Rd., RtcbiMBd >4, Ve. iO'47 F 
HALL, Col. F. Gq Deilel CUnfe, 
Indlanwwn Gep, Mil. Ret., Fenu. 
I1'4I F 

BALL, Hn. Frederick 0., 3 Byrae 
St, Borton I, Him. tO’49 P 
BAU, Uinfred T., 460;-90th St, 
Elmbiml, L. I., N, Y. ir47 C 
BALL, Shirley U., FPSA,t 1300 
Weodrteck Dr., Su Ueriao, Cilil. 
4’40 F 

BALL, Theodore S., 243 S. Olive SI., 
Loo Aeitlee 13, Crtif. 4’4I F 
BALL, Vlnceit 333 Hope St, Spriii- 
diie. Coni. 9’49 

BAU, W. Hnnt, 110 Cosinl Fiik, 
So., New York, N. Y. >’49 P 
HAIXAVER, Cirt,t 6SS St Fiid St, 
Roebirter 2, N. V. I0’41 
HALLBBRG, B., 3331 Gtud Blvd., 
BnokSeld, HI. 10>44 N 
BALLEN, R.C.T. Rlchiiri C., >16 Tk. 
Col. Dvc. Co., Rocky Mt An., 
Denver 2. Colo. 12'30 PJ 
BALPBRN, Dr. JiUni, 1002 Bmckner 
Blvdq Bren 19, N. Y. 11’46 F 
BALPERT, Detier, 2011 $. Sberboomt 
Dr., Lee Auehe 34, Qdli. 6’Sl C 
HAM, Edwii Rq 12 KudMa St., Bud- 
eoa, M. y. 9’4S CF 
BAId, VlriB L., 1701 Evuetoe, Iip 
depeadoeet. Ho, 9'51 C 
HAMANN, Do. Qiri A., 3161 Lam- 
mere Rd., Clevelied 22, a 1'49 F 
HAMILTON, G, Deb, 23SO Mamy 
St, Shroviporl 31, La. 11*31 CN 
HAMBTON, Homrd B., 1711 North 
Oiliicr St., Lot AnpelM 21, Calif. 
•’49 1 

HAUBTON, Riy, 603 Keulmiea 
St, Delim, CiUt. tO’47 CF 
HAMBTON, him SeaiM 627 Tnta 
Frtme Dr., Sea GibrM, Celit. 2’3t C 
BAMMACK, Nouley Slaver, F.a Boi 
II, Lae Gilot, CaEf. It'30 F 
BAUMANN, Rilph A,, lOl W. Mib 
St, Apt 3, North AMae, Mom. 
4'40 FT 

HAMMER, AUii A., R.D. 1, Fruk- 
Ita, N. H. II’SO CMNPT 
HAMUER. Manly, 906 Myrlli St, 
Anetia, Mini. II’SI C 
HAMMERBACK, Ailca, 143 Waod- 
etock Avtq Kmlhratlh, IIL S'll F 
HAUUERSCHMtOT, B, 0., Box 16. 

Frilch, Tea. I’4S F 
RAUMBRSCBMIDT, L. M.. 711 
JJMB. BMiq South Bead 1. lad. 
9*31 CM 

HAMMETT, M. Hol«m, 221 W. Slat 
St, Oaveapart Ik. I’49 F 
HAMMOND, Arlhar, FPSA, B.O; B« 
64, Wine Spriati, Oa. I'lA'-F 


HAMMOND, Arttaar W, $»» OkP- 
oart Dr., Lea Aapeltt 4|, OML 
12*47 C 

BAMMOND. DT. B. F.. 29 OaeBSw 
Aviq (arm Pant, N. Y. Il’di N 
HAMMOND. Vaidlav Mq I3}l 
Dieael Rd., PhfladBlphla, Ph: 4*47 F 
HAMMOND. WnHaa Tq 130 Waal 
6ih St, Rm. 424, Lot Aatdea 14, 
CtUf. 10*10 P 

BAMFFLER, HOdi and Oetdlcb, 
LoBfMMd Gaideae, Xaaaett Sqaata, 
Pa. 11*41.2P 

HAMPTON, B. Eq 1044 Hlaihiaa 
Lane, Vealiua, Calif. 9*31 CF 
HAND, A. CUtlan and Leta, 1927 
Daveeahitt Ava., Laartag, Mkh. 1*31 
2 P 

BAND, OrvB J., e/e Bcrevhi Famdat 
COq Bop^ Va. II'SO F 
BANDLY, Dr. L. L., AFSA,t7 716 
Weal Alabama St, Heiatae 6, Tam 
1*31 P 

BANKEY, Mha Sara, Boa 223, Pay. 
aenia Btaaeh, Now Reaelaitoa, Fa. 
3’3I CMN 

HANNA, Rlebard C., 2363 Acora 
Ave., N.E., Ariaati, Ga. tO’41 
BANNIGAN, Ed, c/o U. S. Cemen, 
420 Lmiailan, Near Yack, N. Y. 
9*30 TJ 

BANOR, Floyd B.. IIS Graeaview 
Ave., Dei Pialact Dl. 9'3I CF 
HANSEN, A. a., 2341 Brittoa Rdq 
Coluaihui 12, 0. 11*31 T 
HANSEN. Mil. AUce M., 1603 Waah- 
inttoa St, U Mertt Ctllt. 11*31 
CP 

HANSEN, Arthur W.. F.O. Box 202, 
PerilB, N, J. 1*43 CMT 
HANSEN, John V., 2400- 16th St, 
N.W., Waahlaiton, D. C. 11*41 M 
HANSEN, Dt. W. Dq Wiiaer, Nebr. 
3*31 P 

BANSON, Charlea L., Jr.. 21 Liaaieaa 
St., Cambridae, Man. 11*44 CT 
BANSON, David N.. 109 N. 3Slh St, 
Mattoon, Hi. 9*31 CMP 
HANSON, John, Boa 133, Stalioa A. 

Giead Repldi, Mich. 11*31 U 
HANSON, L. Dq APSA. 2405 Fort- 
lead Avtq Mlnneepotla 4, Mlaa. 9*41 
CF 

HARBOUR, ’rhomae F., 326 E. Vk- 
torii, Santa Barbara, Calif. 10*31 F 
HARCOURT, Guy, 237 Bedford Avoq 
BuSilo 16, N. Y. 7*41 P 
BARDEEN, Peict, c/o Mil. H. B. 
Qnartoa, 3333 Lake Meadola Dr., 
Uedlton, Wit S’SO 
HARDEN, Mn. Edna X., 1123 W. 

31rt St, Erie, Fa. 12*41 F 
BARDIN, Donald C, Jr., Dorr Coat- 
pany, Barry n., Staailoid, Cobb. 
9*50 CF 

HARDING, Edward F., c/o Haidlaf 
GlUdea, lac., 13-A St Mtcy*a Ct. 
Bieokllne. Man. >'49 CFT 
HARDING, R. C., 112 LeSnu Cirde, 
Enertavlllc, N. Y. 1*41 
HARDING, Howiid, 39 XfawloB St. 

Rochertcr, N. Y. 1*44 T 
HARDING, Runell B., 32 Friaana 
Rd., Wert Newtoa 63, Man. 4*49 T 
HARDY, Arthur C., PFSA, Rat. S-203 
Man. lurtliuto M Tedi.. Cenbridpi 
39, Man. 12*44 

HARDY, Pan, 10424 Church M., 
Chicaco 43. IB. 11*31 C 
HARE, Ufae Ruth, Ml So. 12lh St. 

Newark, N. J. 9*41 F 
BARE, WliUan E., 6097 Mdufauiy 
Blvdq Cleveland 24, a 2*49 CN 
HARGRAVE, Thoana Jqt 343 State 
St, Bechnter 4, N. Y. 10*41 C 
HARGREAVES, R. B., 3104 QuIIbmb 
Stq Demn. Ode. 12*30 F 
HARINO, Denilaa Gq 117 Euclid 
Ter., SyracBM 10, N. Y. 12*43 J 
BARXNESSr AHrad R. 346 Mactiui 
Houm Lane, Nnbt^ Fa. 3*31 C 
BARENESS, Neith. APSA.t Frea. 
Photaunphfe SaeietF at Aainica, 30 
Eatt 60 Sm,. NkW Yaifc II, N. Y. 
6*39 CMNPTJ 


HARLEY; ChapUa Jiaaai U 
OHj^^.liRial^ AdFStocaak, Hii T, 


Mi.' MV M bi WwM 




Uactda, Nabr. 3*31 P 

Jq 4191 Gardak laha. 

Xiehnoad, GaM. 1*69 F 

BAXNESE «tiBk IL. 121 Vinaaal 

St. HL 9*41 F 

HARNOlD. Edward. 3039 Wart Am 
the Ava., CUcWB to, m. 7*49 CM 
HARPER, Rlobtfd Tq 1030 WjW^ 
ciert Ava. N«r Yaih SI. N, Y. 
3*49 F 

BARRIMAN, Eaadtn Fq FMk Ditvt 
3, Snyiua, Ga. 3*49 } 

HARRIS, Arthat Bq Emiaaaa Eadtk 
Ca., 343 Sana St., Rechaatar, IL Y. 
10*43 

HARRIS, DIch, e/o Baa Ittl, 
U.S.B.R., TlwmapaBt Wye. 4*49 FJ 
HARRIS, Dr. Fraaklle 0., 103 Rart 
Choieb St., Patina, N. C. 7*31 P 
HARRIS, Jaha Wq 4213 Vtacaat Avajq 
No., Mtanaaixdli 12, Mlaa. 3*20 P 
HARRIS, Ralph, Jr., 47 BraaAtld St, 
Barton, Man. S’SI CT 
HARRIS. Rohan G, 18904 Pnkrtda, 
Detroit 21, Mich. 11*21 0< 
HARRISON, L. Alan, 239 PoaaMidiiw 
Rdq Scuidalt, N. Y. 11*41 C 
HARROLD, M. E., P.O. Boa 39, 
Granta Pan, On. 9*49 CT 
BARRON, Beatrice R., 56 ScTenth 
Ave., New Vark II. N. Y. 10*31 C 
HARSH, Herald C, FFSA, 23 Lurd 
AvOq Bin^mlen, N. V. 11*43 T 
BART, Ral,tt 2230 Maplewood Ava., 
Toledo 6, 0. 1*49 P 
HART, Mn. Maipaiet RY.D. No. 1, 
Mount Vtnwn, WiA. 11*43 F 
BART, M. S., 3033 Fedeml St, El 
Paw). Tea. 9*31 C 

BARTIC, Karl, 419 E. Meyer Blvd., 
Sanaa City 3, 3b. 10*50 CFJ 
BARTLEY. Jnetbi, II JaSa Tv., CM- 
cheater, Ctmn. 11*44 P 
HARTLEY, wnilaia H., 330 S. Finn 
Stq Troy, 0. 2*31 P 
HARTMAN. Howard A., e/e UalOB 
Loam a<d>, Chlear. DL 3*40 F 
BARIMAN, Dr. Howard Aq 4137 
Faerl Rd., Claveltnd 9, 0. 3*42 
HARTNER, John A.. 3666 CothaA 
Ave., Via Nayi, Cdif. 1*43 C 
HARVEY, D. Cq 343 Stole St, 
Rachattv 4, N. Y. 8*49 T 
HARVEY, Faal J., 309 Comnifictol 
Beak Bldkq TUenffle, Pa. 3*46 C 
HARVEY, W. E.. 6036 Bellevue AvOq 
La lelto, Celll. 13*43 CFT 
HASBLWOOD, Mn. Iina G. 141 S. 

VhM Stq Elkhart, lad. 9*46 P 
BASELWOOD, W. E.. 141 S. Vlaa 
Stq EHhart lad. 1*46 F 
BASRIN, Chfk M.. 192 Mllbaca St, 
Rechnur 7, N. T. YdO T 
HASEITT. R. Mq I3SIT FMdfaw, 
Detroit 23. Mkh. 10*31 FT 
BASnB, Ran, Fair Oaha Dfq At*- 
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HUGHES, Mack, 503 E. Hlgk St., 
Lnlngtm, Ky. 7*44 C 
HUGHES. Mr. ft Mil. Robert E., 
Hu^ci Photo, 2034 Loot Ave., 
Chkigo 45, UL 10*44 2J 
HUGHES, Ruby P., 4139 Hart Dr., 
San Diego 16, Calif. 10*51 C 
HUGHES, WUliam B., 1202M Shaw¬ 
nee, BartlcavIHe, Okla, 7*51 C 
HULETT, Betty HenderMB, APSA, 
6720 JoCery Ave., Chlcigo 49, HI. 
10*44 CNP 

HULL, E. 0., 1117 North, Peoria, lU. 
1*41 P 

HULL, Harry H., 424 Ayr LaaeJJn- 
ralnahlre, Crete, III. 7*47 T 
HULL, Lawrence J., 3211 North 
Marengo Ave., Altadna, Calif. 7*45 
CP 

KULSWrr, WUIlam H., Jr., 443 Ro¬ 
land Rd., Gimne Folate Fanni 10, 
Mich. 12*44 P 

HULTMAN, 1. N.,t Eastman Eodak 
Co., Kodak Park, Rochmar 4, N, Y. 
12*49 T 

HUNOERFORD, B, 1722 Douglai 
St., Dalln 4. Tea, 3*47 CN 
HUNT, Bnjmnia H., 17 Bay Slate 
Rd.. Wellaaley HHh 12, Mma. 4*47 P 
HUNT, Maty Alice, 204 N. Woodward 
St, TslIahaMos, Fla. 8*51 PJ 
HUNT, Richard, RFD 3, Greenwich, 
Coon. 2*48 P 

HUNT. Bkhard A.. 420 Tbdale, Lan- 
ainfc Mich. 4*51 P 
BUNT, Mbs liabdb Da P., Taunton 
Lakes, Marlion, M. J. 12*41 N 
HUNTER, Chatba W. L„ 108, 2901 
ISSR., N.W., Waahiagtoa. D. C. 
4*51 CP 


HUNTER, JiAn J., P.O. Bn 19. 

Creaent Laka, One. 9*50 C 
HUNTER, Vlacnt H.. AP^ Rta. I, 
Boa 48, BruA Pn^ HVfih. 7*44 
MMJ 


HUNTSMAN, Sgi. Anak A., Air Al^ 
tache Brandk, Pentiion, Wndkiatton 
25, D. C. 7*50 CPJ 
HURD, Edwin Wt. Hurd Lock ft Mftt 
Co., New center Bldit, DatraK S, 
Hick. 2*51 M 

BURSB, Jrdia R., 8435 Oteenway 
Ave., Towaon 4, Md. 2*41 C 
HURST. Piaacb C, 4119 N. Spaidd- 
Ing Ave., Chicago 18, IIL iO’Sl C 
HUSBAND, Walter J., P.O. Boi 214, 
Helvetia, Mtrh. 11*47 CPU 
HU8E, Emery, 4704 Santa Monica 
Blvd., Bollyweod, Calif. 1*34 
HUT, Sydney, APSA, 119 W. 7t)t St, 
New Yolk 23, N. Y. 12*41 P 
HUTCHESON. Gilbert, 2141 Grant 
Ave., Rfehmoad. Ciltt. 2*51 P 
HUTCHESON. Howard J., 2282 W. 

Grand Blvd.. Detroit 8, Mich. 7*51 P 
HUTCHINSON, Charles F., FPSA.t 
275 Ambanador Dr„ Rochester 10, 
N. Y. 10*35 M 

HUTCHINSON, Edward W., Sharon, 
Conn. 8*41 CP 

HUTCHINSON, Herbert L., 1420 

Brllevoe Ave., Norfolk 5, Va. 10*51 
CM 

HUTCHINSON, Robert F., P.O. Bos 
287, 729 N. Lebanon St, I^banon, 
Ind. 5*51 CP 

HUTCHINSON. William R..t PO. 

Bo« 347. Newburgh, N. Y. 8*44 P 
HUTCHINSON, C. N., 285 E. Crave 
St. Chrke Green, Pn. 4*45 P 
HUTCHINSON, Eckels, 247 Deiby- 
idilrr Rd., Waterloo, la. 11*51 P 
HUTTON, J. L.. D.DA., 2180 Braad- 
way, Boulder, Colo, 2*51 P 
HYATT, Homer. Bat 51, Castle Gate, 
Utah. 10*47 P 

HYDE, H. Howard, 101 S. Wa-Pella 
Avr, Mt. Prrn^l, HI, 2*48 
HYDE, H. Weldi. 810 High St. Ded¬ 
ham. Maae. 7*45 P 

IIYNDMAN, D. R., Eastman Kodak 
Co.. 143 State St, Rochester 4, 
N. Y. 7*46 T 

HYMAN, Alfred H ,t 148 San Gabriel 
Dr, Rochester 10, N. Y. 9*41 P 
HYNES, Paul, 107 Ehrman Ave., 
Cincinnati 20, 0. 4*47 P 


I 

lACOVETTI, Anthony, 55-15 48lh St, 
Maepeth. N. Y. 3*49 CPT 
IGER.SHEIMER. Mrs. Alice, 21 Col- 
bourne Crencenl, Brookline, Maaa. 
3*50 P 

ILES, Etqne Ain, 5148 Wabaih Ave., 
Chliwga 15, HI. 1*42 C 
ILIFF, John W., 13833 Cedar Rd., 
Cleveland 18, 0. 3*50 CT 
ILUG, Rumell G., 62934 State St, 
SaaU Barbara. CklU. 11*51 P 
IhIHOF, A. H,, Boa 334, State Col¬ 
lege, Pa. 9*48 J 

INGALLS, Harry, 1720 Pint Ave. So., 
St Petenburg, Fla. 4*51 PJ 
INGLIS, W. E., 835 Brbtol Ave., 
Stockton, Calif. 7*44 P 
INMAN, Frtata S..t FhlMps St. 

Yellow Spriaga, 0. 4*48 CP 
INMANi George E., 2004 Stanwuod 
Rd., ^ Clevelaad, 0. 4*45 T 
INhfAN, R. H. 429M Stale St., Santa 
Barbara, CaHt. 9*51 P 
OtSKBEP, dem. 127 E. Green »., 
Paeadana 1. Oallf. 4*51 P 
IRELAND, CagL Rebeit A., Jr., 
Bif 7812. Sell, Old. Dbr., APO 407- 
A, c/o Fealmaaler, Near York, N. Y. 
12*47 P 

HUSH, Mrs. Olga Emma, FPSA.t IS 
Piu^ Park West, BraoUya IS. 
M.^5'41 P 

IRVINE, Mho Ehanor, 2527 Dsm St, 
BoAaley 4, CUIL 5*49 CN 
IRWIN, Chaclaa E.. Sewkftlay, PXL. 

Edgeworth, Pa. 8*41 P 
ISBISTER, Di^ John Iw 524 a 
Ciemaoa, Laadag, Mich. 4*49 T 
ISHINO, Henry f., 3047 F St, San 
Diego 2 , Cam. Ml TJ 
ISRAEL, SamtmL llOS-Md. Av9« SaM- 
Ue, WMh. r« n 


ttZKOmtZ, in &, 1495 E. 2lat St. 

BrorAlyu, N. T. r4S CM 
IVANOFF, Dr. Stephan, Stony Point, 
N. Y. I'SO 

IVERSEN, Anton A,. 2211 DoewaB 
Ave., St Paul, Hina. 1*51 CP 
IVES, Ourtm &, APSA, Kndtdc Park, 
Rocheiter 4. N. Y, 10*15 T 
IVEY. Geeite M.. PD. Beg 1795, 
Cbarlolte 1, K. C 9*51 CPJ 


J 


JABLONS, Joaeidi M„ 825 Weit End 
Ave., New York, N. Y. 3*41 
JACCACl. Thayer, 410 Lealngtoa Ave., 
New York 17, H. Y. 7*15 
JACKSON. Blake S., Boa SIS, Beicbar 
Town. Mam. 12*47 C 
JACkSON, Cbatlen R., 1422 Ba^ 
Ave., Dctratt 14, Mteh. S’lO J 
JACKSON. F. M.. Jr., PJO. Boa 872. 

Birmingham 1, Ala. 4*49 
JACKSON, Barry a,t 1045 Belmoal 
Ave., Long Beach 4, CaUf. S'49 T 
JACKSON, Herbert, APSA,tt 405 
Georgia Ava., Signal Hi., Tenn. 
3*46 C 

JACKSON, Ralph, 9114 Waiih. Bhd.. 

S.W., Tacoma 9, Wash. 10*49 CP 
JACKSON. Dr. Randolph M., Phe 
Camp Hoepital, Richmoad 11, Va. 
7*51 P 

JACKSON, Roland B., 517 W. Gaaaoa 
St, JackeoB, Mich. 5*45 P 
JACKSON, Tom C, 404 St Rnaa Rd., 
Lebanon, Ky. 1*51 P 
JACOBElXtS, Winiam N.. Wnjoe 
Pholoi, 224 Eat 41at St, New 
York 17, N. Y. 1*49 CPJ 
JACOBS, E. Atwood, 502 Wayno Ave., 
Wyumtaaing, Fa. 5*51 CP 
JACOBS, Edward, 1435 - 15th Ave.. 

Sea Fraaebeo, Chill. 1*51 CP 
JACOBS, Dr. Fred H., Cltbeae Bank 
BMg., Mala St, CanneanI, 0. 5*47 P 
JACOBS, Howard M., 30 Park Terraca, 
Eat, New York 34, N. Y. 1*45 P 
JACOBS, L. W.. Jr., Fayette, Mo. 
10*51 CJ 

JACOBS, Moarae 3., till Park Ave., 
New York ». N. Y. S*S1 C 
JACOBSEN, a Edward, 1114 No. 
Snmmit Ave., Sioax Fallt, S. Dak. 


10*45 C 

JACOBSON, Frank B., 5151 - Ln- 
vetne Ave. So., Minneipolb 19, 
Minn. 4*49 C 

JACOBY, Myron, 409 LIvatock En- 
chango Bldg., Oaeaha 7. Nabr. 3*11 
CM 

JACONCELLt, Gny. 1148 S. BUtim 
Way, San GabtM VUlign. CalU. 
1*16 F 

JAEGER, Samtiri C. A., 144 Atgaallo 
Blvd., San Fiwebco 18, Cam. 4*49 
C 

JAFFE, Dr. Sidney 8., 1114 - tlih 
St., N.W, WatHagtan, D. C. 10*44 
JAGG^, Gaaiga, 1037 Park Ava., 
ConfaigHraad, N. J. 9*51 C 
JAMBRSON. Mti. Stawirt 122 
Bolbdin CL, BtOaira, Tn. 1(F44 M 
JAMES, Tkoma Brtwaid, Bhh. 19, 
Kodak Park, Rodiater 4, N. V. 
lO-Sl T 

JAMESON, Donald, APSA,t lit N. 
Ddarrarw St, IndlaavoKa 4, latL 
1*42 P 

JAMESON, L. C, 1524 S. Van Em 
St., San Ansdo, The. |l*5t CP 
JANAS, ChM. 1514 - tnd St. NX.. 

Mlnna^ U. Mtan. 9*51 PJ 
JAl^tnokun C., 121 Bidkdl Avt., 
CBhtan, Mmi. 4’4S P 
jANTm, Mia. MMOu W- 4 W. 

Main St. EatMUt, N. T, li»’4S P 
JARVlSr Sagana, 2111 SJL BUott St. 

PactUadTA*. 4*51 P 
JASPERt. Wtmnw B., IMl Fbit 
Nailaaht Bi^ BUgu ]| 

Ptl^ CP 

JAVUREE; wmbM J, sou Sn. 4ltik 
St. Qan SO, HL 9*10 C. 

JAY, He. luiai, 840 Wmk STtk St. 
New TmCmTt. 4*W(SilR 


JEANNIN, J9Ml K 19U8 BnSlh 
DaMt 19. Mkk 2Hf 
jmxoa. A. D« wojCL SMU 
Mnaiiaw Avc» Se* Aatm 4. Tai. 
8151 M 

JENKINS, Bern L,. 44 8. 

Wtika-Bm Pb. lOfSl C 
JENRINS, Betty J-e (Ml hip, 0. <*U 
CMP 

JENKINS, Mfti Cftailoltf i-. 149 JB. 
14ih St, New Yack I4» N, Y. 
4*42 T 

JENKINS, J. C„ 2745 PiftMi St. 

Bmhelcr 5, ChUf. 5*44 
JENKINS, Lm, APSA, PD. Beg 81. 

ColimUa, Maw llhU CMNP 
JENKINS, Rolland L., 5480 Moaholn 
Ave., New York 71, N. Y. 10*51 P 
JEMKS, Mb* Stella R..t 1846 Kenny 
Rd., OoluabiM 12, O. 3*45 CP 
JENNER, Myron S„ 419 WaM 42ad 
St, New York 18, N. Y. 11*47 T 
JENinN(% Arthar Gardner, e/o Bold 
Windamcre, 1411 Ocean Ava., Santa 
Monica, Cam. 9*49 C 
JENNINGS, Dr. Cata L., 317 Mata 
St, Greanpoit, N. Y. II*SO P 
JENNINGS, Ceotga J„ 2510 Miami, 
St Louta 15, Mo. 2*47 C 
JENNINGS, Dr. W. P., 1204 Onk 
Line, Reading, Ph. 11*51 P 
JENSEN. F. E., Rte. 1. Bmi 109, 
Salma, CaHt. 11*50 CT 
JENSEN, Jeitf N.. F.O. Ban 857, 
McClond, Cilii. S’SO P 
JERNIOAN, Cknla H., Opelika, Ab. 
4*47 N 

JOBSON, Jamei K„ 1014 Eden Avt., 
S.E., Atlanta, Ot. 4*44 
JOESTING, (River F„ 1219 Aibwood 
Dr., ClncinnaU, 0. 3*41 P 
JOHANN, George Edward, 2101 Chmt- 
ant. Hannibal, Mo. 11*50 C 
JOHANTGEN, Mm. Elleabelh 0., New 
Curb, N. H. 4*49 P 
JOHN, Jmrpb N., 114 W. Cotga 
Lure, Phibdelpbla 19, Pa. 1*51 NP 
JOHNSON, Dr. Albert C., 17415 Poat- 
chertntln Bhd., Detroit 1, Micb. 
9*31 NP 

JOHNSON, Aldan M., 319 W. Sola, 
Santa Birbara, CalU, 9’St C 
JOHNSON, Alhn Y.. 101 Park Ave., 
W. CaldwcH, N. J. 6*50 CNPJ 
JOHNSON, Aram, 301 Grova St, 
Provideace 9. R. I. 11*51 CMNPTJ 
JOHNSON. Cari M., 2101 AHratiam 
St., San Dlno 3. CaUt. 1*51 T 
JOHNSON, Ctrl W., WanaF.Jidtiaaa 
SturUo, 12SU Nn. Mata, Batehtaeon, 
Kaat. 11*48 

JOHNSON, CiiMen W., D.DE., 186 
Bedlord Rd,, PhaMatvOte, N. Y. 
9*SI CN 

JOHNSON, Qydt E., 1409 Wavmly 
PI.. Tampa, Fta. t*St P 
JOHNSON. E. LeRnr, 741 Saafwd St, 
Red Wing, Mtan- 11*44 P 
JOHNSON, 1. R. PentaHM, 90 
Ctim Avt« Aidmain, Penan. VSO 
JOHNSON, Eneit 0., S7 RlcbnWbon 
Rd., Lynn, Mim. 4*51 CPT 
JOHNSON, F. Saganaw 1100 St PanI 
St, RocbaMcrtl.N. y.^49 
JOHNSON, Oaeqp r„ AP8A.t Fhi^ 
Wry BbOdtag Statn Callaia, Pt 
11*44 C 

JOHNSON, 0. Umii, ta US, Wa- 
Ihnp, Maw 4*41 C 

JOHNSON, Giiakl A» BidIdtaR 4A. 
Xadde nih, R nc k a it ar 4, S. If. 
10*40 T 

JOHNSON, EL !-« ms, 21H W- 
Comd PL, Oiait 47. HL 4*40 
CWfPI? 

JOHNSON, tantea T-715 «. Sola St. 

Snata JRnAnm, OiL U*lft P 
JOHNSON. JMm Iw MhndMtat Nw Y. 
4*U C 

JOHHSOK John Lw 50IS llig Avow. 

N.w„ ohA. 11*10 am 

jORNseWf, La nra nca L. ini 9U. 

Lnht AlMi tAk CP 
JOBtaoN. tr, », «/«the Bkta Haae 


, w* 
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joBMsra^SV.. lu W. wk It., 

joS33jhiS|» M 

'anoS St, >!■•. *'« 

'uik St, tot W w. ua> m 

aoinv 

j^CK. U»M a, tM4 TIM 
^AwTuUmIi I*. Mn. rst CT 
jOBMSON, mawO. IMS V«mM St. 
ingteor, n. U’se c 

^An, wyo-hdiifc Pfc 4-4S If 
jcmiSON, S. Bh M No. HiSb St, 
Colwolna IS, 0* 1*41 
JOHNSIW. V. Bn 4228 North WM- 
hm St, liHmokM 11, Wh. 1*35 
JOHNSON, W. RomD, 1S4 Ouifc 
Rd., ChtUMOOHt Toon. 3*11 B 
JOBSSTON, A. Bom, 3220 N. ZoaiM 
St., El nao, Tia. 2*45 T 
JOHNSTON, Kn. Btoiy X., B.O. Boi 
328, Footo VM Be a c h, Fli. 11*48 
JOKS^N, Jack, 0113, Rwah Ship 
8, S-11 Baaa Navr 128, c/o FPO 
Sm Fimchco, Calll. 6'Sl CP 
JOHNSTON, XmMlh, 1901 SinU 7a 
Ava., Loa Aaielai 21, CaSf. 3*47 ? 
JOHNSTON, W. MdviUa, 220 Aah St, 
Onacd, OiU. ItfSl CP 
JOHNTRA. H. Albertt 33>14 - ISSth 
St, FlmUm, N. Y. ris P 
JONAS, John, 3203 Pwk An., New 
York S6, N. Y. 6*39 P 
JONES, Arthor H., Rto. 1, Boa 33S, 
West Beiihta, Lea Oatoa, Calit. 
8*39 P 

JONES, Bciko, S13 Xilmac St, Chat- 
UBooga, Teao. 11*81 P 
JONES, Lt. Get Charlea S., c/o The 
Alt Siaieoa, EADP, Stewart Air 
Force Baaa, Ncwbiirili, N* Y. 10*31 
CJ 

JONES, Eltoa J., 117 Banaid St., 
WUIIafan Pack, L. In N. Y. 11*31 
CPT 

JONES, Fnak A., 60 Wall St, Brfilol, 
Tena. 2*49 P 

JONES, R. A., Jr., 929 Hobtoa Ave., 
Briitol, Tana. 3*42 P 
J(»2ES, Heniy Wn 222 Hantfeid 
An, Swatthmoce, Pa. 4*49 P 
JONES, H. Jack,t Dept M Auteui. 
ture, SIS Dertar Avt., MoalioaMiy, 
Ab. 2*43 P 

JONES, Sr. Loyd A., Boa. 7PSA, 
BMg. L.$9, Kodak Park, Rocheater 
4, N. Y. 4*48 T 

JONES, Mptaa Roaa, 1927 ThItIjr. 

Mcond St, N.W„ Caateu, 0. 7*48 P 
JONES, Ralph Bn ISS Chathaa RAn 
C da^n 14, & 9*11 C 
JtmES, ShaaaoD, Chemical PradacH 
Dept. C. B., Nala Park, Cbnlaad 
12, 0. 10*41 T 

JONES, Sharwoed, 4822 - 28di Soalh, 
AiUbiMl, Vb. 4*St P 
JOPSON, William On 1323 Waiaot 
St. WOnaaNpart 16. Pa. 9*11 CN 
JORDAN. Tnaklia U FPSA, 32 Ea- 
dieott St, Nawtaa Mam. 

1*34 P 

JORDGSt. Mha Phan*. 124 Neabmy. 

Beato 16, Ham. 4*42 C 
JOROY. lin. Fhaaeca, 43 WoadeW 
N. J. 1*49 P 

JOSBPB, Un, Xiaaaliaa, 77 • Farit 
Aja. l&w Taft. IL Y. 4*S1 P 
jeem, Maa, AF8A, 24 Blaaman 
RSn M t Yanam. N. Y. 3*42 P 
JOWBTT, GBwiaa B., Oaaaa BAn 
I hpa Bahft Pkn Saua Baihma, 
12*48 P 

jnoo. Tan Kn 200 19, Chatham. 

Am^liM8*48C 
J0S08, KhaJaeoaiiimf MedKP Pbo- 
tascaphp, ISt > 4ih Amn Haw 
Yaft 10^ N. y. 7*81 } 


Pl^ ^ U NilMtt 



lUOANOWlCB, Mirtaa In 88 CM 
Ha An, Blaihamtaa, N. Y. 8*44 

KTJ 

XAOB. Bart Wn 217 Elm 12aa ML. 

Roftaaiac 12, N. Y. 11*46 CK 
KAHN, D, IL, 3201 Laividaa Aw., 
Sharama Oakt CaU. 6*31 NPT 
XAlGBIN,irC, 1122 Sphraala Mn 
C lawlaad Oriibti 21, 0. 12*44 J 
KADIS, Vaaqr, 331 N. Beadp DTn 
L ea Aairfm 49. Calll. 6*31 CK 
XALBFLBISCR, Mha Xathtya K., 
PD. Bea 914, TBIa, 0. 7*43 N 
XALOOSTUN, Aalhoay P., 73 Sor. 

laato St, PiovUeate 9, R. L 4*46 P 
XAMIN, AUred, 9434 Liaedaweod 
Sr., Evaaatoa, SI. 3*51 P 
KAMINSKI, Ed, 11611 Cbeaaalt, Lea 
Aaaeka 24, Calll, 8*51 P 
XA^^R, Thomm A., 3041 E. 128 
St, aenlaBd, O. 3*31 CP 
KANO, NebI, 422 - 16th Am So., 
Smttle 44, Waah. 9*31 CP 
KANODE. J. Dn 3020 Spriag Rd., 
S.W.. Reudke, Va. 3*51 P 
XANNENSTINE, P. H., 1922 Weat 
Giap, Houatoo 19, Taa. 11*44 
KAPREUAN. Edwitd K.. APSA, 23 
Loeoit An, liong Bnuch, N. J. 
11*47 T 

KAPLOWrrZ, M., 1382 E. 14th St, 
BcoftlyB S. N. y. 1*43 HT 
KAPLUN, Elbabetta, 1311 N. Mari- 
peaa Am, Los teaelm 27, Calif. 
10*31 C 

KARAM, Samuel E., 306 Daloa No- 
tlaaai 3aak, Youagatowa 3, 0. 2*31 
CNJ 

KAXGER, Friak 8., 222 E. Chest. 

nut St., ChIctRO 11, in. 11*31 C 
KARNOSn, A. R. 3296 Ltnsmsit Rd.. 

Shaker HU. 22, 0. 2*47 
XARPUK, Aha, 3027 N. Cliftoa Am 
ane, Cblnim 13, SI. 9*44 CP 
XARSON, Waller, 3741 S. Ada St. 

Chicago 36, Ul. 10*48 C 
KATCHER, Staaler A., APSA, 239 
S. CoBOtiy Cub Rd., Tucaon, Aria. 
1*33 P 

XA-rSURA, Tan S., 146 W. 63th St. 

New York 23, N. Y. 11*48 C 
KAUFMAN, Reao B., 210 Fifth Ave, 
Ponamoulh, Va. 4*48 CT 
XAUFMANN, Mn. Sorb. 1010 Fifth 
Asa., New York 28. N. Y. 6*48 
KAVANAUGB. Dr. Charles N., 2278 
Ashland Avt., Lariaatoa, Xy. 5*43 F 
KAY, D. Vn 1318 Medford Avt., To. 

ptka, Xam 2*48 C 
KAYE, Elmnore, 617 S. Do6|e St, 
baa City, It. 3*31 CP 
KAYE, Frank B., 2409 S. Bwm St, 
Arilagtoa, Va. 4*44 T 
KAZUNAS, Vltaat 9 Putnam HalShta, 
Hartfwd, Coan. 4*31 P 
XSALY, WOUam Wn 13 Andtnon St, 
New Rochelle, N. Y. 9*51 CM 
KEATING, Mn. Domfty S., PD. Baa 
311, Miami Spriagi, Fla. 6*31 C 
KBDZBRSXl, Rabart J., 173 Beat 
Am. Jeimy Qty 3, N. J. 6*31 F 
XHl. bha Bn 241 S. Ciatial Am, 
^KbStld, Wit. 2*31 P 
KEBNAN, Walter Coft, 290 Audidion 
BMn New OthaM IS, La. 9*42 T 
KEQQE, Fiaak, 776 Waitaa Avsn 
B nfttoa 32, Meat. 7*46 CUP 
KEESLAR, Dr. Oreea. 3102 Balia 
Tamcn, Bakwiftald, OUf. 11*48 
KEKBR, Charim B., 230 Fllirvlew Rl, 
Caftf Oitea, Pa. 10*47 C 
KBISBR, Mha Utijorie, lOOS Blgh 
St, Keokak, ht 11*46 CM 
KEITH. Rabart, 6130 Itgittida Am, 
Cbfcaio 37, in. 3*80 C 
XEnBLXT. wont En Bew 884, 
Mkdma, Om 11*81 C 
KELL, Thd Ln Bew 114, Schm, OL 
20*80 C 

Ktiisat Salm B^., c/e B. Ldte, 
iSTlOi BnOmw StN New Yeft 13, 
nTy. 13*48 

KBIXBR, Jbmm Rn 4181 OMya Awn 
Okmh DL 1*81 CP 
XELUB, Jitha Sn Salleti Sw Bm% 
- -,ChlK.lWllMT 


VdL mz 


KBLLERMANN. C Bn 111 MftaeUa 
Am. Seath Plttftm*. Tmt 11*80 C 
EELLBY, Mr. * Mn. WUtfon Pn 
181 S. OtatM Gftaa, Laa Awialm 
49, Criif. 7*81 CPT 
BBLLSXY, Lawii U. 78 W. Botb- 
wood Am, Waal Bagbwoad, N. J. 
9*48 T 

XEUUH, Mm. VtOm t, 1431 19th 
Am, Sw Pauebeo 88, 8*49 P 

BBLLY, Ptmoott Vn 71 Ddl BAn 
B bariaribrn 9, Ab. 4*46 P 
KELLY, T. L., 837 E. Dtbwarn PL. 

ChlcaiB It. in. 11*81 C 
KELSON. Ctribb W.. 694 Mata St. 

Bai 361, Dalton, Mmt. 10*W CPJ 
KEMP, wnibm B., 9236 Geacmea 
Am, Detnlt 6, Mhh. 1*SS CP 
KEMPF, UntoB, 908 Cneawoed Aw., 
JiektoB, Mich. 11*47 
XENDLEBART, Aao M., Ill Wood- 
hivea, PltlabiM l*> Pa. t*M C 
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LOEL, Wayaa, 303 Subway Taradaal 
BMt., Lea Aaielea 13, CaUf. 12*44 C 
LOESSEL, Edward, SO Lalkrap Am, 
BiuibmntoD, N. Y. S*41 T 
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CIrcb, Gadsen, Alt. 11*47 P 
Me CLURE, Fimdt A., Jr., VaravOb, 
S. a 3*46 CJ 

Me CORMICK, Clyde M., 43 Blab 
Ava., Rock Sptiagt Wye. 6*51 PJ 
MeCORMICE, Frank, Boa 313, Gnaw 
wood, Mbi. 12*46 CHPJ 
Me CORHlCR, Lt Cd. a D., BQ3. 
JUSMAO-APa 206 e/e PM., Now 
Yob, N. V. 7’Sl PT 
Me COY, J. L.. APSA, e/a Algol, 
lac.. Ana Arbor, Mi^ 4*42 C 
HeCULLOCa, Giaydan, 16 - 22 Daa- 
gin St, Ebubunt L. 1., M. Y. 1*51 
lb CURDY, Batty L^ 26 
Academy Ava., W. Iithaiton, Pitta- 
bw^Tn. 12*43 C 
He DAOS, NcO, RivanawM 
P.O. Ban 131, GbattaMoga, 

IIFSO CM 

Me DANIEL, R. M.. Rt, I, 1 
147-B. Somarten, Aib. 4*50 CPT 


MeDANHO, Roy 8~ 1256 Mtlritl St. 

fituanW. Ybt 17*43 P 
Mo DOKAID, BfaM, 13 Ctatutew 
Avn.. Now RoAdk Hi Y. r48 J 
MeDONALO, Xnria L., Ofanfar. Nb- 
Uc RidatiMA Fanim Uiriatnllp. 
Oiaanvlllo, S. C 9*11 <9 
MoDOKALD, Gaetta W.. 43 WtMb 
Ave., Eeaaen 17, N. Y. 5*47 P 
M4D(B4AU>, JiuMt J., 2506 Waatfiy 
PI.. rwMMvi , CaM. 21*50 T 
UePkUjixM, John W.. FP8A,t 343 
Stata St, Rndtattor 4, N. Y. U733 T 
MeFARLANO, Jhy, Patadanm, W. Va. 
7*48 CFJ 

HcFERRAN, Roboit L., AFSA, PDl. 

Bon 393, PM Waynt 7, tad. 2*40 
Me CEE, Mho Fbnoce M., 303 Agate 
St.. Bburiitoa, MIcb. 5*46 P 
McGBEE, J. B.,t e/a Eatama Eodob 
Company, Roster, N. Y. 10*40 
Me CLONE, E. D., e/o Oito k Me- 
Glone, 6060 Snntot Blvd., Hollywood 
2S, Ctlif. 3*49 M 

Me GOVERN, Paul S., 6406 Dor- 
dimter Avo., Chicago, m. 4*31 P 
Ho ORAW, Fiadericfc, 2217 Feaohacot 
Bldg., Datiob 26, Mkb. 7*47 F 
He GUIRE, Star C, 1417 E. Utb St, 
Tbo Dalht, On. 10*51 C 
Me INTOSH, Deugba B., U. S. 
Comota 4 20 IMoglan, Now Yoik, 
N. Y. 4*21 J 

MCINTYRE, Robott L., 1222 Ltbiid 
Avo., Chkago 40, HI. 10*47 CHTJ 
Me INTYRE, Ctpt. wnuam D.. S 
Quinn Rd.. RD 4, Btaghomton, 
N. y. 3*48 CMP 

He KAY, Henry E., F.O. Boa 1331, 
Chaidi Street Anna, Hew Yoik, 
N. Y. rSO CFTJ 

McEAY, Herbert C. Ba 349, Enatia, 
Fb. 5*51 C 

Me KEAGUB, Robert L, Sr., 6316 
8 . HerriU Ave., Chleigo 49, IS. 6*31 
CNPTJ 

McESCHNIB, Hie, 713 S. Second 
Ave,. Skua FaUa, S. Dak. 12*45 P 
Me KEE, Charlm B., AFSA, 3030 Dd 
Rio Dr., Sactamente IS, Calif. 7*43 C 
Me KEE, Walter V., APSA. 24 Caiiln 
Rd., Pelham Htnac, N. Y. 3*43 F 
He KEON, M-Sgt Thoodon, Poet SIg- 
nd OSke, Coam Stooemia, CiUf. 
8*47 CT 

Me KEOWN, A. C., 3001 W. Saginaw 
St., Loaslog, Mkh. I’Sl CP 
Me KINLEY, H. Evan, 111 Hofai St, 
Morrbtown, Tenn. 9*46 J 
Me KNIGHT, Jornm Ion, Jr., 365 Smi 
Jem Ave., Son Fnaciico 10, Otlil. 
9’Sl P 

Me LAUGBUN, Engont R.. 310 - ltd 
Ave., NX., Bmiaeid. lOoa. 3*31 
CPTJ 

Me LEAN, Aribnr J., 301 W. 6tk St. 

Cincinnati 2, 0.1*35 
Me LEAN, Jama O., Rydd B&, 
Rydd, Fb. 9*51 C 

MeLEAN, BdMrt K., 1063 W. EUo- 
rodo, Docatnc, lU. 9*43 P 
Me LENOON, Raymond. 123 W. .51k 
St, Montgomery, Abt 3*49 P 
Me LEOO, Etbd May, 2240 Gobtan 
Gate, Sui Fiancbco, CbM. 1*46 CM 
McLEOD, Jeha R., APSA, 1442 St 
Pod St, Reebmtar 4, N. Y. 30*40 
CT 

MeMASTER, Deadd FPSA.t S2 
|t4ai JKiOciMitv IOl 
N. y. 1*40 CPT 

Me MASTER. JAn. APSA, Bibnh- 
woai Bnadagtot Mk Racbedir t, 
nTy. 13*41 C 

Me MATH, Dr. Rdwt R., FPSA, e/e 
Me Muh—SvUban Obacnaiew, 901 
lalb Aagelaa Rd.. N. RID 4. 
Paattac, MU. 1*^ T 
Me HEMEMY, Mm. Bibablih t..t7 
Monafoln Dr., Saata Boibita, 

11*49 CMPT 

He MnXAN, Sr. Jaami R.. ISO Ibal 
Aft., Nbw Votb, N. Y. 3*49 ep 
MeiaUEN. Rdk no C 
St. Laottag 6. IBch. 3*47 
Ho MnUOt Rtal A, 

Tana. Ml K 


U fa.-.- 

MdMDK»P..-B3M«l Pw.J!llii''f:lL 
Ba MU Cam, ^;5>33-v 
Me NAY. Bfbei B.^ Xtawbaiy Dr» 
Bdb^ SL 9*43 
Me omutBiE, Or. Dengbl Gw 
Tbt Blid«w4ibM Cg«ti Ob, 
tae., ThamptiMvOli. Gout 1*43 . 
Me BAB, OMtMfl «5S BM5 WOte 
St^ JaM uTCdlf. 11*47 P 
Me nOBHY, Mr. k Hia. Bita3tat 
13-43 lisa St. A|k SA, Kmr Qtiu 
dot IS, N. y. 3*51 
He TAMANBY. LetSt S., Ill pNi- 
pect St, Navknrgb, N. T. r49 P 
MEATH, Haidd P., 107 AHan Ava., 
Nwf^ 3. Vo. S'4S P 
MECUM, C terib, -1506 2Hh Ava, 
OaUmid 1, CtBf. 4/49 P 
HEDBERY, Mm. Bmdd 1., AP8A.t 
Otkdtto, AimlagiM, HI 5*45 CMN 
MEDVED, Edwaid S., 731 E. »3ad 
St, Budld 25, 0. 5*50 P 
HEEBS, Pad. Phg., DSNR, ladhi k 
Tdarbloa PIO, U. S. Navy, 1165, 
c/o PX.O, San Fraadteo, CtUL 
5*51 J 

BIEERS, WDma But, 513-31al, Raw- 
can, Wbe. 6*49 C 

HEES, Dr. C. E. Eemiath, Bbe. 
FPSAit Kodak P^ Rochentr 4, 
N. y. 3*26 M 

HEI5EE, M. D., APSA, 819 N. Mala 
St, Elkhart, tad. S'42 P 
MEISTER, Prank, AFSA, 3840 OUve 
St., Kaina CIV 3, Ho. 13*42 P 
HELCBER, Cyril, Bdly, Fa. ll'Sl 
CMN 

HELLETT, J. E.. Jr., 46 HontcUr 
Dr., NX., Adanta, Go. 2*51 P 
MELLblANN, Rkhaid P., 120 Wmt 
Doffliakk St, Romo, N. Y. 10*51 
CMNPTJ 

HELLOR, Albeit X, ST., 262 W. ltd 
St, Hooredown, N. J. 4*46 
MELVIN, Dr. A. H., 9751 S.W. 65 
Court, Hland. Fli. 4'Sl P 
MENAFACE, Fnacb X, 612 E. 
Logan Ava., Gallap, N, Met. 3*49 
CNPT 

HENDELSON, Benb, 4163 N. 

Claik St, Cblcago, HL 10*51 C 
HENGEL, tot Lt John B., 546 Recoa. 
Tech. Se, A.P.O. 325. c/e PJl, 
Sae Fnacbeo, CaUf. 10*42 CP 
MENBART, Jdm, 1057 X Patrick 
St. Oetidt 25. Mkh. 10*51 C 
MSNTCH, Gbee, 343 Stata St, 
Roebater 4. N. Y. 8*47 M 
MERCEN, FMufc C, 3950 North 
Oakland Aww S h actwoo d 11, Wk 
r48 C 

MERCBX Anabtand 1., 616 N. 
StiatfUid Id., Wtaatoa-Sdant N. C 
9*50 P 

MERCER, EbI, Namaota, Tam 11*47 
MERCUR, Divw 639 Wood St, 
Pbbbmdt Pa. 5*42 
MERE^^ Mm. Tommk Jett, t09 
Pan St, Cyathkna, Ky. 4*50 P 
MEREBN, Doadd X, 3054 N. ITib 
St. MOwanka HL Wk 11744 P 
MERUNOi, JtMiih J, 99 Gotta St, 
Yeakam. N. Y. 4*50 P 
MERRITT, O. E.. 2531 IHaama Aam, 
(Miami 3, CaU. 11*31 C J 
MBKTSNX Bdmat B, APSk BnariM 
Bleak. RXX. VPadoJA il. Y- 
10*41 P , , 

MERTU, J.S,PESM9eL l 
Ava, eSabmak a 5*43 J- 
MBRWIN. ISat. T. K, 2325 L 
VnOay Rd, U Jdk C0, 3*35 P 
ME8SNBR, WiShat 999 GmM 
Avul, TaaMCk, M. |> 9*51 )tt ' 
MttlON.- ' BbcMp, 9/e^ MaMa 
Ttaaek'. tae. 3131 N. .'iSawgi.'-S 
PaaaT^Ml'ftv, 

MBTOOX. Mba lubdaiat.-1 
' laibilkL BliBiim»,-IE:K; M3'P - 
' Iti" W SH. Wakr'It. 
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fmtim n. OB(. iflt J 
jonh. ktti Knew B.. «U TMf 
toa n.. HinttalMB. W. V*. rSO CP 
loynfi, PhUp .0^ 46S4 N. WKMck, 
pUlk «, Pfc IW ,P 
UgyBBS, WiiW 8.. Bob. PSA, 
APSAit 44 OUw SL, RodMUr 1, 
Sew YeA m$ P 
UEYBitSON. Dr. Inal M., Uvbw- 
•ton Muae, K Y. VSi P 
VtCHABL, Gasw. FeatarStL, 

Waterloo, ta. rSl tP 
lONAFKA, ABtbnv. 44 - 51 MOi 
St, Jadkm Ralilils, L. 1,, S.- Y. 
4’SI HP 

MICBAEI,. a 1», I2B1 B. 4tk St, 
lum Poach, CaUf. 9’Sl CKPTJ 
HICZBK, Walter C., ISIS Ptjr Are., 
Chieaio 25, HL VU C 
UimlSrON, WOUam L., Jr. Boa 
4225 Walker Sutloa, TdIm, (Ala. 
5’5I P 

MIOGLEY, Stanley W, Jr., 4555 
Eoefaut Dr., U Canada, CaUf. 12’45 
H 

UIESEN, Walter P., S52 Hontguneiy 
Av*.. Naiheith, Pn. 5>4S C 
MIESS, Ray, APSA,t ISOO No, Par- 
veil Are., Mihrankee, Wb. «'4I 
CNP 

HIHALYI, joeeph, Camen Wocka, 
Eastman Xodak Company, SodMater 
4, N. Y. 10'41 

UlLES, C. F., 222 N. 21at^St, Kan- 
aaa Qty 5. X««. 2’4S 
HUES, Him Kay BaUt,.;5r Cov 
Inatoo Dr., Dainit 5, HicK rSl 
CUNPJ 

HILCRAH, Joseidi B.,*Jr., 5M0 Pina 
St, PbOa., Pa. ll’SO CP 
UOLAR, wnilam C., 107-25 Hon. 
teray St. Queem VQIaie 9, N. Y. 
9*51 CT 

UllXARD, a B^ Jr.. 2235 Spain St, 
Baton Roufe, li. 7’50 P 
HILLARD, Jo^ Ah 4<U Academy St, 
Watertown, N. Y., lO’SO P 
HOLER, AOart C., 703 Napa St., 
VdUJo, Caill. ir4S P 
HILLER, AUMd H., c/n AUmd H. 
Hiller Company, Inc., 23 William 
St. New York 5, N. Y. 3*49 CPT 
HnJUSR, Alton Lh IW Hamaclmaetta 
Am., Boatan 15, Kaaa. 2*31 OIP 
15ILLER, A. Rh 139 Colaiiia] Bottle. 

vaid, M.B., Canton 4, a 12*47 N 
HILLOL Dr. Cut a. Mil Uaikat 
AWh N., Canlaa 4. 0. 9*51 CT 
hour, Cad W., APM, 32 Ballon 
Rdn Ptwrldm R. 1. 2^43 
HnXRR, Dr. DanaU B.. 157 EotndBlo 
Aran San Laaadm, ciuf. 9*45 
holer, Dr. F. M.. Jr., 293 Geamaa 
St. Vliat M. Y. 5*40 
HOLBR. B. O, Ben 411. na DaBea, 
Oia. 11*50 J 

HOLSR. Beuy B^ 2202 Xannady 
Dt, 1^ Or it, la. 5*50 P 
MD4^ BMi^r 1043 Senaci Rd^ 
Wttmaiiai in, m CP 
Min^ %Mial 4 anted St. 
.rateml, SpriarTaDW. M. Y. 3*51 

.4n Pte St, PkHoH 

B. 520.15. IM St, 
J« « Ste a . OWaTrdS.-r .. 
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imua, Xawtf Bh 99 Pmfcwaad 
BduRadMOtm U, K, Y. S*49 P 
iraXIR, Latte Fh Wim Am., 
Stony PaiBt, N. Y. W49 P 
MOLBR, Paiaa U mi 8. 45ih St, 
UMOIn, Beta. 7*51 P 
HOLER, Pad Bh 1114 liaqaoh St. 

Sana Band 17, Ind. 4*47 P 
MOLBR, Pad L., 290 Granada Rft, 
Weal Phkn Baadt Fb. r47 CP 
MBUR, Pad Lh 411 N. 63id St, 
SeatGa 3. Wadt 11*51 CN 
MOLER, Pad S, 5475 Cabaaaa Am, 
St Lodo 12, Ho. irsi C 
MBUR, Lt Peter S., PD. Baa 143, 
San Dtam 12, CaUf. 12*44 
MBUR. Ralph A.. The Chalfonta, 
Apt 343, 1501 Ationna Pi., N-W, 
Waakbiilon, O. C. 11*50 CT 
HILLER. Rhted B, Bor 34. Oaikt. 
vilh, Hd. 9*51 C 

HOLER, R. R.,t 4045 Fallon St, 
Dayton, 0. 11*45 C 
HILLER, Thomaa B., APSA, 343 
Stale St, Rockmter 4, N. Y. 10*41 T 
HOLER, TUiy. Jr., P.O. Bor 441, 
Sanu Barbara, OdU. 11*31 P 
HOUR, Hia. Vara Edllh,t 1043 
Seneca Rd., Wflmette, UL 9*50 P 
HOLER, Walter B., 427 Scotland St. 

Winiamaborg, Va. 7*30 P 
HOUR, WlUlam F., SOI Domer Ave., 
Apt 203, Takotna Park, Hd. 4*51 
PTJ 

HOLICAN, Frank R^ 2911 E. 53rd 
St, Seattle 5, Weah. 5*49 P 
HIUmorON, Carl A., Bar One, 
Blaten. Wadi. 10*50 CP 
HILLS, Cbatiea Phnip, Jr., 407 Sta¬ 
tion Are., BaddonSeM, N. J. 6*44 C 
HOLS, Glenn E., 4200 B. Oth Are.. 

Denver 7, Colo. 5*44 HT 
HOLS, Banld J., 141 W. Jackaon 
Blvd., Rm. $US, Cbicaio 4, DL 
2*43 C 

HOLS, Lt CoL John V., 9459 Tku 
SIg C, Intel, Atecy, Wadi., D. C. 
3*50 F 

KILMER, William S., 10 Beat PaA. 

wood Dr., TIpp Oty, 0. 3*49 P 
HOSTEIN, H. G., 3335 Uwrence, 
Detroit 5, Ukk. 9*31 HT 
HINDEL, Iddoae Halbla, 751 E. 4Slh 
St, Brooklyn 3. N. Y. 2*47 CP 
HINER, Henry C.. Jr.. Boa 552, 
Old Graenwieh, Com. 4*31 CP 
HINB:, Oeone Wh Boa 1553, Loa AH- 
mm, N. Her. 11*51 CP 
HINTEL, Ufaa Amy A., 25 Heoroe 
PI., Brookte 2, N. Y. 4*49 C 
HIRUS, Albert F.. 3897 FkHtnca 
Ave., Cindnnatl, 0. 1*41 
HISENER. Garland C., e/o Aaaoo, 
Chatlm St, Blnghamtoa, N. Y. 12*47 
MT 

HISBUR, O. V.. SmllhvOle, 0. 5*43 
P 

HORABY, Dr. G., 5514 Blackalone. 

CUcano, III. 10*51 CHNPT 
HTTCBiNX, Carlaloa, Hwipa Pofait 
AmnDolik Mda t'4ll 
MaKBBLL. Cherlee B, CPO, CSQ, 
iSS, a!pD. soft c /0 P.H. San 
FMadieo, Cam. 10*51 FT 
HITCBEU, Dadd R., 4S3 X. 9di 
St. BtodUya IS, N. Y. 4*4S P 
HITCBXLL, Hka Gaya, 10 Cochato 
Rdn Braintne S4. Ham. 3*51 C 
HITCBELL, Harry &, 7455 N. Greta- 
view Ave., Chkiw 25, ID. 5*45 C 
WTCBBLL, terry J, BlbtKaa 
Hotel, 1311 Siaawtan, Kay . Went 
FH. 11*47 P 

IdnCHXLL, Imac. 709 SOtlmaa AvOh 
L awicaee Pk.. Erie. Pa. 9*43 P 
HIYAXB. Beaty H., 55S jnekaaa St, 
Saatila 4.1^ 9*51 P 
MODOBJOBGE, Jdtt C, APSAjt 
7514 Haa^ttaa Awi, Chwalaad M, 
a;i*8TC 

MCHBL. Rim W, 4tlM Urmmi 
■ Am, BiaakSdd, DL 4*47 TJ 
IIOBi, Bten W,, 3151 NJL Sbmnr 
St. Petted, Cm 13*51 CNPT 
MOIAN. Bari Y^t 9M Beekate Bd., 
WOndaoMB, D& UP35 T 


MGLYNBABX, Dnaaa L,, Caiaeia 
Dapt, Elia Dry Gooda On., Erie, PSa. 
9*51 HP 

MONETT, N.. 11552 DacUagtoa Am, 
Lea Ametaa 49. CaUt 10*50 PJ 
HONNU, Ailmd A., 5009 SJL 
Braadway, tertlaad 13, Ore. 4*44 P 
UONTEVERDE, Jamm Fh 19 Bond 
St. Tbenton 8, N. J. 2*49 J 
HONTGOHERY, Bte N, 1027 S. 

38th St, Birmingham 5. Abu 10*42 P 
HtmTCOkfERY. J. B, Xiamaaai Rd.. 

Route 1, Har^lton, Del, 10*51 P 
HOONEY, Hark, pr., APSA, 2905 Oak 
Bai Ave., Bdtimore 7. Hd. 1*41 
CHNPTJ 

MOORE, A., 3819 N. Non Ave., 
Chicago 34,10. 11*11 P 
HOORE, Mm. Catherine, Wmhiogton 
Farma, Wheeling, W. Va. 7*51 P 
HOORE, a Bennett 18 E. Walnut 
St., Ahaaadria. Va. 7*51 CP 
HOORE, FtnncIa A.. 88 Park Ave,, 
Port Waahlngloa, N. Y. 5*51 PJ 
HOORE, Dr. Ctegc A., National 
Bureau at Slandarda Div. 8, Walk- 
lugton 25. D. C. 12*47 C 
HOORE, Hka Grace. 314 Royd St. 

Mew Orleana 15, La. 3*51 CP 
HOORE, J. D.. Arkanmi A. A H. Col- 
lege, Cdlege Helghte, Ark. 10*51 
CPTJ 

MOORE, Leo S.. 3833 Wmtwood Bivdn 
Culver CUy, CalU. 4*48 P 
MOORE, Him Marian G., 4412 Innea 
Ave., Clociimali 23, 0. 2*48 P 
HOORE, Merle W.. M. D.. Medical 
Arts Bldg-, PorG^, Ore. 5*50 
MOORE, Robert P.. 813 TeMrone 
Bte, Omaha 2. Ncbr. 12*49 P 
HOORE, Robert S., 311 Moyer St, 
Alma, hUch. 11*51 C 
MOORE, Sara, 438 E. 28th St, Erie, 
Pa. 12*48 P 

MOORE, Wdler B., 944 CambrUga 
Rd., Coahocton, 0. 12*39 
HOORBOUSE. Dr. I. K., 501 Amerl- 
can Nat*l Bank BUg., Beaumont 
Tex. 8*43 P 

HORAN, Hn. Mabel, 911)5 2nd Am. 

N.W., Great Falla, Mont 5*49 P 
HORCOM, Hfat Bble Jane, 2501 
Cdvnrt St, N.W., te- lOft Waah- 
Inglon 8, D. C. 7*50 CP 
HOREHEAD, Dr. D. Edbon, 80S S. 

Elm St, Oteonna, IBon. 8*49 C 
BIORELAND, B. a., 2148 Lafceton 
Rd., Wilkinibutg, Pa. 5*47 P 
MORELAND, Batty T.. 39 Edge- 
wood Rd., AihevUIe, N. C. 12*50 P 
MORELAND, WUten, Jr., 1205 Eaat 
Oldlown Rd., Cumbedand, Ud. 7*45 
P 

MORENO, F. F..t P.O. Bon 854, 
Kinnnille. Tex. 9*48 T 
Mra^W, CUItoa W., Cheaaiieakn 
Oty. Hd. 4*50 VJ 

MORGAN, Franklin M., 500 Warbnt^ 
ti» Am, Yonketi 3, N. Y. 5*43 
MORGAN, let Lt George K., Camp 
Pdk, La. 11*49 J 

MORGAN, George T., 125 Mention 
St, Cmoackie, N. Y. 5*51 O - 
MORGAN, Gilbert e/o kSmian'a 
Camen Shop, 5262 Sunaet Blvd., 
Bollywood, Cain. 8*48 
MORGAN, Banld, 3315 Cherokee 
Am, Tampa, Fla. 11*50 PJ 
MORGAN, Dr. Harold E. A Philip, 
314 E. 3td St. Newton, Kant 11*42 
2P 

MORGAN, John L.. e/o E. L Du 
Pont Do Nemoun, 554 Driving Park 
Am. Roehaaler 3, N. Y. 10*42 T 
MMGAN, Marv, 2935 North 58th St. 

Lianfai 5, Nabr. 10*30 P 
MteGAN, S. L. Boa 129, Bediord, O. 
2*41 C 

MORGAN, WUhrd O., APSA, Bte 
pate Rdn Scaiidaie, N. Y. 12*40 
MORGAN, Wm. L., PD. Bat 174, 
Meoteny,^ Celil. 3*50 C 
ynoTwrwfi, Gedwe. 30S40tb Am, 
Saattla 22, Wmh. 12*30 P 
MOHU, Rlcteri P.. 1921 59)8 Am. 
Oaklnd, OnHI. 5*51 P 


Mtftuunr, WIBlam M, 3204 SHOtai- 
An PL, N.W., Waihb«te 1^ D, C 
3*51 C 

MORRBIM, Dr. Pad S.. 325)5 M. 

Hafat, Awtla, Mhra. 4*50 P 
MORRIS, Chate, Jr., 250 S. BIAIaad 
Rd.. SpriagSalft Dd. Cb,, Pa. 10*46 
J 

MORRIS, Pnnk. 5250 MaySaU Ava* 
La Ciaeanta. Oalil. 12*45 T 
HiMtRlS, BmiiuHi, 935 Carted Ava, 
Baiolt, Wb. 5*51 P 
MORRIS. Howard X.. 15 Cnia 
Gttm RL, Madboa. N. J. 9*51 J 
MORRIS, Robert R., 1025 B. 2ad St, 
Brooklyn, N. Y. 7H1 J 
MORRIS. S. W.. 517 Idaataon Atm., 
N.E., Apt. 4, Wmblnglnn 17, D. C 
5*45 P 

MORRIS, V. C, 140 Malden Lent, 
San Francbco 8. CaUI. 11*4S C 
MORRISON, A. Q.. 1934 Skte Rd» 
HonKwood, DL 2*4S 
MORSA, Vincent 55-51 Clinton Ave, 
Maipeth, N. y. 9*51 CPT 
MORSBi terry G., 325 Uvotaldn Dt« 
Blnahamlon, N. Y. 5*49 T 
MORSE, Xennetb, Jr.. 1131 Ridgeway 
Rd., Diyum 9, a 1*51 C 
HORSE, Dr. Raymond C.. 143 4th 
Ava., N.W., PuyaSup, Waeb. 11*45 
P 

MORSE, Ricbaid P.. 2039 Craig St., 
Winaton Sekm, N. C. 3*43 P 
MORSE, Waltar H., Bow 814, Ite- 
mopolb, Wyo. 2*48 N 
MORSHAN. Wm. ?., 2311 Shura St. 

Falb aty, Ncbr. 11*31 P 
MORTON, Mta. Altyion Pteter, 1115 
Ghadon Ave., Oaktaad, CaBf. 4*49 
CHJ 

MORTON, M. Bowam, 49 Eaat Lana, 
MadiioB. N. J. 12*42 P 
HOSES, C. Everatt, Eaattaaa Kodak 
Co., Bids 55, tit FL, Xocheatar, 
N. Y. 11*47 

MOSTOVOY, Sbaldoa, 7501 Sonft 
Shore Dr.. Cbkaio 49, lU. 9*51 FT 
MOTE. Oaeat L.. 45U Calvert Rd., 
Collage Park, Md. 11*47 N 
MOUDRV, Ray J^ c/o Revin Caman 
Co., 320 E. 2ttt St.. Oricago 15, DL 
S’49 

HOWAT, Mha Jean, Bold Pearaoa, 
190 E. PcitBon St, CUcago It, OL 
12*43 P 

MOY, Sgt Narmaa W., 1592 Eaat 
Matet St, Loag Bera 5, Caiil. 
8*51 P 

MOYER, Enter E.,tt 7 Haignret Dr., 
Wyombdag Hilb, Wmt Lawn, Pa. 


10*43 C 

MOVES, Nornmn, 702 N. Front St, 
Wbtellni. w. Vn. 9*31 J 
MOVES, V. J., c/o Eaatmao Kodak 
Co., 343 Siam St, Rochmltr 4, N. Y, 
8*45 T 

MOZO, Ralpb H.,t 115 N. Biaam St, 
Wlbon, N. C 1*49 P . 

HUDD, Joha P., APSA, e/e Mtdvab 
Co., Nicetown, Philadelphia 40, Pa. 
1*35 

hfUEHLER, Lowell B., 135 Hoover 
Bd.. Rocheder 17, N. Y. 10*41 T 
MOELLER, Frcderfcfc B., 500 Mmuoe 
Am, Grand Rapida, Mich. 10*51 CP 
klUELLER, Dr. P. W. H, PPSA. 
106 Vincent St, Blmtemtoa, N. Y. 
5*45 T 

MUELLER, Cceigc A., 401 Avtaae ft 
Sen Antonio 5, Ta& 2*51 P 
MUELLER, Dr. George J.. 21 Llttlw 
John Lmie, Oocoa, PU. 11*50 C 
HUENCH, Emil, 2729 Pneatn Dd Sd, 
.Santa Batfaan, CaUI. 1*50 C 
MUBNCB, Jcaal, FPSA, 119 Ubaiow 
Caayon Bd., Suita Barbara, CaUI. 
5*44 

MVOt. Bruot, 917 B. lOth St., Tha 
Oatba, On. 11*50 P 
MUIRHKAD, Mha Baba L., 410 
Stuart St, BoUm 15, Maat 10*44 
CN , 

MULDER, Jaha Q., Bmi. fSA. 


Park. Bldg. 25, 
M. y. 10*42 CMNPTJ 
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XULDSX, Mn. JM 0 a, Ml itdi 
B«Kh M., Rwtetct, M. Y. 11*41- C 
IfULKHU), Dr. J. W., 1820 Cnnr 
Toim, C ii i d iM M 1, 6. 11*48 C 
IIDUEK, Dr. Aiarid, 509 MMIm 
Avc. N«w York ». K. Y. 10*51 P 
UVUXIU Erie H., » Kent St, 
tot Irm, Mm. 5*50 PT 
IIDLLBE, E. R., B« 109. lliaedoat, 
Mkk. 11*51 P 

KUtUE. Hnqr T.. 814 Ddt Vbta 
Arc., Suta Bubm. C«)M. 7*50 P 
UDIOCK, It RIdwl B., V. 8. 
Naval Ammaaltioa Depot Earh, 
N, J, 1*48 P 

MULVENA, Hash A., D. S. Omera, 
410 Uiincioa Ava.. N. Y. 17. N. Y. 
5*51 J 

MUUMA, Roir R., RJ). 9, Btoebldt 
Paraia, Pittdnnh 10, p£ 1*45 CP 
MDNDAY, Dr. Parry L., 258 W. Had 
St, Nt« York, N. Y. 1*49 CM 
MDNN. Raool AHmi, R.FJ). I, Boi 
18S-A, tot St., So. Badlay, Maa. 
10*40 P 

UDNRO, C. A.. 141 Blaiaa St., Do- 
irolt Mich. 2*90 CP 
MDNZ, Ca^ J.,t 87 BoBwataad PL, 
BameoSaM, N. J. 7*49 P 
MURAKAMI, Kay, 504 Jacbea St.. 

Seatda 4, Wuh. 10*51 P 
MURDOCH, Dr. I. CUOoid, 130 M. 
BaDafteM Ava., PlttabarSk 13, Pa. 
9*51 CP 

MURIEU.E, Mfaa D*Zaau, 49 S.W. 

lit Ava., Porllaad 4, Ota. 11*51 P 
MURPH, D. Bantlay, 1139 Btbcea, 
DaHaa, Tai. 1*50 CP 
MURPHY, Carroll J., 1409 Indhau 
Ava., FUal 0, Mich. 0*47 J 
MURPHY, Lt. CoL Gaow E., U. S. 
Ataiy Hoaphal, Port Jackaoa, S. C. 
10*48 C 

MURPHY, Jamas N., Baa 118, Haiko, 
N Y P 

MURPOT, J. Mkhaal. 514-5 Airport 
RO.. WaM Ufayatta, lad. 11*47 P 
MURPHY. Nalaoa L.,7t 445 AIHaoo 
Ava., WaahlaitoB, VL 1*49 P 
MURPHY, Paul M., 2009 Chambarlalo, 
ChatlaBoo(a. Tana. 11*51 P 
MURPHY, RmaeU N., 300 ViigbiU, 
Raanlksl, Mo. 12*48 PI 
MURRAY, Alaiaiidet, AKA, 444 River 
Hatnhta, Roehaatar, N. Y. 10*35 T 
MURRAY, Chaatar A., Jr., 519 Foreat 
St., Oakland 9, Call!. 5*49 NP 
MURRAY. David A., 262 N. Gtova 
St., tot Oraaia, N. J. 7*47 
MURTHA. Joha J., 101 Banes Ava., 
Janay Qty 5, N. J. 3*49 P 
MURTHA, Joseph, 215 E. 26tb St., 
Nnr Yorii 10, N. Y. 2*44 C 
MUSIAL, Walter, 2053 Edtawood, 
Dearbon 8, Mkh. 5*48 
MYERS. Allied H., 4012 Lcland St, 
•Chevy Chma IS, Md. 7*48 P 
MYERS, Favl F., 446 W. XlsR St, 
Lancaater, Pi. 3*51 P 


H 


NACHOD, Carl P., 3123 Oriole Dr., 
Laufavnia 13, Ky. 7*45 P 
NADELMAMN, Solomos S„ 25 lASaita 
Ava., Brooklya 23. N. Y. 12*45 
NALVEN, Mrs. PiMa, U North Wood 
Laos. Woodoere, K. Y. 12*49 P 
NANTKE, Paid H, 692 Falla BhlL. 

North Tosarrasda, N. Y. 10*51 PJ 
NARRIE, Walter J., c/o Aaaoo, 129 
E. 6th SI., dadsoaU 2,0. 3*47 T 
NASH, Evas R.,t Rt 5. B« 240, Has- 
ford. Cant. 10*50 P 
NA.<SR, Kaonatb 0., Ill Biooklldo 
Ava., CaUwaU, N. J. 2*50 
NASLUND, Pool T.. 24 W. 13lh St., 
Jamealom, N. Y. 8*50 
NASVn, Hariasd P., 5625 Framohl 
Ava., So., Mlnnaapollt 9, Mbw. 2*40 
C 


NATALE, WnHm A., 114 Pleasast St, 
Wlsthiap. Mhaa. 11*50 CJ 
NAUTR, Edgar K., 101 Waboah Avo., 
Kaamoto 17, N. Y. 0*49 
NAVY, Xhadh KMatt, Braaopeiesd, 
Moahteo, Md. 11*51 CMP^ 


NEAL, Hmberi C, 22299 UdC$ttv 
RtL, OavalhBd, a 1^1 C 
NEAL, Rldaud W., 722 4»ht Bt. 

Paso RoblMh CdU. 4*51 T .. 
NEBUtm, C B.. PPS/Lf 4S 
ColooUI Rd., Rotosloc oTn, Y, 
10*35 T 

NEELEY, ABiart V., 1600 East Oak- 
load 'Ava., Bloomw it ea, HI. B51 P 
NED, Rlchaid A, 226H Pia|l St., 
BnrUailoa, Vt 4*49 C 
NEJILSU, Lao, 23 S. SSooBtala Ava., 
Moatclalr, N. J. 11*51 P 
NELSON, A M., 806 Albarta Avo., 
Ocaaaalda, Caltl. 7*50 P 
NELSON, Alai., SIS Shaldta Ava., 
HooMitoa, Mkh. 8*48 P 
NELSON, Oooaid E., Apt 2-D. SO 
WataoB Ava., Ellaabath, N. J. 1*48 
CP 

NELSON, Handd R., PX). Boa 21, 
Beaver Dun, Wlac. 3*49 CP 
NELSON, Harold A, 2027 Colloea 
Ava., Chkais 18, OL 11*41 
CMNPTJ 

NELSON. Dr. J. J., Jr., 255 S. 17th 
St., Phfladalphla 3, Pa. 12*47 J 
NELSON, JOha W., 1917 N. Mala St, 
HtilehiMoa, KaOa. 8*50 M 
NELSON, Miaa Joaa M.,t 407 Kbnatoa 
Ter., Dearfleld, HI. 0*49 CP 
NELSON, R. P., 1335 N. VbW St., 
Hollywood 46, Calif. 4*49 P 
NELSON, Robert R., 1335 Bitch St, 
Denver, Colo. 2*50 CN 
NELSON, Waiter C., Bnildlai 42, 
Kodak Park, Roeheatir 4, N. Y. 
10*41 T 

NELSON, Wimaa L., WyaaotaUn, 
N. Y. 9*51 J 

NERSES, Joha Wlboa, 270 - 89tb St, 
Brooklya 9, N. Y, 11*44 T 
NESHEIH, Nonaaa J., 1940 Fair- 
OMuat Avo., St Paul 5, Miaa. 9*51 
CP 

NRU, Omar, 330 W. 42ad St, New 
York 18. N. Y. 8*47 
NEUBAUEA Fted, 79 WoothnS Ava., 
Brooklyn 26. N. Y. 3*51 T 
NEUHAUS, H. K., 357 Berkaley Rd.. 
Orange, N. J. 5*48 

NEUMAN, Lt Col. Barnard A., 3418 
W. 21at St, Topdw, Kaaa. 3*49 
CPJ 

NEVrrr, Jaa. B., 4707 Willow St, 
Bellaltat Yea. 2*44 P 
NEWELL, Caono M., 200 Pieaeho 
Lana, Santa Bvbata, CaUI. 5*44 
NEWHALL, Baanmont APSA, Georpa 
tolmaa Hoaai, lac., 900 E«t Ava., 
Roehaatar 7, N. Y, 11*45 
NEWHALL, Elbridga G.. APSAt 47 
Rincon Vhta, Santa Barbara, CaUI. 
6*45 P 

NEWKIRK, W. A, 204 Sonaat, La 
Grange, 111. 11*50 P 
NEWKIRK, Wintam T., 1034 E. 36lh 
a. Baliimora 18. Md. 1*43 
NEWMAN, A, 670 - 60th St., Oake 
land 9, Calif. 13*43 C 
NEWMAN. Albert H., 120 S. Sharidaa 
Rd.. Lake Foreat, U. 11*43 
NEWMAN, David W., 481 Chonh St, 
Watt CMcago, IIL 3*51 P 
NEWMAN, baae, 715 W. 147th St, 
Gardena. CaUI. 4*48 C 
NIBBELINK, Don. 0., APSA 3496 
Calver Rd., Rochaaiot 9, N. Y. 3«4| 

NICHOLS, MOM (L, PD. Baa 192, 
Bacon St., Waataabatat, Mmo. 11*47 
CFT 

NICHOLS. R.. P.O. Boa 577, Boat 
UveipooL a 11*47 CMNPTJ 
NICHOLS, A B., A B>1. Coacoid. 
Mieh. 3’ra P 

NICHOLS, TkiL Rt. 6, Baa 015, 
Tacaoa, Aria. 13*48 M 
mCHCASON, Bohart A, 908 N. 

Uaofo, ChoWaiioagR TOaa. 2*51 P 
NIOOL, Rath J., 2811 FlaiM tori., 
Butte, Moat I’SI C 
NIBDBRSTADT, AMais W, 

Rd., Matoaoed, M. ). 5*50 
NIELSEN, DaMO O., 1714 Byaai St, 
Llacola, Nahr. 4*31 tj .. 


Moeua, KmiB, IS c* mtcmw 

rado, ShaM'Maia, CdSt.WH t . 
MBL, Doalil^iBaM, 1605-. wla^ 
Rd.. Whg|«a' SBtor.li|iMi, '|ldt 1*07 

NILSSON, Ytaia. 2501 GoiMk St. 

to Pnacto, OM. 5*49 F 
NINALTOWSKl, Chattar a. 
A P, 1150977A to, BA 8«. 5|iri 
Air Baae to. Otii A F, B, FM- 
mouth. Mam.' 10*50 CP 
NIPKOW, Foot, c/o Niplipw R XdMt 
tac., 401 Fonrth Avt« Now Yoak 10, 
N. Y. I’srCP 

NIPPR, LaoaaitL M. D^, 310 MMdWo 
St., Toledo, a 11*51 CNF 
NISSEN, WoUtr R^ llttl Roobaty Rd., 
to Martao, OaBL 1*50 M 
NITKA Or. Chiriat B., 2700 W. ISih 
PI., Chicago, lA 5*51 P 
NITSCHE, V. C., P.O. Boa 6022, MM 
City Stitloa, WaaMagtoa 5, 0. C 
9*51 T 

NIXON, Joaaph, 1175 Ctrivia Ava. 

Knamn 23, N. Y. 8*50 
NIXON, J. Staoley. 39 Somertaa Avo., 
Keamoia 17, N. Y. 12*48 P 
NOBLE, Oeono A.. 1429 Paikway 
Blvd., Alliiaeo, 0. 10*81 CMTJ 
NOBLE, Joaaph L.. 370 Cbm Rllln 
Dr., Roehatter, N. Y. 10*40 T 
NOBLE, Dr. Thomaa 8., Jr., 1008 
Hame.ManBor Bldg., Indlanapirili 1, 
lod. 12*39 

NOBLE, Dr. Wm., 219 A Butaon St. 

EaatoB, Md. 5*43 C 
NOEL, Edward 8.. PPSA, 381 Moat- 
ford Rd., Clavriaad B^lt 21, 0. 
11*40 T 

NOF'TSINGER, Frank A. APSA 112 
Albematb Avo., S.W., AA 4, 
Raaaoka, Vl. 4*41 ? 

NOLAN, Ftnh, 71-68 Patioai Bhd., 
FluiUag, N. Y. 11*49 P 
NOLL, Chatlea M., 1 Eaat Central 
Ava., South WQUiauDett Pa. 10*51 
ChfN 

NOMA, Yoahto, 16 Viiginb St, Seattb 
I Widiv 6'4( P 

NOOTBAAA Robert P., 1110 JaSar- 
Bon, Trdedo 2, 0. 2*51 CP 
NORBURY, Alfred S., 3526 Harthoa 
St., Kanaaa City 5, Ho. 1*45 CMT 
NORGAARD, Fbyd L., 206 S. Lake 
St, Loa Awita, CtIU. 2*50 C 
NORLINO, J. A, APSA, 245 W. 55fli 
St, New York 19, N. Y. 6*46 CMT 
NORONA, Charlaa J., P.O. Boa 436, 
Vernoa Statloa, Laa Angelai 51, 
cull. 2*45 CN 

NORRIS, Doretky Loulaa,t 55 A 72ad 
St., New York 21, N. Y. 7*45 P 
NORRMAN, B. C., 1215 RaveU Ava, 
Rockloid, lA 4*46 

NORTH. Eiaat C., 6209 Prcdarich 
Rd., BUdmoit 28, MA 8*49 P 
NORTON, Mil. darica L., 143-50 
Hoover Avt, Raw Cinito Long 
bbad. N. Y. 7*51 TJ 
NORTON, Oay, 3562 Xlaptoa Rd^ 
Clavalaad Bai^ 13. 0. 7*49 P 
NORTON, M. M., Pomat Ctty. Arit 
6*47 P 

NOTHAFT, Frank. 509 A 77a St. 

Naw 21, N. y. 4*51 CT 
NOWBRS, Eaidfaw F., M. Baw 393, 
SbatoB. Mam. 8*42 P 
NUSINOFF. WISy. <55 Baal OeaHr. 

Long Bauh. L. L, M. Y. 0*10 C 
MUTT, Hmraid U,. 170 Ocamapt‘to. 

Kaanmrt, N. Y. tl*80 P 
NUtt, UmikCB D., IlMI ^ 7M 
M^owataMtamtot N. Y. 9*1| 


RRMaa Fh 105 UlMg 
taaa. Oak BJdto toil. IttSO P-. 

(»AL, JMm. tm iitt Aam. amv. 
Cob, ttW P 

OBEHHARti Jto C, 4013 BnukSak- 
taa BM.. CtotoJO. lA 31*99 .N . 

OBaUN.toiMdruim QribbBDffe 
N. Caatou. On ii'ii P' . 

OURX><-lari r« IMP. jCMtopc.' 
tela BwhMt'ORL. 4*44' f.. 


i tori., OBERHARti Ruk & 4013 IMMto' ^ 

taa BM.. Ctotoik lA3lWF. f 

OBaUN..HiwMdruimQribl»BlIf'fe . OMR/f, : 
Hr N: CMiam On 11*51 .p' asodQik;:i^ftM*il8;;;ikBlAiti 


Mat Itomvto .NO^P- rj 

‘TOSSfc;?*-»-*y 

, • yi. *■ 

AVtH Newttk A W. j; U‘4I ; 

ODA A T,, «/o toiririiMo lUm 
mapb Co,. 555 Ih^ Aut, PliN* 
tora. A I. 9*49 CC ^ 
ODEU, L K„ 139 Gokhi SUB Dr, 
Rocbraler 3. N, Y. ^941 C 
ODEN, to Oono t oa tt w, 15K Joto 
iM, Matkogna, MkA r40 P 
OEFINCER, A F.. 1115 Gaalir St. 

Roribarit C^. 9*S3',P 
Om/Alt RL. IS2 Fite Lot, Wbf 
nalka, lA 11*45 P 
OELMAN, P. A. tom. PSA, PPSAt 
Baae. .Ybo-Prat Photain^ So- 
cbly of Aloiadca, 5505 Mioimha 
Avo., CbebBfllt 0, (L 1*41 P 
OFnCEA Robmt, APSA, 555 Dtaier 
St. Doanor 7, Cob, 9*45 F 
OFFT, MIm Batty, 114 Waatvbw Bri, 
Uppar MootdUr, N. J. 11*51 CP 
O'FRAYNA Fandl. 140 W. 69fk St, 
Naw York 15. N. Y. 1*51 P 
OGARA, Henry, Jr., 0350 RIclioidHB, 
Daltoil II, Mkh. S*S1 M 
OGAWA, Ehaat, 1505 B. TWraco St. 

Saatib 32, Wodi. 9'Sl J 
OGDEN. RUph A, Mouatabvilb, 
N. y. 9*51 CP 

OGG, Ernart L., RFD 2, Rfckmood, 
Ho. 10*50 C 

OGILVIA Dr. Writer E., 5iri. Melho- 
dkt Hoapiul, Braoklyn 15, N. Y. 
11*49 

CHARE, Hogh A., 34M N. Ctaricr 
St„ Cony, Fa. 9*51 C 
OHM, H. O., APSA, P.O. Bos 351, 
Su Antonta t. Tan. S’43 P 
OKANO, Tom K, Rt. 2. Bos 87, 
Hadara, CoUf, 8*81 M 
OLER, Gorlh, 950 8. 22ad St, New 
Coitb, bd. 11*48 P 
OUN, Edwmd L., 3900 S. MkAlgSB 
Ave., Oricaiiik lA 10*51 CP 
OLIVER, Mho Jeia R., 5110 Pratara 
PI., AlboqaaiqBe, N. Hes. 0*40 P 
OLMSTEAD, B. A. 212 E. 2ad St. 

The Drilea, .Oi«. 0*51 P 
OLMSTEAD, Dr, L. B., IlS Tkuilon. 

Maakatton, Xnaa. 1’4S P' 
OLMSTEAD, Mtorla E, 1021 Wat 
10th St, The Drilao. Ore. 10*51 C 
OLMSTEAD, Mllm F, I07M Oafc. 

wood Avo., YpaltaaA Mfck. 11*51 C 
OLMSTED, A. J, 1021- SO. Oohemt 
Rd., Aatbglim, VA 7*40 P 
OLSAN, A Rdymoad. 223 W. JoekMa 
Bled, Chkago, lA 11*50 
OLSto, to. A. lUai, iMHoii Xg. 
0*51 C 

OLTBRSSORF. Bmamd, Jr,i 14510 
WItomg St, Maplt BSite. D. 

■ O'SO-t - . 

OMINE, Vka K, 1644 Xtai St. Btoh- 
lb 94, WmA 9*51 f< 

oPFBMiniA .-likrikMiito' otois 
i4Stk totobte ««'• 

OBUSTON, laU J-i 'Jht 5M-RlM 
A,. UvoM A Y”47 C ' 
mNSXttN. Xk. A. X, SOX Dte 
onr PL. pUMtUik t,'to sMF* 
ORR. toijbnp to. 03 to. 

Santk toraMar.i'toriA ' ■' 

’^SV^.fSStSS:^- 
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osnm.Ji$ h> wa*. 

ii^ W Jf . - , ^ ^ 
(nitfESH, tev«f U N» 1^ 

“S 5 “^S>v 5 ?® 

Stlt Lik*^i OMk. V4J C 
OVBRHOLT, Ri^ M» H. M St. 

Kltiwt <X i Kit VK 
OVKitBC&lAtR. CW B.. 1749 4t]i 
St, U V«n>J..O|W. 4W F 
OWEN, Iby. BlM Pi US StautaM 
IbL. l»«mUi. VH 4’4t CN 
OWEN, J. It, ISIS 8. I>mr. BitUti- 

«)ib, oui. rst p 

OWENS, P. I., lOH N. Rwm Aw., 
Lo. Aw«iN a. am. m t 
OWENS, J«ba W UUhOB, Dn> 
vtr A Colo. <1*41 P 
OZMU, UOtM K, S7J( Wort Ohio 
St, Chiewp Ilk IB. 7'U P 


F4CHUAN, ItoniS A, MS C St., 
Uondn, NSbr. 9>S1 P 
FACHOUE, Fred, lOSll Sooth EM, 
Chiei(0 43, IE. 11'41 CN 
PACK, Huir, MilUon, IM. 11*30 C 
PACKO, Rohftt 1902 Fcaat, Tolode, 
0 l'$l J 

PAnOOCK, Bury Eq BoDOac 36, 
Kodok Fork, Bodwtar 4, N. T. 
10*40 T 

PADUA, iBocoBcio E., lilt Gooiili 
St, Lot Aiwda. CoBf. I’SO CNP 

PAGE, Edfii J., » Chi^ St. Pot- 
mm, Coon. S’46 CNT 

PAGF, LowB E,, S TnnAoUfSt, Now 
BriUln, Cooo. 11*48 C 

PAGE, Ralph S., 91» Eart 76th Tati 
Kaiuaa City S, Mo. 7*49 CP 
PAINE, G. Gi 1333 MadroM Awi 
Hvorott, Waah. 4*44 CP 
PAIST, W. D., 113 INamoHl Hill Rd., 
Betkday Bdihtt, N. J. 3*47 C 
PAISTE, Jama F, 1863 ColoaAia 
Ave, Apt 2, Roit^ Maw. 3*49 
CPTJ 

PALSY, Cwt Jama E., 8t04tb Anv 
Dolt, AFO Ml, e/o PM, Saa Flaa- 
cun, Calll. 9*31 J 
PALMER, Aady, 7146 TUopi^ Rd., 
DarbOfO, Mkh. 11*31 J 
PALMER, Bdiraid C^ 2902 Jldm 
St, Sian atp 18, M. 9*47 P 
PALMER, CaMli E., 70 (Aareh St, 
New York, N. Y. 6*43 T 
PALMER, Mho iM, 1212 Gaatlri St, 
EvaaalM, OL 10*30 CN 
PANE, Od, 211 Eat Diiamed Aw, 
Haiktoa. Pa. 2*31 NP 
PAN5B, Wallar 4167 Bedloid Rl, 
Detroit 24, Midt 3*43 P 
PAOLANTOMIO, AIphOBaa. 2463 Bart. 

lord Aoo, JOhaataa 9, R. L 6131 
PAPE, Befca E, 3834 NX SOth Aw, 
PoiM II. Oro. 10*31 CPT 
PAPKE, Alihtf W, 4106 COmt Aw, 
Wcaiwa SwNt IS. 2*49 C 
PAUS, Rolwt Todd. 71 HaawM St, 
RrHsetML N. J. IH9 C 
PARK. M 1121 •> lisa St, CU»- 
mx ^ a, |‘3I T ^ 

3- ** RMHwoffla 

|D 2, ammtmTW. ». 

', N. X 7«U P 
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PAjhKStTwt Mate B, U17 b. 

dhma Aw, EaMIt UUt 12'M C 
-i. Rasa O, 271633 XaaMlk, 

T4b. 10*81 r 
PARXEiL WaNw E,t UlS Waadbtra 
Aw, CHwao 17, n. 6*43 CP 
PARUN7 RSm 0, 1307 XaRara 
laat. Mhniapaai 3. Mba. 7*31 CP 
PARSONS. A, B., n X EM, Bar. 

ibatw. IM. 4^1 CPJ 
PARSONS, L. J., 1U8 Maria Aw, 
Albaay 6. CaW. 10*31 p 
RASCBAU, X L, 606 Ridso Aw, 
Tap. 0.11*47 CP 

PASOSEl, Barhart P, APSA, 4304 
33(6 St, Waoddda, L. I, N. T. 
7*49 T 

PASOTTI, F. Gaoiaa, 1013 EadU 
Aw. S, Maada, lad. 11*43 P 
PATCHIM. Bariwrt, 430 Panda, taa- 
iwSoa, Va. 3*31 P 
PATKV, L. P, 132 Nthna St, 
BioAloa 41, Maia. 11*31 P 
PATTERSON, Fraak, 441 Saaualt 
Aw, 8o«h Oraata, N. J. 7*31 CP 
PATTERSON. Pteach, RFD No. 4, 
Baa 132, C^thlaaa, Ky. 11*48 P 
PATTERSON, Gayla D, 1300 > I3lh 
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PERKINS, Sft Pul M, AP 19313693 
68th Raeoa. Tech. Sqda, Lock* 
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PBRRIGO. Bln. Xvdya, XX 1. 

Payrtta, Idaho. 7*50 P 
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Eadurtar 4. N. Y. 10*40 
PFABL, Wnbart C. 3111 BWaad 
Or., Sllwr Laht. 0. 12*30 P 
PFANNEKUCRKN, Otto, Rltaella, 
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PILCBEX Mbe Helea Ladlle, ‘TraUt 
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Mmrtold, 0. lO’Sl CN 
PORTER, Ml*. Byron H., 43 Spediu 
Pkwy, PKlrteld, Mea. 10*49 
PORTER, Elben E., PO. Box 124, 
Sen Fruebro, CilU. 1*44 CP 
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22D. S.W., SeitUe 4, Warti. 10*48 C 
POTTER, R. S., FPSA, 27 Unwood 
Ave., Newton, N. J. 10*34 CPT 
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drictaoa St., Brooklyn 1% N. Y. 
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Ave, fltoigp 10, in. 11*50 CT 
QUINN, Ceoige, Jr, 4920 Watarn 
Bflb Ave, andaaall 5, O. 11*47 P 
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RACK, tt Rabat A., That FadUtia, 
AFF BD 4, Fort BIhg, Tan. 9*51 P 
RACHUN, Mba OnnI, t bkt Tkr, 
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REEOTl^ T, AFBXt 500 Baath 
Mata St, Mt P roep at ID. 11*45 P 
REED, Everett F, Jr, 2939 Nbgata 
Ave., Nitgrttn FUt, N. Y. tU4S CF 
REED, Nanaan B, 10 Mantar ^ 
LoreX Mao. 9*51 CF 
REED Grant Saniiart Id, Date 
Ftadd, N. Y. 7*50 F 
RBSaB. Cairtd X. 79 Wart Hanhaa 
St, BMaMawa, tad. 5*42 CF| 
RBESX Barry X 1119 Oaaeg Am. 
Irttbam 19. W. U'll CmtJ 


lim Vu dfli •*. 

Odba 4, Tgg. P4* ^ 

RBFOWiea, DaeH X, SSM^Wia 
^aatir Am, Mrtgata Qw, J« 
2*51 C 

RMONSBURO, Jhha, 16 . 

Am. Iiitaa. N. J. 4*40 CF 
RBICB, Ebiiy X. USA, 206 8 
Avn, N. Teannadt N. Y. 6*49 
CNF 

REICBAED, BitaM B, 505 Waal 
Daba Bbd, Brthiahaat fx 11*50 C, 
BRIO, CMr, 2126 Devoalblin, Am 
Atba, Mich. V44 F 
EBB). Wtaby I, 5141 lldi Ayw, X 
Mfawemoib, Mba. 6*50 F 
RBIERSON,. WUbrw T, 104 B Be* 
daada, Radaado Bat^ CaUf. 9*11 
NFT 

RBILLY, Mia. Ddbab, 60} X Broad 
St, WartScid, N. I. 2*46 
REILLY, ThooM F, Jr, 481 No. 

Mata St., WaoaaodMt X L 4*41 F 
REINHASD, Oeaa, X B. 226, Fdia, 
in. 2*41 F 

REISER, Mba treae K.,t 5149 N. 
Sheridan RX, Apt 1264, C hb aga 4X 

in. 12*45 C 

REISER, W. 0, 1115 Gburfaw Rd, 
Gtaaview, Dl. 5*50 CF 
reISINGER, jooeph H, 849 Talam 
St. St Paul 4. W. Mlaa. 9*51 CN 
REISMAN, Dr. JereaM H, 1901 Maia 
St, PeekikUl, N. Y. 9*50 F 
REITZ, Tboaua E. B, IIS ReyaoUa 
Ave, Dubob, Pa. 8*51 CM 
REHDX Jack, 7815 W. Roaedab 
Ave, Chicago 51, B. 4*48 CNF 
REMICK, Frank E, The Sonwraet 
Botel, CoonaoBweallh Ave, Boeloa, 
Man. 12*50 F 

RENFRO, Alfred, Ria. 5, Bog 140, 
BoUevue, Wash. 3*50 CN 
REPANES, Nicholu, 230 Eaat 7ltb 
St, New York 21, N. Y. 3*51 F 
REYNOLDS, Ferry J, 1314 Penolacot 
BUg, Detroit 36, Mirk. U’4S C 
REYNOLDS, Robt. J, Bog 26, Trot- 
wood, 0. 3*31 CP 

RHAMY, Goat, 1701 X Second St, 
Delbace, 0. 2*49 P 
RBAnOAN, Joeeph T, Jr, Radto 
Photo Unit 2, Federal OiSce Bldg., 
Saa ytanebeo, Callt 10*31 FTJ 
RHEX Rafua F, 904 N. Mate, 
Adrian, Mhk. 10*51 NP 
RBOAOS, J. Edgar, Boa 71, Wnmlag- 
tea 99, DeL 5*42 

BBODES, Lt George fl, 01950246, 
154 Fart Co, APO 973, c/a PM, 
San Frandaco, C^t. 1*51 C 
RBODES, Vanca J, 1103 N. Sacaad 
St, Wat Manna, La. 1*51 CNP 
BHYNX J- H., Jr, 1924 Eart Stvaath 
St, Chabtto 4, N. C. 1*S1 F 
RICCI, Edward T, 10 Park Taitaca 
E. New York 34, N. Y. U*4S C 
RICO, M/Sgt Nirkrda X, Bqco. Bi|. 
BN, 9329TXU., Ft Bdvob, Va. 
3*31 CF 

BICX X B, 1414 J - St, Tihaaah, 
Nabr. 6*41 

R^, Boetba F» 2140 IbadUna Bd, 
N.W, Athata, Gn. S’47 C 
RlCX Dr. Frank X, APSX 307 North 
HkUgan Avo, Chicago 1, DL r44 
CN 

BICE. Mil. Dolb It., 410 Chartaiit 
St, ChlUkothu 0. 6*50 F 
BICS, Mo. Bf^ 531 Bart Ogk, 
anbham. On. 11*51 CN 
SICX Bfchrtd D, 239 Oaairtrt AiXr 
Eadotac, N. Y. Ital 
EICHARD, Beta E, 1133 BWtebw. 

Oaubon, Mich. >1*11 N 
EICHARDS, X S, It MUtaad Aau, 
RnUlt Fl^ R X, 11143 F 
ElciiutO^, 7. F, 4105 Oib 
Aea, Cbwhnd 3. a 11*45 
vmhsmx. Mat i4it arnm. 

ton Wrtfh 5. 1H 9*21 CMltl 
ElCBDiAUS, FUiak tab, 6102 WMaat 
Am. Maichaategta, N. }. m 
BICBIBB, FHd T, USOOjB. BrtllX 
Qkm 45. tt 2<il CF , 
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•s?aaTi»«« 

§n> n«ac. |MMh SMf Xtabulu CU* 

IIBotS^ *eE2Lii*”ii**o 

Xtokw Am, CbdBwU !<■ 0 . 
$’4« P 

UCMJCNSCRNtlPBK. Otto &. 40» 
BoanllM Am, VbIm 09, N. |. 

Cvinn W, lUI SbcMw 8 u, 
AuiiiB, Mta. I’M F 
mCOEK, Dsdcmi L., <St Sut» Stgr 
AM., Otktaad, Odl. riO CNF 
taXY, r. S, SM PefgMpa Am, 
Hilton VfflMt, V*. «’» CF 
KtLEY, Rctart S, 1761 FMfc St. 

Boktler f, QdH. S’51 C 
iUtEY, TUintn E., 601 Fnte Am,, 
rkkMD 40. IB. FSI F 
UmBIX, Robvt ML, 52U LjFSun 
Am., Domei* Giom, ID. 2'51 C 
UMG, Pul F., APSA, 1112 Cwtcr 
Dr., Klcimead Bt^b 17, Mo. 
3'4I P 

UNKBR, Mr*. Em ScB, 2972 Ymk- 
■hln M., OcMltad Bti. It, 0, 
3*49 P 

EINNE, Rontt 902 Sonth PonaUia 
Aw., SliriiiiflcM, a 9’47 T 
BIPPEY, John E, 106 ZnaittiiKe 
Bldg, Omtln 2, Ntbr. 4'44 F 
MSLEY, Sholdon, 1112 AmbiMilor 
Bldg, St. Loub, Md. 2’42 
RISSLEK, Htndd D, 1720 Eat 70th 
St. Chiogo, in. ll’Sl CP 
RITCEE Mutui F,, Jr., 3 RndaM 
Circit Hilton ViUtge, Vi. $'49 P 
RITTENHOUSB, Paid L, 131 Eat 
83id St, Nev Yorit 28, N. Y. 2’47 
ROACH, Chirha J, 820 Belwdnn 
Blvd., Roemod, SOwr Spring, Md. 
7’48 P 

ROBB. M. G, Apt. 8 - 133 S. I3th 
St, Hurbbuti, Pn. 9'Sl C . 
ROBBERSON, J. Shephad, 261 Bind 
St, Su Angelo, T«w9'Sl P 
ROBBINS, Mtat Ewlyn M,t 2417 So. 

nth St, SpriogSeld, lU. 3*47 P 
ROBELLO, Ifuuel, 4M I7lh Aw., 
S*n Fmnritco, Cnltf. S’31 P 
ROBERT, Mn. AImn B.. 7607 Creglrr 
Aw, Chicago 49, HI. 7*48 
ROBERTS, AUnd J, Jr,. 2229 N. 
Comawnwcalth Aw., ta Angela 27, 
CaW. 1’44 NP 

ROBERTS, Sr. Cheater L., 1021 Ha* 
IflVa Rd., Olandaie 2. CeUi. 4’49 CP 
ROBERTS, Edward I,., 2211 Barrlioa 
St, Aaiaiina, Tax. 10’44 P 
ROBERTS, Btwla, WUadagtoa. R 4, 
Aidea, DaL 4’47 C 
ROBERn, H. AiaetniMi, Jl-., 4203 
Lonat St., Phfladel^ 4. Pa. 7’48 
ROBERTS. D.. Northen Uia 
_ Tows, Sattie 1. Waeh. $’48 
RIAERTS, Lgwrnc^ Rta, 4, Tha 
Dallo, Oit. tlPSl C 
ROBERTS^, Elrw C, t$9 St Pad 
_ a, BnokHaa 46, Moi. 9’Jt C 
RI^TSON, Beair B,, APSA,t 
R. D. No, I, WBaiagtoa, Sd, 
r41 p 

ROBERTSON, B. F, BakaUto OM- 
te, 30 B, 42ad St, New Ytvk 17, 
iTv. WS F 

ROBERTSON, Imn B, 404 iMkoot 

,0. IM 

>831, l«Md, Ada, 3>4i F 
lOBBir, a. 1,. Bob S6S, FUmwI, W. 
Va. fJl C 

>0^^. br. F. Lmt. 8I7M B. 
. teaeaSt . RittaoddO, Yh. r4S F 
MMMBQHi Ikri. «W 

"lOpwaod RMank R^ 

. dm ma c 

M a y a ai d. 430 KIbr Cb» 
A Tk 9’» Cf 
W, F„ 31 I, 9ft Bt, 
ir.fltO’SSF 



attSON, AnkM O.. $0 Cwtol PMi 
W., N8ar Fodt 23, N. Y. TM C 
R(»S0N, lOa Edith M„ 49 Jehuoa 
PR.. B iiftlo 1, N. Y. 4’48 CM 
BOC^ Jte F, 32 Cedu Bdn 
Caldwell, M. J, 7’$0 M 

BoanrBu. a. p., jt.. apsa, 406$ 

N, Now Jenair Am„ IndtinpoUa, 
lad. F4I T 

ROB, Arthur C., 219 PItcilia RdL 
Tnrf|e.Crcdl, Pa, 9'Sl CT 
RCnCER, Rar. WilUaa Cdar, Pah 
Am., ChiUaat, Feana. WSO CM 
ROEHM, Louh W,. $507 WUta Bidg., 
Sattla 1, Waeh. I’48 P 
ROGERS, Claranra A,, $20 E- Fediu. 

lew, Snta Baihara, CalU. ll’Sl C 
ROGERS, Hartb W., $$ Made Aw., 
RanUlton,.N. Y. 6’47 P 
ROGERS, Jaaqih B., 142$ Sumter St. 

ColumUa, S. C. $’$l J 
ROGERS, Sgt. Lodi, $0Ut M.P. Co., 
Ft. llood, Tex. dSl P 
ROGERS, Pad A.. 4itlH t2nd St., 
Sacrameoto, Calif. I2’47 P 
ROGERS, R. H„ P.O. Bn 16, Su 
Angelo, Tea S’St P 
ROGERS, wniacd W., Ainaworth, 
Nebr. 4'$t CM 

ROHL, Eldti, 414 Went I2ltt St, 
New Yorit 27, N. Y. lO’Sl PJ 
ROKOS, Edwtid F., $33 8. ScoviHe 
Aw.. Oak Part, HI. 6’49 CP 
ROLL. MIekut J., Am,tt 3614 N. 

Ceriaa, I,ong Bach 8, CUIt. ir40 P 
ROLLINS, Joaeph R., 142 Little Lane, 
Haverford, Pa. 4'47 
ROMACKER, Edwnd. 2617 OUw St, 
St. Lode 3, Mo. 9'SI CP 
ROMAINE, Kari, 220 Joaa St., Su 
Franchco, C^f. S’SO 
ROMIG, 0. E, APSA,t 423 Olmda 
Rd., Fittabu^ U, Pa. S'4$ 
ROMSTEDT, C. R„ P.O. Bn 324. 

Ottawa, K^. 11*47 P 
RONDA, Edwaid, 21$ HaitllOB St, 
Mldhad, Mich. S’Sl P 
RONEY, Richard C„ 20044 Akiqr Aw.. 

Detroit $, Mich. 6*47 P 
RONNINO, Rddar, Rt I, Bn ISS, 
Fornt Grim, Ore. ll’Sl P 
ROOD, Ratwy Wnilam, Jr., Rt $, 
Bn 6$ S. Akron, O. 7'$l FT 
ROOSEVELT, Theodore, Jr.. Old 
OKhtid, Oytter Bay, N. V. S’44 
ROOT, Loran M. APSA,7 7007 Shert 
dn Rd., Chicago 26. HL $’40 P 
ROFER, Rd^ B., 22$ Liawood Aw, 
Waterloo, la. S’SO P 
ROSCDP, Helen, 10134 Britain, De¬ 
troit, Mich. ll’SO C 
ROSCDP, WiSiam M. 16018 tiaa. 

aing Aw., Delralt, Mich. IVSO C 
MSS, Arftur, 17 Ifaiia Aw., Newark, 
N, J, U’Sl P 

R^UING, Mia Janae, 6041 Acacia 
Aw., Oakland 16, Cdlf. lO’Sl C 
ROSENBERG, SMb C,. 1001 B. 
Groea St, North Secremeato, Calif. 
7’4t P 

ROSENBLOOM, David, HJO., 2038 
Oatpwt Dr„ BeOywM 28, CilU. 

iraimRANTZ, Sfatvia, 921 Giwt 
Plain Aw., Nacd^ 92, Mao. 6’$l 
CP 

R08BNTHAL, Many. 1322 S. t9lh 
St., BbidnghatB, Ala. lO’Sl J 
ROSBNZWEIG, Jaw, 1700 Loagfollinr 
Aw., Mew York $0, N. Y. 6’4S T 
ROSHBR, Chario, APSA, I7S2 North 
Ota«t Dr,, Hollywood 21, CdU, 
r4$ M 

BOSIK, Ftomoa, $71$ W. BWOtad 
Bhd., Mihrmikre 8, Wfac. 7'48 P 
RO^ nnh Bowtd, 407 8. PlyXeanth 
Aw,. Rochaler 8 , N. Y. tt’46 T 
R<W, Ohut D« IS Hotli St, Bwrott 
49, Moo. S’Sl T 

BOSS. B., It wmomftlv St, Bnok- 
fa« I. N. Y. tO’Sl CMNPTJ 
boss; Jiaa 0„ 1(87 Mdbny St. 

Fadini Pa. ll’Sl T 
B^JiM. rt I St, Sdi Uka CUy. 
DMA. W’lO C 

I. Mali, BhodeB BnolL 
I Axis HocwaSt Cou. 3’4$ 


BOSS. Bdift A. 2207 Pba St, St 
Louh S, Mo. li’4| P 
BOSS, Bkhiid IL, Bon H9. Cdadm 
16. a a’42 P 

BOSSIER. Mn. Maty E, $1 Farit 
Dtiw, Sdtt $2, Baton IS, Mao, 
S’Sl CPJ 

ROSSMAN, Claieaa A,. 1637 S. S4ih 
St,. PhllmUpkin 43, H. tl’48 P 
BOSSMAN, Ihya a, e/o B. E. Ley. 

Biiloik, Mont ll'47 T 
BOSSIfAN, Ralph J., 210$ N. W. 24ft 
Aw., Htud, Fla. 4’$1 C 
ROST, Mia Eleanw, Laka Vdhdln, 
Maatvttia, N. J. 9'I0 J 
ROTHSCHJLO, Notmiii. S4 Bay 2Sft, 
Brooklya 14, N. Y. 4’49 C 
ROUBIAN, Levm E., 123 UvIniKaB 
SIh Bwoklya, M. Y. 3’SO 
RODBICEX, A.. HoUenda Hotel, 
Cleveltnd 1 , 0. 9’Sl C 
ROOGHT, W. 0. B^naath L., Reglm 
XI, 66 aC Det APa 600 c/e 
^tniiBta. New Ywk, N. Y. WSt 

ROUP, RoUaad R., $$06 N. Bay RIdga 
Aw, MUwaakec, Wta. I’St P 
ROUSH, Hoyt L., 602 Uharty Lite 
BMg., Charlotto 2, N. C 10’49 
ROWAN, Ceotn M., 217 E. 2Sth St, 
Baltimore 16, Md. $’49 CMNPTJ 
ROWE, Robert L,, Balltatic Roitich 
Lab, Abctdcu Proving Ground, 
Aberdeen, Md. ir46 HT 
ROWLAND, Mn. Cuotya C,t 210 
Beacon St., Baton 16, Mam. 4’40 P 
ROWLAND. Gerald C, Bn 266, 
Clarinda, It. 7’49 C 
ROWLAND. Wm. H., 2129 — 24ft 
Sl„ BakenBeU, CalU. 7’$l P 
ROY. Maurice, 2»1 Su Diego Aw., 
Su Diego 10, CalU. 9‘4S P 
ROY, Chtrin N., 2719 TaikM St, 
Phllidelphla 4$, Pa. 7’48 C 
ROYER, Or. Ctotii L., Calco Cheml. 
ed DIvliion, Aaterlran Cyanamld 
Co,, Bound Braok, N. J. 4*4$ T 
ROYKY, Mim Edith M., APSA, $10 
— 9th St., Apt I. Sloox City, Ii. 
2'4$ 

ROYSTER, G. L^ Route 6 , Stttovine, 
N. C. g’47 J 

ROZANSKI, Dr. Edwud C.,t 6668 
W. Scbrelber Aw., Cidctio $1, HI. 
7’$0 P 

ROZANSXL W. H., 1129 N. Mil¬ 
waukee Aw, Chkego 22. HI. 7’SO P 
RVBENDUNST, Alfred M., 7263 
Colemla Ave., Oacinutl 24, 0. 
2’48 P 

RUBENSTEIN, Geocge L, 607 E. 
Delmar, SpriagBeld, Mo. 9’$1 CMN 
PTJ 

RUBIN, Mn R., 366 Medboa Aw. 

New Yqft 17, N. Y. F47 
RUCH, Dr. Fred J., 307 E. Float St., 
FtataSeU, N. J. 11*47 CN 
RUCHHOFT, a C, AFSA,t 3736 
Mlddlcbtodr, Cbdamll i, 0. 3’4$ 
P 

RUCEER, Rabertt $402 Swope Perir- 
wiK Ktaaa Clly, Mo. 2’49 CMMT 
RUDD, R. 0, Htmllag Bilta, Rocheo. 
ter 9, N. Y. S'47 

RUDNAY, Jdlw J.. 9039 Pdlatdy 
Lane, St Loub Qmnty 31, Mo, 
l’48 P 

RUPPNBR, Richard Laldley. PO. 

Drawer 3SI, Alaxandria, Va. 10'44 
RUSDL, Arthur L., Bldg. 2906 Apt D, 
Fanuwatb, Gnat Lako, HL 8’48 P 
RUIZ, Joaeph J., Bold Cammodate, 
Clewlud 6 , 0. 4’47 CMT 
RUMELY Leo M^ WBtim, Cnn. ll’SO 

RUMPF, Dm B.. 2917 W. 10th SI.. 

Topeka, Emu. 4’47 P 
RUMDUl, Richard t„ 1009 Wlafta 
Ave., OaUand HL CaUf. Il’dS C 
RUPERT, D. W, Emtau Eodak Co.. 

Rochotar 4. N. Y, 10*40 T 
RUSCHE, U BIntn, SSOS Xdh. 

RouMea 7, Tn. F47 
RUSH, Bonm C,, 100 Norway Aw:, 
Trenloa 9, N. J. $’4$ C 
RUSSBIX, A. P.. II Mapteweod Or., 
Sumter, S. C. S'Sl T 


R^OLL, Or, Fliudmich F., 4931 
Bfcwud iau RA, LndfdOt 7, By. 
It’SO F 

RUSSELL, U. R., FFSA, Eatnon 
Eodak Go,, Refteet w 4, M, Y, 
10*40 T 

RUSSEIX, Vetima L,, 206 EbakuiBl 
Rd., Fiuapect Belghta, HL 7*4$ It 
RUSSO, Jaa^, Moattcetto CoUiga, 
Godmy, m. 4’4I F 
RUST. David J., SH) Fda Ava, Sh 
L eandro. CalU. 4’$1 C 
RUTBERFORD, E G.. ISOS Cdbgo 
Aw., Radoe, Wb, ll’Sl CP 
RUZICEA, Or. O. J„ Bob. FP 8 A, 
37.1$ 79th St, Jaftaott Baiglila, 
L. I, N. Y. 2*40 

RYAN. Jfttt J, 363S Flu Grow 
Aw, CbicaiD, m. 7’St M 
RYAN, Lawieaa E, 1316 E Faotla 
Aw., Dhnn, HL S’46 
RYAN, Raymmd B., 14011 Vorma 
An., Oak Park. Royd Oak Pol 
OOke, Mich. 4'Sl P 
RYAN, Willhm B., APSA. 16 Wan 
St, Cambridge 31, Mam. 6*46 
RYBlSEl, A. J., Jr., 310 — 11th St 
P.O. Bn 346, Udw Chario, li, 
3'SI P 

RYDER, Frank E. F., 309 Ctrairita 
Aw., South Sm Fiucbco, CaUf. 
7’4S P 

RYKENBOER, Dr. E. A., 216 Mtmhn 
Rd., SuU Barbara, CbSI. 2’44 F 


SADLO, Cheater L, 6323 N. Hamilton, 
Cbiogo 4S, OL 7’Sl F 
SAGE, Rando^b T., 2133 Origado Rd., 
San Uariao, CdU. lO’SO F 
SAGE. Ruth F, 49 Jehuon Pk., 
Bufdo 1, N. y. 4’4e CNF 
SAGE, Thotau B., |26 E. Hadley Ave., 
Dayton 9, 0. 10’44 P 
SAGCUS, Event! W., c/o Sa 0 W 
Studio, Elbcrtoa, Ca. 1’44 CPJ 
SAILORS, Howard E. Ul)i South 
Omm. Bartleavllle, Okla. S'SO P 
ST. Richard W.. APSA, 92 

Henry St., Cambrldga, Mao, 1*33 T 
SAJOVEC, Fnak H, IS62S St. CUt 
Aw., Cle^nd 10, 0. 1*48 T 
SAUS, John P., 2321 N. Rockwdl 
Ave., Chkago 47, UL 2'49 J 
SALISBURY, Robert H., 40 laurel St, 
Elbworth, He. 7’$0 F 
SALMONS, Normu E, 343 St 4 lt 
St, Rochater. N. Y. n’4S T 
SALTER, Mbt LudUe, fjO. Bn 1333, 
St Petenbutg, 8’49 F 
SALTER, Ralph E, $06 W. Smamlt 
Aw., Elfflhunt WiimlagtoB, Dd. 
lO’Sl P 

SALTERELLI, Dr. G., SOS Bonah 
Btue, River Pwat HL lO’St C 
SALWOmS, Anthony, COvart Mich. 
9’47 CNP 

SALYAROS, W. E. 417 McDuicb 
Aw., Highlaad Perit Hi. S’Sl P 
SAMCOE, E J,. e/e 330 PUImon 
Aw., BuOdo 6 , N. Y. 9’Sl CP 
SAMMtS, J. R., 207 CteKoat. Peoria, 
HI 1US9 P 

SAMPSON, Orvnio B., Shota Cnd 
Hold, 420 Wrightwood Ave., Chi- 
cago, HI. ir47 

SAMUELS, Harvey B., 879 Emenoa 
St, Rochata, N. Y. lO’SO CTJ 
SAMUELS, Mn. Mabd B., 8 S CMtid 
Park Wetl, Apt. tW, New Yorit 23, 
N. Y, Il’Jl P 

SAMUELS, Ralph, New Yorit laiil- 
tttte oi fhotofiiphy, iO Waet 33id 
St, New York 1, N. Y. lO’SO J 
SANARENS, A. Jh Jr., 419 Huama 
PI., New OileaM 19, Li. 9'43 P 
SANBORN, Ralph, Bhawtou Fdle, 
M H m7 c 

SANCaiz, Carl N., Jr„ APSA, 62 
W. Park Terrace, New Yo^ N. Y. 
2’47 

SANDABL, Bituld R, 4824 — ISft 
Aw. E, MiaaopeUa 17, Mian. 6’49 
C 

SANDAUIAN, PfeUr O., Bn 216, 
Udbivflie, Cana. $*48 C 
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BANDBRS, A. ItU, tOS E. Muh 
BiMaonTlk iVM » 
SANDEB8. StvU, 1914 8. Lnraddi^ 
CUcifo U. IB. ID’S! t 
8 ANDEE, Mn. FIimIc Rh 11417 
^tott An.. CUaw I*. RL 1*10 

lANOBRS. lb*. HcIcm, FFSA,* 3U 
W. IM Sl, Nm Yorit U, N. T. 
1*34 P 

SANOEIS, Jndll Ffoih, 1401 VIn 
■ hi* An, CoBiwiTlRt. 1*3, 3*44 P 
SANDS, Lt CoBMlr. P. N., DSN, Baom 
3948 Ntn Dtptv WnUaim 33, 

D. C» T • 

SAimRO, U. Eric M., C9. B 34 Si|. 

Sv. Ba, Ft. Dcnw, Ibai. 9*31 CMP 
SANFORD. MUtic C., 1434 8. llth 
Eut, Silt L*kt atjr 5, Dt*b. 13'4S 
C 

SANG, Philip D.. 3900 8. Mlchim 
Aw., Chictao IS, IB. KFSl CP 
SANKEY, Min Harriet E, U44 N. 

Dctrfaara St, Cbtugo 10, IB. 8'Sl C 
SANNER, Joha C, MD., 330 N. 
Bionkr An, Scrutea 4, Pa. IQ’S! 
P 

SAPP, Rabert ViB, 43 Sttamor* Rd., 
Mapinnad, N. J. 3’4S T 
SARAFUN, Dlrtn R., PO. Boa 1373, 
Brid|tpatt I, Oana. 4’40 
SARD, Mia. Artbiir, 144-19 Bawb 
Ave, FtiabiBi S3, N. Y ll'Sl CP 
8 ARFF, Walirr, 44 W. S7th SL, Ncir 
Yark 19, N. V, 4’47 CJ 
8 ARRA, Valtallnr, PFSA, 300 E. S4tb 
St, New Yark 13, N. Y. 1*37 
SARTOR, A P., Jr., 7317 Patricta 
Lana, Hauaian, Tea. S'SO CP 
SAS8E, WBIIaia C, I4S7 W. Forest 
Rone Ave., MBwaoket 4,KPaS 
P 

SATTERFIELD, Mia, Smane C., 
Oeaokr Ridge, New Caaaan, Caaa. 
9*51 P 

SATTGAST, Jaaie* K., 301 N. Mala 
SL. Hlibboro, IB. ll’SO C 
SADL, Heary M , 19S Haaliatlea An., 
Batten IS, Man. 1*43 P 
SAUNDERS. G. W.. 3434 Winlbmp 
An., tndiaaipalle, lad. 7'SO P 
SAUNDERS, Jo* Y., 304B Hornet 
An., NO.TA., Chian Lake, CaUf. 
ll'Sl CT 

SAUNDERS, Robert P., 1940 St. Pud 
St., Reeheiter S, N. Y. KPAO 
SAUNDERS, Wflliaai 8., c/o Biaob* 
Dwt. el Phaloir, 419M Slate SL, 
Santa BarWt, C^l. I'Sl P 
SAVAGE, Albert W., 30 Harvard An., 
Meriden, Cana. lO*!! CN 
8 AVARY, W. B.. APSA, R.FJ>. Me. 

3, PlaiaSald, N. J. 1'48 CN 
SAVITZEY. David V., 7438 N. Caav 
b*H Ava., Chicato 4g, IB. S'SI P 
SAWDEY, Georg* W., Rmaicb Lab. 
Eastmaa Kodak Co., Roebeatar 13, 
Ne Yo S'46 K 

SAWYlk, Haiald B., 77S Eddy SL. 

Provldeaee S, R. L 7'4g C 
SAWYER, RiaiaO W„ 43 Hadna SL, 
Lyna, Mna. 7'Sl CJ 
SAYRE, Rartboa 8., 903 Dieana 
Laad^ AaaapeUa, Md. 4*31 C 
SCALES, Mn. Mildred B.. SO B. lOlh 
Sl, New York. N. Y. ll'Sl C 
SCALES, Victor B., Haa. PSA, Sl 

E. 10th, New YaA CRy 3. N. Y. 
4'39 

SCHAAOT. laam 0., 34 Fkka Rd.. 


3'Sl CMPT 


twa Ave., 



Walletlay ROIa, 

SCRAD, Doeatd 
Rd, ' 

SCHAOEN, 

Grand 

SCHAFfXRig|Hpnd., SOS Uag 
An, ObhlpBn, a 11*47 T 
SCBAFEr, SaMT J„ 1404 HfauBaa 
An., t na a t e a , SL IVSl C 
SCHAFER, Everett Fh 401 SnSUId. 

BirmtniSiani, Mich. 3*48 
SCHAFER, Rabett, 147 Glwlay Rd., 
lanadewaa. Pa. 3*30 M 
8 CRAFFNBR, FradiriA Q., 3S48 - 
37A St., Loag Xdaad aiy 3, N. Y. 
4'47 T 


SCHARN, Rabert L., 4040 > 49dl SL, 
8 w* Diega 3, OtW. S'SI CP 
SCBAJRER, Otto 8..t 89 Battle Rd,, 
Princeton, N. J. 4'4S CN 
SCBARNRORST, j. ^ 8010 W. 

Cewter, MOwankee, yik 13'47 P 
SCHEFFER. Carl F„ 133 Wtaa Ave.. 

Dayton 4, O. 11*48 C 
SCHEFtY, Hobart, APSA. Sglee San. 
Olv., Eaalniaa Kodak Co., RadMler 

4, N. Y. 10*48 T 

SCBBNDEL, Georg* C, 8343 Maeaa 
Aw., Marfoa Gim, 10. 1*49 CP 
SCHEPLENG, W. G., 311 N. High- 
bad Awq Baldmoi* 3, Md. 4*47 J 
SCBER, Ranald F., 1378 TeBer An., 
New York 34, N. Y. KFSI NPTJ 
SCRIERLITS, Hr. k Mn. Jaaaph, 
94 Jahneea SL, BuSab 13, M. Y. 
S'SI CPJ 

SCHILOMAN, Wm. F., Jr., 3733 
Clnmoie Aw., Cinebnari 11, 0. 
3'47 M 

SCHILDT, Mahlon M., 1117 N. I3tb 
St, Readbg, Pa. ll'Sl P 
SCHRiLER. RadOlph.t 1109 Loent SL, 
SL Lonia, Mo. 3*41 H 
SCHIVE, Paul C.. 314 Oley SL, 
WyonMm. Fa. ll'Sl CJ 
SCHLAEPFER, George L, 331 He- 
MHIan Rd, Crone Polale Fanna, 
Detroit 30, Mich. ll'tO CPT 
SCHLEGEL, Cedi M, 3433 N.E. lOdi, 
Amarllki. Tea. 4'Sl P 
SCHLEICH, Joe S. 3143 N Xoalner, 
Chicago 41, UL 1*31 CP 
SCHirm, Armaad F, 403 W. aney 
Aw, Phlladelplih 30, Pa. rSl CM 
SCHLUNO, Earl. 1713 Ruayard PI., 
Waukegan, IB. 9'Sl CP 
SCHHAL, Mn. Charlotl* a, 73-40 
AuaUn St., Foreat BBIa, N. Y. 9'51 
CP 

SCHMALZRIEDT, Edward W., 14833 
Glaatonbuiy, Dr^t 33, Midi. 9*31 
C 

SCHMIDLAPP, Lawrence H., 7 

Giandla Lane, Cladoaall 8, 0. 1*48 
SCHMIDT, SgL Charlen F.. 313 S. 
Sierra Madre Blvd., Pajadeaa Itt 
Calif S'SI TJ 

SCHMIDT F. J.. 131 Lagoa An., 
San Antonb 9, Tea, 11*43 P 
SCHMIDT, F. W., DepL of Medical 
lilnatiadon, Ualv. of Teaaa Medical 
BranA, Galveatoa, Tee. 3'49 NP 
SCHMIDT, Dr. I. W., APSA IS9-00 
Rlvenide Dr., W., Now York 31, 
N. Y. 3'4S P 

SCHMIDT, Lyh Frederick, PA Boa 
13S, ManbaO, lU. 9*44 T 
SCHMIDT, Marth J., 3309 W. MOo* 
An., Chicago 43, IB. 8'3l CT 
SCHMIDT, Paid 0., 3418 Cowper 
An, Evaaatoa, 10. 3*40 C 
SCHMIDT, WiBtatt, 433 Pnepect 
An, Scraataa, Pa. 7*31 CP 
SCHMINKK, Pud F., Jr., 484 Mary¬ 
land Aw., York, Pa. 11*43 C 
SCHMITT, Mil* Cbra, 1(83 Balnenl 
An, Chicago 4lk IB. 1*49 C 
SCHHITE, Pud F., Chbf Photog- 
raphar, c/o BaMwia-Raadltaa Chip., 
Lima, 0. 4*31 

SCHNEIDER, Hba Edna J., 144 
Mwpbwood An., Beaipalead, Long 
bbad. N. Y. 4*30 CP 
SCRNURR. Ratbert, 334 Lake An, 
Hih oa, W. Y. rsi P 
SCHOCHET, Paul, 34 BalloAaaap. 

Blvd., Gba Band*, Md. 3*31 P 
SCROEDIKGBR. Mb* Beba M., 347 
KaadM H., Odnabtt 3, a 4*44 CN 
SCHOEMER, Frank K., 1311 > t3th 
SL, Wyaodotta, Mich. 4'Sl C 
SCHOEPFUN, HeriierL 401 N. Iw 
gram St., Haadenaa, Xy. 4*43 CJ 
SCHON, M. SgL JO* a, RA 4933341, 
HQ MaiM MB. Dbt., Fort WBIban, 
Me. 4*31 Cr 

SCHONBERG, Ja^ R., 433 H^ 
bad An, WattSeU, N. J. 11*31 CP 
SCRONBFELD, A«|itt Tn Jr„ 107 

5. 43lh SL, PhUadelpkb 4, Pa. 1*47 
CPJ 


SCHOCmiAEBR. Myna C,. J7,. 100 
Winn SL, MOW Vad^ R. T. 
3*31. PT 

SCBOtT, Sr. 1. U 3910 BMbiHh*, 
Sbna City, la. 4*49 C 
senRASn. Dr. F. V, 328 S. 

Broadway, Owatonaa, Mina. tVdS P 
SCHRAUBSTADTER, Onnid. ISO 
Caaltel Pliik. 8., New YoiR 19, 
N. Y. 3*43 

SCHREIBER. lb. * Mn. Aatoa. 131 
Xrab An, YcOow Sprian 0. SM9 
CT 

SCHREIBER, L., 34l» W. llTfb SL, 
Clow laad It, 0. 4*31 P 
SCHREUR. NeaL 1307 TraSe Bad, 
Xahnuioo 34. Mbh. 4*48 
SCHROeX, J. B., 3314 Realeoa SL. 

Topeka, Xaa. ir43 T 
SCHRODER, Handd L., 3194 - 13(1 
Aw, San Fraacliee. CaUL 4*30 04 
SCHROBDER, Watter E., PA Beat 
t8t. Gteacoe, Di. 7'SI P 
SCHROETER, Chartat, School of Dea- 
tbtty, Unlvenity of Waihlagton, 
Seettb 3, Waih. 9*43 C 
SCRUBS, Mbhaal B., 31 B. Van 
Burra St., Rn. 409, Chicaio, DL 
3*30 T 

SCHUBERT, H. EraeoL 334 S. Ter¬ 
race Aw., Coinmbui 4, 0. 3'48 TJ 
SCHUBERT, Mn. Joaolta, Hlndea, 
Nev 3*43 N 

SCHUBERT, W. J., c/o The Camera 
Old), 131 W. 64th SL, New York 
33. N. Y. 1*43 CPT 
SCHULER, Henry PhBlp, 239 S. 
Ardmore Aw., Lc* Angelo* 4. C*Uf. 
13'40 CP 

SCHULLER. Elmer M., RA 13 109 
745, 9933 TOuego MuBgan A Heap, 
Tacom*, Wash 11*31 CMNPTJ 
SCHULE, Paid A.. S.M.U. Bog 383, 
Dillae 3, Tea. 3*31 C 
SCHUL2IE, Rudolph A, 1100 Mont¬ 
gomery, Sl. Laota 4, Mo. 4'49 J 
SCHUMACHER, R. A.. APSA.t 
GnSet, Inc., Rocheater 8, N. Y. 
I0'40 J 

SCHUMACHER, Walter W.. 1333 
Pentwood Rd., Baltimor* 11, Md. 
8*49 P 

SCHUMANN, FMd, R.D. 1, Stanhope, 
N J 3'SOT 

SCHUR, Ira A., 123 Park An. New 
York 17, N. Y. 3'41 
SCHUSTER, Herbert B., 401 - T6th 
St, BiaoUya 9, N. Y. 8*48 
SCHWARM, Donald M.. c/o Babb 
Mar Photo Ceator, Fort Laaderdab, 
Fb. 10*51 CP 

SCHWARTE, AUred, 173 SnlOvui PL, 
Brooklya, N. Y. tl'30 P 
SCHWARTZ, Chartaa R.. 800 Beifcder 
Rd., WOttover Bflb, WOmbtloB 4, 
Del. 4’44 P 

SCHWARTZ, Mn. Edilh H., 741 
Red Bad An, Chrinaaft 29, 0. 
4*48 

SCHWARTZ, Hy, Tho Xatatt Ce^ be., 
Pbtavllb, Caaa. 9*41 
SCHWARTZ, Min Pearl Bn 1000 Na. 

Deatboia, Chicito 10^ SL 1*30 CN 
SCRWARTZOTT, Barb R., 183 bM- 
mouli SL, Backmter 7, N. Y. 3*47 
SCHWARZ, Dr. Aifrod, 319 Cdeer 
Pkwy., Roohertwr 9, N. Y. 10*41 T 
SCHWARZ, Ceoeia, APSA, I Qoh 
L aw. am Band, L, L. N. Y. 3'4S 

SC HWEHM . Maaa b Ray F., 7413 
N, Duweei Avan CUcig* 41, SL 
r40 IP 

SCBWBIOART, Jata An tOt Dadd 
Sl, Wae lai w ba, N. J. 1*49 P 
SCRWIRXRR, LL Od. Ptod B., Bd^ 
takv. APO SOI c/w PM, Saa 
Itaaebn 4*49 P 
SOTDQtm, B. I., 1314 PblUi. 

C brpn Chibll% IraL 9'Sl ClfPT 
SOOPIRID. Mn. Rtatta C. Id Whab 
m Sl, WMeibny X Oaan 8*11 F 
SCOTLAND, Mha Mbab %, 34 
SMIm An, Abaay, N, ^ 0*10 
CN 

soorr, B. L, na Miid Oan, Ba- 
aeiHb fc DawL, CMWaotka. 0. W4t 


seoffr, ftMo k in SI, 

•adb wBLBftTlPiSrF ^ 

BWirr, JtiMa P 4 Rl S, l|hK SlSv 

S,S1&.^«VbndB.,0A- 

SCCr^llSEi^SS^]^ Ana, 8 f» 
Jbn OriH. 4*41 ' 

Sfto. Uanto D, a/a New Olinhn 

Kan, Wm mn B, M atrapebbn' 
Miaram, New Yorit 37, N. 'Y. 3»4B 
SCRIBNBR, A. Cbyton, 1 Bttteaafaet 
TbA Rowivtea, Chhl 10*31 N 
SCULUY, Geaegi C, 1301 DeQaiatt 
Bhd., Port Artkdr. Tn 7*47 F 
SCURLOCK, Robert 8 ., IIII - ISO) 
Sl, N.W,, Weehtartem D. C 3*44 
SBAORR. Chittai if., 41 Uplaad, Part 
Charter. N. Y 9*43 T 
SEAHOLM, WObrd J, M - llth a, 
MeUne, DI, 10*43 C 
SEAl, Beaty Baadtll, Harrbea Rd« 
Ithu, Delawaia Coaab, Pa. 1*40 F 
SEAMAN, Dr. GeiaM R., DepL of 
FhyrioW, Uahr. of Tataa Hadleat 
Braaeh, Oalvmue, thi. 9*31 P 
SEAMANS, Albert Bt, Maacheaur 
Caater, Vt 4’44 P 
SEARL, Everett A. R., 4111 Oakrkbe 
Lone, Chevy Chaae 13, Md. 3*31 CM 
SBARLE, Cbatoa,t 3330 Cby Sl.. Sue 
Ftandaca IS, Calif. 3*44 CMNPTJ 
SEASE, Dr. V. B.. FFSA, lOlG 
Berkeley Rd., WlnbitOB 67, Dd. 
1*43 

SEAY, Mtn Naenu C.,t 399 Hadbm 
Aw. Now York 17, N. Y. 7*47 P 
SBCCOMBB, WUltaia L, 95 Candba 
St, Rocheater 30, H. Y. lO'SI CP 
SECXENOORF, Joe, 143-40 84tb 
Aw., Jtmika 3, N. Y. 10*49 C 
SEDLER, Arthar W„ 74 Ludbt Rd. 

S., Rochceter 10, N. Y. 4*31 T 
SEELY, Mn. Waraer, APSA, 3171 
HhUkSetd Rd., Cbvebiid 4, a 
3*47 MN 

SEELYE, Bart M., 13 Lenoi Aw., 
White Phlne, N. Y. 7*31 C 
SEEMAN, Dr. Staidey H.. 331 EueUd 
Aw., Kenmare 17, N. Y. 4*30 NP 
SEIBERLINO, Min Mary C.. 1117 
Eln An, Wert CoUtattiwood, N. J. 
ll'Sl C 

SEIBBRLING, T. 0., 403 RaB Ct., 
Bonne Terra, hb. 13*43 P 
SEID, Bhwitd, 1134 New York SireeL 
Aurora, n. 7*49 P 
SEIF, Jmm D„ e/o J. P. Pritchud b 
Co., Boa 3311 StaHofr^ Wiliilao, 
b. Il'SO CMNPTJ 
SEIM, Ocoigi, 37 Ihga Inaa, Wmb 
boty, Laof Iritnd, N. Y. 4'49 F 
SELBY, Radaey Q,. 1713 - ISOi St, 
Dea Motaai, b. I’SO 
SELCKMANN, Await B., Phetegiwbb 
Braaeb Cbnp Datrldt, fudariok, 
Md. 11*30 T 

SIOJOBR, L aaaar d , 15 Mrtmaa Ava, 
Yonwitona II, 0. 3*31 T 
SERELAND, B,a. SL Jtmm, Wan. 
1*43 F 

SBRVENY, Wn. U 14U W<b«, 
OrtHli 9, Mbh. tl’31 tJ 
SERVISS. Rabart L-. 4017 WrUatoa SL, 
Phfladfbhh 43, Pa. 3*48 F 
»n. AMm F, 1901 Ckatohw ZM, 
Biaad GEaa^ L. 1, N. Y. MO F 

4*41 F 

SEVXRAN^ C &, SO OhMaaMW 
Chab. mSdliiw. D. C. tWlOF 

“»*•*• 




.14, titmim fr tSw* ^ 
sn^AM..KMNtt.^f. A. IW, 
tes; jVdi.. MM St, .Itat-IM 
oSi H. TFi »^ f 


_Jf. s<»v* a, 4 SMott M, 

omi nmK, n. t. wsi r 

SBASOS^ fiwsi XlM, Iwmnk V*. 

SHAPOtOi SaL tU TtaapMa SIh 
j^L S; OriMM 1. W. Vi. V3I 

rt ' ■ ■' 

HSMOS. Ua. Jm 113 XMom 
a., PUtAwiA 37, Sh. I0*« C 
SHAROif. kalMrt W., 135 Dd«a Dr.. 

PlnrbMit, :h. ItflO C 
SHARF, FradnfcA Th 734 W. IfomM 
St., SprtaiBgld, m. S’SO CFT 
SHARP, Nmia fc, 4101 BaOtr St, 
nttAamk, Pa. 5’4o P 
SHARP, Ritet A., 1314 La&|tHi 
A««, WaavatoM IS, Wb. 7’M) F 
SHARP, X. F., FD. Boa 327,S«iala. 
T«i. F47 

SHARFLSS, Thoant D.,t TBe Shiip. 
iMi Caip., Roetrch tab., F. 341 W. 
4lli St., BrldMaat, Fb. 11'4« T 
SBAVELL, Bcaiy, 1307 Vanom St., 
N.W.. WaUailoB II, D. C. tVlO 
CM 

SHAW, Flank C., 381 Avh St, 
Rocbatar 11, N. Y. IMS FT 
SHAW, Fraak 0., P.O. Baa <3, Gig 
Htrim, Wash. 3’Sl CP 
SHAW, Hany B., 73S Umhar SL, 
N.W, WaahiBitoa, D. C. 7'48 P 
SHAW, Mil Maiinat, SSI Saata 
Barbtia SLA, Baikdar Y. CalU. «■» 
F 

SHAW, Dr. Paal A., 318 Maadi Rd., 
Wnmlagtoa 381, Dal. $’« 

SHAW, Raymad B.l«3 BayaUa Ava., 
Fort TtUaii, N. T. II'SO CP 
SHAW, Bagliailj C., 89 Roe St, 
Nenbardi, N. Y. S’31 CNF 
SHAW, Roaeaa L.. 3037 Mlaail St, 
St Loala 9, Mo. IIMS N 
SHAW, Staart 981 - I4lh St, Deawr 
I, Colo. S’48 

SHAW, Waiiea C. Jt., 3801 B. ASIbis. 

Tacaea, Aria. 13*30 
SHAW, irmiaai F., 180 Famt Bd., 
Soatk OnaM N. J. 10*31 CP 
SHEA, Alt F., 19 HeEialaF St.. Day 
taa 3, O. 11*48 C 

saiia% FIAf Ch Jr., ITSS Oolaaua 
Aol, ftwta; Ooh I1'4S M 
ffiEOnOR, Rank, 1110-A St 
Java St, FliBtilitIpMa 7, A. 8*30 

I^Y, 


Ava., 

aiELDOKi 
W«t 

SBELunr, 

Boat BmL-.- 
SBBLYdM, A. 


11^ F., 413 Waababatar 


$i s. J. m c 

D., 199 WaatvIBa Arc., 
M. J. 1*30 C ^ 
Moai. F.t|L Baa 1438,^ 
L. 1.. M. Y. S’4« (9 ' 
Oair Ava, 


C, 89 

BlHbanM. ttTr. 3*44 c 
SBBrARD; dailaa, 43 Baehaati St, 
_ Bartwat ar, W. Y. 8*30 CFM 
Sfimnoii, Bbt BaA, 843 VtUti 

&%%* 

US > TSOi 

r**:* 

tlbaiiKLAwiu 

JBa.iM'MA. 



^ I? 

WOt tki €Mta|» 14, 


V. X.,t 404 W. 34fh 
jfa, U Ckoiaa, Wb. 11*48 CP 
SBnwn JL V, 47 Gnat Ava., 
Wlto Fid*, M. Y. 8*47 C 
smMI. lr\* W, 314 w. Mab St. 

YovMMIlab A 4*31 CPI 
SHmXY, Olivar C, tttS Farad 
Or., MHaMn 7. ML 8*49 C 
SHlBAtSBl, Cari B, 8U W. lOSfll 
St, Not York 33. M. Y. 1*48 F 
SBIBAS, Mfaa Aaaa, SM Navflb St., 
Atit. 7, Plttabanh If, A 11*47 T 
SB1R.CI.IFF, Baraaid W., 130 Cakrlal 
BhaL, Not York M, N. Y. 8*31 CP 
SHIVELY, Kia. Manarot B,, 703 
North Avaaua, Apt I, Daytea 4, 
O. 4*48 P 

SHOLDND. Haaiy B, IS W4ao A, 
Dolath 1, Mlaa. 9*48 M 
SHOPF, Joha C., Sprun Hill Ct 
Apia., Apt. A 34, 4400 Spiaca A, 
AlladalpUi, A 9*43 C 
^REY, W. R, 813 VaioB Aicida, 
Avaapoit, la. 8*49 P 
SBOTWAL, Mill Haha Harvay, 337 
W. 84 St, Not York City 24, 

N. Y. 8*49 P 

SHRADER, 0. J., 117 W. 4th St 
Uttb Rodi, Ark. 9*44 
SHRIVER, S(t Richard H., RA20943< 
494, 4330 S. Aoaanoa Ava., TIf 
coma. Wall. 9*31 CJF 
SRDEY, Mn. Oaniica A., 174 At 
vatado Rd., Bnkeley 3, CaUI. 1*43 P 
SHULL, Eraat R., 219 S. Sparki A, 
State College, Pa.. 1*43 T 
SHULL, Ufai UIMnd, 134 Bait Qaaea 
St, Chuahenbuig, A 4*48 CN 
SHULLS, Walk A, 4736 Lakcpolato 
Ava., Detroit 24, Mich. 3*43 C 
SHULTS, Theodora C, Flpiog Rock 
Dr., aablng. N. Y. 4*49 C 
SHUMAN, RIchird S., 17 Catbton 
St., Jaaurici Plain 30, Maa. 3*49 C 
SHUTAN, BiiolL 7349 S. ElnvIOB, 
Chicago, nt 9*41 C 
SHUTT, Carl C., Winrlck RL, M C 
34. WanoB, 0. 7*31 
SIBLEY. Chnda C., 87 Glandala St. 

Handan, Cana. 1*44 P 
SIDNEY, Oeocgi, MOM Stadia, Odvar 
CUy. Calif. 11*48 

StEBERT, B. R., 14300 Craadmoot 
Detroit 27, Mich. 9*31 P 
8IEBERT, Wmiaa Charha, Jt., 18 
Pnapect Bill Avcq Suanalt N» J. 
4’4S FT 

SIBFERT, CaMB E. 9391 Upbad St, 
Spring Valley. Calif. 1*47 C 
SIEFBRT, Bonid A J« 44 inigfab 
Dr., MaaluMt L. L. N. Y. 4*41 P 
soots. I., 3819 N. Slartbgway, Cb- 
etaairi 9, O. 11M8 M 
SIBVERS, Elya Thanloa, 811 N. 
IHvidoB A, Bobm Tore, Mo. 4*49 
PJ 

StEVERS, W. Fh 811 N. DivUoa, 
Botbo Tino, Uo, 1*49 P 
AGUn, Edvda B., tlA Foartb Avo., 
flijffiS TJ..UI HI, 11*43 F 

Banaid 0.. PFSA, 
Rm. 718, 424 Btoodvty, dnebaati, 

O. 1*41 

SILYBRA, laatar A. 8312 Glaidmnt 
Ao^Lm Aagdai 89, C^. ll’il J 
SamBERG, Staart, 734 Badoia A, 
Doav* 7, Gob. 4*44 C 
SaViaaSA^. SUruy W.. 1129 8.W. 

189 St, SMdi 44, With. 7*47^ CM 
SniKDNA&A^, 13489 Staal, 2M- 
^ tialL MSA 8*48 F 
AMiAk£En, Or. BkioM. 44 Caoptr 
A, WootkaiF. N. J, fit V 
SatlKief, Utr 39 W. 13U a. not 
Y aikvU, IL Y,,U«I4 J 
SDOfONS, OtMfla' C,. 304 Fid^ 
“■ lab ld9 CHf), U. 10*30 CH 
“ BMd C., 9 Wart* St. 
bar N. Y, «'« C 

-'»Y='rd‘5.w 

no Wratanialaat 
' 4, DaL 




SIMtHtBTn, Dmdi, 187 MbaHetlb 
A*.. Jaraay Cltr4. N. J. :4!4S P 
SDlONS, Mha Eaieitt 'A. 8437 Ba* 
A, FMkaidphb 4, A 9*44 C . 
SIMI^, A, M., A Cbhavma. a 

8IMFSON, Fraak B., 7814 dartaca 
Ava, Chicago 81. HL 7*41 F 
SIMPSON, Lao. 3913 tb. Aidba, 
Chkan. in. t’48 P 
SIW^, wnib B, JbMip. ML 
11*30 C 

SIMS, BL 88 North A, Madfoid, Or*. 
8*31 P 

SINABSBL Robert, Wo Bdhny 
Sta^, 119 Mib A, Chai^ 0. 
11*31 TI 

SDtCLAIA Mit Olga R, 443 Valby 
St, ^ Fraacbeo 14, Calif. 11*31 
FT 

SINEMUS, FtaL 10 Elbirattk Tar, 
PHbbatih 18. A. 1*49 CHT 
ANSKEY, Harold G, 1913 B. Uaa- 
vood Ava, Apt 1, Mnmakat 11, 
Wb. 11*47 J 

APES. JiLa T, 4430 Starling, Apt 
CM. Dalrolt Mich. 4*30 P 
SIRMS, W. J, 7301 N. 4ih Ava, 
Malnaa Ak, PhlhdalpUt 34, A 
9'$l CM 

AOBERG, Mfaa Alla Carey, 140 
Ftowar, Lakewood 13, Cob. 3*43 C 
SKAGENBERG, Richard C, Boa 3, 
MIIntoL nt. 3*48 CT 
SKEEL, J. Gonkn, 957 Miaoa Ava., 
Jotlat HI. 1*48 P 

SKINCR. Nlcholaa. 840 Bryaat Avo, 
Not Yoifc 39. N. Y. 4*49 C 
SKINNER, Edward F, M.D, 143 
ncttdy n., Maaiphb 11, Taoa. 9*31 
CPJ 

SXLADZIEN, John M, 3688 Oakmaa 
Blvd., Datrolt, Mkh. 10*80 P 
SKVIRSKY, Laoald, ARFS, Pona da 
Leon Aptt, Atliab 8, Ga. 4*48 P 
SKOrr, Kathrya, 1117 BriiMl St, 
Mhhflaton, Wb. 10*30 
SKUTT, Mclvb J, 1033 S. ThoeapaoB 
St, JackaoB, Mick. 11*30 C 
SLA^, Elva B, 481 Rarnua Ava, 
Diyloa 9, 0. 3*49 P 
SLADE, Gaoiga F, 890 Broadway, 
Chabaa, Maai. 1*3$ P 
SLAGLE, AHIiob V, 8111 - 4lh Ava., 
Chatuaoogi, *1088. 3*43 J 
SLATER, M. R, 80 Unioa St, PeB> 
tiac, Mich. 4*31 P 

SLBPPV, Bldt M, 1127 Amity A, 
Rcadlag, A 4*30 

SLIFKIN, 8. C, AFSA, $3 N. NOrtb- 
wat Bwy, P^lbe, HL 8*43 T 
SLOAT, Dr. Charia A, 129 Wat 
Ltaab Ava, OottyAarg, A 
10*47 P 

SLONNBGBR. Mr. and Mn. t C, 
90S fiya, Peoria 4, A 4*48 CP 
SLOTOROFF, JbUm A. 4008 Bedford 
AWk. Biooklya 29, N. Y. 2*48 
AUSARaCB, They, 234 RIvar St, 
ScraatOB, A 12*30 P 
SMALL, Ardaa W, 13041 OikSeld 
Ava., DainU 27, Mich. 9*30 C 
SMALL, Faawlck &,t Turk RBI RL, 
R.Fd). 4, Victor, N. V. 1*84 C 
small, Bowatd, 1018 Chaataat St, 
PUlidabUa 7, A 8*42 
SMALL. Dt Wmiiai F, APSA,t P.O. 

Bw M7, NMbatgk, N. Y. tM8 P 
atAUEV, i. 0, 800 Wbt Broad- 
vny, Nawtoa, Bant. 10*30 P 
8MAUWOOD, H. H, 4221 0 A, 
LtacOfo. Nahr. 9*49 P 
SHA^OOD, Had M, 142 Vrao- 
bad Avm, Naflay, N. J. 10*31 P 
SMART, Mia. Ftiafc P„ HO Batdwta 
Av^NOHidk, Va, 6*43 
SMBlimST, Artkar F, 439 dark 
' A, Soadi Oliaga, N. J. 9*30 CP 
SMDIBBY. Mr. and Mn. WmhiL.V,. 
1424 laaaway Thr, Chfaasa 24, A 
8*43 CP 

SMAa, Baraaid, <14H W- Da U 
Oaaria, Saab Baikma, Crilf. 17*31 F 
aUTH, C. Saba, MJL, tt S. 
WroUnglOT A, Chbaio 2, A 1*47 

M 


SMin C B.i 34111_ 

si, WtaaM. Wb, 12*31 Ff 
Sim, CMrlti a. Bar 183, Maw 
gkai^ ML 1*49 F 
SMITH, OhaaMr A, 3031 Mt ABblar 
Rd, HttilwiSh 14, A 1*31 P 
8M1TB. Clyde M, 1813 N. Cama 
AvL, Daltaa 4, tea. 9*30 CP 
SMITB, Oaaa, Boa 422, WkBIb, 
Xtaa. 4*44 

SMYTH, Deaa t, 2323 B. Grand 
BM, Dalrolt It. Mkh. 4*31 P 
SMITH, Mha Edith Slawan, Apt CM, 
41 Firk Tama Wad. Nbr York 84, 
N. Y. 4*31 C 

SMITH, Edmaad R, M.D, 828^81 
Medley Aria Bldg., Saatte, Wath, 
9*31 M 

SMITH, Edward N. W., 44 Aodanoa 
St, Batoa, Maak 4*31 P 
SMITH, Mha Ethel M.. 3}» Oatfia 
Ava., So., HiMoipalb, Mian. SHI 
SMITA Fhnw P., 2340 HanUhati 
Pika, Grove dly, 0, 7*43 P 
SMITH, Fraak B., 0. M. PhotographU, 
483 W. Mlhvaukaa Ava., Datrolt 2, 
Mkh. 3*31 T 

SMITH, Fndarick A. 34 Hbhgita 
Ter., Wat Engtawaod, N. J. S'SI C 
SMITH, Mn. Ctaa 0., 817 - I7th 
St., Miahitua Bach, Calif, 2*80 P 
SMITH, A Bamford. Rlgb RMga BL, 
Siamlonl, Cmb. 3*31 K 
SMITH, A Fociait 2401 BniUagtoa 
Ava., A Pettnburg, Fla. 10*31 P 
SMITH, Harold A.. 86>14 - idSih St., 
Apt 2 - G. N., Fliablag, L. L, 
N. Y. 3*47 C 

SMITH, Harold O., 744 Capitol A, 
Makoin, Ohh. 4*48 P 
SMITH, AroU T., 86 Tbontoa Ava., 
Aubon, N. Y. 4*31 CP 
SMITH, Bbadab. 810 Ualoa A. 

SprlaglleM, Man. 7*48 
SMITH, Hbadale, Jt., NOnr Prodacta 
Ca., 41 Mm A, AriagBaA Hoa, 
11*44 

SMITH, Roaat R., 487 N. 7lh St, 
Staubenvflk, a TSI CPT 
SMITH, Howard E., Bataraa Bodik 
Ca., Kodak PiA. Boehatar 4. N. Y, 
12*49 T 

SMmi, Ivaa D.. Boa D. WaylaaL 
Mkh. 11*41 P 

SMITH, Mfaa Jarotor 4480 Banvnaa 
Ava., (bkbad 4, GiUf. 11*81 P 
SMITH, Lany A., 1113 OakhaL 
laaaing 13, Mkh. 3*31 PJ 
SMITA L^ A, 911 W. lllh PL. 

La AagaA CaA. 10*30 P 
SMITH, Mdvb F, Calor Photo Sam 
la, 928 A Baaagck A, BHk, 
Ua. 1*30 

SMITH, Patrick J., 1000 Cbelo Towa 
BUg., tadlaaapoA IdL 9*31 C 
SMITA Ptaitoa A, 404 Mab A, 
Sooth Wimuaapolt, Fa. 9*31 CF 
SMITH, Stotrmond C., Ba 33, Pott 
Huna, Midi. 12*30 
SMITA Ra A, 811 W, Eaatetday 
Ave., Aatt Sto. Marfar Mkh. r46 
CMNPTJ 

SMITH, Robert P., StaabM St, 
Ramaea, N. Y. 1*48 C 
SMITH, Rna A, 4440 Hvk Am., 
Darbon, Mkh. 11*31 J 
SMITH, Roy 11 Clevabad A, 
CUdwail, N. |. r44 F 
SMITA Sldaay, AFSA, e/« Sun OQ 
C^, RCA Bl^., RockriMhr Cantor, 
Not Ywk 20, N. Y. 1*37 
SMITH, Dr. S. Wayao, 2840 But tOlh 
St., Didbfetpalia t, 2*d. 4*48 CF 
SMITH, Stave, Ria. 8, TapAa, Xani, 
4*31 M 

SMITH, T. Eaib, 831 N. Front A, 
MlnanvIHa, Sch. Oa.. Fa. 9*31 CFJ 
SIHTA V. U, 240 Xwkak St, 
Fotolama, CiUl. 4*31 C 
SMITH, W. A., 1404 N. Vardan Ava., 
Vaatam, CaUf. 3*31 F 
SMHA A. T., F.a Bw 420, Bock, 
bgham, N. C 4*47 FJ 
SMITH, Wiltet A, 1440 HtUno Avo.. 

Caaogt FUk, Gain. 8*49 CF 
810TB, Vitm W., Jr., 1207 BUwiit 
Aw.FSta JoM 21. Q&. 12*47 C 
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ailinc, W. Oorb, til Ftak Mv*., 
Mm rotert, Dl. 11*47 C 1 
SinSES, Wm. ILF.D. 4, B« 434, 
Ymk. FUaa. r*1 TJ 
SMTOEft, OrvOte lagu, tO, Bat 37, 
North Holljnraoii, CalU. 17*50 J 
SNODCRASS, Ida A., 184 St JoJm^ 
PL. BiwUra IT, N. Y. 1*48 C 
SNODORASS, WUUom S.. 3*78 AhomI 
St., St. Loub, Mo. 17*30 CN 
SNOW, C R. 1., 7310 - Sind St,, So., 
St. Pctonbvi. Pit. 6*31 P 
SNOW, EMoa W., MJD., 4351 8.E. 

Rntthorao, Porlliad. Oio. 3*10 CP 
SNYDER, Pnl. Gnat B., 1146 Plc«- 
tat St., North Aoihmt, Mm, 4*41 P 
SNYDER, JohB W., 977 W. WdUn^ 
too Ave., ChlctfO 14, SI. 9*31 CP 
SOARES, Eootoeo C., 13 Elat St., 
Tenily. N. J. 7*48 P 
SODERBERC, Artbar E, 6676 YYHia 
Woy, U lolit, Ctllf. 4*47 
SOHL, Sttoloy D., 3700 Soylor, Ua- 
cda, Note. 7*48 P 

SOLLMAN, Hoary C., P.O. Bot 404, 
Cobldhtn. N. Y. 3*49 PJ 
80L0FP, SloiOB K., 307 Moriccl St, 
Chittoaooit 7, Tma. 8*30 CP 
SOLOhfON, Philip. 37 Laiaitoa Rd., 
Wool Htttfoid 7, CooB. 1*31 CP 
SOLOMON, Hrk Sylvia Bona, 83-77 
IMth n., JoBioln. N. Y, 8*31 C 
SOLOMON, T. Lomard, 39 Caulpa 
Ava., Lyabrook, N. Y. 9*49 P 
SOLOW, Sidney Paul, 6606 Maryland 
Dr., Loo Anaoha 36, CtIU. 1*43 
SOMERS, Arthur A., 3417 Superior 
Park Dr,, Qtvthiid Helthti, 0, 
11*50 T 

SONODA, Gen, 7109 Purdue Avo., 
Went Dm Anyelea 73, Calif. 3*44 P 
SOONG, NoraMB, Forelfn Cot., PIO 
GHQ FEC, APO 300, e/o FMimaa- 
ter, Saa Fnadeco, Caltt. 7*49 CP 
SOPER, Mia. Telia, 141 Eait 88th St., 
Nr« York 78, N. Y. 7*44 C 
SOPKIN, David, North Sliaet, RIdie- 
Held, Conn. 4*31 P 

SORACY, Fnak J., 73-37 - 7tlt St., 
Loiui bland Qty 3. N. Y. 7*48 P 
SORENSEN, Erik, 3836 Roocoe St., 
Chinio 18, Itt. 4*41 CNP 
SORENSEN, MM W.. 1107 Andnm 
Ave., Vmao 4, Caltl, 6*49 P 
SORENSON, Harlaad H., 607 So. Xea- 
wood, Auatla, Hina. 7*49 P 
SOTHERN, Roy, P.O. Boa 434, Nortb 
vUle, N. y. 1*31 P 

SODLE, Clayton E, 7740 N. 17th St., 
Oklabona aty 7, Okie. 10*43 P 
SOULES, Dr. Guilford H., 430 Sutler 
St., Saa Fianclfco, CtUf. 1*43 C 
SOUTHARD, Prod, Jr., 74 Colonial 
BM., Hllltdale, N. J. 3*31 T 
SOUTBWICK, Dr. Lloyd H., Boa 398, 
Edlnbnih, Tea. 3*40 C 
SOWELL, Eiaort A, 3707 McPhoma, 
Sl Uub 17, Mo. 8*49 C 
SPAANBROEX, 0., Aoietkaa Eaka 
Coip., Xaka, N. C. 11*31 CPJ 
SPACH, KtaoiMh F., APSA, 6 Knee- 
land Avt., Blnghamtoa. N. Y. 10*46 
MJ 

SPANG, C. K., R.D. 1, Reafnw, Pa. 
11*30 C 

SPANN, Ben M., 7303 Aatuata Rd.. 

Oteeavillo, S. C. 7*48 P 
SPARKS, Ralph X., 439 E. Wndwood 
Avo., PL Wayne, IW> 17*30 P 
SPAVEN, Uwtenco M., 77 Wyadala 
Rd., Rochtater 3, N. Y. 8*48 P 
SPEARMAN, Mil. Vli|lBla, Bellevae 
Blvd. 8i Aveiy Crmlng, Rt. 3, 
OBMha 7, Ndr. 8*49 C 
SPENCER, Freak 0., Jr., 177 Poadyko 
St, Pnvldonco 6, R. I. 7*43 P 
SPENCER, Olha C„ 7601 CtnpbeU, 
Commetto, Tea, KFSl TJ 
SPERBER, BeaJ. B., 156 Went End 
Ave., Bneokba 33, N. Y. 7*31 J 
SPERRY, Paul A..t 1473 WhaBey 
Ave„ New Haven, Conn. 17*43 C 
SPEYER, P. S.. 377 N. Chonkeo Ava., 
Loo Antelea 4, CaUf. 7*30 CM 
SPICER, W. J., 4137 Linden Ava., 
andnatti 13, 0. r48 P <' 
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SPIEGBSu Min Xtlheriat J., 410 
SharidM Rd,. Wlaaetha, 01. 6*41 
SPIEGEL, Sliaiaad. 110-30 69th Idn 
Pomt BOli, N. y. 7*49 CMNPIJ 
SPniER, Ptol A, 436 W. 13tt SL, 
New York, N. Y. 10*31 CNP 
SPRAGUE, Oaaiel L., 3800 WeMdda 
Ave., Loo Aaatlet 8, ClEI. 8*31 C 
SPRAGUE, Ri^ A., 7137 Locum 
SL, FhOa. 3, Pa., 7*31 CPT 
SPRENTALL, B. RoherL SMtoiaB 
Kodak Co.. XedM Pk. Warka, 
RoehtMor 4, N. Y. 10*48 T 
SPRIGGS, HtnU B., Uvbiaton 
Manor. N. Y. 3*48 P 
SPRINGER, Morton, 719 E. Lake 
Shore Dr., Chicaio, OL 1*31 T 
SPRINGTHORPE, John, ML Aliy, 
North CaioliBa 1*43 P 
SPRUNCMAN, Onaal I., 4486 Point 
Lonu Avo., San Dlago 7, Calif. 

M 

SPRY, WflUaa J., 709 E. 3lh St, 
Berwick, Pa. 17*30 NP 
SPUDA, M-Sgt. George Wmhm. 4909 
Deal Drive, Apt 103, Glanmanor, 
Wuh. 10, D. C. 7*47 
SQUTER, P. P.. 737 Avenue B, Poreat 
Hllli, Pltteburgh, Pa. 1*33 P 
STACK, R. F., 7107 N. 80th SL, 
Seattle 3, Wed. 3*46 J 
STADE, Charin H., 1317 E. 66 PI^ 
Chlago 37, IlL 8*30 T 
STAEHLE, Dr. Heniy C, APSA, 
Eeatnun Kodak Co., Rorheoter 4, 
N. Y. 10*40 T 

STAFF, Wlllhm Stewart, 4914 W. 

Hanover SL, Dollu 9, Teau. 9*46 T 
STAGG, L. E.. Jr., P.O. Boa 7186, 
Beaumont, Teeae, 6*30 P 
STALLMAN, Werner M., 761 W. 
Commerce Eat., Bridgeton, N. J. 
11*30 CP 

STAMBOULIAN, E. G., Aneco Blag- 
hamton, N. Y. 4*51 T 
STANBAUGR, Clra 3411 Tang. 

ley Rd., Honeloo, Tea, 3*49 
STANDISR, Hr. 8t Mn. L. WUtaey, 
10 Kelraeld St, Beaton, MaaL 4*41 
IP 

STANGER. Eck, 1809 Brockman 
Blvd., Ana Adiot, Mich. 3*30 J 
STANISLAUSKI, Joaeph J., 367 

Groom St., Perth Amboy, N. J. 
10*50 P 

STANLEY, Mr. R Mm. David J., 
3468M Buckner Lane, PaducM, 
Kmtacfcy, 9*47 P 

STANLEY, Edward A., c/O Mtddleaei 
General Hoapital, New Brunawick, 
N. J. 11*51 NTJ 

STANLEY, Orrln, 1601 SE. 49th SL, 
Portland, Ore. 11*51 CP 
STANSnELD, Richard H., 948 Sylvan 
Circle, NMcrville, HI. 9*49 P 
STANTON. Howard B., 109 S. U 
Salle SL. Chicago, III. 11*44 P 
STANTON. WlUlaffl A., 408 Welle SL, 
WntSeld, N. J. 11*48 T 
STAPLES, S. F., 907 Adorua, Wauaau, 
Wla. 4*50 

STARKIE, Janea M., P.O. North 
EgrvmonL Maao. 3*31 J 
STARKLE, Phil W.. c/o Chaa Swen- 
aon, R.FJ>. 47, Bbmatk, N. Dak. 
11*47 CNPJ 

STARKWEATHER, Ralph A, 1013 
Benedict Canon Dr., Beverly Billa, 
Calif. 1*44 C 

STARNES, Fnncb E., Boa 319. Atbo- 
marie, N. C. 9‘SI CP 
STARR, Gene, 4810 State St, Boot 
St Loab, IB. 7*30 P 
STARRETT, Thoaaai A.. 311 Mar* 
guctito SL, Elgin, IB. tVSt C 
STARTT, Mia. OornUur E., Coaatir 
SdMwl, Eoitoa, Md. 8*49 P 
STARTT. LawiaN- Eatoa, Md. 11*43 
STAUBER. HanM. ISO BkMnSdd 
Ava., BloaadcU. N. J. 7*31 CP 
STAUD, Dl. Cyril J,. FFSA,t S60 
Kilboura Bd,. BadwMar 7, N. Y. 
10*31 T 

STAUPXBR, Met. B. V„ 474 W. 
338tt It, N6w Yaik 83. M. Y. 
imp 


sn/kBlMN. 9mr B., MJ>„ B«R 
111, BMtvOto, Ga. 6*11 CMT 
STEALKY, UoMSdl^ ltd, IlOl-m 
St. PiikMfaaft W. Vk. 11*48 CN 
STEARNR Rkhtid 6~ Mm tO, 
Soritho Patty, Bolyoho, Maak 4*11 C 
STECK, GtHia P.. 107 Hiiribtt Ava,, 
00 Oty, Pa. 11*48 C 
STEELE, Mm. Chartei M., 481 No. 

Tenth SL, Caariiridiio, O. 1*44 M 
STEELE, Mr. Mid Mm. iraiord. 730 
Nnrth CieM Ed., Chattaaoaga, Tcha. 
4*30 CM 

STEELMAN, Mr. and Mm. Courttaad, 
177 W. Madhoa SL. Pmb, IB. 6*30 

STEPANOV, MIchiei, 930 Wya Dr., 
Akran 3, O. 10*31 J 
STEPENEL, Mm. Betty, 736 PWfc 
Ave., Sea Jtae, CoHI. 8*31 CM 
STEFFEN, Horlia W., 1770 N. Heida 
SL, Appleton, Wb. 10*31 C 
STEFFEN, Walter C. A,, M.D.. 16 
Revtre Rd., Muaity Park, Maiihn- 
act, N. Y. 10*30 F 
STEFFENS, H. J., 807 RUil Wil¬ 
mette. m. 3*46 

STEICHEN, Coptala Edwaid J., Boa. 

FPSA, Rtdfoleld, Cobb. 11*43 
STEIN, Dr. Irvlag J., 5 W. IStk SL, 
New York, N. Y. 10*30 CP 
STEIN, Mafor Jdia R., USAP, 17464 
KeveBo Dr., P.O. Bn 334, PadBe 
Paletadot, CaUf. 11*49 CNFTJ 
STEIN, Loidi R., Jr., to 101 Signal 
Mia., Chitlaaooga, Tenn. 10*31 P 
STEINER, Leonard T,, 34 Ohio Rivet 
Blvd., Leetadale. Ptnaa. 11*31 CP 
STELLWAGEN, Robert H., 4374 
Maiyltad Ave., Detnlt 74, Mich. 
5*46 


STEPHENS, Sgt. Jamet R., Stg. C 
Photo, USASC, APO 206, e/o P.M. 
New York, N. Y. 3*31 P 
STEPHENS, Samuel D., 3032 Low- 
reaeevnia Rd., N.E., Decatur, Go. 
11*46 C 

STEPHENSON, Chitla M., Jr., 1038 
Chino SL, Sittln Btrbnro, Colif. 
10*50 P 

STEPHENSON, Mlw Coaettn, 4000 
Chlrmont Avo., Blnalngbim S, Ala. 
9*48 F 

STEPHENSON, Lcrile and Loubo, 
P.O. to 582, Chicago, HL 11*50 7H 
STERN, Theodora H., 60 South SL, 
Bwtoa It, Mm. 9*46 P 
STEVENS, Dr. Burr E., 5208 Liko- 
•horo lb., Pott Httioa, Mkh. 11*4S 
CJ 

STEVENS, Jomea, 8 Stewart PL, Cort¬ 
land. N. Y. 7*50 C 
STEVENS, Dr. Ray B.. Jr., 445 Hoi- 
lord Dr., S.Bq Rapido 7, 

Mkh. 4*51 P 

STEVENS, Torehy oad Tlao, 1013 
Lawroact SL, TopAa, Xaat. 8'SI 
CP 

STEVENS, Walteco J.. APSA. 1617 
Medaoy Ava,, Colaarimi 7, 0.1*47 P 
STEVENSON, Dr. Makom B., 610 B. 

Drive, Hemrhb 11, Tana. 6*43 
STEVENSON, WBBam B., 34700 Biy- 
dea Rl. Clavdaad 71, a 3*46 P 
STEWART, A., 618 W. Omoa Perdido, 
Surta Baibi^ CaUf. 7*49 CN 
STEWART. Araur 6., 3920 lagaw 
Si., WmUwm, D. C. 11*30 C 
STEWABT, Dm, L71S CoomD, 
Proiaa, CalU. 6*49 P 
STEWART. J. Km 36 Daalap Rd., 
Park POcaM, Cbtcaio Belgkit, IB. 
11*44 ? 

STEWART. Robert tL UJB.. 1340 
Madboa IL, SaotBo 4. WaA. 6*49 M 
STEWAm*. RuMta B., Ydlow SpdnoL 
O. 3*41 

snCKNEY, PanaM 8.. 34 MeElaley 
An, Wort CUdwril, N. J. 6*41 1 
STELES, Bnmfo Em 7711 Vm Antwom 
Bd. Schoaeclidy 9, N. Y. 6*46 CP 
SnuSSk Gauegg Jm 3177 Mflfoid to, 
BMthMiBk Md. 7*30 CT 
STDCSON, AUon. APSA. OeMnd 
Ebelrig Cb.. 40 lnaHil SL. Wart 
Lyaa, Moat 4*41 CMPT) 


tnxm, MclSrt lue. MO 
Avol. jMSw. fb. f 
am, taeat K 9»4 M,' 

Atm- q S ip Nh 9I* I>'31 Of 
BiQt^L Jhhbi Ciglat Ghogdort, Cbhw 
iMtCKy. DL 3*37 T 
8100% Jaamt A, 1003 PlntoiHi 
Cbda, Boebirtw, MMa. 1 'IIaOx 
8IOECBK Tbaa^ 1433 DwaRl 
Ava., BMkahy. CaW. 1*30 P 
STOKOt, IUy« Sll PrtnaWBl A»9 m 
P abMoaBl, W. Vn. 1*47 P 
STOKES, »iart W., BdiBb«|,‘aL 
10*30 P 

STOKES, H. Vktor, 7ad, Vato Aden 
Bav. 444, Ta ta g it , ^ 7*47 P 
STOKES, Mbi Meari Am 3321 Gibi 
Avom BofflL, Chkago If, OL 7*49 J 
STOLE. Oeaai, WBnB RIm, Uvh*. 

atoa. Moat 1*43 P 
STOLL, Mm. Phylb Mom. 314 Royrt 
St., Mow Orloow, La. 11*49 
SIDLP, Jiik, SB2 BcBchamt Dr., 
Rodieatrt 17, N. Y. 10*50 P 
STONE, CapL Xstriao P., AbCm N- 
1386, 4609 MlBBOtoaka Blvd., SL 
Loab Park, JOaaaapolb 1^ Mlaa. 
7*49 P 

STONE, Dr. Nathoaiol M.. 371 Coai- 
moawcalth Ava, Basina II, Moan, 
7*49 

STONER, B. P., ILPJ)., Ptnlnsala, 0. 
7*43 N 

STONER. Howard M., 604 S. Chaidi 
Si., ML FleaaaaL Pa. 3*47 C 
STORCB, CUBofd, S WlnSald TMm 
G nat Neck, N. Y. 7*43 P 
STORY, John A., to 31, Potenoa, la. 
11*47 M 

STOUPPER, Paul E., 1301 FaltBeU 
Avo.. Ft. Woyno 6, Ind. 4*30 C 
STRAN, Henry A., 403 Oatoid Ava,, 
Elyria, 0. 4*31 TJ 
STRANDBERG, Mm. Grekhon V., 
lOOS Sth Ave., Belle Floine, la. 1*31 
CN 

STRATE, Walter V., 144 Bkecker SL, 
New York 17, N. V. 11*44 M 
STRATTON, Robert V., 411 B. 
Camino Cokgie, Suta Maria, CalU. 
3’4S 

STRAUSS, Geiald, 99 S. CUatea Ava.. 
c/o Smith Sunny Inc., Rocheatcr 4, 
M. y. 7*51 P 

STRAUSS, Horton, APSA, 119 Veiu 
mllyca Avo., New York 34, N. Y. 
11*46 P 

STRAUSS, Waller M., lilt 69fk AvOm 
A pt. I, PbBidehihia, Fa. 11*30 CNP 
STRBITMATTER. A. W., 319 WBmot 
Rd., Rocheatcr IS, N. Y. 10*41 T 
STRIBLING, Roberta B., 461S Son 
Jidato. OoBaa 4, Tea. S*44 P 
STRINGBAH. Or. Gao. Im, PD. to 
138, Bopewdl JcL, N. Y, 4*11 C 
STR(»L. Piad P.. 31 Oabotat Rd.. 

Bnekliao 46, Mart. 7*40 T 
STROHMEYER, J. A., i0«9 Oikdala 
Ava., 317, Cbkon % 11*30 T| 
STRONG, J. Walter, SIS Nb. Rnad 
SL. Elkhom, Wb. 9*41 C 
STRONG, Dr. Joatph M.. 740 - SItth 
St, nyils, 0. VSi CMNT 
STRONG, Or. Oliver Mm 1133 Lanai 
Avum Detnlt IS. Micb. 17*43 M 
STROOT, Brtiy W., 6307 > 47& AvIm 
RI vMdilo, Md. 9*10 PTJ 
STROUP, Philip Tm in ClawadM 
Ave., New KaHbHM Pb IVtl CT 
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TAYLOE, W. Cq 4419 MaiioU Am, 
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TAYLOR, Harold A., FPSA, P.O. Ben 
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THOMPSON, H/Sgt Cbirbi L., 1832 
Coder St, Pine Bldl, Aik. 8*31 PJ 
THOMPSON. Erneet D., PMto k 
Jenka, lae., Jeckaon, Mirk. 11*44 C 
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THOMSEN, Pad J., 321 Eat Sth 
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THOMSON, Andiev, 12 Lanid PIq 
Nevtrk 6, N. J. 8*43 CP 
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11*44 C 
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THURSTON, L. A., Sll Edbon Am, 
Detrott 2, Mich. 4*49 CN 
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Brooklyn 36, N. Y. 13*47 J 
TREADWELL. Welter 0., 930 Para¬ 
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TREFRY, John T., Jr.. 173 Wotoa 
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CM 
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TSUTSUMI, Ken, 41 Vieemn St, 
Aubutndda 66, Mam. 7U8 P 
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Nw Yak, N. Y. 1*50 T 
VUS, EifaraiO J, 4041 Aidur Am., 
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ULHEE, D. H. BirtlM, MJ>., 199 
ChaUivt Sl, Momtowa, V. J. 
S’4« P 

taEEY, R. C., 101 R. SycMMn S^ 
No. MnchaUa, lad. 7*47 N 
VLRICH. Mn. Suk, 1901 Ban St., 
YikliM, Wak. 10*11 CN 
UNDERHILL, Edwad A., 71 Attio- 
MB SI, Beibwi Fitb, Vt 1*50 P 
UNDERWOOD, Arthn M, FFSA, 11 
Yakw Ave., Escbata II, N. Y, 
3*41 CNF 

UNOSAWA, Dr. Judm M , lit SIstk 
Ave So, Seatk 4, Wiih. 9*51 M 
UPRAll, W. R, P.O. Bos 117, Utri- 
den, Conn. 1*49 C 

UPSON, Wttkid I, 1139 Cheyenao 
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VALRimNE, Hnih R. 141 Snniet 
Line, TeneSy, N. J. 11*49 T 
VALENTINE, Ma. MOUe S., 1097 
Peeridoe Rd., HnaUniton, W. V*. 
1*41 P 

VALENTINE, R. R., 149 W. 11 St, 
Erie, Pa. 1*49 P 

VAN ALLEN, WiMeia L., Ill Drake 
Ed., Bend, Ore. 1*11 CP 
VAN BUSKIRK, Romid, 4111 Pelitfa 
Sl., JakaonvIUe 1, Fk. 1*47 
VAN BUSKIRK, Ralph H.. Soolbad, 
8. Dak. 3*51 P 

VANDENBERG, Donald, 1714 VtnlM 
Ava., Caai^ Park, Mich. 11*11 P 
VANDERVORT, Chala C., Ubv- 
villa. Pa 1*44 

VAN KOERT, Lawk Irwin, 1110 Lint 
Ave, CUeata, m. I’SO P 
VAN LEUVAN, Chain S, 9 JakMa 
Ave., MMdlatowa. N. Y. 1*49 P 
VAN RAALTS, Baalaada, 1009 Pak 
Ava., New York 11. N. Y. 6*49 C 
VAN REYPBN, Behert D., 6411 Fair- 
tu Rd., Apt 1, Chavy Ckaaa, Md. 
11*10 CPJ 

VAN ROY, Leah, 96 Park Ave., 
Flealnalaa. N. J 11*10 J 
VAN SCOY, Hale, 901 Ftka Sl.. SaatOe 
1, Waak. 0*43 P 

VAN SICXU. Mn. Hatky B., 614 
Wllbsrt Ava., R, 3. Bet 731, Biase. 
anon. Weak. 9*11 CP 
VAN WART, Roy M.. 10431 BfUadb 
Ed., Lee AntelM 14, Cattl. 9*11 MT 
VAN WESEP, B. B.. 49 Wart 49lh 
St. Rat 1500, Maw Yoifc 10, N. Y. 
1*46 

VARDEN, Lkyd E., FPSA.t PavaDa 
Color lac, 131 W. S7tb St, Naw 
York 19, N. V. 6*41 T 
VARNES, A. R, Baa n, Ellivllle, 
WMh. IIPSO C 


VADOBAN. Chiiki B., I« ^ _ 
Av^BiaallyB 1>, M. Y. 9*11 CP 
VAUd^, S. (L, M. Baa 01, laaw 
vne, Mo. 1'4S 17 

VEDDBR, Ckade, 1111 Eao Dr„ NO- 
tkaal^, caw. 7*11 CP 
VBDDER, Racry, Oil Waedwwd Ava., 
Rldliwoad If, H. Y. 9*41 } 

VENIA, Mn Ca^ A., 1717 Moame 
St, Toiado 6, a 9*11 P 
VMCE, Vtacaat C, APSA.t FnakUa 
T^, Allaadrte, N. J. 1*41 P 
VINTEE. Rev, R. D,t 1110 Xki St, 
U CMaae, Wb. 1*11 P 
VINUP, F. B., GIbaoa Uaad, Md. 
9*11 CMN 

VKHJrrr, capt Qoaalen. USNR. 
MnnItlaBa Baaid, Peirolaiim Coaa* 
Bdttaa, Dapt ol Delease, Waahtutsa 
11, D. C 1*49 P 

VISHNUC, Dr. Roaiaa, 171 Eait 11 
St, Naw York 16, N. Y. 1*11 NTJ 
VrrrUM, Waltac R., y.M.CA.. 

Boom, b. 6*41 P 
VLATTAS, Stanley, 611 Oviailni 
Ava., Braaklya, N. Y. 7*46 PJ 
VOOLSat, L. Laroy, 931 B St S.W., 
Ephrala, Wnb. 8*50 P 
VOGT, Ahtandar C, APSA,t 110 
Rkkf St, Braoklyn, N. Y. 11*46 P 
VOGT, Ewf L., 1453 Blfhlud Pkwy, 
St Paul, Minn. 5*10 PT 
VOLK. Oaeqi X., APSA, 70 Bart 
Gay St, Cohnnhoa 11, 0. 8*41 
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BuBalo 13, N. Y. 1*46 J 
VON CRRISnERSON. Kail, Boa 411, 
SoNad, CaUf. 3*11 P 
VONDELL, John R. FPSA, SO Paac 
im St. Amhant, Man. 7*40 P 
VON MEISTER, P. W., P.O. Boa 117, 
Benardivllla, N. J. 3*49 
VON NOSnrz, Mn. Catherhia, 631 
Raymond St, WntBaU, N. J. 10*11 
CP 

VON SECKENDORPF, Einnt W.. 
1114 South I7th St, Lm Vain, Nav. 
3*46 CPT 

VOORBEES, R. YTOion. 3334 Xnt 
Braadway, Loianipoit, Ind. 9*47 P 
VORST, lad. Lt Rtyatond K., Ill 
Mb Oonptny, APO 46, e/o PJK, 
New York, N. Y. 3*10 T 
VOSS, Lob B., 107 Lyndala Ava, 
Ando, Mtoo. r4S P 
VOZZY, Ralph N. A.CX., R-l, Bat- 
bom, Poona. 9*51 CM 


WADS, Joiaph W.. 14610 Warwick, 
Detroit 13, Mkh. 10*11 P 
WADSWORTH, Henry A., 1341 Port 
St, San Pianbca 1$, (^1. Ml T 
WAGNER, H. W., APSA, 6 Dorothy 
Ave, Wereattat, Mass. 1*34 P 
WAHLHAN, J. Philip, APSA, 1404 
Elmdala Ava., Cbkw 36, d. 4*40 
CP 

WAINER, Alai U., P.O. Bat 714, 
Vakkala, Ga. 10*49 C 
WAIT, A. R., 69 Donat Rdu Wabaa 
66. Man. 1*11 P 

WALBURN, RiiiIi F., Amad Sarvlcai 
YJM.CA,, 109 Kt. Mala St., Son- 
tar S C, 11*44 

WAIAURN, Myhi R., 144} Baipar 
Ava., Chleape 11, SL 10*11 T 
WALDBAUER. L. J., Ill Sooth Mrtn 
Ave., ARmy, N. Y. 1*41 CTJt 
WALDORF, Pnufc V,, 311 Mob $t, 
Ponrtikaaiale, N. Y. 10*10 P 
WALEN, Brant A. P.O. Rot 71. 

Sprlagbld, Man. WH C 
WALES, Al&ad A.. 110 bdbM Ave.. 

Pnividanea I, R. L l*4l 
WALGRRRN. Ml. Chaita R, AP8M 
3340 Lake Sheie Dr^ lit 
Chkaie IS, UL 1*44 C 
WALKER, Mn. D. C. 141 Bnwd- 
weier, RiBkn, Mart. 6*49 P 
WALKER, Mn. RRMta P.. 1116 
TMekn Mod., tkpalh, Kut WAl V 
WALXIR, BMay, IW Ctavetwd Avk, 
RvttaS. Cettt. m C 
WAUU? bh» Sit W. Mk St, 
New YtA 19. N. Y. 4*49 C 


WAUIH, M. t, 1414 Tbbd Sl,.lRt 
Want U*. Vtl ur 
WMKi^ . MM Jiayrrt ^ ^ 


WAUen. W. R, ISA Wert Mb It, 
N«r tnk 19, N. Y. T 
WALL. Mm D. D., 1464 Pwae Os 
Vaee, Sea AMtk^ ^ 7*41 M 
WAlXAOt, d h M bi , 114 TBInMiw 
PL. WartSetd, N. J. 1*46 F 
WALLACE. CWM A., Cmait Wuria. 
JSv&us Kpddk C^MMiiiyi RMftcitif 
4, N. Y. 10*41 T 

WALLACE WUlHi a,. IISS AlMM 
Ava, Xabimaoh Mkh. 7*46 P 
WAIXINGTON, 0. G, 196 S. Ukba 
St, Spaacaip^RT y. 4*41 
WALLS, bnn F, 119 M. Radiead 
St, Cba«etown, Drt, II’IO CM 
WAISB, Frtdval E., 332 Belan 
Rochartat IS, N. Y. 10*47 
WALSa Mm. T, R, Rat 364, Okn- 
dam. CdU. I'll C 
WALTER, Alton F, fJO. Bet U64, 
Sirtlea B., Ckvahad 3, a I'll I 
WALTER, Gaona W.. Adv. Mir, 
Datm Carp, Bet SOI, Dabeli 33, 
Mkh. 1*44 

WALTERS, B. 0., Amt Supt, Waatara 
Elactitc Co., be, Sti. B, BnSek I, 
N. Y. 5*41 

WALTERS, Ralph W, 33 Fnrbr St. 

FiankUn, N. J. 13*44 C 
WALTON. Mr. aad Mn. CUfloid T, 
1134 EoMtiU St, Madbea 1, Wb. 
7*11 CNP 

WALTON, L. E, Jlr.. Ml S. Mata 
St, Richmond, Va. 7*11 P 
WALTON, Lkyd B, Rea. 306, YMCA. 

ladlanapolb, hd. 7*51 CMPTJ 
WALTZ, Hamid B, 331 ISth St, 
Tolede, 0. 7'M C 

WANNAMACKER, B. A., 406 Saanm 
St, PhIkdakhU 6. Pa. 3*47 
WANSER, Dpogln H, IS Ceopn St, 
SprtaiBald I, Ibn. 1*49 CP 
WARD, Clava, 6414 43ad Ava. Xaao- 
aha, Wb. 1*51 CP 

WARD. Rodatkk C, 3430 Meadow 
Liko Liaa, BowMon 19, TUt 3*46 P 
WARD, V. B., Baa 137 Aniob Oiav, 
CaBf. 1*46 

WARDENBURG, F. A., 3406 Wnt 
irth St, Wlbabitea, Dd. I'll MP 
WARFIELD. Dt. PaUr F, 66 Pean- 
aylvaata Avo, Btathnnka, N. Y. 
1*46 T 

WARNS, Robert L, 331 Wnt 61th 
St, New York 33, N. Y. 1*50 PT 
WARNEU, C E, M.D, 4151 8. 8. 
Hawthone Bhd., PgtdaBd IS, Om. 
6*11 MP 

WARNER, Harold 0, II37I Wart 
Lake Rd., Rockr Rivet 16, 0. 4*4S 
WARREN, M. B, 103 S. Chatty 
Grove Ave., Aaaapelb, M. 7*46 PJ 
WARREN, Themee, CTC VSN. U. 8. 
Ntv. RaL Fee. Spec. Boa 10, Hary 
314, c/e FPO New York. 11*11 ^ 
WASHBURN, Donthgr Jeaa, Bnaki 
leidwU of Phoioniphy, Saaia 
Betfaiin, CiM. 6*11 F 
WASSAN, MR, 7434 Wdd St, (kb 
had. CaM. 9*11 F 
WiSkrMAN. MMTb, 13131 IM- 
■aa^ St, VealGt, OU. 1*41 F 
WAms, Mm, L, 101 Cnlid Park 
Wnt Nmr Yeak 3S. M. 1.1*10 P 
WATKINS, R. Natema, 140 Sn Bmad 
St, PUtid^hk ^ Ak m9 J 
WATXnnTRMM W, Rea Ml. 

OallA N, Iba. 10*10 CHMPT| 
WAnAND. MM Vk^ UlS " 
lOih St, Me^lSr^No C 


WATSON. A. 8, M Sawt AM, «■ 
CWy. Prtwt l*4rp 
WAnON, Abad, MSAt 417 BkdNP 
Dr, BaRdo |t. M. t. l*4t 
WAtSIM. JMiMr, MM IMkikrt 
Ava, Apt 1, MMr Yrth,i|l, V. 
imp 


WAtSON, MM MvbmI I,. XiMp 

''aft Mr*’ 


WSAI, IQII Mmt MM MMMOMa 
Ihdht TM 11*10 P 

’’^n.w.v***-'-- 

WBAVSR, Leritai, 7U« Mb AM. la, 

8t Prtmhni. Fk. 9*11 F 
WBAVER, Wi&t t, 1101 Mkapto 
Bkd, Rndkf, Paaw. It‘10 C 
WBRBBR, MM lab. 7700 B, ^ 
aaa OaMt lATiBb. lOUt P 
WniR, AIM, Ml yoik «, 
Bikkrtaa. N. J. ti'44 P 
WBBBR, MM DoikM.. APSA.t MM ’ 
B. Mb St, OAvdand, 0. 7*41 
CHNFIJ 

WBBBR, bM R, 40 Jaan St. Sotth 
River, N. J. iFso T 
WBBBR, Jeaipk, 1731 DtavOk St. 

Houataa 6, TM. 3*46 
WBBBR, JoUot APSA, 4H Wart 
IMtd St. Rherddt NYC 63, N. T.' 
4*50 MT 

WBBBR, Mr. and Mti. JoM, 6631 M. 
Obkob Ava, CkIniiB 31, ID. 
10*10 P 

WEBER, Nenua 8, BnrmtaavUla, 
Pea aa. 1*10 CN 

WEBER, Raada I.,t 6717 N. Sbia 
Ava,, Ch k aiB 30, ^ 7*44 P 
WraSIER, Oaytoa 0, 44 Camp Alice 
Rd, Sumter, S. C. It'll P 
WEBSTER, Jemn B., Falar Pan Rd., 
Lookou Uta, Tana. 9*10 M 
WEBSTER, T. Pnrtoa, Jr, 10 Cedar 
Lana, Sank Baihtn, CaUt. 9*11 C 
WEDEMBYER. Walter P, Aadenaa 
fe Xtayeoa Ave, Phoenlavllle, RIM, 
Pa. 10*11 CMP 

WEED, C. Braaaon, 44 Leurd Rd, 
Hamden, Naw Haven 11, (kaa, 
11*44 P 

WEEMS, E. L, 434 W. Baavar St, 
JackmavOla 7. Fk. 9*31 F 
WBIRRICB, Mr. and Iba. Bwtart C, 
371 Davkboa Ava, BoDde M, N. Y. 
11*51 CP 

WEILAND, Fraak Jde, 1290 Fbcbar 
Ave, Detidt 14, Hlb. 11*11 CP 
WEINER, Mad, 711 St Maika Ave, 
BmeUya 16, N. Y. 1*10 P 
WUNBR, Stout A, 1342 E. Mhaey 
Fboenli, Aria. 11*10 T 
Utll^ MdvUk b, 370 
l^N^^^ 4M 0, Mlnr Yhb 

V&aiiSf&t W, 2317 Wkda- 
nan, Bbnta|ba% Mick. 6*47 t 
WBnL U Ji. Aernn B, USN. 
U. S. 8. bnndtlHMll. c/e PPM. 
New YnkTN, Y. 10*46 C 
WBI80SAS8, Cm) P, 37 Mwr PL 
Apt 4, Neir Y«k U, N, Y. 11*47 T 
WEISS, nm B, M bw SL Sntada. 
hMBi Pk 1*49 P 

WUSSINBURGER, Qeqe L. AFSA,tf: 
1607 (Mad Art, Xaakbt b. ew r 

rnmasDOt •vtuniim o, emo 

■MB Tir, SanSldlL N. T. 
10*WP 

WEmMAM. Ptaah 1, 0$ Gimp 
Am, Statei bMd V. vS 9 
*• 

WSDO^ |Uir C <L Aeb.* Bb, 

ibMb, APO - MIL 

Me Pmebn. Oi». **11 • 

pt c, krt 701, Urt 

I 
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tWMglBUL % %, w j uph 

WBT. lS«sy*l *»« 

»«*-* 

''saniaSiw: 

S’M P 

misTON. Vbnid, He«. PPSA, IPD, 
Wtttat HIB, Owd, OdH. 
WESTOH. S. Pu «• WMIbb«n St, 

WET^OU^*’^ 1^ t. TUu. 


Tflh. Wli. ll'Sl C 

WETBBY, Um. V. L. KvA, <7 MmI* 
WsMMvBte, Cdif. 4'SO P 
WEVSitTS. W«tt*r J, BUi. 3, XoU 
P^ tMtetar 4, N. Y. tlP^* T 
WEYtUCB. 0. K., lU ¥lia St, 
Hoatdo t, TH. ttfSl C 
WHARTOM. CbM. I». J(, US PloM 
d» LaM Am. M£., Athati, 0*. 
«P47 P 

WHEAT, Mn. Kwaint. 73 TbmlM 
Ed., Gnm Poiolt Fuat 30. lOch. 
U’43 C 

WHEELER. Chattr W., Hoa. PSA, 
71 Holaa Rd, RD 4, RoclMtar 13. 
N. Y. ms P 

WHEELER, Ctalk S, tOO.H. Seoaa 
Am, bdlimpollii tol 4*43 
WHEELER, R. Alton, ITft Edomter 
Apto, EtNt, BnItiBnn 3l. Ud. d'St 
CMPT 

WHEELER, Robert &, 9100 Ttwk 
Am., Ptayo IM Roy, dm. 4*43 
WHEELOCK, Mn. Gtadyt, 33 Andmr 
Joekaon Apt, ChotUnoon, Tean. 

S’ll c 

WBETSOH, J. Geanw, 373 N. Cu- 
Sdd HUM Rd, yoaaatoMB, a 4>I0 
CP 

WHIPPLE, Could W, Fbnl OOco, 
39«h Air Depot Wiw APO 943, e/o 
PutBWtor. SartiUTWoth. 1*43 C 
WBITARBR. O. C. APSA.t Grata 
CorponUoa, RadMotoa I, N. Y. 
IVdO T . 

WBirOOKB, Bdnia m« M>. Boa 333, 
Alt^ U. 4>4I CPJ 
Wnt% Ctata Iddo, SS9 IMa Vlair 
Rd.. CIOMlond 13, a 3’ll C 
WHITE, Bart Edior, IS 0p(oa Aoa, 
SpUMiport. H. y. U'4« If 
WpCE, Mrta W, S3 Gntdaet SL, 
PMbod irMaw. 4*43 P 
VHtn; fliuli 1„ 13117 E. VwMt, 
Gmu PolMa SOk MUk. 4’St P 
WBIT& Mtar. 343 Eta Coairtw 

Mm. jir, ly^^Phlia now 
Sta^ 441 S. PtywonA CL, CUtoiDk 
«J3’I»P 

WniR, Umm M, 4130 laadrtoa Bd, 
Hbwm MBt K. Y. S'44 P 


7E1 CTy 


WOPfiirti EmtniDER. latth Bdea, 793 Kleai 
I mo P Rd, RJ>. 3, WObatar, N. Y. 13M9 T 
Idpj^»£ WtBOmon. Rfcb.tt Sandy. QWk. 

'*’f4l7 W, WIBTOE Y. Bn. Snabaiy, O. 9’44 J 
,1B.I<47M WBCmBR. Cirt S, 61 Huaphcoy 
MtaRi Rd, SL. tarbWaad. Uaa. lt’49 

mean. Hmu l, 1333 e. out am, 

ORktad Sl. Doawr 3, Colo. 1'48 

0 P WlCKLimD. If. M, 1930 BalllBaN 

udind Am.. SL Watarioo, b. 7'31 C 

77ICOBR, 1ft. and Mta. Albart. n-14 
, PhaWoadi 113A Sl, Fanat BOb. N. Y. ffSl 
( P CP 

8, 1108 >. WIECEBEEHR, Ifli. Flannea C. 

I. 4'47 P RJ>. 1, Lafayetta. N. J. 9'44 P 

APSA. 3434 WIELAMO, Bbnar 8, 1303 Salaaa 
art 13U O. Am, Dayton 4, 0. 4'47 CPT 

WlELKlSWia, Andre* G, 9 Brt- 
PPSA, IFD, ctatowB St, ThiM RiMia, tfaia. 

blU. S'47 

aotbOan SL, EHEN, Mortfanar E, e/o Tndor Hotrt, 
till Caniu Am, Ukaal Beach 39, 
Ria. 3. Thtana- Fta. 1’43 

inENER, D. Pany, 3100 VandabOt 
X 47 Manta PL, NaahvUk 3, Tana. l'44 P 
Crtif.4‘30P WIER, W. H, 1974 Keataey Am, 
to. 3, EMak San Ohio. CaXt. 11*44 
Y tO'«l T WIESE. Mr. and Mia. Flank A., 1334 
> Main St, N. Taylac, Topdw, Sau. 3*49 CP 
C ETIGGINS, Mr. and Mra. RakA B, 

, 19S Plane* 301 Foneat Am , Cbailaaaoi*, Tno. 
Athnla, Ga. 3’SO CP 

vnOBTUAN, Dr. E. P, Hon. PSA, 
73 TbnialM FPSA,t 14 HanUiii Rd, Roehaatai, 
a* SO. Mfch. K. y. 10*33 CMT 

TnGHTMAN, Dc. Oiria Saw. Bon. 
Hon. PSA, PSA,t 131 E. 43lh SL, New York 
Rachaalar 13. 31, M. Y. 11*43 

WILBAR, F. S, 1074 Chaattlly Rd., 
I0,H. Senate Lm Aatelea 34, CalU. 3*43 T 
4*43 WILCOX, Cheater M, ChaikUa, Hleh. 

rft Edftwater s’43 P 

31, Md. 4'3t TTILCOX, E. V, Seotbnd, 8. Dak. 
1*41 P 

9100 Ttaak WILCOX, Roy C., Intaiutiooal SQver 
UU. 4*44 Co, Meriden, 6»a. S*4S CMM 

a, 33 Andie* WILDE. Mn. Alice O, 910 W. Apple 
woga, Teu. Tree Rd., Mthnnkee, Wla. 9*30 C 
wilder, Arthnr B, 3M La* Ranic 
173 N. Cu- SL, Sainlar, S. C 10*30 NPJ 
nan, a 4*30 ETILDER, CpL DouM A, FMP AG 
Sactina Fetafait HlUtaiy, Poet APO 
Ffaeal OOco, 737 c/o PM NO* York. N. Y. 1*31 
IP0 943, e/n 79XLDI, EneiL 303 RlMiald* Dr, 
ah. 1*43 C Ne* Yerk. N. Y. 11*30 M 
>SA.7 Grata WILES, R. C, Pilneaaa Ann, Md. 
f. N. Y. 11*31 P 

77ILEY, Catbaibie J.. 1033 Doatlaaa 
no. Bw 333, Bled, Loabvlll* 3, Ky. 1*44 H 

WILEY, Norbert F, 3409 Jualiu St, 
19 Mrta VI** n.tMy> 9 , HL 4*43 P 
3*31 C ETILKE, Ita H, 1334 Boaraa Am, 

Dptoa Am, Sl Pud 3, MMa. 4*49 C 
44 M WnXINSON, Caoia* X, 3313 P*» 

Gaidaat SL, hnke Am, Chartatt* 7. N. C. 

f mi c 

17 E.V*tai, EnuemSON. Dr. U11 

. 4*31 P f l atly QiA Dr, Gtondato 3, CaW. 

ta Coairtt* 7*31 C 

B ^ WnJUNSCN. J. Bwnphiay, 431 ^ 
WWta n*IO ,riek Aw, SL Paal 3, Mtaa. 1*33 
CL. CUean, WlLs£om«. Ll*l*r R, 349 N. Claik 
St, CUaabam HL 3*44 CMP 
laadMoa Bd, miXARD, Wayna^ 343 No. CalBas- 
*44 P wand Aw, Syiaenae, M. Y. 3*43 P 

, Sw Al^ EriLLBCEE, Gaibaid K, IIU M. 
Aaorta, tm Landanah, Appktoa, Wlae. 7*41 

W1UENSOM, UUtoa ET, 333 Biaad- 
114 ftaaaan my, Na* Yoih 7, M, Y. 3*49 
' lEI imiETT. Cal X, P.a Boa 34(L Sn 

J. X I, |4R Lab Obbpo, CaBt. 1*30 P 

W Wt WIU1AM8. Mb* Betty. »31 Danil** 
L ta tadk SL. 8104* CRy, I*. 13*49 P 
V..T. W TRtUAMS, Chaba, e/o W, M. ETata 
' Mb. Cb, till Sadiata St, CM- 

PSXt 734 ta tlia to. DL icrst T 
4riXS<MP ErnAMfS,lbLClNrtaaS,991 fta 
k L, 14 iMl AnSlRd, tJO. Baa 144, Pta 
I. X m Aailfa. MiiA. 11*30 CNF 

'fes J^*"* - ***• “**■ 

w%Yv-'ea4tiSk**»«r 


m X, 3114 P awaMa 
M It. a twi 


lb ^ -S'* «*** CRy, I*. 

jSSSf Cfc. OtataTf., X W EBtUAMS, Cktaw, 
mSSL-. - Mb. Cb, till Sl 

MpntIMAJM pPSbt 734 ta taia to. DL icrst 

ErmjU|fS,lbLa 
•iaW tfti..lta’ 3bl ili3d b L, 14 iMl AtSlRd, tX>. 
...WilW'ltaf’EiaK ifc X m Aailf*. Mita 11*31 


prnm mtum 


•'watiKSk-a.r 


WnUAMSi PMbI X, toss? 0 * 8 * 1 * 
Am, ChatuiaetlL CaBt 7*41 CM 
WILLIAMS, Pled B, Jr., 3343 Oaw*r 
Dr, DaUaa, Tm 3*31 P 
EBLUAMS, a. X 3 X 40dt St, 
Me* Yoik 14, N. Y. 4*49 T 
EniJ4^ U GnL BatoU C, 
TSESS, CW Ooito, 0*. 9*30 C 
VnUAMS, Jaaa, 370 Bmadmy. 

BochaMar. N. Y. 11*30 PJ 
ETULIAMS. Lamtaet S, 411 Mary^ 
bad Aw, Bawitaan. IX 11*44 C 
EBLUAMS. Robart, 303 ET. lllat SL, 
Nav Yak 37. N. Y. 10*44 M 
WUXUldS. Hama, Jr, 301 OuBa 
St, Mbdaa. La. 4*4S T 
WILLIAMS, W. ET, 1130 MunreU 
Am.. EwatvOto, lad. 10*44 P 
TrUUAMSON, M. M, 3010 Elm- 
hunt OUahama aty 4, OUa. 4*49 
CP 

WILUPOKD, Bytaa L, 447 Brnad- 
maat Blvd, Su Laaadto, CaUf. 
10*47 CM 

WUXIG, WnUuB J, OOl Aidur Am, 
Pta Wawa 7, bd. ll'Sl TJ 
EBLLIS, a M, 309 GuU Bldg., 
Houatoa, Tai. 1*39 

WILUS, J. McXaaay, Jr,, Eaitra, 
Hd. 3*30 C 

WILUS, h. Stnlod, 4943 Waltm 
Am., Phibdelpkla, Pa. 11*30 M 
WILLSIE, Cbarba R, OCSS, Bq., 
EUCOM, APO 696A, e/o PM. Nt* 
Yak. N. Y. 1*48 T 
WILSON. Alba, 3148 W. AtaaUa St., 
Chicago 33, IIL 3*49 P 
WILSON, Chvtoa L, S333 OUm, 
Kuiaaa Oty 4, Mo. 7*46 T 
WaSON, Chiitea L.,7 4134 Zo*a St, 
Su Dtogo 4, CaUL 11*48 F 
TTILSON, Chrenee L, 3013 Wat 
Bled, Laa Angela 43, CeUf. 7*31 C 
WILSON, Edwod C, APSA, 373 SL 
Jahu PI, BrooUya 17, N Y. 1*48 
WILSON. Ed*ird L, XU, 304 Mi- 
Jalb Bldg, Pert Worth 3, Tea. 
9*31 CP 

WILSON, Jama A, Bu 494, Vara 
Beach, Fb. 1*49 T 
WILSON. Joba W, Jr, RP.D. No. I, 
Bethel, Com. 4*44 CT 
EBLSON, Jaeepb C,t e/o Biloid Co, 
Roebeater 3, N. Y. T 
WILSON, tcioy, Jr, BUI, US Cota 
Guard Oapot, Woeda Hob, Ibai. 
3*44 U 

EBLSON, Lyta M, Peaptat Tbeatia 
Bldg., Rotaoka Rapido, M. C. 9*30 P 
WILSON, lb. and Mia. M. Q, 43 
Hilhnta CIr, Sprb^dll, Ala. 4*44 
3P 

EBLSON, Mb* Myrib J, 901 South 
Am, PIttaburgh 31, Panm. 10*30 
CPJ 

77ILSON, X 0, 833 N. Bragg Am. 

Lartwol ML, Ttu. 8*30 F 
EBLSON, Rrt|A V.. 434 N. Larcbmut 
Bbd, Laa Angaba 4, CaW. 1*43 M 
WILWIN, Ca^n Rayoiaad L., 3313 
UouM, El Piaa, Tex. 11*31 P 
rniAON, Dr. Tkaodoa, Bu 476, 
Gaaaaba, ta 7*46 P 
EBLSON, MIm Vara B, 343 State Sl, 
Rnchota 4, N. Y, 3*4S T 
TTILSON, WWett X. WatlibhouM 
Ebe. Coip.-Laav Div, Bbotaeld, 
K, J. 4*31 T 

WINAMS, Purtib, 667 band Sl, 
Balm Rowa 3, ta 13*44 T 
EBNANS, X t, 3W bow SL, 
CeiTy, Puaa. 6*31 T 
EBMBRAY. j. D, 330 NW 9lb. Ohb. 

hama Ctly 3. OUa. 13*41 PJ 
WING, Jota P., 90 Olartielh St, 
4PW, Nor Ya« U. N, Y. 6*31 MJ 
77INGATX Oeoega M 4 301 Watir St, 
HalbmX Mt. 1*49 CPT 
ETBCDfOEX Dd. Rm. 411 RtaSe 
Bkb., Oakbad 13, CUH. 7*11 C 
EBTOOX Mania j, 140 Ch t a m ut 
Aim New Yoril 37. N. Y, 4*44 P 
EBMRDN, Mr. ud Mta, OeaqR f , 
AkdM Dr, RL 3, RoapWX ta 
4 *iqClP 

EBMsroN, tab 1 ,33 Vu Orta 
PL, CBRu 33, K J. 1*44 C 


Trntiot. jack. 4343 bhwd ETay, 
■aUywta 14. CdU. 3*49 M 
EBNTERX Mba Ewlya A, 3 Z. 
Narthtreed Ava, ColaiiibBi, O. 3*44 
CM 

EBMTBRS, Vamm E, 3144 Gboa 
SL, Tobde 13, 0. ll’Sl CP 
WINMN. Abu, 14M X Prtaw St, 
ShlppaartMiirnk 13*30 C 
EBON, Piaaem B, 4i47 Bahhria, Oa- 
tndt U. Mfch. rSl P 
WIKTB, Mn. Jacob, 31 Lbu St, 
SortM 3, Maaa. 1*31 C 
EBSX AiuU, APSA, 374 Myrtb 
Aw, Albaay J, N. Y. 3*47 P 
EBSSMAN, H. 0, 117 Eta Uadn 
St, ShroMpott 14, ta 9*11 CNPTJ 
WISHERD, Edwh L. 4704 Wiiwa 
St., N.W, WaaUagtoo, D. C. IWSOC 
WITHAM, Boniid W, 744 Labyatia 
Am , PaluMtlu, Pa. 10*31 CP 
EBIBERUX, Ray, 700 Nattk baau 
SL. Wllbm. OaW. 10*47 C 
EBTT, WUliarn F, Jr., 310 Pauon 
Centt, Omaha. Nabr. 0*44 CMP 
WnTM. Uayd D, PX. Bw 1330, 
Su A ageb. Tea. 1*47 P 
WITTMAN, Mba Nora B., 307 Lacuat 
Colbte, Pa. 11*50 CN 
ETOERTZ, X M, 3671 Ga^nra Rd, 
Paaotou 10, ChW. 11*44 C 
ETOLD, Mr. tad Ifn. Iwa, Saalb 
Actu, Mam. 4*47 CP 
WOLF, Mn. Gbdyt J, Bw 341, Rad- 
noad, Ore. 7*48 F 

W^P, JuUua, 3333 Ebabart Am. 

Chicago 19, ni. 11*49 C 
WOLF. Phal J, APSA. 334 Pert 
Waablagtao Am, Hawthocu, N. Y. 
1*43 CN 

W^E, Eraat E, 10914 Aahton 
ta, Laa Aageba 34, Ceitl. 11*31 
CPT 

WeXFE, Eagna Samael, 3911 Cowl 
Sl, Naw Orhui 19, b. 7*44 J 
WOLFX Pul J, APSA.t P.O. Bw 
333 - 104 N. Mala St, Bathr, Pi. 
13*43 P 

WOLFE. Zof B, 3404 NX 39ib 
Aw, Pailaad It, Ore. 7*47 N 
WOLFGANG, Ailnd, 3619 LuRaace 
Am, Toledo, 0. 1*43 C 
WOLFGANG, Chartai X. 333 W. 

Princem SL, Yotk, Feana. 13*44 C 
WOLPMAN, Angnetm, APSA, c/o 
Nattonal Photo Dealer, 33t Ponrth 
Am, Nor Yak 10, N. Y. 6*39 1 
WONG, Or. G. 8., 7933 Picttc Bbd., 
Hunrtagton Pk., CMtI. 11*47 C 
WONG, R. W, 414 Gcoigb Aw, 
Bend, Ore. 7*31 P 

Wme, IlMmM C, «/o Photo Art 
StuUo, 11-13 Doyen SL, New Ywk 
13, N. V. 4*44 T 

WOOD, Arthur B, 1140 TuBael Id., 
Suta Baibtia, CtIU. 10*31 P 
WOOD. Edward &, Jr, S3 Piaat Rd., 
Belmant 78, Mam, 3*47 CT 
WOOD, Oemgt M, 1433 N. Mantmu 
Am, CUcago 39, Ul. 10*31 CNPT 
WOOD, Joha B, 3910 Diaal Rd, 
Phibdelphta SI, Pa. 3*43 
WOOD, RiAert X, 36 Bnwit Aw, 
SpiiaiSeld, N. J. 3*31 ST 
WOOD, Rogat X, 3433 Uth Aw., Su 
Pitadieo, CaW. 1*44 P 
WOOD, T. RmMph, P,0. Bw 403, 
BcpaweH, Va. 4*31 OfMPTJ 
WOOD. Wfflbm M., 19 Raid Am, 
IkutM, N. J. 13*30 P 
WOODBRIDGR, Mfca Mbbm L, 3410 
Bedioid Rd„ DoitoR 34, Mkh. 4*43 
WOODBVRN. WilBwa t, IS Oakitta 
Rd, BbomSdd, N. J. 1*35 P 
WOODBVRY, M. A, APSA, 333 N.W. 
34ik St, OUihoma Qly, (Bda. 
IPdl P 

WOODDY, ShdB. S30 NMh lOQi $L, 
Opdika, Ala. 4*49 P 
WOODEU, Brady D, 938 Pargatw 
Am, Mewpart Non, Va. 10*30 P 
WOODLEY, Lew 0, P.O. Bw 333, 
Pahta, Va. 3*44 CP 
WCXHIUNO) Robert B, Safely BagL 
Btir,J04 Maaidpel BUg., Akna 3, 
0. 7%7 P 
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WOODRUFF, C. B., c/« StnrRt’i, 
121 N. Tcjoa St,, Cdondo Spnp, 
Cola. 4'46 

WOODS, d A., S220 Cuter* Aiw., 
Glendale S, Cilil, 9'51 P 
WOODS, John W., Twrombly EsUle, 
Convent, N. J. S'SO 
WOODWARD, H. M., S23 So. Wtlnat 
St., LaiuInR, Hlcb. 2’Sl P 
WOODWORTH, McKinley, )4S W. 
Central Ave., La Grange, Ind. 6’30 
CM 

WOODWARD, W. Stanley, 43ld Chut* 
nut St., Philadelphia 4, Fa. 3'43 F 
WOOLFORD, Guy, Jr., 1609 Ponce do 
Leon Ave., NE., Atlanta, Cn. T'30 C 
WORCESTER, F. L., P.O. Boa 423, 
Richmond 3, V*., lUSl CP 
WORD, Jewel P., 314 Prairie Ave., 
nighwood, in. 3'47 
WORDEN, Mn. Dorothy H., Boa 446, 
Wrightstowa, N. J. lO'Sl CPT 
WORK, Mn. Rodger M., R.F.D. 2, 
Carrettaville, 0. S'SO M 
WORRELL, John C., Boa 9S, Baltoll, 
Wyo. 6'5I CP 

WORTMANN, A. L., 902 E. I,eaIngton 
Blvd., Mihraukee It, Wli. 4’4S 
WOTHERSPOON, Doris, 2SS6 Brawn* 
St., Omaha II. NObr. 4’SI C 
WOZNEY, Norbert H., 1907 S. S9th 
St., West Allis 14, Wis. 7’47 C 
WRENCH, Edward S., 7S Harlan, 
Denver, Colo. 4’3I CP 
WRENN, Robert C.. 612 Peachtree St., 
Emporia, Va. ll'Sl NP 
WRIGHT, C. L., 169 N. Arlington 
Ave., Eul Orange, N. J. ll'Sl C 
WRIGHT, Charles W., 17 Ravenwood 
Terr., Boflala 21, N. Y. 4’47 
WRIGHT, Donald J., 4SI7 N. Live 
Onk Dr., Claremont, CnlU. 5’46 C 
WRIGHT, Dufward E.. 4S4S N.E. 

40lh Ave., fkirtland 11, Ore. S’47 P 
WRIGHT, E. B., Jr., 2768 W. Ban¬ 
croft St.. Toledo, 0. S’43 P 
WRIGHT. Dr. Ernat W., 3304 Lin¬ 
coln Ave., Chicago 13, HI. 6'Sl P 
WRIGHT, George B., Edilnr, c/o 
American Photography, 136 F.sst 
S7lh St., New York 22. N. Y. 7'SO 
WRIGHT, Cmcge P., APSA, Boa 131, 
Wlnthrop Harbor, III. S’40 P 
WRIGHT, Jack, FPSA, 211 W. SanU 
aira St.. San Jose, Calif. 4'43 P 
WRIGHT, Kenneth E.. c/o Genemi 
Delivery, Eau Gallie, Fla. 10*30 P 
WRIGHT, Lble W.. 4022 221at St., 
Bay Side, L. I., N. Y. 2’4S P 
WRIGHT, Mn. Margaret,t 4022 - 221 
St.. Bayside, L. 1., N. Y. S'49 
WRIGHT. Normaa H., RFD Rte. 1, 
Boa 22, Wat Romney, N. H. 
lO’SO P 

WRIGHT, P. H., US 31066123, Hv. 
Mart. Co. 279 Inf., APO 86, e/o 
PM. San Francisco, Calil. ll'Sl C 
WRIGHT, Randolph, Jr.,t 200S Wnl- 
nut St., Philublphln S, Fn. 9'Sl 
CMNPTJ 

WRIGHT, Rlchnrd B., S76 Falbada 
Dr., Akron 3. 0. 3'$0 C 
WRIGHT. Sewen P., AFSA.t Linden 
Lane, RL 3, SprlngSeld, Hi. 3'47 P 
WRIGHT, Thonus C., 121 Cllflim 
Ave., Mlnnenpoils 3, Minn, 1’37 C 
WRIGHT, Wtrren, Jr., Calumet Fain, 
Lrainalon. Ky. 9*31 CM 
WUERTH, Roland A., 163 Fir St., 
Valley Stream, N, Y. 7’49 CMT 
WURM, JnUns, 3811 Elinbeth, AUea 
Park, Mich. ll'Sl CP 
WURZSBURG, F. L., Jr., AFSA, Oiv. 
ol Inletnalioeal Printing Ink, 636 
Eleventh Ave., New YoA 19, N. Y, 
7'47 T 

WUTTUR, Jama J., 330 Union Trot 
Bldg., Pittsburgh 19, Pa. 9'Sl CNPT 
WY, Mrs. Esther C., 136 Sheridan SL, 
N.B., Wuhinghm 11, D. C. S'46 CP 
WYND, Clarence, BMg. 14, Kodak 
Park, Rochatet 4, N. Y. 10'41 T 


Y 

YAEGF.K, Miu Ernatiiia M.. 3007 W. 
Jackson 2. Chfcagn 12, m. ll'Sl CF 


YAGER, LsoiMid A., 301 South Ihnth, 
Boseman, HonL 7’51 C 
YAKOVLEV, Yuba. 212 W. 32nd St, 
New York, N. Y. 1*47 F 
YAMASAKI, George, 1693 Anateidan 
Ave., New York 31, N. Y. 9’8t FT 
YAMASHITA, Teehio, myi Statt St, 
Santa Barbara, CaUf. 8'31 P 
YANG, ClughChea. APSA, 111 Lakt 
Wuhinglon Blvd., Seatlla 22, Wadi. 
8'4l C 

YARRINGTON, Cyra A.,t SO Chttrch 
St., New York 7. N. Y. 2’4I P 
YASUTOME, Jmy J.,t S304-Apt 1, 
S.E. Onton, Portland 2, Ora. 
ir48 C 

YATES, CWO Frank 1., Special Serv 
ica, Fort Hood, Tea. 8'47 CP 
YATSKO, George, 23S Slegman Ptwy,, 
Jersey City, N, J. 4'Jl P 
YENDER, George, 7601 8. Michigan 
Ave., Chicago 19, HI. 1'48 CM 
YEOMAN, Henry A. J., 27 Hoovar 
Rd., Rochater 17, N. Y. 7’47 M 
YODER, WUIotd A., Motion Picture 
Supply Co., 770 North Cleveland 
St, Richmond 71, Vi. 7’4S C 
YORK, Kermit, 434 Main St., On- 
cinnall 3, 0. 4'48 

YOSHIOA, Yukio, 60S Mala St, 
Sattle 4. Wash. 6'SI J 
YOST, Howard A., 93S Woodlsirn St, 
Scranton 9, Pa. 10’48 P 
YOST, Wilbert 0., Park Crest, RD 1. 

Baniavillr, Pa. 7'46 P 
YOUGH, Oiyn, P.O. Boa 184, Pelrolia, 
Pa. 2’SO P 

YOUNG. Arthur A., 244 E. 86th St, 
New York 28, N. Y. 2'47 C 
YOUNG, George Allen, APSA.t 9S 
Minna St, c/o Camera Craft, San 
Franrisco S. Cnlit. 1'3S CP 
YOUNG, Harry Lee, 1008 Knmma 
Ave., Dtyton 7, 0. 4'48 C 
YOUNG, Henry K., P.O. Boa 1S87, 
Grand Central Sta., New York 17, 
N. y. 4'SO CPJ 

YOUNG, Hugo H., The Flexible Co., 
Loudonville, 0. 2'42 P 
YOUNG, L. G., 307 Lukeview Rd., 
Asbury Park, N. J. 8'47 C 
YOUNG, Mbs Mabel, 660 N. Dearborn 
St, No. 307, Chicago 10, lU. 
10'47 C 

YOUNG, OUver Pratt F.O. Box 123, 
Bridgeton, Mo. 6'43 P 
YOUNG, F. W., 221 Fawka Bldg., 
MInnrapolb 3, Mina. 3'48 C 
YOUNG, W. Arthur. 471 Wcidel Rd., 
Webalw, N. Y. 8'SI P 
VOUNIS, Lt Col. J. O., 86 A IngxUa 
Rd., Ft. Monroe, Va. 6'SI F 
YOURAN, Bury, 231 West 81al St, 
New York, N. Y. 12'46 P 
YOUTZ, Roland Garvin. 301 Eut 
Feakr, Santa Mirh, Cnllf. 10*30 P 
YUKON, W.,tt 209 Wat 102isd St, 
New York aty 2S, N. Y. 4'40 


Z 

ZABOLY, Theodore J., 2636 N. More¬ 
land Blvd., Clevel^ 20, 0. 9'Sl 
CTJ 

ZACHER, Edmund, IS Pilgrim Rd., 
Wat Hnrtiord 7, Conn. 10*46 M 
ZADROCA, Frank V.. 21 Beaktid 
Ave., Newburgh, N. Y. 9'Sl P 
ZANKMAN, Jack, 3310 N. 12th St, 
Phlladeipbh 41, Pa. ll'Sl C 
ZANONE, Edwin C., 627 Mayliwn, 
LoubvlU* 13, Ky. 8’48 P 
ZELINKA, N., 1262 Fotdbam Bd., 
Charlotte 8, N. C. 6'51 P 
ZEHAN, Joseph L., 100 Bonnie Hill 
Rd., Towaott, Md. ll'SO P 
ZIDLtCK, John M., 6911 Polk St. 

Gutteobeig, N. J. 2*49 C 
ZIEGLER, Edward H., 147 NH. 141 
St., Portland, On. 4'SO P 
ZIEGLER, Juaa G., 17 Bncalyptui 
Rd., Btrt^ S, ClUI. 8’49 CN 
ZIEGLER, Milton P., 416yS Beach 
Or.. N.E., St. Feteobuii, Fin. 1'4S P 
ZIEGLER, P. J., 839 CunD St, 
Akion 3, 0. U'4S P 


ZIEGLER, W. B., 1318 Abaca Id.. 

Rending, ^ ll'SO C 
ZIEGMAN, DoniM J., 337 - 7lh St, 
Etyda, 0. 3’49 J 

ZIMMER, L. F., S4 Miiwell Avt, 
Goeva, N. Y. 4’4I FT 
ZIMMERMAN, Edwud L.,tt 146 B. 

12ih Ave., Eugene, Oia. 3'46 P 
ZIMMERMAN, J. W., Kenllud, Ind. 
lO’Sl P 

ZIRBEL, Mm. Corlnna M., Lewis St, 
Oiydes, N. Y. S'SI CNF 
ZOUBEK, Frank W., 1SS2 CnnfieM 
Ave., St Paul E4, Minn. 2'Sl C 
ZUBLER, Mbs Suunne, 81S Court 
St., Sa^naw, Mich. 7’49 P 
ZUERCHER, Mn. Muy H., 360 For¬ 
est Ave., Apt 7, Dayton S, 0. 
4'43 C 

ZUNICK, M. J., 2740 S. llltb St, 
W. Allb 14, Wb. 1*47 F 
ZUTAVEKN, Frederick S., 2509 16th, 
Greet Bend, Kins. 6'Sl P 
ZWEIFEL, Paul Vincent, Box 106, 
Main, Nnpancch, N. Y. 8'42 P 
ZWICK, ChrbtDphec I., Jr., 24 Sher¬ 
man PI., Irvington It, N. J. 6'48 P 
ZWOLANEK, Mbs Hein K., 1210 W. 
Calif. St, Urbaat, HI. lO’St P 


AUSKA 

ANDERSON, Gus I., Box 1122, An¬ 
chorage, Alukn 4'Sl C 
CHACE, Richard, lOS Eut llth. An¬ 
chorage, Aluka 8'49 M 
FLANAGAN, J. T., c/o Alaska R. R., 
Anchorage, Aluka 2'51 CM 
HOLZGRAF, P. W., 1116 H. St, An¬ 
chorage, Aluka lO'Sl P 
KIMURA, Sam 1, Box 2211, Anchor¬ 
age. Alaska S'SI CNPTJ 
LATITN, Bin, Box 279, Ketchikan, 
Aluka 10*47 F 

McCUTCHEON, Sen. Stephen D.. Box 
1343, Anchorage, Aluka 1'4S 
MITCHELL, Wilfred S., Jr., Box 2080, 
Anchorage, Alisha 4'Sl C 
MURRAY, Terry, P.O. Box 184, 
Ketchikan, Aisiki 8'Sl P 
SCUDDER, H. C., Box 621, Junexn, 
Aluka S'49 C 

SMITH, Clinoid E., P.O. Box No. 

1996, Anchorage, Alaaki S’44 P 
WHITEHEAD, Cnbert Box 1344, An¬ 
chorage, Alaska I'SO CJ 
WIUIAMS, Cart A., Box 2179, An- 
chorar, Alsska ll'SO P 


PUIRTO RICO 

CLAYTON, HitoM B., c/o El Mnndo, 
San Juan, Puerto Riot S'49 
CONWAY, Lt. Lawreoce C, SSth 
Recon, Tech. Sg., Rinwy AFB, 
Puerto Rico 11*44 

PUENTES, Tonus Garcia, Boa 4924, 
San Jun, P. R. S’SI CFT 
RAMIREZ, Andrai Garcia. Bos 396, 
Arcclbo, Puerto Rico I’Sl P 


CANAL ZONE 

KAUFER, Loufa A., Bos 1372, Cib- 
bdul, Oioal Zone ll'Sl FT 
KRIDLE, L. G., Balboo, Box 368, 
Canal Zone 9’3t Of 
LITTLE, Malcolm D., Box 2U, Bat¬ 
hos, Canal Zone S’SO T 
McKENZlE, Henry T., Box 2817, 
CrbiohnI, Cuul Zone ll'Sl NP 
MINim, Mr. tnd Mrs. Prulon B., 
Box 91, BaRia* Beiahts, Canal Zona 
4’4S CP 

PAYNE, Hr. and Mft Ira M., PX>. 

Box 3620, BxRioa. C. Z. 6’SO CP 
PECK, Barry W.. Bn 1489, Cristobal. 

Canal Zona ll’Sl MP 
TOMLIN, Georg* L., tm 1164, Bal¬ 
boa, Fanania Ouiai Zone 6'Sl FT 
TOWNSHEND, Caplala C. Stnait, 
P,0. Bon 2324, Cristobal, Cimal Zono 
9’Sl CM 

WALLACE, Huntlay PhStip, Aaoa 
P.a Bn S662, Canal ZoM ll'Sl C 


HAWAII 


ANDERSON, Alfred D, 731 Main fit. 

CHA-3. Bonohdu, HswaB T'SI P ^ 
BECBm, Jha, 1076 XamttI Lane, 
Honolulu 14, T. H. S'49 F 
BONSEY, John B., 64 Countiy Qrii 
Rd., Honolidu, Hawafi 4’SO C 
CHU, Fredarick F. D.. Kapaa, Kauai, 
T. R 2’44 FJ 

DANG, Howaid P.. Hawaii Canera 
Saks Cn.. 1109 AUea St., Bonolidn, 
T. H. ItfSO CM 

FUJIKAWA, TadasU, 441 Conka St, 
Honnlula IS. Ban^ 4’Sl P 
FUJITANL Yutaka, Kapaa, Kauai, 
Hawaii 4’Sl P 

HALPERN, Dr. GUheit M^ 69 Alex- 
ander Yonnt Bldg., Honolulu 9, 
Hawaii 12’44 T 

HEE, Wah aing, 2307 Dole St, 
Honolulu 3S, Hawaii 6’47 C 
HO, Harold T. L., 3247 Hayden St., 
Honolulu, T. B. S’SO P 
INN, Henry, F.O. Bn 1799, Honolulu, 
Hawaii 7'41 F 

ISHIBASHI, Fred, 1141 Lantnms St., 
Honolulu, T. H.. Bawatt 9'a 
TTAGAKI, Fred H., 717 Boawa St, 
Honolulu 27, Hawaii 8'49 P 
ITO, Monte, P.O. Boa 3SS9, Hoaolnlu, 
T. H. ir48 C 

JADERSTROM, R. Waldemer, P.O. 

Box 57S, Hilo, Hawaii ll'Sl CMNP 
JIM, A. K., P.O. Box 43, Wiiluku, 
Maul, Hnrall 7'46 J 
JOSLIN, Booth E.. 259 Oatk St., 
WahlnwB, Oahu, Hawaii lO’Sl C 
KANESHIRO, Sam S., 1349 Kapakahi 
Rd., Honolulu 16, T. H. 4'St F 
KOBAYASHI, Mbs Akira, 1710 Fort 
St, Honolulu, T. H. 7'Sl CP 
KROULIK, Frank, c/o Pacific Photo 
Supply, Ltd., 733 Kaplabni Blvd., 
P.O. Boa 1751, Honolulu, Hawaii 
i3'4fi 

LEFFINGWELL, Roy J.. Hawaiian 
Sugar Planten' Assn., P.O. Box 2450, 
Honolulu, T. H. 4’47 J 
UU, Robert, 1707 MekiU St, Hono¬ 
lulu, Hawaii 12’S0 P 
LUM. Calvin K. C., 3626 Crater Rd., 
Honolulu, Hawaii lO'SO F 
LUM, GUbeit H. C., I61S C - Fort 
St, Honolulu 52. Hawaii 12’47 P 
hlARTIN, Mbs Statira, 632 - 8th 
Ave., Honolulu 47, Hawaii 3’46 C 
MASHIMO, Dr. Y., 1931 Awmuhl St., 
Honolulu, T. H. 3’51 P 
MATSUMOTO, Jack, 140 8. Berelanh 
St.. Honolulu, T. H. 3’Sl P 
HeCONXEY, J. R., Uhalna Hud, 
Hawaii 4’50 C 

MIYAMOTO, hbsao, 1320-A 8th Ave., 
Honolulu, T. H. I2’48 
MONTGOMERY, J. W.. F.O. Box 233, 
Paauhau, T. H. 4’SO P 
MURAMOTO, David A., 1709 Iwi 
Way, Bonolulo 16, T. B. 4’41 F 
NAKAGAWA. Dr. Gaotga K., SIO 
National Bids., Ronoluin, T. B. 
S’SI HP 

PENROSE, Edwin R., 939 Walptiilaol 
Ave., Feari City, Oahit T. B. 
ll’SO P 


PERRY, Miss Jacqueline, F.O. Box 
16S, HodoIuIb 10, BawaU r49 CN 
PETERSON, Ubi Hclea D., Rw 1121, 
VIg. Branch, Honolulu, Hawaii 6’$1 
CN 

PITCBFORO. WlUiam, c/e BmsUu 
P lncopple Co., Honoltdu 1, Basrall 
9'« CJ 

ROSEN, Irving, P.O. Box 8023, Ou 
No. 3, Bonoliilu IS, T. B. mS P 
ST. CLAIR. WUllaa F.. jr., 1562 
Peniicda St, Bonduhi 2S, Bgwall 
6’4S Cl 

SAWAI, Y., S7S6 B. Miaog Rd.. 

Booolidn, T. H, VSI F 
SELDIDGE, By. 4SS Kniabndka St, 
Bonoinhi IS. T. B. 3*49 CN 
8HINK0BTBB. Gathard C,. tJO. Bon 
3468, BaMbdn U Bmrit ll'Sl C 
SBINN, T. 8, Mast Sqr Geadi Co., 
WaliBko, Mad, BarraR ir4l C 
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SOSJEt, Efawr Y:, Bm 144, X«pu, 
%Mt. T. H. ir4» r 
SnCKNALL, Thomn E., Sr., V.O. 

Bo* *41, Ewt, Oi*s. HomU WSI C 
STOT, Weracr, tit Ahuniier Vomii 
Bldi.. Honolulii 9, HmO S’40 J 
TANIMOTO. Tyrw T., *44* A. So. 

Kloa St., Kotidiilo, T. H. 5'SO P 
TAYU)R. 5 *b> *140 Koitkau Av*., 
HoBoliria IS. Httntll 3’St C 
TOM. Emot, 114* ltd Avt., Honolola 
16, T. H. S'Si P 

TODBY, Homrd A.,tt 2S0 Sooth 
Hotel St, Hoaolulg 1, T. H. 9’SO FT 
1IEHARA, Misuo. *47 North Kuakinl 
St.. Honolulu, T. H. rSO T 
VIIXALVZ, Ctent K., 1272 Unhlil 
St., Homdulu, HernU 12’S0 P ' 
WARNER, Mn. Thelm, 4024 HtnUof 
Ave., Honolulu 14, Hawaii l'4S 
WHITTARER, Min Lydia, 40S4 Taa- 
lalui Dr., Honolulu, Hawaii 3’40 
WILLIAMS, Robert T., Jr., F.O. Box 
W, Honolulu, Hawaii 12’50 CF 
YUEN, Joaeph, 244* E. Manoa Rd, 
Honolulu 14, HawaU 11*4* C 
ZIESEL, Dr. Edward L., 244S B Arm- 
rtrong St., Hoaolulu 14, T. H. 
11*47 C 


CANADA 


AM.SDEN, Edwin E., 12 Bloor St, 
Eaal, Toronto 5, Ont, Can, 6*49 C 
ANDERSON, W. A., 92S St. Clair 
Ave., Wait Apt.-lS, Toronto 10, 
Ont., Can. 1*44 C 

ANDRUS. Mbs Evelyn, SIO Jarvb St, 
Apt 7, Toronto, Out, Can. 4*4* J 
ANNAN, Janea 'T., Roto Editor, The 
Star Weekly, 80 King St, Wot, 
Toronto, Ont, Can, *'49 J 
ASHTON, Ftedeiick Ceoige, 3d Cartier 
St., Ottawa, Can. 1*38 
ATKINS, Watred, 2«S Foplar Plalna 
Rd., Toronto, Out., Can. I’Sl C 
BARNETT, Jamea, 4420 Dearie Blvd., 
Apt, 12, Montreal, Que,, Can. 11*50 
BARRACK, A. M., 146 Walnut St S., 
Hamilton, Ont, Can. 10*46 
BARRETT, Stanley, 1379 Main St E., 
Hamilton, Ont, Can. 5*4* 

BARTH, Harold R., 1374 Waton Rd., 
Mt, Deania, Toronto, Ont, Can. 


12*50 C 

BATE, WilUaa B., Imperial Bank 
Bldg., Leailde, Toronto, Can. 4*43 C 
BAXTER, George A. H., 532 E. l*th 
St, North Vancouver, B. C., Can. 
I*4» 

BAXTER, Uoyd G., 17 O’Connor Dr., 
Toronto, Ont., 10*50 CM 
BAZIN, Neuville, 7 Rhenirooke St, 
Quebec. F. Q., Ou. 4*51 CMNFTJ 
BELL, Thomu H., 1054 Traaait Rd., 
Victoria, B. C., Can. 2’4* T 
BENSON, Mfaa E, Dorothy, 29 Holton 
Ave., Montreal 4, F. Q., Can. 5*44 
NF 

BENTLEY, Percy, c/o Doalnlon 
Fbou> Co., 119 Weat Fender St, 
Vaaauver, B. C, Can. 2*42 
BERNIER, Jeaa-Paul, 110 Belvedeit 
South, Sherhnoka, F. Q., Can. 5*51 
CMTJ 

BIGCAR, F. Eq 26 Prian Arthur 
Ave., Toronto 3, Oat, Can. 2*49 
bird, Dick, FFSA,t 1*49 Scarth St, 
Regina, Saikalehewaa, Qm. 3’44 11 
BIRSS, Ceroid A., 3254 Cedar Ave., 
Montreal 6, Qne., Caa. 10’50 N 
BLYT'R, Alfred, AFSA. 9714 - 92nd 
St, Edmonton, Alba^ Can. 2*49 
BRICKBR, Dr. Joaeph S., 1513 Medi¬ 
cal DeniM USt., Vaaooavcr, B. C^ 
Caa. 11*43 P 

BRUNELLB, Roter, 42 Caaot, Quebec, 
Can. i>49 

EUROESS. Dr. J. F., 1414 Ocnmaaad 

Si., Manmal. P. Q., Can. I'44 CN 
VmSHtrtL Mm, Evelya. UT* 
Vkweia, B. C., Caa. 


CAMPBELL, J. W., AFSA, 127 Laaard 
Ave., Town of Mt Royal, Montreal 
16, Qua., Can. 11*45 P 
CAFPEL, Jniiua, 4720 Dufuts Ave., 
Apl..8-*, Montreal, P. Q., Caa. 
2*4* F 

CARON, Mn. Bknaom, AFSA, 77 
Sunayaide Ave., Weatmount, Hon- 
trroL Quo., Can. 11*44 F 
CARON, Raymond, AFSA, 620 Cath- 
cart Sidte SIS, Montreal, F, Q., Can. 
7*43 P 

CARROLL, J. Frank, 3989 Fine Crea- 
cent, Vancouver, B. C. 1*49 
CASSELMAN, Dr. Kenneth B., 71* 
Granville St, Vancouver, B. C., 
CtB 4*44 C 

CHANTLER, Dr. M. A., 109 tlth St., 
New Toronto, Can. 12*49 CN 
CHRISriN, Paul, 34 Rue Fabrlque, 
Quebec, P, Q., Can. 7*51 P 
CLANCY, F. Wallace, 277 Lytton 
Blvd., Toronto, Ont., Can. 7*50 CP 
CLARE, Raleigh, P.O. Box 173, Sack- 
ville, N. B.. Can. 1*43 FT 
CLARK, Wilton W. K., 3252 Weat¬ 
mount Blvd., Montrul, Que., Can. 
10*50 

CLARKE. RNiert W., R.K. 1, Waton, 
Oat., Can. 2*47 

CLIFTON, E. L.. 24 Bellevue Ave., 
Simcoe Ont., Can. 3*51 P 
CLOWES, Don, 512 - 6th Ave., New 
Watminater, B. C., Can. 11*44 
COOKE, Eric J., c/o Cooke'a Color 
Slidro, F.O. Box 502, Windsor, Ont, 
Can. 11*48 C 

COUTURE, Omer, 51 St Joseph St, 
Quebec, Can. 7*4$ 

COX, David S., 4970 Cnte Da Nelga 
Rd., Apt 12, Monlral 26, Que., 
Can. 5*51 CP 

CRAWLEY, Seymour T., 77 Almon St, 
Halifax, Nova Scotia 7*46 C 
CREWSON, A. L., 132 Second St W., 
Cornwall, Ont 3'SI CP 
CRIFPS, Arthm Rusiell, 788 Dover- 
court Rd., Toronto, Oat, Can. 
7*46 N 

CUNNINGHAM, Robert M., 5 South¬ 
ern Dr., OlUiwn, Can. 1*46 P 
CURTIS, Nevaie C., Box 58, 792 
Thomas Rd., Cloveidale, B. C, 8*50 
N 

CURTIS, R. St A., Apt 27, 5830 Cota 
St. Luc, Montreal, Que., Can. 7*48 C 
DAKIN, Stanley Chnrlei,t 58 Pine St., 
Nanaimo, B. C., Can. 8*47 CPTJ 
DALTON, Lalie M., 830 Mary St, 
Oihewa, (tot, Can. 6*51 CP 
DAY, Robert G., 12501 - 136tb St, 
Edmonton, Alberta, Can. 11*51 P 
OEKUR, Wliliun, 74 Alder CrcKcnt, 
Long Branch, Ont, Caa. 11*50 
CNPT 

DELL, Hubert C.. 81 Royal York Rd., 
North, Toronto 18, Can. 5*50 C 
DISK, John F., 2665 Orchud Avn., 
Vlctoiii, B. C, Cin. 11*50 
DION, Pud. 58 Ave. de la Cathedraln, 
Rimouiki, P. (),. Cut. 11*47 F 
DERRYSHIRE, Lt Stephm W., 
R.C.N., c/o M.EJE. H.M.C. Doek- 
yiid, l^uinmlt, B. C,, Cm. 3*51 
IXINAHUE, Harold W., 637 WcIUng- 
ton St, London, Out, Cu. 1*45 
DONALDSON, R. L., Box 64, Cmn- 
brook, B. C., Can. 3*51 CMNFT 
DRISCOLL, George A., AFSA, e/o 
Clne-Fhotogrephy Broach, 65 Gnnde- 
Allee, Quebec, F. Q., Ceo. 2*44 
DVRATn), Ben, 5482 Queen Mary Rd., 
Montrcil, P. Q., Cnn. 11*51 F 
EATON, William O. M., 500 Wellndey 
St, East Toronui, Ont, Can. 11*50 
F 

ELUS, Tom, 2721 Aidnabion Ave., 
Regina, Sukatchewan, Can. 3*49 H 
PEARNLEY, George, 1280 Bernard 
AvCm Outeemaat, Qua., Can. 10*45 C 
FORD, W. B. B., 1649 CblumUa Avn.. 

TnlL B. C, Cut. 6*46 J 
FOURNIER, Ftoceot. aeimnot, Cbar- 
levoia, (Jndice, Cu. 8*48 F 
FOUCAULT, Jncqnee, 5 Grand Trono, 
Vlctoiia^, P. Om Cm. 11*48 


F03C, F, D.. P.a Boa 440, Party 
Sound, (tot.. Can. 5*49 P 
FRASER, S. W„ e/n Canadian Kodak 
(to., Ltd., Dept 4, TMonto 9, Ont. 
CU. 2*49 

FROST, Rex., Ridio Station CFRB, *7 
Bloor St Wat, Toronto, (tot. Cut 
2*48 P 

GALLOWAY, J. W., ItSOS - 96lh St, 
Edmonton, AlbetU. Can, 2*51 F 
GARAND, Marcel (torard, 117 Ligan- 
chetlere Wat, Montreal, Qua., Cu, 
10*43 C 

GATES, Grant G., 198 Falrlelgk Ave., 

S., Hamilton, Ont,, Cu, 5*46 F 
GAUDRY, Dr. D., 185 Price St. 

Chlrotttlml, (Jue.. Cu. 11*46 
CERIN-UJOIE. Ptnl, Veraallla Bldg., 
60 St Jama St., Wat, Montml 1, 
Quebec, (ton. 11*44 
GILBERT, Geoiga, B.P. 117, Rlmon- 
ski, F. Q., Cu. 8*47 P 
GILBERT, Roger, Gilbert Clne-(tomm, 
71 East Notre-Dame St, Victorla- 
ville, Quebec, Can. 9*51 P 
CODIN, Ecigenr. 507 Place d’Araca, 
Rm. 1115, Montreel, P. (J., (ton. 
10*51 C 

GREEN, Harold Vaugbu, 3420 Uni- 
versiiy St, Montreal, Can. 5*51 (3dT 
GREGORY, P. S., Apt 72, The Aca¬ 
dia, 1227 Shcibrooka St, Montml, 
Can. 11*43 

GRENIER, (toarla, 170 Geneva Cm- 
cent. Town oi Mount Royul, Prov. 
Quebec, (ton, 7*51 C 
GRIFFn'HS, Mn. A. L., IS Slunley 
Ave., HImIco, (tot, Cau. 9*51 C 
GRUBB, Robert, c/o Free Prea Block, 
Nanaimo, B. C,, Can, 10*50 P 
HARDY, Mbs Olive M., 582 St Qalr 
Ave., W., Toronto, Ont., Can. 11*50 
HEFFLER, RuskH E., P.O Box 103, 
Bedford, Nova Scotia, Cu. 12*47 C 
IIELDERS, Joha, AFSA, Hotel Vu- 
couver, Vurouver, B. C., (ton. 1*35 
HENDERSON, Mbi Jcu, Box 74, 
aaton, B. C., (ton. 10*50 C 
HILDERMAN, Irvin Elmer, Bnx 34, 
Rhein, Saak., Can. 13*50 CF 
HILL, Rowland. 1050 Willibroid Ave., 
Verdun, Que., Cnn. 4*44 T 
HIRT, Ota. 6., Box 373, Chapman 
Camp, B. C,, Cnn. 7*50 C 
IIODGK, Dr. George EapUn, 1414 
Drummood St., Montml, Que., Cm. 
12*46 

HOLMES, Lalie H., 189 Vnughu 
Rd., Apt 2, Toronto, Ont, (ton. 
12*45 

HOPKINS, Fruk, Jr., 4295 Montrou 
Ave., Watmount, F. Q„ Cnn. 6*44 P 
HORNER, Howdu R., 950 St Uebnin 
St., Montrenl, Que., Cu. 10*51 C 
HUNTER, C. W., 8619 Montcnlm St, 
Vancouver, B. C., Cu. 5*47 F 
HYLAND, Jama A., 22 The Palbado, 
Swanet, 'Toronto, Ont. 9*51 P 
INCEBKIGTSEN, T., c/o B. C. In¬ 
ternational Eng. (to.. Ltd., 717 Wat 
Pender St., Vancouver, B. C., Cu. 
S’48 P 

ISNOR, W. Roy, 317 Agrtala St, 
Halifu, Nova Satin, (tort 9*47 (^P 
IRVING. Mbs Evelyn, 190 Battle St, 
W., Kiffiloopi, B. C., Cu. 11*47 CP 
JAQUITll, Dr. L. Everett, Ste. 306, 
2 College St, Toronto 2, Ont 3*51 
CM 

JEAN. Dr. Jeui-IHefK, 2420 Blvd. 

Flo 9, Montml. an. 7*51 CPT 
JOE. Erie, 544 Herold SI., Vlctorln, 
B. C.. (ton. 10*50 J 
JOHNSTON, A. C., e/o The Snguuay 
Inn, Arvl^ Que., Cu. 12*45 
JONES. W. E.. 3425 Wilkley Ave., 
Montml, P. Q., Cu. 5*51 P 
JOSEPH, WUliiffl K., 2104 Statt Ter., 
SUIery, Qua., Cu. 2’Sl P 
KAAO, Obif F., 2245 Atgyle St, 
Regina, Snak., Caa. 2*49 M 
KARSH, Yaianf. FPSA, 130 Spuki 
St., Cittowi, (tot, Cu. 3*44 CP 
KEITH, Edwnd W,, 808 Oladitme 
Ave., Windsor, Ont, Cu. 7*51 P 


KSlNEDY, Hugh A., 746 Upper 
BUmont, Watmount, Montml, P. 
Q., Cu. 9*51 P 

KERSWaL, C. Jamea, Apt. 2, 341 
Frank St, Ottawa, (toa. 3*49 
KEW, Mfaa Anne, 1550 Mackay St., 
Apt 4, Montreal, Qua., Can. 7*51 CJ 
XIDSON, Arnold, c/o R. A. Roots, « 
Edgecombe Ave., Toronlo, Out, Cu. 
8*49 J 

XLOPPENBORG, N. E., c/o Selena 
Scrvica Ldwraloria, Lethbridge, Al¬ 
berta, Cu. 5*46 CPT 
LAING, Jemm Wilson. 426 Glenholme 
Ave., Toronto, Ont., (ton. 12*48 
L'AMI, (tocll John, 409 Avenue Bldg., 
Sukatoon, Sask., Can. 1*45 P 
LANOUETTE, Lonb, 111 Cote de la 
Montagne, (juebec, Can, 10*50 J 
LAPARE. Fernand, 2296 Da Ornmaux 
St., Montml, P. Q., (ton. 5*48 M 
LAWSON, John J., AFSA, 68 BalUol 
St., Toronto, Can. 10*50 
LIGHTFOOT, Harold. 89 Cirruthero 
Ave., Kingston, Oat, Can. 12*49 
LYON, Dr. Kkbtrd H., 822 Newport 
Ave., Victoria. B. C., Can. 11*44 
MAC A.SKILL, W. R., 475 Barrington 
St., Halifax. N. S.. (ton. 7*51 F 
MAC DONALD, Dr. S. A., 1414 
Drummond St., Montml, Que., (ton. 
3*49 CP 

MACKENZIE. Dr. Malcolm B., 4039 
Tupper St., Watmount, P. Q., Cu. 
6*51 P 

MACKLEM, 0. T., 18 Barrie St., 
Kingston, Ont., Can. 5*45 
MACMILLAN, Jamn S., Box 886, 
New Lbkcnd, Ont,, (ton, 1*48 
MADL, Miss Christine T., 31 Cliveden 
Ave., Toronto, OnL, Cu. 5'SO PJ 
MAINWARING, W. C., 1519 W. 34th 
Avt., Vanauver, B. C., Cnn. 9*45 M 
MALCOLM, GeoBrey J.. 66 Cheritan 
Ave., Toronto 12, Got., Cm. 2*44 
MARTIN, KnymoiM, St. Pierre, tla 
St. Pierre A Miqucloo, (ton. 5*51 P 
McClellan, Maxwell W., 200 

Kidrau Ter., Ottawa, Ont., (ton. 
1*50 T 

McDonald, G. 0., KlnUtlno, Silk., 
Can. 2'Sl CNF 

McGREGOR, H. R., 18 Rivervtcw 
Dr., Toronto, Got,, (ton, 12*50 C 
McILVEN.VA, Jama C., 922 Wiilbm 
St., London, Ont., Cnn, 11*51 P 
McKELLAR, John 0., 119 Tennoaa 
Aw., Port Colbotne, Ont., Cu, 10*47 
McLEAN, F. A., Ctnidian Ingersoll- 
Rand (to., Ltd., 620 (totheutt St., 
Momrcnl, Que., Cu. 4*46 CMTJ 
McNADCHT, R. M.. 64 Ilualey Aw., 

So., Hamilton, Ont,, Cu. 11*51 CPT 
MeVIE, Jamn Albert, AFSA, 3171 
Bertlett Ave., Victoria, B. C., (ton. 
1*49 P 

MEREDITH, C. C., PO. 1047, 
Strcebville, Ont., Cu. 5*46 
MERRinELD, Nebnn, 260 N. Algoma 
St., Fort Arthur, Ont. Cu. 8*49 C 
HICHON, PImo, 35 Su Jcu Bipllstn 
Rue, Mootmagny, P, Q., Cu. 10*46 
MOLSON, John H, M.B.E., B.D., 
634 duke Ave., Watmount 6, F. 
Q.. Cu. 2*45 

MOULD, Frank E., 1319 - Uth Ave., 
South, Saakitoon, Suk., (ton. 4*51 
CP 

NELSON, W. D., 1520 Pino Ave., 
Wat, Montrod, Que., Cu. 7*51 CN 
NEPHEW, Robert J., Box 454, Dun- 
vine. Oat., Can. 9*51 FT 
NEWMAN, John, SauichUm, PJ3. 
B. C., Cu. 1*4S 

NICHOLU, Thao. Wm., Jr., 1153 Oak 
Ave,, Wlndior, Oat., Cu. 5*49 P 
NICHOLSON, Hra. Winifred, Box 655, 
Dauphin, Man., (ton. S’46 P 
NOTKIN, Dr. L. J., Medial Arta 
BUg., Montml 25, Qua., (ton. 10*45 
OCHOTTA, Nlrbolu P., 11923 - 6Btb 
St., Edmonton, Alberta, Cnn. 2*51 
PANTER, Richard A., 74 Ellb Park 
Rd., Tonmlo, Ont., (ton. 1*51 
PARSONS, Earn C.,t F.O. Box 453. 
Wln^, Nova toUa. Cu. 9*50 
CMN^PTJ 
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PATTESSOM. K. H.. But Mtb^JRd., 
Coma, One., Cu. Il'St P 
PEEL, Ron K, Port P*ny, Oot, Cn. 
$’$l CNP 

PERRAUIT, R. B., IMO $t Cithetim 
WM, MontrctI, Oin. 4’Sl CN 
POGU^ Fnak L., SIO Dupla Avo., 
Tomato 12, Caa. 7'50 P 
POISSON, Adialoi A., c/o CaaadUa 
Jidiai-Maavllla Co., Ltil, Asbatn, 
Qw., Caa. 6’St J 

PRIOR, Miu March, 1061 St. Patrick 
St.. Victoria, B. C., Can. I’SO P 
PROVENCHEH, Paul, 69 Chaiaplaln 
St.. Bale CoBwan, Qua., Can. 4'46 
CMP 

RADFORD, Owni S., 13$ Rochatei 
Avc,, Toronto 12, (Mt., Can. I’St 
REID, Jama E., Box 469, Aylmer 
West, Ont. Can. 1'4S J 
RICEARD, Gerald W., 163 Greenwood 
Dr., Barker's Point, York County, 
N. B., Can. 9’SO CM 
RICKARDS, C. Selby, 314 E. Ellas 
Ave., Peterborough, Ont., Can. II'43 
RIMES. Leslie W., 3660 Hoskins Rd„ 
North Vancouver, B. C., Caa. 12’46 
ROBINSON, H. C., 860 Richmond 
Ave., Virtoila, B. C, Can. 12'49 CP 
RUTHERFORD, George, c/o Rutber- 
(ord Studio, 293 Church St., Toronto 
2. Ont., Can. 3'48 

RYF-RSE, Victor C., P.O. Boa 666, 
Port Dover, Ont., Can. lO'SO C 
ST. LAURENT, Lucirn R.. 484 Cum¬ 
berland, Ottawa, Ont., Can. S'48 CN 
SAUNDERS, Dr. Leslie G.. Vniv. ot 
Saskatoon, Saskatoon, Sask., Can. 
S'44 

SCHWARTZ, Mha Bariura, 222 Fifth 
Ave., Ottawa, Ont., Can. 3'50 C 
SCOTT, E. II., 3441 Mayfair, Victoth, 
B. C.. Can. 8’50 CM 
SP.DGW1CK, Harry, CFRB, 37 Bloor 
St. W., Toronto, Can, 9'Sl C 
SETTLE, W. R., 353 Waverley SL, 
Ottawa, Ont., Can. 1'45 
SHAKEN, Wlllhm B.. Beabro Farm, 
P.O. Box 213, Sarnia, Ont., Can. 
II'SO J 

SHEARER. A. E., Colour Ub., Slilb 
Photo. Dlv., 223 Sparks St., Ottawa, 
Om., Can. 7'Sl C 

SHERMAN, A., P.O. Box 1362, Saska¬ 
toon. Saak., Can. 3'51 CP 
SHKLOV, H., c/o Union Supply Co., 
The Pas. Manitoba, Can. 3'49 CT 
StM.S, Clarence F,, 34 Princeton Rd., 
“The Kingtway'' Toronto, Can. 1*44 
SMALL, Lloyd, 170 North Algoma St., 
Port Arthur, Oat., Can. B'49 C 
SMITH, Norman A., 1342 Avenue Rd., 
Toronto, OnL. Can. 7’50 CMP 
SMITH, Norman P., 1217 Graham 
Blvd., Town of Ml. Royal, Montreal 
16. P. Q.. Caa. 12'43 
SMITH, Oliver W. R., 202 Wanleas 
Ave., Toronto 12, Ont., Can. 9'47 P 
SNIDER, Harold P., 24 Stanley PI., 
Halifax, Nova Scoth, Can. 12'30 PJ 
SOPER, R. W., 136 Banning St, Port 
Arthur, Ont, Can, 8'49 C 
SPACEMAN, Dr. Edward V.. 107 
Sherlock Bldg., Lelhbtldge, Mberla, 
Can. 9'48 P 

SPROULE, Goirion, 39 Thornhfll Ave.. 

Wratniount 6, P. Q., Can. 4'46 C 
STANCER, Dave, 4031 Cole Den 
Neigea, Montreal, Que., Can. ll'SO T 
STARK, Mm. Alice P., RR 1, Weaton, 
Ont, Can. I0'48 C 
SUMBERG, Handd, 296 Rurittoa Rd.. 

Toronto 10, Can. I'44 
THOMAS, Vincent, 784 Bank St, Ot¬ 
tawa, Ont., Caa. 7'SI PTJ 
TIDRIDGE, Lionel J., 717 Pkba St.. 

Windsor, Ont Can. 7'SO P 
TIMMS, PhiUp, 1842 Charles St., Van¬ 
couver, Caa. 11'49 

TOLL. Grant 484 Campbell, Windsor, 
Out., Can. 7'31 P 

TOURIGNY, Madame Gaby F., P.O. 

Box 1901, Quebec, Cka. I'4g P 
TOZER, Edward G.,t 300 Eimgrovt 
Ave., CMuwa, Ont. Can. I’SO C 


TRAFFOBO, Fraak C., Experlaienlil 
Station, SufBeld, Alberta, Can. 3’SO 
CPT 

TRAPP, L. A., 37 Waivcrtna Ave., 
Toronto 6, Ont, Can. 3’4$ C 
TRIM, Geoiga K., 1237 Sheibnake 
St W.. Montreal, Que., Cu. 9’3t C 
TUSKIA, Aleunder D., c/o Manulae- 
turen LUe Ins. Co., 200 Bloor St, 
Esst. Toronto, Cu. 4’48 C 
UMEZUKl. WUIhm. 36 Msdelaine 
Ave., Toronto 13, Ont., Cu. 8’49 
CNPJ 

UNDERELL, J. W. J., FRPS, 1330 
Crevricr St. Town ol St Laurent 
Montreal, Que. 3'SI 
VARLEY, Percy, Canadiu Indiniriet 
Limited, Engineering Department, 
P.O. Bn 10, Montreal, Que., Cu. 
I2’43 

VIAU, Paul, 776 Hartland Ave., Mon¬ 
treal g. Can. tl’44 

VIGNALE, Adolt, 32 - llth St, New 
Toronto, Oot, Cu. 7’50 C 
VOGAN, Ida,tt 3 Lynwood Ave., 
Toronto, Ont., Can. rS2 
VOGAN, Sam J.,t 3 Lynwood Ave., 
Toronto, Ont., Om. 11’44 CP 
WADDLE, Harry L., APSA, Chapmu 
St., Port Dover, Ont., Cu. 5’46 P 
WAIT, Or. F. E., 401 Canada Bldg., 
Saskatoon, Sask., Can. 2'43 
WALSOM, F. U., 373 Belaiaa Dr., 
Toronto. Ont., Cu. 11*50 
WARD, Chariea E. Mllea, 27 Mager 
Dr. Wat, St VIbil, Manitoba, Cu. 
3*46 P 

WARRICK, A. C., 3423 Bylng Rd., 
Windsor, Ont., Can. tl'SI CP 
WEIR, Norman L., 81 Myrtle Ave., 
Hamilton, Ont., Cu. 2'48 
WESTWOOD, Cnpt R., Wcllaley, 
Studio Wellesley, 391 Talbot St., 
London. Ont, Can. I'SO P 
WHITE, Dr. Gordon B., 239 Sugarloaf 
St., Fort Colborne, Ont, Cu. 2'45 N 
WILLIAMS, Reginald H., ISO Edwatda 
Ave., (Drawer 310), The Fat, Mul- 
tohs, (hn, r48 J 

WONG, Cecil B., 2103 WlUiem St, 
Vancouver, B. C., Cu. 3'SO P 
WOOD, C. F., 7 Dale Ave., Turonto, 
Ont, Cm. M’SO 

WOOD, W. F., Rm. 300, Dominion 
Sq. Bldg., Montreal, P. Q., Can. 
7’49 P 

WOODFORD, Jim, 233 Roebampton 
Ave., Toronto 12, Ont, Can. 12'4g 
WOODS, David H., 232 Warren Rd., 
Toronto 12, Ont Can. 9’SO C 
WRIGHT, Cimord F. 8i Peggy, 96 
Qidnpool Rd., Hslllax, Nova Srolh, 
Caa. 4*48 CP 

YQEMANS, Ralph, 87 Riveiaest Rd., 
Toronto 9, Cu. 4’48 


ARCENTINA 

D.ALDWIN, Edgar V., Diagonal Norte 
320, Buenos Aira, Argentiu S'48 T 
DEL CONTE, Alejudro C., Correa 
Pbotografico Sudtmcricano, Lavells 
332, Buenos AIra, Argeatina 4’Sl 
JUNOR, Douglas A., Cbivllcoy 180, 
Buenos Aires, Argentiu 7'44 
KALMAR, Hugo, Buslamuie 2659, 
Buenos Aim. Aagentiu 7'45 
RISSO-OOMINGUEZ, Cirlos J.. Aten- 
mags lg72, Buenoa Aim, Aigealiu 
6'49 


ARUIA 

HARRIS, Mr. A Mm. Lewis G.. c/o 
Lago 00 & Transpon Co., &n 
NicohM, Andm, N.W.I. g'Sl CP 


AUSTRALIA 

BALHA, Sylvester Joha, Baliu Stu¬ 
dios, Boa 196. Inntafail Queaotland, 
Amtnlh 5'47 

BURKE, Keaat, APSA, c/o Kodak, 
Austnriaria Pty., Ltd., 379 George 
St, Sydoey, Auetmlh S’4S P 

BUBKITT, J. S., 23 Trevor Ter., New 
Norlolk, Teamula, Aurtmlh 3‘$1 


CARNEY, Joho P., APSA, B« No. 

316, Oriffla NSW, Atttmlh 7'46 
CHAFFER, Dr. A. E. Fnter, APSA. 
133 Hicquitio St., SpriBeF, Autralh 
3’4S 

JAY, Barry, 117 CoUiu St, Mel¬ 
bourne, Viet, Airst I2’4S 
JESSUP, Bob, 13 Bourko St, WoBon- 
gong, N.S.W., Anslnlh t3'43 
KROKEK, Conrad 0., ‘XhOia* Pil- 
vato Bag, Honharn, Vkt, Aoitnlh 
2’49 C 

LEWIS, Dr. N. B., Ahboltlotd, N. 9. 

Vklorh, Auatialh 6'44 
LYONS. Leo A.. 31 Htaon St., Fort 
Kembla, NB.W., Aottrslh 7’SO P 
MARTIN, Sidney W., 30 t Albion 
Ave., Gludoto West, South AnatnUa 
7‘46 CM 

PETTIT, Thomas S., 31 The Park, 
Farramalts, N.S.W., Aualralb ll’4g 
ROBERTS, Aiulle, APSA, 113 Xing 
Wlllhm St., Adtialde, Soutk Ar»- 
iralh 7*45 

ROBERTS, Thomas J., Columbh Sto- 
dhs GrilHth, New SauOi Wales, 
AiBlraUa H’SO P 

ROUSE, Edger, APSA, Stonehaven 
Court - Toorak SE 2, Melbourne, 
Victoria, Auatralh 1'46 
SHMITll, Athol, 123 CoUtoa St, Mel¬ 
bourne, Victoria, Aiatralh 10’43 
SMITH, 8. Woodward, New Medical 
School, UnlvertUy ol Sydney, Syd¬ 
ney, N£.W., Auslralh 12'49 
YAKOVENKO, Ivu, Klra'a Studio, 
183 Colllne St, Bobsrt Teemuh, 
Aurtmlh 2’49 

YOUNG, Oareace Bereafoid, AP«A, 38 
Coruto St., Abbotaford, Sydney, 
N. S. Wales, AuaUalh 4'4S 

8ELOIUM 

VAN D£ WYER, Dr. Maurice, APSA, 
Rm Dambrugge 68, Antwerp, Bel¬ 
gium 8'46 


BERMUDA 

HAMILTON, Frederick L., Paget East 
Bermuda 4'SI CPTJ 
WEIR, Eugenio L., Sound View Rd., 
Somemet Bridge ^ OShe, Betnudg 
10'47 C 


tORNEO 

ONG, Kim Kel, Chop Tecfc Gun, No. 
16, McArthur Rd., Brand, Borneo 
3’Sl CPT 

CHIA, Yu Kut, e/e Dahih Studio, 
Post Box 31, Tnwau, Britiih North 
Borneo S’31 P 

IRAZIL 

CALHEIROS, Meth, c/o Banco Do 
Bcaail-Caiu, Su Lulx, Miranhio, 
Brull 9'4S 

DE ALBUQUERQUE, A. A., Ru 
Barm Do Rio Bruco, 1000, Fart» 
leia, Ceata, BnuU 4’5t CMNPT 

FARKAS, Thooai J., FOB 2030, 
S. Pauh, BtaxB 1’45 

FILHO, Jose Oltlcica, Ru Alfredo 
Quiv» 59, Rh do Judto, Btaail 
1’44 CNP 

CAUDIO, Dr. DJalan, Rna Hotaas o 
Sdva 130, Rh do Jaadn, Braifl 1*46 

KOZAK, VhMlltaar, Caba Portal Nit. 
236, Curitiba. Parana, BtasO S'St U 

LEAL, I. F., Ii3-B Rim TeoSh Otanil, 
Rh de Jandra, BiuD l’4r P 

LEROUX Pelh, 24 Rno Jagnari, Eati- 
cu Rhehueto, Rh de Jaiieia, Baifl 
3’31 NT 

LIECHTY, Jau PhUippe, Ru Psdro 
Ivo, 333 Novo, Cnrltltn-lhnu, 
BnuO 6’48 

LIGER, Carina, PX>. Bu 4392, Si6 
Pauh, Bnall l'3l 

LYRA, Chrhthno A., Tngilebe Novti, 
Jaragu Haceh, Ahg^ Brull 
9’31 P 

PUGLIESE, Chndh, Ru Fkttaeh da 
Abien 412, S. Paul 10, BMril-7'M 

RASTEUI, Sgt ;«M Bm Am De 
Forhlesa, Portahaa, Ckraia, BiuB 
4’44 PJ 


wnr, Loihar, Rw Moitoo Tkam, 
996, Caht PuttI, S4S, C«li^ 
PHua, BMsO I0’4S ^ 

IUR34A 

CHAN, BanHW X T, 371 UcrAnt 
St., Raagaen, Bntttia 9’48 
CHEN, Shik Rone, 601 Ptoma Rd., 
Ru«oon, Reran 12'49 
PURNELL, L. M., AmericaB Embiny. 

Rugoon, Burma ll'SO 
PURNELL, Ml*. Matilda B. c/e 
Americn Embaav, Rangoon, Berma 
9’3I U 


CEYLON 

EBERT. J. 0., 11 Nlinal Rd., Colombo 
4, Ceylon 3’St 

CHILE 

HIRSCH, Rudy, Panh Matts 30, 
Santhff, (^le lt'47 

LIRA, Juan Enrique, V., Caulla 607. 
Suthgo, Chih Il'St CMP 

MAR'PI, Antonh, Caailh 4016, San¬ 
tiago, Orile 10'4S CP 

NIETO. Jon JuBo. Avd R. Lyon 33, 
Departsmenh 5, Santiago, Chile 
S’46 P 

VILLALBA, Carlo* A. Dha, Fasaje 
Matte 30, Santiago, Chih lO’SO C 

CHINA 

LU, Sblh Tung, 9 Largo de Senado, 
Rita Hamion, Macau, China 3'3l 


COLOMIIA 

MARTINEZ, Dr. Jose, Moore 43 A 40. 

Medellin, Cohmbh 8'51 
REF.SON, Wlllhm B., Apartado 763, 
Batranriuilla, Cdombh l’42 
RaSENTHAL, Waller, Aportedo Aereo 
303, BarranquBla, Cohmbh 6'Sl 
CMNP 

WELTSCHEFF, A. V., Apartado Acreo 
33-13, Bogota, Cohmbh 10'4g 
WEATHERHEAD, J. Ron, Apartado 
Nactooal 34, Call, Cdombh 12'44 

COSTA RICA 

BRAUN, Henan Gutlerrea, Apartado 
393, Su Jon. Costt Rica 3’49 
DE LA 6UARDM, Dr. A. Jimenea, 
Box No. 316, Su Joat, Coats Rka 
7’49 

DE PASS, Leslh A., P.O. Box 111, Su 
Joee, Coda Rica 3’49 F 
DE VARONA, Dr. Eattbu A., APSA, 
Apartado 2307, Su Joae, Cm Rica 
1I'4S P 

JIMENEZ, Jots Lub, Apartado 20dS, 
Su Joae, COiU RIct KPSO P 
MADRIGAL, Mario, Apirtado 629, 
Su Jue. Coila Rice I’Sl P 
MAINIERl, Rogello, Apartado 243, 
Su Jon, Coah Rica 10*30 P 
NIETO, Aogel, Apartado 1333, Su 
Jose, Cnts Rka i’49 
FOUNT, Alfredo, Calh 42, Avulda 
3A, Su Jon, Coua Rka 4*51 P 
SABORIO, Pedro P., P.O. Bw US4. 

Su Joee, Carta Rka U'SO P 
SOLE, Alfono Lm Bcb 269, Umoa, 
Oneta Rica S'49 C 

STAUFER, jMcph, Apartado 1430. 
Su Joae. Costa Rica 2’49 


CUIA 

ACOSTA. Armando. CaUo 16 271. law 
loo, La Babana, Cidm I’Sl P 

AWERBUCH, Menb, «/e Cua Manh. 
Piaeo de Merit Ne. 303, U Hdeaa, 
Cuba l'46 

BEATfl Mtgurt F., Byrne 34. Meiu- 
xai, Cdia llhg P . 

BOkRAJO. Ourtayo E.. Obhfe JOT, 
Baker U Bahau. cAa l'3l 

BRANDtm. Eat}, dpartade 2tM, la 
HUmm, Cdba 1*33 C. 

CARBAJAL, Leetilildet TMuie Rtv 
2, U Baihaa» Cdm I'St P 


FSA JOORNALt VcL tS* Jau 1952 


88 



Cjisno, Jm Zi|»>tti.t»_ Y Sin 
B«I(M Sum Swum. U Bibn*. 
Cnbt f 

CBFERO, cnberto, tASi, Vtiuit, U 
HilMMi i'Sl U 
CHAO TAM, Nhslu, Neptnu 419, 
14 Hibn*, C4b» t'4< 

COLLAZO, Hirio Fersiwla, Asratmn 
J JUM, U lUhtu, Crt* 4'$0 CP 
COMAS, Jun, P.O. te 14*. Sud*i# 
dc Ortute. Cnbt S’SO CP 
CONTRERAS, EmW#, c/o MIdIcub- 
NcptiiM SOS, Lt BiAua, Cnbi S’SO 
CMJP 

COSSIO, Pdix P, Se, ClU* It EnM 
g r to, Alownilini, Lg Hitau, 
Cuta 8’4S F 

DOMINGUEZ, Juu A., Stvoy nolo 
Snppb Co., MuaM do Gomex, 
La iUbuu. Cuba 12’SO T 
DUESO, JoaqnlB, 16-SS2, Lnrtu, la 
Habo^ Cuba t'Sl 

EPPERLY, Muud L., P.0, Hot 109, 
Sutiago da Cuba, Cuba S’49 CMPJ 
FIGUEREDO, Penaado, Calle S 20S> 
V., Alegre, Sutiago do Cuba, Oriuta, 
Cuba 2’4» P 

FOX, Leonardo G., 4 17, Hiiamai, La 
Habana, Cuba S’SO M 
GAUDENS, Serafia, P.O. Box 49, La 
Habana, Cuba 7’50 P 
GILBERT, Edgardo, F.O. Bu 2S5, 
Sutiago do Cuba, Orlute, Cuba 
rsi P 

GONZALER, Dulel, Zuja 26S, La 
Habana, Cuba S’Sl P 
GONZALEZ, Orosnun, C > 707, Ve- 
dado. La Habua, Cuba I’SO C 
GRAMATGES, Roedl, Dr. Ratael, 
Aguilera Ko. ISS, Santiago da Cuba, 
Orlente, Cuba S'49 T 
IIUTTERLI, Walter, Su Ralul No. 3, 
14 Habana, Cuba I’Sl 
LARA, Hector de, Conaulado 104, La 
Habana, Cuba 2’Sl Of 
MACHADO, Or. Roberto, Soledad 20S, 
La Habana, Cuba 8’4S M 
MADRIGAL, Mariano, Revlllagigedo 
61, U Habana, Cuba S’Sl F 
MANAS, Dr. Arturo M,, Hctropiditana 
610, La Habua, Cuba 9’41 
MARURI, Dr. Rodolfo A., Avenida de 
Laa Ameiicaa 190, Reparto Miramar, 
Mariuao, Cuba 9’4S 
MENENDBZ, Alfonao, Apartado 190S, 
La Habana. C^ S’Sl P 
MORAN, Muud }., P.O. Boa 49, 
U Habana, Cuba t2*S0 P 
MOYA, Angel do, PPSA.tt Av«. Italia 
No. SOS, Baioa, La Habua. Cuba 
10’4S C 

PIEDRA, Joae, c/O Joae L. Pledra Cia, 
Sama ISZ, Marianao, Habana, Cuba 
9’51 CP 

PIZZI, Carkia, 19 1409, Vedado, U 
Habana. Cuba 9’Sl CP 
POLLACK, Robert E., Su Carba / 
Fenilver, La Ht^t, Cuba 11’4S 
QUINTANA, Mti. Metcedet L. de, 
Cutral Tecalo, TacaJo, OrluU, 
Cuba 9’4g 

RAVELO, Flol, Dr. Juu M., Aguilera, 
ISS, Sutiago do Cuba, Orlute, Cuba 
S'SO 

REHOIR SANTOS, Jon, Su Jon 
2S4-1. U Bobaao, Cuba I’Sl CP 
RODON, Dr. JOrgo A., B. Maao 402. 
Suiloi* da Coba, Oilnia, Cd>a 
S’Sl P 

S^^RD, Gtoifo E,, Ingenlo Jbbabo, 
. Jobabo, Oricnit, Cuba tO’47 CMJT 
SANTOYO, Carlea, An. Ban RoUio 
tOS, MaibUK. la Habana, Cuba 
I’SI CP 

SIER^ RuuUn, AgnOa 40S, ta 
_®Ukaoa, Cuba I'Sl 
TASSIN, Comfla t, «/« Unltad PTult 
BW Cft, Orlute, Cnbn 

Outnw B., An. SA S0«, 
Bnena K a d a n u, La Habana, 
Cgba 2’49 ’ ——. 


D0IMARK 

WrrZKE, Nelli P. W., S2 Dnuf 
nlngenag, Copubagn K., Dunutfc 
7’47 


DOMINICAN RSFUUIC 

GARCIA, Jnu Ullica, Galvu No. 
12.B, Ciudad Ttujillo, Domtniaui Re. 
public. W. I. 6'48 P 

VALDES, Lub Muu, AnnUa Ftu- 
cia IS, Trujillo City, Domlnicu Re¬ 
public. W. I. S'SO P 

EAST AFRICA 

DOWNIE, Fruk A., Box 81, Nalidil, 
Kenya, Eait Aftiu 8’Sl 

KADERALI, Hebmood, P.O. Boa 374, 
Dar ct ^Iiam, Tanganyika, Eeal 
Afriu It’49 P 

EGYPT 

NIMS, Charlei Frucb, Chkego Houn, 
Luxor, Egypt 8'46 

EL SHEREIF, Ahmed El Sayed, Med¬ 
ico-Legal Drpt., Cairo, Egypt 6’51 

EL SALVADOR 

SAGRERA, Ricardo, Jr., Su Salvador, 
El Salva^t 7'41 

FIJI ISLANDS 

CHENG. C. L.. P.O. Bu 117, Suva, 
FW blaada 1'47 

FINLAND 

HEDSTROM, Trond, Grorgigataa llA, 
Hebingfon, Finland 12'S0 P 

NIUKKANEN, ErkkJ, Hyryla, FInhnd 
2'Sl 


FRANCE 

BERGAUD, Jean, 10 Rue de U Pda, 
Pars, France 11'SO 

MARTENSEN, Mn. LIue Cartern, 6 
Rue St Rock, Caguei S-Mer A.M., 
Frunce 4'49 CJ 

MICHAELIDBS, Claude, 32 Rue Du- 
long, Purb 17, Prance 9’Sl 

TABARD, Maurice, APSA, 14 Rue de 
Pomereu, Farb 16, France 10’4g 

GERMANY 

BENDItZ, Lothnr, 24A Molln Lauub, 
Hauptalmbe 9, Gnmuy It’St 

LEITZ, Ernst, OM-BH., Wctalur, 
Germany S’SO 

NAGEL. Dr. Helmut, Kodak A.G., 
IlcdelSugeratraan 54-62, Slultgart- 
Wuger, Getmuy S'Sl 


GREAT IRITAIN 


AUSTIN, Edward Harold, 27 Ebmere 
Liverpool 17, Eng. 6’49 
BENJAMIN, Dr. Jurb, 20 Keataley 
Rd., Mauchester g, Eog. ItfSO F 
BLAY, Ceca J., FPSA. 1 Pitta Lane, 
Earley, Beading, Eng U'44 
CROUCBER. Mn. Mary, High St., 
WiUitu, N. R. Tauten, Somenet, 
Eng. 2’51 P 

DAY, LIuel E., APSA, 24 Inveraem 
An., Weatciar-w-Sn, Esaea, Eng. 
2'SO 

DUNCAN, C. J., Dept, of Photogn- 
phy, Med. School, University of 
Duikam, Newcuib Upu Tyoe 1, 
Eng. 2'Sl 

ELPHINSTONE, Hon. M. W.. APSA, 
24 St. George’s Court, Gfoucestei 
Rd.. SW 7, LondU, Eug. 7’47 
PALCON-UPP, P., FRMS. PCS, 84, 
Vnnuw>a Rd.. Romioid, Esex, Eng. 


PARR. Artbw C., The Poutuin Pieaa, 
46-47 Chaneary Law, lutdon WC2, 
Eng. 8’47 

GRANGER, Ernest G.. 147 Sulgnn 
Rd., Hanmenniitb, Londu W.6, 
Hit. 2’48 

BALPBIIN, Bwaard R.. c/a The Uttle 
Bonn, Mnntta Rd.. Boitey, Surrey, 
Bag. 7'49 T 


HAN5ELL, Dr. Peter, APSA, WOlt- 
minter Rospital, Londu SWt, big. 
S'4R 

HARRIS, Percy W., FPSA, SS, 
Ridgwuy PI., WlmbMu, SW19, 
Eng. S'47 

HAWKINS, Robert W. V., S8 Bum- 
ham Rd., South Chingfi^ Lonto 
B.4, Eng. I’Sl 

HRATil, Rodier, K. SS, Du Cue 
Court, London S.W.t7, Eng. ll’SO 
HOOKER, W. A., 32 Princes An., 
GT Crosby, Liverpool 23, Eng. 6’49 
HUDSON, H. Roy. FRPS, FRSA, 229 
Terminus Rd., Eastboume, Suasu, 
Eng. 8’SO P 

JENKINS, Philip, Eaq., 4, Handel SL, 
Londu W.C.t, Eng. 2’Sl 
JOUHAR, Dr. S. D., APSA, 50 Crown 
Rd., lYrickubim, Middlesex, Eng, 
r47 

KNIGHT, Frank Wnilem, APSA, 91 
Cnrum An., Biratall, Leiceater, Eng. 
10’4S 

LACEY, C, I.., Director, t/o M«»n. 
Clive Courluiy 8i Co., Ltd., S 
Horshim Rd., Dorking, Surrey, Eng. 
7’51 

LINBIRD, WllUnm J., 22 Wynchgale, 
Southgate, London N, 14, Eng. 
5'49 CP 

MITCHELL, J., Hford, Ltd., Roden 
St., Ilford, Easu, Eng. 8'46 
MORRIS, Ilsny Tilley, APSA, The 
Uungelnw Quenmore, Lucoster, 
F.ng. 8'46 

NEWTON, Joseph, 180 Hi|di St, 
Manke-by-Seu, Rcdcor, York, Eng. 

II’Sl P 

m.LERF,N.SHAW. Dr. Robert G. W.. 
11 Elm Rd., Uidsbury, Muebrater 
20. F.ng. 9’SO T 

PARSONS, Gordon H., Monomark BM 
Rynn, London, W.C.I., Eng. 9’Sl 
CMT 

tlTTOCK, Edward V. F., "Kenden,” 
1 Argyll Ave., Westbrook, Mnrgate, 
Xtml, Eng. 6’Sl 

POUND, Philip W., 13, Fulleti Rd.. 
So. Woodlord, El 8, l^ndon, Eng. 
3'51 

RADO, Henry P., 16 Wnletden Rd., 
Guilford, Sy., Eng. 9’4S 
RAHtMTOOLA. Hb Fjcellucy, Habib 
Ibrahim, Fakbtea High Commb- 
nioner, 35 Lowndes Square, Ludon, 
S.W.I, Eng. 6’Sl 

RUMBALL, Norman F. W., 25 May- 
villa Rd., Ilford, Essex, Eng. S'49 
SALTER, 0. E., Eaq., Over Straiten, 
South petherton, Somenet Eng. I’Sl 
SKSHBNN, L. A., S Brunswick Rd.. 

Ealing, W.S, Eng. iO'SO 
STANSFIELD, J. B., 81 Fmst Carlton 
Park, NR. Market Hatborougb, 
Leica, Eng. I2'47 

TAYLOR, G. B., Saba Service Lftrary, 
Dept 63, Kodak House, Kingaway, 
London W.C.2, Eng. 12’47 
THOMPSON, T. L., 162 OM Bath Rd., 
Chclluhnm, Eng. IO’SO M 
TOWENSON, A., Eaq., 33, Glebe RiL, 
Bedlintu, Nottbumbetiud, Eng. A'49 
WULtAMS, Francb 0., 20. AdUfa- 
combe Grove, East Croyden, Londu, 
Eng. I2'4g 

YOUATT, Claude Septimm, 21 Park 
Rd., Guiley, Cheahive, Eng. S'49 
ZAM, Martin, 3 Wyre Grove, Edgwan, 
Middlesex, Eng. 2'49 CT 


GREECE 

ACHEILAS, Evagheha, Odoa Stodhiu 
32. Atheu, Greece IO'SO P 
HAKISSIADIS, DImy A., 94 Veaallhsb 
Sophiae Ave., AUieoa, Greece 1'4S 


GUAM 

CAREY, Hugh M., Slilton 1. Bn 
1593, Guam, M. I. S'Sl OdNPTJ 
PAUL, Albert A., Stallu 1, Camp 2, 
Guam 7’50 M 

THOMPSON, J. Cbnilea, Far Eaatem 
Foundatlu, Bu 136, Guam, Mail- 
anai I. U’47 C 


I HONG KONG 

DIE, Lndcy, 133 Dee Voeu Rd. C., 
Hong Kong lO’St P 
CHEUNG. C. K., 7 Vaiige Rd., Hong 
Rant 4'Sl 

CHIEN, Willfem P. J.. 6F New Piayi, 
Kennedy Town, Hong Kong S’Sl 
CIIU, Taow, 6 Causeway Rd., Hong 
Kong 4’SI P 

CHUN, Kay C., 601 Pedder BMg., 
Prdder St, Hong Kug IO’SO 
CHUNG, Au-Yeung, 12 Dragon Ter., 
Tu liiiar. Hung Kong 7’$0 P 
CHUNG, NG Yliig, 100 N. JervMa St, 
2nd FI., Hong Kong 6'50 
F.AN, Fung Ping, Buk of East Alin, 
Hong Kong S’SO 

HALL, Leo, 6 Grampian Rd., Flnt 
Floor, Kowiran Oty, Hong Kong 
IO’SO 

aANWORTH, Major The Vbconnt. 
R.F,., Chief Enginem Branch, Hq. 
Utnd Fnrcei, Hong Kug 4'Sl C 
HO, Cbce, 14, Wug Nel Chung Rd., 
Happy Valley, Hong Kong 4’47 
HOU, Y. Y., e/o Fhotogena - Cblat 
Bldg., 6th Flur, Hong Kong I’St 
JOU. Grand Ford, 2 A Pei llo St, 
Sham Sbuipo, Kowlun, Hung Kong 
7’49 

KAAN, Se-Lcuk.t 52 Bonham Strand, 
c/o Hung Shing CO., Ltd., Hong 
Kug S'St P 

KAN, Hlna Fmk.t 14 E. Cbatbam 
Kd., Kowlun, Hug Kong 9'St 
KONG, Chl-Wing, c/o Wing Shun Co., 
lad Floor, Wing on Buk Bldg., 
Hong Kong II'49 

KWAN, Tam Kwok, 121 Wing Lok 
SI. E., Hong Kug lO'SI P 
KWOK, YIng Kul, c/o The Bank Line 
Chino, Comprodore Dept. Ltd. King's 
Bldg., Mug Kong 2'50 
KWONG, Lau Wal. 184 Dea Vuu 
Rd., C., Hong Kong 4’$0 
LAU, George C., 22 Potlinger St, 
Hong Knog IO'SO 

LEE, Yet Fai, Ground FI., S, Kal Yuen 
TVr., King's Rd., Hong Kong S'Sl 
LEUNG, lling Laa, 6 Causeway Rd., 
Hoag Kong 4’Sl P 

LEUNG, Kwok Wni, c/o Phatogems > 
Chiu Bldg. 61h Flur, Hong Kug 
I'SI 

LF.IING, Yu Kl, 6 Causeway Rd., 
Hug Kong 4’Si P 

LI, Alina, 68 Bonham Rd., Hong 
Kong 4'Sl 

1.0 Kwok Yuen, 232 Fa Yuen St, 
GnI. Fl„ Kowloon, Hong Kong 12'S0 
LO. William W. T., 8 Moaque St, 
Ground Flur, Hong Kong IO'SO 
MAURIDO, A. J., 88 Caine Kd., 2Dd 
Floor, Roog Kong I’Sl PJ 
TONG, John M., No. 1 Bonham Rd., 
Hong Kong IO’SO 

POON, Puleon, P.O. Box No. 1482, 
Hong Kong 1’49 F 
PUN, Ching On, 6 Causeway Rd., 
Hong Kong 4’Sl P 

QUAN, Cbo-hbu, c/o Aaiatie Litho 
Printing Pram, 390 King's Rd., Hoag 
Kong 7’Sl 

QUAN, John, 109 D« Voeua Rd. W., 
riling Kong 9'Sl P 

SIIUM, Plog Nam, 6 Causeway Rd., 
Hug Kong 4’Sl P 

STOCK, I’rof. F.. Hong Kong Uni- 
venlly, Hong Kug IO’SO 
SUNG, Janies F., c/o Southaeaa Carp., 
lid., 202 Victory Houae, Wyndham 
St. Hug Kong II'SO P 
TAM, Yee Yu, 63 Bonham Strand E., 
Hong Kong 11*48 P 
TO, Dr. Eracat, APSA, 196 Saisroon 
Rd., Hong Kong lt'4g F 
WAI, K. Jack, II Caine Rd., Hong 
Kug IO’SO 

WAN, Pul Lum, 12 Western St - lot 
FI., Tlong Kong lO'Sl P 
WANG, P. W., aina Pnducte Trad¬ 
ing Corp., 6 Dn Vacua Rd., C., 
Hug Kug 9’Sl CMNPTJ 
WONC.jbm Chau, 4,3 Bonham Strud, 
East Hong Kug 6’47 
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VOKO, Wliif Cbfe, It KnA M., 
Kowloon Tong, Hon Kong li’SO 
WOO, Dr. Atihur, SS Condnlt Rd., 
Hong Kong t'SO 

WU, Frucb C. K.. PPSA.t 53 Bon. 
htm Rd., Top Fir., Hong Kong 

4'4I r 

vrv, Dr. K. H., I Cnusnray Rd., 
lot Ft,, Hong Kong lO'SI P 
YD, Chin Cheung, N'o. 191 Johnston 
Rd., Hong Kong 1*50 CMNPTJ 
YU, Ting aiu, 63 Bonbnm Rd., Hong 
Kong lO’Sl P 

YUEN. S. K.,t 122 Tung Lo Won Rd., 
2nd Floor, Hong Kong 10'4S P 


ICELAND 

THOMSEN, Fetur, Btamvnllagntn 10 
A, Reykjavik, Iceland 2'Sl 


INDIA 

AGRAWALA, Kunjbehari, Metchnol, 
Durg, M. P., India lO'SO 
ASHER, K. D., 9, Munsif Srinivasa. 

puram, Tirupur, S. India t'SI 
BABU, P. C. M. Fnwar, 3-40, Irusippa 
Gramanl St., Madras 5, S. liiriia 
12'S0 

BALKAJ, 0. M., P.O. Chikla, Vh 
Tumsnr, Dbt. Bhandara, M, P., 
India 2'51 

BANERJI, K. M., Secy. Photo Society 
of C. P. A Berar, c/o C. P. Camera 
Home, Residency Rd., Nagpur, M. P. 
India 9'SO 

BAXTER, R. C., Chief Imp. of 
Boilers M. P., Also Villa, New 
Colony, Nagpur, India 9’5I 
BELGAMKAR, V. A., ARPS. Dbar. 
ampetb, Nagpur, No. 1, M. P, 
India 9'SI 

BHOIR, .Shantaram Rajarara, lit 
Hindu Colony, Oadar, Bombay, India 
1'47 

BIRLA, Sudanban, Kumar, Blrla 
Niket, CalrutU 27, India 7'Sl N 
BIRORIA, Canga Singh, c/o Imperial 
Art Studio, 8C Raipur Road- Dehra 
Dun. U. P., India 6'Sl PT 
BOROOAH, Rajendra Nath, c/o S. R. 
C. B. & Co., P, 0. Doomdooma, 
India I'51 

BOSE, Hon. Mr. Justice Vivian, Su¬ 
preme Court of India, New Delhi, 
India 9’51 CMNPTJ 
BUTY, Bhasker J., Cvll Lines, Nag¬ 
pur, M. P., India 6'5I 
CAMBATA, Rual S., Cambala Bldg., 
42 Queen’s Rd., Bombay, India 10*50 
CHAMBER.S, C. N., c/o Nationale 
Handelsbank N. V., I Royal Eg. 
change FI., Calrutta, India 7'49 F 
CIIATTERJI, Deb Kumar, B. Sr- 
Geological Survey of India, 27, 
Chowrlngber, Calcutta 13, India 2'St 
CHAUDHURY. A. Ray. P-122D, Lake 
PI.. Calcutu 29, India 3’51 P 
ailNNAFPA, L., 7S Diagonal Rd., 
Bangalore 4, India 9’50 
CONTRACrOR, Soli D- Shahlbag, 
Ahmedabad 4, India 5’46 
DALAL, Umapraaad Shankerlal, KunJ* 
Cmlley, No. 3, Maninagar, Ahmcda- 
bad I, Bombay, India 11’4i 
DAS, Dr. Damoder, DUHA, 436 Mint 
St., Sowcarpet, Madras, India I’51 
MP 

DATTA, Bimal C- 40-1 Kupchand 
Mukhrrjee Lane, Calcutta 25, India 
6’49 

DAVAY, Shankerlal, 1-6, Ravana Iyer 
St., Madras 3. IndU 12’47 CP 
DESAI, Madhoo V., P.O. Institute oi 
Agricultiire, Via Anand, India 1*50 P 
DEV, S. Sanjiva, Tummapudi, Guntur 
DT, India lO’SO 

DIIAWAN, C. P., 5 Flat KD, Kadma, 
Jamshedpur, India 10'50 
DIIOl'E, Vasnnt, 9tl4 S. N. Banerjre 
Rd., Calrutia 14, India tl’SI P 
DUGAL, Jangbahadur Singh, Contiae. 

tor, Pulgaon, M. P., India 10*50 
engineer, Dhruva Coomar. APSA, 
Koehtab, Ellis Bridge. Ahmedabad 
7, Gujara, Bombay, India 2*45 


ENGINEER, Nadir M.,tt 22 Cataba 
Chambem, Middle Col^ Bombay 
5, Indh 6*47 

GAHLOT, Knnjt Lall, K. E. Rd- 
Bihaner, India 10*46 
GANDHI, ObannJ, P. 0. Raligion, 
Dbt. Yeotmal Bemr, India 9*51 
GIJARE, Vinayak A., Off. of the Dtr. 
of Rural Dev., Dharampeib, Nagpur, 
IndU 6*51 

ISSOTT, E. Norman, c/o Hindustan 
Airciaft Ltd., Bangalore, Mysore, 
S. Indh 10*48 

JANMAHOMEO, Iqbal I- Geoige 
Court, 67B Waideo Rd., Bombay 26, 
India 9*48 

JA5ANI, Devendia K- Gondh, H. F- 
B. N. Ry., Gondh, Indh 2*51 
KHAN. H., 15 Caitettino Rd., Poona 
I, Ind'u 5*51 

KHOPKER, Oath B., ARPS. 744 
Khopket Studio, GamU Rd., Ahm^ 
dabad, lodh 7*49 

KOTHARY, K. L- Kunj-Gall, Pahn- 
pur B. K., Bombay Province, Indh 
lO'SO 

KR1SHNAN, A. R., M.P.S.. c/o Uni¬ 
versity Xcsteurent, Mysore, India 
2*51 

KULKARNI, Narayan H- Gore’s 
Bungalow, CorepeUi, Nagpur, M. P,, 
Indh 6'SI 

LAL, T. S- Big Bazaar, Quihn, India 
12*48 N 

MANVNAM, D. V. S., No. 3 Cresceot 
Park St., T, Nagar, Madras 17, 
Indh 4*51 CP 

MASI'ER, Mazher S., c/o laqierial 
Chemlcel Storce, Opp-Khalikdina 
Hall, Buodet Rd., Karachi, I*akbtaD 
11*46 PJ 

MEHRA, P. N., 26 Elgin Rd- Alla- 
halnd, U. P. Indh 11*48 
MEHTA, Dhlrubhai, NawroJI Lane, 
Ghalkopnr, India 2*47 
MEHTA, N. V- ARPS, c/o V. N. 

Mehta i Co., Surat., India 6*51 
MEHTA, Narnittil M- Near Jeth- 
ibhai’a Darbar, Dha.sapa St., Sihor, 
Saurashtra, India 7*51 
MEHTA, Naiutlamdoa M., Dauht 
Vilh Plot, No. 548, Vincent Rd., 
Hatunga (G.I.P.), Bombay, Indh 
11*46 

METHA, Mbs Dban Gave, The Tams- 
rlods, Tkkli Kd- Nagpur, H. F., 
India 10*50 

MOHTA, Marikrbhna, Banslhl Ablt- 
chtiid Mills, Hingangbal, M. P- 
Indh 10*50 

MOHTA, Mahendra Kumar, c/o The 
Celcultt Electrical Mfg. Co., 33 
Nctaji Subbu Rd- Calcutta 1, India 
11*51 P 

MONY, C. A. S- 16 Cash Rd- 
Madras 17, South Indh 1*51 
HORDFXAI, David, 29, South Road, 
Enlally, Calcutu 14, Indh 2*48 
MUKERJEE, B. K- 24 B Hinduatban 
Park, Calcutu, Indh 1*51 P 
NALAWALLA, N. J.,tt Coatinentd 
Photo Stores, 243-45 Hornby Rd- 
Bombay 1, India 7*48 
NATH, T. Kasl, APSA, 5-30 Karol- 
bagb, New Delhi, lodh 1*48 
NIZAMSHAH, Kumar, e/o Anand 
Talkha, Sitidiuldl, Nagpur, M. P., 
Indh 10*50 

NORONHA, R. P- I.CK., Deputy 
Comm., Jagdalpuc Boitar, M. P- 
Indh 9*51 

NYSS, Emil A., 141 Coiporatlon St., 
CeientU, India 6*49 P 
PARANDE, M. G- 146 Park Ave., 
DkantoU, Niwur, M. P- IndU 2*51 
PATEL, A. J..tt 195 Hornby Rd- 
Bombay, Indh 11*40 
PATEL, Kanti, 195 Bomby Rd., Bon- 
Uy, India 9*47 

PATHAK, H. L., Studio Orient. 21 
Perk St- Calrutta 16, Indh 7*51 P 
PAVRI, Hormaid H. E., Pars! Fire 
Temple, Juma Tank Nagpiw, M. P., 
Indh 6*51 

FOLSON, Mlaoo P- Colaba Cham- 
beta, lad Ftr- Fht tS, Colaba, Bom¬ 
bay, Indh 6*47 


PRASAD, DavL Rbdmtaiil TaUal 
Saagh Sevagnns, C. P- Indh U’St 
RATNAGAR, F. R- FFSA.tt Empiets 
Court, 126 Queen’s Rd., Bombay 1, 
India 1*56 

XAZAVI, S. H. H- 63 Yahhpur, Alh- 
habad, U. F- Indh 2*47 
ROW, S. V. Gepal, APSA, 5 Chel- 
leppa Mudali St., Perambur Banacki, 
Madras 12, South Indh 2'4t 
ROWELL, Manmathral G., Ramdai- 
peth, Nagpur, M. P- India 6*51 
SAHAI, H- Aasbunt Supl. ol Com- 
meRlal *raa, Khagarh, Dr. Mon- 
ghyr, Indh 2*51 

SAKSENA, B. K- Suresh Lodge, 
Mount Rd- Nagpur, M. P- Indh 
6*51 

SAHPAT, Rsnaraj A- Anindjl Harldis 
R Co- Mayo Hospital Rd- Nagpur, 

M. P- India 2*51 

SANVAL, B. K- 1I-5A Dover Lane, 
CakutU 29, Indh 6*51 
SARJE, L. B., Under See’y, Food 
Dept- Civil SecreUrbI, Nigpur, 
M. P.. Indh 10*50 

SARKAR, Dr. S. N- M.S.C- Ph D., 
9S-A, Ballyeunj Gardena, Calcutu 
19, Indh 4*5i P 

SAYEED, Akbhr, c/o Halt Md. Rail 
P.O. DcMigunj. Warsa, Dbt Chanda. 

M. P- India 10*50 

SEETHARAM, B. L- ARPS, Van- 
Dyke Studio, Avenue Rd., Bangalore 
2, S. India 2*49 

SHAH, B. K., Resident Engineer, Govt. 
Electricity Dept., Khaporkbeda, B. 

N. Ry., Indh 2*51 

SHAH, Chanduhl J., FRPS. 32 Ma- 
hahzmi Society, Ellb Bridge, Abme- 
dabad 7, Indh 3*47 
SHAPURI, Virendra U- Beniram Gac- 
di-n, Banaras, U. P- Indh 9*51 
SUTARIA, Ramesh Chandra D- Lazmi 
Niwas, DbantoU, Nagpur, M. P., 
India 2*51 

TALA-n, Adi S- Rakbikot Colllerlea, 
P.O. Junnordco, Dist. Cbhindwan, 
M. P- Indh lO'SO 

THOMAS, Or. G., FPSA, 50 Sri Rama 
Mandlr Rd- Bangalore 4, Indh 11*45 
P 

TRIVEDI, Satyendra G., e/o Outga 
Bank, Ltd., Chhindwan, M. P- 
Indh 10*50 

UNWALLA, J. N..tt 11-C, Khaluck- 
dlna Ter,, Gowalh Tank Rd., Bom¬ 
bay 26, India 7*48 

YAOAV, M. D- GeeU Graniid. SlUe 
buldi, Nagpur, M. P., Indh 9*50 
ZAMINDAR, VbhWHhwar Rao, P.O. 
Ahiri, Dbt Chanda, M. P- Indh 
2'St CMNPTJ 


inoo china 

THAI, Van Chau, N. 4-Voie 170 B- 
Hantd, Noid Vietnam, Indo China 
4*51 

INDONESIA 

HOCK, Quon C- DJ. Mrrhm 1, 
Djabita, Dtn., Indoneih 10*50 
CNPJ 

HOEDT, P. G- Dm. Preia-Photog- 
laphy, Akademi Warhwan, Djakarta, 
Indoncth 6*49 

SENG, Yap Sul. TJlklnl U, Djakarta, 
ladoneah 5*51 P 


ISRAEL 

ILANI, E. r- P.LO. Rlu Boul, 111 
Yarkon St- Tel Aviv, linel 11*50 J 
OFFENBACHER, E- Beth Kader, 
Jerusalem St- Rbbn-Lcaioa, land 
11*50 

ITALY 

MORCENSTERN, ABtert, Vb Paamaa 
102, Roma, luly 11*51 


JAPAN 

KITANO, Kuala, Akwka Shlaidu- 
macbl 80, Ml^ku, Tekya^ Japaa 
3*51 CP 


OGURA, J„ Mgr. Ditector, Nagaie R 
Co- Ltd- 7 lUchUmii Miaimklml, 
NWUku. Gaaka, Japaa 11*50 <*' 


MALAYA 

CHAN, Eag Hodb, Meaai*. Hia Co- 
Ltd- P.O. Boa 268, Penang, Malaya 
6*51 CMNPJ 

LOKE, W. T- Cathay Bkh-. Slaga- 
pore, Malaya 5*51 CNP 
TOTE, Ong Cim, 9 Hale St- Ipdi, 
Peiak, F^ented Mahy-Sutca 10*50 

MEXICO 

AGUIRRE, JoK V., 5 De Mayo 4, 
Puebla, Pue- Met. 9*51 CP 
ALCALA, Gilbert, 15 De Tempbre 
Cuarto-lOl, Lioa Guanajuato, Mei. 
6*50 P 

ALVAREZ, P. Jam. Macedoalo Alcah 
5, Oaaaca, Oaz- Meg. 9*51 CP 
AMPUDIA, Manuel, Artce 15, Mezico, 
D. F., Meg. 5*50 

BACHMAN, Loub, c/o Oa. Megirana 
De Explosivos, S. A., DInamlU, Dgo, 
Meg. 10*50 P 

BI*rTERLIN, Jacques, P.O. Boa 76, 
Ensenada, B. C- Hei. 2*51 
BRENA, Guillermo, Pino Suarez 58, 
Oagici, Oag., Meg. 9'SI MP 
BRENA, Jorge, Bustamante 15, Ou¬ 
sel, Ou., Mu, 9*51 P 
BUSTAMANTE, Dr. Juan 1.. Crespo 
43. Onara, Otz., Meg. 9*51 CP 
CRUZ, Gabriel Camarena, Calle More 
387. Guadalajara Jal- Mu. 7*51 
CMNPTJ 

FERNANDEZ. Jorge, C.F.M., Dr. 
Manuel Vilhde 69, Meiico, 1). F,, 
Mu. rsi P 

FIGUEROA. B. Roberto. Apartado 
Postal 89, Oaxau, Ou., Mu. 9*51 
CMP 

FLODIN, Ivan A., Apartado 101, 
Monterrey, N. L., Mn. 9*47 CN 
FLOKKS, Francbco VIves, I.eon De 
Los Aldsmas, tl-A Coionh Roma, 
Mexico, D. F- Mn. 6*50 P 
FREIXANET, Domingo Desquena, 
Calle De Peteu Num. 282, Cdnnh 
Narvarte, Megico, D. F. Meg. 6*50 
GELBKE, Arthur W., Apartado 141, 
Torreon, Coib., Mu. 1*45 
GILL, Ignacio Siller, Apartado Poital 
74, Paml, CbBi- Mn. 11*51 
GREGORY, Harold B- Av. 16 De Sep- 
tiembre Ote. 320, Ciudad Juaceg, 
Chihuahua, Hu. 10*50 
HUITZIL, Prof. L. Einln, Ave. 8 
Ponhnte 1503, Puebla, Pw., Meg. 
9’5I P 

KRUEGER, Elton W- AI>SA.t Degol- 
lado 736 Sue, Monterrey, Nuevo 
Leon, Mo. 11*43 C 
LIPKAU, Waller, Foto Lbikau, Ven 
Canaaia 13, Healco, D. F., Ho. 
2*45 

LUCKETT, ClintOB A., Apartado 
Poalal No. 63, Torreon, C^uih, 
Mn. 12*50 P 

LUTTHAN, Mhi EHta, Callo Vllbher- 
moH 23, Coionh Cradeso, Hazico, 

O. F- Bfez. 9*50 CMNPTJ 
HIER, Gmo. Egea, Cbhda, Tacubaya 
55, Entie Eicuth Y Baricta, Hegho 
City, Met. 8*50 CNP 
MIRANDA, Roberto N- Apartado 
Pcsul No. 8, Fartal, Chib, Mmt 
10*50 P 

MUNOZ, iBf. Ignade, Naio lids 
Mezico aty. D. F- Mo. 7*50 
MUNTZING, Bcrtfl, c/o Compoah 
SU, Apiutado PiMl 98, Meidca, D, 
F- Mo. 4*50 CP 

NOLAN, Walur A- Sdifido Condma 
H-2, Juan Da La Binen Y Piivida 
Coodcaa, Uako It, Mo. 9*46 
OESr. Dr. A. Rohade, Dr. AIvcn 
315-DepL 8, Modem D. F- Ko. 
9*51 P 

OJEDA, Rant, S Sw 1901, Pnabh, 

Pttta. Mfi. 9*11 9 

PALACIOS, Mbmo, Apotido Ko. 128, 
Oaaca, Oax- Met. 9*51 C 
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Qvmvr, ®5"®* * 

Sou ]>• 8- Avt. Su 

^. ,.1 i 2 tr, vni* obmoB, d. 

]il(X« 9*St P 

nmiANO, Armudo Oallbrma, DOS, 
Apirudo FoMti Num. $UOi Mwdw 
Cily, Met. 6’4S M 

OUtROS. C. Aotonlo, T Peaiento Ml 
%!5r’P»bU. P«e.. Mp. Ml P 

SABATE. Ip- 

No. 54, Mtilco, D. F., Mu. 4'49 
SAWT-ALBANS, Mm. Ap^ 
J042. Mexico, D. F., Mex. I 47 
SANCHEZ, Arturo Vlvex, Vtatai No, 
200 Cot. Narvute, Mexico, D. F,, 
Mn. 6'50 P 

TOWNSEND, Chwki Do Kty, APSA, 
Eapopao, Jxliico, Mex. 8*44 CFJ 
TURU, Joje C., Lucemi No. S, Mex¬ 
ico. D. F., Mex. I2’46 P 
VlLLARBEAt, Angel Rodrigiiex, Edl- 
ficio Americo, Despicho 202, Toctooo, 
Coabuilx, Hex. 4'SI P 
WHITEHEAD, F. M., 7 Pooiente 
21 J 6 , Puebli, Pue., Hex. O’Sl P 
YONEZ, Antonio, 4 Poniento 310^ 
Fuebix, Pue., Mex. 9’Sl CP 


NETHERLANDS 

AKKERMAN, Jan, APSA, Noient- 
etcxal 5 C, Rotterdam, Nellierlandi 
lff46 

CORTEN, F. L., Photo Engineer, 
K.L.M. Royal Dutch Airltnea, Aerial 
Surtey Div, Barak 121, Sdlphol, 
Amslrniam, The Netherlands li'4A 

SCI1AEPMAN, C. J. J., TerpelkwUk- 
|iark 21, Zwdle, Holland 8'49 


NEW ZEAUND 


ALLCOCK, M., Newton St, Ngamo- 
wahia, N. Z. U'5I M 
ALLCOCE, T., Newtan St, Ngarux- 
wahia. N. Z. II'SI P 
ALLEN, E. F., P.O. Box 293, Hara- 
illnn, N. Z. ll'Sl P 
ANDREWS, A. G., 20 Buckingham St, 
Wellington E-3, N. Z. 8’47 
BAUMGARTF.N, H., 11 Fklen Crex- 
cent, Auckland, N. Z. ll'Sl 
BELL, Reg., P.O. Box 10, WaiU, 
N. Z. IffSO CN 


BIGWOOD, Kenneth V., 17 Caahmere 
Rd., Christchurch, N. Z. 2'Sl N 
Bock, Edward Walter, Gaxe Studio, 
Victoria St., Hamilton, N, Z. S'Sl P 
BOWRON, Fred L., Gwynfa Ave., 
Cashmere, Chriatchurch, N. Z. 8'SO 
BREWSTER, D. A., 100 Ellia St, 
Frankton Junction, N. Z. U’Sl JP 
BROWN, Mm. A. R., 21 Opola Rd., 
Hamilton, N. Z. ll'Sl P 
BROWN, W., 23 Lake Rd., Olahiiha, 
N. Z S'Sl P 

CAs'bOLT, F. Lennatd, APSA, 23 
Tancred St, Chriatchurch, & 1, 

M. Z. 12'4S P 

CLARK, L. W., 311 Point ChavaUlec 
Rd., Auckland W. 3, N. Z. S’Sl C 
CLARKE, R. A., Hopa Hopu MIBiacy 
Camp, Nauruawahla, N. Z. ll’Sl P 
CLARKE, Mm. V. E., C/o Hopu Hopu 
MiUtaiy Camp, Ngaruawahla, N. Z. 

CLIFFORD, It. 74 Hlnemoa St., Bam- 
„ Uton, N. Z. ll'Sl P 
COOPER, Irene W., Seatincke PI., 
FairEeld, Hamiltoo, N. Z. S’Sl C 
COOPER, K., CuKtOB St, Idoirinayille, 

N. Z. ll'Sl CP 

COOPER, Rumell W., Soanucfce PL, 
„ FMriWd, RamOtoa, N, Z. S’Sl P 
COWAN, Mn. M., Hopu Hopu MiU- 
^ Camp, NgatnwaUa, N. Z. ll’Sl 
P 

CWNSTON. W., S8 BamBloo Rd., 
Qnbridge. N. Z. ll’Sl C 
CROOEES, j. Ai, HardDU Rd., Ctauda- 
HamObm, N. Z. ll’Sl P 
davenport Chm.. 47 Queen St, 
1*.^S1 P 

llAVEY, HRi' ^ c/o Rot S34, Brnw 

Otoe. N. 2 , S’* C 

bay, U &, CkcplM. RnJaa, N. *. 


DEAMER, j. R., S7 Ctllowir St, 
Bimlltoa E., N. Z. ll’Sl P 
DESGRANGES, B. a. L., Box 47, 
Te Kuiti, N. Z. S’48 P 
DILLNER, Pater, c/o N. Z. Dlatrib- 
uton. Ltd., P.O. Box S30, Auckland, 
N Z I'Sl C 

DIMMOCK, C., FiIiAeld School, Ham¬ 
ilton, N. Z. U’Sl P 
DOCKERTY, B., Olen Mtaaey, N. Z. 
ll’Sl P 

ELLIOTT, 0., 84 CutSeld Rd., No* 
Plymouth, N. Z. S’Sl P 
EPra, J., 7 O’Ncila Ave., Tokapuna, 
Auckland, N. Z. ll’Sl C 
EVANS, W. J., P.O. Box 11. Wiimaai. 

Boy of Plenty, N. Z. ll'Sl P 
FIELDING, J., P.O. Bn SOO, Bim- 
Ulon, N. Z. ll'Sl CP 
FRANKLIN, A. A., c/o P.O. Box 47, 
Te Kuiti, N. Z. S’Sl 
FRANKLIN, B., 9 Dawaon St, Ham- 
Uton E., N. Z. ll'Sl P 
FRANSHAM, S. E., Rotolunn R.D., 
Hamilton. N. Z. S'Sl P 
GAYLARD, Robert Cbarlei, 13 Brook¬ 
field St, Rnmllton E., N. Z. 2’SI CP 
GIBSON, J. T., Dalxcil Rd., Ellhtm, 
Taranaki, N. Z. S’Sl P 
CaMORE, G. H., P.O. Box S24, 
Hamilton. N. Z. ll’Sl P 
GRACE, B., The Gift Shop. COr. 
Galway k Commerce Sta., Auckland, 
N. Z. U’Sl P 

GRAY, F. S., Bookera Rd., Otumoetal, 
Tnuranga, N. Z. S’Sl P 
HANSEN, W. A., 20 Graham St, Ham¬ 
ilton E., N. Z. S’Sl P 
HERBERT, Phil S., 14 Ridinga Rd., 
Remucra, Auckland, N. Z, lO'SO 
JARVIS, S. A., 44 Te Aioha St, 
Claudelands, Hamilton, N. Z. It’S! 
P 

JOHNS, B.. 7 Hokonra St., Claude- 
Innda, Hamilton, N. Z. U'Sl CP 
JOHNSTON, J. C., 4 Lynwood Ave., 
Dunedin, N. Z. 4'49 
JONES, G. B., 41 Jellkoe Dr., Ham¬ 
ilton F... N. Z. ll'Sl C 
JONES, G. B.. 30 Glenfield Rd., 
Birkenhead, Auckland, N. Z. ll'Sl P 
KAY. J. 0.. P.O. Box 431, Hamilton, 
N. Z. ll'Sl F 

KI.VG, W. M., c/o 0 Gibaon, Grand 
Vue Rd., Frankton Junction, N. Z. 
U’Sl P 

LARSEN, Mn. D. H., View Rd.. 

Bonny Glen, Ta Kuid, N. Z. S’Sl P 
LARSEN, Harold Arthiir, APSA, Bn 
324, Hamilton, N. Z. ll’44 CP 
LESNIE, John Chaclea, McKenaiei 
BMga., Queen St, Auckland, N. Z. 
9’SO 

LIND, K., Newalla Rd., Pukecoro 
R.O., Hamlllon, N. Z. U'Sl P 
LITCHWARK, Ivta W., 4S William 
St, Cambridge, N. Z. S’Sl P 
MAiiJCBAN, G. J. D., 10 Leltb St, 
the Awamutu, N. Z. U’Sl P 
McBEATH, T. M., 109 KiUarney Rd.. 

Frankton Junction, N. Z. U’Sl P 
Me CLURE, Mn. R. E.. Te Akan 
R.U., Ngaruaw^a, N. Z. S’Sl P 
MILLS, R. G., e/o Waikato Caihonl- 
aatloD Co., Privalo Bag, Buatly, 
N Z 5*51 P 

HIUIE', Guy E., Bn 3S4, HasUngi, 
N. Z. S’Sl 

MORRISS, F. B., Victoria St, am- 
bridge, N. Z. S’Sl P 
HOSHEIM, Mai. Keith R., 20 Standen 
Ave., Remueca, Auckland, SE. 2, 
N. Z. 4’4S H 

NEWELL, R. G., 70S Olkihint Rd., 
Haatings, N. Z. S'Sl P 
NEWTON. C. N., P.O. Bn S4, Ham¬ 
ilton, N. Z. U’Sl M 
NIEDERER, Finer, F.O. Bn 419, 
Hnuillon, N. Z. t’Sl 
PERRY, GeoBrey William. 9 Brandon 
St, Velllogtan, N. Z. lO’SO 
REICHEL, V. G., 4S-A Nixon St., 
Himllton, N. Z. U’Sl M 
RICE, A. 0., S9 Rnatievor St, Btm- 
Rion, N. Z. S’Sl P 

RICKARD, A. V., SS Ckudo St, 
Hamlllaa, N. Z. U'Sl P 


ROSE, R. E., c/o Soil Fertatly Rech. 
Station, Rukuhia, Hamiltan, N. Z. 
S’Sl T 

ROSSER, J. G., US Thamex St. Hor- 
rinaville, N. Z. U’Sl P 
SEWELL, Mn. W. E., Anpunt, N. Z. 
U’Sl P 

SHANKS, S. A., Mangaklao, N. Z. 
U'Sl MP 

SMITH, C. C. B.. 183 Grey St., Ham¬ 
ilton, N. Z. 7’50 P 
SMITH, D. L., Duttphall, Glen Mas- 
aey, N, Z. U’Sl P 

SNOWDEN. A. L., P.O. Bn 34, 
Awaaui, Northland, N. Z. ll’Sl P 
SPEEDY, Keith K., Puketaha R.O., 
Hamilton, N. Z. 2’Sl C 
STORES, T., 30 Colombo St., Frank- 
ton Junction, N. Z. U'Sl M 
TATT, Erland, ‘Inverlieth’, 304 Oriental 
Parade, Wellington. E.I., N. Z. 4'49 
TAYLOR, J. H., 32 Mountain Rd. S. 

Stratfonl, N. Z. S’Sl P 
VAGUE, L. J., c/o Donaghya Rope 
k Twine Co.. P.O. Boa 342, Audi- 
land, N. Z. 8’SO CT 
VAILETT, C. H.. Prlneea St., Ngara- 
owohia, N. Z. U'Sl M 
WAIMSLEY, Mrs. Itabel E., 74 
Valley Rd., Cashmere HUb, Christ- 
churcb, N. Z. U'49 
WARD, C., Winter St, Claudelands, 
Hamilton, N. Z. S'Sl P 
WARD, L., 201 Grey St, Claudeluds, 
Hamiltan, N. Z. S’Sl P 
WARD, L., 9 Winter St., Fairfield, 
Hamillon, N. Z. U’Sl P 
WARREN, William G.. Mtnialry of 
Works, P.O. Box 2299, Wellington, 
C-t, N. Z. 8'49 P 

NICARAGUA 

ARGDELLO, Jorge, c/o Areitera 
Corona, S.A., Managua, Nicaragua 
6’51 P 

CARDENAL, Nrator Aiguello, c/o 
Maquinarlay Camionea, Calle Can¬ 
delaria, Managua, O. N., Nicaragua 
4'Sl P 

CHAMORRO, Col. Alfonso Mejia, Dl- 
reccion General De Ingresos, Palacio 
Nacional, Managua, Nicaragua 4’$1 
P 

HAR'nNEZ, Julio C., Managua, 
Nicaragua S'Sl P 

PEREIRA, Dr. Tomaa, Managua, D. 

N.. Nicaragua 4'SI P 
PEREZ, Dr. C. Hernan, e/o Ijbom. 
torloa Lux, Managua, I). N., Nica¬ 
ragua 4’St P 

RIGUERO, Cear A., Apartado 24$, 
Managua, Nicaragua 2’Sl P 
RIGUERO, Manuel, Jr., P.O. Box 221, 
Mtnagua, Nicaragua S’Sl F 
RIGUERO. Mbs Mirlbel, P.O. Box 
221, Minigua, Nicaragua 3’5I P 
RIORDA, Cvlos, Managua, Nicaragui 
4’Sl P 

SOLORZANO, Fotfitla, c/o Libon- 
torloa Solb, Managua, D. N., 
Nicaragua P’S! P 

PANAMA 

ECKER, J. J., Jr.. P,0. Box 277, 
Colon, Rep. of Poiunia ll’Sl CP 
LINDO, Otto ;., P.O. Box 1028, Fan- 
ama City, Rep. of Panima 5’42 
OMBLIANOVICH. Nick, Apartado 
2049, Panama, Rep. of Panama U’49 
CNP 

SOPER, Oeveland C., c/o Kodak 
Panama, Ltd., Tropical Rnearch 
Lab., Boa 789, Panama Qty U’4S 

PERU 

QUAYLE, Norman R., Cerro De 
Peaco Capper Corp., La Oroya, Peru, 
S. America S’Sl CNPTJ 
RAMUS, H. R., Caallh 1774, Liroa, 
Peru 7’4S 

PHILIPPINES 

CUNANAN, Joaquin, e/o WUIe, Page 
k Co., P.O. Bu 2288, Manila, 
Phlllpplnca 4’48 


FAJARDO, Joae C., 404-8 Ponnayl- 
vana St, Manila, PhlUppInea 9’50 P 
CAMILLA, Eriberto A., e/o Kodak 
Philippines Ltd., 104 12th St. Port 
Area, Manila, Hiillppines 9’51 CT 
MADRID, Francisco R., 102 K-Sid 
Kamunlog Queson City, Fhlllpplna 
4'48 

MONTEHAVOR, Regalado M., Dai- 
marlnes Cor. DavM, Leyba BUf., 
MiniU, Philippines lO'SO T 
PICKUP, Milton H., c/o Fleming k 
Williemion, 4th FI., Soriano Bldg., 
Manils, Philippines 2’47 C 
RAMIREZ, Lt Giudcnchi M., CE. 
AUS, U30-U Agno, Halste, Minllt. 
Philippine Islands 9'St CMNPTJ 
VaLALON, Manuel, S5 Rianl St. 
Iloilo City, PhUIppInei 4’SO J 


SARAWAK 

WONG, K. F., Anna Photo Studio, 14 
Cupratet St, Kuching, Sarawak I'Sl 
P 

SAUDI ARABIA 

KING, Everett S., e/n Arcblin Amerl- 
cin on Co., Dbobnn, Saudi, Arabia 
U'Sl CPJ 

SHARP, C, Sheldon, Aremco Box 1840, 
Dhahran, Saudi, Arabia 7'SO C 


SCOTLAND 

HUGUFS. George J., The Studio, 
nridge.of-Altao, Scotland 4'SO 
MOORE, Jamea Robert, CralKlorth, 
.Slirling, Scotlond S’48 
PF»SSL. Frederick V.. 224 W. Rrgenl 
St., Glosgow, C2, Scotland 8'SI P 
THOMAS, P. W., 29 Elmbank Creo- 
cent, Glasgow, C2, Scotland 4’44 


SINGAPORE 

HAT, Low Peng. 114, Branksome Rd., 
Singapore lO’SO 

LOW, Check Lrng, 2$ Lloyd Rd., 
Singapore 9 T’Sl P 

WALES, Lawrence R., c/o F.aatmnn 
Kodak Co., ISO Robinson Rd., F.O. 
Box 687, Singapore $’46 


SOUTH AFRICA 

BENSUSAN, Dr. A, D., FPSA.tt 7 
St. Paul's Rd., Upper Houston, 
Johannesburg, S. A. I7’4S P 
BEVtS, Lionel, c/o Museum k Art 
Gallery, City Hall Smith St, Dur- 
bu, S. A. 12’44 C 
BLOOMENTHAL, Junes H., Box 484 
Fort Ellrabelb, S. A. 9’47 J 
CLAASSEN, Beyeix, 41 Kerb St, 
I’olchcbtroom, Tmoavxal, Union oi 
S. A. 9’51 CPT 

COWAN. Nal, APSA, 26 George Ave., 
Sandringham, Johtnoeabucg, S. A- 
8’44 

CUFFE, L. C, Mc'D., The White 
lloiiac, Lidfoid Rd., Plumatcad, C. 
P., S. A. I2'47 C 

DU TOIT, Hendrik Jacobus, 20 Wyeh- 
wood Mansioos, Cecmiiton, S. A, 
ll’Sl 

ELIOVSON, E., P.O. Box 6244, 
Johannesburg, S. A. 7'44 C 
ENGLISH, H. B., of Kodak, Ltd., c/o 
Shnctmarkel and Loops St,, Cape¬ 
town, S. A. S’Sl 

CORECKI, T., P.O. Box 209, Liuaki, 
N. Rbodexli, Africa S’Sl 
CRAAFF, Arnold, 74 Milner Rd., 
Rondeboub, Cape Toxra, S. A. lO'SO 
M 

HOLLIDAY, Roderick Arnold, AFSA, 
2S0 King Edward Ave., Fktcrmaritx- 
burg. Natal IHetermultaburg, 5. A. 
S’46 

HORA, lUrel Jan, 28 Dnventiy Ct, 
Kiilerney, Johannesburg, S. A. 8’4$ 
KAHN, Bernard, 1’.0. Box 2479, 
Johannesburg, S. A. 10’48 P 
LUNDGKEN, Ralph L., c/o Tha 
Polllaid Centro, Box 824S, Jidiannci- 
burg, t. A. 3’48 
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MANN, Bnc* Doa^, fcnenl 
Moton Photo Dtv., Pott Eluabcib, 
S. A. 12'S0 

PARTINCTON, Nomu, Catbbcrti 
BMgi., Wat St., Datbu, S. A. 
U'4« 

KOSEWTTZ, A., P.O. Box 7$r, Jth 
hannaburf, S. A. 3’46 
SMITH, Riclnnl Ror, P.O. Box ITSl, 
Johinnaburg, S. A. lO'SI P 
PAN TONDER, 0. F., 23-A k 24-A, 
Victoria Mansloni, Cr, EloS k Pldn 
Stf., JohaBBcabuif, S. A. $’41 

SPAIN 

BDSnUO, 1>r. Eduardo, Socbdad 
Eapanola Da Praductoi, Fotograficoa 
Gran Via 4», Bilbao, Spain 4'5I 
ESPINOS, Manuel, Pam Da Giacla 
63, Barcelona. S^n 6'Sl CNPTJ 
DROAMPIUBTA, Jon Lula Amllibla, 
Mirahar 4, 4 S a n i eb ai tl an, Gidpuicoa, 
Spain 3’50 

VIDAL. iRnacIo Baicelo Y, Valazquea 
45, Madrid, SpiOn 7’Sl P 

SWEDEN 

FREDRIKSSON, Karl Iw, Kaptena- 
xatan, LJuadal, Sweden 7'5I 
GORDON, Dr. H., Junohallaagen (, 
Stora E^ngen, Sweden 12’47 
CRANATH, Karl Erik, Tegnergntan 
57, Stockholm, Sweden 4'SO PT 
KASSELBLAD, F. Victor, APSA, 
Kungsportaave 11-13, Gothenburg, 
Sweden 3’Sl 

KARLSON, Gotaa, Brokagatan 2, 
Vaateru, Sweden 9’50 C 
UNDENBERG, K.. APSA, Wlngaida- 
gatan 14B, Cothenberg, Sweden 2’48 
P 

3TEN. Andeia, VIhn, Sweden 3’Sl 
SWITZERUNO 

ANOERAD, Or. Walter. Editw, 
‘Photo-Amateur' Im Langen Ldi 184, 
Ba.sel, Switzerland lO’SO 
FEHLHANN, Robert, c/o Photo Dee 
Nations, Place Longemalle, Geneva, 
Switieriand 10’4« M 
LVTHY, Wemen, 43 Junkemgaaae, 
Berne, Svritzerlual 1’47 CP 
TAI-KUANG, Wang, c/o I.F.R.B., 
Palais Wilson, Geneva, Switzerland 
11*50 

THAIUNO 

CHAO, K. H., Kwang CUang Work¬ 
shop, Yavara] Bd., Bangkok, Thai¬ 
land 2'5I 

CHITT, C. M. K., c/o C. M. X. Photo 
Lab., <38 SIphya Rd., Bangkok, 
Thailand 10*51 CMP 
VATHANA, Phalbul, c/o Natlonahs 
Hondelabank N. V.. P.O. Box 525, 
Bangkok, Thsllaad 10*50 
VICHAK, Charm Cblem, e/o X. X. 
Tan, ISO Memorial Bridge, Bangkok, 
Thailand 2*51 P 

TURKEY 

ElISTRATIADI, G., P.O. Box 76, 
btanbal, Turkey 7*47 P 

URU6UAY 

CORLAZZOLI, Juan Ant, CaallU De 
Cortto 120, Montevideo, Uruguay 
4’51 

DE BASILY, NIebolaa, e/o Natl City 
Bank of New York, Montevideo, 
Uruguay, 7*50 

VENEZUELA 

ALVAREZ, Angel J., Apartado 2934, 
Caracas, Venezuela 12*48 P 
ALVAREZ, V. Anibal, Puneerca A 
Plaza Emus 4S-A, Caracas, Vene¬ 
zuela 2’Sl 

BARNOLA, Lub A., Apartado 2138, 
Caracas, Venezuela I'Sl 
DELIMA, Frank J., AvenhU Los 
Samsnes 10, La Flordia, .Caracas, 
Venezuela 1*50 * 


ESKENAZI, Dr. baac, Apartado 2138, 
Caracas, Venezuela 2*51 
FEAUGAS, Lub A., Marton A Pel- 
ata4, Caracas, Venezuela 2*51 
GONZA1.EZ, Antonio J., Apartado <48, 
Caracas, Venezuela 1*50 M 
GUNCZLER, NIcolaa. Apartado 2138, 
Caracas, Venezuela 1*51 
LUCCA, Roberto J., Apartado Concoa 
N. 101, Caracas, Venezuela 11*50 M 
McCAMMON, a A., Apartado 889, 
Caracas, Venezuela 2*45 
HeCOY, Mrs. Roxie Lewb, Apartado 
594, MaracaUro, Venezuria 10*51 
CNPTJ 

MURRAY, Mrs. Constance V„ CaHe 
81, Casa 3-F-20, Maracaibo, Vene¬ 
zuela 12*50 P 

OCANDO, Lub, P.O. Box 889, Creole 
Petr. Corp., Secclon De Formas, 
Caracas, Venezuela 1*50 C 
PUJOL, Jean J., c/o Joyerla La Pcrla, 
Bolsa A Mercadeiea 38, Caracas, 
Venezueh 1*51 CPT 
SANOJA, L. Reinaldo, Apartado 2138, 
Caracas, Venezuela 1*51 
TEJERA, Carlas, Edifldo Qpreses, 
Caracas, Venezuela 9’Sl CM 


CAMERA CLU8S-U.S.A. 

A 

ACME PHOTO SERVICE CLUB, 4077 
W. Pko Blvd., Los Angeles 6, Oilif. 
7’4S P 

AKRON CAMERA CLUB, c/o Mrs. 
Eva Courson, 316 Fairy St., Akron 
2, 0. 5*43 

ALBANY CAMERA CLUB, c/o Al¬ 
bany Institute of Hbtory Ik Art, 125 
Washington Ave., Albany, N. Y, 5*40 
ALBION CAMERA CLUB, 107 W. 

Center St., Albion, Mkb. 3*50 
ALEXANDRIA CAMERA CLUB, e/o 
Capt. Wm. L. Nolle, 318 E. Belle- 
fonle Ave., AlezanMa, Va. 6*51 
CPTJ 

ALLISON CAMERA CLUB, 3207 W. 
31$t St,, Ittdianapolb, Ind. 4*50 
CMNPTJ 

ALPENA CAMERA CLUB, c/o Leroy 
Nirrgnrth, 421 Mirre St., Alpena, 
Mich. 9’SO M 

ALTON ONIZED CAMERA CLUB, 
Owens lllinob Glass Co., Alton, DL 
7’42 C 

AMERICAN MUSEUM EMPLOYEE’S 
CAMERA CLUB. Attention; Secre¬ 
tary, American Museum Nat. History, 
New York 24, N. Y. 4*43 
AMHERST CAMERA CLUB, Jiiha H. 
Vnndell, SO Fearing St., Amherst, 
Mass. 1*44 J 

AMPHOTOGS, c/o David H. Sweet, 
1.17 $. Main SL, MansSeU, 0. 11*50 
CP 

ANDERSON PHOTOGRAPHIC SO¬ 
CIETY, Boa 413, Anderson, Ind. 
5*45 C 

ANNAroLIS CAMERA CLUB, P.O. 

Box 241, Annzpolb, Hd. 11*47 CP 
ANOKA CAMERA CLUB, e/o Mrs. 
Rniph HcGtew, Sec., $09 School SU, 
Anoka, Minn. 11*51 CMP 
ARMSTRONG ACTIVmES ASSN. 
CC, c/o Armstrong Coik Co., A. H. 
Spinner Snpervisor of Employee 
Services, Lanceater, Pa. 3*50 C 
ARROYO VALLEY CAMERA CLUB, 
461 Hollbtcc, Fisino Bsicb, CnlU. 
12*50 P 

ARSENAL CAMERA CLUB, c/o Cept 
David E. Barron, Pine Bluff Aiienil, 
Arsenal, Aik. 3*51 PT 
ASHEVILLE PHOTOGRAPHIC SO¬ 
CIETY, Box 1920, Asheville, N. C 
6*45 CP 

ATASCADERO PHOTOGRAPHIC SO¬ 
CIETY, Boa 342, R.O. 1, e/n A1 
Derker, Pres., Ataacadere, C^. 3*51 
CNPJ 

AUGUSTA CAMERA aUB, c/o Aril 
W. Cyr, See’y, Box 509, Augusta, 
Me. I'SI P 

AURORA YMCA CAMERA CLUB, 
205 Pox St, Aurom, Ill, 2*48 P 


AUSTIN CAMERA CLUB, c/« Lonb 
Vom, SaG*y, SOTJt Lyadtie, Ansiin, 
Minn. 8*49 P 

AUSTIN TOWN CAMERA CLUB, 
5616 W. Lake SL. Cblcwo 44, U, 
6*40 P 

B 

BALCO CAMERA CLUB, e/o Bnusch 
k Lomb Optical Co., Rochester 2, 
N. Y. 3*48 CP 

THE BALTIMORE CAMERA CLUB, 
601 W. North Ave., Bahlawre 17, 
Md. 1*37 P 

BARTLESVILLE CAMERA CLUB, 
c/o B. B. Buduaen, 1543 5. Hick¬ 
ory, Bertleeville, Okla. 7*50 CP 
BATON ROUGE CAMERA CLUB, c/o 
Edw. L. Vllinnetl, Sac*y, 336 N. 
26th St., Baton Rouge, La. 9*48 P 
BAYTOWN CAMERA CLUB, c/n H. 
B. Day, Sec’y-Treas., 124 Cebeaba 
Ave., Baytown, Tex. 11*48 P 
BELCRERTOWN COLOR CAMERA 
CLUB, c/o Mrs. Vioh Huawy, 
Belchertown, Mass. 11*48 C 
BELL CAMERA CLUB OF DENVER, 
931-14th SL, Denver 2, Coin. 7*45 
C 

BELOIT CAMERA CLUB, c/o R. A. 
l.indslrom. Secy., 916 Eleventh St., 
Beloit, Wb. 2*42 NP 
BERKELEY CAMERA CLUB, c/o 
Pieter H. Kollewijn, $27 Coventry 
Rd., Berkeley 7, Cellf. 4*48 C 
BERKS CAMERA CLUB, 550 N. 

11th St., Reading, Pn. 10*44 CP 
BERKSHIRE MUSEUM CAMERA 
CLUB, Berksbirt Museum, Pitts¬ 
field. Ham. 9*46 CT 
BETIIESDA-CHEVY CHASE CAM¬ 
ERA CLUB, c/o Edw. E. Garrett, 
Sec'y-Trens.. Box 5725, Wash. 14, 

D. C. 7*46 CP 

BEXLEY CAMERA CLUB, 165 N. 

Parkview Ave., Columbus 9, 0. 10*47 
BILLINGS CAMERA CLUB, e/o Mbs 
Martina Fladltnd, Sec'y, 60714 N. 
28th St., Bluings, MouL 4*48 F 
BIRMINGHAM CAMERA CLUB, F. 

M. Jackson, Jr., Tress., P. 0. Ba 
872, Birmingham 1, Abu 9*50 P 

BLACKHAWK CAMERA CLUB, c/o 
W. H. Shorey, Sec’y, Union Arcade 
Bldg., Divenpurt, In. 12*45 P 
BLOOMFIELD HaLS CAMERA 
CLUB, c/o Walter R. Barkley, 
Vice-Pw., 695 Henrietta, Binaing- 
ham, Mich. 10*51 P 
BLOOMINGTON CAMERA CLUB, 
c/o Witbeis Public Ltbniy, 202 E. 
Washington SL, Bloomlngtoa, Dl. 
4*49 C 

BLUE BELL CAMERA CLUB, Michi¬ 
gan Bell Telephone Co., 1365 Cam 
Ave., Detail 26, Mich. 11*45 
BOSTON CAMERA CLUB, 3S1-A 
Newbury St., Boston, Mim. 1*42 C 
BCSTON Y.M.C.U. CAMERA CLUB, 
c/o Vincent Holmes, 4S Boybloa SL, 
Boston 16, Haas. 3*4S 
BOULDER emr CAMERA CLUB, 
c/o Connie Brack, Sec’y, 1101 Colo¬ 
rado Sl, Boidder City, Nev. 1*50 CP 
BREMERTON CAMERA CLUB, Box 
1236 Stitioa A, Bremerton, Wash. 
10*50 CP 

BROADWAY CAMERA GUILD, 3985 

E. 5Stb SL, aevelind, 0. 3’SO P 
BROOKLYN CAMERA CLUB, e/o 

Loub A. Gohbteln, 1620 E. 2nd 
SL. Broakbm, N. Y. 11*31 CP 
BROOKLYN INST. OP ARTS 8t 
SaENCE PHOTOGRAPHY CLUB, 
30 Lnisyettn Ave., Brooklyn 17, 

N. Y. 10*47 

BROOKS CAMERA GUILD, 629J4 
State SL, Sentn Bailiem, 5*50 
CP 

BROWN INDUSTRIAL CC, Ulane- 
epolb-Hooeywdl Regulator Co., 
Wayne k Rohm Avea., Philo. 44, 
Pa. 8*45 C 

BROWN UNIVERSITY PHOTO- 
GRAraiC CLUB, Ftnaca Bnaaa^ 
c/o BfowB Union Office, Brown Uol- 
vnalty, Providnee 13, L 1, 13*47 P 


BUCKEYE CAIISKA GUILD, 7M 
Bairboo Ave., AIpnn, O. Attn. Vao- 
aon R. Wdib 4*50 P 
BUCKS COUNTY PHOTO. SOCXETY, 
«/o Mtg. Nell Bcndell, Wee Baow- 
Soldtury, Bude County, Pa. 4*49 
BURLINGTON CAMERA CLUB, S. 
}. Hetfleld, Sac*y-Tkeei>, P.Q. Box 
437, 166 CoU^ Sl, Burllaglon, Vt 
1*42 

BURUNCTON CAMERA CLUB, c/O 
James G. Brown, 638 Liberty SL, 
BurUngtoa, Wb. 7*50 CNPJ 
BUTLER CAMERA OATB, Pad J. 
Wolfe Stn^, Bntler The^ Bldg., 
Butler, tb. 11*49 P 
BUTTE VIEW CAMERA CLUB, P.O. 
Bet 770, Colusa, Clllf. 8*47 CNPTJ 


C 


CACTUS CAMERA CLUB, e/e Frank 
N. Skinner, Scc’y-Tieaa., P.O. Box 
286, Albuquerque, N. M. 8*51 CP 
CAIRO CAMERA CLUB, c/o B. C 
Carbon, Free., 2808 Perk Ave., Qdn, 
ni. 11*50 P 

CALIFORNIA CAMERA CLUB, Att 
Chatlet E. Wniiimt, 45 Polk St., San 
Frenebco 2, Calif. 1*37 CP 
CALTEX CAMERA CLUB, e/O 
Ferry Atkinson, $31 Fifth Ave., 
New Yoii 17, N. Y. 7*50 C 
CAMERA ART CLUB, c/o Sue Dl 
Trapani, Sec’y, 1011 Fulton Sl. E„ 
Grtad Rapids, Mich. 11*50 CP 
CAMERA ART CLUB OF MILWAU¬ 
KEE, 11316 W. Bobolink Ave., MU- 
wnukee 16, Wb. 9*51 CP 
CAMERA CIRCLE, c/o Mrs. John J. 
Strandberg, 1005 8th Ave., Belle 
Plslne, In. I’Sl CMNPTJ 
CAMERA CIRCLE OF GLENDALE, 
c/o W. S, Althouse, Pres., Box 1422, 
Glendale, OiUf. 9*51 CP 
CAMERA CLIQUE OF ST. LOUIS, 
c/e B. M. Burroughs, See’y, 1133 
S. Klugahigbwsy, St. Loub 10, Mo. 
8*49 P 

CAMERA CLUB, 121 W. <8lh St., 
New York 21, N. Y. 1*37 
CAMERA CLUB, c/o Mis. Leon X. 
Moss, Sec’y, 1210 W. Parker SL, 
Waterloo, la. 3*49 P 
CAMERA CLUB OF BAY RIDGE, 
c/o Mildred Gusbue, Treas., 357-^ 
Sl, Brooklyn 15, N. Y. 1*50 
CAMERA CLUB OF BOZEMAN, 

F.O. Boa 30, Baseman, MonL 2*50 
CNP 

CAMERA CLUB OF CHAMBERS- 
BURG, c/o Mrs. Dorothy Beatty, 
See’y, 434 Wayne Ave., Cbunbm 
buig, Pn. 4*46 C 

CAMERA CLUB OF CINCINNATI. 
32$ Hammond SL, Cincinnati, O. 
5*40 P 

CAMERA CLUB OF THE PROVI- 
OENCE, Engineering Society, Htny 
S. Huikee, ^*y, 247 Ra^n Ave., 
Providence 8, R. I. 1*88 CP 
CAMERA CLUB OF RHODE IS¬ 
LAND, Y.W.CJk.. 54 Jackaon St., 
Providence 3, R. L 12*49 P 
CAMERA CLUB OP RICHMOND, 
c/o Jmnea J. Tkbb, Jr., 2908 
Semlniuy Ave., Bkbmnad 22, Va. 
1*37 P 

CAMERA CLUB OF SAN LEANDRO, 
e/o Beitifce Reaa, Sec’y, 19027 
Stanton Ave., Osata Vallv, CaUf. 
11*49 P 


CAMERA CLUB OF SAN PEDRO, 
Andetion Memmld Bldi., Nlath k 
Mesa Stt., San Fadn, ailt. 7*45 
CAMERA CLUB OF SAVANNAH, 
P.O. Bon 1791, Savannah, Ga. 7*48 J 
CAMERA CLUB OF TRIjrnsI, 
N, J. e/o Jamet. F. Mnatavat^' 19 
Band St., Trantnn, N. J. 11*80 C 
CAMBXA CLUB COUNCIL OF ST. 
LOUIS, RoaoM t. Shew, Ikaak 8027 
Miami SL, St. Loub 9, .|f^4a P 
CAMm pGROV, e/« IhAert Vka 
C. Ikniea, 19. Myide Asn,, SaaariL 
N, J. 8*51 P 
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caueba guiu> or Cleveland, 

4«1( EudU Ana., Ocvalud », 0. 

CAMm nCTOBIAUSTS, cA> J. M. 
Hiv, nw., «3 Yd* Av»., Cup" 
nSUu 5, R. L 1’4» F 
CAUERETIES, c/« Un. Mimi GiMi, 
Secy., 4U BoBy Att., Fitmu, N. J. 

cMfrm FHoroGRAPHic soa- 

ETY, CnlsD Art loitltule, 1717 
Muket Ave. N., Outoa, 0. 1*17 
CAPITAL CITY CAMERA CLUB. 
Evelyn U. RobUnt, Secy., 1417 & 
lllb St, SprlngBci^ m. 8'48 F 
CARBIDE CAMERA CLUB, Atta. 
j, A. Skidmore, Fra., 10 Eut Alad . 
St, Rm. 308, Neir York 17, N. V. 


4’Sl CF 

CARLISLE CAMERA CLUB, c/o E4- 
»Ib H. Olmstod, Secy.-Tceia., Floe 
Rd, RD-S, CeriUe, F4. 3’SO F 
CARNEY’S POINT CAMERA CLUB, 
Commoolty VAtjCLA., Penu Grove, 
N. J. I’SO CPT 

CARTERET CAMERA CLUB, c/e 
H. T«i>pen, 28 Atlinlte St., Cuteret, 
N. J. 11*50 C 

CATAWBA VALLEY CAMERA 
CLUB, Hickory, N. C. 5*48 
CEDAR RAPIDS Y.M.CJk. CAMERA 
CLUB, 500 lot Ave., Eut, Coder 
Rapids, U. 9'50 CP 
CENTRAL CALIF. CAMERA CLUB 
COUNCIL, c/o Robert Wilkloe, 
Sec’y, P.O. Box 998, Atascadera, 


Calif. 4’50 P 

CENTRAL FLORIDA CAMERA 


CLUB, P.O. Box 1353, St Peter*- 
burg, Fla. 6*51 F 

CENTRAL lU. CAMERA CLUB’S 
ASSN., c/o Evelyn M, Kebblu, 
Sec'y-Treu., 2417 South llth M., 
Springfield, ni. 1*51 CP, 

CENTRAL OHIO CAMERA CLUB 
COUNCa, c/o Wallace Cash, Secy.- 
Treu., 457 Colonial Ave., Worthing- 
tan, 0. 3*51 P 

CENTRAL VALLEY CAMERA CLUB, 
c/o Dr. Richard H. Clay, Pr«., 1517 
Parker Ave., Tracy, Calif. B'5I 
CNPT 

CENTRAL Y.M.C.A. CAMERA CLUB, 
c/o Y.M.C.A. of San Ftancbco, 220 
Golden Gate Ave., San Francisco, 
Calif. 9*43 P , 

CHAMPAIGN-URBANA CAMERA 
CLUB, c^ Benia V. McKey, Sec’y, 
1005 South tth St, Champa^, lU. 
11’50 CP 

CHAMPION SHUTTERBUG CLUB, 
c/o Service Sectloa, Champion Paper 
Co., North ‘B’ St, Haoiltan, 0. 
8’49 P 


CHANNEL CITY CAMERA CLUB, 
c/o E. NerrhaU, 47 Rincon Vista, 
Santa Barbara, CoHf. 10*39 CP 
CRANUTE CAMERA CLUB, Base 
Poet Office, 5345th Tech TW, 
Chanute AFB, UI. S’Sl CMNPTJ 
CHARLESTON PHOTO COLOR 
UUB, c/o 0. C. Brown,. Sec’y, 28 
Stocker Dr., Wiadacmcre, Charlatn 
50, S. C, 11*49 

CHARLOTTE HHOTOCRAPmC SO¬ 
CIETY, c/o Brace G. Freeman, 
-W., 3025 Park Rd., Charlotte 8. 
N. a 7*44 


CHICAGO AREA CAMERA CLUBS 
e/o Frink R. Knpar, 1535 
TyreU Aw., PaA RUge, HI. 6*42 
CHICAGO CINEMA ObUB.-e/o Sher- 
man ARFP, Ttoa, 1533 N. Farjnildo 
Ave.. Chicago 51, UL 6*49 M 
CHICAGO COLOR CAMERA CLUB, 
c/o Florence Bwacer, Sec’y, 2132 
Avo., Chicago 18, at 6*40 C 
CHIWCO FBOrOGBAPHlC SOCL 
MV, me, cA> r. W. Fla. Jr., 
595<. adtUoB Rd., CUeago 
^ia.'«’43F- 

CttY^ CRMSI^ auB, W. |. 
««A«aM, E>i(igf- Wv.; 341 

5. Mick, u*4i 'c ! 


CINCINNATI COLOR SLIDE CLUB, 
c/o MOsa V^nla Goldbatg, 435 Jet- 
fttaon Ave., Reeding, 0. 8'5I C 
aRCLE CAMERA CLUB, c/o Lud- 
srlg Kiuner, Cottege School, Pleia- 
antvOIe, N. Y. 4’51 CP 
CIRCLE OF CONFUSION CAMERA 
CLUB, c/o Delbert Price, Secy.. 
125 W. Thtid St, StKkton, Celif. 
6'47 CNP 

CIRCLE OF CONFUSION, e/o Jidin 
Goodwio, 2018 Howard St., Whittier, 
Calif. 7*44 C 

aRCLE OF CONFUSION CAMERA 
CLUB, c/o Helen M. PUum, USAH, 
Jtpm, AFO 500, c/o P.M., Sen 
Fnnchco, Celif. 8*49 CP 
CITY CLUB CAMERA CROUP, c/o 
Leo Tieicntheler, 756 North Hllwao- 
ka St., Milwaukee 2, Wb. 7*44 
CITY HAU CAMERA CLUB, e/o 

L. L. Roae, Fra., Rm, 708, City 
Beil, La Angela, Celif. 1*51 F 
CLEVELAND PHOTOGRAPHIC SO¬ 
CIETY, 1296 Wat 6tb St, aeve- 
hnd 13, 0. 1*37 C 
COLOR PICTORIALISTS OF BUF¬ 
FALO. Mia Ada F. R. Snyder, Sei7-, 
24 Lombardy St, Lancuter, N. Y, 
6*45 C 

COLOR PICTORIALISTS OF LONG 
BEACH, e/o H. C. McCntchen, 
Sedy, 290SM Marquita, Long Bench 
3. CiIU. 10*51 C 

COLUMBUS COLOR CAMERA 
CLUB, Wm. H. Hammon, Tram., 
600 Morning St, Worthington, 0. 
5*44 C 

COMMUNITY CENTER PHOTO¬ 
GRAPHIC CLUB, Medbon Com¬ 
munity Center, 16 Eut Doty St., 
Medbon 5, Wb. 5*43 P 
CONNECTICUT VALLEY CAMERA 
CLUB, Jama T. Van Meter, 37 
HIHciat Ave., WethcnSeld, Conn, 
10*51 CP 

CONVAIR CAMERA CLUB, Mn. 
L. S. Orrick, See'y, 2721 Merida, 
Fort Worth. Tex. 6’Sl 
COPPER COUNTRY CAMERA 
CLUB, c/o Virgbibi Doeae, Chem. 
Dept MChUtl., Honghton, Mhh. 
4*44 CP 

CORAL GABLES CAMERA aUB, 
P.O. Box tool. Coral Cebla, Fin. 
8*49 CP 

COSMOPOLITAN CAMERA CLUB, 
P.O. Box 732, Fortamouth, Va. 5*51 
CP 

COURTLAND CAMERA CLUB, 
Y.M.CJk.. Conrtland, N. Y. 6*50 
CREAM CITY COLOR CAMERA 
CLUB, e/o Kenneth Berger, 2842 N. 
33rd St, Mnwnukee 10. Wb. 11*48 C 
CUMBERLAND CAMERA CLUB, 
e/o Harvey*! Jewelry Slue, 41 Bal- 
tknore St, Cnmberlaadi Md, 12*41 
CYNTWANA CAMERA CLUB. c/O 
Howard Ingka, Piw,, 123 Reyaoldi 
Avt., Cynthitnn, Ky. 9*51 NP 


D 

DALLAS CAMERA CLUB, c/o La 
Morton, 3814 Academy Dr., DnBu 
17, Tex. 11*38 F 

DALLES CAMERA CLUB, P.O. Box, 
The Daibe, Ora. 10*51 
DAYTON “Y” CAMEBA aUB, c/o 
Y.M.C.A. 117 Mcnnment Ave., 
Dayton I, 0. 8*41 

DECATUR CAMERA CLUB, c/o Fred 
S. Winteii, Sec’y, 320 Sooth Oakhmd 
Aw., D^or, ni. 3*47 P 
DELAWARE CAMERA CLUB, P.O. 

Bex 401, WOmington. Dd. 7*41 P 
DELTA CAMERA CLUB, P.O. Box 
1441. N«w Orleuu 5, Lt. 10*49 
DETtpiT CmEMA aUB, 19344 
App^lno Avo.,' -Dotioit 35, hOch. 
7*51 M 

DE-ntorr edison camera club, 

3000 Second Aft.. Detroit 36, Mich. 
1*37 

DETROIT LUTHERAN CAMERA 
CLUB, 3993 Field Ave., Detroit, 
Mich. 12*30 C 


DONNELLEY CAMERA CLUB, 1009 
Sian St., Cnwfoidiville, Ind. 4*45 P 
DOVER CAMERA CLUB, Box 94. 

Dover, Dd. 5*5t P 
DUBUQUE CAMERA CLUB, Ptayllta 

M. Shultx, SeG.-Trtti.,, 2145 Fuller 
R, DubuQM, la. 5*46 CP 
DUKE OTY CAMERA CLUB, 921 
Ddimu Dr., Albtaitteniue, N. H. 
7*51 P 

DULUTH CAMERA CLUB, c/o Mn. 
Joyw M. Nehoa, Secy.-Tteu., 2026 
Wat Superior St, Duluth, Minn. 
1*37 P 


E 

EDISON CAMERA CLUB, 72 W. 

Adame St, Chlow 3, lit 6*40 C 
EL CAMINO CAMERA CLUB, 113 
15 Ave., Sin Mateo, CilU. 5*50 P 
EL CAMINO REAL COLOR RC- 
TORIALISTS, e/o George Brauer, 
2425 S. Hill St, La Angela 7, 
CaHt 1*45 C 

ELGIN CAMERA CLUB, 23 Douglu 
Aw., Elgin, ni. 3*47 
ELKHART CAMERA CLUB, e/o Mn. 
Irma G. Hoidwood, 141 S. Vine St, 
Elkhart, Ind. 11*50 P 
ELMIRA CAMERA CLUB, c/o Wil¬ 
liam L. Harvey, 1315 Lake St, 
Elmira, N. Y. 11*45 CP 
EL FASO YHCA CAMERA CLTHB, 
530 North Oregon St, El Paw, Tex. 
4*51 P 

ELYRU CAMERA CLUB, e/o Jack 
Lord, 1276 Eut Aw., Elyria, 0. 
11*51 CNPTJ 

ENDICOTT CAMERA CLUB, EnrU- 
eott N. Y. 5*45 CP 
ENDICOTT JR. COUEGE CAMERA 
CLUB, c/o William B. Kafe, Endl- 
att Junbr College, Beverly, Ham. 
11*50 J 

ENGLEWOOD CAMERA CLUB, C/o 
Hem H. Kammeter, 253 Moomouth 
Aw., New MiUord, N. J. 12*49 P 
EPHRATA CAMERA CLUB. 23 E. 

Cbataut St, Ephratt, Faaa, 6*48 
EQUITABLE UFE CAMERA CLUB, 
e/o Edmuod V. Meyer, Prlet Dte., 
393 - 7lh Aw., Rm. 603-T6S. New 
York I, N. Y. 4*51 CP 
ERIE PHOTOGRAPHIC SOCIETY, 
c/o Sarah L. Moore, 438 E. 280i 
St., Erie, Pa. 7*47 

EUCLID CAMERA CLUB, c/o M. D. 
Myen, Secy., 251 E. 214 St, EuclM, 
0. 6*48 CP 

EUREKA CAMERA CLUB, e/o V. L. 
Yat tSH W. Waahington, Eureka, 
Cam. 12*50 CF 

EVERETT CAMERA CLUB, c/o 
Attyn F. Tennint Secy., 31 Par¬ 
tridge Ter,, Everett 49, Hum. 3*47 
EXCELSIOR CAMERA CLUB, 4661 
Hbeioa St, San Fruebra, Cdif. 
11*46 

EXIOE PHOTOGRAPHY CLUB, e/e 
Jama L. Dtllu, c/o Elec. Stonge 
Battery Co., Allegheny Ave. k 19th, 
Fhiladdphln, Pa. 1*51 FT 


F 

F-8 guild, 3715 W. Highland Blvd., 
Hilwankra 8, Wb. 10*50 

F.67 CAMERA CLUB, c/o Carolyn 
J. Becker, 1143 Trenton Ave., 
Bremerton, Wo^ 2*51 CNF 

FALMOUTH CAMERA CLUB, c/o 
Mn. Irene B. Sehroeder, Sec’y, Eut 
Falmouth, Ham. 11*48 C 

FEATHER RIVER CAMERA CLUB, 
Rt 8, Box 1292, Otoville, Calif. 
6*50 CJ 

FEDERAL RESERVE C C OF 
CHICAGO, c/o A. L. Sateny, Pta., 
164 W. Jackion Blvd., Chkago 90, 
in. 4*43 

FEDERAL RESERVE C. C. OF 
RICHMOND, c/o Federal Rewrve 
Bank of Rfehmoad, Richmaad 13, 
Vo, 8*49 P 

FILM PACK CLUB, c/o Hugh 
E^aide, 609 W, 32nd, Vanauver, 
Week. 10*31 P 


FINE MTS CAMERA CLUB, e/o T. 
MiidaU Rom, Sacy.-Treu., 1047 
Bdlemeade Ave., EvaasvlUc 14, lod. 
3*45 C 

FLATHEAD CAMERA CLUB, c/o 
T. V. Tomer, Bl-Rlte Drug, Ktd- 
bpell. Moot 3*49 

FLmT PHOTOGRAPHIC GUILO, 
1019 Manniig Ct, Flint Mich. 
5*49 P 

FLORENCE CAMERA CLUB, Box 
1136, Florena, S. C. 9*47 P 
FOCUS CLUB, 130 E. Kfanra, Colo¬ 
rado Springe, Colo. 8*49 P 
FORD MOTOR DEARBORN CAM¬ 
ERA CLUB, Kenneth B. Rafrow, 
Sec’y, Ford Motor Co., Eng. Ltb., 
Dearbon, Micb. 9*46 F 
FORT DEARBORN CAMERA CLUB. 
30 S. Michigan Blvd., CUeago, HI. 
8*4$ CMNPTJ 

FORT DODGE CAMERA CLUB, e/o 
Mbi Gna Fox, Sec., YM.CJL. 
Fort Dodge. la. 10*42 P 
FORT HOOD CAMERA CLUB, Spe- 
cbl Servica. Fort Hood. Tax. 8*51 P 
FORT JENKINS CAMERA CLUB, 
c/o Elibu S. Carr, 132 Detawira 
Aw., Wat Piltaton, Fenna. 1*50 P 
PORT STEUBEN CAMERA CLUB, 
e/o Car] Mansfield, Tieaa., Bbom- 
Ingdale, 0. 4*42 C 

PORTUNA COLOR SLIDE CLUB, 
c/o R. R. Payne, Sec’y, 521 Tenth 
St, Fortuno, Calif. 10*50 C 
FORT WAYNE CAMERA CLUB, 
Mn. Loube Botteron, 2514 Huberta 
Ave., Fort Wayne 3, Ind. I2*4S P 
FREEPORT CAMERA CLUB, c/o 
Mn. Alfred Schramm, Sec’y, 545 
Wat Roosevelt St, Fraport, DL 
11*42 P 

FRESNO CAMERA CLUB, c/o NeU 
Longtin, 1650 Chana Ave., Frano, 
CdU. 8*44 P 

FRYE CAMERA CLUB, c/o Mn. 
Herman Lamb, Treu., 923 Market 
St, Chatttnage, Tenn. 11*51 F 


G 

GALF-SBURG CAMERA CLUB, e/o 
Mn. Franca L. Burrell, 441 E. 
Fremont St., Galesburg, III. 10'4S 
CNF 

GALVESTON CAMERA CLUB, P.O. 

Box 344, Gdvaton, Tex. 3*50 
GARY PHOTOGRAPHIC SOCIETY, 
c/o Mrs. Katherine Beckman, 2540 
Harrbon, Gory, Ind. 11*50 P 
GASCAR CAMERA CLUB, c/o J. D. 
Barron, 644 Reynohb St, Angate, 
Ga. 11*50 P 

GAS COMPANY CAMERA CLUB OF 
DETROIT, 415 CHffpid, Detroit 16, 
Mich. 1*48 M 

GAS A ELECTRIC CAMERA CLUB, 
c/o Public Service Co. of Cdo., 
Chu. G. Rumobr, 900 - ISth St, 
Denver 2, Colo. 3'Sl CMP 
GENESF.E COUNTY CAMERA 
CLUB. P.O. Box 296, BaUvia, N. Y. 
6*51 CMNPT 

GENEVA CAMERA CLUB, c/o John 
Leren, Cor, Sec’y, Geneva, N, Y. 
11*46 CPJ 

GEORGETOWN HIGH SCHOOL 
CAMERA CLUB, c/o Joseph 
Thoinu, Sig>t, Georgetown, Del. 
4*51 P 

GERMANTOWN PHOTOGRAPHIC 
SOCIETY, Alta. Robert J. Jackson, 
Box 128, R.D. No. 3, Ferk^, Fa. 
1*41 

GETTYSBURG PHOTOGRAPHIC SO- 
aETY. c/o Joseph D. Keadlehart. 
454 Wat Middle St, Gettyeburg, Fa. 

4*46 P 

GIG HARBOR CAMERA CLUB, P.O. 
Box 334, Gig Harbor, Wuh. 10*50 
CP 

Cl-ASSBORO ONIZED CAMERA 
(XUB, c/o Mrs. Margaret Timber- 
man, SR'y, 70 Sewell St., Glassbon. 

N. J. #49 C 
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GLENDORA COLOR SL1DE#3R0UF, 
c/o Piul Roll - 46S E.^i<|Inl*, 
Glendon, Calit. 7'Sl C 
GLEN FALLS CAMERA CLUB, e/o 
Mn. Fraud* Biyk, 4 Rni(ht SL. 
Glen Fill*, N. Y. S’40 CNF 
GOODYEAR AKRON FHOTO- 
GRAFUtC SOCIETY, East Akron. 
P.O. Bra 19), Akron S, 0. S’4S F 
GRAND ISLAND CAMERA CLUB, 
c/o Bernice Weinman, 214 East 
Koenig St, Grand Uand, Nebr. 
«’SI P 

GRAND JUNCTION CAMERA 
CLUB, c/o Roy Peteraett, Bra 1109, 
Grand Janclion, Colo. r49 P 
GRAND RAPIDS CAMERA aUB, 
e/o J. H. Galbraith, Pres., e/o Fat- 
ton Photo Supply, 6 Moncoe Ave., 
Grand Rapids 2. Mich. D? 

GRANT COUNTY CAMERA CLUB, 
P.O. Bra 807, Ephrata, Wash. 5’SI P 
GRAPHIC LENSMEN OF VALLEJO, 
c/o Mrs. Stanley Swill, 90S)i York, 
Vallejo, Calif. 4’Sl CP 
GREAT FALLS CAMERA CLUB, c/o 
Meredith A. Mchl. 2710 Third Ave., 
N., Great Falls, Mont. 9’46 CP 
GREATER TAUNTON CAMERA 
CLUB, P.0, Bra 24), Taunton, 
Mam. 10*50 CPT 

CREF.N BAY CAMERA CLUB, c/o 
Dr. M. L. Kuhs, 816 Shawano Ave., 
Green Bay, Wia. 7'SO CP 
GREEN BRIAR CAMERA CLUB, 
2650 Peterson Ave., Chicago 45, Ill. 
6*41 rp 

GRIFFIN CAMERA CLUB, c/o Mrs. 
Marlon Kelley, ]0) S. 5th St., 
Griffin, Ga. 2'4) 

GROSSE POINTE CAMERA CLUB, 
c/o Leslie P. Young, Secy., 857 
RIvara Blvd., Grose Pobite )0, 
Mirh. 5*40 P 

GROVE CITY CAMERA CLUB, c/o 
J. T. Black, Sec'y, )44 E. Main 
St., Grove City, Penna. 5*50 C 


H 

HAGERSTOWN PHOTOGRAPHIC 
SOCIETY, P.O. Bra 6)1, Hagers¬ 
town, Hd. 2*50 

HAMILTON CAMERA GUILD, Mrs. 
Lob VIttclle, 2955 Robertson Blvd., 
Hamilton High School, Los Angeles 
24, Calif. 5*44 

HAMPTON CAMERA CLUB, c/o 
David A. Willment, Secy., 122-A 
Barksdale Rd., Hampton, Va. 11*48 
C 

HAMTRAMCK CAMERA CLUB, c/o 
O, H. Toliver, 5026 Goodson, Ham- 
iramck, Mich. 11 *50 CP 

HASTINGS CAMERA CLUB, 8)8 
Lralngton Ave., Hastings, Nebr. 
11*49 C 

HAWK-EYE CAMERA CLUB, c/o 
Secretary, 20 Avenue, E., Rochester, 
N. Y. 9*4) 

HAWTHORNE CAMERA CLUB, 
Western Electric Co., Rawthorne 

Station, Chicago, HI. 6*40 CP 

THE HELIUM CITY CAMERA 
CLUB, c/o J. Harold Marshall, 812 
Alabama St., Amarillo, Tea. 4*47 
CNP 

HEMET CAMERA CLUB, e/o Charles 
Reed, )38 No. Franklin St., Henaet, 
Calif. 4*51 CP 

HOLYOKE CAMERA GUILD, e/o 
Charles E. Vautrain, 560 Dwight St., 
Holyoke, Mau. 1*51 CF 

HOLLYWOOD CAMERA CLUB, 8410 
Fountain Ave., Los Angeles 46, CalU. 
12*48 

HOT SPRINGS CAMERA CLUB. P.O. 
Bra 511, Hot Spring, Ark. 7*50 P 

HOUSTON CAMERA CLUB, Museum 
of Fine Arts, Glenn H. Stanbsngb, 
5700 Main, Houston, Tex, 1*57 CP 

HUDSON VALLEY COLOR SLIDE 
CLUB, c/o John Motlsad, 28 Gard¬ 
ner St., Newbmgh, N. Y. 2*51 C 

HUTCHINSON CAMERA CLUB, c/o 
Public Library, Hutchinson, Minn. 
2*51 CMNP ' 


I 

IBH PHOTO FORUM, c/o IBM 
Country Oub, Johnson City, N. Y, 
11*50 C 

INDEPENDENCE CAMERA CLUB, 
c/o Emery Ek, Secy.-Trena., 192) 
Adt Ave., Independence, Mo. 5*47 
CP 

INDIANAPOLIS CAMERA CLUB. 
14) E. Ohio St., Indianapolis, Ind. 
1*17 CP 

INWOOD CAMERA aUB, 120 Ve^ 
mllyea Ave., New Ymrk 54, N. Y. 
8*51 

IOWA FALLS CAMERA CLUB, c/o 
Cecil Berfield, 820 Union St., bwa 
Falls, la. 9*47 P 


J 

JACKSON CAMERA CLUB, c/o Mn. 
Frank A. Fisher, 607 - 7th SL, Jsih- 
Bon, Mich. I')7 P 

JACKSON PARK CAMERA CLUB, 
c/o Miss Doris Oliver, Glaiistone 
Hotel, 6200 Kenwood Ave., Chicago 
37, III. 5*42 C 

JACKSON PHOTOGRAPHIC SOa- 
ETY, P.O. Boa No. 1, Jackson 101, 
Miss. 5*47 CP 

JACKSON, WILLIAM H., CAMERA 
CLUB, E. E. Wyland, Sec’y, 4025 
Perry St., Denver 12, Colo. 9*45 C 

JAMAICA CAMERA CLUB, e/o 
Harry Rein, 89-25 Par.rons Blvd,, 
yM.CJk.. Jamaica 2, N. Y. 7*45 
CP 

JAMES RIVER CAMERA CLUB, c/o 
Marew F. Ritger, Jr., ) Hudson 
Clide, Hilton Village, Vn. 4*46 P 

JOHNSTOWN CAMERA CLUB, c/o 
Russell Nelson, Secy., 214 Haynes 
St., Johnstown, Fa. 7*51 


K 

KALAMAZOO CAMERA CLUB, e/o 
James D. Bobb, Jr., 421 West South 
St., Kalamaioo. Mich. 6*)7 P 
KAMERA KRANKS, c/o R. G. John¬ 
son, 15)0 Mangrove Ave., Chico, 
Calif. 3*46 

KANKAKEE FHOTO CLUB, B. 
Bedard, Sec*y, 1164 £. Maple St., 
Kankakee, ill. 5*51 CP 
KANSAS CITY CAMERA CLUB, c/o 
Mrs. Karl Hartig, 419 E. Meyer 
Bivd., Kansas City 5, Mo. 1*39 
KANSAS CITY COLOR SLIDE CLUB, 
c/o Francb R, Frost, 117 E, 72nd 
St., Kansas City, Mo. 4*50 C 
KAPPA ALPHA MU - RHO CHAP¬ 
TER, D-4 Burnett Hall, Univenity 
of Nebraska, Lincdn, Nebr. 11'51 
KAY CAMERA CLUB, c/o L. Bian- 
nin, 409 N. 12th St, Ponca City, 
Okhu 10*51 CPT 

KEARNEY i TRECKER CAMERA 
CLUB, e/o Eugene H. Schmidt, 
5114 S. 27th St, Hihraukea 7, Win. 
6*46 P 

KEENE CAMERA CLUB, e/o Mn. 
Irene C. Martin, 641 Court St, 
Keene, N. H. 5*49 NP 
KEOKUK KAMERA KLUB, A. C. 
Ferguson, 611 Bhmdesu St., Keokuk, 
la. 12*44 C 

KENOSHA CAMERA CLUB, e/o 
James M. FOole, 5908 Sberidu Rd., 
Kenodia. Wb. 1*51 P 
KIESTER CAMERA CLUB, c/o 0. A. 
Mataiw, Sec’y, Klester, Mira. 11*51 
CP 

KINGS CAMERA CLUB, Rt 5, Bra 
246, Hanford, Calif. 6*45 F 
KIRKLAND KAMERA KLUB, P.O. 

Bn 543, Kirkland, W^ 10*48 CP 
KLAMATH CAMERA CLUB, P.O. 
Bra 592, Klamath Falb, Ore. 5*49 
CM 

KODAK CAMERA CLUB OF 
ROCHESTER, Kodak P*^ Rochet- 
ter 4, N. Y. 1*37 

KODA-ROAMERS CLUB, c/o Mn. 
Wnt M. Dilgp, 1406 E. Olive, 
Bloomiogtott, in. U'Sl C 


KOHGA PHOTOGRAPHIC SOCIXTr. 
e/o Clarence T. Aral, 316 Mayrrard 
Ave., Soils KM, tettle 4, WaA. 
10*51 P 


L 

U CROSSE CAMERA CLUB, 404 
No. 24th St, U Crone, Wb. 
12*49 P 

LAFAYETTE CAMERA CLUB, e/o 
W. F. Ingram, Sec*y, 713 S. 4d St, 
Lafayette, Ind. 12*47 J 
LAGUNA CAMERA CLUB, e/o C. T. 
Hughes. Sec’y, 31512 Egan Rd., 
South Laguna, Calif. 11*51 CMP 
LAKE CHARLES CAMERA CLUB, 
c/o A. J. Rybbkl, Jr., P.O. Bra 346, 
1901 South St, Lake Charles, La. 
11*48 P 

LAKFXAND CAMERA CLUB, c/o 
Richard Swanson, 511 Fifth Ave., 
Menominee, Mich. 4*50 
LAKE SHORE CAMERA CLUB, c/o 
Lake Shore Club of Chicago, 850 N. 
Lake Shore Dr., Chicago 11, lU. 4*51 
CMNPTJ 

LAKE.SIDE CAMERA CLUB, 350 E. 

22nd St. Chicago 16, III. 10*49 P 
LA MESA CAMERA CLUB. 4824 
Schuyler St, La Mesa, Calif. 6*51 
CP 

LANSING CAMERA CLUB, c/o Mrs. 
Belle McMillen, 726 Community St, 
Lansing, Mich. 1*37 P 
LANTERN & LF.NS GUaD, 2234 N. 

29ih St, Phlladelphb 32. Pa. 1*39 
LATROBB CAMERA CLUB, c/o La- 
tnibe Recreation BoanL Latrobe, Fa. 
5’47 

LAWRENCE CAMERA CLUB, c/o 
Maryueriie Coigriff, Secy., Hrakcll 
Institute, Lawrence, Kans. 8*50 CP 
LAWRENCE COUNTY PHOTO- 
GRAPHIC SOCIETY, 371 E. Wuh- 
inglon St., New Ciatie, Pa. 8*51 
CMNPTJ 

LAWSON "Y** CAMERA CLUB, A. C. 
Falk, 30 W. Chicago Ave., Chicago 
10, HI. 6*42 P 

LEE LAND CAMERA CLUB, c/o 
Joseph S. D1 Franco, 4492 Parkton 
Dr., Cleveland 28, 0. 3*51 CNPTJ 
LEHIGH UNIVERSITY CAMERA 
CLUB, c/o Arcadia Office, Lehigh U., 
Bethlehem, Penna. 4*51 CPJ 
LEICA FICTORIALISTS OF SO. 
CALIF., 611 Creat Ave., Huntington 
Beach, Calif. 11*51 P 
LENS ART CAMERA CLUB, e/o Ed. 
J. Foniford, 4562 - 34lh St, San 
Diego, Calif. 3*51 P 
LENS CRAFT GUILD, 4112 Clark 
Ave., Cleveland, 0. 3*51 P 
LENS 8l SHUTTER CLUB, e/o Out 
M. Johnson, Secy., 2801 Albntrom 
St, San Diego 3, CaHI. 1*37 P 
LENS 8i SHUTTER CLUB, c/o Leon 
S. Wnihlde, 451 E. King St. Chans- 
bersburg, Ib. 2*51 P 
LENSMEN OF BALTIMORE. 304 W. 

31sl St., Baltimore, Md. 11*50 P 
LENSMEN CAMERA aUB, c/o 
Emery G. Jonea, Treas., 1660 Fnlton 
St, BraoUyn 33, N. Y. 11*48 
LEWIS AND CLARK CAMERA 
CLUB, e/o Mn. John W. Adama, 
1320 - 10th St, ClaAston, Wash. 
7*49 CP 

LEXmCTON CAMERA CLUB, De¬ 
partment of Art Fine Arta Bldg., 
University of Kentucky, Ledniton, 
Ky. 9*4) 

LIGHT A SHADOW CAMERA CLUB 
OF SAN JOSE, e/o Ruth Penberthy, 
Rt 1, Bu 336, Cupertino, Calif, 
3*51 P 

LIBERTY CAMERA CLUB, c/o John 
Huggler, Jr., Liboity, N. Y. 11*50 P 
LINCOLN CAMERA CLUB, 601 FInt 
Nat’l Bbrik, Lincoln, Neto. 1*37 P 
LINCOLN PARK CAMERA CLUB, 
2045 N. Ltncolo Park Went CUcago 
14, in. 8*51 P 

LOCKPORT CAMERA aUB, cA> 
Jamea A. Tkoaipion, Sec*y, 141 
Grant St, Lorkport, N. Y. 4*46 CP 


LOGAN CAMERA CLUB, c/e W. 0. 
ROblnaoa, Saey.-Tleaa., 10 Hoapllal 
Dr., Logan. W. Va. 8*49 CMNPTJ 
LONG BEACH CAMERA CLUB, eAt 
Arthnc O. Jencki, 1221 W. Oceah 
Blvd., Long Beach 2, Calll. 5*49 C 
LONG ISLAND LIGBTINO SYSTEM 
CAMERA CLUB, 250 Old Cotmtiy 
Rd., Mlneola, N. Y. 10*46 P 
LOS ANGELES CINEMA CLUB, 1)01 
Eagle Vbtn Dr., Loa Angeles, Calif. 
12*50 CM 

LOUISVILLE PHOTOGRAPHIC SO- 
CIETY, c/o F. J. Do Leiul, Ptea., 
2519 Cherokee Pkwy,, LoubviUe, 
Ky, 8*44 P 

M 

MACON CAMERA CLUB, 735 Cherry 
St, Macon, Qa. ^51 P 
MACHLETT CAMERA CLUB, 106 
3 Hope St, Springdale, Conn. 10*47 
P 

MANHATTAN CAMERA CLUB, c/o 
Henry Hollander, 16 East 98th St, 
New York, N. Y. 1*45 
MANTENO STATE HOSPITAL CAM¬ 
ERA CLUB, c/o Jamea Conte, lOO 
Barnard Rd., Manteno, III. 2*51 F 
MAR.SHALL CAMERA CLUB, c/o 
Charles Filsgerald, 871 South Eng- 
Ibh St., Marshall, Mo. 8*45 P 
MARYVILLE CAMERA CLUB, P.O. 

Bos 362, Maryville, Tenn. 9'SO P 
MASSENA CAMERA CLUB, Mbs 
Anne M. Eberhardl, 21 Laurd Ave., 
Massena, N. Y. 11*50 C 
MAYWOOD CAMERA CLUB, INC., 
e/o Grace Fay, Tren.s., 802 Main 
St, Hackensack. N. J. 4*51 CNP 
MEMPHIS CAMERA CLUB, c/o Him 
Eugenia Burton, Pres., 601 So. 
Belvedere, Memphb 4, Tenn. 5*50 
CP 

MEMPHIS FICTORIALISTS, e/o 
Harry C. Wilson, Bon 1350, Mem¬ 
phb, Tenn. 5'40 

MEN’S CAMERA CLUB, e/o Secre¬ 
tary, The Principia College, Elaah, 
111. 3*51 CPJ 

MERCED CAMERA CLUB, P.O. Bra 
1321, Merced, Calif. 6*50 C 
METROPOLITAN CAMERA CLUB 
COUNaL, 106 West 13th St, New 
York 11, N. Y. 7*39 
MIAMI PHOTOGRAPHIC SOCIETY, 
c/o Mrs. Dorothy Lindsay, 126 Mo- 
nores Ave., Coral Gables, Fla. 3*49 P 
MIDDLESEX CAMERA CLUB, c/o 
Richard Bcagcr, Treas., 77 Evans St, 
Watertown 72, Haas. 3*47 P 
MIDDLETOWN CAMERA CLUB, C/O 
Joseph J. Delaney, P.O. Bra 131, 
Middletown, 0. 4*47 CP 
MIDLAND CAMERA CLUB, c/o 
W. A. Mason, Pres., 10 Lralngton 
Ct, Midland, Mkh. 12*45 F 
MID-SOUTH CAMERA CLUB. 106J6 
Poplar Ave., Memphb, Tmia. 11*48 
P 

MIFFLIN COUNTY CAMERA CLUB, 
YHCA, 16 N. Dorcas St, L^town, 
Pa. 4*49 

MINIATURE CAMERA CLUB OF 
NEW YORK, 668 1th Ave., New 
York aty, N. Y. 1*37 
MINIATURE CAMERA CLUB OF 
PHILADELPHIA, c/o Mbs Grace 
E. McBryer, 5814 Cedaifaunt St.. 
Phlladelpi^ 43, ^ 1*42 
mNICAM LEAGUE, Dubuque Seniai 
High School, 1800 Sembiaiy St, 
Dubuquer la. 1*48 

MINNEAPOLIS COLOR PHOTO 
CLUB, c/o P. W. Young, 221 
Fawket Bldg., Minnenpolb 4, Mtaut 
11*44 C 

MISSION CAMERA CLUB, e/o Ivan 
Whitt, P,0. Bra 4425, Su ^lUi^, 
Ten. 10*50 P 

MISSION FICTORIALISTS, e/o Pho- 
tography Center, 499 —Ith St, Sna 
Fkincbco, Ca«L 5*51 CP 
MOBILE CAMERA CLUB, c/o U. Q. 
WOm, Pm., pal Bm 529, MABe, 
Abu 10*48 P 
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UONTGOHERY CAMERA CLUB, 
e/oMta Cuotm Ctork, 921 Eut 
F»irvleir Aw, MoatioiMry 6, Ala. 
«»4f P 

MONTROSE CAMERA aXJB, e/o 
OI«d»« E. BiBh. P.O. B« 108, 
RIxUuil*. ClUf. lO-SO P 
MONTOENT camera CLUB, e/> 
Mn. Rtibymiin M. Httcbf S02S £vta* 
^ Avc., iDdltupoUs 5, Isd. rSO 

moorestown camera clot. 

Mooreitowo ComAiniilty Houm, 
Moorestown, N. J* 12*50 P 
MOTOR CITY CAMERA CLOT, e/o 
Fred D. Luke, Secy, 2257 Hlghhnii 
Ave, Detroit, Hicb. 6’48 P 
muncie camera clot, c/o Mn. 
Wyands Woody, SecV, 1812 S. 
Franklin St, Muncie, lod. I’SS P 
MUSKOGEE camera CLOT, c/o 
Earl Swllser, 1129 Locuat SL. Mus¬ 
kogee, OMb. 4’48 P 


N 


NASHUA camera CLUB, e/o Benf. 
Thomas, V.-Pres., 2 Fatl«y St, 
Nashua. N. H. 12'S0 CP 
NATIONAL PHOTOGRAPHIC SO¬ 
CIETY, c/o Mbs Ann-Katitne Shaw, 
723 Upshur St, N.W, Wash, D. C. 
1’44 C 

NATURAL COLOR CAMERA aUB, 
c/o Asa L. Young, Pres, 121 Craw¬ 
ford Ave, Bellevue, Pittsburgh 2, Pa. 
4’47 C 

NATURE CAMERA CLUB OF CHI¬ 
CAGO, James Lee Klrklaod, 48 W. 
Monroe St., Chicago, lit. 11*44 M 
NAVAL RESEARCH LABORATORY 
CAMERA CLUB, e/o Mrs. LoU V. 
Dennary, Sec’y, 1401 Osrens- Rd, 
S.E., Washington 20, O. C. 10’4S P 
NEEDHAM CAMERA*CLUB, e/o 
Marvin Rosenkmnta, Sec., 921 Great 
Plain Ave, Needham 92, Masa. 8'Sl 
P 

NETHER PROVIDENCE CAMERA 


CLUB, c/o Henry Gouley, Sac’y, 14 
South Aw., Media, Pa. 4'48 
NEWARK CAMERA CLUB, e/o C. 

L. Zinsmeister, 58 Channel St, 
Newark, 0. 9’SO P 
NEWBURGH CAMERA CLOT, P.O. 

Boa 447, Newburgh, N. Y. 7'48 P 
NEW ENG. COUNCIL OP CAMERA 
CLUBS, e/o Mn. Jncquelin O. 
Sykes, Sec’y, 10 Acorn St, Belmont, 
Mass. r42 P 

NEW HAVEN CAMERA CLOT, c/o 
Mbs Ruth A. Sprague, Secy, 1528 
Chapel St, New Hawn, ^nn. 1*44 
NEW YORK ATHLETIC CLOT 
CAMERA CLUB, ISO Central Park, 
So, New YoA, N. Y. S’45 
NEW YORK COLOR SLIDE CLOT, 
c/o Eleanor B. Church, Box IS, 
Morrb Hgts. Statlim, New York 88, 

N. Y. 9’44 C 

NIAGARA FALLS CAMERA CLOT. 
D. George Vandetboek, 1822 Noc- 
wood Aw, Niagan Falb^ N. Y. 
I’J7 p 


NORFOLK CAMERA CLOT, e/o Mn 
Dudley Freneb, See’y, P.O. Bat 221 
Notlolk, Neb. 8’8l CMP 

Norfolk photographic clot 

e/o John R, Browning, Sec., 62 
Wntover Avt., Norfolk 7, Vn. li’4 


north KJWA CAMERA CLOT, e/ 
Roger Blaat Engrnving Dept, Ohd 
Gasette, Maaon Oty, In. I’SO P 
NOTTO shore CAMERA CLOT 0 
Mbt VliginU Carten, Secy 
189 AUutk Aw., MarUahead, Maa 
I'4S CP 

north SHORE CmECRAPTER! 

^ Albet S, Nawton, 6 Longvle 
. Hr, B avarly. Man. 18*50 C 

no rth s aoKEPHorooRArai 

SOQBry, e/o RUan A. Pnlai 
«-36 i98ih St. Plnddns Si 
N. Y. 9*51 CP : , 


NORTHERN CALIF. COUN. OF 
CAMERA C, e/o John McCnniy, 
Secy., 814 4th Aw., San Bruno, 
Calif. 9*4} F 

NORTHWEST CAMERA CLUB, 
INC, c/o. Fmnklin E. Skmoff, 
4429 No. Oltphant Chicago 81, IB. 
2*48 M 

NORTON CAMERA CLUB, e/o Carl 

0. Downer, Trcai., Norton Company, 
Woieeater, Masa. 11*42 CP 


0 

OAKLAND CAMERA CLUB, c/o 
Herrltt H. Brady, Sec’y, 815 14t]i 
St, Oakland 12. CnUf. 9*43 CMP 
OAK PARK CAMERA CLUB, Joaeph 
H. Johnson, Secy., 1170 S. CUience 
Aw, Osh Park, lU. 1*38 P 
OCALA CAMERA CLOT, Bon 130, 
Ocidt, Fin. 11*48 CP 
OGDEN CAMERA CLOT, e/o Ken- 
neth W. Hampson, 3840 Madison 
Aw, Ogden, Utah. 7*45 
OHIO VALLEY CAMERA CLOT, c/o 
Howard J. Fbher, Sec’y, 340 Crea- 
cent Aw, Wyoming 15, O. 7*47 P 
OKLAHOMA CAMERA CLUB, c/e 
Prof. Jtmea J. Hnyes, OUn. City 
Untv, OUa. Cfty 4, Okla. 1*37 
OKHUHGEE CAMERA CLUB, c/o 
Gene Rose, Sec’y, P.O. Dept, 
Okmuhgce. OkU. 5*51 CP 
OLD COLONY CAMERA CLUB, 

P. O. Box 387. Rockland, Maas. 1*30 
OLD DOMINION CAMERA CLUB, 
c/o Mn. Lee Bclaer, Pres., 3119- 
2nd St N,, Arlington, Va. 7*51 CP 
OMAHA CAMERA CLUB, e/o Oorb 
Wotherspoon, 2554 Browne, Omaha 
11, Ncbr. 1*38 P 

OPELIKA PHOTOGRAPHY CLUB, 
Opelika, Ala. 5*51 

ORANGE CAMERA CLUB, 1 Win- 
tbrop Terr, East Orange, N. J. 
4*45 

ORANGE COUNTY CAMERA CLOT, 
Eldon McNeil, c/o Post OBce, 
SanU Ana, Callt. 9'50 CP 
OREGON CAMERA CLUB, Lewb 
BMg, Forthnd 4, Ore. 1*37 P 
OREGON COLOR SLIDE CLUB, 
4204 S.W. Sunset Rd, Portland, 
Ore. 11*51 CN 

ORLEANS CAMERA CLOT, Bon 
1403, New Orleans 11, La. 1*37 
OWATONNA CAMERA CLUB. 203)6 
Na Cadnr, Owntonna, Hlan. 12*43 
OWEGO CAMERA CLUB. 278 Etta 
St, Owego, N. Y. 2*47 CP 
OTTAWA CAMERA CLOT, C/o Mn. 
R. M. Carey, Sec’y. 414 S. Oak. 
Ottawa, Kani. 11*50 CP 


P 

PADHi TRAILS CAMERA aUB, 
c/o Him Beatrfeo Rabton, P. 0. 
Box 1795, Carmel, CaUf. 11*48 C 
PAINESVILLE CAMERA CLUB, e/o 
D. 1. Haolne, S Woodworth Aw, 
Patneavflle, 0. 11*50 CP 
PALMERTON CAMERA CLUB, 216 
Columbia Aw., Pabaertoa, Pa. 8*48 
CP 

PALMETTO PHOTOGRAPHIC SO¬ 
CIETY, Joseph B. Rogers, Sec’y, 
I42S Sumter St, Coinmbia, S, C. 
6*81 P 

PAMPA CAMERA CLOT, e/o Byron 
Hllbun, Boa 1411, Fampa, Tax. 
10*51 CMNPTJ 

PASADENA PHOTOCHROMX SO- 
OTETY. e/o Tod Boket, 1180 Yocum 
St, Psaadeai, aiU. 7*47 
PETALUMA CAMERA CLOT, 187 
Kddsr St, Petalumi, Chllt. 2'St CP 
PHOENIX CAMERA CLOT, c/o Mbi 
Bland Adnma, 1013 Wnt ^ MIgnel 
Aw, Phoenia, Aria. 8*47 P 
PHOTO aUB OF JERSEY CITY, 
e/o John W. Schmidt See>, 188 
Bergen Awb, Joxey City 8, N. J. 
II'SO P 


FROTOCHROHE CLOT OF SAN 
FRANCISCO, F.O. Box 188, San 
Fmacbco 1, CaUf. 9*48 C 
PHOTO. CLUB OF THE KIRKLAND 
SOC., c/o Bruce Maddui, 18108 
GrllBng Aw., dewland 20, 0. 4*46 
PHOTO - COLORISTS, c/o Martha 
Weseel, Pm., 1409 E. Grow St, 
Bloaminglon. HI. 11*51 C 
PHOTOGRAPHERS’ EXHIBIT SOa 
OF CLEVELAND, 12817 McGowan 
Aw., Clevebad It, 0. 4*51 P 
PHOTO. GROUP OF PHILA, e/o 
Neal Landy, Pris., 481 Walnut St, 
Pblla., Pa. 1*38 CP 
PHOTO. GUILD OF DETROIT, e/o 
W. J. Fletachman, Sec'y, 7337 TUid 
Aw., Detroit Mich. 1*87 CP 
PHOTOGRAPHIC GUILD OF 
PHILA, c/o C. W. McDermott 
Pm., 8140 Market St, Phihdelphb, 
Pa. 1*88 P 

PHOTO PICTORIALISTS OF MIU 
WAUKEE, 916 N. Planklaton Ave.. 
Suite 32, Milwaukee, Wb. 1*87 
PHOTO. SECT. ACADEMY OF SOT. 
k ART. Karl S. Leach. Sec’y. 92 
Estella Ave., Pittsburgh 11, Pa. 
11*49 

PHOTOGRAPHIC SOCIETY OF 
CHINA LAKE, P.O. Box 486, U. S, 
Nival Tast Station, China Lake, 
am. 8*51 CMNPTJ 
PHOTOGRAPHIC SOCIETY OF 
DECATUR, Empress Bldg, Suite 
221, Decatur, lU. 11*48 P 
PHOTOGRAPHIC SOCIETY OF 
QUINCY, e/o Harry E. Low. Sec’y, 
2026 Cbeslnut St, Quincy, III. 8*50 
CP 

PHOTOGRAPHIC SOC. OF SAN 
ANTONIO, Etvia P. Steinmann, 810 
E. Evergreen, San Antonio, Tea. 
8*48 F 

PHOTOGRAPHIC SOC. OF SAN 
FRANOSCO, e/o Floyd H. Sherry, 
128 Burbank Ave., Saa Mateo, Calif. 
1*38 

PICTORIAL PHOTOGRAPHERS OF 
AMERICA, c/o Samuel Grienon, 
Sec., 1155 Dean St, Brooklyn, N. Y. 
7*37 

PIEDMONT CAMERA CLOT, e/o 
Mbi Evelyn Holloa, PX), Box 57, 
Anderson, S. C. 8*51 CP 
PIER PHOTO CLOT. U. of L Under¬ 
graduate Div, Navy Pier, Chicago 
11, 111. 4*51 P 

PINE ROOM CAMERA CLUB, c/o 
Thomas 0. Moseley, Sec'y, 98 
Momiogalde Ave., New York 27, 
N. y. 5*50 P 

PISCATAQUA CAMERA CLUB, 
Fottsmonth, N. B. 2*50 P 
PLAINFIELD CAMERA CLUB, Mbs 
atberine L. Roxburgh, 967 W. 
Fifth St, Plalafteld, N. J. 10*47 CP 
FOCONO CAMERA CLUB, c/o Jesse 
E. Webs, 18 Barry St, Stroudsburg, 
Fa. 10*50 P 

POLY PHOTO CLOT, 4134 Iowa 
St, San Dfego, Calif. 12*50 CP 
POMONA VALLEY CAMERA CLOT, 
c/o L. M. Fnnti, 2469 Third St., 
La Verne, Calif. 2*48 
PONY EXPRESS PICTORIALISTS, 
c/o Mel Eaglerth, Cooks Camera 
Shop, 110 N. 8th St, St Joseph 
39. Mo. 8*47 FT 

PORTAGE CAMERA CLOT, c/o 
Sec’y, Central YMCA, Akron 8, 0. 
1*87 CP 

PORTERVILLE PHOTOGRAPHY 
CLOT, e/o Mn. E. D. Burkhart 
Sec’y, 804 N. Mnln St, Porterville, 
Calif. 4*51 CMP 

PORTLAND CAMERA CLOT, e/o 
Portland Society of Art, 111 High 
St., Portland, Me. 1*87 P 
PORTLAND PHOTOGRAPHIC SO¬ 
CIETY. Baa 8191, Fortbad 7. On. 
6*46 

PORTSCAFE CAMERA CLOT OF 
YONKERS, e/o Wayao Dixon, 
Sec’y, 47 Jervb Rd., YDaken, N. Y. 
1*47 


POWDER BOUSE CC OF ARLING¬ 
TON BTS, 287 Appleton St, Arling- 
lon 74. Mess. 5*51 CP 
PRESCOTT CAMERA CLUB, e/o Ray 
Hall, 403 S. Moatezama St, Pres¬ 
cott Aril. 11*49 CP 

Q 

QUAD CmES COLOR SLIDE CLUB, 
3127 Pansy Aw, Dawnport, la. 
4*81 C 

QUEEN CITY PICTORIALISTS, G. 
A. Gioter, Sec’y, 900 TracUoa Bldg, 
Clnclanati, 0. 5*37 


R 

RACINE CAMERA CLUB, c/o Mbs 
Estelle Keech, Sec'y, 823 allege 
Aw., Redne, Wb. 7*41 CP 
RAFB PHOTO a.UB, Personnel Serv- 
kes-Fhoto Hobby Slxgi, Reese Alt 
Force Bsm, Tea. 4*51 CMNPTJ 
RAINBOW CAMERA CLUB OF 
UTAH, c/o Welb W. Smith, 720 
Browning Aw, Salt Lake City, Utah 
4*45 C 

RAPID QTY CAMERA a.UB, c/o 

L. H. Willbms, Pm., 1111 St. 
James St, Rapid City, S. Dak. 1*50 
P 

RARITAN PHOTOGRAPHIC SO¬ 
CIETY, e/o Charles F. Osborn, 
Treas., 44 Richter Aw., Hilllowa, 
N. J. 6*44 P 

RAY CAMERA CLOT, c/o Otb M. 
Clarke, Jr, Box 126, Kxy, Aril. 10*50 
CP 

READING CAMERA aUB, c/o T. 
C. Flemming, 803 Holland Sq., 
Wyomissing, lb. 1*37 
RENO KODACHROME CLOT, e/a 
Drew F. Shethan, 1044 Washington 
St, Rem, Nev. II'SI C 
RICHMOND VIEW FINDERS, e/o 

M. J. Ham, 4191 Garden Lane, 
Richmond, aiit. 2*48 

RIDGEWOOD CAMERA CLOT, e/o 
YMCA-YWCA, 112 Oak St, Ridge¬ 
wood, N. J. 5*44 CP 
RIO GRANDE VALLEY PHOTO 
CLUB, c/o Charlm Treweek, Alamo, 
Tex. 7*51 P 

RITZVILLE CAMERA CLUB, c/o 
Bert Kenderick, Rilxville, Wash. 4*47 
RIVER PARK DEAF FHOTOGRA- 
PHY, 1948 Farwell Aw, Chicago 
24, in. 4*49 

ROCHE CAMERA CLUB, c/o Hoff- 
man-LaRoche Ine., Roche Pad, 
Nulley 10. N J. 3*48 
ROCHESTER CAMERA CLUB, c/o 
Sheldon R. Knapp, Tress, 201 £. 
Main St, Palmyra, N. Y. 1*37 
ROCHESTER PICTORIAUSTS, c/o 
Alfred B. Bymaa, MS San Gabriel 
Dr, Rochester 10, N. Y. 10*48 P 
ROCKEFELLER CENTER CAMERA 
CLUB. SI E. lOlh St, New York, 

N. Y. 1*45 

ROCK ISLAND CAMERA CLOT, c/o 
Fred H. Kuehl, 200t-46lh St, Rock 

Isbad. ni. 7*45 P 

ROCKFORD LENS ft SHUTTER 
CLUB, 737 N. Main St, Rockford, 
ni. 11*50 F 

ROTHSCHILD CAMERA CLINIC, 
425 S. Western Ave., Los Angeles 5, 
Calif. 10*42 T 

RUSSELL CAMERA CLOT, e/o Har¬ 
old W. Hcambs, Building and 
Loan BMg., RusBell, Kans. 9*48 
CMP 

8 

ST. LOIOT CAMERA CLOT. Maude 
L. Holton, Treas., 4424 Shenandoah, 
St Loub 9, Mo. 7*40 P 
ST. PETERSBURG CAMERA CLUB, 
c/o John Argyros, 1445 - 22 m 
A w. N, St Petersburg, Fla. 1*45 T 
SALWA CAMERA CLUB, c/o C. E. 
Durham, Sec’y, 828 S. tOtb St, 
Salina, faaa. 4*50 CP 
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SALT LAKE CHRONITES, c/s 
Mittle C. Stnfonl, 1426 SAIltli K, 
Stlt Uke City, Utah. II'SO C 
SALT LAKE PHOTOCHROME CLUB. 
2266 Windnr St., Stlt Lake City, 
Utah 12’46 C 

SAN DIEGO PHOTO PICIORIAL- 
ISTS, c/o H. S. Mohihacher, Treat., 
4060 16th St., San Dhgn 5. CtlH. 
4’47 P 

SANDPOINT CAMERA CLUB, c/o 
Mn. H. A. Lush, Sandpoint, Idaho 
2’50 C 

SANDUSKY PHOTOGRAPHIC SO¬ 
CIETY. e/o N. Boka Uaton, Jr, 
Scry., Mitlwanga, Bunn, O. 4’Sl 
CP 

SAN FERNANDO VALLEY CAMERA 
CLUB, P.O. Bos 2S8, North Holly- 
mod. Calif. lO’SI C 
SAN FRANCISCO TELEPHONE 
CAMERA CLUB, 140 New Mont- 
Romery St., San Frandaco, Calif. 
6’51 CMP 

SAN JOSE CAMERA CLUB, 60 N. 

Second St., San Jom, Calif. ir40 P 
SM4 LUIS OBISPO CAMERA CLUB, 
P.O. Bon 190, San Lula Obispo, 
CaUf. S’4S P 

SANTA ANA CAMERA GUILD, c/o 
Helen Wane, Sec’y, Rt. 2, 1142 
S.E. Irvine Blvd., ^ta Ana, Calif. 
S'47 P 

SANTA FE CAMERA CLUB, c/o J. 
Sears, Secy.-Treaa., 1015 HIckm 
St., Santa Fe, N. Mei. 9'SO CPJ 
SANTA MARIA CAMERA CLUB, 
r/o B. T. Dinnea, Sec’y, 215 Pacific 
St., OrcutI, Calif. 7’45 P 
SARANAC LAKE CAMERA CLUB, 
e/o Grant Reed. Sec., Lake Placid, 
N. Y, 4*51 P 

SAUGUS CAMERA CLUB. 16 John¬ 
ston Terr., Saugus, Mast. 6'Sl P 
S-C CAMERA CLUB, Peitonnel Office, 
Stromberg-Carlaou Co., Rochester 1, 
N. Y. 7’4S 

SCHENECTADY PHOTOCRAPIHC 
SOCIETY. 11 Stale St, YMCA, 
.Schenectady 5. N. Y. 7*51 CP 
SCIENCE MUSEUM PHOTO¬ 
GRAPHIC CLUB, Bttiftlo Museum 
of Science, Buffalo II, N. Y. 1’40 
SCRANTON CAMERA CLUB, c/o 
Mildred B. Carey, Sec'y, 624 Mon- 
me Ave., Sciinioa 10, Pa. 1*46 CP 
SEARLE CAMERA CLUB, G. D. 
Searle h Co., P. 0. Boa 5110, Chi¬ 
cago 80, III. 1'51 CP 
SEATTLE PHOTOGRAPHIC SO¬ 
CIETY, Boi 60S, Seattle 11. Wath. 
7’17 

SELMA CHROMA CLUB, c/o Mn. 
Clinton Cartwright, 2037 Cheatnut 
St., Selma, Calif. 7’SO C 
SEVEN HILLS CAMERA CLUB, c/o 
Otto Manecke, 271 E. Broad St., 
BrookavlIIe, Fla. ll’Sl P 
SEVEN HILLS PHOTOGRAPHERS, 
c/o Arthur F. Gloa, Hilton Davis 
Co., 2215 Langdon Farm Rd., Cin¬ 
cinnati, 0. 5’46 P 

SHELL CAMERA CLUB, c/o Shell 
Oil Co., Martlnea Refinery, Martinet, 
Calif. 2*51 CP 

SHELL oa CAMERA CLUB, W. P. 
Bryan, Boa 2527, Honatoo 1, Tex. 
2’49 

SHENANGO VALLEY PHOTO. SO¬ 
CIETY, c/o Dom. T. Smiley. 125 
Grant St, Sharon, Pa. 11’48 CP 
SHOREWOOD CAMERA CLUB, c/o 
John S. Hall, Scc'y-Treaa., PD. Box 
1906, Milwaukee, Wis. 5’46 CPT 
SHREVEPORT CAMERA CLUB, c/o 
H, L. Rush, 516 Columbia, Shreve¬ 
port, La. I'Sl CPT 
SIERRA CAMERA CLUB OF SACRA¬ 
MENTO, Mra. Gladys Schnlie, 1161- 
7th Avo,, Sanamento, Calif. 6’46 C 
SIERRA PHOTO GUILD, c/o Peck- 
ham'a Photo Ant, 5180 KIngt Can¬ 
yon Rd., Fretao, Calif. 1’51 
CMNPTJ 

SUHOUETTE CAMERA CLUB, e/o 
George Duncan, 5288 Temea, Dear¬ 
born, Mich. S’42 P 


SILVERADO CAMERA CLUB, PD. 

Box 441, Napa, Calif. S’45 C 
SILVER BOW PHOTOGRAPHIC SO¬ 
CIETY, L. E. Downei, Secy.-Treaa., 
616 Tmvonia St, Butte, Moat. 6’47 
CNPJ 

SIOUX CITY CAMERA CLUB, c/o 
Art Center, 61134 Pierce St, Sbux 
aty, la. 1’16 CP 

SIOUX FALLS CAMERA CLUB, e/o 
J. W. Fox, 640 S. Main Ave., Sioux 
Falla, S. Da. I1’41 C 
S. K. F. CAMERA CLUB, Front St 
ft Erie Ave., FD. Box 6711, nila. 
12, Penna. t0’5l CP 
SOMERSET CAMERA CLUB, c/O 
William C Strefl), 74 South St, 
Somerville, N. J. tl’SO CP 
SOUTH BEND CAMERA CLUB, 120 
W. Jeffenon Blvd., South Betid I, 
Ind. t’18 

SOUTHERN CALIF. COUNCIL OF 
CAMERA CLUBS, 625 S. Weatern 
Ave., Lea Angelet 5, Calif. ir46 
SOUTHERN OHIO CAMERA CLUB, 
c/o Flank A. Benin, Treat., 1621 
Larmon Ct, Onclnnntl 24, 0. S'49 
CP 

SOUTH OMAHA CAMERA CLUB, 
2401 'N' St., Omaha, Nebr. 5’SO 
SOUTHWEST CAMERA CLUB, 124 
South Market St, Inglewood, Calif. 
4’46 T 

SPOKANE CAMERA CLUB, East 964 
Iltb Ava„ Spokane 10, Wash. 2’44 
C 

SPRINGHELD PHOTOGRAPHIC 
SOCIETY, c/o Loula L. Sharraid, 12 
Bosworib St., Springfield, Maaa. 10’4I 
P 

STAMFORD CAMERA CLUB, P.O. 

Box 1025, Stanford, Conn, S’M C 
STATEN ISLAND CAMERA CLUB, 
Staten Island Institute of Arts ft 
Sciences, Staten laland 1, N. Y. 
I2’45 

THE STEREO SOCIETY OF AMER¬ 
ICA, INC., 40 Monroe St, New 
York 2. N. Y. 6'51 T 
STILLWATER CAMERA CLUB, c/o 
Mrs. J. L. Cawood, Sec’y, College 
Courts. 11-D, Stillwater, Okla, 6’48 
CP 

SUBURBAN CAMERA CLUB, c/o E. 
G, Scott, Sec'y, Lorelei Rd., Arden- 
town, Del. 10'51 P 

SUNFLOWER CAMERA CLUB, C 
Ball, c/o A ft A Drug Store, Dodge 
aty, Kans. ir49 CMP 
SUSSEX COUNTY CAMERA CLUB, 
c/o Joseph Valler, sec’y, 82 Mato 
St, Newton, N. J. 6’46 CP 
SYLVANIA EMPLOYEES ASSN. 
CAMERA C., Sylvania Electric 
Products, Inc., Emporium, Penna. 
1’50 

SYRACUSE CAMERA CLUB, Syrar 
cine Muaeum of Fine Arts, James 
and North State Sta., Syracuse, N. Y. 
1’17 

T 

TACHl TRAVELERS, Tachikawa Air 
Base, Japan, APO 704, c/o P.M. 
San Francisco, Calif, 10*50 
TAFT CAMERA CLUB, 111 E. Lu- 
card St, Thft CalU. I1’4S CP 
TALLAHASSEE CAMERA CLUB, e/o 
Harry Murphy, 117 E. Park Avo., 
Tallahassee, Fla. I0'49 P 
TEANECK CAMERA CLUB, c/o 
George J. Muni, 17 Homestead FI., 
Bergenfield, N. J. 1*51 P 
TELEPHONE CAMERA CLUB OF 
PHILA., c/o Mrs. B. M. Cox, 5011 
Dermoad Rd, Drcacl Hill, Penna. 
9*10 J 

TELETYPE CAMERA CLUB, c/o 
Mrs. Leotl Curie, Sec'y, 1400 
Wrightwood Ave., Chicago, HI. 6*42 
C 

TEMPLE CAMERA CLUB, c/o Made¬ 
line Hervey, SaeV, 1504 N. 11th, 
Temple, Tex. IffSO CMP 
TEMPLE CAMERA CLUB, c/o E. 
Allen Becker, SOI York Rd., Tow- 
eon 4, Md lO’SI P 


TENNESSEE EASTMAN CAMERA 
CLUB, P.O, Box 511, Kinsvort 
Tenn. 1’39 

TEXACO CAMERA CLUB, Beacon, 
N. Y. 12*49 C 

1-H CAMERA aUB, c/o A. H. 
Koaier, Sec’y, 15204 Myrtle Ave., 
Harvey, fll. 5'51 CP 
TIPHN CAMERA CLUB, 84M N. 

Wuhlnglon St., Tiffin, 0. 1(945 
TIMKEN CAMERA CXUB, e/o Tim¬ 
ken Roller Bearing Co., 1815 Duever 
Ave. S.W., Canton, O. 5*50 
TINTYPERS, c/o Clarence Armstrong, 
Sangamo Electric Co., Eng. Dept., 
^ringfield, 111. 2*45 P 
TIRO DE LOS PADRES, c/o L. B. 
Patterson, Sec'y, P.O. Box 265, 
Halcyon, Calif. 8’51 P 
TOLEDO CAMERA CLUB, c/o ^ 
Webh, 1037 W. WoodtiiS Ave., 
Toledo, 0. rSO CP 
TOPEKA CAMERA CLUB, c/o Dan 
B. Rumpf, 2917 W. 20lh St, 
Topeka. Kans. 2*45 P 
TORRINGTON CAMERA CLUB, c/o 
Karl Gall, 19 Faraara Ave., Tor- 
ringtoo. Conn. 7'50 
TOWSON CAMERA CLUB, c/o C. 
Edward Dunham, Secy., 4051 The 
Alameda, Baltimore 18, Md. 6*46 P 
TRENTON CAMERA CLUB, INC., 
c/o Louis Lehman, 21 Jatvb PI.. 
Trenton, N. J. 3'46 CP 
TRIANGLE CAMERA CXUB, 715 S. 
Hope St, Loa Angeles 14, Calif. 6*49 
C 

TRIPOD CAMERA CLUB, S3 Pilgrim 
Rd., Bristol, Conn. 2'51 
TRIPOD CAMERA CLUB, c/u E. L. 
Gibson, Philadelphia Electric Com¬ 
pany, 900 Sansom St, Philadelphia 
5, Penna. 11*44 CP 
TRI-POD CAMERA CLUB, e/o R. E. 
Futerbaugh, Pres., 2411 Mandate 
Ave., Dayton 10, 0. 6*46 P 
TRIPOD CLUB, 55 Hanson «., 
Broaiya 17, N. Y. ll’Sl F 
TROY CAMERA CLUB, c/o Fred 
Holt, Sec’y-Treas., 112 P^ Rd., 
Troy, 0. 5*46 

TU(^N CAMERA CLUB, e/o Helen 
Pultx, Scc’y-Trcas., 7433i-A E, First, 
Tucson, Aria. 4’47 CP 
TUDOR CITY CAMERA CLUB, 5 
Tudor City a. New York 17, N. Y. 
11*48 CP 

TULSA CAMERA CLUB, Joe E. 
Kennedy, 2436 E. 281b St., Tuba, 
Okla. t’17 CP 

TWIN CITIES CAMERA CLUB, 
Mtottsville, N. Y. 9*51 CP 
TWIN QTY COLOR CAMERA 
CLUB, McCennelaville, 0. 5*51 C 
TWIN FALLS CAMERA CLUB, 
c/o Edna jaway. Secy., 261 - lad 
Ave. S., Twin Falla, Idaho lO’SI 
CMP 

TYLER CAMERA CLUB, c/o R. M. 
Hayes, Sec’y, P.O. Box 741, Tyler, 
Tex. 1*47 P 

U 

UTICA CAMERA CXUB, e/o Rnth 
Hunt, Sec’y, 423 Broad St, Utica. 
N. Y. 1*38 

V 

VAILSBURO CAMERA aUB, IvF 
St School, Ivy St, Nerrart, N. J, 
3*46 P 

VAUEY CAMERA CLUB, c/o Gay 
K. Woeden, Municipal Bl^ SMpay, 
N, y. I’si CP 

VALLEY CAMERA CLUB, e/o Farts 
Harrison, North 2623 Lama Rd, 
Spokane, Wash. ll’SO C 
VENANGO CAMERA CLUB, 320 
Cowell Ave., OO Qty. Pn. 1’45 CP 
VILLAGE CAMERA CLUB, INC, 65 
Baa St, New Yea 14. N. Y. 4’47 
T 

VILLAGE OF SAVGATUCK CAM¬ 
ERA CLUB, e/o R. W. Clapp. VO- 
lage Cleik, Sstwatna, Mich, mi 


VINCENNES CAMERA CLUB, Mm. 
Hartt. A. Birem, Sse’y, Rout 3, Vin- 
caniim, Ind* 11*40 CP a 

VISALIA CAMERA CLUB, c/o Orval 
Wood, 1501 QiBeie Avn., Vhilb, 
out. 2*50 CP 


W 

WABASH VAIXEY CAMERA CLUB, 
e/o Ckts. Hruia, Sec’y-Tmsi, PD. 
Bn 114, VIncennet Ind 6’50 CNPT 
WACO PHOTOGRAPHIC SOCIETY, 
e/o Tom Pedgett Co„ 1910 Auetln 
Ave., Waco, Tex. Attn. Wm. F, 
Harris, Jr. 2'47 

WASHINGTON CAMERA CLUB. R. 
F. Hsrsh, Treas., 57 S. FtanUIn 
St, WssUngton, Penna. 3'SO 
WASHINGTON SOC. OF CINEMA¬ 
TOGRAPHERS, Harrison F. Hongb- 
too. Pres., 4101 OgUthorps St, 
Hyatbville 7, Md 9'$l M 
WATER ft POWER CAMERA CLUB, 
c/o C. G. McCuUngh, 1333 AIvi- 
lido Terr., Los Angeles 6, (^. 7’51 
CP 

WATERFORD TWP. CAMERA 
GUILD, c/o Office of Dir. of Recre¬ 
ation, C.A.I. Bldg., 5640 WOliama 
Lake Rd., Rt No. 2, Drayton 
Plains, Mich. 11’51 CP 
WAUSAU Csmera Club, c/o R. H. 
Cixik, Pres., 1605 Second St., Wau¬ 
sau, Wis. 1*19 F 

WEST CHESTER CAMERA CLUB. 
15 S. Church St, West Chester, Ps. 
U'43 

WESTERN RESERVE PICTORIAL- 
ISTS, c/o P. J. Zelgler, Tress., 859 
Carroll St, Akron, O. 6’50 F 
WESTERN UNION CAMERA CLUB, 
60 Hudson St, New York, N. Y. 
!2’50 CP 

WEST ESSEX CAMERA CLUB, PD. 

Box 10, Caldwell, N. J. I’SO 
WESTFIELD CAMERA CLUB, c/o 
Mrs. Erich Von Nostiti, 651 Ray¬ 
mond St, Westfield, N. J. U'5t CP 
WESTFIELD PHOTO. SOCIETY, 
c/o R. E. Darby, 539 South Ave., 
Westfield, N. J. 12*50 C 
WESTMORELAND PHOTOGRAPHIC 
SOCIETY, 116 S. Pennsylvania Ave., 
Greensbntg, Pa. ir4g P 
WEST SUBURBAN CAMERA CLUB. 
710 N. Walobr Ave., La Grange, III. 
2'4S F 

WHITE SWAN PHOTO CLUB, 
Robert £. Guataftoa, Box 177, Picks. 
town, S. D. 1*51 P 

WHITINSVILLE CAMERA CLUB, 
H. F. Thompson, Whitinsvilh, Mam. 
1*46 

WICHITA CAMERA CLUB, 3109 
Hxplcwood, Wichitx, Ktnt lO'SI CP 
WICHITA FALLS CAhlERA aUB, 
3100 Glcnwood St, Wiebita Falla, 
Tex. S’SO T 

WILKES-BARRE CAMERA CXUB. 
YMCA Bldg., 40 W. Norffiampton 
St, WOkcs-Bstie, Pa. 1*37 CP 
WOMEN’S COLOR PHOTO CLUB, 
of MINNEAPOLIS, c/o Sylvb 
Klngabeig, 2830 - 39th Avn. S., 
Minneap^ 6, Mina. 5*45 C 
WOMAN’S PHOTOGBAPBIC SOC. 
OF CLEVELAND, 309 CTB. BUg., 
1404 E. 9th St, Clevdaad 14, 0. 
2’40 

WOODLAND CAMERA FORUM, PD. 

Box 728, Woodtaad, Calif. 9’45 ? 
WRIGHT - PATTERSON -CAMERA 
CXUB, e/» Carl M. Davis, 300 
Ciand Ave., Apt No, 6, Dayton 
5. 0. 2*81 CMNPTJ 
WYMTDOTTE CAMERA aUB, e/o 
Bernadotte Andenea, Ttm., e/o 
Probata Conrt, Comt Houia, KaM 
aty, Kini. 2’49 F 


X 

XENIA CAMERA aUB. U W. lUn 
St, Xenia, a tO*Sft CP 
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yM.CJt CAUESA CLUB, )1 W. 

imh St, Eri*. n. tffsi r 
yil.C.A. CAMEBA GUILD, U W. 

iOtb St, Eri«, Rt «’SI P 
y VXA. MOVIE ft CAMERA aUB, 
'YJ<.CA. BMi., Fourth ft Km Wijr, 
Dd Mdnci, It, S’44 CP 
YORK CAMERA club, Rsbort W. 
yingHni, See'/, MS CbdtBut St, 
York, Peaua. 4*40 

yorktowne photo, SOC., Ml 

W. SprlaiHbbaiy Aw., Y<»k, Pa. 
ll’Sl P 

YOUNGSTOWN PHOTOGRAPHIC 
SOCIETY, e/o Mn. Letter Good, 
4144 Ueleaa Ava., Youaptowa, 0. 
:’4» CP 


OUTSIDE U.SJk. 


AMATEUR • FOTOGRAFEN VERE- 
NICIMG ‘Rotterdam’, c/o A. BaUter, 
Vaoncbntetltaa $, ^ttodam, Bol* 
laad. 4’49. 

AMSTERDAMSE AMATEUR • FOTO¬ 
GRAFEN, Vertalfint, c/o P. Holea- 
bert, Sec’Y, Benaebnekittaat 24, 
Anuteidam W-Hollaad 4’49 
ANCHORAGE PHOTOGRAPHIC 
GUILD, Boa 402, Aacboraca, Alaaka, 
I’SO P 

AREMAC PHOTO. CLUB OF TO- 
RONTO, 27S Bioadvin Aw., To¬ 
ronto, Oat., Caa. 8’47 CP 
ARUBA CAMERA CLUB, c/o F. P. 
Mona-Gaewra, 31 Emovllte, Saa 
Nicolaa, Aruba, N.W.I. 9‘SO CJ 
ATLANTIC CAMERA CLUB, Ba 
2374, CtJalobnl, C. Z. 4’Sl C 
CAMERA GUILD OF HAMILTON, 
9S Delaware Ave., Hamiltoa, (hit. 
Can. 2’47 

CENTRAL VMCA CAMERA CLUB, 
40 College St, Toroato, Oat, Caa. 
4’SO • 

CESKOSLOVENSKY FOTOGRAF- 
ICKY SVAZ, Vaclavske Nam. 17, 
Praha, II Ceechoslovakla 2'49 
aiATHAM CAMERA CLUB, c/o 
Mis Marjorie Crewe, 16 Tecunisd 
Rd., Chatham, Oat, Can. g’SO C 
CIRCOLO FOTOGRAFICO MILA¬ 
NESE, Via Geau 12, Milano, Italy. 


7’50 

CITY OF LONDON ft CRIPPLE- 
GATE PHOTOGRAPHIC SOCIETY, 
Crlpplcgate InaUtute, Golto Lane, 
E. C. 1, London, Eng. I2'49 

CLUB FOTOGRAFICO DE aSN- 
FUEGOS, Apartado 282, Cienfuegoa, 
Cuba S’Sl F 

CLUB FOTOCRAnCO DE CUBA, 
O'Retlly, No. 366 Altoa, La Babana, 
Cuba 10’4S CP 

CLUB FOTOGRAFICO DE MEXICO, 
Insurgantca 446, Mexico City, Mcx. 
1’49 P 

CLUB FOTOGRAFICO DE NICA¬ 
RAGUA, Apartado No. 221, Man¬ 
agua, Nicaragiia, C. A. 4’Sl P 

CLUB POTOGRAnCO DE OAXACA, 
Guerrero No. 20, Ouaca, (ha., Mex. 
9’51 CMP 

aUB FOTOGRAFICO DE PUEBLA, 
2 Ponlente 110, Pudda, Pua., Men. 
9’51 CP 

aUB FOTOGRAF DE SANTIAGO 
DE CUBA, Mm 260, Santiago De 
Cuba, Orleate, Cuba S'51 CP 

CLUB FOTOGRAnCO DE VENEZU¬ 
ELA, Apartado 2136, Caraeaa, Veae- 
auela 1>$1 

CUJB FOTOGRAFICO Y CINEMA- 
TOGRAFICO, De Valparalte, CatOla 
IM, Vahparalao, Valpnraito, Chlla 
rso CMNPT 


COLOR PHOTO GUILD OF THE 
MARtTIMES, c/o Rev. C. H. Bou¬ 
dreau, 1 Mumford Rd., Halifax, 
N. 8., Can. 1’48 C 

DIABLO CAMERA CLUB, Box 204, 
Diablo Heighia, C. Z. 10’46 
P-16 CAMERALISTS, 717 Hoawa St., 
Hoaoluln, Hawaii 4’Sl P 
FOTO CINE CLUB DE CHILE, 
Roeifanot 1223 Of. 14 - Sad Fbo, 
Santiago, Chile 7’4S CMP 
FOTO-CINE CLUBE BATHIEI- 
RANTE, Rua Avanhanda, 316, Sao 
Panh). Bradl ir44 

FOTO CLUB ROSARIO, Mitre 731, 
Reearlo, Aigentiaa 12’S0 
GISBORNE CAMERA CLUB, c/o T. 
E. Graham, P.O. Box 357, Gia- 
borne, N. Z. KPSO 

GRAND FALLS CAMERA CLUB, e/o 

L. J. Michaud, P.O. Box 284, Grand 
Falb, N. B., Can. 7’St P 
HAWAII COLOR PICTORIALISTS, 
c/o K. Shimaau, See’y, 1534 Enn 
Lane, Honolulu 4, Hawaii 7’4S CNF 
HAWAHAN PKnGRIALISTS, e/o 
1011 Unlvecaity Aw., Honolulu 14, 
T. H. 3’Sl P 

BAWERA CAMERA CLUB, e/o J. T. 
GIbaoa, Dalilel Rd., ElUiam, Tar¬ 
anaki, N. Z. ICSO P 
JOHANNESBURG PHOTO ft CINE 
SOC., PO. Box 7024, Johanneaburg, 

S. Africa r46 

KAUAI CAMERA CLUB, e/o Fred¬ 
erick F. D. Chtt, Kapaa, Kauai, 

T. H. I2’50 CP 

KIMBERLEY CAMERA CLUB, e/o 
Mn. M. R. Focock, Box 345, (^lugi- 
man Camp, B. C., Can, ll'4S 
KING COUNTRY CAMERA CLUB, 
c/o Sec'y, Mrs. N. T. Lanea, P.O. 
Box 67, Te Kaitf, N. Z. 9’50 
LAHAINA CAMERA CLUB. Atta. 
See’y-Treac., Lahalaa, Haul, Hawaii 
6’SI P 

LEAGUE OF NETHERLANDS AMA¬ 
TEUR PHOTOGRAPHERS SOC., 
e/o Foreign Sec’y, J. Akkerman. 
Ifolenntraat SC, Rotte^m, C, Hol¬ 
land 4’49 

LONDON CAMERA CLUB. 2I1J4 
Dnadaa St, London, Oat, Can. 7’45 
MADRAS AMATEUR PHOTO- 
GRAPHIC SOCIETY, c/o PE.K. 
Murti, Boa. Lib., 104 VeBala St, 
Madraa 7, S. India S’47 CMPT 
HANAWATU PHOTO. SOCIETY, 
INC., P.O. Box 373, Falmetiton 
North, N. Z. I’Sl P 
MONTRFJU. AMATEUR PHOTOG¬ 
RAPHERS eXUB, 4253 St Cath¬ 
erine St., West Moatnal, P. Q., 
Can. 3’47 

MONTREAL CAMERA CLUB, Room 
28, 1410 Guy St., Montreal Que., 
Caa. ll’43 

MYSORE PHOTOGRAPHIC SO- 
cnerv. e/o Dr. G. Thonua, APSA, 
FRPS, 50 Sri Rama Handir Rd., 
Bangalore 4, India 9’51 
NELSON PHOTOGRAPHIC SO- 
CTETY, e/o J. F. Hinchclllle. P.O. 
Box 58, Nebon, N. Z. S’Sl CP 
NEW PLYMOUTH CAMERA CLUB, 
c^ C. E. Shaw, 52 Broofclanda Rd., 
New Plymouth, N. Z. I’Sl 
NEW WESTMINSTER CAMERA 
eXUB, e/o Mba E. L. Dougal, 331 
Sherbrooke St, New Watmlnater, 
B. C.. Can. 9’47 P 
NIAGARA CAMERA CLUB, c/o N. 
Chikott 743 Ryetaon (hca, Niagara 
Falb, Oat, Can. 11*50 CP 
NIHARIKA CLUB, Hon. Sec’y, c/o 
Ptatlata Studio, Lal-Bhnvan. Rdlel 
Rd., Ahinejbhad, India 8’50 


NORTHLAND CAMERA CLUB, c/o 
W. A. Rutland, 319 McIntyre St E., 
North Bay, Oat., Caa. 4*47 N 
NORTH-WEST (ONT.) CAMERA 
CLUB, Box 174, Fort Arthur, (hit, 
Caa. 11’45 

OLDS SHUTTERBUGS CAMERA 
CLUB, P.O. Box 428, OUa, Alberta, 
Caa. ll’Sl T 

OSHAWA CAMERA CLUB, c/o Lalle 

M. Daltrm, 830 Mary St, Oahawa, 
Oat, Chn. IS’SO CFJ 
OTAHUBU CAMERA CLUB, P.O. 
Box 19, Penroae, Auckland, N. 2L 
ll’Sl P 

PETERBORO CAMERA CXUB, c/o 
A. Humphrey, Sec’y, 48 Lanadowne 
St., Peterbm, (Tat, Can. 4’Sl 
CNPT 

PHOTO. CLUB DE QUEBEC, P.O. 
Bw 1151, (Juebec, P. Q., (hu. 5'44 
P 

PHOTOGRAPHIC SOCIETY OF 
HONG KONG, e/o David Cohen, 
Hon. Sec’y, Bong Kong Eng. ft 
Constr. Co., Ltd., St Gcorge'a BMg., 
2nd FI., Hoag Kong 8’49 
PHOTOGRAPHIC SOOETY OF 
INDIA, 195 Hornby Rd., Fort Bom- 
bw. Went India 3’46 
PHOTO. SOC. OF NEW SOUTH 
WALES, Box 82941, G.P.O., Sydney, 
New South Walea, Auat 7>4S 
PHOTOGRAPHIC SOdETY OF 
TAIWAN UNIVERSiry, National 
Taiwan Unlvenity, Taipch, Taiwan, 
China 12’50 P 

PORT COLBORNE CAMERA CLUB, 
e/o W. L. Houaer, Sec’y, 602 King 
St, Port Colboine, Oat, Can. II’45 
ROTORUA CAMERA CLUB, R.A. 

D. Warren, 39 Wallace Crat, Ro¬ 
torua, N. Z. ll’SO F 

ST. CATHERINES CAMERA CLUB, 
P.O. Box 231, St Cathetina, Out, 
Can. 12’47 P 

SARNIA CAMERA CLUB, c/o E. A. 
Oockett, Sec'y-Treaa., 132 Cecil St., 
Sarnia, Ont, Caa. S’46 P 
SASKATOON CAMERA CLUB, Box 
62, Saakateon, Saak., Can. lt’49 P 
SOdEDADE CEARENSE DE FORO- 
GRARIA, E CINEMA, c/o Joae 
Raatelll, Baae Aerea De Fortateia, 
Fortatexa, Braxil I I’SO M 
SOUTHGATE PHOTOCRAIHIC SO¬ 
dETY, 215 Brunawick Parit Rd., 
New Southgate, London, N. 11, Eng. 
2’49 

SOUTHLAND PHOTOGRAPHIC SO¬ 
CIETY, c/o C. M. Crombie, Bon. 
Sec'y, P.O. Bea 76, lavercaigill, 

N. Z. tl’50 

TORONTO CAMERA CLUB, 2nd 
Gould St, Toroato, Oat, Can. U’43 
C 

VALLEY CAMERA CLUB, c/o Mm. 

E. H. Beaumont, Sec’y, Murrayville, 
B. C., Can. tl'SO CM 

VANCOUVER INTERNAT’L SALON, 
FuciSc National Eihibitian, c/o Mra. 
(himella Fleming, Exhibition Park, 
Vancouver, B. C., (bui. 4'5t P 
VICTTORM CAMERA CLUB, P.O. Box 
1103, Vicloria, B. C., Can. 6’45 
WANGANUI CAMERA CLUB, c/o 
K. A. Newton, Dept of Maori 
Allain, Private Bag, Wanganui, N. Z. 
tCPSO P 


SUSTAINING MEMBERS 

AMERICAN CAR AND FOUNDRY 
CO., 9lh and Oak St., Berwick 6, Pa. 
4’49 

ANSCO, Education Dept, Binghamton, 
N. Y. 1’4I 


BROOKS INSTITUTE OF PHOTOG¬ 
RAPHY, 629M State St., Saatt Bar¬ 
bara. Calif. 8*47 

CALAiniRA CAMERA CO.. INC., c/o 
A. B, Calandra, 1910 Califnorla, 
Omaha, Ncbr. 8’SI 

CAMERA, THE, 217 E. 2Stb St, 
Baltimore 18, Md. 1’40 
CAMERA CRAFT PUBLISHING CO.. 
95 Minna St., Saa Francbco 5, Calif. 
1’40 

DAVIDSON MANUFACTURING CO., 
5146 Alhambra Aw., Lea Angela 32, 
Calif. 2'49 

DETROIT CAMERA .SHOP, 325 Slate 
St, Detroit, Mkb. 8*41 
E. 1. DU PONT DE NEMOURS ft 
CO., Photo Products Dept, Partin, 
N. J. 4’50 T 

E. I. DO PONT DE NEMOURS ft 
CO., Photo Products Dept, Wit- 
mington 98, Del. 12’39 
EASTMAN KODAK COMPANY, 
Roehater 4, N. Y. 1'34 
ELCEF.T OPTICAL COMPANY, 
INC., 838 Smith St, Rochester 6, 
N. Y. I2’48 

FARRAND OPTICAL CO., INC, 
4401 Brona Blvd., New York 66, 

N. Y. 12’48 

FRANKLIN TECHNICAL INSTI¬ 
TUTE, 41 Bckeley St., Boston 16, 
Mass, t’49 

GENERAL ELECTRIC CO.. F. E. 
(^bon. Engineering Div., Nela 
Pstk, aewitnd 12, O. S’40 
GRAFLEX, INC, Roehater 8, N. Y. 
1’40 

GRANT PHOTO PRODUCTS INC. 
18915 Detroit Aw., Cleveland 7. 0. 
12’48 

HALOID COMPANY, 6 Bakid St, 
Rochester 3, N. Y. 1’40 
THE KALART COMPANY, INC, 
Pltiavllle, Conn. 7’40 
MALLINCKRODT CHEMICAL 
WORKS, Serond ft MaUlni^rodt 
Ste., St. Louis 7, Mo. 2’49 
MASTER PHOTO DLR’S. ft FINISH¬ 
ER'S ASSOC, 103 W. Hichlgaa 
Ave., Jarkion, Htch. 1’41 
MOLE-RICHARDSON COMPANY, 
937 North Sycemore Aw., Holly¬ 
wood 38, Cslil. 12'48 
mor.se instrument CO., 21 
Clinton St, Hudson, 0. 5'5l 
PAaLARO PRODUCTS INC, Attn. 
Hans Slender, VIce-Pres. ft Gen. 
Mgr., 263 Madison Aw., New York 
16, N. Y. S'SO 

POLAROID CORP., c/o Library, 730 
Main St., Cambridge. Msa. 7'46 T 
POPULAR PHOTOGRAPHY, Attn. 
Frank E. Fenner, FPSA, Editor, 366 
Madison Aw., New York 17, N. Y. 
2’40 

PROGRESSIVE SCHOOL OF PHO¬ 
TOGRAPHY, 186 Sherman Aw., 
New Hawu II, Conn. I’49 

O. W. RAY CORPORATION. 0. W. 
Ray, Pra., 353 Fourth Aw., New 
York 10, N. y. I2’4S 

RAYGRAM CORPORATION. 145 E. 

32nd St, New York 16. N. Y. 12’4S 
RECH PHOTO SERVICE. 2540 
Bailey Aw., Buflalo 15. N. Y. 12’48 
SIMMON BROTHERS, Inc., 30 - 28 
Stan Aw., Long Ishiid City 1, N. Y. 
1>49 

STERLING - HOWARD CORPORA¬ 
TION, 1900 Monterey Aw., New 
York 57, N. Y. 12’48 
WESTON ELECTRICAL INSTRU¬ 
MENT CORP., 614 Freliaghuysn 
Aw., Newark 5, N. J. 2’49 
tVILlOOGHBY’S. 110 W. 32nd St., 
New York I, N. Y. 1’40 
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“Ten years ago 
America’s Business 

publications .. 


JOHN W. SNVDBB 

Secretary of the ‘Kearnry 


**Ten years ago Amerietfs business pubUet^nSf as a vaiuntary puhlie senAce, 
presented for the first time advertisements outlining the Payroll Savings 
Plan for the regular purchase of V, S. Savings BondSf and urged its accepts 
once. During the decade which has passedy American business has consisU 
ently supported the Payroll Savings Plan and made it a success. Continuation 
of this cooperation with the "Deasury is most essential in the preseta enter* 
gency. Expanded sales of Defense Bonds wUl assist importantly in ehecldng 
inflation, in preaereing economic stabilityf and in furtherii^ the over-M 
d^ense ejfort.** 


In ten brief yearss 

• From 700,000 in 1941 employee participation went 
to 27,000,000 at the peak of the war. 

• Companies with Payroll Savings Plans jumped from 
10,000 in 1941 to more than 175,000 during the war. 

• Since January 1, 1951, the number of men and 
women on Payroll Savings has grown £rom 5,000,000 
to 6,200,000. 

• On September 30, 1951, individuals held Series E 
Bonds totaling $34.6 Billion—more than $4.6 Bil* 
Bon greater than on V-J Day. 


• In the January*September, 1951, period, 33,418,000 
$25 E Bonds were purchased^a gain of 17% over 
the same period of 1950. 8,966,000 $50 £ Bonds 
were sold in the first nine months of 1951. $25 and 
$50 denominations are the bonds bought by Payroll 
Savers, 

Congratulations to the executives of industry and 
the publishers of business papers for their continu¬ 
ing effort in promoting systematic savings Aroa||^ 
the Payroll Savings Plan—the plan that proteeta 
America gpd Americans. 


77ie U. S, Government does not pay for this advertising. The Treasury Df 
partmeru thanks, for their patriotie dortation, the Advertising Council and 
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See For Yourself 


How New KALART B-C 
Flash Unit Keeps You From 
Missing Flush Pictures 




See this 

KALART 

B-C 

Demonstrator 
at your 
dealer’s 


NEW 

LOW 

PRICE! 

KALART 
B-C FLASH 
UNIT WITH 
BUILT-IN 

TEST LIGHT 

NOW $14.30 

Complelo I 


W HY is B-C the greatest improvement in 
Hash photography since Kalart lirst in¬ 
vented the synchronizer? IIow does Kalart’s 
exclusive huilt-in test light keep you from 
missing flash pictures ? 

This new ^lart B-C Demonstrator tells 
you — in u flush. Ixiok for it at leading photo 
ilealers. Try the test light yourself. Notice 
when you press down on it that it gives a brief 
flash. That tells you two important things. 
The battery is O.K. The flash lamp is O.K. 
Think what it means to be able to check 


these two points instantly — before taking 
each flash picture. Yon save time, temper, and 
money. You stop missing (lash pictures. 

To get the full benetils of B-C flash jihotog- 
raphy, get a genuine Kalart — the only B-C 
flash eijuipment with huilt-in test light. 

Kalart B-C fla.sh units are available for 
cameras with or without built-in synchroniza¬ 
tion. For cameras with built-in sync, $14..‘{0 
complete. Series wired flash extension units, 
with 20 feet of rubber covered wire and spring 
clamp, $9,85 each. 


KALART 

Kalart Speed Flash • Kalart Focuspot 
Kalart Synchioni/ed Range Finder 
Craig Movie Editing Eriuipmeiit • Kalart II Canieia 


■•n IP I* lllutlralrd brochure ihowing how to put on ond to flash i 
■ K E B falluroi. Send lor it today. 

THE KALART COMrAVY TNC. • IMiiiiivillo, Tonti. Dri't. !>) 1 
I’loasc solid free liroohuio on Kiilart ll-<' Flash L’nits. 

Name. . 

Street. . 

City. .Slate. 

Camera owned ... . ... ^. 

Naiiii' and luldioxs id’ iiIihIk doalor 








Controlled Light,.. 

Kodok VARI-BEAM LIGHTS 


There are few indoor pictures that can’t be lighted efficiently 
with the Kodak Vari>Beam Standlight and its companion, the 
Kodak Yari-Beam Ciamplight. 

In either, the light beam is completely adjustable, from 
broad beam to extra narrow beam, by a simple twist of the 
wrist. With such fine control you can bring out the desired 
texture, roundness, or modeling of any subject. 

The big 12-inch reflectors, designed for No. 2 flood lamps, 
have a semi-matte, anodyzed aluminum surface. A round 4)4' 
pound base on the Standlight gives ample stability, and a 
rubber rim prevents floor marring. The telescoping aluminum 
column is adjustable to heights from 3 to feet with a con¬ 
venient thumbscrew to lock it in position. On the Ciamplight 
is a C-type clamp that can be quickly attached to flat or tubu¬ 
lar objects. Both have a handy, always-cool handle for aiming 
the lamp, and a clamping knob to hold it in position. 

See the Kodak Vari-Beam lights at your Kodak dealer’s. 
While there, ask also to see the Kodak Ektalux Flasholder. 


^ Kodak VoiT-Beoffl ClomplisM $10.50 











You'll find exciting new cnmern iidvenliircs with 60- 
sccond plmlogiaphy, because there's never a rlevelop- 
ment pnrblem. And no matter where you use it, you'll 
be delighted with the (lualily of the big, brilliant black- 
and-white prints produced by your Polaroid lutnd 
Camera in just one minute. 

SHORT CUT TO PiaURE PERFECTION —When you 
use a Polaroid Camera you start with a fine precision 
instrument . . . and then you discover that the picture- 
in-a-minute principle makes juissible an aina/iug im¬ 
provement in your own artistry. Because you see your 
results on the spot, you get a “second chance” which no 
other camera can give you. If you’re not perfectly satis¬ 
fied with the po.se, the lighting, the camera angle, you 
can shoot again. With a Polaroid Camera you can lje a 
perfectionist. . . without cfTorl! 

SURE-FIRE SIMPLICITY — Never before has so fine a 
camera been designed for such .simple operation. It’s 
easy to load . .. just drop in the film. Easy to u.se ... a 
single control sets lens and shut¬ 
ter. It’s easy to remove the 3J4* 
X 4)4'' black-and-white print 
from the back of the camera, and 
easy to get fine enlargements and 
copies through your photo dealer. 


ASK FOR A DEMONSTRATION — 60-.sccond phoiog- 
ra])hy is a nav experience . . . words alone can't tell you 
how satisfying it is to .see your pictures as you take them. 
You've got to try it! Your photo dealer will be glad to 
at range a demonstration. You’ll wonder why you ever 
waited ... to see your pictures and to own the world’s 
most exciting camera. 

YES — there are fine Polaroid 

for every plioto need: 
llashf^un, filter kit, clo.se-up kit, 
coinpai tiuciit and 

special OK exposure meter. T 


*4k 



FOR FREE BOOKLET: “38 Ways to Make the Most of 
60-.Secund Photography.” Write Polaroid Corporation, Dept. 
PS-5, Cambridge 39, Mass. 


POLAROID CAMERA 

from snap to print in 60 seconds 


Polvoid (|) by hiUroid Corpurtuon 


Choose Your 
Favorite Ansco Camera! 



ANSCO KAROMAT 


• This beaiirifiilly made 35mni camera is a 
true precision instrument, designed and built 
to satisfy rite most discriminating user. Ue 
sure to examine this smtstth-working minia- 
tiiie camera in detail at your regular photo 
dealer's. 

Features: Hard - mated Schneider Xenon 
f2.0 lens in C'ompur-Rapid shutter, synchro¬ 
nized fur all flash work; lens-coupled split- 
image range finder and view finder in single 
window; rapid film transport and shutter 
rocking mcchanism;auroniatir frame counter; 
drpth-nf-firld calculator. .Ml metal body 
covered with genuine leather. Takes stand¬ 
ard J.Smm magazines. 


A real Ansco 
Value at 

Genuine Leather 
Eveready Case, 


$164.10 

$12.50 



VIKING f6.3. 

Kcariires: Ilard-coated 
Agfa .Agnar ffi..1 lens in 
Hash synchronized shut¬ 
ter with speeds to 1/2(10 
seconti ;optiral view find¬ 
er; acccssoiy clip; swing- 
out Itiading spool carrier; 
all-met ai body with built- 
in shutter rclca.se. Makes 
S pictures on 

120 roll. 

A real Ansco Value 
at.$34.9.1 

AlM>,Viklnfk f4.5 with 
added features$48.65 

Genuine Leather 
Kveready Case. $6.95 



SPEEDEX r4.5 SPECIAL. Features; Hard-coated Agfa 


Apotar fl.5 anasrigmat lens in 1/300 second Prontor 
shutter synchronized for flashlamps and electronic flash 
tiilics; self-timing device; double-exposure prevention; 
optical view finder; depth-of-ficld calculator; metal body 
with chiomlum tiim; accessory clip; swing-out loading 
spiKil carrier. Makes 12 2 ) 4 ^ 2 } 4 ' pictures on 120 film. 


A real Ansco Value at .$48.65 

Also, Standard Speedex f4.5, at.$36.50 

Genuine Leather Eveready Case.$6.95 


Karomat, Speedex and Viking cameras are made for Ansco by Agfa craftsmen in the 
American Zone of Germany. Each camera carries the Ansco name and guarantee. See 

them at your dealer’s ... now! 


Ansco 


Binghamton, New York. A Division of CJeneral Aniline ic Film Corporation. 
'‘From Research to Reality. ’ 
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JIFFIX CLEARS FAST.... 

..gives you the "lump" on tough deadlines! 

There's less delay in making a deadline when you speed up your 
darkroom work with Jiffix—the quicker fixer. Jiffix clears pan 
and ortho film in Va the time token by ordinary hypo. It 
can literally save you hours on busy daysl 

Economical Jiffix will fix from one and one-half to 
two limes as much film os will ordinary hypo. 

Jiffix is 'easy to handle. It comes to you 
in solution form, with acid-iiardener 
bottled separately, ready for instant 
use—just dilute with water. 



Order Jiffix-today . . . and help 
take the pres'ure off tomorrow's 
"RUSH"' 





THE EASY WAY TO 
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THE PRESIDENT REPORTS . . . 

Thu “Top.s” show was held in Mont- 
Kumury, Alabama, on January 20, and in 
Mrmphis, Tunne.s.sce, on the 26th and 27th. 
It will he in Phoenix, Arizona, through 
most of February, and then will go back 
to Louisiana and Texas after Faster. 

As this is written before any of those 
dates, I cannot rejiort on what happened, 
but having .seen the prints and slides as 
Chairman Paul Wolf sent them out, and 
knowing the cnthusia.sm and ability of the 
Inral committees, I’m certain that the deep 
South and the Southeast have a better idea 
of what we in PSA mean to photography 
and what PSA can do both for its indi¬ 
vidual members and for the general level 
of photographic interest in their com¬ 
munities. 

Important as “Tops” is to PSA and to 
all the members in whose home towns it Ls 
.staged, it has .mother angle which, to me, 
h.as an even greater value. Some one of 
these days—and maybe sooner than most 
of us are likely to think—there will be 
local PSA activity ail over the country. 
Few members will live more than a couple 
of hundred miles from a regional center 
where there will be four or five really 
worth-while programs every year—pro¬ 
grams in which all the members within the 
region will |>artici|)atc and which will serve 
both to improve their status as photogra¬ 
phers and to give them an opportunity to 
get to know all their fellow PSA’ers. 

But ail that has an clement of “future”. 
Far nearer is the New York Convention 
which will open on Tuesday this year with 
one of the longest forward steps PSA has 
taken. It LS a symposium on “Photograjdiy 
ill Biology and Mc^cinc" to which ail ama¬ 
teurs and profcs.siona1s interested in that 
most specialized type of work arc invited. 
That Ls on Tuesday, August 12. 

On Wednesday there will be another 
symposium on “Photography in Science and 
Industry"—-again a program of great. Jn- 
tercst to amateurs and';,. j)rnfe.ssionaIs, 
PSA’ers and non-members' alike. Tentative 
plans also include further !«.s$ions on the 
educational and publishing Helds. It’s going 
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to be a big show with fun and technique 
mixed together. 

Incidcntly, tight now is a good lime to 
start convincing the boss that mid-.August 
Ls the ideal time for your 1<).S2 vacation and 
New York the ideal place. A quarter of a 
million vi.sit<)rs come to New York each 
week throughout the summer to take pic¬ 
tures and otherwise enjoy the city. We, at 
the Convention, will have the advantage of 
air-conditioned meeting rooms at the New 
Yorker as well as everything else the 
metropolis has to offer. In addition there 
may be trips by air or boat before or after 
the Convention- -trips you ordinarily might 
not take because of the added cost of 
trans|K>Ttation from home to starting point. 
The JouRNAl. will carry the details. 

Take a look at page 28 of the February 
issue of “Photography”. It is most grati¬ 
fying to know that the Editors regard our 
news as worth printing. 

Now for something less pleasant. PSA 
as a whole is doing a fine job and has for 
a long time, but there arc a few holes in the 
picture—holes that are being eliminated as 
rapidly as pa<isible. The beginning of such 
elimination lies with the members who 
point out our weak spots. Then the 
responsible officers try to work oqt plans 
that will fix the trouble area aiyl handle the 
problem invdved as it should be.- (Please 
regard this as an invitation to show me 
where we ought to make changes or to 
point out an area of weakness,. I’ll do 
what I can.) 

Right now the District Representatives 
are working under a new system to keep in 
touch with the members who are late in 
mailing thrir renewal checks. In the near 
future, they will have a bigger hand in 
welcoming new members—a bigger part in 
most of the Society work. Those DR’s are 
“"important in PSA. Do you know yours? 

Now a hurry-up I Because of the early 
Coayeotion date, there is not too much 
thiiwete'send in applications for Honors— 
' the deadline is March I. Get your blanks 
now. 

Remember to let me know what you 
want PSA to do. 

Noams HAamiESS 
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If you iirr looking for thr uliimate in a 
camrra-the 2'4 x 2Vi HAbSELBLAD 
merits your intereat This is particu 
larly true if you pursue vour photo 
graphii work, and pleasure, with the 
practised discipline of a p< rfertionist 
hor here is an instrument, eraftid in 
Sweden, with built in rcfinemeiits that 
will bring to your picture makini a 
inatehh ss m w si ope a new sureness 
Inti rehange ihle 1< nses, interchangeable 
roll film niagaaines, automnir controls 
apei ds to 1/1600 second built in flash 
— these are bu« a few of the fcaluria 
that make the H VSSLLBL \D a ‘Snust" 



for your personal inspection 

Pricih — Ihe camera, with 80 mm 
Kodak rklar f 2.8 1 1 ns and 

2t| x2t| lolHilm maga/iiii, 
ineliiding lidiial lax Aeeissors 
11> Him Kodak I klai f/ 1 5 I ens, 
$2%0. and 210 mm (10 in.) 7iiss 
Opiun Sonnai lens f/4 9121. 



APPLICATIONS... 

Ilhirever your photographic pursuits 
may lead you whatever your favor 
ite subjects may be —the HASSFL 
Bl AD ( amrra will make a strong bid 
for your attention Its applications an 
endless its great capabilitits are 
equal to the most exacting require 
ments in any photographic field 



no Wr«t Hand XlMcl 
Vw lark 1 N V 



NATIRAlIMb will Apprcriaie thr 
rlo«ir wvrhiitp oharpnrk^ of thr match* 
lr«s Fhior f/2 8 1 rii« forailnp down 
to 20 inchcA mnd to fall uralc with 
catenMoa tuhci without poralUx 



II LUSTR ITORSwIII Ilho thr «tairk 
Int* rehoiMirabllilj of thr roll film map 
•Bim« prrmillliHt tho aar of differ 
enl film rmalaiona color or hlack and* 
whUoi la oM camera 



PHOTO RFPORTERS will hr qairh 
to ixploil tht (laarlinp 1/1600 top 
ftpird of ihr IIISSII Bl AD rxrited 
at the pro*prrt of frrrstiiR action at 
aoplra too difflrult for ftlowrr bhultam 



hPORTSMFN will thrill oi thr 
**rcarh of the Ulrphoto hnHr*! that 
hrlna dltfant* lnarrr«daibl« anhlrrla 
Into worhliNt raago ihanha to rapid 
Intcrehangeabilllp of tho ]onw« 


HaSS£LBLAD 


THE NEW SWEDISH REFLEX CAMERA 










FREE NEW CATALOG! 


Moil this coupon for your copy 
of the exciting new Omega prod¬ 
uct catalog ... learn how Omega 
con give you the BEST results in 
photographic world 


insist on the 

BEST if you 

want best results 

Use an OMEGA D*2 Enlarger 

Only Omega’s optically correct condenser sys¬ 
tem matches auxiliary condensers with the 
focal length of each lens . . . assuring you 
uniformly brilliant prints and maximum en¬ 
largements with each negative sire from 3^mm 
to 4’’xV, Only Omega gives you all these 
features: sturdy incline girder construction 
for added durability: ventilated lamphousing 
for super-cool operation; counter-balanced 
head for finger-tip performance; and turn- 
micrometer mechanism to provide accurate 
focusing. Insist on the BEST — OMEGA! 


OMEGAIITE lor lott con> 
troBly prinfi, replocing tho 
•tondord condtnior tomp- 
houBo ol tho Omogo D'2. 
OMEGALITE 
SEfARA7E 


$4275 


SIMMON BROS., INC. Oopf. RSA2 

30-28 Storr Av«., Lon 9 Uland City 1, N. Y. 

PIgaut rush me your new illustroted cotatog of 
OmeBa enlargers and occessories. 

Norn#_______ __ 


Addroit.. . 


City_ 


.Zeno_Stoto. 


Romombtrf Swy picfwro is |vtl e snapshot 
until it*s ENIARGEOI 


SIMMON BROTHERS. INC . JO-29 Sk 


lon^ lilond Cily 1, N Y 


^ew for d^etter picture ^J^ahing. 


jAt’DB Deschin, a PSA 


T 

*■ UE MAKKHs of the famous Victor line nf 
light units, James H. Smith & Sons Corp., 
of Griffith, Ind., apparently arc launchixl 
on a program of providing amateur pho¬ 
tographers with a new line of low-cost 
lighting equipment. Four items recently 
announced by the company should sound a 
responsive chord in many an amateur who 
wants to try making pictures indoors but is 
reluctant to spend too much money on the 
needed equipment. 

*11)6 Smith people offer four items that 
should be easy on the pocket. One is the 
Victor Floodlite Kit, a three-light beginner’s 
outfit selling for $9.8.'!. The kit includes 
two clamp-on deep-necked lO-inch re¬ 
flectors, with No. 2 photoflood lamps, for 
main lifting, and a clamp-on cone-shaped 
reflector with a No. t lamp for back, high, 
or other lighting accent. All three units 
have heat-insulated Bakelitc sockets and a 
bright red directional handle for controlling 
lighting angle. The complete outfit fits in 
a red cardboard carrying case with handle. 

The three other outfits arc the Victor 
Flood-Master, a thri8--light device with a 
bracket that attaches to any movie camera, 
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sends light from above the lens, may be 
rotated and tilled, accommodates reflector- 
flood lamps and costs $9.95, with case but 
without lamps; the Victor Bar-Lite, $5.95, a 
two-light bar with core clips on the back 
of the case for winding up the cord when 
the bar is not in use; and the Victor Tri- 
Flood bar for three reflector-flood lamps, 
which mounts on a regular light stand and 
co.sts $7.95. 

In the flash field PSAcr Myron Jenner 
has helped the c.ausc of the budget-minded 
with a low-cost version of the Jen B-C 
flasiigun originally denned for the Leica 
camera at a much higher price. His com- 
pany, Jen Products, Inc., 419 West Forty- 
second Street, announces the new gun as 
the Jen B-C Pocket Flash. It has ail the 
features of the higher-priced unit plus new 
ones and co.sts $14.95. When collapsed in 
its carrying case, the new gun is no larger 
than the reflector itself. The complete unit, 
which weighs eight ounces, includes a 
battery ca.se, reflector, shutter cable, con¬ 
denser, battery and carrying case. The Jen 
B-C Pocket Flash may be used on any 
camera with built-in synchronization simply 


by changing the mounting shoe or by using 
a bracket. 

Cameras 

By the time you read this, there .should 
be on the market a telephoto lens for the 
J5mm Argus C, C2 and C3 miniature 
cameras. The lens was developed in 
Munich, Germany, and is iieing imported 
for the American market by Geiss-Amcrica, 
Chicago 45. The rom|>any will also be the 
.sole dLstriliutor of the lens in this country. 
The lens is the tOOmm (4-inch) f/4.S Telc- 
Sandmar, said to be a true telephoto with 
four coated surfaces, and co.sts $69.50. The 
Tcle-Sandmar is in a helical focusing 
mount; is coupled to the rangefinder; has 
a depth-of-firld scale from tlircc feet to 
infinity; click (liaphragm .stni>s; a built-in 
.sunshade and filter holder; and attaches 
to the Argus camera in a few .second.s, we 
arc told. .411 readings and markings an¬ 
on top. 

\ lighting unit for the medical photog¬ 
rapher has licen introduced liy Walden In¬ 
dustries, Inc., .!50 West Fiftieth Stret-t, New 
York. It is the (Juick Clix rliiiical 
pliologra|)hy unit that alt.-iclu-s to nearly 
any rulUilm camera anti iiicor|iorales at - 
the-camera siH-i-dlight flash or regular flood 
lighting .4 special model with fuliv :iulo- 
niatic atx-rture control is available fur 
.<5mm .single-lens reflex camenas. 

The new miMlel Praktica .!5mm Reflex, 
with Zeiss Tessjir f.3.S and built-in :iuto- 
inatic diaphragm, has l>een imported by 
Ocean Plioto Supply, II West Tweiitietii 
Street, New York. With eveready leather 
c!ise, the camera is S1I7..50. Tho camera 
with f/2 Zeiss Biolar lens and ca.se is 
$156.50; with f/'l.9 Meyer Primoplan lens 
and ca.se, $145. 

The improved Gcrm.an-madc Iloca Stereo 
II, imported by Ercona Camera Corp., 527 
Fifth Avenue, New York, now has a new 
frame size, 24x2.!mm, which permits a yield 
of thirty .stereo pairs from the regular .i5- 
exposure roll. Matched Ilitar f/.5.S lenses 
have a .shortened focal length of 3Smm. 
Other features are; all controls vi.siblc from 
the top; focusing through a center wheel; 
twin Prontor-S shutters with speeds to 
1/300th; delayed action self-timer; flash 
.synchronization and hinged, detachable 
back. The price is $125. 

Bokey Research and Development Corp., 
118 East Twenty-fifth Street, New York, 
has developed a camera for the Air Forces 
that automatically starts taking pictures 
the moment the pilot starts firing his guns. 
The camera is the N-9 Combat Recording 
Camera, a remote-controlled picture-taking 
unit that is about the size of a hand and 
uses 16mm film in 50-foot magazines. 
Settings for different light conditions, hazy, 
dull or bright, can be made by the inlot 
on the remote control instrument box set 
on the dashboard of his plane. A flip of 
the finger docs it. 

“In order to have a record not only of 
the actual shooting, but also of its results,” 
the company states, “the camera has an 
overrun—it continues to shoot pictures a 
few seconds after the actual firing stops. 
As a result, a record is made of enemy 
planes shot down, targets hit on the ground, 
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TAKI WHAT YOU SHE. ..THEN SEE IXACTLY WHAT YOU TAKE 


A lthough experts find new photographic thrills in 
^ the truc-to-life realism of Stcrco-REALIST pictures, 
you don't have to be an expert to enjoy the Realist 
camera. People who never nefore used a camera find 
it amazingly easy to take exciting pictures in beautiful 
natural color and in three dimensions with the Realist. 

The reason is simple. If a scene is pleasing to your 
eyes, snap it. The resulting picture seen in a Reallst 
Viewer will be equally pleasing because it is an ewict 
duplicate of the original scene ... in full color and 
with breathtaking depth'. 

With the Realist you don’t have to fuss about 
perspective or composition ... or juggle a truckload 
of eouipment. And in third dimension people arc so 
lifelike you almost expect them to speak . . . scenic 
views arc indescribable in their grandeur. 

But you have to see Realist pictures to appreciate 
them. Ask your dealer to show you some. Prove to 
yourself that you, too, can "take it ea.sy” with the 
Realist. David White Company, 387 W. Court 
Street, Milwaukee 12, Wisconsin. 



"■“•Realist 

THE CAMERA THAT SEES THE SAME AS YOU 


Camtrat, Vhuwf, Prohrtors ami Acceuories are trodueti 
of the David White Co., Milwaukee 12, Witeontiu. 


BUT THlfl CUBTOM-BUILT 



EmIIsI Hilar Kit 

Mitched piiri of Type A con¬ 
version, haze snti Bssb nllen. 
Absolutely parallel and without 

g rism for perfect stereo work. 

illfold size case is top grain 
saddle leather. 


RBAUBT ACCiBfORIIS AT YOUR CAMIRA DBALfR 


Slide and Viewer Case* 

Tailored to Rkalist specifications to provide 
easy means of carrying viewer and slides. 
STZO-SB (right) holds }0 slides. ST20-4C 
(left) holds 60 slides. Sturdy, all-wood coe- 
struction; leatherette, or top-grain leather 
covering on de luxe custom-made models. 









now you can actually 


'jp 76 % 


on film costs 



BULK-LOADING AIDS 


Under new tax lows the levy on mo$t roll 
film has been increased from 15 to 20%. 
However, on 35 mm. bulk film sold in 
lengths of 25 feet or over, the tax has been 
removed completely. This means that 
Leica photographers, by using bulk film, 
now can save 20% on the tax alone. 

And even more importont, far lower list 
prices on bulk film allow additional sav¬ 
ings of as much as 56%. 

To help you make the most of these major 
film economies, Leitz offers a complete 
selection of precision accessories for load¬ 
ing with bulk film . . . including the basic 
trio shown at right. 

With them, home-loading is simple, quick 
and foolproof. And your savings on the 
first 100 feet of bulk film you buy, more 
than pay their modest costi 

Look them over at your photo-expert Leica 
Dealer's. And if you don't already own a 
Leica camera, look into the countless other 
ways that Leica mokes better pictures 
easier for you. 

Also ask about new tax-reduced prices on 
many items in the Leica family of over 200 
camera accessories. 



*BaMd on coif of block and whifo Him in 
100-ft. lengths against Sd-onpasuro 
ntogaiines^ 



LEICA FILM MAGAZINE. . $3.00 

A three-piece, all-metal film cartridge 
made expressly for the Leica camera. 
Easy to handle . . . holds enough film 
for 36 exposures. 



LEITZ MECHANICAL 


FILM WINDER.$12.00 

For quick and easy winding of bulk film 
into magazine. Adjustable spring-pres¬ 
sure roller assures tight and uniform 
winding. 



TEMPLATE.$3.00 

To shape and trim ends of film for load¬ 
ing into magazine. Fold-over construc¬ 
tion engages film . . . prevents slipping 
and insures accuracy of cut. 


E. LEITZ, Inc., 304 Hudson St., New Yerii 13, N. Y. 

t'eiCA CAMERAS AND ACCESSORIES 
LEITZ MICROSCOPES • BINOCULARS • SCIENTIFIC INSTRUMENTS 


and serves as an actual visual record of 
what transpired during the action.” 

Designed to cope with the high speeds 
of jet planes—^relative speeds of 1,000 miles 
per hour arc commonplace in aerial combat 
—the N-9 has a Gutter .speed, oix-rating 
up to 64 frames per second, that is equiva¬ 
lent to 1/lOOOth of a .second exposure. 

In the motion picture field, the announce¬ 
ment is made of an improved Pathe 16 
camera, imported from France by Director 
Products, Inc., S70 Fifth Ave., New York. 
The $.105 camera (Ic.ss lens) has a full frame 
focusing device which permits sighting 
through the lens while actually taking 
movies. Other features arc an improved 
governor and threading mechanism; pres¬ 
sure pad and release button; and a full 
scale of six frame speeds up to KO frames 
[ler s»-rond for extreme .slow motion. The 
spring motor permits shooting thirty feet 
of film per winding; the hand crank is built 
in. 


.IrccssorUs 

Three items are oflered b\ a new eoni- 
I>any, the II. I.. In.strumetit Co, .11.1 W. 
I’idley Boulevard, San Ciabriel. ('alii. One 
is a metal filler holrler for Varigatn filters, 
the Etdarg-O Filter Hidfler that attaches 
with three adjust.ahle .set screws to enlarg¬ 
ing lenses of vaiious diameters up to l^'Jths 
inches. The price is $2.95. Another is 
the Enlarg-U Arm, an extrn.sion ajHirturc 
control that i)ermit.s the o|H'rator to pre- 
set for a desirerl aix-rliire, then open the 
lens wide for easier focusing, then re-.set 
quickly to the pri'determined .stop. The 
metal item Ls $1.95. The third device is 
the Treasurscope, a $1.50 viewer for stereo 
slides. 

Tiffen Manufaeturing Curp., 71 Beekman 
Street, New York, which is noted for the 
ingenious filter-carrying devices it puts on 
the market from time to time, now appears 
with another. It is the Sclect-a-Filler 8.110, 
a transparent plastic filter case with a novel 
push button filler selector. The ai.se has 
a snap closure, molded strap loop for 
attaching to a case or carrying bag, holds 
six filters, lens shade and adapter ring, and 
costs $2.50 for the Series V, $2.7S for the 
Series VI sire. 

An improved Slavey 1-0-1 unit for firing 
several lamps simultaneously with the 
master flash bus been placed on the market * 
at $17.95 by Sterling-Iloward Corp., 561 
Fla.st Tremont Ave., New York. According 
to the announcement, flashes can be made 
in any combination of strobe or flash lamps 
from 150 to 300 feet without interconnect¬ 
ing wires. 

The DS surface, velvet grain natural 
white, high lustre in double weight, has 
been added by Du Pont to its list of Vari- 
gam .surfaces, bringing the total to ten. 

Literature 

Want to keep up with the latest doings 
of our technical research pundits? Ansco 
now offers you the chance. Simply send 
$5 ($8 outside the United States and Can¬ 
ada) for a year’s subscription to “Ansco 
Abstracts,” a monthly review of technical 
literature in mimeographed form. The 


110 


PSA JOURNAL, Vol. 18, Feb. 1952 





Midget No. 5 got this unrebearstd shot for 
'Ibuy Woolridge, of Shively, Kentucky. 


BIG MOMENT 

caught with G"E Photoflash 

When a fellow has a birthday, it’s an occasion! So 
if there’s a birthday soon in your family... get it 
in pictures.. .with General Electric Photoflash! 

G-E flash bulbs mnke it easy to catch the scene, 
just as you saw it. Plenty of light for fiill-of-life 
action ... or for extreme detail. And when you 
use G-E Photoflash bulbs, you know they’re 
built for dependably uniform performance . . . 
worth insisting on when you buy! 


Remember, therds a G-E lamp for every photographic purpose 

GENERAL^ELECTRIC 





TO PSA MEMBERS EVERYWHERE 

From f’AUL Cibrs. Chairman, PSA ’52 Convention 

August 12th through 16th are dates for you to note and remember for 
during that period New York C'ity will be the host to your 1952 PSA Con¬ 
vention. More than 100 committee members are already busily working to 
make the (Convention an event unmatched in both photographic im|)ortance 
and genuine ho.spitality. 


Vew York City has hern described as 

“The World’s LarRCSt City,.Hie City 

with HiKhest Buildings and Miles of Sub- 
wavs,” “Center of World Government,” 
"The Harbor of the Largest Ships” and 
many other descriptive titles of a "super” 
nature. Your convention committees arc- 
more chiefly concerned, however, that you 
will enjoy and appreciate things about our 
ton’ll that are of far more im|iortance and 
value. We want you to know and feel the 
real .sincerity and warmth of our welcome 
to the 'HJ (Convention. We desire above 
all else, ifter the Convention is over and 
you are enroute home, that you w'ill lake 
with you a feeling of having personally 
experienced ho.spitality unsurpassed. 

Photographically, nothing will be left 
undone. The Convention program will 
give fullest consideration to each and every 
PSA Division. It will be outstanding in 
quality and ju.stify your full interest. 

The .August dates will permit your at¬ 
tending without di.srupting seasonal club 
activities and also provide you with both 
a new anil comiiletc menu of |>hutographic 
pictures, facts and data that will give 
greater imisetus to your plans for the home 
club programs during the following .sea.son. 
The .August dates also provide greater 
freedom to many, who otherwise would 
have to remain home because of business 
and school sessions. August is the month 
of vacations and there arc few places in 
the world that can equal New York’s ap¬ 
peal or facilities for recreation. 

You will be comfortable. Out of doors 
the weather will be ideal for field trips and 
visits to the hundreds of photogenic spots. 


Indoors, the Convention will be held at 
one of America’s famous hotels—^’Phe New 
Yorker. .All of its public rooms arc com¬ 
pletely air conditioncxi and its facilities arc 
so vast that all of the P.SA Exhibitions 
ran he displayed under the same roof with 
the other programs. 

Above all, every effort will be made to 
personalise the New York Convention by 
catering to the necils and interests of the 
individual. 

Do you have a tran.sportalion problem? 
Write us and we will supply complete in¬ 
formation regarding your travel, whether 
by car, bus, rail, plane or boat. 

Would you like to visit or photograph 
such p'aces as the United Nations, St. 
John’s Cathedral, Chinatow-ii, the world- 
famous airiKirts, Jones Beach, Coney Ishiid. 
Rockefeller Center, the Bronx Zoo or Cm 
tral Park? Notify us and it will be 
arranged. 

Would you like to vi.sit the “Roaring 
Forties,’’ Greenwich Village, a Hroadway 
Show, a television or railio show? Your 
convention committee will lake care of your 
slightest wish. You will find them willing 
and anxious to be of assistance. 

Yes, whatever your need, be it but a 
directive to the best places fur shopping or 
the securing of a baby sitter, wc will do 
our utmost to render truly iK-rsonal .service. 

We urge you to make your plans now 
to attend. We will have a wonderful time 
together. You w'ill like our town .ind 
everything possible will be dune to make 
you feel at home. Don't forget, its 

NEW YORK FOR YOU IN ’52. 


PROFESSIONAL CALLING CARDS 

IVkirc PubliilKrt, Proirssuiniiti, St touts anil 
Teactrn may prrsrnt thrir name, atiilrrss amt 
one tint of advrttisine mrssagr. Rates on appli¬ 
cation to Editor, PSA JoiiiNAi., Kutzlovin, Pa 


COUNTRY SCHOOL OF PHOTOGRAPH t 
SO. WOODSTOCK, VT. 

Tutorial instruction by John W. Doscher 
in wlon photography, pictorial control, 
color, and special processes. 


review is published by the Library of the 
Research Dc|)artmcnt of .An.sro, Bingham¬ 
ton, and gives up-to-date information on 
photographic technical developments, liter¬ 
ature references, new literature and patents. 

Now, you too can be on the inside, along 
with libraries, colleges, technical publica¬ 
tions, research institutions, technical de 
partments of photographic cumiKinies, and 
others. The subscription includes quarterly 
numerical listings of equipment patents 
and, at the end of the year, a complete 
author index covering the year’s reviews. 
Write Ansco’s Research Detiartment for 
a sample ropy. 

“Kodak (ihemiral Preirarations” (.to 
cents), a new Kodak Data Book punrhtxl 
for insertion in the Kodak Photographic 
Notebook, contains ba.sic information on 
Kodak .solutions for proces.sing after-treat¬ 
ment of black-and-white materials. The 
book includes information on the pre|>ara- 
lion of solutions; a handy chart of the 
most suitable materials fur constructing 
procrs.sing a|>paratus; storage of .solutions; 
time-tem|)crature charts; keeping. pro|ierty 
chart.s, .md instructions on the preparation, 
use and storage of Kodak chemical prepa¬ 
rations. 

A Iweive-page booklet that answers the 
most commonly asked iiuestions on the u.se 
of auxiliary lenses is offered free by Spira 
tone, 32 .14 Steinway Street, Long Island 
City, N. Y. Just drop them a card and 
a.sk fur a copy. 

If you’re planning a trip to Euru|>c 
lucky you-—this year, you may want to 
time your sojourn to take in one or both 
of two international photographic exhibi¬ 
tions to be held there in 1952. One is the 
World Exhibition of Photography, which 
will be held May 15 to July .11 in Lucerne, 
Switzerland; the other is the third Photo¬ 
kina International Exhibition of Photog¬ 
raphy and Cinematography, to be held 
April 26 to May 4 in Cologne, Germany. 
The Lucerne show, which has attracted, we 
are told, the participation of more than 
forty countries, will be devoted to the 
work of amateurs and professionals in 


PSA TRADING POST 


open to tndhUnol mrmhers, free of rtargr, 
lAmil IS words each. Copy closes Ikt tenth of 
the second preceding month before publicatiaa. 


Trade —^Rolleiflcx automatic, Tessar 3.S, 
tripper, case, lor Leica, Contax. Sell Super 
Tkonta C S|)ccia1, 3.!: Tc.ssar case, $90. Max 
Tharpe, Statesville, N. Carolina. 


various fields, and will be .supplemented by 
an extensive program including lectures, 
drmon.stratiuns and film shows. The Photo¬ 
kina exhibition is primarily a trade show 
supplemented by photographic and edu¬ 
cational displays. 

A new feature of the greatly enlarged 
quarters of Peerless Camera Stores at 415 
Lexington Ave., New York, is a department 
for scientific and medical photographers, 
the first of its kind in a photography store. 
The department is manned by specialists 
in the field and the equipment on display 
includes a line representative of all the 
principal manufacturers of this type of 
equipment. 

And just as wc were winding up this 
shop talk an announcement came from 
E. I. Du Pont dc Nemours and Co., Inc., 
of Wilmington, Del., of a new synthetic 
base for photographic film. “Preliminary 
tests by Du Pont Re.scarch,” the announce¬ 
ment says, “show that it is several times 
tougher and has much greater dimensional 


stability than any of the present types of 
film base,” The base is a safety type and 
is less flammable than present safety ba.scs. 

The company emphasizes that the new 
material is .still in the research stage, 
although five years of research and an in¬ 
vestment of more than one and a quarter 
million dollars has already gone into its 
development. Even if it meets all tests it 
will take another two years or so to design 
and complete manufacturing facilities. 

So, for the record, be it known that the 
material, which is intended for motion 
picture use, has “twice the tear resistance 
of the standard acetate or nitrate base film, 
and can be run through a projector from 
three to four times as long before perfora¬ 
tions show appreciable wear.” Known 
technically as polyester film, the material, 
according to Du Pont, may make it possible 
to reduce the thickness of motion picture 
film by at least 20 percent. The base is 
noted also for its dimensional stability and 
its lack of brittleness at low temperatures. 
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...makes a GRAPHIC 
grow with ygyr skill! 

In the back of your Pacemaker Graphic, 
you’ll find many of the reasons for its ability 
to cope with virtually any photographic prob¬ 
lem from sports to studio work from 
landscapes to scientific and industrial pic¬ 
turemaking' It’s the famous GRAFLOK 
BACK of course the back that allows your 
Graphic to grow to fit your own particular 
skill Now standard equipment on all 
Graphics, the Graflok Back can be bought 
separately (from $13 95) and be fitted to 
earlier models Among its many other advan¬ 
tages^ Graflok gives you a greater flexibility 
and choice of film than ever before ... and 
below are some of the versatile accessories 
it accepts The Graflok Back comes in all 
sizes of Pacemaker Graphics, of course' 





TAKES ROLL FILM 


This ingenious film holder 
converts your Graphic 
quickly to 120 Roll nlm 
Compact, lightweight, 
with automatic film con 
trol and counter Dark 
slide permits removal 
from camera at any time' 
NOW ONLY $1895 up 



TAKES SEQUENCE SHOTS 


The unique Grafmatic 
(from S14 86) holds six 
sheets uf monochrome or 
color film or both* Cycles 
rapidly, permits quick 
changing and mixing of 
emulsions See the famous 
Graflex ^Im Pack Adapt 
ers too' (from $6 85) 



TAKES SHEET FILM 

Revolutionary New Rite 
way Holder is far stronger 
than wood, less vulnerable 
than metal and cannot 
warp' For 4x6 Graphics 
it 8 easier to use guaran 
teea perfect overall pic¬ 
ture sharpness At $405, 
It’s an unmatched value' 


MAKES ENLARGEMENTS : 
Graflarger with Aristo ; 
Cold Light attaches to any • 
Graphic or Graflex to : 
make a home or portable : 
enlarger Doubles as re • 
touchmg stand or trans- : 
parency viewer Under- : 
writers' Laboratories ap : 
proved NOW ONLY $36 00 • 


L ’" 

1 




TAKES FiaURES 
IN A MINUTE 

The Polaroid Land Back 
brings new versatility to 
your 4x5 Graphic, with 
Its miracle picture-in-a- 
minute feature' Ideal for 
checking composition . 
and for any occasion 
where an immediate 
print 18 needed $7760. 



J 











John F. Storr, 



A piirtrnit of Ihc author, wrarins his sprcially- 
ilcsiKiual tliviiiK hflnivt. 


w iTir ONK last admonition to Don to keep the air 
pump going steadily, and a warning to Boh to let me 
down very slowly, 1 popjied my head into the 6S-paund 
diving hiMid resting against the side of the boat, gave a 
signal to be lowered, and offered up a fervent prayer 
that these twtj Bahamian students of mine would follow 
my instructions to a “T.” Thus began my first tri[> 
down into the warm crystal clear waters of the Bahamas. 
Some few seconds later, T was rudely jarred to a stop, 
and found my.sclf seated upon the hard sand with 30 
feet of water above my head. The pain in my ears was 
terrific. Bob's idea of slowness apjiearcd to be rather 
distorted. 

I gave one hard yank on the line to the helmet, the 
pre-arranged signal to be pulled up. Rope came down. 
1 repeated the signal to find more rojie coming my way. 
1 started pulling it down, hand over hand, and finally 
discovered the main sheet of the boat in my hands. 
Finally, with yards and yards of rope floating above me, 
like a thousand ugly snakes, the line lightened and 1 was 
able to pull myself to the surface. There T found two 
very embarrassed boys who tried lamely to explain how 
they got their signals crossed. So ended the first of many, 
some routine, some dangerous and many humorous ex¬ 
periences that are attendant to taking color movies 
underwater. 

Many problems had to be solved before it was po.s.sible 
for me to produce my first successful underwater color 
])icture. One of the initial difficulties is teaching oneself 
how to dive proiwrly. Everyone said it was easy, but T 
was soon to realize that to be .safe underwater while you 


* Instructor, Bio!c^ Driiarlment, Adelphi Coliegf. Garden City» 1.. t., 
New York. 




ome 




apenenced 


in 


were concentrating on photography, meant that many 
difficult little problems of diving had to be learned to the 
|ioinl of being automatic like driving a car. These in¬ 
cluded regular breathing, balancing against tide and wave 
motion, judging distance to counteract the magnification 
a.spect experienced in viewing objects under water, and 
many others. My first photographic problem was to get 
the camera .safely underwater and keep it dry during 
filming. 

Th(! Bahamas have long been both a Utopia and a 



Thu author prepares for an underwater photographic session near 
Nas.sau, Bahamas. 


Valhalla for many underwater photographic experiments. 
I’robiibly the mo.sl successful of these has been the Wil¬ 
liamson photographic tube. I took one look at this huge 
tube, with its round sphere and four-foot glass port 
mounted on a barge-like boat, and realized this was not 
for me. My underwater spear-fishing experiences had 
brought me to the conclusion that the most colorful 
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scenes could be taken in relatively shallow waters, IS or 
20 feet deep, among the treacherous coral heads within 
the coral reef itself. Only a small dinghy could la: 
maneuvered in such an area and then, only in the 
calmest of weather. 

My first .serious attempt to make an underwater pho¬ 
tographic unit was the construction of a diving bell made 
from part of an 18-inch cylindrical tank, equipped with 
three adjustable legs. With the enthusiastic support of 
a numb<T of my students, some of the workmen in the 
■shipyard, and the .skepticism of the yard boss, “The Hell” 
at last st<K)d |)roudly on its three legs, its foot-square 
gla.ss port glistening, like the one-eyed giants of Sinbad's 
tales. 

Proudly we carried its 200 jiounds of weight to the end 
of the dock, lowered it gently (?) into the wailing dinghy, 
and gently again heaved it over the side. It floated 
.serenely, its one eye still balefully gleaming. We added 
another hundred pounds of weight to its legs and, with a 
sigh, “The Bell” s<mk with me l)enealh it, my .shoulders 
cramped within its confines. This ducking was its 
baptism and 1 believe it still stands in the shipyard waiting 
patiently for its second trip into the “Briny.” 

Following this, a series of .successful photographs were 
taken, using a butter-box with a glass top, which was 
placed in the water over the side of the boat. The camera 
was poked into a small hole at the back of the box, and 
the picture snapped as interesting .scenes came into view 
through the glass plate. These pictures were made on 
black-and-white film but proved to my satisfaction that 
color pictures were feasible and practical, as a lens open¬ 
ing of f/11 and a shutter .speecl of 1/50 was used, and 


the pictures had great clarity and good exposure even 
when objects were photographed at a distance of 30 feet. 

Underwater Lighting Conditions 

The other major problem to overcome was the quantity 
and quality of the underwater light. Getting a light meter 
undersvater to measure quantity of light was ea.sy. .An 
ordinary preserving jar was fine—until f decided to take 
[)icture.s at fifty fc(‘t. I felt it was then time to build 
a rectangular plastic ca.se of •>8-inch clear plastic to hold 
the light meter. It didn’t float, uas easier to manage, 
and gave better protection for the meter. Glass breaks 
too easily under water. 

Underwater lighting seemed to be very unreasonable 
and senseless at times until 1 realized that there were 
really thret? sources of light to be considered. The over¬ 
head light, the sun rays refractwl by waves, and tho* 
reflected from the Imltom. The direct rays of the .sun 
arc alxsorbed by the water fairly (juickly. The light rays 
refracted by the waves are affected in the .same way. 
I'he only reason for making any differentiation at all is 
that near the surface the refracted rays are responsible 
for a brilliant lighting effect because there is not too 
much distance to travel through the water. The light 
therefore is very diffuse and .strong. At fifty feet these 
refracted rays arc ineffective and at any distance are lost 
entirely. Photographs at this depth show the effect of 
direct overhead lighting only. 

On studying my first hundred or so ])ictures it became 
apparent that the most important source of light to con¬ 
sider was from the bottom. As a rc.sult I have limited 


Two heads of TRUNK coral (Orbi- 
cclla annularis) raise their heads to a 
height of six feet. This is one of the 
star corals and its peculiar growth 
often leads to the “ice cream cone” 
abearance. Their sides are covered 
with ZONARIA algae and a large 
YELLOW SEA FAN. This photo 
was taken in about 20 feet of water. 


A HUSH CORAL, one of the GOR- 
GONIAS, with all the iKilyp animals 
extended has the soft appearance of 
velvet as it sways gently with the 
tide. In sharp contrast is the adjacent 
stark branch of a STINGING 
CORAL in which the i»lyp animals 
are very small. 


A black LOGGERHEAD or Rotten 
SiKingc in the center is of greatest 
interest here. This sponge measured 
some two feet across. If, as a diver, 
you place your hand alrave the 
osculum, or oiKuiing, the powerful 
flow of water from the sponge can 
be felt. The great activity of the 
sponge is nut often realized. 


my pictures to areas where the bottom is sandy and light 
in color. 

Several tyiios of black-and-white film were tried but 
the best results were obtained with a Plus-X film and the 
use of a K1 and K2 filter. 

Color photography presented a much more complex 
problem. The red end of the s[)ectrum is quickly ab- 
sorlied by the water and true color balance is inqiossible. 
I was not concerned, however, with true color balance. 


A movie camera lieinc loadeij into the light-weight aluminum 
rontainer. 

What T wanted was an underwater photograph that 
looked like untlerwater and a|i|ieared in projection the 
.same as the underwater apjieared in real life. Besides 
the color of the water changes from hour to hour because 
of the color of the floating particles of rock and the kind 
and amount of plankton or minute floating plants and 
animals in the water. Consequently, the point of view 
of rendering the underwater .scene in its natural condition 
is quite convenient. It required only one .set of filters 


ranging from light to [lalc rose. Without a filter picture.^ 
taken at a depth of over IS feet are verj' bluish. With 
a filter it is ^xissibie to take good color pictures without a 
bluish cast to them at SO feel. 

About this time I hari finally got it through my thick 
.skull that light mobile equipment, with the camera en- 
ca.sed in a water-tight box, was the an.swer to my need 
for maneuverable equipment. 'I'he first such box was 
made of iron sheeting welded together with a glass jxirt 
inside, and a removable .side plate held on by .some 2S 
quarter-inch bolts. It took at least half an hour to set 
the movie camera in the ca.se and tighten down the nuts. 
The less said about this first ca.se, the fletter. 

Next I tried a ca.st aluminum case of two parts, held 
together by .six half-inch bolts. 'I'his seems to lie a .satfe- 
factory answer to the problem. It was quite easily con¬ 
structed and machined, low in cost and has given excellent 
results. 

A Fascinating Bnsincss 

Working underwater is a fascinating Inisine.ss. One 
really moves into a new world to be accepted ([iiite non¬ 
chalantly after a preliminary eye-brow-raising by the 
underwater inhabitants. The colors and color effects are 
exceptional. 1 have never seen the coloration of the 
fishes, and especially the irid'.-.scence of their s-.a'es, re- 
jiroduced on canvas by any painter or even by color film. 
Combined with the.se beautiful colors are the fascinating 
shapes of the corals and the fishes. 

'I'he area in the Bahamas where most of my |)hoto- 
graphic work has been done has Ik'Cii among the reef 
heads close to the almost unbroken barrier reef beyond 
which lies the open ocean. This outer part of the reef 
is the area where, becau.se of the grcatc-r activity of the 
water, many corals live best and display their most 
brilliant hues, 'fhe massive coral heads and short 
stretches of coral reef lie behind the main barrier like a 
loosely fitted jigsaw puzzle. The valley bottoms between 
the coral heads are covered with white sand, a very 
neces.sary part of the underwater photographer’s lighting 
system. 

It is within the.se corridors that one has the most ex¬ 
citing and unforgettable exjx'riences. I sometimes believe 


TABLE OF UNDERWATER EXPOSURES 




Bright Sunlight-Light Bottom 




2 a feet 

10 feet 

20 feet 

.SO feet 

Hazy Sunlight 

Black-and-White film 

Plux-X with K2 Filter. 
Movies at 24 f.p_s. 

Stills at 1/SOth 

f/16 

f/n (8 

f,'8-t/S.6 

f/.»..S-2.8 

Yi slop larger opening. 

Kndarhrome, Daylight Type 
with Wratlen No. 861 
Movies at 24 f.p.s. 

Stills at 1/SO sec. 

Color correction filter 
factor included in above 

f/n-f/8 

f/S.6-4.S 

f'4-.LS 

f/2.8at 1/30 sec. 

'/i stop larger opening. 
No wave action seen 
on bottom gives un¬ 
real effect. 


* Dark Bottom may require one or two stops more opening anci gives poorly lighted subject, 
t At greater depths (40 to SO feet) use S6B Filter. 
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While roainitiK along the side of coral 
head, a small school of fool'long 
YELLOW TAILS (Ocyuriis chry- 
purus) licramc interested in the 
strange iiitnider. Every few niiiiutes 
the schotil would circle out from their 
coral rave, take a (luick lix)k and 
wander hack again. 


A two-foot TRUMPET FISH or 
PIPE FISH (Aiilostonius macu- 
lalus) glides slowly by a large branch¬ 
ing trunk of ELK HORN coral 
(Acropora gtalmata). Usually this odd 
sea character, a relative of the little 
sea horse, is seen swiimninK or resting 
head downwanls among sea plumes. 


A large PARROT FISH feeds upon 
the algal growth found on the surface 
of the dead coral head. A central 
head of coral often becomes the host 
to many types of growth, such as the 
brown BUSH CORAL, the RED 
l•TN(;KK SPONUE, and the STAG 
HORN CORAL, 


lhat the ti.sh are <|uite aware they are being photographed. 
On one oaa.sion, 1 renill moving slowly along a rather 
narrow viilley, and before I was :ible to adjust the camera 
on its tripod, a n i.\ed school of brilliantly colored Rain¬ 
bow and Blue I arrol glided iiiist, weaving in and out 
among Iheitver-hanging branches of coral. Being at the 
end of my 100 feet of air hose. T set up the camera, with 
a sigh of regret, to take a phologra|)h of one .solitary 
Nassau Grou|3er which was fanning himself beneath the 
bare arms of an Elk-horn Conti. Just as I .set the cam¬ 
era in motion, the school of Parrot fish condescendingly 
wove their way back, giving me a perfect action for 20 
feet of film. 

On another occa.sion, I maneuvered into a giKul jwisi- 
tion to catch the detail of a prlicularly beautiful jutting 
ledge of coral. A small Yeliow-tail glided back and 
forth, u|> to the moment when the camtira started rolling, 
then, as graceful as any ballet dancer, completed a spiral 
motion around the very end of the ledge 1 was photo¬ 
graphing. Such occasions as these occur with really 
wonderful regularity. 

I'hen, of course, there is always the tale of the one 
that got away. In this ra.se, 't was not one, Init I should 
judge about two thousand. 1 was strolling down an in¬ 
cline between two large masses of coral, with the camera 
and tripod tucked under my arm, looking about for an 
interesting subject. Suddenly around the corner swept 
some 2,000 Jack. (This is u small fi.sh about eighteen 
inches long, shaped like a mackeral or tuna.) They were 
so closely packed that as they brushed by me. it was 
impos.sible to see either of the walls of the valley. I 
stood helplessly open-mouthed till the last one ]»a.s.se<l by. 

These same fish gave me one of my worst frights, when 
3 small school of fifty or so, suddenly passed, coming 
swiftly upon me from the rear. This is a world of silence 
and no horns are honked and no passing signals given, 
so when fast moving objects dart quickly past you with¬ 
out warning, it gives you a real scare. 
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Dai/f'crs of the Deep 

'I’his is not a |)erfeot world, however, and still contains 
many dangers. Oddly enough, my greatest fear centers 
around a very lowly and .slow moving animal. I'his is 
the Black Spiny Sea Urchin. The Urchin, or Sea Egg. 
as it is .sometimes called. Ix'longs to a group of animals 
known as Ihe Echinoderms. 'I'o this same group belong 
the star fishes and the .sea cucumbers. The .Sea Urchin’s 
body is slightly oval or round, and up to four or five 
inches in diameter. From this liody with its hard 
ca.sing, extend long ta|)ercd spines; these arc shaqt, 
brittle, and often pti-sonous. 1 have had the misfortune 
of having these .spines enter my lingers on three occa 
sions. This was sufficient to cause the .sweat to break 
out. due to agonizing pain caused by the jKiison. It is 
interesting to note here that the prescrilicd Bahamian 
method of getting rid of the pain is to hold the affected 
part over the flame of a match until the jiain from the 
burning liecomes worse than the p-iin from the jxiison. 
It seems to work. From this description you can readily 
understand my fear that some day 1 will lierome too pre- 
octupied with the framing and taking of a jwrticular 
.scene and forgetfully hack up into ihc rugged coral wall 
upon which these' .Sea Urchins often cling. Memory of 
the spines them.solves, which are five or six inches in 
length, adds to the happy thought. 

Some of the corals are dLstinctly poisonous and pnxlucc 
a stinging sensation. .'V small piece of coral, on one 
occasion, broke off from a piece that 1 was collecting 
high up on a coral head, and wafted down, touching my 
.shoulder on the way. It left a welt, like the burn of a 
red hot jxtker. On another, rather embarrassing occa¬ 
sion, I found that one of the long twig-like stinging corals 
had somehow piked its way up the pant leg of the khaki 
shorts 1 was wearing. Each attempt to jump upward 
only resulted in my floating down again into the same 
unfortunate position. I walked like a cowboy for a week. 
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The Barracuda 

As far as the fish themselves are concerned, there are 
only a few of which one must be wary. It is just a wee bit 
disconcerting to be intently photographing an underwater 
scene and then suddenly realize that a very healthy look¬ 
ing four-foot Barracuda is circling about you at a dis¬ 
tance of three to five feet. Somehow you do not mind 
too much when you are able to watch him out of the 
corner of your eye as he circles in front, but when he 
disappears behind you, your heart searches for .space 
within your throat. It is impossible to spend much time 
underwater without philosophying to some degree. I 
found, for example, that there is a difference between 
knowledge and faith. When a lung silvery fish with a 
protruding, undershot jaw, well supplied with teeth 
comes into view, you know that it is a Barracuda. When 
he circles behind you, you recall that you have heard 
that Barracuda never attack unless an object flashes 
with sudden movement. Then you cross your fingers 
and have faith in that knowledge. A favorite trick of 
the Barracuda is to stand off eight or ten feet from you, 
opening and closing its immense mouth. The mouth is so 
large, in fact, that the body of the animal entirely dis¬ 
appears, and only an oval of teeth, with the gullet in the 
center, flanked by the inside gill slits, is visible. One’s 
imagination plays tricks, and you would .swear that you 
can distinctly hear the clang of tho.se teeth as they 
viciously come together. 

During all of my diving exjwrience there was only one 
occasion when a Barracuda actually made menacing pas.scs 
at me. This time, two of us were diving and taking pic¬ 
tures. I had just finished taking a scene of the other 
diver climbing up the drop line into the boat, when I 
noticed a Barracuda at his heels. Somehow the animal 
sensed my desire to follow the same pathway and poised 
itself in the usual Barracuda manner, head-end slightly 
lowered, right at the end of the drop line. Any movement 
on my part immediately caused the fish to dash with amaz¬ 
ing speed toward me, passing within two feet, to circle 
and go back to his .station. Un each occasion I crouched 
and kept the metal camera case as a rather inadequate 
shield between us. The use of shark repellent powder, 
which was lowered to me from the dinghy standing watch 
over me, was almost di.sastrous, as it was in a white bag 
and the shaking of the bag only excited the Barracuda 
more. Finally, I signalled for a spear gun, with its four- 
foot quarter-inch projectile of stainless steel. Letting the 
camera case float to the surface as the Barracuda swept 
toward me, I took a step forward and shot the spear into 
its head. Unfortunately, I missed the area of the spine 
which would have stunned it. Instead, the spear im¬ 
bedded itself just behind the eye in the hard cartilage. 
The lashing of the Barracuda bent the .steel spear into 
a complete U, and after making one swing toward me, 
he dashed off toward the open sea. I was missing one 
spear, but without regrets. 

My strongest desire last year was to enter into another 
area of the underwater world which I had visited on only 
one other occasion. This was the SO-foot depth. My 


reasons for taking underwater pictures is because of their 
great value in presenting the underwater world to biology 
students, as well as to the public at lai^e. It is also an 
area of research for my own interest and infornuttion. 
The 50-foot depth opens up a possibility for contrast 
between the animals and plants which live in the shallow 
and rather uasetticd depth of 15 feet, and the rather 
serene SO-foot depth. Here, larger and different types of 
fish are found. 

It was during the taking of one scene at the greater 
depth, that a fish weighing about 50 pounds persisted 
in coming toward me every time I raised the camera. 
Through the camera finder I would see him come gliding 
toward me to finally disappear beneath my range of 
vision. I just had to look down. His no.se, six inches 
from my bare midriff gave me a very squeamish seasa- 
tion. I could not scare him away. Even striking at him 
with the camera case had no effect on his equanimity. 
It .seemed impossible to make him go away. After a while, 
and only when he was positive that he had inve.stigated 
all my diving equipment, he lazily turned away, and at 
that point, I believe I took my first breath in several 
minutes. 

With fifty feet of water above you, creating on the 
surface of your body a pressure of 19 toms, and with the 
boat some 150 feet away and completely out of sight, 
you feel very much alone. It is, however, an aloneness 
that is completely fascinating. Large sultry mounds of 
rounded coral rise up from the smooth sand. Odd, power¬ 
fully built, and beautiful fish, swim about while the 
smooth waves overhead act like huge lenses to focus 
the sun’s rays which play upon the bottom like a thousand 
search lights. There is so much to see and to photograph. 
The distance haze created by the water atmo.sphere cur¬ 
tains off one’s vision at a distance of a little more than 
100 feet. In and out this haze come and go the creatures 
of the deep. Never two scenes alike in this ever-changing 
world of beauty and fascination. 


lohnny Appleseed's Correspondence 

Drar Jobnuy: 

1 wonder if either you or your associates have done any work 
with p-aminodiamcthylaniline monohydrochloride as the SOLE 
developing agent for black-and-white films—and with morpholine 
as the SOLE alkali in a developing solution intended for black- 
and-white negative development? 

If so, in each case, what was their effect on the grain structure, 
the definition and general negative quality? 

If you are not in a position to answer these questloas, can you 
suggest literature where same may be consulted? 

G. N. GARRjsrar 

Dear Mr. Garrison; 

Yes, I have experimented with p-aminodimethylaniline mono- 
hydrochloride as the develo[ring agent for black-and-white films. 
Compared with popular fine-grain developer formulas using 
p-phenylenediamene, this compound gives more graininess and 
equal speed losses. 

Morpholine, when added to a developer like D-23, increases the 
development rate and the graininess. 

Johnny Afpleseed, APSA 
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A PSA COLOR DIVISION FEATURE 


BY 

Howard Dearstyne 


OvuR THE course of the last decade color photography 
has been for me both a means of recreation and, increas¬ 
ingly, a source of understanding of the visual aspects of 
nature and of the world of form generally. However 
simple and readily grasped certain things may, with 
experience, come to seem, the.se things arc not necessjirily 
so when one is first confronted with them. One arrives 
only slow’ly at an understanding of those profound truths 
which eventually appear so simple in the realm of the 
things of th^ spirit generally, and, specifically, in the 
world of visual art. One’s eyes become fully opened to 
the potential beauties of nature only after years of .seeing 
and .seeking, but once they are opened they can convey 
to us unending “visions of pure delight.” 


IldWAKu Dearstynl, PuLtcc Grt-en, Williain.sburg, Virtdnui, is a 
reRistcred architect and member of thr A.I.A. He graduated Irom 
Columbia College, studied two years in the Columbia School of 
Architecture and then went to Gcrmiiny to continue his studies, 
remaining there for the sU years from lOiS-lV.M. He studied four 
years at the Bauhaus, Dessau, Germany, and received the diploma 
of this school, being the only American to hold it. He thereafter 
continued his architt'ctural studies in Berlin with Prof. Ludwig 
Mies van dcr Kobe, working with him for two years. (Mies van 
der Rohe is now head of the Department of Architecture of the 
lllinoLs Institute of Technology in Chicago.) 

He returned to America and worked as an architectural designer 
for Harrison and Fouilhoux, Radio City architects, for four years 
and also for other firms. He subsequently taught for about nine 
months at Black Mountain College, one and a half years at 
I.aWTcnce College, Appleton, Wbconsin, where he was also resident 
architect and at the Cranbrook Academy of Art, where he was in 
charge of the Department of Design for two years. Since 1946 
he has worked in the Architectural Records Department of 
Colonial Williamsburg, Inc., and has taught architectural design 
at the College of William and Mary. 

. He started Uking photographs in the usual way, with a 
Brownie, as a boy. At the Bauhaus, where he came in contact 
with first rate artiste and photographers, he began to take 
photography seriously and started his search for form in that 
medium which has continued to this day. He began his color 
work around 1940 and has worked almost exclusively in color ever 
since. He states he has no prejudice against black and white 
photography but finds the possibilities in color richer and more 
varied. 

He uses a Lcica camera which he bou^t in Berlin in 1934. His 
slides have been widely exhibited and a number were included 
by the Museum of Modern Art in its show, "New Photographers." 



PAW PAW, THE SNOW-FOOTED (194S). The pressure of the 
dog's feet compacted the .snow enough to preserve this record of 
his pa.s.sing after the surrounding snow had melted. The dog, 
therefore, he]{)ed to create these footprints in relief. 


The world is an inexhaustible, ever-changing rctiervoir 
of visual e.xperiences. It does not, of course, actually 
change fundamentally but loc do, and with our change and 
develojtment the world, in effect, also changes for the 
rea.son that we come to view it differenlly. 

One of the first thinj^ I found out in the course 
of taking pictures was that photographic compositions, 
like those in painting, must be exact or reasonably exact 
to give aesthetic satisfaction. The accidental, that is, that 
which fails to .serve as a functioning part of an ordered 
pictorial whole, has no place in the photograph. There 
arc no readily-dctcrminable and conveniently-applicable 
rules of composition, yet every photograph must be 
comiXKScd or ordered in some one of an infinite number 
of possible ways if it is to be considered a work of art. 
I knew this and so I set out to make well-composed color 
pictures with the camera. 

I soon found it expedient, in order to eliminate super¬ 
fluous or incongruous elements from the picture, to isolate 
the particular tree branch, flower or what-not in which 
I wa.s inter^ted against a simple natural background, 
such as the sky, or snow, or water, or sand. The simple 
background enabled me better to control the forms which 
entered the composition and the background also con¬ 
tributed to the whole its color and texture and frequently 
certain shapes such as clouds in the sky, ripples in the 
water, etc. 

In photographing objects against the water of a pond 
or lake I became aware of additional pictorial possibilities 
which resided in the mirror action of the water. The dark 
bottom of any pool, as is well enough known, makes the 
pool a fluid mirror in which the reflected images of 
clouds, trees and other objects are continually being 
altered or distorted. I discovered that this distortion of 
their images frequently rendered commonplace forms fresh 
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and exciting. So, I took pictures some of which were 
composed wholly of the distorted reflected images of 
objects while others were a combination of reflections 
and actual objects, such as things floating in the water or 
adjacent to it. 

It may be welt at this point to sfwak of reflections in 
general. No reflector, not even a good mirror, gives an 
exact reproduction of the object reflected, and most, for 
one reason or another, distort it more or less radically. 
This distortion consists in a veiling of reality which lends 
an intriguing sen.se of remotene.ss or mystery to a picture. 

As for backgrounds, I gradually came to see that any 
simple natural or man-made .surface could serve this 
purpose and that, furthermore, objects themselves can 
form their own background, as in the ca.se of a composi¬ 
tion made up, let us .say. of leaves and grass, hwtprints 
in the mud, etc. And concerning subject matter I learned 
that anything whatsoever can constitute the raw material 
out of which a picture is made. There are, I discovered, 
no hierarchies of value in subject matter which make a 
beautiful girl, for instance, a potentially better -ubject 
than an old shoe or a batch of leaves on a wet pavement. 
What always counts most is the effectiveness of the com¬ 
position of form, color and light which is achieved with the 


being wrought in the things within it by natural forces— 
the alterations which are brought about in growing thin{^ 
from one sea.son to another and the changes caused in the 
appearance of objects by rain, snow, wind and, above all, 
by lighting. 

Light is a primary determinant of both the quality of 
the color in a picture and of its mood. As to the latter— 
a conipo.sition made up of any group of objects can be 
gay or gloomy, matter-of-fact or mysterious, rich or bar¬ 
ren, by turns, as a result of the varying character of the 
light which falls upon it. Light, the source of the photo¬ 
graph, is al.so one of the chief re.sources of the creative 
photographer. 

Color photography poses its particular problems and 
posse.sses special potentialities which do not exist in black 
and white photography. The color transparency, once 
it is made, cannot be altered or, at least, should nut be, 
whereas the black and white photographer can do much 
to enhance the quality of the print he makes from a nega¬ 
tive by manipulation in the darkroom. The jawsibilities 
in color photography, on the other hand, are much richer 
and more varied, ('olor, of course, is one of the chief 
elements in composition and many a configuration of 
objects which in a black and white photograi)h would 



INKY UNDULATIONS (IM.M Left. A perfect mirror, pre¬ 
sumably, would reflect a perfect image, that is, an exact copy of 
the object. A liquid mirror, which is far from perfect, when set 
in motion by the wind, transforms the image of an object or 
group of objcrfai into an ever-changing series of strange and fre¬ 
quently grotesque forms. CREEPING CRARGRASS (19.S0) 
Center. There is something arresting about an inanimate object, 
like a stone, which suggests something living; in a plant which 

subject or subjects employed. Each subject, of course, 
impresses its particular personality upon the picture and 
m^es it unique over against all other pictures. But the 
fact that both a good and satisfying photograph and a bad 
and unsatisfactory one can be made of either the beautiful 
lady or the old sW suggests that factors other than sub¬ 
ject matter determine to a large extent the aesthetic 
quality of the result. 

From this it follows that one need not journey to some 
distant photographic happy hunting ground to find suit- 
abie and satisfying subject matter. There is as much 
potential beauty at one’s doorstep as in the grandiose 
Rockies or in exotic Tahiti. If one searches this beauty 
out, he will find that the small fragment of the world 
which lies within easy reach of his hearthstone is a rich 
storehouse of pictorial compositions which is ever replen¬ 
ished by changes in form and color which are constantly 


has snmething animal-likc about it, and in cither when it takes on 
some human aspect. This Is pictorial poetry and it is, in a gen¬ 
eral way, equivalent to literary devices such as metaphor, simiic, 
the parable, etc. ABSTRACTION ON CONCRETE (1945) 
Right. The dictionary defines “abstraction” as the concentration 
of attention on some one aspect of an object to the exciusion of 
all others. Here the identity of the subject matter is cloaked 
so that we are aware only of its form. 

lack sufficient interest becomes exciting and .satisfying 
when recorded in color. Light, again, plays a vital role 
here. It has the power of altering both form and color so 
drastically as to justify our asserting that, in respect to 
our perception of these, there Is no such thing in nature 
as a corLstant form or a stable color. 

It has been my experience that bright sunlight, far from 
augmenting color, definitely fades or weakens it. 1 make 
many of my pictures in the early morning or toward 
evening when sunlight takes on a mellow, rosy hue which 
lends warmth and richness to the picture. I make many 
color shots in the shade or partial shade where the subject 
is illuminated by reflected light, which is much less harsh 
than the direct rays of the sun, and many, also, on cloudy 
days or in the rain where the colors of things are saturated 
and most satisfying. I have discovered that the only 
disadvantage of rain is the discomfort it visits on the 
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photographer—it is certainly kind to the color picture. A 
word of caution should be given here concerning the use 
of strong contrasts of sunlight and shadow—these are 
very difficult to handle successfully in color photography. 

One further important characteristic of color photo¬ 
graphs should be noted—their ability to portray the third 
dimension. Color pictures give a far greater impression of 
depth than black and white, because, probably, they 
approach reality more clo.sely—our world is, after all, a 
colored world. The photographer, however, must make 
judicious use of this advantage. The photograph, to rise 
above the realm of decoration mast, indeed, create the 
illusion of the third dimension, yet the depth represented 
.should be a limited one. 1 judge this from the fact that 
the liest of my pictures are invariably re.strained in their 
three dimensionality. 

Photographs, 1 now know, arc ino.st succe.ssfui when 
they are precise in detail--.soft focus, impressionistic 
effects are a natural province of piiinting, not photogra- 
jihy. 'I'he virtues [Ktculiar to each technique must be 
exploited to their fullest to produa- with each the best 
result. The aimera is ca[>id)ie of achieving an exactness 
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SANDPIPER’S MUD LARK (19S0). This is scarcely an abstrac¬ 
tion. The perambulating bird Is still very much present in its 
tracks. The thing or things called to mind by the fonns, the 
mental image evoked, though less definite than the actual image, is 
an integral part of the experience we have in viewing a picture 
such as this. . 

of recording which the painter can never hope to obtain. 
The ability of the photograph to present the full reality 
of objects in the world roundabout is one of its outstand¬ 
ing merits for, when the photographer chooses significant 
combinations of objects, colors and lighting, this reality 
can be surpassingly beautiful. 

It is remarkable what framing a potential picture in the 
viewfinder of the camera does to the objects thus framed. 
First of all, it .segregates the.se objects from their sur¬ 
roundings and enables the operator of the instrument to 
choose with far greater certainty those arrangements of 
forms, colors and light which will produce satisfying pic¬ 
tures. This enframement concentrates the attention upon 
a relatively few objects so that the photographer sees 
them fully, perhaps, for the first time. Furthermore, cut 
off from-^eir surroundings as they are by the viewfinder, 



STRINGY-HAIRED MOPPETS (IWl). This picture depends 
upon suggestion for its chief intere.st, rather than on form. There 
is a feeling of something grotesquely human in the mopheads 
which gives them a whimsicality which a pair of actual human 
figures would not have. 



SHADOW OF THE THIRD WHEEL (1946). In a picture fight 
and shadow forms mingle on a more or less equal footing wHh 
real objects—all are the potential raw materials of pictorial com¬ 
positions. An actual object, such as this tricycle, will generally 
dominate over the forms created by light since the object has 
three-dimenittODal solidity and greater detail, while light forms and 
shadows are two-dimensional and flat. 
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STAYED SUSPENSION (19S0). The interest in this picture 
resides primarily in a sense of physical forces at work in it. The 
snapping of the .stem, first of all, is still recalled in it. llien, wc 
can readily imagine the broken stem, blown back and forth by 
the breeze, inscribing the scries of arcs on the soft tarpaper back¬ 
ground. Finally, the grass head hangs downward like a weight 
sus|>endrd from a crane (the diagonal pari of the stem) and a guy 
(the shadow) stays or supports the latter. 


these objects cease to be so much parts of the actual world 
as dynamic and living entities in a distinct and self- 
sufficient new world-- the world of the picture. The taking 
of the photograph thereafter serves only to record the pic¬ 
ture which the photographer has already singled out. 

In the selection of the materials of the composition the 
manner in which the objects are “cut off” is most 
important both to the composition and to the affective 
power of these objects. Things which as wholes are not 
arresting frequently become so when some well-chosen 
part only is included within the bounds of the picture. 
Furthermore, an object normally vertical, like a building 
or a tree, often takes on added interest in the picture when 
it is inclined, so that I very frequently tilt the camera in 
taking a picture. 

It is most instructive, in training the viewfinder on first 
one and then another group of objects, to observe the 
divergent character of the pictures which are thus isolated. 
All phases of art seem here represented, from realism and 
impressionism through expressionism, .surrealism, abstrac¬ 
tion, etc. Nature .sometime, somewhere produces com¬ 
binations of forms and colors akin to all of those found 
in the most radically modern paintings—a fact which, 
were it generally known, would tend to silence the absurd, 
unceasing disputes concerning the validity of one or 
another of the various forms of modern art. If surrealist 
forms, abstractions, etc. abound in nature, how is it pos¬ 
sible to object to them in painting on the ground that they 
are unnatural and illegitimate? It is manifestly impo.ssible 
to place the stigma of falseness and corruption on Dame 
Nature, the mother of all things, animate and inanimate, 
and the ultimate source of all pictorial ideas and ideals. 
At any rate, the so-called eye of the camera is an impar¬ 
tial, unprejudiced eye and sees at every turn things which 
to many seem shocking or ridiculous the moment they 
apiJear upon the canvas. The camera, indeed, can be a 
}H}werful agent in the emancipation of the vision and can 
unlock many of the secret doors of art. 


^ke ^teteodcopic — Part 4 


J. A. Norling, APS a 


GENERAL DATA 

For successful stereoscopic projection, it is important 
to know the size to which the picture is to be projected, 
for upon this knowledge depends comfortable viewing or 
maximum effectiveness, or both. Distortion of the subject 
for the spectator depends on his viewing distance and the 
angle at which he views the picture, but as in conven¬ 
tional movies, distortion due to the spectators viewpoint 
is not serious unless he is very far off screen center or 
extremely close to or very far away from the screen. 

Stereoscopic Terms 

There are certain terms used in stereoscopy. These 
are: 


The Stereoscopk Window 

The “frame” behind which the scene apparently exists 
in space. In some cases, elements of the scene may extend 
in front of the window. These are special effects, and do 
not belong in a discussion of basic principles. The 
symbol is Sw. 

Inlerocular (!„) 

The distance apart of the human eyes. We may select 
2.5" as the interocular. 

Interaxial (I) 

The distance apart, or horizontal spacing of the stereo 

* Concludvd from page 25, Jeniwry 1952 PSA Joubmal. 
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camera lenses, more truly the spacing apart of the central 
axes of the picture area. 

Major Distance (D) 

The distance from the lenses to the farthest object. 

■ Minor Distance (d) 

The distance from the lenses to the closest object. 
This is often the plane at which the stereoscopic window 
is planned to exist. In most cases, the nearest object 
will be a slight distance in back of the nearest plane. 

Width of Image (w) 

Refers to the width of that part of the negative which 
is to be used in the final prints. For .standard 3Smm 
theatrical film, this is .825", for 16mm—.4", for Stereo- 
Realist slides—.875". 

Focal Distance (F) 

Refers to the distance from the principal nude of the 
lens to the film, and does not refer to the equivalent focal 
length of the lens, although in most cases the .stated 
focal length may be considered the focal distance. It is 
only for extreme close-ups that a differentiation must be 
made. 



Parallax Index (P) 

This refers to the parallactic difference between di.s- 
parate members of the stereoscopic pair when projected. 
The parallactic difference is determined by the following 
factors: 


1. The distance to the nearest plane in the subject. 

2 . The distance to the farthest plane in the subject. 

3. The ratio between image width and focal distance of the 
lenses used. 

4. The interaxial used. 


Parallax index can be expressed by the equation 
^ “ PF ^ D — d 

This equation was derived from the accompanying dia¬ 
gram, which represents the geometry of the system of 
taking stereoscopic photographs. Calculations are sim¬ 
plified if we consider one of the lenses collinear with the 
far and near points. 

Ptdnts D and E represent the positions of the two 
lenses: The distance DE is the interaxial “I”. Dbtance 


DA or £A is the lens to film distance, and its symbol is 
“F”. F and G are points on the nearest and farthest 
planes in the subject. DF is “d” and DG is “D”. BC 
is the horizontal sdiift on the image plane created by points 
F and G, and this distance has the symbol “S”. 

It will be seen that if the nearest point is superposed 
on the screen that the farthest point will be separated by 
an amount determined by the interaxial used in taking 
the picture. The maximum value of the distance of 
homologous points on the screen should not exceed 
inches to avoid visual discomfort. To the observer, 
homologous points back of the stereo.scopic window 
which are 2j^" apart should appear to be at virtual in¬ 
finity. Some individuals can tolerate Syi to 4 inches, 
but it is best not to use “super infinity” if it can be 
avoided. Homologous points that super^mse on the 
.screen will seem to lie in the plane of the .stereoscopic 
window. 

The minimum distance at which observers can look at 
a picture comfortably when it has a 2^" maximum sepa¬ 
ration of points b about six feet. In general, the maxi¬ 
mum horizontal displacement should not exceed 1/30 of 
the viewing distance. This requirement exists because 
in viewing projected stereo pictures, the observer must 
“uncouple” the facilities of convergence and accommo¬ 
dation of the eyes. 

In viewing, it is desirable that the parallax index be 
24 or greater. 

Parallax index P may be stated as 



where D, Ls the viewing distance, and is 2.5". 

Thus where I), = 60", Pr.-24; where D, = 120", 
P48, etc. 

General Rules 

1. A general rule can be laid down for the photography 
and projection of stereoscopic views: The projected view 
shotdd have the same angular dimension for the viewer as 


The principle of 
lens anale and 
viewing angle. 



the scene taken by the camera. This is the ideal, but 
never attainable in practice except for just one person 
at the prescribed distance from the screen and viewing 
the screen along the projection axis. 

2. The apparent depth of the stereoscopic view should 
be the same as the real depth of the scene. To attmn the 
right apparent depth, the correct interaxial must be em¬ 
ployed. The required interaxial varies over a wide range 
and for projected views must be given much more serious 
consideration than lor hand-held views. If we plan to 
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Representation of a duster of 
light vibrations. 


project on an 18 foot wide screen, we must not use as 
wide an interaxial as we can use on a six foot screen, 
becau.se if we do, and employ convergence to establish 
the stereoscopic window, we are either going to have 
homologous )x>ints at infinity spread so far apart that 
the eyes have to diverge to accommodate for them, or we 
are going to have to adjust the projected stereoscopic 
window to a plane far in front of the .screen. 

It is not difficult to arrive at the correct interocular 
if we u.se the simple equation 

T ... wed 

I (interaxial) = —— 
sf 

where w i-: width of the image on the film, 
e —normal human interocular 
d — distance from the camera lens to a plane just 
in front of the nearest object (plane of con¬ 
vergence), 

s = width of the projected picture, 
f = focal length of the camera lenses. 

The establishment of the stereoscopic window is not of 
great importance in hand-heid views, but it must be em¬ 
ployed in projection, and jiroperly employed. If it is not, 
there will be the marginal disturbances that have been 
mentioned before, and they are hard to look at. There 
Is nothing in natural vision to correspond to them, and 
since the ideal stereoscojiic view is one that should afiord 
complete visual comfort, the appropriate window frame 
should be calculated in every scene. If it is not, people 
may have trouble looking at your stereoscopic “master¬ 
pieces.” 

Very striking stunt shots can be made stcreoscopically. 
For instance, objects can be made seemingly to float in 
space between screen and observer provided the object 
is well inside the margins of the picture areas. Objects 
should not be photographed so as to appear so near to 
the person observing the projected images that he will 
have trouble fusing them. Consideration must be given 
to the accommodation limits of the eyes; that Is, for con¬ 
vergence accommodation limits. 

Tlieoretical accommodation limits of the human eye 
in convergence are based on normal close reading distance 
of IS inches. (Note: This formula does not take into 
consideration what physiological effect, if any, is intro¬ 
duced when the accommodation muscles are used without 
correlative focusing.) The angle of convergence of the 
eyes (interjmpilary distance of 2.625 is used) at a dis¬ 
tance of 16)4" is slightly more than 9®. The displace- 
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ment of the disparate images on the screen are given in 
inches and decimals of an inch. 

Formula: Observer distance from screen less 15" mul- * 
tiplied by the tangent of half the angle subtended by the 
eyes gives the maximum separation on the screen at a 
given distance. To obtain the required sqiaration of 
images on the film, divide the projection aperture width 
by the screen width and multiply by the .sefiaration of 
the projected images, (tan 4“30' x distance from the 
screen) 


Observer distance 
from screen. 

4' 

6 ' 

8 ' 

10 ' 

12 ' 

16' 

20 ' 

24' 

30' 


Maximum separation 
on screen in inches. 
2.60 
4.48 
6.37 
8.26 

10.15 
13.93 
17.71 
21.48 

27.15 


An Analysis of Light Polarization 

Since the phenomenon of light {xilarization is so clo.sely 
related to the practice of .stereoscopy, it is of lienefit 
briefly to review it. 



Let us imagine we are looking head-on at a beam of 
light and that we can conceive it as a bundle of rapidly 
vibrating arrows pointing outward in an infinite number 
of directioas. A polarizing filter can cause all vibrations 
to take place parallel to each other. 

The polarizer transmits not only the vibrations which 
are originally parallel to the polarization axis, but all 
the components of all the infinite number of vibrations 
at angles to the axis. 'The amplitude of any vibration 
along the axis is equal to 

Ai COSa 

where a is the angle between the direction of vibration and 
the axis. 

Since the energy of a vibration is proportional to the 
square of its amplitude, the relative intensity of light 
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transmitted by two polarizers with axes at any angle from 
0” t«» 90° is given by 

r„ = I. COS^a 

when the angle between the polarizing axis is a and Iq is 
the relative intensity of the transmitted light when the 
angle a is zero. 

A graphical representation of this, with !„ arbitrarily 
equal to unity, shows the relative intensity of the light 
through two polarizers with axes at various angles to 
each other. This curve Is true only for perfect polarizers 
which would have a transmis.sion of 50%. Actually, the 
best polarizers have a transmission of only about 40%. 


Conclusion 

The fundamental requirement of any stereoscopic 


Relative transmis¬ 
sion of light 
through two polar¬ 
izers arrangeti with 
axes at angles to 
each other, from 0“ 
to 10". 
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system k that each eye sees only that member of the 
stereoscopic ptiir intended for it and excludes the image 
belonging to the other eye. The disparate images of the 
stereoscopic pair musst be distributed to the eyes of the 
audience in a selective manner. To quote from Dr. H. K. 
Ives: 

There arc only two places where the distribution of images to 
eyes can be done; these are at the screen and at the eyes. The 
number of images at the screen can be reduced to two, if the 
number of viewing instruments is equal to the number of specta¬ 
tors. The number of viewing instruments can be reduced to zero 
if the numiH'r of images at the screen is made infinite. Any gun 
in simplification at one point is offset by incrca.se in the complexity 
or cxprn.se at the other. 


c. 


amera 



w. 


unua 



H. J. Johnson, FPSA 


Continuing with the revision of the Manual, the .second 
chapter brings a sample constitution which, though it can 
be used .successfully “as Ls” by many clubs, is intended 
chiefly as a framework which may be adapted to the 
particular requirements of any club. 

There are two important pqints in connection with club 
constitutions: (1) they are not absolutely necessary; (2) 
their chief value is to fix dates, duties, etc., rather than 
to prevent politics. Club p iliticians never let constitu¬ 
tions hinder them unduly. 

Chapter II 

Camera Club Constitution and By-laws 

The constitution and by-laws of the camera club com¬ 
prise the formal ground rules by which the officers of 
the club guide its operations. They serve as reference 
documents to be followed in .spirit rather than observed 
by exact letter. Their greater use is less for discussion 
than as the final recourse in cases of doubt or controversy. 

No one example of constitution and by-laws can be 
satisfactory for ^ elute. The samples which follow may 
be regarded merely as patterns found satisfactory by dub 
experience. They may be adapted to the needs of 
individual organizations. 

The democratic principles by which every camera club 
PSA JOURNAL. Vol. 18, Feb. 1952 


.should conduct its affairs demand that provision te made 
for amending the constitution and by-laws as established 
circumstances dictate, and in answer to the requests of the 
members. Under ordinary conditions, however, such 
amendments will not 1 k> frequent. Club officers must 
distinguish lielw'een cases of actual need and those .some¬ 
times disputatious and arbitrary efforts to effect change 
for its own sake. On the other hand, the constitution 
and by-laws should not be iiermitted to handicap the 
progress of the club. 

CONSTITUTION AND BY-LAWS OF THE 
...CAMERA CLUB 

Article I 
NAME 

The name of this organization shall be the . 

Camera Club. 

Article II 
OBJECTIVES 

The objectives of this club .shall be; 

1. Association for the mutual enjoyment of photography. 

2. Encouraging the advancement of members in the knowledge and 

practice of the science and art of photography. 

3. Making mutual contributions to the progress of jfiiotography. 
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Article til 
MEMBERSHIP 

Any person active or interested in the practice of photography 
may make application for membership in this club as provided in 
the By-Laws. 

Article IV 
OFFICERS 

Section I. The officers of this club .shall be a Prr.sident, a Vice 
President, a Secretary, and a Treasurer whose duties shall be those 
customarily pertainine to their respective offices. 

Section 2. The executive body of this club for the general 
guidance of its operations and the transaction of official business, 
subject to the approval of the membership, shall be an Executive 
Committee. 

Section 3. No officer or committee chairman shall serve more 
than two con.secutivc terms of office. 

ArlUk V 
VACANCIES 

Section 1. If the office of President temporarily shal' for any 
reason become vacant, the duties shall be assumed by the Vice 
President. 

Section 2. If any office other than that of President temporarily 
shall become vacant, it shall be filled by appointment by the 
President, but for no longer than the remainder of his term. 

Article Vt 
MEETINGS 

Section 1. Regular meetings of the club .shall be held at such 
times and in such places as may be decided by the Executive 
Committee. 

Section 2. Special meetings of the club may be called at any 
time by the President, or by the President upon written request of 


not less than.members, or by the Executive Committee. 

Section 3. The Annual Meeting of the club shall be held in the 
month of.at a place to be designated by the Executive 


Committee and all members shall be given, at least one month in 
advance of meeting, official notice (I) of time and place of 
meeting and (2) of official business to be transacted. 

Note: Many clubs prefer more frequent business meet¬ 
ings, open to all memt^rs. So fur as possible, the.se should 
be held separately from regular program meetings. 

Article Vil 
AMENDMENTS 

Section 1. This Constitution may be amended at any Annual 
Meeting of the club upon affirmative vote of two-thirds of the 
members, provided (1) notice of intentions to amend the Consti¬ 
tution and (2) notice of the nature and purpose of proposed 
amendments shall have been given to members at least one month 
in advance. 

Section 2. The By-Laws may be amended, adopted, or revoked, 
in any manner not in conflict with the provisions of the Constitu¬ 
tion, by an affirmative vote of a majority of the members of the 
club at any regular meeting, provided notice of (1) intentions to 
amend, adopt, or revoke and (2) notice of the nature and purpose 
of proposed action shall have been given to members at least one 
month in advance. 

ArticU Vin 

QUORUM 

Section i. A quorum of the membership at any regular meeting 
shall consist of not less than one-quarter of the members. 

Section 2. A quorum of the membership at any Annual Meeting 
^all consist of not less than one-third of the members. 

Section .1. A quorum of the Executive Committee at any meeting 
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for the transaction of official business shall consist of not less than 
one-half of the Committee’s membership. 

Article IX 
FISCAL YEAR 

The Fiscal Year of the club may be any appropriate period of 
12 months selected by the Executive Committee. 

Note: The most frequent period is that fitted to the 
camera club “season”, in which the greatesst activity is 
Sept.-June. 

Artick X 

APPROVAL OF CONSTITUTION AND BY-LAWS 

This Constitution and these By-Laws shall be regarded as 
officially adopted upon their approval by a vote of not less than 
two-thirds of the total members in good standing. 

BY-LAWS 

Article I 

NOMINATION, ELECTION, AND INSTAU-ATION 
OF OFFICERS 

Section 1. Officers shall be elected by majority vote of members 
present at the Annual Meeting and using official written ballots 
provided by the Secretary. 

Section 2. Candidates for office shall be selected by a Nominating 
Committee appointed by the President at least two meetings in 
advance of the Annual Meeting. 

Section 3. The Nominating Committee shall consist of. 

members of the club who are neither officers nor candidates for 
office. 

Section 4. The Nominating Committee shall prepare a full slate 
of candidates for offices at a special committee meeting which 
shall be held separately from any regular or special meeting of 
the club or Executive Committee and which is attended by no 
officer of the club. 

Section 5. The Nominating Committee shall report its slate of 
candidates to the club at least one mating in advance of the 
Annual Meeting. 

Section 6. Ballots prepared by the Secretary shall be distributed, 
collected, and tabulated at the Annual Meeting by a Tabulating 
Committee of three appointed from the membership of the club 
by the President. 

Section 7. No member of the Tabulating Committee shall be an 
officer of the club or a candidate for office. 

Section 8. Results of the balloting shall be announced by the 
chairman of the Tabulating Committee as soon as tabulation u 
completed and not later than the close of the Annual Meeting. 

Section 0. Newly-elected officers ^11 be installed at the Annual 
Meeting and shall assume the duties of their respective offices at 
the close of the Annual Meeting. 

Note: Most club.s provide also for petition or floor 
notnination.s, requiring that previous agreement of the 
nominees be obtained. 

Article it 

DUTIES OF OFFICERS 

Section t. The President shall pre»de at all meetings of the club 
and of the Executive Committee; shall appoint the chairman of 
all Standing Committees; shall appoint the chairman and mem¬ 
bers of ail Special Committees; shall, when properly authorised 
by club or Executive Committee, sign all written contracts or 
obligations of the club; shall function as ex-officio member of aB 
committees; shall officially represent the chib at meetings of other 
organizations; shall make a report at the Annual Meeting of the 
progress of the dub under his administration, with recommenda¬ 
tions for the coming year; and shall carry on the duties of his 
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office in such a way as to promote the effective operation oi the 
club. 

Section 2. The Vice-President shall perform the duties of the 
office of President during the absence of the President or during 
a vacancy in that office; shall be a member of the Executive 
Committee; and shall perform such other duties as the dub may 
direct. 

Section 3. The Secretary shall be a member of the Executive 
Committee; shall keep the minutes of meetings of the club and 
of the Executive Committee; shall keep and be custodian of the 
records of the club; shall conduct the club’s correspondence; and 
shall perform such other duties as the club may direct. 

Section 4. The Treasurer shall act as custodian of all club 
funds; shall render bills for dues and acknowledge their receipt; 
shail, in cooperation with the secretary, provide members with 
official membership cards; shail pay bills as directed by the 
Prerident or Executive Committee; shall keep club funds in a 
bank approved by the Executive Committee; shall keep an account 
of ail receipts and expenditures; shall make a semi-annual written 
report to the club of the condition of the treasury; and .shall per¬ 
form such other duties as the club may direct. 

Section S. Additionally, the Treasurer, with two other members 
of the Executive Committee appointed by the President, shall 
constitute a Budget Committee which shall preiHire an annual 
budget for the club and shall submit it to the Executive Com¬ 
mittee in advance of the first meeting of the year. The budget 
shall be submitted by the Trea.surer to the members at the first 
meeting of the year and, upon approval by the members, shall 
serve as a financial measure of the club activities during the year. 

Artick III 
COMMITTEES 

Section 1. The President shall, in advance of the first meeting 
of the yeSr, appoint the chairmen of the following Standing 
(Committees, who shall lie members of the Executive Committee: 
Membership and Reception Committee 
Exhibition and Contest Committee 
Program and Activities Committee 
House Committee 
Publieation Committee 

Sectiem 2. The members of Standing Committees shall be 
selected by their respective chairmen. 

Section 3. The President shall appoint such Special Committees 
as needs may require. 

Artick IV 

DUTIES AND FUNCTIONS OF COMMITTEES 

Section 1. It shall be the duty and function of the Executive 
Committee to carry on the ^routine business and to guide the 
activities of the club in such a way as to relieve members of such 
responsibilities and so far as possible to eliminate the necessity 
for transacting business at meetings other than those specified for 
that purpose. 

Section 2. The Executive Committee, through the President, 
shall keep the membership informed of the club’s financial status, 
business affairs, and other undertakings, and shall welcome expres¬ 
sions of opinion by the membership. 

Section 3. The Executive Committee shall meet .. or 

at the call of the President, or at the request of any three members. 

Section 4. The Membership and Reception Committee shall 
promote the membership growth of the club, shall welcome guests 
at meetings, shail act upon applications for memberships, and 
shall perform such related duties as may be necessary. 

Section S. The Exhibition and Contest Committee riiall conduct 
such print, slide, movie, and other contests within the club as the 
Executive Committee may direct, shall encourage and facilitate the 
participation of club members in photographic exhibitions, shall 
direct all club exhibitions, and otherwise shall promote club 
activities. 

Seetton 6. The Program and Activities Committee shall, with the 
approval of the Executive Committee, develop such programs for 
meet^gs and other activities as satisfy the needs and pleasures 
of chtb members. 

PSA JOURNAL, Vol. 18, Feb. 1952 


Section 7. The House Committee shall have charge and custody 
of all property of the club, shall make all arrangements and 
preparations for meetings, and shall perform such other duties as 
the Executive Committee may direct. 

Section 8. The Publications Committee shall direct the prepara¬ 
tion and distribution of all club publications as iastructed by the 
Executive Committee. 

Section 9. Each Standing Committee may, with the approval of 
the Executive Committee, establish such sub-committees as may 
be necessary to carry on related activities. 

Artick V 
MEMBERSHIP 

Section 1. Any person interested or active in photography ntay 
make application for membership in the club. 

Section 2. Official membership application blanks shall be pro¬ 
vided by the Membership and Reception Committee. 

Section 3. Applications for membership, made out in full and 
accompanied by deposit of an amount equivalent to one year’s 
dues, shall be received and acted upon by the Membership and 
Reeeption Committee. 

Section 4. Applicants for membership shall be notified by the 
Secretary of their acceptance or rejection. In case of rejection, 
the Secretary shall return the financial deposit accompanying the 
application. 

Section 3. Applicants for membership who arc rejected may 
appeal in writing to the Executive Comraittcc, decision of which 
shall he final. 

Section 6. Requirements for membership, cla.s.scs of membership, 
dues, initiation fees, and other costs of membership shall be 
established each year by the Executive Committee, subject to 
approval by club membership. 

Action 7. No member may re.sign or be removed from the 
membership rolls unless and until club property in his posscsiiion 
is returned. 

Section 8. Members who shall be in arrears two months in pay¬ 
ment of dues shall be notified by the Secretary, and, unless 
tiayment is made within one month, shall be notified of the can¬ 
cellation of membership. 

Section 9. Any member whose memliership has been cancelled 
for cause shall make application for new membership as provided 
in these By-laws. 

Section 10. Termination of membership shall operate to relieve 
all right, interest, or title of any member to property, as.sets, and 
privileges of the club. 

Artick VI 

TERMS OF OFFICE 

Section 1. Officers of the club shall hold office only for one year, 
unless re-elected. 

Section 2. Terms of office of chairmen of committees and of 
those appointed by the President shall expire with the term of 
office of the President. 

Article VU 

APPEALS 

Any member of the club who may find cause for dissatbfaction 
with its operations may appeal in writing to the Executive Com¬ 
mittee. 'The Executive Committee’s decision shall be final. 

ArlUk VIII 
EXHIBITION 

Section 1. The club shall hold each year, at the discretion and 
direction of the Executive Committee, a competitive or invitational 
exhibition. 

Section 2. This exhibition shall be conducted by the Exhibition 
and Contest Committee. 

Section 3. This exhibition if competitive, shall be conducted in 
accordance with the regulations, and recommendations of the 
Photographic Society of America. 
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Article IX 

AFFILIATION WITH OTHER ORGANIZATIONS 

SfclioH 1, This club shall be affiliated with the Fbotograiduc 
Society of America, and the Treasurer, without further authorita¬ 
tive instructions, is authorized to obtain and to maintain such 
membership, paying all required dues and fees. 

Section 2. Thu club may become affiliated with any other 
organization active in the field of photography upon majority 
vote of the membership. 

Article X 
OEFINITION 

Section 1. The term “member,” as used in the Constitution and 
By-laws of this club, is interpreted to mean member in good 
standing. 

Section 2. The term "officer,” as used in the Constitution and 
By-laws of this club is interpreted to mean a person elected to 
office. 

Section 3. The term “chairman,” as useil in the Constitution 
and By-laws of this club is interpreted to mean a person appointed 
to office by the President as chairman of a Standing or Special 
Committee. 

Article XI 

ORDER OF BUSINESS 

Section I. The order of business for regular and special 
meetings of the club shall be as prc|}ared or directed by the 
Pre.sident. 

.Section 2. The order of business for the Annual Meeting .shall 
he as follows; 

1. Reading of minutes of prior Annual Meeting. 

2. Reports of: 

a. President 

b. Treasurer 

c. Chairmen of Standing Committees 

d. Chairmen of Special Committees 

.t. Transaction of routine husincss 

4. Report of Nominating Committee 

.4. Nominations from floor 

(t. ('losing of nominations 

7. Distribution of ballots 

8. Voting 

0. New business 

10. Report of Tabulating Committee 

11. Installation of new officers. 

Article Xn 

CONDUCT OF MEETINGS 

Conduct of nil meetings shall be governed by Cushing’s 
“Manual” or by Roberts’ “Rules of Order” insofar as they are 
applirnbic to and consistent with provi.sions of the club's Con¬ 
stitution and By-Laws. 

Local Conditions Govern . . . 

The newly-urganized, or even the e.stablished camera 
chib, may find many provisions of this sample camera 
club constitution and by-laws unsuited to its type of 
or|;anization, objectives, operations, or circumstances. In 
such cases the suggested provisions may be altered to 
suit local conditions. 

Some camera clubs have many more officers than 
herein indicated. In some cases, the chairmen of standing 
committees are vice pre.sidents. In other ca-ses, provision 
is made for plural vice pre.sidents to permit of wider 
representation of club membership in the governing group. 

However the club prepares these official rules, it will 
be found that club activities pnKeed more smoodily and 
successfully when placed in direct charge of an elective 

128 


governing board, such as an Executive Committee or 
Board of Directors, than when matters are left to vote 
of the membership at open meetings. Action upon 
business at meetings other than specified business meet¬ 
ings (xmsumes considerable time, seldom reflects consid¬ 
ered action, and constantly bur(lens club members with 
routine business which necessarily detracts from enjoy¬ 
ment of club meeting programs and of photography. 

Some clubs have additional Standing and Special Com¬ 
mittees. The necessary number of such committees is 
governed largely by the extent of the club’s activities. 
Usually, it is more satisfactory to assign responsibility for 
each major activity to a different committee so that the 
chairmen may select as members of the committee those 
meml>ers of the club who, through personal Interest or 
experience, best can promote the activity. This method 
of organizing also permits more members of the club to be 
members of committees, an objective which assures an 
active, healthy club, wide sharing of re.s{)onsibilities, and 
good training for future club officers. 

Democratic Organization . . . 

The average club will find that the ideal situation Ls 
that which {lermits club management to have the widest 
latitude of control under constitution and by-laws, encour¬ 
ages the broadest possible memiier participation in com¬ 
mittee work and other responsible club activities, keeps 
all members fully informed of the club’s affairs, and 
as.sures effective and efficient direction without causing 
any real or fancied susjiicion of rule by dictatorship nr 
rule by clique. 

Every club frequently Ls tempted to keep in office lho.se 
officers who render outstanding .service and demonstrate 
administrative talent, but two terms in office, the limit 
provided by the sample constitution, should give the 
club the full benefit of administrative talents and repre¬ 
sent all the time for club affairs which a member reason¬ 
ably may be expected to give. 

Clubs fnHjuently will find it the desire of their members 
to elect to office those who may iwssess outstanding 
talents for photography, but who.se administrative 
capacity is inadequate. This problem is one which each 
club must solve in its own way. Generally speaking, it 
may be said that so far as club welfare is concerned, 
succe.s.sful administration of the club’s business is para¬ 
mount to success in producing photographs. 

No club will find that its constitution, by-laws, or man¬ 
agement will be entirely satisfactory to all members. 
Every club is likely to have some members who are 
chronically dis.satisfied or inherently di^utatious, yet 
who, while critical of the conduct of others, have only 
limited abilities of their own. This problem in human 
relations may be handled with as much patience and 
diplomacy as possible. It is likely to be a persistent 
headache resisting all attempts at cure or correction, and 
customarily ends only with the resignation of the pro¬ 
testing member. Isolated cases of this type are normal 
and reflect no failure of club management. On the other 
hand, wholesale member dissatisfaction may be accepted 
as certain indication of conditions requiring immediate 
correction. 

(To Be Continued) 
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It is fun to make pictures of the baby, Aunt Agatha and 
Cousin Clarence. For some it’s fun to see our picture 
hung in the exhibitions. But many Chicago photographers 
are finding satisfaction in recording current scenes on 
photographic paper for the benefit of future generations, 
as well as for others in this generation who may not be as 
observant of our present ways of life. 

Under a project sponsored by the Chicago Area Camera 
Clubs Association, more than 1,000 prints have been 
aiided to the permanent files of the Chicago Historical 
Society in the past two years by members of the clubs. 
These pictures are for the use of writers and authors, now 
and 100 years from now, with credit given to the pho¬ 
tographer and to the Society. The prints are also lieing 
used for exhibition purposes. 

• 

Recognition and Awards 

Besides the satisfaction of using our hobby to con¬ 
tribute to an institution of civic importance, there are 
interesting material awards for those who particiiiate in 
the Historical Project. Each year the photographer who 
has had the most acceptances receives a trophy. Another 
goes to the camera club whose members have had the 
greatest numlicr of acceptances. When any photographer 



8x10 prints of any of some 200 negatives he shot at the 
1933-.34 Chicago World’s Fair. Fifty were reejuested. 

Currently photographed scenes that have b^n added 
to the archives include among other buildings, residences, 
churches, hospitals, schools, theatres, stations, banks, 
bridges and libraries. Here again there are two general 
classes. There are the old homes and public buildings 
(lilting back two or more generations and which are rapidly 


plioto^raplii^ for Jun, 



the future 


Dr. Frank E. Rice, APSA ”■ 


has had five prints accepted for the archives, he receives 
a Certificate of Recognition from the Trustees of the 
('hicago Historical Society. When 25 accepted prints 
hiive lieen contributed, a medallion is awarded; and, 
when the 75 mark has been passed, a .sjxjcially engraved 
plaque is given together with a membership card lii the 
Chicago Historical Society. 

N 

Subjects Covered 

Most of the pictures contributed are of scenes photo¬ 
graphed currently. However, a number of contributions 
have been from negatives that were made years ago. 
For instance, J. Sherwin Murphy, of Jackson Park Camera 
Club, has a file of negatives exposed before World War I, 
a number showing airplanes and other iteias of that era. 
D. Ward Pease, FPSA, of Fort Dearborn, offered to make 

Outline of a project 
of community service 
that can be undertaken 
by any club or council 
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being de.stroycd; then there are lho.se that arc typical of 
present day architecture. 

Typical interiors of homes, offices, schools and factories 
are especially desired. And Chicago has .some slum areas 
too which are included in the collection. 

Aerial photographs, .shot from planes or high buildings 
are always good when shaqi. Thus the photographer be¬ 
comes a map-maker of present day layouts. 

Activities of all kinds are acceptable: parades, celebra¬ 
tions, sports, expositions and typical street scenes. Equine- 
mounted police in Chicago went out only a few years ago, 
but some of our local photographers had good negatives of 
them. Pictures of people at play, at work, and going 
about their business are especially needed. Remember 
how styles in everyday clothes as well as bathing suits are 
changingl Some farm scenes have been sent in but not 
enough. Farm equipment changes almost as fast as 
bathing suits, as does also methods of transportation, 
automobiles, street cars, streamliners and planes. 

Mr. Paul M. Angle, Director of the Chicago Historical 
Society, has suggested that “we keep in mind the desir¬ 
ability of recording for future generations pictures of 
how this generation lives.” That indeed is the goid of 
our Historical Project, 

The Chicago Area Camera Clubs A.ssociation has clubs 


* Chahman of the CMraap Project tor Historical Photograiiliy. 
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JUDGING THE PRINTS -- HISTORICAL PROJECT 
Mildred Mead, Jackson Park Camera Club, Chicago Historical 
Society Fite. 


in its membership from lower Wisconsin and upper 
Indiana. The Historical Society’s interests go just as far. 
All clubs in the Association can participate by entering 
pictures taken locally. The ttary (Indiana) Photographic 
Society has entered a large numlier of photograpte made 
in that city. It happens that the Gary club has a “Face 
of Our City” project of its own, which ties in well with 
the CACCA Historical Project. 

And we do not forget tliat camera club activities are 
interesting and important in the present generation. The 
Historical Society’s hie has a number of pictures of field 
trips, studio nights and such. 

Mechanics of Handling the Project 

Publicity concerning the Historical Project is sent to 
the 60 clubs in the area at intervals. It consists of mate¬ 
rial for bulletin boards and for club publications. The 
CACCA News is supplied with copy for every issue, 
reminders of forthcoming deadlines, and reports of recent 
judgings. K. L. (Bob) McIntyre, Camera Editor of the 
Chicago Tribune, has given the Project much helpful 
publicity. 

For the permanent files prints are required to be 
8x10s, glo.s.sy, and either doubleweight or singleweight 
mounted on cloth or paper. The photc^rapher is in¬ 
structed to take particular pains in washing the prints, 
otherwise discoloration will take place in time. Also 
neither rubber cement nor glue can be used in labeling 
and mounting as these cause discoloration. Mounting 
tissue is okay; so is library paste. Each print must carry 
the data as to the subject, its location and the time the 
picture was taken. While it is easier to determine the 
value of the print if it is submitted in permanent form, 
photographers are encouraged to bring in prints of any 
size and character, with &e understanding that if the 
picture is judged to have historical value, the maker will 
prepare a print in the required form for the permanent file. 

'Three dates during Hie year are set as deadlines for 
receiving prints for judging, usually in November, Febru¬ 
ary and April. The prints are examined by Mr. Angle, 


Director of the Historical Society; generally he invites an 
official from one of the local bewk conqianies to sit in. 
Besides, there are present two or more members of the' 
camera clubs who advise principally as to print quality 
and as to whether the photographer might be able to make 
a more acceptable print from his native. 

Rejected prints are returned to the maker with informa¬ 
tion as to reason for rejection, sometimes with the sug¬ 
gestion that a desirable picture of the same subject could 
be made from a different angle. 

Exhibition of Prints 

The Chicago Historical Society at its building on North 
Avenue, from time to time devotes a room to hanging 
of selected prints from the collt'ction. Thus Chicago 
people learn about the Chicago Area Camera Clubs Asso¬ 
ciation and one of its current projects. Also local pho¬ 
tographers who have not participated have an opportunity 



DISPLAY OF PRINTS - HISTORICAL PROJECT 
A group of print.'! on display at the last exhibition at the Chicago 
Historical Society. 


to see the kind of pictures considered important from the 
historical point of view. 

In connection with the opening of the last exhibition 
of selected prints, the Chicago Historical Society had a 
tea (of sandwiches and coffee) especially for participants, 
with other photographers invited. At that time the entire 
file of prints was brought into the room for inspection. 
The file, however, is available for inspection by anyone at 
any time by application to the Curator. 

Project Appeals to All 

Proficiency in pictorial print making is not required 
for turning out important pictures of documentary or 
historic value. Choice- of subject matter is of first con¬ 
sideration. And the photographer does not need to go far 
from his home to find it. Good ordinary darkroom prac¬ 
tices will turn out prints that can reproduce well in 
publicatifxis. Here the photographer exercises his hobby 
straightforwardly—-no paper natives, no toning, no 
worry as to whether the center of inter^t is properly 
located. Here “record shots” not acceptable to a salon 
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jury may become “documentary” and the pictures of 
preference. 

Locakscene photography becomes a fascinating study 
once started. The photographer is inspired to observe 
what is going on in bis community, and to find out how 
some everyday things came into being. Then there is the 
challenge to find the best way to make a factual and 
understandable record on photographic paper. 


A ccom plishments 

The Chicago Project for Historical Photography was 
slow in getting under way. Each year more interest has 



BKLGIAN village, worlds fair CHICAGO IW3 
D. Ward Pease, FPSA, Ft. Dearborn Camera Club, Chicago 
Historical Society File. 
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MOUTH OF THE CHICAGO RIVER 

Dr. Frank F.. Rice, Ft. Dearborn Camera Club, Chicago Historical 
Society File. 


been shown than the year before. In the photographic 
year 1950-51 more prints we^e submitted and more 
accepted than in all the earlier years combined. Awards 
to individuals having 75 or more prints accepted were 
made for the first time: Mr. and Mrs. A1 Bloom, Mildred 
Mead, J. Sherwin Murjihy, all of Jackson Park Camera 
Club; Tedwanl A. Dumetz, Jr., l.«ns Camera Club; Dr. 
Frank E. Rice, Fort Dearborn Camera Club. 

Mildred Mead received the trophy for the largest 
number of acceptances during the year—131. Jackson 
Park Camera Club was the trophy-winning camera club 
with 364 prints. In the past two years, more than 1,800 
prints have been submitted in the Project, of which 
1,084 were accepted. 

Mr. Angle, Hi.storical Society Director, recently wrote: 
“This morning I took stock of the prints submitted as 
the result of our hist judging. They confirmed my con¬ 
viction that in the historical photography project, we are 
engaged in an undertaking for which those who follow us 
will never cease to be grateful. I cannot tell you how 
much I appreciate what you have done to make it the 
.success it has become.” 



Co& 


olorama 


i 


W. H. DEWiTTt 

THE IDEA behind the Kodak Colorama in Grand Central 
Terminal can be traced back to the New York World’s 
Fair of 1939 and 1940. The Kodak Hall of Color at the 
Fair demonstrated color photography on a huge scale for 
the first time, and response to the exhibit was so great 
that Kodak advertising and sales executives planned to 
produce a similar exhibit whenever possible. 

* Fnn a talk dveo before the Rocheitre Tecknied Section of the PSA. 
tCohr Print Pnxearing Depirtment, Eutmu Kodik Company, Kocheater 
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When World War II was past, the availability of space 
in the East Balcony of Grand Central brought the decision 
to produce a great color show of gigantic color photo¬ 
graphs. The Development Deparfment at Kodak’s 
Camera Works and Kodak Research Laboratories worked 
out preliminary methods. Then the job of making the 
18 by 60 feet transparencies on a schedule of one every 
three weeks was assigned to the Color Print Productioii 
Department at Kodak Park. 

To make a photographic enlargement usually, it is 
necessary to have at hand a negative, an ^a^er, an 
easel, print stock, some developing or processing tanks, 
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and a means of drying the print. The Colorama is no 
exception to this rule, but much of the equipment used 
is unique because of its size. Another feature of special 
consideration is the fact that the print is made up of strips 
of film spliced together with a transparent tape. This job 
in itself is an exacting one for which specialized techniques 
had to be developed. 

The Colorama is produced by printing a Kodak Ekta- 
color negative on Kodak Ektacolor Print film. This is 
regular Ektacolor material as supplied to professional 
users. We may assume here that we have at hand a 
com{)osite negative approximately SxlS inches from which 
it is planned to make a Colorama print. We can then fol¬ 
low through the steps of its production up to and includ¬ 
ing its display in New York. 

The first .step is preparation of the negative. Because 
of the magnification used, it is imperative that the nega¬ 
tive be clean. For this reason, and for ca.se of handling, 
the negatives are mounted between glass plates. The 
magnification factor used in Colorama prints has ranged 
from 44 times to .SO times. At this enlargement, a tiny 
scratch can ap[iear in a final print as a 1-inch line. Finger 
prints reproduce as large size contour maps. It is difficult 
to overemphasize the care neces.sary in handling these 
negatives. 

'I’he enlarger was sjiecially con.structed for this project 
with an eye to providing rigidity, uniformity of illumina¬ 
tion, and accuracy of control of negative positioning. The 
light .source is a 1,000-watt prefocused filament lamp. 
The objective lens is a 10-inch f/4..S Kodak Kktar. 

It isn’t often that surveyors are involvcil in setting up 
an enlarger, but to in.sure |)erfect perpendicularity between 
the optical axis of the enlarger and the easel, engineers 
were called in to determine a base line by standard sur¬ 
veying methods, using a transit. The enlarger moves back 
and forth on a track bolted to the floor. This is nece.ssary 
since a small angular error produces considerable image 
distortion when the enlarger ‘‘throw” is 40 to SO feet as 
used for most pictures. 

Special precautions are used to insure even illumination 
at the easel. Variations in intensity greater than .01 log E 
acrass the width of the easel are corrected prior to the 
printing of any negative. A new lamp is used for each 
picture. All lamps are pre-aged to reduce possible varia¬ 
tion in intensity during the exposure of a picture. 

The ea.sel is Wyi inches by 20 feet, with light-tight 
boxes, to hold the film, located at each end. A form of 
shutter is provided by the light-tight covers which can be 
raised or lowered by a pulley arrangement. To ensure 
that the film is flat during exposure, a vacuum manifold 
is used. A vernier device mounted at the right of the easel 
is used in conjunction with an indexing scale mounted 
along one edge of the negative to determine correct posi¬ 
tioning of the negative for each strip. A small overlap in 
printing permits perfect registration between strips. 

Film, supplied on spools in 220-foot lengths, is loaded 
into the supply box at the left. It is then threaded 
through edge guides on the easel board into the take-up 
box on the r^ht. 

Test prints arc made contact size with a small printing 
frame at the easel. The enlarger, pre-set for the magnifi¬ 
cation to be used in the final print, is used as a light 
source. This eliminates conversion factors otherwise 


nece.ssary. An average exposure time is approximately 
lyi minutes. 

In making the final print, the practice is to position 
the negative projrerly for each strip with the easel shutters ' 
closed, open the shutters, expose the strip, advance the 
film, dose the shutters, position the negative for the next 
strip, and so forth. 

The proccs.sing machine is a Kodacolor Pajier 1’roces.sor 
modified as nece.ssary for Ektacolor Print solutions. 
Proecsising time for an entire picture is approximately 6 
hours with the film traveling through the machine at a 
.speed of 3.0 feet per minute. All solutions are carefully 
controlled to avoid “start to finish” variations in speed or 
color during the processing of a print. 

After processing, the film is removed from the end of 
the machine in a wet condition in rolls 19 feet long 
representing the individual .strips of the picture. The 
strips are festooned on wooilen frames for drying. 

Two .s])ecial tables were constructed for registering and 
splicing Colorama prints. 

The splicing table is about 4 feet wide by 20 feet long. 
A steel insert forms a cutting edge down tbe center of the 
table top, and a steel straight edge along one side of the 
table Ls used to position guide bars for the cutting tool. 
This same straight edge also acts as a guide for the tape 
applicator. The table top is also fitted with a vacuum 
manifold similar to that used on the easel. 

The viewing table is used for color checking, registra¬ 
tion and retouching. 3500® white fluoresi'.ent lamps 
illuminate the 4x20-fool viewer .surface. 

After .slitting, the strips are registered on the large 
viewer and a tenijairary cellulose tape seam is applied to 
the emulsion side. This is done to assure perfect registra¬ 
tion when the permanent splice is made. The regi.stere«l 
strijis are then returned to the splicing table for applica¬ 
tion of the Kodapak tape which forms the permanent 
splice. I'he tape applicator carries a roll of tape and a 
small hopper of cement. The splice is formed by applying 
a bead of cement to the base side of the film immediately 
preceding the point of contact with the tajie. 

The steps just outlined are repeated as necessary to 
complete the picture. 

The cellulose tape Ls generally left in place for a few 
hours to prevent any leakage of 'cement through to the 
emulsion side of the film. 

As the strips are assembled, the film is wound onto a 
large spool. Glass fabric tape is applied as an edge 
binding and grommets are inserted to provide a means of 
supporting the picture for display. 

Spiral-wound paper tubes form the body of the giant 
film sp(H)l. These spirals weigh 220 pounds while the 
Colorama film itself weighs approximately 75 pounds. 

Before shipment to Grand Central, each completed 
picture is viewed in an area in the Kodak Park Recrea¬ 
tional Building. One-half inch cables anchored in the 
ceiling there support a diffusing screen and the print being 
inspected. Filtered daylight is used for illumination. 
Since the area used (rarmits viewing the print from dis¬ 
tances comparable to the minimum viewing distances in 
New York, those defects requiring retouching can be 
detected during this “preview.” 

For retouching, Rexichrome dyes are applied with a 
small retouching brush or an air brush. In general, 
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retouchii^ has been limited to correcting spots caused by 
dust particles or scratches on the negatives. Distracting 
highlights are toned down by the u.se of the air brush. 

Reinforced wooden boxes are used for transporting the 
finished print to New York. 

And now let's take a look at the Colorama Display and 
Photographic Information Center in Grand Central. 

A prime requirement of the installation was that it 
should fit into the architectural atmosphere of the termi¬ 
nal. Public reaction to the display indicates that this aim 
has been achieved. As a matter of fact, the Colorama 
is the inspiration of hundreds of letters written by persons 
from all parts of the country. Most of these letters con¬ 
tain comments on the pleasant and relaxing sight of a 


position—at which point the flat car will have moved into 
position at the bottom of the lift. The fiat car can then 
be attached to the lift again, making one, vertical, trav¬ 
eling unit. 

With the film secured in the vertical position, the 
business of hanging the picture is relatively simple. Small 
springs attached to the framework are hook^ into the 
grommets along the top edge and one end of the film. 
Then the film is unrolled slowly and additional .springs are 
engaged as the traveling unit is moved along the track. 

On May IS, 1950, the first Colorama was in place and 
ready for exhibition. The lights were turned on, the 
curtains pulled back, and the warm glow of a California 
garden brightened the first flo<ir of the terminal. 



Abovk: Front vkw of a Colorama Enlaracr. Right: Raising a 
Coiorama print for preview, prior to shipment to New York. 
Bottom: (Le)l) Han^ng completed color picture, 18 by 60 feet 
in size. (Xigkt) Typical Colorama print a.s displayed in Grand 
Central Station, New York City, photographed by J, Wolbarst. 


friendly group or colorful garden greeting them as they 
enter the nation’s largest city. 

The display and exhibit area occupies the entire east 
balcony of the terminal. Construction of the permanent 
steel structure was started early in the! Spring of 1950. 
Here are a few little-known details. 

The Colorama is illuminated by a .solid bank of cold 
cathode tubes spaced inches on centers and totaling 
5,328 feet in length. Individual tube lengths are 9 and 
11 feet. The tubes operate at 15,000 volts with a total 
}x>wer load of 61,000 watts. 

There is a diffuser between the lamp bank and the 
transparency formed by twelve sheets of opalized methyl 
methimrylate Sxl 8 J <2 feet bolted together. Flat white 
reflector panels are located behind the lamp bank. 

An electric extension lift, which together with a detach¬ 
able flat car rides a special track built at the base of the 
steel framework, Is used to handle the transparencies. 
The spindle at one end of the 19 foot film spool is fitted 
into a special bearing plate on the flat car (detached from 
the electric lift). The spindle at the other end of the 
film spool b attached to the rbing platform or the electric 
lift. Rabing the lift then pulls the spool into a vertical 
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At the same time, the Kodak Information Center 
located in back of the Colorama was opened. Here visi¬ 
tors have an opportunity to see exhibitions of fine pho¬ 
tography and equipment. A staff of technical representa¬ 
tives is on hand to answer questions on phot(^raphlc 
topics. 

The pioneering effort of the Eastman Kodak Company 
in producing the Colorama has created a whole new con¬ 
cept of advertising through giant color photographs. 
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PICTURE OF THE MONTH 

A NEW ACTIVITY FOR EVERY. PSA MEMBER 


John R. Hogan, Hon. PSA, FPSA 


iiiLE YOU are reading this the January 
Picture of Ihe Month has been completed 
and all entrants have received their Certifi¬ 
cates of Award or their prints, discussions, 
complete scores, and other things that 
make this activity interesting. Don’t wait 
for the scores to be published in PSA 
Journal before you get into the fun your¬ 
self, there must be some delay due to 
publication deadlines. 

Read the complete rules in the January 
Journal (page 33), and then send your 
8x10 unmounted prints to Picture of the 
Month, The Photographic Society of Amer¬ 
ica, 200S Walnut Street, Philadelphia 3, 
Pa. Put your name and address, the title 
of the picture, the Class in which it is 
entered, and your Division and Portfolio 
affiliations on the back. Use a .strong 
envelope in which we can return your 
prints or other matter and include first 
class (Kistagc. 

For February the following Classes are 
available; 

Ctais 1. Open Pictorial. 

No restrictions of any kind except size, 
and open to every member of PSA. Prints 
in this Class will not be discussed when 
they are returned. 

Class 2. Advanced Pictorial. 

For any member of PSA who makes his 
own prints and has not hung more than 
two different pictures in two international, 
national or state .salons. When prints not 
winning Certificates of Award arc returned, 
they will be discussed by qualified analysts. 

Class 3. Beginners Pielorial. 

For any member of PSA who made the 
original exposure, but had negatives or 
prints made by others, amateur or pro- 
fes.sional. When prints not winning Cer¬ 
tificates of Award are returned, they will be 
discussed by qualified analysts. 

Class 4. Open Portrait. 

No restrictions of any kind except size, 
and open to every member of PSA. Prints 
in this Class will not be discussed when 
they arc returned. 

Class 5. Beginners Portrait. 

For any member of PSA who made the 
original exposure, but had negatives or 
prints made by others, either amateur or 
professional. When prints not winning 
Certificates of Award are returned, they 
will be discussed by qualified amilysts. 

Class 6. Advanced Nature, 

For any member of PSA who makes his 
own prints, but has not had prints accepted 
in any nature salon. When prints not 
winning Certificates of Award are returned, 
they will be discussed by qualified anaiysts. 


Class 7. Beginners Nature. 

For any member of PSA who made the 
original exposure, but had negatives or 
prints made by others, either amateur or 
profcssion.'il. When prints not winning 
Certificates of .Award are returned, they 
will be discussed by qualified analysts. 

Your attention is called also to the Na¬ 
ture Compi'titioiLs handled direct by the 
Nature Division. Nature Division mcmliers 
will receive proper entry forms in due time. 

Class 8. Abstractions, Photograms, Un¬ 
usual Effects. 

An Open Class for every member of PSA, 
no restrictions of any kind except size. 
Returned prints will not be discus^, but 
it is hoped the makers will include dis¬ 
cussions when they send the pictures to us, 
so that they can be included when winning 
prints are mounted in books for the PSA 
Library. 

Class 9. Personal Photography. 

For every member of PSA who.se pictures 
reflect his own feeling and thinking about 
any subject whatever, but who is not in¬ 
terested in “pictorial photography.’’ Maxi¬ 
mum size 8x10, unmounted, prints to be 
made by the entrant. 

This Class is under the personal super¬ 
vision of Jacob Deschin, APSA, who will 
comment at his own discretion on sclL-cted 
prints, and select the three best for Certifi¬ 
cates and publication in PSA Journal. 
No points will be awarded in this Class, but 
the winning prints will be mounted in 
books of their own Class, with the per¬ 
mission of the entrants, and used for the 
further purposes of the Society. 

Come on folks, let’s go I 



FORE Mauru Takcta 


A winner in the previou Print of Month Contest 


OFFICIAL iHCES 


Anrtttol Meetings 

The meeting was called to order by 
President Mulder at 1:25 pm, October 10, 
1951, in the Grand Ballroom of the Book- 
Cadillac Hotel, Detroit, Mich. 

Owen K. Taylor spoke in favor of a 
.special Division for stereo. Charles Howe 
approved the idea and expressed the hope 
that such a Division would he creat^. 
George Johnson pointed out that Color 
Division already has a stereo program in 
operation, and was opposed to the estab¬ 
lishment of a separate Division for stereo. 
Dr. Wightman spoke in favor of a .separate 
Division for stereo, emphasizing the high 
technical nature of stereo, and the fact that 
stereo is black and white as well as color. 
Dave Darvas spoke in favor of stereo 
salons. 

“Ollie” Romig told of the e.stablishmcnt 
of the Byron Chatto Memorial Corner¬ 
stone Membership through donations by 
.several of Mr. Chatto’s friends. 

The General Membership Meeting was 
adjourned at 1:51 pm, and the National 
Council Meeting was called to order at 
1:54 PM by John Mulder. The following 
District Representatives, Honorary Repre¬ 
sentatives, and Board Mrmlwrs were 
present: 


Sten Andennn 
George Blaha 
Alfr^ Blytb 
Clyde CarUon 
AhrcI do Moya 
Frank Fenner 
Mrs. Caryl Firth 
I.arry Hanson 
Charles Heller 
Herbert llowison 
Vincent Hunter 
George Johnson 


Prescott Kelly 
Curt Luza 
John Mulder 
P. H. Oelman 
Harry Keith 
“Ollie” Romig 
Hoyt Roush 
C. C. Rurhhflft 
William .Swann 
Sandra Thaw 
Sklney Thomas 
Huris Martha Weber 
1*801 J. Wolf 


John Mulder, reviewing the 1950 meet¬ 
ing of the Society’s National Council, re¬ 
ported that the suggestion of Cortland 
Luce regarding correspondence courses 
seemed rather complicated and involved 
too much office help but was still under 
consideration. Nothing has been done re¬ 
garding Axel Bahnsen’s suggestion that 
material from the Portfolio Notebooks be 
used to aid new beginners, but this sug¬ 
gestion is to be acted upon by the new 
Board. 

Walter Pietschmann spoke in favor of 
Ralph Gray’s petite salon. 

Retiring President Mulder inUoduced 
the incoming officers and Mr. Harkness 
took the chair. 

Mrs. Phelps read the obituary list for 
the preceding year. 

Mr. Harkness discussed plans for the 
coming year. 


Board Meeting 

The 12th meeting for the 1950-51 term 
of the Board of Directors was called to 
order by the President at 9:55 am at the 
Book-Cadillac Hotel, Detroit, Michigan, on 
October 10, 1951. 

The following were present: G. W. 
Blaha, W. E. Chase, T. ^rth, N. Harknen, 
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C. Heller, T, T. Holden, H. M. HowiM)n, 

V. H. Hunter, G. F. Johnson, J. H. Magee, 
J. W. McFarlane, J. G. Mulder (presiding), 
p. H. Oelman, H. R. Reich, C. C. Ruchhoft, 

W. F. Swann, DorLs Weber, K. P. Wight- 
man, S. P. Wriglit (Secretary). 

President Mulder invileri Owen K. 
Taylor to the meeting to spt;ak for the 
Itoarrl of Governors of the Stereo Society 
of .\merira, to request PSA to consider 
the possibility of s»-tting up a siwcial divi¬ 
sion for stereo photography, and to or¬ 
ganise monthly and annual com|icliliuns in 
stereo. He stated that his organization has 
develoiK'd rules and standards for stereo 
conux-tilion and has published a complete 
bibliography on stereo. 

Mr. (;hase favored establishment of a 
stereo division. George F. Johnson pointed 
out that CD already has provisions for 
handUng stereo competitions, and there is 
no re:isnn for a new division to handle 
stereo. Ml. Taylor .said (TJ judges had 
demonstrated inability to judge stereo. It 
was decided that a committee should be 
upiHiinted by the incoming I’residciit to 
investigate this subject. 

The District Representatives were in¬ 
vited to the meeting. The following svcrc 
present: H. C. Carlton, Prescott V. Kelly, 
Dr. M. L. Kulis, Dr. C. J. Marinus, 
Elliridge G. Newball. Louis Parker, O. E. 
Roinig, Mis. Sidney Thomas, Paul J. Wolf. 

Mr. Newliull s|K>k> on the desirability of 
mailing PS.A Journal on time. Mr. 
Ilarkiiess re|ihed that this matter is being 
taken care of and svould continue to re- 
teive careful attention. 

Mr. Kelly asked for more intimate con¬ 
tact Iji-lween the Society and the Kepre- 
senlatives. 

■J'here wa.', a general discu.ssion regarding 
securing lists and other information from 
Headi|uarters. Air. Heller said that Head¬ 
quarters records were in good shape and 
that service would be improved. Mr. 
Harkness congratulated Mr. Heller and Mr. 
R. Wright on the manner in which business 
is being handled at Headquarters. 

Dr. Kuhs brought up the subject of tak¬ 
ing better care of delinquent members. 

Mrs. Thomas asked that benefits be ar¬ 
ranged for ('amera Store Memberships. 

Dr. Marinus urged that more Regional 
Conventions be arranged, to increase con¬ 
tact with members in the small cities. 

Mr. Wolf discu$.sed handling .'T Color 
shows at recent conventions. In the future 
CD will supervise these shows. 

Miss Wcher, in behalf of Aubrey Bodine, 
^ed about the eligibility of prints (hat 
have hung in another PSA show. In the 
discussion which followed, it was agreed 
that PSA Exhibitions were to be regarded 
like any other international exhibit, and 
that moving the exhibit annually was no 
excuse for resubmission of accepted 
pictures. 

Adjournment was at 12:13 pm, to re¬ 
convene at 9:00 am Thursday, October 11, 
1951. 

The meeting was resumed at 9:00 am at 
the Book-Cadillac Hotel, Detroit, Michigan, 
on October 11, 1951. The following were 
present: G. W. Blaha, W. E. Chase, N. 
Harknes.!, C. HeBer, T. T. Holden, H. M. 
Howison, V. H. Hunter, G. F. Johnson, 

PSA JOURNAL, Vol. 18, Feb. 1952 


J. H. Magee, J. W. McFarlane, J. G. 
Mulder (presiding), P. H. Oelman, H. R. 
Reich, C. C. Ruchhoft, W. F. Swann, Miss 
Doris Weber. 

Mr. Harkness reviewed recent develop¬ 
ments in his plans to increase advertising 
revenue from PSA Journal. He and his 
|>artner liave sold, without cost to PS.A, 
approximately ?1S,Q00 worth of new ad¬ 
vertising and they luive lieen prumi.sed an 
additional $-17,000 worth. He arranged 
with Mr. Hayden to work with PS.\ 
Journal on a temporary basts to ilevciop 
a program for full-time selling of Journal 
advertising. The Hoard aiilhorired Mr 
Ilarkne.s.s to negotiate month by month 
agreements with advertising salesmen 
Stuart Chambers lias agreed to serve as 
business manager. 

Mr. Howison reported continued investi¬ 
gation of the By-Laws in connection with 
recent ituard actions. He presented the 
following amendments, which wore ap¬ 
proved by the Board and which will be 
.sulimitted to ttie National Council for vole. 

ARTK'LK III, Section 2—Add the fol¬ 
lowing after the first sentence: “Members 
whose dues shall remain un|)aid thirty (.10) 
(lay.s after the anniversary of their admis- 
.sion III membership in this Society, shall be 
runsideied .as not in good standing.” 

ARTICLE IV, Section 2-a .After the 
word “Contributing", add the words 
“Cornerstone I.ifc". 

ARTICLE M, Section S-Afler the 
words “unjiuthorized expense”, delete the 
balance of the .sentence and replace with 
the words “without the approval of tlie 
Board of Directors” 

ARTICLE VH, Section -1 -Delete (he 
present Section <1 and replace with the fol¬ 
lowing: “Procedure. At least five (5) 
months prior to the oflicl'il election dale, 
the Nominating Committee shall have pre¬ 
pared an official .slate of one or more can¬ 
didates in good .standing for eucli national, 
sectional or district office. The Nominating 
Committee sliall have obtained arreplatice 
of candidacy, and of office if eiccteil, from 
each candidate and sliall certify the slate 
of cundidiiles to the Secretary who shall 
rau.se such .slate of candidate.s to he pub¬ 
lished ill (he official journal ut this Society 
at least three (3) months before tlie 
election.” 

ARTICLE VH, Section 5-Delete the 
present Section 5 and replace with the fol¬ 
lowing: “Petition Nominations. Any 
twenty-five (25) or more members in good 
standing of this Society may submit to 
Headquarters a written ixtition nominating 
any eligible member for any national elec¬ 
tive office. .Any twenty-five (25) or more 
members in good standing of this Society, 
resident in one of the three geographical 
.sections described in Article IX, Section 2-e 
of these By-Laws, may submit to Head- 
qiLirters a written petition nominating any 
eligible person resident in that geographical 
section for that section’s representative on 
the Board of Directors. Any ten (10) or 
more members in good standing of this 
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Society resident in a District, may submit 
to Headquarters a written {ictition nomi¬ 
nating any eligible person resident in that 
district for the office of tliat district’s 
repre.senlative to the National Council. AH 
Petitions to be valid must he accompanied 
liy a statement in writing from each can¬ 
didate declaring his nr her willingne.s.s to 
arcept office if elected, and shall have been 
submitted to Headquarters at least forty- 
five (45) days in advanec of the official 
election date. IVtitions .so .submitted shall 
be certified to tlie Secretary and to the 
Elections Committee who shall, in turn, 
cause the names of such candidates to he 
[ilaced upon the official ballot.” 

ARTICLE VH -In.sert a new section to 
be known as .Article VH, Section 7 as fol¬ 
lows: “.Article VH, Section 7. Voting. All 
members in good standing of this Society 
shall have the right to vote for all can¬ 
didates for national elective office, but only 
those memliers in good standing of this 
Society resident in a given geographical 
section or district, as such geographical 
sections or districts arc drscrihed in these 
By-Ijiw.s, .shall have the riglit to vote for 
representatives of ih.it sc-clion or district.” 

ARTICLE VH—^Since the above con- 
hlitulcs a new Section 7, renumber tlie 
present sections known as Sections 7, 8, 
and •», to read “Sections 8, 9, and 10.” 

•ARTICLE IX, Section 2-e--Delete the 
present SiTlion 2-e and replace with: 
“Three (.<) members of this Society, the 
first elecled to represent members resident 
in Amerir.m and Canadian territory lying 
east of the Offirial ('entral Time Zone, the 
.second elected to represent meinlii-rs resi¬ 
dent in Amerir.ni anil Canadian territory 
comprising the official Central Time Zone, 
and the third elected In represent memliers 
re.si<lent in .American and Canadian terri¬ 
tory lying west of the Official Central 
Time Zone.” 

ARTICLE IX, Section 3--Delete the 
first .sentence and replace with: “The Board 
shall hold at least six (ti) meetings each 
year, not more than tliree (.1) montlis 
elapsing between meetings.” 

ARTICLE IX. Section 4—Delete tlic last 
sciilence of this Section and replace with: 
“In addition the Hoard may transact 
emergency Ini.siness by mail, telegraph or 
leleplione.” 

ARllCLE XVHI, Section 4- Delete the 
first sentence of this Section and n’piacc 
with' “Any member in good standing of 
this Society may, at any time, submit in 
writing to the National Council any pro¬ 
posed amendment (o this Constitution and 
these By-Laws”. 

By mutual consent, it was agreed to tabic 
the following proposal. It will be acted 
upon at a later meeting. This proposal was 
that Article 9, Section 5 be changed by 
deleting the word and numeral “five (5)” 
and sub.stilutc the word and numeral 
“seven (7)”. 

Mr. Howison commented on his four 
years of service on the Honors Committee. 
He has noted several basic changes in 
thinking with regard to requirements and 
qualifications for Honors. He suggested 
that PSA determine and publish critical 
bases for awarding the various honors. Mr. 
Oeiman’s experiences substantiated Mr, 
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Howison’s recommendations. It was their 
combined feclini; that Article XIX of the 
By-Law.s provides for operation of PSA 
honors in a reverse method of that desir¬ 
able, since it seems advisable for the Board 
to c-stablish the broad imlicies rather than 
to leave all these matters for the discretion 
of the Honors Committee. It was unani¬ 
mously voted to ask the incoming President 
to aptM)int a committee with the assigned 
duty to recommend to the new Board a 
setup expressing curn-ntly the qualifications 
and requirements for PSA honors, this com¬ 
mittee to be composed of former honors 
committee chairmen and members of gen¬ 
eral intere.st. 

The Board approved the August 13-lfi 
dates for the 1952 Convention in New 
V'ork. 

The meeting was declared dosed at 
12:50 I'M. J. G. Mri,i>KR 


STEREO 


I Ion Bennktt 

There's good news tonight. Stereo has 
achieved the status of a PSA Uivision. Dr. 
Frank K. Kicc, APSA, of Chicago is the 
Chairman of the new Division. Herbert 
C. McKay, well-known authority on steriHi 
photography and Director of the Stereo 
Guild, has agreed to give the benefit of his 
organizational experience to the new Di¬ 
vision. 

Creation of this Division should mean 
much to our members interested in stereo, 
and it should also step up membership in 
the PSA. Owen Taylor has already brought 
In ten new members. Now if you other 
readers will get busy. . . . 

A Stereo Division means more stereo 
activity within the PSA. If you are even 
slightly interested in stereo, why not 
affiliate with the new Division. It costs 
only an extra dollar and you’ll derive far 
more in benefits than the money you invest. 
Send your buck to PSA Headquarters in 
Philadelphia. (If you also invest some time 
in the Division, you’ll reap benefits money 
can't buy.) 

* * * 

Had a letter from Lee Comegys of 
Gates Mills, Ohio. He has been enjoying 
Jack Norlings artides as much as we have. 
Lee has been having some fun in experi¬ 
menting with stereo in his own fashion. 

His letter says; “As a Lcica enthusiast 
I am having great fun making stereograms 
and mounting them in Verascope masks for 
viewing with a Busch viewer. They’re 
wonderful I’’ 

Now there’s a stereo fan for you. Sure 
they’re wonderful. 

However, Lee has run into a bit of diffi¬ 
culty. He’s read several books on the sub¬ 
ject of stereo but finds them too technical. 
Feels a need for some ABC stuff. 

Well, now, just bow ABC can we get. 
-Perhaps we have an unsuspected fourth 
reader (Lee makes No. 3) and we should 
get more to the abc instead of the ad¬ 
vanced ABC. Play it safe and assume that 


Lee can’t even point a Leica straight. Do 
you mind, Lee? 

One of the early attempts to conquer the 
high cost and radical complications of 
stereo which came from balanced shutters, 
matched lenses and transposing, along with 
transposing printers, viewing boxes, adjust¬ 
able interaxial controls and a lot more 
Greek, was the use of a single lens camera 
with suitable spacing means to provide a 
I>air for stereo viewing. 

More recent forms of such simple devices 
are the .sliding base for the Rollci cameras 
and the (Kirallelogram b.-Lsc for flopping the 
camera from side to side. Perhaps you 
have seen these in the literature, or in 
stores. 

Ma.st bonks on stereo provide the design 
Ilf a simple, home-made sliding base, usually 
of wuuil, but better if made with metal 
sliding surfaces. 

The point of this discussion is that a base 
of .some .sort is highly desirable, a firm plat¬ 
form which bolds the camera in both |>nsi- 
lions, properly aligned, and most important 
of all, level. In fact, a spirit level should 
be included in any such home-made device. 
(Don’t forget to level the camera mounting 
plate before fa.stening the spirit level 
down!) 

Actual spacing between the lens positions 
can be almo.st anything you want to imike 
it, IF. That IF is important. Conven¬ 
tional s|>acing ranges from C5mm down to 
.about .57mm for normal subjects at normal 
working distances. Aerial surveyors u.sc a 
base from one to five miles by flying that 
far between successive shots. If you are 
working in the micro or macro field, your 
spacing might be only a few mil)imetrr.s. 
So unless you know exactly what you arc 
doing, stick to a sjmeing that is conven¬ 
tional until you get things under control. 

Next point is to have the camera support 
level in the horizontal direction, the line 
perpendicular to the direction the camera is 
pointing. The forward axis can tilt up or 
down as composition and subject dictate, 
but that .side to side axis must be as flat 
as if a surveyor laid it out with due allow¬ 
ance fur the curvature of the earth! 

So you have a level camera and the 
proper spacing and your exposures are 
matched. Then what. 

Then come.s the tricky part. Tricky, if 
you don’t know what goes on. Simple if 
you use a stereo camera with related 
mounting service. In this case all you do 
is write a check. But in Lee’s case, it isn’t 
that simple. (There are mounting services 
which win do unconventional mounting like 
yours on a time and materials basis, and if 
you get discouraged weH gladly supply 
name and address.) Lee wants to put his 
films side by side so they look like they 
were made with two I-aiicas instead of one. 

Let’s de-trick his problem. Lee, go to 
an art store and get yourself a thick piece 
of acetate sheet, say l/32nd of an inch 
thick. Tape it to a piece of glass, say an 
8x10 plate or a small sheet of window glass. 
Now scribe a deep scratch the long way of 
the acetate sheet, low down. Run some 
India ink or similar black dirt into the 
scratch so you can sec it. Now you have 
a base line. 

Erect a perpendicular to the base by 


scratching another line at exact right angles 
to it. At your proper viewing separation, 
which is probably 6Smm (measure your 
Busch masks), scratch another line per¬ 
pendicular to the base line. (For you guys 
who have been out of school ten years or 
more, perpcndicubir ain’t the same as 
vertical, it means at right angles to!) 

You have built a mounting guide. 

By placing a film in register on the base 
line with the vertical line passing through 
a point at infinity, naturally wilh the left 
film on the left line and with the right film 
on the right line, you have registered your 
stereo shot in alignment. The base line 
preserves your horizontal alignment and the 
vertical lines maintain proper eye siiacing. 

But what if it is an interior .shot and you 
can’t see infinity through the walls? That 
is a equine of another tint. 

Herb McKay makes an adjustible guide 
for such problems, wilh the spacing variable 
for registering an object at a known dis¬ 
tance from the camera. This calls for fine 
workmanship to keep the verticals jiarallel 
as you adjust the guide. Another approach 
is to lightly scribe several lines near one of 
the verticals at the proper distances lor the 
range you will normally use. 

$[>arings may be determined by formula, 
but since the measurements involved will 
lie very small and errors will be large, 
make a calibration film outdoors with a 
prominent infinity target such as a steeple 
or water tower, and set up near targets at 
the desired distances. Actually, a lot of 
this can be done on one film by sfiacing the 
targets laterally, aligning the print at in¬ 
finity and taping to a temporary film sup¬ 
port so you can shift the guide for marking 
the intermediate registration lines. This 
may sound complicateil, but try it and 
you’ll find it Is simpler to do than to read 
about. 

Frankly, while such experimenting can be 
fun for a gadgeteer, wc still stick to our 
thesis that what is pushing stereo to the 
front right now is the sunplicity that the 
service provided by the manufacturers 
gives to us at low cost. The finagling and 
experimenting that Lee Comegys has 
tackled was a ncccs.sary evil for years and 
retarded the expansion of stereo to the 
masses. He runs into the additional hazard 
that unless his stereo slides made by good, 
but unorthodox, means are mounted to 
accepted standards, he loses the fun of 
joining a stereo portfolio, of being able 
to project his slides at stereo shows and 
all the rest of it. 

One German manufacturer has seen the 
error of his ways and brought out a new 
model that conforms to American practice. 
Fortunately the Busch Verascope, although 
the film aperture Is different, is compatible 
with the widespread Stereo Realist size. 
Note that we haven’t used the term stand¬ 
ard, because there is none, unless it be the 
outride size, more or less uniform to all of 
the current crop. But we hear of a new 
size that will be still smaller I At least we 
can hope the mounts will be compatible. 
One thing we arc sure of . . . they can’t 
very well change the interocular spacing 
of the human skull within the corporate 
life of any firm wanting to set up a new 
standard for separation! 
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Pictorial DIGEST ^^iuidion 

Devoted to News of the Pictorial Division of the Photographic Society of America 



Broader Horizons 

Maurice H. 

The new year ushered in an effort on 
the part ul Portrait PorlCulias to encourage 
ii greater freedom of expression in por¬ 
traiture. This endeavor i.s aimed at un¬ 
shackling photographers from thinking in 
term.s of the static, commercial-type por¬ 
trait. and suKstituting in its stead a likeness 
which gives an insight into the character 
and emotional qualities of the subject. 

To this end, Portrait Portfolio # li. has 
been organizc'd and is composed of fifteen 
members from thirteen states. They arc 
all amateurs who have progre.ssed beyond 
the elementary stages of technical ability, 
and who have the common desire to by- 
|)a.ss the hackneyefl, conventional portrait. 
This experimental group was selected from 
volunteers by the writer who is assistant 
Director of the Portrait Portfolios. 

This new portfolio will be under the 
personal guidance of Miss Gcrda Petericli, 
APSA, who will act as its commentator. 
Miss Peterich, teacher, lecturer and author, 
is well-known fur her portraits and pho- 


for Portraitists 

Louis, APSA 


tographs of the dance. Formerly head of 
the ]>partmcnl of Photography at Ohio 
University, Miss Peterich is now iloing re¬ 
search in the history of iwrtraiture at the 
University of Rochester for her master’s 
degree. 

Miss Peterich is a firm believer in ex¬ 
pressiveness in photography and has been 
successful in imiKirting this to her students, 
bhc feels that the successful portrait must 
pu.sse.s.s content as well as meaning. If the.se 
are lacking, the photographer will lie unable 
to reveal the subject’s true jicrsonality. 
While a good command of technique is 
necessary, this, along with the photog¬ 
rapher’s dejsire fur honors and remunera¬ 
tion. must be .secondary to creating 
worthwhile portraits for the sake of good 
portraiture alone. 

The progress of this new portfolio will 
lie watched with great interest, for its suc¬ 
cess will be the .signal for further efforts to 
pull iKirtraiture out of its present rut. 


Portfolios 

Miss Evelyn Robbins, Associate Editor 


The Golden Rule Portfolio 

How would you like to belong to this 
portfolio? Every member of this portfolio 
pves complete data on every print he puts 
into the portfolio. So far, every print has 
been properly spotted, and was a print 
made especially for the portfolio—not a 
print (ddied from an assortment of old 
prints, at the last minute. 

In an its history, this portfolio has not 
been held up by any member; it has moved 
out not later thu the fifth day, and very 
frequently before the fifth day. 

Every member of this portfolio gives an 
honest and carefully con^lered estimate of 
^ry print, and if he has any thoughts 
which are too lengthy for the comment 
sheet, he includes them in the notebook. 
No member, so far, has ever wasted bis 


space on the comment sheet by saying 
simply “No comment” or “I agree with 
what Jack .said” or “I don’t understand 
this type of stuff.” 

The notebook in this portfolio is bulging 
fat. Every member, every trip, writes 
freely—and legibly!—and everyone of the 
15 members is on a friendly, first-name 
bask with every other member. Whenever 
any member of this portfolio k near a 
town in which another member resides, he 
tries to drop in on the fellow-member, or 
at least give him a call. 

All the members of this portfolio share 
it with other portfoliokts in their towns, 
and with non-portfoliokts who arc inter¬ 
ested in photography. An amazing number 
of new PSA memberships and new port¬ 
foliokts have come into the fold through 
thk practice. 

The commentator has never yet held up 
the portfolio, and he gives every print 
serious consideration and a lengthy analysk. 
If the print is bad, he says so frankly, and 
tells why. If it k so bad that it is hope¬ 
less he says so; if any sort of work will 
save the print, he explains how to do that 
work. He k lavish in his praise and ap¬ 
preciation of good prints, and if he thinks 
they are good enough, he urges the makers 
to send to the salons. If the prints are 
good, but not quite good enouid>> he k most 
explicit in hk instructions as to how the 
print can be improved. 

Thk portfolio k known far and wide as 
“The Golden Rule Portfolio.” It has no 


number. If you write to Eldie Chrkthilf 
about joining it, he will tell you that it 
doesn’t exist—but it could exkt—^it could 
be the very portfolio to which you now 
belong, if you, the other members and your 
commentator, would each make just a little 
effort in the right direction. 

Do you want lo belong to the Golden 
Rule Portfolio? You already belong to 
it- if you and the other memlicrs like the 
idea well enough! 

You CaiPt Beat It 

At one time or another, and from various 
angles, tons of material have appeared in 
these eolumns dealing with the rclatioaship 
which exi.sD betweiii portfolio memliers 
and their commentators. 

At the Convention in Detroit we were 
amazeii all over again at the depth and the 
warmth of the feeling which exists between 
these two grou|)s. We talked to a very 
large number of our fellow portfoliokts, 
and almo.st without exception each one 
agreed that hr had the best commentator 
in the business. As a matter of fart, we 
heard .several arguments that became quite 
highly personal and almost bitter, as vari¬ 
ous memlicrs of different portfolios pointed 
out the achievements of their |>articular 
commentators, and the things that their 
commentators did that no other commen¬ 
tators did. 

On the other hand, we also talked to 
perhaps a dozen commentators, and it was 
very amusing to see how fatherly their at¬ 
titude was regarding the people in their 
portfolios. Their argument wasn’t that they 
had the best photographers in their port¬ 
folios, but they hud the hardest working, 
most ambitious, mo.st eager, most sincere 
members. 

It seems to us that this is exactly as it 
should be, and it seems to us that thk k 
one of the very finest things about one of 
PS.A’s greatest activities; The Pictorial 
Division’s Portfolio!). 

By and large, PSA is one great big happy 
family. There is a wide variety of inter¬ 
ests, of course, and a lot of healthy rivalry 
between the Divisions, but when you get 
back of these things, you find an unswerv¬ 
ing loyalty to the Society. Thk feeling k 
not e.xemplificd anywhere in PSA more 
dramatically, it seems to us, than in the 
fathcr-and-son relationship which exists be¬ 
tween our commentators and our port¬ 
foliokts. 

Long may they wave—both of fheml 

Swiped from John Hogan 

Maybe some of you commentators will 
be interested in thk idea—and. if you are a 
member of a portfolio and ymir commen¬ 
tator doesn’t propose something of the sort 
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hitaseU, you might be moved to suggest 
it to him/ 

We have .swipnl the idea from John 
Hogan, Dean of Commentators. Recently, 
John .sent one of his negatives on the 
rounds, and required each memlicr of the 
ixirt folio to make a print from it. .and .send 
that print directly to the commentator. 

As might be imagined, earh member .saw 
something different in the negative, 
cropped his print differently, toned it dif¬ 
ferently, and keyed it differently. We 
imagine that the extxTiment was as inter¬ 
esting to John as it was to each of the 
members of Portfolio # 19, and it is an 
idea that we can heartily recommend. 

We do not want to commit other com¬ 
mentators to be as generous, but to each 
member of the portfolio who demonstrated 
that he had really taken John’s teachings to 
heart, John sent one of his own inimitable 
salon prints the prire certainly worth 
working for! 

Com men Is By a Commentator 

Thomas T. Firth, APSA 

I am nut the first to suggest it, but it 
seems to me it would he better to call those 
affairs to which we send prints “exhibi- 
tion.s” iaslead of “.salons.” The words 
“salon.s” and “saloons” are so much alike 
that sometimes I wonder if there isn’t a .sort 
of kinship between the two words. 
Probably my thinking is colored by the 
fact that the judges of a salon so often 
adjourn to a .saloon after wrestling with 
a .salon and hearing .some of the names 
that they are calleil by the unsuccessful 
exhibitors and all losers. 

Those .submitting prints are called c.xhibi- 
tors; why not call them “.saloners’’ or better 
still, “salooners”? They sure need a drink 
after working so hard to make four good 
prints, and then getting four big goose eggs. 

Another thing I would like to mention is 
a statement recently made by a member 
of the Big Bras.s, to the effect that there 
should be an artist on every jury. I 
will heartily agree to that—as .soon as I 
hear thiit the trainters are Insisting that a 
photographer serve on each jury that 
judges paintings! 


AN INVITATION 

This is an invitation to every PSA 
member to participate in the PS.A 
American Portfolios. 

Enrollments are now being re¬ 
ceived in the following specialized 
groups: 

PSA Pictorial Portfolios 
PSA Portrait Portfollot 
PSA Miniature Portfolios 
I’SA Control Process Portfolios 
PSA Star Eahibitor Portfolios 
(For PSA Award of Merit Wlanen) 
PSA Nature Portfolios 
PSA Photo-Journalism Fortfolloi 

For information concerning any of 
the foregoing activities and for en¬ 
rollment blanks, write to the IMrec- 
tor of the PSA American Portfolios, 
Eldridge R. Christhflf, Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 
Evanston, Illinois. 


Recently 1 read an article in one of the 
photographic magazines from the other sidg 
of the Atlantic, in which the author dis- 
cursed arfisl.x and photographers, and what 
each .stood for, in Ihe opinion of this 
writer. He pointed nut that the work of 
the artist and of the photographer are so 
different that both full down when they 
try to imitate each other. It was his 
opinion that when the photographer tries 
to imitate tlie art forms of other artists, 
the photographer reflects an inferiority 
com|>lr\ which he should not have because 
photography has its own vital part to play 
in modern life. It was hLs opinion that 
we must sr|>aratc art from photographic 
vision; that while the two overlap a little, 
they do nut actually cover the same ground. 
The whole pur{)osc of photographic vision 
is to record and to reveal farts and objects, 
and so long as photography dues these 
things it will be one of the most valuable 
visual activities of mankind. 

That is what the gentlemen from across 
the waters had to say, and I think he ex- 
pres.sed himself very well. I have no 
inferiority complex about my form of art, 
and 1 make no apologies to the .artists. Let 
them do as they wi.sh. and let photogra¬ 
phers do us they wi.sh and let each judge 
hi- own exhibitions. 

In the portfolios, we all refer ron.stantly 
to “salon prints” and I think it is quite 
pos.sible that by doing so we scare away a 
good many pro.spetiive members. Those of 
us who are interested in salon exhibition, 
and particularly those who are intere.sted in 
hanging up records :is salon exhibitors, lav 
entirely too much stress tqion the im¬ 
portance of the .so called .salons, ft is a 
big and almost fatal mistake to as.sumc that 
everyone who is interested in photography 
is interested in .sakm prints. 

T think that the greater majority of 
photographers have no desire to make 
lirints for .anything except their own satis¬ 
faction. They want to make pictures, and 
they want to make good pictures, and they 
may even want to make big pictures, but 
they want to do these things simply to 
satisfy them.sclvcs, their family, and their 
friends. The.se photographers don’t get the 
break they should in PSA, in the Journal, 
and in the iiortfolios. At least, that’s the 
way I look at it. 

We have to be careful about being too 
formal and austere, for if we are we will 
Karc away the .snapshootcr who wants to 
be one of us, and who wants to profit from 
the information we have and can share 
with him. These arc rambling thoughts, 
and not quite the sort of thing that has 
appeared in the "COMMENTS OF A 
COMMENTATOR” in the p.ast. They arc 
my thoughts as a commentator, however, 
and they are honest thoughts, worth think¬ 
ing about. 

Maybe it would be a good idea to have 
a portfolio for people who are not inter¬ 
ested in Salons and never will be interested 
in the salons but who just want to make 
better snapshots. If we get up such a port¬ 
folio, maybe it would be a good idea to 
fine each member $10.00 for each time he 
mentions the word salon in the notebook 
or on a critidsm sheet. Boy, what a 
portfolio that would be I 
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Mematioml 

Portfolios 


Col- C. J. “Joe” Pekry, Asiociatn KilHor 


“Hast is East and West is West, and n’cr 
the twain shall meet" may have been the 
iinU-r of the day when Kipling was a 
smooth faced lad, but then again that was 
before the advent of PSA and PD’s Inter¬ 
national Portfolios. Today East meets 
WesI and West entertains East right in the 
front parlor where they can jtark their 
elbows on Aunt Suzic’s what-not! Our 
many friends around the world is evidence 
of the fact that there’s nothing my.stcrious 
in how the other half of the world lives. 
Standing on common ground in a mutual 
holiliy and Itanded together in a portfolio 
of their own choosing, our friends of every 
corner of the earth become just one group 
of mighty tine fbtks carne.stly endeavoring 
to improve themselves, and each other, in 
tlieir eommon avotation. 

Under thejoint supervision of Kd Palmer 
of Iowa and Manual .Ampudia of Mexico, 
tile Mexican-.Afflerican Portfolio has taken 
an added spurt and we now have the 
second circuit making its rounds in that 
portfolio. 

Is there a Swede in the house? There 
arc vacancies in the Swcdish-Amcrican 
Portfolio at the present time. We believe 
that our friends in the Old Country can be 
influenced to .start another circuit there ton, 
if enough stateside Swedes arc interested. 

On the other side of the world our friends 
in the Camera Pictorialists of Ahmedabad, 
India, heid their First International Pic¬ 
torial Photographic Exhibition in Novem¬ 
ber and ifecember and awarded silver and 
bronze plaques as well as certificates of 
merit for both monochrome and color. 
They also held their second annual general 
meeting last October and elected Surendrab- 
hai M. Parekh as President for the ensuing 
year. Surendrabhai is supported by 
Chandulal J. Shah, Vice President, Uhruva 
C. Engineer, APSA, Secretary, and T. F. 
Geti as Joint Secretary. Datta B. Khopker, 
C. B. Patel and D. U. Mehte constitute the 
Governing Body. In addition to his many 
duties at home in the interests of pictorial 
photography, Dhruva Coomar Engineer 
finds time to handle the duties of General 
Secretary for the Tndia-American Portfolio 
on the India side, and, together with Pon 
E. Haasch of Boise, Idaho, the American 
General Secretary, is guaranteeing that the 
I.adia-American Portfolio is not only in 
capable and competent hands but one of 
the portfolios that is winning its place in 
the sun. 

What do you mean 'Jf'er tie twain shall 
Meet’t Kipling just never heard of PSA 
and the International Portfolios, that’s all. 
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PSA InternatioiMl Portfolios 

There are openings in the follow¬ 
ing PSA International Portfolios for 
Pictorial Division members who arc 
interciit'd in interchanging prints for 
comment and analysis with the lead¬ 
ing photographers in foreign coun¬ 
tries: 

Anglo-American 

Canadian-Amertcan 

India-American 

Australasian-American 

Cuban-American 

Ftench-Aractiian 

Swcdish-Anircican 

Sonth African-American 

Brazilian-American 

BclKian-Ameru an 

Cliincfte-American 

Netherlands-American 

nominican-American 

International Medical Portfolfoa 

Costa Rican-American 

Carribliran-Americaa 

Mexit an-American 

International Control Process Pnrtfolioa 

For information, write to the Di¬ 
rector of PS.A International Port¬ 
folios, t!ol. (!h,arics J. Perry, 7431 
Ryan Roatl, El Paso, Texas. 
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tlFORCF. (iKEKN. Associate Editor 


Helpful Photo Hints 

Ah, you ba.shful photographers! Hiding 
vour know-how under a darkcloth. Don’t 
you know that this Helpful Photo Hints is 
your column? You tel! me about shortcuts 
or new metiitKls or embryonal ideas that 
will help all us PSAcrs and I’ll (kiss it along 
through our PI) section. Surprise me, huh? 
Deluge me with hints! 

Dr. R. W. Becde, 65 East Midlothian 
Blvd., Youngstown S, Ohio, passc.s along 
this hy|)o eliminator. 

A 0.025% of sodium hypochlorite is 
rapid, inexpensive and effective for com¬ 
plete removal of hypo. Merely add one 
teaspoon of-fairly fresh Clorox to one quart 
of water and mix thoroughly. 

Dr. Becde washes his prints in water for 
five minutes after fixation. They arc then 
given two consecutive baths of five minutes 
each in the Clorox solution. This is fol¬ 
lowed by a final five minutes wa.shing in 
water. 

***** 

I may as well throw one in for luck. 

For those who proces-s their own color 
film, it is advisable to purchase at least six 
rolls of color film with the same emulsion 
numbers. Run the first roll throu^; en¬ 
tering all pertinent data in a reference book. 
You will then be able to determine the 


necessary adjustments (lens, shutter, il¬ 
lumination sources) fur the entire batch. 

Experience With a Moral 

Recently, on a cold and dismal night, I 
drove mure than 30 miles to a camera club 
meeting where I was scheduled to speak. 
During my hour'.s drive (I lost my way 
three times) I tried to put into everyday 
language the technical and dry indigcstible- 
ness of the reciprocity effect of color films 
es|x.>cially when rxpo.<<ed with high speed 
fla.sh .‘inurces. 

To .shorten a long story, suffice it to 
state that I finally Americanized it to the 
point where even a beginner could under¬ 
stand what I meant. .And, thus 1 entered 
the meeting place. 

My first surprise was the turnout. 
Despite the weather there were more than 
40 people representing both sexes from 
high .school to grandparent. Un exhibit 
was a travelling print show from the New 
England CC Council. The meeting was 
called to order and each person received 
a sheet of |>a|)er. They then entered their 
selections for the five places in the show. 
My second surprise was that the members, 
practically a.s one unit, had preferred land¬ 
scapes for the first four honors with a 
portrait of a child as the fifth choice. 

We'll skip the color .slide competition 
which, incidentally, was excellent not only 
Irom the number of slides riilered but also 
fur the interpretation of .subject matter, 
and also my talk and suliseipient question 
and answer period, and come to the “meat” 
of this article. 

My closing wonb har|ied back upon 
selectivity and |M-ispcctivity—training the 
eyes to .sec what you imagine you are look¬ 
ing at and making the exposure in that 
manner which will produce what your mind 
saw. 

Gosh, that’s so simple it isn't even worth 
spending any time on it. I've said it .so 
you might just as well, too. But, now 
that you’ve done so, stop and think. How 
many times have you raised the camera and 
pressed the shutter release without giving 
the .subjixt matter another glance other 
than the first one which prompted you to 
take the picture? Once? Twice? Or have 
they licen so numerous that you cannot 
truthfully determine? .And. shall I point 
a finger at your results? Just answer this; 
IVhat Is your acceptable print percentage 
compared to the number of exposures? 
That’s all brother! 

But, let me gel back to the subject. I 
hammered and yammered about training 
one’s mind to actually analyze what the 
eyes were seeing. It’s an obvious fact that 
wc take the line of least resistance and 
whatever pleases us at first glance is suf¬ 
ficient. This was proven by the almost 
unanimous choice of landscapes in the 
print show. 

And, at the members’ insistence, I 
analyzed the show for them with the 
result that only two out of the five chosen 
originally remained in my final .selection. 
It was pointed out that there is just as 
much danger in including too much as 
there is in omitting just a trifle. There 
cannot be any fast rule except that one 
must look first, analyze secondly, and see 
thirdly. 
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I do not hold entirely with those who 
claim that what is on the negative Ls im¬ 
material because the camerist can achieve 
the end result by darkroom processes. It 
is easier to crop something in a negative 
than to resort to double printing. It Ls just 
as simple to try to obtain a compositionally 
perfect negative at the time of exposure 
as it is to spend many hours in the dark¬ 
room trying to obtain what you first saw. 

And even the perfect negative docs not 
make the perfect print. The negative is 
like a model, without any make-up. Only 
by training and experience (knowing what 
to do and how to do it for the achievement 
of different moods and results) can the 
model be made to look like what you want. 
Like make-up, the darkroom worker has at 
his command the various tools and acces¬ 
sories by which hr can improve upon the 
negative. 

Yes, you, too, have probably s|MMit a 
great deal of time in the darkroom, w'asting 
IMiper and chemicals and fraying your pa¬ 
tience and teni|)er. Yes, you, too, have 
lirobably iwsolved that photography has 
lost its apiwal and as far as you w’cre 
concerned it could lie given bark to the 
birds. No competition was worth the har¬ 
rowing demands of producing a com|H'titive 
print! 

Maybe you're right. And, again, most 
likely you're wrung? Anything worth doing 
should be done right. Why don't you refer 
to last month's note in the News of the 
Pictorial Division and check the rules tor 
securing the Personalixrd Print Analysis 
Service. I’m certain that the director of 
this service will be more than happy to liel|> 
you along the highway to better pho¬ 
tography. Just follow the rules outlined. 

Award of Merit 

Those who have become Star Exhibitors 
since our last listing, and those who have 
advanced in their Star Exhibitor Ratings 
are as follows: 

jViie One Star Kxhihittirs 
Louts P. CaniKhcau, Sirw Orleans. I.a. 

Walter F. Wood. Montreal. (?ur.. Canada 

nr. Ksteliun A. de Vanina. Al'SA. San Jose. 

Costa Riea 

Charles B. Butter, BirminKbam, Mich. 

Advanced from One to Two Star 
William J. Spicer. Cinrinnati, Ohio 
Barton Kina, Niasara FalLs, V. Y, 

K. Thtuop Geer, M.D., Riverside, Conn. 

AdvtttKcd from Two to Three Star 
Karl F. Kunhel, New York, N. Y. 

Kew four Star 

Merrill W. Tilden, Chicago, III. 

Bread without jam is like a date without 
somewhere to go. It's only half the 
pleasure. The same is true with your 
prints. Winning Club competitions and 
salons is only half the thrill. Flatter your 
ego and glow inwardly by becoming a Star 
Exhibitor. 

Somehow or other there was an error 
made in reporting (he requirements for the 
different Star Exhibitor ratings listed in the 
October Jovrkai.. The requirements for 
the various degrees of this award ate: 

One Star: hdiflerentprls.-- SO total acoptancM 
Two Star; 16diSenntprts.-- 80 total acceptances 
ThreeStar: 32 dlBerentprls.-—160 total acceptances 
Four Star: 64 different prts.—^320 total acceptances 
Five Star: 128 different prts,—640 total occepunccs 


These awards are retroactive aiui arc 
available to all Pictorial Division members 
who submit proof of their accomplbhments. 
Send to Glenn E. Dahlby, Director of the 
Award of Merit, for further particulars. 
His address is in the masthead on the 
second page of this section. Lay that PSA 
Journal down and do it now! Even a 
postcard will suffice. 



CaiHLera’ 

Cliiio 

.Activities 


A. Lv.vnk Pasi'Iiall, A.\soriatr Editor 

Wake Up Your Club 

A letter ixime into our hands recently 
from a man who is making an earnc.sl 
effort to improve conditions in his aimera 
club. The club is a very .substantial one 
and rates high in its territory, but it is 
plagued by the same troubles that afflict us 
all. He says in part: 

Onr club runducts a muntlily cniiipclitinn in 
hlsck-and-whilr salon iirints. Thmuah a pnini 
<ysleni the Hiiinrr is gisen a trophy at the end of 
the year. 

We find that as the year progresses and two or 
thnv persons outdistance others in accumulating 
Ijoints, the rest scr'm to lose Interest and take the 
attitude <rf “What's the use to enter prints, we 
can’t win." Cnnsefinently, fewer prints are entered 
and the curniretitirm laclcs enthusiasm . . . 

,Ms(r even at the beginning of the year, we 
don't have as many prints entered each month res 
should Ire eapeitetl in a club of approsirnately 
sixty memhera . . . 

Doesn't this remind you of conditions 
within your own club? Of course it docs! 
It is exactly what happens in every club, 
large or .small. One or two energetic mem¬ 
bers get ahead of the rank and file and 
thus create a gap that seems to grow wider 
with time. The standing of the club in the 
community depends largely upon these 
brilliant members, so we dare not lose 
them. 

On the other hand, there are some am¬ 
bitious souls who hope to reach the top 
.some tlay but are progressing very slowly. 
They arc perhaps the most important group 
because once in a while one of them brings 
in a picture. It may not be a prize-winner 
but it is an honest effort to cooperate. 
Such members are easily discourag^ and 
must be handled with tact and understand¬ 
ing, for they arc the future hope of the 
club. 

Below this classification is often an army 
of “chair warmers” who have joined be¬ 
cause they think it is the smart thing to do. 
Some of them own high-priced cameras 
but never make prints and are very irregu¬ 
lar in attendance. Should they be crowded 
out? By all means, koI Just keep them 
coming, because after all, print makers do 
need an unbiased and appreciative audience. 

One way of encouraging full attendance 
b to have interesting programs to supple¬ 


ment the print-making activities, not at 
every meeting perhaps, but often enough 
to keep up the interest of the whole group. 
And light here b where FSA comes in. 
The program material that we continually 
advertise in thc.se columns Ls .supplied to 
member clubs without profit and for the 
sole purpose of helping out when other 
interests lag. It b one of the many serv¬ 
ices the Pictorial Divbion provides. 

You can have a talk by one of the 
country’s celebrated photographers via tape 
recording, and that's some.thiugl Other ac¬ 
tivities arc; 

American Exhibits 

In October, Fred Fix told me that all his 
exhibition-print shows were booked up 
until February, but by this time .some of 
them may be available again. Write him 
for his Latest list and tell him what dates 
you h,ave open. Perhaps there will be some¬ 
thing for you. For ex,ample, the .shows 
dealing with the oil industry came in late 
.and were delayed in starting. Maybe you 
can arrange for one of them. The pictorLal 
as well .as terhnical quality of these prints 
is very high. 

Camera Club Print Circuits 

There is aiways a chance to get in on 
a Print Circuit. Y’our club will be In-nc- 
fited by comparing its work with that of 
other clubs in various parts of the country. 
All a club needs to gel started is a dollar 
and three prints. Write to Willuim R. 
Hutchin.son for an application blank. Then 
make one pecson respoasible for the trans¬ 
action and be sure that he h:is the three 
prints in his pos.ses.sion when the applica¬ 
tion is filed, fur things may happen faster 
than you think. 

Portfolian Clubs 

In every PSA club somebody will be 
found who belongs to a portfolio circuit, 
and that sugge.st.s a ]>o.s.siblc .source of pro¬ 
gram m.'tteriat. When my portfolio arrives, 
I take it to the local camera club so that 
others may share the thrill. If it comes 
at the wrong time, I have a .special meet¬ 
ing called, for we arc allowed to keep it 
only five days. Sometimes a special meet¬ 
ing on any pretext will wake up the boys. 

The regular Portfolian Club movement is 
directed by Sten T. Anderson, APSA, and 
in the article that follows, he tells its 
story better than I can. 

The Portfolian Clubs 

Sten T. Anokrson, APSA 

For some time we have been writing 
about the function and operation of Port¬ 
folian Clubs. Of late we have received 
some letters, in which we find that the 
applicants erroneously assume that this “is 
just another camera club.” 

Decidedly, the Portfolian Club is not a 
“camera club.” It was originated for the 
sole purpose of providing, for those who 
were serious in salon work, a means of 
viewing, criticizing, and profiting by having 
available greater numbers of prints offered 
by the Pictorial Portfolios. 

The Pictorial Portfolios, iit themselves, 
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provide an excellent means of getting 
critidsms from the members and the com¬ 
mentator comprising the circle. Circula¬ 
tion of the portfolio consumes time and 
often the “eager beaver" is prone to be 
found champing at the bit waiting for the 
return of his portfolio. The only solution 
to this unavoidable circumstance was to 
sign up for more Pictorial Portfolios. It 
was because of this deidre that the Port- 
folian activity was proposed. 

In its simplest form, it is operated by 
having local participants of the portfolios 
assemble at the home of one of the mem¬ 
bers of the group every time a portfolio 
arrived, to .sec and comment on the con¬ 
tents. The next step consisted in organizing 
such groups under a definite plan. The 
first group was organized at Owatonna, 
Minnesota, Dr. Warren Roepke heading up 
the activity. To further increase the bene¬ 
fits, .sponsors were assigned to direct and 
collaborate with the work, thus providing 
the know-how of experienced salon exhibi¬ 
tors. 

Your present Director, after taking over 
the work .started by Dr. Roepke, was faced 
with the objection that the Portfolian Club 
fllirough the title it hail at Unit time, 
•‘Portfolio Camera Clubs”) was usurping 
the province of the local camera elubs. 
To overcome such an implied accusation, 
on March 1st, last year, the activity was 
re-rhristened “Portfolian Clubs” to more 
s|iecifica11y define it > work. At the same 
time, the entgince requirements were eased 
to overcome ubjeclion.s n-iiscd by aspiring 
grou|)S with insufiicienl PSA representation 
locally. The entrance quota of eight w.as 
redueed to four qu-ilified members lor 
org.iiiization of a Portfolian Club. A 
further proviso was that when the group 
had reaehed a membership of six, a sponsor 
would lie a.ssigned to further help them 
in their work. 

These changes have increased the inter¬ 
est in Portfolian Clubs, and requests for 
information come from all parts of the 
country, which presages a substantial in¬ 
crease during the fiscal year. 

As we have pointed out, the primary 
function of the Portfolian Club is to pro¬ 
vide a means for intensive study of prints 
in the Pictorial Portfolios; an^secondly, 
to develop the pictorial abilities of its 
members through local work on assigned 
subjects which in turn are evaluated by the 
sponsor, for further study and presenta- 
Uon. One has but to go through the 
process of organization of a Club and at¬ 
tend a few meetings to realize just how 
much this activity aids the striving ama¬ 
teur. Perception of flaws in prints becomes 
keener, desire to excel is enhanced and on 
the whole the member undergoes a trans¬ 
formation, with ability to judge, profit and 
exercise care coupled with thou^t in the 
production of his oflerings. 

These are not just idle statements but 
factual recommendations for the desirabil¬ 
ity of participation, by interested groups, 
in Portfolian Clubs. To those groups who 
n»lflre to more enjoyment and appreciation 
of good ifliotography we unhestitatingly 
urge that they avail themselves of the op- 
portuidty to join and we extend an invita¬ 
tion to contact the Director of the activity 
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PSA Recorded Leeturo Program 

The Recorded Lecture Program of 
the Pictorial Division offers the fol¬ 
lowing programs for your club. 

No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Iledenvall, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. S. New Prints for Old by Bar¬ 
bara Green, APSA 
SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA 

A deposit of $25.00 should ac¬ 
company an order. A service charge 
U made for each Lecture. The 
SPEC1.4L costs $10.00 and should be 
ordered directly from Mr. Ociman. 
For clubs which arc members of 
PSA but arc not afiiliatrd with the 
PD the charge is $6.50. Clubs which 
ire affiliated with the PD will be 
charged $5.00, Clubs or groups not 
members of PSA will he quoted 
prices on request to the Director. 

For Nos. 1 to 5 order from Philip 
n. Maples, Director, Recorded Lec¬ 
ture Program, 29 Spring Street, 
Brockport, New York. 

For the SPECIAL please contact; 
P. H, Oelman, FP.SA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


who will provide information and applica¬ 
tion blanks. 

.1 New Director 

It is with ple<isure that we announce 
the appointment of Fred Bauer, Jr., of 
Memphis, Tennessee, to serve as the new 
Director of the Camera Cliili Print Judg¬ 
ing Service. If your club is interested in 
.securing an unbia.sed evaluation of their 
prints, contact Fred for the name of a 
competent judge dose to you. His ad¬ 
dress is in the masthead on the second page 
of this section. 



The Point System 

This month’s competition is being held at 
Rochester, N. Y., under the sponsorship 
of the Kodak Camera Club. Because of 
Uie time lapse between actual judging and 
publication of the PSA Journal, it is im¬ 
possible to give full details of the judging 
in this column immediately following each 
contest. However, all partidpating clubs 
receive an individual report within two 
weeks of the actual judging. 

There have been some qumtions regard¬ 
ing the point system which determines the 


rank of the camera clubs. There are two 
classifications, A and B, in which a club 
may choose to compete. Class A consists 
of the larger dubs, and the more active 
smaller groups. Class B is designed for 
the dubs which desire to start out dower, 
and work up toward the tougher compe¬ 
tition encountered in the more advanced 
group. At the end of the year about 15% 
of the B group is advanced to Class A. 

During the judging all prints are scored 
on the .same basis, there being no break¬ 
down into A and B. A minimum of one 
point Ls scored for each print entered, with 
a maximum ten points pos.sibIe. (Each 
club may enter four prints, but not more 
than (wo from any one memlier.) The 
judges rate each print according to its 
merit on this basis. A really top-notch 
print aiipealiiig equally to all three judges 
could [Missibly score a full .30 points. This 
would be rare, however. The outstanding 
prints in each competition u.sually run from 
20 to 25 points. The October first place 
winner, "The Philosopher,” by Sara Cohen 
of the Oakland Camera Club won with 23 
points. Actually, there will be a slight 
variation among <he various juries, which 
is only natural- -that is why it is ncces- 
•sary to contribute the best to each contest. 

;\1tliough the total scores can vary 
several lioints each month, all of the clubs 
arc in the same relative position, as long 
as they keep submitting good prints. 
Allowing ten imints in the evaluation of a 
print, the better ones are built up to a 
higher score, and there is enough leeway in 
the middle brackets to eliminate continuous 
ties. 

After prints are scoreil, from one to ten 
points, the totals are entered on the club’s 
entry form. While the prints are returned 
immediately to the (larticipating clubs, the 
entry forms arc forwarded to the Director 
of the Internaliuiial CIuli Print Competi¬ 
tion. Robert J. Laiicr, for prejiaration of 
the reports sent out to each club imme 
diately following the coiite.st. 

Trophies arc awarded to the top scoring 
clubs in each class and medals arc given 
to the top three individual svinners. 

Next month wc will report the results 
of the December competition, held at 
Oklahoma City under the sponsorship of 
the Oklahoma Camera Club. The results of 
the February judging will appear in May. 

October Competition Results 

Herr are the scores of the clubs which 
partici|»tcd in the Octolicr competition: 

{rt3.w A 

Oakland CC—70, Baltimme CC—S*: Photo 
Piclortalists of Milwaiikrr- - S3; Arademy of 
Science & Art (PittabucRh)—St; Science Museuin 
(Kenmore, N. Y.)- —49; Tiro de Los Padres 
(Halcyon, Calif.)—46; Berkeley (Calif.) CC— 
45; Gmsse Pninlo CC—45; Jackson Park (Chi- 
rnso)—45; Wesiern Reserve (Cleveland)--45; 
Niaaara Falls CC—44; .Shorewood (Milwaukee)— 
44; Delta CC (New Orleans)—43; Ft. Dear¬ 
born (Chicago)—43; Photo Guild of Detroit—-43; 
St. Louis CC—40; Blacfchawk (Iowa) CC—38; 
Rock Island (III.) CC—38; Venango (OB City^ 
Pn.) CC" 38; Oueen City Pictorlailsls—37; 
Green Brine (Chicago)—36; Lairson (Chicago)— 
36; Metnphis CC—36; Germantown (Philadelphia) 
—33; and San Luia Obispo ((JaliC.)—33. 

CLASS B 

Mlsalon Fictorialisis—57; Orleans CC—-46; 
Ma.vwood (N. J.)—43; Atascadero (Calif.)— 39; 
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Hell CC of Denver—'39: Kric (Pa.) Photographic 
Society’--3S: Emlicntt (N. Y.)—56; Saskatoon 
(Canada) 36: Ft. Steuben (Steubenville, O.)-' 
35; Mysore l*hotographk' Soiicty (India)—35; 
Tripod CC (Dayton)—.35, Waterloo (la.) (‘C-- 
3S: Oklahoma CC-34; Owego (N. Y.) CC—34; 
Balro (Rochester) CC' 33; Bau'tlesville (Okla ) ■ 
3.3; Hremeiton (Wad).)—33; Mid South (Mem¬ 
phis)—33, Sioux Falls VMC(V—32; AUainy CC— 
30. Central Florida C('--29, Ogden (Utah) CO- 
29; Kirbmond View Finders (Colil.) 29; Tut.son 
C('--29: KtTne (N. H.) CC—27: Independence 
(.'(! (Mo.) 26; Ia‘wis Clark CC (WashingUm)-- 
26; Spokane CC -26: Portland (Maine) CC—2S; 
.Southern Ohio CC (Cineinnati)-- 22; Boulder City 
(N'ev.>--2I; .Stillwater (Okla) 21; Silver Bow 

(Montana)—20; Ft'deral Reserve (Kuhinond. 
Va.)--17. 


VIEWS AND REVIEWS 

By thk Editor 


This Above AU 

So you’rr not gcttini; anyvvhiTC in the 
cxhil)itiun.s! You make marine- pictures 
that rival those of John l(of;an and Aul)rt-y 
Bodinv (at least you think so), you takc 
arrliitectural shots that will stand tif) in 
any exhibition with Frank Ili-lirr’s work, 
and you’ve even journeyed to n jiicturestiue 
factory down on the outskirts of town to 
do some industrial pictures a la Doris 
Martha Welier. But still you aren’t gettin); 
anywhere in the exliibitions. 

Of course, wlien your friends spot some 
unusual cliaractcr and ask for help in taking 
hLs picture— now that is the thing you like. 
But what jury takes this kind of thing in 
an exhibition, you ask. Sure, you're crazy 
about taking intcre.sting, imaginative char¬ 
acter pictures—hut, gee gosh, none of the 
other suiM-r-dupcr picture makers do that 
kind of thing, it's a bit out of style now, 
so if you're going to make a big exhibition 
record (you say to yourself, sorrowfully), 
you'd better go out and struggle to make 
the kind of pictures thiit the Four and 
Five Star Exhibitors turn out all of the 
time. 

In other words, you’ve tried imitating 
the more prolific salon exhibitors, and their 
subject matter k-avc.s both you and the 
exhibition judges yrm’ve submitted to very 
cold. All you seem to get is lots of big 
zeros. 

Why? 

Who am I to tell you why your prints 
don’t click with certain judges (I find the 
same prejudiced jioint of view toward some 
of my efforts). 

But there is one thing I am sure of - 
as sure as I am of anything—and that is 
that if you are taking a picture which is 
not of interciit to you, that picture will 
not be one of your best. For to be the 
best work of which you arc capable, it 
must have that indefinable spark which 
conveys to the viewer as well as to you 
that this picture is something which had 
to be taken because it meant so much to 
you that you had to share it. 

Yes, imitation is a good way to get 
started. But if you imitate to create, as 
was suggested last month, imitate wisely. 
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Don’t use subject matter in which you have 
little interest just because someone has 
done well with it. 

Be yourself. Choose the things you are 
interested in to picture. Imitate if you 
will -imitate wisely, but never cease to ex¬ 
press yourself in your own way. Don't 
dn things because everyone else is doing 
them. It was true in Shakespeare’s day— 
and it is equally true now and for the time 
of the future—“This above all; to thine 
own self be true.’’ 

If you arc true to yourself, your per¬ 
sonality cannot help but shine from all of 
your pictures—^and you will have achieved 
greatness in your own niche. 

SlRLLA j£NK5 

Coming Salons Agreeing to Follow 
PSA Recommendations 

.\otr: M-tnoiioclironir prliils, Cnolor prints. T-toIor 
ln)n>«p:ireiK.i(S| SS-stiMcu ^tdrs, I^-nunirKhtuinr 
.sUrli*^, A-airiiilrt iiiral prints. S'Mi^ntifu or 
nature print-v. Kntry fee i& $1.00 in each 
class unlfs» otherisise specified. Recognition: 
'I'ne monochrome portions of salons listed have 
IMctorlal Division approval. Check salon list 
of apprt^riate Division for recognition of other 
^erlions. 

<M/r) Kshibilei! Feb, 3 25 at Wil- 
iniiiKton .Swiety i>f Fine Arl.s. Data: Wm 
M. Anderson, Delaware Camera Club, P. O. 
Box 401. Wilniington. Delaware. 

MinHeapolh (M.C.T) Exhibited Feb. 3-17 at 
American Swedish Institute. Data: Warren 
Anderson, 173 S. 7th S(., Minneapolis, Minn. 
Valparaiw (M,C) Exhibited Jan. 30 to Feb. 28 at 
Casino Municipal de Vina del Mar. Data: 
('lub Ffitografico y Cinematogrufico de Val* 
(karaisn, Avenida Pearc Munlt 1740, Valparaiso, 
(‘bile. 


hvmm^kuM (M.T.K.S prints and transparencies). 
Exhibited Feb. 9 23 at Royal Society of 
Artixts. Data: £. U. Cochrane, 142 Swans- 
hursl Lane. Moseley, Birmingham 14. England. 

Oritc of eWaWna (M.T) Exhibited Feb. 10'$4 
at Art Gallery. Data: Arthur W. Maddox, 
12020 Orange St., Norwalk, Calif. 

Rothvstvr (M,C,T.S, Documentary pnnhi in M 
ot <*. large transparencies) Clo.ses Feb. 14. 
Exhibited Mar. 7 -30 at Rochebter Memorial 
Art Gallery. Data: Dr. Roht. F. Barton, 
1] Fireside Drive. Koihester 18, N. Y. 

PMiladelphia (M,T) auseb Feb. 16. Exhibiled 
Mar. 8-30 at Fris: Library. Data: Miss 
Marion Knight, 1123 Harrison St., Phila* 
cleiphia 24, Penna. 

Wor<*'\tenkire (M.T) Closes Feb. 20. Exhibited 
Mar. 1.S to Apr. S at City Art Gallery. Data: 
C. J. Morrall, 57 The Tylbing, Worcester, 
England. 

St. Louis (M,'r) Duses Apr. 25. Exhibited May 
10 22. Data: Miss Jane Shaffer, 5466 Dem¬ 
ens Avo., St. Louis 12. Mo. 

Cintimtati (M) Closes Apr. 26. Exhibited May 
7 21 at Art Mieteum. Data: Raymond E. 
Kiedingcr, 3875 Kirkup Ave., Cincinnati 13, 
Obtu. 

Other Salons 

AiMaitic (M) ExhibitivI Mar. 7 Uj May 3 in 
Koy.’il Adelaide ICxhibilion. Data: A. C. 3Vilb 
cox. 12 Pirie Street, .Adelaide, So. Au^tralia. 

Vkartrroi (M) Closes Feb. 2ft. F'xhibitcsl Apr. 
13 to 27 at the Bourse. D.ila' Roger Popu* 
Uire, IK me J. Destree, Charleioi, Belgium. 

So African (M) Closes Mar. 15. Exhibited May 
to August at Johanni’sbiirn utul leadiug tilii'.s. 
Data: i*cter Marpli-s, P. O. Box 7024, 
Johannesburg, .So. Africa. 

Pint Jutrtnatioml Exhibition ol the Assoiiacao 
llrasileira de Arte Fologiafica (M), Rio de 
Janeiro. Brazil. June 14, iu5.'. Closing date 
— Mar(h .30, 1952. Eutry fuims fur Canada, 
Mexico and USA from Ka> Miess, ISOO N. 
F.livvell Ave, Milwaukee 2, Wisconsin or 
Kua Santa I.ii/ia 173. conjiiiito 705, Rio de 
Jaiifho. Brazil. 


PSA NATURE DIVISION 

______ Harry R. Reich, APSA ______ 

?86 Scbenck St., No. Tonawanda, New York 


T 

i£h Fourtrrnlh Buffalo Inlrrmlioiml Ex¬ 
hibition of Nature Photography. Sponsor— 
Srience Museum Photographic Club. Last 
flay for receiving prints and slide:;—April 
22, 19.S2. Judging date—April 26, iq.'i2. 

For information or entry forms address 
inquiries to Science Museum Photographic 
Club, Buffalo Mu.seum of Science, Hum¬ 
boldt Parkway, Buffalo, New York. 

Nature Represented in Tops Show 

The PSA “Tops in Photography” show 
which opened in January and Ls .scheduled 
to make several appearances in the south 
and wc.st is truly what the title implies, 
namely, the tops. The Nature Division is 
well represented in this show. It includes 
fifty prints and sixty slides, the best work 
of some of the top nature photographen in 
this country and Canada. While tte sub¬ 
ject matter of both prints and slides is 
strictly nature material, the pictorial qual¬ 
ity and appeal is such that the nature 
section of the show offers stiff competition 
to the pictorial section. 

I would recommend to all nature en¬ 
thusiasts that if this show is scheduled for 


your section of the countr>', you make 
every effort to .see it as it will make you 
feel a just pride in your chosen field of 
photography. Needless to say you will 
also be helping to make the “Tops” show a 
success. 

Nature Division Growing Rapidly 

It is truly gratifying to the executive 
committee of the Nature Division to note 
the rapid growth of the Division during 
the past year. The committee feels that 
the member-body of the Division would be 
interested in the fact that during the three 
months of September, October, and Novem¬ 
ber 1951, eighty-one new members enrolled 
in the Division. While this figure might not 
appear too great at a glance, when one 
stops to consider that this represents six¬ 
teen percent of the entire enrollment it 
immediately a.ssumes a greater significance. 

This increased enrollment in the Nature 
Division couM be due to a general in¬ 
creased interest in nature photograiffiy or 
it might be due to other reasons. The 
executive committee, however, is not going 
to concern itself with the reasons for the 
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stimulated growth nearly so much as it is 
with keeping the membership inlirested and 
in this way reduce the mortality rate in 
the Division. 

Ways and means for stimulating interest 
and for broadening the program of the 
Division are presently being considered and 
it is hoped that some announcements can 
soon be made. It might be told that a 
west coast group is interested in sponsoring 
a new nature exhibition, and another inter¬ 
national exhibition is considering adding a 
nature section to their exhibition. Two 
ailditional nature exhibitions would give 
added impetus to our growth. 

Some consideration is being given to the 
establishment of an interclub nature print 
contest, somewhat like the Color and Pic¬ 
torial Divisions arc conducting. The 
writer would like to bear from the club.s 
affiliated with the Nature Division, and for 
that matter from any club affiliated with 
(he Society. Several camera clubs have 
already indicated and specified an interest 
in such a competition. If there is sufficient 
interest displayed by affiliated dabs, it 
could be arranged to conduct an interclub 
l OiUest next year. 

\'iitnrc Contest Rules Clarification 

Ju.sl prior to the January Nature Print 
Conlesl a quiry was received from a 
camera club with Nature Division affilia¬ 
tion, anent the co.itest rules. In view of 
the nature of this question it might be 
well to repCat it here. 

Our club has joinnl PSA as an ornamsa- 
lion -with Mature, Pictorial, and color 
agiUations. Your conlesl rules stipulate 
limit of four prints per individual. Just 
how dors that affect usf 
Can we .send four prints, honors to go 
to the club? No fee. 

Are wr, as a club, ineligible? 

Can each member send four prints and 
pay fifty cents entry fee? 

Is your contest only far individual mem¬ 
berships? 

Just what do you mean by non-mem¬ 
bers? In other words, can any outsider at 
all enter fust for fifty cents, with no PSA 
affiliation? 

The contest is for individuals and is not 
a club activity so only individuals are eli¬ 
gible. Honors therefore are issued to 
individuals only. Rule #2 indicates a 
limit of four prints per pcr.st-n, which 
means that every member of a club can 
submit four prints if they so choose. As 
the contest is for individuals rule #7 
would cover individual members of the 
Nature Division and would indicate that 
there is no fee for members of the Division. 
The second sentence in rule #7, which 
states that for all others the cost Is fifty 
cents for each contest, would indicate that 
any individual was eligible to submit prints 
with the only stipulation being that there is 
an entry fee of fifty cents for any indi¬ 
vidual who is not a member of the Division. 
This would answer the question as to what 
Ir meant by non-membeis and would also 
indicate that any person is eligible whether 
he 'be a PSA member or not. 

We thougjit it best to cover this matter 
in thi> Nature Column in case any other 
camera club might have questions. 
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PSA COLOR DIVISION 

- UnoRCE F. Johnson, APS.A . . - . . . 

Kore.<try Kiiilding, State College, Prnna. 


In I'Mi. Color Division column of the 
October ig.?! itsuc of PS.\ J(>i:rnai, Mrs. 
Wlla L. Finne told us of her pleasure and 
e.xiierience in getting together a group of 
slides for the CD Hospital Project. Now 
through the kindnesss of the American Kcil 
t'ro&s in Tokiu, in siqiplying us with a 
cojiy of a letter written to Mrs. Finne, 
we are able to give you the other side 
of llie .-lory. We quote from this letter 
written by Mrs. D. \'. Armstrong, Chair¬ 
man, Community Service to Hospitals, 
.\merican Red (;ros,s to Mrs. Finne; 

“.As we in our Tokyo Volunteer Red 
Cross Headquarters went through the 
latest bo.ses of color slides sent to us 
through Mr. Raumgaerlel of the PSA, your 
name apiaared .so frequently as a donor 
that we want to send you our jicrsonal 
thanks on behalf of our hospitalized serv 
icemen. 

“Not only was your contribution ex¬ 
ceedingly generous but amazingly la-aiitiful. 
When 1 look outside at our raw and rainy 
weather and think of our United Nations 
••ervicemen who are lying in hospital beds 
here in Julian and in Korea, 1 am deeply 
grateful to you and your friends for pro¬ 
viding them with the many bright hours of 
entertainment they have enjoyed through 
your collection.s »f color slides. 

“The bulk of our slirtes arc bring sent 
to Korean Field Hospitals but as the 
word gets around we are bring lic.sieged 
with requests from other hospitals in the 
Far East Command, so there seems to be 
no limit on the amount we r.in put to good 
use. 

“Our ho.spilaIizeil United Nation.s serv¬ 
icemen would, if they could, join me in say¬ 
ing “iliank-ynu” in a dozen different 
tongues for this is a donation which has 
broken the language barrier and helped 
immeasurably with the recreational facili¬ 
ties available to them." 

At the time of writing Mrs. Finne was 
resixmsible for the receipt by us of more 
than .SCIOO slides, several thousand of which 
came out of her personal files. Not all of 
us can secure slides in such quantities. 
It should therefore be understood that any 
slides at all that can be contributed, even if 
it is only one single slide, will lie deeply 
appreciatcil and will give a lot of pleasure. 
If possible, slides should be identified as 
to locale or subject. This identification 
need not be elaborate. 

Karl A. Baumgacrtcl, APSA, who 
handles the project, will be away on a 
trip for his health during February and 
early March so get your slides together 
now. Identify them and sometime soon 
after March l.fth mail them to Karl A. 
Baumgaertel, APSA, 3S3-31st Avenue, San 
Francisco, California. Although Mr. Baum¬ 
gaertel will be away for a period of time 


there will be no cessation in our service 
to the Army, Navy and Veterans Hospitals 
in both (his country ami the far east, as 
arrangements have been made to keep the 
hospitals supplied with the mure than SOOO 
sliije.s a month they are now receiving. 

“Scores” 

Thu.se of you who always .seem to get 
the low .score.- in PS.A National Contests 
probably think the judges are ogres who 
IMiuncc gleefully iqiun each slide, r.<|icrially 
your.s, and tear it to shrwis. 

This is not true. Persons who are 
chosen to judge your slides are selected l»e- 
eaii.se they have earned a reputation for 
•lut.standing achievement in photography. 
Once, they were beginners and amateurs 
just like you. They are conscientiously in- 
leresteil in helping you toward the same 
success. They would prefer to give you a 
higher seore. 

Success ill photography is never a matter 
of luck. You must earn your laurels. 

I'nfortuiialely, the great number of 
entries do not (wmiit judges to take the 
time with each sliilc necessary to give de¬ 
tailed suggestion- for improvement. 

For you who live in districts whore 
there arc few qualified pliiitographer.s who 
ran give you iK'rsonal advice, it is dis¬ 
couraging never to learn just why your 
scores remain in the lower lirackcl. 

Perhaps a better understanding of how 
PSA contests arc conducted and how stows 
are determined will enable you to raise 
your .score in future mmiietitinns. 

All PSA Color contests arc judged by a 
IKUiel of three judges. F.arh judge must 
award from one to four points to each 
slide. These points are based upon; (1) 
Composition. (2) Interest Value. (3) 
Tcrhnii|ue. Authorities on ail creative 
endeavor agree that there L« seldom any¬ 
thing Treated liy man that rannot he im¬ 
proved. This Ls why few slides receive 
four iiuints from any one judge and why 
the maximum total of twelve points is 
seldom awarded. 

If your .slidi! reccivc-d a low score of 
from three to five points this indicates that 
each of the thn-c judges coasidcred your 
slide inferior for one or all of the reasons 
named. 

By the law of averages, it is seldom that 
all three judges could be wrong. 

T,rt us analyze a hyimthetical total score 
of four iwints. To arrive at this score two 
of the judges bad to vote one point each 
with the third voting two points. 

This would mean that one judge believed 
the slide to be pioor only in Composition, 
or Interest Value, or Technique. Tlicrcfore 
he gave it two points. 

It would show that the other two judges 
decided the slide was poor in two of these 
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qualities consequently awarded it only one 
point. 

Naturally, none of them included that 
extra point for ‘near perfection’. 

By similar analysis of each .score, you 
can determine how the judges voted. 

Study your slide. You should be able to 
discover whether it failed in Composition, 
Interest, or Technique. 

In future columns I shall take up each 
point and attempt to help you to a iHitter 
score. 

Remember, you arc nimpeling with the 
ftnest when you enter any group in a I’S.A 
National Conte.st. It is u|) to you to de¬ 
termine how high your slide will rate by 
sending the best it is possible to make. 

Vw.M f,. Finnk 

Foreign Jixrhangr Sets 

To enable American slide makers to 
sec the work being produced elsewhere in 
the W'orld, and for foreign workers to see 
American slides, the Intemationai Sliile Set 
Kxchange w:is set uti by the t'ldor Division 
in 1047. 

The plan works this way: the Cidor 
Division .sends a set of .SO slides to a foreign 
eooiwrator and receives a .si-t of SO slides 
in exchange for circulation to camera clubs 
in the Unitcii States. .After <iuile general 
circulation, the .sets are returned. 

Many foreign countries have cooperated 
in the past. To continue this .service with 
maximum efficiency, the Color Division is 
anxious to hear from individuals nr camera 
clubs in foreign countries who have or can 
prepare sets for international exchange. 
CorresiKindenre should be aihlres.seil to the 
Color Division Supervisor, F. B. Ba>le.ss, 
.fiO Cowell .Avenue, Oil Citv, Fennsylvania, 
U. S. A. 

j\('W Members 

New members in the Color Division dur¬ 
ing one recent month totalled 16-1, n-pre- 
senting 28 different .states. District of 
Columbia, and seven foreign eount rics. The 
eight leading states in this total were 
California, Michigan, New York, Illinois, 
Penn.sylvania, New Jersey, Ohio, and Ore¬ 
gon. New Zealand led among the foreign 
countries. 

Have you tried to interest others in PSA 
and Color Division membership? A lot of 
CD members are doing it and enjoying the 
experience. Why not try it? 

First Stereo Competition 

The interest and response to the first 
stereo competition sponsored by the Color 
Division, was most gratifying according to 
a report from George W. Blaha, supervisor. 
There were 14 entrants with a total of .^3 
slides. Judges were Dr. Frank K. Rice, 
APSA, Earl FI. Krause, and George W. 
Blaha, APSA. 

Winners were as follows: 

1st—“Sea Gull Farade"—Henry C. Cmwell, 
Wlnnelka, 111. 

rnd—“Wnirmstad Dork"—Mrs. Charles R. 
Walgreen, Chicago. 

3td—^"Lady News Vendor”—Wayne J. Brown, 
San Franchco, Calif. 

4th—‘Trees and Falls"—Inlius WoU, Chtcago. 

Honorable Mentions; 

“Windjammer”—Henry C. rrowell, Winnrtka, 

lU. 


“Amblliuus Bush”- L. II. Dunnigan, Royal Oak, 
.Mirhigan. 

"Birch Trees” W. C, Miller, Queens Village, 
New York. 

The closing date for the next contest is 
February 20, 19S2. Send your slides to 
George W. Blaha, 4211 Harvey Avenue, 
Western Springs, Illinok. 

Edituhial Noth:—As ha.< been previously 
announced, a Stereo Division has been 
created by action of the PSA Board of 
Directors. This stereo competition is one 
of severai activities s]u>nsored in the p.isl 
by the Color Division which will be trans¬ 
ferred to the new Division as soon as it 
is fully activated. 


Mount Your Sliiles 

The Color ('ommittec of the Pholo- 
grnphic Giiilil oi Detroit has taken a ]>ro- 
gressive step in ruling that .all slides for 
Guild competitions must be mounted in 
glass and .spotted. 

Leonard A. Thurston, Color Chairman 
of the Giiilil, reviews the reasons for this 
ruling in a recent is.suc of Photo Guild 
Bulletin; 

Yiiiir lolor romniilti'c has reqiu".l«l that ymi 
moiiiil ymir slulrs in gliss, anil s|hi( them fur 
tiiiild I .impel it ions. Thi-re are several smiml 
aii.1 iiasii- rea-ous batk ol this re(|iiest. ll mi ihl 
lie in onli'i to review them. 

The I'liiilugraphk Guild of IVlmil has a ri-pu 
talion to uphold. It has always taught its 
nieniiiers the rules that a good and sui'('(s.vfiil salon 
eihihitor must practise. Both print and iiilur 
slide nights are planned for more than entei- 
tainment; the primary purpose is to train you to 
heller piclorialism, and to pri-pare the mmr mem¬ 
bers fur the exluhilion circuits; also to keep the 
oldi-r memhers from getting laiy. It is lor this 
risison that no iirint will lie accepted for judging 
unliss it is properly mounted on a 16" a 20" 
mounting laiard This is also one of the reasons 
tliat no slide will lie tonsidertsl unless it is prop- 
i-rly nmiiiilisl in ghuss, and spotleil in the lowei 
left hand corner when held right side up. 

-Another rt-ason Is to save the jirojet litinist 
Iroiihie. I’rints do not go up on the easel upside 
.town, nr wrong side to. Why should the pro 
jcctionisl who must work in the .lark lie allowisl 
to guess2 The re.snlt may Im the first presimtation 
of your sliile upside down. If this h.ippens to 
your sliile it may lose that first impact that Is so 
iHTis.sary to a giaal sliile. Impact will often put 
a slide into the win column. The very first 
impact carries more shock. Do not loose it hy 
improper simtiing. 

Another thing your oflU'-ers rerognize. but which 
you may not have thought much about: your 
prize slides are more valuable than the Irest blaik 
and while prints. You cannot duplicate a damaged 
slide; you may not even be able to duplicate 
faithfully an undamaged slide. A prize print can 
readily be duplicated from the original negative, 
and by the maker. Can you duplicate any of 
your siides from the twiginal transiiarenry? Your 


HONORS APPIICRTIONS DEAOLINE 

Because of the earlier date of the 19S2 
PSA Convention in New York City, the 
deadline for applications for Honors’ con¬ 
sideration has been moved up to March 
1st. 

All applications must be submitted on 
new forms; don’t use any old ones that 
may be available. Obtain the revised form 
from PSA Headquarters, 2005 Walnut St., 
Philadelphia 3, Penna. 

Applications must be received in Phila¬ 
delphia no later than March 1st for con¬ 
sideration this year. 


oflicris do not want to run the risk ol damaging 
any of your slides; it rouhl be a prize one. Re¬ 
member it is easier to have an accident with an 
unmounted slkle. 

There is also the matter of focusing. Mounted 
slides Usually rec|uirr little focusing. Once 
focused they stay put. Unmounted slhles do not 
stay all over sharp. If the projectionist Is just 
a little carele-ss your sharp slide may be thrown 
out hecau.se the judges considered it soft. The 
Color Committee want yon to receive all the con- 
suleratiun to which your efforts are worthy. 

II is hoped thal this will clarify the stand taken 
by your nflkrrs. The only csieptions will be 
visitors, and first-night members. All others will 
turn them in properly mounlial and spotted. 

Seeing Color 

When one consider.s the burgeoning 
growth of interest in color, it is not surpris¬ 
ing to note the disposition to be criticil 
of the camera’s rendition of certain colors. 
Indicative of lliis was a conversation the 
writer heard rccenllj', when two embryonic 
color enthusiasts heatedly argued over the 
“correctness" of some, colors in a trans¬ 
parency. 

Now il must be admitted that before one 
is quulifieil to evaluate any degree of nuance 
in a hue—or color they should first de¬ 
velop an .Ability to skK colors objectively. 
This ability, n-Alurnlly, dues not come to 
anyone overnight, nor Is it taught in “live 
ea.sy le.ssons,” for the “.seeing" of color mure 
accur-ilcly is the result of training, .study, 
and experience, with the rale of progress 
depimdent upon one's love of rolor, energy 
and determination. 

The artist is a good illustralion of this 
for exia'riencc has taught him to .see objects, 
not as he knows them to be but as they 
apiH'ar to be. Certainly the artist knows 
thal the distant hill is covered with green 
grass, yet he paints il in a soft violet for 
thal b how it appears, and that is how the 
objective eye of the camera pi'rceives it. 

Consider the diiferonre between the 
human eye and that of the camera. The 
former “sees” objects and scenes by way 
of a brain that is tremendously influenced 
by iwrsonal likes and dislikes, misinforma¬ 
tion regarding the science of color, imper¬ 
fect vision, and subconscious iisycbological 
reactions to certain hues. On the other 
hand, the lens is objectively mechanical and 
interprets what it “secs” only within the 
limitations of the sensitized film. This does 
not imply thal the camera’s eye is the 
ultimate in color rendition, for it is not, but 
placed in the hands of one who understands 
his camera and his medium, the results will 
more readily impress the competent judge 
of color. 

Let’s not fall into the error of adjusting 
the camera's eye to conform to our limited 
sense of color evaluation. It will pay big 
dividends eventually. 

James H. Archibald 

Coming Color ExhibUions 

PModelpUa, March S-30, drodlint February 16, 
Four alidn, fl. Fonns; Clarence A. Rmman, 
1637 S. 54lh St., Philadelphia 43, Pa. 

Reckaler, Mar. 7-30, deadline Feb. 14. Four 
slides (inrludiag 2M), tl. Forms: R. F. 
Edgerton, 11 Fireside Dr,, Rochester IS, N. Y. 
San fraiKisco (Pbotochiomeis), Mar, tS-22, dead¬ 
line Mar. 1. Four slidca, |1. Forms: B. H. 
Ladensoha, 3140 Cloy St, Saa Fiucisco 15, 
CaUt. 

El Ctmbu, Apr. 26-May 30, deadline Apr. 12. 
Four elides, $1. Forms: Geoige E. French, 
3S77 Oimst^ Ave., Los Angeles 8, Calif. 
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better darkroom equipment 


I U 

Kodak 

HI I, I H I I N 


Whether you are just about to equip a darkroom or want a piece of equipment 
for o very specialized application, your Kodak dealer is ready to show you 
Kodak equipment that is exactly matched to your needs. For example— 



Enlargements that really sparkle are yours with a Kodak Fhrolite 
Enlarger. Keflccted “I'olcl’’ fluorescent light gives high printing brilliance 
and superb contrast for easy focusing. Plenty of other features, too, add 
enjoyment to your darkroom hours . . . simultamanis elevation and 
focusing . . . distortion control, through rotating end tilting negative 
carriers . . . superior rigidity, with a 40-inch .steel column deep- 
anchored in the big lighttight cabinet base .,. plus adaptability to use 
as a camera. With one negative carrier, less lens, $90.40. 

Fur a lens, you can choose a Kodak Enlarging Ekfar Lens or a 
Kodak Enlarging Eklanon Lens, SOniin., 0-inch, or 4-inch, $14 to 
$49.90. 'fhe Ektar lensi's, the finest ubtainabh, are recs)mniended for 
the most critical work, in black-and-white and color. Both Ektaimn 
and Ektar kreses arc Lumenized. If you do a lot of enlarging you will 
want the Kodak Electric Time Control. Si4 your printing time—from 
1 to 57 seismds—and plug the enlargir into the unit. At the end of the 
printing period it turns your enlarger off automatically—and will repeat 
the operation ns many limes as you wish. Continuous light for focusing. 
No cluck watching, and both hands are free. Prico, $13.50. 



With Kodak PluUographic Chemical Preparations you arc always .sure 
of the right sohitUin. Von merely add water to these spraally mixed, 
K(xiak-testcd compounds. You save work and gain time fur more 
creative darkroom pursuits. Whether you are using Kodak Dektol 
Developer with its 20* greater print capacity than D-72, its .50* Imttcr 
keeping qualities, and its evcellent develnpineiit rate, or Kmlak Fixing 
and Stop Baihs, Toners, Intensificrs and Reducers . . . you will find 
them all of the same fine quality, uniform from Iratch to batch. 

If you prefer to mix your own special formulas, you will appreciate 
the precision help of the Kmlak Clunnical Scales. Marked for both 
avoirduiiuis and metric systems, a hair-line indicator makes accurate 
reading easy. Avoirdupois weights are supplied. Tenite pans have lips 
and handles shaped in. $9.90. 



Prices Include Federal Tax where applicable 
"rid are subteet to change without notice. 

■ASTMAN kodak company, Rochoitor 4, N. Y. 


If you want to develop your 3.5mm. films without fumbling mound in 
the dark, a Kodak Day-Load Tank is the answer. laiading, developing, 
and fixing can lx: carried out in full daylight. Price, $9.8.5. When it 
comes to printmaking and the other darkroom operations, you will 
want light that’s adc<iuate to sec by. but sstfe ft>r your light-sensitive 
materials. The answer here is a Kodak Safclight. The Kodak Adtusta- 
ble Safeltght Lamp, pictured at left, can be attached to wall, shelf, or 
bench. Adjustable bracket con be angled to any desired position. With 
a 5W Series OA Wratten Safclight, $7.05. The Kodak UUUty Safe- 
light Lamp, Model C, is designed to provide ample over-all darkroom 
illumination. Made lot ceiling susqienskm, it gives indirect light through 
a 10 X 12 Wratten Safclight. With chains for easy ceiling hanging and 
a Series OA Filter, $12. A wall bracket may also be obtained for $1.85. 


(knd for any oMiar daifcraoni nood— 
^eur Kodak doalor is fho ono to sou. 



Kodak 
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Experts’ Choices 
For Fine Prints 

No. 2 of an informative series on how leading 
exhibitors choose papers to fit their salon aims 


Pill sail” (on facing page) has hung in forty-three 
leading salons—and has never been rejected. In his 
exhibition print, Mr. Silberstein required a vigoroas 
interpretation; a full, brilliant tonal scale from clear 
highlights to richest darks; a sparkling surface adapt¬ 
able to retouching; and an emulsion amenable to 
toning. He chose a long-time favorite, Kodak, Illus¬ 
trators' Special -a fine reproduction paper, beloved 
by professional photographic illustrators whose work 


must survive the most critical appraisal and justify 
prices in three and four fig 

Mr. Silberstein likes not only the exceptional image 
quality of Illustrators’ Special, but also its lustrous 
fme-grained "E" surface, which retains a broad, bril¬ 
liant tonal scale without the specular reflectance of 
glossy stock. He also feels that, when toned in his 
favorite gold-thiourea formula, Illustrators Special 
yiekts a finer blue tone than any other paper 


F?ne exhibition papers, such as Illustrators' Special, Kodak Opal, and Kodak 
Ektalure C}, are relatively low in speed. Many meticulous workers prefer this 
moderate speed ■ it allows more time for dodging and local printing. For those 
whose standards arc also high, but whose darkroom time is limited, there are 
excellent high-speed alternates in the Kodak line of fine papers. Kodak Medalist 
Paper, warm-black, and Kodabromide, cool neutral-black, arc about six times 
as fast as Opal. Kodak Platim, warm-black, is intermediate in speed. All of 
these papers offer an excellent choice of print surfaces, and grades for both “soft" 
and “hard” negatives. The small reproduction of Frank J. Heller’s “Eucalyp¬ 
tus” (to appear full-page later in this scries) is on Kodabromide F. 



Texture, or none? It depends on your aim—and there’s a Kodak paper to fit 
every interpretive need. For “Pattern Motif 283,” at right. Axel Bahnsen chose 
glossy Kodabromide F. His print will appear full-page later in this series. In addi¬ 
tion to glossy, Kodak papers offer the discriminating exhibitor many other 
valuable surface textures—smooth kstre, fine-grained, rough lustre, silk, suede, 
tapestry, tweed, and others—and white, cream white, and rich old ivory paper 
stocks. 



» -I/ v 


-i 


Kmu/year Kodak papers, for knowledge spells success. For 
line exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Ptatina, brown- 
black Opal, Eitalare G, and Illustrators’ Special, and neu¬ 
tral-black Kodabromide. For special applications, Kodak 
Mural R, Resisto Rj^id N, Opalure Print Film, TransUte 
Paper. For conua prints, Kodak Azo, Velou, Resisto N, and 
others. Your Kodak dealer has lull details. 


Kodak 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 




"Full Sail,” Bernard G. SilhcTstein, Cincinnati, Ohio. Negative x 
2}^, on KodakSupcr-XX Film, Kodak Wractcn G Filter, //9,1/100. 
Exhibition print on Kodak Illustrators’ Special (moderate-speed, 
brown-black, with a special fine-grained lustre surface on pure white 
stock). For the basis of Mr. Silberstein’s choice, see facing page. 




BOOK REVIEWS 


Lixxv, The Famous Founduno, by Nina 
Lcen and Kay Mackland, A, A. Wyn, 
Inc., New York, N. Y., 94 pages, 
8 X lO-ki, illustrated, cloth, !|;2.00, I9.<;i. 

This is a photographic book about a 
dog. Also, it is a dog book about photo¬ 
graphs. Dog-lovers who like cameras, or 
camera-users who like dugs, will find it 
equally delightful and will frel themselves 
well repaid for investing the cost of ad¬ 
mission in so enjoyable a trcati.se on canines 
and cameras. 

‘‘Lucky” is a ilog who was found, as a 
puppy, lieside her dead mother in the Texas 
Panhandle. She was air-expres-setl to Nina 
Leen, a “Life” photographer, at New York, 
and embarked upon a canine career which 
brought fame to her, new delights in the 
camera to Nina I-een, plenty of magazine 
and newspaper copy, and a text-writing 
job for Ray Mackland. Leonard McCombe, 
a “Life” photographer, gels into the hook, 
too, as the discoverer and cti-pholographer 
of “Lucky.” 

This book presents a precious dog’s-eye 
view of life, using both camera and text 
for the unique job. Whether the pho- 
tngra|>hs are “salon cliches,” as the 
modernists say, or of “modernistic tri|)e,” 
as the salonists retort, esca|)e.s the reader. 
The pictures are pkolographs which carry 
the viewer along from one dog thrill to 
another, with the text .serving as commen¬ 
tary. 

Those who are interested in what ran 
happen to an extremely fortunate canine 
had better get the book and find out. Those 
who wonder how a scries of interesting 
photographs can be made from one sub¬ 
ject can study the 114 shots of “Lucky” 


and get an excellent course in picture¬ 
making at less than two cents per picture. 
Also, they’ll start thinking about the real 
pn.ssihilitie$ of the camera. 

The Book of Cats, edited by Brant House, 
A. A. Wyn, Inc., New York, N. Y., 
100 pages, 8-yii x 12, illustrated, cloth, 
$2.00, 19.S0. 

From a small-animal point of view, this 
world Ls inhabited by two kinds of people— 
cat people and dog people. This book 
happens to be for cat [wopic, and photogra¬ 
phers. Actually, it is the photographers’ 
iMiok about cats. Not ncccs.sarily tup- 
llight, big-name photographers, but lots of 
photographers, men and women, amateurs 
and professionals. They have stalked and 
snapped the cats in a multitude of places 
and activities; cats as kittens; cats as cals; 
and cats as people, almost. 

This book is comprised almost entirely of 
photographs, hundreds of them, each given 
a snappy title to produce a good laugh. 
.\mateur photographers can enjoy this 
book, get a few laughs, then start sam:‘ 
.serious thinking about breaking out the 
camera and stalking the nearest cat. Only 
one .subject here, the cat, yet treated so 
interestingly in .so many different ways, 
and .so well, as to prove for all time that 
the camera certainly isn’t monotonous. 
Cats definitely aren't monotonous. The 
trouble must be with people! 

Grand book for cat folks and camera 
folks, and, for cat-and-camera folks, posi¬ 
tively “must” reading. 

FUN’DAMENTAI. MFrilANlSMS OF PlIOTO- 
oRAFiiiu Sensitivity, Edited by J. W. 
Mitchell, Academic Press, Inc., New 
York, N. Y., .147 pages, 7 x9J4i illus¬ 
trated, cloth, $9.S0, June 19S1. 

This valuable technical volume presents 


the proceedings of a conference on photo¬ 
graphic seasitivity held at the University 
of Bristol, England, in March 1950, as tjte 
third of a series started at Liege in 19^ 
and continued at Zurich in 1949. It con¬ 
tains the texts of nearly 50 technical papers 
treating of physical properties of silver 
halides, production and properties of silver 
halide grains in photographic emulsions, 
photographic sensitivity, latent image 
formation, and nuclear track emulsions. 

The amateur eventually will benefit by 
the end-products of this technical material. 
Meanwhile, the book is a fir.st-class refer¬ 
ence volume for the photographic techni¬ 
cian, and iKirticularly the technician 
interested in the theories and processes of 
image formation. It appears that numerous 
theories explanatory of photographic sensi¬ 
tivity and image formation h,avc been de¬ 
veloping with the growth of man’s technical 
knowledge. Some ot the theories are ac- 
Tcptable to .some of the technicians, but no 
generally-acceptable theory has evolved as 
yet. 

The editor, J. W. Mitchell, essays in one 
chajiter to present critir.al accounts of the 
situation from a post-conference point of 
view. He outlines the evolution of scientific 
thinking on the .subject, beginning with the 
Gurney-Mott theory of 19.tX, .and review¬ 
ing present and pro.s|X'ctive lines of 
thought. He explains present Iwlief that 
the phenomenon is, like the theories, much 
more complicated than originally was sup¬ 
posed, and reports that while pre.sent con- 
clasions appear to coincide with photo¬ 
graphic ex|icrirnce, further expcrimcntatinii 
and interpretation is ncrrs.sary. 

Each of the nearly 50 technical papers 
in this book comprises a step toward im¬ 
proved photographic films, developers, 
prflccs.scs. The volume constitutes a worthy 
contribution to photography’s technical 
literature. 



Flashing, N. Y. 

Dfjw Juhmnv: 

1 would like to add some personal comments on a phase not 
covered by your interesting “How To—^Makc Marine Pictures,” 
namely, taking marine sunrises. 

If you can wake yourself about 4:00 am, you have possibilities 
of getting some beautiful and interesting pictures. Naturally, 
successful marine sunrises require the sun. In addition, the rising 
sun should be partially oKscured or subdued by fog, hazi', or 
ribbons of clouds. With a bald sky, the sun pops up in a minute— 
one shut—and its too bri^t to shoot in the lUtection of the sun. 

1 like pan film, using a lens shade, no tripod and no filter. 
Exposures run from f/8 to f/11 at 1/50 on Plus-X. If you want to 
use an exposure meter. I've gotten good results by pointing the 
meter at water, right angles to the direction of the rising sun. 
Cut the film development one third. On most riiots, use of the 
hyprrfocal distance will speed things up and be adequate. Shoot 
fast, from different viewpoints and include in addition to the sun, 
interesting foreground (waves, boats, etc.). With fog or clouds 
present, pictures can be taken for almost ten minutes, into the sun, 
without fogging film. 

But remember, this adventure begins at 4:00 am. 

Bakton King 

Deae Me. King; 

Thanks for your comments. 

Have you ever speculated on the percentage of really good, top- 
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notch pictures made before 6:00 am or after 6:00 pm? My guess 
is you’d find a high proportion. Most land.scape and marine 
photographers work the wrong lime of day, when sun is high. 

Johnny .^fpeeseed, APSA 

* * e * * 

Trappe, Maryland 

Deae Johnny: 

There is a problem that has been bothering me for .some time 
and I have an idea that you can supply the answer, so here goes. 
I sometimes use the following as a print reducer 
A—10% Potassium Ferricyanidc 
B—10% Ammonium Sulphocyanidc 

To use;— 

Solution A— 1—Part 

Solution B— 10—Parts 

Water to make 50 Parts 

This works fine in removing spots from gold toned prints and 
sepias as well as the well washed black and while. For spots I 
use less water. For large areas using the full dilution it seems 
much easier for me to handle than Farmers os it is not so jumpy. 
I expect you have used it, but my problem is just what is the 
proper after treatment. I have used alcohol as well as plain water 
but am uncertain as to the lasting properties after those treatments 
and am wondering if any other treatment is necessary. Do you 
have the answer? Thomas T. Fietm 

Deae Tom: 

I have never used the reducer you mention, but it seems safe 
to say that thorough washing is the only requirement for getting 
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a print with a permanent image. Thu means an hour or more in 
running water, with good dreuiation over the image and no more 
than two or three prints in the tray at one time. A similar 
technique is reaUy needed for any reduced print, regardless of 
formula. No other treatment should be necessary. 

Maybe someone who reads this comment can supply additional 
information from his experiences. Johnnv Applesehj, APSA 

* * « * • 

JoiiN'NV Appleskiu); 

In the October issue of PSA Journal (page 64,1) under the 
heading of Portfolian Camera Clubs I find the following phrase 
•‘mail order camera club member.” 

In fairnes.s to It operating Portfolian Clubs I .should like to 
know who coined this phra.se which .so incorrectly deswribes the 
work of this activity. Also 1 would like to know just what is 
the meaning of this. 

Secomlly. this activity on March t.sl of last year divorced the 
“Canr.ra” aiipellation in its title on the premise that we were not 
and did net presume, to be a camera club. 

in the period associated with growing ]>ains of this comparatively 
new activity, we do not want to have a wrong impression go out 
relative to the function of the I’ortfoliaii Clubs. 

.\s an exten.sion of the Pictorial Division Pictorial Portfolios, 
the Portfolian Club groups portfolio f>arlici|xints in a local area 
or city for serious study of the lairtfolios received by their mcm- 
Ikts. By grouping, the members have available a greater number 
ol prints to evaluate ami profit by than arc afforded by the Pic¬ 
torial Portfolio program. Meetings arc held in the homes of the 
members whenever a iMrrtfolio arrives and the term ‘‘mail order” 
is a misnomer in every sense of the word. 

We have just returned from the PSA Convention in Detroit 
where we appeared bn the program of the Pictorial Division gen¬ 
eral meeting to explain the function and operation of the Portfolbn 
('lub activity and were chagrined, on opening our ropy of the 
Joi'KN'AL, to fmjl the above mentioned reference in your article. 

Stcn ANirtRSUN, Dirrrtor, 
Portfolian Clubs 

* ♦ ♦ ♦ * 

Dear Johnny; 

A perennial subject fur argument among photographers is the 
merit of wooden tripods compared with metal ones. The following 
is a case in favor of the wooden one, as I see it. I hope you'll 
publish this letter and that it will draw you or some member out 
to defend the metal tripod in some future issue of PSA Journal. 

The wooden tri}>ad has some elemcnt.s in its favor which endear 
it to many photographers, more particularly to the professionals 
and the newspaper camera men. I can recall a comment in some 
notes made at a lecture by Frank Schcrschell, well known news 
photographer and instructor in photo-journalism. He strongly 
advocated the Crown type of tripod for news photographers’ u.sc 
and demonstrated that he could make one do almost anything but 
sing and dance. Much of this is IMociatcd with its flexibility due 
to the freedom from restriction on the angle that the legs can 
take with the head. This flexibility shows up best on a hillside or 
extremely irregular ground where the “double-jointed" limberncss 
comes in. 

In spite of ail of this flexibility, the wooden tripod is not limber 
or unsteady. If it were, it would not have the favor that it does 
with the men who depend on their cameras for a living. The 
wide and firm attachment of the legs to the large diameter head 
takes care of that. In spite of alt this, it is probably lighter, and 
when disassembled and folded up, more compact than any other 
form. In addition, it is much less expensive than anything else 
that will carry the same load. Its durability is attested by its 
popularity in those same circles. 

I have one which has served me very well for about fifteen 
years. This docs not mean that I have not had to do a Uttle 
work on it from time to time, but 1 know from experience with it 
and other types that repairs are easier on the wooden form. I 
■‘Mall an instance of a camera club group outing in a dunes area. 
One of the girls had some trouble when some sand got into one 
of the screw type lock joints of her diiny new tubular metal tripod. 
One of the gentlemen offered to clear the trouble and got a bit 
too strong, With the result that the tripod went back to the factory 
for repairs. I can safely recommend the wooden tripod in snow or 
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the mud of a creek bank. Many times I have done just that, then 
swished the ti|is around in the creek to wash off the mud. 

The properties which set the wooden tripod off as preferable 
for some uses lead to slight differences in working methods. On 
floor or level ground, no great difference of original set up is 
evident. If one leg is pointed .straight forward, or straight back¬ 
ward, ca.sicr levelling results from forward or backward, or side¬ 
ways movement of that leg. Extension of the same technique, 
plus some leg shortening on the high side takes care of uneven 
ground. Rubber cane tips from the dime store guard again.st most 
|)us.siblc .slipiiage, although I know of one professional who loops 
a piece of stout cord through the square openings of the upper 
joining of his Crown tri|H>d and tics it in rather snugly before 
putting his 8 x 10 Dcanlorf on top. 

There Is no reason why a metal tilt and panoram top cannot 
he usi-d on the wooden tri|iud. 1 have done it for years and find 
it a good combination. Even without such a top, much in the 
way of tilling ran be done with the triiKid alone. With one 
leg to the front under the lens and shortened, a considerable down¬ 
ward tilt is imssible. The oppo.site with the leg in back gives the 
upward tilt. There is another trick whore by starting with one 
leg straight bark, then swinging it to the front between the other 
two a surprising downward tilt of the head occurs with the tripod 
apimrenlly standing straight up. 

There is another .shortened leg trick which svill work with any 
tri)>od. If you are barked against a wall and want to get your 
camera a.s rlu.se to it a« you can, shorten the back leg and let it 
hang while the wall and the other two legs carry the Oiimcra. Set 
up the wire frame finder (if your camera ha' one) and by walking 
out in front along the line of the frame and the back sight you 
ran find nut where the boundaries of your picture area arc and 
make adjustments accordingly. 

I would hardly suggest the wooden tripod for the small camera, 
but fur anything from about .1)4 x A'/\ on up, it is hard to beat. 

D. Ward Pease, FPSA 

Dear Ward; 

Thanks. Let’s see what this brings from others. 

Johnny Apri.EsEED, .APSA 


NEW MEMBERS DECEMBER 1951 


\ iw Mrmbrr Somhuilor 

Alvares. Ruben A.. San (ierman. ]‘uertii Kiro (I’T). .Membenthip 

Alverez, Inn- Luis. Quereiam, Orn, Mexiri, tP) ... Manuel Ampudia 

Ames, Ibmald E., Beniiin Harlxir, MnhiiiaD (JTi.Membership 

Aimirrorlu, Aurrlio, Chihuahua, (;hih., Mesiio (I'l*).. . .Manuel Ampudin 

.Anderson. C. L.. Jacluton. Mississippi (i'>.J. M. Andres 

Anderson, Karl, Montreal, Canada (Cl.Raymond Caron 

Andenim, William M., Wilmington, Delaware (I'l. .Erwin Roberts 

Athearn, Mrs. Laura E.. ChattannoKa, Tenn. IL'1‘1.lamis Klein, Jr. 

Ilabington, R. K., Atlanta, (irorgia (C). Hoyt Roush 

Hamum, Ktarr H., New Haven, Conn. (!'). Membership 

Barry, Jr., James K„ Kirkwucxl, Missouri 'i’l.W. K. Chase 

Bates, Woody, Slamford, Connertirut (C'l.Henry Barker 

Bersleln, Joseph A., New York, N. V.Alfred Schwarts 

Birling, R. O., Rochester, N. V. iT).Membership 

Blark, Charles R., Pittsburxh, I’enna. (CNPl.Virtur Kttamich 

Bourne, Edward IL, Peniield, N. V. (NT).Memlwtshlp 

Bradtonl. Samuel, Meriden, Conn. (C). .Roy Wilcox 

Brock, James O., Boulder City, Nevada (PC).Membership 

Brown, C. Franklin, Glen Ellyn, HI. (P). Allen CttrUs 

Brumbeloe, Tfaerman J., Fort Payne, Alabama (NPl.RoKcr Culpepper 

Buckeridge, Thomas. Guilnford, .Surrey, England (C).Henry Rado 

Bitrchenai, $gt. Jeremy, San Francisco, Cnitf. (CNPMJI.Membership 

Burgrrmeisler, Paul R., Solothurn, Switzerland .Fred (Jttellmalz 

Burkitt, Miss Vonnic, San Francisco, Calif. (Cl.Membership 

Cuheaux, Rene, Mexico, D.F., (CMT).Manuel Ampudia 

Capurcio, Nwtalio, Montevideo, Cruguay... .Membership 

Cerveta, Jose, Mexico, D.F. (CP).Manuel Ampudia 

Chorpenning, John K., Marietta, Ohio (CP).. .Membership 

Cbuea, Vuen Kang, Hongkong.Fjrnest To 

Clark, Maladm H., Cas|ier, Wyoming (CP)).I-arry Hanson 

Cochrane, Dr. Edgar G., Detroit, Mtchlgan (CP) _Dr. Viitor I-nokanoB 

Coda, Alfred, Englewowl, N. J. (C).Englewood CC 

Colon, A. W., Hightatown, N. J. (JP).T. .Anthony Caruso 

Cornish, Or. Stephen W.. KIko, Nevada (P) .Memhership 

Connery, John H., St. Louis ftark, Minn. (Cl.Minn, Color !*holo Club 

(‘rader, Byron S., San Gabriel, Calif. (CJ).H. W. Oreenbood 

DeRycke. Lawrenre F., I-ake Orion, Mich. (CMT).C. R. Hobart 

Descamps, Emile, Roubalx, France (P).Memhership 

Deulsch, Robert A., Brooklyn, N. V. (T).Membcnihip 

Dickinson, Bctdell L., Bakersfield, Calif. (C).Wm. Rowland 

Drier, Roy S., West Haven, Oinn. ((?J).Membeiship 

Dufourd. R. J., Minneapolis, Minn. fC)..Minn, irolor Photo Club 

Dulzaidcs, Omirs A., Maifnnao, Habina, Cuba fC.Mi.Angel De Moya 

Edwards, Marlin E., West Reading, Pa. (CP)...Foster Moyer 
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A'rv* Memhff fioMinatttr Sfw Member Nominator 

RUeo, Leonard. North RerKen, N. J. f('>. .. .Philip Cass Pai>tMdendam, Alda Van, Kivera. Calif. U'J.H. W. Orei’nhood 

Faubl, Mar&hall J., San Framisto, Calif. (C) .KImore Adams I'awlur, Casimer, Houston, Texas ((T). .MemlMrrhip 

Fftttberit. Acta S.. Miami, Florida (Cl'J^. • ..Ralph R. Gray IVarl, W. T., Tulsa, Okla. (P).Rtd,h Canadiiy 

Fleet, Max. Toronto, Canada (CP).Oniral VMCA CC of Toronto l^flo, Thomas, Selma, Alabama (JT").H. Jack Jones 

Frost, Grfifgc VV.. Fori Lrc, N. J. ((’N*).. .Fred Kvans I'errson, Carl G., Krading. Penna. tC) .Foster 'Moyer 

Gabo/, Robert, Brooklyn, N. V^ (P). .Alfred Schwartz IVlen, Carlos F. L., Mexico, D.F., CP) .Manuel Ampudia 

Garretson, Jr, Charles B., Bound Brook, N. J. cN) .W. Garrelson Vllt^er, Frank, Berwyn, Ill. (CPJT).Miriam Pavey 

(ieli, T. F. Ahmediiliac, India.DC. Fngineer i*lcut, Frederick R., Westfield, N. J. (CS).Owen K. Taylor 

(tomes, (‘.'iilw« P.. Rio l>e Janeiro, Brazil (Cl't.Dr. G. Senar.o I'uisMin, Huffo G., Falmouth. Mass. (C> .Membership 

Gnodniati, Uilliain, Fan Gallic. Florida Ml).MeitilM^iship Porter, RolKTt B., Fanwood, N. J. (f'P).U. I>. Sheldon 

Gorsoii. liernutd. FlusliiiiK, L. I.. -N. V. (Pi .Jatk tioliisack Powers. ()M-ar, \<w Yoik, N. Y. tCP).AlfrtsI C. Schwartz 

Greeley, Rotiert Tl., Clihatto, 111 (CN).Nature f‘C Pruaner, Mann, .Sao Paulo, Biazil fP). . Membership 

Griffin. Dale R.. Santa Batliara, Calif (Pi.Boris Dohro Kabkin, wniiam. Long Island City, N. Y. (CF).Membership 

(Griffith. Frank L., ('hicaRo, 111. (('MPFl.Membership KoRelh, Peter, Sthllereti, Swit/erlatid. Fred Gusdlmalz 

Griffith, P.Hil K., hlmhur-^t, 111. (t'PM).. .Membeiship Kajruop, 5utniuel K., .Aruba, N.VV.L Ij).Aruba CC 

Giittinffer. I. S, llonakonR. .Rri»e«t To Rissc, Lee, Nianara Falls, N. Y. (P).Kverett Kot'd, Jr. 

Hafer, B. Frank, Boyertown, Penna. (C’l.Foster Moyer Rene, Adoue, .\iexiro. D.F. (CNPi.Manuel Ampudia 

Hall. John S, W'auwato^i, Wwon^in (P).Memltership Reynoldn, Ray, Twoon, .Arizona (J).Membi'nihip 

Ifamitlon, Parker, Yellow Sprinxs, Ohio (l*J).Axel & Kleanor Bahnseti Rianali, G. I) A., iloiiRkona. .Kmest To 

Harrison. Robert L., Kiondei, Canada (P) .R. L. Donaldson Kr^riRiiez, Robert V., Vitoria Kspirilo .Santo. Brazil.Membership 

Hayes, Mrs. Lenore Bliss, Brookfield, 111. (C).Ann Putnam kcKerithal, Bertram f.., Lung Lsland, N. Y. ((!).Robert J. Goldman 

liendrirka, John, Baton Rouge, I.,a. (P)... . . .. .Carey C,ir|Hmler Romt, Alliert K, .MiimcaiMilU, Minn. (('M> . . ..Minn. Color Photo Club 

Henlzell, (vporge R., Chula Vist.*!, Calif. (Ti.Membership Ross, Dr. Donald, Chamimigii. Ill.Membership 

Hermes. KhIhtI C., Buffalo. N. Y. (N> . .Harry Reich Ronfs. U. J., St, Paul, Minn. (C)..Minn. Color Photo Club 

Hertel, Vernon J., Waukegan, 111. ((!JPT» . Membership Kassell, Jr., Robert B., Chrahire, Conn. (CJ).Membership 

Heusser, Mrs. Audrey K., Shelton, ('onu. (PJT).Membvrbhip Sawyer, Martin S., Gatum, Canal Zone fP).Member!thip 

ilively, llarohl W., Ponchaloula, I*a. (P).. .Can'y Carpenter .Saxon, Sinmior David, W*. Los Angeles, Calif. (CM).Harvey W. Brown 

Holt, Robert L. Fulton, N. Y. (FD .Robert K. C'haii Scarpelli. Mi(h,*iel, Ni*w York, N. Y. (P).Membership 

HongOt Roy K., San FraiiiiMo, C’alif. «'MT) .Membership Srhmiedell, Miss Doris, Ross Marin Co., Calif. (C).Philip Cass 

Horn, Clinton K.. Gatden City, N. Y. (ST).Gwen K. Taylor Scholten, Dudley J., Ann Arbor, Mich. (C)..X. Harkne.S8 

Hoaston, Miss Shirley II., Rtirhesler, \. Y. ((T’l .Membership Seeln-rger, William H.. St. Albans, N. Y (P).Alfred C. .Schwartz 

Howe, Maurice H., Norfolk, Va. (CP).Membership Serrano, Dr. (•tiilherme, Rio Tb* Janeiro, Brazil (CPT).Freil Omdlmalz 

Hughes, Lawirnre A., Shelby, Ohio ((’).GtHirge C'lemens Sherman, John T., MinneaiHilis, Minn (C).Minn. I'olor Photo Club 

Jarkson. Kirhanl H., Ctminnaft. Ohio (CNP) . Virginia (ii>ldl>rrg Slever.s, Harry, Hawthnine, (*.illf. (<*). ..Merle Ewell 

JanaiH‘11, ('harles, BnH>klyn, N. Y. (P) . Alfnxl .Sihwartz Simms, V. Keith, Roanoke, Virginia (Pi ... ..Frank Nofislnger 

Jefferson, Maj Millard F., Si'atlle, W'a.sb.Membership Si«inlry. John Jl , Coiumbw!, Ohio (C\) .T. R. Biumfield 

Jewell, Roy A., Tin* Dalles, Oregon iCN). . .Lafie Foster Slickley, K.irl B., Binghamton, N. Y. (T) . . ...Paul Arnold 

Kaitidluwski, Zygmunt, New York, N. Y. (CP).Membership .stinker. WMlIinm, Liiblnnk, Tevts (CJi. . .Memliersliip 

Kahoiin, Fretl (*, Philadelphia, IVnna. (P). .Joseph N. John Swan. James 1*.. iNutley, N. J. tSCi ... Owen K Taylor 

Keiiik*. Dr. T Norlart, Louis\nie. Ky (M).Frank Kiih(erkes.sinK Tauhliob, Marve, BnOalo. V. V’. (JF). Joseph .Nixon 

K^hner, Stanley, West Reading, Penna. (P).Foster Moyer Teigeler, Jr., Lt. FaUaid F., Seattle, Wa^hhmtnp (pj.Meml>ership 

Kienzie, George, ltrrM.iklyn, N. Y. (('PTi. ..Metnin'rship Thoni.is, KzekicI T... San Frannsro. ('alif. (CM) .Memliership 

Kinsller, KUhaid C., ('iminnati, Ohio iT» ... .Member.slilp 'Fsang, Peter, Hongkong. .Ernest To 

Knieger, P.nil M., Minncaprdis, Minn. (C) . .. Minn. Color Photo ('lull Tally, Robert George, Phikidelphia. Penna. (P) Membership 

Lttvtn. Cpl. Keimelli E,, Geneva. \. \. (IP) .MemiM'rship 'I’urgnin. Roland, Quebec, C.ui.ula iCT). G. A Driscoll 

Leavitt, Earle V. N., La(.i>elte, ltn|i.nia iPl.. . .Memliersliip Vivier, Claude, Kutiilmix. France (P) . . ... Membership 

Levenson, Dr. J N , Biooklyn. N. Y. ((*Pi. ... Alfred ('. Sdiwarlz W«^)sler. Sr.. Howard >r., Chicago, Hi (CF» Waller E. Parker 

LeyewUnker. Rolifrto E. Ulumen.iii, Brazil (J*) .Ray MIess W'ells, M. D, Portland, Oregon (( » .. .. .\Teniber>liip 

Mandatory, ('liarles New' York. N Y. ((*JP'i> .Membership Wesiwater, Davitl B., Cnlumbn-, Ohio ((‘Pi . .Membership 

Mann, Diik, Winona, Minn (JP) Johnny Foreman W’illianisim, Dwight W.. lVfontro*'e, ('olo ((*> . Hlamhe Kolarik 

Maraiio, Ralph V*, Keiinioie, X. Y. iP» .Hairy R, Rcuh W’ilson, James Perry. .New V'ork, X. Y. <S) ... Owen K. Taylor 

Marine, fug .Antonio, Oueret.tn>. Mexiio (P) . Manuel Aintoidia Worth, Mr. & Mrs. Robert, Niilley, .V. J. (CPl . . Walter V McKee 

Marino, l,arry .A., Forest Hills, L. 1 . (C.S.MT).Owen K. Taylor Verkes, John A., .New York, X. Y. (ST». Owen K. 'FayUjr 

Martin, t»eoige M.. diattannogji, Teiin. (t'P) .Louis Stein, Jr. Zarabozo, Dr. Luis, (‘oycNiian, D.F., Mexho (CPi . .Manuel .Ampudia 

Mazulla, I'lisl M., Denver, Colo. It').Memlrrrahip 

Mazure, Nelson I,., RimIm'sIit. X Y. (C).J. Lawreme Hill, Tr. 

.... ..... . *' *._**.. ^ A k A 


MilRinnell, Viini'nt, X«‘w Yoik, N. \ (P»..Alfred <*. Schwartz 

McKnight, Ciaik W . Wilmington. IMawaie <('».Krwin Roberts CC of Atlantic City, Pleasanlville. X. J. (All).W, Earle Hawkins 

Miller, H Mkhael, Brooklyn, \. Y. (P)..Alfred C. Sihwartz Graphic Woikslmp of Michigan, Detnnt, Mich. (J;.Membenihip 

Miner, I.loyd T., San Diego, <‘alif. (Pi. .. .Charles Wilsion Great .Netk Color C(', Great Neck, N. Y (I').Roliert J. Goldman 

McKxly, Irving, Oakland. (*alif (CN).Memliersliip Kahului CC, Knhnliii. Maui, Hawaii (CPJ).A. K. Jim 

Moore, John. Excelsior. Minn (C) . . Minn, (’olor Photo Club Silver Spring CC, Silver Spring, Md. (CMNP).Membership 

Murray, (dllieti, Jamaha, N. Y. (CI*S) .Owen K. Taylor I'pjohii CC, Kakimazim, Michigan (C).....James D. Robb. Jr. 

Owen, Mr. & .Mn* J R., B.irlle-iville. Okla (PI.J. K. Owen Wi'stlnghoiise Photo Club. WTIkinsburg, Penna. (CP).A. J. Murphy, Jr. 

Owen, Lertiy. Mitirieu(K)bs, Minn. (Cl’i Minn. Color Photo Club W’ildwcKMl CC*. Wildwood. N. J. (AID.Membership 



Mr. ) 
NAME Mrs. v 
Miss \ 
ADDRESS 


CITY_ _ ZONE _ STAT E_ 

IM.'ase enroll me us an Active Merafier of the PSA at $10 (IJ. S. & Canada only) for a full year, including 
one division J have chcck(*d. Also enroll me in the additional divisions circled below at $1 each per year. Q 

Please enrol! us as a Family Member of the PSA at $15 (U. S. St Canada only) for a full year. Including two 
divisions we have checked. Also enroll us in the additional divisions circled below at $1 each per year. □ 

Color □ Motion Picture □ Nature □ Pholo-Journalism Q Pictorial □ Stereo □ Technical □ 
Total enclosed 

It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 

PSA sponsor _____ PSAJ 2/52 

Address 


Camert clubs, studios, businos firms, stores, and manufacUircn of photographic 
apparatus and supplies are eligible for special membenhips. Ask for informal, 
hi AIL TO The Photograpblc Society of America, 2005 Walnut St., PhiladcIphU S, Pa. 


DATE 
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Take Gorgeous 
Color Pictures 
Indoors 


Easy and sure with a 

B-C Flash Unit 



A KALART B-C flash unit gives you a magic new 
kev lo taking brilliant, full-lighted color pictures in¬ 
doors. It enal^cs you to control your lighting and expo¬ 
sure with the exactness that color film requires. 

Remember, color film is much slower than black and white 
film Moreover^ you can’t correct over or underexposure in 
the printing process Your exposure and lighting for color 
film must be right on the nose. Right here is why a Kalart 
B-C Flash Unit is worth its weight in gold. It guards against 
the most common cause of flash failure — wndtrerposurt 
di(( to wi ok battencs. A Kalart B-C uses a new superpower 
method of tiring flash lamps. You get peak performance 
from every lamp every time. 

The high cfiiciency of a Kalart B-C Flash Unit assures 
excellent results with only one flash lamp. Or you can easilj 
give your color pictures beautiful Hollywood lighting effects 
by using one or more Kalart B-C Flash Extension Units. 
Nothing extra to do except plug them in. With Kalart B-C, 
jou have ample power to synchronize 2, 3, or up to 6 lamps. 

A Kalart B-C Flash Unit further pays for itself by 
guarding against missed pictures and waste of costly color 
film. Its built-in test light provides a quick, dependable way 
to test each lamp and the flash firing system before each shot. 
Ask your photo dealer for a demonstration. 

There’s a Kalart B-C Model for Almost 
Every Camera — Old or New 


Test Light Keeps You From Missing Flash Pictures — 
kdUrl IS the only equipment with liuilt in test light 

You picbs down on tost light iiftii ins< rting flash lamp Flash 
of teal light means filing b>slLm ib 0 K flash lamp is 0 K 
Automatitally tests (iiru lamp m extension flash hook-up. 


Right Kalait 11 C Fl.ish Pnit 
(Moikl UeZ) with biavkit to lit iu<es- 
sorv shoe on Zeiss Agfa. Voigtiandcr 
and othci impnttid i.iimias i’liti, 
lumplite foi lamtias with built in 
synt. $14.30 


iUtow Kalait B ( Spieil Flash 
with Autoni.iti( S\n»hioni/ei (Model 
BfASi Itlustr.iUd IS the rnbbei cush¬ 
ioned attiiihing biaskct foi mounting 
to tripod socket of most c.iinelas. 
hhowrn with one Seties-Wiitd l.xtin- 
sion Unit leady foi two lamp inulti- 
flash. 




KALART 

f Lisli ♦ K.il.ii I I ':'! 

KjLiiI Syn(,luoiii;i‘d i 

f'li!' M i\*- 1 ditiiii' f(iiiiiiniiMit • K.il.irl II 


IJM ■■ v lllwstrolad folder showing hew lo pul on end to flash 
riCEE failures Send for il leday. 

THE KALART rOMPANY INU o Plainvillc. Tonn Dept PJ-2 
Please send free folder on kalart U-( Flash t nit, 

Name 

Street 

Cit> State 

Camera owned 

Name and address of photo dialer 





in your darkroom 

KODAK SEUaOL DEVELOPER 


Whenever you use papers of inherent warmth such as 
Kodak Opal or Kodak Piatino, be sure you develop them 
in Kodak Selectoi Developer. It provides an even rate of 
development, holds image colors uniformly, speeds print 
produaion. Seieaol is an excellent developer for prints 
to be toned. Easily mixed by adding water, a gallon of 1:1 
dilution keeps about 36 hours in an open tray... develops 
about 80 8 X 10>inch prints. Kodak Seieaol Developer 
comes in J/^gallon, l<gallon, and S-gallon sizes. 

KODAK MICRODOL DEVaOPER 

Especially good for developing negatives from which 
many*diameter enlargements are to be made. Kodak Mi- 
crodol Developer is also excellent for all roll films, film 
packs, sheets, and plates. It attains its low graininess with 
very little effect on the original emulsion speed. And 
development time is brief. Microdol comes in 16-oz., 
1-qt., 1-gal., and 5-gal. sizes. 

KODAK RAPID LIQUID FIXER (with hardener) 

Here is a versatile fixer ... one you can use with either 
films or papers. Kodak Rapid Liquid Fixer requires only 
dilution with water. With it you can fix and harden films 
and plates completely in 3 to 5 minutes. Start using this 
fast-acting fixer soon. You'll save time and trouble... get 
each job done faster... and better. 

Kodak Rapid Liquid Fixer (with hardener) comes in 
bottles for making one and five gallons of solution, and 
6yirgMoa carboys to make 24 gallons of solution for 
films, double this amount of solution for papers. 




Kodal^ 


Par At ttmpleu lint tf KtJak ckemktb, ttt ytmr KtJak dtaler, 

lASTMAN KODAK COMPANY 
Roch«ft«r 4 , N. Y. 
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WITH HIS POLAROID 
LAND CAMERA 



Washhiiin iisrd .t Yfllow ]*ilirr virh Nhuiiri vf at ^5 

U) R(‘l (Ills 1)1 n’Milt fn)ni ncu (I Pohnoid l)1.iik•. umI- 

\»hirr lilin. ‘riic (I.in u«is nild .uni !)n)>hi an rqimalciit Ivick- 
gruund reading of WWun K(H) IlKMI 


Br.'ulford Waslihtirn’s pictures have made McKinley 
one of ihe world’s U'sl>pliotographecl mountains. On this 
year’s ascent, he took a Polaroid Camera to rccoi'd a new 
route up tlie 20,270-root Al<a.skan jvak. 

Aerordin!' to Wasilihurn, the Polaroid pictiire-in-a- 
ininiiti' Ciimera was “indisjx’iisahlc to the siieecss of our 
hi);h-a]|ilude survey work, enalilin;; the survey party to 
identify twice as many control points as ever Ix'forc.’* 
And it o|MTate<l |KTfectly under tough conditions. 

You don’t have to l)e an e.xplorer to share in the e.x- 
eiting adventure of picture-in-a-minute photogra)>l)y. 
n’s so simple to achieve new effects, to get Ix'tier results, 
to oiwii a whole new world of picture possibilities, when 
you can check y«)ur work right on the spot! and you 
get the added thrill of seeing y«)ur pictures as yoti take 
them. Polaroid prints make fine enlargements, loo. 
Extra copies and negatiws are easy — and inexpensi\-c. 

Whether you’re an old hand or a iKginner, ask your 
photo dealer for a demonstration of the Polaroid Land 
Camera. You'll wonder why you ever waited. 


POLAROID ACCESSORIES; 

flash gun, battery type ^'200, SI l.'t.S; 
filler kit, S6.84; close-up kit. S10.20; 
master ariiipartincnt case, $2‘).75; 
special G. K. exposure meter, SI .S.75. 





FOR FREE BOOKLET, “38 Ways to Make the Most of 60- 
Sccond Photography,” write Polaroid Corporation, Depart¬ 
ment PS-4, Cambridge 39, Mass. 


POLAROID CAMERA 

The world*s most exciting camera 


IWimU VIbImbM CBvfdnMtai 







Get Extra Brilliance with 

BRILLIANT 

Indiatonc Papers Sparkling New Surface! 


Ask lor 


Ansco 

INDIATONE 

BRILLIANT 


1.0. BfSCniAMTOX. N.Y..A DIVISION OF < 


"It's lirilliant, IM.US.” you’ll say, when vou see 
nrinrs on this new Imliatone paper, known 

1 ndiatone "B" douhle weiKlit, there never « 

textured paper like it tor hnnuinR luniinous ‘■parklt t 
enlarRements for RCttiiiR so much hrilhance in .1 prm . 

Be sure to trv 1 ndiatone Brilliant the next time you make 
surface! 

Brilliant of course, is coated with the improved 1 ndiatone 
nroducc prints of rich distinction. I ut new . 

IENKKAI. AM1.1NE Klt.M CORPORA I U.N. -FKOM RA-Vf ARC/, TO RF^UTr." 
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IJae Mallinckrodt Prepared Developers and Fixer 


They cover the complete range of any of your photographic activ> 
itiea—salon or professional—and capture any mood, tone and effect 
that your subject offers. 

PKTONr Vniverud Dtvdoper (Jot filnu, and platet) 

sonoNP Low Contratt Developer (JorJitmt andpiales) 

ULTRATONP Fine Crain Developer (/or/Urns) 

CONTRATONE* High Contrmt Developer (for film* and platm} 

jipnx* Ultra-IUg>id Fining Bath (for film*, ptv**' o"d plotei} 

If you like to prepare your own formulas, remember we manu* 
lacture a complete line of more than 130 photographic chemicals 
MAY WE SEND YOU OUR DATA SHEETS AND/OR PRICE 
UST-FREE? 

MALLINCKRODT CHEMICAL WORKS 

Malllncfcroai St., St. louit 7, Mo. 72 Ootd St., Now York I, N. Y. 

CHICAGO • CINCINNATI • CUVELANO • LOS ANGELES. MONTREAL. PHILAOCLPWA. SAN FRANCISCO 
Moniifochirori of Mtdldnal, RhotogropMc, Anolyllcal oimI IndMlriol Flno ChoMicoh 




A real achievement in camera de¬ 
sign — a camera that challenges 
comparison. 

Fast and simple in operation. All 
speeds are controlled by one dial — 
and all controls are on top at your 
fingertips. You can operate it with 
one hand. 

Unsurpassed Zeiss Opton lenses 
in light-weight bayonet mounts. 
Rapidly interchangeable. No screw¬ 
ing. Precision seating. 



Durable all-metal shutter remains 
reliable in all climates. Never be¬ 
comes sticky. 

The base of its range-finder is one 
solid prism, insuring permanent ac¬ 
curacy. One window for range¬ 
finder and view-finder permits rapid 
focusing and framing of picture. 

Lenses and Contax accessories 
now available give this superior 
camera unlimited scope. 

See Contax I i -A 
now—at leading 
dealers. 

Write for 
new Contax 
booklet 




CARL ZEISS. Inc. 

Dept. C-58-3, 485 Fifth Avenue 
New York 17, N. Y. 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 

2005 WALNUT STREET, PHILADELPHIA 3, PA. 
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THE PRESIDENT REPORTS . . . 

Tliine .1 happen! As tliis is writti-ii, llu- 
"Tops” show has apiK-arcrl in Moiil(joniiT>', 
Alabama, anil Memphis, Tennessee, anil 
abtiiU 1.400 rSA'ers and their friends have 
had an opportunity to sec an oulstandin, 
I'roiip of prints, valuahle and interrstiiiK 
inovii's. and an iimisiiully cond si-f of slides. 
The Montgomery audience was most cn- 
Ihusiastic, as 1 saw it, and enjoyed liolh 
the show and the interesting talk hy 
Ciirtlanilt I.uee, who came from 

Atlanta to speak. The same applies to tlie 
eNiellent talk liy Dr. Clinton Maker of the 
Memphis CC and the general reaition in 
Memphis to the whole show. 'I'o my regret, 

1 could not gel to Memphis, hut the re|>urts 
are line. 

Terhaps the most intrn-sting thing in 
the.se first “Tops" exhiliitions is the keen 
desire to see I’S.A stage more important 
events like field trips. National I.ecture 
Programs, and other iihotographic affairs 
Ilf ,'iu-li sci>|ie as (o atfrai't the attention of 
the whole eommunity. It may well hapixin 
that “Tops" will .start the hall rolling fur 
the general program of PS.A loral activities 
all over the country. Paul Wolf of the 
“Tops" (Committee and Kugenia Huxton 
anil Jack Jones of the loral committees 
desiTve full creilit and praise. 

Something AVtn WUl Be Added 

•An important |>art of our photography 
and therefore of PS.A Jih’RNAI, Is the per¬ 
sonal contact between PSA members all 
over the cuuntr}'. As an aid to that clo.se 
contact, a new page is planned in the 
Jiit'RNAi. as one of the many new fcatute.s 
that will appear as fast as the Editor and 
the Publications Committee can work them 
out and get them slarti-d. 

The new page (it may be only a column 
at first) will consist of the shortest pos¬ 
sible iicrsonal items of the nvw.s of PSA’ers 
without regard for geography. Division 
affiliation, previous importance in the 
Society, or any other measurement of the 
importance of the news. The items, 
photographic or otherwise, will be printed 
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in the nriler in which they come to the 
rolumn editor's attention and will result, 
we ho|H-, ill ever, one's knowing everything 

almost ahiiul evers other PS.A'er. 

•Semi eviTv item vuu would like to see in 
the new Joi hvai, |Kige (it will have a name 
someday I to Mis% \ era Wilson. .141 Stale 
St.. I<llche^ter 4, .New Volk, anil send it as 
soon as piissihle so that sou won’t forget 
il. She will pick out llio.se which may he 
the hxsis ol release.s I rum her Public Rela¬ 
tions and Publicity (aimmitire and then 
turn all of the materlil over to (he editor 
-he ap|)oints The simess of thi^ new 
venture -a^ of all lhal PS.\ does—ilepend- 
on > 1)11 

The Coiiwtitioii 

Plans for the coming Convention are e.\- 
Itanding ama/ingl>. Several of the Division 
committees have comi>Ieteil their programs 
and the general, inter-division activities are 
well along. Paul Gibbs and his faithful 
committee rhairmcii—in addition to eon- 
Irihuting heavily to the paiwr .shortage- ~ 
are neck-deep in the hundreds of details 
and expert to make definite announcements 
in the very near future. As a result of a 
letter Paul sent to PSA members in the 
area, scores of letters have come in volun¬ 
teering help in the convention duties, and 
since the August date was announced, 
scores more have greeted a “vacation 
Ijeriod" convention gleefully. II seems 
that PS.A’crs all over the country are look¬ 
ing forward to Joining the hundreds of 
thousands who visit New York each sum¬ 
mer and find it one of America’s most 
photogenic - - and most photographed — 
.spots. 

Present plans include a number of tours 
to the famous areas under the guidance of 
the photographers whose names you know 
as hating specialized in them. Several such 
“escorted*’ trips arc planned both before 
and after the actual convention meetings. 
Some of them will be of “the behind the 
scenes’’ kind which will enable PSA’ers to 
shoot things usually forbidden. See you in 
Auguiit. 

Noams Harkncss 
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WORLD'S LARGfST CAMERA STORE 

110 WMt 32nil Str»«t • 113 West 31st Street 

New York 1/ N. Y. • Telephone LOngocre 4-1600 






smorr: 

Two idlutiaii 
controllable 
print reducer 
for making 
tonei lighter 
or removing 
Mack (pate. 

$1.3S 


THE WONDER THREE... 

Prodnru that will aid you In photographic cor- 
rcctiona which you never before believed poeci* 
Me... maleriab for eharp or loft focin accurate 
negative work ■ •. materlala and methode for 
controllable worii la making prinu lighter or 
darker and the work will not ahow on the printa 
. even ghmy printa. 


tNVISIBLF 



Three bottle 
■ et liquid 
cetera in 
Black, Sele¬ 
nium Brown 
and gold dilo- 
ride Blue. 
$1.50 


RETOi'^ 


:hing 


■ ; X- ^ 




nettle aet in 
Black and Red 
liquid colora 
and a Remover 
for eonectioni. 


SPOTONE haa been a favorite print apol- 
ter and retoucher for yeara in achoob aa 
well aa profeealonal atudioa. DYENE la the 
legalive retoucher ever 
made for both large and amall detail work. 
SPOT OFF removea Mack apob or will 
lighten dark arena on any print. Write for 
older. 


Sac rone Dealer or mHlo RETOUCH METHODS CO. CHATNIMI, NEW JERSEY 


NEW AIDS FOR DEIIER PICTURE-MAKING 

Hv Jacob Dksciiin, APSA 


Xr voc <>WN a Ibmm muvic varntTa and 
a projector you can get stereo movie.., 
simply by altachine a six-cial device fur this 
pur|Hisr. The .switch from straight movies 
to stereo is made possible by the Nord .Ird 
Dimension ('onvrrter, just Ijeing introduced 
by the makers. The Nord Company. 254 
First Avenue North, Minneapolis, Minn 
One attachment goes on the camera for 
taking stereo movies, another goes on the 
projector for showing the results. The 
whole business, including a special .steit'o 
screen and the Polaroid glasses nceiied to 
view the projerteil stereo movies, costs 
$K.t.50 plus tax. The Non! system is de- 
.signeil to convert any l&mm camera into a 
.stereo movie camera hy simple attachment 
without altering the camera itself. 

The precision optical device, which may 
he mounted on the camera nr dismounted 
quickly, Is a|wrated normally except that 
viewing is from waist level on a rcflr.x 
.screen. In s<imi' respects, the device is 
.similar to the SterenUrh attachment used 
on still c.'imeras to produce .stereo pictures. 
The device cuts out some light, necessitating 
an increase in exposure of almut two-thirds 
of a slop above normal. 


Projection of llie rc.sults also remains 
l>rurtically unaltered. The projection unit, 
which rc.scmtik'S tlie camera converter, is 
plarcd in front of the projection machine, 
and the light beam pas.sing through it is 
directed toward a special stereo screen, 
where it is viewed with Polaroid glasses, 
several imirs of wiucti are supplied with the 
out fit. 

The distance of the screen from the pro¬ 
jector must he somewhat farther than in 
oniinary screening. Also, it is imperative 
that the picture fill the entire screen sur¬ 
face; if this precaution is nut observed, 
serondary ghost images will appear at the 
sides of the stereo picture. Another limita¬ 
tion of the Nord Is that the shape of the 
picture is vertical instead of the familiar 
horirontnl, l>ul this difference generally 
esra|)cs notice, being eounterlKdanccd hy 
the new movie sensation of stereo depth. 

The projected results are reported to be 
free of blur or flicker and to give a satis¬ 
factory illusion of three dimensions as if 
the screen had disapfX'ared and in its place 
a window had n|X!ned on the original view. 
The screen supplied is rather small, but the 
manufacturer says that larger screens are 
also available. 


Other news in the movie field include 
the announcement by Radiant Manufac¬ 
turing Co., 2627 W. Roosevelt Road, Chi¬ 
cago 8, of the Radiant Classroom Screen. 
It is equipped with binged side doors or 
"bunkers’* to permit movie and slide pro¬ 
jection in lighted rooms. The doors pro¬ 
tect the screen surface when not in use. 
A tilting chain at the top of the screen 
is provided for adjusting the viewing angle. 
The 20x20-inch size is $29.75; 30x40-mch, 
$.17.75, and 40x40-inch. $.19.75. 

Protecto Film, a motion picture film 
protector and preserving fluid that has been 
u.sed profe.s.sionally for more than 18 years 
by the manufacturer. Standard Film 
Processing Co., 72.1 Seventh Ave., New 
York 19, is now being packaged for ama¬ 
teur moviemakers. Protecto is said to pre¬ 
serve, protect, clean and prevent normal 
scratches and brittleness of color and black- 
and-white motion picture film and slides. 
A six-ounce bottle is $1.50. 

In still camcra.s, the news is that the 
Kling Photo Supply Corp., 2.15 Fourth 
Ave., New York 3, has just imported two 
new Raida folding cameras, which arc made 
Ity the Raida Works in We.strrn Germany. 
The cameras are the Baldalux 120, which 
U.S 0 .S 120 film to lake eight 2;4x3!.4-inch 
pirturcs to the roll, sixteen half this size 
when a mask Is inserted; and the Baldinette 
.1.5mm ramera fur miniature film. Kach 
costs $49.95 and has the built-in M-F-X 
Prontor SV shuMer to arcomm<Mlatc all 
Aa.sh lamps at all .speeds, with built-in 
s»-lf-tlmer and .speeds from one second 
to I MOOth. 

The Raldalux also has a body release; 
(Iniible e.x[Kisurc prevention; two finders, 
trlr.sropic optical and reflex; two trijwd 
sockets for vertical and horizontal shots, 
and is equipped with the coated 4-inch 
f,'4.5 Kadionar Ien.s. de1u.xe leather 
eveready case is $6.50. 

The Baldinellc, a compact, light-weight 
camera the .size of two |>ackagcs of ciga¬ 
rettes, has double cxtmsure prevention; 
automatic film stop and film counter; 
built-in telcscopir finder; body .shutter re¬ 
lease; acre.ssnry clip on top of the camera; 
depth-of-field table and 2-inch f/.1.5 
Radionar. .A deluxe case is $7.95. 

Tho.se who have been looking forward to 
getting that new 2l4x.V4 Linhof Super 
Technika are in for a temporary disap¬ 
pointment. .A $.15,000 shipment of these 
deluxe jobs went down with the Flying 
Enterprise, according to word from Paul 
Klingenstein, president of Kiing Photo 
Supply Corp., who adds that "arrangements 
are being made for a replacement shipment’’ 
and that it is hoped a new shipment will 
come in soon. 

On the heels nf a recent announcement 
that new view finders are being supplied 
for Kodak's Tourist cameras comes word 
that a new shutter, tw'ice as fast as (he old 
one. is being installed on the Kodak Tour¬ 
ist II c.imera, the one with the Kodak 
•Anaston 105mm f/6„l lens. The improved 
shutter is the Kodak Flash 200, which 
replaces the 1/TOO Kodak Flash DIomatic 
Shutter formerly supplied. The new flut¬ 
ter, of the cocking type, with rim-setting 
speed ring, has speeds of l/25th, 1/SOtli, 
1/100th and l/200th of a second plus bulb. 
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TAKi WHAT YOU SB...THIN SB fXACTLY WHAT YOU TAKI 


W HAT do you look for in a camera? If it’s pictures 
just short of Nature herself, get a Sterco- 
Rialist. For pitiures you’ll be proud to show your 
friends ... for deep-down personal photographic 
satisfaction ... for lasting pleasure . . . Ri'ai-Ist is the 
camera for you. Expert or novice, your first roll of 
Ri-Ai-ivr pictures will thrill and amaze you with true- 
tO'lifc realism and beautiful, natural color. 

Rkalist pictures are so real tht 7 almost live and 
breathe. For the Rualtst is the one line camera that 
duplicates each scene just as you see it with your own 
two eyes — in breath-taking third dimension. That's 
why it rates top place with people who hiow picture- 
taking and picture-making. 

Actually, it’s impossible to describe the astounding 
beauty of Rhalist pictures. If you haven’t had the 
thrill of seeing RiiALiST pictures, visit your camera 
dealer. He’ll be glad to show some to you. For his 
name and a copy of the Realist catalog write: 
David White Company, 387 West Court Street, 
Milw’aukee 12, Wisconsin. 


""“•Realist 

THE CAMERA THAT SEES THE SAME AS YOU 
• ■ • • • • » •••«••••••«•••••• 

SUftn^HP.AI.tST Cameratf VuwtrSt Profectars and Acitst^ries Mrg products 
of the Utivid White Co,^ MHwoukee }2t Whcoitsiu, 



BUY THfSI CUSTOM-BUILT RSALIST ACCIfSORIiS AT YOUR CAMIRA DIALER 


niter Kll 

Matrlied pain of Type A con. 
vrision. naze and Rash filtera. 
Absolutely parallel and without 

S iism for perfect stereo work. 

illfold siae case is top-arain 
saddle leather. 



Vluwur Treinsfamter 

Provides steady, even 
Sinirce of illumination 
equal to fresh hsttciics. 
Shockprouf metal case; 
12 -fuol cord. 


Showldor Bog 

Top-iir.ade saddle 
leather, compart- 
mented for Rkaiist 
camera aciessories. 
Choice of coluc. 



















'*riu 


5cmw at Mt. Car^nol 
Highway, Soutkora' Utah 


St* your photo dtoltr for other quality 
Raptor Itnitt. .. Ask your dtoltr for o 
copy of Iht now, rtvtallng folder "What 
. You Should Know About Wolltnsak L*n> 
set." Other literature avollabi*. ■ 

WOLLINSAK OPTICAL COMPANY 

ROCHimi at, NIW YORK 


It is synchronic for Class F lamps up to 
1/lOOtb and for Class M lamps at l/25th. 
The lens has click stops for the diaphragm 
settings of f/6.3, f/8, f/ll, f/16, f/'22 Snd 
f/32. 

A new sheet lilm holder, the Riteway, for 
Graphic and other press-type cameras, is 
being offered by Graflea, Inc. Core of the 
new holder is an extremely flat aluminum 
backbone to which the metal film septums 
are bonded; the core is then bonded into a 
thermoplastic frame, forming a one-piece 
unit. The Riteway has the Grafiex spring- 
fingered light trap, new patented light-trap 
rails, and non-static dark slides. The new 
$4.05 holder, which at present is available 
only for 4x5 film, has newly designed 
ioading tabs, two erasable caption tabs on 
each side, and recesses for lrans{>arent nega¬ 
tive identifiers. 

Two new feases for the Kxakta camera 
have been placed on the market by Kxakta 
Ciimera Company, 46 West Twcnt>-ninth 
St.. New V'ork, the American agency- -a 
telephoto and a wide-angle. The telephoto 
is the Angenieux t.fSmm f 3.5, which gives 
an image three times that of the standard 
lens, has stops from f/,f.5 to f ',f2, an 
engraved depth-nf-tirld .scale, ami costs 
$75.50. The wide-angle is the Sleinheil 
( assaron 40ram f .t.S, which covers a view¬ 
ing angle of 57 degri-es and is priced at 
$46.50. 

New let!.- attachments for the netv 8mm 
Revere Fifty camera with the 12.7mm f 2.8 
Revar lens and the Steris, Reali-st camera, 
have bwn maile available by Enteco In¬ 
dustries. Inc., 610 Kosciusko St., Brooklyn 
2t. .\. Y. For the movie ramera there is 
an adapter ring of the .slip-on t\pe. co.sting 
$1.15 and a lens hood at $1.75. For the 
.stereo camera, the rum|>any has a .set of 
two combination lens hoods and filter 
holders at $4.50 per set. The comiiany says 
that the hitter has a unic|ue slotting ilesign 
that itermits an accurate snap-on til. Write 
them for literature. 

The .Annular Lamp, for closeup (macro-) 
photography, is offered by lleitz and 
Lightburn. 150 West .54th St.. New York 
t<i, distributors of the Alita-Reflex and 
.Alpa-Prtsma-Reflex Swiss .t.5mm cameras. 
Consisting of a ring of small electric bulbs 
that can be placed around any camera lens 
to provide flat, shadowless illumination, the 
.Annular Lamp has a .special rheostat for 
controlling the light from dim to full illumi¬ 
nation, permitting a wide range of lighting 
to fit various needs. The $55 lamp includes 
a circular opaque plate on top of the lamp 
and a concave Alpa mirror under it for 
rear illumination of small objects, a par¬ 
ticularly valuable feature for scientific 
photography. 

Owners of the G. E. Mascot meter may 
now protect their little treasure with a 
$1.7.5 all-leather, eveready case, thanks to 
Service Manufacturing Co., Inc., 120 East 
16th St., New York J. The case is made 
of redwine bridle cowhide, suede-lined, 
saddle-stitched and has an enclose that 
■swings around out of the way when taking 
readings. 

A'ou can mount two prints back to back 
or see both sides of a print (the backside 
for notations, for example) in a new photo 
album and photo protectors introduced by 
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Ihc Kirk Plastii; Co,, of I-os Angrlt's. The 
protector has plastic pockets made of 
Kodaiiak sheets, is top(H-d with a Kummed 
strip that attaches quickly to a photo 
album |iaKr without kIuc. It may he had 
in latpular print sizes for .SO and 70 cents 
a dozen, dependini; on the rize. The new 
album, in one size only, inches, is 

adjustable for varying numliers of pages 
.and different print sizes. The album is so 
designed that prints ran he removcil from 
the pockets at any time. The album rusts 
$6.50. Incidentally, the photo protectors 
may also be obtained in extra-large sizes 
to arrommudate 5x7 or XxlO-inrh prints. 

Du Pont has ju.st puhlLshed an 85-pagc 
booklet, “Du Pont Photographic Films" at 
.15 cents. Intended primarily for users of 
sheet films, the booklet contains in addition 
to detaileii information on the working 
rharartcristics, uses, cxpo.sure and processing 
of the various Du Punt fdms, a general dis¬ 
cussion of modem photographic methods 
and trchnique.s, including picture-making, 
lighting .and exposure. Other chapters ex¬ 
plain fdm .sensitometry and offer guidance 
in choosing fdm for various purposes. There 
is also a formula section for sairious work¬ 
ing solutions and a 28-vulume bibliography. 

.\nd have you heard about the “Talking 
Letters" program, s|>onsurrd by Revere 
Camera Co. and Minnesota Mining & Mfg. 
Co.? Free tOO-foot reels of Scotch record¬ 
ing tape in self-mailing cartons enable the 
folks at home to send actual messages to 
servicemen and women and to hear their 
voices when returned. At aP dealers. 


A PHOTOGRAPHIC HOLIOAY 

The PSA New York Convention, August 12th-16th 
Jack A. Goidsaok 


Ju.st name it and New York's got it, in 
aliundancc. America’s mo.si photogenic city 
beckons with its miles of waterfront and 
the world’s greatest piers. The world’s 
tallest and most moclern buildings with 
some of America’s historic structures right 
in their very shadows. Mammoth bridges, 
tunncLs and the ]argr.st network of trans¬ 
portation arteries to take you everywhere 
in measured minutes. A melting pot .second 
to none including people of all races, 
picture.squr streets, market places, and to 
please the little woman, the finest shops in 
the very heart of the nation’s greatest 
.style center. These arc but a few of the 
many attractions which await you. 

ft is difficult to avoid the u.sc of superla¬ 
tives in any reference to this great city. 
The vast array of material on which to 
focus your attention and your camera is 
enough to stagger the imagination. Y'ou 
may ehoo.se as your viewpoint the top of 
the world’s tallest structure, just 3 blocks 
away from your hotel, the huge New 
Yorker. Or the quaint and quiet crooked 
streets of Greenwich Village. Or the 
fabulous Railio City. Or 'fimes Square at 
night, so brilliant as to ix'rmit fast ex¬ 
posures at small a|)crtures. 

Ye.s, just name it and no matter what 
kind of city material suits your fancy. 
IT’S IIKRE . . . and more of it. And 
for the first time in PS.A history it’s all 
yours as part of your summer vacation. 
For the dates of our New York PSA Con¬ 
vention this year, August 12th thru the 
16th, have hern set with you in mind, and 
to enaldc mure TSA nicmliers to attend. 
Many will be coming to their first PSA 
Convention because of this opportunity. 
.And this Ls one convention which has been 
planned to include the entire family for 
New York offers fun for all. 

.Arrangements are now nearing comple¬ 
tion to offer ample photographic and social 
activities for lho.se convention visitors who 
come early and .stay late. So you need 
not limit your plans to merely the five 
j.am-p.-irkcd, scheduled, convention days. 
.All of these activities, before, during and 
after the convention will be under the able 
guidance of men and women with a sym- 
ixithotic understanding of your ncctis. 
Every photographic, social and even do¬ 
mestic contingency will 1 m* provided for, 
including baby sitters at the hotel, so you 
lake in not only the daytime events but 
the night spots and theatres for which 
New York is lamous. 

Without question, New York in summer 
is a picture [laradisc. The weather is 
mild. U. S. official Weather Bureau says 
the average mean temperature is 74" 
Th.at’.s good and sufficient rea.son why New 
York attracts between 3,000,000 and 4,000- 
000 out of town viidtors each summer, 
many of them loaded down with photo¬ 
graphic gear. It's .America's largest summer 
resort, offering comfortable shooting 


weather with plenty of sunshine. Be¬ 
sides, to make certain of .vour complete 
comfort, all the vast banquet halls, parlors 
and exhibit rooms of the New Yorker, 
largest hotel in Manhattan, are completely 
air-conditioned. 

Although the informative and stimu¬ 
lating convention activities, with so many 
“fir.sts” this year, .should hr enough to 
bring you to New York, the added ad¬ 
vantages which thte great city affords 
combine to make this an ideal vacation 
for the entire family. No need to concern 
yourself over what to do with the family 
while you take in the convention highlights. 
The little woman will spend many pleasant 
hours window shopping along famous 5th 
.Avenue. For the youngsters there are 
mu.seums, zoos, l>eaches and the varied 
carnival amusements afforded by Coney 
l.sland and other .similar spots. The vast- 
ncss of these places in New York and Ihc 
variety are ample In fill in weeks of a 
New York vacation. 

V'ou will read a good deal more about 
the actual convention program in subse¬ 
quent ksues of the JoraxAi.. But here arc 
just a few of the convention highlights 
and activities planned. 

1. Five full days of activities instead of 
the u.sual three or four. 

2. Other events planned lor those who 
come early and stay late. 

.1. .Afhlilional se.ssions devoted to special¬ 
ized phases of photography are being pro¬ 
jected. Among them a .symposium on 
photography in biology and medicine, 
photography in science and industry and 
others. 

4. ALL Convention activities will be 
housed under one roof, INCLUDING THE 
EXHIBITS. 

5. Exhibitions this year will cnrumpa.ss 
more phases of photography, including 
stereo. 

6. Pre-convention and ])ost-convention 
field trips will give everyone an oppor¬ 
tunity to unlimbcr cameras on photogenic 
New A'ork and surroundings. 

7. .A monster and gala informal wel¬ 
coming and grt-acquaint<-d Jamboree is 
scheduled for the first convention evening, 
August 12th. This event will include 
cclcbritie.s of the stage, screen, television, 
public affairs and photography. 

8. .A boat tour of New York harbor with 
special emphasis on its photographic po.ssi- 
bilities. 

9. Other tours ate planned thru studios 
and laboratories of internationally famous 
photographers as well as the great picture 
magazines, news picture services and news¬ 
papers. 

Make your plans now to join us for a 
veritable photographic holiday. Bring the 
family. But get your reservations in early. 
Remember, there will be MORE PHOTO 
FUN FOR YOU IN '52 AT THE NEW 
YORK PSA CONVENTION. Don’t miss 
It! 
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Chapter III 

Camera Club Meetings 

Meetings, essential to camera club existence, simul¬ 
taneously provide the means wherel)y members may 
improve their photographic talents, the sficial ties which 
bind members to the organization, and the friendly asso¬ 
ciation enlivening the enjoyment of a sociable hobby. 
While not the only activities of the camera club, meetings 
are so important as to merit major consideration, plan¬ 
ning, and effort. 

.Since camera club welfare deiJends primarily u|)on 
keeping members (1) intere.st ;d, (2) active, and (3) 
making progress in photography, meetings should be so 
planned and conducted as to be (a) interesting, (b) con¬ 
structive, and (c) enjoyable. 

Interesting meetings maintain memlwr enthusiasm and 
attract guests, the only po.sslble source of club growth. 
Cfmstructivc meetings sissure members that they are 
lienefiting by club afliliatuin and growing in i)hotograj)hic 
knowledge and stature, Knjoyable meetings contribute 
to the highly imimrtant .social atmosphere of the club, and 
.serve properly to make photography an avocation afford¬ 
ing jdea.sant relaxation. 

Planning Meetings — 

Interesting, constructive and enjoy.ible meetings result 
from plan rather than hapijenstance, fron\ leadership 
rather than circumstance, and from purpo.se rather than 
hick. The success of meetings rests with club oflicers 
capable of planning, conducting, and directing meetings 
in such a way that meinliers find enjoyment an<l lieneiil. 

In many respects, camera club meetings are theatrical 
enterprises. Their purpose primarily is to interest, to 
inform, and to entertain... Consequently, the planning and 
conduct of meetings may contain elements of (a) the new 
and novel- to arouse interest; (b) the educational to 
benefit the members; and (c) entertainment - for greater 
sociability and enjoyment. 

Each meeting can present something new and different, 
with the result that members will l»e looking forward to 
attending future meetings as a pleasurable exjwrience. not 
merely as a club duly. Each meeting can presimt .some¬ 
thing serious and beneficial in photography, both to carp' 
out one of the primary purposes of the club 
improve the mass photographic talent of the memliershii^ 
Each meeting can contribute to pleasure, enjoyment, and 
sociability, for purposes of making the affair more inter¬ 
esting, to prevent the organization from becoming too 
intense, from taking itself too seriously, and for relaxation. 

The planning of meetings may be the responsibility 
of a Program Committee, if the dub is large, or of a 
Program Chairman, if the organization be limited in mem- 
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liership. 'I'he size of the club, the interests of the 
members, and the sco|)e of its overall program are 
governing factors. 

Meeting plans .should lie made and completed before 
the club oirens its active .season, and so lie prejiared as 
to as.sure proirer correlation with other dub activities. 
Thus a lecture on iiortraiture logically may precede a dub 
project on portraiture. 

While the prejaration of plans for meetings may be 
the responsibility of the Program Committee, or Pro¬ 
gram Chairman, the cixiperation of other officers and of 
v'oinniittees, and even of the whole membership must be 
invited. No club officer or committee can hojic to have 
a monoiroly on gixid meeting programs or ideas. Further¬ 
more, inviting members to make suggestions for meeting 
programs serves many goiKl i>iir|Mises, among them 
increa-sed memliership jrarticipation in club affairs and 
greater assurance of holding the kind of meetings the 
meinliers jirefer. 

Program Survey - 

I’hotography is so compreheasive that meeting pro¬ 
grams may be develojieil virtually in endless variety and 
unlimited inti're.st. Programs of American camera clubs 
are alMiiil equally ilivided between lectures and other 
features. In general, the greater proportion of club meet¬ 
ings is jilanned by Program <'ornmittws, a les.ser jiropor- 
tion by Program Chairmen, and a few by vote of the 
club memliership. Many clubs utilize club talent regu¬ 
larly on meeting jirograms; others feature club talent 
occasionally. About one-third of the clubs depend upon 
outside sjieakers. 'I'he greater jiroiiortion of club mem- 
liership prefers to hear outside speakers when, as, and if 
availalile. 

Preparation of nwtiug programs will lx‘ governed by 
many factors, including (1) interests of the memliers, 
(2) size of the club, (3) availability of talent, and (4) 
capability of the planners. 

Interests of the members arc of primary imiiortance. 
Thev give reliable indications of the nature of plans to be 
made for the meetings. Meetings must interest members 
to lie successful. 

The .size of the club is a factor influencing the prepara¬ 
tion of meeting programs only in degree. Members of a 
small club may have a.stounding breadth of photographic 
interest. Availability of talent, on the other hand, is a 
problem seriously influencing meeting programs, and 
demanding the extreme of resourcefulness, alertness, and 
leadership on the piirt of the Program Committee or 
Program Chairman. Talent may be .sought, and found 
surprisingly often, within the membership. 

Essential to succes.sful meeting programs are variety, 
novelty, and continuity. Variety makes for member 
interest, prevents programs from getting into a rut, and 
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promotes the progress of menil)ers in photography. 
Novelty contributes elements of surpri.se and alertness. 
Both arc es.seiitia] to successful programs. Continuity 
contributes to the photographic progress of members 
by tending to lead them to greater and better effort 
through natural and logical steps. 

Variety Helps 

Variety calls for .suftirient difference in meeting pro¬ 
grams to keep alive member interest, but not neces.sarily 
to range the full gamut of photographic subjistLs. For 
instance, talks on portraiture at successive meetings by a 
professional, an amateur, and a s])ecialist, such as a chil- 
tlren’s photographer, would provide an interesting and 
hel|)ful variety of information on the sjtme subject. A 
subsequent meeting at which members were given opi>or- 
tuiiity to pose and to photograph each other well might 
end a series of programs offering variwi treatment of the 
same general subject, with definite Ijenefits to members. 

In fact, some clubs may find it the wish of th«*ir mem¬ 
bers t«i stufly and practice one pha.se c»f photography 
throughout all, or part of, a sea.son. In such case, varic<l 
a[>pr(Kiches to the single subject are e.ss(‘ntial. 

Novelty offers the intriguing element of surpri.se. (’lub 
members who never are certain ju.st what is going to hap- 
jren at a meeting, but have confidence the meeting will be 
interesting, inforniative, and enjoyable, naturally will bo 
anxious to attend. Those who have been led by expe¬ 
rience to exjHJCt nothing new or different Iwcome lo:ith 
to attend. l’o.ssibilities of introducing novelty into club 
meeting programs are numerous. ,A “ma.sked s|-)eaker,’' a 
reversal of the customary meeting procedure, a short 
photographic skit, a sudden change in the program—all 
have elements of novelty, surpri.se, interest. Of .such 
small things the unusual is showmanship comprised. 

Continuity in nietding programs can result only from 
planning for the season on the basis of the announceil 
interest of the membership. Frwpiently, it is |)ossible f«)r 
chd) officers t<» ascertain in what phases of photography 
the membership really nmls training, and tt) plan the 
program accordingly. 

1'he average camera club, located in a city reasonably 
rich in photographic talent, might deride, after a.scertain- 
ing the intere.sts of the members, to develop a schedule 
which would concentrate on making pictures for exhibi¬ 
tions. The season’s program could l(K)k like this: 

Fml mreting; Infnrmul talk exp'anatnry of exhibitions, with 
exhibition of prints or .slides arerpted in rrprr.scntative show:,. 
Snbjert; "('rashinK the Shows." 

SreoMtf merling: Informai talk explanatory of the t>|H-s and 
kinds of pictures acrepti'd by exhibitions. Subject; "I’leasintr the 
JudRes." 

Third merting: Informal talk on dcvcIopinR ability to see p'r- 
tures, in nature and in the neRativc or proof, and to create pic¬ 
tures. Subject; "SecinR the Picture." 

Fourth merling; Informal talk on control processes, .such as 
chalking, patwr negative, mediobrom, and others. Or on color 
correction of slides. Subject; “.Artistry and Control." 

Fifth meeting: Field trip for study and taking of pictorial .diots. 

Sixth meeting: Informal talk, with demonstration on preparing, 
mounting, and .sending prints or slides to exhibitions: discussaon 
of the ethics and sportsmanship of r.xhibiting. 


The res|X)nsibiIttic.s of the I'rogram Committee for the 
.success of the club’s meeting season, and in no small 
degree for the .succes.sful operation of the club itself, 
obviously are heavy anil continuous. These responsibili¬ 
ties, by their nature, require that the Program Chairman, 
and the members of the Program Committee, be persons 
of organization experience, visirtn, wide acquaintance with 
photographers, caftacity for advance (danning. dcjienda- 
bility, and re.sourccfulne.<«. That they must also be self- 
.sacrificing, particularly of their own time and talents, 
goes without saying. 

Audience Participation Program -■ 

A type of club meeting which is extremely profitable to 
members, and which is too rarely used, is that in which 
the audience, under the guidance of an exiterienced critic, 
analyzes a .set of .slides or prints. 

1'he value of this type of program is that it calls for 
a “recitation" by each member, with the “teacher” cor¬ 
recting. suggesting, and "|)ointing out.” Thus the mem¬ 
ber obtains experience in public criticism and, if he is 
(jualitied, may then go on to become a “critic " in his own 
right. 

The leiider, or director, must be one whose qualifica- 
ti<»n.s are re.sjwcted by the members, and who has the 
ability to get members to (xirticipate, to speed them or 
encourage them when they gro|)e. to furni.sh “leads" con¬ 
cerning merits or flaws in the jticture. :ind to keep things 
moving at a jiace smooth enough .so that each picture 
receives an evaluation a.s effective as if the criticism were 
Iteing done by one expert. 

.Members may bring in their own prints or slides for a 
meeting of this ty|M‘. or a .set may be obttiined from the 
P.S.A or another club. 

'Phe procedure is somewhat a.s follows: 

'I'he first [trint is placed on the easel, or a .slide is 
projected. The direct«»r gives a jxirtial criticism and 
then .selects a member at ntndom to complete the criticism, 
guiding him so that he does not attach too much im- 
|>ortance to trifles, that he finds the [Mtints t<i Ite di.scussed, 
thjit he does not become too vague and “wordy", etc. 
•After he is fini.shed, the director .summarizes the points 
for the print or slide. Occasionally, he may a.sk for an 
audience vote as to whether certain pictures would have 
chances of succe.ss in mtijor exhibitions. 

Each member should be given at least one chance on the 
floor, and this calls for a good memory and good organiz¬ 
ing ability’ on the part of the director. The random selec¬ 
tion is imjxtrtant because it induces each member to 
concentrate his attention on the picture in an effort to get 
.some of hLs thoughts organized in case he should be called 
upon for his opinions. 

Conducting Meetings — 

Nothing contributes mure to member enthusiasm for 
the camera club and to the club’s own reputation than 
well-conducted meetings which are orderly, swift moving, 
interesting, and enjoyable. No specifications can be 
written for the different kinds of meetings which different 
clubs prefer. That meeting most is enjoyed which (1) 
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annoys the members least with club business, (2) pro¬ 
ceeds rapidly to the main feature of the propirum, (3) 
gives the members their fill without surfeit of the subject, 
and (4) closes in an atmosphere of friendly satisfaction 
and enjoyment. 

Such meetings may be obtained by planning so as to 
avoid the dangers of: 

1. Delay in startinR. 

2. ProlonRitl and arRumentative discussions ol flub liusiurw. 
Trite subjects and dull s)x‘akers. 

4. Nonchalant and disinterested presidinR 

.S. DraKltinR procedure. 

6. IgnorinR the wishes and interests of members. 

Of thc.se, delay in starting is the most irritating to 
members beyond the ‘‘inner circle" and usually represents 
;i chairman lacking in decisiveness and detenninalion. 
Slovenliiie.ss in getting a meeting under way inevitably 
will restilt in lo.ss of memlM*rs ntid decrease in atletidatice. 

Proper selection of sultjects and .speakers a.ssnres club 
menil)er.s of an enjoyable evening. Si>eakers .shouhl be 
informed in advance of club practices ami traditions. 
The .same op|)ortunity may be grasped to .suggest to the 
speaker how licst he tnay achieve his desire to olttaiti 
popularity with the members. This is a tliplotnalic way 
of leading hin^ to avoid his ttwn shortcomin,ijs, such as a 
tendency to talk too long. 

Presiding oflVer.s, if alert and «)b.serving. will keep 
meeting umcedures lively, entertaining, friendly. By 
resoiircefulne.ss and jdanning. they avoid lulls, dull spots, 
and dragging periods in the program. By using tact and 
humor, they esl;d)li.sh the lone of the meeting. 

I'he club which 4 )lan.s a two-hour meeting may arrange 
the schedule along the.se lines: 

1. Meeting cunvenes <H i>m sliurp) 

2. Business annnuncTmenIs iuwl reports (8:(X) S:1.s). 

.f. Introcluelions of Rue.sls (8:t.s 8;20). 

4. Intruciuctinn of speaker (K:20 8:22). 

Speaker f.fO or 40 minule.s; no more unless ainlience inriirales 
-troiiR desire for sfK'aker to rontiniie). 

h. Discu.vtiun, questions, and answers 'f2.s). 

7. Intermission (•}:2.'; V:.i0). 

8. Contest judRinK tO). 

Adjournment at 10 pm. 

10. Coffee and... 

Variety may be introduced into club programs, among 
other ways, by changing the order of procedure. At some 
meetings, the judging may be the feature, and conse¬ 
quently be given more time than the speaker. At other 
meetings, discussion and questions and answers may be 
given the longer time. 

Important to enjoyment of club meetings, and to club 
health and growth, and contributing also to variety, is 
courteous and friendly reception of guests. A Reception 
Committee, or Chairman, properly may meet guests at 
the door, obtain their names and addres.ses .so that future 
meeting notices may be mailed to them, and then intro¬ 
duce them to the officers and members of the chib. In 
this way members have opportunity to decide whether the 
club may invite guests to become members. 


Obligations to Speakers — 

Important to club reputation, and especially to the 
facility with which it obtains speakers, is courteous treat¬ 
ment of speakers. 

No .speaker .should receive les.s than his e.\{»enses, and 
the.se are defined as transiiortation and dinner. There 
are two ways to handle this. One of the club members 
may call for the speaker at his home or office, take him 
to dinner (at which .some of the officers or other members 
may be present) and return him home after the meeting. 
Or if this is inconvenient for the .siieakcr, and he prefers 
to come to the meeting ‘‘on his <iwn" (liccause of other 
engagements, perhup.s) he should receive the ccpiivalent of 
his exjieikses either in a lump sum or in the form of some 
gift e(|uivaleiit to the cxiienses. 

No club is enlitleil to feel generous liecau.se it merely 
pays its speaker's expenses. This is the absolute minimum 
tor .s»'|f-re.spect; it includes nothing at all for the .siieaker's 
own personal lime, which averages alxuit four hours per 
engagement, portal to jiortal. (fn many cases the .sfieaker 
even may have s|Hnit the jireceding evening prejiaring his 
lecture.) 

Speakers should be made to feel welcome, courteou.sly 
introduced, aidtsi in the present.i‘ion of their talks, and 
protected from "cranks", arguments, and other incipient 
embarra.ssments. The ilull’s apjireciation of their efforts 
thereafter should be expressi-d. personally and by mail. 

Soriability lissenlial ■ 

While inilirectly related to conduct of meetings, yet a 
feiiture thereof, the promotion of social life in, and of, the 
(lull is e.ssential. Alemliers may dine together liefore the 
meeting. Memliers may a.ssemble informaliy after the 
meeting for refreshments ami di.scusslon. So far as ]vis- 
sible. the s|K-:iker and guests sliould be included in the.si* 
informal get-togethers, rarticiilarly on field trijis, mem¬ 
bers should be encouraged to work together and to enjoy 
each other's company. The re,suits arc club friendships, 
and a club spirit of friendliness and fellowship, which iKiy 
dividends in memlfership cooiieratkin and success. To 
neglect the.se .scxial opiMirtunities is to risk the danger of 
sour, over-serious. sus|iicious comiietition between mem- 
bers and a lack of .solidarity which may threaten the club’s 
very existence. 

Contributory to club social life are membership badges 
for members, officers, and guests. The badges, worn only 
at meeting.*, should lie sufficiently large to .show the name 
of the wearer. Badges may be in different colors or 
shapes, so as to distingui.sh guests, who then may be the 
more readily welcomed by members, and to identify offi¬ 
cers. Names on the badges are helpful in promoting 
clccser ac(iuaintance.ships between memliers, since identi¬ 
fication without a.*king eliminates embarrassing barriers 
to conversation and friendship. The badges may lie kept 
by the club secretary for distribution at the door before 
the meeting opens and for collection from wearers as they 
leave. 

Badges need not he complicated nor exi^easivc. They 
can be fa.shioned from stock, price, or shipping tags 
available at stationery .stores. 

(To Be. Continued) 
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Harris B. Tuttle, FPSA 



Gat a trout fitharman to eooparata on a "running gag" for your film 
on a raeraational (ubjact. 


T„kke AMK many devices that can he used in motion pic¬ 
ture photography to increase picture interest and often to 
add humor to a film which might otherwise lie uninter¬ 
esting to a general audience. 

t)ne of the easiest devices for any movie maker to use 
is the “running gag.” This consists chiefly of a simple 
situation which is repeated several times during the film. 

While running gags can he u.sed in some form or other 
in any picture, they .seem to fit in and do more for travel 
films than any other type. 

For example, in making a vacation travel film during a 
trip to Mexico, one might come ujxin a scene where a 
[Hsm has stopped ticside the road to re.st his donkey which 
is hitched to a two-wheel cart; the peon is having diffi¬ 
culty trying to get the donkey to start again here is a 
chance for a “running gag” shot. Tip the jieon a peso or 
.so and then take your movie camera and expose .several 
.shots of his efforts to get the donkey moving again. 

Perhaps it would be more entertaining to break this 
footage down into five or six separate .scenes of eight or 
nine feet each and film each scene from a ilifferent angle. 
The first scene could be of the peon shaking the lines so 
that they slap the donkey on the back and making every 
effort to make the donkey move, filmed from one side. 

The second shot could be of the peon standing in front 
of the donkey, trying to pull him forward, filmeil with 
the camera near the cart and looking toward the {M;on. 
The third of the peon back of the donkey pushing; this 
could be taken from in front of the donkey. The fourth 
of him fanning the donkey with his hat and then whisper¬ 
ing in his ear, taken as a semi-closcup of the peon at the 
donkey's head. The fifth .shot could show the peon hold¬ 
ing up a handful of grass in front of the donkey trying to 
coax him forward, perhaps taken from the opposite side 
of the first .shot. 

If you are fortunate enough to come upon this situation 
at a time near sunset, make a shot of the peon pushing 
the donkey, silhouetted against the sunset sky. Perhaps 
an extra shot of the peon’s efforts purposely underexpose] 


about two stops could also be u.scd. 'Phis would apix:ar 
as though it were made during twilight. 

Now, go on and make the rest of your travel film on 
Mexico. When you as.semble the film, cut in these shots 
of the ix-on and donkey at suitable intervals, .\fter a few 
shots of the Mexican countryside, insert the first scene of 
the donkey. Then, go on with the other travel scenes; 
then, after fifty feet or so, in.sert a title reading "In the 
Meantime;” then, back to the .second shot of the donkey; 
then, on with some more travel scenes and so on till you 
have u.setl all the donkey shots. It will not be necessary 
to use titles for subsequent scenes. Perhaps you will close 
your film with a beautiful sun.sct. What would be more 
appropriate than to follow what appears to be your last 
travel .scene with the sunset shot of the peon and donkey 
or the underexposed shot which ap{)ears ns though night 



S««k out th* pot«to bin nt nil nmy enmp Mid you'll find • Gl on o 
mo(t oppooling job—on weollonf "running gog" ihot for your film 
on ormy lift. 
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nMl*ri«l for • "runnlfig 909" on old M«y*lio-eo. 


were falling and the donkey still balked? Ur, the tilin lould 
be ended with a silhouette scene of the donkey finally 
moving ami drawing the cart taken against the sunset sky. 

it dues not require much imagination to visualize the 
added interest 'and laughs this ty|)e of “gag'’ will add to 
an otherwise static-type of travel subject. 

There are many variations of this type of gag. A scene 
of a peon keeping in the sun with his big hat pulled down 
over his eyes. Twenty feet of this type of subject will 
suffice. As you travel all over Mexico, you come back 
every little while to check on Pedro and find he Is still 
sleeping. If Pedro is a storekeeper and sells novelties, 
you may want to buy some picture postcards to mail 
home, and you can keep going back to the jiostoffice all 
through the film to try and buy postcards and each time 
find Pedro still sleeping. 



A foriy-feet wana laR9(ii of a pair of wroiHan maliat a 9^d 
"rumiin9 909" dwt for a film 00 mool aefivlfiai. With a fart lam 
you won't kavo any diffictilfy taUn9 weh a laana. 


Here is another for a travel .sul)je«:t. In Florida or 
California, you may see a sign reading, “All the oranges 
you can eat for a dime.” Shoot alxiut five feet of film of 
the sign - -then get a customer to plank down a dime and 
.start eating oranges - get two or three bushels of orange 
peels, then start filming the customer with a small pile of 
.skias in front of him, then increase the size fur each of 
the five or six next .shots. When you assemble your film, 
intercut these shots at pro|M“r intervals until the castomer 
finally has all the oranges he can eat. 

Another variation of a vacation film would lie to ase a 
.scene of a dub golfer teeing-up, swinging and missing -get 
your golfer to rejieat this scene five or .six times. Then 
when editing insert the dub golfer swinging and missing 
at intervals. 

In a simple film concerning activities around a farm, it 
could l>c shown early in the film that the farmer's wife, 
while feeding the chickeas, decides to count them. There 
are SOO or more in the flock and they are all on the move. 
By .shooting 1S to 20 feet of this scene, four or five 4-foot 
scenes can fie used at intervals so that every .so often the 
scene turns back to the wife counting her chickens. 

Another gotnl gag shot that can be used in a him on 
county fairs or amusement resorts is the “tired fet't gag.” 
In your film on the fair, show .scenes of people walking— 
then medium close-ups of feet only- -tired feet--then a 
half dozen shots of aching feet with bunions and high 
heels, etc. Finally, ending with the subject removing the 
shoes and walking barefoot, or a shot of the subject with 
both feet in a steaming footbath tub. A subject such as 
this is more difficult to do but can be very effective. 

If you go camping, a good running gag could lie added 
by showing one of the camping party o)jening a tin can 
of baked beans followed by a .scene of him tossing the can 
next to the tent. Then make a series of shots of the pile 
of tin cans growing in size and height. One scene with 
eight or ten empty tins, then another of twenty or more, 
ea^ scene should show a larger pile until it reaches 
almost the height of the tent. Other scenes can be made 
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of the camp cook preparing a meal and each time opening 
a can of beans. 

Then when the film of camping is edited the scenes of 
the cook opening cans and the pile of empties growing 
can be inserted at suitable intervals throughout the fin¬ 
ished picture. 

Another variation is to use a shot of a fellow pumping 
up a flat tire. Every fifty or hundred feet throughout a 
travel film, go back and see how he is progressing—each 
time show him pumping away on a hand pump without 
results. The first scene of the man pumping could be 
made at one frame per second speeded action—the next at 
8 frames per second—the third shot at 16 or 24 frames 
per second, and the last shot at 64 frames per second. 
This would produce the effect that the man is tiring out 
and lowing up. This could be further amplified by 
having the first scene of a very fat man, the next of one 
slightly thinner, the third still thinner, and the last of a 
very skinny fellow. This would produce the effect of los¬ 
ing weight from pumping. 

Another variation is a scene of a person filling up a 
container; for example, filling up a water trough from 
which animals are drinking or carrying water to the 
elephants at the circus. 

One ingenious amateur made a film of his new baby and 
all the details a.ssociated with its care. At one place, early 
in the film, he showed pictures someone had made of 
him~shoveling diapers into the washing machine. Then, 
every little while he would fla.sh back to a scene of him 
.still shoveling dia}iers into the machine. 

In making a film about a national park or some recrea¬ 
tional region, early in the film it would be possible to film 
a man engaged in trout fishing. Make scenes of him 
casting a few times then wait until he gets a strike. Then 
have him cooperate by getting the fish up pretty near to 
his landing net then have him let it swim away. Have 
him repeat this action six or eight times before he finally 
lands the trout. These repeat shots can now be used 
as a running gag. Continue with your basic story about 
the park or region; however, when editing the film spli(% 
in a four or five-foot shot of him trying to land the fish 
every 7S or 100 feet through the story. End the picture 
with the last scene of him finally landing the trout. 

If you have a friend or relative in a training camp and 
you are making a film of marching and general camp 
activities, here’s a chance to use the “potato peeler” gag. 
Shoot about six scenes from different angles, of one of the 
boys peeling potatoes outside of the camp kitchen. This 
is wonderful when cut-in throughout the finished picture. 

Or perhaps you are making a picture on college sports. 
Early in the film show a scene of two wrestlers. Arrange 
to have tme of them get a leg scissors on the other 
wrestler's h«td and keep it on while you make five or six 
shots from different angles of the wrestler trying to break 
the hold. Then go on with all the other sports, and in 
editing put a wrestling shot in at suitable intervals. 

In making a film on the activities at a businessmen’s 
club, make a shot of two chess players, one of them 
trying to nuke up his mind which chess piece to move. 
Have him hesitate in his play, then put the piece back 


where it was. Repeat this shot six or dght times and 
vdien it’s cut-in to your finished film it will provoke a lot ^ 
of laughs. 

Then there’s the gag where a friend stops at a tar for 
a drink and each time you flash in your film the friend is 
having another drink and getting tighter and tighter until 
the last scene shows him out cold. 

The running gag can involve the use of animab and 
pets. Fido chasing a cat—or a pig eating at a trough—a 
dog digging a hole in the ground, etc. 

The same type of treatment can be given to any situa¬ 
tion wherein ^e action taking place should normally 
ccHnpiete an operation in a short period of time. By use 
of the running gag, the action is extended and appears to 
never end. 

In the old slapstick type of comedy, a type of running 
gag was often u.sed as a series of flashbacks. 

The villain has tied the heroine to a log in the sawmill 
and starts the log moving toward the saw. We then flash 
back to the hero racing to her rescue—then, back to the 
girl on the log moving steadily toward the saw—then, 
back to the hero stopp^ by a flat tire—then, back to the 
heroine on the log—then, back to the hero—and so on, 
until he finally draws his gun and with a single .shot severs 
a high tension cable and cuts off the power—stops the 
saw—and saves the girl. Thb type of cutting b really a 
flashback and is not truly the “running gag” treatment. 

In some cases the running gag can be elevated in 
importance to carry a part of the picture interest. This 
becomes a dual plot type of story and is best illustrated 
by the story of the widower and his sun who are both 
wolves with the ladies. 

The widower meets and falb in love with a widow and 
hb son meets and falb in love with her daughter. 

The father and mother each claim that they have no 
children and as a result, a plot of intrigue and deception 
develops. 

The triab and tribulations of the young couple carry 
the major story interest but the parallel complications of 
the father and mother as a “running gag” enhances the 
plot and picture interest. 

Of course, it b not always possible to have the desired 
incidents happen when you want them to. However, thb 
b no problem, because in a majority of cases you will 
have to stage your gag, and this can be done before, dur¬ 
ing, or after your film b completed. 

It’s quite possible that you already have several vaca¬ 
tion or other types of films that lade a punch. Project 
3 rour films again and see if you can’t develop an idea into 
a runnii^ gag. It’s not too late to make gag shots to 
insert into films re^rdless of how long ago ttay were 
made.. 

While the professional movie maker has many manu¬ 
factured (q^rtunities such as these to use the “tunning 
gag,” tiw amateur can develop new and novd dtuathms 
wMdi will serve hb purpose. As stated earlier, the tnvd 
type of picture offers the amateur the widest range of 
possibilities but the “running gag” can be used effectivdy 
in uy type of film subject. C^e’s imaginatkm b the only 
]imiting%ctor. 
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A. Baumgaertel, APSA, of San Francisco. / 
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Photogenic Japan 

W. A. Price 


Jt was dawn and our ship was anchored in a sea of 
mist. Slowly objects began to take form as the rising sun 
gradually forced the curtain of fog downward into the 
earth. Ghosts that became other ships appeared on either 
side of us and two small lighthouses appeared on the end 
of a breakwater. Quite suddenly a light colored form be* 
gan to take shape above the mist far away, becoming 
brighter and brighter until in sudden transformation the 
beautiful snow-capped cone of Mt. Fuji stabbed its way 
upward into brilliant sunshine far above the surrounding 
clouds. 

Such was my introduction to Japan on a fall morning 
in 1948. I had arrived in Tokyo Bay just outside of the 
Yokohama breakwater during the night and it would be 
almost three years and many rolls of Kodachromc later 
before I would again leave this part of the world, photo¬ 
genic Japan. 

My purpose in being in Japan was niM photographic, 
but fortunately my work as a civilian communications en¬ 
gineer for the Department of Army required that I travel 
extensively throughout the country, and my cameras were 
always with me. My favorite pasttime and luxury was 
photography in color and most of my spare time was taken 
up in exposing film wherever I happened to be, weather 
permitting, and sometimes when it aid not. 

My favorite cameras were the Leica and Rolleiflex and, 
of course, I used my pet light meter consistently. How¬ 
ever, 1 want to point out that because of the high humidity 
and variable weather conditions in Japan, my eyes did not 
always agree with the meter readings. I had learned long 
before to believe what the meter says, and if I ever went 
wrong it was not the fault of the light meter. 

I used Ektachrome and Ansco Color in the Rolleiflex 
when I could get it because good monochrome prints can 
be made from transpaninfies of this size and the advan¬ 
tages of color transparencies are retained. However, most 
or the time I was able only to obtain black and white 
films, sometimes American,'other times Belgian, German, 
or Japanese. Incidentally, the Japanese film produced quite 
good results altfaou^ it is made only in a slow emuuuon 
comparing' to ASA24 or thereabouts. 

In the Leica I used I^pe A Kodachrome almost ex¬ 
clusively except for the few times that I could not pur¬ 
chase it and tmrrowed dnlight type from friends. With 
lype A and conversion niter for daylight, 1 felt I was 
gc^g little bit better results in cutting through the 
ever-present haze that exists in Japan. Also, wiui this 
film always in die camera I was able to obtain, in addi¬ 
tion to myll^t pictures, nigbt street scenes and indoor 
theater shots on the same roU of film widiout any bother. 
Farther, I tUnk that davlight Kodachrome, even with the 
skylight filter, produced ror me a slightly colder trans¬ 


parency than 1 obtained with Type A film and my per¬ 
sonal preference is toward a warmer tone. 

After getting my feet on the ground in Yokohama this 
fall morning in 1^8, 1 looked about me to obtain inten¬ 
tionally a number of first impressions as these are the ones 
that are never forgotton. I could see pictures, pictures, pic¬ 
tures! The hustle and bustle of an almost westernized 
oriental city was exciting, romantic and exotic. Street traflic 
k^t to the left, and intermingled with modem automo¬ 
biles were ox-drawn carts obeying modem traflic lights. 
Bicycles were everywhere and each carried a load bwind 
the rider, fish, flowers, household goods, sometimes boxes 
stacked as much as ten feet in the air, all of which were 
being delivered to some place or other in the mgular course 
of business. Women with children tied to their backs, 
wearing kimonos and the wooden foot clogs called ^a. 
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SPEARING FISH IN SEA W. A. Price 

were intermingled with oriental and Caucasian people wear¬ 
ing western style clothes. Little shops and stalls along the 
street where souvenirs, fish, household goods, and most 
everything else were sold were scattered among western 
type brick and concrete office buildings. 

Japanese men on the street ail carried briefcases, the 
contents of which ranged from lunch to shoes, papers to 
money, and what not. Japane.se women carried a furosheki 
which is a large square of colored cloth in which arc tied 
their packages and possessions which American women 
would carry in a pocketbook. Many men also carried a 
furosheki and it is a very practical idea. 

1 was driven that morning to Tokyo by car and on that 
20 mile trip I could see concrete factory chimneys stand¬ 
ing out agaimst the sky for miles and miles in no regular 
pattern as if someone had set up thousands of ten pins at 
random ail over the landscape. These chimneys rose from 
the bare ground among vegetable gardens, barley fields and 
concrete foundations and they silently and pictoriaily told 
the story of what war can do to an industrialized area. 

Although the urban centers in Japan are very interesting 
with thdr conglomerate of East and West, the real and old 
Japan which interested me more was the rural areas where 
western influence has not penetrated too firmly. Here are 
found age old farming methods, modes of dress, religious 
festivals, architecture, etc., and it was in these area where 
I most enjoyed taking my color slides. 

My family arrived shortly in Japan, my wife Ruth, 13 
year old daughter Billie, ana one year old son Ton^, bring¬ 
ing our car with them. Our first drive out of Tokyo on 
a week end was over 80 miles of rough dirt road to the 
town of Yoshida at the foot of the north slope of Mt. 
Fujiyama, or.Fuji-san as it is respectfully called in Japan. 
Mountains are no novelty to us Coloradoans but Fuji im¬ 
mediately captured us, heart, body and soul. We found 
later through much experience with the climate that our 
first trip up to Fuji was one of our best for visibility 
and weather. The perfectly symmetrical cone stood out 
that day as if to welcome us. It wore its winter snow cap 
all glistening and pure white, the sky beyond was flecked 
with small tleecy clouds, and the curves of its sides seemed 
to flow downward and outward in a perfect harmony of 
music. 

We stood at the foot of the mountain and gazed in 
fascination up its slopes to the suognit 12,388 feet above 
the sea, and we understood why the Japanese hold Fuji-san 
in such hi^ reverence. The mountain seemed to live and 
move and diange continually although it has not erupted 
for about 240 years. As we watched, the noountun changed 


color at the base from deep purple to powder blue to 
black-green and back again as wmd currents alternately con¬ 
densed and evaporate the humidity in the air. Snoall 
clouds would form near the snow line and in a moment. 
be gone. In one instant the entire mountain would be 
crystal clear and sharp and a moment later it would be a 
dark blue-gray silhouette a^nst a lighter blue-gray sl^. 
Fuji-san gave us a royal welcome that day, and since then 
we have held Fuji-san in esteem as one would a living 
personality. We, except for Tonv, have climbed it; my 
wife once, Billie three times, ana I four times. We have 
visited it on every side dozens of times and have taken a 
few hundred pictures of it. We have been caught in a vio¬ 
lent snow storm on it, have been almost blown off the 
top in a 100 mile per hour gale, have almost been roasted 
on its south side in midsummer heat and many times have 
driven to it only to find it completely hidden in clouds or 
storms. The moods of Fuji-san are its fascination, and the 
capture of these moods in photography is no small chal¬ 
lenge. Fuji-san is the most unsuccessfully photographed ob¬ 
ject in Japan. 

Japan probably owes much of its photogenic character 
to its ru^ed terrain as only about 17 per cent of its area 
is .suited to agriculture. Consequently, there are exotic pic¬ 
tures to be taken most everywhere. TTiere arc rice paddies 
winding in serpentine fashion down narrow valleys, rugged 
sea coasts where spray dashes high in the air while men, 
women and children gather moss and seaweed from the 
rocks for food, fishing boats winding among small rugged 
Islands with their nets, hundreds upon hundreds of hot 
springs flowing out of the rock in steep canyons and on 
steep hillsides, and countless other suojects. Every area 
in Japan, from Hokkaido in the far north to Kyushu in 
the fat southwest, has its own natural beauty. 

Every area and every town has its Shinto shrines and 
Buddhist temples, but the city of Kyoto, which was not 
damaged by war, contains the largest and most famous 
group of any area in Japan. The Nara area which is near 
Kyoto and which is probably the birthplace of Japanese 
culture and art also contains many famous shrines and 
temples. The shrines at Nikko, about 90 miles north of 
Tokyo, are very famous and are probably the most ornate. 
The beautiful carvings and gilt work, the unspoiled oriental 
flavor of the architecture, the solemn gates or torii which 
stand majestically alone, the enormous cryptomeria trees, 
all of these subjects await the photographer in nearly every 
part of Japan. 

Plum blossoms in early March and cherry blossoms in 
early April blanket the countryside in solid masses of pink 
and white. They frame old feudal castles and try to con¬ 
ceal an old masonry walls, adding a further oriental touch 
to colorful kimonos as Japanese girls stroll among the 
trees during the usual festivals at plum and cherry blos¬ 
som time. 

In late October the entire countryside again explodes 
into color as the maples turn to crimson. Th<^ are found 
everywhere and under ffie same conditions as are the 
cherry and plum trees. The most famous area in Japan 
for fdl coloring of maples is at Lake Towada in the north¬ 
ern part of the main island of Honshu. Here is located 
an enormous crater lake of the deepest blue entirdy sur¬ 
rounded by heavily wooded tnountalns. Daring the ted 
maple season, the brilliant reds and greens of the trees 
and grasses combined widi the blues of the lake and sky 
and riiout to the photogta]ffier for attention. 
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Add to aU of these landscape and pictorial scenes, the 
soft haae in the valleys in the mornings and evmings, the 
red sunsets, the frondlike susuki grass, the wild palms, 
the everchanging clouds, and it b^omes evident mat in 
Japan there is a picture at every tom. 

There is also just as much to be photographed from the 
human interest viewpoint in Japan, As mentioned before, 
the cities for the most part are combined ^tem and 
Western and the resulting contrasts in customs and ac¬ 
tivities arc good photographic material. In the rural areas, 
however, may be found a good cross section of the old 
Japan where rice paddies are plowed with oxen and wooden 
lows, where young children play unmindful of a baby 
tiHher or sister strapped to their backs, where almost 
naked fishermen and women pull in the fishnets from shore, 
and hundreds of other subjects. 

It is only ujpon occasion that a Japanese objects to be¬ 
ing photographed, differing in this respect from the people 
of many other areas throughout the world. However, it 
does require a lot of patience and usually a little honest 
trickery to obtain the natural and unstilted picture that 
is desired. It seems to be almost a rule that any Japanese 
who sees that he will be included in a picture immediately 
strikes a pose for the benefit of the picture. He or she will 
face square on to the camera in a stiff attitude and with 
a forced smile or feign an imitation nonchalant d^e 
around a tree or object or something of that nature. Tne 
language barrier ma^s it difficult to get the idea over that 
posing is .^definitely not desired. 

The tricks that I have resorted to are usually devised 
on the spot. /One of them was to use a telephoto lens, lltere 
are times; however, when it is not possible to retreat far 
enougli from the subject to do this or if the subject is 
aware that a picture is to be taken, the changing of a lens 
will not help. 

A simple little trick that I have used was to face at right 
angles to my prospective subject and focus on a spot ap¬ 
proximately the same distance away. If and when ^e suD- 
ject finally relaxed and decided that they are not involved, 
and sometimes that never happens, I would .swing around 
and get the shot before the subject realized it. I have also 
focused for a shot while the subject was psing and then 
pretended that 1 had suddenly seen something else more 
interesting. By staring in a different direction for a moment, 
the subject invariably would relax enough to also turn to 
look at the object of my curiosity and Sien I would turn 
for a quick shot. There are many such tricks that a person 
can devise when the af^ion demands, and in Japan it 
is usually necessary. 

With modem miniature cameras and high speed lenses, 
there is little reason not^^to use fast shutter speeds and 
hand held shots and still retain sharpness and reasonable 
depth of focus. My basic exposure with Kodachrome in 
good li^t was 1/200 second at f/4, and it was not often 
that it was necessary to stop down to slower shutter speeds 
for sufBcient depth of focus with a 35mm camera, par- 
ticuIarW for the kind of human interest pictures usually 
desired. I have talren prize winning landscapes at 1/500 
second at f/2.5 from open train windows with plenty of 
tolerance for depth of focus. Of course, 1 have my pet 
tripod and I have had to shoot some pictures at ^ second 
at f/36 on a bright day with a telephoto lens in order to 
get the picture 1 wanted, so I do not mean to infer that 
dow shutter speeds ate never necessary. 

Because of the great variety of photographic subjects 
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in Japan, a person finds himself passing by good picture 
because he sees too many things at <mce. Some dajr. when 
it is too late he will discover mat many subjects ue short 
in his slide file, while there may be an excessive number 
of slides on other subjects. Assuming that a petsim will 
be in Japan for a reasonable length of time, it would be 
well to make up a slide index bv subject m^er first and 
then review this file periodically to determine what is 
missing. Then special ^ort can be directed toward getting 
just those certain pictures before it is too late and he fincu 
himself back in the States. 

My own slide file is broken down into about 35 subjects, 
and I find that after all of my time in Japan I still wish 
that I had covered some subjects more thoroughly. Take 
"Transportation" for instance. There are ox carta, bicycles, 
3-wheeied taxicabs, pedicabs, rickshaws, wood-buming 
trucks, busses and cars, street cars, streamlined trains, boats 
and ships, etc., and all of these can be photographed in a 
way that will indicate the old Japan or a contrast of 
old and new. The same can be said of other subjects such 
as street scenes, farming, fishing, landscapes, seascapes, 
people at work, festivals, shrines and temples, mountains, 
harvest and crops; the list can go on and on. The important 
point is ffiat one should go after certain types of pictures 
at times because many subjects must be sought after, and 
others become so commonplace that photographing them 
slips one's mind. 

1 may have given the impression that photography 
may be done practically every day in Japan under iaeal 
conditions. Actually, it is the reverse of this. Hie ideal 
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day is a rarity indeed, and it seems to ail photographers 
that the poorest weather always occurs on we^ ends. 
There is usually extreme humidity in most of Japan with 
its haze and clouds. There is much rain and occasionally 
a typhoon in summer. There are times when there is no 
direct sunshine for weeks, so it is all the more important 
to 'capitalize on the good weather by getting the kind 
of pictures needed to nil out the file. When g^ weather 
is at hand it may last a day or as long as a couple of weeks 
but one should never pass up a gOM opportunity to take 
pictures. 

Springtime is the most colorful period of the year in 
Japan and die brilliant flowers are j^r^us. Gunellia and 
plum be^in to bloom in Februa^, followed by cherry, 
peach, wisteria, and azalea. In addition there are hundred 
of other varieties in certain localities but in nearly all 
cases the season is short for any individual type. It is 
necessaiy to take pictures of most varieties of flowers 
witl||in a span of a few days yyhile thev are at their peak. 
This means advance planning and scheduling and then, 
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in addition, being lucky with the weather. I tried for three 
years to get some wisteria pictures on the outskirts of 
Tokyo because of bad weather during the short blossoming 
period. 1 also tried for three years to get a picture of Fuji¬ 
san framed in cherry blossoms and was weathered out 
every time. The cherry blossoms last less than a week. 

On the (dher hand, I once drove for three and a half 
hours in the evening to die foot of Fuji-san for a sunset 

i iicture when the mountain was not even visible when I 
eft Tokyo. I arrived within five minutes drive from my 
chosen vantage point when the sky suddenly broke open 
and the mountain became visible just as the sun began 
' to set. I had to drive about two miles further, set up the 
camera on the tripod and shoot my picture, all within ten 
minutes, but I made it. That picture was later voted the 
best picture of die year at our Circle of Confusion Camera 
Qub in Ttflqm. A person can be lucky once in a while. 

I hope that you too are lucky and have an opportunity 
some day to relive some of my pleasant experiences in 
addition to many others of your own in photogenic Japan. 
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Vjr OSH," you say, "1 need some new slides, something 
di£Ferent." Then, why not try still life? 

Making still life pictures on color slides of many of the 
things we ail have around the house can be fascinating 
and a challenge to our photographic ability. 

You have undoubtedly read articles, now and then, on 
still life work, and passed them up, thinking you would 
try it some time in the future, but never getting around 
to it. Some will say that they have little training for such 
things, they don't know how to arrange objects, or what 
to put into the picture. It takes so much time, they argue. 
But a little time spent at this is good photographic training, 
and really, it won't hurt a bit. 

The dictii^ary tells us; "Still life—a picture of inanimate 
objects^ such as fruits, flowers, etc." We might add vases, 
bowls, jugs, clocks, plates, and a lot of other things around 
the house, or the workshop, or even from the kitchen. 

Take a look around, and you will find objects in every¬ 
day use that can be made into a picture. How about trying 
balls of colored twine, spools of thread, ornamental plates 
and bowls, bottles, clocks, and so on and on. All that's 
needed is a good idea for a composition, and an arrange¬ 
ment that is artistic, or has a good pattern. If it tells a 
story, and has a good color scheme, well, that's it. 

You can make a good start by placing your subjects on 
a teble or a board that is nice and smooth. If it is painted 
the right color you won't need to use any cloth or drape. 
If not, use a ground cloth that is in color harmony with 
the subject. For a background, use a 16 x 20 mounting 
board. A plain bacl^raimd is best in most cases. Then 
nuke the setup accorcnnjl to your idea. Check it, trying 
several different arrangements if necessary, and you will 
be off to a good start. Of course, at times you will find 
that it isn’t quite so easy. Sometimes an hour or more 
will be spent, and still you won’t quite like the setup. But 
even so, you will learn from your errors. Keep at it, make 
chants, you may notice sonKthing placed in a wrong 
position, and in Ae end you will come up with a picture. 

Remember that you have complete control of your 
models, they do not get tired, or want to go home early, 
or look down when you want them too look upl You can¬ 
not complain on that score, for the controls are entirely in 
your hands, and there is no pressure from the models. 
You can midee all the changes you wish, until the picture 
is as you want it. ; 

, Textures are of great value in adding interest whdi 
you are working on a setup. Texture and pattern are im- 
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portant, they lend themselves to effects wiffi light and 
shade, and they can be made very attractive. Texture telk 
a story, also. Silk is smooth, elegant. Cord or twine is 
rough, hairy. Glass is clean, shiny, clear, tinted. Needles 
are bright, pointed, metallic, etc. 

Next comes lighting. You can light any object a great 
many ways. Remember that a famous phofographer took 


Mating tbt set sip on table in haltwap in daylight. Sate shadows 
east hy folders on left. Paper was placed on hanister to eatt 
shadow on hackgyonnd. 




over a thousand pictures of a cup and saucer to learn lift¬ 
ing, As long as pu obtain the effect you set out to adiieve, 
the lighting is right. Remember, too, that your picture will 
have to please the iudges, or perhaps art critics, and the 
more care and skill and thought you use, the b^er your 
result will be. 



iu*d, iVz !«• fnMi Hmm roll film back 


Try the li^t off to the right, or to the left, and see 
what it does tor the picture. Try front lighting, backlight¬ 
ing. Try the lights low, then high. Watch the different 
eoKts, and select the best. At the start, a single #2 Photo¬ 
flood in a reflector, on a .stand, is all that is needed. If 


you has’e a spot, it can be used with good effect. If you use 
two lamps, be careful of crossed shadows. Most pictures 
should have a single main light source, and the second 
or additional lamps used for fill-in only. 

In my own work, 1 like to use a single #2 I%otoflood 
with a reflector on a stand. 1 can move it anywhere 1 want, 
raise it up, or lower it, back it up, move it forward. I 
like side hating best since it shows up textures and makes 
shadows part of the picture. It also gives more depth to 
the picture, a third-dimensional effect that is pleasing. 
If the side-lighting leaves the shadow side too dark, use 
a fill-in light near the camera to illuminate the darker 
side, or reflect light into the shadows with a white mount¬ 
ing board. Remember to keep your fill-in light weaker 
than your main source, so as not to spoil the effect of the 
main light. 

Put shadows into the picture by any method you can 
devise, for they add a lot to the effect and impact. I use 
paper advertising folders, or folded cardboards, and stand 
them at the right place to intercept the light. I have 
various sizes, and heights, and use them as necessary. 
Those from four to seven or eight inches high are very 
useful. Taller cardboards can be used for control of the 
light on the background, or if your reflector has "barn¬ 
doors" they'll come in handy. 

Watch the light on the background carefully, and be 
sure that it doesn't compete with the main subject, by 
being too bright. That, or course, is something you’ll have 
to decide for yourself, for sometimes a bright background 
is best. If the background is colored, be sure that it is in 
harmony with the subject. In general, the base of the pic¬ 
ture should be a bit darker than the background. 

Of great value in the making of'color slides is the study 
of color harmony. Most of us have some color apprecia¬ 
tion. It may be untrained, but we all know what we like. 


Pieture tnltrgtd from bowl and flowers; slid* was made at this time alto 
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A color wheel is a very useful thing to own, and studying 
it will improve your color sense. You can get color wheels 
and guides at art stores, and most books on painting and 
sketching have chapters on color. Nature is one of our 
best guides for color schemes: flowers, plants and land¬ 
scapes are good examples. 

As for equipment, while any camera can be used, for 
practical purposes the 828 and 33mm sizes are most satis¬ 
factory, and if your camera has a groundglass for focusing 
it will mak^ your work much easier. The reflex types are 
good, too, but perhaps the most satisfactory of all are the 
larger size cameras with 828 or 33mm adapter backs. 
Longer focal-length lenses are helpful in this sort of work. 
Supplementary lenses may be used on cameras that don’t 
have double-extension bellows. Instructions come with the 
supplementary lenses, and usually the salesmen at the 
camera .stores are glad to answer your Questions, if they 
can. If your camera has a removable lens, tne Speed-O-Copy 
or Focaslide attachments can be used. If not, you can try 


a focal frame finder, such as is described in Eastman Ko¬ 
dak's booklet on "Portra Lenses.” 

Remember to use Type A Kodachrome with Photofloods. 
If you are using tungsten-tyjpe Ansco Gilor, you'll need a 
UV 13 filter with the Photonoods, or else use 3200 Kelvin 
lamps. Daylight film is not advised, as the color balance 
is off for artificial light, and the conversion filters make 
long exposures necessary. Even with a stout tripod, which I 
have assumed you will use, it is best to keep your exposures 
as idiort as possible; since you will need all the depth of 
field possible, very small stops are a must. A light meter is 
also an essential, but use it with care, for it is your only 
guide to exposure. It is difficult to guess exposures for 
still lifes, so be sure your meter is in ^ood shape, and 
then, after you know how to use it, trust it. A good meter 
won't let you down. 

And so, let's get going, and try some still life in color 
slides. You will find this pastime boffi interesting and 
instructive. 


Sewing Basket 
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.^Lmong the most spectacular subjects within reach of 
the photographer who lives in or near a big city are night 
shots in color. They are not hard to do, and the results 
when properly done, are often breathtaking in the extreme. 

All that’s needed in the way of equipment, in addition 
to your camera which, of course, has a lens shade and 
cable release for you will be working with long exposures, 
is a stout tripod and plenty of patience. A light meter 
is a great help sometimes, but it is possible to do good 
work without one. And sometimes, too, there simply isn’t 
enough lig^it to register, so good judgment and experi¬ 
ence can well substitute for a meter at night. 

'There are,several distinct types of night shots, each 
calling for different techniques. First, let us consider dusk 
shots. These can really call forth the "oohs and aahs” from 
your audiences. For the most spectacular effect, you want 
the silhouette of the tall office buildings, ablaze wiffi lights, 
against a sky still bright with the after-glow. That means 
you are limited to the months of November, December 
and January for best results, since you need the day dark 
enough for office li^ts to be on, but the sky must not be 
so dark that the outline of the buildings is lost against it. 
To make it easier, select the spot from whidi the shot 
is to be made in advance. Plan to get there and set up your 
camera on its tripod, if possible facing west to the setting 
sun, about 4:4$ P.M. By that hour, the sun will be gone, 
and on a dear night the sky will be luminous and alive 
with the after-glow. You can expect very dramatic effects. 

After setting up, calculate y<wt exposure by metering 
on the sl^, if you hav^ meter, and mve a gmerous ex¬ 
posure. If you undm^^, you will lose the outlines 
of the buildings against the sky, and the office li^ts will 
seem to hang in space, which is not the best effect for 
this kind of picture. Cta the other hand, if you overexpose, 
all drat will tuppen is that the sky area wiU be lighter 
and brighter whiim enhances the drt^. If you do not have 
a meter widi you, try an exposure of one second at f/4.$ 
to start widi, then try two seconds and four seconds with 
Ae same opening. Probably all your shots will be interest¬ 
ing, and you will get usable results on a dear night at 
any of these exposures, the only difference being in the 
color and bri^tness of the, 

These shots are bot made Just before $ P.M., for it will 
amaze you to see what a difference 15 minutes will make. 
By a quarter after five, many of the o^es will have dosed 
for tm night, and turning out of lights will black out 
large areas of the buildings. Tty to get your shots just be- 
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fore 5 P.M. when all the office lights will be on, and don’t 
hesitate to work for dramatic effects. 

In making night shots, my preference is for T^ A 
or tungsten-type film, but if your camera is loaded with 
daylight film, don’t let it stop you, for it is sdll possible 
to get interesting and worthwhile results. Of course, the 
color balance will be off on the reddish side with daylight 
film, but sometimes the effect is even mote striking that 
way. Since these are "effect” shots, rather than stnight 


NIGHT AND POWER Paul J. Wdf 




records, it is best not to use a filter at all, but to take ad¬ 
vantage of the full speed of the film. 

The second type of night shot is not just a dusk shot, 
but is really done at night. The streets at night, especially 
in the business or amusement areas of your city, present 
many fine opportunities for worthwhile pictures. Your best 
bet is to try a rainy night, or as an alternative, just after 
the streets have been flushed down, and are still wet. You 
need the reflections and "kick" of light from the wet 
pavements to liven up and add interest to what otherwise 
would be a dead black, lifeless area. Compose this kind 
of picture with care—that's good advice anytime—and be 
sure to make full use of the reflections. 



RAINY NIGHT-TIMES SQUARE Paul J. Wolf 


If you are so fortunate as to be taking your pictures in 
the Times Square section in New York, or the Loop in 
Chicago, or in any of the other similar well-lifted areas 
in the larger cities, you can be pretty sure of acceptable 
results with an exposure of about one second at f ^'4. It 
is better to try to keep your exposure on the short side 
in this type of shot, as far as you can, for with lengthy 
exposures, you are apt to get streaks of lights from the 
head and tail lights of passing cars. These can be avoided 
by waiting until traffic stops, or by watching for a lull in 
traffic for your exposure, but it is sometimes diflicult to 
find a lull in the busier areas. And then it is no fun to 
stand around in the rain trying to get a shot. It isn’t too 
good for equipment, either. Perhaps the better way is 
to take your shots both with and, if you can, without the 
light streaks from head and tail lights, and then decide 
which you prefer. Sometime.s, the streaks add to a pic¬ 
ture. In that connection, here's an ancient dodge for get¬ 
ting around such light streaks. In the old days, when the 
derby hat was popular, when you saw a lighted vehicle 
approaching, you merely held the derby over your lens. 
Made a swell lens cap, too. You might sec how a modern 
snapbrim will work out. 

'Ihe fliird type of night shot in color is the recording 
of electric signs. Since these are in themselves lift sources, 
they usually make interesting pictures, and weU repay the 
effort of getting out to take them. With these ^ots, wait 
until it is really ni^ttime. That will elimmate unwanted 
detail, such as the girders usually supporting an electric 
sign. That's detail you can surely do without! A^n, one 
second at f/3.3 has woiked out well for m^ but to be 
sure, try one with two seconds and four seconds as well. 


If ^ou need added depth of field to handle a foreground 
object, then stop down, but don’t forget to increase your 
exposure time to compensate for the smaller .stop. 

A very interesting variation may be tried if you" can 
gain access to one of the upper floors of a skyscrapen* 
"Downshots” are fun to make, and always command at¬ 
tention. You will find that exposures as long as 20 seconds 
at f/4.3 are sometimes needed, even in the better-lifted 
areas, to secure satisfactory detail, but it is hard to really 
overexpose this sort of shot, so be generous with your 
exposure. It is usually a good idea to start at about 10 
seconds at f/4.3, than take 20 and 30 seconds as well, on 
a clear night, and if the weather is not clear, your time 
might go up to a minute or more. That’s something only 
experience can tell you. 

If you have a really rock-.steady tripod, and can set up 
your camera in a place where it won't be disturbed by 
people, or by the wind, and there are no vibrations to 
bother you at the wrong time, here’s a very productive pro¬ 
cedure; take your first expo.sure late in the afternoon, and 
then wait until night, and take a second exposure on the 
same film. The first exposure will give you the buildings 
and landscape, and the second exposure at night will light 
up the windows, and street lifts, and in general help 
make what sometimes is an ordinary sort of picture into 
a winner. The technique here calls for taking your first 
exposure rather late in the day. Take a meter reading and 
expose by it. If you don't have a meter try >^ond at 
f/ 5 . 6 . Then, after dark, shoot at 20 saonds at f/4.5 for 
your second exposure, which will record the lights, fie 
sure your camera is out of the wind, and be doubly sure 
that no one, including you, knocks the tripod. You must 
take the second exposure in good register with the first, 
and that means no movement between shots, if you are 
to obtain good results. 

One more thing: you might as well be prepared for 
lots of comments and wisecracks from bystanders, for the 
general public still thinks pictures are only possible in broad 
daylight. I've never been out at night with my camera with¬ 
out arousing much interest and ill-informed comment. But 
don’t let it get you down. By and large, this business of 
night shots in color is well worth the effort and trouble, 
and when you've seen your results, I think you'll agree. 
Good shooting! 
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X he photographic literature relating to the use of arti¬ 
ficial light sources with color films usually specifics these 
sources in quite definite terms, such as 3200 K. This is 
especially true of the tungsten sources since these enjoy 
the widest application. 

We have little difficulty in evaluating the numerical 
designation of these terms, but may be confused by exactly 
what they represent, as well as by the letter "K" which 
follows them. Perhaps we are told that "K” is an abbrevi¬ 
ation for the word Kelvin, and that this is a temperature 
scale; but since we arc unfamiliar with thc.se things we 
cannot evaluate them in terms of the centigrade or more 
commonly, the Fahrenheit scales. 

It should be of .somewhat more than passing interest, 
therefore, to consider briefly the various temperature scales, 
and the differences which exist between them so that the 
photographer can at least be on speaking terms with them, 
or be able to convert each into the other by mathematical 
means. 

Before considering these temperature relationships in 
greater'detail, it may be of interest to consider briefly, the 
method employed for temperature measurement prior to 
the introduction of the mercury thermometer. 

The construction of the first thermometer is attributed 
to the great Italian physicist, Galileo, in 1392, at the Uni¬ 
versity of Padua in Italy. He was familiar with the prin¬ 
ciples of expanding gases, liquids, and solids; and since 
gases expand more than liquids or solids, he chose a gas 
as his expanding medium, and constructed an instrument 
accordingly. It was a crude affair consisting of a slender 
glass .stem open at one end. The opposite enu was fashioned 
into a gia.ss bulb. The stem was partly filled with liquid 
and the open end inserted in a container of similar liquid. 
The relative temperature of two substances was determined 
by observing which of them, when placed in contact with 
the gas-filled bulb, causiKfi^the liquid to descend fartherest 
into the stem. Unfortunately, barometric as well as tem- 

E erature changes caused changes in the height of the liquid, 
ut Galileo apparently was not aware of this. 

It was not until about 1700 that'mercury thermometers 
were invented, and because of their extreme convenience 
they have replaced all others for practical purposes. 

A temperature measuring instrument containing mercury 
was devised by G. D.' Famrenheit, of Danzig, Germany, 
in 1714. It consisted of a thick-walled piece of glass tubing 
of very small internal bore, at one end of which a bulb 
was blown. Bulb and stem were filled with mercury at a 
temperature slightly above the highest point for which 
the thermometer was to be used. The open end of the 
tube was sealed off, and as the mercury cooled, it con¬ 
tracted, falling away from the top, leaving a vacuum 
above it. 
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To calibrate the instrument, the point at which the 
mercury stood when the bulb was immensed in melting ice 
was marked 32, and that reached when the bulb was placed 
in boiling water was marked 212. The space between these 
two marks was then divided into 180 equal parts. The 
zero point was determined by placing the bulb in a mixture 
of equal parts by weight of ammonium chloride (sal 
ammoniac) and snow, and it is interesting to note in this 
connection that Fahrenheit thought that the point so reached 
represented the lowest possible temperature, signifying, as 
he .supposed, the entire absence of heat. 

The Fahrenheit thermometer is of little, if any, scien¬ 
tific value now-a-days, but it is the instrument commonly 
employed for household purposes in this country and in 
England. 

The centigrade thermometer was devised in 1742 by 
the Swedish astronomer, Anders Cclcius. For this reason 
it is frequently referred to as the Celcius scale. It is sub¬ 
stantially similar to that of Fahrenheit except in the man¬ 
ner of its calibration. To calibrate his instrument, Celcius 
placed it in melting ice and marked the point at which the 
mercury stood. 0. Then it was placed in the steam arising 
from trailing water and the new position of the mercury 
was marked 100. llie space between these two points was 
divided into 100 equal parts and these divisions were ex¬ 
tended above the 100 mark and below the 0 mark, to com- 

E lete the designed range. Thus the difference which exists 
etween the Fahrenheit and centigrade instruments is not 
one of design, but in the method used to calibrate them. 

Centigrade thermometers find greatest application in 
the laboratory, where they are employed for most ordinary 
scientific purposes involving temperature ranges of from 
approximately 39 degrees below zero to about 330 degrees 
above zero. 

From a ccrasideration of the methods used in calibrating 
the respective instruments, we find that 180 on the Fahren¬ 
heit scale denotes the same temperature difference as 100 
on the centigrade scale. Therefore, 1 Fahrenheit degree 
is equal to 9/^ of a centigrade degree, and 1 centigrade de¬ 
gree is equal to 5/9 of a Fahrenheit degree. These relation- 
%ips can be used to convert the temperature of one scale 
to that of the other, and the two formulas used to accom¬ 
plish this are stated mathematically as follows : 

C. = (F. - }2) 5/9 
F. = (9/5 C.) + 32 

As an example of the application of these formulas, we 
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wish to determine the centigrade value of 212 F. By sub¬ 
stitution in the appropriate formula we obtain 

C. = (212 -• }2) 5/9 
= (180) 5/9 
=: 100 . 

and conversely, we can convert the centigrade value thus 
obtained back to its former value by applying the second 
formula as follows: 

F. = (9/5 100) + 32 
= 180 -f 32 
= 212 . 

Thus we can convert any temperature on either scale to 
the corresponding value on the other. 

As the general knowledge of the behavior of gases in¬ 
creased, it was found th'at for each change of 1 degree 
centigrade, hydrogen gas would contact approximately 
1/273 of its volume at 0. It is reasonable to suppose, 
therefore, that continued cooling of the gas to a point 
273 degrees below 0 C. will reduce the volume to nothing. 
If we neglect the strictly thermodynamic considerations, 
this is indeed the case, and accordingly a new zero point 
was necessary to record the extremely low temperatures 
suggested by this additional knowledge. The establish¬ 
ment of such a point is credited to Lord Kelvin (Sir Wil¬ 
liam Thompson), a Scottish .scientist, and this point is 
called absolute zero or 0 Kelvin. Temperature measured 
from this zero is called absolute or Kelvin temperature. It 
has never been reached in practice, but has been approached 
to within a very small margin. 

Thus, Kelvin temperatures arc expressed in terms of 
degrees centigrade, and to convert them to the correspond¬ 
ing centigrade values we need only to subtract 273 degrees 
from the Kelvin reading as indicated by the following 
formula; 

Centigrade temperature (C.) — Absolute temperature (K.) — 273 
and conversely. 

Absolute temperature (K.) =: Centigrade temperature (C.) + 273 

To illustrate the application of this formula, it is de¬ 
sired to convert 3200 K. to the corresponding centigrade 
value. 

C. = K. - 275 

= 3200 - - 273 
= 2927 

To complete the conversion cycle, we can now transform 
this value into the corresponding Fahrenheit temperature 
by applying the appropriate formula as indicated. 

F. = (9/5 C.) 32 

= (9/5 2927) + 32 
= 5268.6 

From the foregoing considerations, we can see that the 
zero point on the Kelvin scale was determined from ther¬ 
modynamic considerations involving the relationship be¬ 
tween a volume of gas at 0 C. and the centigrade tempera¬ 
ture at which this volume would, upon sufficient cooling, 
be reduced to nothing. This is by way of comparison with 
the somewhat arbitrary methods us^ to determine the 
zero points on the Fahrenheit and centigrade scales. It 
is interesting to note therefore, that Kelvin temperatures 
are always expressed as positive or "above zero^' values, 
since temperatures lower than absolute zero cannot exist. 
On the Fahrenheit or common household thermometer, 
this point would be indicated as 439.4 degrees below zero. 
Because mercury solidifies at approximately 39 degrees 
below 0 on this scale, such thermometers cannot be used 
to indicate temperatures below this point, and other methods 
must be employed. 


Color Temperature 

Light sources for color photography are designated in 
terms of color temperature, which in turn is expressed in^ 
degrees K. on the absolute scale. Color temperature is* 
visual and is reckoned on this basis by comparison to a 
perfect radiator or "black body.” As ffie temperature of 
such a body increases, Uiete is at first no visible change. 
Ultimately, however, the body becomes dark red, bri^t 
ted, orange, yellow, white, and finally blue at extremely 
high temperatures. Since a definite relationship exists be¬ 
tween the color of an incandescent body and its tempera¬ 
ture, the former is a suitable means for temperature meas¬ 
urement. 

As a practical example of these considerations, suppose 
a perfect black body was heated to a temperature of 
2927 C. and that the resultant color exactly matched an 
incandescent tungsten filament. By adding 273 degrees 
to the centigrade temperature to convert it to Kelvin tem¬ 
perature we obtain 3200 K., and this is the color tempera¬ 
ture of the tungsten source. 

Light Sources 

The two most commonly employed artificial light sources 
for color films are the Photoflood lamps which operate at 
an approximate mean color temperature of 3400 K., and 
a second source operating at 3200 K. Number I Phpto- 
flood lamps are rated at wout 3430 K., No. 2 at 3373 K., 
and No. 4 at 3360 K. when operated at their designated 
voltage. 

Because the integral visual effect produced by a light 
source is a measure of its temperature, it does not neces¬ 
sarily follow that this is a complete description of the 
photographic effect of the .source. One type of ' white" 
fluorescent lamp, for example, is rated at 3300 K. but 
produces photographic effects entirely different from a 
tungsten source operating at the same color temperature. 
From a photographic standpoint, timgsten can be consid¬ 
ered as a black body radiator, and accordingly, the color 
temperature of tungsten sources is a reliable indication of 
photographic effect. 

Color Films 

Color films for artificial light sources are specifically 
designed for u.se with the spectral distribution character¬ 
istics of one or the other of the two sources previously 
considered. Additional sources are frequently suggested, 
primarily as a means of extending the usefulness of the 
films. In such cases, compensating filters are recommended 
to adjust the color, temperature to the correct level. Un¬ 
fortunately, while making an effective color temperature 
adjustment, the filters cannot simultaneously adjust the 
lij^t to the correct spectral quality, and it is this, rather 
than color temperature to which the onulsion tespmids. 
Generally speaking, the filters will supply an appre^ to 
the correct spectral quality, but not necessarily the com¬ 
plete attainment of it. 

For best results, therefore, color films should only be 
used with the recommended light source for the particu¬ 
lar type of film employed. When these sources are oper¬ 
ated at the recommended voltage and used with approved 
types of reflectors, we will have a reasonably goM guar¬ 
antee ffiat the spectral characteristics will coincide with 
those for which the film was designed. 
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for something Afferent try 


abstract color slides 

Louise Haz 


•J UDGING from entries in current color slide exhibits, 
color workers are increasing in almost astronomical num¬ 
bers, photographically speaking. The entries in the Qiicago 
8th International reached over 1100 which means that 
better than 4,000 slides were submitted. 

Among this vast group of slide makers there must be 
many who were interested in trying new subject matter 
and color arrangements. Since color composition is basically 
the same as composition for monochrome, that is, colors 
instead of tones are brought together within the limits 
of the picture-plane to express emotions and ideas, it seems 
logical to a$.sume that more emotion can be aroused by the 
use of color than by the use of black and white, at least 
in people who are not color blind. 

In order \o bring colors together pleasingly and success¬ 
fully, one mu^t have at least a rudimentary knowledge of 
what colors ^ork well together. Therefore, the complc- 
mentarf or cold and warm colors should be memorized, 
the in-between shades as well as the three basic pairs, as 
these pairs when u.sed together, not only complete each 
other to make white, but also "bring out the best in each 
other.” 

To refresh your memory I will set down the fundamental 
pairs: Green and red . . . blue and orange . . . violet 
and yellow. These six colors fall into cold, warm and neu¬ 
tral categories. The terms "cold” and "warm" can be used 
synonymously with the term complementary, because the 
complementary of a cold red is a warm green, of the cold 
color blue the warm color orange, and of the cold color 
violet the warm yellow. Therefore, you cannot use com¬ 
plementary colors together without automatically using cold 
and warm colors together. 

Due to the special way the eyes react when viewing 
colors, red enhances thS^'tolor of green and vice versa, 
blue enhances the color of orange and vice versa, and 
violet enhances the color of yellow and vice versa. Add to 
this the knowledge that warm colors used side by side 
depress each other, and that cold colors used side 1^ side 
depress each other, and you have the working knowledge 
necessary in making controlled color setups of the kind 
to be described. 

We all get tired of rroeatedly using the same subject 
matter for our pictures. The general tendency should be 
not to specialize until one has first experimented and dis¬ 
covered one’s aptitudes. I have found the composing of 
abstractions to be both educational and exciting. It is es- 
peciaUv exciting when one can take ordinary things lying 
around the house and build a color picture with them. The 
culiiury department is always a good place to start. Take, 
a aitical squint at the groceries as tney come into the 
kitehen. How many picture-making items can co^ out of 
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the grocery bag? Untold numbers, depending upon the 
imagination of the person choosing tmm. Take straw¬ 
berries for instance, out not in the ordinary conventional 
ways. 

The slide, "Fenced In,” was made by cutting a green 
pepper amidships and placing on it a slice of cabMge, 
and on that some strawberries. In my bureau drawer was 
a red belt with various colored wooden beads worked 
into it. This was arranged around the central group. Over 
this was placed a cake cooling rack. The whole setup was 
made on a soft green cardboard, its color chosen to keep 
it in the background where it belonged. The color arrange¬ 
ments used in this .slide were the complementary pair red 
and green, which brings out the brilliance in each color. 

The slide, "Semi-Abstract," took me down in the base¬ 
ment to retrieve the family glass washboard. On my li^t 
box I arranged green and red pieces of cellophane, the 
green at the outer edges and the red in the middle. Over 
these I put the washboard. On the washboard over the 
green cellophane 1 placed red buttons with rose quartz 
beads glued to them, and over the red cellophane in the 
center 1 placed a soft green marble for a definite center of 
interest. Matches gave the finishing touch. 

The slide, "Eggs in Abstract," came out of a box of eggs 
and a friend's chicken coop. To the eggs and feathers 
were added bubble gum, cayenne pepper and a blue paper 
picnic plate. The egg slices were placed on the blue plate 
over which was sprinkled some cayenne pepper to give 
depth to the blue background. On the center egg a blue and 
rea ball of bubble gum was set to establish an unmistakable 
center of interest. On the other egg slices the bubble gum 
is blue. 

For the slide, "Hoops My Dear," the light box was 
brought into us* again and a piece of yellow corrugated 
transparent paper such as comes in candy boxes was put 
on it. Over the transparent paper was placed a portion of 
a carton whidi cmitained symmetrical holes for the purpose 
of packing merchandise; 1 think the articles had been 
Christmas bells. Two old embroidery hoops were found 
and some blue and green dots. The wholi^ thing was put 
together to make a pattern. 


MEET THE AUTHOR 

Louise Haz, formerly a monochrome pictoriaiist and an illus¬ 
trator of diildren’s bo^s, turned to color several years, ago and 
won frequent acceptances, ribbons, and honordile iqentipnB. Her 
slide, "l^|s in Al^act," recently was judged a goid-m^al win¬ 
ner in the 8th Chicago International. Mrs. Hu has also had artkles 
published in the December 19)0 "Leka kbgazitM’' (and in the 
May 19)1 issue of "American Photography." The wife oftNidrolas 
Hu, FFSA, PSPS, she travels with Mr. Hu and assists him in 
his lectures on pictorial composiiioh. v 
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SEMI-ABSTRACT 

Louise Haz 



Now let's sum up what materials were used to make 
these four slides: pink cardboard, red woven belt, green 
pepper, strawberries and cabbage, cake cooling rack, wash¬ 
board, red cayenne pepper, cellophanes, marbles, buttons, 
matches, eggs, bubble gum, feathers, picnic plate, corru¬ 
gated paper, packing cardboard, and embroidery hoops. 
To these, add the intangibles—imagination, color appeal, 
shape appeal and compositional appeal. 


These objects were not used so as to appear recognizably 
as themselves but to create color spots of related size.s, 
shapes, and positions in order to produce a mood in the 
onlooker comparable to moods created by musical sounds. 
As a matter of fact, it is more or less desirable for the 
objects to be recognizable, thereby throwing the emphasis 
on the color, shape and line composition. Of course, the 
slides will not please everyone alike. Some people may 



DOTS AND DASHES 

Louise Haz 



EGGS IN ABSTRACT 

Louise Haz 



even dislike'them, but that is in the nature of things and 
should not confound the slide maker. Therefore, the 
slides have no "meaning” in the usual sense of die word. 
The subject matter is not supposed to be examined or 
analysed and judgment pronounced on it. In an orchestral 
number one does not try to examine every note that is 
creating the composition. 

In composing abstract slides, the end results are more 


precisely the expression of the worker than the composing 
of ordinary subject material can ever be. In the latter the 
components are already before one's eyes and only the 
image arrangement need be considered. But in abstractions 
the materials must be gathered and their combinations 
thought out for suitability before they can be succe.ssful. 
Therefore, the challenge is greater in this type of photog¬ 
raphy and the achievement more gratifying. 


FENCED IN 

Louise Haz 



Cliir Phitiinpl)' IS ai Irt 


NE OF the speakers at the recent PSA Detroit Con¬ 
vention remarked that he hoped photography eventually 
would be recognized as one or the arts. If this recognition 
does finally come (or, more properly, when it does), color 
slide photography will have had a large part in bringing 
it about, for this branch of photography has already pro¬ 
gressed to the point where it is indeed a fine art. 

Perhaps a few comparisons with painting will demon¬ 
strate the truth of this assertion, for this is the recognized 
art that color slide photography most closely approaches. 
Many painters .still may .shudder at the thought of any 
branch of photography being compared with their fine 
art; but if these artists will take the trouble to visit some 
of the international color slide exhibitions, they cannot 
help but be impressed with the genuine artistry represented 
by the successful entries. 

Some painters have discovered the artistic po.s$ibilities 
of color slide photography by taking it up themselves. 
Some have come to use the newer medium as an adjunct 
to their own; others have become slide exhibitors and even 
exhibition judges. 

Both painting and color slide photography have their 
great advantages as artistic media as well as their limita¬ 
tions. Some painters still nuintain that whereas they must 
have a high order of creative skill to handle their colors 
properly, in color slide photography all that is necessary 
IS to select a colorful subject, aim, and shoot; the film 
processor does the rest. Anyone who has gotten his feet 
wet in color slide photography of exhibition caliber knows 
the falsity of this assumption. 

The slide photographer, of course, does not need to 
know how to mix oils or water colors and apply them to 
the canvas; but he must know just as much about the 
artistic fundamentals of color as Ae painter, if his results 
are to be color harmony and not discord or riot (unless 
the latter happens to be what he is striving for in some' 
specific slide). He must know the apabilities and charac¬ 
teristics of bis camera and color film just as the artist with 
the brttsh must know how to inix colors and how they 
will appeu after they have been applied to the canvas 
and dried. The photographer must know too how to judge 
li^t ctmditions—what effects daylight of difiktent quality 
wtU produce with a given subject; how to use artificial 
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•Floyd A. Lewis 


light. Exposure problems are simplified by the use of a 
good meter, but here also the photographer must know 
how to interpret and apply what his meter tells him or 
the desired artistic effect may not be attained. 

The color slide artist must know just as much about 
composition as the painter. In fact, a prominent color slide 
judge at one of the larger club competitions recently re¬ 
marked that slides must now meet even higher standards 
of composition than paintings. He offered this comment 
while he was in the process of eliminating an attractive 
Western landscape slide, remarking that the composition 
was easily the equal of that in many paintings he had seen 
of similar subject matter. 

Painters, of course, have complete freedom in the se¬ 
lection of subject matter and may assume any de.sired point 
of view. Any unwanted objects or details are simply not 
recorded on the canvas. Often such objects or details will 
ruin an otherwi.se prize-winning .slide, and here is where 
the slide photographer's special artistiy comes into play. 
First he will try different points of view. Sometimes the 
offending element can very easily be screened out behind 
some wanted element. Sometimes it is necessary to do a 
contortionist act to get the right angle. When even this 
won’t do, the photographer must wait until the light con¬ 
ditions are such that me offending element appears less 
prominently. 

This technique on the part of the photographer is just 
as much creative artistry as the painter’s selection of objects 
that he puts on his canvas, for in both cases the final scene 
must be visualized by the artist, be he painter or photog¬ 
rapher. 

Once the slide photographer has carefully selected and 
arranged his subject matter, placed his camera at the proper 

E oint to give him a pleasing composition, mluated die 
ght conmtions (or ad usted h^is li^ts if working with arti- 
, ficial sources), focused to give the desired depth of field, 
determined the proper exposure, and set his shutter to 
admit enough li^ to proouce the effect he has visualized 
on the type of film he is using—then finally is he ready 
to dkk the shutter. Aiming that his evaluation of aU 
the variable factors has been conect, the mfinitely greater 
capabilities of his medium will give him a result th^ can¬ 
not be msldted in Minting—a result that is truly artistic 
in its own r^. . 
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Iiw SkoiH Cihr Sliits Be JiifiJf 


Arthur W. Papke 


.A. practical and common sense system of color slide 
evaluation that can be universally acceptable seems to 
be an important necessity in the present day life of the 
worker and exhibitor in color slide photography. An ex¬ 
hibitor may send a color slide to several exhibitions in 
different sections of the coimtry with varying results; 
acceptances here, rejections there. Just what does this 
mean? 1$ the slide any good, or is it worthless for ex¬ 
hibition purposes? 

This bring^ up a natural question in the mind of the 
exhibits. Are the judges competent and qualified? Or 
are the selections of the judges merely expressions of 
their personal preferences, prejudices, likes or dislikes? 
More likely the judges were not provided with a suitable 
scoring system. 

The methods of selection or scoring arc few indeed. 
The major systems in common usage arc the "in or out" 
method, the green and red light electrical scoring device, 
and the numerical or decimal .system. 

Each of the major systems has its advantages and dis¬ 
advantages. The "in-or-out” is simple in its operation, 
but is a cold proposition. The result, particularly a nega¬ 
tive one, leaves the contestant without an adequate evalu¬ 
ation of his slide. The green and red light system, 
sometimes with the addition of an amber light incorpor¬ 
ated in an efficient electrical device, is much more rapid 
in its operation than ARi in-or-out method. Many con¬ 
test and exhibition committees translate the green, amber, 
and red lights to numerical values, usually 3-3-1, or 5-3-0 
respectively. Two ligh'te, green and red tmly, afford little 
benefit over the "in-^r-out" method. An amber light 
added to the green and red immedii^ly jirovides another 
degree of value, and the value levels increase progres¬ 
sively as the number of. judges increases. 

This affords the exhibitor some idea as to ffie relative 
merit of his slide in competitions using this type of 
scoring system. But the fly in the ointment is that t^re 
is no uiiiversd^ definition of what constitutes a green li^ 
value in a color slide—here, there, or anywhere. The mf- 
ficnlty is in drawing a Une or setting a point at which 
the v^ue of the various elements in a color slide should 
raise the li^t value from ted to amber, or to gteen. This, 
of necessity, must be a rather bn»d definitim and most 
likely will he loosely interpreted. 
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Another method in common use i.s the so-cidled nu¬ 
merical or decimal system, using the 1 to 10 scale. This 
affords several degrees of values, which is much better 
than any of the offter systems. In addition, it affords 
the possibilities of universal acceptance for comparative 
purposes in competitions or exhibitions anywhere geo¬ 
graphically. Much like the other systems, the picking of 
a number from one to ten is based largely upon a guess 
at the numerical value. Furthermore, it is my observation 
that the estimate or guess varies geographically. Like 
the light system previously mentioned, there is no uni¬ 
versal definition of point values assigned to the various 
elements of photography in a color slide. 

Variations of these major systems are evident here and 
there. Some are practical inasmuch as they serve a specific 
purpose, others appear to be in an experimental stage. 

It is obvious that the advantage of the numerical or 
decimal system lies in the wide range of values available 
in the evaluation of a color slide. Yet no particular progress 
has been made in any standardization of point values for 
the various factors to be considered in any evaluation that 
could be universally acceptable. 

Any standard of point values for the purposes of eval¬ 
uation must, of necessity, be practical and convenient, 
easily remembered, and administered by the average ama¬ 
teur as well as those at the top level of photography. With 
this requirement as a guide, it is essential Uiat a spread 
of point values for the various factors in a color slide be 
simple and with some semblance of organization. The 
range of point values suggested herein is in keeping with 
this line of thought. It is at variance with ffie thou^ts 
of others on this subject and perhaps may be controversiaL 
The point values on the well known one-to-ten scale 
ate simply stated in this condensed form: 

Camera Technique 2 points 

Composition- 

Color 2 " 

Linear 2 " 

Interest Value 4 


Arthur W. Pi^, in addition to beiiu president of Chicago 
Color Camoa Club, is one of the worlds leadiitg slidMnaken. 
In the 1930-31 year he attained >3 acceptances in recognized 
odiRiitions—an average of altnost three slides per Show, Ife 
holds two PSA medals for color harmony; and hu won four 
trcqshies, seven other medals, and 44 ribbons for his cojor'wotk. 
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In this system, camera technique is given consideration 
first. The ability of the photographer in the handling of 
his camera through the manipulation of focus and ex¬ 
posure are usually obvious. The elements of focus, shaip- 
ness and definition, in their effective relationship to the 
subject matter, is worth a point. The element of exposure 
includes the effective use of aperture and shutter speed, 
and this, well done, is worth a point. Exposure and focus, 
the backbone of camera technique, is fundamental. Any 
color photograph which does not indicate satisfactory 
handling of these fundamentals is not worth two hoots. 
Without a major value in this department, ffiere is no 
starting point for further consideration of point values for 
the elements of composition and interest. 

The next major factor in evaluation is the composition 
of subject matter. This is more complicated in color than 
in black and white, because the expression of harmony in 
color combinations can be as varied as the human race. 
We know, or rather feel, through a .sense of good taste, 
that certain shades or hues of colors effectively comple¬ 
ment or contrast with others, and this serves as a guide 
in our evaluation. Ostwald, in his research on the arrange¬ 
ment of color, attempted to reduce color to a mathematical 
science. The use of a scale, such as O.stwald's, is im¬ 
practical. We must rely largely upon the judgment of the 
evaluator. The values for the effective use of color are 
set at a maximum of two points. 

The (Aher major component of composition is linear, 
the arrangement of lines and form, and the dominance 
of subject matter or material. There are many phases of 
composition to be considered, and it is not the purpose 
of the author, at this time, to make an exhaustive break¬ 
down of this element. Again we rely on the judgment 
of the evaluator in awarmng a maximum of two points 
for the effective use of linear composition. 

The elements of camera technique, color composition, 
and linear composition arc given a maximum of six points 
in this system of point values. These are the elements 
largely involved in the overall technique in the assembly 
of a color slide. 

The remaining element in the evaluation of a color 
slide is its interest value. Within this category there are 
many variable factors and prdilems to be considered. In¬ 


terest value, in very simple terms, is the degree of mental 
excitement aroused by the subject matter and its arran^ 
ment. A discussion of the various factors in interest value 
could become quite complex and involved. The degree .* 
of mental excitement may be caused by any one of several 
factors, such as appeal, significance, originality, ingenuity, 
mood, and so on. The values of any one of these factors 
could and do vary from picture to picture, and it would 
be most difficult, if not impossible, to define any of these 
intangible factors and place a numerical value on each. 

Further, we have the problem of the mental attitude, 
preferences, and prejudices of the individuals charged 
with the responsibility of placing a fair value on any of 
the elements in a color slide. There is no common ground 
on whidi to stand. 

With these variable factors in mind, and in keeping with 
the intent in keeping the method of evaluation on a simple 
and practical basis, the values placed on interest value, 
using common everyday terminology, would then be as 
follows; 

Terrific A puints 

Excellent 5 

Good 2 

Fair 1 

The maximum values on the four major elements of 
a color slide add up to ten points, the full range of the 
one-to-ten scale. The method of computing points is rela¬ 
tively easy and rapid with this simple organization of the 
four major elements. Some may prefer to add all the 
points, or fractions of points, for each of the major ele¬ 
ments, while others may prefer to discount or deduct 
points or fractions thereof for obvious defects, deficiencies, 
or imperfections in the slide from the maximum point 
values of the first three major elements, and then add 
the points for interest value. Decimals may be used instead 
of fractions, if deemed convenient, but for ea.se in voting 
or recording values, decimals should not be used in the 
final total. 

Ihe objective in this discussion of evaluation of a color 
slide is eventually to set up some standard or practical 
basis for point values which will be understandable and 
universally acceptable. This should help greatly to min¬ 
imize much guess work and inconsistent evaluations. 


THATCHED COTTAGES, WELFORD ON AVON 


W. J. Unbiid 


Coloor Photography in EiglaBd 


W. J 

UE TO the war years and subsequent government re¬ 
strictions on manufacture of luxury articles, there has been 
little advance in colour photography in Great Britain dur¬ 
ing the past twelve years. As far as the amateur is con¬ 
cerned, his means of expression in colour remains in the 
transparency alone or the laborious three colour carbon 
(carbro) with its separation negatives. 

The market has been monopolized by Kodachrome but 
Ilford Colour, now greatly improved, bids to challenge 
this supremacy. This challenge is materially assisted by 
die considerable difiference in cost of approximately 25%. 

The new Ilford Colour film is availule in 3)mm form 
only, padeed in daylight loading cassettes containing suf¬ 
ficient film for 20 exposures 24 x 36fflm size. Two types 
of film have been introduced, namely "D" and “A". Type 
"D*' is intended for use in dayli^t widiout a filter nut 
may be used with photoflood lamps and % No.351 filter. 

WAStWICK CASIU FROM THE BRIDGE 


Linbicd 


When photographing distant landscapes, beach scenes and 
scenes at high altitudes with bright blue sky, the Ilford Q 
filter may improve colour rendering. Type "A” is for 
exposures witn artificial light widiout filter but may be 
used in daylight with the Ilford 161 filter. Since ultra¬ 
violet is absorbed by this filter, the Q filter is not neces¬ 
sary when photographing at high altitudes, etc. The m- 
ommended meter settings for both films, when used with¬ 
out a filter, is Weston 8. Both films are of the subtractive 
type, The colour couplets which produce the dyes are not 
incorporated with die emulsions at the time of manufac¬ 
ture. rae films must returned to the makers for process¬ 
ing. 

Dufaycolor is the one colour roll film obtainable hem 
which may be home processed. It also difiets in that it 
is suppliea in roll film sizes No.27, No.l20 and- No.116, 
as weU as 35nim. It is an additive process, jconsitfing of 
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ST. MARY’S CHURCH, WARWICK W. J. Linbird 


a reseau made up of about one million colour elements 
per “square inch, over which the sensitive emulsion is 
coated, the film subsequently being reversed to a positive 
during processing. It is viewed as a transparency only, there 
being no colour print process available. The transpar¬ 
encies do not, it must be admitted, project as brilliantly 
as Ilford Colour or Kodachrome, but the prices are rea¬ 
sonable and within the reach of all amateurs' pockets. 
For exunple, an 18-exposure refill for the 33mm cassette 
sells at 5/9d. (81c)—nearly one fifth the price of Koda¬ 
chrome and under one third the price of Ilford Colour. 
The popular 120 size costs only 8/9d. ($1.22) and pro¬ 
cessing, if required, is priced at l/9d. (24c) per spool, 
regarmess of size. 

A newcomer to this market is Agfacolor negative film 
from whtdi prints in either medium, monochrome or 
colour, can be produced. Admittedly, the film itself and 
the colour prints, can be processed only by the manufac¬ 
turer but it arouses a spark of hope in the minds of all 
colour workers. Monochrome prints show excellent quality, 
but from what has been seen of the colour prints produced 
in this country, it is thouj^t that they were not up to 
the German standard. Agfa are aware of this, the process' 
is having teething troubles, and difficulty is being ex- 

C rienced in getting really satisfactory quality in the en- 
gements. German technicians ate now in this country, 
correcting the faults made in the British stations, and 
t^re can be no doubt that a marked improvement will 
be noted in the neat future. The diief difficulty appears 
to he in .getting a "pillar-box" ted. AU reds luve a 
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brownish appearance in the prints, a defect which ap¬ 
plies to die prints made in the German factories as well 
as those made over here. It is marketed in the popular 
120, 33mm Leica and Karat sizes. The Leka 20-aqposum 
film co^ 23/- (13.30), including processing. Prints 
are an extra charge; for example, the cost of one 2W' x 
colour print is 3/- (42c) or one x 9^' is 
23/6d. (13.29). 

Kodachrome, which has long been the favourite minia¬ 
ture film for amateur colour workers in this country, will 
need no introduction to die reader. Its shortcoming, to 
the amateur mind, like its competitors already mentioned, 
is that processing must be done by the manufacturer. Many 
workers in this medium maintain that films sent to Amer- 
ka for processing prove immeasurably better than those 
processed in England. From examples seen, this state¬ 
ment seems justified. Perhaps the fact that American 
stations process many thousands more than their English 
counterpart may have a bearing. Ektachrome, of course, 
may be home processed but since this is in supply only 
as cut film it is not very popular. When colour printing 
processes are available to the British amateur, it will 
doubtless come into its own, but while transparencies hold 
the sway, the miniature slide, with its ca.se of handling 
and projection, occupy the stage. 

Ansco Color cannot really be said to be on the market 
here; supplies are so small as to be to all intents non¬ 
existent. Here again, amateur processing has proved su¬ 
perior to that done by the trade. 

Afterwork on the transparency, apart from dye spot¬ 
ting, is little practiced. Although there are a few workers 
who claim that their explorations into that field have been 
worth while, the fact remains that colour correcting (dye 
reducing) by after bath is an unpredictable bu.siness. 

Visitors to these shores arc advised to bring with them 
supplies of their favourite colour material. Supplies here 
fluctuate according to prevailing restrictions and it is often 
almost impossible to obtain colour films. 

There are so many beauty spots that it would be im¬ 
possible to describe them within this article. Furthermore, 
abbws, castles, cathedrals, cottages and mansion houses 
so abound in every county that it becomes difficult to se¬ 
lect an area that is outstanding. Personal preference must 
guide the choice. One thing is certain, no matter what the 
visiting photographer’s taste, it will be satisfied. Messrs. 
Ward Lwk Co., Ltd., have published over 100 Guide 
Books, which cover the British Isles section by section, 
and from these you can learn all the interesting details 
of th^districts coveted by your itinerary. 

In his edition of "The King's England" covering War¬ 
wickshire, Arthur Mee writes of its county town, War¬ 
wick. Let us see what it has to offer the photographer: 
"The tale it tells is as old as the tale of England. The 
preservation of the past is singularly complete. Its castle, 
its great church, its ancient hospital, its gates, its monu¬ 
ments retain the source of antiquity and nature’s setting 
perfects the picture.” Beautifully put, but how very trae! 
Warwick, in close proximity to the Cotswolds and Shakes¬ 
peare's country, can be made a centre of absorbing interest 
to ffie visitor ffiat time will pass on wings of flight. The 
castle alone may take a day to view, digest, and photo¬ 
graph. To quote Sir Walter Scott, dt is "the fairest monu¬ 
ment of ancient chivalrous splendour adiich yet remains 
uninjured by time." 


PSA JOURNAL, VoL 18, Mar. 1932 


CerUin parts of the castle may be visited between 10 
A.M. and 3:30 P.M. Tickets (2/6d.-35c) must be ob¬ 
tained from No.l Mill Street, opposite the Castle Lodge. 
A nominal charge of sixpence Is made for photography 
in Ae castle grounds. The Armoury contains one of the 
finest collections of ancient and mediaeval arms and armour 
in this country. Gathered from all over the world, some 
display beautiful Oriental workmanship and others were 
actually worn by defenders of the castle. It has, of course, 
its haunted room—known as Sit Fulke Grenville’s room, 
containing portraits of Sir Fulke and of Oliver Qomwell, 
beside which is Qomwell’s death mask. 

The State rooms, beautifully decorated with tapestries 
and damask and with excpiisite carvings, contain many 
notable pictures by such artists as Madame Le Brun, Hol¬ 
bein, Knellet, Lely, Rubens and Vandyck. 

In the garden, one finds the Greenhouse, built to con¬ 
tain and exhibit die Warwick Vase. The Vase, composed 
of white marble, is circular in shape and will hold 136 
gallons. The work is attributed to Lysippus of Sicyon, a 
Greek artist who flourished at the close of the fourth cen¬ 
tury B. C. 

From the top of the great tower of St. Mary’s Church 
may be seen the country tramped by Shakespeare, much 
of it now as he saw it then. It is a handsome church, light 


and spacious, and amongst its treasures is one of England's 
most famous places. The Beauchamp Ch^l. Here lies 
Richard Beauchamp, the man who stood for England at 
the burning of Joan of Arc. He saw three kings on the 
English throne. Beauchamp Chapel, crammed with glory 
from floor to roof, has 32 canopied niches, in s^ich 
stand the Beauchamps, all with tnieir coats-of-arms, with 
angels between them, an impressive gallery of golden 
figures, fashioned in an age when craftsmen were artists 
indeed. 

Leycester Hospital stands by the West Gate of War¬ 
wick, from whose balcony can be seen a vision of the 
Cotswold Hills. Built for religion early in the fifteenth 
century, it was made a hospital by Rwert Dudley, Earl 
of Warwick, in 1571. Its kitchen, which contains the 
wardrobe Queen Elizabeth used at Kenilworth, its ban- 

J ucting hall, where Fulke Grenville entertained King 
ames, and its tiny courtyard with dozens of heraldic crests, 
will enthrall the visitor. 

These three, monuments of the past, set in a country¬ 
side of surpassing beauty with old world villages and 
mansion houses, are but a small part of British ^ritage. 
So few words of description cannot have done justice to 
die many many hours of pleasure ^ent wandering with 
camera around their precincts. 



A WARWICK LANE 
W. J. UnUsd 



SPEEBlIlilT Eiiesm aid Develipitif 


Andrew F. Henninger 


TTHE EMi'LSiON behavior of both pan and color films 
is different when exposed by speedlight than with day¬ 
light, tungsten lamps, or flashbulbs. 

This is due to the differences in the characteristics of 
the light produced by electronic flash. Speedlight differs 
from other light sources in one, or more, of the follow¬ 
ing respects: 

1. High intensity 

2. Short duration 

.S. Spectral characteristics. 

To obtain an idea of the extreme brilliance of a speed- 
light flash, consider how many high-wattage tungsten 
lamps are required to enable an exposure to be made at 
l/30th second and a diaphragm setting of f/6.3. Now 
consider a small speedlight providing the same degree 
of exposure at 1/10,000th second at f/16. Obviously, 
the intensity of the light is far greater than that provided 
by the sun or artificial sources in common usage. 

The high intensity of speedlight undoubtedly accounts 
for the interesting and unusual characteri.stics of pictures 
taken with this light source. Users consistently report that 
they obtain perfect detail in light objects without the cus¬ 
tomary blocking up, and yet get excellent renditiem of dark 
objects. Others mention the unusual shadow detail when 
only one light is used and the surprising carrying power 
of the light for the expo.sure of distant objects. 

The reaction of the film to the immense brilliancy of a 
speedlight flash is responsible for these unusual effects. 
With light of lower intensity, the emulsion will ordinarily 
respond in proportion to the amount of light applied. 
This could be called the optimum exposure, at whidi the 
film emulsion is most efficient. When this optimum ex¬ 
posure is exceeded and an excessive amount of light 
quanta strikes the emulsion, the areas receiving most light, 
as reflected from lifter objects, do not give juU response 
fod the amount of light received. The emulsion areas that 
receive a lesser amount of light, as reflected from darker 
objects or shadowed portions, are responding at a greater 
rate. Tliis results in a negative with less density taxspt be¬ 
tween highlights and shadows and one more capable of 
being reproduced by present enlarging papers. The subject 
is depicted mote neatly as actually seen by the eye. 

Indoor portraits made with one flashtube, frequently 
surprise die maker because of the exceptional amount of 

* The accompanying article is from one of the chapters of the 
forthcoming book by Andrew F. Henninger, SPBEDUCHT—THE 
COMPLETE BOOK ON ElMCTRONiC PLASH. It it xheduled 
for publication early in by American Photographic Publish¬ 
ing Company. 
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shadow detail. While the film response effect previously 
described helps considerably, the higher light intensity 
produced by electronic flash aids materially in another man¬ 
ner. There is a substantial reduction in light intensity 
each time it is reflected from walls and ceiling. By start¬ 
ing this series of reflections with a light of higher inten¬ 
sity, it is capable of being reflected more times before 
diminishing to a degree where the film will no longer 
respond. Some additional shadow illumination is obtained 
with each reflection and the cumulative effect helps appre¬ 
ciably in building up an image in the shadowed portion. 

The speed relationship of the various types of films, 
even those made by the same manufacturer, vary consider¬ 
ably in their response to the short duration flash provided 
by speedlight. As an example, consider the performance 
of Ansco films, Superpan Press (ASA 100) and Isopan 
(ASA 50). With exposures of l/50th to 1/lOOOth sec¬ 
ond, Superpan Press has practically double the speed of 
Isopan, as would be expected by a comparison of their 
ASA rating. 

When exposed by speedlight, with its brief duration 
flash. Superpan Press has proportionately less response 
than Isopan, with the end result that a comparison of the 
relative speeds of the two films show them almost equal, 
or perhaps sli^tly in favor of Isopan. The excellent fine 
gram characteristics of this latter film and its susceptibility 
to extended development without tendency to fog, make 
it a desirable emulsion for speedlight use. 

Certain films of the various manufacturers have this 
special trait of responding advantageously to speedli^t. 
^me of them are: 

Ansfb Triple S Pan 

Isopan 

Supreme 

Defender High Speed Pan 428 

Eastman Tri-X Pan 

Super Panchro-Press, Type B 
Super-XX. 


About the Author 

Andrew F. HenniiiKr, President of AMGLO Corporation, 
pioneer manufacturer of flashtubes and speedlight equipment, has 
to his credit more than }0 patents on gaseous conduction lamps 
and circuits. 

An electronic engineer of international repute, his avocation 
is research and development in the fields of photographic lij^t- 
ing, radio tubes, and radiations outside the visible spKtrum. 

Mr. Henninger has been an avid photographic hewiest since 
the age of twelve. He is a contributing editor to "Amerhan 
Photography," a member of PSA, and of the Green Briar Camera 
Gttb of Chicago. 
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While the ASA film s^d remains remaikably constant 
when given the longer duration exposures, we do know 
that the response of the various types of film to speed- 
light illumination is different because of varying degrees 
of reciprocity failure. Stated in another way—the effect 
of light on certain film types is considerably less than 
would be expected for the amount of li^t provided, when 
it is applied for exceedingly brief periods. 

Another factor affecting film response in a different 
manner is the differences in spectral characteristics of 
speedlight illumination as compared to incandescent lamps 
and flashbulbs. 

The latter two sources are strong in the red, orange, 
and yellow portions of the spectrum and comparatively 
weak in the green, blue, violet portions. Electronic flash 
provides a light of much higher effective color tempera¬ 
ture with an abundance of strength in all colors, quite 
similar in color balance to average daylight. 

This comparatively greater strength in the green, blue, 
violet spectral portions, tends to produce negatives of 
lesser contrast, which are much on the order of the soft 
portrait effects obtained when photographing a subject 
out of the direct rays of the sun, with the only illuminant 
being reflected light from the sky. 

Increased development time is considered the best pro¬ 
cedure to increase contrast, as an appreciable gain in film 
speed is also obtained. The major film companies and 
most individual experimenters have settled on a 30 per 
cent extensiop in time of development as the correct amount. 

This provides a degree of contrast comparable to that 
obtainecf in negatives exposed by other light sources and 
given listed development time. 

For speedlight, the more energetic developers are rec¬ 
ommended (Eastman DK-60a and DK-30 and Ansco 
Permadol). When using some of the slower acting, fine 
grain develcmers, the development time should be pro¬ 
longed still further, in order to accomplish the same result. 


Remember, these are not inflexible procedures.' Tl^ 
can be varied considerably to suit subject matter, equip¬ 
ment, and processing materials. For example, users of 
small film sizes may prefer using one of the less ener^tc, 
fine-gram developers and would also like to avoid exces¬ 
sively long development time. In this case a compromise 
is in order. By ntending development time only one- 
third, but giving much fuller exposure to compensate, very 
satisfactory results will be obtained. 

It is diincult to provide speedlight guide numbers when 
only the energy input to the flashtube is known. In addi¬ 
tion to the possible variables, the user might encounter 
with different types of film, developers, and processing 
technique, flashtube and reflector efficiency must also 
be considered. Total variations of several hundred per 
cent have been encountered with different types of these 
components. 

^9^en guide numbers are given and ail these unknown 
variables are involved, a strict literal interpretation of 
the word "guide" should be followed. It is a j(uide —noth¬ 
ing more, and should be merely used as a basis for making 
test exposures to determine the proper number to be 
used with the exact materials and processing methods 
employed. 

The above comments apply to the following Ansco and 
Eastman tables. While sj^ific recommendations are pro¬ 
vided concerning film, developer, and development tune, 
there remain the two unknown factors of flashtube and 
reflector efficiency. However, with the number of uncer¬ 
tainties reduced, the listed guide numbers become pro¬ 
portionately more accurate, and in many cases will be 
quite close to the final numbers established by actual tests. 

Micba 0 i Sbultr of Brooklyn $imu out quonSMos of ibest strik¬ 
ing tptedligbt child tlndies with a SVi x 4V(| Speed Gropbk, 
He eoneenlrotet solely on expression, os speedlight itdH sne- 
eetsfsdly handle any snhfect motion. Ml photographic Ulnstra- 
turns were prise ttdstners in Amglo Speedlight Contests, 








ANSCO TABLE A—EXPOSURE GUtDE NUMBERS 
FOR SPEEDLIGHT 


Watt-secund Lamp Input 

10 100 110 221 400 

SHEET FILM 






Triple S Fan 

US 

ISO 

240 

?00 

190 

Superpan Press 

no 

110 

200 

210 

521 

Isopan 

no 

110 

200 

210 

121 

Su^rpan Portrait 

91 

121 

170 

210 

270 

Triple S Ortho 

no 

no 

200 

210 

121 

ROLL, PACK AND Jl MM 






Ultra-Speed Pan 

no 

141 

190 

240 

no 

Superpan Press 

no 

141 

190 

240 

no 

Supreme 

no 

141 

190 

240 

no 


The use of listed guide numbers in Ansco Table A is 
dependent on the employment of the developer and de¬ 
velopment time listed in Table B. 

A series of portrait negatives was made using each of 
the Kodak sheet films listed below. These films were ex¬ 
posed by a fixed electronic flash light source and developed 
to approximately equal printing contrast to give speedlight 
exposure ratios on Kodak sheet films. The following ti£le 
.shows the lens apertures required to produce the nega¬ 
tives in this series and as a guide to the relative speed 
by electronic flash. 


Film 

F stop 


Tri-X Pan 

f/18 


Super Panchro-Ptess Type B 

f/16 


Super-XX 

f/14 


Portrait Pan 

f/8 


Tanatomic-X 

f/7 


Ortho X 

f/14 


Super Ortho Press 

f/TO 



The comparatively slow speed of color film and the 
restrictions in regard to developers and processing times 
combine to reduce speedlight guide numbers to a low 
fi^rc. The user of a low power speedlight must accept 
this situation with resignation and be content to place the 
lights close to subject and to employ the large f/stop 
openings. 

Daylight type color film is now universally recommend¬ 
ed for speedlight use because the color q^ity of the 
light is very similar to average diwli^t. Tungsten-type 
films may also be used. Because of the relatively dense 
filter requirements needed to change the color quality of 
the li^t to match the fi^the effective film speed is con¬ 
siderably reduced. 

The speed and color balance of color film may vary 


ANSCO TABLE B-DEVELOPMENT fOR SPEEDUGHT 


Tank Development—Intermittent Agitation—Ansco 
Permadol Developer—68 F. 

.SHEET FILM 


Triple S Pan 

12 min. 

Superpan Press 

7y2 min. 

Isopan 

9 min. 

Su^rpan Portrait 

12 min. 

Triple S Ortho 

12 min. 

ROLL, PACK AND 11 MM 


Ultra-Speed Pan 

14 min. 

Superpan Press 

14 min. 

Supreme 

14 min. 

Plenarhrome 

10 min. 


slightly with different emulsion numbers. When using film 
of a different emulsion number than that previously used, 
it may be necessary to make slight exposure corrections and 
also to employ moderate changes in color correction fiilters. 
For this reason it is a good plan to purchase as much film 
of one emulsion num^r as is estimated will be used be¬ 
fore the expiration date. Any necessary testing for both 
color correction and exposure is dius kept to a minimum. 

As a general rule, the film speed will be reasonably 
close to its rating. Very rarely will a given emulsion num¬ 
ber require more than normal exposure. More frequently, 
the film will be faster than average, the maximum varia¬ 
tion tanging up to a half stop. With some film, informa¬ 
tion is enclosed in the package, giving any necessary changes 
in speed rating to provide normal exposure and also the 
manufacturer's recommendations concerning the proper 
filter to use with speedlight to provide normal color 
ance. Before shipment each group of film carrying a given 
emulsion number has been tested for both speed and color 
balance, when used with electronic flash. 

The range of color balance variations may extend from 
exact suitd>ility for electronic flash, without color cor¬ 
rection filters, to balance for light of slightly lower color 
temperature. Film in the latter range requires the use of 
color compensating filters, very li^tly tinted with colors 
in the red, orange, or yellow portions of the spectrum. 
These have the effect of holding back a slight amount of 
light in the blue portion of the spectrum, lowering the 
effective color temperature of the li^t the 100, 200, or 
more degrees Kelvin, as required. Only slight exposure 
increases are needed with these filters as the coloring is 
not of sufficient density to block more than a very small 
portion of the total light provided. 

Some users, when photographing human subjects, pre¬ 
fer to over-correct slightly, in order to obtain more ruddy 
skin tones. When the film is already correctly balanced for 


Ntu>. Ywk CUj pholo^tphtr, •ptratt uM RolM mid tp»Mi$lH. Fbologrtphi ibrtugb tbt tmttUsy of "Trot Motmant" 





spwdlight, a UV filter will frequently be adequate for 
this purpose. This filter has the effect of holding back a 
▼ety slight amount of blue and violet visible light and prac- 
ticwy ul of the invisible light in the near ultra violet band, 
produced in limited amounts by most fiashtubes. Few types 
of fiashtubes will emit energy in the middle and far ultra 
violet bands, unless both spiral and envelope are made of 

E utz or Vicor glass. Most in general usage are made of 
type of glass Mlonging to the Pyrex group, which does 
not peimit passage of ultra violet in the middle and far 
ban^. 

Revised mide numbers and filtrations for high speed 
electronic Msh with Ansco Color are as follows; 


REVISED RECOMMENDATIONS 
ANSCO COLOR FILM WITH ELECTRONIC FLASH 


Filtration 

’uvT6 

Conv. II 


22J Watt-sccond 
Guide Numbers 

40* 

40* 


Daylight, 2)S, 63S 
Tungsten, 2M, 634** 

* To convert to other watt-second rating, use the following 
multiplying factors: 


Watt-second Rating 


23 

50 

100 

150 

225 

400 

900 


Oinversion Factor 

.3 

.45 

.6 

.8 

1.0 

1.2 

2.0 


**This combination does not produce as satisfactory a result 
as the daylight type. The Conversion #12 filter is no longer rec¬ 
ommended. 


For users of Kodachrome and Ektachromc daylight color 
films,* who prefer to work with a minimum of correction 
filters, Kodak Color Compensating Filter 81B would be 
a good choice. For those requiring more accurate color 
balance, filters 81, 81 A, CClOY and CC05R, or the 
equivalent in other makes, could be added. For very exact¬ 
ing work, filters 1 A, CC03G and CCOJY may be included 
in the list. 

When using Ansco and Ektachrome color films, special 
processing by the user offers another method of correct¬ 
ing color balance without the use of filters. This system, 
very fortunately, also has the effect of increasing film speed 
from 23 to 100 per cent. An appreciable increase in 
magenta is obtained by extending the time of first develop¬ 
ment. The exact time must be determined by "trial and 
error," as it depends upon the color balance of the par¬ 
ticular film u.scd. Usually two to four minutes time in¬ 
crease will provide the desired effect, though much longer 
times have been successfuly employed. Time in the last 
developer is also susceptible to manipulation; one or two 
minutes less development than listeil having a noticeable 
effect. Remarkable results have been obtained by combin¬ 
ing both development changes. 

When employing a processing technique which is at 
variance with ffie Sm manufacturer’s recommendations, it 
must be understood that the experimenter is "on his own" 
as far as remits are concerned. Naturally, no claim should 
be made to the manufacturer, or offiers, for unsuccessful 
experiments. 


STORY TElllSi: 


iiCH EMPHASIS is laid on the single slide, story-telling 
picture. That's the one that delivers a message, the one 
that has appeal. Many of us, however, who have good slides 
of related .subject material and continuity, have failed to 
show those slides we have made in trying to get the one 
exhibition shot. 

In our educational pre^ram we encounter the textbook 
which evaluates facts of learning; history books which 
record the events in the progress or regression of nations; 
biographies and novels which allow the reader to be en¬ 
lightened, amused or carried away with the author's mo¬ 
tivation. 

In color slide work, we have been working for, and will 
continue to strive for, that one shot that will tell its 
story, have a vital center of interest and leave the viewer 
with a startling memory. However, many of us in our at¬ 
tempt for that one successful shot, have taken two, three 
or many more pictures of the same subject, with a similar 
background. With these similar backgrounds, the charac¬ 
ters are the .same, but the action develops and progresses 
in each slide. 

One color worker recently showed a sequence of six 
pictures of a Mexican fiesta. He was afraid to be seen on 
the street with his camera as he was a tourist and he knew 
he'd be very obvious among the native people. From an 
open balcony he got some street scenes, but his best shots 
were from an open window in his hotel room, making use 
of various focal length lenses. How many exposures he 
made to get his story in six pictures, 1 don’t know, but 
his audience was thrilled by the color, the setting, the 
activity and feeling portrayed. All movement was climaxed 
in the two final pictures, which were clo.se-ups of the two 


Su/ordfisbmg stboomer leeving Gloucester Herhor, 
The course is sonlbeest by east to the fishing bonis. 
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witi CmOK SLUES 


Dr. Richard B. Pomeroy 


top dancers, depicting life and joy in their faces and bril¬ 
liance in their costumes and maJee-up. 

As the textbook and the story book are developed chap¬ 
ter by chapter, each paragraph contributes its story-telling 
point. Sometimes we find a story complete in one para¬ 
graph, like the one 'Award' shot. But, often, we can't 
achieve the impression of action or story with one pic¬ 
ture, and we have to have a .scries to develop the .sequence 
of action. The books we read are composed of many para¬ 
graphs to make a complete chapter which usually has a 
suggested title that gives the reader a background impres¬ 
sion of correlated facts. 

When our series of slides ties in with a sequence of 
events with a similar background, we have the framework 
for a story. For example, I made a series of sixteen pic¬ 
tures of a barn burning. The background remained the 
same, but each shot recorded the action from the arrival 
of the fire apparatus to the smouldering embers. One of 
the slides, "Total Loss," which climaxed the action, proved 
the most^isuccessful record picture I ever made. Yet, even 
with this one picture out on exhibition the remaining group 
.still reveals a complete, horrible drama. 

One of the most effective ways for grouping slides in 
sequence is a series of how it is done. You may say, "Oh! 
That’s been done before,” and you heat judm make that 
remark at contests. Regardless of who has done it before 
or how it was done, you know your osvn camera best. You 
look at the subject material with your own eyes, you study 
the situation, you become inspired and you take the pic¬ 
ture and make a duplicate (just in case). Follow your 
inspiration by taking pictures up to the climax and then 
take a few more to a definite conclusion, to tell your story. 


On the dtrt. The hnrpoomr is Ttndj Ip 
ibrnsi lbs bprpopn snip ibtbpipprdfisi. 




A 2S0 posmd fish lying in ibp dpry. SpIp tbm np 
wattr tntsrtd the dory Pi lbs fisb mu tpilpd inip it. 


This procedure is the recording of a sequence and you 
alone know best how that scries should be shown. It's the 
personal interpretation that you want and develop that 
makes your slide story different. 

Then there ace the documentary, historical, scientific 
sequences, etc. The possibilities of poetic series are limit¬ 
less—poems of fog, mists, sunset and pastoral scenes. 
Fantasy is just being explored in abstracts, designs, line 
formations and even double exposures. One of the most 
effective sequences I've seen lately, consisted of three slides 
of the "line formation t^.” With a flare toward the 
modern the maker showea a vertical frame with a .shnple, 
sli^tly diagonal line, a cable wtih a hodc on die end. The 
cable and hook were silhouetted against a vivid blue 
'The second picture was a vertiod, showing the derrick 
boom at another diagonal with the cable and hook in a 
lower position. 'The third picture was a horizontal frame 
showing horizontal and vertical lines of a steel structure 
also silhouetted with the derrick and boom pleasingly placed 
to show how the steel girders got into position and how 
t^ formed the framework of a new building. 

'These are just a few ideas whi(;h can tempt , a photog¬ 
rapher to tell stories with his camera and bring animation 
into a series, as well as just take pictures. It is fjie. blind¬ 
ing or arranging of a set of slides, or a series of various 
nuned groups, that gives a doty the punch of hi]^ au¬ 
dience reactKHi. 
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Tbis mt praciictUf »ttrs t "sbM t» pit- 

lurmt fUwm. Ift t mttupi tb* bmipeimd ;ii 
pltim, tmd uieU tbtttn to tomtttt wUb lot lobjttl, 
Comtro oofft tod bright {Jmrlj low) wtrt miriy 
cbotto to bring ool Ibt form mid octtot Ibt pridt of 
ibi fiouir. Indoor liming it for dromotie ifftcl, 
with itrong eontroil of light tnd loodi—mntb ttrongir 
tbon yon wUl ntnrily wont in a pktnn of o flower. 
Enough foiioge bos been inelndtd to prooidt a bote 
ibol smitfies the eye. The dew on Ibt peteis odds e 
tense of fretbntis end lextnrri qnriity. 

The foeel fremts below nuke it easy to take flower 
tiote-npi. A quickly improvised frame it shown on 
the left end e more psusbtd one on the right, front 
of the frame comes exactly et Ibt plant of focus of 
the slip-on lent. 

Combinations of two Kodak fortra Lenses permit 
extreme close-ups, inch as the flowering crab Uottom 
at the bottom. Note the well-illuminated, delicate 
shadows on the petals. In a color shot, shadows should 
be barely risible. 

Patterns of flowers are often pktorially worthy. 
Celms on the opposite page it interesting for its leaf 
edging. On the cover {page 171) cineraria offers a 
striking pattern with its ceriit-and-yellaw petals and 
brown centers. 


Step out into your flower garden, and select one per¬ 
fect bloom. Before you pluck it, view it from different 
positions and at different levels—down low, up high. At 
each position, observe the form of the flower; consider 
both Its outlines and the angle at which the sun strikes 
it. Rotate the flower in relation to the sun; you'll And one 

* Reprinted by special permissiun from "How To Make Good 
Pictures" Iv Eastman Kodak Co., Rochester, New York. 


position in which the pattern of light and shadow best 
reveals the sculptural form. Observe me background; from 
some viewpoints it will be spotty and confused. Tty plac¬ 
ing a plain background of white, black, or tinted card¬ 
board Mhind the flower, and observe its effect. 

You see, picturing a flower is something like nudcing 
a portrait of a Mrson. In a sense, you're trying to bring 
out the persondity of the flower, as well as obtain an 
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A bamdy ittup for pUtores of fiowon, Cordboord bockgroomd 
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attractive likeness. Snapping the picture is just the last 
stage; it's the preliminary steps tiiat count—the selection 
of suUect, lighting, viewpoint, camera distance, and back-'* 
grouna. 


There’s Fascination in It 

Whether you work in full color or black-and-white, 
flower photography provides one of the most fascinating 
among the many camera specialties. Some enthusiasts con¬ 
centrate on single blooms . . . others enj<^ picturing small 
groups, or flower arrangements, with occasional pictures 
of the entire garden ot a particularly attractive border or 
corner. 

Your equipment is sinmle: a camera, one or two Kodak 
Portra Lenses, and a Kodak color film (or, a Kodak 
Wratten K-2 Filter and a Kodak panchromatic film). 

Panchromatic film <s best for black-and-white shots, 
because it is sensitive to all colors; on most other films, red 
flowers tend to record as black, and blue flowers tend to 
be relatively pale. Use a panchromatic film, with a K-2 
Filter over the camera lens, and the black-and-white "tone 
values" in a group of flowers (or any other brightly colored 
subject) will appear in a more natural relationship. 

For full color, Kodachrome Film or Kodacolor Film is 
a natural choice. A Kodak Pola-Screen can be used over 
the camera lens when there is blue sky behind the flower, 
and you want to record it as a richer blue. 

Poma Lenses fot Real Close-ups 

The average camera does not focus for extreme close 
ranges; but if you set it at "infinity,” and put a 3 -f Portra 
Lens over the camera lens, you can bring the camera to 
just 13 inches from a flower; and if you set the camera 
for 3^ feet, the taking distance can be only 10 inches! 
The 2+ Portra Lens provides a range of about 13 to 21 
inches, and the 1+ a range of about 20 to 45 inches. (Each 
lens is supplied with a sheet of exact instructions, distances, 
and field sizes; don't lose it!) 

These handy little lenses make a tremendous difference 
when you picture a flower or any other small subject— 
especially if you make pictures in color, for screen pro¬ 
jection. Imagine picturing a single rose in dose-up, and 
then showing it in full color, four or five feet wide, on 
a projection screen! 

Refleaors for Flower Portraits 

Soft lifting and plain backgrounds ate desirable in 
flower portraits. The wise photomapher will equip himself 
with several sheets of cardboard or thin wood (about the 
size of a newspaper page)—some white, for reflectors or 
light badmrounds; some <i^ black, for dark backgrounds; 
and some in color, with at least one a ridi sky blue. These 
are used just as the diagram indicates—bachgnnind bdiind. 
the flower, and a reflector in front, placed so ffiat it softens 
the shadows to just the degree desired. Take care to make 
'the shadows Iq^t enough—-because your film, especially 
a color film, tends to m them darker than your eye sees 
them. 

Study carefully the illustratioos in this chipter; observe 
how the photographer chose his vievrpoint, hghting, bade- 
ground, and the pose of each flkswer. Th«i start making 
your osra edketion of flowers pictures; you’ll find it bom 
entertaining and rids in its rewards. 
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Atirelim Sunburst Lily by Jack Ruche, PSA. Courtesy Flower Grower Magazine. 
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Devoted to News of the Pictorial Division of the Photographic Society of America 



SetsRil Interaitel 
Hub hilt Competiliin 


The results of the December Club Print 
Competition, second of the season, found 
the Oakland (Calif.) CC again taUng the 
bi-monthly Clius A troidiy and establidiing 
a firm first place lead with a total score 
of 168 points. Baltimore CC maintained 
its second place position, but shared honors 
with the Photo Guild of Detroit which 
moved up for a tie. In Class B, Bartlesville 
(Okla.) and Atascadero (Calif.) established 
identical high scores in their category with 
both clubs thus earning a trophy. In spite 
of this keen competition the Mission Fic- 
torialists of San Francisco maintained their 
lead with an over-all high total score of 
145 points' 

Judging took place in the club rooms 
of the Oklaltoma CC, the Art Studio of 
Oklahoma City University, under the direc¬ 
tion of Mrs. Harold E. Kuhlman. Two 
hundred thirty-two prints were received 
from 58 clubs. Judges were Grant Ginter, 
commercial photographer and member of 
the Board of Directors of the Oklahoma 
Photographers Association; Virgil Sisk, 
former member of the Oklahoma Club ami 
well known photographer; R. Wade Vliet, 
portrait and illustrative photographer and 
a past president of the Oklahoma Pho- 
tognphen Association. 

Individual winners were: 

FIRST PLACE —"Patterns In Light” by 
Delbert Pidgeon of the 
Bartlesville CC. 

SECOND PLACE—“Marble Corridor” by 
Ed Jacobs of the Mis¬ 
sion sfhctoriallsts. 

THIRD PLACE —“Teton Twilight” by 
(tie) Stuart Shaw of the 

Bdl CC-'of Denver. 
“On A Little Side 
Street” by R. L. Curtis 
of the Bell CC of 
Denver. 

The top ranking clubs are listed below. 
Next month a complete listing will appear. 
The fourth competition of the season will 
be held in April under the direction of the 
Owego CC, Owego, N. Y. 


Clui A 

^ Cbii Ote. San TeM 

Oikhad Cimm CIi8> 98 161 

BsiltaMH* Csmera Ovb 81 189 

Photo GiriM of Dotnit 96 189 

Ct$si Jl 

Mlirioa PIctorltliits 88 

8 |ai c s dot o CC (Cottl.) 89 

fiW CSSMU dab of Dtavor 88 
IlfcPhotsitwhIe Society "86 
(Wa Orit 89 
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Geoaoe Gkeek, Assoriate Bditor 

The Camera Eye is a beautiful optical 
glass. Highly polished and ground it 
represents man’s inimnuity. These glass 
elements when placed in parallel serve the 
purpose of commanding and capturing the 
rays of light which “bounce off” the scene 
or subject at which it is pointed. 

It can not think, this Camera Eye. It 
merely docs the bidding of the person be¬ 
hind it. Its function is to relay the scene 


Time and again you have probably ended 
your darkroom stint with an avowed de¬ 
termination to send your negatives out to 
a commerdal printer. Somewhere—you 
missed the boat! In your amdety to pro¬ 
duce a “super-duper” you’ve lost trade of 
the basic rules of good darkroom processes. 
Because you are trying so hard you’ve 
pushed your mind into a tight knot which 
will not allow common-sense perspective 
to govern your actions. You cant see the 
center of interest because of the forest— 
if I may literalize upon an oft-quoted 
phrase. 

Throu^ the Camera Eye comes beuity. 
What you saw is undoubtedly on the film. 
All you have to do is bring it out on paper. 
Because you are a PSA member and also 
of its Pictorial Divirion, you are in a posi¬ 
tion to do something for yourself. You can 
make your pictures a thing of beauty and 
the envy of all your friends and camera 
club members. The Pictorial Division 
opens to you the services of one of the 
nation’s leading pictorialists, J. Elwood 




Judging the International Club Print. CompatHion' (or Daeambar are, la(t to right, R. Wade 
Vllat, want GIntar, and Virgil Sisk, all of Oklahoma CHv. [In the background mambars of 
the Oklahoma Camara Club tabulate seerat.) Photo fay Jim Kyla. 


into the camera body to register upon sen¬ 
sitized material. And, from some of the 
photographs I have seen. It looks as though 
many of the people behind the camera lens 
cannot think, either. 

Unless you’re a Sunday Snapper you in¬ 
variably photograph a scene or subject 
because something therein caught your 
fancy. Your purpose in making tte expo¬ 
sure is to share that certain something 
others. This is done by printing; during 
whidi time you attempt to adileve perfec- 
riott .... namdy: to produce a print 
whidt is as eye-attracting and appealing as 
the original scene. 


Armstrong, APSA. He, as director of the 
Personaliz^ Print Analysis Service, is cap¬ 
able of leading your photographic pursuits 
from the Camera Eye into tiie hmrts of 
all who view your work. 

Undisturbed by any emotion which 
prompted you to make the exposure, Mr. 
Armstrong can coolly analyze your {wint 
and suggest various remedies or tedudques 
which will serve to make a much better 
print. If you do not wish to send him an 
enlargement plus a contact print of the 
negative, yotr can write a letter In which 
you may bring out yOkr problem. Pethaps, 
throuih correspondence, he mig^it be able 
to help. 
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Pulonai DIGEST ^blutdion 

Devoted to Nem of the Pictorial Division of the PboUtgraplnc Society of America 



Secmiil hiteinatioiial 
Gkib Print Compeion 


The results of the December Qub Print 
Competition, second of the season, found 
the Oakland (CaUf.) CC again taking the 
bi-monthly Class A trophy and establishing 
a firm first place lead with a total score 
of 168 points. Baltimore CC maintained 
its second place position, but shared honors 
with the Photo Guild of Detroit which 
moved up for a tie. In Class B, Bartlesville 
(Okla.) and Atascadero (Calif.) established 
identical high scores in their category with 
both clubs ^us earning a trophy. In spite 
of this keen competition the Mission Pic- 
toiialists of San Francisco maintained their 
load with an over-all high total score of 
t4S points ' 

Judging took place in the club rooms 
of the Oklahoma 'CC, the Art Studio of 
Oklahoma (^ty University, under the direc¬ 
tion of Mrs. Harold E. Kuhlman. Two 
hundred thirty-two prints were received 
from 58 clubs. Judges were Grant Ginter, 
commercial photographer and member of 
the Board of Directors of the Oklahoma 
Photograidiers Association; Virgil Sisk, 
former member of the Oklahoma Club and 
well known photographer; R. Wade Vliet, 
portrait and illustrative photographer and 
a past president of the Oklahoma Pho¬ 
tographers Association. 

Individual winners were: 

FIRST PLACE —^“Patterns In Light” by 
Delbert Pidgeon of the 
Bartlesville CC. 

SECOND PLACB-'‘MarbIe Corridor" by 
Ed Jacobs of the Mis¬ 
sion PictoriUists. 

THIRD PLACE —“Teton Twllit^it" by 
(tie) Stuart Shaw of the 

Bell CC of Denver. 
“On A Little Side 
Street" by R. L. Curtis 
of the BeU CC of 
Denver. 

The top tanking clubs are listed below. 
Next month a complete listing will appear. 
The fourth competition of the season will 
be held in April under the direction of the 
Owego CC, Owego, N. Y. 

Cbn A 

CM Dee. Sort TtM It ittt 

Oskluid Can«a Ctob M I6t 

Bslthaoie Csnen Club 81 I}* 

nols Guild of Detroit M 139 


Ciui B 

MMoa PictorhUati 88 

AlMKwtao CC (Caw.) 89 

BeH Ciam a«h of Dimm 88 
M PhmdwspUc fiodety 88 
■mtbh^fMNn Chdt 89 
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Time and again you have probably ended 
your darkroom sttat with an avowed de¬ 
termination to send your negatives out to 
a commercial printer. Somewhere—you 

missed the boat I In your anxiety to |»ro- 
duce a “super-duper” you’ve lost track of 
the basic rules of good darkroom processes. 
Because you are trying so hard you’ve 
pushed your mind into a tight kimt which 
will not allow common-sense perspective 
to govern your actions. You can^ see the 
center of interest because of the forest— 
if I may literalixe upon an oft-quoted 
GxoacE GaEEM, Assodatf Editor phraw. 

Through the Camera Eye comes beauty. 
The Camera Eye is a beautiful optical What you saw is undoubMIy on the film, 
glass. Highly polished and ground it Ail you have to do is bring it out on paper, 
represents man's ingenuity These glass Because you are a PSA member and also 
elements when placed in parallel serve the of its Pictorial Division, you ace in a posi- 
purpose of commanding and capturing the tion to do something for yourself. You can 
rays of light which “bounce oS” the scene make your pictures a thing of beauty and 

or subject at which it is pointed. the envy of all your friends and camem 

It can not think, this Camera Eye. It club members. The Pictorial Division 
merely does the bidding of the person be- opens to you the services of one of the 

hind it. Its function is to relay the scene nation’s leading pictorialists, J. Elwood 




into the camera body to register upon sen- 
sitixed material. And, from some of the 
photographs I have seen, it looks as thou|d> 
many of the people behind the cuneia lens 
cannot think, either. 

Unless you’re a Sunday Snapper you in¬ 
variably photograph a scene or subject 
because something therein caught your 
fancy. Your purpose in making the expo¬ 
sure is to share that certain something wHh 
others. This is done by printing; during 
which time you attempt to adileve perfec¬ 
tion .... namely: to produce a print 
wUdi b as eye-attneting and appealing as 
the original scene. 


Armstrong, APSA. He, aa director of the 
Personalized Print Analysb Service, b cap¬ 
able of leading your photographic pursuits 
from the Camera Eye into tiw hearts of 
all who view your work. 

Undbturbed by any emotion which 
prompted you to make the exposure, Mr. 
Armstrong can coolly amilyze your print 
and suggest various remedies or techniques 
which will serve to nuke a much better 
print. If you do not wbh to send hta an 
enlargement plus a contact print of tire 
negative, you can write a btler far whidi 
you may bring out your problem. Perhaps, 
through cormponebnee, he might be able 
to help. 
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PICTORIAL DIVISION 

W. E. ‘•Gene" Chue, APSA, Ckatmam 
41(4 Fadcicr St., St. Louit 16, llliieiiii 
lUy MfciM, APSA, Vki-Ckahman 
laodNortli Fuwell Ave., MOwuikee 2 , Wli. 
Mbi Stella Jcnks, Steretary 
1846 Kenny Road, Cohimbus 12, Ohio 
Lewb T. Reed, APSA, Treasurer 
500 SouHi Main Street, Mt. Proipect, HL 

TBB DIGEST 
Stella Jenki, EdUar 
1846 Kenny Road, Columbus 12, Ohio 

INTEENATIONAL PORTFOLIOS 
CoL Charles J. Perry, Director 
7431 R)Wi Road, El Paso, Texas 
AMERICAN PORTFOUOS 
EldrUge R. Cbrbthilf, Hon.PSA, DketAot 
Suite 406, 800 Davis St., Evanston, HL 
PORTRAIT PORTFOUOS 
Paul J. Wolfe, APSA, Dkeetor 
124 East Jefferson St., Butler, Pennsylvania 
INTERNATIONAL EXHIBITS 
Walter E. Parker, Director 
6213 Woodlawn Ave., Chicago 37, Illinois 
AMERICAN EXHIBITS 
Fred Fix, Jr., APSA, Director 
5956 N. Sheridan Rd^ Chicago 40, lUinois 

PORTFOUAN CLUBS 
Stcn T. Anderson, APSA, Director 
3247 Q Street, Uncoln 3, Nebraska 
CAMERA CLUB PRINT CIRCUITS 
William R. Hutchinson, Director 
Box 367, Newburgh, New York 

INTERNATIONAL CLUB PRINT 
COMPETITION 
Robert J. Lauer, Director 
807 South 14th St., Milwaukee 4, Wisconsin 

CAMERA CLUB JUDGING SERVICE 
Fred Bauer, Jr., Director 
383 Monroe Ave., Memphis 3, Tennessee 

phrAjnauzed print analysis 

J. Elwood Armstrong, FPSA, Director 
17402 Monica, Detroit 21, Michigan 
PORTFOUO OF PORTFOUOS 
James T. Johnson, Director 
725 West Sola Street, Santa Barintra, Qdif. 

SALON PRACTICES 
Ralph L. Mahon, APSA, Director 
260 Forest Avenue, XSmhurst, Illinois 

PEN PAIS 

Miss Frances A. Hajicek, Director 
7107 South Bennett, Chicago 49, 111. 

HONORS PROPOSAL COMMITTEE 
Robert L. McFerran, APSA, Director 
P. O. Box 893, Fort Wayne 2, Indiana 

AWARD OF MERIT 
Qknn E. Dahlby, Director 
419 South Taylw Ave., Oak Parir, HI. 
ART 

Doris Martha Weber, APSA, Director 
2024 East 86th Street, Clevdand 6, OUo 

MEMBERSHIP 
H. Ja^ Jonas, DkKter 
P. O. Bos 220, Montgomery 1, Alabama 

ORGANIZATION 

John R. Hogu, HonJSA, FPSA, Dimtor 
1528 Walnut Stmt, Pbiladalphia 2, Pnaa. 

RECORDED LECTURES 
PhUto B. IHreetor 

29 Spring Street, Brodtpoit, New Yoik 
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Of course, it is better to send the en¬ 
largement ai^ an the infoimaUon you can 
supply because by viewing the p^ Mr. 
Armstrong will graphically see what you 
had in mind. His address is listed in the 
masthead of the Pictorial Digest. Be sure 
to wrap the print stoutly and enclose 
sufficient postage for return maiL 

The Award of Merit 

New One Star Exhibitors 
Frank J. Boybui New York. N. Y. 

Eveijni Bwt^mith Vktotla. B.C. CuukU 

AdvasKed from 1-Star to 2-Star 
E. B. Sigler Rock lalud, lUliwb 

Advanced from 2-Star to JStar 
Or. Robert F. Edgetton Roclwter, N. Y. 
Ralph L. Mibon, AFSA Eloiliurst, Illinob 

Tn^ HrdstcoDi. ARPS Helslngfon, Finland. 

Gunn E. Dauuy, Director 


Camera 

CiTUlD 

Acttvltlea 



A. Lvnne pAscnAix, Associate Editor 


As I start in to collect all the miscel¬ 
laneous items that are on hand for the 
column this month, and try to combine 
them into one harmonious whole, my mind 
keeps reverting to “Alice in Wonderland.” 
Perhaps it is the influence of the mad 
March Hare, but I am inclined to think 
along the lines of the Mock Turtte’s sad 
story: 

'The lime hoa come,' the Wolru Baht, 

To talk ot many thingi: 

Of ahon—and thipa--^ sealing vox— 

Of cabbagea—and kings . . 

Camera Club Print Circuits 

The one activity that never faib us is 
the Print Circuit. All clubs like to see and 
discuss the work of other groups, and at 
this time of the year there should be no 
difficulty in finding the three prints required 
from your club. So write Bill Hutchinson 
for an application blank, and then get the 
three prints in your own hands. Pack them 
up aeri be all ready to start them on their 
way to Newbur^, N. Y., as soon as the 
word comes. If you will do this there will 
be no delay in getting the circuit started 
and it will come to you when sdteduled. 

Circuit Sl-D is now going the rounds 
and will call on the followlag dubs: 

Kaaosha Camna CInb, Xanosha, Wisooaaia 
South Omaha Camara Club, S^th Omaha, Mdbr. 
BouMet City Ctmeis Qub, Boulder City, Nevida 
Kaaiera Kraaks, Chico, CUUomia 
San Lids Obbpo Camera Club, Saa lob Obbpo, 

Caltf. 

Bcrkdwr Canwia Cldb, Berkeley, Callfotala 
Froao Camera OUb, Fieano, CaUfecala 
Okmulgee Caaaeru aub, Okmulgee, Oklabemt 

The commentator for this circuit is John 
R. Hogan, HonJPSA. 


Recorded Lectures 

As usual, the recorded programs are in 
great demand. So mudi so that Philip 
Maples has had to establish some new dis¬ 
tribution centers. At the first of the year ,. 
he was personally looking after only the 
seven westernmost states, namely Cafi- 
fomia, Oregon, Washington, Utah, Arixonh, 
Idaho, and Nevada. 

His assistant, William G. McClanahan, 
922 Ryan St., Lake Charles, Louisiana, is 
handli^ all bookings in the following 
states: 

Montana Nebraska Arfconsu 

Wyoadng North Dakota Louisiana 

Colondo Sooth Dakota MfaalssIppI 

New Mcalco Minnesota Alabama 

Teias Iowa Gmwia 

Oklahoma Missouri Florida 

Kansas Kentucky Tennessee 

Illinois—south of Springfield. 


He is suppikd with a complete library of 
lectures and is handling all particulars of 
distribution in the above states. 

The eastern and northeastern areas are 
now being taken care of by Walter F. 
Cbappelle, Jr., 7 Wiixiing Ro^, Rochester 
18, N. Y. He has the following states: 


Illinois—north 

Wisconsin 

Michigan 

Indiana 

New York 

Ohio 


of Springfield 
West Virginia 
Virginia 
Delaware 
Pennsylvania 
New Jersey 
North Carolina 
South Carolina 


Maryland 

New Ham|»hire 

Maine 

Vermont 

Rhode Island 

Connecticut 

MasHchusctls 


If you live in one of the above states send 
your inquiries direct to Mr. Chappcllr. 

If your club has had all the recorded lec¬ 
tures listed, be of good cheer, for we can 
assure you there arc some new ones in 
the making. 

Portfdian Clubs 

Somehow we neglected, last month, to 
report the list of officers that The Lincoln 
Portfolian Club elected for the 1952 season. 
They arc: Vernon E. Pettet, President; 
Stanley D. Sohl, Vice President; Paren L. 
Miller, Scc’y-Treasurer. 

Individual members of Portfolian dubs 
seem to be doing a lot these days besides 
criticizing other people’s prints, iney made 
a good showing at the KA Exhibition in 
Detroit. Mr. Pettet had two prints there 
and Mr. Sohl had one. Challis Gore, chair¬ 
man of the Berkeley (Calif.) Portfolian 
Club had two prints hung, and Frank 
Heller, Vice President of the Bartlesville 
PottfoUan Club, bad four. 

At the Second International at Jon- 
koping, Sweden, Sten T. Amterson and 
Stanley D. Sohl eadi had a print hung and 
Frank J. Heller had four. Thirty-seven 
countries were represented in this diow. 

The latest Portfolian Chib has been or¬ 
ganized at Louisvilk, Kentucky, with Carl 
F. Nacbod as secretary. 


Camera Club Print 
Judging Service 

This activity is imw under the kadetship 
of Fred Baua, Jr., 383 Monroe Ave., 
Mcttphlit TmucnoSs 
Ms. Bauer is not only a photographer M 
proDrinence but a ttve-wim executive and is 
used Co h a n d lin g the proUems that perplex 
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Winiwri in tin Dncwnbnr intuiMtioMl Club Print Compatltlm. Lnft: "Mnrbln Conybr** by 
Edward Jacobt, MImim Pietarialtoh, San Franeiiee, Maond. Riatit: "PaHanw in Llglit'' by 
Dalbart Pidgaon, hrtlaivilla (Okla.) CC, fint. 


chriM. m b»ve more to tdl you 
•bout him not month, 

U your dub is planning a grand competU 
tion foe the last meeting in the qufog, 
better ^ in toudi with Mr. Bauer rl^t 
away. It is very important that you have 
Judges who are strangers to your group, 
and he can no doubt find some that are 
not too far away. 

The service is free. 

American Exhibits 

By this time the chances should be good 
for booking one of the American Exhibits 
for a dub meeting. 

A new show to be known as the Southern 
CaUfomia Exhibit is now ready and con¬ 
tains work by many of the fine pictorialists 
from that section. The seacoast and ocean 
scenes, as weU as many lovely desert 
landscapes, have long been admired in 
salons throughout the country. This is an 
exhibit that every club diould see. 

Letters are coming in to Fred Fix, Jr. 
from many places, expressing appreciation 
of the exhibits that have been seen. The 
Central Florida CC writes that its members 
particularly enjoyed the exhibit of the 
Photographic Guild of Detroit, while the 
Savannah (Ga.) CC expresses delight with 
John Hogan’s show. 

The Standard Oil Company’s exhibit was 
on the walls of tlje Cleveland Photographic 
Society for two weeks and was viewed by 
hundr^ of visitors. All of the exhibits 
have been in contiguous circulation, and 
shipments have recently gone to Canada 
and Hawaii. 

If your club has never taken advantage 
of this fine program material, now is a 
good time to start. Just drop a card to 
Fred Fix, Jr. and arrange for a schedule of 
as many shows as you can use. If you 
have already had mme of them get a list 
of the newer ones that you have not seen. 

If you have a room to display them, ar¬ 
rangements can be made for holding the 
pictures for a week or more. As Mr. Fix 
assures us, the shows in American Exhibits 
have been assembied for PSA camera clul» 
and arc to be used in whatever manner 
serves thrir purpose best. 


litermaitlima 

Exhibits 


Wum E. BMKca, Aaodatt Editor 

A Project for Friendship 

A nceat letter from a rather new PSA 
tnembet in one of the foreign Countiiea 
in i B eat e l how our overseas friends look to 
us in the Uirited States for help and 
•hUapcc in the photographk Add ai 
a« .ineUwP jMda. This letter «y« hi parti 
ri»,di|y eager to have photography 
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from time to lime of American life by 
American idiotogratdirrs. On my part, I 
will send photographs from here for the 
benefit of such amateurs in the United 
States as may be interested in them. 
Through such an exchange 1 hope to widen 
my grasp and judgment of salon pictures. 
Although 1 am making good headway as a 
magazine photographer and my pictures are 
frequently featured in the press, 1 am not 
making any noticeable progress as a 
piclorialist.'’ 

Requests like this have come from all 
over the world, and through the Interna¬ 
tional Exhibits we are trying to fill as 
many of them as possible. But wc need 
more shows to send to our foreign friends— 
shows which will illustrate the American 
way of life. 

If your camera club or your council or 
association can get together a show con¬ 
sisting of 2S to 50 prints, showing the 
American way of life, for exchange with 
a foreign group, the Director of this ac¬ 
tivity wants to know about it. Maybe 


AN INVITATION 

This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios. 

Enrollments an now bciiig n- 
ceived in the following spedalixcd 
groupa; 

KA PfetorU PortieliM 
HA FMnh Pertfeliai 
PSA Mlalitan PectfoUos 
PSA Cealral noeea ParUoUM 
PSA Suar EibiUlar Forttalfai 
(Par PSA Afpaid el Uerti Wiaacn) 
PSA Natan PettlUlei 
PSA Fhslo-Jennaibn PonloUes 

For information concerning any of 
the forq[oing actlvitiet and for ea- 
rolfaaent blanks, write to the Direc¬ 
tor of the PSA Amerienn Portfollof, 
Eldridge B. Cbriethilf. Hen. PSA, 
APSA, Suite 406, 800 Darii Street, 
Evta^a, minoii. 


your club coukt combine with another clttb 
in another state and each could furnish half 
the number of prints needed to make up a 
show. 

There is no service fee for this excursion 
into international friendships through the 
International Exhibits, and if your group 
exchanges prints with on overseas club, you 
will be the first to see their show when it 
is received in this country. It costs you 
nothing except postage to the next group 
on the list, and you will have the benefit 
of seeing the beautiful work done by our 
overseas friends and of providing much 
pleasure and instruction for them. 

Write the Director today and make ar¬ 
rangements to participate in the Interna¬ 
tional Exhibits. 


HIQHUQHTS PROM 

Portrait Portfolios 

Paul J. Wolvk, APSA, Associate Sditor 

From Paul W. Hopewell, of Cindpnati, 
comes a portrait of a charming young lady 
(no other than the girl-friend of bis son) 
to our Portrait Criticism Service. Paul 
Hopewell is haunted by many small dust 
marks seeking their way into his enlarger 
and influencing black spots and streaks on 
his cherished prints. He seeks the answer, 
but who among us that -must use small 
negatives doesn^? 

Read Paul’s predicament then console 
him if you can: “1 use a negative* 

.... but I’m afraid I was never intended 
to be like a Swiss watchmaker for I cannot 
do the fine retouching demanded by such 
small images. I use a inagnifyii^t glass, 
but I still can’t get those fine Hue to 
necessary. I have made diapositives, and 
tried Dlher ways, but the more I try thq 
mote complicated Ufe gets." 

Paul Hopewdi truly has.a problem. Our 
task was one to ossiit ogd so wa trapped 
Bernard M. Acosta, AKAj at &raate 
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Iiitet N. Y, ~ut export in the naUiw, 
fautniction critkbm of portraits, Into 
giving HopeweD hope and help. First of 
nil, however, Paul must know the high 
calibre of bta who speaks. 

Bernard Acosta was born in Costa Rka, 
Central America, traveled for Eastman 
Kodak Company as demonstrator and 
technician in South America, and then 
opened his own studio in Saranac Lake. 
Bernard leaches photography, gives lighting 
demonstrations, lectures and programs for 
his New Yoric state convimtions. Honors 
include an APSA and Master PhotograiAer 
of the PAA. He began his exhibition work 
in salons in 1950 and to date has more 
than 160 acceptances. Photography is his 
avocation and vocation. So you see, Paul 
Hopewell, that words of wisdom from one 
of the country’s top-notchers comes to you 
as Bernard speaks; 



PORTRAIT P. W. Hopewell 


Most of the time it is easier to analyze 
a print than it Ls to proiiuce a quality 
print of one's own. Yes, to tear apart the 
work of another photographer is an easy 
task and yet we have to do it for the 
benefit of those with less experience than 
we have. 

We all make errors in trying to create 
a new photograph, no matter how many 
times we look into the ground glass. How¬ 
ever, we do not discover our mistakes until 
the print is finished. Sometimes they are 
detected by ounelves, sometimes pointed 
out to us by another person. In our 
efforts to help our fellow photographers 
we ask them to take our comments in the 
same spirit with which they are given. 
We do not criticize but try to give a con¬ 
structive analysis of the work presented to 
' us to the best of our ability. 

Before 1 speak about the print that 1 
have in front of me, I would like to 
suggest to Mr. Hopewell and everyone else 
who submits prints for comment that they 
send us the complete data from the lighting 
of the subject through processing of the 
negative and print. lUs would fadBtate 
our tadt tremendously. 

Now referring to this photograph: Ihis 
is a very pretty young ^rl and the pho¬ 
tographer has captured an interesting and 
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pleasiitg expression. Yet 1 bdieve that a 
more suitable pose would have ei&anced 
the portrait and brought out her penonal- 
ity much better. The stumpy pose gives 
a feeling of awkwardness and bunches the 
dress unpleasantly. 

It seems that two spot li^ts were used 
as the main sources of illumination—one 
aimed to the hair and the other to the face. 
The latter light is too and too close 
to the subject, forming objectionable high¬ 
lights on the collar, left shoulder, and cuff 
of the dress and giidng undue prominence 
to the creases. This too-high light also 
forms distracting hair shadows on the fore¬ 
head and makes the eyes appear deep-set 
due to the shadow between the eyebrows 
and eyes. A fill-in light is needed in this 
portrait as the arms are too dark, the hair 
lacks detail, and the shadows on the right 
cheek and neck are too pronounced. Note 
too, the right hand of the girl is clenched 
giving a stumpy effect which is very objec¬ 
tionable in portraiture. 

According to the direction of the light it 
seems that what should have been the 
shadow side of the face has turned out to 
be the highlight side. In this type of light¬ 
ing the shadow of the nose should be half 
way between the nose and upper lip. Due 
to the high camera angle the nose appears 
too prominent. This lighting would be ap¬ 
propriate for a bead and shoulders por¬ 
trait, if the main light was placed lower 
and pointed to the center of the face giving 
equal density in both cheeks. This is called 
“butterfly lighting” and is flattering if you 
watch the nose shadow. 

I would advise Mr. Hopewell and all 
photographers who are ju.st starting out to 
begin with portraits of head and shoulders 
only. They arc much easier to light and 
pose than are three quarters and full 
lengths. It b my belief that a knowledge 
of anatomy is necessary before dealing with 
subjects showing the figure. A good idea 
is to get a girl to model for you in a bath¬ 
ing suit and you will learn a good lesson 
in lines and body structure. For instance, 
I am sure that if Mr. Hopewell had posed 
thb same girl in a bathing .suit he would 
never have placed her in this position. 

The sharp step-off in the background b 
dbtracting and would have been better if 
made wider (one-third of the entire area) 
and much softer. The original print b 
mottled and Mr. Hopewell asks for the 
cause. If I had complete data I could 
give a definite answer as it could be a defect 
in the negative or in the print. Mottling 
can be caused in the negative by using too 
warm developer, by using oki developer, by 
using the wrong developer, by not agitating 
during development, or by using contami¬ 
nated developer. Mottling in the paper can 
be produced by over-printing and under¬ 
developing using too warm or exhausted 
developer, etc. As for the question on dust 
specks on the negative, I always strike the 
film sharply against my left hand before 
loading as very fine grains of dust ding 
to the film. 

Judging from Mr. Hopewell’s letter, he b 
wiffing and eager to karn and improve and 
I would like to see him make some por¬ 
traits using these suggestions. 



Iniemaiioaal 

Portfolios 


Cot.. C. J. “Joe” PEaay, AsMdate Editor 


A Message From Garcia 

Fifty odd years ago the man on the 
street made frequent use of the expression 
“A Message to Garda,” a catch-phrase bom 
in the bloody struggle for freedom and in¬ 
dependence in which our Fan-American 
neiihbors were then engaged with Spain. 

A few short weeks ago the American 
General Secretary of PSA’s Dominican- 
American Portfolio received a letter from 
another Garcb. Thb namesake of a hb- 
toric warrior b the General Secretary on 
the Dominican side of that portfolio. 
Rather than thoughts of battle and blood¬ 
shed our 1952 message rings with thoughts 
of peace and international good will. 

Juan Ulises Garcia, of Ciudad Trujillo, 
Dominican Republic, says in part: 'Today 
b the day that all the free nations of the 
Western Hembphere, and Spain, our 
motherland, have corcsccrated to praise and 
honor the outstanding deed of the db- 
covery of these marvelous lands of the 
Americas; of these Americas that have been 
called ‘The Hopes of the World.’ No other 
day could be more appropriate than today 
for sending you all a sincere message of 
love, admiration and friendship, which we 
Dominicans hope to be lasting, loyal and 
constructive. Nothing b more enjoying 
and satbfying than to do something effec¬ 
tive to promote and affirm some loyal 
links of frfembhip and respect among na¬ 
tions and men, 

“In thb comer of the Dominican-Amcr- 
ican Portfolio we feel that a real tribute 
of Pan-Americanism has been rendered, on 
sending you the comments on the prinb in 
Spanish and in English, and with these 
commenb we send our loyal devotion for 
thb interesting friendship we are cultivating 
so successfully in the pursuit of our be¬ 
loved oyoeMtion—holography." 

In hb message, Juan iuluded excerpts 
from a letter written to him by the Pub¬ 
lic Affairs Officer of Trujillo City whkh 
also read in part: 

“I have msi^ a perusal of the contents of 
thb portfolio and I am impressed by the 
quality of the photographs contained in 
thb circuit—an eloquent testimony to the 
splendid woric whidr the members of the 
Camera Club have been doing. 1 was par- 
tkubriy interested in the international 
phase of the acUvities of thb group, wliidi 
qMusors an interchange under tte auqdces 
of the Photognidiic Society of Amolca. 
Althouiffi 'we nonnaBy consider the inter¬ 
change of persons and books as outatand- 
hig activities nditdi ate foronost ha the pro¬ 
motion at a better undentanding betwerai 
peoples of dtilscent countries, the activity 
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of the Camen Club in the field of intenu- 
n»wii tefaitioiie has conchidvely demon¬ 
strated that the interdiangc of art has an 
equally important tok to play in con¬ 
tributing to the mutual understanding of 
peoples. Certainly art is a medium which 
can be understood by all peoples, as is 
musk.” 

In addition to these expressions of in¬ 
ternational good will u an editorial pub¬ 
lished in “El Caribe,” a Dominican 
newspaper having a wide circulation 
throughout the Republk. The Editor of 
“El Caribe” says of the PSA Dominican- 
American Portfoikt: 

“Friend^ip among .nations has its base 
on foundations stronger, more durabk and 
permanent than the simple official inter¬ 
changes. It is not in the Salons of Di¬ 
plomacy, but in the simple mind of the 
man of the street, where comprehension 
and affection are forged. Comprehension 
and affection are the only and true way to 
attain a sincere fusion into a human whok, 
or the aspirations and purposes in capacity 
of lending a permanent peace and friend¬ 
ship among men. 

“The way is hard and its sweep secular 
and safe. Every little conquest is a grain 
of sand poured into the edification of this 


idea. All activities must concur to this 
path, so miraculous, to make the under¬ 
standing among nations more effective and 
prodigal, and in special all those artistic 
manifestations in whkh the soul of a na¬ 
tion is more genuinely represented. Under 
these conditions, the soul should be mote 
identified with the sphere that it represents 
and expresses. 

“This is the purpose beset in the Domini- 
can-American Portfolios. Initiated not tong 
ago, the interchange among groups of 
photographers of both countries, with a 
professional or amateur caliber, will cer¬ 
tainly allow not only a wider critical appre¬ 
ciation, but also a better knowledge of the 
particularities and sensibility of each 
peopfc.” 

I^t, was the message from Garcia— 
and the members of Pictorial Division’s 
International Portfolios go on in thek 
quiet and unassuming way, unheralded and 
without fanfare, cementing peaceful rela¬ 
tions between peoples of the world and not 
atone building up their individual salon 
records but building up and solidifying 
international good will as well. 

There is room in one of these portfolios 
for YOU- -a postcard addressed to the 
Director will get you started. 


AmericaiL 

Portfolios 


Miss Evelyn Rosbins, Assodate Editor 


them for you. If he agrees, you will find 
them in future issues. I hope you enjoy 
them—they have been a source of a great 
deal of pleasure to me. 

The second article, “Meet a New Mem¬ 
ber” has been taken from the notebook of 
Portfolio # 47, in fact it is quoted nearly 
word for word. It was quite interesting 
to read of his impressions of the portfolio 
activity, and of the Society, so I am passing 
it on to you, in the hopes that you, too, 
will enjoy it. 

I hope that wc may hear more from 
Mr. Challis—and from many others like 
him, as well. 


Chirps From the Robbins 

Following in the column this month you 
will find a coupk of articks that I hope 
you will enjoy as much as I did in going 
over them when they came to me. 

In the first, “Tips from an Old Timer” 
you will find the contents of a personal 
ktter which came to me trSti' a good 
friend in PSA. Surprising enou^, he has 
unknowingly given me the answer, Arougb 
his reminiscences, to a question tnat has 
been bothering me for quite a tong time. 

Many, many times I have shown various 
portfolios to friends that I knew were very 
mudir interested in photography, but were 
not active in it Do you know what their 
perpetual cry happens to be? They cant 
afford to become interested in jffiotog- 
nphy I They say, “If only I could afford to 
go into pbotogtaphyl The very first thing 
I would do, wow be to join a portfolio. 
I think they are certainly wondcrfull’* 

So, now, 1*11 pass along to you— and 
specially those who have moaned, “I just 
.egnt afford piiotogEBphy”-Hahat I believe 
Bright 'be (he answer that will allow us all 
to' enji^ this womlerful hobby together. 
Do Uie tlria sort of tUng? Itn 
''^>iBg to^ him to do a whole seriee of 
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PSA International Pertfeilei 
There are openings in the follow¬ 
ing PSA InternaUomd Portfolios for 
nctorial Division members who are 
interested in interchan^g prints for 
comment and analysis with the lead¬ 
ing photographers in foreign coun¬ 
tries: 

Angle-Aiiwrlcui 

dudlu-Aiactlcu 

iDdls-AmertcaD 

Ai>tnlsiho-Aiii(rlcu 

Cttbu-Anwricta 

Frendi.AiiieriMB 

Sweditk-AaMtliru 

South Alricu-Auwilceo 

BtesUiu-Anerlcta 

BekUa-Ameticu 

Chtacu-AuMficia 

Nttheflaeds-Aiaeiicta 

Donlalcsn-Aiiiericu 

buraatioael Medical PartfellM 

Cotta Rlcia-AoMcicaa 

CtitihbatB-Aiiiitlcia 

Medoui'Anierfcia 

luteraatioiial Coatral ProcoM htllMlai 
For information, write to the Di¬ 
rector of PSA International Port¬ 
folios, Col. Cffiaiks J. Perry, 7431 
Ryan Road, El Paso, Texas. 


Tips From §n OM Timer 

This afternoon I was just sluing and 
reminiscing lor awhik, when the thought 
occurred to me that there are many poor 
souls who an today vitally interested in 
photography, but bemoan the lack of fun& 
with whi^ to purchase the equipment they 
think is necessary. They seem to feel that 
they are denied the pleasure of making 
prints because of this lack. Let me, for a 
bit, just put down my thouidits here in 
this colunm: 

Wish you could see some of the stuff 1 
started ^thl 1 had mighty Uttk money 
to invest in any of the equipment that the 
present day operator has to purchase before 
he or she can do a thing—or so they think. 

My early trays were made of pasteboard, 
shallow boxes and the lids, that 1 just 
soaked in hot paraffin. They worked fine 
and stood up well under long usage. Of 
course, from time to time, 1 would give 
them another dip in the paraffin. 

My first printing frame consbted of two 
pieces of glass held together with a couple 
rubber bands—the negative and home made 
printing paper being placed in between the 
glasses. The papev was just ordinary com¬ 
mon paper, sensitized with potassium 
ierricy^de and citrate of iron and am¬ 
monia. This was kept in two separate 
solutions in dark bottles. To use, 1 took 
equal parts of each and smeared the mess 
on a bit of paper; and hung it in a closet 
to dry. This was printed in the sun and 
washed in plain water. Nothing to itt 
Nevertheless, 1 .sure had a tot of fun I 

Later, I discovered another mixture I 
could concoct which produced a sepia print. 
Then, I was really branching out! 

That was the start I From then on it 
was try everything, and, of course, to 
continue making equipment. I did finally 
graduate to a coupk of trays that I bor¬ 
rowed from the kitchen (but only until I 
could save up enough cash to purchase a 
couple of standard trays of my own I). 

For running water 1 used a wooden pail 
with a brass spigot screwed into the bot¬ 
tom. This sat on a shelf above the work¬ 
ing table. All of this was in a home¬ 
made darkroom with a black curtain for a 
door. 1 sat on a soap box which I 
upended so I could have an open side in 
which to tuck printing paper, etc. It was 
really swell with all the conveniences! 1 
even had a couple of small shelves filled 
with bottks collected from the dump. 
(These I filled with colored water for load 
color, chiefly to impress visitors 1) 

Finally, 1 felt that I just had to have an 
enlarger. With the aid of a hammer, MW, 
nails, and a pasite box lot experii^tal 
purposes to get the distances by the trial 
and error method, I managed to make an 
enlarger to which I could attach my 
camera and make eight by ten enlarge¬ 
ments. Belkve it or not, 1 still have some 
of those enlargements.1 

You know, H’s a funny tiling, but 1 ttiU 
make thingi. For instance, I cannot seem 
to find any tongs that suit me. I like 
tong ones; about two feet is a good riie 
(or me. With this length I can swing n 
fourteen by seventeen s^^t ever toudi- 
ing it witt my hands (ani I hate wet 
handsl). They are made of two stripa of 
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thin woodi diaped to size and soaked in hot 
paraffin. They are then fastened togther 
at one end a bit of copper wire and 
a slice of that rubber stuff they pot under 
carpets, or, one of those kneeling mats 
from the Five and Dime will also answer. 

1 miidit add that I now have an Omega 
enlarger and several other bits of equipment 
which I did not make. They all work 
pretty good, too! < 

Meet a New Member 

Bv CiiAUis Goaa, Postfouo #47 

Thought you might be interested in 
meeting a new member of a portfolio, and 
hear about some of his thoughts on the 
activity. The fallowing has been “lifted” 
from his entry in the notebook of Portfolio 
#47: 

“Four years ago I took up {ihotography 
to keep from growing old. From that day 
forwa:^, photography took me up. There 
Is now so much that I want to get done in 
this absorbing field, I will have to live 
forever to accompli.<ih it all. Accordingly, 
I am brushing up on geologic time, the 
Triassic, Jurassic and Cretaceous periods of 
the Mesozoic era, a mere 13S million years, 
so as to know how to talk and act about 
the 13S million years of the photograi^ic 
era which we-all are now starting. 

“I soon quit taking pictures of my wife 
and other glamour girls, got tired of having 
them ask, *Do I look like that 71’, and 
began specializing in old men with warts 
and wrinkles, old bams, and ghost toums, 
an example of which is my second entry 
in Portfolio 47, going in the collectbn sec¬ 
tion today. Among current projects 1 do 
enough pictures of Bill, 2%, and Barbara, 
1, our grandchildren, to send one a day to 
their daddy'who is with the 40th Dividon 
in Japan. I did ‘Bill’s First Year,’ a 
morocco bound volume of 70 prints 8x10, 
starting at 10 days old and going throuidi 
to blowing out the first birthday candle, 
made two copies, one for the mother and 
one for the doting grandma, and that was 
my first photographic error. This year I 
had to do not only ‘Barbara’s First Year,’ 
but also a volume of the two of them—a 
mere 350 prints or so to produce two 
volumes of each. 

“Bin uid Barbara have both modeled 
for winners in the Newspaper Snapshot 
contest, and BUi was the subject of one of 
my pictures In the Detroit Convention 
show. 

“As another project, this year I am 
sending out the fourth in a scries of Cali¬ 
fornia mission pictures as Christmas cards, 
‘salon* prints In minfaiture, 5x7, of which 1 
turned out about 180 copies. Between 
times I am working on my portrait of 
California, consisting of the missions, the 
Mother Lode, the Pacific coast, the deserts 
(of which one example is fat the portfolio), 
mountains, the thin^ that make the state 
tick, such as its agriculture and its indus¬ 
tries, tourist favorites, such as (^inatown. 
Fisherman's Wharf, and Yosnnite, and 
places and subjects of historic Interest. 

“In additi o n, 1 compete in Berkeley CC 
and Contra Costa CC and enter a few of 
the riiows, but not many, I also make 
color dUss, and was in some 17 diows, 
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inid-19SO-195l, but am marking-time in 
this ciepartment for a while until 1 get 
cBudit up with my BftW work. 

"At the Santa Barbara regional conven¬ 
tion of PSA last summer, and on other 
occasions, I have been impressed with bow 
much one can get out of the Society, and 
bow eager its leaders are to have the mem¬ 
bers take full advantage of its faculties. 
Forthwith I spark-plugged the organization 
of a Portfolian Chib in Berkeley CC, which 
started off last September with 22 mem¬ 
bers. We have Boris Dobro as sponsor, 
and are now planning a Camera Cramming 
Session for this spring, a week of day and 
night sessions with our sponsor. 

“Instead of reading the funny papers, I 
get my laughs out of the tempest-in-a-tea- 
pot controversies which members of differ¬ 
ent photographic culls seem to have all the 
time. I don’t care bow you make ’em, so 
long as they are good pictures. I don’t go 
in for trick methods myself, because I don’t 
know any, and am too busy with the 
fundamentals to get involved in the fcllb. 
My test of any picture is, has it general 
interest, impact, sock value, has it melody 
to the eye, the .same as music has to the 
car, and is it technically well done. I do 
a lot of work that has no salon or com¬ 
petition possibilities, but I am trying to 
bring all my output up to salon and com¬ 
petitive standards, just ticcausc that means 
better pictures, and no matter what the 
purpose of a picture is, it should be well 
done. 


PSA lUeordad Laelura Program 

The Recorded Lecture Program of 
the Pictorial Division offeia the fol¬ 
lowing programs for your dub. 

No. 1. An Analysis of Recognized 
Salon Prints by Ragnar HedenvaU, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gutrie 
No. 3. Outdoor Pbotognqihy by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann PUger 
Dewey, APSA, Hon. PSA. 

No. S. New Prints for Old by Bar¬ 
bara Green, APSA 
SPECIAL Photography of the Nude 
byP.H.Oelman,FPSA 

A deposit of $2SH0 should ac¬ 
company an order. A service duu^ 
is made for each Lecture. The 
SPECIAL cosu $10.00 and should be 
ordered directly from Mr. Odman. 
For clubs which are members of 
PSA but are not with the 

PD the charge is $6.50. Clubs which 
are affiliated with the Pp win be 
(barged $5X10. Clubs or groups not 
members of PSA will be quoted 
prices on request to the Director. 

For Nos. 1 to S order fnmi ndBp 
B. Maides, Director, Recorded Lec¬ 
ture Program, 29 Spring Street, 
Broc^wrt, New York. 

For the STOCIAL please contact: 
P. & Osimaa, FPSA, 2505 Moarman 
Avenue, Cincinnati 6, OUo. 


“1 write for a living, take pictures, oi 
make ’em, as the case may be, for fun. 
Not the glamorous kind of writing, but 
business and financial stuff, whidi I ghost¬ 
write for corporation heads, and the Bke.” 

(How’s this for an introduction to a 
brand-new portfolio member? He has an 
enthusiastic spark and a wealth of ideas 
from which we might well all take a lesson. 
I think, personally, that be has much to 
offer. Do you suppose we could get him 
to do a little article for this column? I’m 
going to try—so watch for it in a future 
issue of the Digest I And did you notice 
his excellent portrait on the cover of the 
January PSA Joukrai?— Ye Ed) 

Notes From the Notebooks 

EijjaiDGE Ckoistiiiu', HonJ’SA, APSA, 
Director, PSA American Portfolios 

As ha.*! been sakl many times, one of the 
very important items of the portfolio ac¬ 
tivity is the notebooks. In circles tiiat are 
making the greatest advances, the note¬ 
books are extremely active. In other 
groups that do not seem to be able to hit 
their stride, the notebooks are dull and 
uninteresting. Fortunately, the latter group 
are in the minority. We try to take time 
to read each new section of the notebooks 
when the portfolios arrive but that is not 
always possible. One of the duties of the 
Circle ^rotary should be to cull through 
the notebooks on each circuit and to for¬ 
ward to Evelyn M. Robbins, Portfolio Edi¬ 
tor of the JouiwAL, 2417 South 11th Street, 
Springfield, Illinois, any items that they feel 
would be of general interest. 

This thought has been prompted by 
Circle # 20 which has just arrived. We 
found much of interest in the notebook, 
and are quoting from the last entry of Cy 
Coleman, Detroit, Michigan, as we feel that 
it gives the portfolios a well deserved 
boost. Cy writes; 

“There may be some camera workers who 
belittle or show no interest in the value of 
photograidiic portfolios but this writer 
cannot be one of them. Ever since he has 
enrolled in his first portfolio he has found 
it of great hdp, not only because it affords 
him a priceless association with fellow 
photographers but also for the valuable 
lessons Iwned from the freely and frankly 
made comments on the good and bad 
points of his photographic work. These 
comments and criticisms made in good 
faith are accepted in the same spirit. All 
of them have been applied as lessons for my 
subsequent work and I can say now that 
they have been somewhat responsible for 
the success of my prints in the recent 
mlons. 

“I do not wish to be a profific exhibitor 
to salons but rather to i^e pictures to 
please most anyime and to have fun In 
doing it. I know that making prints for 
most salons is very demanding qn tme’s 
time and patience and this is not conductive 
of enjoyi^ what to me is the hist hidiby 
in the world. 

"Many sakm woriters compile a sensa-* 
tional teeord of aeceptances and stay fat 
the limtH#>t for a number of yean then 
drop out. For these and others I recom¬ 
mend enidDfaw hi a portfolio and once 
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•(•fai enjoy the ait of meking • pictorial 
for the pleaattn derived therefrom. 

"Po^oliof are a need for moit amateur 
photographen for the ksons teamed from 
participation and of getting a lift in spirits 
when some good worir is recognised. 

"When a portfolio enters my home I 
accept it in a spirit of comaraderie frmn 
IS of my fellow members whose interest Ues 
mainly in the enjoyment of making good 
and better pictures.” 

May I add, Cy is not a newcomer to the 
portfolios; but has been a member of 
Circle # 20 since its start, sis years ago. 
He is also a member of other portfolio 
groups. 


VIEWS AND REVIEWS 

By THE Enrroa 


What Do You See? 

Just as I started to work this morning, 
from a dump of trees toward where the 
sun was poking itself up over the houses, 
came a sudden shower of song from a red- 
bird’s throat. And in that moment 1 knew 
that even though the weather was cold and 
threatening, spring was not too far away. 

Why can I be V> sure when there are no 
other signs? But there are other signs— 
almost imperceptible, but they are there. 
In the protected places the tulips are begin¬ 
ning to purii their tips through the ground, 
and the buds on the maple trees are swell¬ 
ing with the promise of the new leaves to 
come so soon. The signs are there if we 
but sec them. 

So it is with beauty everywhere. Beauty 
is there if we but sec it. Do you look for 
beauty? If you do, you see it every day. 
Beauty in the tender look a mother gives 
her diild—beauty in the riot of colors in 
the florist’s window. Beauty in the clouds 
scudding across the riiy bdore a strong 
Match wind—beauty in Uie silvery patton 
of die raindrops dancing along the shining 
street. 

For we see only the things we look for. 
If we want beauty in our life, we must 
keep our eyes open for the be«;||^ul things 
that are always around us. look for 
beauty If you would see it. 

What do you see in the pictures you 
come in contact with? Every picture that 
is taken has good qualities for some one, 
else it would never have been recorded. 
Of course, pictures don’t always accomplish 
everything we want them to do. But there 
is still some good in every picture. 

If our lectures tell a story, convey a 
mood, or awaken an emotion within us, 
they are succmsful for us. It they do 
the same for others, they are successful 
pictures for ethers, too. And the mote 
successfully our pictures convey what we 
felt when we took the picture, the mote 
soceessful they an. 

' Df course, we all see pictures diSerendy. 
Our appnefation of any pletnm is limited 
by out own cqwrienom aal our own aeaui- 
Hv^Mii ft may he that the mon our 
1l!^ebiim VcoBvoy eoaonoB expetisaeas, Oe 
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mon successful they an with those who 
view them. But unless we grope toward a 
further understanding of the things which 
we do not fully imderstand now, we can 
never grow in soul and in capacity to make 
better pictures—to see mon beauty around 
us. 

What do you see when you look at the 
ban branches of the forsythia—duB, ban, 
ugly, winter-bdm bushes. Or do you see 
the swelling of the buds, the tiny hint of 
the golden bells that an coming, the un¬ 
mistakable signs of spring? 

What do you see? You see the things 
you look for—in natun, in pictures, in 
people, in Ufe. Smta Jemks 

Coming Salons Agreeing to Follow 
PSA Recommendations 

Note; M-monochrome prints, C-eolor prints, T-coIor 
transparencies, SS-stem slides, L-monochrome 
slides, A-arcUlectural prints, S-scicntiBc or 
natore prints. Entry fee b $1.00 in each class 
unless otherarlse specified. Recognition; The 
monochrome portions ot salons Ibtm have Pic¬ 
torial Divbion approval. Chech salon Ibt of 
. appropriate divkion lor recognition of other 
sections. 

BosUm (M) Eshibited Mar. 9-1$ at Boston 
Camera Club. Data: Miss Selma Xoehkr, 122 
St., Suite 14, Boston 15, Mass. 

RocMester (M, C, T, S, Ilocumcntaty prinb in 
M or C, large transparencies) Eahibited Mar. 
7-50 at Rochester Memorial Art Gallery. 
Data: Dr. Robt. F. Edgerton, 11 Fireside 
Drive, Rochester IS, N. Y. 

PkUaidplila (M, T) Eahibited Mar. »-50 at Free 
Library. Data: Mbs Marion C. Knight, 1125 
Harrison St., Phlladelphb 24, Penna. 
WorceilmUn (M, T) Eahibited Mar, IS to Apr. 
S at City Art Gallery. Data: C. J. Morrall, 
S7 Tything, Worcester, Engbnd. 

PiUtInrtk (H, T) ExhiUted Mac. 14-Apt. 13 at 
Carnegb Institute Art Galleriaa. Data: Karl 
S. Leach, 92 Estelb Ave., Httsburgh 11, Pa. 
Ntm Yart (H) Exhibited Mar. 23-Apr. 6 at 
American Museum of National Bbtory. Data: 
Karl F. Kunkel, 326 E. 30th St., New York 
16. N. Y. 

Seaflfs (M) Exhibited Apr. 9-May 4 at Act 
Museum. Data: Arthur Henning, 4S16 E. 
60th St., Seattle S, Wash. 


LnbvIlU m, T) Closes Mar. ». M. let tt.S0. 
ExhOdled Am- 26-lifa]r 14 at Sl^ Art 
MuMum. Data: Enwt T. Hnaapl^, 4731 
Bokley Ave., LoubviUe It, Ky. 
rsmite <U, C> Oeaca Mar. 1«. ExbMttd Apr. 
29-Hay 10 at Avon Oalleiiet. Data: Rea 
Frost, 37 Bloor Street Wert, Toronto S, 

Monireat <M, T) T tlom$ Apr. 14; M n Apr. II. 
ExhOdted May 9-Jaoe 1 at Mueeum of Fine 
Arts. Data: Mark Stelo, 43SS Binplon Ave., 
Mootrsal 2g, P.Q., Canada. 

SI. Leaft (M, T) Clotas Apr. 2$. M entry fee 
$2.00. Fjibiblled May 10-22. Oah: F. C. 
Kirby, 312 HhuKinti Pacific Bonding, St. Loub 
3, Mo. 

CiHctnnUt (M) Closea Apr. 26, Exhibited May 
7-21 at Art Miseum. Data; Raymond E. 
Riedlager, 3675 Kbknp Ave., andnnatl 13, 
Ohio. 

PSA (H, C, T. S, MF) datea July la Fee lor 
prinu $2.00. Exhibited Ang. 12-16. Data: 
Carl N. Sanches, Jr., 62 Padi Terrace West, 
New York 34, N. Y. 

Akmedatad (M, C) Closes Aug. 3. Exhibited in 
October. Data: T. F. Getl, Secy. Camera 
Pictorbifats of Abmedabad, Salapote Road, 
Ahmedabad, India. 

ToSya (M, T) Closes Aug. 31. No entry fee: 
entry form waived. Exhibited during October 
and November. Data: Katana Takakuwa, 
19S4 Kbbifoji, Near Tokyo, Japan, 


Other Salons 

AdrtaUe (M) Exhibited Mar. 7 to May 3 in Royal 
Adelaide Exhibition. Data: A. C, Wlllom, 12 
Pbb Street, Adelaide, So, Australia. 

Ctarlerol (M) Bxhiblted Apr. 13-27 at the Boone. 
Data: Roger Populsiie, 18 me J. Dsstree, 
Charleroi, Belgium. 

Sa. d/rlcan (M) Closes Mar. 13. Exhibfted Hay 
to August at Johnanesborg and Imdlng dtles. 
Data: Peter Marples, P. O. Box 7024, 
Johannesburg, S. Africa. 

RIa de Jaiiaira (M, T) aosee Mar. 30. Exhflilted 
June 6-28. Data: Associacao Biasitaiia de 
Act Foto-grafica, Rua Saata Loxia 173, con- 
gunlo 703, Rio de Janeiro, Biaxll. 

Btaerad (M) Closes ^sr. 1. Exhibited Hey 1-20 
at the club. Data: Foto KtiA Beogarii, 
Postanski fab 281, Beogaid, Jugesbvla. 

Baietlau (M) Cloaes Apr. 13. Exhibited during 
June. Data; Agrupwon Fotogrnfica de Cata- 
luna, Uuque de b Vlctoib 14, Barcetona, 
Spain. 


PSA COLOR OlVISION 

.. . George F. JOHUgOH, APSA -.. ,i-, 

Forestry Buflding, State College, Penng. 


Star Rating jor Color 

A gtar-rating plan for color truigparency 
photogrepherg is being set up by the Color 
Division. 

The plan now being considered on a ten¬ 
tative basis, calb for rating on two 
separate requirements: the first stipulates 
the number of diflhNRt-ttaiispatendes ac¬ 
cepted and the second is based on the total 
number of acceptances. 

Hie tentative requlremente upon which 
the star ratings be granted are u 
follows; 


Dlgennt ToM 
Jtariag Tromjmrtndu Aeeeftaneet 
One Star 6 30 

Twb Star 16 80 

Tligee Star 32 160 

Four Star . 64 '320 


The procedure is for the individual de¬ 
siring a rating, to send a Bst of titles of 
slides accepted in approved exhibitions 
giving name and year of exhibition. Only 
pictorial exhibitions meeting the recognition 
requirements of the Color Division will be 
eligible. Recognized nature exhibitions may 
also be eligible for rating.. 

The plan b to issue an attraedve cer- 
Uficato indicating the rating attained by 
each applicant meeting the specified m- 
qulrements. It is expected di^ the plan 
win be in full opera^n by July 1, 1952, 
so that sB recognized exhibitions during 
the 1951-1952 season can be included 
those of past yean. 

Lloyd Robinson, Jr^ 1616 West lObth 
Strert, Los Angelesi Califotnla, will bo In 
diarge of the new Color EMtd^n Service. 
Write him for full information. 
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Color Contests Draw 120 Chibs 

The Natioiul Club Slide Competition has 
now grown from two to three separate 
contests bi-monthly. Beginning with the 
December 1951 competitions, the cliibs were 
regrouped into Oau AA with 39 clubs, 
Class A with 42 dubs, and Class B with 
39 dubs. The new classification was neces¬ 
sary because the substantial growth in the 
competitions during the past two years 
made the Job of conducting a competition 
and writing appraisals for each slide too 
big for many clubs. Either the number 
of entries per dub bad to be reduced from 
sis slides, or the clubs regrouped. A 
referendum of the clubs indicated clearly a 
deure to hold the full number of slides 
entered, but to divide the clubs into the 
three classes. 

The popularity of this Color Division 
service is indlcaM not only by the increas¬ 
ing entries in these contests, but also by 
the fact tiiat most dubs take full advantage 
of the service. In December, every club 
entered in Class AA participated in the 
rompetltion and submitted their full quota 
of sbe slides each. 

With the completion of the December 
contests which arc the second of the five 
held during the year, the leading clubs in 
total scores were; Class A A, Chicago Color 
Camera Club and El Camino Real Color 
Pictorialists tied; Class A, 1-ens and Shut¬ 
ter club of San Bernardino; and Class B, 
Toronto Camera Club. A total of 109 clubs 
entered slides in the three December 
contests. 

The competitions are supervised by 
Merle S. Ewell, APSA, 1422 W. 48th Street, 
Los Angeles 62, Calif. Clubs not now 
entered in this popular Color Division 
project should contact Mr. Ewell about 
entries for (he 1952-1953 season. There is 
no entry fee for clubs affiliated with the 
Color Division. Other PSA clubs pay 
$4.00, and non-PSA clubs pay $6.00. 

Mounting Slides in Paper Masks 

What to do about the “ears” on the 
paper masks used by many color slide 
photographers in mounting thdr transpar¬ 
encies, seems to be a question. 

The recommended practice Is not use the 
“ears” at all when mounting slides, but 
secure the transparency by use of tape on 
the mask. Warning against use of the 
“ears” without taping has been issued from 
time to time. 

James H. Archibald, of Amsterdam, New 
York, comes forth in support of the paper 
masks with their "ears.” He asserts: 

“After much experimentation myself I 
finally came to feel that the mask type of 
slide mount was by far the simplest and 
most effective. Accordingly, I suspect that 
your warning will have a tendency to 
prejudice users against this type, and l^en 
to suggest that there ate two simple expe- 
dienta to prevent the film from sUpidng, 
and atm retain the advantages of the mask. 
Here they arc: The first way consbts in 
punching a small indentation in each ‘ear’ 
with a pointed tool in such a manner that 
tile tool pierces both the ear and the film. 
This wOl tend to create four ti^t points of 
contact. The second method consists of 


attaching two corners of the film to the 
mask with small pieces of Soitch tape, after 
placing the film inside the four ears, lliis 
is sure fire I Too, it ensures the proper 
location of the film in the mask.” 

Special Color Features 

In another section of this issue of PSA 
JouaNAC, you have the Color Division’s 
semi-annual special feature—a rollectian of 
outstanding articles on alt phases of color 
idiotography, assembled under the able di¬ 
rection of Paul J. Wolf, APSA, of Haw¬ 
thorne, New York. 

Plans are already uiuler way for the 
special feature to appear in the September 
1952 issue of the JouaNAC. This project 
will be supervised by another member of 
the CD IMitorial Committee, Harry G. 
Mitchell, 7455 North Greenview Avenue, 
Chicago, Illinois. Mr. Mitchell will appre- 


We lead off the column this month with 
a welcome statement from the Chairman of 
our new Stereo Division, Or. Frank E. 
Rice, APSA, of Chicago. Or. Rice has the 
right idea about the things a Division can 
do to serve its members. From here on it is 
Dr. Rice talking; 

The PSA has been for a long time taking 
notice of the growing interest in stereo 
photography. Beyond mere record and 
travelogue riiooting, many owners of stereo 
cameras arc thinking of their pictures in 
terms of artistic appeal. For instance, the 
Chicago Lighthouse Exhibition in 1951, its 
Third Annual, attracted entries from 361 
photographers. 

Organizations of stereo photographers 
have been increasing rapidly. There are 
two old national organizations: The Stereo 
Guild and the Stereo Society of America. 
In recent years, local groups have been 
formed in Milwaukee, HoUywood, Cin¬ 
cinnati, Dayton and Chicago. In many 
other cities stereo programs have been made 
a part of regular camera club activities. 
Besides the Chicago Lighthouse Annual 
Exhibition already referred to, the Mil¬ 
waukee group had their Second Annual in 
December 1951. 

In recognition of this growing interest in 
stereo, PSA has devoted considerable space 
in its official journal to the subject. In 
1951 Owen K. Taylor had a series of 
articles; Don Bennett is writbig a column 
containing many helpful hinU to those in¬ 
clined to improve their work'; a number of 
semi-techidcal articles have appeared, as, 
for instance, the aeries by J. A. Norling; 
to name but a few. 

Early in 1951 PSA Color Division 
inaugurated a stereo slide circuit wMch 
was thought might prove to be a “once 
around” deal; but the circuit b still gofaig 
strong, and is now on its third round of 
14 enthusiastic pbotographers. (Inciden¬ 
tally, many of the members of the circuit 


date receiving from PSA JotnwAt readers 
any suggestions lor making the September 
issue as outs t a n ding as CD special features 
of the past.—G.P.J. 

Coming Color Exhibitions 

Tormta, Ueith 24-26, deadUiie Slir. 8. Fear 
slida, St. Fonni; W. J. Blackball, 2 Gould St., 
Toronto, Ont., Canada 

Coininbw, deadline klaich 31. (EahiblUoa In 
April). Two sectione; pictorial sUdes and nature 
slidia. Forms; John Shelley, Bos 187, Tkorn- 
ville, Ohio 

Et Comino, Apr. 28-May 20, deadline Apr. 12. 
Four slidea, 81- (Incl. 2M) Forma: Georie £. 
French, 3877 Olmalead, Los Anzelea 8, CaUf. 
Smlhtate (Engbrnd), May 17-31, deadline April 
23. Four slides (up to 2M)> 8L Forms: N. F. 
Kember, 13 Ravensersis Rd., New Southgate, 
N. ii, London, England 

PSA (New Vork), August 13-21, rleatUine July 10. 
Four slhles or prints. Entry Ice $1. Focrast 
Paul Wolf, 354 Ft. Washington, Hawthorne, 
N. Y. 


are experienced photographers; 3 ate 
AFSAs.) 

l-Atcr in 1951, PSA Color Division 
authorized an individual stereo slide com¬ 
petition. George Blaha was delegated to 
receive the entries and handle the judging. 
November 20, 1951 was the first deadline. 
Entries came in from many members of 
PSA. Two other competitions are sched¬ 
uled—February 20 and May 20. Medals 
and ribbons arc awarded the makers of the 
l>est slides. Criticisms of all slides are 
provided. 

Throughout thb period, stereo was as¬ 
signed to the Color Division. To George 
Johnson, APSA, Chairman of that Division, 
goes great credit for sparking these various 
activities. All the services of the Color 
Division were made avaUable to stereo 
workers, for instance, the library service, 
which was handled directly by Harry 
Haimes. 

Now, the btest chapter in the story can 
be recoided. The PSA Board of Directors, 
meeting in New York on November 10, 
1951, decided that the stereo “infant” had 
grown to the pednt that a separate Division 
would be justified. And it was voted 
unanimously that the Color Divbhm be 
commended for the good start the "baby" 
had made under its care. 

Later, the writer was asked to serve as 
the first Chairman of the Division. Thb 
he agreed to do (with some misgivings). 
However, be has been receiving so many 
reassuring promises of sunmrt and help, 
that ft loob like the "diUd” b surely on 
hb way to being a real lusty individual in 
short order. 

Now thm b lots of worir to (to. And 
your Chairman b busy (like everytmdy 
else), and dots not like to work very well 
anywayl So we expect a lot of hdp. 

All the services whkb arere started under 
the (tolar Division will be fontinued. XB 
addition, a stereo show b idanned for the 
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... . . . .. Don Bennett 

28 Leonard St., Stamford, Conn. 
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PSA Convention in New Yoric nest Augnit. 
Nonnan RotlucbHd ii in diarge of that 
a^vlty. He out UM some help. 

Don Bennett will continue to conduct the 
column on stereo in PSA Joubnai.. Give 
him or me reports on what is happening 
in your neighborhood stereo-wise. Write 
up for him anything you run across that 
you think will be interesting or helpful to 
other stereo workers. If we receive more 
material than can be placed in the JouaHAi., 
we will probably start a special bulletin to 
members of the Stereo Division. 

Let me have your suggestions for other 
activities that could well be undertaken 
by KA of interest to stereo workers. 

And now is a good time for you to 
consider sending in your dollar for member¬ 
ship in the Stereo Division. All these 
things cost money, you know. President 
Hatkness made a suggestion which I think 
is a very good one: The first 100 to sign up 
will be designated as Founder Members 
and their names will be published in PSA 

JOUBHAI.. 

Again—please—your suggestions and 

your help. Da. Fvank £. Rice, APSA 


Thank you, Mr. Chairman. Well, gang, 
you can see there are big things ahead for 
the Division, but let’s repeat that under our 
PSA set-up, you’re not in it unless you 
belong. You can read the stereo news on 
your general membership, but to take part 
in Division activities, you pony up the extra 
buck for Division dues. 

Dr. Rice passes on several items of 
Chicago stereo news that may interest you 
three readers (one up since last month). 
We told you about Jackson Park but here 
is.the name of the Chairman. He is Earl 
E. Krause, S706 S. Harper Ave. They meet 
first Wednesday at 6200 S. Kenwood Ave. 

Another Chicago group is the Stereo 
Camera Club of Chicago, meeting second 
Wednesday at Chicago Art Institute 
Cafeteria. President b Julius Wolf, 8238 
Eberhart Ave. 

You other stereo groups who want to 
attract members from among the PSAers in 
your vicinity, let us know. 

Dr. Rice mentions a controversy about 
the ri^t way to dot stereo slides. What 
b wrong with the standard method that 
came into being perhaps 75 ye» ago and 
b still used by everyone Im* Johnny 
Newcomer? 

Ever wonder how the spot came to be 
called "thumb made”? Back in tte days 
when the high spot of a shindig was ma^ 
lantern entertainment, a bntern opemtot 
was supposed to pot on a flawless diow. 
The profeisinnals held the slide by a far 
^ corner between thumb and forefinger, let¬ 
ting the near corner rest on the edge of the 
hand. If the picture was right side up, 
and correct as to right and left, a qui^ 
flip, pivoting at the thumb grip, inverted 
tlw slide into die carrier properly alined 
for proJecOon. Soon the i»os be^ to dM 
the ittde with a thumb aiaA, a drde of 
white, or red paper stuck to ne glass where 
the thumb would naturally fall. Naturally, 
hr. the projector thb spot lies at the t<v 
riiAt. , 

So why not spot stereo sli^ like any 
^ If it is easier to aflix the 

PSaSm^NAL, Vol. 1«, Mar. 19S2 


spot to the center label panel, you can still 
put it on the lower left, dthough why 
waste label space when the outer left 
comer has ample room for the spot. 

One good reason for thb position b 
that after the slide b in the carrier, you 
can still check orientatloa at a glance. 

Let’s stir up a tempest. Use your own 
teapot. Dr. Rice tbii^ there diouid be a 
name for stereo photogra|fliers to set them 
apart from others. Personally the conduc¬ 
tor of thb merry-go-round can't find any¬ 
thing wrong witt stereo photographer. It 
doesn’t reqube translation. But maybe 
you’d rather have stereotidan, from mor¬ 
tician: or stereotrician, from electricity or 
obstetrics; or stereograpber, from who 
knows where. Then we might come into 
four-eyes, adding up ours and the cameras, 
but if we bring projector and viewer in 
too, we’d be eight eyes. How many eyes 
docs a fly have? 500? 1,000? He’s toug^ 
competition. But who wants to be a fly? 

You know, you can carry thb name 
thing too far. When the New York Sec¬ 
tion of the Technical Oivbion was created. 


Calendar of Nature Exhibitions . 

Fourteenth International Exhibition of 
Nature Photography of Buffalo at the 
Buffalo Museum of Science. Conducted by 
the Science Museum Photographic Club, 
Buffalo, New York. 

Clodng Date.April 23, 1952 

Judging Date.April 26, 1952 

Exhibition Dates May 6th through 

May 31, 1952. 

For information and entry forms address 
communications to Harry R. Reich, 286 
Schenck Street, N. Tonawanda, New York. 

New Nature Exhibition in 
Formative Stage 

NegoUations for PSA recognition of a 
new nature exhibition are presently in 
progress. Thb exhibition would be con¬ 
ducted by the New York State Museum at 
Albany, New York, under the lUrectlon of 
W. J. Schoonmaker, Museum Exhibits 
Planner. Mr. Schoonmaker b trot exactly 
new to nature exhibitions as he has on 
several occasions in the past served on 
juries of the Buffalo International Exhibits 
of Nature Photography. 

Just to whet the appetites of nature 
exhibHora I mi^t mention that thb new 
diow b more than a remote poasibilfty, as 
Mr. Schoonmaker alqng with hb letter re¬ 
questing tte bksangs of PSA submftted a 
tentative entry form with dates, rules of 
conduct and even the names of the Jury. 
'There are a few minor detaib that will have 
to be worked out, however, in order to 
have the proposed exhibition conform to 
PSA Exhibition Practices and Nature 


somebody (who did it bu never admitted 
the fact) christened the montUy ansa 
sheet "Photonololist.’’ Wow I Supposed to 
be the result of marrying photiviaplier and 
technologbt. The ^tbnacy of the off¬ 
spring b in doubt since neither parent has 
been seen since the delivery. 

We just offer it as an example of how 
far coiiiing names can take you. Pho¬ 
tography’s early history was full of 
such efforts. One we Hked best was 
"getthemoneygrapb.’’ Punctuate it your¬ 
self. Only one or two have persisted, ffke 
Animatograidi, meaning live pictures, and 
Epidiascope, meaning we know not what, 
but you can still buy one. 

So until the Divi^n Council sits on our 
necks and makes us yell "Stereophoto- 
tridan,” well continue to divide youse guys 
up into addicb and fans, and while we 
respect you addicts, well still write for the 
fans. _ 

Note: Send one buck, your name and 
address and a statement "Enroll me in the 
Stereo Division’’ to PSA Headquarters, 
2005 Walnut St., Philadelphb 3, Pa. 


Division standards. There may be a pleas¬ 
ant surprise in store in April or May. 

I Told You So 

In a recent issue of the JouatiAi. the 
writer in thb column implored Nature 
Divbion members not to seU your nature 
pictures short and advised you to let them 
compete with the best the pictorblbt had 
to offer. Last nig^t, as a member of the 
Color Committee of the Science Museum 
Photographic Club, I bad an opportunity 
to give comments on the ’Traveling Color 
Slide Circuit of the PSA Color Ditdsion. 
Thb show traveh among member clul» and 
each club b to criticise all of the slides and 
vote for first, second, and third places. At 
our meeting it happened that there were 
several of the members of the Nature 
Divbion Executive Committee present. The 
number of slides that were strictly nature 
material was so marked that it caused 
comment. After the showing and the bal¬ 
loting these members of the Executive 
Committee went over the slides and found 
that by actual count half of them were of 
material that would be acceptible in any 
nature show, and what b more they held 
their own with the (rictorial iKdcs. 

If you would like to prove thb point 
further, I suggest that, if you live in a 
section of the country, where the “Tops In 
Photography’’ show is sdheduled to appear 
thb year, you make it a point to lee it. 
It includre 80 prints and 60 slides made ^ 
some of die outstanding nature work^ 
of the United States and Canada. Tbm 
are, of course, strictly nature subjects; 
After you have seen the show I wotdd like 
to hear your reactums. 


PSA NATURE DIVISION 

... —.. Harky R. Reich, APSA . . . 

286 Schenck St., No. Tonawanda, New York 
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Mixed Emotions 

Recently, your columnlit happened to lit 
fat with a group of camera bugs who were 
fuming the bree«, so to apeak, for lack of 
something better to do. The patter got 
around to jdiotographic exhibitions and the 
treatment some of their best efforts had 
received in this or that exhibition. As the 
group was predominately a nature group, 
nature exhiUtlons came in for the brunt of 
the abuse. Maybe I should say the judges 
rather than the exhibitions, because it de¬ 
veloped that in the final analysis the jury 
was responsible for the caliber of the show. 

The writer sensing an item for this 
column in the making decided to keep his 
mouth shut and listen. Exhibition cata¬ 
logues began to appear and this jury and 
that jury came in for its share of criticism. 
This one was composed of an entomologist, 
a botanist, and an ornithologist, and nary 
a photogratdicr in the lot. That show had 
a newspaper photographer, a garden club 
enthusiut, and a zoo photographer, and 
nary a student of the natural sciences, and 
so it went. 

About this time the writer had the 
temerity to inquire if they could agree on 
the composition of the perfect nature jury, 
and to his amazement, with one accord, 
they said they could. Well, this was just 
too good. Here was the solution to all of 
the nature exhibittons’ future problems in 
the selection of Juries. 1 got out my little 
notebook and said let’s have it, and here 
it is. If you arc conducting a nature 
exhibition and want record entries you have 
only to sec that your jury consisLs of a 
recognized authority on natural hfatory, an 
expert photographer producing nature 
prints, and an expert photographer produc¬ 
ing nature color slides. 

You know something? I think they may 
have something there. 

Where to Begin 

Webster defines “Natural History” as the 
scientific dcKription of the earth and its 
various productions, especially the animal 
and vegetable kingdom. I have occasionally 
been asked by those among my friends who 
contemplate adopting nature photograidiy. 
"What is ruture photography, and how and 
where does one begin to become a |dio- 
tograpfaer of nature?” I suppose I could 
reply that nature photography is the 
photography of nature. While being true 
it doesn’t mean very much. To the be¬ 
ginner who has a workable knowledge of 
basic idiotogrephy, but who hasn’t studied 
any phase of natural history and is not 
familiar with any of the varied manifesta¬ 
tions of simple natural phenomena which 
occur around us all the time and are readily 
perceptible to anyone whose curlodty runs 
in that direction, to him I would say that 
the best way to start would be to rnake a 
few field trips fai the company of one or 
more of the great nature writers of the 
past or present throui^h the medium of 
their bools, whidi are, I believe, easily oh- 
taiittble fat pubUc libruies. 

When one has visited the “Gnsiroot 
Jungles" or has journeyed to the "Near 
Horizons” in the geniai company of Edwin 
Way Teak, the i^lem of whm to begin 
one’s career as a nature photographer will 
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be definitely and pkasurabty solved. He 
wUl introduce you to strange and interest¬ 
ing creatures of the insect world whose 
habits and antics are as bizarre and fas- 
ciiuiting as they are unbelievable. If you 
have not been fond of observing insects in 
the past, 1 assure you that you will have 
an entirely different conception and attitude 
toward the world of the insects after 
spending a few pleasant eveniogs in ac¬ 
quainting yourself with the denizens of Mr. 
Teak’s books. These strange and incredible 
creatures are not habitants of some far 
away exotic jungle; most of them are as 
nearby as your own doorstep. If your 
interest is in one of the other of the many 
fields of natural history, the same formula 
would apply, read a good book on the 
•subject and you will not be at a loss as to 
where to begin. It really doesn’t matter 
very much in what direction you choose to 
start, because eventually, if you will follow 
through, you will in the normal course of 
events be led by your camera through the 
many byways of nature. Regardless of 
where one begins, it seems to start an end¬ 
less chain of possibilities which beckons 
one on from one field to another. For 
instance, you are working with living larva. 
To keep them alive they must be given the 
food that they normally live on. To select 
their food plant you learn something about 
botany. The study of plant life can be 
very interesting, and presently the thought 
occurs that here also is interesting material 
for the camera. The plant world is closely 
associated with bird life, so this becomes 
another possibility, and so it goes, on and 
on in an ever expanding circle. 

Findiiq; material to work with is not 
difficult when one learns to see not only 
what is beiiut sought, but to see and Im 
aware of everything that is there. It is 
amazing to realize how much we miss by 
not consciously training our eyes and ears 
to see and hear that which is not imme¬ 
diately obvious. Of course, one can never 
learn to sec all that there is, but with a 
little concentration in that direction, we 
need not go through life blind to the 
wonders that we can enjoy and in some 


small measure capture on our film. This, 
I heiieve, is a very important accompUsh- 
ment to the nature photographer. 

Another valuabk tool, probably the most 
vahiabk, is “patience.” It sometimes hap¬ 
pens that the first attempt is crowned with 
success, but unfortunately, that is not al¬ 
ways Ac case. It may mean long silent 
waitbig, or long periods of planning and 
working for that one moment when condi¬ 
tions arc perfect for your purpose. It can 
also mean doing the same subject over and 
over again for years to eliminate the very 
la.st flaw, as is the case when working in 
color on seasonal animal life whose season 
is very short. By the time the film is 
proccs^, should you wish to Correct any 
short-comings, it means waiting a year until 
specimens arc again available. To the 
meticulous worker, patience can also mean 
long hours spent in study and experimenta¬ 
tion so that his presentation may be scien¬ 
tifically authentic. 

“What is Nature Photography?” In a 
broad sense it is the photographic descrip¬ 
tion of the earth and its various produc¬ 
tions, but in a narrower and more specific 
sense, it means something different and 
personal to every worker in this field, be¬ 
cause as it Ls in all of the arts, one cannot 
do something that hr litves without leaving 
something of himself in his acrompILshment. 

Louis Quitt 

Rose Slide Exhibition 

Forty nine photographers, a majority of 
whom were PSA members, entered 24S 
slides in the 3rd International Rose Color 
Slide Exhibition, sponsored by the Reading 
Rose Sockly and the Berks CC. Four 
awards went to Norman E. Weber, of 
BowmansvQle, Pa. 

Other winners included Mrs. Ellery £. 
Bennett, St. Joseph, Mo.; O. A. Kidwell, 
Pasadena, Calif.; John H. Kline, Reading, 
Pa.; and G. J. Sanborn, Pattapan, Mass. 

A group of SO slides from the Exhibition 
are availabk without diarge for showing 
by any PSA Club. Send requests to Blair 
M. Sleppy, PSA, Exhibit Chairman, Berks 
CC, 550 North 11th St., Reading, Pa. 



Judgw aad offiekh of Bm TMrd ItrionraHonal Rosa Color SMo ExMhiHoa vkwho oafalos. 
From loft arot Soafod, FM QMilmalz, Jr., Hon. W. H. lowaaa, chalrmaA, FMkdoMa 
Rosa Soaioty: Or. R. C. AIIm, prosMant, Amoriem Roao. S oe kt y, HarrfahoM, Fa. Rtanalat, 
e. A. HaqioRor, FFSA, KaaiwH Squara, Fa.; Frad S. tWaaa, kr asl d i uj ; Roadie Rasa Sodaf^ 
CaO r ga F. Jahnsan, AKA, Statp Collaga, Fa.; and Hak M. StaRpy, FSA, aaMbWaa ehaliman. 
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Eith«’ way, you can show 
your color slides at their best 
with Kodak Projection Equipment 


!\(»<iak 

I; I I I ! I 1 N 



slide Table Viewer, Model A, combines screen and pro> 
lector in one compaet unit, and is so attractively designed 
that nwny make it a permanent fixture in their living 
rooms. 

With a Kodaslide Table Viewer you will always be 
ready to show your slides to a visitor ... or to enjoy them 
yourself . . . without rearranging furniture or turning off 
the lights. 

The Model A Kodaslide Tabfe Viewer has a big Day- 
View Screen to give you brilliantly clear pictures, en¬ 
larged about five times. A plunger-type slide changer ac¬ 
cepts either 7S cardboard or 30 glass slides—or a com¬ 
bination of the two. Has rugged die-cast aluminum body 
finished in buff and brown. Price, $07.50. Carrying case, 
$27.50, 

Similar in operating principle but made of daric ma¬ 
hogany plastic and incorporating a simple, side-to-side 
single slide f^, the Kodaslide Table Viewer, 4X, provides 
nmximum performance at an attractive price. 4X has fin¬ 
ger-tip focusing; the Day-View Screen provides easy slide 
viewing in a biiditly lighted room with four-time enlarge¬ 
ment. Price, $40.50. Carrying case, $15.50. 


LIGHTS OUT 


Whether you are Just stepping out in color—or are stepping 
up . . . you win want a slide projertor that’s made iat 
years of enjoyment . . . one that provides the projection 
quality your most critical audiences will applaud. That, of 
course, is a Kodaslide Projector, Model 2A, vrith 5-inch 
Kodak Projection EMpnon Lens f/3.5. For projection in 
larger rooms and at greater distances firom the semen, 
you can select a 7j4-ind» Kodak Projection Ektanon Lens 
f/4. Definition it needk-sharp, color is crystal-clear. 
Screen images assume a lifelike reality. Push-pull slide 
changer. Heat-absorbing ^ass and efficient convection 
cwJing protect your slides. Hu built-in elevation control, 
rugged die-cast aluminum body. Arice, with 5-inch lens, 
$52.80; with 7Vi-inai lens, $03.45. Carrying case, $15.00. 

Economically priced, but worthy of the plaudits of color 

ibde is the KodatUde Merit Ptojectoc. It hu 

a IffO-watt lamp and a 5-Inch fully corrMted T sirtt e nla ed 

Kodak Pri^eetton Ektanon Lens to provide maximum 

s cree n briUianoe ud waimdi. A vecial feature it the top- 
slot Csed whkdi pcrtnfta eaiy operation and e Mmln a tw 
sMo4o-slda Jarring or unintentional repeats. Built-in ele- 
eatiag meditnitm. FUoe^ $28.10. Catrjdng casa, $8.50. 


?tiiisra<p»ansi«a uirfnwsa<tjlrU».siutgtridsleeresat^ 

iASIMAN KOOMCCOMTANYrRMliMtar 4sN. Y. 






Experts’ Choices 
For Rne Prints 

No. 3 of an informative series... how leading 
exhibitors choose papers to fit their salon aims 


Eucalyptus" is one of Frank Heller’s newer salon 
prints. The rich darks and delicate light tones of the 
subject demanded a paper of fullest tone scale, plus 
the ability to separate closely spaced tones at both 
ends of the scale. Mr. Heller wisely chose Kodak, Opal 
Paper Cjf, the image quality and tonal range of which 
have nude it the most popular of all salon media. 

For the beginner, Frank Heller has a word of 
advice. “1 strongly advocate that an individual 


standardize his photographic procedure by using one 
type of film and one type of paper until he thoroughly 
familiarizes himself with their inherent qualities, and 
then and only then explore the other paper surfaces 
that are available.” This, he feels, is the best way to 
build a sound foundation of experience, and an un' 
deistanding of the potential quality inherent in good 
photographic paper. Kodak would also add that it is 
a thrifty, paper-saving policy. 


T„. 


Lhe DEO inner needs to gain experience rapidly—and the top-quality, moder¬ 
ate-speed papers such as Kodak, Opal may seem inconveniently slow. For more 
rapid printing plus excellent quality, Kodak Platino Paper (about two and one- 
half times as fast as Opal) and Kodak Medalist Paper (about six times as fast 
as Opal) are good choices. Both of these ate rich, warm-black papers, with a 
choke of surfaces and a range of printing grades to accommodate both soft and 
contrasty negatives. For exhibition and gift prints, lustrous Platim Q or P, or 
Medalist Q or J, is appropriate. This small reproduction of Gottlieb Hamp- 
fler's "Pennsylvania Snowscape," which appeared full-page earlier in this 
series, is from a print on glossy Platino F. 


W„, 


r HAT IS the purpose of the print—exhibition, gift, publkation, small display, 
large display? Whatever tlK purpose, there's a Kodak paper to fit it. The snull 
reproduction of Josef Schneider's "Susan" is from a print on Kodak lllustra- 
tors' Special—the paper he would naturally choose for top-quality halftone 
reproduction. Medalist would be an alternate choice. For exhibition. Opal, 
Platino, or Meddist, in a salon surface. For a luxurious portrait ptesenution. 
Opal or Kodak Opalure Print Film. And, of course, each of these fine Kodak 
enlarging papers is matched by a contact-print paper of similar character. 


Knew ymr KmM papm, for knowledge spriUr tucce**. For 
fine exhibition cnlergementa, gift iwints, home decoradoa— 
chooM from wem-bleck Medalist and PUthse, brown- 
black 0|p«( Ektebsre G, and Ubutraterd Speeial, and nen- 
tral-black KedePreetUe. For apedai applications, KetUi 
Mnrei K, KesiStt N, Opeiirt Pr/nt Kite, TtmuUte 
Paper. For contact prints, Kedai Asa, Velex, Retitle N, and 
othen. Consult the Kodak Data Book on Photographic 
Papera, and your Kodak dealer. 



EASTMAN KODAK COMPANY, ROCHl^TBR 4, N. ¥. 





“EuetlTPOis.'' J- Hello, Bodeo'dlc, OUfthpnni Negative IfixlHoa Kpdik Siip»- 
XX Film. Exhibition prim on KadakOpd Ptpkr Q (modetaa-apeed, worn hcowR«l^ 
wkheEne'gninBdlimosuifamanoeamwhkep^i.Reptodwxioiipriot'anKBddfc^m^ . 
iMPopoFCglOiO. puw white atodO. The original prims, of coutO, pdiirin » gualiqr and 
HMitl lange that cannot be fiillir t oa in cd in ink-aad- h allton e on high'apced'ji^riming pceoct. 



The World's Mosl Versatile 
Line oi Speediights 


ASCOR 
SPEEDLIGHTS 

"S/Mtdlighh For 

Ev^ry Job" 

MIDGET 80 

Th* MMgtt W li m out* 
rtandliig ll«lit wtlgM port¬ 
able •poodllpM dtripood 
ipeelllcallir for applIeolloM 
wlMra iiMlI watpht and ilia 
h of aalrama Importanca. 

*’ AC or leK-contained battery, 

t. Weight 4 lbs. it o*. without battery; 61/4 Ibi. with 
battery. 

$. Built-in charnr. 

4 . Condenser rtforming circuit. Relornu the electrolytic 
condensers at same time battery is charging. 

5 . Only It os. added to weight of camera. Light unit is 
small and compact. 

6 . Wide angle even coverage reflector. 

Sand for Comp/afa tffarofuro 




So/d Only Thru J, 0. Salfiman, foe., 
410 Uafap/OB An., Maw Yort, M. Y. 
and oftar Authorlnd Onainn 


AMERICAN SPEEDLIGHT CORP 

4 80 L. ..n.jt.wi Av.ru..- a N, W Yort 17 N Y 




On page 135 of the Fdbruaiy Jouairax, a a i e ndaae n ta to titt 
PSA By-Laws, at passed by the Board at its O^ber 11th 
meeting, were published. Subseiiiiently, the Boaid decided 
to estabUsh Canada as a separate icgiDn. This action ntd- 
Hfled the previous amendment to Article DC, Seetlon le. 

amendment, which is hereby published lu required 
the PSA By-Laws, now reads: 

"Four (4) members of the Society, one dccted from each 
of' the following four (4) regions, the first to represent 
the geographical Astern section of the United States com¬ 
prising the oflidal Eastern Time Zone, the second to represent 
the geograpbicai MM-western section of the United States, 
comprising the official Central Hme Zone, the third to 
represent the Western section of the United States, compris¬ 
ing Uw combined official Mountain and Pacific Times Zones, 
and the fourth to represent all Provinces of Canada.” 

Mas. C. B. Pbeus, Ja., Hon. PSA, Sec. 


Birkiri Griin Ta Tiur Mii-Wist 

Barbara Green, FPSA, FRPS, of Brooklyn, N. Y., b now 
planning to add several more lecture appearances to a qiring 
trip she will make to St. I-ouis, where she will serve on 
the jury of the 10th St. Loub Interrutional. She b again 
avaibbie to clubs under the National Lecture Program. 
There are a few open dates between mid-April and mid-May 
and clubs that ace interested may yet be able to arrange 
for her to appear. Letters or telegrams should be addressed 
to Mrs. Green herself, as National Lecture Chairman, 30 
Willow Street, Brooklyn 2, N. Y. 

The April-May 19S2 lecture tour b an outgrowth of her 
highly successful tours made in the spring and fall of 1951. 
In the coming series, “New PrinU for OM" will again be 
given. However, some clubs who heard thb lecture last year 
have already sdheduled another talk of Barbara Green’s. 
Thb b “Don’t Watch the Birdb!"—an instructive and amus¬ 
ing discussion of child photography, illustrated with fifty 
of her superb prints. 


P$A TRADING POST 


open In MMdaal memOtn, Inn ef cHartc. 
Limll ZS tmdt tack. Copy clettt Ike laUk •/ 
Ikt MCtmd prtcHUni montk kelan putUeetinn. 


For Sab—Roileiflex, automatic, like new. 
Tessar f/3.5, case, filler, lens hood, red 
screen, Proxar #2 set lenses, gadget bag. 
Make offer. Zeiss Deltrmtem binoculars, 
8 X 30, case. Make offer. Loub F. Bucher, 
592 Broadway, Newark 4, N. J. 


For Sak —5x7 Graflex, no lens. Graphic 
back $30. Spencer 314 x 4 slide projector 
short 4” lens for small slides, 500 watt. 
$25. No scratches. DeWitt Bbhop, 2548- 
8 th Ave., Sacramento 17, CaUf. 


For Sob—Schneider Angulon f/ 6.8 in Pron- 
tor Synchro $30; Ilex Paragon Syi” f/4.5 
in #3 Acme Syndiro $38; Ross Tderos 9” 
f/S.S coven 714 s 3l4—$30. M. L. Fried¬ 
man, 5016 3rd St., N.W.. Wash. 11 , D. C. 


For Sole —^Kodak Monitor 620, coated t/4S 
flash supermatic shutter, case. $46. HaraM 
Sorbye, 3538 Gregory St., Mai^n 5, Wb. 


Wanlnf—Colortran unit, Croverlites excel¬ 
lent 8x10 W. A. lens in shuttef, densi¬ 
tometer, 8 x 10 or larger contact printer 
with Aigon bidbs. Have Movie Mite Sound 
Projector or 7. H. Ernest Sdiubert, 254 S. 
Terrace, Columbus 4, Ohio. 

2l'S 


PICTURE OF THE MONTH 

Next month the scores and some of the 
winning pictures will be published, but 
don’t wait for thb because all entrants in 
the January and February contests have 
received full information direct, and will 


receive full information about the March 
contest soon after the end of the month. 
Read the Rules in the January and Febru¬ 
ary JovaNAL and send your prints to; 
Picture of the Month, 

The Photographic So^ty of America, 
2005 Walnut Street, 

PhUadelpbia 3, Pa. 
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Your Pacefflokar Graphic 
takes every challenge 
your skill can give it! 

Speed Graphic or Crown Graphic ... whichevar 
famous Pacemaker Graphic you choose ... you’ll 
find that there’s no challenge it won’t respond 
to, no problem it can’t resolve with first class 
re^ts! This amazing versatility, plus a Face* 
maker’s esse and speed of operation ... has 
made it America’s most popular all-purpose 
camera with press photographers and amateurs 
alike. Speed Graphic (illustrated) has focal plane 
shutter with governed speeds to 1/1000th. 
Crown Grajdiic is identical, but without focal 
plane shutter ... and costs less. Here are a few 
of the prize-winning features ... but, of course, 
you must actually handle a Pacemaker Graphic 
to get a ^ appreciation of what a great camera 
it really is! 

New Low Prices from $174.16 


A CONTORTIONIST FRONT. For corrected persp^ve 
whenever you want it. Simple controls raise or lower 
the lens, shift it sideways, or tilt. 

A INTERCHANOiABLE lENSES. A flip of the slide-locks 
^ and your lens is ready to be replaced with a portrait, 
wide-angle, telephoto or other accessory lenses. 

A DOUBLE EXTENSION BELLOWS. For extreme close-ups. 
^ Permits fhll-size copy with standard lens. Invaluable 
too, when using special lenses. 

A DROP BED. Helps correct perspective in conjunction 
^ with tilting lens boacd... and lor ^ with wide-angle 
lenses. EM remains lirdM to focusing knobs. 

A FOLDING INFINITY STOPS. Bring Uie ^nt into exact 
calibration with Vernier focusing scale and squared 
with fllm plane. StoM fold bark, wowing front to move 
farther forward. Additional sets of stops can be in¬ 
stalled for use with different lenses. 

A BODY SHUHER RELEASE. Set right in the camera tody 
^ for extra stability at the instant of exposure. (F.l.) 
^>eed Graphic has selector control, too, for instant 


choice of shutters operable by the same release. 

MULTIPLE FOCUSINO CHOICE. 

Use one, or use them together, they guarantee 
razor-sharp focus I 0 The accurate Vermr 
type focusing scale on camera bed ... Q 
Ground glass focus throimh the lens ... and 
the coupled Kalort rangefinder (optional;. 

A MULTIPLE VIEWING CHOICE. Folding open 

^ frame viewfinder with parallax correction... 

A Tubular optical viewfinder wiUi parallax 
correction and the ground glass screen. 

0 BUILT-IN FLASH SYNCHRONIZATION. 

A GRAFLOK BACK. Designed to take wchvalu- 

^ able accessories as 120 Roll Holder, Grofiaiger 
and Grafmatic Film Holder, (see next page) 

A DIRECT READING FOCAL PLANE SHUTTER 
SPEEDS. No tables to consult No calculations. 

A GOVERNOR SELECTOR. Doubles or halves ex- 
posure with flick of finger. Insures optimum 
accuracy of shutter. 






ifCT PROFiSSIONAL CAUING CARDS 


A; 



nitllOSTATIC 


w*ni win 


Stt a Povan water mixer for any temperature 
deeircti and forget it. Temperature of water re- 
maim comtant rcgardlcM of luctnatioDf of 
pnumrt or ttmfntmr* in eupply line*. IWlorc 
of coM water supply instantly shuts oil delivery. 

Because it gives the most precise conttoi ob¬ 
tainable it is recommended by leading him 
manufacturers. It is a necessiw in all photo¬ 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of ebotogra- 
^ers, lithographers, engravers, and in X-Ray 
niro developing. Order a Powers 60* to 12S * F. 
Thermostatic water Mixer from your photo sup¬ 
ply 6rm, ar isitte aew fsr ■aHsHs JtSVBL (HPC> 

THI POWIIIf KMUIATOM CO. 

Bwlil., Ill, s to Ymts ti Wutwr T.ui p siut u rs Cwitiul 

BOOK REVIEWS 

Tbeke's Money in Pictuxes, by I-eo 
Salomon, Funk & Wagnalls Co., 153 
E. 24th St., New York 10, N. Y., 198 
pages, iYt X illustrated, cloth, 
$3.00. 

PicTuaE EorriNC, by Stanley E. Kalish and 
Clifton C. Edom, Rinehart and Co., 
New York, 207 pages, 7^x10^, il¬ 
lustrated, cloth, $4.50 College Ration, 
$6.00 Trade Edition. 1951. 

These two books have reached the 
market at about the same time, and it is 
intereating to note that the author of the 
first is an ex-news service picture man 
(Chief of Wide World Photo ^rvice) now 
serving as Chief of Press Photo Unit of 
the D^. of State, and that one of the 
authors of the second, i.r. Kalish, was also 


Mr. 

NAME Mrs. 
ADDRESS 


t I? 

g. p - 


IFAflw PuUhttn, Prtlt$ i lo Mh , Seiotit and 
Tmuktri my frsKul itck xssm, oddrsn and 
me dm s/ tdttrtbhtt mmit. Jtslsr m sypit- 
tmllon tf BiUar, PSA JotmiAt, Kuttlfwn, P». 


COUNTRY SCHOOL OF FHOTOeRAFHY 
SO. WOODSTOCK, VT. 

Tutorial instruction by John W. Doscher 
in salon photogn^ihy, pictorial control, 
color, and qiedal proceasm. 


a successful news picture man (Picture 
Editor, Th$ Mttivmikee Journal) also now 
with the Dept, of State in the Photo 
Branch of the International Piess Division. 

Leo Solomon’s interesting book is aimed 
at the amateur photographer trying to 
make his hobby pay off in photo-joumal- 
ism. Leo preaches no tedinique, healthily 
assumes that the reader is a photographer 
who knows which end of a camera to point. 
His advice, based on over thirty years in 
the picture business is straight from the 
shoulder suggestion on marketing. 

The tips on saleability of pictures, aiming 
at top markets, recog^sing “newsworthi¬ 
ness,” and evaluating picture ideas, will 
draw “omens” from most free-lancers. The 
narratives behind the making and market¬ 
ing of many famous and familiar pictures 
are fascinating reading for anyone inter¬ 
ested in pictures. The book is indispensa¬ 
ble for a free-lance just starting out; 
certainly worth reading for others. 

PICrrURE EDITING by Kalirii and 
Edom (who is Associate Professor of 
Journalism at the U. of Missouri) is a book 
that fills a long vacant place in the teaching 
of photo-journalism. Designed primarily 
to serve as a text book and as a guide for 
picture editors of newspapers and small 
publications, it is a valuable and most 
significant book for the photographer who 
is interested in editing and editorial 
problems. 

Divided into two major sections, the 
first, “Pictures and Picture Editing,” deals 
with what pictures can do in a publication, 
why speokil editors for pictures are neces¬ 
sary, and how picture editors work with 
photographers and other staff people. The 


PRINTS BY 

JOHN R. HOOAN, FPSA, FRPS 


A limited number of new salon 
prluu of famous marine pktaieB, on 
16 X 20 mounts suitable for framiag, 
are offered at a price of twenty five 
dollars each, postpaid. 


/or prompt shipment; 

Vertical Prints 

• THE UFE BINC 

• RACING A SQUAU. 

« THE FENCELESS MEADOWS 
* BAEBOR CBUJ. 

• DRIVING TO WIN 
* THE VIGIL 

• CROSSING THE STREAM 
. FISHERMAVS MORNING 

Horisontal Prints 

• CHESAPFAKE CAUI 

* SRIRTINC DAVY JONES' LOCKUI 

MADE TO ORDER; 

Prints of other pictures, if avail¬ 
able, will be mode to order at the 
same inice. 

JOHN R. HOGAN 

1528 Walnut Street 
ntiladclphia 2, Pa. 


second section of the book, “The Picture 
Editor at Work," deals with actual picture 
handling and explains lay-out, make-up, 
cropping, retouching, captioning, and use 
of resource materials and picture morgue. 

Such mechanics as scaling and use of 
lay-out systems (the authors use and 
justify the modulus system) are explained 
in thorough detail and for the novice these 
tricks may well be worth the price of 
admission, alone. 

For the picture editor, the discussion on 
establishing a “picture policy” and making 
it work is enlightening, and we applaud the 
recognition of the photographer as the 
“ambassador of good relations for the pub¬ 
lisher.” This book may be considered an 
important one, for it is the first on the 
subject, and is as up to date as tomonrow’s 
pictures.—DBE, Jr., Courtesy ASMP. 


STATE 


Please enroll me u an Active Member of the PSA at $10 (U. S. A Canada only) for a full year, including 
one division I have checked. Also enroll me in the additional divisions circled below at $1 each per year. □ 

Please enroll us as a Family Member of the PSA at $15 (U. S. & Canada only) for a full year, including two 
divisions we have checked. Also enroll us in the additional divisions circled below at $1 each per year. □ 

Color n Motion Picture □ Nature □ Photo-JoumaUsm Q Pictorial □ Stereo □ Tedinical □ 
Total enclosed 


It is understood that the membership fee includes a sulMcription to the PSA JOURNAL for a full year 
PSA sponsor_^I *777 


Addreu 


CkSHia dobs, iiadies, hasliiMs finss, iMh, aad ■aaabetsim of phs t ag is phlc 
■ppamtos sad mvpitas an sUriblt tor apadd ioiIishMiw ASk Nr iataaiadsB. 
HAIL TO The FhMiiiipUe Sodecy ol America, 2008 Walatt SL, FhfladdpUa 8, Pa 
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Y ou’ll be proud of the beauty, radi¬ 
ance and sparkle of pictures you 
make so easily with these fine Du Pont 
Photographic Papers: 

DU PONT "VARIGAM” variable con¬ 
trast photographic paper—TJfp one 
grade of paper that gives you ten de¬ 
grees of contrast through easy-to-use 
filters that slip over your enlarger lens. 
With "Varigam” you always have the 
right paper contrast on hand ... get 
top-quality inints from tmy printable 
negative. Available in ten Burfacee and 
all standard sizes and at regular en- 
' Utr^ngrpaper prices! 


DU PONT WARMTONI projection pa¬ 
per—Gives portraits, pastorals and 
landscapes an alluring, soft, warm 
tone. It’s fast... tones perfectly, and 
is excellent for hand tinting or color¬ 
ing. Available in normal contrast only 
in eight distinctive surfaces. 

DU PONT “APIX” contact paper— 
Pleasing tone, brilliance, ease of han¬ 
dling and flexibility hdp you produce 
crisp, clear contact prints of excep¬ 
tional beauty. 

and for MITIR PROCnSING-Try 

fliMA dependable Du Pont laboratory- 
tested chemicals, guaranteed fresh in 


their easy-opening tin containers: 

SS-D.. .All Fsrssts Devalossr 
SS-0.. .Menders Feper Deveteper 
U-B.. .mm Develeper 
IS-BS. .Seplaiihker fnr U-P Beveleper 
U-F.. .Unlvertel Fixer 

Weth Test Sehrtlen fer checklne 
hype sHmlnetlen efier weshhis 

DIAURSIVIRYWHIRI stock these su¬ 
perior products to help make your 
photography better, easier and more 
economical. Ask for Du Pout papers 
and chemicals by name. E. I. du Pont 
de Nemours & Co. (Inc.), Photo Prod¬ 
ucts Department,Wilmington 98, Del 


DU PONT "VaOUR BLAOC” projec¬ 
tion paper—Tops among graded con¬ 
trast papas, it produces rich and 
sparkling prints, is extremely sensitive 
to the shghtest difEerenceB in negative 
density and fkithfiilly records the ftiU 
of wgative tones fimm deep 
blai^ to tib whitest whites. Four de- 
grpss oiTeont^ in tdl standard rizes 
,.. fifieeiipurlace textures. 


Du'lpiSiit Photo^ipWc Products 

JDllife 


Rti 

•irm TMNOi Foa sims uv»io...n»ouaH owwtr 









A Profile to Know 


A Kodak Ektalux Flasholder is no modest violet. Across 
playing field, arena, or woodland glade, you can spot that 
distinctive profile at a glance. It identifies the proudest 
flash equiiment that ever sped fine pictures to exhibi¬ 
tion walls. 

One lamp or seven, capacitor-fired in reliable "synch” 
at the livdiest speeds your shutter offers... Up to 
120 feet of extension, in single line or V-formation... 
Off the camera, on the camera, in the wink of an eye 
... A firm, hand-fitting saw-grip that completely sup- 
|M>rts the camera, leaving your right hand free to 
manipulate film, aperture, speed, and focusing con- 
trola. Rugge4, lightweight accessories that solve almosl 


case ... Cords that coil smoothly without kinking... 
Complete equipment, with every detail engineered for 
fast, smooth, professional operation. 

Utis is "flash grown up.” This is Kodak Ektalux— 
modern professional flash equipment that every pho¬ 
tographer who values his picture opportunities will 
want to know ... and own. 

Priced from $29.75 for Ektalux Flasholder with 
standard bracket and IS-inch bayonet connector cord. 
Kodak Ektalux Press Bracket, $5.75. See it at your 
Kodak dealer’s. 

Prices are subject to chm^ without notice. 









You’ll find exciting new camera adventures with 60- 
second photography, because there’s never a develop¬ 
ment problem. And no matter where you use it, you’ll 
be delighted with the quality of the big, brilliant black- 
and-white prints produced by your Polaroid Aand 
Camera in just one minute. 

SHORT CUT TO PICTURE PERFECTION —When you 
use a Polaroid Camera you start with a fine precision 
instrum'ent. . . and then you discover that the picture- 
in-a-minutc principle makes possible an amazing im¬ 
provement in your own artistry. Because you see your 
results on the spot, you get a “second chance” which no 
other camera can give you. If you’re not iXTrcctly .satis¬ 
fied with the pose, the lighting, the camera angle, you 
can shoot again. With a Polaroid Camera you can be a 
perfectionist. . . without cflbrll 

SURE-FIRE SIMPLICITY —Never before has so fine a 
camera been designed for such simple operation. It's 
easy to load ... just drop in the film. Easy to use ... a 
single control sets lens and shut¬ 
ter. It’s easy to remove the 3H' 
X 4H* black-and-white print 
from the back of the camera, and 
easy to get fine enlargements and 
copies through your photo dealer. 


ASK FOR A DEMONSTRATION —60-sccond photog¬ 
raphy is a new experience ... words alone can’t tell you 
how satisfying it is to see your pictures as you take them. 
You’ve got to try it! Your photo dealer will be glad to 
arrange a demonstration. You’ll wonder why you ever 
waited ... to see your pictures and to own the world’s 
most exciting camera. 

YES — there are fine Polaroid ac- 
cessorics for every photo need: 
flashgun, filter kit, close-up kit, 
master compartment and 

special GE exposure meter. 










■ f'v i-my- 







FOR FREE BOOKLET! “38 Ways to Make the Most of 
60-Sccond Photography.” Write Polaroid Corporation, Dept. 
PS-7, Cambridge 39, Mass. 


POLAROID CAMERA 


from stu^ to frnU in 60 secofu& 


MmMDWI 



The Finest 35mm Camera 
You Ever Hoped to Own! 


", ^ 





The Ansco KAROMAT 35mm Camera 

• Regardless of how much you were willing to pay, 
you’d look a long time before finding a preasion- 
built instrument that combines the superb quality, 
convenient operation and advanced design features 
of the Karomat. At Ansco’s modest price, it’s by 
all odds the greates^'value you’ll find in a fine 
35mm camera. 


Outitanding featurei I he split^mafe, lenk*coupled range 
hnder and view hnder are cumbined in a single window for 
easier, falter shooting A flick of your finger advances rhe film 
and cocks the shutter, letting you take ctoselv-spaced quick 
sequence shots Velvet-soft shutter release action allows slower 
hand-held exposures The 1/500 second Compur-Rapid shutter 
has buiitin synchronuation for flash bulbs and electronic dis¬ 
charge tubes All-metal body has genuine leather covenng and 
chromium tnm I he famous hard-coated Schneider Xenon f2 0 
lens IS fully corrected for color 

A Real Ansca Value at 

OenaUia l eaH i ar Case If JO 


ANSGO’S FINE FOLDING ROLL FILM CAMERAS 



Anaco SPBEDEX 
f4.5 Spadsd 

Equipped with hard • eoated 
Agfa Apotar Ians la 1/100 ase- 
oad flaslsaynehromsad shutter 
Special laaturas Include dou- 
Ue^spasure prevention, sclf- 
timer.dapth of Held dial Maltea 
S<dxt>«' pletursa on IfO Him 


A gaal Amee Vekis M 
Aha Ipeedex UJ urMi 
Aaesr Im MSO 

Oaeatae laulhar Com 4 91 



Anoco VIKING f4.S 

Equipped with 14 S Agfa Agnar 
hard-eoated lens, flash shutter 
to 1/SOO saeond, all-metal 
body, bulIMn ahuttar release, 
optical view Under and scoee- 
Boiy dip Makes tXsS’i' pto- 
turas on ISO fllm. 


A tael Ames Valve el 
Ahe Vlhaie M 3, wHh 


O a eulBeleelhac Cate 


$4SJ$ 

34.05 

495 


Ahsco 


Binghamton, New York. 

A Diviiion of General Aniline & Film Corporation. 


'‘From Research to Reality’' 






psa JOURNAL 


FRED QUELLMALZ. JRh Hon. FSA 

KhMovr, Pmiwyhunte 

Auilfuat BJHor 

JACK WRIGHT, FFSA 

Auoefaf* UHon 
DON amNETT 
JACOI DESCHIN, AFSA 
STEUA JENKS 
HARRY K. SHIGETA, Hen. FFSA 

SMF Cer/eenM 
ROY WOLFE 


I'elume IS. No. 4. AtrU ItSi. tailed MmM» to Uotobm. PHco to Non-Utimtai fi0.90 Hr Tom. 


CONTENTS 


Blimp Man 


Harry L, Waddle Cover 


Camkra Club Manual. H. J. Johnson 238 


Nkw Aids for Better Picture-Maxirg 


Jacob Desckin 230 


PllOTUPROCiRESS IN 1951 ' . 


. Glenn E, Matthews and William F, Walker 241 


PICTORIAL PHOTOGRAPHY SPECIAL FEATURE . 


249 


Camara Clah Bdifor 

H. J. JOHNSON. FFSA 

Cofor Editor 
GEORGE F. JOHNSON. AFSA 

HMarleal Editor 

J. S. MERTLE, FFSA 

klotioa Hetara Editor 

HERBERT A. MACOONOUGH 

Natara Editor 

HARRY R. REICH, AFSA 

Photo Joamolitm Editor 

ISADORE A. BERGER, FFSA 

Pieioriol Editor 

W.DOVELLE SAGE. AFSA 

Todinieol Editor 
LAWRENCE B. FRIAR 

Torritorial Editors I 
Canadian, REX FROST 
Now Enulond, NEWHL GREEN. FFSA 
SeirfA A Soathwast, C. L HEROLD 


You Don’t Have To Specialize 


SlIIBROLETHS AND SUCK 


Marine Pictorialism 


Tabletop Snapshotting 


Portraits up Places . 


How Do You Know . 


Official Notices 


Nf.ws and Notes 


PSA Convention—Committees Announced 


Pictorial Division Digest . 


CouiR Division 


Nature Division 


Stkrfu Division 


PiiTCRE of the Month 


. Harry L. Waddle 250 


Sewell P. Wright 252 


J. Elwood Armstrong 255 


. LaVeme L. Bovair 261 


Gretchrn U. Goughnour 267 

John R. Hogan 270 


Joseph A. Bernstein 237 


SieUa Jrnks 275 


George F. Johnson 281 

Harry R. Reich 282 


Don Bennett 286 


John R. Hogan 289 



While eriMertal reipenibllll* for PSA JOURNAL ii «iuiiied bp the Pnb- mlulen et the HHer. PSA JOURNAL li leet le ell member cleto end 

llcetleet Cemmlltee, the vletn erprewed In PSA JOURNAL ere the euthert' effilleted orsenhetleni. It h ter the me o( the entire dub end net ler the 

end de net neemurllp reprerent them of the Sedetp. Metdriel le PSA lecreterp er Mhrtdeel bp whem It b meeWed. Lfh^ei. tcheeh end 

JOURNAL mnp be eepled, et e whele er In pert, only «lth the witHen per- technbel emedetlem mep lubtc r lbe te BA JOURNAL et ipe d el reten. 

226 PSA JOURNAL, Vol. 18, April 1952 

















mi EASY WAY fO 

"Belter , 
‘pidures 



THE PHOTOGRAPHIC SOCIETY OP AMERICA 

200S WALNUT STREET, PHILADELPHIA 3. PA. 

HONORARY PRESIDENT 

Lom F. Bucnn. Rox.FSA 
OFFICERS FOR 1951-1953 

PmUtnl .Nona HAiuna, AFSA, Hew Yoik, M. Y. 

SmchMM Kfef rmUati..,?, H. OaiuN, Hmt.PSA, FPSA, CladaMd, Ohto 

Ctnvmkm Vkt PruUint . Tbbom T. Holom, APSA, Xochtiler, N. Y. 

Paittulhni Vkt PntUttt .Joecva Coita. APSA, New Veck, N. Y. 

Stcrtttry .Mn. C. B. PHSUS, Ji., Hoi(.PSA, Graae Folate, Mkb. 

Trtmrer .Ca«lin Huiu, Boh.PSA, APSA, Phlladelphh, Feaoa. 


BOARD OF 

K. V. Aontiin, APSA.Berkeley, Crilf. 

Fiamk E. Cailioh, Hon,PSA, APSA.CkveIaDd,0. 

Watuu E. CwAtx, APSA.St. Leuh, Me. 

Ltaix F. CioH, APSA.Wyoadotte, Hick. 

David EiemoiAtH, Ja., APSA-.-BmeUyo, N. Y. 

Mm. Baomda CenN, FPSA.Brooklyn, M. Y. 

ViHciHT H. Hram, APSA.Ooiaha, Nebr. 

OKoiot F. JoBNioN, APSA.State Colleie, Fn. 

H. J. jomnoN, FPSA.CUciio, IH. 

Mh. Blanche Kolaiik, APSA.CUciie, III. 

JoiiN H. Maoee, Hon.PSA, APSA, Hew York, N.Y. 


DIRECTORS 

John G. Molose, Rom.PSA, FPSA, 

Rockcilnr, N. Y. 

Haut R. Reich. APSA.N. ToBEEudi. N. Y. 

Feane E. RrcE, AP.SA.Chicaio, 1)1. 

C. C. Rvcbhoit, AFSA.CincinnMi, Ohio 

Aeholo V. STOEniBAacH, APSA, PhflndelplilE, Pa. 

WiuiAit F. Swann, APSA.RocheMer, N. Y. 

Him Doin M. Weeeb, APSA....CleveIi^ Ohio 

Miee Veia B. Wiuon .Recheeter, N. Y. 

Paul J. Wolv, APSA.Hawthorne, N. Y. 

S. P. WnoHT, APSA.SprintSeld, lU. 

HAEEy Youhan .New Yerk, H. Y. 


THE PRESIDENT REPORTS . . . 

It is <9:40'and the desk lias thirty-seven 
letters from PSA members and officers. It 
gets a fast run-through and only three will 
be answered today. They must have im¬ 
mediate answers, but the rest will wait 
until a bad day of figuring and talking to 
representatives of various printing and 
paper companies is over. Today—as in so 
many recent days—I am working exclu- 
.sively for the Publications Committee. 

Chairman Vouran and the members of 
the Committee made certain demands last 
Friday evening, and those are orders. Our 
Joi’KNAi, has been costing more than we 
can afford—it is up to some of us to sec 
what can he done about it, and something 
dra.stic has to be done and quickly. 

This is the tenth .such day in a row, but 
enough has been discovered to prove that 
we can have a good Jouenal at Uttle or 
no cost to the Society. The advertising 
has been going up and now the costs will 
come down—os they should. 

When—and note the word is not “if”— 
we break even on the PSA Jotirnal, we 
can do a great many things at Headquar¬ 
ters that are now far beyond their al^ty. 
We need more capable hands at 200S—and 
T mean more of them. Those we now have 
are doing a grand job for us, but they need 
more help—and they ate going to get it! 
It can and will be done as soon as the 
JouENAi. costs us less—or perhaps nothing 
at ail—per year. 

In the neat month or two, there will be 
more news on all this. Stand by for good 
news! 

But one letter demands an immediate 
answer. Boris Dobro and his crew in 
California have just staged a truly fine 
PSA event in their “PSA Town Meeting of 
Photography.” Desinte what Boris calls 
too much “liquid sunshine," hundreds of 
photography’s wonderful people turned out 
to mingle with PSA’s best on a day of 
interesting and exciting camera doings. 
Sponsored by PSA and the Southern Cali- 
foi^ Coundl of Camera Clubs, the Town 
Mcethig brought out most of the town and 
everyone had fun. Top and sincere con- 
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gratulations to Boris Dobro and all his 
faithful aids! 

This important Day is especially exdting 
to me because it fits in .<<0 perfectly with 
my keen desire to have really important 
PSA events going on in every center of 
PSA population. The “Tops” show in its 
wanderings in the South this winter has 
proved that there arc innumerable PSA’ers 
who are eager to put on programs which 
will interest the whole community. Now 
Dobro comes along with another kind of 
program that might be staged in any city 
or town in the U. S. A. regardless of the 
total population. 

Thc.se events in scores of communities 
ail over the country will furnish the back¬ 
bone of PSA’s strength because of their 
valuable contribution to photography and 
to the life of each dty and town. That’s 
another way of saying that we can ac¬ 
complish much for both our country and 
our photography through the work of our 
Soddy at the local level. 

We who have accepted office—another 
way of saying “taken a job”—on a national 
committee or other working level in PSA, 
are all looking for ways and means to 
increase general interest in lAotography— 
and incidently in PSA. Sudi programs— 
of great interest not only to IKA’ers but 
to the whole community—cannot fail to 
produce results if there are enough Dobro’s 
and others who ate willing to work out 
plans and carry through those alte^y in 
existence. More power to them. 

Here’s the catch in all this. We need a 
lot of others who would like to do some¬ 
thing constructive in their own towns. 
Maybe it is the “Tops” show, maybe a 
“Town Meeting” or regional convention or 
one-day seminar or a session of the Na¬ 
tional Lecture Program. Maybe it’s an 
idea of your own that is still better—who 
knows? 

If sudi a performance sounds interesting 
to you, sit down ri^ now and drop me 
a line. PSA is a Ug thing—big and most 
important. It needs the best any of us 
can offer, and it pays off most to those 
who do most in ^ activities of tte 
Society. Nooris HARXims 
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VhrKver your |dioto|iraiihic Joumeyo muy 
lead'you ... whatever your favorite anbjecta 
may be—the 2% x 2% HA^ELBLAD Camera 
merita your intereat. Thia la particularly 
true if you purtue your photographic worit, 
and pleasure, with the practiced discipline of a 
perfertionist. For here is an instrument, 
prevision crafted in Sweden, with built-in 
refinements that will bring a new range . .. 
a new suteness to your picture making. 
Intrrrhangeable film magasines, interchangeable 
lenses, automatic controls, speeds to 1/1600 
serond, built-in flash — these are but a few of 
the features that make the HAS8ELBLAD 
u “must* for your personal Inspection. 

PRICES —The rsawrs, with SOnun Kodak Ekisr 
I/2JI Lens sod x 2!4 roll-film magssina, $$2$ 
inriadini FedersI Tax. Arreswry 135nun Kodak 
Ekiar t/3.S Lons, 2230, and 2S0aim Zeiss Opton 
Sonnar f/4 Lem, 2421. 


HASS£LBLAD 

Th% H%w 

Swdfsh /^fhx Camera 


HATvnAum 

•fill fk$ rf0M« 

»kmpm$u ik$ 
mutthhu Ehtm- IfZA Unu 


H wilh 09 it menum ri n 
a o s mU f full 9€mk with 
9xi«mlon tafttf. • • m4 with 
iHo m mry cfrMi pmalbm. 



lUMSTXATOKS 
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Imt^kmttmMIty Iki 
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€olm m klmk-mid*whlf 
te fl 
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NEW AIDS FOR BETTER PICTURE-MAKING 

By Jacob Deschin, APSA 


Recommended Toners are as /oBowt; 
Eutnan Ra|rfd Selenium 1 part 
Water at 60-68 degrees 32 parts 


or 

Anaco Fkmidi Toner 1 part 

Water 60-68 dqpeea 40 parts 


Now you can mix your oum solutions 
for processing Diaversal paper. The Revere 
Caimra Company, of Chicago, American 
distributors of the Belgian-miule paper, 
have released the formulas which until 
now have been available only from Revere 
in prepared liquid or powder form. In 
case you have missed it, the Revere Wash- 
Oil Negative Diaversal Enlarging Paper, to 
give it its full name, is a unique positive- 
to-positive material for making,toned en¬ 
larged prints in a few minutes directly from 
color transparendes, movie frames and 
stereo pairs. After exposure in an enlarger 
(a special outfit. Revere Cine Enlarger- 
Viewer, is sold for enlarging from 8mm or 
16mm film frames), Diaversal paper is put 
through three solutions. The process con¬ 
sists of a first developer, which yields a 
negative; a second developer, which re¬ 
verses the image to a podtive after the 
temporary negative image has been washed 
off in a warm water, leaving a light-toned 
positive, and a toning bath which darkens 
the positive to produce the completed roto- 
brown print. 

The bleaching solution formerly indicated 
has been eliminated, this step having been 
incorporated in the second developer, 
which contains hypo crystais. No fixing 


is requited and washing takes five to ten 
minutes. Ordinary darkroom lighting with 
an OA or similar safeU^t is required only 
for the first two minutes of the processing, 
after which the white room light may be 
turned on. After washing, the prints are 
dried normally. 

Revere announces the following formulas 


for processing Diaversal: 


First Developer (GZ!t); 


Water at 90 degrees F 

32 or. 

Metol 

S3 gr. 

Sodium sulfite, anhydrous 

2 oz. 

Hydroquinone 

210 gr. 

Sodium carbonate, anhydrous 

VA oz. 

Potas.sium bromide 

35 gr. 

Water to make 

80 oz. 

Use without dilution: develop one minute 

at 60-68 degrees. 


Second Developer: 


Water at 90 degrees 

32 oz. 

Sodium sulfite, anhydrous 

4 oz. 

Hypo crystals 

180 gr. 

Add First Developer 

4 oz. 

Water to make 

80 oz. 

Use without dilution; develop two min- 


utes at 60-68 degrees. 


The Omega D-2 means efficient versatility. Re¬ 
place^ the standard condenser head with the 
amazing new OMEGALITE for a superb diffu¬ 
sion enlarger. Add a copy attachment and you 
have a precision copy camera. Eliminate un¬ 
desirable details with a Portrait Soft Focus 
Attachment... all combined at your fingertips! 


omega D -2 

ITAI»A» 

$ 168 “ 

wHh O ns ollts, IISS.40 
wUh CsIsdwsS, $ISS,ie 


NEW OMEOMITE tar nortrall 
work rsquirins Isit csnlruty 
Uskl. lfif*rckons*«bl» with 
Offissa D -3 itandanl conttanwr 
kcaS. Omagallt* S 42 . 7 S. 


CslwhaoS 

Altachnwit 

Cwr 

AltachmMl 


IwM-tkIft 

ninhaldw 


Sak-tam 

AHadiiaaal 


omega D -2 enlargers 


Pill BOOKLIT 

"Tha Thrso 8atlc Mnls of Print 
OtmlHy," on sxdling naw booUat 
thert shows you how to nwko 
outit o ndlng o nl orgosio n ts. Mali 
this coupon for your P8K copy! 


SIMMON MOmiRS, INC Dopt. NA 4 I 

JO-IS Stun A«a.. laaa lilaBO CHv I. M. Y. I 


Ians Island CHy I, N. Y. 

Tha 


riaoM rush wa lay EHE easy at Iha naw baaklal, 
Throa lasic ralali at rrlal Qvallly.’' 


Oly- 


My cawara and aaoall«a sliaL. 


day Wtlwo Is tmS a SaapMs I USm It's tn i wesdl 


230 


Tone one to three minutes at 60-68 
degrees, the time depending on the depth 
of tone desired. 

If a prepared developer is preferred, 
Revere suggests Dektol, or similar de¬ 
veloper, diluted two to one, for the first 
solution; and Dektol two to one for the 
second developer, plus 54 grains of hypo 
crystals to 24 ounces of diluted tray woric- 
ing solution. 

The latest kink in enlargers—-a range¬ 
finder for focusing I Honest. It's the 
principal gimmick of the Exact 66, a 
2;>jx2^ enlarger just brou^t into this 
country from Germany by Burleii^ Brooks 
Company, 10 West Forty-sixth Street, New 
York City. Made by the Veigel factory in 
Stuttgart, the new enlarger is designed to 
take 2^x2j4 negatives and smaller. The 
rangefinder is available with lenses of 
various focal lengths and can be used for 
any degree of enlargement on or off the 
baseboard. Two light beams are projected 
as lines on the easel; as the lens is focused 
the beams move toward each other. When 
the two beams join, the image is in sharp 
focus. Otha features of this $169.50 en¬ 
larger include a double condenser matched 
to a Schneider Componar enlarging lens 
and a new type reflex lighting principle, of 
which the source is a projection lamp. The 
Exact 66 is compact, light in weight, with 
controls for raising, lowering and locking 
at the base, and enlarging magnifications 
of 1)4 to 7 times on the baseboard, higher 
ratios off the board. 

Flash 

A couple of new speedlights have been 
introduced recently. One is the Epco 
Electronic Flash Unit Model PD-400, the 
other the Shawlite Electronic Flashgun. 
The Epco, which is made by Epco Products, 
Inc., 2500 Atlantic Avenue, Brook^, in¬ 
cludes a cold hiflit tube with a long-life 
guarantee, a fladi duration of l/10,000th 
of a second, a Biht output of 120 watt- 
seconds and guide numbers of 45 for color, 
220 for fast panchromatic film, and costs 
$160 for the complete outfit, which includes 
a genuine cowhide leather-covered carrying 
ose, power pack, cold Ui^t bulb, seven- 
inch aplanatic reflector and 20 feet of 
cord. The Epco may be converted in a few 
seconds for battery operation. 

The ShawHtc Electronic Flashgun, having 
6 60-watt-iecond output, said to be equhra- 
knt to that of a No. S 8«d« lamp, b an¬ 
nounced by Minifiha Camera Co^., 1190 
Sixth Avenue, New York. The $39.95 unit 
has a l/3000th flash duration, wei^ two 
pounds and operates on 110-120 AC. The 
unit indndes a seven-ounce flashgun, com¬ 
plete wUt battery case, reflector and 
camera bradtet, and an electronic tube 
yielding 100/100 flakes. 

A. C. Muller, of 421 Sevemh Avenue, 
New York, who hu been ayadironlaing 
Automatle Rdklflez cameras for fluh for 
more than four irears, now aanouncm a 
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Talc* what you sat...than 
*** iXACTWY what you toko 

I t’s amazingly easy to take beautiful, true-to>life 
pictures with the Stereo-REALIST — and as re¬ 
warding as a flower garden in full bloom. The 
Realist exactly reproduces what you sec with your 
eyes. So, if the original scene is pleasing, tan; it. 
When viewed in the Reaust Viewer it will be 
equally as pleasing. 

And wiUi the REALior.you don’t have to fuss 
about perspective or composition ... or memorize 
pages of algebraic formulae ... or juggle a truck- 
load of equipment. The Realist does the woik. 
YOU get the enjoyment! 

Realist pictures are a thrilling experience in 
lifdike three dimensions and glorious natural color. 
But, seeing is believing. If you haven’t seen Realist 
pictures, a^ your camera dealer to show you some. 
See for yourself how you can “take it easy” with 
the Realist. David White Company, 387 W. 
Court Street, Milwaukee 12, Wisconsin. 


Realist 


THE CAMERA THAT SEES THE SAME AS YOV 

Sliritt-KBAUST Ctmtrtt, Vhtvtn, Attmgrlti an pnAmM 

of tht DmAd WUtt Cam^aiy, MUwuitti 12, WhtamlH. 



BUY THESB CUSTOM-BUILf REALIST ACCESSORIES AT YOUR CAMERA DIALER 


Naw, Law-Catl 
HAUSr Vltww 

Only vliwct In it* priet 
iiBfO with mttened, 
■chraBitlckaMi. BoiU- 
in Ught nwa. Podnt 
iin,MaidycGnittacliaa. . 
Econonicil, bat Cop 


The idcii mount lot 
Tiewing end pnmcliaa i 
i window eiiei. rliitic- 
glen cambinscion iedur. 
eUe, neet. eiey to ii- 
eembte. Adhenve bach¬ 
ing web fitmljr. 


SIMo t Vlowor 
Cmrylna Cno 
Three'drawers for 48 
slides, one tot viewer. 
Sturdy, plastic handle { 
two-tnoe brown twee^ 
plaslk-iinptegnated fab¬ 
ric covering. 








{lash! 




Th* N««r Mea Ilf l«a wnh BuHt-hi 

Syncfcrenitalloa. $139.40 

(IncL. tad. Toi). Uka taldhg 
nodi Unit $24 addhtonaL 


econd 


without lens cost 


Ym, you now eon pair up tho now Ilf 
with your proMnt Uico and s«l all the 
advontagnt of o "saeond” eomora 
wUhout thn cod of onothnr Imi. By o 
simpin (wilch of your premnt lens you 
con quickly change from natural lighting 
to flash exposures... shoot in either 
color or black and white... get fuller 
and far more versatile coverage of any 
scene or subject. 

The new Leica llf offers built-in syn¬ 
chronization timed maclfy for all shutter 
speeds from 1/30 to 1/500... for all 
flash bulbs and zero delay strobe. It 
also features the new film-winding knob 
that "remembers” the speed of the film 
in the camera. May be converted easily 
to a Illf model by factory addition erf 
siower shutter speeds. Ask your photo- 
expert Leica Dealer for full details. 


.another way LEICA makes better pictures easier 


B. C. Unit 
for Uniform Flash 


nti MiHy brin 
anyUkotaW- " 
hg Radi Unit 

$3.85 

bidiidlng 



A remarkably new, more powerful and 
dependable firing system for Leka flash 
shooting. In between shots, its special 
condenser'‘slores" energy from a single, 
small 22’/ev. battery for a . uniform, 
high-voltage firing impulse. Discharges 
force 15 timet stronger than usual IIAv. 
flashlight botteryi 

* prevMes more even lllumlnoNen el 
flesh peek. 

• ilmplifles use of extension units fer 
multiple flesh by ellmlneMng slewed 
timing. 

I tempern 


twe condMens less ctWcel, tiring mere 


s single lenpdife botlery meens extra 
cenvenlence end economy. 

• new sten d e r d equipmeni for Leica 
PeWIng nosh Unit. 


fotredsowtief I. UlTZr IlM.r «0S IMms H, New YsHi N. Y.' 


lEITZ MICROSCOPES • SCIENTIFIC INSTtUMENTS 
BINOCUIARS • lEICA CAMERAS AND ACCESSORIES 


new installation: full synchronization at all 
speeds for all Rollciflex cameras with rim- 
set, delayed-action Compur shutters. The 
cost is S^. He offers the same installation n 
for other cameras with this type of shutter, - 
including the Plaubel MaUna and the 
Super Ikonta B and BX. 

Designed for use with the popular 
miniature peanut flash lamps, the Bower 
Photo Flash Unit, recently put on the 
market by Saul Bower, Inc., 114 Liberty 
Street, New York, is midc of lightwelf^t 
aluminum and costs $6 for reflector, battery 
case, cord and camera bracket with screws. 
Versatility is provided by a tripod screw 
in the base of the camera bracket and, for 
cameras with a built-in shoe, by a clip at 
the bottom of the battery case. 

A new B-C Flash Unit, Model BCB, for 
the Bolsey Models B-2 and C 3Smm 
cameras, is announced by the Kalart Com¬ 
pany, Inc., of Plainville, Conn. The unit 
includes the exclusive built-in test light 
and costs $14JO. 

The Amber Coated Dura-Flash lamp is 
announced by Dura Electric I.amp Com¬ 
pany, Inc., of Newark, N. J. De.signed 
to furnish color-corrected illumination 
without the use of auxiliary filters, the new 
lamps come in five types, the No. .?A, No. 
6A (for small cameras with focal-plane 
shutters), the No. IIA and Nos. 22A and 
SOA, the latter for large coverage. 

Cameras 

Carl Zeiss, Inc., 485 Fifth Avenue, New 
York, importer of the Contax and Ikonta 
cameras, has entered the inexpensive camera 
field with the Box Tengor camera, a $17 
unit of the “deluxe box” type. F,quippcd 
with a two-element coated and color cor¬ 
rected f/9 lens, the camera uses 120 film 
for a yield of eight pictures, size 2)4x3^ 
inches. 

The camera has three focusing distances, 
three lens stops, f/9, f/11 and f/16, and a 
constant shutter speed of l/30th of a 
second, and bulb (time). The shutter is 
the rotary type with built-in flash. The 
company also announces the availability of 
the Zeiss Ikon Ikophot photo electric ex¬ 
posure meter with an accessory for inci¬ 
dent-light readings. It is calibrated in ASA 
film values and costs $28. 

Saul Bower, Inc., of 114 Liberty Street, 
New York, has imported the Bower 35, a 
German miniature ranging in price, depend¬ 
ing on the shutter, from $36.50 to $52.50. 
The Bower 35 has an f/2ff Stdnheil (^assar 
coated lens and comes equipped with any 
of four shutters, the Vario, with speeds 
from 1/25 to 1/200 and bulb; the Prontor 
S, I second to 1/300 and buHi with built-in 
self timer; the Prontor SW, same as the 
Prontor S but with flash synchronized at 
all speeds; and Compur Rapid MX, 1 
second to 1/500, bulb, flash synchronhwd 
at all speeds. The Bower 35 is small, light 
weight, and has a dk-cast aluminum body 
finished in black wnh chrome trim. 

Bower also has a Bower Bali Tilt Tripod 
Top with unusual locking features. Im¬ 
ported from Germany, the top comes in 
three sizes and is prkri at $2 to $3 JO. 

The thirteen CaaMra Craft stores, with 
headquarters at 18 East 42nd Street, New 
Yoih City, announce two items. One is 
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Dull day ''sunllglil." See bow photographer George Miller hai used G-E Midgets to create the effect of 
sunlight, giving the picture extra form and sparkle. Try ’em in sunlight, to soften shadows on fures. 


When Posing mokes o Better Picture! 


G-E Photoflash lets you shoot fast 
• •. catch candid action 

You just can’t make young pups hold still and “watch 
the birdie!” But don’t worry about that when taking 
pictures with Oeneral Electric Photoflash. Because G-E 
Photoflash (Midgets or other sizes to fit your camera) 
provides a punch of light to capture every detail and, 
most important here, really "stops” the action of jump¬ 
ing, wiggling, clawing, yelping. Result: a much more 
interesting picture because it is candid. 

For shots like this—and for so many others indoors or 
out, day or night—G-E Photoflash is the answer you've 
always wanted for making certain that your precious 
pictures come out fine! Buy G-E Photoflash at your photo 
dealers. And keep plenty handy for every occasion! 



Remember, thereat a G-E lamp for every pbetogr^bie purpose 


SINERAL 



ELECTRIC 




Develop Your Prints 
With the Same 
Care You |||||||||H 

Your 
Negatives 

Dr. idaMd 

Lm. APSA ■■■■■ 

Some paper developers produce 
beautiful tones and some do not. 
therefore, selection of the right print 
developer contributes as much to the 
success of your picture as proper 
negative development. 

For years Edwal chemists have 
sou^t the best combinations for pro¬ 
ducing beautiful tones—experiment¬ 
ing with hundreds of developing 
agents, anti-foe agents, pH values 
and concentrate^. Research was not 
restriaed to cheaper metol-hydroqui- 
none mixtures, but included mote 
powerful and more expensive com¬ 
pounds long favored by great photog¬ 
raphers. 

Today Edwal offers 2 superior pa¬ 
per developers (both without hydro- 
quinone, chief cause of aerial fog) 
actuallv LOWER IN PRICE than 
metol-bydroquinoMe liquid develop¬ 
ers because their greater concentra¬ 
tion allows lower packing and ship¬ 
ping costs. Try them tomiyl 

Ednrnt III, "platinum tone" devel¬ 
oper, produces unusually beautiful 
"silvery" blacks (especially on Vari- 
gam) in portraits, landscapes, pic¬ 
tures to "live with" in the home. We 
recommend it for «// personal pic¬ 
tures where cold blue blacks are not 
desired. One quart bottle makes up 
to 2 gal, of working solution. 

Edwal Velvet produces cool rich 
blacks on "cold tone" papers; warm 
blacks on papets such as Opal. India 
Tone, etc. Velvet is today the LEAST 
EXPENSIVE liipiid paper developer, 
though made with costly chemicals. 
Because it is extremelv concentrated, 
the 99# 16 ox. sixe mimes V/i gallons 
of full strength developer! 

SPEOAl SAMPUS to Camm Chbs 
Md SchMb 

Uwel effen ipcclal tamplei to eccrsdltod 
MRMra dvbi. HnWsnbiM, photo Kheah. Send 
w Hie Noinbor of mooilMn In your dub or 
den, end thn name of your nml cenvoninnt 
photo wpply doolnr (nonHon Ihb mogotfaio). 
Well do Iho rod. 



samnne products corp. 


■IIMWOOD, lUINOK 


the Prodneter, a close-up focntiiig attadi- 
ment for focudng and viewing nMnlature 
camera subjects as near at ten indies with¬ 
out the usual adjustmento. The device 
offers three close-up ranges and accommo¬ 
dates modds of the Ldca, the Kodak 
Retina and the Agfa KaimW. For the 
Leica, the Pnndmeter b $24.9$, for the 
Retina $19.95. 

The other exclusive Camera Craft item 
b a complete, low-cost kit for making 
color prints by the Dye-Transfer process, 
costing only $37.50. The kit contains all 
the necessary materbb induding the Condit 
Registration Easel, a custom-made device 
for accurately re^tering the transferred 
matrices, and a set of tripte-masked, bal¬ 
anced color-separation negatives for use as 
a guide in making seb of negatives. 

Ansco Color, daylight, and Ansco 
Supreme, a medium 4peed fine-grain pan¬ 
chromatic film, are now available in the 
popular 828 size, which yields eight pictures 
size 28fflm x 40mm to the roll, which b 
subtly larger than the conventional 35mm 
film. The color film is 98 cents a roll, the 
black-and-white 48 cents. 

The three-section Empire Ui-Rber 
Tripod b announced by Service Photo 
Suppliers, Inc., 151 West 19th Street, New 
York City, at $32.50. The new tripod has 
an adjusting ring for snugly fitting the 
camera tripod thread; an efficient panning 
handle; a tilt lock to permit the camera to 
lie moved horizontally only; a handle, 
which folds when not in use, for adjusting 
the height of the elevating column, and 
other conveniences. 

A 7j4-mch, 7-ounce camera support de- 
.signed for tabletop and similar photogra¬ 
phy, has been put on the market by 
Kxakta Camera Company, 46 West 29th 
Street, New York City. The $3.95 device 
consists of a clamp and universal head, can 
be fastened quickly and firmly to a table, 
a chair, door, etc., b made of aluminum 
alloy and has American and European 
tripod bushings. 

A new plastic lightweight Stereo Slide 
Mount for standa^ 35mm viewers and 
projectors b offered by Holson Binders, 
Iru;., 762 Wythe Avenue, Brooklyn 11, 
N. Y. Each film frame, as it b cut, b 
slipped into a transparent plastic envelope, 
then into a slot in the mount, making pos¬ 
sible the mounting of a complete rofl in 
about ten minutes. A packa^ of sbteen 
b $2.48; 100, $15. 

A sin^tter all-steel file for stereo slides 
has been introduced by the Brumberger 
Sales Corp., 34 Thirty-fourth St., Brooklyn 
32, N. Y. The fik takes fifty metal or glass 
slide binders divided into five groups or up 
to 125 cardboard moulds.' The fUe has a 
recessed handb, snap catches, numbered 
strips and an index card. 

A new film aiui paper fixer that contains 
an aromatic oil of bvender derivative, that 
takes out the strong aceUc add and sulfite 
odors usually aasodated' with add hypo 
solutions, has been placed on the maricet by 
du Pont. It b the 18-F Universal Fixer, 
a sini^-powder hardening fixer that b 
mixed eady and has a long service Kfe. 
It b designed particularly for daikromn 
work in homes, office buiUihgs and similar 
places. 
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A fib for 35mm dides Uiat looks Uke a 
leather-bound volume, the lEas Slide Hk, 
recently introduced by Camem Specialty 
Company, Inc., 50 West 29th Stre^ New « 
York, measures 8x10 indies, holds 100 ^sss 
slides or 200 ready-mounts, and costs $7.50. 
It ta made of dovetailed hardwood with 
metal binges and locking clasps, b bound 
in leather and has a natural wood finbh. 

A new 90mm t/lJt Angenbux telephoto 
lens tot the Exakta camera and des i gned 
for use under difficult' lighting oonditioiis 
indoors, b announced by Exakta Camera 
Co., New York. The price b $14930. 

A new Exposure Dial Cskubtor for 
indoor movies and still jdiotogiapby b now 
included with all Mayfair portable lighting 
units. 



One of the handiest devices we have tried 
in a long time b the new Pobroid desktop 
Copymaker ($67.50) pictured above. For 
use with the Polaroid Land Camera, it 
turns out clear, dry, finished coifies of 
documenb, letters, sketches, drawings or 
photograph in a minute. It can be used 
for close-ups of machine parts and other 
small objects up to 11 x 14 inches. 

Completely self-contained, it incorpo¬ 
rates pobrized illumination, automatic 
indicating scab, exposure guide, electric 
timer, adjustabb pbtform, and circubt 
fluorescent bulb. 


OFFlIMm 


The foUowing proposed amendment to 
Articb XVn, Section 1, of the PSA Con¬ 
stitution and By-Lasrs, b published here¬ 
with as required: 

Delete the present Section 1 and replace 
it with the following: "Cask. All funds 
of tU Society shall be deposited in banks 
ahich arc members of the Federal Depotit 
Insurance Corporation in the name of thb 
Sodety and subject to chedu tigned by 
either the President or the Treasurer, both 
of whom shsll be bonded, with uiy othcar 
of the elected officers or the Executive 
Seermary or Office Manager as co-stomr 
under th rubs and regulations ptesoRied 
by the Board of Directors.'* 

Mas. C. B. Pxxus, Ln, Hon. PSA, See. 
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/’'for Cykora! 


You'll find Ansco Cykora, with its 
good choice of surfaces and evenly 
spaced contrast grades, a perfect 
choice for any exhibition print you 
make. 

This fine, moderate speed en> 
li^ng paper responds readily to 
Vicious developers and toners, 
yieidiiig prints of rich gradation. 
For tpnef of pleasing warmth, de* 
velp|i In Ansco Ardol. For colder. 


stronger tones, use Ansco Vividol. 
Both developers are laboratory- 
packaged for your convenience and 
protection. 

See for yourself how well your 
favorite negatives enlarge on fa¬ 
mous Ansco Cykora paperl 

Ansco, Binghamton, New York. 
A Division of General Aniline & 
Film Corporation. “From Research 
to Reality" 


Ask for 


Ansco 

Cykora 

Paper 





JOHN R. H OGAN, FPSA, FRPS 

Will analyw five of your negatives from the pictorial viewpoint, make a 
full size specimen exhibition print from the most suitable, and explain in 
complete detail the how and why of each operation. 

Since this service is based on over twenty-five years of study and experi¬ 
ence, it could save you plenty of time and monev figuring out how to get 
the best results from your negative. 

COMPLETE SERVICE • TWENTY-FIVE DOLLARS 
JOHN R. HOGAN 

1628 WALNUT STREET, PHILADELPHIA. PA. 


Pictorial Division 

The 19.'i2 Pictorial Division Nominating 
Committee, consisting of Grant T)uggins, 
FPSA, Sacramento, Calif.; Mrs. Anne P. 
Dewey, Hon.PSA, APSA, Chicago, III.; 
Wardlaw M. Hammond, Philadelphia, Pa.; 
and John R. Hogan, Hon.PSA, FPSA, 
Philadel|diia, Pa., chairman, have selected 
the following slate of officers for the 19S2- 
54 term: 

CtkiiraMs; Ray Mltas, APSA, Milwaukee, Wh. 
Vke Chairman: Loren M. Root, APSA, Chiriiii<>. 
III. 

Seerrtarn; ML« Stella R. jenks, Columbin, Ohbi 
Trtamra: Robert J. Latter, Wauwatosa, WIs. 

WiiJ.iAiir E. Chase, APSA, Chairman 


NEWS AND NOTES 


Resolution of NAPM 

William C. Babbitt, Managing Director 
of the National Association of Photo¬ 
graphic Manufacturers, Inc., has sent PSA 
JnirRNAL a copy of a resolution recently 
pas-sed by his organization. Since this 
resolution so clearly states the views of 
PSA JotiRNAi., we quote it in full: 

RESOLUTION 

WHKKKAS publiithpra and editors oC photo- 
KTiqkhlc publit-alium have an unusual moral and 






A QUICK-SET TRIPOD... the mosf Important 
accffistory you con buy for your Comoro 

... THE CHOICE OF THE EXPEETSl 

Standard JUNIOR Tripod ... was $24.95 . . . NOW $19.9$ 

Ikvatar JUNIOR Tripod ... was $39.60 . . . NOW $34.M 

Standard SENIOR Tripod ... wot $39.00 . . . NOW $34.$$ 

Ilavator HI-iOY Tripod ... was $59J0 . . . NOW $13,10 

... YES, AU QUICK-SET TRIPODS COST YOU lESSI 

10 roRtoRt Why «UI0K-$ET Is do ohtloo of do liRortsI 



1. Handle lacuraly lacks ta* Hand la 
any pucltlan. 

9. Pan Head Top Plate elves «lni 
lepperl to cenere. 

9. Poa Head parmlts 1M* lilt — fell 
3d0* af pan. 

4. tnckine Whnnl pnrmonnnlly In- 
tnmd to lap etaw . . . provldos hr 
any lequimd Innelh of ramnto semw. 

5. Co m nia Icraw <Md locklna Whnnl 
am notlly. InilanHy odiustad from 
fronl la raw. 


4. Rubbnr cuihltn eraynnis nncntilvn 
lorrlttf whnn camnra deicnndi ton 
taeldly on (Invahr Cnleinn. 

7. toes rieldly Mnoed to tripod fop, 
ralnforctd la ailoilnala fwlstlna w 
thaUne. 

1. Crank has vridn twnnp hr iniooHiw 
rofflora mnvnmtnf, 

9. locklna klnoc hek hei of any dn- 
slrad nnhnslon . . . hU, Mcera. 

JO. loblMr TIpi frie Enniy on any sur- 
hra h pravonl domain. 


FRII 

CATALOU 

Cahrhl and Inhrm- 
nllvn llluilrahd enf- 
elne diicriblne In 
dnMI Ihn comRlnle 
ipnclflcnllini end 
hoMrac nf avwy h- 
■sent QOICK-SET 
Triped. Mall Ihli 
Canaan fndoy for 
ynnr PREI coayl 


OUICK-UT, INC. Dnpl. P.S.A. 4 

1)20 N. Ilsinn Avn., CMcoeo 19, III. 

Plnow rash mn n FREE coay of ynnr new cilalee all ahaai 
hfflces QUICK-IET Triaeds. 


eny_ 


.Aaeu—JMIa. 


i My Phah Dealer li_ 


ethical reqionilbiUty to melnlnin piupet sUuidanIs 
of decency lod goad laste la the ickctiaa ot 
pictarial lUusttatim, pecticularly heetnae of the 
number of teen-nge bobbylsUi end randen: and 
WHEREAS there bu been increnslng crilic 
cism of present stindaids by comnmnUitots both . 
within and without Ibe photconphic industiy; and 
WHEREAS surh publications evidently we nt- 
trncting ietemt in the lemnie figure rather than 
in photography lo Ihe point whera distributors of 
itruM of questionsble taste ore bow buying ad¬ 
vertising space therein; and 
WHEREAS such a situation can du irreparable 
harm lo photographic magazion, dealrn and manu¬ 
facturers: 

NOW. THEREFORE be U 
RESOLVED that publishers and editors o( photo- 
grnphir publications be urged to take Immediate 
steps to prepare and rukipt standards of decency 
and good taste tu the Klcction of pictorial iUua- 
tration, editorial and advertising, which are above 
question. 

Board ot Direclors;' National Asaociatiou 

of Photographic Maaufarlurets, Inc. 

Technical Exhibit Travelling Show 
The PSA Technical Division announces 
a new Travelling Print Show, containing 
outstanding examples of scientific and tech¬ 
nical photography. Within the limit of 
the number of bangings that can be 
arranged in a period of about 18 months, 
this Show will k loaned to technical schools 
and societies for periods of a week or so 
at no charge, except one-way shipping costs. 

The Travelling Show contains about 
thirty-five 16 x 20 prints, which were se¬ 
lected from the 7th Open Exhibit of 
Technical Photography, held in Detroit 
last October. In the main they represent 
interesting examples of the ability of the 
camera to capture and record technical in¬ 
formation that escaites the eye. 

Condition.s for borrowing the Technical 
Print Show are ample. Public hangings 
arc given preferred consideration. The 
prints, on 16 x 20 mounts, should be hung 
under glass for protection. Each group 
borrowing the Show is required to ship the 
prints promptly at their own expense to 
the next location. The Show will be avail- 
. able for hangings through June 1953. Re¬ 
quests should be sent in writing to Earl R. 
Clark, 184 Malden Street, Rochester 13, 
New York, and should state any preference 
for dates. 

Progress Medal to Johnston 
The Council of the Ro)«! Photograi^ic 
Society of Great Britain has awarded the 
Society’s Progress Medal, its highest award, 
to J. Dudley Johnston, Hon. FRPS, in 
recognition of the invaluable services he 
has Tendered to the Royal and to the ad¬ 
vancement of photogia^y, particularly in 
the pictorial field. 

Mr. Johnston was the recipient of the 
PSA Progress Medal Award in 1949. 

Whitesell Prints Available 
An unusual opportunity is available to 
PSA members to obtain original salon prints 
by one of the world’s greatest masters of 
group photography at the low cost of ten 
dollars ($10JX)) each. Pops Whitesell, 
FPSA, has made up a number of his more 
successful exhildtlon prints, and they may 
be obtained direct from him at 726 St. 
Peters Street, New Orleans, La. 

Those who would like to have an ori^nal 
16 X 20 dye transfer print portraying Pops 

{Turn lo pate ZOO) 
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Joseph A. Bebnstein 


S p^pHw- ptans for this year’s vocation- 
time convention of the PhotograiAic 
Society of America, to be held in New 
York City, August I2th throu(di the 16th, 
ace beginning to jdl, though six months 
lemain before the call to order. 

Deadline for all entries in the Annual 
PSA International Exhibit, which will be 
the first in the history of the convention 
to be held under the same roof as conven¬ 
tion sessions, in Hotel New Yorker, has 
been set for July lOth. 

Judges have been named for four of the 
.seven divisions—one more than ever be¬ 
fore—to be Kpresented in the annual ex¬ 
hibit. The four disdsions are Color, Pic¬ 
torial, Nature, and for the first time. Stereo. 

Motion Picture and Photo Journalism 
exhibits are to be invitational. The seventh 
group, the Technical Division, will assemble 
and judge its entries separately. 

('ompletc information on the exhibits, as 
announced by Carl Sanchez, Jr., chairman 
of exhibits and Harry Youran, publications 
chairman, is tabulate elsewhere. 

Divisional chairmen were making rapid 
progress toward^ completion of their re¬ 
spective programs. Among early reports 
comes one from Pgul Wolf for the Color 
Division. Induded in this program will be 
a showing of a 16mm color film on Photo¬ 
micrography and Photomacrography en- 
tillcil “Natures Highlights," by Joseph T. 
Fox, APSA, FBPA, whose film was 
accorded a special award by the Biological 
Photographers Association this year. An¬ 
other feature will be a much needed dis¬ 
cussion of Color Filters by Charles A. 
Kinsley, APSA. 

As programming moved toward com¬ 
pletion Quested Elgar, in his role as chair¬ 
man of convention houdng, began to tackle 
the problem of allocating space and time 
to dividonal and special meetings. He 
urg^ earliest possible filing of requisitions 
to insure smooth allocation of the ample 
space available in Hotel New Yorker. 

In his role as president of^e Metro¬ 
politan Camera Club Council am therefore 
ofiicial host to the convention, Mr. Elgar 
is assisting Paul Gibbs, New York chair¬ 
man, in arranging a remarkable program of 
hospitality for visitors. 

The New York committee is especially 
anxious to provide every facility for the 
comfort and convenience of convention 
visitors in view of the fact that the Metro¬ 
politan area, with its vast variety of photo¬ 
genic subject matter, is showing si^ of 
luring more idtotographers to the conven¬ 
tion, earlier, than ever before. Many 
already have made it dear that they plan 
to come to New York early and stay after 
the dose of the convention to combine the 
opportunity afforded for making fdetures In 
a new and varied scene, with attendarux 
at the convention. 

In ineparation for this, the New.Yodc 
general Oommlttee has been expanded until 
, the aumb^ of Metropolitan d»a photog- 
nphqci ndw at wwk preparing for the 

PSA jOTRNAL, Vol. W, ^ril I9S2 


visitors is growing well beyond the 200 
mark. 

A corps of PSA members who are prom¬ 
inent as judges and speakers at meetings 
of the too and more Metropolitan camera 
clubs, are spreading the gospel of PSA 
under the direction of A1 Shwartz, chair¬ 
man of the convention membership com¬ 
mittee. Results of their efforts are being 
felt in terms of new members for PSA and 
also in terms of volunteers to help the 
growing general committee prepare for 
visitors. 

This “personalized field trip” service is 
planned by the New York committee to be 
available before and after the convention 



KA CONVENTION OFNCiALS-Nerrh 
Harknest, Pres., (left); QuatM Elgar, Pras. 
of tha hast eganiiatlon, Bm MatropolHaa CC 
Council; and Paul Oibbi, Oanaral Chairman. 


General Chairman Gibbs urges conven¬ 
tion visitors to come early, register the 
first day of the convention, and stay late, 
promising a type of hospitality that will 
exceed that of his own famous native 



Tha Battery from Stahia of Ubarty B e a t --a 

as well as during the five days of the ses¬ 
sions. It is in addition to the now rapidly 
developing major convention field trip be¬ 
ing planned under the direction of Edward 
C. Wilson, chaintun of the special events 
committee. He is chartering a boat to take 
photographers on a picture making tour of 
the New York harbor and waterfront. 

With the goal of the reception committee 
aimed at converting the convention "into 
one big happy family,” Olga Irish, chair¬ 
man, has enlisted PSA members from all 
parts of the country as well as from New 
York to help introduce everyone to every¬ 
one else. 

The special services committee, headed 
by Ed Bailey, already has launched a sur¬ 
vey of the equipment and convenience 
requirements of every speaker and demon¬ 
strator with a view to making this con¬ 
vention the smoothest -functioning one on 
record. His aim is to furnish the needed 
lights, flexible wiring, tripods, projectors, 
light boxes, screens, switches, even floor 
plugs, for every demonstration at the right 
place and at the right time. ^ 


view to be photographed on tha beet trip. 

southland. And to prove it, he is planning 
a reception for the first evening of the con¬ 
vention that will be unique in the annals of 
photographic holidays. 

Chairmen of subcommittees follow: 

Genetal Chsirmui—Paul W. GiUa 
Vice General Chairman—Qnnlrd I.. Elsar 
Secretary—Lon Jacob 
llomlns—Quested L. Elgar 
Re^tratlon—Mrs. Ann Justice 
Banquet—Mn. Susan Sherman 
Fublicalloas—Harry Youran 
Membership—Alfred Schwartz 
Finance—Prank J. Soracy 
ExhtbiUona—Carl Sanchez 
Receptloir—Olga Irish 
!^UI Events-Edward C. Wilson 
Speclil Servicn—Edward Bnilcy 
Pragiam—Mildred Hairy 
Publicity—Jnaeph BematiHn 
Color—National: Leonard A. Tbumtoa 
NYC: Paal Wolf 

Photo Joumalisni—David B. Eiaendrath, Jr. 
Technical—Hubert Scheffy 
Stereo—Dr. Frank E. Rice 
Pictorial—NnUonil: Docb M. Weber 
NYC; Batbam Green 
Nature—Nathrnal: Hirty R. Belch 
NYC: Howiid Foote 

Motion PIctuies—Nathmal: Vincent H. Hunter 
NYC: Fnnk E. Gumien 
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The first portion of this installment concludes Chapter 
III. It is followed by Chapter IV, which will be con¬ 
cluded in next issue. 

Organitation for Meetings — 

OrKanization of club officers and members for planning 
and conducting meetings depends upon (1) club organiza¬ 
tion as provided in constitution and by-laws, (2) size 
and objectives of the club, and (3) type of meeting 
schedule desired. 

If the club is of the type which seeks to have every 
member active, appointment of multiple committees 
should listen this work and contribute to club programs. 
If the club is limited in membership, the responsibilities 
must fail upon individuals, or upon a few. 

Ideal organization for planning and conducting meet¬ 
ings might be as follows: 

1. Executive Committee comprised of dub officers and cbairmen 
of committees, meeting at ieast monthly to (a) conduct 
routine business, (b) plan club schedules, and (c) guide club 
affain. 

2. Program Committee, responsible for planning meetings, ob- 
tabiing speakers. 

3. House Committee responsible for care, and use, and timely 
availability of dub equipment. 

4. Activities Committee responsible for dub projects and activi¬ 
ties such as field trips, special events, annual dinner, year 
book, etc. (In some dubs these projects are directed by the 
Program Committee, which may appobit sub-committees to 
handle special projects.) 

5. Competition Committee responsible for conducting monthly 
contests, annual shows, interdub competitions, and club 
partldpation in outside contests, exhibitions, etc. 

These committees meet separately to plan and conduct 
their several responsibilities. Their chaimen, as members 
of the Executive Committee, are constantly in touch with 
all dub affairs, and can present the wishes of dub mem¬ 
bers, and of committee members, to the Executive Com¬ 
mittee. In this way, the officers of the club may coor¬ 
dinate all programs and activities. 

Meeting Programs 

The nature of programs presented at camera club 
meetings is as diverse as are the clubs, their characteris¬ 
tics, and the imaginations of their officers. No program 
or list of programs exactly will meet the needs of all dubs, 
but programs which have been tried successfully are as 
follows: 

1. LECTURE. Fonnal or informal, on any photographic sub¬ 

ject (prints, slides, movies, depending on the chief purpoM of the 
dub). _ 

2. DEMONSTRATION, of any product, process, or method, in 
any at the jdiotographlG fields in which the dub is interested. 

3. EXCHANGE NIGHT. Tnro or more local camera dubs bold 
a joint meeting. Useful partieularly in hearing visiting speakers 
of iwte, or la pooUng llnandel resources to ^tein outstanding 
speakers. 


4. ANALYSIS NIGHT. Members bring pictures whidi they 
desire to have analyzed by competent critics. Eadt member 
exhibits prints or slides, tells objective and explains process. 

5. TRIAL BY JURY. This is a criticism program hi which each 
print or slide is assured positive statements of good and bad 
features and then a decision as to which outweighs the other. 
As each picture is prmented, a “prosecutor” looks for the week 
points, then the “defense attorney” looks for the good points, and 
finally a “judge” summarizes bis “decision” on the basis of the 
arguments presented. Select prosecutor, defense attorney, and 
judge well in advance and have a short rehearsal. (A “sergeant-at- 
arms” times each argument so that “prosecution" and “rebuttal” 
reedve equal time.) 

6. AUDIENCE PARTICIPATION PROGRAM. See Chapter 
III. Properly handled, this is the most beneficial type of criticism 
program. 

7. TECHNICAL PROGRAM. Expert in sdentific phases of 
photography makes non-technical talk or demonstration on theory 
or practice in some branch of the science. 

8. INDUSTRIAL NIGHT. Industrial photographer describes 
use of photographs and of photographic processes in industry. 

9. SCIENCE NIGHT. Dentist, doctor, or technician describes 
luiture and use of x-ray and other types of inctures used for 
scientific purposes. 

10. NEWS PICTURE NIGHT. News photographer tells of 
work and methods. 

11. PORTRAITURE NIGHT. Outstanding portraitist, ama¬ 
teur, or professional exhibits and explains work. 

12. CONTROL PROCESS PROGRAM. One or more experts 
in various control processes explain or demonstrate their methods. 
May be varied by giving identical negatives to each expert in 
advance of meeting and asking each to exhibit a print made from 
the negative, using his process. Each expert explains benefits of 
control process and how print thereby was improved. 

13. MAKE-UP NIGHT. Informal lecture and demonstration of 
photographic make-up materiab and processes. 

14. MODELS NIGHT. The club furnishes models and lights 
and under supervision of an experienced photographer, members 
try their hands at “model” photography. The models may be 
“costume," "character," or “nude," thou^ the latter should be 
restricted to advanced workers and arrangements carefully super¬ 
vised. For best results, give each member a specified amount of 
time in a predetermined sequence. 

15. STUDIO NIGHT. Meeting is held in studio of professional, 
commercial or portrait photographer, who explains use of equip¬ 
ment, nature of work, discusses |»oblems and exhibits pictures. 

16. STILL LIFE NIGHT. Lecturer, or member of the dub, 
demonstrates ways of selecting, arranging, lighting, and photo¬ 
graphing still life subjects for color or monodwome. 

17. GADGET NIGHT. Gub members exhibit and demonstrate 
their most useful photogradde gadget, showing benefits, how made, 
how employed. 

. 18. SWAP NIGHT OR AUCTION NIGHT. Gub memben 
bring photograidiic equipment they wish to sell or trade, turn it 
over to “auctioneer,” mming price. Auctioneer exhibits and 
comments humorously on each item, asks bids to Iniy and offers 
to swap. On sales, club may keep a percentage as sales commission. 

19. QUIZ PROGRAM. Photographic qOestion-and-answer pro¬ 
gram held by dub members, or devdoped by biviting team from 
another club to compete. Joint ctunmittee rqireseatative of 
partidpatlng dUbs prepares questions, selects interlocutor and 
judges, decides details, all in advance. . 

20. PHOTOGRAPHIC UTBRATURE PROGRAM. Selected 
members of dub review new pbotogrmihic bo<^ and presmit out- 
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Hne and gist at maetinfi; or mambets ate aailgiied to read certain 
pliotogtapUc and to ixeaent bikf or selected articka. 

21. artist’s night. Photographers can leam much from 
the artist and each dub win find It stimulating and profitable to 
include somewhere in its season a talk or demonstration by an 
etdier or painter. 

22. LADIES’ NIGHT. Entire meeting program is planned and 
conducted by women members of the dub, with woman guest 
speaker. 

23. MOVIE NIGHT (for other than movie clubs). Club mem¬ 
bers who use motion picture camera present their best films. Or 
in a movie club, slides can be substituted. 

24. TRAVEL SHOW NIGHT. Prints or slides from travd 
shows are exhibited singly and discussed by experts or members. 

25. CONTEST NIGHT. It is usually bdter to have contests 
as part of a program for diange of pace and greater interest. 
For example, a speaker on the first part of the program, followed 
by a contest. But major contests can properly constitute an entire 
pragram, especially when the number of entries is expected to be 
large. 

Member clubs of the Photographic Society of America, 
may, upon occasion, obtain speakers through the Society. 
Also available are individual shows, travel shows (prints 
and slides), print and slide circuits, instruction sets with 
tape recorded text, movies, etc. 

Clubs planning programs also may obtain features in 
the way of lecture material, still and motion pictures, and 
transcribed talks from camera equipment manufacturers. 
These industrial features customarily are accompanied by 
product advertbing and frequently may be obtained 
through local camera stores, dealers, and branch offices of 
manufacturers. 

• ^ Chapter IV 

Camera Club Activities 

Camera club welfare demands continuing programs of 
activities which keep members interested, busy, and mak¬ 
ing progress in photography. The nearer the club can 
come to having every member busy with one or more club 
activities, the more succei^ful it will be. The more that 
club activities benefit members by improving their skill 
and increasing their knowledge of photography, the better 
the club serves its purpose. In fact, the more the dub 
works towards the objective of lifting the photographic 
capabilities of all members to a selected par, the better 
the dub spirit and the happier the dub. 

Meetings are the more obvious and routine dub activi¬ 
ties. They are helpful, bujynsufficient to bufld and to 
maintain strong, progressive dubs. Meetings addressed 
by accomplished speakers contribute to members’ 
knowledge of photr^raphy, but only indirectly to the 
development of photographic ability. Merely to discuss 
photography is so easy, so inviting, and so deceptively 
helpful that club memb«s readily yidd to the temptation 
to become "talking photographers.” 

Practice Necessary 

Vicarious enjo 3 rment of photography seldom produces 
real photographers. Needed are dub activities which 
induce and encourage members to use their cameras and 
darkrooms and competitively to develop necessary skills. 
Organization of dub activities permits the dub member- 
si^ to be divided into groups by selection of interests, 
aw these smkller groups to be encouraged to make actual 
use of their abilitia and equipment for sdf-improvement. 
, Activities may be (1) regular, (2) special, or (3) 
aaasoqgl, 4nd either indoor or out^r. Since tte nature 
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and purposes of dub activities must be governed by dun 
needs and interests, i» one group of activiUes can meet all 
the needs of every dub. Selection may be made from 
such possibilities as Fidd Trips, Portraiture, Process and 
Control, Nature Photography, etc. 

Special activities may include members' partkipation in 
any special events in the community or in occasimis de¬ 
velop^ by the dub. Seasonal activities may provide for 
snow photography, making Christmas cards, etc. 

Activities obviously are supplementary to dub meet¬ 
ings. They may be planned not only to further dub 
interests and characteristics, but to aid in develc^ing dub 
meeting programs. The size and nature of the dub are 
important factors. A large dub can develop and maintain 
an extensive and widely varied program of activities. The 
small dub, lacking manpower, must be content with a less 
ambitious program. 

Selection of activities may be made on the basis of the 
interests, desires, and needs of the membership, as wdl as 
by vote. The club which has in its membership, or can 
obtain the services of, an expert portraitist, may make 
portraiture a strong activity and de^op the interests and 
skills of its members along this line. The dub whose 
members are amateurs equipped with roll-film box cam¬ 
eras must limit its activities to the possibilities of the 
equipment. The dub located in an industrial community 
may be interested in industrial photographs, or its mem¬ 
bers, perversely, may be more interested in pictorialism. 
The club surrounded by picturesque and historic buildings 
naturally may turn to ar^itectural photography, although 
dub officers may find that members, tiring of that phase 
of the art, would like, and should be encouraged to take 
up some other .subject. 

Meet Members’ Needs 

Whatever activities the dub selects should be those 
which meet the needs of club members. The club whose 
members are unlucky in their exhibition efforts may wish 
to improve its average by undertaking exhibition activity 
on a large scale. The club whose members are producing 
work which is becoming typed may wish to undertake 
activities which will lead to active interest in other 
subjects. 

Success of club activities depends upon (1) executive 
direction, (2) number and interest of members partki- 
pating, and (3) enjoyment and benefit afforded. Proper 
executive direction calls for general supervision by the 
dub president or executive board, proper conduct and 
leadership of activities by appointed officers, committees, 
or members. 

In a small dub with a limited program, special activities 
may be directed by the Program Chairman, either person¬ 
ally or through appointed subordinates. In the larger 
club, it may be advisable to appoint a special committee 
or c hairman for each special activity. If the chairman 
is interested and skilled in the activity, he will naturally 
attract larger partidpation. The large club thus may 
maintain a number of different photographic activities, 
. each led and directed by a specialist, and each interesting 
a large group of monbers. 

From these activities may come programs for meetings. 
In fact, it may be good management to correlate meeting 
programs with activities and vice versa. ■ 
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Encourage Photography 

The natural, simple way to inaugurate a program of 
club activities is to develop an event whidi calls for all 
members simultaneously to use their cameras. A regular 
meeting with a talk on still life photogr^hy may be 
followed by a studio session on still life. On this occasion, 
members bring their equipment, actually make still life 
pictures, and reveal, by their interest, how many would 
be good candidates for a Still Life Activity. If sufficient 
numbem demonstrate their interest, development of the 
activity calls only for appointment of the activity leader 
and enrollment ef club members as participants. 

Each activity may be directed by an appointed leader, 
who thereafter is responsible for arrangements, supervi¬ 
sion, and conduct of ^e activity. He should be a person 
possessing leadership qualities and having organization 
and administrative ability, as well as imagination. In 
effect, he is responsible for the success of a cross-section of 
club endeavor. 

Each activity leader should have the authority to call 
and to hold meetings of the members interested in the 
activity, to plan special events, to promote the social life 
of the activity, and otherwise to assure the success of the 
undertaking. While the activity’s undertakings should be 
correlated with the club program to avoid conflicts, at the 
same time it should have a certain amount of autonomy. 

It should not be overlooked that the promoting and 
conducting of the club’s special activities provide excellent 
training for future club officers. Since the forward-looking 
club will wish to change ofiBcers with frequent regularity, 
regular development of ability to manage club affairs is 
essential. 

Adminbtration of activities requires recognition of 
members’ limited time, facilities, and financial resources. 
Effective administration demands also a continuing fol¬ 
low-up system, so that pictures made on a field trip, for 
instance, are completed and exhibited at a stated and 
early date. Cost of activities should be kept at a level 
which invites member participation. Socikl values of 
group activities should not be overlooked, and the meeting 
of the activity, like that of the club at large, well may end 
with refreshments and get-togethers. 

Organizmg Camera Club Activities 

Regular activities may be organized on a continuing 
basis and be directed each by a standing committee. Each 
activity may develop its own program, hold separate 
meetings to supplement regular meetings of the chib, and, 
on occasion, contribute the regular meeting program along 
the lines of its special interest. 

Regular activities may be concerned with those more 
essential phases of photography which, being basic, are of 
fundamental importance in the training of photographers. 
The nature and number of regular activities may be 
measured by the size of the club and the Interests of the 
members. 

It is uimecessary for any dub to conduct all activities 
simultaneously. Interests of members may dictate that 
certain activities be undertaken in one year, others in the 
next year. The value of organization for activities is.sudi 
that the members’ current interests are served. The 
activities program, changing year by year, provides new 
interests. 


Special activities are those which, temporary in nature 
and occasional in occurrence, are planned and directed by 
temporary committees or chaiiwn. Special activitiis 
are suitable for any dub, regardless of size. They are 
virtually endless in variety and purpose. Being temporary, 
special activities are excellent for experimentation. If the 
activity provM to be popular, it can grow naturally into a 
regular activity. From among those members most inter¬ 
ested, standing committee and chairman may be selected. 

It is possible that a camera dub activity may grow 
from a special meeting program, such as any of those 
listed in the chapter on Camera Club Meetings. For 
example, a Color Slide Night (in the case of a black and 
white club) may lead to a Color Slide Actidty, and then 
develop into a Color Section of the dub. A similar 
sequence for color prints in a color slide dub may lead 
to a Color Print Section in the club. 

Distinction between camera club activities which may 
be considered as regular, and those regarded as special, 
rests with the individual camera club. Furthermore, it 
may be found that some activities hereafter suggested 
appear to conflict with program features previously out¬ 
lined. This is natural because a feature which may be 
utilized for a meeting program by one club well may be 
adopted or adapted as a regular or .special activity by 
another, or even by the same club. 

Experienced dub executives will find that features of 
meeting programs and activities are fully supplementary. 
A meeting program can develop from an activity, and 
an activity may develop from a meeting program. T%is 
development avoids the dangers, real or imaginary, of 
forcing program features, or activities, upon club mem¬ 
bers. At the same time, it avoids embarras.sment for club 
officers who seek to ascertain, by vote or by expression of 
opinion, exactly what the members would like to under¬ 
take—and are greeted either by bedlam of confusing and 
competing suggestions, or by dismal silence. 

Ctee great value of the separate, organized activity, 
either regular or special, is that it permits groups of mem¬ 
bers who have common interests to indulge those interests 
without consuming time at meetings or otherwise imposing 
upon other members. Nothing can be more fatal to the 
success of camera dub life than conflicting interests lack¬ 
ing outlets. If 10 members are interested in portraiture, 
while 10 others crave abstracts, the club obviously has 
within its membership two regular activities strug^ing to 
be bom. The way is dear to provide for eadi group of 10 
exactly what it wants uid thus keep club members busy 
and interested. 

In fairness to all club members, no one activity, either 
regular or special, should draw exhorbitantly upon the 
dub treasury. Special activities in which the entire mem¬ 
bership is invited or has qiportunity to partic^te will 
represent mi af^roved charge upon the dub treasury. On 
the other hand, either regular or ^lecial activities in which 
for any reason, (mly a few members partidpate, diould be 
sdf-fi^cing. To make such activities sdf-finandng, 
furthermore, is a guarantee that the undertakings will be 
neither exc^vely expensive nor a drain upon the club 
treasury. On the other hand, the dub might properly con¬ 
tribute to the initial or operating expenses of activities 
which supply programs for meetings. 

(To Be Continued^ 

PSA JOURNAL, Vol. 18, April 1952 


240 



GLENN E. MATTHEWS** AND WILLIAM F. WALKER 


J N THE first year of the latter half of the twentieth cen¬ 
tury, an ever-expanding use of photography was noted in 
man y fields of endeavor. More color photographs were be¬ 
ing taken by the amateur and the professional than there¬ 
tofore. A wide variety of equipment of both domestic 
and foreign manufacture was available in limited supply. 
Industrial, military, documentary and scientific photog¬ 
raphy showed steady growth over previous years. Althou^ 
the motion picture industry appeared to be undergoing a 
period of retrenchment, rapid strides were evident in the 
use of photography in television. Steady progress was re¬ 
ported m the applicatim of photography to nuclear physics. 

Amateur Still Photography 

In the United States, the Argus C-4 miniature camera, 
equipped with a new behind-the-lens shutter, had a super- 
imposed-image type of range finder with a large eye piece 
to accommodate the wearers of eyeglasses. A special model 
of the Bolsey B 39mm Camera was introduced with a 
specially designed, removable shutter-lens assembly for 
close-up photography. The Kodak Signet Camera replaced 
the Kodw 33 Camera and featured a coated Ektar 44mm 
f/3.3 lens an^ a Synchro 300 shutter, the latter with four 
speeds from 1/25 to 1/300 second. 

In England, the Witness 33mm precision camera was 
announced as having advantages not previously brought 
together in any one such instrument. In addition to a 
coupled-film transport, shutter wind and exposure counter, 
it included a comhined range finder and view finder, re- 

* Reprinted frnm Americana Annual, 1932, Yearbook of the 
Encyclopedia Americana. 

** Technical Research Editor, Kodak Research Laboratories, 
Rochester 4, N. Y. 
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oiovable back and full synchnmization fot electronic flash 
and for conventional fla^ up to 1/1000 second. Another 
interesting British miniature camera was the Cyclope, in 
which the film passes along the front inside surface of 
the camera, under the rear element of the lens. Two mir¬ 
rors bring the image onto the film. 

The misapprehension that all German cameras are in 
the upper price brackets was being steadily discounted. 
The German American Trade Promotion G>mpany re¬ 
vealed that 92 percent of all German camera production 
involved fixed-focus cameras, whereas cameras selling 
higher than 70 dollars represented only 8 TCrcent of 
manufacture: about 200,000 cameras were produced each 
month, 8,000 of which were of the reflex tyra, 13,000 
of 33mm design; and about 30 percent of all German 
production was exported. The Kodak Retina Ila Gunera 
was made in Stuttgart and featured a Schneider Xenon 
f/2.0 Lens; Synchro-Compur Shutter with speeds to I /300 
second; coupled, superimposed-image type range finder; 
thumb-lever, rapid-film advance; and automatic shutter 
cocking. 

Other new German miniature cameras included; a new 
model Robot Camera, the Ila, featuring two flash contacts 
on the body of the camera; the Contax Ilia, with a built-in 

E >hotoelectric exposure meter; the Exa, a smaller and a 
ess expensive version of the single-lens reflex Exakta; the 
Iloca I and II, the Regula II, and the Futura cameras. 

Interest in the Japanese Nikon 33mm Camera and Nik- 
kor lenses was heightened by favorable reports on them by 
Life Magazine photographers covering the Korean fight¬ 
ing. The Nikon Camera looked like the Contax and in¬ 
cluded important features of the Leica and the Cemtax 
as well as some innovations of its own. The Nikkor lenses 
were of foiu focal lengths: 30mm f/1.4, f/2, and f/3.3; 
83mm f/2; 133mm f/3.3; 33mm f/3.3 wide angle. 

Among roll film cameras, the Japanese Ricohflex was 
introduced. One of the lowest price by 2^-inch twin- 
lens reflex cameras ever offered, the Ricohflex used No. 
120 roll film and was equipped with coupled 80 mm f/3.3 
lenses. 

Other roll film cameras made available , in the United 
States included the German Bower-X, Penta-Reflex, and 
Weltax cameras, and the Italian-made Elioflex. The Primar- 
Reflex II was a single lens, roll film (or sheet film) camera 
featuring a Zeiss prismatic housing for direct view focus¬ 
ing which snaps on or off die camera. 

A convenient reference to the cameras being sold in Eu¬ 
rope was published by Photo-Technik und Wirtschaft 
(2:192, May 1931) in the form of a list of the cameras 
exhibited at the Cologne (Germany) Exposition. 

One of die major developments in photographic acces¬ 
sories was the battety<ondenser (B-C) equipment for fladi 
photography. Originally announced in 1^9, the combina¬ 
tion of battery and condenser can replace convoitional dry 
cells as a source of energy for firing flash bulbs. In 1931 
battery-condenser flash units were iMing manufactured by 
at least twelve companies for use on almost any type of 
amateur or professional still camera. For example, the new 
Kodak Ektalux Flasholder utilized the B-C system, and 
could be used oa standard cameras, press cameras, or 
Polaroid-Land cameras, and adapted to many ekisting 
solenoid snichtonizers by means of adapters especially 
made for the purpose. 

A popular lens for press tyM cameras, the Kodak Ektar 
Lens, 101mm f/4.3, was made available mounted in die 
Kodak Syndiro Rapid 800 Shutter for use on any 2^- by 
iy^-iadi camera taking interchangeable lenses. 

Among new German lenses, the Schneider Xenon 30mm 
f/1.9 and the Sdineider Xenar 133mm f/4.7 in an in¬ 


ternally sTOchronized Compur Rapid Shutter were an¬ 
nounce. ^e 30mm lens included a preselector that al¬ 
lows focusing and composing at maximum aperture, fol¬ 
lowing which the diaphragm can be closed down to* a 
previously selected aperture setting. This stop preselector 
was also added to Xenon f/1.9 and f/2 lenses for the 
Kine Exacta Camera and Sonnar f/2.8 and Zeiss f/4 lenses. 
[Hiot. (London), 6:32, May 1931]. 

A new Dutch telephoto lens, the Fototel, was a 430mm 
f/3.6 lens of novel design that consisted of a spherical 
concave surface mirror, an achromatic surface mirror and 
a convex surface mirror on the front lens element. (Phot. 
Trade News, 74:62, June 1931). 

At least two new 2- by 2-inch slide projectors appeared 
worthy of note. The Kodaslide Merit Projector featured a 
vertiem slide feeding mechanism. The Port-A-View slide 
viewer for 33mm films was said to be the smallest film 
viewer of its type available. A self-contained unit of the 
table viewer type, the Port-A-View was made up of a 
light source, slide changer, optical system, and 6-inch 
square screen. 

The Polaroid Company announced a new film. Type 420, 
which produced positive transparencies instead of paper 
prints. Intended for use in the Polaroid-Land camera, the 
film was said to have an exposure index to daylight of 100. 

At least four new photographic papers were also made 
available: Du Pont High-Speed Varigam Paper, which is 
used with different filters to make prints from dmost any 
negative; Kodak Mural Paper, which can be folded or 
creased without damage and is single wei^t so that over¬ 
lapping joints in photomurais will be less conspicuous; 
Kodak ^talure Paper, a warm-tone portrait paper; and 
Kodak Medalist Paper, 

The Grant Photo Products Company, Incorporated, in¬ 
troduced Quiz Paper which had the developing agents 
in the emulsion coated on a waterproof base. Processing 
consisted of immersion in a sodium hydroxide solution fol¬ 
lowed by a stabilizing bath and required a total time of 
about 3 seconds. (Mod. Phot., 15:46, July 1951). 

The manufacture of photosensitive materials as usual had 
its problems. H. R. Sprentall published a paper concern¬ 
ing the evaluation of film quality in which he examined 
the factors that affect the quuity of a negative as produced 
by the photographer, all tne way from the manufacturer’s 
considerations of latitude and consistency to the individual's 
exposing and processing techniques. (PSA Journal, 77:439, 
July 1951. 

The Korean fighting and the requirements of the na¬ 
tional defense program led to the renewal of the World 
War II request that photofinishers make an effort to re¬ 
turn empty film spools to the manufacturers. Furdiermore, 
because of the metal shortage, it was necessary, in some 
cases, to develop substitute materials for packing films that 
formerly were enclosed in heat-sealed metal foil. Improve¬ 
ments in the domestic packing of soisitized materials, how¬ 
ever, obviated the necessity of tropical packing of many 
photo products. Radioactive particles from nudear explo- 
, sions in Nevada early in the year resulted in "hot" snow 
over many parts of the country whidi, in turn, caused 
photographic manufacturers to inspect their raw iiuterials 
tor possmle contamination. 

Amateur Motion Picture Photography 

Motion picture enthusiasts were able to choose from a 
variety of new ^uipment. Ihe Brownie Movie Camera 
was an inexpensive Smm toll loading camera intended to 
bring movie making to people who previously could not 
afford it. The camera was equipped with a 13mm f/2.7 
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AERIAL PHOTOGRAPHS TAKEN BEFORE INCH'ON, 
KOREA, INVASION LANDING— left; VfrtUta of Blue 
Beach. The sea wall is abosii 1,775 fees long, right: Fortvard 
obtiqsie oj Blsse Beach sea wall on Augnst 31, 1950 wish Side 
osU, Used So esSisssaie heighs of sea wall prior So invasion of 
SepSemher 15, 1950. CrediS: U, S. Ah Force FhoSo Recon¬ 
naissance LahoraSory. 


Lumenized Cine-Ektanon Lens; a molded plastic circular 
disc with Waterhouse type stops in place of an iris dia¬ 
phragm; and a single shutter (16 frames per second) that 
also acted as a governor. 

The Bell and Howell Company introduced a somewhat 
more elaborate 8rom roll loading movie camera, the 134-V. 
Its new viewfinder showed both standard and telephoto 
lens fields,.and an improved exposure calculator was at¬ 
tached to the side of the camera. (Intern. Photographer, 
23:21, August 1951). 

The German-made Nizo 8mm camera was furnished with 
either an f/1.9 Schneider or f/1.5 Rodenstock lens. Small 
and compact, the camera used a unique double lens mount 
on a slide which shifted up or down for instantly inter¬ 
changing standard and telephoto lenses with approximate 
optical compensation in the viewfinder. 

The Bell and Howell Model 70 D. L. 16mm motion 
picture camera featured a new parallax correcting view¬ 
finder that is adjustable from three feet to infinity, a 1-inch, 
f/1.9 Super Comat Lens, seven operating speeds from 8 
to 64 frames per second, and a 23 foot film tun with an 
automatic stop. 

The Kodak Ektar Converter, 25mm to 15 mm, gave 
users of the Kodak Gne Eklm Lens, 25mm f/1.4, a wide 
angle combination with a 40 percent larger field. 

Professional Motion Picture Photography 

Professional motion picture photographers expressed in¬ 
terest in a 16mm version of the famous German-made Ar- 
rtflex 35mm Camera that made its initial appearance at 
the 1951 Colome Fair and, later in the year, became avail- 
™e in the United States. Weighing only 6Vi pounds, 
the Arriflex 16 has a three-lens turret with divergent op¬ 
tical axes and a reflex mirror viewing system whidi per¬ 
mits the canuraman to view and focus through the taking 
1ms even witii Camera running. (Amer. Cinemat, 32:309, 
Ai^st 1951). 

fte Paris-made 35mm Eclair Camerette, introduced in 
Hollywood late in 1949, was modified this year for use 
w,ith both 35mm and I6tiun film. The l6/35mm combina¬ 
tion m^el (the Cameflex) permits the one camera to use 
either film size interchangeably, merely by changing the 
film mag^ea and inserting a mask in the film gate. 

Tne. ndw Anricon "Super-1200’' I6mm soimd-on-film 
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camera has a 1,200 foot film magazine and a triple finder 
system consisting of a ground glass focusing reflex finder 
with a lOX focusing telescope, a studio-type ground glass 
unit, and a special telephoto type finder which operates 
with a set of miniature lenses mounted in the center of 
the three-lens turret. (Amer. Cinematographer, 32:223, 
June 1951). 

The Radio Corporation of America introduced its Model 
400 I6mm recorder projector. It will reproduce either op¬ 
tical or magnetic sound and was said to be the first instru¬ 
ment permitting the direct recording of a commentary or 
musical background magnetically on the edge of I6mm 
motion picture film. (Intern. Photographer, 23:23, Sep- 
ember 1951). 

In an article entitled "The Laboratory of Today with 
Tomorrow’s Design” [Ideal K'inema (Supp. to Kinemato- 
graph Weekly), 17:4, July 5, 1951], R. H. Cricks de¬ 
scribed the Debrie Multiplex daylight developing machine 
for large scale processing of motion picture film. This 
equipment was installed in the London (England) labora¬ 
tories of Associated British Pathd. The same author in 
the June 28 issue of the magazine dexribed the "Spray 
Master” motion picture developing machine recently in¬ 
stalled at the M G M British li^ratories in London. 

"The Practical Uk of Latensification" was the title of 
an article in American Gnematographer (32:54, F^ruaty 
1951) by A. S. C. photographer P. Tannura. In it he de¬ 
xribed the manner in whidi he used Columbia Pictures 
"fifty foot candle” system of low level lighting to make 
that studio’s picture "Harlem Globetrotters”. 

The processing of motion picture positive film by high 
temMrature developers and fixers, and subsequent drying 
of me film by turbulent air were discussed in two papers. 
R. Hodgson and J. Hammer of Paramount Pictures Cor¬ 
poration stated in the first paper (J. Soc. Mot. Piet. Tel. 
Eng., 36:261, March 1951) mat film so processed is su¬ 
perior in some respects to film processed by conventional 
laboratory methods. L. Katz in the second paper discussed 
the theoretical and practical aspects of ultrarapid dming 
of motion picture film by means of turbulent air. (Ibid, 
36:264, March 1951). 

’The adoption of safety base film throughout the motion 
picture industry has required the abandonment of the 
ard Bell and Howell perforation for color release prints. 
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Looking toward the adoption of a single standard per¬ 
foration for negative and positive films, W. F. Kelly and 
W. V, Wolfe described tests by the Motion Picture Re¬ 
search G>uncil covering registration problems as well as 
accelerated and normal rele^ tests on Dubray-Howell 
perforated black-and-white prints (J. Soc. Mot. Piet. Tel. 
Eng., 56:30, Januaiy 1931). W. G. Hill also discussed 
the problem of standardization in this field (Ibid, 37:108, 
August 1931). 

The part that motion pictures have played in the work 
of the United States Department of State in the global 
war of ideas was descried by T. Qnning (Mot. Piet. 
Herald, 784:23, August 23, 1951). The magnitude of- 
the operation was indicated by the T930 expenditure of 
more than 11 million dollars. 

Television 

The rapid growth of television in the United States 
made it one of the nation's biggest industries, and in it 
photography continued to play an ever increasing role. 
At least 30 percent of all Tv programs were on film and 
some estimates went as high as 30 percent. In 1931 the 
industry was expected to use 300 to 330 million feet of 
film, most of which was black-and-white I6mm motion 
picture film. Some producers, however, were already shoot¬ 
ing films in color. 

Television stations continued to be interested in older 
films. A Los Angeles (California) station, KTTV, for 
example, bought 173 movies, mostly westerns, in one group, 
all of which had been made before 1947. 

J. Fairbanks described a new development in filming 
TV shows that is economical of both time and effort. 
In the Multicam Process three or more cameras are used 
simultaneously to record a scene from three or more angles 
or from long, medium, and close-up positions. It permits 
a picture to be photographed in continuous action. (In¬ 
ternal. Phot., 23 : 6 , February 1951). 

Much new equipment was introduced. Besides new 
cameras and lenses, two new projectors were notable. The 
Eastman I6mm Television Projector, Model 250, was one, 
and a continuous projector for film was the other. The lat¬ 
ter, developed by the Bell Laboratories, was described in 
a paper by A, C. Jensen, R. E. Graham, and C. F. Mattke 
at the October 1951 convention of the Society of Motion 
Picture and Television Engineers in Hollywood, California. 



Steteoscopic Photography 

Most new developmoits in this field concerned motion 
pictures; however, at least four new still cameras were in¬ 
troduced. The Iloca Stereo Camera was imported from 
Germany. Fitted with 43mm, f/3.3, coated Ilitar lenses 
and Prontor-S shutters, the camera was, in general ap¬ 
pearance, a conventional miniature camera made into a 
stereo model. (Amer. Photo., 43:200, April 1951). The 
Stereo Realist Camera was improved by me use of f/2.8 
lenses, and a new model of the Busch Verascope was put 
on the market. The Viewmaster Stereo Camera was an¬ 
nounced that made 37 pairs of photographs on a standard 
20 exposure roll of 33mm film. 

One high point of the year in sterescopic motion pic¬ 
tures was a demonstration of Cinerama, a new variation of 
three dimensional movies, invented by F. Waller, of Hunt¬ 
ington, New York. Three projectors, each filling one third 
of a huge curved screen (about three times as wide and 
twice as high as a conventional movie screen), showed a 
scene which had been photographed at different angles 
with a three-lensed camera. TTie screen was too large for 
the eye to see clearly all at once, and the images caught 
by the comer of the eye plus the curve of the screen pro¬ 
duced a three-dimensional effect. (Time, 38:94. July 2, 
1951). 

Color Photography 

An improved Ansco Plenacolor film, an amateur color 
negative film from which color prints can be made, was 
available in 120 and 620 roll film sizes. (Home Movies, 
/8:287, Augu.st 1931). Kodachrome Professional Sheet 
Film, on the other hand, was discontinued by the Eastman 
Kodak Company to make possible a more intense effort 
towards manufacturing and improving the customer-pro¬ 
cessed Kodak Ektachrome Sheet Film. A list was published 
of 60 commercial laboratories in the United States that 
were equipped to process Ektachrome Film. 

As an aid to color photofinishers processing Kodak Ekta¬ 
chrome Film, the manufacturers provided control strips 
by means of which the processor can check the condition 
of his .solutions and the consistency of his results. From 
the moment the strips are exposed until they reach the cus¬ 
tomer, the strips are kept frozen. 

In August Ansco announced the availability of their 
Natural Color film in 8 mm and I6mm magazines. (Photo. 
Trade News, 73:88, August 1951). 

In Hollywood no fewer than six color processes were 
available or were about to be made available in a field that 
not long ago was dominated by Technicolor. These included 
Tri-Art Color, Cinecolor, Su^rcinecolor, Tnicolor, Ansco 
Color and Technicolor. Twentieth Century Fox's lenticu- 
lated color process was said to be still in the development 
stage. A new company Lenticolor, Ltd. was fomud to 
control the patents of Keller-Dorian and Kislyn in the 
field of lenticulated film. Licenses were granted to the 
Eastman Kodak Company and were offered to others. 

The firm of Filmeffects, Hollywood, developed a tech¬ 
nique for making 33mm release prints on Ansco Color 
Film Type 732 from l6mm Kodachrome originals. Details 
and oUier aspects of the problem were descriM in paper 
by Mosser and Dunn. (J. Soc. Mot. Piet. Tel. Eng., 33:«5. 
December 1930). 

Evans and Finkle discussed the problems of maUng a 
sound track on Eastman Color Print Film. (Ibid, 37:131 
August 1931). ’ 

As die film user rather dian the film manufacturer has 
become directly concerned with processing and printing 
color films, interest in the sensitometry of color nMr>r;.i. 
and processes has grown throughout the motion picture 
industry. F. C Williams discussed die problems of color 
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sensitometiy and indicated that the sensitonietn'c appara¬ 
tus and techniques now available are adequate for impor¬ 
tant applications in the manufacture and use of color ma- 
terhds. (J. Soc. Mot, Piet. Tel. Eng., 36:1, January 1951). 

Technicolor announced a change in color balance of its 
three strip system from that of sunlight to a color tempera¬ 
ture of about 3350 K. This change followed the earlier 
announcement of a speed increase in the Technicolor sys¬ 
tem by a ratio of 450 foot<andIes to 300 foot-candles on 
a sunlight basis. By going .to 3350 K, a further speed in¬ 
crease to 150-foot candles was obtained. The emulsion 
characteristics of the film, the optical system of Tedini- 
color cameras, and the film processing procedure were all 
revised. (J. six. Mob Piet. Tel. Eng., .56:569, May 1951). 

In the foreign field of color motion pictures, G. Mon- 
teleoni described the use of Ferranicolor Film in Italian 
motion picture productions. (Ferrania, 4:16, December 

1950) . A new British direct negative color process was 
de.sctibed by W. Frerk. (Functional Phot., 2:13, March 

1951 ) . The method of direct three color development will 
be used for a motion picture film to be called Alfacolor 
and for roll film, sheet film, and paper, all to be called 
Alfachrome. 

Two papers concerning Ansco Color Daylight Film and 
Ansco Printon added to the already considerable knowl¬ 
edge about those products. J. G. Hainsworth discussed the 
20-minute process for the Ansco Color Daylight Film and 
the 16 -minute process for Ansco Printon. [PSA Journal, 
(Phot. Sci. and Tech), 17B: 47, April 1951]. In the sec¬ 
ond paper K. Schadlich concluded that the resolving power 
is determined primarily by effects that occur at the instant 
of exposure. (Ibid*, 77B:70, April 1951). 

Among thp year’s mo.st unusual color photographs should 
be noted the picture in Life Magazine, Volume 31, for 
July 16, 1951 of an atom bomb being exploded earlier in 
the year in Nevada; a six page, folded, panoramic spread 
of a full solar cycle taken at one hour intervals north of 
the Arctic Circle; and a night flashbulb photograph of Lc- 
vittown. Long Island, New York, .said to be the largest 
such color photograph ever made. 

Military and Aerial Photography 

The Korean fighting and the national defense program 
stimulated many new developments in military and aerial 
photography. J. Burke and G. Schmesinger outlined the 
characteristics of a German 3 meter focal length camera 
and described the design, alignment and testing of a folded 
3 meter focal length camera made by the U. S. Army Signal 
Corps. (Hiot. Eng., 2:1, No.Nh, 1951). 

llie basic necessity for making photographic enlarge¬ 
ments at sea led to the development of an electronic flash 
enlarger by the Aeronautical I%otographic Experimental 
^boratory. Naval Air Material Center. The equipment 
incorporated a' gaseous discharge lamp for its light source, 
adapters for roll film and sheet film to take negatives from 
35mm to 7- by 7-inches, a photoceli«mtroUed lens aper¬ 
ture, and an automatic roll paper easel. The U. S. Signal 
^rps Engineering Laboratories developed a camera called 
"Two Minute Minnie” which uses the electrostatic, electro¬ 
photographic process called Xerography. 

By Ae use of a standard X-ray machine and Polaroid 
Film similar to that used in the Polaroid-Land Camera, it 
was possible to make radiographs in forward battle areas 
to determine the extent of injuries without evacuating 
soldiers to hospitals equipped with darkrooms and con- 
wtional processing equipment. (Wall Street Journal, 
4, 1931). A new combination aerial combat-recon- 
oaissance cimera was announced by Bell and Howell. Des- 
ignate^ Tyjjie A-6 by the Air Force, it is , a lightweight 
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DEEP SEA CAMERA FOR STUDY OF UNDERWATER EXPLO¬ 
SIONS —Exphsipe charge is located within frame being lowered 
overhoard, Steel sphere at end of fratne contains high-speed camera. 
INSERT: Photograph of underwater explosions made with camera. 
Credit: U. S. Naval Ordnance Laboratory and Woods-Hole Ocean¬ 
ographic Institution. 


portable 35mrn motion picture camera of extreme versa¬ 
tility. (Amer. Cinematographer, 32:280, July 1951). 

Two spectacular color photographs of bomb damage at 
Wonsan, Korea, (Life Magazine, 37:6, 17, July 9, 1951) 
illustrated a limited description of the S-11 electronic 
aerial .strip camera. Component parts include a scanner for 
determining ground speed, a .synchronizer which transforms 
information from the scanner into altitude, air speed, slit 
width and cxpo.sure information, and a servo power unit 
that modifies these data for focal length and depression 
angle of the camera. The camera itself, receiving all this 
inmrmation, drives the film at the correct speed across 
the slit. 'This S-11 .strip camera was used along with a 
K-22 (24-inch focal length) aerial camera to determine 
the heights of the sea-walls at the two invasion beaches 
at Inch’on, Korea, prior to the invasions. Discrepancies 
between the pre-invasion (aerial) measurements and the 
post-invasion ( ground) measurements averaged only about 
six inches. (Photogram. Eng., 77:78, March 1951). Vital 
battle time was saved by radioing back aerial photographs 
taken by the Land process of enemy territory to show 
battle positions and strength. 'The method is much the 
same as that by which news photos now are transmitted 
within this country. The transmitted pictures having 150 
lines per inch could be sent about 100 miles (Sci. News 
Letter 39:54, Jan. 27, 1951). 

Among the new developments in Naval photography 
reported by Gtptain J. H. McElroy were the XCA-11, a 
continuous-strip camera; the SCA-12, a single-frame, image- 
motion compmsation camera; processing and printing 

S ment for the 70mm film used in the XCA-11 and 
,12 cameras; a deep-sea, underwater camera Type 
XCPX; the Mark 4 Submarine Periscope Camera; an elec¬ 
tronic flash enlarger; and the CA-8 Cartographic Camera. 
[PSA Journal (^ot. Sci. and Tech.), 17B:6, February 
1951]. 
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SHOCK WAVE 
STUDIES WITH SU¬ 
PERSONIC WIND 
TUNNELS — top: Gen- 
erni view of tunnei show¬ 
ing sebUeren camera in 
foreground, A swept- 
wing plane model can he 
seen through the glass 
porthole to the left. To 
the right of the test sec¬ 
tion is machinery which 
operates . the flexible 
notzles, by which air 
speeds above the speed 
of souttd are varied, bot¬ 
tom: Shock wave pho¬ 
tographs of an experi¬ 
mental mode! at super- 
some and hypersonic 
speeds. Top view shows 
mode! at air speed 2.8 
times the speed of sound; 
middle view, at 4.6 times 
speed of sound; lower 
view, at 6.3 times the 
speed of sound, well into 
hypersonic range {rough¬ 
ly equivalent to 2100, 3300 and 4900 miles per hour at sea level 
temperatures'). Credit; National Advisory Committee^ for Aero¬ 
nautics, Ames Aeronautical Laboratory, Moffett Field, Calif, 



At the Naval Ordnance Te.st Station, inyokern, China 
Lake, California, a new continuous processing machine 
for film 70mm to 12 inches wide was developed, utilizing 
the principles of motion picture film processing. H. Hews- 
ton and C. Elmer described the details of design and oper¬ 
ation of the machine. (J. Soc. Mot. Piet. Tel. Eng., 36 :6l .3, 
June 1951). 

A huge aerial reconnaissance camera was shown in March 
1951 by the Perkin-Elmer Corporation. The modified strip 
camera was eight feet high, weighed about 1,500 pounds, 
and had a focal length of 48 inches. The field of the 
camera covered a continuous strip of territory 100 miles 
wi^^rom an altitude of 40,000 feet. The spool, loaded 
bji^Ktman Kodak Company, held 5,000 feet of film, 
enou^ to photograph the entire state of Pennsylvania 
from 40,000 feet in less than one day. (Time, 57:54, March 
12, 1951).. 

P. Carman and R. Carmthers discussed methods of 
minimizing the effect of aircraft vibration on the quality 
of air photographs and desaibed an improved method of 
testing aerial camera mounts as well as an experimental 
mount having unusually good vibration elimitution charac¬ 
teristics. (J. Opt. Soc. Amer., 41:311, May 1951). 

An experimental study of the photography from the 
gHarnd of objects in the upper atmosphere showed that 
^e results were improved by the use of long focal-length 
lenses, ^trast film, and color filters chosen with re¬ 
gard to me wlative spertral qualities of the object and 


the sky background. In the report of this investigation, C. 
Nelson and O. Hamsher described a high contrast, high 
speed panchromatic film especially designed for the work 
and gave exposure and processing data for it. (J. Opt. Soc.a 
Amer., 40:863, December 1950). 

Underwater Photography 

A. Schoeni described the history of the U. S. Navy’s 
interest in underwater photography and reviewed the equip¬ 
ment, up to and including the currently used French-made 
Aquaflex Camera. (Camera Mag., 74:90, June 1951). J. 
Hahn reported on some of the problems encountered in 
deep sea underwater photography, and biologist J. F. Storr 
wrote a detailed account of his personal experiences and 
the equipment he developed for photographing marine 
life in the Bahama Islands. (Intern. Photographer, 23:10, 
July 1951). 

'The U. S. Naval Ordnance Laboratory and the Woods 
Hole (Mass.) Oceanographic Institution jointly performed 
an elaborate experiment to ohserve the expansion and con¬ 
traction of explosion bubbles taken at depths as great as 
two miles. Three cameras were u.sed; a 35mm Fastex, East¬ 
man High Speed, and a modified Bowen rotating mirror 
frame camera. The letter camera, used for making studies 
at the greatest depths, made a series of 100 pictures at the 
rate of from 20,000 to 30,000 frames per second. (Amer. 
Cinematographer, 32:48, February 1951). 

High-Speed Photography 

H. Edgerton and W. Wyckoff described the Rapatronic 
high-speed still-exposure camera. The shutter is of the 
magneto-optic "light valve" type operating by the rotating 
of the plane of polarization of light traversing glass in a 
magnetic field. It has at least a 30-degree viewing angle, 
and takes pictures of 2 to 20 micro seconds with a high 
degree of resolution. (J. Soc. Mot. Piet. Tel. Eng., 56:398, 
April 1951). 

"The hypersonic research facilities at the Ames Aeronau¬ 
tical Laboratory, Mofiet Field, California, include a 10- by 
14-inch supersonic wind tunnel and a supersonic free flight 
wind tunnel. V. Stevens of the National Advisory Com¬ 
mittee for Aeronautics described these tunnels and their 
associated equipment and outlined the techniques by which 
measurements are made at speeds of Mach numbers of 
3.5 to about 8. (J. Appl. Physics, 27:1150, November 

1950) . I. D. V. Faro, 'T. R. Small and F. K. Hill of Johns 
Hopkins University described tests designed to produce 
supersonic streams at ten and sixteen times the speed of 
.sound. (J. Appl. Phy.sic.s, 22:220, February 1951). 

Photogrammetry 

The major part played by photogrammetry in highway 
location surveys was described by J. S. Beazley (Photogram- 
metric Eng., 77:571, September 1951). At the seventeenth 
annual meeting of the American Society of Photogram¬ 
metry, held in Washington, D. C., January 10-12, 1951, 
there was held a panel discussion of cameras, lenses and 
calibration, moderated by L. E. Hewlett. Differences of 
opinion existed, of course, but progress towards standardi¬ 
zation was very evident. (Photogram. Eng., 77:391, June 

1951) . 

In the field of new equipment, R. Prickett and M. Mor¬ 
ris described the orthogonal photographic scanning camera, 
known as the Orthocamera, originally invented by H. L. 
Cooke. By completely eliminating perspective, the Ortho¬ 
camera takes pictures or orthographs that combine the 
geometrical characteristics of the best mechanical drawing 
and the familiar, easily interpreted, pictorial effects of 
ordinary photographs. (Ibid, 76:823, December 1950). 


246 


PSA JOURNAL, VoL 18, Apr. 1952 




An flwt rifally -tripped 39nini camera foe airborne map¬ 
ping and chatting applications was developed by G)ok 
Research L^ratories. Capable of taking pictures at the 
rate of four frames per second, die camera had an elec¬ 
tronic flash illuminating system with a discharge duration 
of about 10 miaoseconds. A switch located on the camera 
shutter triggered the flash at the instant of maximum shut¬ 
ter opening. fMach. Design, 23:136, February 1951). 

The Fai^iid Precision Ounera Calibrator, announced in 
September, 1950, is a modification of die very exacting 
Precision Camera Calibrator designed at the National Bu¬ 
reau of Standards. The device provides means of testing 
the resolution of lenses up to 12 inches in focal length 
and having entrance pupik equal to or less than 1.45 min¬ 
utes in diameter. The solution of problems ari.sing from 
the inclusion of resolution test conditions in equipment 
designed initially for distortion testing was described by 
Mrs. C. Norton. (Photogram. Eng., 76:688, December 
1950). 

A photographic printing and processing machine, de¬ 
veloped for mass production of reconnaissance photography 
but suitable for printing photographic material used as a 
basis for charts and maps was described by G. T. McNeil. 
(Ibid. 77:484, June 1951). 

The Photographic Process 

A new method of photographic proce.s.sing that elimi¬ 
nates the necessity for washing films and prints was de¬ 
veloped by the U. S. Army Signal Corps. Known as stabili¬ 
zation processing, the new method permits processing times 
ten times faster for film and twice as fast for prints. 
Briefly, the proce.^ consists of development in a special 
amidol developer, rinse in stop bath, followed by treatment 
in a stabilize*r solution. (Phot. Eng. 2; No. 3, 148. 1951). 

An extensive research investigation on coupler com¬ 
pounds used in emulsion and developers for color ma¬ 
terials was reported in a comprehensive paper entitled 
"The Chemical Constitution, Electro-chemical, Photo¬ 
graphic and Allergenic Properties of p-Amino-N-Dialky 
lanalines” by R. L. Bent and twelve other scientists (J. 
Amer. Chem. Soc., 73:3100, 1951). 

The action of developers as tanning agents was de¬ 
scribed by R. B. Pontius [PSA Journal (Phot. Sci. and 
Tech.), I7B:76, September 1951]. R. W. Henn discus.sed 
the qualitative determination of metallic (cationic) and 
anionic constituents of photographic scums and sludges. 
(Ibid, 17B:60, April 1951). The activity of sodium sul¬ 
fite in fixing baths was the subject of a paper by E. Gruen- 
thal. (Ibid, 775:90, Septembv..,1951). 

R. W. Henn and J. I. Crabtree described the action and 
optimum operating condition for an acetic acid stop bath 
and made specific recommendations for replenishing Kodak 
Stop Bath SB-5a, a photofinishing formula. [PSA Journal 
(Phot. Sci. and Tech.), 77B:13, February 1951]. 

For the photofinisher, F. J. Cowan and R. L. Huber 
wrote a review of practical methods of film processing con¬ 
trol. (Photo Developments, 26:30, February 1951). The 
Eastman Kodak Company introduced a new stop bath and 
a new fixing bath, known as Kodak Stop-O-Mat and Kodak 
Fix-O-Mat, for use on its Continuous Paper Proces.sors. 

A symposium on photoprocessing consisting of 14 papers 
on various subjects was held at Asbury Park, New Jersey, 
under the joint sponsorship of die Si^al Corps Engineer- 
iim Laboratories and the Society of Riotographic Engineers 
(iraot. Engineering 2:87-209, 1951). 

In a paper entitled "Formation of the Latent Image by 
X-Rays’' (PSA Journal (Phot. Sci. and Tech.), 775:19, 
Febniaiv IjpSl], E. T. Larson reviewed die similarity be- 
tween ^e Effects of x-rays and visible radiation on silver 
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halide emulsions and noted that the addition of small 
amounts of gold compounds may increase the X-ray sen¬ 
sitivity of an emulsion by as much as ten times. 

The problem of water supply in darkrooms was discussed 
by H. F. Walton (Amer. Phot., 45:341, June 1951) who 
described the use of an ion exchange process for water 
softening, and by D. Hanney and D. M. Waldron who 
described temperature control equipment. (Phot. J., 
975:88, July-August 1951). 

F. H. Perrin and J. H. Altman described the resolving 
power camera in the Kodak Research Laboratories. (J. Opt. 
Soc. Amer., 47:265, April 1951). L. A. Jones and G. C. 
Higgins in Parts V, VI, and VII of their series of p^rs 
on photographic granularity and graininess (Part V: J. 
Opt. Soc. Amer., 47:4l, January 1951; Part VI: fcitf., 
47:64, February 1951; Part VII: Ibid., 47:192, March 
1951) dcKribed the operation and performance of a vari¬ 
able-magnification instrument for measuring graininess and 
a microphotometer for the measurement of granularity. 

A method of determining the contrast of a photog^hic 
paper wa^roposed by G. Ehrenfried. [PSA Journal (Imot. 
Sci. and Tech.), 775:83, September 1951]. L. E. Varden 
(J. Soc. Mot. Piet. Tel. Eng., 56:197, February 1951) de¬ 
scribed a semiautomatic color analyzer for determining 
rapidly the extent of unbalance of a processed color nega¬ 
tive or color positive monopack film. 


Documentary and Industrial Photography 

Microfilm is an important means of spreading informa¬ 
tion so important, for example, that the United Nations 
Educational, Scientific and Cultural Organization conducted 
a world-wide survey of the uses, practices and equipment 
in various countries of the world. 

Microfilm continued to be one of the best means of 
preserving vital documents against the ravages of fire, 
flood, and war. The Ford Motor Company, for example, 
during the last two years microfilmed more Aan 1,250,000 
of its vital designs and engineering drawings and planned 
to process at least 3 million more. The New York City 
Public Library embarked on a project of microfilming 8 
million cards of its public catalogue over a period of ten 
months, following which 4]^^ million cards of the oflicial 
catalogue will be processed. 

A selector used by the Library of the United States 
Department of Agriculture could scan about 70,000 index 
entries per minute. Using coded indexes for each ab¬ 
stract, the selector picks out items of information per¬ 
taining to a single index entry and makes photographic 
copies on an auxiliary reel of film which is then processed 
in the normal manner. (Ind. Eng. Chem., 42:1460, Au¬ 
gust 1950). 

A new Swedish copying camera was introduced that 
uses perforated 35mm film. With the aid of a variable 
masking device, single lines or illustrations can be copied. 
(Tidskr. for Ciokumentation, 6:8, No. 1, 1950). A new 
method of making microfilm copies of radiographs using a 
negative-positive dimlicating technique and a machine de¬ 
signed specifically for the purpose was announced by the 
Eastman Kodak Company. 

Three other copying methods were of interest. The 
Haloid Xerox Copier, Model A, was used widi the Xerox 
Model XEA-1 (projection) Printer equipped with a Wol- 
lensak wide-angle lens at Wright-Patterson Air Force Base 
to make large projection prints from microfilm negatives. 
(Pop. Phot., 28:120, June 1951). Xerography was also 
used to produce in less than one minute a paper master 
plate of any office form, letter, or drawing which can 
dien be dupliated by a Multilith Process Duplicator. 'Ihe 
third new process, the Agfa Copyrapid Process, was an 
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application of the difIusion>traAsfer system used in the 
Gevaeit Diaversal, Polaroid-Land, and similar systems. 
[Camera (Luzern), 29:376, December 1930]. 

The Paragon-Rcvolute M4 Blurorint Machine was de¬ 
scribed, as used by General Motors Corporation, Ford Motor 
Company, and the U. S. Army Engineering Corps, for 
processing Kodak Autopositive and other papers. Kodak 
Repro-Negative Paper, similar to Autopositive Paper, was 
introduced along with Autopositive Translucent Paper, 
which was said to have the advantage of faster print back 
speed. 

Some interesting applications of photography were made 
known during the year. The Automotive Liability Reduc¬ 
tion Association introduced a new service for use by truck 
fleet owners. It included a kit with camera, filash attach¬ 
ments, and record forms. Film development and negative 
filing is provided by the Association. (Amer. Phot., 4^:259, 
April 1951). 

The Cuban legislature passed a law requiring photo¬ 
graphic identification of all qualified voters. M. R. Kon- 
dolf of Webster, New York, invented a camera for police 
use that photographs moving automobiles, and records 
the speed at which they were travelling. The production 
of industrial identification photographs was speeded up 
by the introduction of the Fairchild-Polaroid Identification 
Camera. 

An entire new wing of Eastman House in Rochester, 
New York, was opened in May. Known as Brackett Clark 
Hall, it is devoted to the subject of photographic manu¬ 
facture. 

Scientific Photography 

A massive telescopic camera especially designed for 
photographing meteors was installed in Harvard Univer¬ 
sity’s meteor station in New Mexico. The optical system 
covered a 52 degree field, or one-tenth the area of the 
visible sky. (Time, .57:82, June 4, 1951). 

"The Qeomorphology and Photo-Geological Study of 
the Flat lands’’ by F. Melton and "Photo-Interpretation of 
Coral Reefs” by C. Teichert and R. Fairbridge, were two 
of the papers included in a Symposium on Information 
Relative to Uses of Aerial Photographs by Geologists. 
(Photogram. Eng., /6:721, December 1950). Because 
there are only thirty basic land patterns in the world, any 
area which can be photographed from the air can be in¬ 
terpreted by geologists. These interpretations can have 
extremely practical implications; for example, by means 
of aerial photographs, uranium, diamond and gold de¬ 
posits have been detected, water reserves can be located, 
and the progress of erosion can be predicted. (Life Maga¬ 
zine, 30:105, June 25, 1951). 

Macromolecules, thought to be the largest of all mole¬ 
cules, were photographed with the aid of "metal shadow¬ 
ing” and the electron microscope. 'The technique, de¬ 
veloped by R. W. G. Wycoff of the National Institute of 
Health and C. E. Hall and J. Gross of Massachusetts In¬ 
stitute of Technology, showed in three dimensional form 
the shapes and surface contours of such substances as the 
tobacco mbsaic virus, plant necrosis virus, influenza virus, 
hemp globulin and frog muscle. (Life, 30:72, April 23, 
1951). 

J. A. Chambers described a temporal sequence camera 
whose function is to provide a continuous, non-intennittant 
record of phenomena or of objects in sustained accelerated 
or decelerated motion, including a simultaneous, accurate, 
and continuous recording of the time factors involved. 
(Phot. Eng., 2:53, No. 2,1951). 

In a course of study for selected workers, given at the 
Institute of I^lear Studies at Oak Ridge, Tennessee, in 
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July 1951, much attention was given to stripping film 
techniques for auto-radiogrwhy. One technique in par¬ 
ticular, developed at Kodak Limited, in England, has been 
used successfully by S. R. Pelc in the study of chromosomes^ 
'The method is said to give resolutions of the order of one, 
micron, and is described in an article by R. H. Herz of 
Kodak, Limited. (Nucleonics, 9:24, September 1951). 

A report describing several methods of photographic 
determination of the presence of uranium-bearing min¬ 
erals in rocks and ores was written by L. R. Stieff and T. W. 
Stern of the U. S. Geological Survey for the Atomic 
Energy Conunission. (J. Franklin In^., 237:567, May . 
1951). H. Yagoda of the U. S. Public Health Service 
described special nuclear emulsions which he used to 
identify and estimate micro quantities of heavy metals that 
decay by alpha particle emission. (Chem. Eng. News, 
29:1005, March 12, 1951). 

A new Ilford, Ltd. electron-sensitive emulsion, G5, 
especially valuable for cosmic ray work, was made avail¬ 
able in thickness up to 600 microns. A. D. Dainton, A. R. 
Gattiker, and O. W. Lock determined that a p-diamino- 
phenol developer gives satisfactory results for such thick 
photographic emulsions and described suitable processing 
conditions for them. (Phil. Mag., 42:396, April 1951). 

A semiautomatic device for analyzing events in nuclear 
emulsions was developed by M. Blau, R. Rudin and S. 
Lindenbaur. (Rev. Sc«. Instr., 21:978, December 1950). 
Another was described by A. V. Masket and L. B. Wil¬ 
liams. (Ibid., 22:113, February 1951). The basic unit of 
the former microscope is a motor-driven stage; the latter, 
similarly, has a motorized scanner attached to the stage of 
the microscope. The instruments promise certain relief 
from the tedious work of scanning nuclear plates. 

Bibliogtaphy 

'The first issue of the official publication of the Photog¬ 
raphers Association of America, The National Photog¬ 
rapher, appeared in June 1950. The first issue of a German 
publication, Photo-Technik mid-W'irtschaft, appeared in 
November 1950. This magazine had been published since 
July 1947 under the name, Foto-Kino-Technik, The tech¬ 
nical publication. Kino-Technik, (Radio-Foto-Kinotechnik 
SMBH, Berlin) resumed publication after a lapse of several 
years as a re.sult of the war. 

A list of new books included: 

Adams, A., My Camera in the National Paris, Houghton Mif¬ 
flin Co., Boston. 

Berg, W. F., Exposstre {The Fundamentals of Camera Tech¬ 
nique), Focal Press, London. 

.Bond, F., Mating Better Color Slides, Parts I and II, Camera 
Craft Publishing Co., San Francisco. 

Chamberlain, K., An Introduction to the Science of Photography, 
Macmillan Co., New York. 

Chesterman, W. D., The Photographic Study of Rapid Events, 
Oxford University Press, London. 

Clerc, L. P., Properties of Photographic Materials, translated 
from French by C. J. Duncan, Fountain Press, London. 

Greenleaf, A. R., Photographic Optics, Macmillan Co., New 
York. 

, Kingslake, R., Lenses in Photography, Garden Gty Books, New 
York. 

Nibbelink, D. D., The Complete Book of lifting for Color 
and Black-and-XPhite Photography, Midland Publishing Co., 

Forest Park, 111. 

Spencer, D. A., editor-in-chief. Progress in Photography 1940- 
1950, Focal Press, London. 

Spottiswoode, R., Film and Its Techniques, University of Cali¬ 
fornia Press, Berkeley, California. 

Abridged Scientific Puhliealions from the Kodak Research Lab¬ 
oratories, Vol. XXXI, 1949> Eastman Kodak Co., Rochester, N. Y. 

Veroffenilicbungen dtr ivissenschaftlichen Photo-Laboratorien 
der pholographiscben Mteilung Agfa. "Vol. VII. 1945-1948., S. 

^ Hirzel, Leipzig. 
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afuer the swim 

,^L.s the many hundreds of PSA’ers who know her will 
verify, our mutual friend, Doris Martha Weber, APSA, 
has an inborn knack for rounding up the writings of the 
photographic great, or available, for inclusion in PSA 
Journal. Hie many, informal, little jam sessions that 
invariably o<Tur when we of the common hobby congre- 
te, are her happy hunting grounds, and she "puts the 
e" on many, to swell the interest in some forthcoming 
issue. 

At the Detroit Convention she really reached ww back . 
into the North Woods and recruited yours truly for the 
cause. Well, I begged off at once, on the very good 
grounds that I really didn't have anything to write about. 
Living so far away from the centers of photographic en¬ 
deavor, one is largely influenced by the many bwks, maga¬ 
zines and periodicals which come around and which are 
available to all. Apart from the visits to rather distant 
camera clubs, when the opportunities present themselves, 
most Canadians, in common with many of our "friendly 
neighbors,” learn from the printed page. By so doing, they 
accumulate a little knowledge about an awful lot that is 
photography, but may never acquire sufficient "know 
how” in any one branch to write about. "In short, I just 
don't specialize in anything,” I told her. 

Well, again, you Imow Doris may have anticipated the 
answer. "All right," she said, "just write an article on 
you don't have to specialize to win salon success,’* 

She had me! 

For a week or so I gave the idea a lot of thought, and 
gradually my whole outlook on photographic specialists 
Mgan to change. Sitting in on the odd judging, and fol¬ 
lowing salon affairs for some time, had created a false 
sense of admiration for the works of these few, who, 
having achieved success with some special subject, process 
or treatment, proceeded to turn out multitudinous prints 

250 


Yon Don’t Have 

ARTICLE AND ILLUSTRATIONS BY 


of the same theme, so little varied from the original diat 
the salon committees well imagined that the maikers were 
guilty of changing titles and resubmitting the same copies 
year after year. I had, all this time, revered the experts 
who could turn out the flawless technique, or the weird 
effect, put imagination on paper, or handle their particular 
subject matter. You have all seen the procession of near¬ 
duplicates to which 1 refer, and no doubt have marvelled 
and admired and longed someday to be able to specialize 
in a similar way. 

Yet. as I was carried back in thought on the subject, it 
became more and more clear that subconsciously this ad¬ 
miration for the specialist had been insincere, and with 
a mouthful of "sour grapes" to add incentive, it could 
well be imagined that these people indeed were "in a rut.” 
Then a terrible thought struck home! Did people have 
me typed? 

I recalled that once or twice I had been introduced as 
Harry "Blimp Man” Waddle, and it might well be that 
such was the picture conjured up when my name was 
mentioned. The truth would dispel this supposition com¬ 
pletely. The happy circumstance of the man at the focal 
point of all the converging lines was discovered while 
driving through Florida. Owing to the known restrictions 
on photograph in such areas, considerable time was spent 
in casual conversation with the attendant, then three ex- 

E osures were made in rapid succession, followed by a 
asty retreat. "Blimp Man” has hung over 90 times to 
date but I have never made a print of the other two nega¬ 
tives or desired to try the subject again. 'There are, no doubt, 
many variations in the way the one negative could have 
been treated, and with a quick change of title and a tilt 
of the easel, it might have hen possible to flood the salons 
over again. I’m not going to try! 

1 have dways held to the conviction that if your camera 
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To Specialize 

harry L. waddle, APSA, ARPS 


is simple and easy to operate, you stand a much greater 
chance of capturing the fleeting picture. This was borne 
out quite vividly during the 1949 PSA Gjnvention at St. 
Louis. A friend and I were aWe, by missing our dinner, 
to visit the beautiful Shaw Gardens. We discovered the 
lovely lily there, but .seconds later it was raining and we 
ran for cover. Only one negative had been exposed and 
it happened to be mine. "Lily Nectar” has hung over 7? 
times. The very few rejections were attributed to the fact 
diat the subject matter is trite. That is quite true, but 
some of the nice things I have heard concerning the pic¬ 
ture have been ample repayment for the disappointments 
of a few rejections. 

Mood pictures have universal appeal, but after initial 
success of 80 acceptances with "Homeward” in low key, 
I felt I was justified in trying "Two Fishermen” in a lighter 
treatment of the same basic ingredients, but in the hori¬ 
zontal format. Bqth were taken on foggy days, but it was 
a lot of fun changing the mood so drastically in the dark¬ 
room. No variatioi^ of either of these have been tried. 
Perhaps I am too lazy or too easily plea.scd, but at least 
I am not goiifg to specialize here. 

The setup for "Boat Deck Patrol” was repealed many 
times as the sailor made his rounds of the deck, keeping 
such as me out of danger as the ship pitched through a 
.storm at sea. Needless to say, several negatives were made, 
all of which were presentable, but it is not likely you 
will have to grin and bear a very similar variation of this 
picture next time you visit your favorite salon. If you do, 
somebody has copied the idea which I did not con¬ 
sciously copy from somebody else. 

Two daughters create a formidable argument for "cute 
kid” shots. "After The Swim” is about the only one you 
have been bothered with from this source. The original 
idea centered around a lovely little lady pos$e.ssing a fine 
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pair of pigtails. Unfortunately, she became frightened 
ny the bad man behind the tripod, and our own daughter 
had to substitute, for the time, to set an example. It was 
always hoped to be able to remake this picture as it should 
have been, but the moment the picture "clicked” with the 
first jury it was too late, in my estimation, to bring on 
an improved imitation. 

At this point there is bound to be some busybody at 
the back or the room yell, "What about your prints The 
Barn No. 1', 'The Barn No. 2', and 'The Barn No. 3'?” 
At the time the original was .submitted for camera club 
competition, there was considerable friendly discussion 
on the merits, or otherwise, of the hydro poles, whether 
or not there had been misplaced emphasis, etc., and three 
different prints were made deliberately from the same 
negative, and sent out simultaneously, for jury reaction. 
A careful card index has been kept of the wanderings of 
these prints, and if a show has been kind enough to give 
any one of "The Barn” series wall .space, it will not be 
embarrassed next year with another. I believe this is a 
legitimate procedure when we from the out-of-the-way 

E laces wonder seriously about the merits of similar pictures, 
ut a word of caution not to use it to extreme, may be in 
order. 

Tabletops, flower studies, clo.se-up.s, nudes, abstracts, 
snow scenes, animals, seascapes, portraits; 1 hope ^ou have 
tried them all, too, and have been successful with most. 
Chances are, you see, if you have done so, you have not 
had time to specialize in any one. Maybe you, too, are 
jack of all photographic subjects and master of none. One 
thing is ouite certain, you have had a lot of fun trying, 
and you have built up a collection of prints from which 
every lover of beautiful things can find inspiration. 

No, you don't have to specialize, unless you want to 
specialize in not becoming a specialist! 
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SHieieiETIS aii SIJEH 

SEWELL PEASLEE WRIGHT, APSA 


J WOULD LIKE to disagree with a number of the experts; 
some of them genuine experts, some of them self-con¬ 
stituted experts, like myselL 

Before anvone challenges my position as an authority, 
let him read again the sentence immediately above. 

A vast amount of critici.sm has been levelled at present- 
day salons, including, even, criticism of the designation 
itself. You may substitute "exhibition” for "salon" in read¬ 
ing this, if you prefer; I use "salon" because that designa¬ 
tion is in more general use, and may be more readily 
understood by the great unwashed. 

Perhaps I am naive, but I like the salons as they are. 
I admire them. I think they have done, and are doing, 
a good job. If that be treason . . . 

Having done a bit of judging myself, and having at¬ 
tended a goodly number of judgings, I have had the 
privilege, over the years, of associating with many of 
the men and women who decide the fates of your four, 
and mine. In my opinion, the va.st majority of judges are 
learned, competent, expert, and conscientious men and 
women. 

Fallible?,Yes! It's very easy to make mistakes when a 
thousand prints, more or less, pass through the lightbox 
or across the eascl—most of them twice, and many of them 
three times. I've helped hang a few bad prints, and I've 
had some bad prints hung. I've helped kick out some good 
prints—at least, prints that had good salon records. And, 
of course. I've had good prints of my own wind up in 
the OUT pile. Working at the speed at which salon judges 
must work, these things are inevitable. 

Inevitable, too, is the development of shibboleths, and 
that's what I really want to talk about: shibboleths. 

You remember the Biblical story. The Ephraimites were 
fleeing from Jephthah and the Gileadites. Jephthah was a 
smart man. He knew that the Ephraimites could not pro¬ 
nounce the sound sh, so Jephthah set guards at the ford 
of the river Jordan and demanded that all who would 
pass over must first pronounce the word shibboleth (mean¬ 
ing stream in flood") and which the poor Ephraimites 
pronounced "sibboleth”, with the result that they were 
all thus identified and caught. 

I realize, I know from experience, that salon judges 
tend to develop a series of shibboleths to help them make 
the quick decisions which must be made. 

My premise is that it is not good practice to set up and 
. use such shibboleths, by which prints are automatically 
rejected. 

Just to be sure everything is tidy and shipshape before 
we proceed, here's the formal definition of shibboleth: "A 
test-word or pet phrase ... a watchword.” 

Some of these shibboleths stem from personal pre¬ 
judices, some from a too-easy and too-general interpreta¬ 


tion of rules the judges have heard or read or have 
worked out for themselves. They are dangerous things 
because they are set rules and, as someone has said, there 
are exceptions to ALL rules, including this one! 

Let's examine some of these shibboleths. One of the 
most common, perhaps, is that pure black backgrounds 
are OUT. 

Now, that’s a shibboleth which is understandable, to 
a degree. Pure black backgrounds do not "exploit the 
the medium." They're uninteresting. There should always 
be detail in the shadows. Artists (sic!) do not u.se pure 
black backgrounds. (I challenge this flat statement, al¬ 
though I cannot back up my challenge with concrete proof. 
I have a strong hunch that very competent artists in other 
media have, and more than once, used pure black back¬ 
grounds to create a definite and pre-determined effect. 
But they are not commonplace, perhaps, so we mustn't 
have them in photography!) The judges have never made 
prints with pure black backgrounds, they don't like prints 
with pure black backgrounds, they’ve never seen such 
rints hung, and therefore, all prints with pure black 
ackgrounds are OUT! 

This, I submit, isn’t reasonable. Maybe black back¬ 
grounds, usually, are bad. Maybe black backgrounds should 
usually be avoided. Maybe you happen not to like them. 
But suppose I vote "out" on a print and am asked why, 
and I reply simply: "It has a black background!" Is that 
a fair answer? I think not; I think I have used a shibboleth, 
a "testword.” I have said, in effect, that all prints with 
pure black backgrounds are bad simply because they have 
pure black backgrounds—and that is neither a reasonable 
nor an artistic position. 

I can conceive of artistic creations which might demand 
a pure black background, just as reasonably as a true high- 
key picture demands a pure white background. I think 
that were I a judge tossing out a print with a pure black 
background, I should be in a position to explain that my 
action was based on the sincere belief that a black back- 
^und was not artistically valid in the case of that par¬ 
ticular picture. 

There's another shibboleth I have heard used both by 
judges of international salons and by camera did) print 
critics, to the effect that the square format is unlovely 
and inartistic. 

Again I am forced to disagree. Tliere are pictures that 
should be exactly as wide as they are high. Iney gain by 
this cropping. I admit that the vast majority of pictures are 
iiuitistic when presented as perfect squares, but to be pre¬ 
judiced against a print simply and solely because it ss a 
square print is not, in my opinion, an intelligent attitude. 
Again, the better judge would explain "I believe the 
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square format is not suitable to that subject matter”— 
not "It’s out because it's square!” 

The business of toning spawns a whole school of shib¬ 
boleths. 

Multiple-tmed prints are OUT simply and solely because 
they are multiple-toned. Personally, I do not like multiple- 
toned prints, as a general rule, but I have .seen a few 
that I tnou^t justified the technique. 

All snow pictures should be blue-toned. Well, it’s true 
that in the opinion of most people, mo.st snow pictures 
are improved by bluetoning. But I can recall a number 
of snow pictures which, for perfectly sound, artistic 
reasons, seemed to be more effective in plain black and 
white. 

Green-toned pictures are impossible. Still, one of the 
most charming prints I’ve ever seen was a grecn-toned 
shot of some sort of wildflower, and some of the most 
delightful bromoils I've seen have been done in lovely 
shades of green. And I recall a number of delightful, 
green multiple gums, too. 1 realize that the bromoil and 
multiple gum processes do not involve toning per se, so 
let's not argue about that. 

But the biggest producer of shibboleths, perhaps, is our 
old and familiar friend, romposilion. 

"Everything is square-dab in the center. Out!” Well, 
that’s a very common .shibboleth, which appears to be 
based upon the well known rules of composition, but 
actually is not. fere’s a good deal of picture material 
that is most effectively presented "square in the center.” 

"There’s no center of interest. OUT!” Wait a minute, 
judge! If you’ll think back over the shows you’ve hung, 
and seen hanging, you’ll recall just a whole lot of pictures 
that were mighty good pictures, yet had no vaunted center 
of interest. How about the over-all pattern shots, for ex¬ 
ample? The ’’center of interest” is the whole picture; the 
rest of the composition is its surroundings: the mount, 
the wall on whicn it hangs. The eye isn’t invited to travel 
a certain path in the picture, and rest with a sigh 
of delighted satisfaction upon a certain thing; the whole 
picture is a center of interest. 

And speaking of centers of interest, we mustn’t over¬ 
look another very popular shiUwleth: 

”lf only someone were coming up that empty path. I’d 
take it. As it is—OUT!” 

Oh, boy! There's one that gets in more hair than, per¬ 
haps, any other. There must be somebody in the path 
or the road or the doorway, ^ else. Not only that, but 
these shibbolethers even have definite ideas as to which 
way the pe^n should be heading. Some insist the person 
must be going down the road, back to the camera; others 
are just as sure the person must be coming toward, and 
facing, the camera. Otherwise—OUT! 

Granted that many unpeopled scenes would be im¬ 
proved by the addition of a human fi^te, I beg to argue 
that many other scenes would be (and often are!) ruined 
artistically by simply sticking in a figure because some 
judges insist on figures. Grcumstances alter cases; I plead 
for a verdict on my picture based on the artistic effttt of 
that particular path, or doorway. "Must" is a pretty strong 
wor«( friend! 

Head>only portraits of pi^ particularly if the head is 
presented luger than life size, are sometunes regarded as 
automatic outs. It may well be that it’s usually better to 
show the whole do^, or the whole cat, but I’ve seen many 
t head-only portrau of a pet that I thought was worthy 
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of a place on the wall of any salon. The stern ruling that 
you must always show a cat being a cat, and doing a cat¬ 
like thing, is a shibboleth with which 1 can’t agree. 1 can't 
even agree that all larger-than-life pictures are automatic 
outs, either; they should go out often, perhaps most of 
the time, but not ALL the time merely oecause they are 
larger than life. 

It would be possible to go on for many, many pages, 
listing the shibMleths, and pointing out their fallacious¬ 
ness, but neither you nor I have the time for all that. It 
might be interesting, though, for you to keep your ears 
tuned for shibboleths, and make a list of your own— 
whether you be judge or simply one who sends his four 
to this salon and that. 

I said at the outset that I like and admire the salons 
as they are. I have read and heard the criticisms levelled 
at them, and 1 have even seen a few aggregations of 
prints made by those high vocal ones who would lead us 
out of the wilderness in which we are lost. I was not 
impressed by those displays, nor were the majority of others 
who saw them—and I refer to photographers and the 
general public, alike. 

This discussion on shibboleths is not intended as an 
adverse criticism of .salons, nor of the men and women 
who judge them. I feel about the salons much as I feel 
about my country, and I think that the United States of 
America has made a lot of mistakes, will make more, is 
not perfect, has forgotten many important principles, has 
tried a lot of freakish panaceas, rushes in where angels fear 
to tread sometimes and hesitates much too long at other 
times, is too tough today and too sissy tomorrow, is not 
by any means what the founding fathers had in mind, nor 
is wholly what I would like my country to be—but I still 
wouldn’t swap my right to call myself an American for 
any consideration my mind can conceive. 

Sure, I have been carping about shibboleths. I have 
done so because I hope that by giving them a name, by 
bringing a few of them out into the open and examining 
them, we may eliminate them—or if not wholly elimin¬ 
ate them, at least help reduce their u.se. 

It is reasonable, 1 believe, to assume that if we elim¬ 
inate shibboleths, we shall automatically encourage those 
who quite naturdly want their pictures to hang, but are 
still desirous of making pictures they feel to be artistically 
valid, yet which today would fall, too often, under the 
black shadow of existing shibboleths. If we are hanging 
the same old stuff, year after year, as we are accused of 
doing by our critics, the reason may be our shibboleths! 

We must have standards by which to judge pictures, 
and by which pictures are judged, but they should be true 
artistic standards, which are never rigid, inflexible, and 
inviolable. The shibboleth, by definition is rigid, inflexible, 
and inviolable. 

As judges, the shibboleth makes our job easy—too 
easy! As print-makers, the knowledge that shibboleths will 
be used against us tends to keep our feet in well-worn 
paths, and to inhU>it us against interesting and sometimes 
artistically profitable explorations. 

1 am quite convinced that if we can eliminate the shib¬ 
boleth in judging pictorial photography, we shall hang 
more diversifira mows, more interesting shows, and more 
artistic shows, at the same time remaining within the 
bounds of the present general concept of pictorial photog¬ 
raphy. 

^at say we give it a whirl ? 
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KNIFING THROUGH THE WAVES 


J. Elwcxx) Armsikong, FPSA 


AcHoh is dramaticdly portrayed by the hsdl of the bottt kicking up a splash on both sides. 
The angle of view presents an interesting pattern of the white sails against a dark blue sky. 



MariDe Pictorialisni 

J. ELWOOD ARMSTRONG, FPSA 


for many yc^, have devoted their time to 
dramatizing the many fac^s of the sea. Down through the 
ages men have built many types of craft, from the Viking 
ships of old to the modern sailing vessels and power driven 
boats. At first, the boats were built to permit men to ex¬ 
plore unknown expanses of the sea, and, as time pro¬ 
gressed, the ships served the purpose of transporting people 
and cargoes to di.stant shores. Today, boats include not only 
those designed for exploration and transportation, but a 
wide variety built for pleasure purposes as well. 

Man’s conquest of the sea, through the development 
of many types of craft over the years, has ever been a 
source of great interest to people in all walks of life. A 
few years ago, a comprehensive study was made by Qcil 
B. Atwater, FPSA, of subject matter and its appeal to 
art students, camera club members and the general public. 
The result showed tlqit out of fourteen different categories 
of subject material, marine studies were second on the 
list as to interest and ai^^peal, and were surpassed only by 
winter scenes. 

This .shows that marine studies are inherently interest¬ 
ing, and can prove to be a continuous .source of many pic¬ 
torial presentations. These studies can be made in prints 
in monochrome or color, and the suggestions herein can be 
applied to color slides as well. Fundamentally, the making 
of successful marines is a matter of subject selection, view¬ 
point, compositional arrangement and technique. How¬ 
ever, the picturization of boats, lighthouses and moods of 
the sea is not without certain difficulties that present a 
definite challenge. Some of these problems will be discussed 
later in this article. 

All of us have the opportunity, at one time or another, 
to focus our camera on one of the most exciting subjects 
the workaday world offers— boats! Perhaps th^’ll be lake 
freighters, tankers, ferryboats, workboats, tugs, barges, 
rowboats, canoes or sailt^ts. Soq^time we may have the 
good fortune to catch a majestic passenger liner from an 
interesting angle. But the fact remains, when you see a 
boat, the chances are good that there’s a way to catch 
plenty of adventure in ffie click of a shutter. 

Small boats can be photographed in coves, along rivers 
and streams, and, if properly framed, may be used to con¬ 
vey a feeling of peace and quiet repose. At the regattas 
the racing boats thrill the crowd, and, if you capture good 
artion pictures of such events, they can give you an ex¬ 
hilarating feeling of dramatic movement. Along our many 
navigable civets there are tugs, ferryboats and barges. Even 
the old paddle-wheelers are still in use in many places. 

These interesting boats not only afftet our everyday 
livM, but provide opportunity for good pictures, targe 
freighters and liners on the Great L^es or along the sea 
coast can be shown in impressive marine scenes to illus- 
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trate their massiveness and queenly beauty and make us 
long for a delightful dream trip to the well-publicized 
island resorts or an intriguing visit to foreign lands. 

Marine photography lends itself well to the develop¬ 
ment of pictures showing action, and such action, when 
presented in an interesting pattern or rhythm, can produce 
beautiful pictorial rc.sults. Another phase of marine pho¬ 
tography encompa.ssc$ the presentation of atmosphere or 
mood, such as fog scenes, rough water, storms ana squalls; 
or perhaps a brilliant day with sails of snow-white canvas 
arched by the wind against a cool, blue sky. 

Equipment 

Fortunately, almost any type of good photographic 
equipment can be used to take pictures along the water¬ 
front or from a wharf or dock. A steady tripod is recom¬ 
mended to avoid camera shake which could easily spoil 
a good picture. It is not so much the price tag on the equip¬ 
ment as the man or woman behind the camera which 
counts in getting an outstanding picture. 

However, when. making photographs from a moving 
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boat a small, portable camera with a sharp-cuttine lens 
and fast shutter is highly desirable. A twin lens reflex of 
the Rollei type, a Medalist or a press type camera having 
a short focus lens is quite effective when the boats being 
photographed are reasonably close to the camera. 

When one cannot move in close to the boats, such as 
during a racing regatta, it is desirable to have a camera 
with a longer focus lens which will produce a .sharp image 
on the negative. A focal length up to about 6" would be 
quite useful for this purpose. 

My marine pictures have been made with a Rollei or 
a Super Ikonta D. The latter camera, although not avail¬ 
able at present, takes sixteen exposures approximately 
2x2^ when using the split frame back. This camera has 
a 4^" focal len^h Zeiss lens of high resolving power, 
and 16x20 prints can be easily made from a portion of 
the 2" negative. This lens provides a sixty per cent larger 
image than the 3" Rollei lens used from the same view¬ 
point. 

Inasmuch as a tripod cannot be used when shooting from 
a moving boat, it becomes nece.ssaty for the photographer 
to hold himself and the camera as steady as possible. With 
a Rollei on a neck strap this is easier to accomplish than 
with a camera held at eye level. 

Some pictures can be taken at a speed of t /100 .second 
on a quiet day, but most of the time, better results will 
be obtained at 1/250 second. When the weather is rough, 
use 1/400 or 1/500 second to get as sharp a negative as 
possible. When expo.sing at 1/250 second with a G (light 
orange) filter in bright sunlight with high-speed him, the 
aperture would be set at approximately f/8. With a lens 
of 3" or 4" focal length, ample depth of field is available 
if the camera is focu.sed in the proper manner. 

If the boats are in constant motion it is advisable to u.sc 
the "zone” method of pre-focusing. This eliminates the 
problem of focusing the camera at the time the picture is 
taken. For instance, in using a Rollei, the focusing knob 
on the camera can be readily set with the "infinity'’ marker 
on the number of the f / stop selected, and the photographer 
can tell the depth of field available at that stop. In the 
case of the 3" lens in the Rollei at f/8, and pre-focused in 
this manner, the depth of field or area in which the pic¬ 
ture will be sharp is from 27 feet from the camera to 
infinity. In most pictures, boats do not come as close as 
27 feet to the camera and therefore, this is the most satis¬ 
factory method by which to control the focusing problem. 

When using the Rolleiflex or a similar camera the fol¬ 
lowing data will be helpful in applying the foregoing 
"zone” focusing: 

Set infinity marker on 

f/stop: f/3.5 f/5.6 f/8 f/ll f/l6 f/22 

Distance of 
nearest 

object in focus: 96' 45' 27' 16' 13' 9' 

Suitable charts for other lenses can be obtained from your 
photographic dealer or data books on various lenses. 

Of course, if pictures are made on board a sailboat, tug 
boat, etc., and the distance of the nearest object to appear 
in the picture is less than 27 feet, it will be neces.sary to 
focus the camera to tadee care of the needs of that particular 
picture. 

Filters play an important part in making marine pic¬ 
tures, as most seascapes include a considerable amount of 
area devoted to water and sky. A colorless sky is unin¬ 
teresting and distracting in a pictorial presentation. 
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The selection of the filter depends upon the type of day 
and lighting conditions. For most pictures including a 
good blue sky, with or without clouds, the K-2 or medium 
yellow filter will be quite satisfactory. If the sky is a weak 
blue, over-correction with a G or orange filter may be 
desirable. For dramatic effects a reddish orange or light 
red can be used, but usually the values in the water are 
made too dark and become uninteresting. A pola-screen 
can also be used, but the rapidly changing position of the 
photographer with respect to the direction of the light 
makes it difficult to use this filter in regatta photography. 
Along the waterfront it could readily be employed for 
darkening the blue sky and reducing the gleam of light 
on the surface of the water, with little effect on the other 
subjects in the pictures. 

If white or gray clouds fill the sky, and very little blue 
is showing through, it will not do much good to use a 
filter. It will al.so ^ very difficult to record white sails 
against a white sky. The best .solution for this problem is 
to take the pictures on a day when the sky is blue and 
only a few clouds arc present. Clouds can also cause a 
lot of trouble for the photographer by being in the wrong 
place in the picture. For instance, a large, puffy, ball-shaped 
cloud perched on top of the mast, or heavy clouds on the 
same side of the picture as the boat create a feeling of 
poor balance. When boats are racing it is rather difficult 
to watch the exact placement of the clouds as well as the 
boats. If the clouds are the faint, wispy type they will cause 
little difficulty no matter where they arc recorded in the 
picture space. 

When the sky is blue, but devoid of clouds, the print 
can be burned in from the top to accentuate the normally 
light area at the horizon. If it is felt that clouds arc desir¬ 
able to enhance the pictorial value of the picture, they can 
be printed in through the u.se of one of several well-known 
methods. 

Orthochromatic film is good for marine photography, 
but panchromatic film also gives splendid results. If a light 
green filter is used with panchromatic film an effect similar 
to the use of ortho film is obtained. 

Owing to the brilliant reflection of light from the water 
and sky it is essential that a sun shade be used on the camera. 
This accessory cuts down on the stray light bounce and 
improves the crispness of the negative. 

There is a slight variation in the operation of all equip¬ 
ment. TTierefore, to obtain best results, familiarize yourself 
thoroughly with your own camera, enlarger and other ac¬ 
cessories ^ making adequate tests for this purpose. 

Exposure and Development 

The expo.sure and development of the negative is a 
very important part of all photography. It is particularly 
necessary to watch the exposure and processing of marine 
negatives due to the variation in the lighting ctmditions 
and the brilliance of light in the large areas of sky and 
water. 

At the outset it is important to differentiate between the 
diffusion-type enlarger and the condenser-type. If you are 
using 4x5 negatives and a diffusion-type enlarger, thev 
should be exposed and developed as to obtain a full-bodied, 
crisp negative to get the best results in the print. How¬ 
ever, if a small camera is used and a condenser-type en¬ 
larger, the negative should be relatively thin and of soft 
contrast for high-quality prints. 

Good results can be obtained with either enlarger, pro- 
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vided the negative is exposed and processed to obtain the 
type to suit die characteristics of the enlarger to be used. 

Assuming the use of a Rollei type of camera with a 
2^" square negative, we should expose and develop ac¬ 
cording to the inherent contrast in the subject and lighting. 
Perhaps we should try to classify a few subjects for a better 
understanding of the contrast problem. Ihe best pictures 
are made early in the morning or late in the afternoon, 
and during that time of the day the light, coupled with 
the inherent contrast of the subjects, is usually rather con¬ 
trasty. 

A raiige of tones of approximately 1 to 128 can be 
recorded on film when viewed by transmitted light, if ex¬ 
posed and developed properly. This is from U to O on 
the Weston meter or about 7 stops on your camera. How¬ 
ever, this great latitude of the film does not .solve our 
problem, as the latitude of the printing paper is only about 
1 to 30 by reflected light, on normal grade. This range 
is much less for hard or very hard grades of paper. 

Therefore, when printing on a condenser-type enlarger, 
which increases contrast in the printing process, the nega¬ 
tive tones must be compressed so that they will fit reason¬ 
ably well on the printing paper. In other words, we must 
overexpose and underdevelop the negative according to 
the existing contrast in order to reduce the gamma to get 


a better-printing negative. The extent to which you over¬ 
expose and underdevelop is gained primarily from your 
own experience with the type of subjects photographed 
under certain lighting conditions. As a general guide you 
might ttv doubling the exposure and using approximately 
two-thirds of normal development for a condenser-type 
enlarger. 

If a small negative size is used, such as a 2t^" square 
or 2^x3^, it is advisable to use a fine grain developer, 
such as OK-20, so that 16x20 exhibition prints can be 
made from the negatives without showing too much grain. 
The negative should be exposed to have some detail in 
the thinnest parts, and should be developed so that the 
highlights ot the subject are printable with good gra¬ 
dation of tone throughout the print. 

In bright sunlight be sure to take advantage of the early 
morning or late afternoon .shadows to improve the per¬ 
spective and apparent depth in your pictures. Flat light 
in the middle of the day makes the pictures dull and 
uninteresting and should be avoided. The use of side and 
back lighting will dramatize a subject and add immeasur¬ 
ably to the pictorial interest in the scene. Many outstanding 
pictures have been made at sunrise and sunset using the 
oblique light from the sun to emphasize the focal point 
of interest. 



LIKE PAINTED SHIPS 
J. Elwood Armstrong, FPSA 


Tihe repetition of trimffdar forms 
makes an interesting composition 
and the quality of the water suggests 
a calm, peaceftd scene. 


25’8 


PSA JOURNAL, Vol. 18, Apr. 1952 



FLYING SPRAY 


J. Elwo(W Armstrong, FPSA 


The pattern of spray is an interesting design mid illustrates action recorded at the 
psychological moment as the speedboat cuts through the wake of another speedboat. 


Heavy mist or fog can enhance the feeling of a picture. 
In studies of this type you can utilize the atmosphere to 
help convey the mood and to obliterate unwanted back¬ 
ground material which would otherwise be very distracting. 
The fog effect in .some instances can be accentuated by 
the judicious u.se of a blue filter to increase the appearance 
of the wet, misty atmosphere. 

Lighting 

What kind of lighting is best for marine photography? 
This is really a 164.00 question! Marine pictures are made 
under all types of lighting conditions. Night pictures along 
the water front, early morning, dawn or fog scenes, bril¬ 
liant, mid-morning sunlight effects, flat lighting from over¬ 
head during the middle of the day, brilliant sunlight in 
the mid-afternoon on open water, or pictures during squalls 
or heavy weather at anytime of the day, all present varia¬ 
tions of lighting contrasts. Therefore, the photographer 
should not wait for ideal lighting conditions, but make 
the most of prevailing light at the time the pictures are 
taken. 

Pictures taken on calm, peaceful days can be very beau¬ 
tiful if this effect is dramatized as mu» as possible. How¬ 
ever, when racing sailboats are involved and a brisk wind 
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is blowing, with mid-morning or mid-afternoon sunlight 
accenting the large, billowing sails, outstanding marines 
can be made, if the photographer is prepared to shoot 
quickly and carefully to capture the picture at the psycho¬ 
logical moment. 

This is also true in early morning fog scenes and during 
.storms or .squalls when the weather is rough. The best fog 
or stormy atmosphere pictures arc taken as the weather 
changes and the sun breaks through. Although the allow¬ 
ance for exposure under such lighting is difficult, dramatic 
pictures of this type cannot easily be repeated unless a 
similar weather condition prevails. 

Marine photographers should make every effort to take 
mood pictures whenever possible, as this opportunity pre¬ 
sents itself only occasionally. However, when such pictures 
are properly recorded they will live forever, as the famous 
picture by A. Aubrey Bodine, FPSA, of oyster dredging 
in a squall, which has been exhibited and reproduced 
many times and won a $5,000.00 war bond in the ''Popular 
Photography" contest a few years ago. 

An important consideration is the direction of the li^t 
on the subject. Is the light coming from behind the camera 
and falling directly on the subject; is it hitting the sub¬ 
ject at an angle, giving a strong side lighting or is the 
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subject backlighted? Hiese various light conditions should 
be studied and allowance made in the exposure and de¬ 
velopment to compensate for the direction of light. Of 
course, when you are photographing moving boats from 
a speedboat the problem b^omes more complicated in 
adjusting for a constantly changing light direction. Most 
of the time you just shoot with a rough estimate of the 
proper allowance for light conditions, based on previous 
experiences. 

If the boats are in a sailing regatta or race, the action 
is fast and compositional patterns, as well as the light, 
change rapidly. Considerable concentration on the part 
of the photographer is required to do everything just right, 
in view of the constant change in conditions. What you 
are going to do under certain circumstances must be de¬ 
termined in advance, and should be remembered until after 
the race, as there is no time for making notes while the 
action is taking place. Whether the picture is successful 
or not depends, to a large extent, on the ability of the 
photographer to recognize the lighting condition and ex¬ 
pose accordingly. 

Picturization 

Some of the finest .subjects are found away from (he 
docks and the main shoreline. You will want to have the 
fun of getting in a small rowboat and doing a little search¬ 
ing of nearby coves and beaches. A great part of the thrill 
in photography grows from your own personal discovery 
of a subject which is particularly suited to an unusual 
angle of view. 

While many good pictures have been taken at eye 
level, try finding a viewpoint with a high angle or from 
a low angle to get a different approach to the scene. Shots 
from a high point of view add to the potentialities of 
the subject through the introduction of interesting patterns 
and designs. Those from a low angle can be used to im- 
ress the viewer with a maje.sty and massiveness of the 
ig ships. 

If you have a camera with a shutter .speed of at least 
1 /100 second, action shots of speedboats in races or sail¬ 
boats turning a marking buoy provide a real thrill in pic¬ 
ture making. Here, fa.st, co-ordinated action in using your 

S ment and sensing good picture possibilities offer rich 
mds in outstanding photographs. 

Qieck your local newspaper for dates on which regattas 
and races will be held. Be sure to arrive early to photo¬ 
graph the sailors getting the boats ready for the race, 
as well as the actual race. You will have an enjoyable ex¬ 
perience as well as some unusual pictures. 

Boats in a race can easily get out of range of your normal 
lens. If your uncle out west dies and leaves you a legacy, 
you might want to invest in a telephoto lens or an aux¬ 
iliary camera with a long focus lens to cover the long 
shots during a regatta. 

Care should be exercised in shooting pictures of moving 
boats to avoid annoying line and point mergers. This is 
particularly true of eye-level shots of sailboats, inasmuch 
as the boom readily merges with the distant shore line or 
horizon. When the boats are in action it is easy to lose 
sight of the mergers and not discover them until it is too 
late—at the time you want to make the prints in your 
darkroom. 

Wherever possible, u.se people as an accent in the scene 
to give contrast of size, but do not have them looking at 
the camera. They should be posed doing something or 
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looking away from the camera toward the principal sub¬ 
ject. Otherwise, they will steal interest from the boats 
which should be emphasized as the center of interest. Do 
not have people too close to the camera or their size will 
be out of proportion to the smaller images of the boats 
which are farther away. 

Include wharves and simplified props for carrying out 
the idea of your scene. Do not stand on the edge of a river 
or lake and snap a picture of a single boat without in¬ 
cluding a suitable foreground for a base. Step back and 
include part of the wharf or other interesting material to 
frame the picture and create the illu-sion of depth. 

Be sure to give consideration to your proper point of 
focus .so that the foreground material will be sharp even 
though the boats in the far distance may be more softly 
rendered. Care should be exercised to sec that the point 
of interest is properly emphasized by lighting, contrast of 
tone, size and .shape, and position in the picture space. 

In many instances a pattern of boats, such as a line-up 
of canoes, rowboats or .sailboats, can be used as a pictorial 
subject. Boats in a race make interesting patterns if they 
ate photographed with a large boat in the foreground, 
another in the middle distance and a third farther away. 
This type of picture not only is pleasing, but gives the 
impression of considerable depth. 

It is not necessary to show the entire boat in all pictures. 
Try compo.sitional studies showing only a |H)rtion of a 
boat to convey an interesting pattern or design. 

For the most satisfactory re.sults marine pictures should 
be printed on luster or glossy papers to show the fine 
detail of the water and texture of the sails. Strive for real 
print quality in the highlights as well as the shadows. 
Mat papers can be varnished or waxed to improve the 
apparent range of tones in the final print. 

Blue toning in the thicxarbomidc-gold chloride formula 
enhances the presentation of the picture. Do not overtone 
and obtain a blue that is loo deep in value. A hluc-gray 
is a good shade to use for marine pictures. Some scenes, 
such as sun.sets, may be presented in sepia tone, but for 
the most part they will be more succe.s.sful if thc-y are 
shown in the big, blue and glossy technique. 

Adequate planning of the possibilities of good marine 
pictures cannot be overemphasized. In fact, one should 
carefully study pictures of this type which have been made 
in the past, as a guide for the selection of interesting 
waterfront .scenes. 

Search for a good compositional pattern and expose 
under the best lighting conditions. Consider the inherent 
contrasts of subject and lighting, and develop accordingly 
to obtain a top-notch negative with an excellent gradation 
of tone. 

Waterfront scenes are available the year round. During 
the early spring and summer months many regattas are 
held; commercial transportation continues in most ports 
even during the ice and snow of winter, and the brilliant 
days of early fall leave nothing to be desired. Can't you 
feel the urge to make some real marine studies? Perhaps 
you will have the insight to find and present an outstanding 
picture of unusual merit portraying the dramatic action 
of a race, an excellent compositional pattern or one of 
the many intriguing moods of the sea. 

Real pictures are there—waiting to be captured by your 
lens. Will you meet the challenge? Why not give marine 
photography a serious try, and make that outstanding pic¬ 
ture you have always visualized in your dreams? 
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TULETOP SEitPSlIITTIEK 

LA VERNE L. BOVAIR, APSA 


P HOTOGRAPHY is like a diamond, its many facets reflect¬ 
ing different kinds of pictures and varied methods of mak¬ 
ing them. Photography is also like music, for the photog¬ 
rapher can create a picture of symphonic magnitude, or one 
comparable to a simple melody, both of ec|ual importance 
in their own sphere. 

Pictures have been of interest since the early dawn of 
mankind, and the child, watching his cave-man father 
cut and scratch on the cave walls, was just as interested as 
is the young.stcr of today viewing Hopalong Qssidy gallop 
across the electronic prairie. 

As mankind progressed, so did his ability to produce 
better pictures, an<J today we have that perfect tool, the 
camera. This mahanical device has given us a splendid 
means of communication equal to any yet invented, for 
it has made it possible for the individual who is artistically 
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inclined, but lacking skill with pen or brush, to present 
his idea of a picture. The camera has accomplish^ that 
miracle of miracles, the stoppage of time in space—cap¬ 
turing a fleeting moment and freezing it into everlasting 
reality, preserving for all time images of loved ones and 
moments of great importance. 

This magic mechanism, watched over so carefully by 
technicians, engineers and men of great scientific skill, is 
ours to use freely. It has been placed in our hands to 
be held tenderly, used carefully, and to be respected for 
what it is—a modern miracle. 

Many people use cameras, for different reasons and for 
various kinds of photographic work. Pictorial designs, por¬ 
traits, documentary records and many other types of pic- 
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tufcs are made every day, but the choice as to subject 
matter, manner of presentation, and method of making 
them are in the hands of the photographer himself. 

Gimmercially, the camera buys and sells, proves and 
disproves. The professional seeks out a method that is 
both popular and profitable, while the amateur turns to 
the type of picture that offers him the most pleasure. Both 
arc a means to a particular end. 

A man works best when he is free to choose his job, 
and the same holds true in a hobby. I like to build table- 
tops; but I must confess that the development of an idea 
and the construction of the parts are much more enjoyable 
to me than the use of the camera and the resulting dark¬ 
room work. However, I realize that one is just as im¬ 
portant as the other and endeavor to come up with rc.sults 
as nearly perfect as possible. 

Curving, whittling or moulding a figure for a tabletop 
is easy for me, but when it comes to making the print 
I have to exercise great care in every detail. Houses, walls, 
trees and mountains—even a space ship— all fall into place 
quite naturally, yet my patience is more or less tried in 
developing a roll of film. 1 must have a good negative 
to work with, so I use every bit of technique I possess to 
make sure the result is satisfactory. By this I do not mean 
that every print is perfect, but I do my utmost to sec tliat 
it is as good as 1 can make it. 

Tabletop photography has much to offer in the study of 
the fundamentals of lighting and the arrangement of .sub¬ 
ject material. I strongly recommend it to the beginner as 
a means of learning to handle light—the tool that pho¬ 
tographers use at all times. Light is the pigment with 
which you paint your picture, and a complete knowledge 
of its characteristics is important in ail phases of photog- 
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raphy. Composition is also important and can be mastered 
much more easily by applying the rules of design to still 
life setups, 

Tabletop photography has many advantages as well as 
some disadvantages. You have complete control, and there¬ 
fore the responsibility for the quality of your print is en¬ 
tirely in your own hands. There is no excuse if the light¬ 
ing is poor, for you are the controller of that light. If 
there are mistakes that mar the picture, you cannot escape 
the blame. On the other hand. If the picture is successful, 
you can take pride in its entire creation, and therein lies 
the emotional satisfaction derived from tabletop photog¬ 
raphy. So be careful, take your time and get it right; use 
every skill and idea at your command to bring into being 
your true conception of a picture. 

A good imagination is important in this branch of 
photography, but not everyone is gifted in that respect. 
Imagination, however, can be cultivated by practice, and 
1 recommend the building of tabletops as a means to this 
end. Ideas for pictures are all around us—in books, games, 
songs and proverbs, the movies and store windows. Look 
around you and find out for yourself! You may even copy 
another’s idea, but do it better—or leave it alone. 

In my younger days I was associated with an amateur 
theatrical company and had the opportunity to learn the 
design and construction of .stage settings. To acquaint the 
cast and stage hands with their cues and movements, we 
often built miniature scale models of the .scenes, and we 
kept them on di.splay all during rehearsals. I had pre¬ 
viously done some scale model con.struction of my own 
modem furniture designs, .so the job of building model 
stage settings fell to me. 

When I decided on photography as a hobby, 1 realized 
that I would not be able to travel far afield to take pictures, 
.so naturally 1 turned to my old hobby in search of subject 
material. The theatrical experience has served me well in my 
tabletop work. 

Design being a most important clement of any art or 
craft, first I make a few simple sketches that help to de¬ 
velop and establish a well-organized pattern, and later 
serve as a refresher if I tend to wander from the original 
idea. This method of designing the tabletop is sometimes 
carried farther, and a bit of color is worked in to insure 
realism. Form, texture, liuninosity and lighting are also kept 
in mind in the initial sketches. 

Humor should never be neglected, and many of my 
prints border on the cartoon style. In fact, because of a 
certain type of building 1 have used in some of my prints, 
I enjoy a dubious reputation that is closely akin to the 
one gained by Qiic Sue. I have also won all of the screw¬ 
ball print contests at the Guild—to the extent that the 
executive committee decided to abolish the contest. What 
price glory! People like to lau^, and as a photographer 
you should help them to do so. 

I have been asked about the tools with whidi I work, 
the camera I use and the technique I employ to achieve 
the effects in my pictures. The average house contains all 
the tools necessary to produce a tabletop. A small saw, a 
sharp knife and a pair of pliers will do for a beginning; 
later you can add any other tools you require. Cardboard, 
plaster and water color are the principal elements of most 
of my tabletops. I paint my settings and background, or 
sometimes use large calendars. Scenic backgrounds can 
also be projected on a translucent screen behind the set. 
The methods of actual construction are so varied, and 
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HILLTOP FANTASY 


La Vbrnb L. Bovair, APS A 


depend so greatly upon the maker's skill, that it is difficult 
to explain the technique in a general way. 

My camera is one that I rebuilt e-specially for this work. 
It is a Trona 212 Ica, with a Zeiss Tessar f/4.3 lens and 
a G>mpur shutter. It takes 3V^ by 4^ cut film; however, 
I rebuilt the back so that I could also use 120 roll film 
and 2^x5% cut film. This makes a very versatile instru¬ 
ment. From the optical standpoint, the large lens and 
smaller film gives me the advantage of working farther 
away from my setting, thus obtaining better perspective 
and less distortion. 

Usually my prints are the big, blue and glossy variety 
that is familiar all over the country, and is so closely 
associated with the Photographic Guild of Detroit. How¬ 
ever, I do make a few matte prints, and like them, al¬ 
though I prefer pictures that ate striking and have dynamic 
appeal, llie popular glossies are honest pictures; they 
reproduce well and contain a wide range of tones. 

A certain amount of experience is necessary in modeling 
and constructing miniatures, to enable one to set up a 
tabletop rapidly. "Hilltop Fantasy" did not require much 
effort—it was assembled and photographed in about two 


hours. This was a combination of dime-store articles and 
hand modeling. The hill, tree and fence were made by 
hand; the horse was purchased. The tree was made of 
wire covered with .strips of cloth; the foreground, repre¬ 
senting a plowed hillside, was actually sawdust, and the 
fence was cardboard. The background was painted on a 
4x5-foot card, using a 4-inch brush and black and white 
house paint, applied with bold strokes. Placing it 8 feet 
behind the setup threw it out of focus, blending the coarse 
brush strokes by diffusion. This little trick added realism 
to the sky and required no great artistic skill. 

The abstract form in photography offers a creative ap¬ 
proach in expression, and gives a wide range for experi¬ 
mentation, by exploring design with non-objective patterns 
to express space and movement. This kind of investigation 
can make a contribution to pictorial photography through 
its structural beauty. Working with pure lines and honest 
forms one can produce a vibrancy when these edges come 
in contact with light. This is what I have tried to do in 
"Lines In Motion.” 

Sometimes I try to make my appeal through the dramatic 
approach, and I believe I succeeded with "Freedom Of 
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Hie Press,” by the use of strong, vertical lines for emo¬ 
tional impact. Back lighting alwm helps to dramatize, 
and was employed with telling enect in this case. A be¬ 
hind-the-scenes view would show that this tabletop was 
made of very simple props—^newspapers rolled around 
fruit jars and fastened with scotch tape. The figure was 
once a shepherd peacefully tending his sheep. He was 
drafted! His shepherd’s staff became a sword, and a shield 
of hammered brass was fitted to his arm. The front page 
of the daily paper was used as a base. The freedom of the 
press is a cherished right and deserves to be guarded by 
a strong, militant people, because it, in turn, guards our 
freedom. So much for the dramatic and .social significance. 

Working in what I like to refer to as a ’’motivated 
atmosphere”—or, more prosaically, a machine shop—whirl¬ 
ing gears and wheels are a part of my everyday life. It is 
only natural, therefore, that I see the rhythmic motion 
ana lines in the movements of the various m^hines, some 
going up and down, some back and forth, always driven 
by the whirring, whirlmg gears, belts and pulleys. To the 
veteran worker, all the noises and movements are common¬ 
place and natural; any change in the tempo is noticed at 
once, and many an accident has been prevented because 
some keen eye or ear has detected a sudden change in 
appearance or sound. To the stranger it is awesome and 
frightening, and he walks among the machinery as if 
ail the metallic monsters are going to leap upon him at 
once. Music has been written about the tempo of machinery, 
and I have been bold enough to show the smooth 
flowing motion of it in "Revolutions Per Minute,” or 
simply "R.P.M.” This print has hung in many salons and 
has been reproduced many times. ’The unique idea is not 
so much the .spinning top, but in the fact that the back¬ 


ground is spinning also. The form and mass, besides rhythm, 
cannot be overlooked in this design. It also points out the 
principle that a simple subject well placed usually makes 
a good picture. "R. P. M.” is my favorite print, and I 
shall have to work hard to make something that would 
plea.se me more. 

In the two prints ’’Beyond The Khybcr” and "'There Is 
Always Tomorrow” I have adrieved perspective by what 
1 call size, or comparative contrast. In the first, the figure 
in the doorway is compared with the bottle holding the 
candle, thus the effect of distance is accomplished. The 
scene is a typical border cantina, and one has the feeling 
that he is sitting at the table gazing at the moonlit door¬ 
way through the veil of smoke ascending from the cigar¬ 
ette in the ashtray. 

In ’"There Is Always Tomorrow" the construction is like 
a stage set. The walls are cardboard covered with plaster, 
the table is a piece of plywood, and the floor is also of card¬ 
board. "The small, reclining figure is hand made of clay, 
while the tree from "Hilltop Fantasy" was used as a prop 
in the garden. 

"Beyond "Ihe Khybcr” employs the same technique in 
using the arch of the window and the small jug in con¬ 
trast to the men in the doorway across the street. The 
figures and the jug are only 8 inches apart. I believe it is 
much more simple to achieve perspective and depth in this 
manner than to attempt to build it into the setting. 

Tabletop photography is a wonderful means of sclf- 
expresiiion, for it allows us to give free rein to our 
imagination, and we can do as the painters do—move a 
telephone pole out of the way to improve our composition. 
In its unlimited realm is found the an.swer to the photog¬ 
rapher's search for subject material. 


THERE IS ALWAYS 
TOMORROW 

La Verne L. Bovair, APSA 





MORNING NEWS 


Grbtchin H. Goughnour, APSA 



Portraits of Places 

GRETCHEN H. GOUGHNOUR, APSA 


P LACKS, like people, have faces. The place may be a 
home, a .shanty, a wigwam, a speakeasy or a parish. Tlie 
people living within, place their stamp of personality on 
the exterior, and create a face. Unlike people, places sit 
<}uictly and wait for us to take their jportrait. If we are 
lucky, we can catch the most characteristic expression on 
the first try. However, the more familiar we baxomc with 
the subjects' facial variances, the more successfully we 
photograph their individuality. 

To arrive at a satisfactory portrait of the human face, 
the correct camera angle plus the proper lighting must 
be used to bring out the most pleasing likeness of the 
person. If this is done, we have made a good, straight 
portrait of the subject. We can al.so make a good, straight 
portrait of a place, and a real-e.statc salesman will love it 
and sell the place ^ause of it. However, we are interested 
in that extra something that turns a straight portrait or 
record into a pictorial photograph. In human ^rtraiture, 
some knowledge of ^ the personage plus the addition of 
accessories associated with him can be the deciding factors 
in making a pictorial camera study. In portraits of places, 
extra touches are also necessary to lift the finished print 
from a rccorded*copy of the place to a pictorial descrip¬ 
tion of it. 

All the attention given to a human face is necessary 
when photographing a place. You must look at it, around 
it and through it, using not only a worm's-eye but also a 
bird’.s-eye view. To look at it, you mu.st go back from time 
to time to find the most flattering lighting. Consider morn¬ 
ing and evening light, the absence of light in fog and rain, 
and judge whether spring or winter .shows it off to the 
best advantage. When you look around it, estimate whether 
the portrait of the place can be taken in a straightforward, 
head-on manner, at eye level, or whether an angular camera 
(Kisition, at some other level, would be an improvement. 
Use your judgment, also, in composing for a full figure 
or a close-up view. In looking through the place, you may 
have the opportunity to catch th%.Jgure of the occupant 
sitting inside. 

As in still life photography, a place must either be so 
beautiful that nothing else is left to be desired or the 
component parts so interestingly put together that the 
story-telling appeal is paramount. A beautiful pattern shot 
in still life, a beautiful girl in portraiture, or a beautiful 
architectural study of a place—these are all complete in 
themselves. A story idea does not necessarily depend upon 
beauty, but rather upon the high interest excited by the 
place and how well the story of the people living within 
is presented. If the story is well told and emotional stimu¬ 
lation is felt, you have made a pictorial portrait. 

It is easy to be on the alert for pictorial portrait possi¬ 
bilities involving your home surroundings. For instance, 
your own back door has a face. Watch for its transfor¬ 
mation‘from the familiar to the unfamiliar by changes in 
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On a rainy day, with the cat huddled in the doorway, it 
has the appearance of desertion. 

Our house is not a glamorous beauty but just an average, 
middle-aged matron who, if given enough attention with 
camera angle and lighting, will be attractive in the finished 
print. Combined with her lack of architectural pulchritude, 
a story is told as evidenced in the print “All In But The 
Skis." We like to think of this print as an outdoor still 
life which ties our family life and activities to our home. 
In the print, winter has closed in with a spell of zero 
weather and the garbage can has been brought near to 
the door for obvious reasons. The milk bottles have been 
set outside and the skis have been left in the handiest 
place by a thoroughly tired-out boy. This is the story of 
the familiar things or home. 

In the picture, nighttime serves its purpose by giving 
us our lighting from an out-door lantern which concen¬ 
trates itself on the central portion of the composition. There 
was no need to set up the camera before total darkness, 
either for seeing the composition on the ground glass or 
for exposing at that time for shadow detail. There was 
light from the lantern itself and enough reflected light 
from the snow that had fallen earlier in the day to take 
care of these two nighttime difficulties. A meter reading 
was easy to obtain. Since the contrast was high, over ex¬ 
posure and under-development of the negative was resorted 
to in order to keep within the tonal range of the paper. 

To someone living in the Pennsylvania Dutch .section. 


the place or home of an early settler tells an interesting 
story photographically. In early times the need of close 
proximity with a neighbor, plus the natural frugalness of 
the Dutch, made the building of row houses popular. They 
stand in comely and proper rows, their windows bright¬ 
eyed with cleanliness. One of these homes intrigued us 
bixausc it stood apart from the others. Two centuries had 
come and gone, and it was still waiting for another house 
to be built against it. Its air of expectancy prodded our 
curiosity and, as the Dutch would say, its pictorial possi¬ 
bilities "wondered us." Living nearby, we kept our eye 
on the changes made by lighting and the seasons, with the 
intention of catching its personality. 

By day, "Dutch Simplicity" is just another house in a 
confused setting with too much shrul^ty in the back¬ 
ground. This confusion, which caused a problem of merg¬ 
ing tone values in daytime, is obscured by the darkness 
of night. After deliberation, a full-length portrait was 
.settled upon to make use of the solitary light in front of 
the hou.se, which added to the feeling of aloneness. The 
pole and light wires were so placed as to further enhance 
the composition. The lighted window is a supporting touch, 
for without showing the actual figures of the occupants, 
it conveys the idea of .secluded habitation. The camera 
was set up before dark in order that the composition could 
be seen more clearly on the ground gla.ss. The negative 
was exposed at dusk, directly after the street light was 
turned on, thus retaining some detail in the dark areas. 


HOME IS WHAT YOU MAKE IT 


Gretchen H. Goughnour, APSA 




Whereas "All In But The Skis" and "Dutch Simjplicity" 
leave the presence of the human occupant to mterence, 
"Morning News" is made for those who want a figure 
introduced in the print. Sometimes, the physical form of 
a person is indispensable to the end result, as in this 
close-up portrait of a porch. It is a natural place for people 
to congregate so why not picture it with people? This 
obvious conclusion is not subtle but neither arc familiar, 
traditional things subtle. 

The little, Victorian vacation house was directly across 
the street from us this summer and we noticed its charm 
the first morning as we stepped out the front door. Its 
quaintness was reminiscent of the gay nineties. The old 
tree, framing its face, contrasted with its delicate propor¬ 
tion and formed the photographic focal point of interest. 
A number of negatives were made with different arrange¬ 
ments of two persons at this point. A .story-telling picture 
was achieved by injecting a feeling of movement in the 
figures. The .shadows ca.st by the leaves had to be watched, 
for if they spilled over to the figures, spottiness and con¬ 
fusion woula result. 

The house was fixed in our mind's eye as a vacation 
place near the water’s edge. However, to the viewer of 
the finished print, the house could be anywhere. For this 
reason, the porch was undressed of much of its properties, 
such as starting flags, oars, and an engine that would 
clutter the background and confuse the picture story. 
Details that are out of keeping show up ruinously in the 
final result. With a little extra time and forethought, they 
can be excluded. 

There was no need to wait for a change of seasons or 
unusual lighting conditions; any day with good 9:00 AM 
.sun would be in keeping with the idea we had in mind. 
In bright sunlight, the lighting contrast from the white 
house to the shadows in the tree was high, and beyond 
the capabilities of photographic paper. We could have 
waited for a day with softer light but again, with over¬ 
exposure and underdevelopment, an easily printable nega¬ 
tive was made. 

The milk house in "After Milking" appealed to us be¬ 
cause of its sturdy, substantial lines. It looked as clean and 
as stable as the Dutch who live in this district. Seldom is 
there a building left unpainted or a blade of grass left 
untended in this country of earthy people. They are a 
simple people whose life is spent tilling the soil and caring 
for animals. 

This building, while interesting in itself, is not beautiful 
enough, architecturally, to be a pictorial study. It requires 
a story idea to indicate its purpoaip. As we do not have 
exterior supporting touches, as in the ski picture, to get 
our story acros.s, the figure with the bucket going about 
her daily task is used. In order that a static appearance 
may be avoided, try several exposures of the model so that 
the best action and placement can be selected. 

The camera was held below waist level to see under 
the wide overhang of the roof and to look up slightly at 
the model. A nearly-full-length portrait was made of the 
place because the figure, although of importance, was sub¬ 
servient to the compositional design of the milk hou.se 
and tree. 

Sun was necessary for the cleanliness that we wanted 
to fal in die print, and a fairly soft lighting effect was 
obtained by a late fall sun. The contrast from the dark 
tooi to the freshly painted building accounted for the 
slight overexposure and underdevelopment. 
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DUTCH SIMPLICITY Ghetchbn H. Goughnour, APSA 


The tiny, .spare house in "Home Is What You Make It" 
had a practical aspect about it that bespoke of the male's 
touch in its management. Its little front porch had an ex¬ 
terior utilitarian arrangement that only a man would be 
brave enough to di.splay. The broom was for sweeping, the 
basin for washing, the cloth for scrubbing and the chair 
for sitting. 

Aesthetically, the direct, frontal approach to simple sub¬ 
ject matter is the logical one. From a front-view camera 
position, the early morning light gave an interesting, plea.s- 
ing distribution of light and shadow. Long shots were 
taken of the entire house but they did not tell the story 
of practicability as well as the close-ups of the four articles 
mentioned above. The negative was overexposed and un¬ 
derdeveloped. 

Do I always overexpose and underdevelop a negative? 
No, not always. It was necessary with the five discussed 
in this article because of the hi^ contrast of white houses 
in sunlight or die usual high contrast found in doing 
nighttime photography. 

The kinds of faces we have depicted in our examples 
are .summed up as follows: First, "All In But The Slds"— 
the familiar face; next, "Dutch Simplicity"—the lonesome 
face; third, "Morning News"—the pleasant face; fourth, 
"A Home Is What You Make It"—the everyday face, and 
last, the clean face found in "After Milking." 

Photograph the face that appeals to you most, whether 
it be a clean face, a dirty face, an interesting or a beautiful 
one. If it is a beautiful one, make it emotionally appealing 
through its sheer beauty and perfection. If character rather 
than beauty dominates the face of a place, give it all the 
assistance of properties to tell the story. In the telluig, 
leave enough to inference in order that the viewer's im¬ 
agination will be stirred to the point of adding his personal 
experiences to yours. If this is done, the portrait of a place 
has a good chance of universal appeal and acceptance. 
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How Do Yon Know? 

JOHN R. HOGAN, HON. PSA, FPSA 


TThat last picture you have been working on—I’ll bet 
you really went to town and did a job. You remembered 
all the things you learned from more experienced photog¬ 
raphers; you referred to helpful articles in magazines and 
books; you were careful to follow the methods recom¬ 
mended for the products you used; you were generous in 
feeding the waste basket, and you put in plenty of time 
and trouble in spotting and fini^ing the final print. 

You are rightfully proud, and believe you have a really 
good picture, but how do you know.’ Folks, the answer 
to that question is as easy as rolling of! a log—you don’t! 

No matter how well any of us may like the idea back of 
our picture or how clever we believe it to be, no matter how 
interesting the subject matter, no matter how much time 
and care we u.sed in making the print, we can't be sure 
the picture is good until it has been judged by people 
who dtm't know who made it, in competition with other 
pictures of the same type, made by other people. If it 
passes that test it is a good picture and we know. 

So many people say, "I make pictures to please myself; 
I don’t care what other people think of them." The chances 
are that they are .suffering from an inferiority complex, 
and deep down in their hearts they really do care a lot, 
but are afraid other people will not like their work as 
well as they like it themselves. That fear is wrong, and 
it doesn't make sense! The best photographers in the 
world turn out plenty of bad pictures, but don’t realize 
it until they have been thrown out of exhibitions or refused 
by buyers. No one, amateur or professional, is capable of 
judging his own pictures with any assurance that he is 
right. People arc too close to their own work—it takes 
outsiders to get the proper perspective. 

Most of us make pictures for the satisfaction we get out 
of them and primarily to please ourselves, but the supreme 
pleasure comes only after we find that others like them, too 
—^when we know they are good. Our Society, ^e PSA, 
had this in mind when it organized the Picture of the 
Month activity, and all of us can benefit from it. 

There are classes for those who haven't progressed far 
enough in photography to make their own negatives and 
prints, and there ate classes for the best photographers 
in the Society. There are classes for different kinds of 
pictures; for those who like pictorials and those who do 
not; for portrait photographers; for nature photographers, 
and for those who have advanced ideas and make prints 
by the most involved photographic processes. All will be 
seen by sympathetic judges who like and understand the 
kind of pictures you make, and everyone has an equal 
chance for recognition. 

When your picture is good you will know it is, because 
it will earn you a Certificate of Award that says so, with 
your name and the title of your picture. You needn’t be 
ashamed, either, if your picture doesn’t make the grade, 
for no one will know anything about it, and the print 


will be returned to you, perhaps with a few suggestions for 
improvement. Records will be made only of the successful 

f rints, and the points earned will be kept cumulatively 
rom month to month, with special prizes at the end of 
the year for the best scores. 

Competitions are fun and the sure.st way to make you 
improve your work. They create an incentive, and without 
incentive there is no progress. There is another advantage 
offered by the Picture of the Month activity that should 
appeal to you; the opportunity to be of help to others less 
.skillful than yourselves. The point-winning pictures, with 
the permission of the entrants, will be mounted in books, 
with the makers’ names and other information, and thc.se 
will be presented to the PSA Library for circulation to in¬ 
terested groups. In this way the more successful photog¬ 
raphers will be of service to tho.se who were unsuccessful 
because they didn't know how a really good print .should 
look. 

There is one thing that beginners in photography should 
learn right away when they join PSA: the more experienced 
photographers, who remember they were once beginners 
themselves, are anxious to help them in every possible 
way to get the most pleasure and the most benefit from 
their work. You needn't be an expert to get into the fun; 
Picture of the Month has classes for beginners who did 
nothing but. make the original exposure—the negatives 
and prints can be made by professionals at the camera 
.store. In time you will graduate to doing your own work, 
and can enter the more advanced cla.sses. 

The old timers can have fun, too; making 8x10 prints 
as good as you can make them is interesting, and doesn’t 
cost so much when you throw away the rejects. And the 
very best photographers have as many, or more, of these 
to throw away as the beginners, because they are more 
particular about the quality of their work. 

Let's take a look at the various classes in Picture of the 
Month and see just where you can fit in. 

Class 1. Open Pictorial. 

No restrictions of any kind except size, and open to 
every member of PSA. Prints in this class will not be dis¬ 
cussed when they are returned. 

This is for the best photographers in PSA; the com¬ 
petition is stiff, and it is a teu honor to win a Certificate 
of Award and have your winning picture published in 
PSA Journal. We hope, through this means, to collect 
a large number of top-grade prints for the books we ate 
making for the KA Library, so that they will be a real 
inspiration to the less experienced photographers who don’t 
know just how a real print should look. If you are as good 
as you would like to believe, you should have prints in 
these books! None of the prints in this class will be dis¬ 
cussed, because the makers know as much about them as 
the judges and there is no need for discussion. For those 
of you who have been making top-quality, large prints, 
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I can say, from personal experience, that you will get a 
lot of fun from the 8x10 size, and will make the best 
pictures you have ever produced. Give it a try, folks, what 
can you lose ? 

Class 2. Advanced Pictorial. 

For any member of PSA who makes his own prints, 
but has not bung more than two different pictures in two 
international, national or state salons. When prints that 
do not win Certificates are returned, they will be discussed 
by qualified analysts. 

This class should be invaluable to those of you who are 
preparing salon prints to exhibit for the first time, or who 
have had too many rejections of prints you think .should 
hang. Maybe there is .some little thing wrong you haven't 
been able to see because you are too close to your own 
work. If so, our judges, who are successful exhibitors 
themselves and know what it is ail about, may be able to 

E ut a finger on the weak spot. When you get your print 
ack, or if it wins a Certificate, you will know the answer 
as to whether it is good or not, and maybe why. 

Class Beginners Pictorial. 

For any member of PSA who made the original exposure, 
but had the negative or print processed by another, ama¬ 
teur or professional. When prints that do not win C.er- 
tificates are returned, they will be discu.s<ied by qualified 
analy.sts. 

Here is an opportunity for a large group of snapshotters 
who do not do their own work to learn more about the pic¬ 
tures they take and Vo experience the fun of competition. 
If your camera store technician doe.sn't do a good job, 
you can find out and make him do better next time, or 
you can have paints made by amateur friends who know 
how to make first-quality exhibition pictures. When you 
win Certificates, you can be sure your raw material is good, 
and you may be in.spired to .set up some equipment and 
do your own work. This is the first step to more enjoyment 
and better photography, and I hope many of you will 
take it. 

Class 4. Open Portrait. 

No restrictions of any kind except size, and open to 
every member of PSA. Prints in this class will not be 
discussed when they are returned. 

This is for the best portrait photographers in PSA, ama¬ 
teur or professional, and we hope to collect a large num¬ 
ber of high-grade portraits for the books we are making 
for the PSA Library. These books should be full of good 
ideas, and should be a real inspiffetion to those who want 
to make good portraits but don’t know just how they 
should look. The Certificates of Award that will be .sent 
to the makers of the honor prints are of top quality, made 
by a well known jeweler, and suitable for framing and 
hangmg on your darkroom or office wall. No harm in 
showing others that your work has won national recog¬ 
nition for excellence! 

Class Beginners Portrait. 

For any member of PSA who made the original exposure, 
but had the negative or print processed by another, ama¬ 
teur or professional. When prints not winning Certificates 
are returned, they will be discussed by qualified analysts. 

This class is similar to Qass 3 and should be u.sed by 
the large group of portrait photographers who do not do 
their own work. It will be a valuable check on the quality 
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How Do Yoq Know? 

JOHN R. HOGAN, HON. PSA, FPSA 


^JL hat last picture you have been working on—I’ll bet 
you really went to town and did a job. You remembered 
all the things you learned from more experienced photog¬ 
raphers; you referred to helpful articles in magazines and 
btwks; you were careful to follow the methods recom¬ 
mended for the products you used; you were generous in 
feeding the waste basket, and you put in plenty of time 
and trouble in spotting and finishing the final print. 

You are rightfully proud, and believe you have a really 
good picture, but how do you know? Folks, the answer 
to that question is as easy as rolling off a log—^you don’t! 

No matter how well any of us may like the idea back of 
our picture or how clever we believe it to be, no matter how 
interesting the subject matter, no matter how much time 
and care we used in making the print, we can’t be sure 
the picture is good until it has ^en judged by people 
who don’t know who made it, in competition with other 
pictures of the same type, made by other people. If it 
passes that test it is a good picture and we knoti'. 

So many people say, ”I make pictures to please my.self; 
1 don’t care what other people think of them.” 'The chances 
are that they are suffering from an inferiority complex, 
and deep down in their hearts they really do care a lot, 
but are afraid other people will not like their work as 
well as they like it themselves. That fear is wrong, and 
it doesn’t make sen.se! ’The best photographers in the 
world turn out plenty of bad pictures, but don’t realize 
it until they have been thrown out of exhibitions or refused 
by buyers. No one, amateur or professional, is capable of 
judging his own pictures with any assurance that he is 
right. People are too close to their own work—it takes 
outsiders to get the proper perspective. 

Most of us make pictures for the satisfaction we get out 
of them and primarily to please ourselves, but the supreme 
pleasure comes only after we find that others like them, too 
—^when we know they are good. Our Society, the PSA, 
had this in mind when it organized the Picture of the 
Month activity, and all of us can benefit from it. 

'There are classes for those who haven't progressed far 
enough in photography to make their own negatives and 
prints, and there are classes for the best photographers 
in the Society. 'There are classes for different kinds of 
pictures; for those who like pictorials and those who do 
not; for portrait photographers; for nature photographers, 
and for those who have advanced ideas and make prints 
by the most involved photographic processes. All will be 
seen by sympathetic judges who like and understand the 
kind of pictures you inue, and everyone has an equal 
chance for recognition. 

When your picture is good you will know it is, because 
it will earn you a Certificate of Award that says so, with 
your name and the title of your picture. You needn't be 
ashamed, either, if your picture doesn’t make the grade, 
for no one will know anything about it, and the print 


will be returned to you, perhaps with a few suggestions for 
improvement. Records will be made only of the successful 

f rints, and the points earned will be kept cumulatively 
rom month to month, with special prizes at the end of 
the year for the best scores. 

Competitions are fun and the surest way to make you 
improve your work. They create an incentive, and without 
incentive there is no progress. There is another advantage 
offered by the Picture of the Month activity that should 
appeal to you; the opportunity to be of help to others less 
skillful than yourselves. The point-winning pictures, with 
the permission of the entrants, will be mounted in books, 
with the makers’ names and other information, and these 
will be presented to the PSA Library for circulation to in¬ 
terested groups. In this way the more successful photog¬ 
raphers will be of .service to those who were unsuccc.ssful 
because they didn’t know how a really good print should 
look. 

’There is one thing that beginners in photography should 
learn right away when they join PSA: the more experienced 
photographers, who remember they were once beginners 
themselve.s, are anxious to help them in every possible 
way to get the most pleasure and the mo.st benefit from 
their work. You needn’t be an expert to get into the fun; 
Picture of the Month has classes for beginners who did 
nothing but. make the original expo.surc--the negatives 
and prints can be made by professionals at (he camera 
store. In time you will graduate to doing your own work, 
and can enter the more advanced classes. 

The old timers can have fun, too; making 8x10 prints 
as good as you can make them is interesting, and doesn’t 
cost so much when you throw away the rejects. And the 
very best photographers have as many, or more, of these 
to throw away as the beginners, because they are more 
particular about the quality of their work. 

Let’s take a look at the various classes in Picture of the 
Month and see just where you can fit in. 

Class 1. Open Pictorial. 

No restrictions of any kind except size, and open to 
every member of PSA. Prints in this class will not be dis¬ 
cussed when they are returned. 

This is for the best photographers in PSA; the com¬ 
petition is stiff, and it is a real honor to win a Certificate 
of Award and have your winning picture published in 
PSA Journal. We hope, through this means, to collect 
a large number of top-grade prints for the books we ate 
making for the PSA Library, so that they will be a real 
inspiration to the less experienced photographers who don’t 
know just how a real print should look. If you are as good 
as you would like to believe, you should have prints in 
these books! None of the prints in this class will be dis¬ 
cussed, because the makers know as much about ffiem as 
the judges and there is no need for discussion. For those 
of you who have been making top-quality, large prints, 
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I can say, from personal experience, that you will get a 
lot of fun from the 8x10 size, and will make the best 
pictures you have ever produced. Give it a try, folks, what 
can you lose } 

Class 2. Advanced Pictorial. 

For any member of PSA who makes his own prints, 
but has not hung more than two dilfcrcnt pictures in two 
international, national or state salons. When prints that 
do not win Certificates are returned, they will be discussed 
by qualified analysts. 

liiis class should be invaluable to those of you who are 
preparing salon prints to exhibit for the first time, or who 
have had too many rejections of prints you think .should 
hang. Maybe there is some little thing wrong you haven’t 
been able to see because you are too close to your own 
work. If so, our judge.s, who are successful exhibitors 
themselves and know what it is all about, may be able to 
put a finger on the weak spot. When you get your print 
back, or if it wins a Certificate, you will know the answer 
as to whether it is good or not, and maybe why. 

Class 3. Beginners Pictorial. 

For any member of PSA who made the original exposure, 
but had the negative or print processed by another, ama¬ 
teur or professional. When prints that do not win Cer¬ 
tificates are returned, they will be discu.ssed by qualified 
analysts. 

Here is an opportunity for a large group of snapshotters 
who do not do their own work to learn more about the pic¬ 
tures they take and to experience the fun of competition. 
If your camera store technician doesn’t do a good job, 
you can find out and make him do better next time, or 
you can have prints made by amateur friends who know 
how to make first-quality exhibition pictures. When you 
win Certificates, you can be sure your raw material is good, 
and you may be inspired to set up some equipment and 
do your own work. This is the first step to more enjoyment 
and better photography, and I hope many of you will 
take it. 

Class 4. Open Portrait. 

No restrictions of any kind except size, and open to 
every member of PSA. Prints in this class will not be 
discussed when they are returned. 

This is for the best portrait photographers in PSA, ama¬ 
teur or professional, and we hope to collect a large num¬ 
ber of high-grade portraits for the books we are making 
for the PSA Library. These books should be full of good 
ideas, and should tc a real insiikation to those who want 
to make good portraits but don't know just how they 
should look. The Certificates of Award that will be sent 
to the makers of the honor prints are of top quality, made 
by a well known jeweler, and suitable for framing and 
hanging on your darkroom or office wall. No harm in 
showing others that your work has won national recog¬ 
nition for excellence! 

Class 5. Beginners Portrait. 

For any member of PSA who made the original exposure, 
but had the negative or print processed by another, ama¬ 
teur or professional. V^en prints not winning Certificates 
are returned, they will be discussed by qualified analysts. 

This class is similar to Cass 3 and should be used by 
the large group of portrait photographers who do not do 
their own work. It will be a valuable check on the quality 
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of the prints you have been getting front your camera 
store, and may, in time, result in the installation of ^uip- 
ment to do your own work. These prints ace as eligible 
for Certificates and Points as the prints you make your¬ 
selves, and you will have just as much fun in the compe¬ 
tition as the advanced workers. And bear in mind that 
this isn't just local, competition, it is international. 

Class 6. Advanced Nature. 

For any member of who makes his own prints, but 
has not had prints accepted in any nature exhibition, ^en 
prints that do not win Certificates are returned they will 
be discussed by qualified analysts. 

This class does not compete with the regular print com¬ 
petitions of the Nature Division, for which you will re¬ 
ceive entry forms when issued, and in which there is no 
restriction on print size or success in former nature shows. 
Maybe the ex|»rience in making prints for Picture of the 
Month will help you to success in the regular Nature Di¬ 
vision Competitions: it might even prepare you to win 
one of their medals. 

Class 7. Beginners Nature. 

For any member of PSA who made the original ex¬ 
posure, but had the negative or print processed by an¬ 
other, either amateur or professional. When prints that 
do not win Certificates are returned, they will be discussed 
by qualified analysts. 

'Inis is similar to Gasses 3 and 3, the only difference 
being in subject matter. Since nature and pictorial subject 
matter can be pretty much the same, you often have the 
option of entering your print in either class, with equal 
chance of success. 'The important thing is to enter. 

Class 8. Abstractions, Photograms, Unusual Effects. 

An open class for every member of PSA. No restrictions 
of any kind except size. Returned prints will not be dis¬ 
cussed, but it is hoped that the makers will include dis¬ 
cussions when they submit their prints .so that they can 
be used with the winning prints when they are mounted 
in books for the PSA Library. 

'This is for the people who make photographs that are 
"different," and the sl^ is the limit! Solarization, reticula¬ 
tion, distortion, tricks of all kind.s, novel ways of illus¬ 
trating ideas, pictures that stimulate thought. Come on, 
you modernists, let's see some of the things you have up 
your sleeves! 

This class is under the direction of Sewell Peaslee Wright, 
APSA, and a group of sympathetic judges who like and 
believe in your kind of photography. 

Class 9. Personal Photography. 

For every member of PSA whose pictures reflect his 
own feeling and thinking about any subject whatever, but 
who is not interested in "pictorial'' photography. Maxi¬ 
mum size, 8x10, unmounted; prints to be made by the 
entrant. 

This class is under the personal supervision of Jacob 
Deschin, APSA, who will comment, at his own discre¬ 
tion, on selected prints, and select the three best each 
month for Certificates and publication in PSA Journal. 
No points will be awarded in this class, but the winning 
prints will be mounted in books of their own class, with 
the permission of the entrants, and used for the further 
purposes of the Society. 

General Information. 

'The maximum size of prints in each class is 8x10, un- 
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mounted, and each should carry on the back the title, 
name and address of the entrant, the class in which it is 
entered, the Division affiliations of the entrant, and the 
Pictorial and Portrait Portfolios to which. he belongs, 
either as a regular member or commentator. Should you * 
be unwilling to have us retain winning prints for further 
purposes of the Society, write PLEASE RE'TURN on 
the back, and we shall defer to your wishes. 

Prints are to be mailed in strong envelo|>es that can 
be used for the return of prints, stickers. Certificates, com¬ 
ments, scores, etc., and return postage (first class) is to 
be included, because much of the returned matter may 
be personal in nature and require it. 

A winning print in each class will receive five points, 
.second place three points, and honorable mentions one 
point each. There is no limit to the number of Certificates 
that can be won by one entrant in one month, but he can 
win only one .score, that of his highest scoring print. 'This 
is to prevent a small group of the top photographers from 
winning all the points, and to give an equal chance to 
everybody. Scores are kept cumulatively from month to 
month, and at the end of the year there will be prizes 
for the best. While Picture of the Month has been run¬ 
ning since the first of the year, there is still plenty of time 
to get into the running for yourself and for your port¬ 
folios. 

All prints will be entered in the month during which 
they are received, and all will receive stickers. We shall 
take the best possible care of your prints, but cannot 
accept any responsibility for damage or loss. 

Special Contest Between Portfolios. 

Each print will have a list of the entrant's PictofTal 
and Portrait Portfolios on the back, not including special 
or International Portfolios. When he wins points, they 
will be credited to each of his portfolios. 'These scores 
will be kept cumulatively from month to month and at 
the end of the year there will be special prizes for members 
of the highe.st ranking groups. If you really believe it when 
you say your own portfolio is the be.st, here is the chance 
to prove it. 

Picture of the Month is only one part of a long-range 
plan to make your membership in PSA so interesting you 
will never let it lapse. Start right now to take advantage 
of the things that are offered you, and find out how im¬ 
portant PSA can become in your photographic life. 

Mail your prints to: Picture of the Month, 'The Photo¬ 
graphic Society of America, 2005 Walnut Street, Phila¬ 
delphia 3, Pr- 


m isseiiT 

'The collotype insert on the opposite page, printed by 
the Tricorn Press of New York City, was taken by PSA's 
good friend, Victor Keppler. 

Some time ago we asiced Mr. Keppler to let us repro¬ 
duce his favorite picture—the one he liked best. He chose 
this appealing shot of a pup caught in the act. 


Our sincere appreciation goes to W. Dovel LeSage, 
APSA, and Miss Doris Martha Weber, APSA, for their 
help in obtaining and editing the articles in this Pictorial 
Feature. 

The Editor. 
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WHAT ARE YOU DOING? 

I^URINU the past year I have had the 
pleasure of studying design with a fine 
artist on the faculty of our Columbus Art 
School. While his work is done primarily 
in the various “art” media, he is a firm 
believer in the fact that great art can be 
created with a camera as well as by other 
means. 

One of the things which he continually 
emphasizes in our classes is the importance 
of learning by doing. Of the importance of 
solving a problem to the best of your 
ability, of analyzing and criticizing your 
solution—and then doing it again to find a 
better solution. 

Yes, any of us can talk for hours on end 
about how pictures can be made better, 
especially pictures made by others, pictures 
in which we have no emotional interest. 
But can we no better ourselves? Ah, that 
is the crux of the matter. Only when we 
has’e set ourselves a problem, and worked 
out more than one dr two .solutions, can 
we KNOW how pictures can be made better. 

But you are plagued by time, you say, 
you can never find enough of it. So it is 
with most of us. How can we improve 
our pictures in the time wc have to spend? 

Well, we could carry our cameras with 
us all of the time, and when we see an 
interesting picture, we can stop and take it. 
But that isn’t always convenient (Can you 
imagine some of our petite women pho¬ 
tographers going to lunch with a 4x5 
Graphic in their hands?), and negatives 
have to be developed and printed, too. 

How then can we hope to utilize our 
odd moments of extra time to improve our 
pictures? By being picture conscious 
everywhere we go, by looking critically at 
everything we sec. By looking at AU. 
things as if we were looking through the 
viewfinders of our cameras. 

What is the center of interest, an^. how 
can we make it stand out in our finished 
picture? What would be the most effective 
angle td shoot from? Is our subject lighted 
in the best possible manner? How much 
should be included in our finished piaure? 

Watch your subject as you walk along 
the street. Study the differences which a 
change of viewing angle bring. Think of 
what you want to convey to your viewers. 
How can you best portray your subject to 
let your viewers .see what you see and how 
you feei about it. 

Look for pictures everywhere you go. 
Tkisth pictures during your odd moments 
every day. Take inures every oppor¬ 
tunity you get. 

Tor only by making pictures, thinking 
pictures, and looking for pictures all of 
the time can you develop an approach to 
photography which will make your pictures 
better eV the time. Sreiu Jeitu 

PSA JOXJRNi^, Vol. 18, April 1952 



Iitemtioial 

Pontfolios 



Staniev D. Sohl, Assodate Editor 


Somehow, human curiouty finds its 
greatest satisfaction in peeping at something 
that is out of the ordinary, hard to find, 
or just new. It is this desire to broaden 
one's outlook on life and on work! affairs 
that makes the International Portfolios so 
very intriguing. Here, as with a certain 
kind of magic, we can sweep aside the 
international boundaries, the vast miles of 
space, the language differences, and come 
face to (ace with our photographic neigh¬ 
bors. Photography is a wonderful equalizer 
for it gives us an equal starting point on 
which we can build our own international 
understanding and point of tolerant 
interc.st. 

One might say to himself that he is not 
ready to show his wares to an international 
neighbor in some foreign country. Yet any 
photograidier who has developed his skill 
to a point where be is capable of making 
salon prints is ready for an International 
Portfolio. He has something of interest for 
them to sec and to enjoy. If one has the 
ability for salon work, but for some 
reason docs not exhibit, he too should feel 
welcome to join any of the portfolios. The 
International Portfolios give us a chance 
to “talk” to these friends, to learn of their 
ways and at the same time to spread 
international friendship that is almost in¬ 
valuable in this day and age. 

Dominican Republic's 
First Salon 

Juan Ulises Garcia, General Secretary of 
the Dominican-American and Caribb^- 
Amcrican Portfolios, writes that he has 
been appointed to organize the first Domin¬ 
ican International Salon under the joint 
sponsorship of the Dominican Photograidiic 
Society and the Dominican American In¬ 
stitute of Culture where the salon wfll be 
cxhitdted. 

According to present plans the First 
Dominican International Salon of Pho- 
togra|diy will open in Trujillo City on 
October 24, 1952, during the national cele¬ 
bration honoring the birthday of President 
Dr. Trujillo Molina, the United Nations 
celebration, and Flag Day. The outstandfaig 
prints are to be honored with substantial 
awards. 


Juan Garcia also writes that he is recov¬ 
ering nicely from his unfortunate auto¬ 
mobile accident of several months ago and 
subsequent operations. He continues: 

“It is of great interest for every member 
of these Caribbean Portfolios to ^ow how 
our friends in the photographic art appre¬ 
ciate the efforts we make for a mutual 
understanding in the divine art of 
Daguerre! 'Ibe importance of this event 
can be drawn from the urgent need of 
gathering all the peoples of the world who 
still love democracy, liberty, and interna¬ 
tional justice. 

“Art is a great revelation of the part of 
God we have inside; aiul the human spirit, 
a skilled and wise searcher. Through emo¬ 
tion and aesthetics wc can easily find the 
spirit of things, and those moments of 
tragic beauty and truth that, since the crea¬ 
tion of the world, spread on our souls; we 
can create the dream of new wotM in 
which the horror of war is unknown. And 
I sincerely think that our portfolios, using 
photography as the purest and most iDus- 
trious and picturesque language, can 
describe with perfection the love and uni- 
versal language of mankind. 

“The mission of our International Port¬ 
folios is very important in the world of 
art.” 

To Juan Ulises Garcia Bonnelly we say. 
Amen I We also want to wish you and the 
First Dominican International Salon of 
Photography the best of luck in your 
adventures. 

Royal Organizes Portfolios 

According to a recent communication 
from Cecil J. Blay to Burton D. Holley, 
the Royal Photographic Society of Great 
Britain is in the process of forming photo¬ 
graphic portfolio interchanges bMween 
Canada and Britain along the lines of the 
Anglo-American Portfolios which have been 
operating since 1944. The following is 
from a hullctin sent recently by the Royal 
Photograidiic Society to all of its members 
in Canada: 

For many years past, nndcr tbc able direction of 
Mr. Cedi J. Blay, FFSA, FRPS. in England and 
Mr. Button D. Holley, Hon. PSA, APSA, in the 
United States, an eachange of pbotopnphs has been 
conducted between worken in the two countries, 
with such success that rtaht porttolin are now in 
teaular circulation on each aide of the Adantlc. 

This success has inspiied the recent completion 
of arrangements for a similar circulatioa bMwern 
British and Canadian photographeis, Mr. A. S. A. 
Wooster, ARPS, of Sunny Braes, Booker lane, 
nigh Wycombe, Buts., Entfand, and Mr. C. F. 
Dakin of St Pine Stre^ Nanaimo, British Colum¬ 
bia, Canada, are acting as the respective Secre¬ 
taries. They are now enmged. in rollectiog work 
from ten conttibutort on each side ai^ the 
exchange wilt then commence at the earliest pot- 
sible moment. 

The exchange will be organised on lines similar 
to those whM have operated so well in con¬ 
nection with the Anglo-American Fortiolios, 
except that it is not proposed to restrict member¬ 
ship to Fellows and Associates, as is the rule in 
the rase of the Anglo-American eichange. 
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nCTORlAL DIVISION 
W. E. " Gene ” Cbue, APSA, Ckalrmmi 
4164 Federer St., St. Loub 16, Mlnouri 
IU7 Mkii, APSA, Fie»-CIMniMH 
1800 Noftii FerweU Ave., MUwaukee 2, Wt. 
Miss Stelto Jenks, Secretary 
1846 Kenny Road, Columbus 12, Ohio 
Lewis T. Reed, APSA, Treasurer 
500 South Main Street, Mt. Prospect, HI. 

TBS DIGEST 
Stella Jenks, Editor 
1846 Kenny Road, Columbus 12, Ohio 

INTERtiATiONAL PORTFOUOS 
Col. Charles J. Perry, Director 
7431 Ryan Road, El Paso, Tens 
AMERtCAR EORTFOLIOS 
Eldrid|e R. ChristhiU, Hoa.PSA, Director 
Suite 406, 800 Davis St, Evanston, HI. 

PORTRAIT PORTFOUOS 
Paul J. Wolfe, APSA, Director 
124 East Jefferson St., Butler, Pennsylvania 
INTERNATIONAL EXHIBITS 
Walter E. Parker, Director 
6213 Woodlawn Ave., Chicago 37, HUnois 
AMERICAN EXHIBITS 
Fred Fix, Jr., APSA, Direaor 
5956 N. Sheridan Rd., Chicago 40, Illinois 
PORTFOUAN CLOBS 
Sten T. Anderson, APSA, Director 
3247 Q Street, Uncoln 3, Nebraska 
CAMERA CLVB PRINT CIRCUITS 
WSUam R. Hutchinson, Direaor 
Bos 367, Newbur^, New York 

INTERNATIONAL CLUB PRINT 
COMPETITION 
Robert J, Lauer, Director 
807 South 14th St., Milwaukee 4, Wisconsin 

CAMERA CLUB JUDGING SERVICE 
Fred Bauer, Jr., Director 
383 Monroe Ave., Memphis 3, Tennessee 

PERSONALIZED PRINT ANALYSIS 
J. Ehvood Armstrong, FPSA, Direaor 
17402 Monica, Detroit 21, Michigan 
PORTPOUO OF PORTFOUOS 
James T. Johnson, Director 
725 West Sola Street, Santa Barbara, Calif. 

SALON PRACTICES 
Ralph L. Mahon, APSA, Direaor 
260 Forest Avenue, Elmhurst, Illinois 

PEN PALS 

Miss Frances A. Hajicek, Director 
7107 South Bennett, Chicago 49, III. 

HONORS PROPOSAL COMMITTEE 
Robert L. McFerran, APSA, Director 
P. O. Box 893, Fort Wayne 2, Indiana 
AWARD OF MERIT 
Glemt E. Dahlby, Direaor 
419 South Taylor Ave., Oak Park, HI. 
WHO'S WHO IN PICTORIAL 
PHOTOGRAPHY 
C. A. Yariington, Direaor 
50 Church Street, New York 7, New York 
MEMBERSHIP 
H. Jack Jones, Direaor 
P. O. Box 220, Montgomery 1, Alabama 
ORGANIZATION 

John R. Hopn, HonJPSA, FPSA, Direaor 
1528 Walnut Street, Philadelphia 2, Penns. 

RECORDED LECTURES 
Philip B. Maples, Director 
29 Spring St^t, Brockport, New York 


A nominal annual auhicription wlU be asked fiom 
each member of the portfolio in oidat to ddray the 
cost of postage and IncideDtal expenses. It the 
initial exchange is successful, mote circles will he 
formed as requited. 

The Council has given its approval and support 
to the scheme, in the belief that it will help 
to foster sod dwelop a fuller relationship between 
Brilbh and Canadian workers. The Council hopes 
that all Canadian Members will support the 
eBorts of Mr. Dakin, who will be pleasd to scad 
full infocmation to anyone who la interested in 
tlw project. 

To the Royal Photographic Society wp 
wish the best of success in your new ven¬ 
ture of international photographic port¬ 
folios. It is especially gratifying to Cedi 
Blay and Burton Holley to see this fulfill¬ 
ment of the plans that were laid some four 
years ago for an Anglo-British Portfolio, 
acting on a suggestion made in 1947 by 
J. W. Campbell of Port Royal, Quebec. 
Preliminary arrangements were made at 
that time with the assistance of J. W. J. 
Underell of Montreal and Alec Pearlman 
of London. 

Starting with this article we are planning 
to feature one of the general secretaries and 
their .spedfic International Portfolio. 

There are 16 different countries from 
which to choose and there are openings in 
almost every portfolio. Each is under the 
guidance of a general secretary who is 
respoasible for its routing, he ships and 
receives it from the foreign country and 
where necessary he translates the comments 
into English. 

To receive particulars on any spcdfic 
portfolio or to join this international group 
of friends, just send your name, address 
and a short review of your photographic 
experience to Col. Charles J. Perry, Direc¬ 
tor of the International Portfolios, 7431 
Ryan Road, El Paso, Texas. 

Caribbean Portfolios 

Organization of the Second Caribbean- 
American Portfolio Circle has been prac¬ 
tically completed by the General ^re- 


PSA Intematioml Pertibiios 

There are openings in the follow¬ 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints for 
comment and analysis wiUi the lead¬ 
ing photographers in foreign coun¬ 
tries: 

Aaalo-Americaa 

Cuadiu-AiaeikiB 

India-Amcikan 

Austiuladan-Amnican 

Cidna-AmeticaB 

Ficnch-AmniciB 

Swedish-Amaicaa 

South Africaa.Americaa 

BnxUiaB-Amcriesa 

BdgUa-Amcticaa 

Chtocw-Amcilcan 

Nudurlaads-AmwicaB 

Domiulcsa-Ameikta 

Intanuttlsnal Mtdical faiUollau 

Cwta Rkaa-AmstlcaB 

Cairibbusa-Aamicia 

ModesaAmerfeaa 

lataraational Coami Fncms PoctfsHsi 

For information, write to the Di¬ 
rector of PSA Intemndonal Port¬ 
folios, Col. Chariea J. Pwiy, 7431 
Ryan Road, El Paso, Texas. 


taries of the six Caribbean and Central 
American member countries and the folki 
udll soon start on its dreuit of Cuba, 
Dominican Republic, Costa Rica, FHca- 
ragua, Mexico, and United States. 

Unlike the First Caribbean-American 
Circle in which comments and print criti¬ 
cisms are written in either English or 
Spanish, whichever is most convenient, the 
Second Cirde will be entirely “Spanish 
speaking” with all comments and writing 
in the Spanidi language. Membership of 
the Second Caribbean will be as follows; 


Vetted Statu 
SECRETARY 


Cuba 

SECRETARY 


Photosnphic Society 
of America 

Ray Mlem, APSA, Milwau¬ 
kee, WiKonsin 

Evelyn M. Robbins, Spring- 
field, Illinoiii 

Stanley D. Sohl, Lincoln, 
Nebraska 

Tbomas Limborx, Minne¬ 
apolis 

Club Fotografico de Cubs 

Dr. Felipe Atoy, Havana 


Dominican ReptMic Dominican American 
Institute of Culture 

SECRETARY Dr. Lub Manon Valdes, 
Trujillo City 

Pedro A. Vargas, Barahona 
Dr. Fedrico Lithgow, 
Santiago 

Cesar A. Lithgow, Santiago 
Juan Uiisies Garcia, Trujillo 
City 


Carta Rita Club Fotografico de 

Costa Rica 

SECRETARY Letlie A. de Paac. Son Jose 
Jose Luis Jimlnea, San Jose 
Rodolfo Barrlonuevo 
Oscar Powan 
Mario Ramirez 


Kicarofna 

SECRETARY 


Uexteo 

SECRETARY 


Club Fotografico de 
Nicaragua 

Cesar A. Riguero, Managua 

Alexander R. Me Burney, 
Managua 

Alberto Knociipfier, 

Managua 

Samuel Barreto, Managua 

Col. Alfonso Mejbi Cha¬ 
morro, Managua 

Club Fotografico de Mexico 

Arturo Vivea S., Mexico 
Oty 

Bertil Muntzing, Mexico 
City 

Carlos Fernandez, Mexico 
aty 

Maria Eugenia Laiapl da 
Casteneda, Mexico Qty 

Francisco Sobrino, Mexto 
City 


Ray Miess, U. S. Secretary of the Second 
Caribbean Portfolio, states that he is al¬ 
ready laying plans for a Caribbean Port¬ 
folio Re^onal Conference in Mexico City 
in May during the Rotarians Intematimial 
Convention. Under present arrangements 
Ray will be meeting udth Manuel Ampudia, 
General Secretary for Mexico, Cesar 
Riguero, General Secretary for Nicaragua, 
and possibly Angel de Moya, General 
Secretary for Cuba. 

Additional Carftbmn Portfolio Circles 
will be organized later as interest warrants. 
For information you riiould contact the 
general secretary in your country. Write 
to: 

Anael de Moya, FPSA, Gential Secntiiy br Crim, 
Ave. ItsUa 305, Bidas, Bavau, Cuba. 

Juaa DUms Garcia, Gan^ Seerataty tor Denial- 
can Republic, Galvaa 12B, Treiillo Clly, 
Donl uic a a Ra^Ue 
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Dr. Ealabui ADtonto dt Vinmi, APSA, Genenl 
SocnUiy for <^U Rica, Apirtado 2307, Sia 
JoiSp Cwte Mcs. 

Coar A. Kiinan, GcnenI Secntary for Nicaragua, 
Apartado 221, Managua, Nicaragua. 

Maaod Ampudia, Gwctal Sacrctaiy for Mcaico, 
Attn 13, Mndco D. F., Maico. 

Burton D. BoUoy, Hon. PSA, APSA, General 
Secretary for Doited Stalee, 4425 Seeley Avenue. 
Downere Grove, lUinob, USA. 


AmencaiL 

Portfolios 


Miss Evelyn Robbins, Associate Editor 

All of us who ate members of portfolio 
circles receive cards notifying us far in 
advance when the portfolio will reach us— 
if it arrives on schedule. 

I have just heard of one portfolio mem¬ 
ber who has started something which I 
think might keep portfolios a bit closer to 
schedule. This person waits until the date 
that one of his portfolios is due. If it 
doesn’t arrive, he writes a letter to the 
member of the circle immediately ahead of 
him, and asks him if he has the portfolio, 
and if so, when it Can be expected. He 
also suggests Jo this person that if he 
ha.sn’t yet received the portfolio, it might 
be a good idea for him to write to the 
person from whom he should have received 
the portfolio. 

With a little cooperation, this idea should 
help our be-deviled portfolio secretaries, 
and it .should materially help to mitigate 
the greatest evil in the whole portfolio 
activity: The selfish holding up of port¬ 
folios by some indifferent or lackadaisical 
member of the drcle, who spoils everyone’s 
fun by not doing his job properly. 

Eldie, at the top of the' activity, and 
each circle secretary, are doing everting 
imssible to keep the portfolios moving on 
time, but each of us who belong to port¬ 
folios can apply a little more pressure on 
the recalcitrant members by (dvipg them 
a personal and indignant "How Come?’’, 
tte demand going back along the 1^ until 
it hits the guilty member of the circle. 

Speaking of slowing up the portfolio 
circles, the worst trouble maker we have 
is the vacation season. All of us have 
sense enough to notify the milk man and 
the paper boy when we leave on a vaca¬ 
tion, and if we have sense enough to do 
that, we should have sense enough and be 
thoughtful enough, to likewise notify our 
circle secretaries that we ace going to be 
gone a certain two or three weeks. 

If notified in time, it will be a simple 
matter for the circle secretary to reroute 
the portfolio, so that it will come either 
before or after the vacation period. 

It is perfectly obvious that if two or 
three members of the circle permit thdr 
portMio to arrive while they are on vaca¬ 
tion, she portfolio udll get months bdiind, 
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and make only one or one and a half cir¬ 
cuits in a year, instead of the three circuits 
that are quite possible if everyone—includ¬ 
ing the Commentator—wdU cooperate. 

Take In a Salon Judging 

1 have, attended all PSA Conventions 
since Cincinnati, and at each Convention 
I have talked to as many salonists as pos¬ 
sible. AO in all, I think it is safe to say 
that I have talked to scores of men and 
women who are prominent and successful 
in pictorial lAotography, and without ex¬ 
ception, they have aU suggested that the 
best way to learn what makes a good pic¬ 
ture is to attend the judging of an inter¬ 
national salon. 

There is no reason to be shy about this; 
you will find that all salon committees are 
delighted to have outside guests attend 
their judgings, and out-of-towners are al¬ 
most invariably treated as honored guests. 
At lea.st that ha.s been my experience, and 
I have attended a good many judgings. 

Almost all the photograi^y nuigazines 
carry schedules of international salons. 
Watch these lists, and pick out a salon 
sponsored by some organization reasonably 
near your home town. Write to the chair¬ 
man of the salon committee, whose name 
will be given in these listings, and ask him 
when and where the judging will be held; 
usually, the judging will take place within 
a week or two from the time given as the 
closing date. Even if you have to drive 
two or three hundred miles each way to 
attend the judging, you will find that your 
investment in time and money will be a 
mighty fine investment, if you are really 
interested in pictorial photography. 

For one thing, you will meet a lot of 
camera club people who are intereiited in 
salon photography; if they aren’t, Uiey 
wouldn’t be putting on a salon. Also, you 
will have an opportunity to talk to the 
judges—and it goes without saying that 
the men and women who judge interna¬ 
tional salons are people who may be de¬ 
pended upon for sound counsel. 

If you are a beginner, you will probably 
hold the judges in considerable awe; 1 
know that that was my attitude when I 
first became interested in pictorial pho- 
tograidiy. However, salon judges are not, 
not ever, august untouchables. They are 
exceedingly friendly men and women who 
really delight in rendering a helping hand, 
and even a casual contact srith them might 
well become the turning point in your 
career as a pictorial photographer. 

By all means, when you write to the 
chairman of the salon you plan on visiting, 
ask him for an entry blank, and send your 
four best prints to the salon. You may be 
surprised and delighted to get an acceptance 
or two, but even if all four of them go 
down, it is quite likely that there will be 
discu^on which svill inform you regarding 
the good and the bad points of your prints. 

Even if there is no discussion, your own 
mental comparison between your prints and 
the prints which are accept^ will be more 
enll^tening than a million words of general 
comment and instruction. 

Observe attentively the prints that are 
accepted unanimously, the first time 
through: the honor t^nts. From these 
prints you win learn a fpeat deal about 


(dctorialism, and also about that indefinable 
something whidi is called “print quality”. 

Compare these prints with the prints 
which are merely held, and which may go 
in or out on the second viewing. 

Note carefully the kind of prints that 
go out instantly and enthusiastically the 
first time through. These are the bad 
prints, the hopeless prints. Compare them 
with die honor prints, and before the 
judging is over you will be able to recog¬ 
nize, instantly, a good print from a bad 
print, and when you go home, you wDl be 
able to look for good pictures, and find 
good pictures. Also, you will know what 
must be done in the darkroom to produce 
the kind of prints that judges like to see, 
and that go "ini" the firet time through. 

This isn’t all just fine spun theory. I, 
personally, have gone three or four hundred 
miles to attend the judging, and invariably, 

I have found my time and money well 
spent. Judgings are almost invariably held 
on Saturdays, so it is not necessary that 
you lay off to attend. About the only 
thing that is necessary is that you make up 
your mind, definitely, to see for yourself 
what it is all about by attending an inter¬ 
national salon judging! 

Ask Your Commentator 

This is an idea that wont work out with 
all commenutors but it will work srith a 
good many of them. 

If you are really desirous of making 
more good pictures, write to your commen¬ 
tator and tell him frankly what your 
troubles are, and ask him if he will give 
you some special help, if you will send 
prints direct to him. Assure him that any 
and all suggestions given will be followed, 
and that after the picture has been remade, 
as suggested, it will be re-submitted to him. 

.Assure him, also, that you have got a 
tough hide, and that if he says the best 
treatment for the picture is to destroy the 
negative and forget all about it your feel¬ 
ings won’t be hurt. 

Commentators are busy people, of course, 
but until you have known a few commen¬ 
tators personally, and have come to sense 
the feeling they have for the members of 
their portfolios, you will never fully appre¬ 
ciate how personally interested they are in 
your success, and how generously they will 
give of their time to help a really rincerc 
and enthusiastic worker to turn out A-1 
stuff. 

They wouldn’t be commentators if they 
didn’t feel that way about their jobs! 

Reward for Promptness 

ELDamcE R. CirRiSTmiF, Hok. PSA, APSA 

During the portfolio meeting at the De¬ 
troit Convention, a furor was created by 
the showing of two volumes of salon prints 
which John Hogan had prepared. They 
showed and explained in detail all the 
steps taken from making the original con¬ 
tact print to the finished salon print. These 
books are loose-leaf, and are beautifully 
illustrated with t^iotographs and with 
diagrams—hand-made, not printed—and' 
represent a full year’s work by John 
Hoem. 

The immediate response was that every 
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drde secretary and portfolio member 
present wanted the books to travd their 
respective drdes. These books were made 
with the primary objective of tiavelling 
the drdes and bringing to each member 
complete and easy to understand directions 
of darkroom controls necessary for better 
pictorialism. Those who were fortunate 
enough to examine and study the books 
realize the immense amount of work behind 
their preparation and their value to the 
serious photographer. 

John made the books available with the 
understanding that they would be confined 
to the Pictorial Portfolios and further, in 
order to have the book circulate to its 
members, the portfolio must complete its 
dreuit AHEAD of .schedule—thus prompt¬ 
ness will bring its reward. 

The first portfolio circle to have the 
privilege of viewing Volume I of these 
Pictorial Instruction Rooks will be Circle 
#30, under the guidance of Circle Secretary 
William B. Reeves, of Dallas, Texas. Con¬ 
gratulations to Bill Reeves and to the mem- 
^rs of Pictorial Portfolio #30 for earning 
the right to study this volume of control 
methods. We know that from now on 
better prints in Circle #.i0 will be the rule 
rather than the exception. 

The Hogan Books will not accompany 
the portfolios, but will travel separately 
between rounds. There is no reason why 
other circles cannot follow the lead of 
Circle #30 and bring thdr portfolios in 
ahead of schedule. It can be done, if each 
member will cooperate. 



Cliulb 

ActMtle§ 



A. Lvmne Pascualc, Associate Editor 

Are You Positive? 

Chinese philosophers believe that the uni¬ 
verse is made up of two opposing forces, a 
(Hisitive and a negative you might say, and 
everything is a compromise between them. 
In support of such a theory they can point 
to the pages of history, where it is pain¬ 
fully evident that every movement of man¬ 
kind, whether political, religious, or 
economic has met determined opposition 
from a party advocating the contrary. 

The field of art has been no exception 
to this story, and recently photography has 
come in for its share of dissention. There 
are two schools. The one believes in 
choosing subjects that are real and tangible, 
and so portraying them that the viewer 
catches some of the inspiration that led 
the photograiAer to record them. The 
other school, under various names such as 
“modernist,” “abstractionist,” “surrealist," 
or what have you, has adopted origmaUty 
a? its slogan and under that standard 
ridicules any attempt to record nature on 
the grounds that it has been done before. 


AN INVITATION 

This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios. 

Enrollments are now being re¬ 
ceived in the following spedalited 
groups: 

PSA Plclocial Puttelte 

PSA Peitiait FOrtMhi 

PSA MlaUtore Portfolios 

PSA CoDliol Pr oco w PortfoUst 

PSA Star Exhibitor PettfoUoi 

(For Award of Harit WiBocia) 

PSA Natan Pottfoliss 

PSA Photo-Jounialim Fortfolioa 

For information concerning any of 
the foregoing activities and for en¬ 
rollment blanks, write to the Direc¬ 
tor of the PSA American Portfolios, 
Eldridge R. Christhilf, Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 
Evanston, Illinois. 


Naturally, there can be no reconciliation 
between the two extremes. Like East and 
West, “. . . never the twain shall meet." 

Your editor recently received a copy of 
a camera club’s monthly bulletin which 
contained an editorial from which we quote 
the following paragraph. 

Thm n nerd for club proxrammlnK along newer 
lines. Anything that has been done should be 
ruled out. Camem club programming is really 
quite stale and there is much room for a bit of the 
dramatic and showmanship that U frank and honest. 
Television and other mediums are real rompetltinn 
today, because the C'amem Club Program Commit¬ 
tees are not up to date. There should be lectures 
on the more practical ttsages of ralor_ through 
lialntens, interior decorators, color chemists, and 
even p.sycholaKists. Camera clubs should touch 
upon as many facets of art as possible through 
leas direct lectures. As one example, have a bririge 
builder tell us how he builds a bridge. This is 
knowledge, and knowledge is perception and art. 
Art is duration. One communirates best who U 
educated the best in perceiitions. 

We do not know what your reactions arc 
to that kind of doctrine, and frankly, we 
don’t care. All roads lead to Rome for us, 
and that leads us back to the job for which 
this column exists. That is, to assist the 
bewildered members of program commit¬ 
tees by persdstcntly calling their attention to 
the program material that has been pro¬ 
vided by PSA for the use of its member 
clubs. 

Whichever way your views on art lean, 
you are likely to And something interesting 
in the varied material that is listed. 

American Exhibits 

Take the American Exhibits for example. 
I have not seen them all persomlly so 1 
sugge.st when writing to Fr^ Fbc, Jr., that 
you teU him just what style of ;»ctures you 
arc .seeking. If you want fresh ideas from 
a hitherto little explored field, perhaps he 
will recommend the Standard Oil shows. 

Fred tells me that his newest show is a 
group of 3S pictures by Southern California 
photograidiers. Included are a number of 
superb seascapes by Charles Wilson, of San 
Diego, a master at this kind of work. Most 
of the pictures in this exhibit have had 
excellent salon records and have frequently 
been reproduced in catalogs and magazines. 


Camera Club Print CircuUs 

Here again, is a chance to air your own 
preferences. There are no restrictions on 
subject matter or treatment, so if your dub 
goes in for pattern shots or ahstractions 
pick out three of the best ones and enter 
a print circuit. On the other hand, if your 
club is of the conservative type and likes 
cows browsing under blooming apple trees, 
put in that kind and you will find plenty 
of support. 

William Hutchinson always has a circuit 
in the making, so ask him for a blank and 
get in the application promptly. 

Judging Service 

This work is now carried on by Fred 
Bauer, Jr., and as he is a new man to this 
column, well have to tell you about him. 

Mr. Bauer was bom in St. Louis, but 
his family moved to Memphis when he 
was a small boy, and he attended the 
public schools of that dty. He also earned 
the degree of PbB at the University of 
Notre Dame. He is now Secretary and 
Treasurer of Bauer’s Inc. of Memphis, a 
firm that deals in automobile, truck, and 
tractor parts. 

On the side, he manages to find time 
for some photography. He says he began 
puttering with pictures white in college but 
did not get serious about it until he joined 
the Memphis Pictoriallsts in 1944. 

A year later, he was persuaded to send 
prints to a salon, and had three accepted 
the first time. Of course, that record was 
too good to last and it was a year before 
it happened again, but he is now sending to 
about 15 exhibitions a year and the ac¬ 
ceptances average two or three per salon. 

Mr. Bauer Is married and has three 
daughters and a son. He admits that he 
has his best luck with pictures of the 
family. 

In addition to the job of making a living 
for this up-and-coming family, and looking 
after a lot of civic and charity work, he 
still retains an interest in the hobby and 
says; “III always find enough time to keep 
active in print-making, and I am happy for 
the opportunity to serve PSA in this print- 
judging service capacity. I am dneere in 
my hope that the camera clubs throughout 
the country will take advantage of the 
Print Judging Service." 

Any club wishing to have a print com¬ 
petition judged, should send a request to 
Fred Bauer, Jr., 383 Monroe St., Memfdiis, 
Tenn. He will immediately put that club 
in contact with one, two, or more judges 
in its own vicinity, who will perform the 
.service promptly. Whenever possible, 
judging will be done as the camera club 
requests. For instance, if for the purpose 
of a particular contest the camera club 
specifies that a First, Second, and Third 
place, with six Honorable Mentions be se¬ 
lected, the judges win be pleased to comply. 

Portfolio of Portfolios 

We have just reeved a letter from 
Dennis Anderson saying that he is turning 
over this activity to Mr. James T. Johnson, 
725 W. Sola St., Santa Barbara, California. 

Set No. 1 was in the hands of the Baton 
Rouge Camera Club in February, and Set 
No. 2 is scheduled for the same club on 
April 2Sth. 
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Portfolian Clubs 

The UncQln, Nebiaaka, Club has a salon 
in dreulatlon which In due tine wlU reach 
all of the Portfolians. Hut is a nice thing 
for any chib to do. You create a lot of 
interest and have a lot of fun in your own 
club getting the exhibition ready, and then 
mayln you will get some exchange diows 
from other clubs, and each one of them 
will take care of the program for a meeting. 


News 



George Green, Associate Editor 

Award of Merit 

New iSlar BsUUtor 

DeWItt Bbhop Sacraineiito, Cal. 

Advanred Frem tSlar to 2-Slia 
Robert V. George Towson, Marytaml 

Advanced From 2-Star to 3-Star 
C. A. Yarrington New York, N. Y. 

Advanced 'From 3-Star to 4-Star 
Theodore L. Bronson New York, N, Y. 

Are you a recipient of the PSA Award 
of Merit? *If you aren’t and have had 
prints accepted in international pictorial 
exhibitions, you should investigate this 
method of getting more acclaim and honor 
for your photographic endeavors. 

Further information may be obtained 
from the Director whose name and address 
is listed in the masthead of the Digest. 

Pen Pah 

Would you like to know how the people 
on the other side of the fence live? How 
much greener it is than on your ride? 
What their thinking consists of and what 
their reactions are to the same problems 
which confronts you? 

I know that “Ham” radio set owners 
have felt that urge. That is prahably why 
they purchased an amateur short wave .set 
.... just to be able to make contacts and 
friends with people they never met face to 
face and probably never would. 

You members of the PSA can have as 
much fun as the “Ham” radio operator. 
As a matter of fact you can have a much 
better time because you can not only mull 
over the various phases of present day 
living but can also exchange photographs. 
That way, your world and the pen-pals 
will be graphically etched upon your mind. 

Another aqiect is that people in different 
countries or places ^ the same scene in a 
different light and therefore their biterpre- 
fEt^n is different. When exchanging prints 
and discussing them via mail you learn how 
to improve your own photograpbfc efforts. 

Be a PsK-Pof to another PSAer. Contact 
Miss Frances A. Hajk^, Director, 7107 
South Bennett, Chicago 49, HUnois. 
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WhaPs It to You!! ! 

The colloquialism, “What’s it to you” is 
to man what a red waving flag is to a bull. 
Them thar are fightin’ words ’cause the 
modem American interpretation boils down 
to a “Well, what are you going to do about 
it?” It’s a put-up or shut-up which can 
be applied quite adequately to you iriio 
are puttering your way along the course of 
pictorial excellence. 

And, just like golf, you need more than 
the equipment to make your score prove 
your proficiency. You’ve got to have 
know-bowl Once that is tucked away in 
your mind for easy reference then all you 
have to do is apply it at the right moment 
and in the correct manner. Practically 
everything you do during the day and 
night which requires a modicum of thinking 
is performed either automatically or by 
direction. In order to accomplish this 
action the mind reacts to the chore or 
problem by calling upon its storeroom of 
previous knowledge and/or experience. 

Now, I’m not going to set forth any 
psychological treatise, so don’t become 
alarmed. I’m just warming-up to the core 
of the subject: “What are you going to do 
about it?” About what? Why, about 
you and your camera and your darkroom 
processes I 

Every negative, except a complete dud, 
has a center of interest. Something in the 
scene (picture area) must have either one 
or a group of objects which attract the 


PSA Recorded Lecture Pregrem 

The Recorded Lecture Program of 
the Pictorial Division offers the fol¬ 
lowing programs for your club. 

No. 1. An Analysis of Recognixed 
Salon Prints by Ragnar Hedenvall, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for Ohi by Bar¬ 
bara Green, APSA 
SPECIAL Photography of the Nude 
by P. H. Oelman, FI%A 

A deposit of $25.00 should ac¬ 
company an order. A service charge 
is made for each Lecture. The 
SPECIAL costs $10.00 and should be 
ordered directly from Mr. Oelman. 
For clubs which are members of 
PSA but are not affiliated with the 
PD the charge is $6.50. Clubs which 
are affiliated with the PD will be 
charged $5.00. Clubs or groups not 
members of PSA will be quoted 
prices on request to the Director. 

For Nos. 1 to 5 order from FhiUp 
B. Maples, Director, Recorded Lec¬ 
ture Program, 29 Spring Street, 
Brockport, New York. 

For the SPECIAL please contact: 
P, H. Oelman, FPSA, 2505 Moorman 
Avenue, Clndunatl 6, Ohio. 


viewer’s eyes. This is attained by having 
the object(s) transmit its importance im- 
mediatdy to the viewci>-by catddng the 
eye’s attention and holding onto it until H 
has conveyed the photograidier’s thout^its 
and/or impressions to the person viewing 
the print. 

We’re well aware of the fact that every 
so often a gremlin inside the camera pushes 
the light rays around in such a manner that 
the finished product never looks like what 
the photographer saw before he made the 
exposure. But these phenomena should 
not occur too often, b the meantime it 
might be of future value If we look into 
this idea of having our lectures tell the 
story, instead of us doing it verbally as an 
aid to the photograiflier. 

Emphasis is obtained in many ways. It 
behooves the camerist to kam what em- 
phaas is. You can read all the books ever 
published but you’ll never learn unless you 
begin by analyzing the pictures your eyes 
gaze upon during the day. Stop and ask 
yourself what there was in the photo which 
made you either like or dislike it. Try to 
determine what the causes were for your 
own specific action .. . and then remember 
them. And, you can bet your last dofiar 
that whatever there was in the print 
which caught your attention it was not 
done with mirrors but with emphasis. 

Actually it is the adroit and excellent 
handling of lines, form and space. Placing 
them together or separately in tiie picture 
area in such a manner that the eye auto¬ 
matically, must follow into the center of 
interest. This is accomplished by knowing 
how to analyze a scene and seeing what 
you are looking at, reprodudng it within 
your mind prior to making the exposure. 

It might call upon you to use two nega¬ 
tives to produce one outstanding print It 
definitely will require a working knowledge 
and understanding of composiUon because 
very few negatives are printed or enlarged 
“as is” for salon or dub competition. By 
cropping you can eliminate the unwanted 
objects during enlargement. By tilting the 
easel and manipulating the enlarger you 
can obtain the various effects so important 
in bringbig a print out of the depth of 
mediocrity into the sunlight of acdi^. 

You, as a member of the Pktorial Divi¬ 
sion, can obtain an expert’s opinion on your 
photographic work. It is free. AH you 
have to do Is send a contact print plus an 
8 x10 enlargement of one of your photo¬ 
graphs to J. Elwood Armstrong, IMrector 
of Personalized Print Analysis. Follow the 
directions outlined in the January issiw of 
PSA Journal. 


INTERNATiOflllL CLUB PRINT COMPEimON 

Robert J. Lauer, Associate Editor 

The camera clubs partidpating in thb 
month’s competition wHl r^ve for the 
first time this season a judge’s ballot, low¬ 
ing how their prints scored in ^ bi¬ 
monthly contest. Instituted by members of 
the Ov^o Camera Club (Owego, N. Y.) 
who are sponsoring the April jading, the 
ballot will be divided into three categories: 
interest, compositiota, and technique. The 
judges win rate each mitry as goodi fair or 
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poor. A score will be given by eadi of the 
three Judges based on a maximum of tea 
pctots from each judge, on cadi of the four 
prints a dub is a^wed to submit. 

This ballot b meant to serve In place of 
the judges’ comments whidi, in previous 
years, had been written on the back of each 
dub’s entry form. Present deadline dates 
make it almost impossible to do justice 
with detailed comments on each print sub¬ 
mitted. Aldiou^ judges are always most 
anxious to comment freely, the transcrip¬ 
tion svork involved generally takes seve^ 
days, thus holding up copy which must go 
to press right after judgi^. For individuab 
wishing a complete analyris of their prints, 
the Personalb^ Print Analyris Seri^ of 
the Pictorial Division gives complete and 
helpful information presented by experts. 

Listed below b the comptete standing 
of all participating camera clubs as of 
December. Next month will bring the 
results of the February competition held at 
Rochester, N. Y., wider the direction of 
Kodak Ciimera Chib. 

There b only one more contest to go 
after April. Plans are already being made 
for next fall, when a new contest season 
gets uruler way. Why not encourage your 
club to be represented next October? Tbb 
is the only competition of its kind designed 
expressly for camera clubs and the oldest in 
the world. It’s competitive, it’s fun. You 
can start out with clubs in your own class, 
whether just beginning or far advanced. 
And it’s rewarding too, with Honorable 
Mention stickers, silver medals for indi¬ 
vidual winners, and trophies for the dubs 
with the highest scores. For information, 
write to Robert J. Lauer, Director, 807 
S. 14th Street, Milwaukee 4, Wisconsin. 

Club scores as of December are as 
follows; 


CLASS A 


Dec. 

Cum, 

Oakland Camera Club 

98 

168 

Baltimore Camera Dub 

81 

139 

Photo Guild of Detroit 

96 

139 

Blackbawfc Cfamera Didi (la.) 

92 

130 

Green Briar Camera Club (Chicago) 

94 

130 

Science Museum (Kenmore, N. Y.) 

81 

130 

Jackarm Park ((jhlngo) 

84 

129 

Tiro de Loa Padres (Halcyon, 



Calif.) 

81 

127 

Western Reserve (Cleveland) 

82 

127 

Shotewood (HilwaiAee) 

82 

126 

Delte Camera Dub (New Orleans) 

82 

125 

Academy of Science & Act 



(Pitt^nrgh) 

72 

123 

Qum Dty (Daclanatl) 

85 

122 

Grasae Point (Detroit) 

77 

122 

Niagara Falls Camera Club 

78 

122 

Ft. Dearbom-CbicaiD 

73 

116 

Memphis Camera Dub 

80 

116 

Venango (OU City, Pa.) 

78 

116 

Germantown (PbifaKfalphia) 

79 

112 

Lawsou Camera Dub (Chicago) 

75 

111 

St. Loofa Camera Club 

71 

111 

Berkeley Camera Dab (Calif.) 

63 

108 

Rock Uatul (lilincds) 

63 

101 

San Lub Obfapo ((falif.) 

65 

98 

Photo Pictotisilists of Milwaukee 

— 

53 

CLASS B 




Doc. 

Cam. 

Mission Pictorlalists 

88 

145 

Ataacaden (Calif.) 

89 

128 

Bell Caarara Dub op Denver 

88 

127 

Erie Photographic Society (Fa.) 

86 

124 

Bartleaville (OkUioma) 

89 

122 

Eadicott (New York) 

86 

122 

Wafaetao (bwa) 

87 

122 

Bremerton (Washington) 

85 

118 

Oiiaaaa (bsaara Didr (La.). 

72 

118 

Ttbod Camara Dids (Day^) 

78 

113 





Albany Camera Didi 

80 

110 

Owego Camera Dob (N.Y.) 

75 

109 

Ft. Steuben (Steubenville, 0.) 

73 

108 

Oklahoma Camcm Dub 

70 

104 

Indepetulence Csmem Dub (Mo.) 

75 

lot 

Balco (Rocheatar) 

67 

too 

Tucson Camera Didi 

64 

95 

Richmond (CalU.) 

64 

93 

Saskatoon (Caruula) 

57 

93 

Silver Bow (Montana) 

73 

93 

Spokane Camera Dub 

66 

92 

Central Florida (bmera Dub 

60 

89 

Ogden Camera Dub (Utah) 

59 

88 

Sioux Falls YMCA (S.D.) 

56 

88 

Southern (Brio (Cbrcinnartl) 

66 

88 

Hid South (Hemphia) 

52 

85 

Federal Reserve (Richmond) 

67 

84 

Lewis-Darh (Washirrgton) 

58 

84 

Falrtrouth (Hats.) 

77 

77 

Boulder Dty (Nevada) 

51 

72 

Camera Art Dub (Mich.) 

62 

62 

Plainfield (N.J.) 

61 

61 

Jackson Photo Soc. (Miss.) 

60 

60 

Euclid Camem Club (Ohio) 

52 

52 

Maywood Cattrera Dub (N.J.) 

43 

43 

Mysore (India) 

— 

35 

Keene (NJI.) 

— 

27 

Portland (Maine) 

— 

25 

Stillwater (Okla.) 

— 

21 



Walter E. Parker, Assodate Editor 


As the knowledge of the International 
Exhibits spreads, increasing interest among 
our foreign friends is developing. 

I have before me a letter from a foreign 
member of PSA asking for a collection of 
American prints which he and hb friends 
can use to improve their technique in print 
making. Another member of PSA living 
in the Panama Canal Zone has received 
some of our foreign exhibits and he writes 
how welcome they are to countries which 
are not so fortunate in having doser con¬ 
tacts with us in the USA. 

Thb b the way we encourage good fd- 
lowship through the International Exfaibib. 
Sometimes we seeni to sit hack and say 
“let George do ft,” but there do not seem 
to be enough Georges to go around. 

There b room for a show from your 
dub. If collecting a diow of 25 or SO 
prints b too much for one dub, get one or 
two other dubs in your own town or db- 
trict to join you and make up a combined 
show for exchange with a foreign country. 

If your dub would like to sec or dispby 
one of the International Exhibits now in 
the United States, write the Director for 
a Ibt of the shows avaibble. There are 
changes from time to time as foreign shows 
are returned, but as more Ameriesm groups 
join the friendship parade, the number of 
International Exhibits grows. 

Coming Salons Agre^g to Follow 
PSA Recommendations 

Note; M-aioiwchrains pttels, C-color prints. T-color 
trsnsparenebs, SSstme sUdm, Ltenoduoms 
slides, AreccUtsctiml prials,_S4eleiilUc or aatim 


priau. Entry fse fa fl.OO In each class nnkss 
othenrbs specified. Rwosnltion; The ntano- 
chronM pottlans ol salens tbled have Piolorial 
Dlvfahm approval. Cheek salea Ibt of appropriate 
dlvfa^ for recoialtlaa of other seetbos. 

SeoMls (M) ExhBdMd Apr. »-Uay 4 at Art 
Moaeum. Oats: Arthur Beonbi, 4Slfi E. 
60th St., Seattle S, Warii. 

looMUt (H.T) ExUUied Apr. 24-May 14 at 
Speed An Museum. Data: Ernest T. 
Humphry, 4722 Bmkley Ave., Loufayflla IB, 
Ky. 

Btrttu Cemto (M.T) ExhIUted Apr. 13 to Hay 
4 at Vouuf Hen's Hebrew Assn. DaU: Chas. 
Kuydendall, SI HIshvood Drive, Duunnt, 
N. J. 

Temto (M,C) Exhibited Apr. 29-Hay 10 at Avon 
Gallertea. Date: Rex Frost, 37 Bloor Street 
West, Toranto S, Ontario, Canada. 

Portimd (M,T> Exhibited Apr. 20-May 11 at 
Sweat Art Museum. Date: Bradford Brown, 
111 HIsh St., Portlaad 3, Maine. 
ifMtresi (H,T) T closes A|». 14; M on Apr. 21. 
ExhOdted Hay 9-June 1 at Museum ot Fbw 
Arts. Date; Mate Stdn, 43SS Hinwtoa Ave., 
Montreal 23, P.Q., Canada. 

Si. Loait (H.T) Closes Apr. 23. M entry fee 
32.00. Exhibited May 10-22. Date: F. C. 
Kirby, 512 Mbsouri Pacific Bunding. St. 
Louis 3, Ho. 

ClmebuuH (M) Closes Apr. 26. Exhndted Hay 
7-21 at Art Museum. Data; Raymond E. 
Riedinger, 3875 Kirkup Ave., Cincinnati 13, 
Ohio. 

Babiiuore (M,C) Doses May 10. Exhibited May 
31-June 22 at Museum of Art. Date: Paul V. 
Forrest, Jr., 23 Leslie Ave., Baltimore 6, Md. 
SotUkuest (M,T) M closes June 8; T June 13. 
Exhibited June 27-Juiy 6 at San Diego County 
Fair. Data; Salon Srty., P.O. Box 578, Del 
Mar. Calif. 

Hvi/erd (M.C.T) M,C closes June 10; T June 
17. Exhibited July 2-27 at Wadsworth 
Atheneum. Data; Raymond J. LeRlanc, 234 
S. Quaker l.ane. West Hartfotd, Conn. 

Wemphis (M.T) Closes June 16. Exhibited July 
1-28 at Art Gaileiy. Data; Mrs. Louise Chuk, 
Brooks Art Gallery, Overton Park, Memphis, 
Teun. 

PSA (M,C,T.S,MF) Doses July 10. Fee for prints 
$2.00. ExhUiited Auk. 12-16. Data; C^ N. 
Sanches, Jr., 62 Park Tenace West, New Yoik 
34, N. Y. 

Akmtilabad (M,C) Doses Aug. 5. Exhibited in 
October. Data; T. F. Get!, Secy. Camera 
Pictorlalists of Ahmedabad, Salapose Road, 
Ahmedabad, India. 

Tokyo (H,T) Doses Aug. 31. No entry fee; 
entry form waived, ^hibited during October 
and November. Date; Katsim Takdiuwa. 
1984 Xichijoli, Near Tokyo, Japan. 

Other Salons 

AdtloUe (M) Exhn>ited Mar. 7 to May 3 in Royal 
Adeblde Exhibition. Data: A. C. WUIcox, 12 
Pirie Stlect, AdelaMe, So. Australia. 

Ckarltroi (M) Exhibited Apr. 13 to 27 at the 
Bourse. Date; Roger Populaire, 18 rue J. 
Destree, Charleroi, Belgium. 

So. A/efeeu (M) Exhibited hfay to August at 
Johannesburg and leading cities. Date: Peter 
Maiples, P.O. Box 7024, Johannesbuig, S. 
Afrite. 

Rie da loneko (H,T) ExhiUted June 6-28. Date: 
Asaoclacao Braslleira de Art Fotografica, Rua 
Santa Luzia 173, congunto 70S, Rio de 
Janeiro, BtazU. 

Btopod (M) Exhibited May 1-20 at the club. 
Date: Foto Klub Beograd, Puatanakl (ah 281, 
Beograd, Jugoslavia. 

Hemport Horn (H,T) ExhiUted Apr. 6-Hay 4 at 
Marinem’ Museum. Date: Matcna F. Ritger, 
. Jr., 3 Hnfaon Circle. HilUn Village, Virginia. 
Boraiim (M) Cbees Apr. IS. SkhiUted during 
June. Date; Agnipacion FotognSca-da Cate- 
luna, Dnriue de la Victoria 14, Barcalona, 
Spain. 

ArifM (M,C,A34<.T) Closes Apr. 16. ExUUtad 
May 10-31 at Art Gallery. Date: Reception 
Secy., 36 WUCeladfaa Road, Bristol 8, Enwand. 
Bkrktakead (U,CJ„T) Cloaea Apr. 16. ExhBiited 
May 5-10 at Shaftsbnry Beys' Didi. Data: 
R. Cheats, 37 Everaat Road, Birkanhaad, 
CheaUta, Engjaad. 

iiasetanfam (H,T) Cloaea Meor 15. ExhUlad 
June 37-Jiw 3 at Fate and Fiba FeallvaL 
Data: Saciotaty, Zuider Stationaarag 33, 
BloeaaeiMaat, B&nd. 
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PSA COLOR OlVISIOIt 

I Geobgs F. J 0 HN 8 OM, APSA ■ 

Forestry Building, State College, Penna. 


A program with dozens of outstanding 
color features is being arranged for the 
PSA Convention in New Yorir City, August 
13-16, according to Paul J. Wolf, APSA, 
Color Chairman. 

Among the features now scheduled are 
illustrated lectures John Dosdier, 
FPSA, on Dye Transfer work in color 
prints and Helen C. Manzer, APSA, on 
“Ins and Outs of the Color Shows.” Mrs. 
Manzer win illustrate her talk with many 
of her slides which have given her ei^th 
place in the all-time “Who’s Who in Color 
Slide Photography.” 

Dr. Richard B. Pomeroy will take color 
enthusiasts on a “trip” entitled "Sword¬ 
fishing Out of Gloucester,” an adventure 
story in color slides. Wilham A. Price 
wfil sho^lv us “Rural Life in Japan” with 
“The Eruption of Mt. Mlhara,” made dur¬ 
ing his four-year stay in that country. Mr. 
Price is a past preadent of the Circle of 
Confusion CC of Tokyo. 

Amy and John Walker will give a talk 
on “Modem Art «nd Color Photography,” 
an exposition of what is behind modem 
art and how it can be adapted for color 
work. Charles A. Kindey, APSA, will pro¬ 
vide a progrdin on Color Filters and Jay T. 
Fox, APSA, FBPA, will show a 16mm film 
in color on Photomicrography and Photo- 
macrography entitled "Nature’s High¬ 
lights.” Mr. Fox is one of the experts in 
this field; his film received a Special Award 
from the Biological Photograidicrs Assoda- 
tion this year. 

A. C. Klein, APSA, will again handle the 
Color Slide Critique that was such a popu¬ 
lar part of the Detroit program. '*1110 
Color Dividon will hold a luncheon, this 
time under the guidance and arrangements 
of Mr. and Mrs. Robert J. Goldman, of the 
New York Color Slide Gub. Iliere will 
be at least two showings of the Interna¬ 
tional Color Slide Exhibit, for which Mrs. 
Amy M. Walker is chainnan. . ^ 

Judges for the Color section m'the 1952 
PSA International will be: Joseidi Brdten- 
badi, ARPS, well-known professional and 
teadier of lAotography, lecturer and judge; 
Harry Holmes, APSA, leading exhibitor, 
speaker and judge; Fta^ E. Fenner, FPSA, 
l^tor of Photography Magazine. 

Thanks From Tokyo 

Through the kindness of the American 
Red Cron in Tdcyo, we are able to quote 
a letter of thanks written by the Red Cross 
recreation woAeis at the Tokyo U. S. 
Army Hospital to the dudnruui of the Red 
Cross Volunteer Services in that dty. We 
quote: 

Tkieagh thb chuad we irfih to apras to Mr. 
UuBieiMd nd Us la the PhotampUc 

Sociitr ef Aiastka the dacers flisaki of tbs pa- 
tiM at Tdtjto Aray Btopital tor the vsqr hwely 
eoMT dUto they eoabOmtid. ness ^otoataphs 
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have been used many tlmei and each time they 
have been thoioiighly enjoyad. 

Recently they were used for a discussion sioup 
between tbe United Nations patients and the 
Japanese University students. The pachs and 
scenery of the United States became very red 
through your lovely Kodachrome slidea. These 
views provoked much discussion from people of 
other tutUons and soon international scenery eras 
discussed. 

A group of patients and a Red Cross worker 
recently sat doin Just to loek at America through 
your dides. One patient saw New Engiand streams 
in which he has fished. The meeting could have 
gone on for hours if time had permitted. “This 
is the brat time that I have bad since I have been 
over here," dghrd the 19 year old soldier as the 
group put away the pictures and machine. “When 
can we see them agdn?” 

These ate some of the indications of the 
pleasure that this generosity has brought to the 
patients away from home. We wish it were pas¬ 
sible to thank each one personally for his interest 
in the patients’ recreation program. Very often 
we stop to look again at home through these 
beautiful pictures. 

With variations the story above can be 
considered as being constantly repeated in 
at least five other U. S. Amiy or Navy 
Hospitals in Japan, in at least eight United 
Nations Hospitals in Korea and in more 
than twenty U. S. Army, Navy and Vet¬ 
erans Hospitals in this country. In addi¬ 
tion to their entertainment and educational 
phases, color slides are in many instances 
doing valuable therapeutic work, especially 
in connection with the rehabilitation of 
mental patients. 

At present we ate distributing between 
five and six thousand slides a month to the 
hospitals. Many more slides are needed not 
only to supply the hospitals now rccei^dng 
service but also to permit service being 
extended to hospitals not now being served. 
Any slides that can be projected or viewed 
in hand viewers can be usri except strictly 
family snapshots and nudes. Whenever 
possible slides should carry some simple 
identification of the locale or subject mat¬ 
ter. Unidentified slides can be used but 
slides bearing the identification are much 
more valuable and of far greater interest. 
An slides are donated outright to the hos¬ 
pitals and none will be returned. Any slides 
you may care to contribute should be sent 
to Karl A. Baumgaertel, 353 - 31st Avenue, 
San Francisco, California. 

Shooting Glassware 

Several years ago glassware studies were 
something of a drug on the exhibition 
market, with the result that many well- 
arranged and skillfully planned stemware 
pktuies were getting the red lig^t from 
surfeited judges. In recent exhibitions, 
however, few good tdass stutUes have been 
entered; these have been favorably re¬ 
ceived, and have often been among the 
prize winners. 

S hoo tin g glass in color is a type of 
photography In whidi successful results can 


be secured by using reasonably good taste, 
phis half a dozen faiiib^ predse rulea: 

(1) For backgrounds, colored show-card 
stodt (preferably 20x36 or somewhat 
larger) is cheapest and most adaptable. A 
selection of cards in both pastel and deeper 
solid hues will produce an almost endleaa 
series of colored backgrounds, by varying 
the intensity of the lighting. The colored 
backdrop should be hung or placed at 
least 12 inches bdiind the glassware aet-np. 

(2) For the base, any table or similar 
flat surface is satisfactory. Since the base 
will form a rather dark, solid fouirdation 
for the jficture, it is not lighted directly— 
but will pick up a littie light reflected off 
the background. Set up the glasswaie 
ciose to the back edge of the base—in fact, 
almost banging over the edge. 

(3) Use a low camera angle to avoid 
getting too mudi of the base into the pic- 
tore. Generally speaking, not more than 
one-ei^th of the jucture area should be 
base. 

(4) Place the mam light (a #2 Photo- 
flood is good) under the table, directed up 
and back onto tbe background. Adjust the 
direction and distance of the main light 
until the illumination is nicely center^, 
with an even falling-off toward the edges. 
For pictorial purposes, glassware is gen¬ 
erally best haridled by reflected light. 

(5) Take the meter reading directly off 
the background from a distance of about 
six inches. Take a center reading, then 
a reading near the edges; use a compro¬ 
mise exposure about halfway between the 
two. 

(6) If several pieces of glassware are 
being used, arrange them with overlaps to 
tie the whole composition togetbo’. Avoid 
definitely separated elements, as this wfll 
tend to produce tbe feeling of several dis¬ 
tinct pictures. 

(7) A narrow-beam spotli^t may, if 
dedred, be placed at one side to pick out 
the rims of the glassware. If this is done, 
keep the spotUeht off the base and also 
avoid an angle which will throw shadows 
on the background—unless such shadows 
are planned as part of the ideture. 

Using these simple rules, hundreds of 
patterns can be developed with elegant 
stemware, sturdier goblets, glass plates, 
brandy alters, even chem^ and indus-* 
trial glassware like retorts, volumetric 
flasks, and the like. For further variations, 
try nMsking the main Iqflit with colored 
ceUojdiane; partly filling passes with clear, 
colored liquids (water colors are ideal to 
wh4) up any desired tint); and projecting 
patterns, douds, etc., on tbe backipound. 
And for a bubbly eff^, try filling a wiiM- 
glass with a hit^ly carbonated ginger ale 
(or even champagne, if you’re in the 
champagne bracket). 

True, much different set-ups ate used by 
commercial photographers in riiooting 
stemware, but remember—they’re trying to 
sell the gbusware, udiile you’re trying to 
sell the picture I—H. G. Mircmu. 

New CD Librarian 

Donald B. Grim, Building 26, Kodrik 
Park, Rochester 4, New Y(^, has been 
named CD Librarian succeeding Harry 
Haimes, APSA, New York, who has asked 
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to be relieved of the work because of the 
pressure of business responsibilities. 

Mr. Grim will be in charge of the Color 
Division Library. This library consists of 
photographic publications such as foreign 
annuals and outstanding books which are 
of interest to many members but which do 
not normally jusUfy the expense of sole 
ownership. These library items are routed 
to any Color Division member who re¬ 
quests them with the only expense being 
that of postage to the next person on the 
Ust. Additions to the Library are an¬ 
nounced from time to time in the CD 
Bulletin. For full information, contact 
Mr. Grim. 

Color Technique Tips 

Users of Type “A” Kodachrome would 
do well to try the following combination 
for better color quality and more uniform 
exposure: Type “A” Kodachrome with 
3260 ° Kelvin temps using Kodak No. 82A 
filter. 

The G. E. 3200° K. temps, shaped like 
a No. 2 Pbotoflood, having a 30 hour life 
and costing about 80^, are available, as is 
also a Sylvania 3200’ K Reflector temp. 

Although Kodachrome Type “A” is 
balanced for use with Photoflood temps, 
they have several disadvantages. During 
the short life of a Photoflood there is a 
considerable diange in the color of the Ught 
emitted and in its quality. At the begin¬ 


ning of the life of a Photoflood the Ui^t is 
too blue and when the temp has burned for 
littte over one half of its useful life the 
light is too red. This can and does lead 
to unpredictable results and oS-color skin 
tones espedally. 

The 3200* K lamps have very little 
change in color quality during their Ufe 
leading to more uniform results and better 
color generally. 

Ansco Color tungsten, Ektaebrome type 
“B” and Ektacolor tsrpe “B” nmy be us^ 
with the 3200* K temps, one third (J4) 
to one half (^) stop more exposure than 
for corresponding Photoflood temps being 
necessary.— Norman Rotbschild in New 
York Color Slide Club’s Rambim. 

Coming Color Exhihitions 

El Camino, April 29-Msy 20, deadline Apr- 12. 
Four slides (up to 2^). $1. Forms; Gc^e E. 
French, 3877 Oimsted, Los Angeics 8, Calif. 
Somtktate (Englaiid), May 17-31, de^iue April 
23. Four slides (up to 2M). 31. Forms: N. F. 
Kember, 13, Raveiucralgh Rd., New Southgate, 
N. 11, London, Englaiid 
Itodfag, June 11-13, deadline May 19. Four 
slldea, 31. Fonru: Norman Weber, $30 N. llth 
St., R^ing, Pa, 

UtmpUt, July 5-19, deadline June 14. Four slides, 
31. Forms; Or. Carroll Turner, 899 Madison 
Av., Memphis 3, Toon. 

Hartlori, July 2-20, deadline June 17. Four 
slides, 31. Forms: R. J. LeBlanc, 234 S. Quaker 
Lane, West Hartford, Conn. 

PSA (New York), August 13-21, deadline July 10. 
Four slides or prints. Entry fee 31. Forms: 
Paul Wolf, 3S4 Ft. Washington, Hawthorne, 
N. Y. 


PSA NATURE DIVISION 

1... . - Harry R. Reich, APSA _____ 

286 Schcnck St., No. Tonawanda, New York 


Edward H. Bourne, Chairman of the 
Nature Print Contests for 1952, armounces 
that the January contest was conducted by 
the Kodak Camera Club of Rochester, 
N. Y. as a feature program of the nature 
section of the club at Kodak Paik on 
January 23. 

The Judges, members of Kodak Camera 
Club, were H. Lou Gibson, FPSA, Dr. 
Henry C. Staefale, and Dr. Robert L. 
Roudabush, all experienced judges of nature 
exhibitions. 

All entrants with one exception were 
members of the PSA Nature Division. The 
standard at quality of the submissions was 
exceptionally high, the judges expressing 
the opinfam that more than the allotted 
deven winners were worthy of awards of 
merit. The prints were judged on the bads 
of nine points for each judge, so that a 
total of twenty seven was possible. One 
print was awarded such a total and the 
lowest scoring print in the money was 
awarded twenty points indicating how ex¬ 
tremely tight the competition was. 

The results of the contest were as follows: 

Mtdal Wimmert Uakrr Poialt 

Mud Pattern Otto Litsel 27 

New Ymk Oty 

Ensiaa Giant M. Haist 2$ 

Rochester, N. Y. 


CoRsumnl 

F. W. Schmidt 

U. of Texas Med¬ 
ical School 

24 

H. M. Ribbon 

Makar Pointi 

Lying in Wait 

T. S. Lai 

Qulllon, India 

24 

Gateway To The Past 

Eugenia Buxton 
Memphis, Tenn. 

23 

Bryce 

Grant M. Haist 
Rochester, N, Y. 

23 

Morning in the Woods 

Mrs. Grace Fay 
Hackensack, N. J. 

22 

November 

Otto Litaei 

New York City 

22 

Texas Dcniaen 

F. W. Schmidt 

U. Texas Medi¬ 
cal Schwd 

21 

Fossil Cluster 

F. W. Schmidt 

U. Texas Medi¬ 
cal School 

21 

Ready For Action 

Mix. LeaBe Watt 
FraakUn, N. J. 

20 


Entry forms for the May Nature Print 
Contest will be in the mail on April first. 
Let’s make this one really a stiff compe¬ 
tition. 

Coming Nature ExkibUions 

FOURTEENTH INTERNATIONAL 
EXHIBITION OF NATURE PHOTOG¬ 
RAPHY. 

Sponsored by the Science Museum 
Photographic Club at the Buffalo Museum 


of Science, Buffalo, New York. For entry 
forms or InfoiBoation write Irene Langen- 
dorfer, 419 Riley St., Buffalo 8, N. Y. 
Closing Date is 23, 1952; judging 
date April 26, 1952. 

Prints and slides will be forwarded to 
the PSA Exhibition in New York Dty if 
so directed. 

AfrU Nature Color Slide Contest 

Entry forms for the April Nature Color 
Slide Contest were in the mail before March 
first and should have been in your hands 
in ample time for all nature folks to com¬ 
pete. This year’s contests should be bigger 
and better than ever. Just in case you 
have forgotten get your slides in the mail 
now. 

Nature Sequences Acceptable 

Some months ago in this column the 
writer expressed the sentiments of several 
nature photographers anent the limitation 
of four prints arid four slides in the Ameri¬ 
can nature exhibitions. The general lament 
was that it was impossible to adequately 
tell the story of any of nature’s great 
phenomena in a series of four prints or 
slides and that therefore their best efforts 
were effectively banned from competition. 

While the writer was in symrnthy with 
this viewpoint he hesitated in taking a 
definite stand in the matter and solicited 
comments on the subject from the nature 
workers and from the exhibitiom them¬ 
selves. Two of the American exhibitions 
took up the challenge immediately and in¬ 
vited the submission of sequences. These 
two were the Kentucky and Rochester 
shows. They have earned the gratitude of 
the nature worker, and, I might say, of 
the writer as well, for I feel that they have 
made him some friends among the nature 
(Aotograi^ers of the world. 

The Kentucky exhibition, the first to 
take up the challenge and accept nature 
sequences, defends its position in the cata¬ 
logue on page 16. For the benefit of the 
nature workers who failed to exhibit in 
this show, we feel it just and proper that 
we quote them here. 

The Advent of the Sequence 

“The exhibition of sequences seems to 
be an inevitable step in the progress of a 
nature photography show. In effect, any 
nature show is partly made up of incom¬ 
plete and unorganized series in so far as 
this entrant has pictured one form, one 
variation, one stage of growth, one phase 
of activity, one seasonal change, or one 
life zone while that entrant has h appmwj 
on another form, variation, stage, phase, 
change, or zone relating to the same sub¬ 
ject. 

“When an entrant achieves a logical 
combination of pictures he deserves a 
forum. The photographer who can plan 
beyond the one good ^ot, who can inter¬ 
pret the dynamics of nature, deserves addi¬ 
tional recognition, and the cause 6t nature 
study deserves the chance for progress. 
The enthusiast who from hb luge collection 
can select pictures and Aape and e«W thm 
into a sequence can abo find adijltJnnal 
satisfaction throujh competition in the se¬ 
quence section. (Continued on page 286.) 
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One of the iMndiest cameras to use out¬ 
side—or anywhere—is a Kodak Pony Cam¬ 
era ... the 135 or 828. The Pony will help 
you capture Spring’s infinite color in beau¬ 
tiful transparencies perfect for giant pro¬ 
jections or color prints and enlargements. 
Secret of each Pony’s superbly crisp, clear 
shots is its Lumenized f/4JS lens which 
focuses down to 2'/i foet, and its velvet- 
smooth Kodak Fluh 200 Shutter. This 
combination will give you unusually fine 


pictures for a camera in this low, low price 
range. "Average” settings are marked in red 
to make picture taking easy. Light in 
weight, it’s easy to carry anywhere. Easy 
to use, too . . . controls are M handy. The 
Kodak Pony 828 takes 8-exposure 828 film, 
including Kodacolor; costs $31.15. The 
Kodak Pony 135 takes 20- or 36-exposure 
135 film; has automatic film counter and 
stop; costs $35.75. Either is an ideal second 
camera ... an excellent color camera. 


Perhaps there was never quite so apt a 
name for a camera as that given the Kodak 
Tourist Camera. For the Tourist is de¬ 
signed to "go" anywhere, take anything 
, . , and there are four fine models to 
choose from. 

The finest Tourist evrar made is the 
Kodak Tourist 11 with the Kodak Synchro- 
Rapid 800 Shutter. Here is ability to get 
action—and get it for keeps. Yet, it takes 
fine portraits as well. This between-the-lcns 
shutter has ten speeds; works with the 4- 
elemcnt Lumenized Kodak Anastar //4.S 
Lens (which focuses from 3(4 feet to in¬ 
finity). 

All four Tourist models permit precise 
steadiness in taking because the shutter 
release is at your finger tip, in the edge of 
the camera bed. The //4.5 models have a 
new Scopesight Finder for greater framing 
and composing accuracy, and accept the 


accessory Kodak Service Range Finder. 
Whichever Tourist you choose, you get 
2Vi X 3(4 negatives in bladc-and-whito or 
Ko^cobr. The //4.5 models take an 
Adapter Kit which lets you get three more 
sizes, including No. 8M black-and-white 
and Kodachrome (28x40mm.), and half¬ 
size 620 (IH X 2'4) permitting 16 nega¬ 
tives from an 8-exposure roll (Incidentally, 
oversize prints arc the same size as those 
from a 2V4 x 3M negative.) Still another 
mask gives you 2>4 x 2Vi negatives, 12 shots 
per roll. Tourists are priced at $26.25 for 
the Kodet Lens model in the Flash Kodon 
Shutter; the Kodak Anaston f/6.3 Lens in 
Fhsh 200 Shutter at $4^25; the Kodak 
Anaston //4.5 Lumenized Lens in Flash 
Kodamatic Shutter at $72.55 and the Lu¬ 
menized Kodak Anastar f/4JS Lens in the 
Kodak Synchro-Rapid 800 Shutter, $97,40. 
Adapter Kit, $13.25. 


Another handy camera for tourists and 
“stay-at-homes” is the Kodak Flash Bantam 
//4.5. It’s so small it fits easily into a coot 
pocket. Yet it captures shots which lead to 
eye-filling Kodachrome sexeen projections, 
Kodachrome and Kodacolor prints, and ex¬ 
cellent black-and-white enlar g ement s . The 


Bantam has a flash shutter with 4 speeds 
up to 1/200 second, and a Kodak Anastar 
//4,5 Lumenized Vats focusing from 2</i 
feet to infinity. Finger-tip coirtrob let you 
swing into action fast. Takes S-exponire 
Kodak 828 film. Camera, $58.00, Acces¬ 
sory flashoMer, $10.55. 


For someone you know who’s looking 
for picture-taking simplicity for those in¬ 

formal snapshots, the Kodak Duojisx U is 
a wise choice. Whether it’s the Ko^ model 

with its prefocused lens, or the Kodar f/8 

Lens which focuses from 3Vk foet to in¬ 

finity, either model mokes mapshooUng 
simple and certain. The large hooded reflex 

finder lets you "see what you’ll get" and 
what you get can be in eidier bladc-and- 
white or Ko^colcn... 12 2M x 2(4 nega¬ 
tives on Kodak 020 film yielding big 


3Vk X 3(4 pritns. The Kodak Duaflex Flash- 

older fits either camera. Kodak Duaflex 11, 

with Kodet lens, is priced at $14.50. With 

Kodar lens, $22.30. Carrying case, $2.65. 

Prices in this Kodak Bulletin 
are hsi, iacbidiag Fedeinl 
Tax whore appmerdda, 
and are uwpeet to 
change without 
notice. 
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APRIL 


TRAOmONAUY, April means sun 
and diowers ... the start of qnlng 
... and things to do indoors and out 
Let diese Kodak accessories add 
pleasure to your April picture taking 
and picture showing. 

Next to your camera, your lighting equip¬ 
ment means the naost to you for indoor 
riwoting. And if you haven^ yet taken a 
hxdc at the sensatic^ Kathik Iktalex Fleih- 
•Mar, you’ve a treat in store ... foe 



store bring your Kodak dealer’s, of course. 
For here is genuine professional equipment 
for the most advan^ work, with a Mgh- 
mergy, betUty-condenttr-type flaA unit 
tdentifically deiigned for holing. The 
Fkuholder plugs into your flarii shutter. 
If you’re using a i»ess-type camera that 
domt have a flash shutter, you can use 
the Kodak Ektalux Synchro-Switch with a 
Kodak Ektalux Solenoid. Put two 22Vi- 
vok photoflash batteries in the FlashoUer, 
and you can Are as many as seven lamps 
at one time (using Ektalux series-wired ex¬ 
tension units). With one Sfljii-volt battery, 
the Fladiolder flres as many as three lan^. 
Ektalux extension units stand on any sur¬ 
face, flt a tripod, or accept Kodak Exten¬ 
sion Unit Cbimps which attadi to any con¬ 
venient ohlect. Each extension unit comes 
with a 20-foot cord. Altogether, the most 
p rec is e and versatile ihotcdash equipment 
yon’ve ever seen. See this Ektahn Equip¬ 
ment soon ... at your Kodak dealer’s. 
Fhsholder prices start at $20.75. Extension 
units, flsLdO eadi. 


To give your lighting equipment well- 
rounded versatility, the Kedok VerMeem 
Lights fill the bill. Both adjust for narrow. 




medium-wide, or wide beams of li^it Re¬ 
flectors are big—12 inches wide—of ano¬ 
dized aluminum and accept No. 2 photo¬ 
floods. The Standlight, with its tubular 
aluminum column, telescopes from 3 to SVi 
feet in height, and is priced at $16.00. The 
Clamplight has an adjustable lodcing 
bradeet on a padded clamp to make it easy 
to attach to chair arms, etc. Price, $10.50. 
Prices less lamps. 


Raining or not, it’s always time to have 
a Kodachrome “show,” and this Kedeslide 
Prelester 2A is the ticket—everyone’s 



“ticket”—to entertainmeri. Its optics are 
Lumenlzed, to give you greater color purity 
and more screen illumination. Images hit 
the screen big, sharp, hrllliant Two lenses 
are available. For average-size rooms, the 
superb Lumenized Kodak FrofecHon Ekta- 
non 5-inch //3.5 Lens is the one you want. 
For krger-than-average toonu or fecture 
rooms, ymi can use ther 7Vk-indi f/4 lens. 
’The slide carrier works easily as does the 
lens barrel, which rotates for sharp frreus- 
ing. ..Elevating is simple, too—h knob ad¬ 
justs tim 2A up to 10* abmthe horizontal 
Comes with a 12(Lvolt, ISOyr^ laitip 


(other lonip voltages can be used). AC or 
DC. With 5-inch lens, $52.80; 7Vi- 
inch lens, $63.45. Case. $15.00. 

If you’re Interested in quick showings 
of your cobr slides without interrupting 
someone’s reading, you can do it nicely 
with the KodosHrle TaWe Vlowar, 4X. Pro¬ 
jector and screen are one compact unit. 



Ycm plug it in, insert your slides, get beauti¬ 
ful four-times-enlarged pictures on the Day- 
View Screen ... in any lighted room. 
3-element, Lumenized Kodak Projection 
Ektanon Lens, SOmm. f/iJS. Focusing con¬ 
trol AC-DC, 100-120V. $49.50. Carrying 
case. $15.50. 


To hold your color slides in order, fully 
protected, the KedesIMe Campertawnt Pile 



has 12 swing-out compartments for easy 
slide removal Index on cover. Trims 240 
cardboard or 06 glaas dMes. $3.04. IMfo- 
sIMe nio lex hc^ IM cardOxxod or 55 
glass slides. Separators for filing by subjects. 
Metal. $1.57,. 







Indoors and Out 



THISI Kodak ocMssorios can add 

ease and facility to your outdoor 
picture taking ... and some of them 
will help you bridge the photograph¬ 
ic gap betwixt “good” and “superb.” 


One of the most helpful of outdoor ac¬ 
cessories is a KMlak Carryiiie Case. Your 



camera is protected from the elements. Hie 
shoulder strap makes your camera easy to 
carry, and It's always ready to use in a 
iiffy. Kodak Field Cases are expertly de¬ 
signed, made with the finest leather and 
workmanship . . . Duafiex models are of 
leatherlike plastic. Each field case has a 
tripod opening, too. 

•- 

While you're on outings with other 
people, there are times when you'd like to 
get in the picture with them. The Kfedek 
Aiile-llolaese lets you do it, for it auto¬ 
matically trips your camera shutter about 
10 seconds after it's set Any camera with 
a cable release socket can use R. A spring 
clip hokls the cable release firmly. $3.86 
(cable release not included). 

Precise focusing is essential to good pic¬ 
tures. If your canwM doesn^ have a range 
finder, the K edek te r e l se t enge finder is 
very useful, eqiecialty for your dose-tqi 
diets. It’s a tpUt-field. mfliU^-type range 
finder; you mer^ set it so tiiat die gplit 
image seen tfaroui^ the ey^ieoe becomes 
t singlie Imafe, and dicB raid your oonect 
fMudng disttooe on the scale. Adiusts for 
siAiiects jis nikr as two feet. SOim cam¬ 


eras, such as the Kodak Tourists, already 
have a range-finder bracket whidi permits 
easy attadiment. Price, $12.50—case in¬ 
cluded. 
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Still another photographic aid to have 
with you is the Kodak Master Pketogoldo. 
It’s so compact it bareb covers your hand, 
but it’s packed full of photo data, with 
every computing device you need. You get 
tips on basic exposure, film data, flash 
guide numbers, as well as qieedy dial cal¬ 
culators for daylight shots, flood, flash, 
field depth, and effective aperture. Field 
depth computing, moving subjects, close- 
ups . . . they’re all covered, together with 
filter and Pola-Screen data, with a set of 
(bur contrast viewing filters to help you 
“preview" your shots. Y<ns shouldn’t be 
without it, and the price is only $1.75. 



Whether you own a simple box camera 
at one “with everything," Kodak WietMe 
Plhers can help you adiieve individual 
pictorial expression. Your black-and-white 
soenics can be dramatixad with rldi dark 
skies ... you can reduce atmospheric haze 
... modify the black-and-white rendition 
of britditly coloted subiects . . . obtain 
better ddn tones in portraits. Youll find a 


new world of photographic enjoyment when 
you start using Kodak WrsRten Filters. 

For color work, especially, you’ll want a 
Kodak Polo-lcfoee. This polarizing filter 
often enables you to obtain a ridier dry 
tone without materially altering other tonal 
values or colors in the picture. It can also 
be used with black-and-white fihn, and is 
very useful in controlling reflections, and 
in photographing through glass or water. 

Kodak Combination Filter Cases are 
available also for Series V or Series VI 
filters. They’re handsome, two-compart¬ 
ment, feh-lined leather cases, priced at 
$4.25 (Series V); $4.95 (Series VI). 


Kodak Portra lonsos l+i and 3 -)-> 
let you get startling close-ups of flowers. 



animals, x>eople. They demand no change 
in exposure. You need only measure the 
lens-to-subject distance and set the cam¬ 
era focusing scale at the point shown in 
the distance table. Portra Lenses can also 
be used in combination for extreme close- 
ups. They attach easily with Kodak adapter 
rings. 

Prices in this Kodtde Bulletin are list, 
including Federal Tax where apphcMe, 
and are subject to change without notice. 

lASTMAN KODAK COMPANY 
Rochastar 4,N.Y* 
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“The support of our entrants justified the 
decision to try the addition of this section. 
The enthusiastic reception by the audiences 
demands continuation. This year, sequences 
were accepted without additionai fee in 
Older to encourage participation. Frankly, 
judging from the audience reaction, uid 
from the comments of the naturalists, the 
successful entrant made his major contri¬ 
bution to the show throu^ the series. If 
the fee can be considered a criterion of im¬ 
portance, then tecbnkaliy, these entrants 
should have been charged for their series 
and allowed to submit the four single 
entries gratis. 

“We particularly wish to include in our 
thanks, those entrants who responded to 
our request for series and who did not get 
an acceptance. We wish they could at 
least have felt the appreciation of the 
audience which enjoyed their efforts even 
as they were failing to meet the more 
objective criteria of the jury,” 

Now we ask you, docs the above sound 
as lliough the Kentucky show was sorry 
that they decided to accept sequences? I 
am afraid not. At this writing the 
Rochester Exhibition has not been judged 
so that we cannot report on how the 
acceptance of sequences in that show was 
received. We will, however, report in our 
next ndiimn. 

Flowers in Winter 

Imagine that you were given an assign¬ 
ment in midwinter to go out in the woods 
and photograph some tree flowers. The 
last flowers you saw in the fall, even after 
the first snow, were probably the little 
streamers of Witch Hazel. Then when the 
first really warm days of spring arrive, you 
expect to see the American Elms covered 
with their rusty brown flowers. But all 
winter long, if you know where to look 
and what to look for, you can find flowers 
in the woods. 

Don’t expect to see bright colors or smell 
sweet odors, for these are not that kind of 
flowers. They have neither petals or sepals, 
color or scent. They never attract insects 
to assist in pollination, as do the flowers 
that the botanists call “perfect.” 

All of the earliest tree flowers to appear 
in the spring are wind pollinated, which 
accounts for their highly specialized con¬ 
struction. The commonest form of such a 
flower is the catkin. It has only one sex, 
which is to say, it is either staminate (pol¬ 
len producing) or pistillate (seed forming). 
Sometimes both forms of flowers are borne 
on the same tree, but often they are found 
on different trees. 

Everyone is familiar with the staminate 
catkins that rain off the cottonwood trees 
right after the first warm days of spring. 
The pistillate catkins, pale green and incon¬ 
spicuous, are borne on another tree. Later 
in the season they ripen, and shed the well 
known cotton. Another well known cat¬ 
kin is the “Pussy Willow,” which is the 
staminate catkin of the Glaucous Willow 
before it reaches the pollinating stage. Both 
of these spedes are right now packed in 
their winter buds, waiting for the spring. 

The mystery flowers referred to in the 
title are catki^ but they differ from other 
species in that they form on the tree in 


the fall and hang there all winter in a dor¬ 
mant condition. If you will hunt up a 
White Birch tree you will find the branches 
loaded with little inch-long staminate 
catkins. The pistillate catkins of birch are 
borne on the same twigs, but are so little 
developed at this time that they will be 
hard to find. Before the leaves unfold 
enough to interfere with the dispersal of 
the pollen, both forms will develop, the 
staminate ones long and slender, drooping 
from the ends of the twig, and the pistillate 
ones erect, farther back on the twig. 

Hop Hormbeam, or Ironwood, is another 
tree that forms its catkins in late summer 
or fall. These are seen in clusters of 
usually three, standing out stiffly like the 
toes of a bird’s foot on the end of the 
twigs. As with the Birches, the pistillate 
catUn is slower in developing. 

Alder catkins arc interesting. If you will 
locate a speckled Alder, growing along 
the bank of a stream, you will probably 
find it covered with chocolate brown cat¬ 
kins. You will also find some queer little 


Business is picking up 1 Readership b up, 
too. Now seven known readers. Several 
of these have even paid their Division dues. 
That entitles you to gripe out loud. Non¬ 
members of the Division are allowed to 
mutter up their sleeves. 

Know how we know we have more 
readers? You print something someone 
may not like and they howl. Works every 
time. Like the fellows mentioned in the 
letter below from our boss, Frank Rice, 
from out Chicago way. 

But before we get to Frank’s letter, there 
fa plenty stirring stereo-wise. First of Feb¬ 
ruary there was a meeting to explore the 
possibility of setting up standards for 
stereo. The task committee had a successful 
meeting and is passing on recommendations 
for 5 notch 3Smm stereo. It will be a 
year or so before the standards proposed 
are fully accepted by ASA, but in the 
interim period new manufacturers entering 
the field will be discouraged from starting 
a new size (we hope). 

The proposed standard fa substantially 
the same as now used by Stereo-ReaUst, 
Vidcon and a few slide makers. This allots 
five 3Smm sprocket holes per frame. We 
understand there fa a camera in work that 
would have a Sj^-hok frame. Busch will 
remain at its current large size for obvious 
reasons. At kast it fa compatibk. 

A few readers misunderstood our com¬ 
ments on standardization. May we state 
them in plain language. We are opposed 
to any sire of camera, film, tripod screw, 
ear-muff, auto time, steamship or airplane 
that is non-standard. It has been our 
practice (or years to condemn any product, 
no matter bow good, that is non-standard 
and we see no reason to change. 


cone-like buds on the tips of the branches. 
These are the pistillate flower, whfch finally 
develops into a cone-like fruit. One can 
often find last year’s cones and this year’s 
catkins side by aide. Along the banks of 
the DuPage River in the Horton Arbore¬ 
tum is a grove of European Alders. These 
bear what is probably the most colorful 
and highly developed catkins that one can 
find in the winter, and are fertfle subjects 
for color photography. 

If you start a series of color shots of 
catkins, you will be buskr than an ant at 
a picnic, in early spring. Just In case you 
don’t happen to know where to look for 
them, just look for any of the trees in this 
list; Alder, Aspen, Birdh, Chestnut, Cotton¬ 
wood, Hazel, Hickory, Ironwood, Mul¬ 
berry, Oak, Popkr, and Walnut. Catkins 
offer an infinite variety of form and color, 
but are so short lived that you wilt have 
to be on the alert to catch them in their 
post pictorial stage. 

WnxARD H. Fahk 


We do not consider the ASA label as a 
requirement for an item being standard. 
ASA usually comes along later and has been 
known to fail to come along where it was 
needed. If the new standard winds up as 
different from the established $tereo-Rcali!!t 
size, with sufficient reasons back of it, we’ll 
go along, but since the SR has been picked 
Wause it fa the oldest in the field, with 
accessory fitments also established, and be¬ 
cause competitive mount firms have 
adopted or approximated that size, we will 
continue to consider the SR measurements 
as standard until they officially become 
ASA-adopted a year or so from now and 
then we’ll start to call them ASA. 

In case you didn’t know it, ASA fa a co¬ 
ordinating body. It establishes few new 
standards. It seeks rather to get an indus¬ 
try group to agree on a simplified list of 
measurements that will cover most of the 
needs, if possible reduce the stocking re¬ 
quirements (as in the case of wood screws 
or machine ^Its), or establish standards of 
measurements as in the case of screw 
threads, film speed indexes, etc. 

It might be an idea at this time to toss 
a little credit around for the participants 
in this stereo broth. Ansco and Eastman 
represented the film makers; the deakrs 
were represented by their association, the 
MPD&FA; and the camera makers included 
Argus, Bolrey, Busch, David White, Breona, 
Graflex, Sawyer’s Stereocraftera and TDC. 
Owen Taylor and Bruno Menin represented 
the Stereo Society of America and the 
users viewpoint. 

Now to get down to business. Here’s 
Frank Rice’s ktter: 

“Dear Don: 

“You surely started something when you 
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REvouinoNARy Houia 

biggest odvance since sheet filml 


Yes, it’s the greatest news since sheet film replaced the old- 
fashioned plate! At last a holder that matches the accuracy of the finest 
camera! The Graflex Riteway is the triumphant result of four years of tests, 
testa, tests... and is now available for all 4x5 Graphic and press-type 
cameras. Compare the ruggedneas ... compare the ease of use ... compare 
the features! You’ll agree, there’s not another film holder like the Riteway 
in the whole wide world! 


■'I?.* 

j ^ 

I OroflM Inc., Dtpt, 32 | 

I ••chwtor t, N»w Vorii | 

I ^‘Teway film holders I 


PSHi* EASIER TO USEI 

Designed for speedier loading...flap 
folds back completely. Thinnes,for 
foster insertion. Dual negative iden¬ 
tification. Visual and touch signals. 
Anti-slip flap. Non-static dark wdes. 


SEmv^MORE ACCURATEI 

Film stays flat over entire focal pUme. 
Rigid aluminum core and bonding 
film sheaths insure the perfect ac- 
curaiw necessary for modem high¬ 
speed, color-aenutive film. 


MORE RU66EDI 

Wear-resisUnt, shock-resistant ma¬ 
terial plus rivetless construction, 
makes the Riteway three times 
stronger than wood, less vulnerable 
than metaL It cannot warp! 

10 ^ MORE LIGHT TI6HTI 

Welded throughout... no joints or 
ftanmii to leak light Features the 
spring-fingered light trap pioneered 
by Graflex. Solid color... no paint 
to rub off! 




County or Zone_ 









N* mar* wndtpandabl* ilaih bwibi. No 
■nofo voluoblo dollon Miravni mvay. Your 
initial COM it yo«r only (Oit. Tho CiUUX 
SMa It Mio llghlott wolghl portablo on llio 
giwllly morkol. Foalurot tho O.E. FT'IIO 
tvbo with 75 watt tocondt output. Film 
OuMo No. 150 with Supor Fonchro-Frott 
Typo ■ Aim. Aaltoiy chargor and handy 
tiovo unit alto mallablo. Soo your doalor 
today or wrlto diroct for comploto dotallt. 


A tow OMlOtiVt 
Mioi torritorlot 
ttlll 
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PROGRAM CHAIRMEN! 


llfiiriNB.Lnib 

APSA 

of Now York Qly 
PHOrOOKAPHeK OF CHILDKFN 

IS NOW ARRANGING 
A COAST-TO-COAST UECTURE TOUR, 
COMMENaNG IN SEPIEMBER 

PSA’s assistant director of Portrait 
Portfolios and Portrait Pointers 
offers his interesting and educational 
program, “Practical Pointers on Photo¬ 
graphing Children.” 

Further details on this tour will soon 
be mailed to clubs. If yours is interested 
in hearing this program write Mr. Louis 
at 333 West 56 St, New York 19, N. Y. 
Eariy commitment is Qecessaiy in or¬ 
der to arrange itineraiy. 


said in the January PSA Jocknal that 
‘clubs and wealthy addicts can afford 
stereo projection today, but for the other 
99%, let’s wait and see.* I am having let¬ 
ters and tekiffione calls from people who 
own projectors who say you are c-r-a-z-y I 
Some say you must be in league with 
you-know-wdiom, who is not yet ready to 
put a projector on the market. But any¬ 
way, I guess that was what you wanted to 
do,—start a discussion. So shall we invite 
the contrary-minded to give us their points 
of view? 

“You said also in the aforesaid column 
that ‘it is possible to mount (slides) so ac¬ 
curately t^t the adjustments need not be 
toudied at all during a projection session.’ 
Now that is just what we want to know— 
bow to do it. Are you going to give us the 
play by play directions, or, call on some 
of our stereo stars to write it up? Projec¬ 
tion is surely a headache—in more ways 
than one when the audience has to dt 
through double barreled focusing on every 
slide. 

“You would probably like me to give 
you a report as to how things stand with 
our new Stereo Division as of now (‘Now’ 
ireing about seven weeks before this will 
appear in print). 

“As a result of our President’s announce¬ 
ment in the January Jouhnal I have had 
quantities of letters—so many that I have 
not yet answered them all. A lot of photogs 
are sending in their dollar and joining the 
Division. The first hundred which is to 
make up the “Founders Group” has not 
yet been reached. But clearly it will not 
be long. 

“A stereo show in connection with the 
PSA Convention next August is assured. 
Norman Rothschild is in charge. Stereo 
will be included in the big entry form that 
provides for all the other exhibitions. 

“The stereo slide circuits are running 
smoothly under the direction of L. B. 
Dunnigan of Royal Oak, Michigan. Always 
room for one morel 

“After you read this, there will still be 
one more individual stereo competition. The 
deadline will be May 20. Send four slides, 
with suffinent postage for return to George 
Blaha, 4211 Harvey Avenue, Western 
Springs, Illinois. 

“Other projects are in the making. For 
instance, we expect one of the stereo groups 
to put together the first stereo show with 
commentary. 

“And one final word, Don. If any one 
has any doubt about the world going three- 
dimenaon mad, read the story in TIME, 
February 4 issue, about the fellow who 
invented a three dimension chess game. 
You go up and down as well as across. 
Good shooting to all. 

Dr. Frank E. Rics, APSA” 

Mind if I answer befqre the helpless 
contrary-minded cap get in their licks? 
(All you contrary minded guys drop me a 
line and you’ll get your lick print^ if it 
fits. If you're still mad and I don’t print 
it, send a copy to Fred (Juellmalz and he 
will act as referee.) 

I’ll retreat to a statistical line and 
marshal my reserves. What is the ratio 
of viewers to projectors? IHl even accept 
a guess. I’ll admit I’m sub-normal in the 


pocketbook and don’t own a projector. (If 
I am in league witii “you-knm-whom,” 
they had better ship me a projector on 
99-ye8r memo or I’ll resign from the 
league.) 

The defense rests. 

But only after this comment . . . never, 
BUT NEVER, try anything photograi^i- 
cally without first trying it I Srt up a show 
beforehand and hold a full dress rehearsal. 
Don’t shoot irreplaceable scenes with a new 
camera or strange film or a new meter. 
NEVER. 

Henry Lubin, of Brooklyn, wrote me 
asking to be given a stereo job. I referred 
him to Norman Rothschild who win head 
up the stereo show at the New York Con¬ 
vention. Any more volunteers? 

Speaking of competitions, I hear that 
several stereo competitions have been 
judged on a planar basis, with the judges 
seeing only half the slide I And somebody 
said one judge was color blind 11 If this is 
so, competition announcements should be 
marked “Please indicate which frame of the 
stereo pair you wish judged” or “Save your 
money and send only black-and-white 
slides because the judges can't see color.” 
Ye gods and little green apples! Do they 
judge color slide shows out there by 
projecting all entries throu^ a C filter? 

Yeah, Frank, I saw that three-dimen¬ 
sional chess game. It reminded me of the 
old-fashioned stereo where you had to be 
a mathematician, contortionist, and octupus 
to get your slides mounted. And by the 
third move you are going in circles headed 
for the fourth dimension. 

End of answer. 

Made a slight mistake in not giving full 
credit coupla months back. Stereo Society 
of America, Inc., was organized in 194S or 
1946 and information may be obtained 
from Owen Taylor, Beckman 3-2830. SSA 
is now affiliated with PSA, we're glad to 
say. The membership is largely stereo ad¬ 
dicts and they know stereo. Attesting this 
Ls the bibliography they recently published, 
largely the work of Julian Warner, Bruno 
Menin and Owen K. Taylor. Copies may 
be purcha.sed at $1.50 through Taylor, 
Secretary of the SSA, 40 Monroe St., New 
York 2, N. Y. References are cited as far 
back as 1849, so you can see the boys did 
some work on it. 

Looking back over this column, one thing 
strikes your conductor rather forcibly. 
Formerly we had little news to work on 
when we sat down. Now we have too 
much. There must be a happy blend some- 
wheres along the road. What do you seven 
readers think? Shall we go back to the 
strai^t stereo column as it was last fall? 
Shall we tack news on tiie end of such a 
/Column? Shall we put news first and add 
some squibs about stereo? What do you 
fefiows want? Of course, the formation of 
the Stereo Division was big news in itself 
but now the first flush is over. We can’t 
do much about meeting notices since few 
clubs plan three months ahead. We!II pass 
on news of old meetings only when il con¬ 
tains an idea. Well infringe on Jade 
DeschinVi department occasionally when 
there is new product news about stereo. 
But aside from that, what would you read¬ 
ers like to have? 
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PICTURE OF THE MONTH 

A NEW ACTIVITY FOR EVERY PSA MEMBER 


JANUARY SCORES 

Class Hue Sittsaat Pain 

1 Itt T. H. Hill 5.1 

2nd Shiakerlil Diviy 3.1 

H.M. P.C.M. Eiwar Babu 1.1 

C. Jerry Derbca 1.1 

GtaeU Ellb 1.1 

Mortimer Friedman (two) 1.1 
Gordon Gring I.l 

E. W. Kt^hinson (two) 1.1 

2 lat Harvey w. Fondlller 5.1 

2nd Lydia F. Dietze 3.1 

H.M. Mila R. Bleech 1.1 

Felia W. Lamminen 1.1 

Dan Stewart 0.( 

3 1st A. C. Potamianos 5.1 

2nd Julia Foss 3.1 

H.M. Robert K. McLean 1.1 

Dr. John W. Super (two) 1.1 

4 1st Erma R. DeWilt 5. 

2nd George J. Muns 3.1 

H.M. Eugenia Buston ' 1.: 

Coleman Diaon 1. 

6 1st Dan Stewart 5.1 

2nd Harvey W. Fondlller 0.( 

H.M. Edwin J. Howard 1.1 

Arnold Kidson 1.1 

Anders Sten 1.1 

No Contat in Classa 5, 7 and 5. 


ESSAY IN SYMBOLISM W. HutehlMon 
H«n. Men. Cl«ia I nt<v 

All other entrants have been credited with .1 
point for the entry, and all entrants arill receive .1 
point each month they send prints, arMoi to any 
other points they may receive lor their winning 
prints. 

Jndga (or January—^Dr. Raymond R. LaPelle, 
APSA, PhlladHphIa, Pa.; Gottlieb Himpller, FFSA, 
Eennett Square, Pa,; Maurice Louis, APSA, New 
Yorit Qty; Hii. Susan Sherman, Brooklyn, N. Y.; 
Sewell P. Wright, APSA, SpringSeU, HI. 


Pictorial PortfoHos; 

#41 — g.2 t 

#52 - 5.1 5 

#3-3.1 t 
#20 — 3.1 i 

#25 - 3.1 I 

#44-3.1 


Partjelio Searts 


#49 — 3.1 
# 7 — 2.2 
#39 — 1.1 
#55 - 1.1 
#56 - ,1 


Portrait PortioUos 
#5 — 3.1 
#4 — 1.1 
#5 — 11 
#10 - .1 


Questions and Answers 
0- S[^ is dodas ietsr 
A. Thera h no doling detea Printe nHl he en- 
^ena In the month during which they ere received. 
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ON THE CATUNE H. V. EorMillar 

1st Haea Clan 2 

to gat at the contents, and the envelope soon looks 
as if a dog bad chewed it. Have a heart, folks, 
nobody will sneak a look at your pictura, and we 
would like to use that envelop lor the return trip. 
Some of you were most thoughtful, you made your 
envelopa easy to open and eny to return, and you 
rate a warm pat on the hack. The very bat way 
is to send your prints in envelopa that can be put 
into the stiadard size 9 x 12 envelopa we can 
easily get, and are can addrta these in advance and 
have them all ready for the return trip. When 
everything Is assembled in your own envelope, we 
Just slip the whole works into our stamped and 
addressed 9 z 12 and let’er go. You see, tte 
dilfetent Classa of prints go to dfSermt jud^ in 
different dtia, and other material is collected from 


MASKING HANDS T. S. Hall 

1st PUen Clau I 

Q. Bow many prsHts can I send each manthi 

A. Send u many u you like, but be reasonable, 
particularly in the Classa that require disensaian. 
Handling this job is hard work, and every unneca- 
sary print adds to it, so why not Just send your 
bat print in each Class you enter? Only your top. 
scoring print counts, anyway, so what can you lose? 

Q. ivkas do yon saran wkrn yon say "Class 2 
is lor any mrmter ol PSA wlu makes Ms own 
peinis and kas not knnt more, tkan two diterent 
pictures in two imlernetional, natlonM or state 
salonsP' 

A. Gosh, foUu, how can I make that any clarcr? 
It means Class 2 Is for tbo.se who make their own 
prints but haven't hung more than two of them in 
two salons. Still foggy? 

Remarks 

Scotch tape Is wonderful stuff, it sticks and sticks 
and slicks, which Is just the trouble. When yon 
wrap your envelope in yards and yards, well any¬ 
way feet and feet ol ta|M, it is like cracking a safe 



CHERUBIN 


Ift PUen Class 4 


E. R. OnWiH 


CHOCTAW I0MY40XERS «. Griiif 
Hen. Men. Clmt I 


vaiiouB sourca. To handle hundreds of enttia 
and get them back to you in good condition—well, 
you can sa what your Chairman is up against, 
and anything you can do to make the work cadet 
will be appreciated. 

Don't forget the return pmtage, first class. We 
do not intend to be fussy, but tee would rather use 
our small budget for servica than to make up 
deficient pmiage. We usually send back more 
material than we receive, which adds weight. A 
tittle extra patage for the return is usually Just 
enough. 

Don't Mick things to your prints, or paste them 
down to the corrugated board with tape, it leads 
to danmge. Prize winners ate mounts in books 
for the PSA Libcaiy and made available to ntber 
membccs who can’t make pictura u good as 
your's, and we like them to lobk u wdl u pomlble. 

That's all tor this time, folks, thank you for 
sending prints in January and keep right on sendlnf 
them. As we get mote ezpetimce sad better 
organised there will be addltloaBl featnra and 
suiprisa from month to month, and yon don't 
want to mtas any of them. We ai« always trying. 
to Impnva the aen-ice and welcome your auista- 
lions. This is your Activity, heU as run it the 
way you like it. 

John R. Hooax, CAefnean 








PACri THE KA INTER- 

NATIOI)i^^lllT TO EE H^D IN 
CONJU»CtlON WITH THE CONVEN¬ 
TION Augutt 12 to IMh, N«w Yerinr 
Hof*l| N«w Yerk 

Seven divisions will be represented in the 
exhibit. 

Deadline for all entries is July 10, 1952. 

Entry fee is $2, with checks to be made 
payable to Frank J. Soracy, Treasurer. 

AH entries except those for the Tech¬ 
nical Division exhibit ate to be sent to: 
PSA INTERNATIONAL EXHIBIT, c/o 
PRE-CONVENTION HEADQUARTERS, 
MASTERS INSTITUTE, 310 Riverride 
Drive, New York 25, N. Y. 

Technical Division entries must be sent 
to Earl R. Clark, 184 Malden St., Rochester 
13, N. Y. This division will distribute its 
own entry forms and wQI assemble and 
judge its own exhibit. Entry forms may 
be obtained from Mr. Clark. 

Motion Picture and Photo Journalism 
division exhibits will be invitational. 

Entry forms for the other four divisional 
exhibits wiH be mailed to all PSA mem¬ 
bers, and others, from Philadeljdiia PSA 
headquarters. Those who do not receive 
entry forms may obtain them by writing 
to Pre-Convention Headquarters in New 
York or PSA Headquarters in Philadel¬ 
phia. 

Judging is scheduled to take place in 
New York, July 14 to 20, with the follow¬ 
ing juries; 

PICTORIAL-Adolf Fassibendcr, Hon. 
FPSA, Hon. FRPS, Hon. M.Ph.; Helene 
Sanders, FRPS, FPSA; and Harvey Falk, 
APSA. 

COIX)R SLIDES—Frank E. Fenner, 
FPSA; Harry Haimes, APSA; and Joseph 
Breitenbach, ARPS. 

NATURE—Samuel Dunton, Staff Pho¬ 
tographer and Director, Bronx Zoological 
Gardens; Otto Litzel, President, Hypo 
dub; Dr. Roman Vishniac, Ph.D. Zoology, 
Biological Photographic Society. 

STEREO—Paul J. Wolf, APSA; Bart 
Brooks, professional stereo photographer; 
and J. A. Norling, APSA, stereo engineer. 


(News and Notes from page 236) 

Whitesell by ^ul Lfnwood Gittings, 
Lkmar Hotel, Houston, Texas should con¬ 
tact Mr. Gittings direct. Priced at $25 
each, all of the proceeds go to Pops. 

Vwrden to Give Brehm Lecture 

Lloyd E. Varden, FPSA, will be the 
guest speaker at the 3rd Annual F. W. 
Brehm Lecture at the Dryden nieatre of 
the Eastman House, Rochester, N. Y., on 
May 13th, when he will discuss "Light 
Sensitive Systems in Photography.” 

The lecture is sponsored by the Depart¬ 
ment of Photographic Technology of the 
Rochester Institute of Technology, where 
PSAer F. W. Brehm taught for 15 years, 
from the founding of the Department in 
1930 until hb retirement in 1945. 

New Zealand Convention 

F. L. Bowron, who attended the PSA 
Baltimore Convention, writes from Christ¬ 
church, New Zealand, that they are holding 
a first photographic convention at Queens¬ 
town from April 24th to 30th. To quote: 

"As a result of those four wonderful 
days in Baltimore, on my return to New 
Zealand I have sold the idea of a Conven¬ 
tion to the boys of the Christchurch Photo¬ 
graphic Society, and we have decided that 
the hour is ripe for New Zealand to follow 
suit. 

“You will note on the program two PSA 
lectures—one by Maurice Tabard and the 
other by BarWa Green, also greetings 
me.ssagcs from the PSA President and one 
or two other prominent PSA notables. 
These arc going to be our star events and 
all the boys are looking forward to them. 
It is through the efforts of Ray Miess, 
Gene Chase, Phil Maples and others that 
this has become possible. 

"Greetings and best wishes from all New 
Zealand Clubs to PSA.” 

Photography Year Book 1953 

Top class amateur and professional 
photographers are again invited to submit 
outstanding work of the last six months for 
the next (1953) edition of PHOTOG¬ 
RAPHY YEAR BOOK. Pictures on all 


kjjk'Stote, .hidudlng the foUowiag: 

1. A Mcma i$nri^ eiaaipla of the woiwk' 
best ptclorial pMtoinmliy of 19S2. Ctbls vOl 
foUov IB htatortcal snrvey of pichiriil pholof- 
npbjr writtCB sad srraoged by Holmat Gem- 
shdm). 

2. Fattem. A section Hlastnitlnx tbo rue of ^ 
pattern la photograpbic design. (This laeludea 
outstanding commercUI stork, scenic and purely 
Imaginative). 

3. Inlcniatlonal Salon, in which the pick of the 
entry is ahosm by countrica. 

The general conditions are:*- 

(a) Ooaing date is April 30th, with the euep- 
tioB of far distant countries, for whlcb the date 
is eatendrd until May 20th. 

(b) Prints sbould not br snullcr than Sli" X 
dyf”, (215 a IdSram) gio»y surface and un¬ 
mounted preferred. Cream based pcinta an best 
avoided. 

(c) Adequate packing and return poeUge maif 
he included If photographs are to be returned. 

(d) AH entrUn should be addressed: PHOTOG¬ 
RAPHY YEAR BOOK, 9-10, Old Bailey, London 
E. C. 4. Parcels should be marked boldly 
PHOTOGRAPHS ONLY—NO COMMERCIAL 
VALUE. 

B. Erie Buckley, FPSA 

B. Erie Buckley, of New York, a Fellow 
and long-time member of PSA, died Friday, 
January 25, in Post-Graduate Hospital 
after a prolonged illness with heart trouble. 

Bom in New York on July 5, 1896, 
Buckley studied art in Europe and re¬ 
turned to this country to become interested 
in photography. For many years he con¬ 
ducted the Studio School of Photography, 
and was widely known among photographic 
organizations as teacher and lecturer. 

He served many camera clubs throughout 
the East as speaker, judge, and teacher. At 
various times he conducted classes at 
eastern camera clubs, and be was directly 
responsible for the later salon success of 
hundreds of his students. He was well- 
known to PSA members as toastmaster at 
several annual meeting banquets and also as 
the conductor of "Buckley's Print Clinics,” 
which established a new method of criticis¬ 
ing photographs constructively. 

An active member of the Pictorial Divi¬ 
sion, be had been also a member of the 
Board of Directors, chairman of the Nom¬ 
inating and Public Relations Committees, 
and was first secretary of the Star Exhibi¬ 
tors. He served as a commissioned officer 
in the U. S. Navy during World War I. 


I? 

8 . S 


S- 

I 

o 

9 


Ik 


290 


S' 


1 f i 

Mr. ) 

8 . 8 1 

NAME Mrs. V 

1 3 i 

Miss \ 


ADDRESS 


DATE 


CITY 


ZONE 


STATE 


Please enroll me as an Active Member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division I have checked. Also enroll me in the additional divfaions circled below at $I each per year. □ 

Please enroll us as a Family Member of the PSA at $15 (U. S. & Canada only) for a full year, including two 
divisions we have checked. Also enroll us in the additional divirions circled below at $1 each peF year. □ 

Color □ Motion Picture □ Nature □ Photo-Journalism □ Pictorial □ Stereo □ Technical □ 

a 

Total enclosed _ ' 

It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 
PSA sponsor ___ PSAJ 4/52 

Address _ 

Cnmeia clubs, studka, bnslaew arms, storm, and mianfictnrcn of pbotagmpUc 
apparatus and supplies are eilg&ile for spacial membenhlps. Ask for toforutlon. 

MAIL TO The Photognphlc Society of America, 20M Walaut SL, PhHadelpUa 3, Pa. 
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You'll make pictures true to life...with Du R>nf iVarmfone. 


WARMTONI gives your prints cheery 
brilliance and warmth that make the 
picture true to life. You’ll be glad you 
"discovered" Warmtone anii‘ pcoud 
of the prints you make ... for pic¬ 
tures on this fine paper an the kind 
you see in salon exhibits everywhere. 

WARMTONI is ea^ to use. It is ex¬ 
posed and processed just like ordi¬ 
nary paper. And it comes in normal 
grade double weight in all standard 
Bizes (25 or 1(X) sheets to a package) 


and in these eight popular surface 
textures; 

B While Semi-Mott 
BT While Semi-6leM 
Dl Velvel Groin Noturol While Lutler 
It Velvel Groin Buff Lutler 
DDL Nolurol While Rough Lutler 
DS Velvel Grain Nohiral While 
High Lutler 

QL Cteom Super Rough Lutlor 
Y Graom Whilo Silk 

Your first package of Du Pont Warm- 


tone will give you a new Uirill... a 
keen satisfaction tiiat, at last, you’ve 
found the right paper for those "best 
shots you’ve ever taken." And if 
you’re an old hand at making salon 
pictures... you’ll appreciate Warm- 
tone even more. So try it. . . soon. 
Ask for Du Pont Warmtone by name. 
E. I. du Pont de Nemours & Co. 
(Inc.), Photo Products Department, 
Wilmington 98, DeL In Canada: Con¬ 
sult your photographic dealer or Car 
nadian Industries Ltd., Montreal. 
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Kodak Vori-Baain StandlighI 
$1«d» 


Kodak Bitalusnaiheldor from $2*jr^ 
Kodak Ektahix fxltiiiiao Unit* )I240 



Kodak Eloctric TIfflo Conlroi $I3J0 


Kodak Accessories 

that make your work 
efficient 

From enlarger foohwitch to complete en* 
larger, the things you need to make your 
work more efficient are available from 
your Kodak dealer. Now is the time to 
check your operations and your photo* 
graphic needs. Go over the list with your 
Kodak dealer. Learn how little it will cost 
to provide the things you need to bring 
your work to the peak of efficiency. 

Prim induth FMhral Tax and art 
tub/tcf to ehangt without notiet. 

lASTMAN KODAK COMPANY 
Rocheiter 4, N. Y. 
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H's o thrill to show the picture just 60 
seconds after you’ve snapped the 
shutter of your Polaroid Lani Camera. 

Thwa’s a let mere fun in cruising, 
camping, travelmg anywhere with the 
camera that delivers finished prints. 
No waiting and wondering “how 
they’ll come out,’’ no disappointments, 
no guesswork. 


Batter pictures come easy with a 
Polaroid Camera because you see re¬ 


sults right away. If you’re not satisfied 
you can change the pose, the lights, 
the camera angle and shoot again. 

Simple to operate, too. Easy drop-in 
film loading. Easy to focus. Easy to set 
the single control for shutter speed and 
lens opening. Easy to remove the bril¬ 
liant 3 k' X finished print. 

Try Ml Your dealer will gladly arrange 
a demonstration of the world’s most 
exciting camera. 


YOU’LL WONDER WHY YOU EVER WAITED 

POLAROiD.,^K/ CAMERA 


SilllNO IS EASIER 

Real estate men use 
Polaroid photos 
for same-day post¬ 
ing of new listings. 
.Sales people in 
many lines now pro¬ 
duce their own 
photographs for il¬ 
lustrating proposals, 
specifications, new 
products, reports 
to the home omcc. 


HOME MAINTENANCE ... 

firms, landscape 
architects, tree sur¬ 
geons, use Polaroid 
photos for estimat¬ 
ing, for “bcforc- 
and-after” pictures 
as sales aids. Pic¬ 
tures in office record 
files also make usc- 
iU reference for fol¬ 
low-up service and 
maintenance calls. 

ARCHITECTS... 

use picture-in-a- 
minute photos to 
check coiutruction 
details, record con¬ 
tractors’ perform¬ 
ance, and make 
progress reports to 
clients. Carrying a 
Polaroid Camera on 
job inspections saves 
writing many de¬ 
tailed memaranda. 


Pltr MfflpfrU infartnatim about iht map tof- 
MSS a^ieatioM gf foUroU pirhirMa-a- 
fflumU pkot^afih, writs to PolaroU Ctsf., 
Dipt, PS-8, CamfHdgssg, MassutbussUs. 
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You’ll be proud of your 
**big ones*' on Ansco 



Cykora 
Paper! 

When it connes to making big 
prints from little negatives, you’ll 
find that Ansco Cykora is the en¬ 
larging paper that has everything 
in irs favor. 

First of all, it has plenty of 
pnnting speed for making really 
big enlargements i^ith all en¬ 
largers- condenser or diffusion, 
incandescent or "cold” light. 

Second, you’ll find a contrast 
grade of Cykora paper that’s the 
ideal match for your particular 
negative and enlarger combina¬ 
tion. And you’ll find plenty of ex- 
posuic-development latitude in 
Cykoia’s rich emulsion. 

Third, Ansco Cykora offers you 
a good choice of paper surfaces 
to match a wide range of sub- 
lects. 

Fourth—and important to all 
serious workers —Ansco Cykora 
offers you a choice in the image 
color of your final print. For 
prints with strong, cold tones, 
simply develop in Ansco Vividol. 
For tones of pleasing warmth, use 
Ansco Ardol Both developers are 
laboratory-packaged for your 
convenience and protection. 

For "big ones” you can be 
proud of, ask for Ansco Cykora 
paper! 

ANSCO, Binghamton, N. Y. A 
Division of General Aniline & 
Film Corporlition. “From Re¬ 
search to Reality*' 
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my nice color septration negatives... 
hours of painstaking work wasted. 
Another costly delay and waste of ma> 
terials." The cause? Fluctuating water 
temperature. 



A PERFECT set of negcrtives . . . 
I'd never again be without a POWERS 
thermostatic water mixer. It is accu¬ 
rate and dependable.” ... says V. G. 
Lisanti, head of Color Print Dept., 
SHIGETA-WRIGHT, Chicago. 

New Wide Range Medet gives perfect 
control from 60 to 12 5*F—the whole range 
of photographic requirements. Control 
within F. reported by users. Recom¬ 
mended by leading film manufiKbirers. 
Powers Mixers Pay Bach Their Cast many 
times o year. They’re a necessity for all de¬ 
veloping badis and hot water washing. Stop 
losing tune and money with inaccurate con¬ 
trol. Inttali Powers Mixers. Get better work 


, and reduce waste of expensive materials. 
Ofdsr Powers MMs Range Mixers 
thru your photo supply 
firm or uiril 0 nawjtr 
CirtuUr ifa-PD. 
THE POWERS 
REGULATOR 
CO., 270S Green, 
view Ave., Chicaao 
14, Illinois—Sixty 
years of water tem¬ 
perature control. 



THE POWERS REG¬ 
ULATOR CO., 3400 Oskten 
Strset, Skokie, lllinels 


neoM Mod Circular SM-PD and prices la 
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}THE PRESIDENT REPORTS . . . 

I The world seems full of figures. The 
meeting of the Board to be held just as 
this issue of The Jounnal goes to press will 
be the annual budget discussion, and all 
the committee chairmen and officers arc 
struggling over the problem of bow much 
can ^ given to each part of the Society's 
work. Since every one of them considers 
his area of activity of greatest importance— 
fortunately for FSA—it is not a simple 
matter to solve ail of the dilemmas that 
arise. But all hands are working on it. 

Some of the above is offered as an alibi 
for my having fallen behind in answering 
your letters. 1 hope to catch up in the 
coining week—but that was the hope a 
week ago, too. Please forgive me if yours 
is one of the delayed answers. 

The coming Convention is building to 
a “bigger and better than ever” affair. 
According to reports from the Committee, 
the various Division programs are rapidly 
nearing completion and each of them offers 
most attractive features. The photographer 
—PSA’er or not—who does not attend will 
miss something of real value. 

And, be sure to take your camera to 
the Convention. In addition to the nu¬ 
merous “guided tours” of New York’s most 
photogenic areas under the leadership of 
the “name” photographers who know them 
best, “Photograiffiv Magazine” is again 
offering $500 in cash prizes for the best 
photo-journalistic coverage of the whole 
Convention, The cash will go to those who 
tell the story best in the fewest pictures, 
and prints must be 8 by 10 or smaliei. 
Open to all who attend the big week in 
August, the contest will make it a profitable 
trip for some of the gang and jirovide extra 
interest and excitement for everyone who 
enten it. All of us are grateful to 
“Photography” for its addition to our an¬ 
nual gathering. 

Incidently, wise PSA’ets will use the 
registntion blank elsewhere in this issue of 
The Jounru.. Early regtatration will not 
only aid the Committee but win also Inaure 
your attending some of the limited doings 
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like the banquet on Saturday evening. 
“Do it now” is a good idea. 

One of the interesting changes going on in 
PSA is the great reduction in the number 
of members who are not affiliated with any 
Divirion. In the past year or so the num¬ 
ber has dropped from about 1.500 to less 
than 500, and few of the new applications 
fail to indicate tbeir field of greatest in¬ 
terest. The number who arc registered in 
more than one Division has also increased 
considerably—a good indication of the val¬ 
uable work being done by Division officers 
and committees. 

The following is sales talk. 

PSA has a great deal to offer anyone 
interested in photography, but you will get 
comparatively little from your member¬ 
ship unless you take an active part in it. 
To most members. The Journal is easily 
worth the annual dues and we hope to 
make it even more valuable, but 'The 
Journal is only part of PSA’s value and 
a comparatively small part at that. The 
many services available through the 
DivMons or inter-divisional committees are 
far more important to the individual who 
uses them. 

Then, as you meet PSA members, note 
how much more fun and interest is found 
by the ones who are active in the work of 
the various committees. As a rule, you 
can measure the value of the Society to the 
individual by what he does to increase that 
value to others. As in any club, the mem¬ 
ber who sits silently in tte back row gets 
little from being there, but the workers get 
a lot. 

There’s another angle too. The working 
group are as fine a bunch of friends as you 
are likely to meet and there is no way to get 
to know them like working with them. 
That is more than a bint I 

If you want to make your membership 
more valuable both photographically and 
personally, volunteer for committee work 
to your Division Chairman or the head of 
one «f the committees and check up on 
the services wUdi interest you most. 

You can’t miss. 

Norro Rarxneu 
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^HASS£LBLAD 


intwchongMibl* fllin 
masaxinm... 

Yon load roll Cyiiii in iniefehangMble 
nugaainea each with ita own expoanro 
counter... Switch ilma aa ;on wiah. 
And you can uac differ«it film omul- 
aiona, color or hlack-and-while, in enn 
camera. 


intarchangMbI* ImtM..« 

The 2 V 4 X 21/4 HASSELBLAD comes 
equipped with the matchleaa Kodak 
Ektar Ijimenixed i/2.S Lens 80mm. 
Avaiiable aa an acceaaory is the tong. 
focus 135mm Ektar Lena and 250nim 
(10 in.) Zeiss Opton Sonnar Lena. 
They are quickly interchangeable. 


aiit«malic oparaKoii 
with tpaodt to 1/IMO... 

A single knob controls abutter set* 
tings and the automatic intetloeking 
of the film wind. Built-in safeguards 
minimixe possibility of error. The 
focal-plane shutter has a range of 11 
speeds from 1 to 1/1600 seeond, and 
bnilt'in syne for flash and atrohe. 


THE MEW SWEDISH REFLEX CAMERA 


Every few years a new camera really makes history. Such a 
camera is the 2 V 4 X 2 V 4 HASSELBLAD, the new Swedish 
"reflex”. Truly a camera for the photographic perfectionist, 
a few of its key features are noted here. Full appreciation of 
the refinements of design'that give this camera unprecedented 
bwlt-in flexibility must, of course, await your personal in¬ 
spection. 






OITie9CI enlargers—your 
assurance of BEST results! 
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Only Omega’s optically correct condenser 
system matches auxiliary condensers with 
the focal length of each lens . . . assuring 
you uniformly brilliant prints and max¬ 
imum enlargements with each negative 
size from 35mm to 4" x 5". Only Omega 
gives you all these features: sturdy in¬ 
cline girder construction for added dura¬ 
bility; ventilated lamphousing for super¬ 
cool operation; counter-balanced head for 
finger-tip performance; and turn-microm¬ 
eter mechanism to provide accurate fo¬ 
cusing. Insist on the BEST—OMEGA! 



OMeCAllTE tor toll m*- 
Iraitr prlnli. raptaclng Hw 
•MiHhird candCDiu tamp, 
hwn pf Ihp OmPta O-S. 


OMiOAllTI 

sirAkAti 
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SIMMON BROTHERS, iNC. 


30-28 Starr Av*., 
Long Island 
City I. N. Y. 


NEW AIDS FOR 
BETTER PICTURE-MAKING 

By Jacob Deschin, APSA 

Things are definitely looking up produc¬ 
tion-wise in the industry to judge from the 
activity and general good humor at the 
recent St. Louis 27th annual convention 
and tdiotographic trade show of the Master 
Photo Dealers’ & Finishers’ Association. 
Although the leading announcements were 
found in the movie and speedlight fields, 
something new and desirable was unveiled 
in categories across the board. 

The most novel thing at the show, 
heralding stereophotography’s entry in the 
movie-making field, was the Bolex stereo 
system, introduced by Pailtard Products, 
Inc., 265 Madison Avenue, New York. This 
company showed a 400-foot amateur color 
movie made with its Swiss twin Kem- 
Paillard f/2A fixed focus stereo lens and 
projected with the Kern-Paillard Stereo 
f/1.6 projection lens. The film also had a 
magnetic sound track. 

The Bolex stereo camera lens is a com¬ 
plete unit—not an attachment—^which fits 
on the Bolex H-16 camera exclusively after 
the regular lens has been removed; the 
stereo projection lens, which incidentally 
will fit 90 percent of modem 16mm 
projectors, is used instead of the normal 
lens. Both lenses, together with a special 
screen, two pairs of Polaroid viewing glasses 
and other required accessories, will cost 
$397.50. 

Paillard also showed the French Berthiot 
f'2A Pan Cinor lens, the focal length of 
which Ls adjustable from 20 to 60mm in 
steps of 5mm. Designed for 16mm 
cameras, this versatile lens is coupled with 
a variable field finder, focuses from 5 feet 
to infinity and weighs two pounds with the 
viewfinder. The price is $447.50. A new 
Bolex accessory on display was the $126 
gun stock support for the camera, which 
is shouldered for movie action just like 
a hunting rifle—almost. 

No end of oh’s and ah’s greeted the new 
Revere tape recorder, trim and pretty as 
you plea.se. It has siweral new features 
and costs $225. The recorder uses a seven- 
inch reel for an hour's recording on each 
half of the tape; has a very convenient 
counter indexing device, piano key controls, 
a lever for rapidly advancing or rewinding 
the tape, normal and distortion recording 
indicators, and weighs thirty pounds. In 
addition, a number of accessories, including 
remote control cords, a $49.50 auxiliary 
amplifier for large-area performance, and 
other items. 

Keystone Camera Company, of Boston, 
introduced the low-priced Keystone Path¬ 
finder K-29, a $49,50 roll film 8mm camera 
equipped with Wollensak f/2B lens. The 
camera’s features include 12, 16 and 48 fps 
speeds, continuous film run and sprocket¬ 
less loading. Another new Keystone item 
was the Bel Air Magazine 8, which has an 
adjustable viewfinder for the wide-angle, 
yi, 1 and tj^-inch lenses, single frame 
device, continuous run and four speeds, 12 
to 48 fps. A third item was .an editor- 
viewer attachment that plugs into the pilot 
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WITH STiREO-REALIST 


Tak« 3-diiiMiitional picturas of 
her woddififl for tho Juno Brido 

W EDDING pictures are alwa)rs treasured me¬ 
mentoes — but Realist wedding pictures in 
full, natural color and truc-to-life depth are price¬ 
less. Realist pictures are easy to take, too, because 
the Realist Camera is so simple to operate ... a 
masterpiece of precision engineering. 

The Realist is the ideal personal camera beause 
it exactly reproduces what you see with your eyes. 
If the original scene is eye-pleasing, it will be equal¬ 
ly as pleasing when viewee^ the Realist Viewer. 

You'll enjoy owning a Realist Camera. Realist 

S ictures are a thrilling experience in lifelike three 
imensions and glorious natural color. They’re so 
real they almost live and breathe. If you haven't 
seen Reaust pictures, ask your camera dealer to 
show you some. See for yourself how you an "take 
it easy" with Sterco-REAUST. David White Com¬ 
pany, 387 W. Court St., Milwaukee 12, Wisconsin. 


Csmwv ortd Vhwf $17$.TS 
(fax Inc.). Ih$€9d occording 
M Mr Trodt froctiCM. 


Wtniwr of (I. S. CAMERA GoU 
Mtdal Achhnannl Award 


Realist 


THE CAMERA THAT SEES THE SAME AS YOU 
• • • • • • • •••••••••••••*«•• 

Stmo-KPAUST Cameras, VIetrers, Prolertortijuid Aecestortts an frodaets 
af the David Vbrte Compaay, Mtiuaahee 12 , witcamim. 


BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 


Ntw, Uw-CmI 
RMUST VhWMT 

Only Tiamt hi its price 
range with Aat»ed, 


The ideal mount (or 
viewing and pro|tcttao; 
3 winoow iitei. Plaatic- 
glui coRibiaation iadu- 
able. neat, eaiy to u- 
icmble. Adhnivc back¬ 
ing aeals Simly. 


niM iDENnnR 

hainatet poatibility td 


Bliminatet poatibiliA at 
loiing valuable nim. 
Pitfa Dime and addieei 
tight on the film—using 
nut of film otherwise 
blsnk. Convenient pock- 









"RAPTAR TEIEPHOTO 
... Sharpest lens 


we’ve ever seen.” 





floofliif ftMIfig fitw frocfc ^Mord# ColdmltvR/ Oftio 




. . . "Our Wolleosak IS'inch tele¬ 
photo is a top performert the sharpest 
telephoto lens we’ve ever seen. To 
make race pictures like *Trotters,’ 
you’ve got to ctkc through trade dust 
to get peak action. A dependable lens 
like dte Wollensak Raptar, cmipled 
with a Rapax shutter, gives us out- 
< wandfng photo coverage,” says George Smallsreed, Jr., of the 
Cohimbus Pispatch. 

Ygu^ toOf call get sharp, dear salable prinu. You, too, can 
your 'abUityt enhance your reputation by using die 
tans nod shnt^jlaading press photographers rely on., .R^yput 
W ib Ri^fWtdiiitter. 

hr imw 

\ liw alary Mtud WaAsaseE'bniiy 

i , . * 
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i WOLLINSAK OPTICAL COMPANY 

f 801 HUDSON AVf., SOCHiSTIR 21. N. Y. 
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light housing of Keystone’s Belmont Ifimm 
projector and its Regal 8mm projector. 
The attachment will be sold as part of the 
projector. The editor-viewer, which per¬ 
mits magnified frame by frame editing and 
includes a notching device to mark the film 
for cutting, will also be sold separately 
at $12m 

A new model of the S13$0 German-made 
16mm Arriflea turret camera was exhibited 
by the importer, Kling Photo Supply Co., 
235 Fourth Avenue, New York. In addi¬ 
tion to many unique features and con¬ 
venient handling, the camera’s most in¬ 
genious device is a mirror reflex system that 
permits viewing and focusing throu(^ the 
lens while the camera is in operation. The 
new model, which will be available toward 
the end of this 3 rear, will also take Cine- 
Kodak lenses in special mounts. The 
camera has an electric motor which is 
driven by a battery pack slung from the 
operator’s shoulder ai^ will run 2,000 feet 
of film before having to be rechar^. 

The new moviemaking development that 
permits the addition of a sound strip to 
single-perforated 16mm film has been in¬ 
corporated in two new projectors seen at 
the show. One was Bell & Howell’s 16mm 
combination optical-nnagnetic recording 
projector, the Filmosound 202; the other 
Ampro’s. You merely project your silent 
film as usual and tecord the potential sound 
track, voice, music or what-have-you as 
you would on a tape recorder. The result 
is a permanent sound-on-fiim movie as 
professional as you please 

A new idea from the West Coast was 
introduced by Windman Brothers, of Los 
Angeles, and was widely applauded. It is 
an innocent looking device that when 
clamped on to any model of 8mm or t6mm 
projector permits automatic threading of 
the film. You simply insert the leader and 
the gimmick dues the test A slip rmg that 
clips onto the take-up reel has small pointed 
projections that grip the film as the film 
falls into the channel of the reel. The new 
device, which attaches easily, was to be 
available in about four months and would 
be low-priced, the makers said. 

Kodak displayed two new movie-making 
accessories, the Kodak Photo Light Bar for 
home movie-making indoors, and a trans¬ 
parent Kodascope reel can. The light unit, 
which sells for ^75 and takes the reflector 
type flood or spot lamps, baa two sloping 
uprights which can be swiveled for super¬ 
imposing the two light beams or for con¬ 
venient storing. The reel can, at $160 with 
one 400-foot reel, or separately at 90 cents, 
is a fully transparent plastic storage cui. 

Sto-A-Way, a new mat-white portable 
projection screen made of rubber, thus 
permitting closeup viewing without the an¬ 
noyance caused by granular surface screens, 
was shown by Commerdal Picture Equip¬ 
ment, Inc, of 1567 West Homer Street, 
Chicago 22. The 36x36-inch screen, which 
is housed in a new-type compact esmrying 
case and is simple to set up, costs $1195. 

“Penna-Whitc”, a new process that is 
guaranteed for ten years to retain the 
whiteness and brilliant reflective qualities 
of glass-beaded projection screen fabrics, is 
announced by Radiant Manufacturing 
Corp., Chicago. The material is waduble, 
flame and mildew proof. 
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Now Make Beautiful Enlargements From Your Home Movies! 



Modal E 208—lor 8mm film, $37.50 
Modol E 216—lor I6nmi film, $39.50 

fecA compFt#* wifk D/ov«no/ poptr end •vtry^A/iig yo» 
AMdfof making •fi/prp«ffltflft. 


Shvpf dtor prtah, from Sam or llaa tola w blac k aii aM to Ma. 

Remember the times you’ve watched a close-up on your home movie 
screen, and exclaimed, "Wish I had a picture of that!” 

Now at last, favorite movie shots can be enlarged into fine prints easily 
and quickly, for just a few pennies each. 

Simply select the frame you wish to enlarge as it is projected bright 
and clear on the baseboard. Ihen make the picture with Gevaert patented 
Diaversal paper that eliminates negatives, produces deep-toned, quality 
prints. Any standard 8mro or 16mm lens nuiy be used. 

The Revere Knlarger-Viewer is perfect, too, for close study of your 
films. Used with the Revere Curvamatic Splicer, it makes an ideal editing 
outfit. See your Revere dealer now—he’ll be glad to give you a free 
demonstration! 



Remarkable new Diaversal Process opens new 
field for professionals and darkroom amateurs I 


MakeaauperhmUm^nMeprintafromany 
color tranaparency without negattves. 
CAmm any standard enlarger, 

Diaversal paper is now available in all sizes up to 
11' X14'. ^is mokes it possible for professionals 
as well os dukroom amateurs to make (pility 
pints from any color transparency, including 
aSmm and S-dimensionol slides, without first 
making negatives. This opens tremendous oppor¬ 
tunities tx everyone in the photogra]diie field. 


Heretofore, because of the need of making a 
negative, a single print from a color transparency 
was very costly. With this sensational new proc¬ 
ess, fine quality prints may be produced directly 
from transparencies or slides for a few cenU 
each. For the owner of a standard enlarger att 
that is necessary is a set of Diaversal chemici^ 
either small or Urge, and Diaversal paper in apy 
sundard size. Get complete information frtm 
your Revere dealer today! 

REVESE CAMERA COMPANY . CHICAGO 16 




The kD-aluintnun lightweight Gennan- 
made Siemens Splicer and Editing Board 
for 16mm film has been placed on the 
market by Ercona Camera Corp., 527 Fifth 
Avenue, New York, the American distribu¬ 
tors. When not in use, the board folds 
compactly. The price is $38.75. 

“Better Movies in Color”, a simple guide 
for beginners, has Just been published by 
Kodak at 35 cents. The 24-page miniature 
manual, which contains more than 60 illus¬ 
trations, most of them in full color, gives 
practical guidance on making good movies 
in color, indoors and out, but does not 
oversimplify admittedly difficult points. The 
book also contains information on how 
to put on a show at home. 

“The Handbook of Free Films”, a 237- 
page, clo.thbound list of almo-st 2,400 16mm 
films that may be obtained on free loan 
from mote than 750 business concerns, 
organizations and governmental agencies, 
has just been published at $10 by Allanan 
Asso^tes, 509 Fifth Avenue, New York. 
The book describes each film and indicates 
where and how it may be obtained. More 
than half the available films are in color. 

Sawyer’s, Inc., of Portland, Oregon, 
makers of the popular View-Master stereo 
reels, showed their View-Master stereo 
camera for taking 37 stereo pairs on a 
20-expo$ure roll, 69 pairs on the 36-ex- 
posure roll, for mounting in the familiar 
View-Master Personal Reels. The camera 
costs $149 and has matched 2Smm coated 
f/3.5 anastigmat lenses and includes several 
popular features. Among the accessories 


are an inexpensive film cutter. A flarii at¬ 
tachment, carrying case and other items 
will be available later. 

David White Company, of Milwaukee, 
makers of the Stereo Realist camera, dis¬ 
played a low-priced focusing Realist Handi- 
Viewer, to be sold at $9.50. The attractive 
new viewer has the same matched lenses, 
illuminating system and pfa:ture size of the 
original, higher priced model, which will 
continue to be available, but without pro¬ 
vision for interocular adjustment. The 
viewer lights up when the stereo slide is 
depressed slightly in the holder. 

Speedlight and Flask 

Specdligbt units included the first speed 
flash device to utilize the new electronic 
circuit developed by National Carbon Com¬ 
pany and published in the March, 1952 
issue of the PSA JovaNM.. This was the 
Sun Lite, introduced by Hershey Manufac¬ 
turing Company, of Chicago. A portable 
speed light source using dry batteries, the 
Sun Lite yields one thousand flashes per 
225-volt battery, ten tbouisand flashes from 
one flashtube, recycles in five seconds, 
weighs 4yi pounds and costs $79.50, com¬ 
plete with battery pack, lamp unit and 
camera bracket. Fla.sh guide numbers are 
160 to 330 for black and white, 40 to 60 
for color. The word was passed around, 
too, that at least four more manufacturers 
arc preparing to use the new circuit for 
similar devices in the near future. 

Two new Strobonar portable speed lights 
were introduced by Heitand, the Model III 


at $189.50, the Model IV at $369JO. The 
Strobonar III weighs 8Mi pounds, uses a 
100-watt second GE FT-110 flashtuhe 
rated at ten thousand flashes, has black and 
white guide numbers of 270 to 430, 45 for 
daylight Kodachrome, and permits time in¬ 
tervals of six to eight seconds between 
flashes. The Stroboiur IV, for which guide 
numbers were not available at the show, 
is a 13-pound unit for AC or battery opera¬ 
tion and is the first to use the new t)rpe 
200-watt-second GE FT-218 flashtube. A 
feature of the new unit is a lifflit control 
dial that permits varying the light output 
from 50 to 100 percent. 

Powell showed an improved new model 
of the Powell Repeater Flash In a choice of 
60 or 100-watt-second units, $97 for the 
first, $119.50 for the other. The Powell 
uses a portable power pack with two 
rechargeable batteries and comes complete 
with built-in charger. Weight is 5 pounds, 
7 ounces. Also works on AC. The battery 
is charged for 2.50 flashes. Overnight re¬ 
charging yields power for another 250. 
The Powell has a double plug, one for 
X-type shutters, another for time delay, up 
to 18 milliseconds. 

Carl Zeiss, Inc., displayed the Ikotron 
speed light, a 1,200-volt unit using a dry 
cell battery >'iclding 2,000 flashes per bat¬ 
tery. The unit costs $265, a replacement 
battery $85. 

A new line of batteries for photofladi 
use was introduced by General Dry Bat¬ 
teries, Inc., of Cleveland. Makers of dry 
batteries for such devices as hearing aids 
and radios for the last 33 years, thk com- 
ptany has used special construction features 
to achieve an extra long life for the new 
product. The company will make the D, 
C, penlight and 22j4-volt B-C batteries, 
pricri at IS cents for the D and C, two 
penlights for a quarter and $1.10 for the 
B-C battery. 

Jen Products Sales Company, 419 West 
Forty-second Street, New York City, had 
$14.95 Jen B-C flashguns for the Argus and 
the Sp^ Graphic, with shoe clips to fit 
both cameras, and a group of flash ac¬ 
cessories. Two were vertical brackets for 
the Rollciflex and the Stereo-Realist, each 
$1.95, a third was a universal accessory 
shoe clip at $2.50. 

The concentrated-arc source zircoiuum, 
the pin-point light source revealed by the 
Western Union Telegraph Company soon 
after the war, came into the news again in 
Sylvania’s booth. This manufacturer of 
flash and flood lamps, who now has con¬ 
trol of the arc source, demonstrated the 
possibilities of the lamp in projecting im¬ 
ages directly without a lens. The lamp is 
available in wattages ranging from 2 to 300, 
open arc to 1,000. 

Accessories, Etc. 

A photoelectric type exposure meter de- 
rigned for use with the Minox camera was 
one of the riiow's accessory attractions. 
This is a metal device measuring about 
1x1 inches and about a half-fnch thick, 
and costs $24.95 with leather case. This 
German-made meter may be adjusted for 
ASA speeds of 10, 20, 40 and 80. The 
meter is first set for a lens opening of 
f/2, 2A, 3JS, 5.6 or 8, then read directly 
in terms of diutter speeds. 
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Make your next GOOD picture BETTER — with 
the BEST Tripod made - a QUiCK-SETi 

Choice of the professionai, yet easily within the means of 
the amateur, a QUICK-SET Tripod gives uneaualled smooth- 
n«s and flexibility of performance plus rigid suppon . . . 
wilb virtrudly every type of eemera! 

And there's more good news for you — now QUICK-SET 
Tripods COST YOU LESS! So see your nearest ]moto dealer 
today for a demonstration of a new QUICK-SET Tripod , . , 
the most important accessory you can buy for your camera! 




QUICX-StT, INC. r.S.A. S 

1120 N. Ilitan Avt., Chicoge 22, llllmts 
PlMM null nw o FREE copy af yew ntw cataiss all 
abeut fomoui QUICK-SET Tripodi. 

. ■■ 


$27 




My Fbola OmIw It. 




Now my eao mako low-toot souimI novios 
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Now Bell & Howell brings the making of sound movies 
within your reach. Here is the new 16mm Filmosoimd 202 
— not just a sound movie projector — not just a magnetic 
sound recorder —but a combination of both for making 
and showing sound movies. You need no expert knowl* 
edge, no costly professional equipment. 

With the Filmosound 202, narration and sound effects 
to accompany the film can be recorded just the way you 


want them ... while all details are fresh in your mind. 
Changes in the sound can be made when and as often as 
you want them. Only with magnetic sound movies is this 
possible at but the cost of the film and souNDSTamc. 

Now you can add sound to old silent films... new sound 
to a film with an obsolete sound track. Use coupon for full 
details on magnetic sound movies and the new Filmo* 
sound 202. Or see your Bell & Howell dealer today! 



Racorcfveiea and sound effects, and mix 
voice with musicid backgrcnmd, as pictive 
is projected. All recording errors can be 
easily and quickly corrected. Magnetic 
recording wUl last for life oi the film yet 
can be changed Instantly. 


the sensational, new I6nini 

Rlmosound 

“ 202 " 

RECORDING PROJECTOR 


) praiacl movies with 
r after you reewd. Later, 


Yowjr* raody to 

sound immetfiately i 
to dwnge the sound, erase and record 
again In one simple st^. Ronember, your 
FUmoaound 202 will project any IGmm 
film, silent at sound. 


■ y .—...J fy llfai During the Uteof ttie prod- 
any detect in meteiini or 
will be remedied ffee (except transportation). 


Yov kuy for lifo 

whon you kuy 


Bell&Howell 


SeN a Hetmll C siaeey. 

Tiat MsCaneUiS, (bikeao4S, Whisli 

flems send me without cost or obUsatlon 
fuU JnfUniapon on making low-cost sound 
movies wlt|t die new Filmosound SOS. 

Name—- -, 

Address_^_,___ 

Organlsatlen (ttany)__ 

City—-^Oeunty_ 


-JKata- 







Butlelgh Brooks Co^ 10 West Forty* 
rtsUi Sticet, New York, displayed the new 
f9SM Schndder 3 $oub Xenogon f/2B wide 
angle lens cou|ded to the rangefinder of the 
Leica, and the EsoeUor tilt top head at 
I6.7S. Aeoesiorlcs for the RoUeiflex included 
a new g3.7S focusing eztenrton hood nude 
of fine bellows leather and incorporating 
a nose guard; and a graduated filter that 
fits snugly over the Rolleiflez lens shade. 
This filter, which costs $10J0 with leather 
case, has been returned to the market after 
a lapse of ten years. 

Saul Bower, Inc., 114 Liberty Street, New 
York, showed the Bower Photo Flartt 
Unit, a handsome, well designed but low 
priced—$6 for reflector, battery case, cord 
and bracket—bi^ly polished aluminum 
gun for most cameras with built-in flash 
synchronization. The company also had a 
series of steel cable releases of the locking 
type, with wing handle. A 20 and 40-inch 
release for the Compur shutter is $2 and 
$2J0, for the Leica, $3 and $3JfO. 

A series of Gadg-lt Bags in a new 
tropical tan shade was on view in the 
Diamond Case Division of Louis Lcfkowitz 
ft Brother, Inc., New Brunswick, N. J. 
Made of Swedish leather, full grained and 
without dye, the cases are $10.50 to $49.75 
depending on the size, which ranges from 
that for the miniature camera to a case for 
4x5 press cameras. 

A good looking, roomy case with large 
outside pocket and made of top grain cow¬ 
hide leather was offered by the All- 
American Goods Company of Chicago. 
Other features of this $39.95 case, which 
will accommodate cameras up to 4x5 and 
accessories, include a sturdy stainless steel 
frame, a sponge rubber bumper on the back 
of the case, a large bellows pocket inside 
the lid, adjustable partitions and an ad¬ 
justable double leather carrying strap with 
sponge rubber, leather covered shoulder 
pad. 

A new Rapax No. 4 shutter with full 
synchronization and press focus lever was 
shown by Wollensak Optical Company. 
Speeds of this $75 shutter are second to 
l/200th. It will take 714, i’A, 9% and 
15-inch Series 2 lenses. 

Alfa Photo Corp., 303 We.st Forty-second 
Street, New York, displayed the Teweflex, 
a reflex viewer for the Leica or Contax type 
camera. The device incorporates a new 
type mirror design, a five-power magnify¬ 
ing viewer, and a 2S-power critical focusing 
feature. 

The Deluxe Cordomatic spring-back reel, 
holding 18 feet of heavy duty rubber cov¬ 
ered cord (two wires plus ground), is an¬ 
nounced by the Air Photo Supply Corp., 
555 East Tremont Avenue, New Yoik. The 
$5.95 device is equipped with a molded 
standard Belden plug for AC or DC, and 
has a tension lock to stop the cord, an 
automatic rewind and a bracket for attach¬ 
ing to wall or equipment. 

The Alpa-Xenon 50mm f/1.9 lens for the 

f wiss 3Smm Alpa Reflex and Prisma Reflex 
5mm cameras is announced by Heitz and 
Lightburn, 150 West S4th Street, New 
York, the hnporter. Of the Gauss type 
with six elements, the lens is coated on all 
free surfaces. It is supplied with a special 
red focusing mark for taking infrared 
photographs with dark red filters. Equipped 
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with the new lens, the Reflex is $357, the 
Prisma Reflex, $427. 

Stereo Slide Service, Old Greenwidi, 
Conn., otBcial Eastern mounting service for 
the David White Company of MQwaukee, 
offers 48-hour service. Same-day service 
also available for small additional cba^. 
The company has economy coupon books 
for processing ten rolls at intervals. 

A revised edition of “Kodak Wratten 
Filters for Scientific and Tedtnkal Use" 
has been published by Kodak at 75 cents. 
The list covered includes more than 100 
filters for black-and-white and color iflio- 
tography and scientific uses. 

Graflez, Inc., is now equipping all 
Graflite flash units with the new Graflex 
Testlite in place of batteries. The Testlite 
has a small socket holding a conventional 
flashlight bulb and is used to check that 
ail battery case connections are in order 
for flash use. The Testlite may be pur¬ 
chased separately for sixty cents. 

Five new brushes for spotting and color 
prints, one of which, designed for amateur 
use, is the Kodak Spotting Brush No. 2, 
a general purpose brush costing 45 cents. 
The other four are Kodak Deluxe Spotting 
and Coloring Brushes in sizes 0, 2, 6 and 8, 
made of high quality camel’s hair and 
casting from 60 cents up. 

Kodak Ektachromc roll film is now 
available in Type B for u.sc in artificial 
light, including flash, as well as in the day¬ 
light type. The new lamp is balanced for 
use with the clear 3200* Kelvin flood lamps. 
When using clear flash lamps, a Wratten 
81-EF filter is required. The film rating is 
ASA 6, the price $1.79, the size 120 and 
620. Data sheets containing specific filter 
information on the emulsion used in manu¬ 
facturing each roll are packed with the film. 

Cameras, Projectors 

DeJur-Am.sco, of Long Island City, 
N. Y., showed models of their long-rumor^ 
twin-lens Dejur Reflex twin-lens camera, 
this company’s first camera in the still 
field. When available for the market in 
the near future, the camera will sell for 
under $100. It uses 120 film, has a Wol¬ 
lensak f/3.5 lens, Alphax synchronized 
shutter with speeds to 1/200, a focusing 
hood that opens at the flip of a lever and 
simplified film loading with protected film 
window. 

A new 35mm Japanese camera, the 
Konica, with a 50mm Hexanon coated f/2A 
five-element lens that is said to have un¬ 
usual covering power, was seen at the show. 
The camera was introduced by its importer, 
Rayelle Foreign Trade Service, of 76 West 
Chclten Avenue, Philadelphia 44. Rather 
impressive at the price of $135, the camera 
is well made, has a collapsible lens mount, 
Compur Rapid type synchroidzed shutter, 
an ingenious combination rangefinder and 
viewfinder and other popular miniature 
camera features. 

Burleigh Brooks Company displayed three 
models of the new German-made Regula 
3Smm camera, all with synchronized shut¬ 
ters. With 50mm Steinbeil Cassar f/2B 
coated lens in Compur Rapid M-X flash 
shutter, the camera is $65.50; with die same 
lens, but in Prontor S shutter with M-X 
synchronbalion, $5SAS; with 50mm Stein- 


heil Cassar f/3.5 coated lens in Prontor S 
shutter, $48 JO. 

Orl Zeissk new camera was the medium 
priced 3Sinm Contina, equipped with Zeiss 
Tessar coated f/2B lens, M-X sychronized 
Compur Rapid shutter, built-in rangefinder 
and film reminder. The same camera b also 
avaUable with the Novar f/3J lens in 
synchronized Prontor SV Gutter with 
speeds to 1/300. 

The $18.95 Isoflex I box-type camera was 
a feature in the booth of Benard Sales 
Company, ISO Nassau Street, New Yorti. 
The camera has a coated kns with 1/7.7, 
II and 16 openings; a focudng mount, 
built-in synchronization, hrge size brilliant 
type viewfinder, double exposure |»even- 
tion and takes 12 pictures 2!4z2)j inches 
on 120 roll. The company also displayed 
a series of cable releases ranging from 6 
inches to 10 feet and costing 75 cents to $8. 

The first postwar ver»on of the 35mm 
Dollina, the Super Dollina 11, and a new 
3Smm Edinex Midget Marvel, have been 
imported from Germany by Camera Spe¬ 
cialty Company, 50 West 29th Street, New 
York, the American dbtributors. The 
Dollina b a bellows type miniature that 
swings out for action at the release of a 
simple spring catch. It has a Zeiss Tessar 
f/3.5 coated lens in a flash-synchronized 
Clompur Rapid shutter with speeds to 
1/SOOth; split-image rangefinder cam- 
coupled to the lens board and double 
exposure prevention. It costs $129.50. The 
E^nex Midget Marvel is a $29.95 mini^ure 
with an f/4.5 coated lens in a Prontor S 
flash-synchronized shutter with speeds to 
l/.300th. Other features include a built-in 
self-timer, an optical viewfinder and a 
depth-of-field scale engraved on the lens 
mount. 

Three types of projectors were intro¬ 
duced. The Three Dimension Company’s 
(4555 W. Addison Street, Chicago 41) TDC 
Streamliner 500 Duo for projecting both 
2x2 and 2)4-inch-square slides, has a 500- 
watt lamp, AC blower cooling and a 6-inch 
f/3.5 lens and includes changes for both 
slide sizes. A 300-watt $69J0 model of 
the Duo b also avaibble. American Op¬ 
tical Company, of Boston, has a Delinea- 
scope Model GK bellows type projector 
designed for VAxA-indu slides, but also 
taking, with accessory slide holders, the 2x2 
and 2Xx2)4 slides. Thb blower cooted 
projector permits focusing the 750-watt 
lamp for the different double condenser 
units required when handling the various 
slide sizes. Available lenses vary from 
614 to 24 inches and the projector price, 
depending on the lens selected, ranges from 
$220 to ^27.50. The third type projector 
was the midget, low-priced 5x5-in^ model 
of the Vbual Cast, a device for front-of- 
the-room projection of photographic or 
other transpaiendes by hying the material 
on an illuminated table and projecting the 
image by means of an overh^ wide angle 
lens and a mirror pheed at a 4S-degree 
angle to the projection screen. Folded, it 
forms its own carrying case. It wd^s 
10 pounds and costs $75. The maker b 
Victorlite Industries, Inc., 5350 Second 
Avenue, Los Angeles 43. 

Another projector, one of the smallest 
ever made, was one dedgned for the Minox 
camera. It b called the Hoilydde, uses an 
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Ciniunt$99S0 fUtA $1000 Ccue$750 


Q^^tn0r£ca}i modi e^cdicfi^uuAnee^ 35mm. catnemi 

argus c-four 


No otiier camera combines such aiiiaziiig ease of oper¬ 
ation with this exclusive artay of precision fcitiires* 

Ultra-fast f 2 8 Guitar < 0 >ate<l lens—« truly grrat 
lens —to give you beaiitifiillv dehiicd pictures lu (olor 
and black-aiul-white—even in fading light* 


Combined rangefinder and viewfinder—to give you an 
111 -focus "pic turc-w iiidow ” V lew—ev en if you w ear glasses! 

Most accurate shutter mechanism budt 1/10 to 1/200 
second Built-in flash synchronizer 

See the versatile Argus C4—at your Argus dealer! 



• UltAmOMMt«,lM„AMAihw.llfah M*dMtaaMsMml 

iMMTsirvkm ■asHwUw sirt «n mMwV Is •hua* wMwitt MOW 


For fullMl mloymenl «f color sildos—ARCUS PBB 200 
projector Tnple condensing optical svstem beams up to 
35% more light on die screen Foiir-inch lens gives 32* x 
4fl' true-color image at 12 feet Silent blower keeps valu¬ 
able slides cool, protects them—always* Many other exciting 
features—an unmatched value at $49 50 


argus 

—mrWs largest maHufacturer of 15mm twiwras 




Hi* i«git(r«tieR tralUr at Santa Barbara BSA Town Mooting last March. Bhoto by Holloway. 

PSA Town Meeting Great Success 


f/4J, 2>iiich lent in iocusing mount, it 
conv^on cooled, uses a 7S>watt lamp, and 
costs B30.95. 

Darkroom 

A new 8x10 TSme-O-Lite contact printer 
emplosdng as light source the Aristo vari¬ 
able-color light unit for printing Varigam 
variable-contrast paper, was seen at the 
show in DuPont’s booth. By operating a 
switch the Ught changes from green to a 
mixture of blue and green, and finally blue. 
With Varigam this results in contrast 
changes, with other papers the change is in 
the printing speed, the fastest exposure at 
the blue end, the longest at the green, with 
variations in speed tictween the two. The 
Aristo contact-print source will also be 
available in sealed units to fit all standard 
contact printers from 5x7 and up, 

Kodak introduced a new Kodacraft 
miniature roll film tank for developing two 
rolls of 35mm or 828 film at the same 
time. The new tank is the daylight loading 
type, employs 35mm width aprons and 
costs $2.53. The aprons are also sold 
separately at 55 cents each. 

The demonstration of Photo Sweep anti¬ 
static spray, die new static eliminator for 
negatives, drew attention to the booth of 
the Electro Chemical Products Corp., East 
Orange, N. J. Negatives treated with 
Photo Sweep, then wiped lightly with a soft 
cotton cloth, remain free of dust for a 
considerable period. The company also 
has a negative strip applicator with an 
overhead cup for supplying anti-static fluid 
to moisten two pads between which the 
film is drawn for cleaning and wiping in the 
same operation. 

Franklin M. Morgan, 303 West Forty- 
second Street, New York, introduced the 
Lawler LTC Temperatur Control unit with 
internal moving parts of stainless steel. 
Fully automatic, this thermostatic unit costs 
$110, the assembly including a tail pipe 
for delivery of tempered water to water 
iacket or sink. The unit is made of 
chromium-plated brass. 

Cykora, Ansco’s medium high-speed, 
warm tone chlorobromide enlarging paper, 
is now available in a glassy surface, double- 
weight paper, in contrasts 1, 2 and 3. 

Federal Manufacturing & Engineering 
Corp., of Brooklyn, N. Y., has published a 
new booklet, “Enlarging for Beginners”, 
whidi is just that, and costs only a dime— 
at your dealer’s. 

Speaking of enlarging, a very helpful 
little booklet on how to improve the qual¬ 
ity of your prints may be obtained free of 
charge from Simmon Brothers, Inc., 30-28 
Starr Avenue, Long Island City I, N. Y. 
The booklet b "Hie 3 Basic Points of Print 
Quality” and the author is Rudolph 
Simmon, the idea man of his famous com¬ 
pany and an enthusiastic amateur 
photographer. 

Although not a new product, but still as 
p^lar as ever, are the hand-painted ties 
of rayon or nylon in maroon, bright red, 
navy, medium blue, dark green, brown and 
gray, available at $5.00 each, postpaid, 
from PSA Headquarters, 2005 Walnut 
Street, Philadelphia 3, Penna. 

308 


(Editor’s Note —^thc following report of 
the PSA Town Meeting of Photography in 
Santa Barbara, California, on Saturday, 
March 1, is printed in full as received from 
Boris Oobro, the Chairman of the event, 
because of its great interest to PSA mem¬ 
bers in general and also because it may 
provide other individuals and groups with a 
wonderful idea for an interesting and edu¬ 
cational day in their own communities. If 
further details are desired, please ask 
Headquarters for the information.) 

A trailer was provided by a local dealer 
for registration purposes. It was located 
on Cabrillo Boulevard at State Street. The 
registration .started on schedule at 8 a.m. 
Mrs. Elizabeth Stewart gave out badges and 
ribbons to the "Officials” (members of 
local camera clubs and Honor guests). 
Everyone else received a sticker for his car 
and a dty map. In spite of the prediction 
of rain, more than sixty people arrived and 
registered before 9 a.m. Representatives 
and guests from Faso Robles, Arroyo 
Grande, Atascadero, San Luis Obispo, Santa 
Maria, Lompoc, Ventura, Oxnard, Santa 
Monica, Hollywood, El Monte, Alhambra, 
Redondo Beach, Long Beach, Los Angeles, 
Pasadena, and as far away as Fresno (250 
miles) and San Diego (225 miles) attended. 

At 8:20, the first caravan of seven cars 
guided by two local photographers, started 
out for shooting around the beautiful 
grounds of the Court House. A large sign 
reading: “PSA Town Meeting of Pho¬ 
tography”, was so conspicuous it com¬ 
pletely dominated the courtesy sign of the 
dealer on the trailer, which made it easy 
to find. 

As new groups arrived they were im¬ 
mediately directed to the location of their 
choice for shooting under the guidance of 
the local camera club members. The 
Chairman drove around from one location 
to another and supervised the shooting. 

At 12 noon, a crowd of more than 200 
interested people assembled at the BROOKS 
INSTITUTE OF PHOTOGRAPHY where 
dx beautiful models and a “bride and 
groom” couple were available for photo¬ 
graphing. Mrs. Elizabeth McMenemy, 


PSA, took care of the registrations here. In 
the large studio, with proper background 
and lighting, the “bride and groom”, .set up 
by Herbert Boggic, were photographed by 
the eager amateurs, while out on the patio 
and the spacious grounds at BROOKS, 
models, dressed in Spanish costumes and 
formal gowns, were posed by Richard 
Boyce, PS.\, for outdoor shooting. One 
of the most interesting attractions was a 
model with an off-the-shouldcr costume 
(very voluptuous effect), who proved very 
popular with the most ambitious photog¬ 
raphers. 

Fred Archer, assisted by Russell Illig, 
PSA, demonstrated "Portrait Lighting”, 
while in the “Color Lab”, dye transfers 
were made by students supervised by 
Charles Perry, PSA, under the observation 
of an interested and appreciative crowd. 
The shooting session was the most success¬ 
ful part of the day, and it was with 
reluctance that the huge crowd left the 
grounds to continue with the next features 
of the program. 

At 4 P.M., some fifty color enthusiasts 
assembled in the High School projection 
room. Merle Ewell, assisted by AI Stewart, 
Henry Greenhood, Floyd Norgaard and 
Vella Finne, conducted a Color Slide Clinic, 
in which oniy slides provided by the public 
were shown and discussed. 

At the same time, a Print Clinic was in 
progress at the Recreation Center, con¬ 
ducted by Harvey Brown, Fred Archer, 
Floyd Evans, Ernest Broolu, Mel Phegley 
and Boris Dobro, with the audience par¬ 
ticipating. Approximately seventy-five 
“shatter bugs” were present. It was regret¬ 
table that the amateurs did not supply 
sufficient prints for discussion, so that stock 
prints had to be used. ’They were also 
negligent in bringing in prints to the tables 
for personal advice on their work; however, 
the crowd responded with lively enjoyment 
to the questions and answers p^od. Both 
meetings adjourned at 6 rjc. 

At 7:30 P.M., 151 people gathend in the 
auditorium at the Recreation Center for 
the closing event of Uie day. Mr. Boris 
Dobro gave a lecture on “Row to Improve 
Your Snapshots”, and stressed the im- 
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porunce of composition. Mr. Rex Fleming, 
PSA, wgs very helpful with props and 
lights, and Hal Beckwith, PSA, was re¬ 
sponsible for the stage direction. 

The PSA Service Medal was presented 
to Ernest H. Brooks by Harvey Brown, 
and Fred Archer read a message from 
Shirley Hall, who was unable to attend, 
which explained the plan and program of 
PSA. Ai Stewart gave a lecture, "How To 
Improve Your Color Slides", and Harvey 
Brown presented a collection of world 
famous prints by Max Thorek, Fraprie, and 
others. The meeting adjourned according 
to schedule. 

The photographers who attended left 
with the mutual feeling that it was a day 
wen spent, and a fine day for the PSA. 

Many asked: When do wc meet again? 

Bnais Dobro, APSA, Chairman 


Here's News 

These notes are printed in the order 

received from around the country. 

Howard E. Foote, APSA, New York 
City, has added an ARPS to his name . .. 
Merle S. Ewell, Los Angeles, and Erie 
Ergenbright have organized “Through the 
Lens Vacation Touts” and the plans sound 
good . .. Henry W. Creenhood, Hollywood, 
was seen recently taking a picture of a 
“character” at Beat^, Nevada, and telling 
his subject to “wait a minute ’til I take one 
on the other side of ,the film” . . . His 
generosity is going to leave bis grapefruit 
trees bare un-JErs Mahoney takes care out 
there in Phoenix, Arizona . . . Geraldine 
Fields, Phoenix, has announced her engage¬ 
ment to Dudley Peebles. . . 

It was almost a hundred per cent PSA 
cast when judges for the Rochester Inter¬ 
national Salon got together last month in 
Rochester, N. Y.; they were Gottlieb A. 
Hampfter, Kennett Square, Pa.; 0. E. 
Romig, Pittsburgh; Helen C. Manser, 
Jacob DescUn and Thomas J. Maloney, 
all of New York City; Dr. Gordon B. 
White, Ontario, Canada; Arthur M. Under¬ 
wood, J. Lawrence Hill, Jr., and Frits 
Troutman, all of Rochester, N. Y. . . Hie 
Arthur S. Mawhinney's, New Rochelle, are 
no longer raising dogs; it's now African 
violets. . . John Howard and Tom. MUkr, 
both Rochester, are in show biz;’VRy ar¬ 
range instructional meetings for Kodak 
personnel and “pack ’em in"— Eva Briggs, 
Detroit, is just sending out her New Year’s 
greetings vrith a Briggs choir-boy {dioto- 
graph on the cover, the lady herself {Aoto- 
graphing actor Leo Carrillo on the bade 
page, and a vibrant message between. . . 
And speaking of that Briggs gal, she staged 
a Gallery showing on March 8 of “Detroit’s 
Women of Achievement," using Briggs 
photos, of course. 

Irma Louise Carter, Manhattan Beach, 
Calif., is flying around the world, taHcing 
to PSA clubs on the way . . . Long time 
editor of PSA Journal, Fnd Quettmals, Jr., 
Hon. PSA, has been etected a director of 
Kulxtown ROTARY Oub. 

Ahd what's new with die rest of you? 
Put it on paper and mail it now while it’s 
still dew. 
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BOOK urn 


The Face op War, by Charles and Eugene 
Jones, Prentice-Hall, Inc., 70 Fifth 
Ave., New York 11, 166 pages, IH x 
lOii, illustrated, cloth, $5.00, 1951. 

Two news photographers, 26, twin 
brothers, who had flunked the Marine 
Corps photo school, went to Korea as TV 
cameramen for NBC. In the course of 
riding into Pyongyang with the tanka, 
’chuting into Sukchon with the paratroop¬ 
ers, hiking into Seoul with the infantry,' 
and boarding Marine Corps assault boats 
to Inchon’s “Blue Beach One,” they ex¬ 
posed 26,000 feet of 16mm film in their 
Fiimo movie cameras. 

From these reels, shots which reflect the 
war in the faces of those who live and die 
on the field of battle have been enlarged, 
some to full-page. Since 16mm movie film 
is nonchalant about grain and scratches, 
print quality causes no concern here. There 
is none. So this book serves the good 
purpose of proving to fussy photographers 
that print quality is merely one attribute 
of a picture, and that movies converted to 
stills still can be moving. 

The Jones brothers knew what they 
wanted, and proceeded to get it, sustaining 
wounds in the process. They have produced 
a virile book illustrated with living photo¬ 
graphs and written in—terse, dirty, fatalistic 
GI verbiage. A book which refleids modern 
warfare in the tense, soiled, frightened 
faces of men, women, and children. A 
book which makes the photographer glad 
he is part of a photography which can 
produce such results; and not too happy 
that he is one of the human beings who 
permit such things to happen. 

No amateur will learn much about the 
technique of photography by reading this 
book, but of the possibilities of photogra¬ 
phy he will see and learn greatly. Photo¬ 
graphs which, bereft of darkroom 
abacadabra, are stark, moving drama; 
pictures which really speak. Embellished 
by text which takes the reader as close to 
war as likely he’ll wish to get. 
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poratc many, if not all, of the elements 
which combine to make print quality. 

The book starts with the beginning of 
print quality—the negative—and goes on 
to show how to make and to tone prints 
for top-quality effects. Additionally, there 
is a valuable chapter on the photography 
of snow and water. 

There are numerous examples of print 
quality in excelimt reproductions of pho¬ 
tographs made by the author, plus his own 
enli^tening exphnations of how be made 
the pictures. In effect, this is a text book, 
but it is one of those fascinating texts 
which the amateur won’t want to close. 


PSA TRADING POST 

open to hutivUnat members, free of ckertt. 
limit 2S words each. Copy closes the ienth of 
the second precedimt month before pnbBtation. 

For 5afe—-105mm f/6B Leitmeyr WeR- 
winkel lens, coated hr Prontor II (2) flash 
shutter 1 sec. to 1/200 T.B. will cover 4xS. 
New $25. Justin Hartley, Coldiester, Conn. 

IFonted—-Direct focusing magnifier attach¬ 
ment for Zeiss Ikon “Movikon" 16mm 
movie camera, supplementary lens for 2.5cm 
lens and Movikon 16mm, 50 ft. cassettes. 
George E. Marak, 1104 S. 25th St., Colo¬ 
rado Springs, Colo. 


Print Quauiv, by Alec Pearlman, The 
Fountain Press, London, England, 116 
pages, 5 X 7j4, illustrated, cloth, ^.25, 
1951. Avaikble from Rayelle Publica¬ 
tions, 5700 Oxford St., Philadelphia 31, 
Penna. 

Print quality is defined by this author as 
a certain elusive attribute which cus¬ 
tomarily is found in the work of other 
photographers, but whidi so often escapes 
the common, or garden variety, amateur. 
In this informative volume he tells how 
print quality may be captured, although, 
in the process, he presents what amounts 
to an advanced couise in photography. 

For so small a book, this little volume 
pack* a mighty lot of photography. The 
numerous steps to print quality are ex¬ 
plained in detail. And so is “batanced 
li ghting ,” a photographic method which 
will help every photographer to improve 
his pictures and automatically to incor- 


For Sale-Speed Gra(fliic 2%xil4, like 
new, Optar f/4.5, film holders, f.p. a^pter, 
range finder, filters. Levin G. Hayman, 
Box 45, Salisbury, Md. 


Wanted —11 in. lens for Kodak Master 
Slide Projector. N. MerrifieM, 260 N. 
Algoma, Port Arthur, Ont., Canada. 


For Sale —^Dejur Versatile II less lens. Bice 
new. 3Smm to 3% x 3^ negative holders. 
James E. Barta, 130 Market St., Passak, 
N. J. 


To Swap —Retina 35mm dide k strip flfan 
projector, case, etc. 2j4 x 2% projector 
desired. H. O. Ranger, 1 Gayterd St., So, 
Hadley Falls, Mass. ' 


For Sale—One copy of Wallh “The IHstory 
of Three-Color Photography.” Rare, oat- . 
of-pihit book in excdlent condition. $SOjOO.' 
George W. Sawdey, Research Laboratory, 
Kodak Park, Rochester 4, N. Y. 
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OCEAN wm AWAIT PSA VACAIION-IIME CONVENTION VIIORS 

FIELD TRIP STEAMER TO CRUISE NEV YORK HARBOR AND MAJESTIC HUDSON 

By Jack A. Goldsack 


Amerkans returning from abroad and 
others who reach these shores for the first 
time unanimoudy agree that the most in¬ 
spiring picture in the world is the first 
thrilling sight of New York harbor as they 
sail up the Narrows. 

One cannot help but be overwhelmed by 
the spectacle. Dominating the scene b 
The Statue of Liberty and the downtown 
towers of Manhattan, the heart of this 
perpendicular dty. To the right Long 
Island stretches from the Brookl 3 m docks 
for a hundred miles eastward. Staten 
Island, famed for its Revolutionary history 
b to the left. 

The ship glides smoothly past Governor’s 
Island, a major military establishment. In 
a matter of moments you reach the inner 
harbor where you can focus your lens on a 
variety of breath-taking views. You can 
almost reach out and touch Uie famed 
Statue. The magic skyline, the huge sus¬ 
pension bridges, monster ocean liners flying 
the flags of many nations and busy fast 
moving tugs all vie for your attention and 
invite you to unlimber your shutter finger. 

Your ship veers to starboard and you 
are now in the majestic Hudson which com¬ 
bines beauty with the bustle of commerce. 
It has often been said this river is far more 
beautiful than the Rhine. Certainly it has 
more to command your interest and atten¬ 
tion. 

If it has never been your good fortune 
to have made this trip, and even if you 
have, so long as you are interested in pic¬ 
tures, here b'good news. You have a 
thrilling experience ahead. For thb b only 
one of the major field trips awaiting you 
at the New York Vacation-Time Conven¬ 
tion of PSA. And, says Ed Wilson who 
has planned thb unusual event, “It will be 
a humdinger I’’ 



A new addition to the New York skyline is 
tho striking United Nations Building. Photo 
in 1951 by Floyd A. Lewis. 


You will board a streamlined steamer, 
the State of Pennsylvania, with ample 
accommodations for 3,400 passengers com¬ 
fortably. Thb veritable ocean liner has 
been chartered for the entire afternoon of 
Thursday, August 14th. Thb b no mere 
boat ride. The entire purpose of the four 
hour cruise will be photography and fun. 
You will sec and shoot the New York 
skyline and other points of interest from 
positions and angles you could not possibly 
approach unless you chartered your own 
ship. The skipper and crew promise to 


bring the ship in close wherever possible 
to give you ample time to shoot. 

Arrangements call for the Captain to 
proceed around the harbor, up the majestic 
Hudson to take in important bndmarks 
like the huge George Washington Brkige, 
Riverside Church, the Clobters and then 
up past the famous Palisades. You will see 
these grand sights from another viewpoint 
as the ship plows its way back down the 
Hudson and into the busy East River. Here 
you will sail pa.st the new city of the 
United Nations with excellent opportunities 
to sec New York’s famous skyline from 
both shores of Manhattan Island. These 
views win include the enormous Empire 
State Building, tallest in the world. There 
will be many other opportunities for 
sweeping views and close-ups of the Long 
Isbnd and New Jersey shores as weU. 

Experts will be aboard to point out the 
most interesting and photogenic spots and 
suggest angles and exposures. A bevy of 
Conover modek b being retained to fur- 
nbh foreground interest at the discretion of 
picture makers. So, if you want “cheese¬ 
cake” that will outdo the work of press 
photographers who meet all incoming 
vessels, here's your opportunity. 

The price for all of thb, belbve it or not, 
b only $2.50. For thb small sum you can 
join almosit the enUre PSA Convention 
attendance for a four-hour crube that will 
be unique in the annak of amateur 
photograifliy. 

For detailed suggestions on what to pho- 
tograidi, your attention b called to the 
article by Floyd A. Lewb, which appears 
on page 311 of thb issue. 

And don’t forget to immedbtely mdl in 
your Convention Regbtration form, which 
appears opposite. It b important t^t thb 
form be received without deby. 



Tho ’Kemd Mankattaii' loot Trip will givo afMrhmHy lor iMIm wMi Chrytlor MMIm m IIio Ml. RtoMt Uiwr mhIm 
views tueli M IImm IdwaFi Cl WiIi^ AKA. uHi MMom SIoIm of L lb oriy. 
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Take Your Camera on a ’ WYlanliattan Boat 

Floyd A. Lewis 


PoR SOMK superb photos of New York that you can’t get 
any other way, take a boat trip around Manhattan Island. 
For best results, go on a day when the sky is clear and 
sunny. White fluffy clouds will give your shots dramatic 
quality if you use a Alter (use a haze or “skylight” Alter 
with color Aim). 

If for any reason you can’t take the PSA Convention 
boat trip, or if you want additional pictures during your 
vLsit to New York City, boats leave daily from the foot 
of West 42d Street at 10:30 am and 2:30 pm, April to 
October, inclusive. During the summer there are addi¬ 
tional sailings at 11:00 am, 2:00 pm, 3:00 pm, and an 
evening sail at 6:00 pm. The trip takes three hours and 
covers about 35 miles. 

If you want to be sure of a choice seat, get on board 
at least a half hour before starting time. There are a 
numtier of gootl vantage points from which you can get 
good shots; but as the boats sail south from 42d Street 
and go counterclockwise around the Island, it Is best to 
take a seat on the left side which will be toward Man¬ 
hattan. Go to the upper deck where you will And seats 
along the sides witt unobstructed views. Other good 
vantage points are the open areas at the front and rear 
of the main*deck; these locations are especially good 
for shooting bridges. 

You must be alert at all times when approaching 
“targets” lest some of the best shots be lost, for there 
is no possibility for shifting back to an especially good 
point of view once you have passed that point. 

Use a shutter speed of at least 1/100 second if possible 
to prevent blurring on account of the motion of the boat. 
If your camera doesn’t have this high a speed, however, 
you can still get good shots if you aim at an angle either 
forward or backward from the boat. In fact, it is good 
insurance to shoot that way, rather than straight out 
from the side of the boat, even when shooting at 1/100 
.second or faster. 

As the boat pulls out into4J|;ie Hudson, you will prob¬ 
ably be amazed at the amount of river traffic. If you 
like pictures of boats, and almost everyone does, you wilt 
And a wide variety from which to choose—ferrie.s, tug¬ 
boats, freighters, barges, and a myriad of smaller craft. 
You will see at least one large liner at the dock, and you 
might even see one either arriving or departing. If 
you are lucky, you might see one of New York City’s 
several flreboats in action. The huge sprays these boats 
are capable of pumping, make a very dramatic shot. 

All of the ’round-Manhattan boats carry guides who call 
attention to important buildings and other points of 
interest over a loud-q>eaker systm. Most of these stand 
out clearly enough from their surroundings so they can 
easily be photographed. Among those you may shoot on 
this Arst leg of the trip are tte huge Starret-Ldiigh 
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Building which has an elevator large enough to handle 
fully loaded freight cars; the Port Authority Building 
which is an inland freight station handling less-than- 
carload shipments and also the headquarters of the New 
York Port Authority, operator of more than $300,000,000 
worth of tunnels and bridges around New York, a grain 
terminal, and a pier in Brooklyn; and the Bell Telephone 
Laboratories, that great research center devoted to the 
development of better telephones and other communica¬ 
tion equipment. You can also shoot the ventilating build¬ 
ings of the Lincoln and Holland vehicular tunnels stand¬ 
ing at the water’s edge on both the New York and New 
Jersey sides. 



NEW YORK'S BRIDOES E. C. Wiltmi, AKA 


As you proceed down toward the southern end of 
Manhattan, you approach one of the most spectacular 
sights of the whole tour—the skyscrapers of New York’s 
Anancial district that hg.ve beedme so famous in skyline 
views of the City. There is an almost endless numbCT of 
picture possibilities here. You will have two chances to 
get these shots—as the boat emerges from the Hudson, 
and after it has turned to begin ^e second leg of the 
tour up the East River. 

But were getting ahead of the story. Before turning 
into the East River, you will sail near the most famous 
sight of the entire trip—the Statue of Liberty. Situated 
on Bedioe’s Island at the entrance to Upper New York 
Bay, this noted landmark, whidt has greeted hundreds of 
thousands of emigrants and visitors to opr shores, stands 
as a symbol of friendship between the French and Ameri¬ 
can people. You will have chances to shoot the Statue 
from two gpod angles, as the boat approaches and after 
it has turned. - 
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Before reaching the Statue of Liberty, you will pass 
Ellis Island, the port of entry through vdiich all emigrants 
entering the United States via New York must pass. 
After leaving the Statue, you will sail past Governor’s 
Island (on ri^t side) wh«e Fort Jay and the First Army 
headquarters are situated. 

Get set now for the busiest picture-taking part of the 
whole trip. As you start up the East River you will get 
some of the best views of the New York downtown sky¬ 
line. Then come two of the City’s most famous bridges 
—the Brooklyn Bridge, granddaddy of all big suspen¬ 
sion bridges; and the Manhattan Bridge, a more modern 
structure. Both bridges offer good photo possibilities 
them.selves and good skyscraper-under-bridge shots as 
well. 

Soon you will pass the famous Brooklyn Navy Yard 
where many U. S. Naval vessels are built; this will appear 
on the right side of the boat. There are always a number 
of big ships in the Yard and usually a submarine or two 
as well as smaller craft. 



NEW YORK HOSPITAL Floyd A. LowU 


Just before reaching the Navy Yard you will pass 
one of the biggest electric power plants in the world, the 
Hud.son Avenue Station of the C'onsolidated Edison Com¬ 
pany. As this is in Brooklyn, it likewise will appear on 
the right side of the boat. This is only one of several 
power plants that the guide will point out, and if you like 
to shoot such things there are several good possibilities 
along the Manhattan shore (left side). 

Next is seen the William.sburg Bridge, third and newest 
of the three large suspension spans connecting Manhattan 
and Brooklyn. Along this part of the trip too are some 
of the new large apartment developments of New York’s 
lower East Side. Some of these are slum-clearance 
projects for people of low income; others are regular 
commercial apartment developments. 

Get set now for midtown skyline .shots including the 
famed Empire State Building, tallest building in the 
world, and the big buildint;^ centering around 42d Street. 
Some of these are taller than the downtown buildings, but 
they are farther from shore and therefore don’t look so 
spectacular from the boat. Nevertheless, there are a 
nuihlber of excellent skyline possibilities here that you 
undoubtedly will want to get. 

Near the shore just north of 42d Street is a new addition 


to the City’s midtown skyline—strikingly dramatic 
addition that is earmarked to become one of the most 
prominent spots in the entire city. This is the head¬ 
quarters buildings of the United Nations. Already com¬ 
pleted is the 39-story Secretariat Building with its two 
major walls in effect two huge aluminum-frame windows. 
Other buildings are under construction. There is no 
better point of view for footing the U. N. Building than 
the ’round-Manhattan boat. 

The Queensboro Bridge connecting Manhattan with 
the Borough of Queens is now in full view. The structure 
of this bridge, which engineers call cantilever, differs from 
that of the other large New York bridges. Its center 
support rests on Welfare Island which is the site of a 
number of City institutions. The sightseeing boat goes 
up the channel between Welfare Island and Manhattan. 

A short distance north of this bridge is an institution 
whose charter was issued by King George III in 1771 
when New York was still an English Colony. This is 
the New York Hospital which together with the Cornell 
University Medical Center now occupies the huge cathe¬ 
dral-like .structures along the .shore between 68th and 72d 
Streets. 

From here on you can relax more, as the good photo¬ 
graphic possibilities are fewer and farther apart. You 
will be amazed to find how unlike a big city some of 
Manhattan’s shore line really is. 

At 88th Street is Gracie Man.sion, home of New York’s 
Mayor, with its broad veranda facing the river. You 
can get an excellent .shot of this beauty .spot from the 
boat, but you will get a rather small image unless you 
have a telephoto lens. Incidentally, a telephoto lens 
will bring in many good shots from the boat that wili be 
quite unimpressive with an ordinary lens. 

At 125th Street you will pa.s.s under the Manhattan link 
of the Tribortj Bridge, which is really a combination of 
three bridges with connecting elevated roadways all tied 
together on Ward’s and Randall’s Islands where more 
City institutions are located. This structure connects 
three of New York’s five boroughs—Manhattan, Bronx, 
and Queens. Just beyond the Triboro Bridge is the 
famous Hell Gate railroad bridge. 

The boat now enters the Harlem River which separates 
Manhattan from Bronx, and you sail under a number of 
bridges connecting those two boroughs. Some of these 
are good photographic subjects. 

Near the upper end of Manhattan you will see the 
Sherman Creek generating station of the Consolidated 
Edison Company. This is by far the most photogenic 
of the sever^ power houses that you can shoot from the 
boat, and there are no large structures around it. 

As you swing around the northerly tip of the Island, 
New York’s newest bridge comes into view. This is the 
high arch that carries the West Side Highway over the 
Harlem River. By way of contrast, one of the City’s 
oldest bridges is just beyond. This is a small low struc¬ 
ture carrying New York Central freight trains into Man¬ 
hattan. It is the only one on the whole tour that is so 
low that it must be opened to let the sightseeing boats 
pass through. 

At this point one of the most impressive sights of the 
trip unfolds—^the majestic Hudson, with New Jersey’s 
(Turn to page 338) 
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GRADATION CONTROL 

Rowland S. Potter, FPSA ♦ 


Dr. Rowland S. Potter, FPSA, retiring after many years of 
valued service to idiotography, received a Special PSA Honor 
Award at the meeting of the New York Technical Section on 
January 8, 19S2. 

The citation read as follows; “To Dr. Rowland S. Potter, FPSA, 
for his years of faithful and outstanding service to photography 
in the fields of color processes and especially in the development 
and perfection of Varigam, the variable-contrast printing paper, 
and of the Aristo Grad-A-Con, the variable-color light source 
which completes the versatiUty and general usefulness of the 
paper.” 

Or. Potter presented the following paper as the principal feature 
of a symposium on variable-contrast papers. 

ebster’s Dictionary defines “Contrast” as the oppo¬ 
sition by comparison of qualities and “Gradation” as a 
stepwise progression. 

Although practically all photographers use the word 
“contrast” to denote the steepness of the scale of tones 
between black and white, it is really a misnomer. The 
contrast between white and maximum black in ail grades 
of photographic papers of the same surface is practically 
alike; however, the rate at which we progress stepwise 
from white to black with equal proportional exposure 
increments is markedly different. Soft grades of paper 
have many staixs between black and white, the hard grades 
few. In this article we shall consider a paper to l)e of 
steep or hard gradation when equal proportional incre¬ 
ments of exposure to light produce a rapid change (few 
steps) from black to white. Conversely, a paiier will be 
of low or soft gradation when equal proportional incre¬ 
ments of ex]>osure to light result in a large number of 
steps from black to white. (Figure 1) 



Flgura I. fop; Soft Gradation. BoHom: Hard Gradation. 


The characteristics of a photographic paper are accu¬ 
rately determined by exposing strips of the paper stepwise 
to a series of proportionately increasing exposure inten¬ 
sities, each grrater than the other by a factor arbitrarily 
chosen as the V2, from a standard light source used at 
a standard distance. A neutral density step tablet or 
wedge is normally used for this purpose. After the piq>er 
strips are exposed, developed, fixed, washed and dried, the 


* Rowlind S. Pottrr, tVSA, ACGI, Hon. Hulsr of Phot. PAA, b a weU 
kluwo pbotognphic couulUnt. He to a Charter ptember of PSA, hat terved 
u Ifirector and Pint Vice President of PSA, was one of the initlaton of the 
Techskal Division, and waa the tot Chidnnan of the Rochester Tcchnfea! 
^tioa. Re was formerly Vice Pimident and Technical Director of Defender 
Photo Supply Company and was the orlglaator of Varigam variable-contrast 
paper. 
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density (measured by the logarithm of the opacity or 
blackness) is plotted against each step (the value of which 
is express^ numerically by the logarithm of the e:q)osure 
intensity). The curve so obtained (Figure 2) is the 
familiar H & D curve (so called in honor of Messrs. 
Hurter and Driffield who are properly considered the 
fathers of modern photographic sensitometry). This 
curve is also frequently referred to as the D log E curve. 



The important photographic characteristics are illus¬ 
trated or can be determined from the curve and are 
enumerated as follows: 

(1) The straight line portion BC. 

(2) The curved toe in the low exposure region AB. 

(3) The curved shoulder in the full exposure region CD. 

(4) The exposure scale which is measured between a point 
more or less arbitrarily selected near the beginning of the toe, 
A' and a point D', a projection from the point D more or less 
arbitrarily selected in the shoulder region onto the Log E scale. 

(5) The dcnmty range, indicated by the distance N'T)”. 

(6) The gamma or steepness of gradation indicated by the 
strai^t line portion BC. 

(7) The gradation, illustrated by the dotted line EF, an attempt 
at averaging the slope of the more important or significant part 
of the curve. (The methods of doing this and their relative merits 
need not be discussed here.) 

(8) The speed, designated by a formula associated with a given 
point of density projected onto the Log E scale. Position D b 
usually selected. 

Thus far we have discussed the background necessary 
for the evaluation of the characteristics of printing papers 
of varying steepness of gradation. We must next con¬ 
sider some of the characteristics of the subject being 
photographed. We shall consider three categories of sul^ 
jects: (a) a studio portrait with a luminance range of 
1 to 5, (b) an average amateur snapshot with a luminance 
range of 1 to 30, and (c) a beach or mountain scene with 
a luminance range of 1 to 1000. 
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Neglecting for the moment the intermediate negative 
stage, let us consider the desirable or possible reproduc¬ 
tion of such luminance range on our photographic paper. 
The darkest black of the developed image of the usual 
proj»;tion type paper, semi-matte or lustre surface, 
reflects about 1/30 of the incident light as do the whites. 
Should we expect to utilize the full black to white range 
of the silver deposit if the luminance range of the original 
is as low as 1 to S? The an.swer to this involves factors 
of psychology, artistic appreciation and physics. In some 
cases we would prefer to use the full scale of the paper, 
opacity range 1 to 30, even though it results in a prmt 
of steeper gradation. This desire will generally manife.st 
itself in photographs of poorly lighted interiors. In other 
cases such as high key portraits we shall doubtless desire 
to use only a portion of the blackness range of the paper. 
Howe\'er, in the other extreme, a subject with a luminance 
range 1 to 1000 is obviously impn.ssible to reproduce 
accurately on a ixijier with a reproduction scale of 1 to 30. 
We must, therefore, compromise by compressing our 
scale of tones to our actual limits or attempting to repro¬ 
duce accurately only a portion or portions of the original 
subject .scale. If we attempt in practice the complete 
compression to .secure detail in every part of a long sub¬ 
ject range, a print will result that will lie universally criti¬ 
cized as flat and mushy. The alternative is to reproduce 
only certain piirts of the .scale (for example, the shadow 
areas) and to deliberately “print in’’ other regions so that 
these areas may also be well rendered. It is well known 
that most people will accept without question the inaccu¬ 
rate relationship of one fairly large area to another, but 
not the accuracy of rendition in the.se areas (bright .sun¬ 
light and large shadow areas). A compromise is in must 
ca.ses the acceptable solution. 

Let us now briefly consider the negative. Most well 
exposed negatives do not cover the shoulder region, and 
the gamma or .slope of the straight line portion of the 
curve does represent the gradation. Figure 3 represents 
a D Log E curve for negative materials. Negatives of 
the same subject can and often are developed for diflerent 
lengths of time and in developers of varying chemical 
compositions resulting in negatives of different gradation 
(gamma) and density range. 

Negatives of varying density range may be due to 
degree of .development (gamma) or to subject luminance 
range.. 

At first glance it would appear obvious that we could 
obtain the most acceptable print by selecting the grade 


of paper with exposure scale A'B' (Figure 2) as near as 
possible to the density range of the negative to be printed. 
However, this assumption is fallacious. 

Let us conceive of a subject which conveniently splits 
itself into two parts occupying, for example, when photo¬ 
graphed, the two halves (A and B) of a 5" x 7" film. 
The A half of the subject has a luminance range of 1 to 
30 whereas the whole subject A -f B has a luminance 
range of 1 to 1000. Many subjects fall into this cate¬ 
gory, but may not be so easily separated into sections A 
and B. If we expose and develop as a unit, we can print 
and evaluate portions A and A B. 

Let us assume that we develop to a gamma (possibly 
0.7) so that the negative density range in A will require 
a #2 grade paper to give a good print of clean high¬ 
lights and good blacks. Considering the negative as a 
whole, A -f- B, the longer density range will call for a 
softer grade of paper by the criteria outlined above. A 
print on a soft grade of paper will result in the A portion 
being soft and mushy. If we print the whole negative 
A -j- B on the same grade as for A and expose for the A 
.section, the B section will be underexposed. If we print 
for section B, section A will be “burnt up”. A good 
printer will obtain the best print by using the grade of 
paper .selected for A and covering A while additional 
extwsure is given to B. However, it is occasionally true 
that a plea.sing print may be obtained with a single 
ex[)osure on a .slightly softer grade of paper, say some¬ 
thing between grades 1 and 2. 

Paper Selection from Negative Density Range 

With negatives of subjects wth a luminance range not 
exceeding 1 to 30 (the range from black to white of the 
printing paper), the grade of paper desired may be fairly 
accurately selected from the negative density range. It 
.should be clearly noted that with negatives of aerial 
views, where true gradation rendition is of less importance 
than delineation of detail in both highlights and shadows, 
the negative density range Is an excellent criterion for 
printing. 

It is a wdl known fact that the same emulsion coated 
as glossy, semi-matte and full matte will, when tested, 
show practically the same log £ scale, but will differ in 
gradation and maximum black. The most acceptable 
print on the glossy surface is obtained from a negative of 
softer gradation or lower gamma than one re.sulting in an 
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acceptable print on a full matte surface (same subject, 
of course). 

In the monumental and laborious work of L. A. Jones 
and his co-workers, it has been clearly shown that first 
choice prints have been obtained, at least on grades 1 
and 2, from negatives some of whose density ranges were 
more than double others. First choice prints have al.so 
been obtained from negatives of exactly the same nega¬ 
tive density range on grades 1, 2 and 3 of paper. Hence 
there are clearly other and perhaps more important factors 
than negative density range in selecting grades of print¬ 
ing paijer. These factors include luminance range of 
subject, gamma of negative, and an aesthetic approach 
in print evaluation (all factors may be only in part 
available to the printer). 

This long preamble has been nece.ss!iry to establish 
that the need jor a variety in steepness of gradation of 
printing papers is not an admission of poor technique hut 
a necessity bom of trial, error and experience to satisfy 
the critical judgment of a good printer. 

The maker of good prints has also frequently been 
called on not only to expose certain areas of his negative 
more than others but also to try to obtain different 
gradations in certain areas, for example, to print shadows 
softer or harder than highlights. 

Control by Manipulation 

The next poiqt of discussion is the method of obtaining 
and controlling the desired variation in gradation or 
gradation control., A look into the history of gra<!ation 
control revgals that in the early days of projection 
papers, such papers were manufactured in one gradation 
only, subsequently termed “normal”. Some control of 
steepness of gradation was available by one or more of 
the following methods: 

1. Over-exposure and short development gave softer 
gradation. Under-exposure and prolonged development 
gave a harder gradation. 

2. Changes in developer formula such as ratio of metol 
to hydroquinone, proportion of bromide, variations in pH 
(alkalinity) yield gradation changes. 

3. Developer concentration—a concentrated formula 
will usually give a steeper gradation and a diluted 
formula will give a softer gradation. 

4. Use of reducing agents .other than metol and hydro¬ 
quinone. 

To get the best possible print from a negative ha.s 
usually meant a lot of “jiggery-pokery”. To reduce lhe.se 
complications, manufacturers added other grades than 
“normal”, usually designated by such terms as “soft”, 
“medium”, “hard” and “extra hard”, but there were .still 
a great number of cases when intermediate gradations 
were required causing the expert printer to still resort to 
variances in technique. It would not be entirely fair 
here to neglect mechanical or optical methods of limited 
control using accessories or dififoent types of enlargers, a 
condenser type enlarger will give a steeper gradation than 
an enlarger uang a diffuse light source. Other and more 
complicated methods such as masking have from time to 
time been suggested. Obviously there is a demand for 
sinq>lified gradation control to produce first class prints. 
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In 1912, Rudolph Fischer was granted a patent, the 
importance of which was not adequately recognized at 
the time. He suggested coating a base with a soft emul¬ 
sion and superimposing on this a hard emulsion semsitized 
to green light, or vice versa. A combination such as this, 
if suitably balanced, would give a hard gradation when 
exposed to green or yellow light and a soft gradation 
when exposed to blue light. Fischer’s patent also claimed 
the u.se of mixed emulsions, but the procedure did not 
result in successful application in practice. The reasons 
for this lack of success were probably many. For example, 
it is difficult to mix two emulsions of widely different 
gradation, both normally sensitive to blue light, without 
encountering the problems of broken sensitometric curves 
(Figure 4), the choice of sensitizing dyes was not large 
and the problem of dye migration probably plagued him, 
the lack of an adequate set of control filters and the 
inertia of a smaller photographic market of that day. 

There was little further progress until 1940, when two 
new gradation control papers were announced. Ilford 
Ltd. of England introduced “multigrade” made according 
to the patents of F. F. Renwick, Ilford’s director of 
re.scarch. “Multigrade” like Fischer’s product was a 
mixed emulsion, but Renwick used a steep gradation 
chloride emulsion, normally only sensitive to violet light, 
which he sensitiz^ to green light and a soft gradation 
blue light sensitive bromide emulsion. So low was the 
chloride’s emulsion sensitivity to violet light compared 
to the bromide emulsion seasitivity in the blue-violet 
region that for all practical purpo.ses each emulsion was 
sensitive to entirely different spectral regions. This over¬ 
came the sensitometric deficiency of the Fischer product 
(Figure S). In the same year, the writer, then Research 
Director of Defender Photo Supply C'o. of Rochester, 
N. Y. originated an entirely new type of variable gradation 
paper later known as “Vari^m”. 

Difference of Varigam Emulsion 

The methods hitherto discussed depended on mixing 
two emulsions of different optical characteristics. Vari¬ 
gam, however, is based on so treating a single, steep 
gradation emulsion that certain of its individual grains 
were made more color sensitive than others. The im¬ 
portant theory behind the Defender process is not revealed 
in the patents and need not be discussed here. 

This method avoided the shortcomings of the Fischer 
product. Exposure to blue light resulted in prints of 
hard gradation and exposure to green or yellow light 
prints of soft gradation (Figure 6). The sensitometric 
curves for all contrast grades were satisfactory and free 
of irregularities. The image color of both hard contrast 
and soft contrast prints were similar since only one 
emulsion was used. The name “Varigam” was derived 
from variable gamma or gradation. 

For a few years there was considerable patent activity 
in this field. Renwick and Waller in England and Carrol 
in the United States found another method of controUing 
the optical characteristics of the grains of a single emul¬ 
sion by opticdly sensitizing a portion of the fini^ed 
emulsion and mixing before coating. Knott of Kodak 
has patented a variety of mixed emulsions of narrow 
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sensitometric and color sensitive specifications. To date, 
however, Varigam is the only pr^uct on the American 
market. 

In the beginning, two methods of control were avail¬ 
able: (1) a two filter technique involving a partial 
exposure through a blue filter and the remainder through 
a yellow filter. This method involved considerable diffi¬ 
culty in calculating relative exposures especially when 
fractional changes in overall exposure were indicated. The 
two filter technique has other failings which may be 
visualized by glancing at some of the final paragraphs of 
this article. (2) Mes.srs. Harrison & Harrison of Los 
Angeles in cooperation with Defender produced a set of 
ten glass control filters requiring approximately similar 
exposures. The filters were satbfactory but expensive 
which created considerable sales resistance. 

Shortly thereafter. Defender began producing a similar 
set of ten gelatin filters. These were adjusted for use with 
the average type of tungsten light source of most en- 
. largers and required nearly uniform exposures throughout, 
except for slightly longer exposure when extremely hard 
gradation prints were requir^. Defender pioneer^ with 
a protective lacquer coating of the gelatin filter, and 
mounted them in black card mounts suitably labeled. 
The sets were supplied at nominal cost in a kit provided 
also with a filter holder attachment fitting practically all 
enlarging lenses. The reaction of users to these filters 
was encouraging. Many thousands of the.se sets were 
sold and are in use, but they are subject to damage 
by dust, chemical splashes, finger marks or warping. The 
changing of filters was considered a nuisance; individual 
filters would liecome misplaced, damaged or lost; and 
oftentimes gradations lietwcen two filters were desirable. 
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Many devices have been patented for simpler gradation 
control than by use of a set of filters. Some of these were 
very promising. Simmon Brothers, of enlarger fame, holds 
t, a number of such patents, but for one reason or another, 
none of these devices have yet reached the market. 

The ground work for elimination of these undesirable 
characteristics was laid by A. Azan of the Aristo Grid 
Lamp Co. who developed and successfully introduced a 


grid shaped, cold cathode, fluorescent lamp for a lig^t 
source in photographic enlargers. Simple but adequate 
diffusers made this an excellent li^t source, it bemg cool 
and free from so-called hot spots. In the early part of 
19S1, it occurred to the writer to use two sudi light 
grids intermeshing with each other as a light source for '' 
Varigam paper (Figure 7). In one of these grids a 
suitable pho.sphur was to be used fluorescing in the blue 
region, predominantly between 4000 and SOOO A®, to 
obtain steep gradation with Varigam and in the other 
grid a green fluorescing phosphor, predominantly in the 
range of 5000 to 5600 A® for soft gradation. The folds 
of the green fluorescent tube are completely separated 
from the folds of the blue tube by opaque partitions 
(Figure 8). These folds are contained in se|)arate com¬ 
partments open only on the side facing the negative. In 
front of these comiiartments is an accurately made slot 
type shutter of equally spaced niiaque and clear areas 
running parallel to the compartment .separations. The 
shutter is capable of smooth and easily controlled motion 
transverse to the slots and to the extent of one complete 
compartment. 
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Figure 8. 


When the shutter is at one end of its transverse motion, 
green light only is emitted. At the other end only blue 
light is emitted. At any other position of the setter, 
fractions of each light are emitted and any ration of blue 
to green light can be obtained. The .shutter is con¬ 
veniently attached to a dial which is graduated for 
simplicity in ten equal units acro.ss the scale so that any 
control pasitiim can be used. To complete the light, 
diffusers are placed at suitable distances between light 
tubes and negative. 

Mr. Andrew Azan of the Aristo Grid Lamp Co. built 
the first lamp drawing upon his extensive knowledge of 
cold cathode fluorescent light sources. Since any ratio of 
blue to green emission can be obtained by simple move¬ 
ment of a control lever, the steepness of gradation exactly 
follows this ratio and any desired gradation between soft 
and hard is obtainable. 

Because the phosphors in each tube are activated by a 
mercury arc, all the spectrum lines of mercury are emitted 
by each tube. The mercury line at S461A” will be visibly 
present in the blue tube and the lines at 4047A® and 
43S8A° will be visible in the green tube. These lines, of 
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of sufficient practical disadvantagei can be eliminated by 
coating the tubes with suitably tinted lacquers. 

The photogrtqihic r^ponse to the blue light can be 
balanced with the green response so that each ador will 
require approximately the same exposure with Varigam 
paper. 

The light unit consists of a power pack separate from 
the lamphouse and connected to it by a cable. The burn¬ 
ing life is estimated at 4000 to 6000 hours and the wattage 
of the 8" X 10" size is ISO. The lamp’s effective power 
is approximately four times that of ordinary tungsten 
light. The light output will drop 20fo in the first one 
thousand hours and then remains nearly constant through¬ 
out the remainder of its life. 

The new unit has been named “Grad-A-Con”. 

Though the .scale on the unit is marked from 1 to 10, 
these numbers denote only setting points for an infinite 
gradation control and have no association with the arbi¬ 
trary grade numbers of papers of different manufac¬ 
turers. The user .soon learns to think of scale setting 
rather than grade number. 

Control Possibilities 

There are three distinct types of gradation control 
possible with this unit, their importance having already 
been made clear. 

1) Gradation Selection. Any gradation can lie .selected 
at wili without reference to grade numbers. 

2) IjkoI'G radation Selection. Selected areas of the 
negative controlled by suitable opaque masks can be 
printed at different steepness of gradation. 

3) Overall Gradation Control. For example with 
vigorous negatives with detail in both shadows and high¬ 
lights, sufficient overall expcKsure can be given to nearly 
print the shadows at a steep gradation and then complete 
the ex|x)sure at a soft setting to secure highlight detail 
without .spoiling the shadows. Bride and groom pictures 
frequently come in this category. 



Figure 9. The Gred-A-Cen Unit. Photo eourteey "Photogrephy." 


In General 

This complete gradation control is equally valuable to 
commercial, professional and amateur alike. The simple 
toning formulas published for Varigam give wide choice 
for warm tone portraits and salon prints. 

By using the unit at the blue end, the “Grad-A-Con” 
b equally suitable for normal projection papers, and a 
setting is easily found for warmtone papers, but, naturally, 
there is no gradation control with this type papers. 

Now that gradation control is so simple there will 
doubtless be other manufacturers of variable gradation 
papers. There is no reason why warmtone papers can¬ 
not also be made with variable gradation characteristics. 

Conclusion 

Thus at long last both amateur and professional photog¬ 
raphers no longer have to stock many grades of paper 
but can by manipulating a lever secure all desired grada¬ 
tion control. 
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Chapter IV Continued 

Selecting Camera Club Activities 
The following list of activities, vdiile comprehensive, 
still is incomplete. All activities listed have been tried 
and found practical. Any activity listed may be, and 
probably should be, modified or adapted to the interests, 
needs, and resources of a club. 

2. Field Trip Activity 

There is considerable difference between outings, field 
trips, and picnics. The latter have little place in camera 
dub activities because their chief concern is food and play, 
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with camera taken along “just in case.” Better leave 
picnics to family groups, social clubs, etc. 

Photographic outings differ from picnics in that the pur¬ 
pose is photography, with food and play secondary. These 
have some justification in dub activities occasionally but 
tend to gradually deteriorate because eating and playing 
are so much easier than creating. 

The field trip’s purpose is serious photography and has 
an important place in any well rounded club program. An 
instructor or guide is provided, picture problems are dis¬ 
cussed, and various methods and approaches to each prob- 
Im are sug^ted. On such a trip there wiil be joking 
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and laughter, but not too much “playing” and the food is 
quite secondary, perhaps a couple of sandwiches in a side 
pocket and a drink from a lake or stream. 

Field trips ordinarily are made to the open country for 
pictorial photography, but may be held within the com¬ 
munity which offers opportunity for pictorial, archi¬ 
tectural, candid, news, and other photography. The 
extent of the trip depends upon the interests of the 
members and the time available. A local field trip may be 
made within an afternoon. A distant field trip may 
occupy a week-end. 

First essential is that the field trip be properly 
organized, a requirement easily met by establishing a 
Field Trip Activity. The director preferably should visit 
the locale in advance and study the po.ssibilities. Besides 
obtaining i)ermission for photography, he .should ascertain 
possible pictures, make a time record of the lighting, 
arrange for any .such features as model .service, check 
transportation details, and otherwise make all prepara¬ 
tions so that members are neither annoyed, delayed, nor 
inconvenienced. Announcement of the trip should include 
a time schedule indicating transportation and eating 
accommodations, places to be visited, pictures available, 
special attractions, and times of arrival and departute. 

Ideal locale for a country trip is a farm. Here picture 
possibilities are concentrated, and the long walks which 
occupy time and tire the photographers are avoided. 
Accommodating farmers usually will permit club mem¬ 
bers to photograph barns, stock, and views about the 
premises. If the club members agree to make up a book 
of prints of pictures taken on the farm and present it to 
the farm family, the way to subsequent visits will be 
opened. Older farms abound in picture pu.s.sibilities, 
including the farm animals and pets. 

Field trips to small parks are productive. Pcrmi.s.sion 
to take photographs in the park should be obtained in 
advance, if only as a courtesy to the custodians and as a 
meaas of obtaining information about the access to places 
from which the public may be barred. City parks, if 
carefully selected, are .satisfactory for limited-time field 
trips. Zoos are excellent, but advance contact with the 
management sHould'be made. 

The field trip within the community should be planned 
as carefully in advance as the country journey. Members 
shoulci be notified of time and place of assembling, given 
full outlines of picture possibilities, and warned of traffic 
dangers and of respect for private property. Older sec¬ 
tions of cities usually are photogenic. If an informed 
guide can be obtained, the trip can combine history and 
photography. 

Field trip directors should plan to give club members 
plenty of time at each selected picture spot, and should 
keep the club members together in their travels. At noon 
the trip should lead to the vicinity of an eating place, or 
to a picnic ground where lunches may be enjoyed. 

Field trip expenses should be kept to a minimum. 
Experience indicates that $2 trips are the more popular, 
wM $5 trips close to the economic ceiling. Amateur 
Imodels may be induced to go along and to accept payment 
in finished prints. Professional models may be employed, 
with the fee shared by all participants. Locale of the trip 
will decide whether the models ^Mwld take costumes. 

Visits to historic spots, to picturesque small communi¬ 


ties, and to institutions are possibilities. Interests of club 
members, if surveyed, will reveal others. It would con¬ 
tribute to photographic experience and ability were 
a club to make a field trip a photographic project, such as 
preparing a series of pictures of a small college campus, 
or preparing completely descriptive picture .sets of historic 
spots. Visits to the same locale in spring, summer, fall, 
and winter afford variety without being boring. 

Several clubs may combine for a field trip, although 
20 photographers is about the maximum for a single 
director. 

A “field trip book” should be maintained by each field 
trip director. In this book should be a section for each 
trip taken by the club. It should include a map, complete 
information on transportation, highway routes, location 
of closest restaurant, if any (in cases of state parks, etc.), 
a general de.<icription of photographic possibilities and 
areas, and a series of snapshots from previous trips to the 
.same area. Such a book will save much repetitious dis¬ 
cussion by members when planning future trips and will 
be a valuable portion of club historical records. 

2. “Home Tovm’* Project 

Many clubs have attempted the “home town pictures” 
project. Few of these have ever been completed. 

They fail for two reasons. First, the incentive is not 
sufficiently challenging to the photographer who wants to 
create rather than merely “record.” And even when there 
is sufficient enthusiasm for a record type of project, failure 
results when mechanics of the project are poorly 
organized. 

The answer to the first is to make the project chal¬ 
lenging, to require that the pictures, though factual, must 
also be pictorial. This means that they must be able to 
win prizes in competitions or acceptances in national 
exhibitions. It means that the postcard tyi)e of picture k 
not enough. It means that the home town must be seen 
with imagination and artistry. 

Picture Main Street? Yes, but maybe when the sun 
makes golden threads of the street car tracks. Picture the 
court house? Yes, but maybe when a storm sky is its 
background while it yet is in the sun’s rays. A park 
picture? Yes, but maybe when the trees are silvery 
laced with ice. A picture of the highest building? Yes, 
but maybe at an angle which makes it a composition in 
lines and shadows. “Pictorial, yet factual” should be 
the theme. 

The organization of the project also has much to do 
with its success. It is better not to approach it in a 
general way as something which it is hop^ members will 
support, but to organize it as a definite, responsible unit 
with dues and meetings of its own till completion of the 
project. 

This unit, which might be called the “Project Group,” 
should include competent vrorkers though all members 
should be welcome. At least a year should be planned for 
completion of the project because this period will cover 
four seasons, enabling a full cycle of study of viewpoints 
for selected subjects. 

Annual dues in the group should consist of 5 prints, 
or slides, which are acceptable for the final set. It 
probably will be necessary to submit a much hifdter num¬ 
ber in order to meet this, but all non-accepted pictures 
would be returned. (Turn to page 338.) 
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Shoot first; ask questions later! Sounds like a horse- 
opera law of survival, doesn’t it? Actually, it’s a pretty 
good rule for home movie making too. Shoot first? Yes! 
Any home moviemaker, worth his film, knows he has only 
one good chance to get his pictures. Unlike the profes¬ 
sional motion picture photographer, the action he films is 
never run a second time for the benefit of the camera. 

Ask questions later? Yes! Since you don’t usually 
have time to hold a conference with yourself before you 
shoot a scene, there is only one intelligent thing to do: 
analyze the results. In other words: ask questions later. 

Every home movie maker knows that nothing so dras¬ 
tically affects the quality of his pictures as exposure. .And, 
since setting the lens opening is his principal means of con¬ 
trolling exjxisure,'Setting the lens opening always has a cer¬ 
tain f(»ling>of finality and excitement about it. Once you 
set the lens opening, the die is cast. The impres.sion caught 
on the film is as irrevocable as the “moving finger” of 
the Rubiayat. That lens opening must be about right 
each time you sh(x>t, or the scene is lost forever. 

Yet, the setting of the lens opening cannot be regarded 
as a hazard to be surmounted only with difficulty. In 

* Eafitman Kodak Company, Rochester 4, N. Y. 


fact, good movie makers know that some of their best 
shots are those caught on the spur of the moment. To be 
able to catch such scenes, they must be able to set the 
lens opening correctly almost automatically. To do this 
calls, first, for a good understanding of the relationship 
between light conditions and lens ajiertures needed for 
good exposure; second, for practice in using that 
knowledge. 

All this sounds as if the correct aperture were a slippery 
little fellow always hiding in dark corners behind exposure 
meters, guides and tables. Most of the time, fortunately 
for most home movie makers, this is far from the truth. 
The fact is that 75 percent or more of all home movies 
are made in bright sunlight of front-lighted subjects. The 
expo.sures for such situations are so standard, and so 
well publicized by film manufacturers, that no one need 
go wrong. 

Unfortunately, if you are a fairly regular movie maker, 
you are constantly being driven to making pictures under 
conditions other than average. You can’t always wait for 
a .sunny day. Aunt Hattie is here today and gone to¬ 
morrow. Or, your artistic soul demands some special 
lighting effect to give your pictures that certain Cine-qua- 
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Dark Subject: Dark untfonns, relatively dark fall clothes, 
average grass, and only a few light areas make this subject 
definitely darker than average. For front lighting, set tlie 
lens opening between .1.6 and 8. This is side-lighted so use 5.6. 

Meters 

There are a great many situations in which the light is 
unpredictable. Late in the day, early in the morning, or 
under porches or trees, for instance, no standard exposure 
recommendation is safe and a meter reading is the only 
reliable information on which a lens aperture setting can 
be based. So, if you have time to take out your meter and 
use it, by all means do so. Most times, however, the 
fire engine won’t wait, the dog will finish the ice cream 
cone, or the baby’s expression will have changed from 
smiles to squawls. 

This doesn’t mean that a meter is useless. When you 
have the leisure, there is practically no better way of 
improving your ability to judge exposures than to go 
about taking meter readings and figuring exposures for 
places in which you may be shooting pictures sometime 
in the future. For instance, let’s say you are on a picnic. 
The gang is playing ball and you have just taken some 
shots of that. You know you will also want to film them 
eating. The picnic table is in the shade. Why not take 
the meter readings when you have ample time? 

After you have determined the exposures, if you are 
forgetful, you might jot them down on a piece of adhesive 
tape. This piece of tape, stuck on your camera, will be 
ready, willing and waiting with the information when 
you need it. 

But when )mu are filming a scene, you need to know 
at once what lens opening to use. Most times you can 
know it simply by keeping firmly in mind some simple 
system of relation^ips between the intensity of the light 
and the lens apertures necessary for correct exposure. 
One such system is explained below. 

Film 

Basic to an understanding of outdoor exposure are a 
^w facts about film. Home movie films are of the re¬ 
versal type. From the point of view of correct exposure, 
the important thing about this is that it is highlight detail 
that you must aim at. When taking still camera pictures 
on negative films, you try to .shoot to get detail in the 
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shadows, or the darkest parts of scenes. These are the 
parts of the negative that appear most transparent when 
examined by transmitted light. Since reversal films are 
viewed as positives by transmitted light, it is the high¬ 
lights, or (he bright parts of the subject that are most 
nearly clear. Properly-exposed reversal films diould con¬ 
tain discernible details in the high light areas. 

You do not nwd to concern yourself with the grain, 
speed, resolution, or any other qualities of the film you 
use. Manufacturers of movie films have designed those 
films to be satisfactory for all reasonable home movie 
requirements. In fact, most home movie films consider¬ 
ably exceed in their qualities anything that the average 
home movie maker should reasonably expect of them. 
You should, therefore, try to use the film the way the 
manufacturer says it .should be used. This means, for one 
thing, that you should not just throw away the instruction 
sheet that is packed with the film. It is always wise to 
check this sheet, to see what the manufacturer is saying 
about the product and its use. 

Subjects 

Exposure depends partly upon how much of the light 
that falls upon a subject. Is reflected by that .subject into 
the camera lens. Probably 80 percent of the subjects 
home movie makers film are average in their reflecting 
characteristics. Of the remaining 20 percent, about half 
are lighter than average, and about half, darker than 
average. A subject generally light in color will reflect 
a greater amount of light into the camera lens than a 
subject average in color. A subject dark in color will 
reflect a smaller amount of light into the camera lens than 
a subject average in color. 

To take some rather extreme examples, a snow scene, 
including people in white parkas, if exposed as an average 
scene, would tend to be overexposed because of the large 
amount of light reflected by the snow and white clothing. 
On the other hand, a scene including .spruce trees, and 
people in dark clothing, would tend to be underexjioscd 
because of the small amount of light reflected by these 
dark subjects. 

Because a l^ht subject does reflect more light into the 
camera lens than an average subject, it is neces-sary to 
use a smaller lens opening for a light subject than for an 
average subject. Contrary-wise, since a dark subject re¬ 
flects less light into the camera lens than an average 
subject, it is necessary to use a larger lens opening than 
for an average subject. 

The degree of compensation depends to some extent 
on the film. With Kodak Super-X or Super-XX Films, 
for instance, compensations in the development process 
make it unnecessary to make an allowance for subject 
type unless the scene is extremely light or extremely dark. 
When an allowance is made, it is generally of the order 
of a full stop smaller for a li^t subject, and a full stop 
larger for a dark subject. 

Color films, however, have less exposure latitude than 
black-and-white films. They, therefore, demand a fairly 
careful adjustment for subject type if over- or under¬ 
exposure is to be avoided. For generally li^t subjects, 
a lens opening one-half stop snudler t^ for average 
subjects should be used. For generally dark subjects, 
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the aperture used should be one-half stop larger than 
for average subjects. 

Typical light subjects are beach scenes, snow scenes, 
light-colored arid areas, light-colored stone build¬ 
ings, large paved courts of white stone or comparable 
materials, and nearly all yellow or white flowers in close- 
ups. Dark subjects include trees, gardens in which bushes 
and trees predominate, people with dark complexions, 
dark-colored clothing, and small bodies of front-lighted 
water, especially when surrounded by dark trees. Average 
subjects, fortunately for the movie maker, include almost 
everything else. 

There are .some extreme subject types that call for 
more than one-half stop of correction for color film. This 
is most frequently the case when all the principal parts 
of the scene are of the same extreme type. For iaslance, 
if there are no people or things prominent in the scene, 
backlighted snow or water are so brilliant in bright sun¬ 
light that a full stop correction is needed (f/11). Dark- 
h^red animals against dark-foliaged trees may need an 
aperture a full stop larger than average (f/5.6). 

There is room for discretion in the choice of subjects 
by the movie maker. It is a good idea to bear in mind 
that some scenes are extremely contrasty and call for 
every ounce of latitude the film contains. It is almost 
impossible to photograph a black cat against a white 
background and have good detail in both the dark fur 
of the cat, and the white background. The brightness 
range of such a subject is just too great. The astute 
movie maker, therefore, tries to select his subjects and 
background material so the brightness range is not 
excessive. Smart tactics in the above case, for instance, 
would be to* use a medium gray background and use the 
white background as a reflector, just out «)f the picture, 
to throw additional light into the murky shadow areas 
of the cat’s fur. 

Your subject is what you are trying to photograph. 
This seems obvious and even a little silly phrased in just 
this way; however, over- or underexposure sometimes 
results from people not understanding this principle. To 
illustrate: let’s assume that our black cat against the white 
background was the subject being photographed. The 
background was not of principal importance. The expo¬ 
sure, in such case, .should be based on the cat and not 
the background. 

A common error of movie makers is to photograph a 
snow scene with people close^^ugh to fill the view finder 
as if it were a snow scene pure and simple. Basing their 
exposure on a snowy landscape, they class the scene as 
a light subject. What they are really interested in is the 
people in the scene. These people are not light subjects, 
but average subjects in light surroundings. The smart 
movie maker would shoot them as average subjects, 
counting on the snow to give him extra reflected light 
and thus better exposure in the shadow areas. 

Sunlight and Daylight 

The author of “The Sun Is My Undoii^’’ might have 
been speaking for movie makers. Sunlight is not an 
unmixed blessing. As long as a movie maker sticks to 
front-lighted (sun in back of camera), sun-lit subjects, 
he is bound to have good results exposure-wise. But, no 
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Average Subject; This is a typical medley of light, dark and 
average tones—in other words, an average subject. Like most 
front-lighted, sun-lit subjects this should be filmed with the 
tens opening set at 8, if you arc using Kodachrome film. 

home movie maker worth his salt is ever satisfied with 
this kind of lighting. What about side-lighting, back¬ 
lighting, hazy days, cloudy days, and shaded subjects? 

Let’s take principal sky conditions first. It has been 
found convenient to divide .sky conditions into four 
groups. These are clear sun, hazy sun, cloudy-bright and 
cloudy-dull. In terms of lens apertures, they are one stop 
apart. In other words, if the correct exposure for Koda¬ 
chrome film, daylight type, on a bright sunny day is f/8, 
the exposure on a hazy day would be f/S.6, on a cloudy- 
bright day would be f/4 and on a cloudy-dull day would 
be f/2.8. 

Clear sun, means a blue sky with few or no clouds. 
Hazy sun means a light, white overcast, or such lightly 
clouded conditions as give definite, but faint shadims. 
Cloudy-bright, means a bright white sky, but so com¬ 
pletely clouded that the sun is only a slightly brighter 
S|)ot in the sky. However, no shadows would be dis¬ 
cernible. Cloudy-dull means that the sun Is heavily 
obscured and the rest of the sky a light gray rather than 
white (looks like it might rain). 

For the technical-minded folks who prefer scientific 
measurements, the four classifications of sky conditions 
rate something like this: On a clear, sunny day, the com¬ 
bination of sunlight and skylight on a subject would be 
of the order of approximately 10,000 footcandles; on a 
hazy day of the order of 5,000 footcandles; on a doudy- 
bright day, 2500 footcandles; on a cloudy-dull day, 1200 
footcandles. 

Clear, sunny days set a small and sometimes nasty 
handful of problems when the movie-maker leaves the safe 
highway of front lifting for the more intriguing byways 
of side or back lighting. It’s the high relative intensity 
of direct sunlight to skylight that causes the difficulty. 
This high ratio sets up a brightness range that may 
exceed Ae latitude of the film, depending on the subject. 
Even when it doesn’t, a balance such as 5 or 4 to 1 ^ves 
a much more pleasing result. 

Seen side-lighted, a sunlit subject resembles a half¬ 
moon. On the sunlit side, the intensity may be ovfnr 
10,000 foot-candles. On the shady side, Hluminat^ 
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Extremely Dark Subject: Dark clothes, dark surroundings, 
and only a few small areas average or light in tone make this 
subject very much darker than average. For front lighting, 
use f/S.6. For side-lighting like this, use between 4 and 5.6. 


solely by skylight, the intensity may be as low as 1200 
foot-candles. The ratio may be 8 or 9 to 1. 

Few subjects will record well at this ratio. Expose for 
the highlights and the shadows will lend toward under¬ 
exposure; ex[H)se for the shadows and the highlights will 
tend toward overexposure. Generally, the best course 
is to ride both horses. Experience has shown that setting 
the lens opening one-half stop wider than for front lighting 
results in better exposure in the shadows while not exces¬ 
sively overexposing the highlights. 

Back lighting, especially for clo.se-ups of people in color, 
can give beautiful effects because the lighting is uniform. 
The combination of skylight and sunlight reflected back 
into the shadows from the .surroundings varies in intensity. 
Here, experience shows that setting the lens one full .stop 
wider than for front lighting is best for most situations. 

There is one more category of outdoor lighting that 
needs discussion. Shade is a popular place to take pic¬ 
tures. On color films especially, the soft, slightly-bluish 
lighting is something many people find quite pleasing. 
Tjfie type of shade for which an exposure recommendation 
can be made is open shade. By open shade it is meant, 
shade next to relatively low objects that permit a very 
large area of the sky to illuminate the subject. 

The shade between trees, under porches or between 
high buildings is unpredictable, and will vary according 
to the heights of the trees, the closeness of the buildings, 
or the wideness of the porches. No firm recommendation 
can be given for such situations, and generally, for Koda- 
chrome film, the lens opening needed will be f/1.9 or 
larger. So, it’s best to use a meter, and, if possible, to 
ev^uate the meter recommendation by checking it agaiast 
experience gained filming similar spots. 

Adding It Up 

i Having covered the principal conditions affecting expo¬ 
sure outdoors, how can we use this information to arrive 
quickly at correct exposure for a scene at the very moment 
we ne^ it? About the easiest way to do this is to 
memorize the average-subject-direct-sunlight exposure for 
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the film you use most of the time. From that firm point, 
by keeping in mind the system of adjustments for the 
successively dimmer light and sky conditions, for side- 
and back-lighting, and for subject type, you can figure 
quickly the correct exposure for most outdoor movie 
scenes. 

Assuming you are using Kodachrome Film, Daylight 
Type, the one stop steps for sky conditions (average sub¬ 
ject) look like this: 

Sunlight //8 

Hazy Day — 5.6 

Cloudy Bright — 4. 

Cloudy Dull — 2.8 

Next, if your subject is in sunlight, keep in mind that 
the correction for side-lighted subjects in sunlight is one- 
half stop and for back-lightctl ckise-ups in full sunlight 
is one full stop. If you use one film, like Kodachrome 
Film, Daylight Type, all the time, then the relationship 
you should bear in mind is as follows: 

Average Subject in Sunlight 

Front-lighted — 8 
Side-lighted — between 8 and 5.6 
Back-lighted close-ups — 5.6 

Finally, as an adjustment for subject lyjie, keep in mind 
that light subjects under all conditions would be exjxtsed 
with an aperture one-half stop smaller than the recom¬ 
mended table above for average subjects. The lens aper¬ 
tures for dark subjects would be one-half stop larger. The 
rare, extremely light subjects call for a full stop smaller, 
and the even rarer, extremely dark subjects, one full stop 
larger. The easiest way is to mentally make the adjust¬ 
ments for sky condition, and, in the case of sunlight, 
for the light direction, on the basis of your subject being 
average. Then, simply open up, or close down a half 
or one stop, depending on the lightness or darkness of 
your subject. 

To illustrate the use of this method: you want to film 
on Kodachrome Film, a late summer flower garden. It is 
a dark subject. The day is sunny and clear, and you have 
decided to use side-lighting. Basic exposure for sun¬ 
light is f/8. For sidelighted, open up J4 stop (f/S.6-8), 
for a dark subject, open up % stop more (f/S.6). Correct 
aperture: 5.6. 

Another example: you are on a white sand beach. The 
sky is hazy but the sun is bright enough to cast faint 
shadows. Basic exposure for sunlight is f/8. For a hazy 
day, open up one stop (f/S.6). For a light subject, close 
down yi stop (5.6-8). Correct aperture: S.6-8. 

Once you have committed to memory the correct sun¬ 
light lens opening for your favorite film, you will prob¬ 
ably find the rest of the structure easy to use. After you 
have it firmly in mind, and have a little practice in its 
use, you need no longer depend upon a meter. For most 
of the situations in which you t^e movies, this system 
provides you with an imm^iate answer to the question 
“What aperture should I use to expose my movie film 
correctly?” Then, you can “shoot first,” with some con¬ 
fidence that you wiH be shooting right. 
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Pictonai DIGEST a^iuidion 

Devoted to News of the Pictorial Division of the Photographic Society of America 




The iudging arrangammta ai tha Fabruary I9S2 PSA Intarnatienal Print Compatition bald at 
tha Kodak Camara Club (Roebastar, N. Y.), Tba print in tba viawing box ii "Tba Quaon 
Arrival" by John Applagata. From loft to right (axcluding judgas) ara: R. R. Boyar, Grant 
Haitt, Doris Sima, Joan Mallabor, H. Russ Boynton, Flatcbar Brotbars, Rodnay Parry and 
R. Spack. Judgas; John Muldar, Eugana Sourla, Lowall Millar. Pbote by G. L Austin, Jr. 


remarked on Use exceptionally high quality 
of some of the entries from India and 
Cuba. Written comments indicate that 
minor changes in some of the prints would 
lead to greatiy improved treatment. The 
judges were unanimous in their selection of 
the first and second place medal winners, 
but found the choice for third a very diffi¬ 
cult one to make.” 

This judging was scheduled as a regular 
meeting of the Monochrome Section of 
Kodak CC. All area camera clubs were 
sent invitations to attend. Arrangements 
were under the joint direction of Grant M. 
Haist, and Sydney E. Anderson, Executive 
Secretary of the Club. 

Individual winners were as follows: 

FIRST PLACE—“The Queen Arrives” by 
John H. Applegate, Oros.se Pointe Cam¬ 
era Club. 

SECOND PLACE-“Port” by Fred H. 

Kuchl of the Rock Island Camera Club. 
THIRD PLACE- “Fisherman of Janitzio” 
by Hugh Watt of Lawson Camera Club. 

(According to points, there was a four-way 
tie between Watt, Eugenia Buxton of 


INTERNATIONAL'club PRINT COMPETIIN 

Bv Robcrt J. Laiier, Director 

T 

•a UE KEStiLTS of the February print com¬ 
petition for camera clubs held at Rochester, 
N. Y., found the top clubs retaining their 
first place positions. In cla.ss A, Oakland 
maintained first place with a total .score of 
247 |>oints, and in class B, the Mission 
Pictorialists with 2J2 points. Both of these 
clubs have placed first in the bimonthly 
competition two out of three times. 
Trophy winners were Baltimore Camera 
Club, class A, and Mission Pictorialists, 
clas.s B. These clubs earned high scores in 
the judging in their respective classes. 

Although last month it was mentioned 
that the re.sults of the April competition 
would be the first of the season to include 
the judges’ ballot, this fact moBhig Kodak 
Camera Club, which sponsored the Feb¬ 
ruary contest, came throu^ with a very 
fine ballot which included Judges' com- 


The jury featured three of the Rochester 
area’s l>fst judges; John Mulder, FPSA, 
Hon. PSA, past president of PSA and 
Kodak CC and photographic lecturer and 
author; LowrU Miller, photographic lec¬ 
turer and author; and Eugene Sourla, 
Rochester “Times Union” newspaperman 
and former photographic lecturer. 

A total of 243 prints were received from 
61 clubs, including entries from Canada, 
Cuba, and India. The receiving, .separating, 
and handling of the prints was done in the 
same manner as in a regular international 
exhibition. After the judging, score sheets 
and judges comments were sent by first 
class mail to each club. 

Grant M. Haist, chairman of the Mono¬ 
chrome Section of Kodak CC, has this to 
say regarding the competition: 

“An analysis of the comments indicates 
that while the general level of technical 
quality of the prints was good, the level 
of originality and suitability of subject 
matter was below average. The judges 


Memphis, Juan Fernandez of Cuba, and 
Delbert Pidgeon of Bartlesville. This was 
broken by the judges, and Hugh Watt was 
awarded the m^ai for third place.) 

The top ranking clubs as of March are 
listed below. Next month a complete listing 
will appear. The fifth and final competi¬ 
tion of this season Ls being held this month 
under the direction of the Fort Dcarborn- 
Chicago Camera Club. 

tT.ASS A 

Club Feb. Srare Tetel M date 


Oakland Camera Club 

79 

247 

Haitimurc Camera Club 

93 

232 

Photo Guild of Detroit 

88 

227 

CLASS B 



Mission Pictorialists 

88 

2.33 

Atascadero (CaUfmnia) 

76 

204 

Bartlesville Camera Club 

74 

196 


ments. 
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500 South Main Street, Mt. Prospect, Ill. 

TBS DIGEST 
Stdla Jenks, Rditof 
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7431 Ryan Road, El Paso, Texas 
AUERICAN PORTFOLIOS 
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Stanley D. Sohl, Associate Editor 


Everyone strives to increase their pleas¬ 
ure and so pictorial photography, especially 
the International Portfolio activities, offers 
no exception to the old saying that “One 
gets out of a project benefits in proportion 
to the effort put into it." This is certainly 
true in portfolio activities on the interna¬ 
tional level and the chance to study, to 
analyze prints, to evaluate and comment on 
them, and to gain a certain understanding 
of our friends, is something that increases 
the pleasure of the experience. 

Everyone wants to get more fun out of 
what he is doing. You go to a movie be¬ 
cause someone has told you that it is extra 
good—you want to incrca.se your pleasure. 
You learn the rules of a certain game so 
that you can increase your pleasure in it, 
or you join a camera club so that you can 
meet new friends and increase your pleasure 
in photography. 

An 1. P. can do this for you, too—^in- 
crca.se your pleasure. 

Voices From the Otherside 

\ certain midwestern state has offered 
teaching by radio to its remote and urban 
classrooms. This is a voluntary plan that 
supplements their regular classroom life and 
activities. To these classes the radio is now 
an accu.stamed event but nut common place 
to the extent that it has been over used. 
It is eagerly waited for and accepted in the 
right frame of mind. Isn't it with this same 
eager awaiting that we find ourselves when 
we know that an 1. P. is on its way. 
Doesn't our portfolio act as a teaching 
aid, an aid that has a special personal ap¬ 
peal because it is made up of comments 
and help from other people just like you 
and me? 

Education through radio is designed to 
vitalize the work and to stimulate the 
students to a further interest in their .sub¬ 
ject. We might say the same about our 
activities since the portfolio stimulates the 
worker to further study and interests the 
worker in the other man’s techniques. 

Radio has been building up heroes and 
ideals in the minds of the diildren who 
listen to it in their homes. Throu^ these 
programs the “characters” have become al¬ 
most real to the chOdren and definitely 
influence their play, language and habits. 
The portfolio could have just as powerful 
an influence on our lives if one would only 
study these prints thoroughly. Our I. P. 
also makes teal “characters" out of the new 
frirads that we meet through this activity. 
It b a well known fact that the same basic 
result may be obtained in different locali¬ 
ties, yet the procedure in gaining the result 
may be quite different. It is this difference 


in approach to {fliotography that broadens 
your mind and you never can tell, you 
might even learn how to do it better I 
The teacher must “set the stage” for her 
pupils if the radio message is to be of 
maximum value. So it is with the portfolio, 
the contacts with these people, Ae small 
bits of social understanding that we gain, 
and the help from the eyes of another 
culture, all are setting the stage for a better 
world. In this new world maybe we can 
take better pictures. 

John Hogan FPSA, FRPS, Speaks 

While looking over some of the requests 
in the note books of the I, P., we find one 
very common question—^what is a Pictorial 
Photograph? The subject is too large to 
cover adequately, but we can hit the high 
spots and point out several essential things 
every pictorial photograph must have. 

Any picture of any subject can he pic¬ 
torial if it is handled in a pictorial manner. 
Pictures of people, human interest studies, 
news, pets, nature studies, pictures of places, 
land and sea.scapes, patterns, textures, and 
even scientific, medical or intangibles of all 
kinds can be handled as pictorials and hung 
in salons. 

What, then, is a “Pictorial Photograph”? 

1. There must be a center of interest, 
properly accented by containing the 
lightest and darkest tones in the entire 
print. 

2. .All riements of the picture, not a part 
of this center of interest, mu.st be elim¬ 
inated or properly suhordinateil so they 
do not compete too strongly for atten¬ 
tion. 

•t. There must be a mood and atmosphere 
in keeping with the feeling you wish to 
convey. 

4. There must be a pkasing arrangement 
of lines and masses, with the usual rules 
of good com|)osition more or less being 
adhered to. There mu.st be an avoidance 
of confusion, with a predominant attempt 
to simplicity. 

The print must be a tup example of the 
process u.sed to mstke it, whether contact, 
straight projection, or any of the control 
processes. It must be as pleassing as the 
materials, chemicals and paper permit—in 
other words, tops as far as tcdiniquc is 
concerned. You can’t expect the first print 
you make to be tops—^you must be willing 
to fill a few wastebaskets in arriving at the 
best way to make your |»rticular picture. 

Only when you make a thorough effort 
to do so will your work improve. You 
learn by doing, and you will learn a lot 
more by working hard for a year on a 
single picture than you will by making a 
thousand snapshots and routine enlarge¬ 
ments. 

If you really want to get to be a good 
pictorialist, John Hogan can’t promise you 
anything more than Churchill promised the 
English at the start of the war—'‘Blood, 
Sweat and Tears”. There will be many 
times when you will be tempted to say, 
“The heck with it,” and start playing chess 
or bridge for amusement. But sooner or 
later every one who tries will turn out a 
good inctorial print if he is willing to pay 
the cost in time and effort. 
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If you would like to be * plaoriallst or 
Just increase your pleasure in photography 
—why not wtiU for further information 
from Col. Charles J. Perry, Director, In¬ 
ternational Portfolios, 7431 Ryan Road, 
El Paso, Texas. 


HIQHUQHTS PROM 

Portrait Portfolios 


Maduce H. Louis, APSA 

While Paul Wolfe, accompanied by A. 
Aubrey Bodine of Baltimore, is Junketing 
around Mexico during the month of Feb¬ 
ruary, I have been called on to write this 
column. It will be interesting to see how 
many portraits Paul brings bade. 

Miss Frieda Brenner, M.Photog., Wau¬ 
watosa, Wis., and George B. Wriest, 
managing editor of "American Photog¬ 
raphy,” have consented to act as emergency 
commentators of Portrait Portfolios. 

On February 28, I attended a PSA Con¬ 
vention Committee meeting in New York. 
Flans are progressing well for making this 
first August meeting an interesting and 
surcessfui one. Further details will soon 
be announced but I can say a highlight of 
the program will be a boat trip around 
New York Harbor and up the Hudson 
River. A truly commodious vessel has 
been chartered and while some members 
may miss the rustic side-whccler and 
oysters of Baltimore, it is hoped that a 
repetition of the Chc.<s;i|ieakc Bay haze will 
be conspicuous by its absence. 

The new ad\7tnced portfolio, #15, began 
its first circuit in February. This experi¬ 
mental group aroused .so much interest that 
another similar project, #16, is now being 
formed. The first group was limited to 
advanced amateurs. However, many pro- 
fe.ssionals set oil such a howl on not being 
admitted that #16 will include them as 
well as advanced amateurs. 

Thomas Limborg, of Minneapolis, will 
act as commentator of #16. Born in 
Norway, he studied art for many years. 
Winner of the PSA Color Division Clerk 
Maxwell Award, Mr. Limborg has been a 
professional for twenty years. He Ls 
nationally known for his work in color, as 
well as his character studies. 

By the time this appears in prii^ I will 
have returned from a month’s coinllt&iation 
business and pleasure trip to Florida. 
Through the kind efforts of Portrait Port¬ 
folio members, I will speak to the Bethesda 
CC (Rosita Gostin); Greenville, S. C. CC 
(Sheets Biber); ai^ Tallahassee, Fla., CC 
(Coleman Dixon), It Is through sudi 
efforts as these that PSA plays such an 
indispensible part. Local and regional bar¬ 
riers ate broken down, thereby offering us 
a better understanding of the problems 
confronted by others. 

Very few prints were entered In the 
portrait classes of the first Print of the 
Month contest for January. It seems to 
have cauidtt many members by surprise but 
by now they should know that portraits 
can be enterri at any time. Besides having 
your print personally analyzed (if the en¬ 
tries not too voluminous) you may help 
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your portfolio win an annual award. So 
why not send in a portrait at once? 

Susan Sherman, Brooklyn, N. Y., a con- 
sktant point winner for Pictorial Photog¬ 
raphers of America, judged the January 
portraits. February prints will be judged 
under the auspices of the Albany, N. Y., 
CC, March at St. Petersburg, Fla., CC, and 
April at Temple CC of Brooklyn, N. Y. 

The roster of the new folio #15 is as 
follows: 

MIs» Gnda Peterich, APSA, Rorhcslcr, N. Y., 
OunmentAtor 

Susan Shrtman, BroidLlyn, Y., Secy. 

Editb Worthy Nutley, N. J. 

Frederic Calmls Chester, Pa. 

R. £. Collins, Conncrsville, Ind. 

Harry Perry, Jackson, Mkh. 

F. 1*. PurrinRton, Wheaton, lU. 

Art H. Oehl, Wioortka, 111. 

C. R. Freeborn, Linoiln, hfebr. 

Cteiter R, Frye, Lincoln, N^r. 

Joseph P. Roberts. Seattle, Wash. 

Roy Wolfe. Portland, Oie. 

Ben Knutson, Alamosa, Colo. 

G. Carey Carpenter, Baton Rouge, La. 

Dr. A. W. Bibw, S^iartanhurg, S. C. 

Frank A. Jones, Bristol. Tenn. 



Auie^aiL 

Portfolios 


Miss Evklvn M. RoimiNS, ils.TOc<afe Editor 


Chirps From the Robbins 

Are you putting the best prints you can 
possibly make into your portfolios? Arc 
>ou reading and practicing the comments 
made by your fellow members—and most 
important of all, those of your Commen¬ 
tator? Arc you then doing the prints over 
using all of these good suggestions and 
resubmitting them in your portfolio to 
again be commented upon? If you aren’t, 
you arc missing all of the benefits that you 
should derive from your portfolio member¬ 
ship! 

Just observe for a time the progress made 
by those members who work hard, particu¬ 
larly with their fellow members and 
Commentator. Then, observe the lack of 
progress that is made by those members 
who just sit back, lazily, and put in just 
any old print to fill in. 

I’ve personally watched, with particular 
interest, several hard working portfolio 
members. When they joined the portfolio 
they were making snapshots—and even 
those snapshots could only, in all fairness, 
be classed as "poor”. Now, those same 
members after working hard for a period 
of time, following the advice of their fellow 
portfolio members and of their Commen¬ 
tator (several even write to them when 
they have a particular problem), arc the 
biggest percentage regularly receiving an 
"in” in the international s^ns—even the 
smaller percentage are almost ready to 
"get their feet wet” in the exhibitions. Not 
a singile one has failed to improve by leaps 
and boundtl 


It isn’t a bit too early to start idanning, 
right now, on attending the 1952 Conven¬ 
tion in New Yoric City. 

Remember the swell "get togethets” we 
had in the Portfolio Room In Detroit? 
That s|firit can be, and will be, present in 
New York. 

Wasn’t it wonderful to walk into a room 
ami know that there you would find a 
lot of good guys and gals that you already 
know by correspondence—and best of aU, 
your Commentator who has worked so 
hard to help YOU improve I The warm 
friendly air of everyone made you feel at 
home immediately. 

All this, to say nothing of the privilege 
of browsing through some very fine port¬ 
folios. How about it, will YOU be there? 

Reward for Promptness 

Kldridce R. CiiRisTnitJr, Hon. PSA, APSA 

In the last issue of The Digest we an¬ 
nounced the fact that Circle #30 was the 
first Circle to have the pleasure of studying 
one of the two volumes that John Hogan 
had prepared showing the control methods 
used in going from original contact print to 
finished salon print. This release had no 
sooner gone into the mails when we came 
up with another winning Circle—^mctorial 
Portfolio #60 under the guidance of 
Evelyn Letts of San Francisco. 

It was not too long ago that we ariied 
Evelyn and the group in Circle #60 to take 
a bow for they had proven that a portfolio, 
even though it went from coast to coast, 
could make three circuits in a year. It Is 
not at all surprising, therefore, that Circle 
#60 has just completed its present circuit 
well ahead of schedule and will soon be 
enjoying Volume #2 of the Hogan Port¬ 
folios. 

And, while we arc passing out orchids, 
we must not overlook the Commentator- 
Dr. Carrol Turner, APSA, of Memffiiis, 
Tennessee. He does a very thorough job 
on the port folio, and, as a rule, manages to 
get it back within a week or ten days at 
the most. The present circuit was com¬ 
pleted the last of January. This is being 
written on February lOth, and, in the 
meantime, the portfolio has gone to Dr. 
Turner, has been handled by him; has come 
back to Evanston—and now, believe it or 
not, is on its way to Evelyn Letts to begin 
a new circuit I This only proves that it 
CAN be done—but it takes the complete 
cooperation of each and every member of 
the Circle as well as the Commentator. 

So, the next time you feci that it is im¬ 
possible for your portfolio to follow the 
schedule that has been set up, don’t lay 
the blame on Railway Express, but just 
take a look at what Circles #30 and 
#60 have done within a short period, and 
what other Circles are going to do. It all 
depends on you, and you and YOU I 

Those Seats Again 

We are still running into opposition in 
some parts of the country on the part of 
Railway Exprera Agency employees fa affix¬ 
ing the seals as requested. A recent cate 
of this was fa Brooklyn, New York, when 
Gerald Greenidge met a refusal that caused 
him to write as follows: 
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X wish to My that I’ve **rttn into difficulty” as 
far as those Railway Eipress Griplock Seals are 
concerned. The agent at the 38 Hanmn Place 
Railway Express Station in Brooklyn says that bis 
regulatbttH only allow him to plai'e the seals on 
luggage. The question arises as to what should 
I do about the portfolio 1 expect in January. 

We replied, in part: 

Explain to the agent that the action is Ndng 
tak«i at the suggestion of Railway Express Agency 
to prevent tampering with the portfolios and to cut 
down on the claims that they ha\’e had to pay for 
the theft of prints from the portfolios. The agents 
aro supposed to place such seals on shipments upon 
request -and at SO extra t'Cni or increase in rates. 

We have now received the following reply 
from Gerald: 

With your letter a.s a basis, I took the matter 
up with the Agont*lii‘Charge of the 38 Hanson 
Street Brooklyn Station. He restated whal you 
had said conierning the sealer and said if I had 
any further difficulties with the agent on duty, to 
simply a.sk for the Assistant Agent*ln>Charge. 
Since that time t ha\’e sent out two l*urlfolios— 
with sealers. 

This is being quoted so that any of you 
who run into difficulties may try the same 
approach. It has stopped all thefts from 
portfolios .since we began the practice of 
shipping under seal. 

Comments By a Commentator 

Robert L. McFerran, APSA, 
Commentator, Portfolio #21 

A pi>rtfoUa circle consists basically of 
two elements: The members of the port¬ 
folio, and the Commentator. 

Each element owes .something to the 
other. The Commentator accepts an obli¬ 
gation, when he becomes a Commentator 
to devote enough time to his job to make 
his comments and suggestions and criticisms 
workable and valuable to the members of 
the circle. The members owe to their 
Commentator a willingness to accept his 
suggestions and to follow them. If the 
members do not accept and follow the 
recommendations of the Commentator, then 
there is no particular point in having a 
Commentator at all. 

Being a Commentator is not an easy job. 
I would like to be absolutely honest and 
straightforward. I would like to be able 
to say, without hesitation, when circum- 
.stances warrant: “I see no possibility of 
this print being clas-sed ‘pictorial’.” It is 
understood, of course, that a complete ex¬ 
planation would be included—to explain 
why the print is hopeless from the pictorial 
standpoint. 

I do not expect beginning pictoriaUsts 
to have the skin of a rhinoceros, but I like 
to feel that these would-be pictoriaUsts are 
adult enough to be able to take frank 
criticism without curUng up their toes. I 
do not believe that it is good practice to 
encourage a person to work on a negative 
that has no pictorial possibilities. 

On the other hand, when I see that a 
picture definitely docs have pictorial pos¬ 
sibilities, and I suggest those possibilities 
in detail, I would like to feel sure that my 
suggestions will he followed, and followed 
to the letter. It is probably true that most 
of us who act as Commentators get dis¬ 
couraged, now and then, because after all 
the Work We do to make suggestions, wc 
have no evidence that those suggestions 
have been followed. 


There is still another relationship within 
a portfolio that seems worthy of comment: 
The relationship between the members 
themselves. I have noticed that the port¬ 
folio members who give nothing but praise 
to the prints of other makers generally fare 
ail too well in the comments made by their 
fellow-members, wherea.s the “tou^” mem¬ 
bers, who tear into bad prints, generally 
get more advene criticisms. 

A portfolio shouldn’t turn into a mutual 
admiration society. The member who does 
an honest and straightforv'aid job of 
criticizing the prints of his fellow-members, 
even if many of hu criticisms are adverse, 
is a very great asset to a portfolio. He 
should not be penaUzed by having his 
prints tom apart unjustly simply because 
some other member was irritat^ by hb 
adverse comments. 

To make a comment as to a weakness 
observed in the work of beginners, would 
have to do with the tonal range of the 
negatives produced by most beginners. It 
.should he emphasized that a good picturc- 
.starts with a good negative. While the u.sc 
of soft papers and hard papers can to a 
degree compensate for the faults of a nepa- 
tive, we must accept the fact that a nega¬ 
tive which produces a full range of tones 
on a normal or #2 patier b the ideal nega¬ 
tive, and the one we should seek to make. 

As old as photography is the rule, “Ex¬ 
pose for the shadows, and develop for the 
highlights.” That was a good rule when 
grandpa exposed his wet pbtes; it is a 
good rule today, no matter how fine and 
modern your equipment may be. 

If the exposure is not adequate to develop 
details in the shadow, you will have black 
and empty shadows. Thb overexposure 
must be compensated by under develop¬ 
ment. Thus you provide good shadow de¬ 
tail and eliminate blocked highlights. 

There is no great trick to the art of 
exposing for the shadows), and developing 
for the highlights. Any reasonably com¬ 
plete book on the fundamentals of pho¬ 
tography will explain exactly what b meant 
by thb axiom, and how to get detail in 
your shadows by proper exposure, and con¬ 
trol highlights, through development. 

Whether you are taking record shots for 


AN INVITATION 

Thb b an invitatfon to every PSA 
member to pertidpete in the PSA 
Ametieen Portfolios. 

Enrolimenb are now being re¬ 
ceived in the following specialized 
groups: 

PSA Piclotial PmtfoIlK 

PSA Portnlt FwtfoUas 

PSA Hlatatnre PortloIlM 

PSA CoBtiol Pro ccw PgrtfoUas 

PSA Star Exhibitor Psftfolloo 

(For PSA Award of Maiit Wlaocn) 

PSA Nature Portfolios 

PSA Phsto-Joetaalboi Poitfelioa 

For information concerning any of 
the foregoing activities and for en¬ 
rollment bbnks, write to the Direc¬ 
tor of the PSA Amerlcen Portfolios, 
Eldridge R. Chrbthilf, Hon. PSA, 
APSA, Suite 406, 800 Davb Street, 
Evanston, Illinois. 


the family album, or pictures which you 
hope will hang in an inten»tional salon, 
a good negative b a prerequisite. The only 
difference between a fine album shot and 
an outstanding salon print in ttuny in¬ 
stances b your final treatment of the sub¬ 
ject, in composing and print technique. 

Finally—if you will renuike a print and 
resubmit through your portfolio following 
your Commentator’s recommendations, the 
group can benefit through comparison and 
your Commentator will be assured of your 
interest in attempting to improve your 
work. 

News 

of t 

PictoriaL I 
DivlsIoTti I 

Geokoe Green, Associate Editor 

What Is Technique? 

Technique, according to Webster, b “the 
application of science to the arts.” The 
definition sure covers a lot of ground and 
is brought up to a sharp turn in the road 
by the sign which a.sks: “What b Art?” 

Poes one begin where the other leaves 
off? Arc both synonomous? In order to 
produce .t work of art one requires the 
.science of knowing how to do it. So, I 
ran see that a part of good technique is 
knowledge .... knowing what you want 
to do and how to do it. And, bccau.se we 
arc human beings who think, it b readily 
understandable that .such technique will 
vary with the individual’s reactions and 
approach to the problem. 

All of the above being true and the 
premise established that although two peo¬ 
ple may think alike their approach to 
achieving the same ultimate end will be 
different, we find that in photography, like 
oils, two routes will lead to the same road. 
In photography, the camerbt has the op¬ 
portunity of perpetuating upon film and 
paper the art which abounds around him; 
an opportunity to indulge in all the various 
approaches hb mind can conceive in either 
the use of filters, type of film, exposure, 
darkroom pruccs.ses, etc. 

Then, if the aforementioned b true and 
technique, although varbbie, can be used 
to achieve the same end result, what is 
g<K)d technique? What sort of a camera 
and what make enlarger and how many 
hours of sweating it out in the darkroom is 
required before a salon print can be pro¬ 
duced which will pbee in one of the 
awards? Is technique based upon the 
equipment used or is it found^ upon 
strong working knowledge of the subject 
matter and the toob such as camera and 
film? 

We have seen excellent work produced 
from a box camera which sold for less than 
$2. By the same token we have seen ac¬ 
ceptable and award-winning prints made 
from a home-made enlarger employing a 
tin can as lamphouse. And, as you know, 
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the convene is true, we have all seen the 
miserable results of the Sunday Snappen 
even though their equipment cost hundreds 
of doUan. llien, the matter is self- 
eaplanatoiy . . . technique is essential in 
photography! Tools are important in rela¬ 
tion to the user’s knowledge of how to 
obtain the most from them. 

So, technique is knowledge and knowl¬ 
edge is learning. How does one go about 
learning what is good technique in pho¬ 
tography? How does one learn to see 
what the eyes look upon? How docs one 
learn how to sift the subject matter in 
lelationsbip to the finished print prior to 
making the exposure? How does one learn 
to challenge what he secs so that the re¬ 
flexes automatically point the angle aiui 
the correct exposure—translating it from 
what he .sees to what he will obtain? 

Well, you PSAcrs are lucky. Especially 
if you are a member of the Pictorial Di¬ 
vision. We can’t teach you what to see 
but we can point out how to see. We 
can’t compose your picture for you but we 
can point the way. We can help you as 
much as you are willing to be helped. It is 
absolutely free. All you have to do is 
follow these simple rules: 

Make one contact print and one enlarge¬ 
ment of the negative you would like to 
work over. On the back of the enlarge¬ 
ment print your name, address, why you 
made the print (club competition, salon, 
etc.), all the pertinent exposure and de¬ 
veloping data. Enclose it with a prepaid 
envelope to cover first class return mail 
and send same to Elwood Armstrong, 
APSA, Director, Personalized Print Analy¬ 
sis. He will analyze it for you. 

Award of Merit 

Glenn E. Dahuv, Director 

Are you one of those photographers who 
uses his camera for doing “Nature Studies”? 
Would you rather spend hours “sweating 
out” the tone and texture of a butterflies 
wings projected upon your printing paper 
than a few minutes to turn out a profile 
of your best girl or boy friend? Have you 
been feeling discriminated against because 
the Pictorial Division of the PSA has not 
paid recognition to your field of photo¬ 
graphic endeavor? If you are and if you 
have, I’ve news for you I 

You can indulge in your hobb]( to your 
heart’s content. You can lavish all the 
love and care possible to make an ac¬ 
ceptable salon print . . . and .. . you may 
enter it in any recognized pictorial diuw. 
If it brings home an award you may count 
same towards your Award of Merit rating. 
Now, go out and shoot those toad’s toenails 
and rattlesnake’s rattles to your pictorial 
delight. It should make for more interest¬ 
ing woric because you’ll be able to win 
PSA recognition. 

Of course, there’s alwa 3 rs a little gimmick 
hhiden in the fine print . . . and I would 
like to can your attention to it. The 
“Nature” print must be entered and ac- 

in a recognized pictorial show. 
“Nature” exhibitions do not fan within that 
dagrifleation. Ihen, one of the require¬ 
ments for the Award of Merit b that you 
must, be a member in the Pictorial Division 


of PSA. It is advisabb to include the date 
of^ your membership when filing your ap- 
piioition for the Award of Merit. 

Actually, it doesn’t require additional 
work in order that you may become a Star 
Exhibitor. All you need to do b to send 
to the Director a statement luting the titles 
of the prints on which the application is 
based, the name of at least one salon where 
each was hung, and the total number of 
acceptances. Requirements for the five de¬ 
grees of the award are: 

One..Stsr: 6 diffenat prints— 30 totsl acceptanres 
T»ro.Sto: 16 dilfeient prints— 80 total acc^tanca 
* 32 different prlDte-~’160 total acceptances 
Pour-^tar: 64 diffmnt pr{nt»’>-520 total acceptances 
Five-Star: 12S different prints—640 total acceptances 

New Star Exhibitors and changes in rat¬ 
ings since last month are as follows: 

New ^^Star Exhibitor 

Howard A. Hartman Chici^, llllacdi 

New Z'Stor ExkMtor 
Fred C. Kahoun Philadelphia, 

Lionel J. Tedridge, ARPS Windsor, Ontario, Can. 
Advanced From U to 

Dan Stewart Fresno, California 

Advanced From 2- to 3~Star 
Mrs. Caryl R. Firth Trappe, Maryland 

Roy £. Lindahl Drayton PIdos, Mich. 


Camera 

ClmBD 

ActMtles 



Lynne Paschaij., Associatr Editor 

“Two million .Americans have never 
seen an elephant,” says a headline, and the 
reason is that they have not reached an 
age when they are mterc.sted in things out¬ 
side the nursery. 

I remember distinctly the time when I 
saw my first elephant. He had been over¬ 
sold to me. Adults and older children had 
raved about the giant quadruped until 1 
had formed in my mind a very erroneous 
incture. I fully expected to see a mammoth 
creature that towered above the house tops, 
and when my father lifted me up on the 
window sill of an up-stairs office so that I 
could look down into the street and get an 
unobstructed view of the fabulous pachy¬ 
derms, I was viribly disappointed. Pooh I 
They were not much taller than the horses 
and didn’t even reach up to the tops of the 
band wagons. 

Early impressions persut, and do you 
know, I am still not greatly impressed by 
the huge unwfeldy beasts. 

It all leads me to wonder if, in my 
enthusiasm, I have been over-selling any 
of the Camera Club Activities. Has any 
dub been disappointed with one of these 
programs? Hu anyone suggestions to of¬ 
fer for improvement? If so, write the 
director of the particular activity that has 
fallen tiiort of expectations and give him 


a piece of your mind. That’s the way we 
do with pictures, and that b the way we 
make progress. 

Of course, if you liked a program, or 
the dbtribuUon service, the director would 
be pleased to hear that too. 


Camera Club Print Circuits 

Circuit 52-A is on its way now with the 
following clubs partidpating. 

EquiKble Life Cunen Club... .New Yoik, N. Y. 

Carteret Cemera Club.Carteret, N. J, 

Gleaa Falb Camera Club.Glens FaUs, N. Y. 

Pucaugua Camera Club.Porlainoudi, N. H. 

Lockport Camera Club.Lockport, N. Y. 

Community Center Photo. Club_Mndbon, Wb. 

Fine Arts Camera Club.Evansville. Ind. 

Elmira Camera Club.Elmba, N. Y. 

The commentator for this group b William 
F. Small, APSA. 

There b always a new circuit in the mak¬ 
ing, and it b never too bte to get in on 
one, but be sure to get your club’s three 
prints in your own hands before you make 
the reservation. 

It b not always possible to have the 
show arrive for a particubr date, so what 
writing be sure to give a schedule of your 
meeting nights so that a compromise can 
be worked out if there b a conflict. 
William R. HuTcuiNgoN, Director 


Portfolian Clubs 

The Lincoln Portfolian Club, of Lincoln, 
Nebnuka, held its second Annual Ladies 
Night honoring the members’ wives, on the 
evening of December 21st, 1951. Special 
photographic decorations and center pieces 
had been prepared by Mrs. Claire Poulson 
and Mrs. Sten Anderson, utilizing red, )rd- 
low, and green painted flash bulbs, and 
miniature Christmas trees constructed out 
of film spoob and green paper backing cut 
to represent fir branches. At the conclusion 
of the banquet, Mbs Elizabeth Grone pro¬ 
jected nearly a hundred color slides of 
notable places in Europe, taken while on 
tour there during the summer of 1951. 
Twenty people were in attendance, includ¬ 
ing two guests. 

Sten T. Anderson, Director 


The Portfolio of Portfolios 

Mrs. Frances S. Robson, APSA, a pioneer 
worker In the International Portfolios, 
concrived the idea of arranging the Amer¬ 
ican and foreign prints of each circuit of an 
International Portfolio on a large surface 
and pbotograifliing them as two units. She 
called the activity the “Portfolio of Port¬ 
folios”, and at her death, the work was 
continued as a memorbl to a dearly loved 
member of the Pictorial Division. 

Thb activity of the Pictorial Divbion has 
now been placed in the hands of “Jim” 
Johnson of Santa Barbara, CaHfomia, who 
b an active member of both American and 
International Portfolios. 

Col. (Carles Perry, Director of Interna¬ 
tional Portfolios b working in close 
harmony with Jim in getting circuits 
routed to him so that he may make addi¬ 
tions to the present coUection. 

The Portfolio of Portfolios b available 
to all camera clubs merely for the asking. 


I«A JOUXJIAL, Vol. 18, May 1952 


327 









and payment of express charges. For 
further information write to James T. 
Johnson, Director, Portfolio of Portfolios, 
725 West Sola, Santa Barbara, California. 

Recorded Lectures 

This has been a very successful activity. 
William Hutchinson says that the New¬ 
burgh Camera Club of which he is a 
member, has been using some of the Re¬ 
corded Lectures, and that the members like 
them very much. 

Bill says, *Tn fact, I am booking all of 
them for future meetings. 1 think that they 
fill a great need for most camera clubs.” 

Philip B. Maples, Director 


VIEWS AND REVIEWS 

By the Eoitok 


The Real Reasons 

The argument still goes on as to whether 
or not photography is art. So what, I say I 
What difference does it make? 

Why do YOU take pictures? What is 
your deep down, basic reason? 

It isn’t to win prizes at your club com- 
petilioKi—or to show your pictures to your 
friends. It isn’t to see how many prints 
you can get into the salons—or to decorate 
your walls at home. 

For everyone who takes pictures, seri¬ 
ously, does so for just one real reason—' 
the joy that they receive from creating 
something of which they can be proud. 

Does it matter whether your creative 
efforts are art or not? Does it matter if 
fifty or a hundred years from now your 
efforts will be displayed in a museum of 
art—or stored in a du.sty attic by your 
grandchildren as memos of what you did 
way back in 1952 ? 

No—the important thing is your enjoy¬ 
ment of photography. Oh yes, it is nice, we 
all admit, to have our prints ooh’d and 
aah’d over by our fellows in the clubs. It 
is nice to be able to say we won the top 
award in PSA’s Print of the Month con¬ 
test—or that we hold the rank of Four 
Star Exhibitor. 

We take pictures because they provide 
something in our life that would not other¬ 
wise be there. Our pictures enable us to 
release the creative desire which we all 
have. 

But photography does more than this. 
The creative urge is uppermost, but there 
is another important part to our enjoyment 
of photography. ’That is the enjoyment we 
get from the friends we make through 
photography. 

Did you ever see two idiotographers meet 
for the first time? They may never have 
seen each other before, and may come from 
opposite ends of the country—^yet imme¬ 
diately there is a friendship formed. 

Those of you who have attended PSA 
conventions know how quidcly warm 
fiiendriiips are formed by photografdiers 
from New York to California. And some. 


of these friendships even blossom into a 
closer relationship and lead to marriage. 

It is the friends that we have who make 
our lives full and happy or empty and 
pointless. 

We enjoy friends who work where we 
do, friend who attend similar social func¬ 
tions. But the deepest, most satisfying 
friendships ate those we share with otheis 
whose creative urges are similar to ours— 
who see beauty in the same places we see 
it—who understand our love of sunligdit 
and shadow on a brick wall—or of the 
play of expression on the face of a child— 
or the understanding of life’s problems re¬ 
flected in the attitude of an oid man sitting 
in the sun. 

For creative expression, there is nothing 
like photography—and let those who are 
dialectic argue whether or not it is art. For 
me, 1 will use it to let my creative wings 
carry me above mundane, everyday things. 

And for friendship, there is nothing like 
the friendships of our photographers, one 
for the other. That is probably the most 
precious return I have gotten from my 
photography. 

—Stfxla Jenks 

Coming Salons Agreeing to Follow 
PSA Recommendations 

Note: M-monochn>me printA, C'color prlnti, T>cobr 
transparencies, SS-»tcrco nlides, Z<-monochFomc 
Mtde», A'architectural printss, Scientific or nature 
prints. Kntry fee is $1.00 in each class unless 
otherwise .^>ei-iftcd. Recognition: The mono> 


PSA Recordad Laefura Program 

The Recorded Lecture Program of 
the Pictorial Division offers the fol¬ 
lowing programs for your club. 

No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Guiirie 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for Old by Bar¬ 
bara Green, APSA 
SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA 

A deposit of $25.00 should ac¬ 
company an order. A service charge 
is made for each Lecture. The 
SPECIAL costs $10.00 and should be 
ordered directly from Mr. Oelman. 
For clubs which are members of 
PSA but are not affiliated with the 
PD the charge is $6.50. Clubs which 
ue affiliated with the PD will be 
charged $5.00. Clubs or groups not 
members of PSA will be quoted 
prices on request .to the Director. 

For Nos. 1 to 5 order from Philip 
B. Maples, Director, Recorded Lee- ^ 
ture Program, 29 Spring Street, 
Brockport, New York. 

For the SPECIAL please contact: 

P. H. Oelman. FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


chrame partiom oi laloiis listed have laitiil 
Ficlorial DivUon approval. Check uhm list of 
appropriate dlvbion for rocogoillon of other 
sections. 

Umtnal (M,T) Exhibited May 9-June 1 at 
Museum of Fine Arts. Data: Mark Stein, 
43SS Ilinsatwi Ave., Montreal 2S, P.Q., 
Canada. 

Katt/ord (M) Exhibited May 30 at Art AiaoclaP 
Uon. Data: L. M. Mardi, M.D., 1628 
Harleffl Bhrd., Rockford, Illinois. 

St. LeiUt (M.T) Exhibited May 10-22. DaU: 
F. C. Kilby, S12 MiiMurl Pacific Bunding. 
St. Louis 3, Ho. 

CliKbuua (M) Exhibited May 7-21 at Art 
Museum. Data: Raymond E. Rlediager, 387S 
Kirkup Ave., Cincinnati 13, Ohio. 

Baltimore (H,C) Exhibited Hay 31-June 22 at 
Museum of Art, Data: Paul V. Forest, Jr., 
23 Leslie Ave., Balllmore 6, Md. 

SoHtlmat (M.T) M closn June 8; T June 13. 
Exhibited June 27-July 6 at Saa Diego County 
Fair. Data: Salon Secy., P. O. Box 578, Del 
Mar. CalK. 

Bartlard (M,C,T) M,C close June 10; T June 17. 
Exhibited July 2- 37 at Wadsworth Athrneum. 
Data; Raymond J. LeBlanc, 234 S. Quaker 
Lane, West Hartford, Conn. 

Sir.mpUt (M.T) Closes June 16. Exhibited July 
I 28 at Art Galleiy. Data: Mrs. Louise 
Clark, Brooks Art Gallery, Overton Park, 
Memphis, Tenn. 

PSA (M,C,T,S.MP) (noses July 10. Fee for 
prints $2.00. Exhibited Aug. 12-16. Data: 
Cad N. Sanrhex, Jr., 62 Park Terrare W«t, 
New York 34. N. Y. 

Evataville fM) Closes July 19. Entry tee $2.00. 
Exhibited August 3-17 at rlub. Data: Geo. 
Basker, 1456 Brookside Drive, Evansville, 
Ind. 

70. Stale Fair (M,C) Ooses July 28. Exhibited 
Aug. 8-17. liala; Evelyn Robbins, 2417 S. 
Eleventh St., Springfield, III. 

Ahmedabad (M.C) Clo-ses Aug. 5. Exhibited in 
October. Data: T. F. Geti, Secy. Camera 
Pictorialists of Ahmedabad, Salaposc Road, 
Ahmedabad, India. 

Tokyo (M.T) Closes Aug. 31. No entry fee; 
entry form waived. Exhibitid during Oettdter 
and November. Data; Kahiuo Takakuwa, 
1984 Kiehijoji, Near Tokyo, Japan. 

Norllmett (M) Closes Sept. 5. Exhibited Sept, 
13 21 at Western Washington Fair, Puyallup. 
Data: Geo. Kinkade, Auburn, Washington. 
CUeato (M) Closes Sept. 27. Entry fee $2.00. 
Exhibited Oct. 18 to Nov. 16 at Museum of 
.Science and Industry. Data: Mias Mabel 
Young, 231 S. LaSalle St. Room 1382, Chi¬ 
cago 4, ni. 

Other Sahns 

So. Alrkan (M) Exhibited May to Augint at 
Johannesburg and leading cities. Data: Peter 
Marples, P. O. Box 7024, Johannesburg, 
S. Africa. 

Kta de Jatteiro (M.T) Exhibited June 6-28. Data: 
Associancao Braslleira de Art Fotografica, Rua 
Santa Luiia 173, congunto 705, Rio de Janeiro, 
Braxll. 

Beotnd (M) Exhibited May 1-20 at the club. 
Data: Foto Dlub Beograd, Postanskl fah 281, 
Beograd, Jugoslavia. 

BarceUma (M) Exhibited during June. Data: 
Agrupacion Fotograiira de Cataluna, Duque de 
la Victoria 14, Barcelona, Spain. 

Bristol (M,C,A,S,L,T) ExhlUted May 10-31 at 
Act (Sallety. Data; Reception Secy., 36 
Whiteladies Road, Bristrd 8, England. 
Amsterdam (M.T) Exhibited June 27-July 6 at 
Foto and Film Festival. Data; SKcetary, 
Zuider Stalionsweg 33, Bloemendaal, Holland. 
Eifmoiriiin (M) Closes June 16. KihiUted July 
14-19 at Pavilion of Photography. Data: 
J. G. Housei, The Edmonton Fjihibition Asan. 
Ltd., Exhibition Grounds, Edmonton, Alberta, 
Ouiida. 

Copenhaten (M) Closes July 1. Exhibited Aug. 
10 -24 at CharlottenboiKs Art Gallery. Data: 
Aage Remfeldt, Pres., Society of Pictorial 
Photography, Havdrup, Denmark. 

Zaragosa (M) Closes Sept. IS. ExhiUtad Oct. 
5-38. Data; Secretary, Socledad Fotografica 
de Zaragoza, Plaxa de Saa 7, Bales, Zaragota, 
Spain. 

Mexican (M) Closes Oct. 15. Exhibited Nov. IS 
to Dec. IS. Data; Ray Mkaa, 1800 N. 
Farwell Av., Milwaukee 2, Wis. or QiA 
Fotografleo de Mexico, San Juan de Letna 80, 
Mexico 1, D.F., Mexico, 
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PSA COLOR OlVISION 

I . I I ... Geomsb F. Jobhson, APSA 

Forestry Bunding, StnU College, Penna. 


Color Slides Projected In Wards 

Color slides are very popular among 
the bed patients and ambulatory alDw hi 
the wards these rainy, dark days. The Red 
Cross has for a long Ume been the recipient 
of color slides of subject material ranging 
from scenes of the Bay Bridge to safaris in 
darkest Africa. Karl A. Baumgaertel, 
APSA, of San Francisco, has been respon¬ 
sible for promoting a drive to gather a 
collection for use in military hospitals in 
the Pacific Area (Western States and Far 
Eastern Theatre Hospitals) for recreational 
purposes. The color slides which cover 
photographs of the United States and terri¬ 
torial posscsiiions, have long paired the 
quarter million mark in the number of 
slides grouped and collected for hospital 
distribution. Mr. Baumgaertel monthly 
brings this slide contribution into the office 
of Miss Ruth WolS, Recreation Consultant, 
Pacific Area Red Cro.ss Office in San Fran¬ 
cisco; in the last donation there were over 
1100 slides. The pictures have been cata¬ 
logued and are available to all who are 
interested in “places and things” the world 
over. 

Recently while projecting the slides of 
Far Eastern countries to Korean casualties 
in an amputee ward, a group of the men 
contributed slides that they themselves had 
“.diot” enroutc overseas while in Japan and 
Korea. The patients enjoyed comparing 
notes on areas they had at one time visited, 
pictures of wide appeal and great variety. 
Color slides are a pleasant recreation of 
rebuilding happy memories, greeting former 
friends while convalescing in bed or wheel 
chair. To shutterbugs, too, it is an in¬ 
centive to take more pictures ranging 
from the wide open spaces to snow capped 
mountains to be retained fur many years 
to come. Those “far-away” places come to 
life, as well as American cities and farm 
lands of ward buddies, who, perhaps, many 
times have regaled you with “itl|4Jie very 
best spot to five.” Now he can convince 
you with color slides. Want to make a 
visit to a certain destination, let us know 
and we will bring some of these slides and 
a projector to your ward. And a big vote 
of thanks to Mr. Baumgaertel and the 
members of the PSA for their thought¬ 
fulness in gathering together the slides; 
we eagerly await the next group of pictures. 
—^From "Oak Leaf”, publication of the 
V. S. Naval Hospital, Oakland, Califomia. 

Are You Getting Fun Ota of Color??? 

What about those hundreds of color 
^es you and I make each year, that are 
beautiful to look at, yet do not possess 
competition possibilities? 

Most of us an members of camera dubs 
having monthly competitions where we can 
enter only one to four slides each month 
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Patients in U. S. Naval HMpital, Oakland, 
Calif., enjoying color slides eontribiitad 
by PSA mamiMrs. Official U. S. Navy 
Pnotograph. 

depending upon the size of the club. This 
means that of the many rolis of color film 
we expose no more than 48 slides can be 
shown during one calendar year. What 
about the others? Do you sadly file them 
away hoping someone will ask to see them? 

Many color enthusia.sts are beginning to 
question whether or not they are getting 
the maximum pleasure from showing only 
their competition slides. Some weary of 
the eternal competitive spirit in clubs, es¬ 
pecially when the majority of comments by 
judges leave them more confused than 
enlightened. 

With such complaints reaching our ears, 
we in Long Beach, have organized a new 
kind of “color” organization wherein we 
are determined upon adhering to two basic 
principles;—(1) to enjoy color photography 
to its fullest extent. (2) To share this 
enjoynsent with a reasonable sised group of 
congenial feUow color photographers. 

To accomplish these ends we have done 
away with any chance for the petty poli¬ 
tics which have mined more than one 
good cluh. We have no monthly compe¬ 
titions. Our only competitive efforts being 
submissions to international exhibitions and 
to the five FSA Color Division Club Con¬ 
tests each year. We have three types of 
meetings, alternating between (I) a slide 
clinic wherein we discu.ss our slides and 
attempt to correct obvious faults before 
the slides reach the judges in competitions, 
PSA club contests or international exhibi¬ 
tions; (2) during the year each member 
has the opportunity to show one or more 
series of non-competitive slides; (3) a guest 
or two either show an interesting series of 
slides or give a demonstration or lecture 
on some interesting phase of photography. 
Also, whenever we can get material we have 
special programs of general interest to 
members; these may be either technkal or 
entertaining. 

Most of us belong to other dubs. In our 
new organization. Color Pictorlalists of 
Long Bead), we believe we have found a 
way to have only real pleasure In color 
photograidiy. 


Another trend toward getting away from 
the routine camera club activities Is the 
increasing number of "Color Slide Parties’* 
being given in this area. Groups of non- 
photograidiers such as churches, dtdc dubs, 
sodal clubs, etc. are requesting slide shows. 
This not only gives the color lAotographer 
an opportunity to share his inures but 
invariably increases the public’s Interest in 
color photograidiy, even causing some to 
take up photography. 

This home show idea is also becoming 
more and more popular with Camera Club 
members. Several have aided the FSA 
Slides-for-veterans program, by chargiiig an 
admission from each guest, of ten slides 
for veterans.— Vella L. Fjnne 

Watch That Foreground 

“The most common fault with pictures 
is too much foreground.” This is the bold 
assertion in a recent camera club bulletin. 

What do you think? 

Certainly, a lot of foreground, all out 
of focus is death to any pictorial slide. 
Certainly, a lot of foreground wiUi a jum¬ 
bled up mess of objects and lines in it, is 
“out the window.” Certainly, a lot of 
foreground with heavy dark shaded areas, 
or bright horizontal masses like sidewalks 
is “ouch” to any judge. 

But what arc we going to suhstitute for 
these objectional foregrounds. Surely, not 
more burned out sky areas, or plain blue 
masses. 

Creating a good slide is often a matter 
of selecting the lesser of two pictorial evils. 
My guess is that a majority of the pictures 
with that common fault of too mu^ fore¬ 
ground could not be raised to an exhibition 
level just by raising the camera angle and 
reducing the foreground area. Producing 
exhibition slides is usually not that simple. 
It is extremely important that we be 
“foreground” conscious, but the real 
remedy is not merely to reduce the fore¬ 
ground area; we must search out a view¬ 
point, a camera angle that places all areas 
in the picture in proper relationship and 
support of each other. When you find that 
fortunate poiution, the “muchness” of the 
foreground takes care of itself. G. F. J. 

Clean Slides To and Fro 

Much has been written about the way 
the prospective exhibitor should prepare his 
slides for entry in an exhibition. The 
slides should be dust free on inside, thumb- 
marked properly, labeled clearly with name 
of maker and title, etc. 

Now comes some refreshing words from 
an exhibition that feels it has an obligation 
to return “clean” slides to the color pho¬ 
tographers who make the exhibition pos¬ 
sible. The March 1952 Bulletin of the 
Chicago International Nature Photograidiy 
Exhibition has the following to say about 
clean slides: 

“Perhaps some of you who are experi¬ 
enced exhibitors have noted that you re¬ 
ceive your slide back without the usual 
little sequence number label on it. The 
answer U that we do not use these; wc 
paste nothing onto the slide. All entries 
are handled and sorted by maker’s name, 
not by key numbers. This means that your 
entries come back to you as clean as you 
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sent them (especially since all slides ate 
polished) 

It has been particularly disturbing to 
the writer to have his slides returned with 
the sequence number labd pasted over a 
portion of the title, or over the numbeicd 
thumb mark, or over the exhibitor’s name 
and addess so that special work is lequired 
to return the slide to the same clean, legible 
state it was in when sent to the exhibition. 
Surely, there is sufScient space on the slide 
to place a small sequence label somewhere 
else than ri^t over the top of essential 
information on the slide. G. F. J. 

Slide Contests for Individuals 
Plans are already under way for the 
19S2-S3 National Color Slide Competitions 
for Individuals. This Color Division ac¬ 
tivity is for individuals and consists of a 
series of five contests each season with 
deadlines on the 20th of September, 
November, January, March and May. The 
judgbig u done by camera dubs and the 
Judging points are rotated. There is no 
entry fee for Color Division members; 
non-members pay $1.00 for the series. 

The growth of these contests may require 
a division into an advanced and a begin¬ 
ners group next year. The contest super¬ 
visor reports that he is in search of quali¬ 
fied clubs to conduct these contests during 
the coming season. For full information 
contact Charles B. McKee, APSA, 5030 
Del Rio Drive, Sacramento 18, Califomia. 

AU Color Print Exhibit 

The Natural Color Camera Club of 
Pittsburgh recently conducted its Third 
Annual All Color Print Exhibition with 
prints entered by outstanding workers 
throughout the country. In addition to 
the competitive entries, invitational incturcs 
were on display from Maurice C. La Claire, 
Harry K. Shigeta, and Arthur Swoger. The 
Exhibition was hung in the Arts and Crafts 
Center in Pittsburgh, and was open to the 
public. 

2%"x2%” Slide Groups 
The Zyi" X 2)4" slide study groups are 
increasing in popularity. Two such groups 
are now under way. Any prospective 
members should contact Walt (barter, 415.5 
Adams Avenue, San Diego, California. 

Getting the Most from Your Vacation 
The majority of us have to work ... and 
hard ... for fifty weeks a year. We have 
two precious weeks of vacation which we 
want to make the most of ... to a pho¬ 
tographer, of course, that means getting as 
many fine pictures as possible. What is the 
best way to do this? 

Advance planning is a most important 
factor. Too many times we decide to go to 
the Canadian Rockies, the Pacific North¬ 
west, Yosemite National Farit or some 
other very scenic place and expect to come 
back with a lot of exhibition slides. In¬ 
stead, most of us will bring back a series 
i of snapAots of the same subjects that 
7'everyone else who has been in that aiea 
has. This is largely because we do not 
know just where to go ... in so many 
instances the most outstanding pictures are 
to be found just a bit off the bnten paths. 



A View of Mi. Lefroy, Banff National Park, by Valla L Rnno 


yet wc speed by them on the main road at 
SO miles an hour. At other times we pass 
a scene which would be a prize-winner if 
we could be there to get it earlier or later 
in the day when the light was better, but 
wc have to hurry along to find a place to 
sleep for the night. 

For example, suppose we decide to go to 
the Canadian Rockies. One of the best 
sources of information is the members of 
your camera club who have been there. 
Lots of times they, too, have made a rush 
trip but probably they can tell you a few 
things, such as, that the best pictures of 
Lake Louise are made shortly after sun¬ 
rise, that Takakkaw Falls in Yoho National 
Park Ls an afternoon shot and that to get to 
Lake O'Hara, one of the most beautiful to 
be found anywhere in the world, requires a 
bit of a hike. 

IVbat photographer isn’t looking for the 
slightest excuse to show his slides of his 
trip and to tell you all about it? Take 
advantage of this and give him the fun 
of reliving his trip. You probably vrill get 
enough information and enjoyment to more 
than pay for the time invest^. The public 
library is another source of information as 
is the Canadian Government which will be 
glad to send you literature. Go over all 
of this thoroughly as it will pay dividends 
in the form of more and better pictures. 

Another most important point is this . . . 
the trip will be much more enjoyable if a 
group of photographers can go together. 
It is very helpful to have others to talk 
over photographic problems with as they 
arise. They will not worry so much about 
the time that it takes to take a picture . . . 
it is often difficult to explain satisfactorily 
to a non-photographer just why it takes so 
much time to find just the ri^t spot or 
just the right angle and why you can not 
just cock the riiutter and shoot the picture. 

There are regular sight-seeing trips by 
train and bus W these usually are quite 
unsatisfactory from the viewpoint of the 
photographer. The train win stop only at 
stations and it is most heart-rendhig to see 


a beautiful picture whiz by at 75 miles an 
hour and not be able to stop and photo¬ 
graph it. The bus trips are apt to be a 
little better as they stop more often for a 
few minutes at special points of interest. 
These stops arc not as numerous nor always 
just in the place that the photographer 
wishes . . . here again it is very difficult to 
get anything other than the general run of 
postcard shots. 

Reservations are another problem. In 
popular resort areas, they must be made 
wen in advance In order to be sure of 
getting just what you want. If you do 
not know the area thoroughly, you will 
probably make them for three days in one 
place and three in another. Upon arrival 
you may find that one day at the first 
place was a great sufficiency, while the 
second had material for several more days 
of shooting. 

The ideal way, of course, would be to 
go with an expert photographer who knows 
the country thoroughly and can point out 
the best places to get what you want . . . 
outstanding and different slides . . . but 
that, unfortunately, is an opportunity 
which may come to most of us but once 
in a lifetime. 

The picture reproduced herewith is an 
example of a fine shot which is quite apt 
to be missed as it is not on the main 
highway and one has to know just where 
to find it . , .—^VzixA L. Finke 


Coming Color Exhibitions 


Readint, June 11-13, deadline May 19. Four 
slldn, $1. Forms: Norman Weber, SSO N. lltta 
St., lUadioR, Pa. 


slides (up to lyi mounts), $1. Forms: R. J. 
Smith, P. O. Bos S78. Del Mar, Calif. 

MemtUt, July $-19, deadline June 14. Four 

slldea, $1. Forma: Dr. Cam! Turner, S99 
Madbon Ave., Memphis 3, Teen. 

Hartltri, July 2-JO, deadline June 17. Four 

slides, $1. Forms: R. J. LeBlanc, 234 S. Quaker 
Lane, West Hartford, Conn. 

PSA (New York), August 13-17, deadline July 10. 
Four slides (up to 3{(x4) or priata; entry fee 
slides, $1; entry fsc prints, $2. Foma: Amy 
Walker, 2$ Monroe PL, Brooklyn 2, N. Y. 
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PSA NATURE DIVISION 

— Harry R. Reicb, APSA 
^86 Schenck St., No. Tonawanda, New York 


May Nature Print Contest 

The second Nature Division Print Con¬ 
test of 19S2 will be judged in Rochester, 
New York, a.s a regular program of the 
nature section of Kodak Camera Club. Mr. 
Edward H. Bourne will again serve as 
chairman for this contest and all prints 
entered should be mailed to him at Kodak 
CC, Kodak Park, Rochester 4, New York. 
The deadline for receiving prints is May 
15th and the judging wfli take place at the 
next regular meeting of the club. 

For the benefit of the newer members 
of the Nature Division we would like to 
mention that there are three silver medal: 
awarded to the top scoring prints and that 
honorable mention ribbons are awarded to 
the next eight best .scoring prints. 

This contest is open and without fee to 
all members of the PSA Nature Division. 
However, non-members may also submit 
prints for a nominal fee of fifty cents. 

A Word to the Wise 

For some time the Nature Division has 
conducted semi-annual Print and Color 
Slide Contests for its members, the print 
contests taking pla6e in January and May, 
and the colpr slide contests in April and 
September. These contests in the past have 
always proven quite popular wiUi certain 
members of the Nature Division as indi¬ 
cated by the number of prints and slides 
submitt^. Your Chairman has been very 
much interested in the.<ie contests and has 
followed them quite closely for the past 
three years. 

An atulysis of these contests reveals that 
the same persons have been following and 
submitting to them for most of that time. 
Further revelations arc that these entrants 
are more advanced workers who enter them 
in the spirit of competition, which in itself 
is fine. While they were intended as com¬ 
petition for all, they were also designed to 
offer much more, such as constructive criti¬ 
cism of your efforts and a mk of pre- 
^ibit trial of prints and slides. The 
juries have always been carefully selected 
with the idea in mind to pnvMe judges 
with jury qualifications. In fact most of 
the judges of these contests for the past 
three years have had experience on inter- 
natioital exhibition juries. 

The entry forms for all N.D. contests 
have a place to indicate whether criticism 
is requested. If the entry form indicates 
that criticism is derired, it is furnished, 
the way the contests are conducted, the 
jury is requested to make thdr comments 
aloud and these comments are taken down 
and furnished to the entrant. Certdnly 
any nature worker can see the value of this 
kind of critidam if he intends to submit 
hb work to international exhibitions for 
acceptance or rejectfon. 

Ihe writer is of the opiniott that the 
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N.D. print and slide contests are one of the 
best returns for your dollar investment in 
Nature Division affiliation. It is up to you 
to get this return by entering these con¬ 
tests. Probably the best proof of the value 
of the NJ). contests can be illustrated by 
revealing that for the April Color Slide 
Contest there were 36 requests for entry- 
forms from non-members of the Division. 
Of course, this fact is encouraging because 
it gives us 36 prospective new members 
for the Division and also means that 
probably folks are beginning to realize the 
real worth of these contests. 

Are the Sequences Hers to Stay? 

In the Nature column of the April 
Journal this writer mentioned the fact 
that the Louisville International Exhibit 
of Nature Photography had broken the ice 
and agreed to accept both monochrome 
and color slide sequences. We spoke at 
length about how well this fact was re¬ 
ceived by the exhibitors and how pleased 
the salon committee was with the response. 

The 16th Rochester Exhibition of Pho¬ 
tography followed suit and also agreed to 
accept the sequences limiting the total sub¬ 
missions to a possible 16 prints or slides, 
that is four prints or four slides could be 
submitted as a .single print or slide. Again 


May again, and the outdoor stereo 
world opening wide for our cameras. Hope 
you didn’t miss the blooms of April, but 
if you did there is still plenty of subject 
matter in the growing green world outside 
your windows. Take foot in one hand, 
stereo camera in the other and fare forth 
into the wide open spaces for a summer of 
stereo. 

According to an exhibit we saw at the 
New York Carnival we can now sell all but 
our stereo cameras I Revere was featuring 
Diaversal prints made from stereo slides, 
prints up to 8x10. Nice. 

Long letter from Frank Rice coming up 
soon but we have a few items to round up 
before we get down to business. 

The howl we mentioned last month is 
still whistling around our eats and we have 
heard from several of the boys who didn’t 
like our remarks about stereo projection. 

Well spare you the controversy but out 
of it has come several interesting things. 
Well wrap all them into one package and 
hope that it disposes of the matter for all 
time. 


the exhibitors put their stamp of approval 
on the idea by submitting a nuinber of 
such sequences. We noted one exhibitor 
went all out and took full advantage of 
the opportunity by submitting a full se¬ 
quence of 16 slides to present a very fine 
picture story of one of nature’s marvelous 
phenomena. He was well rewarded by 
having his 16 slides accepted. 

We are hoping that more nature exhibits 
will look favorably on the sequence idea 
thereby enabling and encoura^ng the 
nature worker to record properly the won¬ 
derful and intricate skill of old mother 
nature. 

New York City in August 

We hope that all members of the Nature 
Division are looking forward to the PSA 
National Convention in New York City 
August 12 to 16. We hope also that all 
division members will be able to arrange 
their vacations to enable them to attend. 

The Nature Division is trying to formu¬ 
late a program of attractions that will 
make you sorry if you have to miss it. The 
nature section of the 1952 Photographic 
Exhibition will be bigger and better than 
ever and the nature program for the Con¬ 
vention will eclipse all previous efforts, so 
don't miss it. 

Mr. Warren H. Savary, APSA, is the 
local representative of the Nature Division 
on the convention committee and Howard 
E. Foote, APSA, is in charge of the nature 
section of the exhibition. You can rest as¬ 
sured that these two active luture workers 
will do a job of which all N.D. members 
will be proud and happy to be a part. 

Make your plans now. New York City 
in August 1952. 


Judging from some communications from 
non-manufacturers we were all wet (we 
meaning DB) about the popularity of 
stereo projection and the ability of people 
to buy them. However, many people have 
been disappointed in stereo projection and 
for a very good reason. They don't read 
instructions, they don’t listen to instruc¬ 
tions, they don’t follow instructions. It’s 
as much an American way of thinking as 
that we can lick the world single-handed 
so why should wc prepare, and let Europe 
fight it’s own battles, and a lot of other 
stuff that was swell in 1890 but ignores jet 
propulsion, radar and snorkels. 

Stereo projection is not as easy as 2x2 
projection. It is not twice the trouble. It 
is at feast eight times the trouble. It pays 
to read the instruction book (and hope 
the manufacturer haS given it as much 
thought as he gave his advertiong) and 
follow the book, and ask your deafer to 
settle any problems (if he knows how) and 
then you do something additional. 

You practice. 

You set up a screen in a darkened room, 
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and you set up your projector and you 
follow the instruction book line by line 
as you learn to adjust your projector. Then 
you project your slides. You learn to ad¬ 
just the projector to make the slides look 
right on the screen. And you leam which 
slides are mounted properly and thus don’t 
need adjustment. And you remount the 
other 95% of your slides until they can 
be run through with the minimum of ad¬ 
justment, which means leaving the darned 
controls alone after you once set them. 

And you practice several more nights to 
make sure you have misstered it. 

And before you call the neighbors in, 
you have tried looking at the screen from 
every scat in the room until you know 
from where it looks good and from where 
it looks lousy. And from where it looks 
lousy you take the chairs away so people 
will have to sit only from where it looks 
good. 

And then you rechcck all your .slides 
and every pair of spectacles to make sure 
every pair is right and doesn't leak and 
is the right type for your projector, be- 
cau.se there are two types. 

And you try setting the screen at dif¬ 
ferent distances and find the one best 
distance. And you mark that distance with 
a piece of adhesive tape on your projector 
extension cord so you’ll always be able to 
measure that Optimum distance and not 
have to send your wife back home for a 
tape measure. 

And if you have proudly scheduled your¬ 
self for a club show, you .sneak down the 
night licfore and find all the lousy scats 
and put fly paper on them so people will 
only sit in the good seats and you also 
find out where the outlets arc, and the 
light switches and then you have a re¬ 
hearsal and you bop the guy who didn’t 
bring his slides for the rehearsal and refuse 
to .show them the night of the club show 
period. 

Catch on? The best projector and the 
lousiest projector are both stinkn if mis- 
u.scd. We said it before and we’ll .shout 
it as long ns |ieopk' keep taking up pho¬ 
tography; NEVER practice on anything 
you can’t throw away. Always try out 
everything new and master it before you 
u.se it seriously. 

Plastic Problems 

Now to get down to cases. We made 
some remarks about plastic slides. We 
later softened those remarks. Ruth pre¬ 
vious statements still stand. There are 
some plastic slides that are no good for 
projection and some that might work and 
some that will work. Dick Kriebcl of 
Polaroid suggests an interesting test. Take 
a pair of Polaroid specs, the cheap paper 
kind, foM them in half at the nose notch 
and see if they black out when the Polaroid 
filters lie on top of each other. If they 
don’t, tear the frame in half at the nose 
and lay them front to back. One way or 
the other you get extinction. (As these 
specs are inexpensive you can afford to do 
.this right in the store where you can 
test various types of stereo mounts.l 

Now take the mount that is under con¬ 
sideration and put it between the Polaroids. 
For this first test it need not have film in 


it. If it is a molded plastic mount it will 
probably become viable since most molded 
plastics de-polarize the light. (As a stand¬ 
ard of comparison, crumple the cellophane 
from your cigarette pack and slip it in the 
sandwich.) It is necessary to look at a 
strong light through the pile of filters and 
test material. If the material dues not 
de-polarize you will see nothing. If it 
does you will see a weirdly beautiful array 
of colors. 

If the material depolarizes the mount 
is unsuitable for projection, because pro¬ 
jectors depend on polarized light to keep 
right and left eye images separated. 

Now rears a second ugly trouble. You 
may be able to see it in this simple test, 
you may need a projector to detect it. 

Take a deep breath. Now say birefring¬ 
ence! Some plastics have it bad. Others 
have only a little. In some it is so minute 
or non-existant that it can't be detected. 
What is it? Well, your colors slip slide- 
ways in two directions when you have it. 
They don’t look like your pretty color 
stereos any more. 

Mounting jor Projection 

If you arc mounting for projection you 
must watch these points. If you arc 
mounting now for the projector you hope 
to get later, watch these points. If you 
never plan to project, mount any way 
you want. 

One of our readers challenges us as to 
what we consider the best method of 
mounting. Our answer is—^nonc. We 
know several quite well. It all depends on 
what use we plan to make of our stereo 
.shots. Not all our shots arc perfect. I-ots 
of them arc of little interest outside the 
family group. Those we will keep in the 
cheap cardlioard mounts. Some that might 
be handled a lot but used only in viewers 
we may put in depolarizing and birefringent 
plastic. Those we know we will project 
will probably be put in glass because glass 
seems to be the only completely satisfactory 
.solution to mounting for projection at this 
time. However, despite dust and dirt we 
will not completely seal our glass slides. 
We will leave ventilating openings so mois¬ 
ture will not be trapped inside during pro¬ 
jection. When we u.se metal mounts (we 
like the kind that slide together) we’ll clip 
the corners to let the “steam” out.) 

And we’ll probably ase Herb McKay’s 
Stereo Guild aligning jig in mounting them 
so they will be properly aligned for 
mounting. 

Now we hope we have summed up the 
projector-mountant angles for some time to 
come. We have the unfortunate habit of 
assuming that people know something 
about some things and don’t spell every¬ 
thing out in little letters. Some of these 
omissions have caused the current contro¬ 
versy in our mailbox. Fortunately the 
hassle has brought forth items like Dick 
Kriebel’s stunt above that will benefit all 
of us. 

Polarized Light Ghosts 

Now, one more point on projection. No¬ 
body wrote us about this, we thought it 
up all by ourselves. Polaroid material is 
u^ pretty universally for projecting and 
viewing stereo. Polaroid is a clever mate¬ 


rial. It lets li^t through in only one 
vibratory plane (see any standard text¬ 
book for how). That tore statement is 
true and untrue. Polaroid ean be made 
in various strengths. It has a measurable 
density, or, inversely, light transmission. It 
can be made so that crossed Polaroids have 
a transmission infinitely small so that it 
seems totally black (transmission possibly 
as low as 0.1%) or the grating can be so 
open that the transmission when crossed 
might be as high as 80%. Actual ranges 
are not important to this discussion. 

The ideal viewing filter would be one 
that has 100% forward transmission, 
0.00001% backward transmission. That is, 
all the light we wanted from the aligned 
Polaroids would come through, none would 
come through the crossed ones. Follow us 
this far? 

That ideal is not possible in the present 
state of the art. We must compromise. We 
must have a crossed transmission low 
enough that the right eye seeth not what 
the left eye seeth, but the right eye seeth 
all that is po.ssiblc of what the right eye 
should sec. That means there is a definite 
light loss all the way from lamp to film 
to screen to eye. We don’t know exactly 
what the transmissions are. We do know 
that a commercially practical compromise 
has been achieved which permits a bright 
.screen picture without excessive wattage in 
the projector. We also know that in many 
cases this is achieved at the .sacrifice of 
total extinction of the crossed filters. 

If you didn’t know about this, you’d 
never notice it. But since some people 
make an undue point of it, let’s drag it out 
in the open and .slay the dragon. 

An expert can detect the leakage at a 
g’ance, and will probably announce that he 
has discovererl a ghost. That’s one name 
for it. If you really want to .see it, cover 
one lens of the projector and the opposite 
filter of your spcis. You’ll see a faint 
image. Itncovcr and you may still be able 
to sec it. If you do, forget it and enjoy 
the .show. You won’t notice it on the next 
slide probably. 

Taking a wild guess, we’d say that if 
the filters in the projector and the specs 
both had 2.5% transmission (and that Is 
equivalent to a 4X filter on your camera) 
you wouldn’t see a ghost. But if you had 
a 1000-watt lamp in your projector, the 
light coming out of the projector would be 
equivalent to that from a tegular projector 
nnth a 2S0-watt lamp. The light reaching 
your eye would again be reduced by 75% 
and what you would see on the screen 
would be about the same as if a fiO-watt 
bulb were used in a regular projector. That 
seems a very heavy price to pay for per¬ 
fection, especially since your mind can 
“unsee” the ghosts if you so direct it. Per¬ 
sonally, I’ll take less perfection and an 
enjoyable picture. 

Chairman's Letter 

Now for Frank Rice’s monthly letter to 
Stereo Division members, and you guys 
who haven’t,, sent your buck in to the 
Stereo Division aren't entitled to read this. 
So there. 

“Dear Don: 

“The other day you discussed how best 
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to spot stereo slides. Yon recoimnended 
that they be spotted at the lower kit 
comer, just like we always have done with 
planar slides. You explained why that 
practice was started,—it being the spot 
where the thumb would be, to flip the 
slide over for projecting. You say that 
has been the “standard method since the 
days of the magic lantern, so what is wrong 
with it for stereo slides?" 

“Earl Krause of Jackson Park Camera 
Club, Chicago, and a long time stereo 
shooter has the following to say: 

“ 'Stereo is different from regular slide work. 
Just as TV is different than radio. Many of 
tbe same techniques have carried over but then 
the differences in the mediums show up and 
gradually new systems develop. One carryHtver 
system that fits stereo about as well as soft- 
focm lenses is tbe traditional projectionist's thumb 
spot. 

" ‘A thumb spot placed on the lower left comer 
of a stereo slide will probably never be touched 
by the human thumb. That digit always bits in 
the center, right on the label. That’s true whether 
the slide ts going into a projector or a hand 
viewer. Since these slides are not square and 
cannot go into tbe machhie sideways Oie pro¬ 
jectionist doesn’t have to Identify any comer, only 
the top. Then he flips the slide into the carrier 
upside down. 

" ‘So consider this recommendation: iiulead of 
a spot (which means nothing to those who do not 
project) just label the front and make the top 
edge distinilive with a different color tape. This 
is a dual-purpose practice already more or less 
standard for hand viewing.’ 

“That’s what Earl recommends. Shall 
wc ask fur others* views? Eight now there 
is no standard mkhod for spotting stereo 
slides. It is high time some oflidal body 
spoke on the subject. There is no body 
more official Xhan I’SA. 

“I should like to throw another spot into 
the ring. How about putting a neat little 
beauty spot at front bottom centert There 
it Ls easily out of the way. .And in pro¬ 
jecting, the operator can feel the spot under 
his thumb as he holds the slide in proper 
position to drop into the projector. 

“And while we are talking about prepar¬ 
ing stereo slides, shall we rule that the 
labels carrying the title, the name of the 
maker and the number of the slide shall be 
OH the front and right side up as the slide 
is viewed by band? 

“There have been a few developments 
since you heard from me last month, (a) 
A stereo slide instruction set is on tbe way. 
We have persuaded the stereo g^up at the 
Jackson Park Camera Chib Chicago), 
Earl Krause, leader, to get busy on one. It 
is hoped that it will be ready by fall, (b) 
A stereo library is now a certainty. At the 
present moment it consists of two books— 
both donated by Charles A. Howe, towit: 
Judge, Stereoscopic Photogra|fliy (1950), 
and McKay, Principles of Stereoscopy 
(1948). 

“We shall be glad to accept other dona¬ 
tions. (Remember you can claim deduc¬ 
tion from income tax 1) We mi(^t even buy 
some books with SD funds if there is much 
interest. Let us have your views. 

“(c) Unfinished buriness.—Send in your 
dollar (or the Stereo IMvision. Room for 
some more serious workers in the stereo 
slide dreuits. If it isn’t yet May 30 when 
yoir read this, send (leorge Blaha some 
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slides for the individual compeddon. See 
below." Fbakx E. Ricb, APSA, Chmrtnan 

Thanks, Frank. You boys sure caught 
me with my slides down. After wridng 
the column about dotting the dots, I 
thought, (I do think occasionally) “V^y 
not put the dot on the comer of the center 
label,—same relaUve position, but stereo- 
wise?” I was too lazy to add the thought 
to my copy so I laid myself wide open. 

I agree with Earl partly, but stereo pro¬ 
jection isn’t different from regular projec- 
don in that the slides are upside down and 
face the operator (normal projectionist 
stance is to rear, or side rear of projector.) 
Personally I’d be more inclined to grasp 
tbe slide smack in the amter of the bottom 
edge to feed it into the carrier more easily. 
So I think I’ll be a diehard and insist on 
dotting my slides on the lower left comer 
of the center label. 

Earl misunderstood one point, not being 
aged like me. The slides I was talking 
about are not square. They are 3% % 4, 
or in England, 3% x 4)4- The dot position 
is even more important on 2 x 2 slides 
since they can be put in vertical or hori¬ 
zontal. 

I’ll settle for Earl’s top edge in bright 
different color, if he’ll string along with 
my maybe superfluous dot. That way the 
old timer can feed ’em right, and Johnny 
Newcome can feed ’em right and the audi¬ 
ence is happy and satisfied. (Provided the 
operator don’t fuss with adjustments.) I 
don’t go for your front and center spot, 
Frank, for the obvious reason that you are 
introducing another system to recall. 

And now for the competition results that 
Frank mentions. But before we leave you, 
two things .. . send in that buck, and good 
stereo. 

February Stereo Competition 

The stereo slide individual competition 
for the month of February was judged by 
Mrs. Pearl Schwartz Rice, color lecturer 
and exhibitor: H. J. Johnson FPSA, past 
riiai r man of the Color Division, former 
vice president of PSA; and Conrad Hodnik, 
member of the Chicago Stereo Club. 

There were 16 entrants who submitted 
63 slides. 

The judges selected the following win¬ 
ners; 

Medal Award—Fog at Sunset—Henry C. 

Crowell, Winnetka 

2nd Award—Boats at Willcmstadt—Mrs. 

Charles R. Walgreen, Chicago 
3rd Award—Flight—Henry C. Crowell, 

Winnetka 

4th Award—Amazing Chicago—Julius 

Wolf, Chicago 
Honorable Mentions: 

Bait—Lucille V. Kosinske, Chicago 
Duck on Rock—Henry M. Lubin, Brook¬ 
lyn, New York 

Lovely Hula Hands—Lucille V. Kosinske, 

Chicago 

The dowg date for the next contest is 
May 20. Send your slides to George W. 
BUia, 4211 Vaxvty Avenue, Western 
Springs, Illinois. 


OFFICIAL NOTICES 


SuHUAiy OF Boabo MExmia Mnnim 
Mtelhtg Ite. t 

The annual meeting {or the 195t-S2 term ot 
the PSA Boud of Directoni was cnlled to older by 
Preaktent Harknraa at 1:45 p.m. at the Hotel 
Book-Cadillac, Detroit, Michigan, on October 12. 

Present were W. E. Chase, N. Ilarkness, C. 
Heller, T. T. Holden, V. Hunter, H. J. Johawn, 
(i. Johnson, J, Magee, J. G. Mulder, P. H. Oelmaa, 
Constance L. Phelps, H. R. Reich, C. C. Ru'hboft, 
W. P. Swann, Daria M. Weber and S. P. WtighL 

The following Committee Chairmen Ml were 
approved by the Board; Frank E. Carbon, Hon. 
PSA, APSA, By-Laws; John H. Magee, Hou. PSA, 
APSA, Finance; Arnold V. Slnbennnch, APSA, 
Headquarters; John W. McFarlane. FPSA, Honan; 
Sewell F. Wright, APSA, Mcnibenhip: H. }. 
Johnson, FPSA, Membership Services: Harry 
Yonran, PubUcalions; Mias Vera B. WIbon, Public 
Rrlationa; John G. Mulder, Hon. PSA, FPSA, 
Frogrras Medal; Lyall F. Cress, APSA, Conven¬ 
tions; C. C. Rurhhotl, APSA, Edlbltloiis; Paul J. 
Wolf, APSA, Tops. 

There was a long discussion of proposed changes 
in the PSA Jouxnal leading to the approval of 
changes in the cover, a page of personal notes and 
a new time for publication of the Directory. 

There was further disrusskm of ndrUtional services 
for the Canadian members and of the propoMd 
PSA calendar. 

’ A Committee consisting of Oelman, Johnson, 
Magee and Weber was appointed to study tbe 
chapter question. 

Action 303 renewed the chapters of the Chicago 
and Chattanooga chapters until the next annunl 
meeting of the Board. 

Action J04 derided to postpone participation in 
the Fedemtlon InlrnutkHiale de I’Art Pboto- 
graphique. 

Action 305 granted a year's membership to 
Arthur Hammond, FPSA. and recommended to the 
Himnrs Committee that he be made an Honorary 
Member. 

Action ,t06 approved the appointment of Manuel 
Ampudia as Honorary Representative to Mexico to 
fill the vacancy rtvaled by the death of Cordon 
C. Abbott. 

The meeting adjourned at 5 p.m. 

Ueelinf No. Z 

The second meeting of the new term was called 
to order by the Presl^nt at 10 a.m., October 14, 
lost, at the Bnok-Cbdlllac Hotel, Detroit, Michi¬ 
gan, with the following 'members present: D. B. 
Kbemirath, Jr., N. Hatkness, G. F. Johnson, H. J. 
Johmon, J. Mager, P. H. Oelmnn, Mrs. C B. 
Phelps, Jr., H. R. Reich and Mbs Vera B. Wibon. 

Randolph Wright, Jr., was present by invitation. 

The Board discussed the proposed Picture of the 
Month contest and in Action 308 voted to grant 
to John R. Hogan full authority to handle the 
Picture ot the Month contest, with an operating 
budget of $500.00 a year. 

As a result of Mr. Chase's convetsatien with 
Canadian members, Hnrkncss recommended the 
cstabibhment of Canada os a fourth region to elect 
its own representative to the Board of Dlrecton. 
In Action 309 thb recommendation was scerpted 
by the Board. 

The question of establishing a Stem DIvMon 
was discussed at length, and In Action 310 ■ 
Committee ronsbtkig of Oelmu, Chase, Ebendnth, 
Hunter, G. Johnson, H. Johnson, Reich and Swann 
was appointed to study the matter and report at tbe 
.Vovember 10 meeting. 

In Aclkm 311 the Board voted to rontlnue tbe 
policy of awarding a year's free membership for 
every five new meinbers brought in by an individiial 
within one year. 

The meeting adjourned at 12:20 p.m. 

Meelhsg No. 3 

The meeting sras called to onler at 10:15 t.m. 
on November 10, 1951 at The Lotos (^lA la New 
York City with the following prcseat; Ebendnth, 
Hatkness, Heller, Holden, Magee, PMpa, Wllsen 
and Wolf. Hr. Chambers rrprssented lbs Publies- 
tions Committee and Mr. Hainies represented the 
Oilor Dlvhhm. Also present by Invitation were 
John D. Fulton and Heifacrt S. Leopete. 

Mr. Fulton and Mr, Leopete prasated an in- 
vitntkm to PSA to hold the 1955 Convention la 
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BttfFmlo, and Hr. Holden reported tentative Invi¬ 
tations {torn other cities. Ur. Holden wu requested 
to present iomial invitations to the Board is they 
were received. 

Mr. Heller presented a detailed membership sum¬ 
mary which was (allowed by considerable discus¬ 
sion o( the dues (or U(e and Sustainini; Members. 
In Action 313 it was voted that dues (or Lite 
Membership with one affiliation be raised to 3200.00 
as ol February 1, 1932. 

In Actbn 314 the Board recommended that a 
Statement o( Policy by the FS&T Bdltorial Board 
be carried in the minutes o( their meetlnas and in 
those oi the Publicstions Committee. 

Mr. Hdlec requested that only two persons, the 
Pmdilent and the Treasurer, be cunsideted qualified 
to sign Society checks, and that they be bonded. 
He asked that other nfScets be made co-signeis. 
The Board recommended in Action 315 that the 
By-Laws Committee draw op an amendment to 
this effect. 

Considerable discussion o( the proposed Stereo 
Division (allowed, and alter an inlomial poll with 
an espresslon o( their reasoning by each member. 
In Action 317 the Board voted that a Stereo 
Divbion he established. The vote was 9 in (avor, 
mme opposed and two not voting. The (uli co¬ 
operation o( the Color Division was pledged by 
Mr. Uaimes, who also wished to go on record as 
considering the establishment of a supiwrting Stereo 
Division as unnecessary. 

In Action 318 the Board granted 3750.00 to the 
Stereo Division to start its operation. 

In Action 319 the Board approved the employ¬ 
ment by the Publications Committee o( Vincent 
Kocca as Advertising Manager for the PSA 
JntIBNAL. 

In Action 320 it was unanimously voted to 
approve a budget of 31,000.00 for the Public 
Relations Committee. 

In Action 321 it was voted that the Speiial 
Awards Committee be requested to issue a special 
scroll to Dr. Rowland S. Potter in recognition of his 
contributions to PSA and to photography, to be 
presented at the time of his retirement. 

The meeting closed at 1:20 p.m. 

Meettnt No. 4 

A mail business meeting, including Proposals 323 
through 340, was sent out on February 14. 
Twenty-four members of the Bi»rd responded by 
the March 3 deadline and all Proposals were 
approved. 

Proposals 323 through 327 approved certain cor¬ 
rections to previous Board minutes and approved 
those minutes as corrected. Also approved the 
hnanrial statement of January 31, 1952. 

Proposal 328 approvid the appointment of Dr. 
Herman H. Duerr, FPSA, to the Honors Commit¬ 
tee for a full term. 

Proposals 328, 329 and 330 accepted the resigna¬ 
tion of John W. McFttrlane, FPSA, from the 
Honors Committee and approved the appointment 
ol Dr. Duerr and Dr. Carlton J. Marlnus, AI‘SA. 

Proposal 331 eatended a vote of thanks from 
the Board to Jrdm W. McFarlane for his fine 
service as Chairman of the Honora Committee. 

Proposal 332 approved the appointment of H. 
Lou Gibson, FPSA, to complete John McFarlane's 
term on the Honors Committee. 

Proposal 333 approved the nomination of Driscoll, 
Hall, Neblette, Turner and Wahiman to be the 
Nominating Committee. J. Philip Wahiman, 
APSA, was named Chairman by the Committee. 

Proposal 334 approved the appointment of Lyall 
F. Cross as District Representative from Michigan, 
and Proposal 335 approved the appointment of 
Thomas B. Reed as District Representative from 
Rhode Island. 

Proposal 336 approved the award of a Service 
Medal to Miss Jane H. Waters. 

Proposal 337 approved the sicspension of dues 
payments and the maintenance of full membership 
privileges for oil members temporarily called into 
the Armed Forces throughout the period of such 
military service. 

Proposal 338 approved the reinstatement of all 
temporary memben of the Armed Forces who have 
dropped their membenhip since July 1, 1950, if 
the member so requests. 

Prtrpdlgl 339 recommended that Divisional pub- 
Ucallond'be sent to rttembers of the Armed Forces 
by airmail. 

Proposal 340 approved a Statement of Policy la 
submitted by the Publicationa Committee (the 
Committee has since offered certain amendments 
to this Statement to' go before a future Board 
esestlng). 



Money is the subj'ect of conversation at 
Board meetings more often than you might 
think, and too often the discussion ends 
with “It would be wonderful for the So¬ 
ciety if we could do it, but where will we 
get the money?’’ 

Services through the viuious Divisions or 
through the inter-division committees, the 
work of headquarters, the productiveness 
of every operating unit—everything couki 
be stepped up to the great advantage of 
every I%A member if the treasury were a 
bit more prosperous. 

A satisfactory financial condition for the 
whole Society depends considerably upon 
the cost of publishing PSA Journal which 
in recent years has required nearly one-third 
of our entire income. 

Because of its vital importance, your 
Publications Committee has given months 
of intensive study to this question, and has 
reached several decisions. We believe it 
will be pos.<iible to give you a better 
Journal in the future without taking any 
appreciable amount from the treasury—we 
hope to do it without any cost at all to 
the Society through the sale of more ad¬ 
vertising and by various publishing changes. 

In order to accomplish this objective, 
your Committee has decided to relate the 
size of the Journal to its income which 
will necessitate restricting the number of 
pages in the next few is.sues. With less 
than 60 pages and the need for the news 
of the activities of many parts of the 
Society as well as certain other regular 
features, it obviously will be impossible to 
print the customary 32-page Special Di¬ 
vision Features. 

The question of these Features has been 
discus.sed in detail, and it has become ap¬ 
parent that any such features of so great 
length tend to make any one issue a 
“Special Interest” publication. The al¬ 
ternative b to produce what pubibhers call 
a “balanced book" with articles selected 
by the representatives of each Division in 
each i$.sue on a planned schedule aimed at 
making every issue of the Journal of real 
interest and real value to every reader. 
We hope that every issue will contain not 
only at least one article from each Division 
but one or more that the Divisions’ 
Journal representatives feel b so im¬ 
portant to their group that it simply can¬ 
not be omitted. 

It is expected that certain hi^ly tech¬ 
nical articles of special interest to various 
Divisions will be published for them in 
“Photographic Science and Technique,” the 
Society’s technical publication, which is 
not a Division Supplement in any sense of 
the word, but rather a tremendoudy im¬ 
portant contributor to the Society’s prestige 
and influence. 

Accordingly, the PD Feature in the April 
bsue will be the la.st to appear in thb 
form for several months—until the financial 
status of the Journal warrants enough 
pages to make the Features possible again. 
Articles now being prepared and edited by 
the Division officers for their scheduled 
Features will be published from month to 
month on a plan to be worked out by them 
with the Journal Editor. 


We are extremely sorry that we cannot 
immediately provide the big, thick Journal 
we would all like and, at the same time, so 
reduce the Sddety’s expenses as to increase 
substantially the activities and services that 
can be made available to you. However, 
we cannot have our cake and eat it too, so 
for a time, we shall have to eat a slightly 
thinner piece. We hope—and believe—you 
wiil like it. 

And please remember. Your Committw 
will do anything in its power to give PSA 
an ever better Journal. Your suggestions 
and comments will help to make it more 
nearly as you want it. We not only wel¬ 
come your suggestion—we urge you to have 
a part in publishing your PSA Journal. 

Harry Yooran, Chmrman 

Maurice H. Louis to Make Tour 

A desire to foster greater interest and 
proficiency in amateur portraiture, as well 
as furthering the activities of the PSA, has 
prompted Maurice H. Louis, APSA, of 
New York, to make a four months, coast- 
to-coast tour lecturing to camera clubs, 
starting in September. Under the aus¬ 
pices of PSA’s National Lecture Program, 
this undertaking b the most ambitious it 
has attempted. 

Loub b a professional photographer of 
over fifteen years’ experience who now 
specializes in taking (lortraits of children in 
their homes. Having come up from ama¬ 
teur ranks himself, he is acutely aware of 
the needs of photographers who take pic¬ 
tures for fun, as well as profit. 

The fast growing popularity of Loub’ 
program b built on the basic conviction 
that there b no mystery in making good 
portraits, or to good photography, in gen¬ 
eral. A stimulating, working lecture and 
demonstration b aimed at those who need 
assistance most ... the beginner and the 
less-experienced. Loub sets up his camera 
and portable, four-light system, the same 
equipment used by many amateurs, and 
dbcusses its proper uses. 

What spare time Loub is able to take 
from hb profession, be devotes to helping 
amateur photographers. He is assistant 
director and commentator of PSA’s Por¬ 
trait Portfolios, b in charge of judging por¬ 
trait classes of the Print of the Month 
contest, and is active on the national 
Membership Comndttee. 

Maurice Loub b also founder and editor 
of the quarterly “Portrait Pointers” which 
makes avaibble the latest information on 
the subject in digest form and interprets 
lessons and problems of portraiture in 
direct, readable fashion. 

A Cornerstone Member of PSA, he was 
honored with an Associateship for “edu¬ 
cational and organbational services to 
photography.” He holds other member¬ 
ships in the Professional Photographers’ 
Society of New York, Photographers’ As¬ 
sociation of America and Pictorial Pho¬ 
tographers of America. 

Clubs interested in scheduling Mr. Loub 
may contact him at 333 We.<it 56th Street, 
New York 19, N. Y., or they may write 
M». Barbara Green, FPSA, Chairman , 
PSA National Lecture Program, 30 Willow 
Street, Brooklyn 2, N. Y. 

Barbara Green, FPSA 
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IS A CHALLENGE 


Th«s« Kodak Accocsorios can halp you mako tho most 
of ovory color shot••• indoors or out...day or night. 


I ii. 

Kodak 

111 III II'- 


FOR SHARPER PiaURES. Color oftoi 
calk {at slower shutter qieeds, which in 
turn call for a rigid camera support. The 
KodA Ei/e-Level Tripod is easy to carry 
(only 2 pounds), 3-section legs adjustable 
from 22Vi inches to 5 feet. $20. Another 
way to sharper, clearer pictures is the 
Kodak Metal Cable Beleate No, 5 . . . 
eliminates much camera jar. Stainless steel 
wire covering, protected t^. Fits most shut¬ 
ters. 7-ind> size, $1.05; 12-indi size, $1.30. 

FOR DRAMATIC COLOR. Dramatic cloud 
badegrounds in the heavens can be empha¬ 
sized with a Kodak Poio-Scfeen .. . with¬ 
out materially dianging other tonal values 
w colors. Also helps to control reflections. 
Its handy companion, the Kodak Pola- 
Screen Viewer, shows you how the Fola- 
ScTcen on your lens is affecting the scene. 
Prices: Pola-Screen, Series IV, $6.75; Series 
V, $7.80; Series VI, ^8.80. Pola-Screen 
Viewer, $6.75. 

FOR SATISFYINO CLOSE-UPS. Big, 
dramatic close-up pictures of Sowers, in¬ 
sects, people ... a whole new world to 
explore with a camera ... are yours with a 
set of KodA Portra Letuei. Prices: l-f, 
2-(-, 3-f-, Series V, $2.91 each. Series VI, 
$3.46 each. 

FOR SPECIAL SITUATIONS. To avoid 
excessive bluishness when color film is ex¬ 
posed under open shade or overcast condi¬ 
tions, a KodA Skylit Piker will help. 
Aimther handy filter is the KodA Dogfight 
Piker lot Kodak Type A color films. Sup¬ 
pose you have Type A (indoor) Koda- 
chrome Film in your camera when the 
outdoors calls. With this filter you can dwve 
rlidit out itAo tho sunshine and shoot—with¬ 
out changing films. Prices: Series IV, $1.65; 
Series V, $1.75; Series VI, $2.07. Portra 
Lenses and Kodak Filters are easily at- 
ladied to your camera with Kodak Com- 
bfnatioa Lens Attachments. 

FOR NIGHT COLOR. For dramatic night¬ 
time pictures of wildlife, of a group around 
a beach fire ... or to improve the light¬ 
ing effects of your daytime pictures . . . 
you will want to use flesh. Here’s where 
the great new Kodak Ektalux PlaAaider 
comes "Irrto the picture.'’ With a special 
Ipip for easy hand-holding, the high-energy, 
b att ery-ebndenser-type Ektahiz shoots one 
lanqr id a-time ... or <9 to seven with ex¬ 
tension units. Extension units fit tripods. 
Stand on^Jit surfaces, aoc«pt danips far 



Kodak 

lya-Uvsl 

Tripod 


Kodak Pola-$ciooa 
and Viowor 



Flailialdar and Exlontion UnH 


Kodak 

Tourist 

Adoplor 



attaching to chairs or other objects. Adapt¬ 
able to most flash cameras and picture4ak> 
ing situations, the Ektalux is professional 
equipment at prices begiiming at $29.75. 
Extension units, $12.40 each. 

FOR GREATER SCOPE. If you own one 

of the Kodak Tourist f/4.5 Cameras, or a 
Tourist I //6.3, add Kodachrome to your 
color repertoire with the KodA Touriit 
Adapter KU. You can then use Kodachrome 
(and also Kodacobr and black-and-white) 
in the 828 size, plus having three other 
negative sizes, 2(4 x 314. l$i x 2(4, and 
2</4 x 2'4. Complete kit with handy pouch 
costs only $13.25. If you own a Kodak 
Reflex Camera, its handy $4,50 Adapter Kit 
lets you use No. 828 Kodachrome, Koda- 
color, and black-and-white also. 

FOR EXACT GUIDANCE. The KodA 
Color HandboA gives the complete story 
on color picture taking, with detailed In¬ 
formation on all Kodak Color Films and 
how to use them best. $4. An indispensa¬ 
ble pcKket companion is the KodA Mailer 
Photoguide. Wallet-size, it has all the es¬ 
sential informatiem you need, including hst- 
actiem cennputers and four cemtrast-viewing 
filters. Costs only $1.75. 

FOR LONG-TIME ENJOYMENT. Thia 

KodaAde TAle Viewer, 4X lets you show 
your slides quickly and easily in a lighted 
room. Projecten and screen are one unit 
Three-element, Lumenized Kodak Projec¬ 
tion Ektanon Lens, 50mm. //3.5. Focusing 
knob. AC-DC, 100-120V. $49.50. Carrying 
case extra. When there is more time for 
showing your slides, the Kodadida Merit 
Protector will project them big and sharp, 
with surprising brilliance. Slide insertkm is 
easy with the Merit’s top-slot feed. Has 
Lumenized S-inch //35 Kodak Projeetkm 
Ektanon Lens, ISO-watt lamp, elevating 
knob. Costs only $26.10. Case extra. 

At your Kodak dealer’s. 

Prices irwlude Federal Tax where appUeaUe 
and are subject to change without noUee. 


EASTMAN KODAK COMDijUSY 


Kodadfab 

ToMs 







Experts’ Choices 
For Fine Prints 

No. 4 of an informative scries... how leading 
exhibitors choose papers to fit their salon aims 


Axel Bahnsen’s “Pattern Motif 283’’ has ap¬ 
peared in the Toronto, Memphis, Smithsonian 
Institution, Massachusetts Institute of Technol¬ 
ogy, Dayton Art Institute, and Muncie, Ind., 
salons The subjea demanded a cool-to-neutral 
inuge tone, and print stock that would Ktain 
maximum image texture and image deuil. Bahn- 
sen chose sleek, glossy KodabromUk Paper F; its 
pure white stock, glass-smooth surface, and tonal 
qualities met all requirements. 


On paper selection. Axel Bahnsen warns ; “Not 
all experiences can be translated on the same paper 
or surface. The objective realistic experience de¬ 
mands the brilliance and range of tone values that 
only a glo^ paper can give, whereas the more 
subjeaive emotional experiences demand a sur¬ 
face appropriate to the mood to be conveyed.” 

For photoengraving, “Pattern Motif 283” was 
reprinted on Kodak, Medalist Paper F —the same 
white stock, but a slightly warmer image tone. 



r^ELiABLE, high-speed Kodabromide —with its ease of manipulation, five 
evenly spaced printing contrast grades, and five surfaces— has long been the 
most popular of all enlarging papers. For high production of uniform 
prints, it is unsurpassed. But where speed plus flexibility of manipulation 
plus ease of coning is desired, it now has a robust rival in Kodak, Medalist 
Paper. With Medalist, you can expose fully, develop briefly, and obtain a 
soft, fully detailed print... give a short exposure, and develop fully, for a 
crisply brilliant print... or pick any point in between. Thus, Medalist’s 
four flexible-range printing grades yield a continuous range to fit any soft, 
hard, hard-to-print, or hard-to-dodge negative. And all four grades have 
the same speed. Carl Mansfield’s “Minnow Catching” (to appear full-page 
later) is from a print on white, high-lustre Kodak, Medalist J. 


KNOW YOUR KODAK PAPERS, FOR KNOWLEDGE SPELLS SUCCESS 


TImms are the papers for fine exhibition enlargements, 
gift prints, home decoradon, and specialized applica- 
don»-^n a range of types to fit your every need: 

For fast printing, fine warm-black tones, and great 
flexibility in manipulation— Kodak ModaUst 

For rich neutral blacks in a top-speed paper—Astib- 
kromidt, five evenly spaced grades and four surfaces. 

For rich warm blacks in a moderate-speed paper— 
XMfofi Platmo Fsspsr. Two surface choices; three print¬ 
ing grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptabiliqr to toning 
-brown-black Kodak Popor. One printing grade. 

For Opgl quality widi twice the speed of Opal— 
Kodak Ekmlato PaporG. 


For Opal quality in a special fine-grained surface 
suited equally to exhibition and reproduction— Kodak 
tllmstrmlon' Special 
For photomurals, Kodak Moral R, 
tor transilluminated prints, Kodak Opalaro Print 
Piim and Kodak Translito P^por. 

For extra-fast printing and processing—Xstiktl Re~ 
sisto Rapid N, It*s as fast as Kodabromide: and its spe¬ 
cial base allows washing and drying in ten minutes. 

And for contaa prints—Kstfofi Axo, VoIok, Rodsto N, 
and others. Each Kodak enlargiog paper haa a contact- 
paper counterpart, equivalent in type and quallqr. 

For full details on diese fine Kodak papara—tinta, 
surfaces, weights, processing—consult die Data Book 
on Kbd^ Papers, and your Kodak dealer. 
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“Pactem Mocif 283,” Axel Bahnscn, Yellow Springs, Ohio. Exhibition 
print on Kod^rtmidt Paper P (glossy, pure white stock). Reproduction 
print on Kodak Medalist Paper P. The original prints, of course, possess 
a quality and tonal range that cannot be fully mained in ink'and halftone 
on higb-«pccd printing presses. For the basis of Mr. Bahnsen's exhibition 
choice, see facing page. 

EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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The World's Most Versatile 
Line of Speedlights 



ASCOR 
SPEEDLIGHTS 

"Spew/ZigA/s For 

Evory Job" 

MIDGET 80 

The Mldgit M h n eat- 
Itindlng HqW walglit port- 
«bl* ipaadllgM dcitgnad 
■pwlflcally for oppHcotloiK 
whoro inull wotghf and iha 
_It of oiframo Importinco. 

I. Operatoi on either AC or telf-conlained battery. 

(. Weight 4 Ibi. it oz. without battery; 6 ^^ lbs. with 
battery. 

g. Built-in chatser. 

4. Condenser rttorming circuit. Reforms the electrolytic 
condensers at same time battery is chai^ng. 

5 . Only It oz. added to weight of camera. Light unit is 
small and compact. 

0. Wide angle even coverage reflector. 

Smd for Cempfafo LHmtim 


fa 


Sold Only Thru J. O. Seifimen, lac., 
4M Uilaglan Avg., Now Tort, N. Y. 
oad othur Aufhorhtd Dualun 


AMERICAN SPEEDLIGHT CORP 


480 Li smqlon Av 


N,;w Yo.u 17 N Y 


'ROUND MANHATTAN (From pg. 312) 

Palisades on the opposite shore and beautiful city parks 
on nearby hilly upper Manhattan. Atop one of these 
hills is The Cloisters, a remarkable collection of medieval 
art and architecture housed in a structure whose design 
is in keeping with its contents. It is a branch of the 
Metropolitan Museum of Art. You can get a very attrac¬ 
tive shot here with a standard lens, but you will get a 
beauty with a telephoto. 

By thb time you undoubtedly have seen New York’s 
largest bridge looming up ahead, the famous $60,000,000 
George Washington Bridge spanning the Hudson between 
Manhattan and New Jersey. Iliis is the second longest 
suqiensinn bridge in the world, being exceeded only by the 
Golden Gate Bridge at San Francisco. Regardless of 
how many times you may have seen this structure, you 
will have a better impression of its size and height after 
passing underneath it. You can get a number of good 
distant views as well as several closer shots featuring the 
details of its structural members—shots of the “design- 
in-steel” type. 

At the foot of the huge supporting tower on the Man- 
battan^de is the only lighthouse you will see on the trip. 
It is jiunted a bright red; it is so dwarfed by the bridge 
that otherwise you might miss it. 

The remainder of the trip is very scenic, but there are 
few good picture possibilities. However, there is one more 
shot you will want to be sure to get—Grant’s Tomb and 
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Riverside Church, which stand quite dose together on a 
prominence just Mow 125th Street. The former is the 
final resting place of General Ulysses S. Grant of Qvil 
War fame and his wife. The Church was built and en¬ 
dowed by the Rockefellers, and its artistic 400-foot tower 
rises far above all surrounding buildings. Here is another 
place where a telephoto will come in handy, but you can 
get an excellent shot with a standard lens. 

These are the photographic high spots of the trip. 
Undoubtedly others will appeal to you. The guides 
call attention to all these points of interest and many more 
in ample time for you to .shoot as many as you wish. 


CAMERA CLUB MANUAL (Prom pg. 318) 

The group would have a chairman, and would meet 
four times a year, corresponding approximately to the 
four seasons. At the first meeting, a Ifet of subjects 
would be pr^ared, with the suggested angles to make 
them pictorial. Then members would be assigned (on 
basis of nearness to the subject, availability of time when 
lighting is proper, etc.) to obtain the pictures. 

At the next meeting each member would bring in all 
pictures taken and the program would con.sLst of a quali¬ 
fied critic to discuss the pictures, followed by general 
discussion by the membership, and finally, a vote as to 
which pictures were acceptable for the project. 

These meetings would continue until the desired num¬ 
ber of pictures had been accumulated, at which time the 
project would be completed, or the group could be con¬ 
tinued to obtain additional pictures with greater speciali¬ 
zation of subjects. 

A similar project can be organized for a movie film. 

(To Be Continued) 


ONE OR TWO TRICKS 

Now and then one is asked to do funny things in photography, 
and now and then one wants to do them for some fell purpose 
of one’s own. One of my own pet hatreds is to be asked to take 
out one figure from a group; the usual blocking-out plan looks 
awful, and often the only alternative is to spend hours in working 
up, or even blowing-in a background with an airbrush. But there 
is a way that is fairly simple, and which can look very effective 
sometimes; make a contact positive from the group, taking care 
that it is of lower density and contrast than the original negative 
and then on the positive bleach out the wanted figure carefully 
with a brush and strong ferri or Fanner’s. Any but extremely 
careless mistakes will be masked when the two are combined. If 
this is done with exactitude, the unwanted parts will appear as 
a ghost-group, with the wanted figure standing out very boldly. 
I have done ttu several times with much appreciation from cus¬ 
tomers, and it is specially effective in wedding groups to make 
the principals stand out, while not destroying Uie effect of a group 
Many other uses can te thou^t of also. 

Printing in a background can be done on rather the same prin- 
dple, provided the subject was taken on a dark background to 
start with; put the ii^rc negative in contact with a sheet of 
siowish film in a frame, with the required background negative 
on top of the sandwich. Give a very short exposure, and devdop 
softly. It is then again quite easy to remove all tmees of the 
figure from the positive with reducer, and print from the two 
together. Once again, any discrepancies will be covered up, and 
there is no risk of ban^ the original negative. (A similar 
method using blocking-out instead of reduction is described in 
detail in an article by H. H. Goodchiid in “B J.," 1939, May 12 th, 
p. 296.—Eds.) From the British Journal oj Photogmfhy, Match 
31, 1950, p. 157. 
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milE OF M imi lEHIW 


Class 

Ptaca 

Fkture 

1. 

let 

The Capitol in a F(h{ 


2nd 

Melting Snow 


H.M. 

Artist-Junior Grade 


H.M. 

Concentration 


H.M. 

R. F. D. 


H.M. 

Storm in the Rockies 


B.M. 

Character of Distinction 


H.M. 

NataM 


H.M. 

Snow and Old Clapboards 


H.M. 

Gateway to the Past 

2. 

let 

Ballet 


2nd 

Morning Fog 


H.M. 

Menyinaking 


H.M. 

Basket Maker 


H.M. 

Little Nudist 


H.M. 

Textures 


H.M. 

Subway Entrance 

3. 

lit 

The Pagoda 


2nd 

No Title 


H.M. 

Solaria^ Nude 


H.M. 

Just Like Mother 

4 

1st 

Ricky 


2nd 

Fluffy 


H.M. 

Sue 


H.M. 

Mary 

S. 

1st 

Seventy Plus 


2nd 

Gertie 


H.M. 

Just Charlie 

6. 

1st 

Nurthern Lights 


2nd 

Goosy Convoy 


H.M. 

Lily in the Pond 

7. 

_ 

No Contest 

8. 

1st 

Formal Gliinware Design 


2nd 

Sliding Home 


H.M. 

Brick Pattern 

9. 

H.M. 

Eskimo Mother fli Child 


Et^assl 

Pefal, 

Mrs. Father C. Wy 

S.l 

Mortimer L. Friedman 

3.1 

Arnold W. Wise, APSA 

l.l 

Arnold W. Wise, APSA 

.0 

Mrs. Giseia Ellkt. APSA 

1.1 

F. L. Purrlngton 

1.1 

Mbs Dorothy £. Kilmer 

1.1 

Elmer A. Hubbard 

1.1 

Ward Hutchinson 

1.1 

Miss Eugenia Buxton, APSA 

.0 

HaroM Carpenter 

s.l 

David S. Cm 

3.1 

Erma R. DeWitt 

l.l 

Anden Sten 

1.1 

Mrs. Rictta C. Scofield 

.0 

Harold Carpenter 

.0 

Wellington Lee, APSA 

1.1 

R. M. Eisenhauer 

s.l 

John L. Herzog 

3.1 

Henry Lee 

l.l 

Dr. Henry W. Super 

.0 

Mbs Eugenia Buxton, APSA 

$.1 

Grant Reed 

3.1 

W. J. Ho^nd 

1.1 

Coleman Dixon 

l.l 

Dr. John W. Super 

5.1 

H. £. Andrews 

3.1 

Mrs. Julia Foss 

l.l 

Har\«y V. F<»dil1er 

S.l 

Earle W. Brown, APSA 

S.l 

P.C.M. Eswar Babu 

l.l 

Mis. RIetU C. Scofield 

S.l 

Gnnt Reed 

.0 

Hiurvey V. Ftmdlller 

.0 

Harvey V. Fondiller 

.0 


Judges 


Scores by States 


Pictorittl t<. R. Cronharrit. 

C. E. Knrry. APSA, 

K. V. (ieon;e, * 

Portrait S. Frumkin, 

R. Spfck. 

M. Louis, APSA. 

Nature M. Mooney, Jr., APSA, 
Class 8 S. P. Wriffht, APSA. 
Class 9 J. Descliin, APSA, 


Baltimore, Md. 
Annapolis, Md. 
Tuwson, Md. 
Albany, N. Y. 
Albany. N. Y. 
New York, N. V. 
Baltimore, Md. 
Springfield, III. 
Brooklyn, N. Y. 


New York 27.S Washington 5.1 Alabama 

Michigan IS.I Ohio 3.3 Indiana 

California 14.9 New Jersey 3.2 Nebra^a 

D. C. 9.3 Illinois 2.4 Minnesota 

Connecticut 8.S Florida 2.3 Oregon 

Tennessee 6.2 Mass. 2.3 Texas 

Penn. S.2 Mlvlmippi 1.3 

Utah 5.1 Arizona 1.1 




Cumulative Scores Through February 1952 


Fondiller 

10.2 

Dieixe 

3.2 

Gring 

1.2 

Buxton 

6.2 

Munz 

3.2 

Husband 

1.2 

DeWitt 

6.2 

Andrews 

3.1 

lamminen 

1.2 

Super 

6.2 

Brown 

3.1 

Wire 

1.2 

Carpenter 

S.l 

Cox 

3.1 

Howaid 

1.1 

Eisenhauer 

S.l 

Herzog 

3.1 

Hubbaid 

1.1 

lull 

S.l 

Reed 

3.1 

KidKin 

1.1 

Potamianos 

5.1 

Babu 

2.2 

Kilmer 

1.1 

Scofield 

S.l 

Dixon 

2.2 

Lee, H. 

1.1 

Stewart 

S.l 

Ellb 

2.2 

Lee. W. 

1.1 

Wy 

5.1 

Hutchinson 

2.2 

McLean 

1.1 

Foss 

4.2 

Sten 

2.2 

Purriugton 

1.1 

Friedman 

4.2 

Bieecb 

U 


itgK, 

Davay 

3.2 

Derbea 

1.2 




All other cnUanto received .1 point for each 
month entered. 




lALLET Harold Car|MalM 



Cumulative Portfolio 

Scares 

Hetorial 




Portrait 

7 

9.S 

39 

2.3 

8 

41 

9.4 

10 

1.3 

9 

2 

S.l 

8 

1.2 

4 

13 

S.l 

27 

1.2 

S 

16 

S.l 

55 

1.2 

10 

23 

S.l 

56 

1.2 

1 

52 

5.1 

60 

1.2 

2 

44 

3.4 

63 

1.2 

IS 

3 

3.3 

19 

1.1 

11 

49 

3 3 

31 

1.1 


20 

3.2 

32 

.2 


25 

3.2 




64 

3.2 





Units, your portfolio number, nppetr on the 
back of your print, irores yon earn will not bt 
credited to them. It is not enongh to uy, *'I 
heioni to the Ficloriai Portfolio,’'—^we must know 
the number, because we have no portfolio record. In 
this oBce and have no my of knowing unlcn yon 
tell ua. 

Questions and Answers 

Q, Why deem't Ike CerUfcatt a} Avnrd state 
whether it it far First ftaea. Second place, or 
HonoroNe Menliont 

A. Bine ribbon mean. Pint, red ribbon mean, 
!=ccond, purple ribbon mean. Honorable Mention. 
To ^ Uttlttltlntod nil have eilual value, which I, i,. 
it ahould be becauw there 1, to Iltde dlRorence 
iwtweeo tba point winning print, Ibnt dllerent 
Judge, miibt get entirely different mnlt,. 

Q. Whot b the deadUner 
A. There bn’t loy deadline. Print, wtll be 
entered In the monlb during which they ere 
received. 

Q. If / hove hung luo pbtnrea bt two talons am 

I In the Open Pklorlat Clauf 

A. No. Only if yon hang MORE than two plc- 



SEVEHTY n.US Dr. J. W. Supwr 



GLASSWARE Mr,. R. C. Seoflold 



RICKY Euganla Bunto* 


ture. In MORE than two milon,. If you hang ooe 
picture la four Hkuu, or fow trictum hi ow 
nlon, or two pictnna in two alon, you ate ,tUI 
in ClaM 2, Advanced Pictorinl. 

Q. IPAere ere the Sulai pnUbhtdi 

A. Page 33 of the Jeauary PSA JovMm, Pago 

134 In Pebranry. 
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ESKIMO Hanwy V. FondilUr 

Only one of the picturen submitted in Class 9 
was worthy of special mention, name)/, “Eskima 
Mother ft Child" by Harvey V. FondlUer, of New 
York Ci^. Therefore thb month's awanls will 
be limited to this onaL 

I like the picture because it tella me that 
Eskimo motheis and their Utle boys behave about 
the same way as mothers and boys on my own 
block, and elsewhere too, I'm sure. What appeals 
to me moat b ib directness and simplicity as well 
as Its communlcstivenras. , It tells the observe! 
somethinfi be either did not know or had foisotten. 

The boy b shy and self^onscious in the face 
of the stranger photographer and the mother leas- 
snrlng, proud of her offspring and generally de- 
UAM with the whob thing. The candid quality 
of the shot adds to its interest, the photographer 
having caught the particular moment that best 
telb the story of a bashful, somewhat scared little 
boy hanging on to hb mother's skirt out of 
rlesperallon, and eager to get out of range of the 
strartger as quickly as possible. However, I would 
have liked to see some space around the snbjecb 
ao that more detaib descriptive of the environment 
could have been included to complete the story 
the photographer has tried to tell. 

jAcos DescHtN, AFSA. 


Don't stick tabeb or other matter on the back 
of your prints. We can't get thym off wflbout 
damage, the comets of other prinb get stuck under 
them In handling, and are can’t do a gDOd ]ob of 
mounting for exhibition with things stuck on Iho 
back. Don’t write on the back of single weight 
gknsy prinb with a ball pointed pen. It emboM 
right through. Lay off the Scotch Tape. We had 
to borrow the Mummy Unwrapper from tba Mu¬ 
seum to get Into some of the packages we received 
last month. 

The easiest entry for lu to handle b sent betireen 
S X 10 corrugated boarrb we can keep together as 
a unit and return In sundatd 9 x 12 envciopca. 
When everything b nnlftrrm It laves hoars and 
hours of w^ and there b less chance for error. 

Don't be afraid to send prinb now. Nobody 
has a commanding lead, and there b plenty of time 
for you to overhaul tim leaders. Get some polab 
for your State, your Fortfolioa, and yourself. 

John R. Hogan, Chatman. 



NEW MAGAZINE 


Remarks 

Send os many pictures as you like but BE 
REASONABLE! One entrant sent twenty, snd 
while we ■pprecintc the Interest and gave him 
foil service tm every print we shudder to think ol 
what might happen if two or three himdted of you 
rren equally enthnsiisllc all at the same time. 
Remember what Confucins say, “don’t drive a 
willing horse to drink or break your last straw over 
a camel'a backl" 


ft*-' ■ 


THE CAPITOL Mrs. Eator Wy 


A quarterly magazine, Aperture, which 
will be “devoted to serious thinking in 
photography,” is being launched in San 
Francisco. It will be edited and publi^ed 
by Minor White. At the start, the format 
will be 6 by 9 inches, each issue will contain 
five or six fine reproductions and two or 
three articles and the subscription rate will 
he $4.50 a year. The magazine will also 
be available in a $25 sustaining subscrip¬ 
tion, which will include a free print by 
Ansel Adams. 

In addition to Mr. White and Mr. 
Adams, the group behind the venture con¬ 
sists of Nancy Newhall, Beaumont Newhall, 
Ernest Louie, Dody Warren, Dorothea 
Lange, Barbara Morgan and Melton Ferris. 

“The articles in Aperture are planned to 
be of lasting value and to represent the 
mature thinUng of all the branches of 
photography,” according to the announce¬ 
ment. Among the titles and writers sched¬ 
uled for the first year are “The Capttoii” 
and “Survey of New Talent” by Mi4. New- 
ball; “A Working Esthetic for Miniature 
Camera” by Mr. White; “The Ethics of the 
Profession” by Mr. Adams; “Photographing 
the Common^ace” by Mi» Lange; “Liffiit, 
Motion, Camera” by Mrs. Morgan, and 
“Problems of a Young Photogra|fiier” by 
Miss Warren. Subscriptions should be sent 
to Aperture, 135 Jackson Street, San Fran¬ 
cisco 11. Jacob Deschin 


LEHER m EDIIW 

Bogota, Colombia, S. A. 

To niE EniToa: 

1 left Canada on November IS, and came 
here (Bogota, Colombia) by air via Avi- 
anca, where I am employed under contract 
with the Government of Colombia as chief 
photographic technician of the Canadian 
Technical Mission. We have a very large 
photograffiiic operation here, and I find 
the work and the country very interesting 
indeed. 

Photography is not utilized to the extent 
with which wc are familiar in the United 
States and Canada. I find that a camera 
excites considerable curiosity on the streets. 
There are, of course, very few tourists, 
which makes a great deal of difference. 
There are several very good photo supply 
houses here, with a good stock on hand. 

This country Ls literally a photographer’s 
paradise. Bogota itself is a fascinating 
place. It is a city of about 600,000, lo¬ 
cated at the cast end of a plateau 8,500 feet 
up in the Andes. A mountain range lies 
on the cast of the city, with two great 
mountains, Munircratc and Guadalupe, ris¬ 
ing to 3 or 4 thousand feet right out of 
the city streets. The climate is quite pleas¬ 
ant, the temperature in our darkrooms 
being an unvarying 66' F. the year round. 

This is a city of extreme contrasts be¬ 
tween the old and the very new. Every 
morning on the way (o work I pass an old 
church built by the Spaniards about 1530, 
as well as a great new steel and concrete 
structure just going up, that is as modern 
as anything in an American city. 

The plateau, called the sabana, is criss¬ 
crossed by modern macadam highways, and 
the dty streets are jammed with new auto¬ 
mobiles and buses. Bogota might well be 
called the enchanted dty—it is a place that 
Ls relatively unknown in the U. S. and 
Canada, yet the dty is a hive of activity, 
particularly in new construction. Consid¬ 
ering the difficulties of transportation, for 
instance, the progress that is being made 
here is astonishing. Rodger J. Robs 


NEW MEMBERS 

January, list 

Nrw Uembtrs Spamnr 

.Sicon, 8 . G. (C), Minncapnlii, Minn., (Dcccmbrr 

member) .Mpli. CPC 

Ankermn. L. P. (C)(N)(M)(P)(D()) 

HudlittR, N. Y. 

Arkeion, 8 . (C)(N)(I)(P). Forthnd, 

Ore. ....C. W. Getzendancr 

Atny, Dr. P. (P)> Habana, Cuba.A. DeMoya 

Baird, G. W. <C)(P)(i), Hellaire, O.B. Green 

Baker, Capt. P. D. (C)(M)(P), New York, N. Y. 

I,e Van Baker, W. 8. (S), Pitriburgh, Pa., D. W. Craar 

Barringten, |. L. (P), Englewood. N.).8. Gr«n 

Barra, Mr. ft Mra. J. E. (C)(P), Paiiaic, N. f. 

Beer, P., Bogota, Colrrmbia 

Berni, G. M. (C), Bocheiter, N. Y., A. M. Underwood 
Blank, W. D. (C)(P), New London, N. C. 

Blair. A. f. <S), Glen Rock, N. ).A. M. Walker 

Blake, O. A. (C)(M)(P), Montevideo. Urugiuy, S. A. 
Blakrylee, B. (C), ^ngfield, MaH..D. O. McQiiartle 
Blakealec. B. R. (C)(N)(M)(P}(T)(I). 

Wilmington, N. C. 

Bountia. R. B. (PL Ecorw, Mich.I, McFarland 

Bower, L. E. (C)(P)(|)(T>. Chicago, III 
Bomnan, C. H. (P), Santa Barbara, CtIlf....B. Dobra 

Boyce, B. C. (P), Sanu Barbara, Calif.B. Debra 

Braoki, H. (Cj. Montclair, N. ). 

Borg, R. H. (C)(T), Burtington, In. 

Burfingham, C. (P), Pitriburgh, Pa.O. B. Romlg 

Carpenter, Mr. ft Mra. O. C. (C)(P}. Baron Barge, La. 
Cuanovt, O. B. ft}(M), Rolling Pbek, Min. 
Chaudhurl. K. L. Celcutta, ImHa. .B. K. Muketfee 
Chord. ). T. (0<M)(S), CMciio, ni....L. T. Bead 
Chrlatianten, T. M., Bangkdt, Thallaad 
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Clarke. A. H. (C)(N)(P)» Sfracuae. M. y....F. Cut 

Cocheu. Lt. CtA, tc Mu. S. D. (C)(P>» Hootton. Tes. 
CobcA. 8. <P)» Kedmont. Catit........A« F. Wallea 

Cote. H. A. ^C)(N)(M)a)(P)<C). 

Collese Siaboo, Tea.E. O. Cocheu 

CoUotcui. W. }. (P), Maion City. U..B. W. Ekhmann 
Convene, H. S. (C)<N)<M)0)(P)<T)» 

Niagara FaUc, N. Y. 

. ucero. III. 

Clark 
. Dcriiro 

_ .. , - . . -. , Pinike 

Pdnoaka, L. (C)(P)(T), Saratoga Sprini^. N. Y. 

Dettloff, R. P. (C)(T), Detroit, Mich.J. E. Briggs 

DuU. G. E. (P). U Mcu, Calif.C. L. Wilton 

Dyer, W. W. (C), Glendora. Calif..B. G. Purvet 

Edclman, ). M., MJ>. (C)<M)(T). New Orleani. U. 
Fetikether, W. P. (P)<))(T). Dubuque, la. 

Freeburg, 0. A. Ir. (M), Elgin, lU. 

Ganu. C. W. (C), Evanston, Ill. 

(terke, R. H. Jr. (P)(C), Marietta, O. 

Gibba, A. V. (C)(P). Lakeside. O.I. R. Langlota 

Gluck, H. (C). Staten Island, N. Y.T. ). Hither 

Goldberg. J. (P). New York, N. Y.O. Uixcl 

Goldsmith. W. J. (C)<S), New York, 

N. Y...Stereo Soc. ol Amer. 

Gordon, M. (J), Piuriting, N. Y.N. Ilarkneis 

Greenberg, L. (M), University City, Mo. 

Gring. O. 0)i Columbus, Miss. 

Gunderson, H. T. (P), San )oie, Calif....J. S. Barnet 
Ilalinton, II. fC), Chicago, 111. 

flail, E. E. (C)(N)(F), Venetie Via Fort Yukon. Alas. 
Hammond. Caps. W., Warwickshire, Eng. 

Hanegan, R. K. (|)(F), Three Rivera, Mich. 

Hargrave, Lt. Col. B. S. |r. (C)(P). Cherry 

Point. N. C.C. B. Ball 

Hathaway, G. C. (P), Topeka, Kans.W. WhiieteU 

Haynes, E. (P)(T), Berkeley, Calif.C. H. Soules 

Heinrich, A. L. (C)(P), Zanesville, O. 

Hemenway, L. E. (P). Lyons, Hi.....R. 1. Weber 

Henrion, F. J. (C)(P), Steubenville, 0....C. Mansikld 
Hershberger, C. A. (C) (M) (P) (T). Decatur, 111. 

Hisictn. C. L. (P), Pituburgh. Pa.P. Whitesell 

Hong. D, (P). New York. N. Y.W. Lee 

Howard, C. V. (N)(P)(T). West Hartford. 

Conn.R. J. l.eBlanc 

llsiung, B. C. (C), Hong Kong.F. Wu 

jacedw, D. ]. (T), Miniicaptdis, Minn.<..V. F. Swann 
Johnson, J. F. (C)(N). Minneapedis, 

Minn. ...Minneapolis. CPC 

Johnson, R. A. (P), Chicjupi. U1.A. Grasso 

Jordan, E. P. (C), Butte, Mont.R. J. Nicol 

Jordan, G. W. (C)« Sedona, Aria.O. A. Kidwcll 

Kaston, B. J. (C)(N), New BiLain, Conn.W. H. Savary 
Keller, E. E. (C), Arlington Ilelghts, 

HI...C. R. Emaiiucison 

Kinnry. S. P. (C) (P)ITm) 0). Piu«bur*h, P». 

Knapp, R. P. (C}(T), Overton, Tex. 

Kfxympin;, O. 0)(T), New York, N. Y. 

Kondc, P. J, (C)(N)(M)(P)(T)(I), Denver, 

Colo.W. Whitcicll 

Lee, H. (C)(P), New York, N. Y.W. Lee 

Utins, D. F. (C)(P), New York, N. Y.W. Ler 

Liiidcijren, Dr. C. S. (C)(M)(T), Bellllowcr, 

CUf.Dt. R. V. Fiihcr 

Lovett, I. R. (C}(T), Kanu. City, Mo....). A. Maurer 
Luiirell, S. G. (N)())(P), Portal.., 

N. M.,..S. A. Goldman 

Maiernick, G. ). )r. (P), Scranton, Pa.C. N. Hutchiion 
Maples, Mr. k Mrt. (P), Brnckport, 

N. Y.R. L. McFcrran 

Marker, E. (C), Oakland. Calif.S. T. Abnmi 

Marti, H. F. (P), Chicago, III.R. Weber 

Mtioit. ]. D. g)(P)(T), Memphis, Tcnn..S. D. Sohl 

Mazo, A., Milana, Italy.F. Quelltnalz, |r. 

McBrifle, W, A. (C), Santa Barbara, 

Calif. .C. B. /ouctl 

McCullough, H. (C}(N)(P), Cleveland, O. 

McDonald, M. Sgt. F. ). (C). New York, 

N. Y.E. Leitz, Inc. 

Mercer, C, W. (P), Chicago, 111. 

Metz. K. P. (C)(T), Wheeling. W. Va. 

Miller. Col. C. L. (C)(P), New York, 

N. Y.A. C. Tliompion 

Millhollin, L. ()), &n Francisco, ^llf, 

Milmoe, ). O. (C)(N)(T), Pituburgh, Pa.,.W. Howe 

Morgan, Earl P. (T). GIcnshaw* Pa.iO. K. Romig 

Mortimer, B, (]), Fillmore, Md. 

Northrop, ). p, (C), Bradenton, Fla.L. Salter 

Nygreen, P. W. (N)(P)(T). Seattle, Wash. 

Okawa, K., Tokyo, Japan.A. G. Potamianos 

Pan. D. (C), Topeka, Kana.F. M. Bucher 

Palmer, ). H. (F), Sanu Barbara, Calif...,B. Dubro 

Paney, H. B. (C), Chicago, lU.H. C. Crowell 

Pearce, A. K. (C). Chicago. Ill.B. Kolarik 

Perillo, F. J. (S)(T), Tucson, Ariz....O. K. Taylor 
Pltikas, ). A. (P)()), Milwaukee, WU. 

Popejoy, W. D. fP), Normal, III. 

Porter, O. B. (C)<M), Beverly Hilla. CaUf.D. W. Gram 
Ptitchard. Mr. A Mrt. L. D. (T)(P)(N)(C). 

Pillsfleld, Mass. 

Raab, E. W. (C) (N) (P) (T). Loi Angdet, Calif. 
Rauch. I. H., M. T. (F). Orlando. FU. 

Reed, E. S. (C)(F). Grants Past, Ore..F. E. Boardman 
Rentachicr. Lt. ). W. (I), Irvington, N, J. 

■idgway, R. ). (P), Brooklyn. N. Y....L. E. Roublan 

Robert., W. A. (C), Media. Pa.E. Roberti 

Rabinaon, C. W, (P), Springfield. III. 

Rodino, B., Montevideo. Umgiuy 
RoUta, S. E. ADl, USN (C)U)(T). San 
Fltndwo, Cdif. 

RMHn, a W. (<9(N)<r), Lorn Beach, 

OMJfa •• •• •# aa« a • a a . *0 a* a a aoa** Ln FIBHC 
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Ntfw Uemheri SRoamp 

Roiay, N. M. (P). New York. N. Y..........Ae Gibbs 

Rossi. A. P. (M). Taylor Center. 

Mich. ..............Wo |. Pieiscbnuuin 

Itotherham. E. R.» Vicuna. Australia.K. Burke 

Rubio. A. M.. Torreon, CMb.. Mex..A. R. Villarreal 
Saodbeck, R. P. (T). Hicksville, K. Y. 

Sapxr. M. 0)(P). New York. N. Y. 

Schiele, W. R. (P). Dinamita. Dgo.. Mex.*L. Bachman 

Schramm, R. (P). Fmeport. Ill.P. QueUmalx. |r. 

Shank. E. E. (C)(P)» Grants Pass. Ore. 

Shelly. J. (C), Thwoville. O.R. B. Jonci 

Skinner. P. N. (p). Denver. Cole.}. Perry 

Slack. L. M. Jr. (C}(P), Dayton. O. 

Slott. A. M. (C)(MX(P). Dreael Hill, Pa. 

Smith. P. E. (p). Waterloo, la.B. Green 

Snowden. R. V. (P)» Cumberland. Md........B. Green 

Spaulding. F. W. (P), Colorado Springs, 

Cido. .....M. H. Louis 

Spear. O. B. (T), Chicago. HI. 

Sperber. M. (C). Elkins Park. Pa. 

Spooner. Dr. C. M. (P)(T}t Toronto. Ont., 

Can.....J. J. Lawson 

Siewan. J, D. (J), Fairmont. W. Va. 

Stigcil. K. 11. (C), Jonkoping. 

Sweden ....P. Quellmalz. Jr. 

Siroube, J. E. (P), Corsicana. Tev....B. Martin, Jr. 

Sit, I. fP)(T), Manila, Philippines.P. Wu 

Thompson, K. D. (P), New Bern. 

N. C.Dr. W. I. GauM 

Tharpe. M. 0)t Statesville. N. C.V. Spearnun 

Thumas, II. A. (C). Pittsburgh. Pa....E. M. Shtdds 

Tibbitts, M. W. (P). Bristol, Conn.B. Green 

Tucker, V.. A. (P), Kirkwood. Mo . P. K. Pratte 

Turnure, |. M. (C), Washingioii. l>. C..K. K. Garvin 
UaUlko, A. J. (C). Northumbiffiand, 

Pa...C. K. Hutchison 

Verittk. K. D. (P). Lincoln, Neb.V. E. Pettet 

Vogel, R. S. (C). St. JwOUis, Mo. 

Wadsworth, Dr. C. P. (JHP)< Wichiu, Kans. 

Walton, J. £. (C')(N), Port Huron, 

Mich...Dr. B. E. Stevens 

Whipple. G. C. (C)(F), Crete. Neb..S. T. Anderson 
Whitaker, J. K. (P), New York. N. Y....C. K. Dorr 
Whiting, H. N. (C), Chicago, 11I....C. R. KmaniiclM>n 
Wiggins, F. T. Jr. (S), Park Ridgr, HI.Dr. F. K. Rke 
Wikox, R. U. (P). Lcm Attgelcs, Caiii....J. Howard 
Wtliiams, R. P. Ph.D. (C). Houttoii, Tex. 

Wilson. J. F.. M.D. <M)(S). Phila, Pa....F. A. Faught 
Wood. Mr. 6t Mrs. R. D. (C)(N)..Mount Kisco. N. Y. 
Wood, Mr. h Mrs. K. L. (C)(P)(T), Springfield, N. |. 

Wylie. J. (P). Bloomington. Ill.....P. E. Fuller 

Yoiimans. R. W. (C), Rochester. N. y..G. M. Burns 

Arguone National laib. CC, Chicago. 111....J. Riddick 
Boeing CC (P). Seattle, Wash. 

Clarksburg Art Center a: (C)(N)(M)(J)(P)(0. 

Clarksburg. W. Va.G. 1>. Curtin 

Odor CC of Westchester (C), Plcasantvillr. 

N. Y.P. I. Wolf 

Concord CC <.S), New York, N. Y.....C. Carr 

Fiesta CC. San Mateo. Calif. 

Fort Worth iT. (tO(P), Fort Worth, Tex..C. Swenson 
Gisholt CC (C>(M)(P), Madison. Wis. 

Gtoucesier County CC (P). Haddon Heights. 

N. J.Cjmerettes CC 

Hypo Hounds (P), New York, N. Y....A. C. Schwarix 
Manitoba CC <P). Winnipeg. Man., ('^inada 
Marietu PS (C)(N)(M)(P)(T)(|). Marietta. O. 
Mariners' Museum <C). Newport News. Va. 

Michigan Broach CC (P), Detroit, 

Mich.......W, J. Dieiwhmann 

McNwesvillc iX: (P). Moorcfville. N. L. Roush 

Phila. Leas Guild (T), Phila., Pa. 

Shore CC (C)(P). Long Branch, N. Carpenter 

Snake River CC (P), Gooding, Idaho 
Southern Tier CC (P), Elmira. N. Y. 

Vet. Admin. Hospital CC (C)(P). Buffalo. N. Y. 



NANKEEN KESTXa L. 6. OMmUar 
rnm mt CUcv« ExUtUhH 


Ftbruirp, I1t2 

Nem Mtmten Spamtar 

Allen. F. (P). P»lo Alio, Cniif. „ , 

Armniong, S. (T}, Cbauanoegn, Tenii....H. lickMii 
Bznon. K. (C)(N)(P)<J), Cornell. IE. 

Berriel, W. (P). New York, N. Y.O. Utzel 

Beticncoun,'D. (C)(P)(T), Mnneheuer, 

England...W, B. Kemp 

Bldiop, M. S. (C)(P), Okiu FilU, N. Y..R. K. Dcnn 
Bone, Waller )., jr. (P), Jickioii, Min. 

Boone, D. C. (C)(P). San Antonio, Ten. 

Boronunn, L. (C), Beihany, Cona..P. A. Ftubender 
Brown, R. O. (C)(P}, Deiroit, Mich..C. B. Pbelpa, |r. 
Callantn, C. )■ (P), Newlonville, Masa. 

Cannon, R. S. (C)(P), El Paao, Tez.C. ). Perry 

Carringtoo, E.. New York, N. Y.B. Dobro 

Carihy, R. S, <C)(M), Rogou, Colombia, S. Amerira 
Caywood, D. A. (C)(P)(T), Camp Gordon, Ga. 

Church, A. (C)(P)||)(T), Pituburgh, Fa...P. Arnold 

Cook, T. II., )r. (P). Ortando, Fla.R. R. Heim 

Cooper, R. H. (OfFXlO. Lot Angela, Calif. 

Corinaldi, C., Milana, liMy.F. Quellmalz, )r. 

Covert, E. A., San Franciico, Calif. 

Creech, P. W. (F), Cortland, N. Y. 

Crowe, O. L. 0)(P), Lewiatown, Mom, 

Oaviea, J, T, (F), Piiuburgh, Fa.O. E. Romig 

De Bang, V. (C), Marieiia. O. 

Dc Canniere, H. E. (C)<P), Columbia, Mo. 

Dczell. W. 5.. Quincy, Ha.Fred Quellmalz, Ir. 

Dtnoizn. R. (P), Detroit, Mich.E. R. Cbriaimlf 

Dodiun. W. B. (r)(M)(|)(T), Puato Bico 
Dohogne, E. C. (C)(F), Richmond, Va......P. Caaa 

Ouenkel, C. L. (C)(F), Foal Orange, 

N. I .M. W. Faitouie 

Durapau, R. L. (F), Lake Arthur, lai....W. H. Savary 

Earl, D. (MP)(F), E. Liverpool, O.F. J. Wolfe 

Ebeling, R. W. (C)(N)(P)(M)0), Phila., 

Pa.F. Quellmalz. Jr. 

Kvana, R. E. (C)(P), FucUo, Coto....D. J. lAWrence 
Feaugaa, L. A. G., Caracal, Venezuela, 

S. A.P. J. DcUma 

Fite, O. (C)(NJ(P)(J). Wuhingiaa, D. C..L. Beiier 
Fioravanti, Ur. R. (C)(P), Turin, luly.,..C. Schmitt 
Garcia. Dr. P. O. (C)(M)(N)())(P)(T), 

Rtu Piedraa, Puerto Riro 

Cil, F. R.. Caracal, Venezuela, S. A......F, J. Deltmn 

Glawn, D, (P), Cindniuli, O.F. H. Oelman 

Glwer, R. D. (C)(F)<M)(S), Toledo. O..F. S. Rice 
Gonlon, L. (M). Molokai, Hawaii 
GraMcl, H. (CJfFJO), Troy, N. V....B. M. Acm:. 
Greava, R. 0. (C), Chicago, III. 

Gripman, A. M. (F), Gothenburg, 

Swtdcii.V. Haaaeibbd 

Gruman, F. W. Jr. (C)(F). New York, 

N. y.L. E. Varden 

Haaie, Mr. It Mn. E. C. (P), Winneika, III.A. H. Ochl 

Hall, B. (T), Chicago, lU.B. L. Me Intyre 

Halliday, H. K. (P), Krw Gardena, N. y..H. Yoiiran 

Halliday, J. (P), Xew Gardena, N. Y.H. Youran 

Harknen, N. W. (F). Uaburg, Va. 

Ilarriion, G. E. (F), Spokane, Waah. 

Hanley, H. L. (F), McAHen, Tez. 

Ilaiiingt, L. E. (C)(F). Miami, Fla.S. Thai,.a. 

Hcckinger, E. J. (C)(P), Waurkeiha, Wia. 

Hentgaun, R. (C)(T), Hollywood, 

Calif.L. R. M. Darm 

Heiikri, H. (C)(M), Chiago, III. 

Ilerche, E. F. (C), New York, N. Y.P. J. Well 

Ilerntan, D. C. <P), Bartteaville, Okla, 

Hoflner, R. (C)(TJ, Cleveland, O.|. R. Ungloii 

Hopkina, W. N. (C)(P), Oea Moiiia, l■..R. I. Selby 
Ignaut, L. F. fS), IMova, Colo. 

lama. T. G. (P). JackMn, Mita.C. J. Derbei 

Kell. Capt. J. W. (r.)(M)(|). Roiwrll, 

N. M.P. Quellmalz, Jr. 
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GRAFLEX 



...4iiMrfea's 
Most Popular 
Twin-Ions Camara 

NOW ONLY 

*75.60 

MoM B (iUimraMd) 

Com. axtra $IJO 
Olinr pricMi frmi $S7.90 

PricM w^Mt ta cfepnga 


Makes priae^winning photography so sixnplel Per* 
feet composition is easy! One twist of a knob... and 
you get a razor^sharp image on the ground glass. • * 
a print-size preview of what your camera is "seeing”! 
No more cutK>ff heads... no more fiizzy, out-of-focus 
results! A perfect print from every shot! 

Ideal for action work or photo-studies... outdoors or 
indoors... the precision built CIRO-FLEX comes in 
five models (three with built-in flash). Eadi has coated 
lens: steel-welded bod^, field lens under ground ifiass 
for extra brilliance; magnifier and sports-finder in 
viewing hood. Yet three models are priced below $1001 
No wonder that CIRO-FLEX is one of America’s most 
popular cameras... and a beat-seller in the famous 
Graflex prize-winning line! 

- 

I OtaStx liKq D«|rt. U 

I SackMlir I, New Yetii 



County or Zwio .SU< 

















*KODAK EKTALUREVAPER O 


PON’T OVERLOOK 


THESE TWO 


lASTMAN KODAK COMPANY 

RechMiar 4 , N. Y. 


Warmth plus high speed... that’s the satisfyiag 
coffibinadoa jrou get with Kodak Bctalore l4per 
G. Its speed wiU cot your printing time by as 
much as one>half... while giving you prints that 
will stand out, not only for their warmth, but for 
their remarkable dep^ clarity in highlight and 
shadow. Ektalure tones superbly, too. Comes in 
one surface and contrast for normal negatives— 
G, Cream-white, Fine-grained, Lustre. 


* KODAK OFALURE PRINT FILM 

Here Is a printing medium for your most distih* 
goished efforts... an Qpai emulsion on atransln* 
cent, ivory-like acetate base. The rich wami 
Uadts of this famous emulsion give depth and 
luminofity. A perfect medium for miniatures, for 
de tuice portraits, or ontstsnding exhibition 
prints. Provides the ideal base for hand coloring. 
In one grade onfy. 



Ask Sffmph pfhifi t$t yettr KoMdttiht's, 
























Yeu'rt iwn of your travel pictures 
when you carry a Polaroid® Cam¬ 
era. You see results in one minute ... 
and can shoot again if you’re not 
perfectly satisfied. Label your pic¬ 
tures on the spot and mail them ofif 
to friends... or keep them for a com¬ 
plete picture story of your trip, 
ready to show the minute you return. 
You'ra a hit at parties and outinp 
when you can show your pictures on 
the sf^t — as fast as you take them. 


You'll onjey the simplicity of this 
fine camera. Easy “drop-in” film 
loading; easy to set the single dial 
that controls lens openinp and shut¬ 
ter speeds. Easy to remove the bril¬ 
liant iH’ X 4H’ finished print. Extra 
copies and enlargements can be ob¬ 
tained through your photographic 
dealer. 

Try it! Your photo dealer will gladly 
arrange a demonstration of the 
world’s most exciting camera. 


YOU’LL WONDiR WHY YOU iVER WAITED 

polaroid^^k/ camera 



Every day brings reports of business jobs 
clone faster and belter with 604ccond 
photography. Examples: 


MAKES PASS PHOTOS PASTE* 

Polaroid Identifica- •- 
tion Camera de¬ 
livers finished prints. 

Employers grt their 
passes then and 
there! No need for 
temporary passes, 
no waiting for pho¬ 
tos, no red tape. 

Easy to operate. 

Fol^ compactly in 
carrying case. 

ARCHITECTS . . . 

use pictiirc-in-a- 
niinutc photos to 
cheek construction 
details, reeord con¬ 
tractors’ perform¬ 
ance, and make 
progress reports to 
clients. Casing a 
Polaroid Camera on 
job inspections saves 
writing many de¬ 
tailed memoranda. 

NEWSPAPERS 

everywhere use ■■■■•“"*" . ■ 

Polaroid 6o-second ■ „>» l 

pictures to mi^e 1 

news and advertis- 
ing photos as fast as * 
big city dailies. 

(Polaroid film-hdd- | 
ing back available ^ 
for use with Grafic 
Cameras.) Pictures 
reproduce well up to 
three columns. ^ *' 

INSURANCE INVESnOATORS 

carry easy-to-oper- 
' , ate Polaroid Cam- 

eras. They are sure 
they have all the 
evimnee they need 
because they tee the 

? icttires on the spot 
holographs are 
immediately avail¬ 
able for reports. 
Result: Faster han¬ 
dling of claims. 


For compltU ii^orination about the many bus- 
iuett afiflieaHoiu of Polaroid ^liirr-ia-a- 
muHte pbotwaphf, wrilr to Polaroid Carp., 
^.PS-9,lkm Uassaeku^ts. 





You’re all set for 

^ Spring! 


You couldn’t choose a bet¬ 
ter film for all the varied pic¬ 
ture opportunities that spring 
presents than Ansco Supreme. 

Ansco Supreme has the pan¬ 
chromatic sensitivity you need 
for pleasing black-and-white 
rendering of spring colors, 
plenty of emulsion speed, and 
its extremely fine grain struc¬ 
ture lets you make huge en¬ 


largements without distract¬ 
ing grain. 

In rolls, film packs and 
35mm magazines, you’ll find 
Supreme the “perfect” black- 
and-white film for 99 out of 
every 100 springtime pictures 
you’ll take. ANSCO, Bingham¬ 
ton, N. Y. A Division of Gener¬ 
al Aniline & Film Corporation. 
“From Research to Reality.*’ 


An&co supreme film 
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THE PRESIDENT REPORTS . . . 

There is real personal regret in the an¬ 
nouncement that this is the last issue of 
PSA JotraiTAL which will be edited by 
Fred QueUmalz, Jr. Fred has worked long 
and earnestly for the Society earning both 
his Honorary Membership and the respect 
of all of us by his efforts. Prior to bis 
service as salaried Editor, he held many 
of the important executive posts in the 
Society. 

At the meeting of the Board in Phila¬ 
delphia on April 26, the Board unanimously 
pamed the following resolution: 

"Whereas Fred Quellmala has served PSA 
wen and faithfuUy over a period of 17 
years and as Editor of PSA Jogbnal for 
13 years; and 

“Whereas he has now tendered his 
resignation as Editor of The JouRiiAi.; 

“Therefore, be it resolved that the Board 
of Directors of the Photographic Society 
of America regretfully accept his tesigna- 
tlon and express its appreciation for the 
valuable work he has done for the Society 
and commend him for his unselfish de¬ 
votion.” 

Every member of the Board and the Pub¬ 
lications Committee wishes Fred well and 
hopes for a happy and prosperous future 
for him and his family. 

The new Editor of PSA Joubkai, will 
be Don Bennett who joined PSA in 1939 
and has served two terms on the Board. 
A teacher, writer, editor, advertising man, 
and visual ^da specialist and motion pic¬ 
ture director for the Dept, of Agriculture, 
Don brings to PSA JounrAi. a wide divetri- 
fication of sUIb and interests. He resigned 
from his post as Associate Editor of Photo 
Dealer to become Editor of PSA Journal. 

Future editorial affairs wHI be carried ou 
from his home at 28 Leonard St., Stamford, 
Coim. AH the advertising correspondence 
for PSA Journal will be bandied thmug^ 
the PSA Journal advertising office at 
30 East 60th Street, New York 22, where 
Vincent Rocca has bis headquarters. 

Don and the members of the Publica- 
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tions Committee are working on new plans 
for PSA Journal whose costs for the 
coming fiscal year has been materially re¬ 
duced from the figures of recent years. 
Temporarily, the number of pages in each 
issue win be held down in accordance with 
the amount of advertising, but tt is ex¬ 
pected that the thickness of PSA Journal 
will soon be increased to at least the old 
average. 

Also for the present, it has been decided 
to suspend tin publication of the Divi¬ 
sional Features as was announced in the 
May issue. The articles that did appear 
in them will be scattered throu(^ each issue 
in order to arrive at a higher level of in¬ 
terest for aU members in every issue. By 
this system each Division will have its pre¬ 
ferred articles in PSA Journal throughout 
the year and eadi issue will have those of 
most importance as selected by the Division 
Editorial Representatives. 

There wiD be a number of changes, and 
your Committee feels confident that you 
will find them an improvement. Certainly 
we aU hope sol 


A recent weekend with PSA’eis in To¬ 
ronto showed great interest in jdiotograidiy 
and in PSA in our new Canadian Z^. 
Everyone concerned feeels that the diffi¬ 
culties which have prevented the fullest 
flow of PSA services to our members in 
Canada have been worked out and that 
we can look forward to great activity in 
our northern territory. Entitely aside from 
a most happy weekend among good friends, 
there is foe satisfaction of knowing tint 
fodr interest plus the eagerness of foe 
Board to prove that there is no border 
in foe sense of any interference with PSA 
activities assures our ability to contribute 
successfully to Canadhn jdiotogmphy. 

Things like that wefoend and the fast 
faKteasing interest in foe coming Conven¬ 
tion with the wonderful progouns foe IBvi- 
lional Committees have animged prove we 
have a fine and strong Society. 

Ntnorn RAazmss 
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Frieet: The camera, with BOiniii Kodak Ektar 
f/2A Lens and 2 VI x 2*4 rolt-film maitaxinc, 
9S3S. Accessory 135mm Kodak Ektar t/3S 
Lens, $250, and 2Sflmm Zeiss Opton Sonnar 
i/4 Lens, $421. Prices include Federal Tax 
and are subject to change without notice. 
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This camera by HASSELBLAD sets a new high in photo* 
graphic performance. Interchangeable roll-film maga¬ 
zines, for example, permit the photographer to switch at 
any time from one type of film to Mother... color 
or black-and-white. Interchangeable lenses, antomatio 
controls, speeds to Visoo second, built-in flash — 
these and other features will bring a new range, a new 
sureness, to your picture taking. Precision-crafted 
in Sweden with an eye to the photographic perfectionist, 
the 2 V 4 X 2 V 4 HASSELBLAD Camera well merits 
your personal inspection. 


^HASS£LBLAD 


THE NEYt SWEDISH CAMERA 









NO MORE 
PRINT-CURL 


New effective lolution for 
your print flattening and condi* 
tioning problems. 


• MAKES PRINTS LIE PUT 

• ELIMINATES CRAZING 

• IMPROVES GLOSS 



NO MORE 


HYPO STAIN 


BPi No. 30 frees prints and 
films from hypo faster, more 
completely, and with less water. 
Saves up to 80% time and water. 

Assures permanence of rec¬ 
ord prints. 

Aids successful toning. 
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NEW AIDS FOR BETTER PICTUIE-MAKINt 

By Jacob Deschin, APSA 


A miscellany of accessories ranging from 
filters to copying devices heads this month’s 
list of manufacturers’ announcements of 
new products. The copy units arc the 
Macro Object Table and the Co|ndaptor, 
the filters are offered in an EdnaHte kit for 
the Contessa 3Smm camera. The Macro 
is an accessory for the Alps Macrostat 
lightweight stand for copy work and indoor 
or outdoor close-up photography, and is 
offered at $27.90 by Heita and Leif^tbum, 
ISO West Fifty-fourth Street, New York. 
The table has a diameter of 4f(ths inches, 
allows small objects to be accurately posi¬ 
tioned in relation to the Alpa camera Tens, 
and is equipped with three clamps for at¬ 
taching cardboard and similar ba^grounds. 

The Copidaptor, a product of the Copi- 
daptor Company, 1650 Broadway, New 
York, is a device that permits the user to 
mount his own camera on his enlarger for 
copying purposes and is available for 
twenty-ei^t makes of enlargers. It will 
accommodate cameras from .iSmm to press 
size. The Ednalite filter kit contains solid 
optical glass coated filters, for color and 
black-and-white. Each kit, in a plastic 
carrying case, is $12.50. 

Willoughby’s, 110 West Thirty-second 
Street, New York, has introduced the Voigt- 
iander Kontur Sportsfinder Viewfinder, 
which allows the photographer to view the 
subject with both eyes open. A device 
formerly available only for expensive 55mm 
cameras, the Kontur is designed to fit on 
any 35mm, 2^x2j4 or 214x314 camera. It 
is especially useful in following sports and 
action subjects. Framing is made easy by 
four solid white lines that embrace the field 
seen by the camera. A luminous spot 
marks the center of the field, parallax com¬ 
pensation is provided for, and the price is 
$8.50. 

A new line of Elitar telephoto lenses for 
8 mm cameras is being imported by Inter¬ 
state Photo Supply Corp., 28 West Twenty- 
second Street, New York. The lenses come 
in 1-inch and 1^-inch focal lengths in 
speeds f/1.5 to f/3.5, in fixed focus and 
focusing mounts, and range in price from 
$9.95 to $42.50. 

Another new movie lens is the five- 
element 1^^-inch f/1.5 Japanese-made optic, 
in chrome mount, with click stops and 
depth of field scale. Priced at $42.50 it is 
imported by the Photograifiik Importing 
and Distributing Corp., 20 Broad Street, 
New York. 

Kodak has a new line of snapshot albums, 
the Kodak Riviera Protecto Albums. Cov¬ 
ered with simulated leather, which is em¬ 
bossed in an alligator-type finish with a 
decorative 24-karat gold l»nd, the new 
albums come in blue cover with gmy paper 
leaves, brown cover with brown paper 
leaves, or red cover with gray paper leaves. 
The crystal-clear Kodapak fdders are 
bound directly into Uie gold-plated Mult-0 
Ring binder which closes with thumb and 
finger pressure. The album has 12 folders 
for up to twenty-four 8x10 prints and 
. costs ^.50. 
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Something new for the darkroom is the 
Heat-A-Ute, a combination heater, li^t 
and ventilating fan for darkroom ceiling 
installation, a product of NuTone, Inc., of 
Cincinnati. Fan and heating element oper¬ 
ate from a single switch. Some models are 
equipped to operate with heating element 
“off” and fan “on”. The unit will heat an 
area up to 400 cubic feet. Made in four 
models, the price ranges from $49.95 to 
$64.95. 

S{dralone, 49 West Twenty-seventh 
Street, New York, has just imported from 
Germany a complete line of extension tubes 
at prices starting at $5.95 a set. Tubes are 
available for the Kine Exakta, Exakta B, 
Leica, Contas S, II, Ila, and III, Praetka, 
Praktiflex, Primarflex and Masterefiex. 
Mkroscopc adapter for the Kine Exakta, 
Praetka and Contax S arc offered at $15.95 
per set. 

Extendolite, a new four-lamp unit that 
folds to 14 inches and has a rotary dimmer 
switch for lifdit intensities at three levels, is 
announced by Mayfair Manufacturing 
Company, 55 Eckford Street, Brooklyn 22, 
N. Y. With a carrying case, the unit is 
$12.95. A two-iifdit unit, the Extendolite. 
Jr., is $7.50. 

X-Pando, a new type gadget bag with 
zippers to permit expansion of the main sec¬ 
tion or outside pocket, has been placed on 
the market by Ruko Company, 3 West 
Eighteenth Street, New York, The bag is 
made of Texhyde in two sizes, 9x10x5 inches 
and 14x101^x5 inches. 

A leather evcrcady case is now being in¬ 
cluded with each deluxe model of the 
“Ideal” photoelectric exposure meter. Com¬ 
plete urith case, the meter is $9.95. For 
descriptive folder, write Federal Instrument 
Corp., 14-02 Broadway, Long Island City 6, 
N. Y. 

Flash 

Ansco has a new Flash Unit, JN206, 
which Incorporates an adapter that permits 
the use of the unit with all synchro-shutters 
having rither a continental type contact or 
a standard K&Jl, bayonet contact. The 
unit has a flash lamp ejector, a standard 
plug-in socket for multiple flash, a metal 
mounting bracket with a quick-action lock¬ 
ing device, uses C batteries or a battery 
capacitor cartridge, and costs $9.95. 

If you have a yen for black-out flash, 
here is your chance to coat your own. 
Infra-FlaA, a lacquer for coating standard 
Class M medium peak flash lamps to permit 
the use of the lamp with infrared film, is 
offered by Seknta Products Company, 
P. O. Box 1930, Chicago 90, III. The lacquer 
provides a filter coating that absorbs visible 
and transmits infrared rays In a faint dark 
red glow, permitting flarii photography in 
total darkness—and nobody the sriser. An 
introductory pint is $5. A thinner for the 
lacquer and dear lacquer for diluting Infra- 
Flash m also avaflable. 

Westln^ouse Lamp Divirion, of Bloom¬ 
field, N. J., has phe^ on the market two 
new “Flhdi-Chek” lamps, PT-t and PT-2, 
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Now to get BETTER pictures in Simiiglit 


Shoot wHh 0-E Photofloih ... 

to light up foroground shadows ... control lighting bolonco 

'ybtt’ll be thrilled with the results of using General Electric Photofiash for 
sunlight pictures of people! Try it, in color or black and white. 

For G'E Photofiash packs the fiexibility and the punch of light that makes 
it easy to balance your lighting, and get detail in shadows under hat 
brims. And people will have more pleasing expressions if you turn them 
away from the sun, and shoot with fiash. 

You’ll get sparkle, plus full detail... one Ug difference between |ust a 
snapshot and a fine picture. This summer, make the most of your picture 
opportunities, with G-E fiash, right around home, and on vacation too. 

Rememter, tbtr^s a G-E Ump /w wery pboiogntpbie pttrpes* 
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at 22 and 25 cents, respectively, for testing 
the efficiency of batteries, sockets and wir¬ 
ing connections in fdiotoflash synchronizers. 
In checking, the condition of the batteries 
is indicated by the relative brightness of 
the lamp. 

Two electronic flash units are announced 
by Epco Products, Inc., 2500 AUantic Ave¬ 
nue, Brooklyn, N. Y. The Model LM-301, 
a 5^-pound unit that operates on AC 
house current, delivers 60 watt seconds of 
li^t at l/10,000th second, and costs $99.50. 
The Model LM-300 AC-DC unit operates 
on standard house current or can hie con¬ 
verted to battery operation, and costs $110. 

A special strobe adapter cord for the 
Contax camera, by means of which any 
zero-delay strobe-flash unit may be used 
with the Contax II-A and III-A models, 
is now available at $8. 

Cameras 

The 1952 model of the Practica 3Smm 
single-lens reflex cameras has been imported 
by Kine Camera Company, 11 West Twen¬ 
tieth Street, New York. The camera is 
internally synchronized, has focal plane 
shutter spe^s to 1/SOOth/sccond, auto¬ 
matic film transport, double exposure pre¬ 
vention, cye-levcl sports finder, interchange¬ 
able lens mount and lenses with the 
automatic diaphragm feature. With the 
f/3.5 Zeiss Tessar lens, the camera is 
$139.50; with the f/2JI Zeiss Tessar, 
$159.50; thg i/Z Zeiss, Biotar, $199.50. 

Sterling-Howard Corp., 561 East Tre- 
mont Avenue, New York 57, announces the 
new 1952 model Adux-Edinex 35mm 
camera with coated f/2 Rodenstock five- 
element Heligon lens. Other features in¬ 
clude a Compur-Rapid shutter with nine 
speeds to 1/SOOth, internal synchronization 
for flash, depth of field scale on lens mount, 
enclosed optical viewfinder, automatic ex¬ 
posure counter, film transport that also 
counts exposures, removable back, and the 
price of $59.50, $5.50 for evercady case. 

Tlic Lentic, a portable instantaneous 
camera which can be used cither in the 
studio or elsewhere for three-dimensional 
pictures, is announced by I-entic Corpora¬ 
tion, 2 East Fifty-sixth Street, New York 
22 . Hie camera is equipped with six lenses 
to do the job, ail leases coupled. The 
camera is fl^-synchronized, has a range¬ 
finder and shutter speeds from time to 
1/lOOth second. It uses No. 120 film. 

Services 

E. Leitz, Inc., 304 Hudson Street, New 
York, now offers immediate repair service 
on I-eicB equipment to professional users of 
the Leica camera. Minor repairs can usu¬ 
ally be completed the same day cameras or 
accessories are brought to the service de¬ 
partment, the company promises, often 
within a W hours. More extensive repairs 
can usually be completed within three days. 
Nj| extra charge for the fast service. 

nvelk Color Prints and Ansco color 
transparencies processed by Pavelle Color, 
Inc., 533 West Fifty-seventh Street, New 
^ York, now regularly receive a treatment 
' that prolongs their useful life up to ten 
times under normal recommended storage 
conditions, the company announces. The 
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improvement has been achieved through the 
use of a stabilizing solution that minimizes 
the discoloration and fading of color prints 
and transparencies caused by heat and 
humidity. 

Eastman Kodak announces that Kodak 
Professional Sheet Film, the sale of which 
was discontinued in June 1951, will not be 
processed after July 31, 1952. After that 
date all proemsing fadlities for this film 
will be non-existent. 

IJteraiure 

Two spring issues, one for Leica fans, 
the other for moviemakers, are announced. 
The new Leica number features a discus- 
.don by Sey Chassler, of Cottier’s Magazine, 
on the advantages his magazine has found 
in using 35mm color transparencies. The 
issue also includes articles by Manuel 
Komroff on "A Bid for Sharper Pictures”; 
by Sophie L. Siegel, who describes Wood- 
stock as a colony for artists in almost all 
creative fields; by Charles F. Muth on 
“Gem Fingerprinting With the Leica 
Camera” and by William E. Booth on 
fashion photography with the miniature. 
The magazine also announces new rates for 
one-time use of pictures. The magazine 
goes out regularly to registered Leica 
owners. 

The spring issue of “Panorama”, a Bell & 
Howell publication, features an article on 
“Filming Circus Thrills” by Oscar H. Horo- 
vifz, whose 16mm circus movie has won 
prizes twice. Other articles in the issue arc 
“A Voice For Your Home Movies” (how 
to add a magnetic sound track to your 
film); “A House Warming Gift”, “Invite 
Your Minor League to a Baseball Party”, 
which includes plans for a children's party, 
and “Of Mops, Moppets and Movie Mak¬ 
ing”, which records the adventures of a 
movie making mother. 

“Let’s Take Kodacolor Pictures”, East¬ 
man Kodak’s latest informational booklet, 
has just been published at 35 cents. Written 
chiefly for the beginner who uses roll film 
cameras, the booklet treats fundamentals 
in simple language, making use of diagrams, 
sketches and 24 full-color reproductions of 
typical amateur pictures to illustrate the 
points made. 

The first two English language issues of 
“Leica Fotografie”, publishid in Germany 
and distributed in the United States by 
Rayclle Foreign Trade Service, 5700 Oxford 
Street, Philadelphia 31, are now available. 
Well illustrated, cont^ning practical, es¬ 
thetic and general articles, and printed on 
good stock, the magazine is highly popular 
among Leica users in Germany. The Eng- 
lidi translation appears in a loose insert of 
about 20 pages on thin stock. 

The first popular booklet on the subject, 
“Tips On Making Your Own Magnetic 
Sound Movies”, just published by Bell k 
Howell, is now available from dealers. The 
text includes step-by-step instruction in 
planning the sound moi^, shooting the 
film, preparing a sound script and recording 
a magnetic sound trade on film. 

“Tables for the Contax”, a 63-page book 
of optical data for owners of Contax 
cameras, has been made available by Carl 
Zeiss, Im., 485 Fifth Avenue, New York. 
In addition to depth-of-field tables for all 


Contax lenses, the pocket-size handbook' 
contains reduction scales for close-up work, 
the use of dose-up lenses, data for using 
the focusing head accessory, and other in¬ 
formation. The company abo has a new, 
up-to-date listing of the more popular 
bbek-and-white and color film ASA ex¬ 
posure ratings in a handy booklet that is 
now being furnished with each new Zeiss 
Ikon Ikophot H-A photoelectric exposure 
meter. Dealers have free copies. 

A new and improved Raised Letter 
Nameplate has been announced by Modem 
Sales Company, 210 Fifth Avenue, New 
York 10, N. Y. The name portion b solid 
metal, with a black stippled background 
and the frame b tooled from a solid block 
of blonde or mahogany wood, size 2” x 8”. 
Available with easel or flat back, it ac¬ 
comodates a total of 21 spaces and is priced 
at $4.95, postpaid. 


NEWS AND ilES 


Serves You Right! 

“Northwest photographers who have let 
their PSA memberships lapse deserve to 
turn green with envy if they are unable to 
beg or borrow copies of the March PSA 
Journal. The special section on color 
slide photography is absolutely tops, and 
almost worth the year’s membership dues. 
Included with this issue was also the 
quarterly supplement on Photographic 
Science and Technique, containing many 
articles of interest to the technician.” 

—Fkom April “Photo Northwest” 

PSA Crests 

Way up in northwest Ontario in Canada 
are three enthusiastic PSAers in the per¬ 
sons of Ndson MerrifieU (left), Robert 
Soper (center) and Lloyd Small (right). 



The trio have gone into color in a big 
way, spending their vacations at sudi spots 
as the Rocky Mts., National Paries of 
Arizona and Utah, Crater Lake, etc., mak¬ 
ing travelogues. To tell all and sundry 
that PSA membership b a matter of pride, 
they had crests made to wear on their 
jackets, as seen in the photo. 

These crests have proved an “open se¬ 
same” wherever they teve gone. HotdaiMl 
railroad personnel have extended many 
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You Novor Mbs Whan You Omoso Iho Bast 

I In A "whilf" in golf is funny only to 
nv« ^Tv>L those who don’t add it to their score. 
But a missed picture is disappointing to everyone 
concerned. Because the Rkalist Camera is so easy 
to operate, Reallst owners report fewer picture 
failures than with any camera they’ve ever owned. 

The Realist is the ideal personal camera be¬ 
cause it exactly reproduces what you see with your 
eyes — in beautiful, natural color and thrilling, 
true-to-life three dimensi^. Realist pictures 
are so real they will live as long as you have eyes 
to see. 

If you haven’t discovered the excitement of 
Realist pictures, ask your camera dealer to show 
you some. Then prove to yourself how you can 
"take it easy" with Stereo-REALiST, David White 
Company, 387 W. Court St., Afilwaukee 12, Wis. 



""""•Realist 

THE CAMERA THAT SEES THE SAME AS YOU 


Aeetamitt m pndmtU 

of tb* DtvU Whitt ComptHy, KUwauhtt 12, Wliftmtii, 


CUSTOM-HUILT Realist 
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HASH AnACHMCNT 
WITH SHIIU) 

Piti into ictcuary cUp 
on c«aart. Aliumnum 
nScctot (hret even illu¬ 
mination over entire pic- 
tnre, area end tnerial 
coating retain) itsbri^. 
acM indefi^telp. 



PIIMAMOUNTS 

Specially designed (or 
proiectiooi ) vindow 
uaei and spicing pre- 
adjusts slide and erimi. 
nates need (or projector 
adjustments. Plastic- 
glnscombination is high- 
a tesistant to bieaksge. 
Neat, easy to assemble. 
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Elifflioales possibility ol 
losing valuable aim. 
Puts name and adAcss 
nghc on the aim -r* iMiig 


P,ert oi filrg otherwise 
Manic Convenient poclM 
site. Uetal eonabaclian. 







courtesies and considerations and they have 
served as introduction to other PSA mem¬ 
bers and photographers. 

Ansel Adam^ Workshop 

Ansel Adams, FPSA, has announced that 
he will conduct an intensive course in 
practical and creative photography in two 
sessions of two weeks each this summer, 
Ju^ 7-19th and July 2l5t-Aug. 2nd, in 
San Franebco. 

With emphasis on staff demonstrations, 
the Workshop will consbt of instruction 
in contemporary techniques and esthetics, 
designed for professionals and amateurs, 
editors, jouriulists, and all persons to 
whom photography is an important means 
of communication and expre^on. 

Information may be obtained from Mr. 
Adams at 131-24tli Avenue, San Francisco 
21, CaHf. 

Kose Color ^ide Exhibition 

The Fourth International Rose Color 
Slide Exhibition, .sponsored by the Reading 
Rose Society and the PSA Berks Camera 
Club, of Reading, Pa., will be held in April 
of 1953, it was announced by the chairman, 
Bhir M. Sleppy, PSA. The announcement 
was issued at this time so that color slide 
photographers may keep it in mind during 
the current rose-growing season. 

Closing date for all entries will be 
January 18, 1953, with judging on the 25th 
and slides retumixl by March 1st. There 
will be the usual classes of one bloom, 
arrangements, and gardens, etc. 

Requests for entry forms should be 
addressed to Mr. Sleppy, Berks Camera 
Club, 5.50 North 11th St., Reading, Pa. 

It has also been suggested by the PSA 
Nature Division that any slides taken for 
the Rose Exhibition would be welcome for 
their travelling exhibits. 

College Courses 

Colleges and universities throughout the 
country are catching on to the need for 
courses in the sdence and technique of 
photography. The number and variety of 
such clasMs grow year by year. 

Some of these courses—as in the case of 
the Uidversity of Rochester—have been 
iniUated and guided by PSA Technical 
Sections; some have come about through 
keen student interest; others have resulted 
from the colleges' own desire to speed the 
use of visual Vacation techniques. 

Dr. Alan Valentine, former University of 
Rochester president, told an audience a 
short time ago that courses are offered 
in about 300 colleges and junior colleges. 
In addition, more than 500 high schools, 
about 100 trade and technical spools, and 
about 100 professional Mbools of various 
kinds include the subject in one form or 
anotb^ 

.:“.Mwy leading universities have devel¬ 
op, at part of their educational programs, 
fllm-produdng units,” he added. “These 
serve a dual purpose: first, to educate col- 
' kga students in the art and technique of 
fltaa making; and secondly, to experiment 
in the use of films for collegs teaching.” 
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Among the universities which have “ ac¬ 
tive. progressive photographic centers,” he 
listed: 

State University of Iowa, University of 
Missouri, Uidversity of California, Univer¬ 
sity of Indiana, Ohio State University, 
Pennsylvania State Uidversity, University 
of Minnesota, Uidversity of North Caro¬ 
lina, University of Nebraska, University of 
Texas, Syracuse University, Uidversity of 
Wisconsin, Western Reserve University, and 
Iowa State Colley. 

Some universities specialize in the devel¬ 
opment and use of medical films. These 
include Colorado, Illinois, Northwestern, 
and Duke. 

Important research in films for medical 
purposes is underway at the University of 
Rochester, with Eastman Kodak Company 
a.ssisting. 

Institutions like Rochester Institute of 
Technology are doing outstanding work in 
teaching photographic skills. 

In quite another field of visual research 
the Institute of Optics of the University of 
Rochester is a leader. 

Purdue University has produced films to 
teach the draftsmanship; the University of 
Missouri to meet agricultural needs; the 
University of Wisconsin for state-wide 
work in adult education. 

Ail in all, education by and for photog¬ 
raphy is on the gain. 


PERCEPTION . . . 

Mention iNcaeAsiNctY is made in the 
current literature on art, including photog¬ 
raphy, of the importance of perception to 
the creation of pictures. The dictionary 
defines perception as “awareness, conscious¬ 
ness, knowledge obtained through the 
senses.” 

The photogkapbex develops perception. 
Undoubtedly, the beginnings of perception 
induce him to use the camera in the first 
place. Initial technical facility assured, he 
begins to notice the effect of li^t and of 
shade. Perhaps his first glimmering of per¬ 
ception is that, lacking light, the world is 
duller, photographically speaking. 

Pebception h, and necessarily, a major 
attribute of the artist. Unless he has per¬ 
ception, he sees, or perceives, little more 
than otters. Consequently, he has little to 
say. Indeed, if he cannot see, and know, 
and feel what otters miss, there is little 
reason for him to say anytting, especially 
in pictures. 

Photografrv being a medium of com¬ 
munication, the complete photograph must 
convey a message. The more comprehen¬ 
sive the message, the greater the picture. 

The avebace protoobapheb, seeking to 
improve the quality of his work, can find 
a lesson here. That photograph is superior 
which is emotionally expressive. It sees 
and says something which has escaped tte 
notice of tte casual observer. 

A WISE iiAN once said: “Never make 
small plans. They cannot stir the minds 
of men.” Hitler had mudi tte tame, if 
twisted, idea in making his remark that tte 
big lie becomes believable. It is the big 
perception, product of the deep-seeing, 
aware mind, which makes the great [dioto- 
graph—and stirs the minds of men. VHS 


PSA GOHi NEWS 


Motion Picture Program 

Ernest Wildl, prognm chairman for tte 
MP Division part of tte PSA Conventton in 
New York, August 12-16, aimounces that 
tte latest in stereo movies will be demon¬ 
strated by Floyd A. Ramsdell, of the 
Worcester Film Corp, His demonstration 
will be accompanied by tte projection of 
new three dimensional films never before 
shown anywhere. 

Rounding out the presentation of devel¬ 
opments in this new field will be another 
demonstration showing how to make stereo 
movies with present Ibmrn equipment. 
Several new amateur stereo films will be 
projected. 

Another outstanding feature will be a 
program devoted to magnetic sound on 
film, from which the audiciue will learn 
by actual participation. 

Prize-winning amateur films and motion 
pictures taken under water by Prof. John 
F. Storr, Adephi College, will also be 
shown. Prof. Storr will not only project 
color movies and stills of the exciting 
life on the floor of tte ocean, but be will 
also explain how he made his pictures. 

Also .scheduled to present a paper is H. A. 
MacDonough who will show how to make 
vacation movies without expensive equip¬ 
ment. 

Technical Division Program 

Five days of research papers, demonstra¬ 
tions, and discussions of many aspects of 
the science, technique, and application of 
photography have been scheduled by the 
PSA Tettnical Division for the Society’s 
New York Convention at the Hotel New 
Yorker, August 12 through t6th. 

The complete program of TD follows: 

Tuesday, August I2fh. 

0;tS AM —Symposium on photography in 
medicine and biology. “What is Medical ft 
Biological Photography” by Dr. Milton G. 
Bohrod, Rochester (NY) General Hospital. 
“The Changing Ideology of Medical Teach¬ 
ing Motion Pictures,” Dr. D. S. Ruhe, 
Assoc, of American Medical Colleges. 
“Photography In Medical Research,” Dr. 
M. W. (%ase. The Rockefeller Institute for 
Medical Research. 

“Applications of Photogratdiy in a Gen¬ 
eral Hospital,” Leonard A. Julin, Mayo 
Clinic. 

“Modern Photomicrography,” Dr. O. W. 
Richards, Amer. Optical Co. “Place of 
Ittotography in Ophthalmology,” Dr. D. M. 
Gordon, Comdl. “Elimination of Shadows 
in Maao|ttotography,” Loub J. Dogbi. 

“Applkation of Cohr Photo, to Cleft 
Lip ft Palate Research ft Training 
Program,” F. T. Sharp, U. of ID. “Auto¬ 
radiography,” Dr, P. J. FlUgeraM, Sloan- 
Kettering Inst. “Close-ups in Insect Re¬ 
search,” Roman Vishniac. “Hi^-Speed MP 
Photo, ft Human Subject,” J. H. Wadde^ 
Wollensak, and others. 

Wadnssday, August ISth. 

9:1S dJf—Sympodum on ifliotography in 
engbieerlng and science. “Hioto. of High. 
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You’re ready to make low-coat 
sound movies with a new Bell It 
Howell 70-DL! 

This famous 16mm movie cam¬ 
era now takes single-perforated 
film . . . onto which the amazing 
magnetic sound track can he added. 
This track will last the life of the 
film, yet can be changed any time. 

When you compare features, 
note the 100-foot film capacity, the 
22-foot film run, the turret head 
that places three lehses at your 
fingertips, seven speeds ineludtng 
sound speed, purallax adjuatmept 
that corrects from infinity down to 


3 feet, and the positive type view¬ 
finder that lets you see what you 
take. Remember, too, every 70-DL 
is guaranteed for life. 

' With 1-inch f/1.9 lens only, 
$365.50. For further information, 
see your Bell & Howell dealer. And 
be sure to askaboutthe newFilmo- 
sound 202 recording projector. 

And here’s a suggestion! Why 
not have a demonstration of the 
Filmosound 202 using your own 
sound film. In this way, you can 
prove to yourself the worlds of 
exciting possildlities that exist in 
making your own sound movies. 


FUE SOUIIDSTMPE*.f y«ir firsl 160 
fset of siBaleipeife r crted film — fhefs 
what you get when you bey a aew 704H 
... or have year pimeni medal 70 
adapted. This b a spec i al Itmltad^leM 
offer mode hy Bell 6 HaweH la ab m ahit 
you with this wonderful new way to 
make sound movies. 

8sol Hm hr prssMt mnnn sf ttH Ws 

ff you already own a Bell I Howell 70 
camera, you can have it adapted to take 
single.perforated 61m as w^ as regular 
douUe^ieiforated Blm. TUs brings your 
camera ri^t. up4o.the4nfauita in useful, 
ness. lUs b a factory conversion iriilrit 
you can arrange for fhrouid> your Bd} g 
Howell dealer for just IISJS. SaoM 
Somnsnnrs oSer applies. 

•SoosssrsirB-the mapaetfelranoaido sUto 
impUad to ainrie-petforatsd Hmm' mom 
dm for maVMttc sound rseccdlng. 

Mbss sebfset to chouse wMoirt.iwtise, 


Youifuu tor Ufa 


M&Howen 




PROFESSIONAL CALLING CARDS 

Wktre Pmblbitn, Profttdonalt, ScMoob amd 
Ttacien may presort IMr mme, address and 
ana Une af advertUlHt smetsege. 


GORDON H. PARSONS 
"MONT ORGUEIL" 

31 DUKE OF EDtNIURGH RD. 
SUnON, SURREY. ENGLAND 

Aglacolor prints, color transparencies, or 
black and white photographs of English 
scenes, customs, and peoide produced to 
)rour assignment if not available from my 
comprehensive stock library; all enquiries 
welcomed by leading color exhibitor and 
PSA member. 


Speed Cathode-Ray Oscilloscope Tracm,” 
H. J. Peake, Naval Research Lab. "Indus¬ 
trial Photo, as a Tool for Engineers,” G. H. 
Gustat, Kodak, and others. 

Thursday, August i4th. 

9;1S-10:1S AM — “Cold-Cathode Light 
Source Potentials,” D. B. Eisendrath, Jr. 
“Some Aspects of Two-Bath Fixation,” 
Crabtree, Ifenn, & Edgerton, Kodak. 
10:30-12 —Clinic on equipment, materials, 
and processing. Allen Stimson, GE. 

Friday, August 15th. 

9:15-12 —^Photographic Optics: “Depth of 
Focus k Depth of Field,” J. D. Hayes, 
Bausch & Lomb. “Resolution—Sharpness— 
Photo Quality,” Dr. D. E. Macdonald, 
Boston Univ. “Submarine Periscope 
Photo.,” J. C. Milligan, Kollmorgen. “Sim¬ 
plified Calculation of Stereo Interocular 
Distance,” S. Kitrosser, Polaroid. Also 
paper by Dr. Frank G. Back, Zoomar Corp. 
1:15-3:15 PM —Clinic on color techniques, 
materials, procedures. L. E. Varden, 
Pavelle Color, presiding. 

3:30-5 PM —^“Development of Hydro- 
quinone,” James & Fortmillcr, Kodak. “Use 
of Proteolytic Enzymes for Removal of 
Gelatin from Film Base,” Dr. E. Gansel, 
Ansco. 

“Extension of Vector Method for Sensi- 
tometric Evaluation of Color Film & 
Paper,” Dolin & Sweet, Ansco. “Materials 
of Construction for Photo. Processing 
Equipment,” Muehler k Crabtree, Kodak. 
7:30-8:45 PM —^All-Divisions. “Creative 
IMrections in Color Photography,” R. M. 
Evans, Kodak. 


PSA TRADING POST 


open la MMdnal meashtrs, free a! ckargr, 
Uartt 25 wards tack. Capy dam Ike lartk el 
ike secand preceding manik kefere pnUkalten. 


For 5cl»—Revere Itom movie camera; 
Wollensak—7 f/1.9TSne Raptar; Revere 
projector 2” f/1.6 lens; Tower beaded 
screen; Craig tripod. Perfect condition, 
hlake offer. E. A. Greuel, 1510 Webster, 
jbfiUand 12, CaUf. 


,^For Sale —New 4x5 Linhof Tecknika f/4.5 
6 ” Schneider, f/6J 3" Angulon Wide Mgle, 
Giaflex back. Cost $449.50. Make offer. 
Dr. Jell R. Baker, Box 360, Ontario, 
Oziffon. 
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Sefurdey, August 16th. 

“Personnel Photography,” T. T. 
Holden, Gtaffex. “Design Features of 
Wide-Film Continuous Processing Ma¬ 
chine,” J. S. Goldhammer, Wright Mr 
Development Center. “Porous Platen 
Processor for Processing Photo. Materials 
in Room Light,” R. G. Rudd, Kodak. 
“Quality Color Prints Produced in the 
Camera,” J. R. Kane, Ansco. 

PD Convention Program 
By Samuei. Gusasoir, PXPS 
Doris Martha Weber, APSA, one of the 
leading women photograidiers in amateur 
circles, is Convention Program Chairman 
of the Pictorial Division, and as such is 
getting together a most interesting and well 
rounded series of events and lectures for 
PSA’s first Vacation-Time Convention, 
August 12th to 16th in New York. 

She is secretative concerning her pet 
presentation to be called TRIAL BY JURY. 
This event is supposed to surprise every- 


FACTS ABOUT THE 1952 PSA INTER. 
NATIONAL EXHIBIT TO BE HELD IN 
CONJUNCTION WITH THE CONVENTION 
August 12 to 16th, Now Yerkar Hotel, 
New York 

Seven divisions will be represented in the 
exhibit. 

Deadline for all entries is July 10, 1952. 

Entry fee is $2, with checks to be made 
payable to Fra^ J. Soracy, Treasurer. 

All entries except those for the Tech¬ 
nical Division exhibit are to be sent to; 
PSA INTERNATIONAL EXHIBIT, c/o 
PRE-CONVENTION HEADQUARTERS, 
MASTERS INSTITUTE, 310 Riverside 
Drive, New York 25, N. Y. 

Tedinical Division entries must be sent 
to Earl R. Clark, 184 Malden St., Rochester 
13, N. Y. This division will dLstribute its 
own entry forms and will assemble and 
judge its own exhibit. Entry forms may 
be obtained from Mr. Clark. 

Motion Picture and Photo Journalism 
division exhibits will be invitatioiml. 

Entry forms for the other four divisional 
exhibits wilt be mailed to all PSA mem¬ 
bers, and others, from Philadelphia PSA 
headquarters. Those who do not receive 
entry forms may obtain them by writing 
to Pre-Convention Headquarters in New 
York or PSA Headquarters in Philadel¬ 
phia. 

Judging is scheduled to take place in 
New York, July 14 to 20, with the follow¬ 
ing juries: 

PICTORIAL—Adolf Fassbender, Hon. 
FPSA, Hon. FRPS, Hon. MJMi.; Helene 
Sanders, FRPS, FPSA; and Harv^ Falk, 
APSA. 

COLOR SLIDES—Frank E. Fenner, 
FPSA; Harry Haimes, APSA; and Joseph 
Breitenbach, ARPS. 

NATURE—Samuel Dunton, Staff Pho¬ 
tographer and Dfaector, Bronx Zoological 
Gardens; Otto Litxel, President, Hypo 
Club; Dr. Roman T^diniac, FhJ). Zoology, 
Biological PhotograiAic So^y. 

STEREO—Paul J. WoK, APSA; Bart 
Brooks, professioiud stereo photographer; 
and J. A. Norfing, APSA, stereo engineer. 


body and it will. The cast will be com¬ 
posed of J. Miilip Wablman, APSA, the 
judge, Robert L. McFerran, APSA, the 
prosecutor, and Dr. Carlton J. Marinua, 
APSA, the defense attorney. 

J. M. (Jake) Endres will qieak on 
PHOTOGRAPHY, A GRAPHIC ART. 
During his talk he will demonstrate the 
making of genre pictures. This num has 
written some excellent artides on the sub¬ 
ject. His own pictures have won him many 
medals and honors and he is extremely 
popular as a print judge. 

Josef Schneider, whose baby photos must 
be known to everyone as they are always 
turning up in advertisement in the dick 
paper magazines, vrill talk on OUTSMART¬ 
ING BABY. &hneider is a well kitown 
speaker in the New York area and those 
who have heard him sing his praises. 

PORTFOLIO MEMBERS’ POW-WOW 
is a new feature presented by popular de¬ 
mand. No portfolio commentators wiB be 
present at this; just those who have prints 
in the PSA Portfolios. And these people 
can let their hair down and say out loud 
what they think of the deal and of the com¬ 
mentators! It will be a lot of fun and 
maybe some improvements will result. 
Director Eldridge R. Christhilf and General 
Secretary Doris Martha Weber will preside. 

Boris Dobro, APSA, an instructor at the 
Brooks Institute of Photography in Santa 
Barbara, California, will come all the way 
to New York to speak on TECHNIQUES 
OF PICTORIALISM. He will iUustrate 
his talk with lantern slides and emphasize 
tone separation. He will also discuss the 
various types of montages. As well as 
being an excellent instructor, Mr. Dobro is 
a noted salon exhibitor. 

No one is a better authority on dog 
photography than Arthur S. Mawhinney, 
FPSA, and Katherine Holt Mawhinney, his 
wife, is just as proficient. Their fine book, 
“Gallery of American Dogs,” is a delight 
to both dog lovers and photographers. 
This couple will demonstrate the art of pic¬ 
turing dogs, using live models. This riiould 
be fun for all and, of course, educational 
too. Mr. and Mrs. Mawhinney, as many 
know, work with a Leica. They broke into 
photography with that camera and have 
stuck to it right along. 

Lejaren a Hiller is on the program sched¬ 
uled to speak on LIFE AIN'T A BED OF 
ROSEIS. Mr. Hiller says he does not care 
to talk of bis successes—prefers to dwell on 
his failures instead. Naturally be will stress 
the humorous angles and the event promises 
to be entertaining. 

Adolf Fassbender, Hon. FPSA, will trace 
pictorial progress in a talk entitled PIC- 
TORIAUSM THROUGH THE YEARS. 
Mr. Fassbender is the rl^t nwn for this, 
some even calling him the Dean of 
Pictoriallsm. 

Other features on the program will in¬ 
clude Wood Whitesell, FPSA, who does 
wonders with bromoil, a symposium on 
WHAT MAKES A PICTURE PIC¬ 
TORIAL? with John R. Hogan, P. H. 
Oehnan, Arthur M. Underwood, J. Philip 
WaUm^ and Peailee Wright taking part, 
and a Commentator^ Conference. 

And Mbs Weber has other M—« to add 
to an of tfaisl 
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Or«ll«« ^#-wiiiiiiflif piMU by J w t Mwwiis. 


OppIUm prisp-wlnnine photo by loon Crolp Pofflo. 


wHh GRAFLITE FLASH! 

it fits almost ever y cameral 

Any time... any place... any weather... Graflite helps you get priae>wimiiBg 
pictures! It's the famous interchangeable Craflex flash unit that fits almost every 
camera... the one flash outfit with unlimited versatility to meet the most *»■«*- 
ing requiremenu. Single or multiple flash, with synchronised or solenoid oper> 
ated shutters, whatever the need, Graflite is the answer} 

Only Graflite combines the multi-purpose circuit controller, “sn T-on” vise- 
like grip, micro-type click action switch, multiple outlets with standard house¬ 
hold connections, reversible heavy duty clamps... all of which add to effideney 
and convenience. Get the full Graflite story from your Graflex today! 

He'll show you why it’s the finest, most versatile flash unit you can buy! 

■ ■■■■■■■■■■■■■■■■ M ■■■■■■ ■ 

I Orall«)i Inc., Osat. a 
I Ischnlsr •, New York. 
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Shooting New York 


Jack A. Goldsack 



HANOVER SQOARE Jack A. OeldMek 


change the pace and visit quiet, quiunt Greenwich Vil> 
lage. Moving further uptown the Empire State building 
will demand a halt and more than several exposures. 
On to Radio City, the United Nations City and you’ve 
covered the photographic high spots of only half of 
Manhattan. 

From there you can proceed thru Central Park, the 
great zoos, the lush, plu^y upper east and west side, the 
museums and on into Harlem, the Negro metropolis. Of 
course, you can shoot the entire Island from the top of 
either the Empire State Building or Radio City. And if 
you.like to focus on people, take your choice of 8,000,000 
in this melting pot of idmost every race on earth. The 
above by no means includes everything but merely out¬ 
lines a few suggestions. 

Light in mid-August is excellent. Weather is com¬ 
paratively mild, ideally suited to picture-making in both 
black and white and color. The numerous field tri{:» 
planned for Convention visitors will take in some of the 
material outlined above. Trans|x>rtation facilities are 
fast and ample by subway, el and bus and you’ll have 
no difficulty reaching any of the interesting spots you 
decide to see and shoot. 

Now let’s consider some of the problems you’ll en¬ 
counter, if indeed they are problems, when you go forth 
for those prize-winners. Working mid-town or down¬ 
town Manhattan, your best bet will be to get out early 
in the morning before this turbulent city begins pulsat¬ 
ing. Early morning light in August with a slight haze is 


You’ve undoubtedly seen many good photographs of 
this great city made by amateurs like you and me. The 
chances are that a large percentage of the fine shots are 
made by visitors rather than native New Yorkers. The 
reason, of course, is that amateurs prefer to go far afield 
in their search for inspiring material. 

As an enthusiastic amateur who has lived in this fabu¬ 
lous city for over 40 years, photographically for the past 
20 , perhaps you can profit from this experience when you 
start unlimbering your shutter fini^r this August at the 
Vacation-Time Convention. 

No city, but no city, offers more or a greater variety of 
subject matter. In fact, the choice is so great it would 
be a time-saver to choose your ^ts in advance and set 
up a shooting schedule. Otherwise 3 rou’ll be swamped 
with places to visit and record. And incidentally, there 
is no reason why you can’t combine your shooting with 
sightseeing. 

a Beginning at the south end of Manhattan Island you’ll 
Bnd the famous Wall Street with endless iqiportunities, 
including the watafront, in that immediate vicinity. Then 
work your way up thru Chinatown, The Bowbty, Fulton 
Fidi Market, Little Italy, and the'Lower East Side with 
its pushcarts, clothes lines and gossip. From there you 
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usually excellent, even for eolor. If you are determined 
to dbregard this advice, preferring to sleep, you’re bound 
to be hamstrung hi many places by cars, buses and people. 
Dense traffic will make it difficult to approach many fine 
spots for inshooting. But don’t get the impression Man¬ 
hattan cannot be photographed during ^e day. It’s 
just that much easier to do it in the early A. M. Besides, 
shooting early in the morning will leave you the greater 
part of the day to take in Convention activities you won’t 
want to miss. It’s a good way to plan your days. 

Nothing thus far has been said about shooting pictures 
at night. Here a whole new field is opened up to you. 
You’ll find plenty of buildings brightly illuminated with 
water foregrounds for those scintillating reflection shots. 
And if you’ve never experienced night turned into day 
3 rou have a treat in store when you see Broadway’s Great 
White Way. Imagine making virtual daylight exposures 
at night of interesting and fascinating material. 

One could write many pages on the picture possibilities 
on Manhattan Island alone, the world’s biggest little 
Island, and spend many weeks photographing the excit¬ 
ing places in this perpendicular city. Black and white 
workers will have no exposure problems. Color will re¬ 
quire care. Due to the short range of color film, it’s 
conceded to be about 1 to 4, youll ^ve to use your head 
when you use your meter. What do we mean by a range 
of 1 to 4? Simply the difference between your highlight 
and shadow reading. If your highlight reads more than 
4 times the shadow reading, theoretically the picture is 
beyond the range of'color. You can stretch that range 



BOWERY 
Bernard Gonoa 


MIGHTY MANHATTAN 
Otto Litnl 



CAST RIVER Arthur O. Baata 


some and still come up with excellent color shots. I’ve 
been thumbing my nose at this theory for years and 
getting away with it. The reason it’s mentioned at all 
is that tall buildings and narrow streets create contrasty 
lighting. But your field trip guides will be prepared to 
help you lick any exposure problems in New York. 

Needless to say you need not load up on film when you 
tome to this photographic mecca. Some of the world’s 
greatest and most exciting photographic stores are within 
a couple of blocks of your hotel. Just bring your cameras 
and come prepared for the time of your life as well as the 
finest negatives and slides you’ve ever made. The many 
committees and hosts at the Convention will see to that. 
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& Sairten iMbar, FPSA 




Nuts to the Judges 

C. Stanton Loeber, FPSA 


At the (iiM of C. StmUon Loeber’s passing, vhich was announced 
in tMe July 1950 issue of PSA JoumAi., the Manuscript of tUs 
article was in our files awailing publication. 

Stan was a protmnent figure in pictorial photography, and there 
are many who will recall Ms deUghtful pictures and his occasional 
contribi^ns to photograpMc literature. 

But bigger than Stan Loeber, the artist and author, was Stan 
Loeber, the man. He was never happier than when surrounded by 
members of the photographic fraternity, and his desire to help 
others was unsurpassed. To say that he is greatly missed is but 
to recite the obvious. 

In presenting States final contribution to the Joukmal, we thus 
pay tribute to his memory. But his pictures and his message will 
convey more to his many friends than our feeble expression of a 
severe loss. 

W. Dovel Le Sage, APSA 
Pictorial Editor ■ 


ixvr, NUTSl Phooey on the judges. What do they 
know anyway? Nuts to the judges—of ’em.” 

It was during my first bull session after joining the dub 
that I heard this bit of sour grapes. The cynical remark 
shocked and irritated n\e. Such lack of respect was almost 
like the use of an unmentionable epithet in connection 
with one’s mother. I wanted to sma^ the speaker in the 
eye. But I didn’t.. For 1 knew that I was pea-green, and 
didn't have the right to poke anybody in the eye. Too, 
I might get smacked back. But it did teach me one thing: 
Never to sit at a judge’s feet, with mouth wide open like 
a fly trap, drinking in each word as if it were nectar. 

Shortly before joining my camera club, I had sent prints 
to my first salon, and immediately after signing up, learned 
the results of my entry. Yipeel Not only had I made the 
salon, but I won first award as well. Boyl I was as 
thrilled as any high school “ Freshie ” at her first dance. 
Now I was a salon exhibitor. 

So, of course, a copy of this winner was entered in my 
first club competition. Maybe I felt cockier than anyone 
in the club, and my chest stock out like a pouter pigeon’s, 
as I strutted about. For wasn’t l .a cinch tb get first 
award? There were only twenty-ornTprints ente^, and 
five awards to be made. Sure, I was a cinch for something. 

And then the judge came in. An awed hush settled over 
the gathering. He had quite a “ rep ” for himself, and I 
was properly quiet. But nuts! This fellow wanted to 
talk before he judged. As he talked, my feeling of buoy¬ 
ancy began oozing. Then he started jud^ng. He went 
over the prints so fast that he reached “ Granny ” almost 
before I knew it, and on to the next print. My heart had 
stopped beating. “ Granny ” hadn’t won first place. In 
fact, she hadn’t won a single, solitary thing. She was out 
on her ear. It was terrible. 

“Wrinkles too plain,” die judge had said, “and too 
much shadow.” And further, where did the m^er get the 
idea*of qn^pi^ like that? “Looks like I’m being 
kidded,” he scofl^. “ Someone is tr 3 ring to see if I’d take 
that' for'a huinan being.” There may have been more. I 
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never knew. But as he chuckled at bis own dim sense of 
humor, I felt rather miserable. Then and there, I agreed 
with the remark: “ Nuts to the judges.” 

That was a long time ago. Perhais “ Granny ” wouldn’t 
be so hot in a salon now. Better work is being done every 
day. But hers was a rather new method then. The drastic 
cropping and the almost brutal treatment of wrinkles and 
skin textures were a direct result of the first salon I had 
ever seen. And the cockeyed judging I had just witnessed 
was due to the judge’s provincialism. He had not learned 
the newer trend in character shots. But he did ease some 
of the hurt when he gave first award to another {wint of 
mine. However, in my immature opinion, it wasn’t in the 
class with “ Granny.” But I was very green then, and 
hadn’t learned, as yet, just how screwy judges could be 
when they really work^ at it. 

Some ^ve far more whims than any beauty has curves. 
Every camera bug knows that. Even the judging in the 
country’s top salons sometimes makes one boil up—even 
spill over. Your friends gripe. They won’t send to the 
Twelfth Annual Stinkaroo Salon this year. No sir! Isn’t 
Joe Zilch on the jury, and wasn’t he on the jury that 
tossed out aU four of their prints last year? And doesn’t 
just thinking about him' give one a pain in the neck? 

Even judges know that they should rid themselves of 
prejudices. But many of them are still as stubbornly 
prejudiced as any army mule. Decisions should never be 
made just because of likes and dislikes. But they are. 
Any judge should be able to justify his decisions at any 
time. But are they? 

And isn’t any entrant more important to the salon, than 
a “ name ” judge? His pictures and his entry fee make 
salons possible. Without him there would be no salons. 
So he ^ould receive the fairest judging possible. Unless 




thoroughly grounded in photography, no painter. nor 
sculptor nor etcher should ever be asked to judge photo- 
gn^hs. He isn’t good enough. Nor should any water¬ 
colorist be on a jury—^no more than a hog caller because 
he has a strong voice and surely would be heard. Nor 
does it follow, just because one has been successful in 
salons, that he is going to be a good judge. A judge should 
study carefully the science of being a judge. He doesn’t 
just grow up to be one. 
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This first judging was rather startling. But it was as 
nothing to the cra^pot stuff I was to witness later on. 
That was a thing never to be forgotten. It simply shows 
the utter confusion that exists in &e minds of many of our 
judges, especially camera dub judges. 

After judgii^ the evening’s prints, the judge was asked 
which print he considered best of tite show. Now, mind 
you, thm were only two groups of competitors—Advanced 
and Beginner. It should have been dude soup for any¬ 
body. Autonutically, it should have been one of the two 
firsts in the advanced and beginner classes. But what did 
the judge do? He went carefully over the entire show 
and then, to the consternation of eveiyone, picked out a 
print to which he had not previously paid the slightest 
attention. It had not received even a lowly honorable 
mention; not even the remotest recognition. We were 
mjlued. 

^ut there it was—best print of the whole show. The 
Judge had said so, and his was the final word. Howevm, 
a snidter of dorision ri|^|>Ied throt^ the crowd. Do you 
wonder why this tide: ■“ Nuts to dm ju^gas ’*? 
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Often a dub has among its membership many as good 
or better than nine out of ten of the judges that the same 
dub is able to secure from outside sources. Is it surpris¬ 
ing that there is criticism? 

But let’s get back to “ Granny.” As I’ve said, I was 
green then—greener than sour Uttle apples. And stub¬ 
born, too. Anyway, this other print that had gotten first 
place over “ Granny ” was sent to a salon. And because 
I didn’t have another print, ” Granny ” went alor^ too, 
just for the ride. 

But what happened then nearly knocked me for a loop. 

I was almost breathless from surprise. This other print 
was kicked out, but Granny ” made it. And she was an 
honor print, too. It flabbergasted me. After that, 

“ Granny ” went to all the salons. And she hung in most 
—^the Orol Table of New York, the Royal of London, in 
Detroit and in Baltimore. A^ what about the odier 
print, which my first judge declared “tops” while he 
threw out “Graimy?” Never made a single salon! 
Finally I retired it. 

Dp you wonder that shutterbugs often say: “ Nuts to 
the judges ”? Sometimes they give some rotten judging. 
But what can a club do? We even tried three judges, on 
the theory that the extra numbers would balance opt the 
faulty decisions. And it worked well—^just as long as we 
had at least two capable jurors. But this used up the 
good jurors even faster than before. Think what it would 
do in small towns, where there is not the choice that we 
have in a large city. 

I’ve had some of my best prints totally rejected in 
smaller salons, whereas the big shows took the same prints 
most regularly. Perhaps there is no answer to it, but our 
judging is mighty spotty. 

I’ve known a judge to wear strong glasses so that the 
makers’ names signed to the prints would be more legible. 
And I’ve even heard a juror remark sotto voice to the 
judge beside him: “ I live here. Let’s give the local boys 
a break.” 

True, all this smacks of dishonesty. But after witness¬ 
ing much judging, I bdieve that actually there is very 
little dishonesty. It’s just a lack of knowledge on the 
part of the jud^ as to what constitutes a good print. 

For a while the Idea of making character studies ob¬ 
sessed me. Even my friends were bitten by the bug. Let 
any old bum pass us, and they’d get all steamed up. 
“Look, Loeberl” they’d whisper as they nudged me. 

“ Character shotl” 

Bahl No idea as to what constituted a character study. 
They never learned the score, any more than the ju(%ea. 
Only old men appealed—old men with whiskers and rag^ 
clothes. 

I’d fool ’em, I thought—principally the camera dub 
judges. But I didn’t very much. I made a picture of a 
seventeen-year-old kid, sans whiskers and sans wrinkles. 
But the obeyed camera dub judge tossed it out. But 
first he swallowed hard as be seardhed for words. Heeven 
tried to re-frame it drastically. He tried cutting off most 
of the head above the hairffne, and chipping off from each 
side and the bottom. But he gave It up. All he said was: 

“ It needs cnppii^,” and pu»ed on to the next print. 

As I’ve said, bum judging is old stuff to any camera . 
dubber. For exanqde, Dorothy A. Lineer Is one of the 
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nation’s be^t animal photogr^ihers. Because hN pictures 
are of that perennial favorite, pets, she is neariy always a 
dnch for first award at the dub. But I’ve often mndered 
how a certain cocky judge must have fdt, when he found 
out the immense popularity of one of her prints which he , 
had given a turn-down in the dub. Detroit used it to 
adorn its salon catalog and for its stickers. I don’t think 
a salon ever gave it the red light. But all our cocky judgil 
said was: " I never liked pets,” as he turned her ” Pro¬ 
tected ” down cold. 

The vice-prudent of our dub had a honey. What 
happened? Even a telescope would never have brought 
it to the judge’s sight. He just couldn’t see it. But 
Graflex bought it, and for months it was a vital part of 
their advertising. 

Now, just peek at “ Rivals.” Surely those bladihearted 
judges couldn’t refuse this masterpiece, with that exdting 
black smoke being belched all over the print. And sure 
enough, the dub judge gave it top honors. But that was 
only in the dub. I had much more respect for a salon’s 
opinion. So out it went while I gnawed my nails in sus- 
pease. Finally a letter came from the salon committee. 
Boy, I was jitteryl Like a gal just about to receive her 
first kLss. 

The jolt nearly knocked me off my feet. “Rivals” 
was one of the two prints that had received unanimous 
acceptance. I walked on air. Again I sent “ Rmls ” to 
a salon. But no jolt. \ At least not one that I liked. It 
had l)een turned down. But I tried again. And again it 
failed. How many timeh I sent it out, only to have it 
rejected, has been •lost in the dim recesses of forgotten 
things. But “ Rivals ” never hung in another salon. Who 
was screwy this time? I could never figure it out. 

Sometimes a judge does help, though. “ If the maker 
of ‘ Peaceful Waters ’ will go back and wait for something 
to happen,” one said, “ he can very likely have a winner. 
As it is, it makes a fine background, but not a picture. 
It lacks life-motion. Not even a center of interest. If it 
were mine, I’d try it over.” 

He may have said more. I don’t know. I was too busy 
trying to visualize something happening out on tlut water. 
However, I did go back. I got what I thought was a fine 
picture—The Channel.” But the camera dub judge had 
only half an eye that competition. First place went to a 
totdly uninspired and uninspiring iifKint that lacked a 
center of interest, had no life of any kind, and. was com¬ 
pletely static. However, he did grucigingly hand me a 
second award. Surel I was robbed. But that had be¬ 
come a habit, by now, and didn’t exdte me too mudi. 
Aren’t judges co^eyed, though? 

Certainly, judging is a tough radwt. But you like it, 
don’t you? And have you ever thought of the poor base¬ 
ball umpire? Ife’s a judge, too, you know. But Fve 
never known a camera addict to start a Donnybrook. 
Have jrou? 

Scaneone will always try to knock you off. And no 
matter how much you thfak you know, you’re bound to 
pull some bum judging, bound to voake enemies. Sure, 
your nedt la Out But wise upl Don't be so cocky. 
SofteU your cmnments. But, on the othor hand, don’t 
always'-^ is ^lyou ate taOring to your Sunday Sdwol 
supenntefiddit—;iBpr to a bunch of half-irits, 
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But sometimes I wonder, even though most of our 
clubs frown on popular voting. Just look at any sakm 
hanging on a wall in some musty art gallery. Most of my 
friends agree with me that a goc^ ten per cent of all prints 
there could have been refused, and a better exhibit would 
have been the result. And those same friends are sur¬ 
prised when they see the rejects hidden away, where no 
one will ever see them, that certainly among them are 
another ten per cent that are as good as anything in the 
salon. So why is popular voting looked down upon? 

1 recall that time when a btmch of prints were sent to 
me to judge, and how I took days to study them and make 
my final choices. I was the great expertl 

And then I turned my gang of kids loose upon them, 
just for the fun of it. '^ey ranged, in years, up to four¬ 
teen. Well, in a mighty short time they had their choices 
made, and handed me the list. They shocked me. They 
picked a Ibt that nearly coincided with mine in every 
detail. And I had thought that I was good! It maV** 
me laugh, now. What’s wrong about popular voting? 
Are people dummies? Or ate the “experts” afraid to 
let them try? 

Just how does a jury decide what kind of prints to in¬ 
clude in a salon? Does humor justify their inclusion? 
Or so-called human interest riiots? Pets, just because 
that’s what they are? Or babies, because ^ the world 
loves a baby? Just what do we want in our photographic 
exhibits? Or should a basic understandii^ of art ptin- 
c^les be present in all these prints? 

But 1 do know one thh^ for sure. And my kids taught 
me that. I’m not an expert any more. Just a layman, 
lOu everybody dse. Every old-timer teams that eventn- 
ally, if Iw lives long enough 
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For newer clubs we can point out that this revision fol¬ 
lows closely the original manual edited by Victor Scales, 
Hon. PSA, in 1945. At completion of the revision, each 
PSA club will receive a new copy of the numual for its 
library. Chapter TV, is continued here. 

3. Year Book Project 

Preparation of a club Year Book is an activity affording 
many advantages, sound photographic training, and inter¬ 
esting possibilities. Many different routines may be 
followed, but one of the more effective is to organize a 
Year Book Project with a director who will enlist the 
participation of members and carry the activity through 
to completion. 

Each participant agrees to prepare a certain number of 
identical prints from a favorite negative. Usually the 
total number of prints prepared by each participant is 
that of the number of members participating, plus two. 
On an announced date the participating members bring 
their prints to the club. The prints are turned over to 
the Year Book director for collating and binding. Each 
print is autographed by the member making it, so that 
the finished Year Book becomes a souvenir of club life, a 
record of club abilities, and a completed project. 

Usually prints are made on double-weight 8 x 10" paper. 
With vertical pictures a one-inch margin is provided along 
the left-hand border to allow space for binding. With 
horizontal pictures, the one-inch border is plac^ at the 
top. Members autograph prints, in India ink, in lower 
ri^t-hand corner, and place the title in the lower left- 
hand corner. 

Prints are bound, loose-leaf or spiral style, in hard 
covers. Some clubs prepare a title page, giving the name 
of the club, address, year, title of Year Book, and names 
of members participating. The cost of the activity is 
governed chiefly by the cost of binding. A standard ring 
binder is economical. More expensive, but also more 
attractive, is plastic or spring-wire binding. The title 
page may be drawn and photographed, or it may be 
printed, at greater expense. 

Each participant receives a bound copy of the Year 
Book, in which appear his print and the prints of each 
of the other participants. Each participating member 
pays his share of the cost, which normally ranges from 
to $2 per copy. 

The two additional prints made by each member are 
used to complete copies of the Year Book for the club 
library. If a larger number of additional prints are made, 
and books are bound, they may be sold at auction or 
H a fixed fee to non-participating members. 

Announcement of Year Book projects and enrollment 
for the activity may be undertaken early in the dub 
Season. Later and repeated announcements warn mem¬ 
bers to complete and to turn in their prints well in 
advance of the closing date. Difficulties usually attend 
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the collecting of prints and completion of the books unless 
committee and chairman are persistent. 

All dub members should be invited to participate, but 
the number of prints actually included in a Year Book 
should be limit^ to about 24. Additional prints make 
a bulky and unwieldy volume. Large clubs may find it 
advisable to develop simultaneous year book projects, or 
to find some type of binding which will accommodate a 
larger number of prints. 

Delivery of the Year Book to the partidpants may be 
made the reason for a special occa.sion, or may be under¬ 
taken at the annual dinner, or at the time of presentation 
of honors and awards. In this way a larger number of 
club members .simultaneously receives something tangible 
from the club. 

4. Studio Activity 

Either a continuing Studio Activity, or occasional 
studio sessions, may be held in the club’s own rooms if 
facilities are available, in a rented studio, in a studio 
loaned for evenings, or on visits to studios of friendly 
professionals. 

Club members benefit from observation of the nature 
and use of studio equipment, and from taking portraits 
and still life pictures under conditions of controlled light¬ 
ing. The average club member seldom has opportunity 
to work in a completely equipped studio and thereby to 
learn the fundamentals of lighting, posing, placing, 
measurement of exposures, etc. 

Attendance at studio sessions should be limited, with 
10 members about the maximum. Fairness is assured if 
members, upon entering, draw numbered slips, thereby 
establishing rotation for their turns in shooting positions, 
in posing the model, in arranging the lights, and in 
handling other details. Difficulties customarily arising 
from rivalry for the preferred shooting position may be 
obviated by chalking a semi-circle on the floor, numbering 
shooting positions thereon, and giving the members oppor¬ 
tunity, in order of numbers drawn, succe.s.sively to occupy 
these positions. 

Using the club studio, or renting a studio for a series 
of evenings, usually is preferable. The cost should be low 
and equally shared by participants in the activity. In 
visits to the studios of professionals club members should 
be reminded they are using private property and equip¬ 
ment with which the professional earns a living. Equip¬ 
ment of a studio is expensive and breakable. Lights bum 
out rapidly. The professional should be remunerated, 
either in cash or kind. His equipment should be put back 
in place at the close of the session and the studio restored 
to ordtf. 

Many professional photographers are interested in ama¬ 
teurs and are willing to show them the ordinary methods 
of posing and li{d>tiog subjects and models. Studio 
Activity directors consequently may be able to make 
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arrangements whereby the professional, for a reasonable 
fee, will act as ipstractor for the activity and permit dob 
members to use studio and equipment. 

Ibis activity lends itself well to portraiture, costume, 
figure, fashion, still life, advertising, and industrial pho- 
tographyy all particularly beneficial for any club. As in 
the case of field trips, completion of pictures taken at 
studio sessions should be encouraged. One means to this 
end is making the exhibition of at least one completed 
print from any session a requirement for participation 
in others. 

The cost of studio sessions may be reduced if members 
take turns in acting as models. An experience, however 
brief, as a model is enlightening, especialiy if the amateur 
is indined to be overly deliberate in his operations, or 
overly demanding of the model. Subjects for still life, 
advertising, and other types of pictures may be brought 
to the studio by members, or selected from spare material 
usually to be found on location. 

Beginning photographers usually reach the point where 
photography of nude models is of interest. A photographic 
studio, with a professional photographer introducing, 
posing, and lighting an experienced figure model effec¬ 
tively serves this customarily transient interest of the 
amateurs, a.ssures propriety, and teaches the necessary 
le.sson of the vast difference between figure photography 
and making pictures of a naked model. Sooner or later, 
club members discover that photography of the nude is 
particularly difficult, tire of their efforts, and are ready 
for other photc^raphic /efforts. To this end alone, the 
Studio Activity serves a useful purpose. 

Club officers sliould inform themselves of state and 
local laws governing figure photography and should plan 
carefully to observe these widely varying statutes. Ofter- 
wise the club may find itself a violator of “blue laws” of 
which officers and members may have been unaware. 
There is no general law. Basically, statutes prohibit 
posing in the nude for public viewing; permit posing in 
the nude for bona fide private supervise classes which 
offer instruction in art. Safety suggests that the session 
be exclusively for club members, with no guests permitted. 

5. Process and Control Activity 

Endless argument between the “purists” and those who 
preach or practice processes and controls, may be directed 
into useful channels by organizing a club Process and 
Control Activity. Here the members who seek to obtain 
the utmost in effects and control may practice, argue, 
learn the secrets of chalking, paper negatives, mediobrom, 
retouching, etc., and find enjoyment and education. 

6. Portraiture Activity 

Portraiture being l^ic in photography, and necessary 
training for beginners and advanced amateurs, organiza¬ 
tion of an activity in the field of portraiture serves many 
useful purposes, whether conduct^ on an organized basis 
throughout the year, or taking the form of occasional 
portraiture sessions with adequate equipment, lighting, 
and models. 

This activity is highly adaptable, can cover slides or 
prints, and can have many variations. In its simple form 
it becomes merely practice in making portraits, with the 
pmtic^Mnts led by a competent activity director through 
tile vaiiop bask stages. Variations permit the introduc- 
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tion of the different art ideas, possibly by inviting 
advanced amateur or professional portraitists to demon¬ 
strate their favorite lighting and posing.C ‘ 

One hdpful project for the activity is the' prqiaration 
of a set, or book of portraits of members of the club. 
This project easily may be linked with the Studio 
Activity’s program. 

There is no lack of interesting undertakings for a 
Portraiture Activity. Indoor portraiture may be followed 
by outdoor portraiture, formal poses by informal, with 
costume and character poses, sdf-portraiture, special 
effects, and other projects offering large choice. 

7. Motion Picture Activity 

The still camera club may find that, in grouping mem¬ 
bers interested in motion as well as still pktures into a 
Motion Picture Activity, it has provided not only an 
organized interest for the group but an interesting pro¬ 
gram feature for the entire club. Partidpants in the 
activity will be interested in field trips, studio sessions, 
and other events. Their interrat may induce them to 
make a motion pkture record of club undertakings. 

A competent leader guides the participants in producing 
motion pictures possessed of all the art qualities of stilk. 
Exchange of information between those practicing still 
and motion picture camera technique can be hdpful. 

Ultimately this activity can develop into a separate 
Cinema Section of the club. 

Cinema clubs can develop an equivalent activity for 
color slides. 

8. Exhibition Activity 

This activity supplies an organized effort to encourage 
capable members to seek recognition in exhibitions and 
competitions. 

It obviously is designed to serve the interests of more 
advanced members, as well as of the club, by establishing 
what might be called a dub team with a training table. 
The director of the Activity, preferably an experienced 
exhibitor, can do much to interest participants in the 
methods and ethics of exhibiting, and in viewing and 
studying the results of recognized exhibitions. 

In order to avoid criticism and dissatisfaction whkh 
could result from the organization of an Exhibition Activ¬ 
ity whose participants were inclined to regard themselves 
as superior to other members of the club, the activity 
could be organized as an honorary group to which mem¬ 
bers might be elected as their abilities become reco^ized. 
Since the Exhibition Activity cannot serve beginners, only 
the dub itself can decide whether membershq> in the 
activity should be honorary, or the activity should com¬ 
prise a working team to represent the club in major 
competitions and exhibitions, or should be a study group. 

Any club’s Exhibition Activity could make a start by 
assuring the dub of regular representation in the PSA 
Club Print, Slide, or Movie Competition, the PSA Annual 
Exhibition, and other recognized competitions and 
exhibitions. 

Duties of the activity and its director should include 
keeping dub members informed of dates and pertinent 
data rdative to forthcoming exhibitions. The activity also 
might take upon itself the duty of making sure that every 
capable member of the dub regularly enters prints in 
recognized shows. (To Be Continued) 
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In tbs Morning Herald, September 30, 1839, New 
Yorkers were mystified to read of the “new mode ... of 
taking on copper the exact resemblances of scenes and 
living objects through the medium of the sun’s rays 
reflected in a camera obscura . . . Ladies, if they are 
pretty, with small feet and delicate hands, fond of science, 
ought to call and see it.” The news item announced 
the first daguerreotype ever made in this country. That 
the reporter had dfficulty in describing a daguerreotype 
to rea^rs who had never seen one is understandable but 
why he thought only pretty women with small feet would 
be interested remains bafiling. Whatever idea he intended 
to convey, be couldn’t have dreamed that he was recording 
the ini^ stage of a process that one day would afford 
profit and pleasure to millions. 

In August 1839 Louis Daguerre had demonstrated the 
process which came to bear his nune to an awe-stricken 
group of French scientists. September 20, 1839 Is con¬ 
sidered the birthday of American photography for on that 
date a steamship anived with accounts of Daguerre’s 
pipcess and at once several men in this country began 
experimenting. Though prior clums were advanced, on 
the basis of available evidence D. W. Seager is believed to 
have been the first to make a successful daguerreotype in 
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America. Dr. John William Draper, professor of chemis¬ 
try at the University of the City of New York, made the 
first “heliographic portrait,” a picture of his sister 
Dorothy. 

A noted pioneer in the field was Samuel F. B. Morse 
who on a visit to France had already met Daguerre and 
learned of his process. Besides beii^ the inventor of the 
telegraph, Morse had won distincUon as a portrait painter 
and for many years was president of the National 
Academy of Design. With Dr. Draper he opened a 
photographic studio and later started a school of [flio- 
tography in a “glass palace” on the roof of a building. 
His sdool was immediately successful and attracted many 
students who later became well-known. Because of his 
contributions to the field, notably his work as a teacher, 
Morse is sometimes called the Father of American 
Photography. 

First attempted by men of scientific bent, in time the 
art of daguerreotypy was taken up by others less o^mble 
of mastering its principles or unwilling to spend time 
perfecting their technique. As a finwdal d^ression 
existed during the early days of the daguerreotype, no 
doubt many of the unonployed turned to the disxmry 
as a hopeful possibility; others took it up as a side line. 
In later years a writer recalled that watch tepaims, den¬ 
tists, blacksmiths and cobblers sometimes doubled as 
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daguerreotypists so that “it was possible to haw a horse because of the mirror-like surface can be seen cmly when 
sh^, your boots tapped, a tooth pulled or a likeness taken held in a certain position. 

by the same man.” Of the skilled photographers who made a name, fot 

A group that flourished in small communities attempted themselves by far the most outstanding was Mathew B. 
to cast an aura of magic about their work and called Brady. Bom near Lake George about 1822, he studied 
themselves professors. The deficiencies in their pictures art as a boy with William Page, portrait and historical 
were invariably blamed on the sitter’s having moved, painter, who brought him to New York. There he studied 
winked or otherwise misbehaved, and when such excuses daguerreotypy with Morse while working as a clerk at 
ran out, the “professors” moved to another town. A. T. Stewart’s store. 

Partly because of inferior operators, partly because of In 1844, Brady rented the top floor at Broadway and 
imperfections in the process itself, some of the early Fulton Street, constmcted several skylights and opened 
daguerreotypes were faf from pleasing and met with pub- his own gallery, the first of several. From the beginning 
lie disfavor. Punsters called them “derogatory types” his name seem^ to work magic and he acquired a dis¬ 
and in 1843 John Quincy Adams reported having “four tinguished following. During his career he took pictures 
daguerreotype likenesses of my head taken—all hideous.” of notables in virtudly every field of endeavor. With one 
Nevertheless, a good daguerreotype is truly admirable and exception he photographed every President from John 
in some respects is not surpassed by modem photographs Quincy Adams to and including William McKinley. The 
for it possesses brUliance and shotra detail far better than exception was William Henry Harrison who died in 1841 
a paper print. The principal defects of the process were a month after taking office. Though renowned f(»r his 
the fact that only one copy could be obtain^ from each remarkable Civil War photographs, in the opinion of 
exposure, the image is reversed from left to right and some authorities Brady is even more outstanding for his 
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portraits. .However, as time went on, he delegated much 
of the actual work to his well-trained staff, whose products 
were indistinguishable from his own. 

Brady’s genius was best evidenced by his many por¬ 
traits of Lincoln. Previously considered an uncouth 
backwoods lawyer, “half alligator and half horse” in 
appearance, Lincoln was reveal through Brady’s photo¬ 
graphs as a man of commanding dignity. In later years 
Lincoln himself declared that Br^y and the Cooper 
Union speech had made him President. 

One of Brady’s New York galleries was frankly adver¬ 
tised as being over Thompson’s saloon. Inasmuch as 
having one’s picture taken involved a long period of sit¬ 
ting motionless in the clutches of the head clamp or 
“immobilizer” under the hypnotic eye of the camera, it 
has been said that undoubt^ly many subjects fortified 
themselves at Thompson’s before undergoing the ordeal. 
The most luxurious of Brady’s galleries was opened with 
a reception and a preview for invited guests. For the 
benefit of ladies in formal attire, a feature of this elegant 
establishment was a private entrance which “obviated the 
necessity of passing through the public gallery.” 

In 1851 Brady’s daguerreotypes won first prize and 
one of three medals at the World’s Fair in London. Some 
years later the Prince of Wales recalled the fact when he 
visited America and chase Brady as his photographer to 
the chagrin of rival galleries. It was on Brady’s trip to 
London that he met Alex Gardner who afterwards became 
one of his ace photographers and eventually opened his 
own studio. On the same trip Brady learned about a new 
process known as the “wet plate” which could make any 
number of prints *from one negative and which he no 
doubt realized would sound the death knell of the 
daguerreotype. 

Brady was by no means the only talented photographer 
of his day. Among those who gave him stiff competition 
were Jeremiah Gurney, John Plumbe, E. H. Anthony in 
Washington and in Boston the firm of Southworth and 
Hawes. 

Throughout the country the vogue spread. Even 
remote communities which had no “resident artist” were 
favored by visits from itinerant daguerreotypers carrying 
their equipment in horse-drawn vans like those used by 
Yankee p^dlers, and floating studios on the Mississippi 
catered to river people. 


Samuel F. B. Morse 

At the height of the fad, one enterprising hat store 
advertised that a free daguerreotype of the purchaser 
would be inserted in the lining of every hat sold, which 
would be a great convenience in identifying one’s own 
headgear. 

By 1853 when the daguerreotype reached its zenith, it 
was estimated that 3,000,000 were being produced an¬ 
nually. For a few more years this meth(^ continued but 
was soon supplanted by collodion photography. For a 
time the ambrotype, a thin collodion negative on glass, 
was highly popular but at an exhibition in 1857 it was 
noted that scarcely a daguerreotype was seen and few 
ambrotypes. “Photographs on paper and canvas, from 
the miniature to the life size, eclipsed every other style.” 

Deserving of mention are the card photographs, the size 
of a visiting card, and the tintypes niade on black 
Japanned iron which flourished during the Civil War 
period. These are said to have inspired the slang phrases, 
“He’s a card” and “Not on your tintype.” For many 
years there was also an enormous vogue for stereoscopic 
pictures with their breathtaking illusion of space and 
reality. 

For some years two important adjuncts of most parlor 
tables were the stereoscope and the family album, and the 
latter was the direct result of the card photograph fad. 
Left by visitors instead of calling cards, at first these little 
pictures were kept in a tray and in a basket when that 
overflowed, but eventually a more permanent and 
capacious resting place was required. And so the album 
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was introduced and became a cherished household pos¬ 
session as well as a means of entertaining visitors that 
ranked with today’s television sets. Though to modem 
eyes many of the old pictures are definitely mirth-provok¬ 
ing, it is probable that visitors used to find them more 
boring than hilarious. One can’t help wondering, how¬ 
ever, if a few of the swains who were “entertained” by 
vie^dng the album weren’t daimted by the appearance of 
some members of their prospective family. 

The popularity of the card photograph and the album 
proved a bonanza to the photograph business. Not only 
were pictures distributed in great numbers to friends and 
acquaintances but photographs of all the notables of the 
day were sold in enormous volume. Buildings and scenes 
were also photographed and even equine favorites repro¬ 
duced on what were waggishly referred to as “cartes de 
horse.” 

Some of these commercial card photographs were 
bought by admirers or were used in making the collections 
wfaid were then a hobby. Many others were in demand 
by artists and engravers who desired an accurate repro¬ 
duction of various notables. 

During the War Betwemi the States commercial pho¬ 
tography was given impetus by canqp-following photo¬ 
graph studios. In 1862 the war correspondent of the New 
York Tribune commented: “One of the institutions of our 
army is the trav^^ portrait gallery ... The amount of 
busineas they find is renoarkable. Here for instance near 
General Bu^de’s headquarters there is the combined 
establfahments of two brothers fnmi Pennsylvania. They 
have followed the army for more than a year and taken 
the Lord mdy knows how many thousand portraits. In 
(Noe day they came here th^ to(& in one of the 
galkties, so I am told, 160 odd j^tures at $1.00 (on 
which the net profit was probably ninety-five cents each). 
If anyho^ knows im e^er and better way of matog 
money than that; the public should know it” 
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Originally, the field of photography was confined to 
men who were interested in its scientific aspects or who 
took it up as a means of livelihood but gradually the first 
of the present legion of amateurs appeared. Considering 
the effort involved, in the days of collodion plates the 
amateur had to have phy^cal stamina as well as a lot of 
enthusiasm. Before taking a picture he had to prepare 
his iodized collodion, flow it on the plate, allow Ae film 
thus formed to set, bathe it in a silver sensitizing solution, 
and then be had to expose and develop the plate while it 
was still damp. On field trips therefore he had to tote 
along his own darkroom in addition to his cumbersome 
equipment. The tents often used for the purpose, some¬ 
times transported on a wheelbarrow, could be folded and 
moved from place to place but they were cold in winter 
and hot in summer. Despite these drawbacks, photog¬ 
raphy was recommended to ladies as a hobby “by no 
means as difficult or as laborious as needlework.” 

It is interesting to note that photography was known 
by many names during its process of development; sun 
drawings, sun picture, helic^aphs, the pencQ of nature, 
photogenic drawings, calotypes, as wdl as the more 
familiar daguerreotypes. The terms photograph, positive 
mid native were introduced by Sir John Kernel, an 
aminan t English astronomer, and were dow in b^g 
adopted. 

No account of the pioneers in photography would be 
complete without mention of the men who recorded the 
(^lening of the West, best known of whom is the late 
William H. Jackson, Hon.FPSA. Besides makhig a tour 
of the newly completed Union Pacific route, he served as 
official photographer for the Hay<fen Geolc^cal Surve 3 rs 
and took the first known pictures of many scenic marv^ 
in tlm West As a result of the survey of 1871 and Jack¬ 
son’s phc^ognqihs, a MU was .introduced in Congress set¬ 
ting aside the Ydiowatone as the first natio^ park. 
Even thm pbotqgraifiiy had gime far. 
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IT HAPPENED IN HQKLYN 

By Alfbed C. Scbwabtz 

The promotion of interest in amateur 
photography is, after all, the prime target 
of most of our efforts. When this mission 
is accomplished through the cooptation of 
several elements in a community in the spirit 
of local pride and public service, it is worth 
recording as tui example for other commu¬ 
nities and photographic groups. The pro¬ 
totypes of those who combined for the 
promoticm of amateur photography in 
Brooklyn exist in every town of any sixe. 

“Brooklyn-by-Brooklynites”, the Salon 
which required that picture material be 
found in Brooklyn, and by residents of 
Brooklyn, was unique in itself. How 
Brooklyn officialdom, press and commercial 
organizations rallied forces to insure its 
success is an inspiration to camera enthusi- 
B.sts everywhere. 

To combat a lethargy which had grown 
among camera enthusiasts, the camera dubs 
in Brooklyn formed a federation, called the 
Brooklyn Conference of Camera Clubs, 
with the blessing of the Metropolitan 
Camera Club Coundl. • 

Each club contributed $10 to begin activ¬ 
ities, and with this small sum and plenty 
of leg work and economy, an inter-dub 
competition was held which stirred up 
intense interest among the dubs. 

To increase membership in the dubs and 
the public’s interest in them the prints were 
exhibited in the main Public Library. Indi¬ 
vidual clubs sent their entries on tours of 
public places and camera stores. 

This set the stage to invite the amateurs 
who are not affiliated with dubs to com¬ 
pete and exhibit. Mr. Robert R. Mortis, 
camera editor of the Brooklyn Eagle, was 
enthusiastic. He had often expressed a 
hope that the important and beautiful 
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what dubs have to offer them, and a second 
visit was requited to pick up prints after 
the exhibition. 

Photographic supply stores offered sub¬ 
stantial cooperation. All of this was re¬ 
spectfully declined for the present, except 
for one which preferred to remain utmamed 
when supplying beautiful salon stickers for 
the accepted prints. (This proferred assist¬ 
ance by the stores may be the basis for 
the next conference competition.) 

The trucks of the Brooklyn Ea^ car¬ 
ried large billboards on both sides for two 
weeks before the exhibition opening, and 
throuf^out the salon. 

The New York press as well as the 
Brooklyn Eagle gave the story coverage at 
at the presentation ceremonies at the Boro 
Hall arid in addition to the news coverage 
Brooklyn’s leading department store, Abra¬ 
ham & Straus, without solidtation and 
purely as a public service, took a non¬ 
commercial special quarter-page ad con¬ 
gratulating the winners, dwelling upon the 
excellence of the eriiibit and urging otM 



aspe^ of Brooklyn would be IROOKLYN AWARDS-R. R. Morris) Hon. John L^, Commhaionor of RuUie Worbj 

recorded via photograjAy. Thus was bont g. c. Wilton. Rros. Rrooklyn CC Conferenoo; A. d Sekwarh) and Dr. J. N. Levanton. 
the idea for a salon, "Brooklyn-by- 


Brooklynltes”. Mr. Morris and bis asaod- 
ates on the Brooklyn Eagle offered to pro- 
vido a cup or trophy, editorial support and 
other cooperation. 

Borough President John Cadimore, the 
governmental head of our 3 million people, 
offered his support and provided the Jiriin 
Cashnwre Tzo^y, the prestige of hte ofto, 
and a dbplBy Aidt arith excdlent Bating 
fa cu l ties built In the rotunda of the Boro 
Han for the caddbitlon. . 

To m ai nt a in the Brooklyn flavor throui^- 
out, it was decided that the pand of Judges 
must not only be one of unquestion^ M- 
t*|iRy and esjierience, but must be resi¬ 
dents of tiie 'boiouffh. To our delimit we 
found that see not only had the talent 
adio woidd serve as promoters of our avo¬ 
cation, but that a superb panel could be 


assembled from among the capable judges 
in the area. 

The all-PSA judges diosen were Mrs. 
Olga Emma Irish, PPSA; Mrs. Barbara 
Green, FPSA; Mr. Samuel Grierson; and 
Mr. Robert R. Morris. 

The mitry forms were printed by the 
Brooklyn Eagle. Distribution was under¬ 
taken by two delegates to the conference. 
An entry forms wen distributed through 
camera stores which he^ied bring those 
intermted into the Brook^ stores. 

Prints had to be brought personally to 
camera dubs in Brooklyn on nieetiag nidits. 
Their addresses and meeting nights were 
whfaly publicised in the New Yorit press, 
which were entirely cooperative throu^out 
the project. Havhtg the priata biou^t to 
the dubs fa m t H a ris ed many amateurs with 


and an to visit this showing of the beautiful 
spots in our vicinity. 

The rUKgenoe and enterprise of amateur 
photographers brou^t to light maig^ 
beautiful and interesting scenes which re¬ 
sulted in a sunniaing and varied showing. 
The expression of intosst by the puUic far 
dose-to-home scenes hitherto unappreciated 
was general. 

As a project for the Improvement of 
photogra^y in any commuidty and as a 
ranyll^; point for cooperation of pubffc, 
press, government and busineas for the 
public interest, we have presented this ex¬ 
perience as a guide and modd to other 
toums and sections of dties. " 

The Boroud> President rewarded all eg- 
hibitors with a Certificate of Hbnorary 
Cttisenahip in Brook^, D. S. A., encased 
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nCTORIAL DIVISION 
«. B. oOcM” Chue, APSA, CUmm 
4164 Mtnr St^ St. Loub 16, lliawuri 
Ray MlHi, APSA. Vie$-Ckalnmm 
1100 Notih Fanrell MUmukca 2, Wb. 
Mill Stella Jcnlu, SecretooF 
1846 Kenny Road, Columbiu 12, Ohio 
Lewb T. Reed, AKA, Tnasimr 
500 South Main Street, Mt. Prospect, IH. 

TBB DIGEST 
Stdia Joke, Editor 
1846 Kenny Road, Columbus 12, (Miio 

INTERNATIONAL PORTFOLIOS 
CoL Charles J. Perry, Director 
7431 Ryan Road, El Paso, Tezu 

AMERICAN PORTFOUOS 
BUrhigo R. Chrbthllf, HonKA, Director 
Suite 406, 800 Davis St, Evanston, ID. 

PORTRAIT PORTFOLIOS 
Paul J. Wolfe, APSA, Director 
124 Baat JeSenon St., Butler, Pennsylvania 
INTERNATIONAL EXHIBITS 
Walter E. Parker, Director 
6213 Woodlawn Ave., Chicago 37, Illinois 
AMERICAN EXHIBITS 
Ercd Pis, Jr., APSA, Director 
StS6 N. Sheridan Rd., Chicago 40, Illinois 

PORTFOUAN CLUBS 
Sten T. Anderson, APSA, Director 
3247 Q Street, Uncoln 3, Nebraska 

CAMERA CLUB PRINT CIRCUITS 
WilUaffl R. Hutchinson, Director 
Boa 367, Newhurgb, New York 

INTERNATIONAL CLUB PRINT 
COMPETITION 
Robert J. Lauer, Director 
807 South 14th St, Milwaukee 4, Wisconsin 

CAMERA CLUB JUDGING SERVICE 
FM Bauer, Jr., Director 
383 Monroe Ave., Memphis 3, Tennessee 

PERSONAUZED PRINT ANALYSIS 
J. Elwood Armstrong, FPSA, Director 
17402‘Monica, Detroit 21, Michigan 
PORTFOUO OF PORTFOUOS 
James T. Johnson, Director 
725 West Sola Street, Santa Barbara, CaDf. 

SALON PRACTICES 
Ra^ L. Mahon, APSA, IRrector 
260 Forest Avenue, Elmhurst, Ilfinois 

PEN PALS 

Miss Frances A. Hajicek, Director 
7107 South Bennett, Chicago 49, ID. 

HONORS PROPOSAL COMMITTEE 
Robert L. McFerran, APSA, Director 
P. O. Box 893, Fort Wayne 2, Indiana 
AWARD OP MERIT 
Gleim E. Dahlby, Director 
419 South Taylor Ave., Oak Park, Dl. 
WHIPS WHO IN PICTORIAL 
PHOTOGRAPHY 
C. A. Yarrington, Director 
50 Church Street, New York 7, New York 
MEMBERSHIP 
H. Jack Jones, Director 
P. 0. Box 220, Montgomery 1, Alabama 
ORGANIZATION 

John R. Hagan, HonJPSA, FPSA, Directs 
1528 Walnat Street, Philadelphia 2, Panna. 

RECORDED LECTURES 
PblDp B. Maples, DFrector 
29 Spring Street Brockport, New York 
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in an aIHgator wallet. Naturally the iudges 
received a similar token of appreciation. 

The Brooks Conference of Camera 
Clubs present^ three 1952 Awards, for 
Service to Photography to Hon. John 
Cashmore, Tie Brooklyn Eagfe, and Mr. 
Robert R. Morris. These plaques expressed 
the appreciation so richly deserved. 

It happened in Brooklyn—it can happen 
in your community, if you do something 
to get it started 


lUefnai 
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^1 

1 PoiPtfoMos 1 


STANiav D. SoHi., Associate E^or 


The Tar East 

The Taj Mahal, snake charmers, bed of 
spike.s, elephants, rice paddies, and scantily 
attired dancers, all give the vision of the 
enchanted land of India. Hot humid days 
and nights. Monsoon rains, beautiful sun¬ 
sets, and glorious clouds, greet the imagi¬ 
nary eye as the word India is mentioned. 
India, the home of the struggling masses 
and the home of a new nation is also the 
home of a man very much interested in 
photography. He Ls Dhrura Coomar Engi¬ 
neer, APSA, ARPS, of Ahmcdabad, India. 
Mr. Engineer is the General Secretary of 
the In^a-Amcrican Portfolios for India 
and Pakistan. 


India-American Portfolios 

From material by D. C. Engineer 

The birth of the Indo-American Portfolio 
Activity took place here after the guns of 
the Second World War had cooled down. 
So we may call this activity a post war 
child of 1947. During its five years’ career, 
four Indo-Amcrican portfolio circles are in 
operation, conducted by Camcramblers of 
Bombay, Gujarat Photographic Postal 
Circle of Ahmedabad, Madras, Amateur 
Photographic Society of Madras, and Pho¬ 
tographic Society of India, at Bombay. 
These circles, sponssored by these organiza¬ 
tions, form the India side by exchanging 
their portfolios with those Americans of 
the PSA International portfolio circles. 

This Indo-America portfoUo activity has 
created a good repute in India, especially 
in the photographic world, because in each 
circulation its members can come across a 
few tempting American prints and they are 
much impressed by the technical side of the 
photographs. Many times, though, the 
Indian members have something to say 
regarding the pictorial value of many of 
the American (diotographs which are circu¬ 
lated in the portfoUos. Mr. Engineer says, 
"we ate less impressed by the pictorial 
merit of your included piriures especially 


in your new pictorial approach ot action 
photograidiy. Our pictorialiats are a^ays 
fond of the 'Old S^ool’ of photography, 
according to which, composition, story teD- 
ing ability, and simidicity are the backbone 
of a successful picture.” 

This activity of exchanging pictures and 
portfolios, has not only aided and helped 
us in our study, appreciation and reading 
of pictures, but this type of artistic coopera¬ 
tion and circulation will definitely bring us, 
that is, Bharat and America, nearer in the 
understanding of social, cultural and eco¬ 
nomic aspects of our daily life. Mr. Engi¬ 
neer has noticed that many inquisitive and 
eager students of photographic art from 
America have begun corresponding with 
our workers here in India, and always asks 
for explanations regarding soim of our 
social customs, costume!), and refigious im¬ 
plications of some of our pictures included 
in the portfolio, and this gives us an oppor¬ 
tunity to explain ourselves and thicken the 
bonds of brotherhood. India is, as you can 
appreciate, a nation with subtle, social and 
religious customs, much of whkh is often 
represented in their pictures. The Indian 
photograiAer thinks it is time that America, 
and other continents of the world, should 
try to understand India in a better and 
proper way with photos and inures being 
one of the easiest media which can success¬ 
fully accomplish their aim. 

In both the continents, circulation of the 
Indo-America portfolio among their mem¬ 
bers is somewhat .slower than its scheduled 
time. Mr. Engineer docs not know what 
is the problem in American circulation, but 
he can very well tell the causes of delay 
in their circulation: 

“First, our members are somewhat re¬ 
luctant in attending the portfolio on its 
arrival and posting the .same to the next 
member. 

“Secondly, on receiving the foiio, many 
of our members show it to their other 
photographic friends and also they take it 
to their weekly photographic club meeting 
to display it to their co-workers and hence 
the portfolio is often delayed. This type 
of practice is enticing roorc interest in the 
I-A circles and therefore besides our indi¬ 
vidual members, many enthusiasts are able 
to see American prinks and gain through 
this activity indirectly. We have no objec¬ 
tion if the members do all this on time but 
their obliging attitude should not be a 
hindrance in the smooth running of the foDo 
and delay the same in circulation. 

“Thirdly, sometimes members have no 
picture ready to be included in the folio, 
so they post it to the next member without 
including their new picture. Ultimately, 
when the portfoUo comes to the circle 
secretary he has to approach these members 
once more to send in their pictures. This 
procedure takes a good deal of time after 
the conclusion of the drcuhtion and before 
it is despatched to the General Secretary. 

“Fourth, a few members are not well- 
versed in EngUsh, so they have to depend 
upon some of their friends to write the 
criticism of pictures for them and this adds 
to the delay in drculation. 

“Fifth, portfolio secretaries also, at 
times, seem somewhat reluctant to remind 
their members to push the folio further. 
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So Utb is ol^ a reason for Ow source of 
delay in portfolio circulation.” 

And la^y, Mr. Engineer would ^uest 
all the members and circle secretai^ of 
both continents, to pay their fullest atten*. 
tion to a smooth and scheduled running 
of their portfolio circles. Mr. Engineer 
also requests that the American circle 
members put their best pictures In eadi 
circle circulation and by doing this the best 
portraitures and pictures of highest pic¬ 
torial value will make the Indo-America 
portfolio circles more popular and a more 
permanent source of inspiration of higher 
pictorial standard. 

It has been suggested many times that 
the Chariman and the Director of Pictorial 
Division, PSA International Portfolios look 
to the present conditions of India and 
arrange more portfolios. The Indian youth 
is fast becoming camera minded and the 
number of present portfolios is smaO and 
not sufficient to meet their anxieties about 
the American progress in photography. 
Hence it would be quite in ^e fitness of 
time and circumstances that some 2 to 3 
more such portfolios should be started in 
order to meet the increasing demand. 


Shooting Ducks or Pictures? 

Mr. Engineer also writes, “we have just 
ended our winter season. During this sea¬ 
son 1 had many opportunities to develop 
my hobbies—photography and shooting. 
During the whole season, I was busy doing 
both. More than a haif dozen times we 
went shooting ducks, bucks, wild boars and 
wild Asiatic asses and now we are planning 
to go, in the very near future, big game 
hunting of tigers and panthers. I had also 
arranged our club’s (Camera Pktorialists 
of Ahmedabad) annual outing for four 
days in the remotest villages of our prov¬ 
ince. Perhaps this is the first time a cam¬ 
era club ever arranged a (diotograifiuc tour 
of India for so many days at one time. I 
had exposed some 6 rolls of film in my 
Rolleicord camera, and I expect at least a 
few good i»ctocial products.” 


Great News for the Salonist 

In October 1952, for the first time in 
the photographic history of India, a joint 
International Photographic Exhibition in 
monochrome and in natural color prints 
will be held first at Ahmedabad in the 
Sheth Mangaldas Memorial Town Hall and 
then at Bombay in the Jehangir Art GaDery 
under the joint auspices of the Camera Pic- 
torialists of Ahmedabad, the Camera Pic- 
torialists of Bombay, and the Photographic 
Society of India. 

The Jury of Selection consists of J. N. 
Vnwaila, FRPS, Chandulal J. Shah, FRPS, 
Dhruva C. Engineer, APSA, ARPS, N. J. 
Nalawalla, ARPS, and B. B. Fanibanda 
in the monochrome print section; and 
K. B. Khopker, ARPS, D. K. Mehta, and 
J. Mistry in the natural color print section. 
The closing date is 5 August 1952. 

This is a unique opportunity for the 
pictorial workers of the world to send in 
their outstanding works to be exhibited in 
the first salon conducted under the joint 


sponsorship of the leading photographic 
sodeties of India. 

Silver and bronze plaques will be awarded 
for prizes in both sections. 

Hard Work 

To build up such a fine network of port¬ 
folios, secretaries, and workers is a real job; 
a job well done by the two men of the 
India-American setup, Mr. D. C. Engineer 
of India and Mr. Don E. Haasch of Boise, 
Idaho. These men have worked hard and 
long to develop a network that really is 
paying off in great dividends. We want 
to congratulate them on their unselfish 
work. 


PSA IntarMtieiMl P«rtf«iiet 
TbcR are openingi in the foDow- 
ing PSA Intematlo^ Portfolios for 
Pidorial Division members who are 
interested in interchanging prints for 
comment arul analysis wiUi the lead¬ 
ing photographers in foreign coun- 
tiim: 

Aasle-Aaciicia 

C2yuidliB"ABMloui 

lDdia>AsHilcu 

Aattalulu-AaHilcu 

Cabsn-Ainericu 

FrcBch-Ainetlaui 

SmdU-Amtekan 

Soalh Atrlcaa-Aaccicia 

BnslUiii-AsMrieea 

Beltise-Awertcia 

Chlawe Amerlnii 

Nilhiriaade'ABtiiaB 

DMaialcsn-AiBertcaB 

iBlmatloBtl Medical PectlaUw 

Ceela so*" -* —— 

CeiribbeaB-AaMricaa 

McBtcaa-AnecIcaa 

latnaUenal Owoei ProcMi tatlollas 

For information, write to the Di¬ 
rector of PSA Intenuitional Port¬ 
folios, Col. Charles J. Perry, 7431 
Ryan Road, El Paso, Texas. 


AmencaiL 
Portfolios 


Miss EvELVir Robbins, Associate Editor 


Chirps from the Robbins 

Don’t allow yourself to be the member 
of your drcle that becomes a “social out¬ 
cast”. Are you thinking that that expres¬ 
sion sounds silly? 

Believe me, it is far from being “silly” I 
In fact it is something you should be 
ashamed to admit—if you are guilty of 
acquiring such a stigma. 

Maybe you think that it can’t happen 
to YOU—it could only happen to the 


“other guy”I It CAN happen tq you; 
and very easiiy, tool 

Here are Just a few very simple ndta^^ 
of thoughtfuinem for you to follow, if you 
want to be consideted “one of the ga|^; 
and proudly so. 

When you receive your ord that Notifies 
you of your portfidio’s new scheduled rout¬ 
ing, ch^ that date you are to receive iti 
If it falls within a period that you plan 
to be away from home, immedlattiy notify 
your circle secretary so that he, or she, 
will have ample time to re-route the port¬ 
folio and keep it moving. 

If you /oil to do this the portfoBo will 
go forward to you on the date sdieduled 
and will either lay in the Express Office 
building up storage charges or pedups a 
kind, well meaning neighbor will pay for 
it and take it in—bolding it until you 
return, perhaps a week or even a memth or 
so later. 

In the meantime your hard working 
circle secretary is teaiW out his hair and 
burning up the wires with telegrams and 
the mails with Air Mafl Special Delivery 
letters—to neither of which, as a rule, they 
ever receive an answer; but they ke^ on 
trying to pull every string that seems to 
have even the remotest possibitity. 

No, the job of a Circle SeaOtary b 
never on easy one, but you couM help so 
much by carefully checking those arifvU 
dates and sending a notification that you 
plan on bdng away from home—a post 
card will serve the purpose. The cost to 
you—a mere 24 and a cou|de of minutes 
of your time. ’The saving to your Secretary 
—^hours of work and a dozen new grey 
hairs I 

How about it? Won’t you please give 
U.S —and yourself—a break! 

Letter from an Unknown 
Commentator 

Reported by John R. Hogan, FPSA 
Commentator, Portfolio # 19 

The other day 1 had an interesting tdk 
with an old time Commentator I’ll call 
Yehudi because he doesn’t want anybody 
to know who he is, and he asked me to 
write this letter to his group because he 
hasn’t the heart to do it himi^f. He says 
he is the Little Man who sometimes wishm 
he wasn^ there, but sticks it out because 
he thinks the, members of his gang are a 
wonderful lot of folks who mean well even 
while they are showing some of the less 
attractive facets of human nature. Just a 
group of diamonds in the rough. 

Says Yehudi, “Uncle Jdm, you don’t 
know how lucky you ate to have such an 
outstanding membership in No. 19, either 
you are a genius for licking them into shape 
or else you must have worked on Eldridge 
to give you the of the crop. My 
bunch now, 1 just can’t seem to figure 
them I I thought some of them joined to 
get help in improving their worti, they said 
so, anyway, W after five years of toil 
and trouble by me and the fiest of the 
crowd there {n’t enough improvement to 
stick in your eye. For examide, we hammer 
in the fact that a good picture needs a 
center of interest, and we do it round after 
round, year after year, in words of one 


PSA JOURNAL, Vol. 18, June 19S2 


379 




cylltbk and words of many syUables, good 
natuiedly and wiatbfuUy, in a round-about 
way and rlidrt to the point, and what 
happens? The next time around they stick 
in another example, of the same oht stuff, 
made by pointiitg the camera in the general 
direction of a very general picture and let 
fly without a second’s thought as to what 
they are going to get. Then they make a 
straight enlargement, not even spotted, and 
put it into the portfolio, and the other 
members and the Commentator point out 
once more that there is no center of interest, 
and how come? 

“We point out the unnecessary light and 
dark spots around the edges of a picture 
that arc harmful, and tell the maker a 
doxen different ways to subordinate them, 
and time after time the new prints come 
around with the same careless handling and 
not the slightest attempt to do the things 
that have been recommended. We explain 
the importance of making clean prints, and 
we see the same dust spots and lint and 
scratches the next time with no evidence 
of any effort at all to spot them out. Why? 
You tell me! The same thing is true of 
every other point we bring up to make 
better pictures, no attention is paid to what 
we say, and not once in a blue moon does 
the maker of a criticized print make another 
to see whether the critics were right. 

"Of course we get an occasional member 
who says he will do better, and really does, 
and you should see how quickly his work 
improves. You would think this would 
stir up ambition in some of the others, but 
you know the answer, it doesn’t. I think 
that when a lot of people say they want 
to improve their work they don’t really 
mean it, they think their work is plenty 
good enough as -it is and they don’t have 
to take nothin’ from nobody. Why they 
should waste time in the portfolios, I 
dunno,. maybe they have other reasons. 

“I suppose a lot of people join the port¬ 
folios just for entertainment, nobody can 
blame them for that because it is a legiti¬ 
mate reason and they have come to the 
right place to get it. But what do they do 
themselves to help entertain the other mem¬ 
bers, who also expect to be entertained? 
You know the answer, John, nothing I They 
nuke no effort to be really helpful in 
analyzing the other prints but just write 
a short sentence that means nothing and 
didn’t take over three seconds of thought, 
if you can call it thought; they scribble it 
in such a hurry nobody can read it, and 
they won’t write anything in the notebook 
except that they are too busy to write 
an)rthing this time. Nuts! I’ll bet the 
folks who do a real job of commenting on 
the prints and write interesting things in 
the notebook ate busy people, too, but it 
has been my experience that the really busy 
people are the ones who do the best job. 
The people who brag about being busy are 
often that way because they are not willing 
to ait down and get the job done, riid>t 
now. You always have time to do the 
things you*Kally want to do. 

“Of coune, it isn’t just the portfolio 
mambers who think they can get a lot out 
of PSA. without putting anytUng into it; 
you know the people who drop out because 
they say, ‘What do I get for my ten bucks?’ 
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John, when I think that for everybody 
who pays ten dollars dues and then aits 
back on his fanny waiting for the mow> 
with a fence around It to be laid at his 
feet on a silver platter there are several 
others putting in much mote than ten 
dollars of their own money and many 
hours of valuable time trying to do it for 
him, 1—-well, let’s get back to the port¬ 
folios before I blow my top altogether! 

"Perhaps some of our members join up 
just because they are natural joiners who 
like to try out anything new that comes 
along. They get into a portfolio for a 
year, put nothing into it and then drop 
out. They never found out what a port¬ 
folio can really be because they went into 
it with the idt» of what they could get out 
of it rather than what they could put 
into it. If everybody who joins a portfolio 
would say to himself, ‘what can I do to 
make this portfolio more successful’ and 
then go to work and do it, the number in 
circulation would triple in a year and 
nobody would ever drop out. You know. 
Uncle John, I think several members of my 
own group that have been holding back arc 
just about ready to crawl out of their shells 
and give, and as soon as they do it will be 
just as interesting as your’s. Wanna bet?” 

Nope, I wouldn’t make a sucker bet like 
that, I know too many Commentators who 
have seen it happen and their portfolios are 
now as interesting as the best. How about 
your’s? 

Portfolio Profiles 

The following excerpts from the Note¬ 
book of Circle #59 for Circuit #6 were 
sent in by El Corchran, Secretary for that 
Circle. First, may we introduce DR. V. A. 
PERTZHOFF: 

“Greetings to the members of Circle #59 
from a member who was bom near the S9th 
parallel in Siberia. That makes our mem¬ 
ber In Montana a real southerner. To make 
a long story short, I spent my youth in 
shooting communists in Siberia during the 
civii war. In 1920 I was stationed just 
north-east of Korea. There was a lot of 
machine gun work, tramping on snowshocs 
and in spare time piloUng an old plane, 
Farman 20. The last was the colder job - 
of all. The plane had an open cockpit 
and the only way -to survive (we o^y 
stayed in the air V/i hours) was to bundle 
yourself as well as possible and cover your 
face with castor oil. Great stuff against 
frost-bite but hard to wash off. 

“After losing the darned war I came to 
the U. S. by way of Japan. 1 went to 
Harvard University and then to other insti¬ 
tutions of learning and collected a few 
scientific degrees. I got my Ph J). in Phys¬ 
ical Chemistry working with polarized 
light, which means a lot of lenses and 
prisms. I taught at Harvard and the Uni¬ 
versity of Virginia here, and lately did 
research under the auspices of the U. S. 
Navy and U. S. Public Health Services. 
Some of it was with radio-active substances 
and on that occasion I visited the Oak 
Ridge Atomic establishment. (Sorry no 
pktures . . .) 

“1 made sevetid trips abroad, partku- 
lariy to Ftanto, on which I took many 


picturet, 95% of them snapshots of the 
post-caid variety. It is hard not to take 
them. . . . Did some enlarging bMore the 
war but two yean ago 1 bought a Federal 
enlarger and made myself a daritroom in 
the cellar and took the job more seriously 
(not too seriously).'* 


You will find some very good words of 
advice in the following by DICK (JART- 
WRIGHT. This is also from the Sixth 
Circuit of the Pictorial Portfolio #59. 

“I think it should be the duty of every 
circle commentator to try to pass along 
something helpful to the group on each 
turn and so I wirii to start by citifying 
a few very important points in pictorial 
photography. 

“This bugaboo of composition is always 
cropping up and it really scares the folks. 
Some of them feel that it is a real stumbling 
block and that they can never master it. 

“Please forget the word ‘comporition’ 
and just substitute the words ‘good taste.’ 

‘Tf you have good taste in your subject 
matter, try not to have it too commonplace. 

“Have good taste in the point of view 
or angle from which you take your picture. 

“Have good taste in avoiding a cluttered 
apiicarance in your pictures by not includ¬ 
ing too much subject matter. 

“Have good taste in the balance of your 
subject matter by not having too much 
weighty material on one side of the picture. 
Arrange your picture as you would the 
furniture in your living room. 

“Have good taste in the print quality 
and in your toning, also carry this on to 
the mounting of your print. 

“Yes, good taste is all that is necessary 
to be successful in pictorial photography. 

“The fellow that believes that there are 
some deep, dark secrets that are not told 
is very wrong. Making a good print is 
based on knowing the fundamentals of 
photography, not the secrets.” 

With toe kind coo{)eration of the Port¬ 
folio Secretaries, we hope that from time 
to time we will be able to introduce you 
to other members of the Portfolio Circles. 


A. Lynhe Pascbaix, Associate Editor 

“For what b so tare as a day in June?” 
queries the poet. “The twenty-ninth of 
February I” answers my secretary, and she 
ought to know because it’s 'fier birthday. 

June has fewer days than some of the 
months, but (Md Sol makes amends by 
crowdi^ in more dayli#st. And it b well 
for us photographers that he does, for thb 
b a busy numth. Surrounded by sweet 
girl graduates, June brides, and roses, what 
can the inapiicd idctorialist do but work, 
and the days, long os they are, still haven’t 

PSA JOURNAL, Vol. 18, June 1952 


Camera 

CliuiD 

■Acttyjl tiles 




houn eiiou(k. Bcaklet, vickUon dayi ue 
not ftir away, and the PSA Convention is 
in August this year, so well have to begin 
saving pennies and fifan for that. 

In most dubs the season for meetings is: 
about over, but we must have programs 
for next year and it isn’t too eady to be 
thinking about that. If you an a new 
officer, or expect to serve on a program 
committee, now is the time to be making 
plans. Then an a lot mon open dates 
in June than then wiil be in &ptember. 

American Exhibits 

These one-man shows were very popular 
last year, and you an advised to write 
to Fred Fix, Jr. for the latest list. There 
may be some new ones since we last heard 
from him. 

Recorded Lectures 

This activity has been growing rapidly 
and some new distribution centers have 
been set up. 

All your club needs to put on one of 
these programs is a projector and a tape 
recorder, each with an operator. The out¬ 
fit will come a few days before your meet¬ 
ing date, !io that the operators can have 
a practice run if they like. Select the 
program desired from the block that is 
printed elsewhere in the Digest. 

Portfolian Clubs 

In March, the Miami Valley Portfolian 
Club received the travelling show which 
the Lincoln Portfolian Club prepared and 
sent out to the other clubs. 

There were twenty-nine prints, and 
about all the members of the Lincoln club 
were represented. 

The Miami Valley club is very small 
and the members live far apart but when 
they assembled on March 11th to view the 
prints, they realized that such a light should 
not be hid under a bushel and they saw 
to it that the exhibit got around so that 
other interested people could sec it. 

It was shown at the regular March meet¬ 
ing of the Troy Camera Club, an old or¬ 
ganization that has PSA affiliation, and 
then a few days later, it was made the 
program for the Hobart Camera Club, a 
new organization that has been formed 
at the main plant of the Hobart Manu¬ 
facturing Co. in Troy, Ohio. 

On March 19th it was sent on its way 
to the Portfolian Club of Louisville, Ken¬ 
tucky. Stickers on the backs of the prints 
showed that they had already visited two 
other places before coming to CHtio. 

A notebook similar to those in the regu¬ 
lar portfolios travels along with the prints,' 
telling all about the photographers who 
made the jnetures. In addition to this 
wc had a group picture of the members 
who attended the Christmas party in Lin¬ 
coln, Nebraska, last winter, and we found 
that Interesting too. 

And while we are on the subject of 
PortfoUan Clubs, we find that we have 
never toM you about the club in St. Peters¬ 
burg, Florida. It was organised in Fd>- 
ruary and the officers are as foBows: 
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C. K. L. Snoo.PtesUnt 

Udie Weaver.Vice Pim 

LucOle Salter.Secretaqr 

John Aiiyra.Treasaiw 

Oeacxe J. Tilton.Dlrectar 

lin. Docothy Gading,.Director 

Marion P. Zieder.Directoc 


That last name brings up memories to 
me. I wonder if that is the Marion P. 
Ziegler who was a classmate of mine way 
back in the early years of the century. 
Did you ever attend Wittenberg, Marion? 

The sponsor for the Petersburg group is 
J. M. Endres. 


AN INVITATION 

This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios. 

Enrollments are now being re¬ 
ceived in the following specialized 
groups: 

PSA Pictorial Portfolloc 
PSA Portrait Portfolios 
PSA Miniature PortfoUns 
PSA Control Procew Portfolioi 
PSA Star Exhibitor PortloUea 
(For PSA Award of Merit Wiaacia) 
PSA Katura Portfolios 
PSA Photo-Journaliani Portfolloa 

For information concerning any of 
the foregoing activities and for en¬ 
rollment blanks, write to the Direc¬ 
tor of the PSA American Portfolios, 
Eldridge R. Christhilf, Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 
Evanston, Illinois. 


Camera Club Print Circuits 

Circuit .S2-U is now on the road with 
the following clubs participating: 
Tarrington Camera Club, Tnrringtan, Connecticut 
l.a Croue Camera Club, La Crone, Wisronsin 
The Focus Club, Colorado Springs, Colorado 
Billings Camrra Club, Billinip, Montana 
Film Pack Camera Club, Cames, Washington 
lialeeburg Camrra Club, Galesburg, Illinois 
Champion Shutterbug Club, Hamilton, Ohio 
Sparta Camera Club, Ossining, New York 

Commentator: Edward F. Raynoids, APSA 

William Hutchinson, Director of the 
Camera Club Print Circuits, has been cast¬ 
ing his own criticai eye over the many 
piints that have passed through Ms hands 
and has written the following comments: 

Seeing the hundmfa of priuts 'that travel In PSA 
Cnmen Club Print Cireuiia from cluba all over 
the country, we find most of the prints arc of good 
quality and acceptable standards. There Is no 
doubt that many club members use thought when 
planning a picture. The variety of subject matter 
b interesting too. Only in one instance have we 
seen a duplication of subject mailer and then the 
arrangements were quite different. 

Some of the prints could only he clesalfled ns 
"Fair”, pcBsibly due to the {nability of the mshet 
to recognize pictorial interest. Knowledge of com¬ 
position, and the proper use of light and shade are 
sometimee lacking loo. Some prints we have eeen 
would have been greatly improved by a better 
selection of ptper. Out commentmton do a fine 
Job of pointiiig out tbcee defecti. We hope club 
memben will follow the euggeetione written by the 
commenUton In the note book. 

Appueatly, tome wotken do not plice enough 
importance <» mounting. Thb ta unfortnnate, tor 
a good deaa mounting job addt to the pneentatlon 
of nny mint. We have eeen lome prints where the 
rubber cement was diaeolond and definitely chawed 


around dm odgea. In tome cues wlwM Ay* 
mounting tiara* sms nsad, d» malM faM.lo 
apply the fron evealy UD ow Ihg priat Oreim 
qucatly the priM' cam* hwst boa Ih* saoM 
■oDtaUmra at Ih* (dges and fmituiatly'. b Hu 
caniar. .Print* in Oicnlti aro handled hgr maay 
people nd Oo ellpdn type of awnnt is thmign 
not loo good. Prints oftan earn toots la ludh 
mounli and get out of podtloii. Somatimra tils 
front and hach of a tUp-la mount win coma apart. 

Many prints have failed to come up with a titb. 
Thii It unfortunate toev bectaie the title h oflem 
the key to what the maher had la adad trlma 
taking the pictnie. On the ether hand, on some 
priota carrying a titk the maket had gone over¬ 
board by mnklnt the title to bold it oouM be resti 
at n ten-foot viening dbtance. 

Theee aro little thimt, but we beUeve tha 
presentation b irnportant enouah to lecolve th* 
some core that hsi been given to making the pilot 
Itself. W. X. B. 


INTERNATIOML CLUB PRINT COMPETmON 

Robert J. Laver, Assoaatt Editor 

With summer now here and club activi¬ 
ties pretty well drawn to a close for an¬ 
other three months, officers and directors 
tend pretty much to put their plans aside 
until fall, and head for the great outdoors 
and picture taking. Many organizations 
have just finished holding elections to de¬ 
cide who will be at the helm when meet- 
. ings commence in the fail. Perhaps com¬ 
mittees are appointed and then everyone 
hibernates for the summer. (With the ex¬ 
ception, of course, of those hard working 
New Yorkers making plans for the August 
PSA Convention.) Those of you who are 
responsible for your camera dub’s forth¬ 
coming activities will have the opportunity 
of getting one important item off your list 
early. That’s your dub’s entry in the 
International Club Print Competition. 
Entry forms are ready, giving complete 
rules, as well as outlining the objec^ves 
of this P-D activity. Although the dodi^ 
date of the first contest is still some months 
away, it’s well to strike while the iron 
is hot, and get your dub’s name on the 
list so that later on there can be no last 
minute slip-ups. So write now for an 
entry form for your dub. 

This month we wind up another season 
of the International Club Print Competlp 
tions. The June judging is being held at 
Chicago under the direction of the Fort 
Dearborn-Chicago Camera Club. Thb 
judging will determine the dubs who will 
finally tank in first place, at least until 
the new contest season gets under way. 
Chosen this month, too, will be the print 
of the year, selected from among the first 
place winners of the bi-monthly competi¬ 
tions. Its maker will receive a gold medal 
inscribed with the PSA emblem^ 

Listed below are the dub ranking as 
of the February competition. Next month 
you wiil have the results of the April 
competition. 

Now, before you head for the great out- 
doon, here’s just one.more reifiinder that 
this P-D activity Is waiting Just for your 
dub. It’s the only print competition of 
its kind designed expressly for camera 
dubs. So join in, won’t you? 

Club scores an as follows: 
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CLASS A 


Club 

Feb. 

Cum. 

Club 

Feb. 

Cum. 

OsUaiul Camas Club 

79 

247 

Queen City (Cincinnati) 

67 

.189 

BalUonte Camera Club 

V 

232 

^rkeley Camera Club 

77 

185 

Photo CniM of Detroit 

SS 

227 

Memphis Camera Club 

68 

184 

Science Museum (Kenmote, N. Y.) 

83 

213 

Rock Island (Illinois) 

83 

184 

Blackhavk Oameta Club (Iowa) 

81 

211 

Ft. Dearborn-Chicago 

67 

183 

Green Briar Camera Club (Chicago) 

78 

208 

St. Louis Camera Club 

69 

180 

Tiro de Loe Padres (Calif.) 

76 

203 

Germantown (Philadelphia) 

62 

174 

Delta (^men Club (New Orleans) 

76 

201 

Shorewood (Milwaukee) 

48 

174 

Academy of Science k Art (Pitts.) 

77 

200 

Venango (Oil Dty. Pa.) 

45 

161 

Western RcKrve (Cleveland) 

73 

200 

.San Luis Obispo (Calif.) 

61 

159 

Graese Poinie (Detroit) 

77 

199 

Club Fotografico de Cuba 

70 

70 

Lawson Camera Club (Chicago) 

88 

199 

Niharika (India) 

62 

62 

Niagaca Falls Camera (Hub 

70 

192 

Photo Picloriallsts of Milwaukee 

— 

53 

Jackson Park (Chicago) 

61 

190 






CL.\SS B 



Qub 

Feb. 

Cum. 

Club 

Feb. 

Cum. 

Mlsslott Pletorialists (Calif.) 

88 

233 

Ogden Camera Club (Utah) 

52 

140 

Atascadero (Calif.) 

76 

204 

Richmond (Calif.) 

47 

140 

Bartlesville (Okla.) 

74 

196 

Tuewn Camera Club 

43 

138 

Orleans Camera Club 

71 

189 

Mid South (Memphis) 

52 

1.37 

Bel) Camera Club of Denver 

58 

185 

Central Florida Camera Club 

45 

134 

Endicolt (New York) 

63 

185 

Sioux Falls YMCA ($. D.) 

43 

131 

Tripod Camera Club (Dayton) 

69 

182 

Falmouth (Mass.) 

52 

129 

Albany Ounen Club 

70 

180 

Lewis-Clark (Washington) 

43 

127 

Owego Camera Club (N. Y.) 

71 

180 

Camera Art Club (Mich.) 

59 

121 

Erie Photographic Society (Pa.) 

53 

177 

hfysore (India) 

81 

116 

Waterloo (Iowa) 

54 

176 

Euclid Camera Club (Ohio) 

61 

113 

Oklahoma Camera Club 

64 

168 

PlainSeld (N. J.l 

47 

108 

Ft. Steuben (Ohio) 

59 

167 

Maywood Camera Club (N. J.) 

60 

103 

Bremerton (Washington) 

46 

164 

Portland (Maine) 

65 

90 

Independence Camera Club (Mo.) 

62 

163 

Federal Resave (Richmond) 

— 

84 

Balco (Rochester) 

62 

162 

Keene (N. H.) 

49 

76 

Saskatoon (Canada) 

64 

157 

Boulder City (Nevada) 


72 

Silver Bow (Montana) 

56 

149 

Jackson Photo Soc. (Miss.) 

.... 

60 

Spokane Camera Club 

56 

148 

Stillwater (Okie.) 

— 

21 

Southern Ohio (Cincinnati) 

54 

142 





News 


ofiUe 

Pictorial 
. IDivisI 

DIL 


George Green, Associate Editor 


Helpful Hints from PSAers 

Dorothy E. Kilmer, 31 Chestnut St., 
Gloversviile, N. Y. sends along her special 
sepia toner formula. This formula has 
aroused so much interest that Miss Kilmer 
has Uterally been swamped with requests 
for a copy. The P.D. will save her all that 
laborious fetter-writing by passing it along 
right now. 

Solution A (Bleach) 

Potassium Ferricyanide 

15 grams or Yi oz. 
Potassium Bromide..7.5 grams or Vt, oz. 

Water .500 cc or 16 oz. 

Solution B (Redevelopcr) 

Sodium Sulfide.7.5 grams or Y^ oz. 

Water .500 cc or 16 oz. 

Prlnlr ready /or ^ru'ng must be tkor- 
ougUy and masked. Proceed with 
dipidng of print into solution A until all 
dark areas lhave turned light. 

Then wash until yellow traces from the 
solution have disappeared. Redevelop in 
sohitton B until brown tone Is obtained. 

llien wash for 20 minutes and ttiiarden 
in regular hypo for 10 minutes. Wash 


again in running water for 40 minutes . . . 
then dry. 

Incidentally, Miss Kilmer has been ill 
for quite a period of time with rheumatic 
fever and is unable to continue with her 
photography. If any of you PSAers have 
a few free minutes why don’t you drop 
her a line or a get-well card? She’d love 
to receive mail because its sure is tough 
being confined with nothing to do. 


H + S-i-A — H — L = PP 

Why a guy like me who used to spend 
bis math hour writing verse instead of 
trig problems should suddenly blossom out 
with an algebraic equation is beyond me— 
even though I could place the blame on 
the wonderful weather which has finally 
evaporated the frozen lethargy of the past 
winter. What is H plus S plus A minus 
H minus L which equals PP? 

Well, raid the refiig for a cool bottle 
or an apple or a tall wet one, draw up a 
chair and let’s look into it. 

So many “authorities” have been spout¬ 
ing about Pictorialism and how it has 
ser\’ed to liold back the advancement of 
true photography that Mrs. Green’s doug^- 
raiser timply has to get his two cents in. 
Photography is {nctorial because it is 
graifiiic. It presents to the viewer a lec¬ 
ture which invariably carries a message . . . 
because of the manner it is presented it 
tells a story with a minimum of words. 
The means used: camera, lens, film, tech¬ 
nique, etc. are immaterU. What is of 
prime importance is the effectiveness of the 
photograifii. 

If you aren’t of the above school then 
may we suggest a test? Take your prise 
print aind show it to a few peo|fie. Listen 


to their first question. Are any of them 
concerned about the equipment used in 
taking the shot and/or in processing the 
print? Nnnn-hl All that they are inter¬ 
ested in is the technique. And that should 
be evident in the print . . . else it wont 
hold interest. So that brings us into the 
first part of the problem. 

H is an important part of the formula. 
Without it many a print has died of bore¬ 
dom. It is not a basic part of the formula 
because many prints have won awards 
despite the apparent lack of it. What is 
it? Just Highlights. The critical analysis 
of the light—the way it falls upon the 
subject and what it docs to the mood of 
the print and subject is as necessary as S. 

S like H is important to th| formula. 
As a matter of retrospection it is my 
opinion that it is more important than H 
because it is the bugaboo of most camerists. 
S is the opposite of H. And where the 
mind’s eye is quick to see highli^ts it is 
as prone to notice the density of the 
shadow areas. Therefore insufficient com¬ 
pensation for desired effect usually hangs 
the camerist upon the pole of mediocrity. 

Light helps make pictures. Highlight and 
shadows^, which is a part of light, is the 
rouge daubed into a girl’s cheek-line, the 
delicate shadow of the hair falling in 
softness, and the sheen of eye-appeal in 
the print. 

The camerists approach to the picture¬ 
taking is another part of the formula. A 
is for his ability to approach it from the 
correct angle. How the. shot is made— 
from a high or low position—is the proof 
of the camerist’s creativeness. The same 
subject matter changes with each position 
change. Oftimes the slightest change of 
camera angle can make the difference be¬ 
tween an “eh” and an “aaaahhh” print. 
That is why the formula contains —H and 
—L which means High or Low angle. It 
might pay off in a prize winning print by 
determining whether you should step a few 
paces to the left or right or to kneel or 
stand on an elevation in order to get the 
rest of the problem. 

Highlights plus Shadows plus Angle 
minus High or Low equals PP. What is 
PP? Why, I’ve just given you the answer I 
PP means prize prints which are only ob¬ 
tained by controlled Printing Processes. 

PP does not mean Photographic Perfec¬ 
tionists. Neither does it signify a Pictorial 
Prig. PP means a perfect {diotograph . . . 
a prized print . . . photographic pleasure. 
And what gives one this PP? Technique 
or know-how. How do you get it? By 
experience . . . application . .. discernment 
and the desire to get the most out of 
photography. 

And, that’s where we. The Print Analy¬ 
sis Service can be of service to you mem¬ 
bers of the Pictorial Division of PS.A. 
Follow the rules as outlined in your pre¬ 
vious editions of the PSA Journal and 
send the enlargement and contact; print 
with sufficient first class return postage 
to J. Elwood Armstrong, Director of the 
Print Analysis Service. Hell analyze and 
suggest changes and give you the constnic- 
tfve criticism so important to the growth 
of the photographer. 
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IManif lim R^numts 
fv NM and hlnrii^ Flit 
Exlilijtiiiiis luljf 1.1952 

When the Minimum Requirementa were 
first pubUsbed in the May 1951 JoemrAL 
(pages 292 and 295)t the promise was 
made that the individual rules would be 
changed when and if experience proved 
this to be desirable. 

After a year’s experience by about half 
of the world’s print exhibitions it now 
seems desirable to make a few dianges, 
the most significant of which are sum¬ 
marized below; 

1. Final responsibility for PSA approval 
of print shows other than “pictorial” or 
“monochrome” sections is left with the 
divisions involved, e«. shows having color 
print sections will look to the Color Divi¬ 
sion; nature sections to the Nature Divi¬ 
sion; technical sections to the Technical 
Division for approval of such sections. 

2. Some overseas exhibitions desire to 
exhibit accepted prints in more than one 
city. As a result, the maximum allowable 
period for the retention of prints by a 
committee has been extended from eight 
to twelve weeks, under this particular 
condition. 

3. Because some committees having com¬ 
mercial sponsors wish to hold print shows 
without entry fees whereas others find it 
difficult to finance their e.diibitions even 
with the $2.00 maximum fee applicable 
during the past year, it appears desirable 
to remove this item as a requirement and 
to rover this .subject under the forthcoming 
“Recommendations.” 

4. Prizes or awards may be made, 
offered, and accepted without penalty pro¬ 
vided the value of each does not exceed 
$ 10 . 00 . 

5. Jury decisions no longer nerd to be 
recorded on the back of indisddual prints. 
While this is still desired by many exhib¬ 
itors and will be covered in the “Recom¬ 
mendations” when issued, this is largely 
a duplication of the information provided 
on the notification card and is found to 
be objectionable by many print makers 
due to the frequent u.sc of rubber stamps 
and grease crayons in making this recoid. 

6. Committees hereafter have three busi¬ 
ness days after the close of the judging 
to get notification cards in the mail (in¬ 
stead of two). 

7. Committees failing to hang prints 
under gla.ss for their exhibitions may still 
qualify for PSA approval by taking out 
indemnity insurance to cover severe dam¬ 
age or theft of prints during exhibition or 
by guaranteeing payment up to $10.00 per 
print in Ueu thereof. 

8. Catalogs must hereafter be printed 
within two months after the opening of 
an exhibition (where mimeographed or 
similar lists are used during the show) and 
must be furnished to each and every 
entrant. 

9. Because a salon board consisting of 
three experienced exhibitors and salon 
committee workers has been authorized to 
grant or withhold PSA approval, based on 

(CtMinud m pat* U4.) 
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Note; Asterisks indicate changes in text effective July 1,1952. 

SPONSORSHIP; Each exhibition shall be sponsored by a recognized institution, ouneK 
club or association sufficiently interested to guarantee the execution of -the many 
details incidental thereto, including the careful handling and prompt return of 
exhibitors’ prints and the payment of all expenses. 

CHARACTER OF THE EXHIBITION; Each exhibition shaU be open to aU possible 
contributors, amateur or professional, without restriction as to residenoe. *lf it 
consists of more than one class (ie. pictorial prints), final PSA approval for the 
other sections will rest with the division involved (Nature, Color, T^nical, etc.). 

PLACE; Each exhibition shall be held in a public or semi-public building, with facilities 
for the proper display of the number of prints likely to be accepted 1^ the Jury. 
If the building is a club or of .similar semi-public character, it must be kept open to 
the public at least eight hours a day during the period of the exhibition. 

PERIOD; The minimum period of each exhibition shall be one week; the maximum, 
one month. 

JURY: The jury of selection shall consist of three or five qualified judges. The two- 
jury system, whereby two juries of 3 judges each pass on all prints submitted, is 
also acceptable. *If more than one class of prints are accepted, additioiud juries 
may be required, ba.srd on the qualifications of the jurors selected. 

SCHEDULE: A schedule shall be developed for each salon consisting of the closing 
date or dates, the date notification cards will be mailed to entrants, the dates the 
show will be on exhibition, the date total rejects will be returned, a^ the date by 
which all prints will be returned. The objective for the ovcrdl length of this 
schedule shall be .six weeks (closing date to return of last prints), with a maximum 
allowable period of eight weeks. * Where a salon is shown in more than one city 
and so announced on the entry form, the maximum allowable period will be 12 weeks. 

ORIGINALITY: All prints submitted shall be the sole work of the contributor, 
mounting excepted. 

ACCEPTABLE PRINTS: Four prints in any recognized photographic process or medium, 
including color, may lie submitted. The acceptability of band-colored prints is 
left to the discretion of the eommittee and the good taste of the jury. Prints may 
be in any size up to the maximum size of acceptable mounts. 

MOUNTS: The maximum size of the mount shall be 16x20 inches. Prints may be 
mounted either vertically or horizontally. The color and weight of the stock is 
left to the choice of the exhibitor, although light colored mounts are recommended. 
All unmounted accepted foreign prints shall be mounted temporarily before being 
placed on exhibition. 

FEES: ^(Deleted. See Recommendations) 

PRIZES OR AWARDS: * The practice of giving prizes or awards Is not recommended, 
but maybe offered without penalty provided the value of each such award does 
not exceed $10.00. If a larger aveard is made and accepted by the contributor, 
the print or prints involved must be permanently surrender^ to the salon committee 
as evidence of value received. 

ENTRY FORM: The entry form shall carry a statement concerning sponsoisbip, 
character of the exhibition, place and period of the exhibition, the names of t^ 
jurors, the salon schedule, a statement regarding originality of work submitted, 
acceptable prints and mounts and * fees, as well as space for information concerning 
the prints .submitted, the name and address of the maker and necessary return or 
forwarding instructions. General distribution of the entry forms must be complete 
two months prior to the closing date (four months for foreign exhibitors). 

LIGHTING DURING -JUDGING: * Either the spotlight method (June 1951 PSA 
JouaNAi.) recommended by the PSA Standards Committee or the standard PSA 
light box may be used during the judging. If the light box is used, the wattage 
should be cut to 160 (four 40-watt daylight type bulbs) and room lights left on 
to provide approximately 10-foot candles overall illumination. Committees having 
facilities to judge prints from the regular exhibition walls may do so provided the 
general lighting intensity is on a level substantially equal to that provided by the 
spotlight method or the modified print box. 

RECORDING JURY DECISIONS: *(I}clcted. See Recommendations) 

PRESENTATION OF PRINTS TO JURY: *If more than one class of prints axe 
to be judged, the prints shall be judged separately by class. Prints shall be presented 
to the jury in ascending order as to size; 11 x 14 and smaller, first; foreign prints, 
second; and finally the 14x17 and larger prints. Prints by the same tnaker shall 
not appear before the judges in consecutive order. All prints, including those rejected 
on the first round of judging, shall be reviewed a second time. 

NOTIFICATION OF JURY DECISIONS: Postal cards shall be tiudled to all entrants 
within* three business days after the close of the judging indicating the final 
decision of the jury regarding each print submitted. 
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KAN61N0: All prints ihaB be hung under glass under lifting conditions approalmntely 
equtvnient to that used at the Judging. * TI^ requirement amy be indued adwre 
the qwnsoring organisation secures faidemnity insuianoe to cover damage or theft by 
exhibition visitors or where it guarantees payment up to $10 jOO per print for 
substantial damage to or theft of prints during the exhibition. If more than one 
class of prints are accepted, each class shall be hung separately and so designated 
by placard or sign. 

CATALOGS: Catalogs (or their equivalent) shall be availabte at the opening of the 
exhibition and shall be sent to each entrant. * Where prints are being returned 
direct to the maker, they may be included in the package with the prints; otherwise 
they shall be mailed under separate cover. • Where only a list is available at the 
opening of the exhibition, a catalog shall be prepared and distributed to all entrants 
within two months after the opening of the show. 

CARE AND RETURN OF PRINTS: Reasonable precaution shall be taken at all times 
to insure tbe safety and proper appearance of all prints submitted. Ibis applies 
especially during the check-out and repacking period. Prints shall be packed and 
mailed pre-paid as soon as possible after the close of the exhibition. *In no case 
riiall they be retained beyond the maximum periods specified under "schedule” 
without specific authority. 

PSA APPROVAL: Salon committees, agreeing to meet the foregoing minimum require¬ 
ments may indicate on their entry forms: "Conducted according to the Recommended 
Practices of the Photographic Society of America.” PSA recognition will be accorded 
such salons provided, of course, that the requirements are met, *and that the 
members of the salon board (Messrs. R. L. Mabon, 260 Forest Ave., Elmhurst, HI., 
C. A. Yarrington, SO Church St., New York 7, N. Y. and Jack Wright, c/o San Jose 
News, San Jose, Calif.) receive copies of entry forms token mailed and of catalogs 
mailed not later than the closing deUe of such exhibitions. 


the best information they can secure re¬ 
garding actual adherence to Minimum 
Requirements, committees using the phrase 
"Conducted according to the Recom¬ 
mended Practices of the Photographic So¬ 
ciety of America” should make sure that 
these men receive copies of entry forms 
and salon ratalogs when issued. 

A restatement of the revised Minimum 
Requirements effective with exhibitions 
closing on and after July 1, 1952 is 
publi^ed elsewhere in this issue. 

The salon board welcomes constructive 
criticism at all times and will develop 
further revisions as thdr need is demon¬ 
strated. Additional copies of the Mini¬ 
mum Requirements and of the Recom¬ 
mendations (when issued) may be obtained 
by writing to the board representative 
nearest you. 

R. L. Mahon, APSA 
Director, Salon Practices 

Coming Salons Agreeing to 
Follow PSA Recommendations 

Sole: M-mmochroRic prints, (%coIar prints, T-coIor 
tmnsparencies, SS-stuco slirin, i,-n»inochrome 
slides. A-nrchitecturnI prints. S-scientific nr 
nature prints. Entry fee is $1.00 in etch class 
unless otherwise specified. Recognition; The 
monochionie portions of .salons listed have initiid 
Pictorial Division approval. Check .salon list of 
appropriate division fur recognition of other 
secUons. 

Bartlonl (M. C. T) Exhibited July 2-27 at 
Wadsworth Atheneum. Data: Raymond J. 
EcBlanr, 234 S. Quaker lane. West Hartford, 
Conn. 

UempUs (M, T> Fjibibiled July 1-28 at Art 
Gallery. Data; Mrs. Louise Clark, Brooks 
Art Gallery, Overton Park, Memphis, Tenn. 
PSA (M, C, T, S, MP, News) Closes July 10. 
Fee for prints $2.00. Exhibited Aug. 12-l(i 
at Hotel New Yorker. Data: Carl N. Snnehex, 
Jr., 62 Park Terrace West. New York 34, N. Y. 
Stmuvllle (M) Closes July 19. Entry fee $2.00. 
Exhibited* Aug. 3-17 at dub. Data: Geo. 
Busker, 1436 Brookside Drive, Evansville, Ind. 
can. State POr (IS, T) M closes July 25, 
T Aug. 7. Exhibited Aug. 28 to Sept. 7. 
Data: Grant Duggins, P. O. Box 2036, Sacra¬ 
mento 9, CaUf. 

nt. State Fair (H, C) Ckses July 28. Exhibited 


Aug. 8-17. Data: Evelyn Rtibbins, 2417 S. 
Eleventh St., Springfield, III. 

Vancouver (M) Closes Aug. 1. Exhibllcd Aug. 
20 to Sept. I at Pacific Natl. Exhibition. 
Data: Pacific Natl. Exhibition, Exhibition 
Park, Vancouver, B. C., Canada. 

Indio (IS, C) Qases Aug. 5. Exhibited in Ahme- 
dabnd in Sept., Bombay in October. Data: 
T. F. Getl, Secy. Camera Pictorialfats, Salapose 
Road, Ahmedobad 1, India. 

Tokyo (M, T) Closes Aug. 31. No entry tee; 
entry form waived. Exhibited during October 
and November at Tokyo and Osaka. Data; 
Katsuo Tokakuwa, 1984 XichljoJi, Near Tokyo, 
Japan. 

Northwest (H) Closes Sept. 5. Exhibited Sept. 
13-21 at Western Washington Fair, Puyallup. 
Data; Geo. Kinkade, Auburn, Washington. 
IHsk (IS) Closes Sept. 8. ExhiUted Oct 20 to 
Nov. 1 at Dawson Hall. Data: Geo. McLean, 
Exhib Secy., 11 Hume St, Dublin, Iicland. 
CUcago (IS) Closes Sept 27. Entry fee $2.00. 
Exhibit^ Oct. 18 to Nov. 16 at Museum of 
Science and Industry. Data; Miss Mabel 
Young, 231 S. LaSalle St. Room 1382, Chi¬ 
cago 4, 111. 

Mexican (IS, C) Closes Oct 15. Exhibited Nov. 
15 to Dec. 15 at club. Data: Ray Miess, 
1800 N. Farwell Ave., Milwaukee 2, Wls., or 
Club Fotografica de Mexico, San Juan de 
Letran 80, Mexico 1, D. F., h|exlco. 

Hong Kong (IS, O Clcses Oct. IS. Entry form 
and fee waived. Exhibited Dec. 1-6. Data: 
Se-Leuk Kaan, c/o Hang Shing Co., Ltd., 
52 Bonham Strand East, Hong Kong, China. 


Other Salons 

So. African (M) Exhibited May to August at 
Johannesburg and leading cities. Data: Peter 
Marples, P. O. Box 7024, Johannesburg, S. 
Africa. 

So. Shields (M) Exhibited July 5-26 at PubUc 
Library. Data: J. £. C. Garrick, 12 Byweil 
Rood, Cleadon, near Sunderland, County Dur¬ 
ham, England. 

Calgary (M) Exhibited July 7-12 at Exhibition 
and Stampede. Data: Secy., Exhibition and 
Stampede Salon, Admin. BMg., Calgary, Al¬ 
berta, Canaria. 

Edmonton (M) Exhibited July 14-19, at Favilhm 
of Photography. Data: J. G. Houaex, The 
Edmonton Exhibition Aaan., Ltd., ExhlUtian 
Grounds, Edmonton, Alberta, Canada. 

San Sekattian (IS, C) Exhibited during July and 
August. Data: Secretario General riel Salon, 
opartarlo 86, San Sebastian, Spain, 

louden (H, O Claaea Aug. 6 for oveneaa entries. 
Exhibits SapL 13 to Oct. 11 at R^Ol Society 
of Paintara in Water Colonn. Data: Secy., 


PSA IUeerd«d Uehflr* hofTMi 

11w Recofded Lecture PragnuB of 
the netoriol Diviiion oiien the fol¬ 
lowing pragiamg for your dub. 

No. 1. An Analysis of Recognised 
Salon Prints by Ragnar Hedenvall, 
APSA 

No. 2. Commentary on Recognised 
Salon Prints by Morris Guiile 
No. 3. Outdoor Photogn{diy by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for (Hd by Bar¬ 
bara Green, APSA 
SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA * 

A deposit of $25.00 should ac¬ 
company an order. A service charge 
is made for each Lecture. The 
SPECIAL costs $10D0 and should be 
ordered directly from Mr. Oelman. 
For clubs which are members of 
PSA but are not affiliated with the 
PO the charge is $6.50. Clubs which 
are affiliated with the PD will be 
charged $5.00. Clubs or groups not 
members of PSA will be quoted 
prices on request to the Director. 

For Nos. 1 to 5 order from Philip 
B. Maples, Director, Recorded Lec¬ 
ture Program, 29 Spring Street, 
Brockport, New York. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


London Salon of Photography, 26-27 Conduit 
St., New Bond St., London W.l, England. 
Luxembourg (IS, C, T) Exhibited Aug. 9-20. 
Data: Geo, Steil, Salon Secy., Cose pnlale 174, 
Luxembourg (Grand Durhy). 

Copenhagen (M) Exhibited Aug. 10-24 at Cbar- 
lottenhorgx Art Gallery. Data; Aage Remfeldt, 
Pt«x., Society of Pictorial Photography, Hav- 
drup, Denmark. 

Edinburg (M) Exhibited Aug. 6 to SepL 6 at 
YMCA ExhibiUon Hall. Data: J. M. 
Cameron Binnie, 16 Royal Terrace, Edinburg, 
Scotland. 

Zaragoxe (IS) Closes Sept. 15. Exhibited Oct. 
5—28. Data: Secretary, Sociedad Fotografica 
de Zaragoza, Plaza de Sas 7, Bajos, Zaragoza, 
Spain. 

SPE SYMPOSIUM 

The Society of Photographic Engineers 
is holding a symposium on June 4 and 5 
at White Oak, Maryland, as guests of the 
Naval Ordnance Laboratory. 

The subject of the symposium is "Photo¬ 
graphic Instrumentation” with sessions cov¬ 
ering Instrumentation in Aerodynamics, In¬ 
strumentation in Guided Missiles, Data 
Reduction and Special Techniques. 

Downtown Headquarter^ will be at the 
Shoreham Hotel which will also be the 
location of a banquet, cocktail party and 
commercial exhibits of photographic equip¬ 
ment. 

More detailed fnformation may be ob¬ 
tained from the symposium Chdrman, Mr. 
D. Max Beard, NOL, White Oak, Silver 
Spring (19), Maryland. 
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PSA NATURE DIVISION 

. Hauby R. RncH, APSA - 

286 Schenck St^ No. Tomwanda, New York 


WUdlife Photographic Contest 

Comet word from die International 
Game Council announcing the first Inter¬ 
national Wildlife Photographic Contest 
conducted by this organization. 

For your information, as its name im¬ 
plies, The Internationa Game Council 
(ConscH International de la Chasse) is an 
organization of intemational character, in 
which an the countries in the world par¬ 
ticipate, with the exception of those under 
the influence of the Soviet Union. The 
primary purpose of the Council, because 
of its semi-ofiicial status, is to suggest 
hunting laws, regulations, seasons, bag 
limits, etc., and to encourage conservation 
and propagation of desirable game sperics, 
as well as to assist big game hunters in 
making the proper contacts and arrange¬ 
ments in the countries in which they plan 
to hunt, such as India and Equatorial 
.Africa. 

The Council receives the financial sup¬ 
port of the governments of the partici¬ 
pating countries, and its conventions are 
held in different countries under the 
auspices of the local government. This 
was the case last May at The Hague where 
a four-day session on Migratory Birds and 
I.arge Game Predatory Animals was held. 
This fall another convention, devoted pri¬ 
marily to Big Game, may he held at Ma¬ 
drid. This information is to give you an 
idea of the scope and status of the Council 
as background for the photograiAic contest. 

Sportsmen are taking an ever-increasing 
interest in wildlife photography of big 
game and wild fowl. The council is con¬ 
ducting this contest to encourage the sport 
of “shooting with a camera,” a sport which 
will make all forms of game better known, 
appreciated, and protected. 

The terms and conditions of the contest 
arc as follows: 

■nfPE OF COMPETITION: Hiis com¬ 
petition for stiff photography (not movies) 
of live game will be divided into four 
classes: 

1. Big Game of Asia, Africa, etc. (exclu¬ 
sive of Europe and North America) 

2. Big Game of Europe and North 
America 

X Mountain Game 

4. Small Game (i.e., that shot with a 
gun). 

WHO MAY ENTER: Any individual 
taking pictures of wildlife, either amateur 
or professional may enter this contest. No 
membership in any club of any kind is 
required. An entrant may enter a maxi¬ 
mum of three pictures in any one or all 
of the four classes. 

KIND OF PICTURES EUGIBLE: 
Only photographs of live game are eligible. 
Only prints ^ould be submitted. The 
Council cannot assume any responsibility 
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for loss of prints entered in the contest. 
The name and address of the penon sub¬ 
mitting same shouM be shown dearly on 
the back of each print. 

Prints may be dther in color or in black- 
and-white. 

Size: Maximum ID'kIS”: minimum 
S's?*. 

For the first competition (I9S2) pictures 
taken at any time in the past may be 
entered, but in subsequent competitions, 
only photographs taken during the two 
years immediately preceding can be entered. 

Pictures entered in any competition can¬ 
not be entered a second time in a subse¬ 
quent competition. 

PRIZES: There will be a gold medal 
and a silver medal for pictures in each 
class. 

JUDGES: A jury chosen from the mem¬ 
bers of the Commission for Wildlife Pho¬ 
tography of the CoiLScil International dc 
la Chasse will be the sole judges as to the 
winning pictures in each of the four classes. 

WHERE TO SEND ENTRIES: All pc- 
turcs, should be addressed to: 

Commission for Wildlife Photography, 

Conseil Intemational de la Chasse, 

5 Rue dc Pomereu, Paris 16, France. 

WHEN TO SEND ENTRIES: All en¬ 
tries must be received in Paris before Octo¬ 
ber 1, 1952 so that the dedsion of the 
jury may be reached before December .11, 
1952. 

STATEMENT TO ACCOMPANY PIC¬ 
TURES: It is highly desirable that each 
picture have an accompanying statement 
indicating the date, location, and condi¬ 
tions under which it was taken; the type 
of camera u.sed and details of the exposure; 
and what, in the opinion of the entrant, 
makes the picture of particular interest. 

Entrant must certify that the picture is 
his own property. 

NOTE; All entries become the property 
of the Conseil Intemational de la Chasse 
and will be incorporated in a collection 



it Uielr FaHi dtteg udBcti lifl) fit iiw 
iiiipection Iqr any latanpttd putta. piip* 
ever, no pktuita wiD be pubiUed er t»- 
produced without formal pifor coment OA 
the part of the entrant. 

June for Roses 

Ai June b the month for co«i thii 
columnist sees n oimortuiilty to get in 
a double plug to the nature worker. Hnt 
for the Fourth International Rose Color 
Slide Exhibition which will be coming up 
next January in Reading, Pa. (dosiiig date 
January 18, 1953), and secoisdiy for the 
Nature Division Color Slide set for dbr> 
eolation among the garden dubs of the 
country. 

The International Rose Cotor Slide Bb- 
bibit, which is sponsored jointly by the 
RcacUng Rose Society e^ the Beiks 
Camera Club, usually divides its show into 
classifications for single blooms, arrange¬ 
ments of blooms, and rose gardens in 
bloom, so if you contemplate entering this 
show it might be advisable to keep these 
classifications in mind. 

As slides of the same nature and classi¬ 
fications would be most welcome additions 
to tbe collection of slides which the NJ>. 
is gathering for distribution among garden 
clubs for a program, how about making 
an extra shot of each and sending them 
to the secretary of the Division for inclu- 
.sion in this traveling set? 

We give you this suggestion at this time 
because June is the month of the first 
bloom of the roses, and as tbe first bloom 
of tbe rose garden is usually the most 
striking display of color and form, now 
is the time for work with the roses. 

Good News 

On March 20th Ralph L. Mahon, AKA, 
Director of Salon Practices for PSA Pic¬ 
torial Division, received a communication 
from Dr. G. Thomas, of Bangalore, India 
in which Mr. Thomas indicated that their 
society was going to include a Nature and 
Color section in their Fifth International 
Salon, and requested information concern¬ 
ing minimum requirements for PSA 
recognition. 

Mr. Mahon referred the request for NJ>. 
requirements to the Writer and they were 
forwarded to Dr. Thomas by air mail along 
with tbe master mailing list of the Nature 
Division. It looks Uke there will be an¬ 
other nature exhibition for you to enter 
during the comii^ year. , 

Who's Who 

To date the secretary of the Nature 
Division has received the salon catah^es 
from all but one of the PSA recognised 
Nature exhibitions. The remaining exhibi- - 
tion. The Fourteenth Intemational Exhibi¬ 
tion of Buffalo, opens on May 6th, and 
as our secretary is a member of the saton 
committee of that exhibition, there should 
be no delay in the receipt of t^r residts. 

This means that it should be possible to 
compile the nature Who’s Who Ustlng in 
time for the August issue of PSA JoanrAc. 
At least Ruth Sage advises she will try 
real hard, and who can ask for more? 
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PSA COLOR OlVISION 

______ George F. JonNsos, APSA . ,. 

Forestry Butidini;, State CoHege, Penna. 


Color Division Mail-Bag 

Out of the mail-bags of recent weeks 
has come interesting news on many projects 
conducted for Color Division members. 

The first CD International Color Slide 
Circuit has been formed with the news 
from Holland that ten workers there have 
assembled their slides to be sent to the 
United States for circulation among ten 
workers here. The slides will circulate 
among the 20 members of the circuit within 
the United States and abroad in much the 
same manner as CD Slide Study group now 
operate in this country. John Moddejonge, 
APSA, 7414 Manhattan Ave., Cleveland, 
Ohio, is in charge of this project. 


An impressive record for efficiency was 
set by Lcs Mahoney and his staff in 
Phoenix, when the March International 
Color Slide Competition for Individuals 
was completed within eisdit days after the 
closing of entries on March 20, in fact 
only five days after the judging on March 
23. It was no small job, either I A total 
of 383 transparencies were received from 
96 exhibitors in 20 states in addition to 
Korea, Cuba, Hawaii, and Canada. George 
Steck of Oil City, Pennsylvania, received 
the silver medal award on his .slide entitled 
“Fog on the Farm." This series of five 
competitions is supervised by Charles B. 
McKee, APSA, 50.10 Del Rio Drive, Sacra¬ 
mento 18, California. If interested in enter¬ 
ing these contests in 1952-53, contact Mr. 
McKee. No entry fee is charged Color 
Division members. 


The three February contests (Class AA, 
Class A, and Class B) in the National Club 
Slide Competition attracted 701 entries from 
119 Clubs. The contests were conducted 
separately by the Green Briar Camera Club 
of Chicago, the Plainfield Camera Club of 
New Jersey, and the Woodland Camera 
Forum of Davis, California. More than 
400 Camera Club members and guests wit¬ 
nessed the judging. Leading Clubs and 
individuals at the conclusion of the five 
bi-monthly conte.sts ate awarded plaques, 
medals and ribbons. Any new club in¬ 
terested in entering this competition in 
1952-53, diould contact the Supervisor, 
Merle S. Ewell, APSA, 1422 West 48tb 
Street, Los Angeles, California. No fee u 
charged Color Division Club members. 


The Color Division Color Print competi¬ 
tion for February attracted 40 prints, the 
products of three color processes; Flexi- 
chrome, Dve Transfer, and hand coloring 
in oils. Tne contest was conducted by the 
Chicago Cqlor Camera Club. The first 
award went to Wellington Lee, New York 
City, for his print entitled "Beauty in 
Sprl^.” This Color print competition for 
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Individuals is held in November, February, 
and May, with Warren H. Savary, APSA, 
R.DJ). #2, Box 221, Plainfield, New Jersey, 
as .supervisor. There is no entry fee for 
Color Division members. 

Interest Value 

In earlier articles we have referred to 
the “stellar performance” your slide must 
give to gain the attention of the judges. 

The three ba.sir points upon which the 
judges must rate your slide during its brief 
appearance upon the screen were composi¬ 
tion, interest value, and technique. 

Which of the three is of prime impor¬ 
tance? 

Our mo.st capable judges tell us that they 
are most influenced by interest value. 

The most common error by makers of 
slides and less competent judges, alike, is 
in confusing the term interest value with 
subject matter. We have been told by 
experts that subject matter is unimportant, 
that it Ls what we do with the subject that 
counts. 

Yet, bow few of us really consider the 
meaning of this statement and seriously 
attempt to do .something eye-catching with 
ordinary subject matter. 

Perhaps you arc saying, “Yes, but the 
judges seem to judge subject matter. They 
reject sand-dunes, Imbies, most scenics, etc., 
because they don’t like them, or have .seen 
too many of the same subject. Why?” 

While this may be true to some extent, 
let us analyze such rejections. For in¬ 
stance, were the sand-dunes taken under 
the most effective or unusual lighting con¬ 
ditions? Did the maker choose the most 
interesting angle making use of this 
lighting? Did he choose one small part to 
portray the outstanding characteristics of 
these particular dunes that caused him to 
want to capture their beauty on film? Or, 
did he take in the whole area of dunes with 
background mountains thrown in, as have 
thousands of camera fans before him? 

Were the baby pictures just more of 
those grab shots of our baby at its worst, 
or our baby all dressed up and sweetly 
posed before Grandpa’s camera? Or, did 
they tell an interesting story of a child 
(anybody’s child) doing something any 
child its age might be doing, background 
carefully considered and with interesting 
lighting? 

Were the scenics of the usual iffeture 
postcard type taken by thousands of tour¬ 
ists and seen in any curio store? Or, were 
they a scene of sheer beauty portraying a 
definite mood created by an interesting 
view-point with interesting lighting? Some¬ 
thing that created interest and pleasure 
without awareness of its geographical 
location? 

Granted that some of our less qualified 
judges reject slides on subject SMtter alone, 


even these will not fail to accept a good 
picture. 

If we will evaluate a few accepted slides, 
carefully and honestly, we will find that in 
nearly every case eye-arresting interest 
value was the major reason for its accept¬ 
ance. 

If we expect our slide to be a “star”, 
we must first give serious thought to its 
immediate impact upon judges. Its fate 
is in our own hands. The time to decide it 
is before we click the shutter. 

We cannot create an acceptable picture 
without good composition and good tech¬ 
nique. Neither can we create a good picture 
with good composition and good technique, 
alone. We must have that prime ingredient 
“interest value" before we have an accept¬ 
able picture.— VeiXA L. Finn^ 

Clulf Color Slide Sets 

As the Club Color Slide Set Directory 
which appeared in the September 1951 
Color Division Feature of PSA Journal 
has proven both popular and u.scful, it 
will be repeated in the September 19.52 
PSA Journal. 

Clubs having sets available for lending to 
other clubs cither on an exchange basis or 
without exchange, which were not listed in 
the 1951 Directory, or in Color Division 
Bulletins since, should immediately contact 
(a postal card will do) Karl A. Baum- 
gaertel, 3S.3-31st Ave., San Francisco, Cali¬ 
fornia, for a simple form which when com¬ 
pleted and returned to Karl will insure 
your set or sets being properly listed in the 
directory. Your cooperation will be deeply 
appreciated by other clubs and will result 
in pleasure to all concerned. This activity 
is for clubs only. 

''Tops** in Color Shown 

Again this year, the Metropolitan Camera 
Club Council of New York put on “Tops 
in Photography”; this time in the Grand 
Ballroom, Hotel New Yorker, on Monday, 
March 24th. The show consisted of an 
invitational print exhibit, with all parts of 
the world represented; a talk by Alan Fon¬ 
taine, leading ilIu.strator, on various phases 
of his work, which is in the modem vein; 
a 16mm motion picture in color and with 
sound, by Frank E. Gunnell, APSA, FACL, 
entitled “River of No Return,” which re¬ 
ceived enthusiastic acclaim; and our own 
color show. 

Our part of “Tops” was a specially gath¬ 
ered group of slides from the top exhibitors; 
it received enthusiastic approval by the 
audience. 

Almost two years ago, the Color Division 
assembled another set known as “Today’s 
Best in Photography” which was shown 
at “Tops” in New York last year, and 
which has been circulating as a part of the 
“National Tops in Photography” program 
for the past six months. That assemblage 
of fine slides made, and is making, history. 
When it was shown at “Tops” In New 
York in the Spring of 1951, the critics raved 
about it, saying that it set a new high, a 
goal for others to shoot at. So, in getting 
together this year’s show, Paul J. Wolf, 
AKA, under whose direction the program 
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was produccdi sent letten to those ex* 
hlbltors who bad received 40 or more 
acceptances in the latat “Who’s Who in 
Color Slide Photognidiy." To that select 
group were added a few names of people 
noted for the excellence of their work, but 
who do not exhibit consistently. In spite 
of the time being the busiest season of the 
year for exhibitors, with over a doaen ex¬ 
hibitions all held within a short time of 
each other, the response was terrific I A 
total of 88 slides were received, all top- 
notchers, and after looking them over, it 
was felt that last year’s success could be 
repeated. 

In order to add a bit of continuity to 
the presentation, the slides were separated 
into six groups: Human Interest; Travel; 
Commerce and Industry; Pattern; Mood 
and Sophistication. White many of the 
slides could have been put into more than 
one of these groupings, it was felt that 
they would make up a good presentation, 
on this basis. 

The assistance of Dr. Richard B. Pom¬ 
eroy, immediate past-president of the New 
York Color Slide Ciub, and of Ludwig 
Kramer, president of the Color Camera 
Club of Westchester, was of great help in 
this job. A musical background of appro¬ 
priate melody was selected by Or. James 
Jay, vice president of the New York Color 
Slide Club, and was recorded on tape. 
On the big night, the projection committee, 
consisting of Alois Chrastil, projection 
chairman of NYCSC, and Dr. Pomeroy, 
ran the slides on a 20-second headway. 
Since the 1952 PSA International Color 
Slide Exhibit will be shown in the .same 
auditorium, and by the same group, this 
was a swell chance to get a line on what 
could be expected in August. 

Color Division members whose slides 
were shown, and who received Certificates 
of Merit to attest their participation, were: 

Louise Agnew, Chicago; Karl A. Baumgaertel, 
APSA, San Fnncisco; Robert S. Beesc, State Col¬ 
lege, Pa.; George W. Blaha, APSA, Chicago; Mil- 
deed Blaha, Chicago; Glenn E. Brookins, San 
Bernardino. Cal.; Eugenia Buxton, APSA, ARPS, 
Memphis, Tenn.; Angel de Moya, FPSA, ARPS, 
Havana, Cuba; Joseph M. Dixon, Roseville, Cal.; 
Howard E. Foote, ARPS, APSA, N. Y.; Robert 
J. Goldman, Great Neck, N. Y.; Henry W. Green- 
hood, Hollywood, Cat.; Harry Haimes, APSA, New 
York, R. B. Horner, Chicago; Charles AIbcc Howe, 
Homewood, III.; George F. Johnson, APSA, Slat* 
College, Pa.; G. I.ewis Johnson, Winthiop, Me.; 
Joe £. Kennedy, Tulsa, Okla.; O. A. Kidwell, 
Pasadena, Cal.; Blanche Kolarik, APSA, Chicago. 

Thomas Limburg, Minneapolis, Minn.; Leslie J. 
Mahoney, Phoenix, Arlx.; Helen C. Manser, APSA, 
New York; Charles B. McKee, APSA, Saemmento, 
Cal.; Emil Muench, Santa Barbara, Cal,; Floyd 
Norgaard, Los Angeles, Cal.; Arthur W. Pigike, 
Western Springs, 111,; Dr. Richard B. Pomeroy, 
Scatsdale, N. Y.; B. B. Randall, Orinda, Ori.; 
Ur. Frank E. Rice, APSA, Chicago; Poarl Schwarts 
Rice, Chicago; Dr. Fred J. Kuch, Plainfield, N. J.; 
Warren H. Savory, APSA, Plainfield, N. J.; Art 
F. Shea, Dayton, Ohio. 

S. Wayne Smith, M.D., Salt Lake City; R..W. 
Soper, Port Arthur, Ontario; George F. Stack, Oii 
City, Pa.; A. Stewart, Santa Barbara, Qd.; Mrs. 
Sandra Thaw, Washington, D. C.; Mrs. Bertha S. 
Townsend, Johnstown, Pa.; Adolf Vignale, New 
Toronto, Canada; Sam J. Vogan, West Toronto, 
Canada; Mrs. Amy M. Walker, Brooklyn, N. Y.; 
Pan! J. Wolf, APSA, Hawthorne, N. Y. 

In addition to theae makeis, who contributed 
slides by invitation, there were star other alldea 
shown, which had won the Slide of the Month in 
the competitions of the Metropolitan Camera Club 
COuikII, by three makers; ^muel M, Benford, 
Yonkers, N. Y. (Z sUdes); Thomas J. Fisher, 
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Slaten Island, N. Y.; Jack A. GoMsack, Forest 
Hllla, N, Y. U slides). 

Coming Color Ekbibitiom 

SmUhtna, June ZZ-Juiy 6, deadline June U. Ftour 
slides (up to 2H mounts), fl Forms: R. J. 
Smith, P. O. Box S7«, Del Mar, (telif. 
MempUt, July S-19, decline June 14, Four 
riidea, fil. Forma: D. Carrol Turner, (99 Madi¬ 
son Av., Memphis 3, Tenn. 

Salt lake City. June 29--July 10, deadline June 14. 
Four slides (up to 3)i x 4), |l. Forms: Douglas 
Brown, 2232 Weatminster Av., Salt Lake City, 
Uuh. 


So much material on the hook and in 
the mailbag that there probably won’t be 
room for all of it, but here goes. 

First, a ictter from Jack Norling on the 
subject we passed over rather lightly last 
month in speaking of stereo slide mounts, 
birefringence. 

Dear Don; 

.A lot of fans hare stereo projectors and some 
of them have run into strange difiirultirs. One 
baffling trouble they may have experienced comes 
from a phenomenon called Mre/nagrrrce, which 
may be partially defined as a twisting of the 
polarization axis of polarized light. With some 
transparent colorless materials each color in white 
light may be turned a different amount and several 
colors may appear one after another as the Polaroid 
analyzer h turned. Other materials placed between 
crossed polanzers may behave differently and show 
clear at one angle and as the material is turned, 
appear opaque at 90 degrees to this angle. 

Polarizing filters should be placed in front of 
the film and not between film and light source as 
is dune in must stereo projectoix. They can be 
plated between lenses and film, built into the 
lenses, or be pliured in front of the lenses. If 
they are put in the preferred place there would 
be no birefringence such as results, in greater or 
less degree, when the polarized beam has to pass 
through some films. Anyone can perceive the effect 
by placing a clear film, having a cellulose-acetate 
base, between crossed polarizers. It will be noticed 
that the film changes the polarized light. 

If the film is turned at a certain angle to the 
polarization axes the area coveted by the film will 
be clear; at a different angle there will be no 
apparent disturbance in the polarization. The base 
of Kodachromc film has been said to produce 
birefringence to a small degree but I have not 
come kernss any such effect in the Kodachronie 
film I have inspected. 

But there are photogniihir materials on the 
market that produce such a strong birefringence 
that it is imixisslble to project them satisfactorily 
in stereo projectors which have polarizers lietween 
light source and film. It cOuld be said that there 
is an almost complete cancellation of polarization 
and the viewer sees double Images through his 
Maroid viewers just as if he loooked at the screen 
without viewers. 

Mounts using clear plastic irndead of glass wil'. 
undoubt^ly come into wide use but if they have 
windows of plastic that cause birefringence they 
will be u.seless in projectors having polarizers be¬ 
tween film and lamp. 

Some day I'll have some comments to make 
about the way stereo slides are mounted by various 
mounting services and rnay throw in some ideas 
of my own on this subject. 

Jack NooLtMo 

Thanki, Jack, for your dear explanation 
of vriiat I gave the once over li^tly last 
month. Incidentally, your remark about 
plastic screens for rear projection in the 
November Joginal has caused some in- 


aortfeid, JnlF 2-20, inOm jiaa IK . 

|l. Forms: Jt. J. LeBkwc, 234 8. Qai^ 

West Hartford, Conn. . 

MA (New York), Anguit 13-17, dewSIae J«lF Vk 
Four slides (any alas), or low color itrinta fany 
process). Entry tees: $1 for sUdea, $2 fat priata. 
Forms: Amy Walker, 25 Manna H., Brpdkiya t, 
N. Y. 

Seeramealo, Aug. 2(-Sept. 7, deadline Ang. 7. 
Four slides, $1. Forme: Gnat DuggiaK F* O, 
Box 2036, Sacramento 9, Calif, 

Talu, Oct. 13-14, deadline Sm>t. 30. Four alldas, 
(1. Forms; Ruth Canoday, 1779 8. Victor, 
Tulsa Okla. 


terest. (In another letter Jack says the 
screens arc often guilty of birefringence and 
we should wait awhile. However, a note 
from Chicago suggests a way out.) 

• • 

Siereo Projection 

For those who have stereo projectors and 
are interested in improving the quality of 
projection, the answer lies to rear proje^on 
through a ground glass screen. With this 
method, the screen is placed between the 
projector and the audience. The viewing 
audience wears Polaroid glasses as always, 
but they may sit directiy in front of the 
screen without interfering with projection 
and they are no longer looking through a 
beam of light but rather into the li^t 
direct from the projector. The brilliance of 
the projected picture is amaxing. 

The screen is so masked that it is in the 
same proportions as a slide mask and by 
increasing the size of the projected jneture 
larger than the ground glass window all 
non-stereo edges can be eliminated. It is 
also easy to change the homologous position 
of foreground objects as to place them in 
front of or behind the window as desired. 
By superimposing foreground objects (those 
taken about 8 feet from the camera) these 
will appear exactly at the window. The 
spread between pictures at infinity will be 
correct and will vary depending on the size 
of the projected picture. 

The writer uses a variation of the above 
method of projection in whidi he places the 
projector in front and to one side of the 
ground glass screen. He then projects into 
a front surfaced mirror and back througb 
the screen. This method enables the op¬ 
erator to sit with the audience and make 
adjustments as required. It al(o reduces 
by one-half the distance required for 
projection. 

Naturally there' are limiting factors with 
this method of projection, the most obvious 
being the size of screen which would limit 
mobility and ease of handling. However, a 
screen JO" by 30“ will accommodate a 
group of 40 to 50 persons. It is certainly 
the ideal way for judging the quality of 
stereo slides. 

Freo T. Wiggins, Jr. 
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PSA STEREO DIVISION 

—I—.I Don Bf«nnett, Assoc. Editor _______ 

28 Leonard Street, Stamford, Coim. 



Now im the Rgiiler monthly commiinke- 
Uon from Fnak Rke, >h>ng with the com¬ 
plete list of Pounder Members of the Stereo 
Division, 

LeUer from the Chairman 

Deer Don: 

Things are moving along in our SD or¬ 
ganization—something new every day. 

Somewhere around March 18 the 100- 
mark was reached in signed up members of 
the Stereo Division. In an appended memo 
I am reporting on that matter. 

Stereo Diviston Committee 

Some new members have been added to 
our Committee lately. Here are their names 
together with their assignments. They will 
be glad to hear from anybody who has sug¬ 
gestions or questions: (addresses can be 
found in the PSA Directory) 

Don Bennett—Stereo Column in I'SA Jouriul 

George Blaha—Individual Slide Competition 

L. B. Dunnigsn—Stereo Slide Circuits 

Charles A. Howe—Library 

Karl K. Kniue—Vice Cbirman 

Bruno MeiUn—Engineering and Standards 

Norman Rothschild—New Vork Convention Ar¬ 
rangements 

Owen K, Taylor—Membenihip 

New York Convention 

Norman Rothschild reports some interest¬ 
ing events that are to be on the program at 
the New York Convention. There will be 
one or more showings or slides accepted in 
the First Annual Exhibition. Paul J. Wolfe, 
APSA (Butler, Pa.), will put on a stereo 
show of slides made on a recent trip to 
Mexico when he and Aubrey Bodine, FPSA, 
did the country. Then there will be stereo 
round tables and clinics, stereo movies, and 
a lunch for stereoists. Noman has really 
been busy. 

Frank E. Rice, APSA, 
Chairman Stereo Divuion 

P.S. Special Bulletin No. 2 to members 
of the Stereo Division is now in the mails. 
It alone will be worth the dollar it costs 
PSA members to join the Division. Stereo 
pbotogs who have not done so already 
should. 

• • 

Founder Members—Stereo Division 

It was announced originally that the first 
100 to sign up as members of the Stereo 
Division of PSA would be designated as 
Founder Members, and that the names 
would be published In PSA Journal. As it 
turned out, there was a flurry of applica¬ 
tions received at PSA Headquarters and by 
the Chairman of the Division just as the 
Une was crossed. It was impossible to 
determine just who was the 100th person. 
Consequently we decided the fair thing to 
do was to include everybody whose dollar 
was received near the period when the 
magic mark was passed. So here they are— 
123 enthusiastic “Founders”: 

Henry E. Aldrich, Wilma S. LeVan Baker, Mal¬ 
colm E. Barron, Don Bennett, Allen J. Blair, 

R. BreUenbach, Said Biooker, William J. Burger. 

W. B. Camp, Jr., Adrian Cbaxulle, John T. 
Chmd, Bernard T, Christepher, Dennis A. Clidov, 
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Mm. John B. CohreU, D. K. Conklin, Henry C. 
Crowell. 

Rumell E. Darby, William C Day, A. W. M. 
Dickens, Roy S. Drier, L. B. Duanigan, Joseph W. 
Duroui. 

Elden W. Elclunann, Victor Ellis, Heniy H. Eis- 
kine, Ba^ B. Fhhec, Ivan A. Flodio, John H, 
Friedman, Robert Geifce, Jr„ Madison Ciibert, 
Robert D. Gleaser, Docothy E. Godlai, Waller J. 
Goldsmith, D. E. Goley, W. R. Gorman, Irwin 

D. Gronk. 

Bob Bbill, Norris Harknem, APSA, Myron Ben- 
dee, T. R. Heyck, Conrad HodnOt, OInlon E. 
Horn, Charles Albee Howe, Lawtenoe P. Ignaut, 
Joseph M. Jablons, L. W. Jacobs, Jr., H. J. 
Johnson, FPM, Q. R. Johnson, Jr. 

Blanche Kohirifc, APSA, Earl E. Kmuse, Theo¬ 
dore Laalsch, Thomas K. La L onde, J. D. Leonm, 
Richard G. Leonard, Alfred LIngg, Dorothea Lin- 
tecum, L. H. Longwell, APSA, Maurice H. Louis, 
APSA, Henry M. Lubin. 

George W. Mack, Larry A. Marino, E. D. 
McGlone, Wilma Butt Meera, Bruno Menin, Dave 
Mercur, William C. Millar, Alfred H. MUer, Lewis 

E. Miller, J. W. Montgomery, S. L. Morgan, Roy 
R, Mumma, Gilbert Murray. 

John Obal, A. Miles Olson, James F. Pslste, 

F. J. Ferillo, Warren A. Peterson, E. Curtis Pfeiffer, 
Mn. C. B. Phelps, Jr., Hon.PSA, Frederick R. 
Picut, R. S. Potter, FPSA, Fred Queiimals, Jr., 
Hon.PSA, APSA, Robert W. Quinn. 

W. C. Ray, Irene K. Reiser, Frank E. Rice, 
APSA, Charles Rasher, APSA, Norman L. Rosie, 
Norman Rothschild, Michael Scarpelli, Wm. A. 
Schoenfeld, Claxton Searle, Robert W. Sharon, 
Charles Shepard, Max W. Sorenson, Glen H. Stan- 
baugh, H. J. Steffens, James F. Swan, Raymond 
.Ssymanowitz. 

Owen K. Taylor, Cordon Karl Todd, George 
Towers, Anthony J. Uzialko, Mrs. Charlea R. Wal¬ 
green, APSA, Julian H. Warner, Frederick T. 
Wlggios, Jr., Alice O. Wilde, John F. Wilson, 
Janies Perry Wilson, Irwin J. Winston, Julius Wolf, 
Paul J. Wolfe, APSA, Randolph Wright, Jr., George 
Vender, John A, Yerkes, Kermll York, Dorothy A. 
Young. 

Bed .Side Camera Club, Veterans Hospital. 
Tucson, Arizona; Concord Camera Circle, New 
York City; Light and Shadow Camera Club of 
San Jese, Cupertino, Califomla; Miami Lens Club, 
Pern, Indiana; Shorawood Camera Club, Milwau¬ 
kee, Wisconsin; and Tyler Camera Club, Tyler, 
Texas. 

• • 

That leaves us just about enough room 
to report an interesting development at the 
Stereo Society of America. Since the prob¬ 
lem of mounting for projection is ever¬ 
present, this group has been trying to do 
something constructive about it. Acting on 
suggestions by Bruno Menin and Owen 
Taylor, SSA member Ben Spanier devised 
a mounting target or guide consisting of 
two sets of four lines ruled in a space about 
Yi" wide and centered 613mm apart. 

When the mounted pair is cut apart and 
adjusted so a foreground object or line 
cutting the edge touches matching lines in 
the guide, and is fastened into the mount 
that way, a uniformity in projection is 
achieved. To maintain a uniform window. 



MARINE ROMANCE 

H. J. Enienliorqar, AKA 


Taylor suggested the use of a second mask, 
using the David White dose-up mask, over 
the regular mounting mask. 

Fun directloiu and a sample target arc 
for sale by the SSA at |130. Order from 
Owen K. Taylor, 274 Fmrl St., New 
York 38. 

Your Editor has seen one demonstra¬ 
tion of this method and while it was good, 
be is not completely satisfied that it is the 
answer to all projection problems. Well 
say more later. 


BPA CONVENTION 

The 22nd Annual Meeting (A the Bio¬ 
logical Photographic Association, Inc., 
will be held at the Hotel New Yorker, 
New York City, from September 10th 
through 12th (Wednesday through Friday). 

The Meeting of the BPA, an organiza¬ 
tion composed of medical, biological, clini¬ 
cal, scientific and research photographers, 
will be conducted under the auspices of 
the New York Chapter of this national 
group. 

While detailed plans will be announced 
at a later date, certain irapers to be given 
at the various technical scs-sions by experts 
in each of the above fields are already 
known. These include Three-Dimensional 
Motion Picture Applications in Medical 
Photograidiy; Latest Methods of Scientific 
Data Reproduction; Recent Developments 
in Color Motion Picture Processes; High 
Speed Photography; Graphic Aits in Scien¬ 
tific Presentation and Magnetic Recording 
on Film. One special feature on the pro¬ 
gram will be an illustrated lecture on bow 
the eye can be used as a camera to take 
an actual photograph. 

In addition to the papers sessions, the 
Meeting will include exhibits by manufac¬ 
turers of the latest scientific photographic 
apparatus and materials, discussions and 
group demonstrations on various techniques 
of scientific photography, such as photo¬ 
micrography, color correction of trans¬ 
parencies, retouching of color prints, etc. 
The Association is also planning an actual 
darkroom set-up to enable BPA members 
and guests to watch the most up-to-date 
printing procedures. Another demonstra¬ 
tion will be on methods of preparing charts, 
titles and simple animated diagrams for 
motion picture production. 

A number of eminent speakers wUl give 
addresses at the Official Luncheon on Sep¬ 
tember 10th and at the Annual Banquet 
on Sept. I2th at the Hotd New Yorker. 

Part of the Annual Meeting will also be 
the Annual BPA Salon—a coUection of the 
best photographic work done by BPA 
members on a wide variety of subjects, in 
color and black-and-white. As usual, many 
of the technical sessions .will include the 
most recent motion pictures made in the 
medical field and related fields. 

Advance registration blanks for non- 
members may be obtained from the 
National Secretary of the Blologfcal Pho¬ 
tographic Association, Inc. . . . Mr. Lloyd 
E. Varden, c/o Pavelle Color Incorporated, 
533 West S7th Street, New York 19, N. Y. 
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... give HAPPY MEMORIES 




Perhaps year dauphtor will seen gradual* from high scheel... yaur sen Is 
bubbling with plans for summer camp... a cles* friend will seen start his 
heneymaen... your own wedding anniversary, or an impertairt birthday, is near. 
For each, lb* perfect gift is an* that keeps on giving. A gift that stores up 
memories, that treasures today's happy moments for tomorrow. A Kodak camorn. 


FOR THi TIIN-AGIR ... the traveler... the vacationer... for anyone who 
wants good pictures without fuss or arithmetic—choose a Kodak Duaflex Cam¬ 
era. The //8 model has a 3-element, color-corrected lens—excellent for Koda- 
color. Exposure is simplified—lens settings are marked “Hazy Sun, Bri^t Sun. 
Brilliant Sun” as well as “8,11,16.” Picture composition is made easy by the 
big, crystal-clear finder. Close-ups are easy—the Duafiex //8 focuses to 3M 
feet. Loading is easy. Flash is easy-the Duaflex Flasholder clips on, making 
direct electric contact, and the shutter is synchronized. Handling is easy—the 
square reflex body nestles easily into the user’s hands, for a firm, solid grip. 
Operation is thrifty—12 shots 2% x 214 to a 620 roll. A shutter-locking device 
prevents accidental double exposures. It’s a most satisfying camera in every 
detail—and only $22.30. Simple-lens Kodet model, $14.50. Field case, $2.65. 
Flasholder (with complete flash exposure guide on back), $3.00. 


FOR THf BIGINNHI ... for the small boy or girl who needs a small 
camera that takes big pictures . . . choose a Brownie Hawkeye Camera, 
Flash Model. It’s sturdy. Easy to load-the loading instructions ate right on 
the camera. Thrifty—12 shots 214 x 214 to a 620 roU. Easy to use—every¬ 
thing from 5 feet to infinity is in focus, and die big brilliant finder is a 
delict to beginners. The shutter is synchronized for both M and F photo- 
flash lamps-so the beginner can use No. 5, 25, SM, or SF lamps without 
setting anything. Flash instructions are right on the Flasholder. What 
combination could give a beginner a more happy start—for only $7.20? 
Flasholder, $3.39. 


FOR COMPACTNESS ... for the family’s travels ... for a woman’s per¬ 
sonal camera—choose a Kodak Tourist II with Kodet Lens. Simple to use os 
a box camera-as smart in appearance as the most expensive folding cam¬ 
eras, and just as sturdy—carries handily on a neck strap—gets S' big 2V4 x 
314 pictures to a 620 roll. Can be used wide open at //12.5 for most shots 
... or stopped down os far as //32 when desired ... and has snapshot, T, 
and B shutter settings. Flash synchronization is built in. Extra-steady shut¬ 
ter release on camera bed helps beginners get sharp pictures; bed folds 
down to protect len-s during the family’s travels. A wonderful anniversary or 
wedding gift—and only $26.25. Kodak Snapsack with hand strap, $4.25; 
De Luxe Field Case of fine leather, $11.25. Standard Kodak Flasholder, 
with complete flash exposure guide on back, $10.55. 


Giv thm gift thtrt c/oes ffcrt mo$t““that GIVES tin most 
for fho longoil timo. GIvo a JCocfoIr eamoral 

PHc0»incluil0 Federal Tax and an etAjeet to change wUhout nodee. 

lAStMAN KODAK COMPANY, RochGftGr 4, N. Y. 





Ill picking a fllni or filter, 
only one question counts • • • 


kodak 

HI I i I I I \ 


"What will it do for me?” 


To the beginner, film is just film, and filters are a mystery. But experience 
quickly develops discrimination... a selective attitude... a desire to choose 
the best film for a specific puixmse, and team it with the righji filter for a 
specific efiFect. 

That’s why Kodak makes not one, but many films, and many filters—to 
satisfy the needs of those who would produce finer work. Here, at the start of 
a new season, is a brief resurvey of the basic black-and-white films and basic 
filters, and what they offer you. 


KODAK nUS.X PIIM effon... 

Fine grain plus hi£^ speed plus hill, 
well-bolanc^ panchromatic sensitivity 
... hi^-ratio enlargements from small 
and moderate-sized negatives ... con¬ 
venient sensitivity range for both out¬ 
door and flash work... adaptability to 
use with most filters . . . all-around 
utility in shooting; and crisp, brilliant 
quality in your prints. In packs, rolls, 
and rrdniature sizes. 

KODAK SUPER-XX FILM effars... 

Extreme speed plus full panchromatic 
sensitivity plus moderate grain . . . 
extra sensitivity that gets you a well- 
exposed negative where slower films 
fail.. that lets you shoot fast action 
at higher shutter speeds or small lens 
apertures... that permits extra lamp- 
to-subject range in your flash or flo^ 
shots . . . that often permits you to 
make snapshot exposures indoors at 
ni^t by ordinary electric li^t, at the 
larger leru apertures. Works with most 
filters; yields superb enlargements; and 
comes in sheet, pack, roll, and rriinia- 
ture sizes. 


KODAK VERICHROME FILM 

offera... 

High speed plus orthochromadc sensi¬ 
tivity ... top quality in your fladi 
shots of people, where faces sometimes 
“bum out” or “chalk up” on other films 
. . . superior flesh tones . . . finer at- 
mosph^c quality in your landscape 
work, and crisp sparkle in marine a^ 
snow scenes . . . excellent tonal scale 
and shadow quality in contrasty out¬ 
door subjects . . . plus the conven¬ 
ience and satisfaction of development 


ir WMM ipa«e h of parameiMil Im- 
pertonm, dieew KaJak Svpar-XX er 
Supar faadtia~tra$t, Typa B. 

A WHni IIm grain b paramoum, for 
bigh-ralle •nlorgomonti, chooio 
KacM Hat'X er Penataaric-X. 
ir WHMI aU-around perfermance li 
perameunt, c h eeoo Phu-X or—etpe- 
doHy for IMr—Varicfcreme. 
it WHMerDiechramaticquainybpar- 
amount, choera Kednit Vwlchraiw mu. 
AND FOR dramoHc lendieapa wetli, ’ 
diooM Kodak lahaiaJ Him. 


by irupection under a red safdight. 
Use with yellow or li^t-green filters, 
but not red filters. Standard rolls only. 

KODAK PANATOMIC-XfILM 
offers... 

Very fine grain plus full panchromatic 
sensitivity plus moderate speed . . . 
extreme-ratio enlargements from small 
negatives ... crisp, brilliant scale ... 
high resolution of detail which, along 
with the fine grain, fits it well for your 
architectural and record shots, tex¬ 
tural studies, copy work, and all other 
subjects in whi^ fine detail is of pri¬ 
mary importance. Sheet film only. 

KODAK INFRARED FILM offers... 

Dramatic scenic effects . . . infrared 
sensitivity which, with a Kodak Wrat- 
ten A Filter, gives you intense daric 
skies, brilliant white clouds, and sil¬ 
very deciduous foliage. This film also 
has important applications in scien¬ 
tific, detective, and documentary work. 
Sheet and 35mm. only. 

KODAK SUPER PANCHRO-PRESS 
FILM, TYPER, offers... 

Maximum sensitivity plus brilUant ton¬ 
al scale plus full panchromatic sensi¬ 
tivity plus moderate grain ... the ex¬ 
tra speed you need for sure perform¬ 
ance under extremely difficult condi¬ 
tions . . . snappy, sparlffing negatives 
especially suit^ for reproduction 
prints . . . extra exposure latitude . . . 
exceptional quality in flash shots. This 
press-type fihn comes in sheets only. 


EACH FILTER HAS ITS OWN SPECIAL 


A f^ carefully selected Kodak Wratten Filters will 
achieve most of the pictorial effects you desire in black- 
and-white work. There are dozens of others—but designed 
for special commercial, industrial, graphic arts, color, and 
resesirch applications. 

From die beginning, Kodak Wratten Filters have been 
the world’s standard. They are made of 
sdentiflcally dyed gelatin sheets, held to 
close color-tnmsmissicm tolerances, and 
\ sealed between disks of top-grade B glass. 

Prices: Kodak FOtera, Series 
IV. $lJB5s Serin V. $1.78; 
Serin VI. 13.07. Porire Leiun 
from 18.50 each; TcHe8aeen* 
from $8.78. 




BA«C,TlieK2... 

ITiis yellow filter is the basic filter for normal 
outdoor work. It screens out excess blue; helps 
reproduce all subjects in their true black-and- 
uMte values. Use it with elfiher panchromatic 
or orthochromatic films-on virtually all outdoor 
subjects-when your aim is a natural rendering. 



FORSCENICS,|ImO... 

This deep-yellow filter helps cut bluish haze in 
long-range scenic views; makes skies a little 
de^er than normal. Use it with ‘^pan” Olmu- 
But don’t use it udien you want to retain die 
haze of distance for pictorial efffot 




^tui9(ueet4 
Kodok Ektachimne Fflin 

TYPES 

IN NO. 120 AND 620 ROLLS 


Kodak Ektachrome Roll Film 
won its fame in a Daylight Type 
alone. Now this great full-color 
transparency film gains around- 
the-clock facility with an “in¬ 
door” type~Kodak Ektachrome 
Roll Film, Type B. 

Here is color of professional 
quality ... color indoors or out, 
day or night... color at its conven¬ 
ient best, both in processing and 
viewing. Here is the satisfaction 
of larger tra'nsparencies—superb 
originals for Dye Transfer and 
Kodachrome Prints, for direct 
viewing, for projection in stand¬ 
ard lantern-slide projectors. 
Here’s speed in seeing results- 
for scores of commercial process¬ 
ing laboratories, all over the 
United States, now offer rapid 
Ektachrome service—or you can 
process Ektachrome yourself, im¬ 
mediately, in your own dark¬ 
room. 



ANY HOUR, ANY UOHTINO 

Kodak Ektachrome Film, Daylight 
Type, is balanced for daylight use. 
If all your shooting is outdoors, this 
is the film to choose. No fflteis 
needed. Where shadows require 
“fill,” use blue flash lamps to sup¬ 
plement the daylight. 

If you switch back and forth from 
outdoor to indoor subjects, load 
with the new Kodak Ektachrome, 
Type B. It’s color-balanced for 
3200K studio lamps. Add a Kodak 
SIC Filter for clear-lamp photo¬ 
flash shots ... or an 81A for photo¬ 
flood ... or a Kodak 85B Filter for 
daylijd>t shots . . . and your Type 
B beromes an any-hour, any-situa- 
don film. These filters simply re¬ 
adjust the color balance, with very 
slight effect on the film’s ^ecdve 
speed. 

FOR CRITICAL WORK 

Kodak Ektachrome Film’s superb 
quality, its beaudful gradation and 
exquisite color rendering, make it 


the natural choice of discriminating 
workers who prefer predsion tedi- 
niques. nierdore, in addition to 
the standard filters, each T]qie B 
instruction sheet co^es exact filter 
recommendations for 1-second and 
flash exposures, individuolteed for 
each batch of film. The basic fil¬ 
ters, however, serve for all average 
work. 

Along with all its other quollUa, 

color. A No. 120 or 620 
either Dayli^t or Type B, gives 
you eight TfA x 3!4 or twelve 214 x 
2V4 transparencies ... yet is only 
$1.76, iimluding tax. 

These are films with a futine... 
a brighter, better future in color for 
you. See yoiu* Kodak dealer, and 
get acquainted with them today. 


EASTMAN KODAK COMPANY, Rochwttwr 4, N. Y. 

Pricer, ruh/ect to change without notice, include Federal Tax where apfUcdUe. 


WORK TO DO 



FOR DRAMA, Hie A... 

Use this red filter with “pan” or infrared film for 
intense, dadc-sky effects, with brilliant white 
clouds and vigorous contrast in landscape de¬ 
tails. Use it, with moderate underexposure and 
subsequent deep printing, for moonlight effects 
in dayliid>t shots cff laitdscapes a^ marine 
scenes. But don’t use it for close-ups of people. 

FORPEOnE,fheX1... 

This green filter is preferred by many users tor 
the iMtural quality it yields in outdoor portraits 
against die aJcy, in pictures of blossoms and 

foliage. Use it widi any ‘Van” film. 



The Kodak Cloud Filter produces an effect ap¬ 
proximating that of the but is so designed 
as to require no increase in exposure when used 
on Brownie and other simple-lens camnas. 

FOR COLOR... 

With color films, the Kodak ^li^t Filter 
helps eliminate excess blue in certain outdm 
situations; yields pleasing warmdi. The Kodak 
Pola-Screen helps conttbl the depth of Uue in 
the sky; brings out douds; and is u^l, both in 
color and bluk-and-white work, for contndl^ 
surface reflections. ^ 

AND AT THE SAMI TIME... 

Kodak Portra Lenses aren’t fllters-diey’te dole- 
up lenses-but they fit die same Adapter Rings 
your filters use, and they belong in your fibstr 
Idt. These lenses can easily double your ei^oy- 
ment of your camera. 


nCK'f IK MONTII, win 1952 


CUu 

Plsca 

Pklin 


Bntsemt 

PMmla 

1. 

lai 

Marine Ramince 


H. J. Eosenherger, APSA 

5.1 


7nd 

Evening Fantasy 


GIsela A EUli 

3.1 


H.H. 

Advice 


Mortimer Frieilman 

1.1 


H.H. 

Three Wise Dukes 

Edward HutchlMra, ARPS 

1.1 


H.M. 

Study in Metal 


AinoU W. Wise, APSA 

1.1 


H.M. 

Midnight Serenitj 

f 

Arnold W. Wise, APSA 

0.0 


H.M. 

Summcr^s Cblldien 

George J. Mntu 

1.1 


H.M. 

AcroM the Hobock 

F. L, Putrington 

1.1 


H.M. 

Man From Man 


Eugenia Buxton, APSA 

0.0 

2. 

tst 

sun Life 


Felix W. Lamminen 

5.1 


2nd 

The Andes 


Juan Enrique Lira 

3.1 . 


H.M. 

Pots 


Shsnkerlel Devay 

1.1 


H.M. 

No Title 


0. F. Meta 

1.1 


H.M. 

F>tr)y Birds 


Lydia F. Dletze 

1.1 


H.M. 

In the Gloaming 


C. A. Sweet 

1.1 


H.M. 

Chef Clevette 


John L. Heriog 

1.1 

3. 

isl 

Affection 


Dr. John W. .Super 

5.1 


2nd 

— 


— 


4. 

1st 

Tam Indian 


Eugenia Buxton, APSA, ARPS 

5.1 


2ttd 

Heirloom 


Erma R. DeWitt 

3.1 


H.M. 

Oldtimer 


Harvey V. Fondiller 

0.0 


1I.M. 

Maria Olga 


Juan Enrique Lira 

0.0 


H.M. 

Pert Mlks 


Arnold W. Wise, APSA 

0.0 


H.M. 

Barban 


Rietta C. .Scofield 

I.l 

5. 

1st 

Kyelo-Oiing 


Eugene R. McLaughlin 

5.1 


2ncl 

Linda Anne 


Dr. John W. Super 

0.0 

6. 

1st 

Clean Faces 


Mrs. Marion W. Tibbitts 

5.1 


2nfl 

On the Alert 


Earic W. Brown, APSA 

3.1 


H.M. 

The PuBbali 


John L. Herxog 

0.0 


H.M. 

.Mert 


Felix W. Lamminen 

0.0 


H.M. 

Walt/ of tlm Flowers 

Maxine E. Fuson 

1.1 

7. 


No coiilest. This Class will now be combined with Class 3, 




Beginners Pictorial. 



S. 

1st 

Building Mstraction 

Harvey V. Fondiller 

5.1 


2nd 

Angel Voice 


Elmer A. Hubbard 

3.1 

9. 


No contest. This Class Is withdrawn by instructions of 




Jacob Dnchin, APSA. 



Cumuhtive Scores of Leaders Tkrouik March J9S, 

2 

JLeedint States 


Fondiller 

15.2 

Potamianos 5. 

1 New Yorli 

yj.l Minnesota 

5.3 

Buxtoo 

11.3 

Stewart 5. 

1 Michigan 

2h.7 Pennsylvania 

3.3 

Super 

11.3 

Tibbitts 5. 

I Connecticut 20.9 Utah 

5.1 

XKWItt 

9.3 

Davay 4. 

1 Californis 

15.2 Washington 

5.1 

Limmiiten 

6.3 

Foss 4. 

1 Tennessee 

11.3 Ohio 

4.4 

Brown 

6.2 

Hietze 4. 

( D. C. 

10.5 New Jersey 

4.3 

ScoAeld 

6.2 

Muna 4. 

> Illinois 

8.8 Arixona 

4.2 

EHb 

5.3 

Herzog 4. 

1 Mamachusetts 5.5 


Friedmin 

5.3 

Hubbard 4.2 



Eiiienhatter 

5.2 

Hutchinson 3.; 

1 

iMdint Pertlolhs 


Ril 

5.2 

Reed 3.1 

1 PklorUt 

Portrait 


Wy 

5.2 

Lim 3.1 41 

13.7 39 5.4 8 

3.6 

CiirpeBtcr 

5.1 

Andrews 3.1 

1 7 

11.7 2 5.2 9 

3.1 

McTaiughlin 

5.1 

Cox 3.1 

1 55 

6.3 52 5.2 4 

2.4 




13 

6.2 16 5.1 S 

' 2.3 




1 ^ 

5.7 23 5.1 2 

2.3 

\ ■ i'Vf' 



There is still plenty of time for the laggards to 




catch up I 




EYBASHIN6 

392 


Euftn* R. McLaii^llii 


Tie /mites 

PicfanitI: The hmous photognphlc Firth 

Family of Tnppe, Md. 

Thomu T. Firth, APSA 
Uryl R. Firth 
Rogers Firth 

Portrait; C. Verne Ktintworth, H. Photog., 
Tempi, Fie. 

Maurice Louii, APSA, New York 
aty. 

Nature: Louie Quitt, Buffalo, N. Y. 

Abitnctioia; Dr. C. F. Cochran, APSA, Chicago,. 

in. 

Kemarit 

Read the rules before randing your prints, pleiani 
Don’t forget the return Brat cliaa postage, enoughi 
Lay oft the Scotch Tape, pkaael Double pleaiel 
Don’t stick things on the back of your prints, 
plesael 

Remember we return your prints in out own 
standard 9 a 12 enveloiia, so make year entry 
to St easily Into this sine. 

Pnt yoor name, the tide, Division membenlilp, 
and the nuoAers of your Fletotlal and Portrait 


TAOS INDIAN 


Eugenio Buiten, APSA 


STILL LIFE 


Falla W. Lemminan 


ploMo' AFFECTION 


Or. John W. Supar 


Porttolioa Ml the back of each print. Do not In¬ 
clude International or Special Portfolios. 

B you will cany out these Instnictiont yen will 
save ns hours of unnecasity work, whfadi will bo 

Follow the Rides, pleaiel Double pleiael Tcipla 


John R. Hooan, FPSA 
PSA JOURNAL, Vol. 18, June 19S2 






mnmmmoiwmm 

Hw Nomiiuitlng Commhtee of tho PSA 
IfoUon Picture DivMon, couelitliig of 
Neetor Barrett, O r ai r ma i i, C. N. Conley 
and (^m>n Dunning, has submitted the 
following slate for 1952-53: 

Ckaimum—A. Millard Armstrong, Colum¬ 
bus, (Xiio 

Vke-CkidrmttH — Dr. Harold Uneoln 
Thompson, Los Angeles, Calif. 
5ec.-rreaf^—Alfred S. Norbury, Kansas 
City, Missouri. 

Ml ni mhoniil ibm nmiiwi 

A radiogram has Just been recdved from 
Francis Wu, FPSA, FRPS, FIBP, Hon. 
BJPS, Hon.SFF, Hon.TPS, etc., of Hong 
Kong, accepting the invitation from 
Barbara Green, Chairman of the PSA 
National Lecture Program, to give a fimited 
number of lectures under NLP auspices fol¬ 
lowing his appearances on the convention 
programs of PSA and PAA. 

This will give some of those unable to 
attend the Convention in New York 
an opportunity to hear the Chinese master, 
generally regarded as the foremost pho¬ 
tographer in the Orient. 

Although a professional in whose studio 
many personalities both F.uropean and Ori¬ 
ental have been photographed, he has a 
high reputation as a teacher and mentor of 
Chinese amateurs. He is an enthusiastic 
worker for PSA and serves the Society as 
Honorary Representative for Hong Kong 
and China. His exotic njeturcs are widely 
known in this country and his recently 
published book, “Classical Chinese Beau¬ 
ties,’’ has added to his laurels. 

The NLP tour will begin in the Midwest 
early in September and will end on the 
Pacific Coast from which he will embark 
for his return Journey late in the month. 
The charge for his appearances will be $75 
which includes transportation Most of the 
limited dates will probably be booked by 
the time you see this announcement but 
some may still be open. 

Any organization interested in booking 
Mr. Wu should immediately wire or write 
airmail to Mrs. Barbara Green, 30 Willow 
St., Brooklyn 2, New York. 

Your attention is also called to the NLP 
September tour of Maurice H Louis, who 
will discuss the general subject of poi- 
traiture. Mr. Louis will trasrel from coast 
to coast and reservations are being bandied 
by Mrs Green. 


iff 


•UlLOiNO abstraction 

Harvey V. Fendlllar 

PSA JOURNAL, Vol. 18, Tune 1952 




CLEAN FACES Mis. Marion W. TIbbith 


OFFICIAL NOIICES 


Siiienary oj Board Mertmg No S 
The filth mrrling of the Board was hrU at the 
llotd Cleveland, Cleveland, Ohio, on March S, 
1952, and was called to older at 10 10 a m, with 
Carlson, Barfcnew., Oelmsn, Pbel|ia, Reich, Ruch- 
holt and Wrher j/ieaent Millard Annstrong 
represented the Motion Picture nivUan. 

As a correction to past minutea and also to 
reafiinn the Action of a past meeting, the Board 
voted unanimously to permit acparallon of the 
offices of Secretaiy and Treaiiurer within Divisions 
Mr Orlman reported for the Regional Activities 
Committee, which report was divcuvsed in detail. 
Mr Uclman w.ia asked to lontinne working on the 
problem 

The Publications Committee reported that a 
bub Committee consisting of Costa, I.fmrr, Hark- 
ncm and Youran had obtained estimates for the 
printing of the Jouznal from a number of printers 
and had decided that a change waa necenairy. By 
Action 343 the Board voted to approve the de¬ 
cision of the bub-Committee of the Publications 
Committee and approve their selection of a new 
printer for the Jousnai. 

The financial report of the Detroit Convention 
Comimttee was read, including notice of the return 
of the $300 00 advance to the PSA treasury and 
the sending of a check for $3800 00, which waa 
the profit from tlie Convention It was suggested 
that the New York Convention Committee reduce 
Its pruea to the membership wherever possible 
Mr Carlson reported on the work of the By- 
Laws Committee and there was considerable disiiu- 
sion on the proper definition of the four regions 
■n PSA 

The Tceasurer’s report as of March 1, 1952, 
showed a present operating deficit of $1,237 00, 
which WAS expected to be r^uced to the bn^-even 
point ^ the end of the fiscal year 
Mr. Heller reported that the membership on 
Januaiy 31, 1951, was 5,859 and now totals 6,442, 
showing a net gain of fi03 Mr Hellw also reported 
that Headquarters Is going to need additional 
funds, and added "I would venture to say that it 
IS doing nearly fifty per cent more work today 
than it did a year ago Only a part-time empbyee 
has been hired up to the present time, but it is 
not gmng to be possible to maintain this pace, nor 
!a it fidr to the employees.’’ 

There waa a long dbeussion of the relationship 
of the Board to the Honors Committee, a problem 
which is now in the hands of a special committee 
for study. 

The value of the Recorded Lectures Program 
waa also dliciiased together srith the need for 
proper review of such programs to be oat under 
the KA name. Mr. Oelman waa asked to work 
on the pieUem and to make suggesdons at the 
April meeting of the Board. 

ne asaetlng adjouned at 3 50 p.m. The next, 
the aeml-annual meeting of the Boaid, will be 
Md at Headquarters on April 26. 




KAYUWRENCE 


btm ftdiltdlfi ft 
for tfalt fotmeitF 
hfifidlegi cohmukt 
It^ the bniliichBd 
of Kay iMomu* 

(ndmouth, Man.) 
sriioie pltoto by 
PSA member Rob¬ 
ert Btsu (State Col¬ 
lege, Pa.) appearg 
here. Kay b secretary-treasaror of (be 
Falmouth Camera Oub. She’a devoted to 
pictorial and color photograiAy and “hivea 
the challenge of flower portraiture’’ in 
which she’s spedalising. SAe does sailing 
and fishing lAotos, lighthouses, trees, 
swamps, dunes, be^es—“almost all a 
pictoiialist could desire,’’ she admita. 
Thanks, Kay, for our bead I “PerSonAlitiea’’ 
now needs more body items from all the 
PSA folks. 


Rofpb B Gray, FPSA (Houston, Texas), 
attended the gala nij^t of the Movie 
Makers Chib of Oklahoma City on April 
22; then hr went to Tulsa for bis tlM 
personal appearance at the Tulsa Amateur 
Movie Club; after that, says he, “I’D be 
completely out of touch with anyone until 
I decide where I’ll spend the summer 
months”. . . Sincere sympathy to the Rev. 
Herman Birlenberg (Oil City, Pa.) whose 
color slides were destroyed in a train wreck 
in Utah, en route to the recent San Fran¬ 
cisco International. . . Mrs. Vella Fbtsu 
(Long Beach, Cal.) is president of the Pro¬ 
fessional Photographers of Long Beadi for 
the fourth “and definitely the last” year... 


Since Charles B. ("Brad") MeKee’s Uttle 
girl is beginning to walk, there in Sacra¬ 
mento, Cal., rumor has it that he is think¬ 
ing of putting his cactus garden in the play 
pen.. . Dr. Louis Bilers (Rochester, N. Y.) 
is nominated by the Rochester Technical 
Section, PSA, for chairman; John J. Belter 
IS up for the first vice-carman’s post; 
there’s to be a choice between Dr. Rickard 
O Edgerlon and Hubert Sekeffy for second 
vice-chairman. . . 


G. Lewis Johnson (Winthrop, Maine) 
was in the audience of the Tops Show at 
the New Yorker Hotel on March 24. . , 
The loan of a Detroit photographic show 
called “Women of Achievement”, by Bva 
Briggs (Detroit, Mich.), is being requmted 
by other states. . . Robin J. Cariand 
(Rochester, N. Y.) gets arouiMt; he waa 
in North Carolina, Nebraska, Colorado, 
Kansas, Pennsylvania, and Texas—in that 
order—on Graflez business durfaig Ainril, 
and still managed to spend a few days at 
home on two occasions. . Bred QueOmabr 
Jr. (Kutztown, Pa.), is the newly-elected 
president of the Parent-Teacher Jkssodatioii 
of the Kutztown State Teachers Ck>llego 
Laboratory Sdiool. 


This column is aimed to help PSA mem¬ 
bers know who b doing adut. Wmi’k you 
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send news items to PSA’s Public Relations 
Chairman, Vera WUsoh, 343 State Street, 
Rochester, N. Y. News deemed of public 
interest wilt be sent in news releases to 
appropriate newspapers. Items of strictly 
K\ interest, such as appear above, will 
be put into the hands of Robert J. Gold¬ 
man (Great Neck, N. Y.), a member of 
the PR Committee and author of this 
column. 

New Mafflban, April 1952 
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THERE’S A KODAK HUM FOR 


Kodak SupsrlFanchro-Prats Film, Ty^l. Wheth¬ 
er it's fast action or portraits, you’ll find that Kodak 
Super Panchro-Press Film, Type B, complements 
your skill perfectly. Excellent with all types of light¬ 
ing, it works especially well with electronic flash 
equipment. 

Sfu/ulVinj^ 

Kodak Commorclol, Cd^nmorctal Motto, and Com* 
mordal Ortho Films—MotUum Spood, Modlum 
Controst Films. Kodak Commercial Film works 
Wfit in copying black-and-white photographic orig- 
ioals. Commercial Mane is similar, but it has a mane 
emulsioa and back, allowing pencil art work on 
eithet’^de. Commercial Ordio is usqd foi; copying 


some types of colored continuous-tone originals, 
for photographing light-colored furniture and other 
work not needing a panchromatic film. 

Kodak Contrast Procoss Ortho, Kodak Contrast 
Procoss Panchromatic Films—Fast, High Contrast 
Films. These films are for line copy work. Kodak 
Contrast Proems Ortho Film is fine for copying 
black-and-white line originab along with certain 
colored line copy such as telegrams, maps, and draw¬ 
ings—wherever yellow, green, or blue-green hues 
are the dominant colors. Can be used with any 
yellow filter. Kodak Contrast Process Panchromatic 
Film is useful for copying colored originals, such as 
maps, drawings, and documenu, as welPu for pho¬ 
tographing faded continuous-tone originab, such as 
old photographs. Most color correction and con¬ 
trast filters can be used with this film. 


Tfoss tmd itbtr Kadtk Film art sttiM ky pur Kodak dtaJtr. 

JASI'AIAN kodak COMDANYs Roch«itor 4, N. Y. 
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X SB SMAU, MBS wd^ht of the Gentiral 

Electric Mucot meter are n^e posuble by the use (tf aii 
inicrument mecbamiffl that ii radically diff^t J^m 
the mechanism of coaveational photoelectric exposure 




Pif. 1. la.a ooiiytndbiul d«c •Icctrical ioitruuMoti 
■howa at taa ieftr.the poles of the permaoeot aufaei 
lunoood the monaf coil. la the Mascot iastnuneal 
owchi^sffl, showa at the tight, the pemaaent magaet is 
saiall la sbe aad located eanteljr wimia the noWag coU. 


meters. In Figure 1 is shown a conventional instru- 
fflfflt mechanism in which the wite*wound armature 
coil is surrounded by a large C>shaped magnet. This 
magnet generates manetic flux throughout its endre 
length, ud at a resuu, leakage flux spews into all the 
surrounding space. Only abwt 15% of the tottl flux 
is useful in opoating the inttrumeot. . 

The inefllaotcy m conventional instrument magnets 
has been a source of concern to designds foi many yetft. 
Dim to the developmdtt of greatly improved magnetic 
materiak it has b^ poMbk to increase the eflidency 
by300%. ffttefflfxl^umtbQwnattheldtioFigwl 
18 turned indde out, the arrangmnent shown at the right 


tetdts. In thk ne^ design the magnet k, ^^titely 
vnthin the movmgdoil, ihuch of the lealuge flex threads 
m et^ ^ it ;efl!e^v!e in opefxdng dm mstthment. 
liutead «Jmiriim a.idflt iron cotti no complete 
riWc i6fe, i^^ provided jme 

lxnpNl 7 .. An Jim te^trocr 

tiiM it tclflfm^g Of. die 


HUS nwHicc, any swuuKwt soar mu. 


IS used. The compact'iuTaogep^'ef;i^'|^^ 
makes possible a commensurate 
all size cd the exposure'meter* 

2 ouncm of weight, and the tmallallie.ciue hd^^ 

. house it saves an additional 2 ounces. JhB ^ 
the Mascot exposure meter vre^ cnly a 
ounces compairo to 6 or 7 dunces for conttnid^;#;^: 
posuremeten. i 

The Instrameot Mechaaiim 

In Figure 2 is shown the cross secttomd?^eie)F fl|i.1^^^ 
MaKot instrument uken in a plade throu^ 
and the moving coil. The movi^ roil m 
pivots in jewel bearings. The ia^af 
conduct the current from the col. to the c^. 
and also, provide the testbrihg torque of ihe ilitfufimti^ 
It it largely die strength of the cmidol speuij^liWKft'i 
determines the sturdiness of the instrumeot. 


CONTML. MWCLIW MOVliW 
SSmMBi MSCKETl COB. * 
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' awfiof coil and ako.pnMdi ns 
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atnioeiar 


gaot loliajuat. 
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Hg. 3. Jewel susDcasioo for the naorliig coil showing 
the mraod of holding and adjusting we bearings. 


weak conttol springs were to be used the instrument 
would be quite sensitive because the moving coil does 
not meet such opposition. However, the friction of the 
bearings would then be large compared to t^ control 
spring torque, and any injury to the bearings might 
cause serious errors in accuracy of indication. On the 
other hand, if the control springs are relatively strong, 
the friction torque of the brings may be almost negu- 
gible and the instrument will continue to perform accu¬ 
rately regardless of rough handling. Instruments having 
strong control sjuings, therefore, are exc^tionally 
sturdy though at some small sacrifice of sensitivity. 

The method of holding and adjusting the bearings in 
the Mascot exposure meter is also novel. In Figure 3 
is shovm a cross section of the instrument uken trans¬ 
versely aaoss the magnet and the coil. The jewels are 
shown supported in a C-shaped bracket. Ihe distance 
between the jewels is controlled by the jewel screw. 
Due to the leverage arrangement, the jewel moves half 
as far as the adjusting serm. This contributes to greater 
pTKision in setting the jewels and provides security 
adjustment. 

The Photosensitive Cell 

The primary detector of the exposure meter is the 

e 'lotovoltaic cell. Photovoltaic cells have a relatively 
gh quantum efficiency. The quantum efficiency of the 
GS ^otocell is O.S. piis compares with the maxi¬ 
mum obtainable in a prima^ photoelectric process of 
about 1.0. pie quantum effiaenev of O.S means that 
only two quanta or photons of light are required to 
knock out each electron of electricity. Cfoe footcandle 
of green light it produced by 4.000,000,000,000,000 
photons per second per sq. ft. lliis wodd produce 
2,000,000,000,000.000 electrons per second which is 
equivalent to about Vs milliampore. If the diennal 
efficiency of the cell were 100% the photovoltaic cell 
would give about ‘/s MA per sq. ft. per footcandle. 
The overall thermal efficiency, however, is only about 
3^ While this does not sound v^ high compared to 
20% for a steam-electric phuit, it is ezcrationafly high 
for direct conversion of radiation to el^tric current. 
Compared to this 3% a common thetmocduple hM a 
thermal efficiency dF a fraction of 1%. If die thermal 
efficiency of {ffiotovoltaic edit could be increased to 
10% or 15%, they could become important sources of 
power for industry. 
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Tliese ^otovoltaic cells ate made by a muldpi^ty of 
t^eratidos carried out in a hi^ vacuum in which the 
materials ate added layer upon layer molecular thick¬ 
ness. The manufacture of these cells is one of the ffl04t 
dosely controlled and one of the most critical of pcoc- 
ernes used in industry. The cells are sealed vrith a trans¬ 
parent plastic coating to |«otecc them from moittuie 
and injurious fumes, such as sulphur. The cells arc 
tHre-aged at 7SC for many hours, ^ause of this treat¬ 
ment, exposures to abnormal temperatures in die course 
of ordinuy use do not have any permanent dfect tqpoo 
the accuracy of the exposure meters. 

The Meter in Use 

The G-E Fil-30 Mascot meter has bedb desined in 
accordance with American Standard for General-PutpoSe 
Photographic Erasure Meters (Photodecttic Type) 
Z3B.2.6-1^8 with respect to accuracy, performance, 
and quality. The meter scale is very simple in ap¬ 
pearance. It shows (Figure 4) only a scale off/numbm 



flf. 4. The new G. E. Mucot Expoiiue Meter owes 
its extrefflcly smali slu to an unusiw construction of 
the instrument mechanism. 


and a single number dmotina film exposure index for 
that scale. Four of these scales are provided but only 
one af^ears in the window at one time. To select a 
new scale for use with a film of different sensitivity, a 
knob on the front of the meter is turned until tbs desired 
scale appears. 

When the exposure index of the film in the camera is 
the same as the scale number, the instrument pointer 
gives the correct f/number for a shutto: speed of 1/25 
second or 16 frames per second. Values not shovm on 
the scales mav easily be obtained by intetpolatitm. For 
example, if uie photographer carries two cameras, one 
loadro with color film and the other with moderately 
high speed panchromatic film, the scale marked 10 can 
be used for both cameras. The shutter iff the color 
camera can be set at 1/25 second and tiie shutter of the 
other camera at Vusiecond. By use of the simplecom- 
pvter dial attached to the instruction card, the meter 
^ be need with most common shutter and film ccun- 
binatiooi. 
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Technique for Evaiuatioii of Color Reproduction of Color 

Negative Monopacks 

J.B. Taylor* 


X as QjOAUTT of color reproductioo ia a negative* 
positive color process is dependent upon many factor*— 
' seosid^on, dye absorption, interlayer filttatioo, rel¬ 
ative *pceus and the contrast of Doth the negative 
and pwttve images. Changes in the system can be 
evalaat^ mathematically or by direct comparison, re¬ 
quiring matched test and reference coatings, these 
mcAou are costly and time consuming and, in addition, 
uiulmirable interactions may make accurate evaluanon 
difficult. In the search for a system of analysis that 
wotdd not only minimize these shortcomings, but also 
yield reliable quantitative results, the so-callol Sin^U 
L^tr Ttelmipu was evolved. This technique is dis- 
cu^ in its application to color negative integral tri- 
pack material. 

The Single Layer Technique 

In brief, the Single Layer Technique is a method for 
simulating camera exposure of a color integral ttipack 
by construction of a synthetic tripack (Fi^e I) with 
tnree separate dye imagcMayers, each coatra on its own 
support. Each layer is given separate exposure through 
appropriate filters, developed, then supenmposed in 
register and printed as a tripack on a suitable pnnt ma¬ 
terial. The procedure can m described in the following 
detailed steps: 

1. Selection of a suitable subject. Color charts 
reflect a large amount of white light which dilutes 
saturated colors and makes accurate comparisons 
difficult. Therefore, a system of direct transmission 
of the color densities was selected. A 5x7 master 
platen was prepared containing a calibrated silver 
8t» wedge and a set of six selected color patches— 
yellow, magenu, cyan, blue, green and rra. (The 
Sk7 size was selected because it oiFered ease of p^ocess- 
iogand simplicity of registration, yet gave sufficient 
image size to permit visual evaluation as well as 
color densitometer and spectro-photometer readings.) 
The entire area around the patches and wedge, was 
masked with opaqw tape to provide in the print a 
dark "surround” for greater ease in observing the 
positive film color patch reproductions. Ihe nega¬ 
tive-positive system should record accurately a d^- 
sity range of 1.3 (a brightness range of 32:1). The 
color patch densities were therefore modified by 
adding color compensadog filters and silver neuttiu 
density where neMed so weir maximum and mini¬ 
mum transmittance fell within this range (.60-2.10 
density). 


Wvitloa oftkoml Amline ladFilnComontHM, Bjagbsm- 
loa. New Toric. Ptetoued at the PSA NadMal Conveodda, Denoit, 
MUiim 13 October 1931. Received 29 J«a^ 1932. 
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2. Negative material waa obcaiaed coosiKiag 
of Ansco Qilor Negative Type 843 single layer dial¬ 
ings on clear base with snti-halo bsekiog. Ihe 
basic sensitivities of these negative laym afe shows 
in Figure 2, together with the sensitiWties of a tiuee 
layer integral tripack that includes its filter. 

3. The method of exposure is shown in FigvM 3. 
An enlarger was used as a light source. The single 
layers were contact ^inted through the appropriate 
interlayer filters which were placed eithd between 
the film and the platen or next to the light source. 
(To retain simplicity of exposure it was necessary 
to disregard certain optical and photographic effieem 
encountered in integral ttipacle materials where 
layers are in optical contact.) 


INTEGRAL TWIPACK SYNTHETIC TRIPACK. 



1. Laver arrangement of a typical integral tripack 
(left) compared to a simulaM tripack ^bt). 


4. The exposed material was then developed ac¬ 
cording to standard procedures for Ansco Color 
Negative Type 843. 

5. By adjusting both exposure and develtqunent, 
sensitometrically matched simulated tripacks were 
made with layen of equal speed and contrast as lead 
on a color densitometer. These tripacki wete thdi 
superimposed and punched in a legistntion easel. 

6. From these tripseks, contact prints vririi 

matched grey scales were made on Ansco Cqto 
morionpicture positive TW 848 processed Accotmbig 
to stanoard procure. The light soofce of the prii3- 
ter consisted of a set of sharpeutting tri-color sepsta- 
tion filters. (Wratten i(!29-Rfid; -f- fl^Gtceoi 

and #4!^Blue.) This “additive** method of color 
printing was used to keep color degtedarion to 
a minimum. 
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-SINGLE LAVER 



2. BmIc blue, crccn and red seositivia’es of negative 
single larers used in synthetic tripack construction com* 
pam to those of a typtcai color negative integral tiipack 
with its yellow interlayer filter. 


Obtgining Quantitative Data 

Where difFereDces in results were large, visual inttr- 
preudon usually sufficed but whov quantitative evalu- 
adon of the original patches and their print repro- 
duedon was necessary, the following procedure was 
applied: 

1. Spectrophotometric curves of the transmit¬ 
tance of the original and reproduced color patches 
were obtained by use of a G.E. Spectrophotometer. 

2. These curves were scanned on a special Tristim¬ 
ulus Integrator. 

3. The data derived was converted to "x" and 
"y" values and located on I.C.I. Chromaticity Dia- 

. grams. 

4. Further integrator data afforded a relative 
brightness value. 


' ApplicRtion of the Technique 

Diis technique has been applied to many of the funda¬ 
mental problems of color reproduedon in the negadve- 
posidve system such as: 

1. The effect of yellow filter hue and drasity. 

2. The effect of shifting the sensidvity of 
one or more negative layers. 

3. Comparisons of magenta image dyes with dif¬ 
fering blue absorpdons. 

4. Comparisons of cyan components ranging in 
hue from bluish-cyan to greenish-cyan. 

5. The effect of changing relative speeds and con¬ 
trast of negative layers. , 

6. Evahiadon of dye and silver masking. 



4. Spectrophotometric absorption curves of two 
magenta layer dyes used in testing the effect of dye ”pur- 
ity’^^on color print quality. 


METHOD or EXPOSURE 


•at iNLAswNo svti IN tNLAsaca 
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!L Baploded illv 
pomag augie layer 
varled^Ugfat output. 


loded iUuatratioa showing the method of ex- 
igie layer material. This system affords easily 


Use in Magenta Component Evaluation 

The Single Layer Technique was applied to the evalua¬ 
tion (ff the quality of color reproduction obuined from 
two tripacks matching in layer speed and contrast but 
with different magenta ima^ dyes. The spectrophoto¬ 
metric idisarpdon characteristics of the two magenta 
dves are shown in Figure 4. Dye M-1 has a greater 
blue absorption and mom red absorpdon than dye M-2. 
To determine the effect of this absmdon difference on 
the color quality of the print, special single layer coat¬ 
ings were prepared containing the two dyes to be tested. 
A pair of mstdied synthetic tripacks were prepared and a 
manned print mMe from each. Comparative color 
qi^ity is shown in the I.C.I. Chromaticity rkagram, 
Rgure 3. The print from the tripack con taining dye 
M-2 showed a significant increase in yetibw saturation, 
a blue that was magenta in hue, and a green repro¬ 
duction that was less cyan in hue. The sup^emetitary 
table shows relative bri^tness values indtcaang a light« 
blue and ted and a denser yellow. 


niOTOGlIAPinC SCISNCB AND TBCHNlf^ 




5. A method of eveluedng color print quality. The 
Relative BrUhtnesa value in percent may be obtained 
from the table at the left of the diagram. Higher % 
indicatei greater brightneas of the color. Thia diagram 
illuatratea the difference in color quality reaulting from 
tripacka uaing the magenta dyea in Fig. 4. 


The reason for this improvctncnc in color quality can 
be found in a brief analysis of the individual monolayers 
used in making up the matched tripacks. Figure 6 
shows sensitoffletne curves of both the analytical den¬ 
sities of the monolayers and the integral densities of 
this tripack containing dye M-1, i.e , the red, green and 
blue densities red wiut the three monolayers superim¬ 
posed. The analytical densities show the yellow layer 
noticeably lower in contrast than the other two layers 
and the magenta layer slightly lower than the cyan 
layer. Because the magenta dye, and to a lesser extent 
the cyan dye absorbed some of the blue light passing 
through the finished negative, it was necessary to lower 
the yellow layer contrast so that the total blue density 



6. Colordmiitomettyofasyatfaaticiripackshowiog 
the affiKt of rtading the color density of era layer aepa- 
raiely (Analytical Density) as compared to the effsa of 
reading the color densiiy of the same layers when 
superimposed (Integral Density). Note the low yellow 
^r contrast shown in the AnaMcal Density curves. 
Tnis tripack Was made using dye M-1 in fig. 4. 



gave a trtpack of equal integral density layer contrasts. 
The cyan dye absorned some green light and therefote 
the magenu layer was made slightly lower in contrast 
than the cyan. In terms of print quality this meant 
that the yellow layer of the negauve was no longer 
effectively modulatng all of the blue light passing through 
the negative when it was printed. It is this loss that 
accounted for the yellow desaturation and the denser 
blue found in the print from the tripack with dye M-1. 
All greens contained less than the desired amount of 
yellow and were therefore shifted in hue toward cyan. 



4j5- sa - m -i«nc— 

8. Spectrophotomctric absorption curves of three 
cyan layer drta varying from shorter wavelength bluish, 
cyan dye (C-1) with fairly low blue tiiaorpoon at 40Q 
m|t, to longer wavelength greenish-cyan dye (C-$) with 
high blue absorption. 


Fijgure 7 shows the sensitometry of the triMck con¬ 
taining dye M-2 which has less blue and red absorption. 
Here the monolayer analytical density contrasts are 
somewhat closer to being ideal. The yellow layer 
conforms more closely in contrast to the ^an and magenu 
layer. The net dRxt was an iottvovement in yellow 
blue relationship over the tripack with dye M-1. 
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Use in Cyan Component Evaluation 

Another example of dye component evaloation it 
found in the selection of one of the dyes C-1, C-2 or C-3 
as shown in Figure 8 for best all around ruults. Color 
rmoducticMis, (Figure 9) were plotted in the I.C.I. 
Chromaticity Diagram from three matched tripacks 
each using one of three cyan dyes. Although dye C-1 
gave the ^t yellows and blues, the magenta and ^ 
reproduction were inferior. In addition, this dye, due 
to the shorter wavelength peak absorption, printed 
with less than normal contrast with normal posidve 
Um sensitization. A compensating increase in cyM 
layer contrast in the negative exaggerated defects in 
the magentas and reds of the print. On the other hand 
dye C-3 closely matched the reef sensitivity of the print film 
but gave inferior yellows and blues due to its relatively 
high blue absorption. Dye 02, which printed with good 
contrast and did not cause inferior blue-yellow repro¬ 
duction was adopted for this printing system. 



400 SOO »00 ** 


10. Spectral absormioa of two yellow inwrlayer 
semuadon filters used in integral tripacks, showing the 
dimrence in filter efficiency. Filter lF-2 affords gteater 
blue density over the range of 400-490 ium with a 
sharper cut-off in the SOO-520 m/t region. 



9. Diagrammed evaluation of color print quality 
from neg^ve tripacks using the cyan dyes shown in 
Fig. 8. Dye C-2 IS seen as a favorable compromise in 
overall color quality between dyes C-1 and C-3. 


Determination of Interlayer Filter Efficiency 

A final example of this monolayer technique was com¬ 
parison of two interlayer separation filters of different 
efficiencies. Spcctrophotometric curves of these filters 
are shown in Figure 10. Filters F-1 and F-2 are yellow 
filters used between the yellow layer and the magenta 
layer in a color negative. 

Here, the preparation of matched tripacks required no 
changes in monolayer contrasts or dye components as 
the variations involved only the method of exposure. 

Figure 11 shows the quality of color r^roduedon in 
prints made from tripacks using the two niters. 

The use of filter F-2 jvoducro improved color repro¬ 
duction, most nodceable in the increased saturadon and 
deosi^ of the magenta and to a slight extent, the ted 
of the print. 


G>nclusion 

We have attempted to give, in this paper, a useful 
explanation of the color film evaluation method known 
as the Single Layer Technique. As examples of its 
versatility, we have shown two applications in the 
analysis of the effect of image dye component changes 
and an application of evaluating differences in inter¬ 
layer separation filter efficiency. It is obvious that this 
method is easily controlled and simple to use. As re¬ 
search ideas come forth, we feel this technique will find 
ever wider application in measuring color film improve¬ 
ments. 



tl. Color prim quality from tripacks made irith 
filter F-t as compared to F-2 allowing the overall im¬ 
provement obtained fay using filter F-2. 
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INDUSTRIAL PHOTOGRAPHY SERVES IN CHEMICAL 

MANUFACTURE 

Richard C Kinstler* 


OoMBom has said that if we attempt to conceive of a 
world without photomaphjr, we can easily imagine that 
(journalism, an, and sentiment would feel the loss 
acutely) but science would simply have to close up shop 
until It had invented photography again. To this ttfe~ 
diction we might add that in chemicm industries, where 
science works so closely with productive endeavor, 
photography is also becoming an essential activity. Ilte 
click of the camera has become a common industrial 
sound heard often in the offices, laboratories, and fac< 
tories in many industries. 

We have long used photography in research, engineer* 
ing, and tvoduction at P. & G. In addition, of course, 
the Com^ny‘s advertising program has made extensive 
use of illustration photonaphy. I would like to discuss 
the means by which {motographic applications have 
been found useful to our manufacturing departments— 
the uses of photography as a means of communication 
u/tfitH the oraanization. Such usage has been called 
"Functional Aotography." 

Our use of Functional Photography dates back to 
about the twenties when someone in the analytical 
service laboratory decided that the future set-up of 
complex equipment could be facilitated through the 
use of record photographs made in the laboratory. A 
technician used his own camera for this purpose. 

Soon the need for such photographs arose at such a 
frequency that a camera was purcha^ by the Company. 
About the same time, photomicrograimy was under¬ 
taken in both physico-chemical and metallurgical in¬ 
vestigations. 'ne first step toward a central photo- 

S nic activity was made with the establishment of a 
room for developing photomicrograph film. The 
technician who processed photomicrographic negatives 
soon was taking the routine photographs of equipment 
and materials under test. About 1933 the Industrial 
Engineering Division began to make motion pictures 
of factory methods. 

About the close of World War II, the interest in wider 
use of photographic methods within the Company had 
^rown and it was felt that a study of the then existing 
acilities for picture making should be made. Up to 
this time the photographic work had been centered in a 
number of departments. Three basic shortcomings 
stood out. ■ First, photograph often consumed more 
than its share of the time of Stan m^bers, enginem, ^ 
others, and interfered with their normal activities. 
Second, photographic quality was inadequate due to 
lack of responsibility for quality standards as well as the 
limited skill those doing the camera work. Third, 

•‘Hu Procter St GtmWeCompsny, Phottwsphk Uborttoiy, Qo- 
dmitd 17. (Aio. Pteienml at a neetiiM of the Aneticaa Inintatt M 
Chemical Eaauieen in Rodiester, New TM18 Sep^ber Wl and re- 
leaecd to the PSA for pablicadon thtoagh the kindnew of F. F. Van 
Eotwetpen, Editor of Chemical Engineering Ptugren. Received 4 
JaanarylMZ. 
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eauipment was very limited and often the equimneat 
which did exist was dupliated in the various oeparfe* 
ments. New techniques had been extremely slow so 
adoption, and individual departments had difficulty io 
justifying new or improved equipment. 

These objections were overcome and oriior advantages 
of lower costs and better service achieved through uie 
organization of a central photogruhic group in 1946. 
The three major responsibilities of our central photo¬ 
graphic group have been outlined as follows: 

1. To apply photographic techniques to the Com¬ 
pany's manufacturing activities whoever such applica¬ 
tions can be proved to increase efficient^ or effectiveneu 
of operations. 

2. To supply a photographic service of the highest 
quality consistent with lowest practical cost. 

3. To provide a clearing house for information on 
photographic and related technology. 



Teacim li 
provide engineering' datt 
manufocturc. 


ir the guidance of P ft G soap 


It is not a stated purpt^ of the group to da all the 
photonaphic work. It is merely responsible for the 
work done and is concerned primarily with the prcmio- 
tion of practical usage of photography. 

We now recognize that there are two sources of photog¬ 
raphy other than the services of our omtral laboratory. 
I refer to purchases from outside commercial studios and 
a second very im^tant source which we call "bd'* 
dental Photompby." 

The use of commercial studios for many industrial 
photographs is limited by constderadOns m speed and 
cost. However, we have found it worthwhile to use 
outside studios on occasion even at our home plant. 
Our factories outside Cincinnad use commercial photog¬ 
raphy a great deal. Often assignments given to com¬ 
mercial studios ate faciliuted through suggesdons^given 
by the central photographic group. 
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Inddenol Photognphy 

The tcfto '‘Incideotal Photography” refers to ail 
photogti^hy performed in the Company by individuals 
on the job and incidental to their regular duties. While 
it is felt that one result of the orgsmisation of a central 
photographic group was to provide trained men for 
photographic work and release others from picture 
taking activities, it is nevertheless true that every photo* 
graphic operation in all of the offices, laboratories, and 
Victories cannot reasonably be performed bv a central 
group. Therefore, an imrortant phase of the work of 
the P&G Photographic Laboratory is the placing of 
cameras and other photographic devices in the hands of 
other 



tions 1 

in relation to the need ot the appli 
In general, it is felt that a centralization of responsi¬ 
bility for photographic a^hcations has demonstrated 
three basic advantages. Tnese arc economy, increased 
quality service, and broadened application. Lower 
costs are realized in a central photographic service, when 
compared to buying commercial photography, through 
the elimination of such items as advertising and selling 
expenses, and the savings in time by having people on 
the job and in close contact with the work to be done. 
We have also realized economies through the elimination 
of equipment and facilities duplicated in various depart¬ 
ments of the (^mpany. Centralization of darkroom and 
other prcxluction work also led to the purchase of time 
and labor saving mechanical aids. Using trained photo¬ 
graphic personnel to do photographic work replaced 
less efficient and in manv cases more costly help who made 
pictures on a part-time oasis. 

Quality increased materiallv through the emplov- 
ment of specialists in a central department. Particularly 
notable is the uniformity of quality so necessary in the 
production of sequence photographic records of materials 
under tests whiim are taken over a Mriod of time and 
must then be compared. Every endeavor is made to 
standardize and simplify darkroom procedure to the 



In broadening the practical application of photog¬ 
raphy to a great number of Company problems cen¬ 
tralization has really paid off. Ofren someone within 
a given department may recognize the value of a photo¬ 
graphic technique applied to his job and use it. Too 
often the application stops there. Besides being ex- 
perien^ in industrial photography it is, perhaps, even 
more important that the members of a central photo¬ 
graphic group possess the knowledge of all of the Com¬ 
pany's experience with the medium of photography and 
have the opportunity to spread that tenow^ge Com¬ 
pany-wide. 

Ine work of the Photogi^hic Labwatory falls into 
tions. These 


four broad classifications. 


aese arc: 


1. Still photography (black-and-white and color). 

2. Motion pictures. 

3. Visual aids. 

4. Microfilming and miscellaneous services. 

We*divide still photography into four types: Conven¬ 
tional record photography, specialized applications. 



Photomacfographs made with short focal length 
lenses and long bellows extension provide 10 to 20 
. diameter photographs like this study of detergent par¬ 
ticles used to show size, texture, and uniformity of spray 
tower products. 


‘'incidental" photography and illustration. The bulk 
of our work consists of record photography using con¬ 
ventional techniques. Examples of such subjects might 
be machine parts, bars of soap, bakery products, and 
other materials under test. Further examples arc factory 
views to show where improvements can be made in 
equipment or materials handling, or a step by step 
sequence used to transmit detailed information con¬ 
cerning methods in the factory, or a photographic 
record of the size and appearance of animals undergoing 
tests in a biological laboratory. 

A second type of still photography we call "special¬ 
ized applications." These arc best described by the 
following exanmles: 1. Extreme close-up or photo¬ 
macrographs of materials or sections of materials. 
(Photomacrographs made with short focal length lenses 
and long bellows extension are not to be confused with 
photomicrographs which are made through a compound 
microscope.) Photographs of human skin observed 
during a skin research survey called for a special photo¬ 
macrographic set up. A Lcica camera was used with 
sliding focusing attachment and extension tubes to 
make 4 diameter photomaphs of a portion of a subject's 
face held in place in a clinical head and chin rest. Since 
some slight movement of the subject was unavoidable, 
and prevented the long exposures usually encountetoi 
in photomacrography, a Xenon discharge lamp was used 
as the light source. The film, exposed at Vioimth 
second at an effective apartiue of f/32, was Panatomic-X 
developed 43 minutes in Microdol to a very high gamma. 
We have also been successful in making 3 dimensional 
photographs q£ this type of subject using two cameras 
in conjunction with a binocular microscope and Ibso 
attachments.^ Metallurgical specimens showing corro¬ 
sion, wear, pitting, welding defects etc., are also common 
snbjects ftnr photomacrography. 

SpeciftUzed Aj^licatioa o£ Photography 

Photographic records made bv means other than visible 
light are cjasW as spedalizea applications. Infra-red 
has been lUed for the recording of certain subjects. 




mOTOOlUPHIC SCIENCE AND TECHNIQUE 



Soiae of our producu couaia fluoretcen yad in 
lubonttQiY ^otogtMpby of fluorescence UQil^ iilnn* 
violet CMistiQO not an unconunon iunigoment 
We also class under sj^sJised aj^cattons uncoQ* 
vendonal methods ttf lighttng su^ as exaggerated texture 
lighting used, for example, to study minute variations 
in the surface of extruded bats of soa^. In the many 
cases where resuln of laboratory experiments are shown 
in varying turbidity of solutions, we have developed a 
sundi^ lighting arrangement which emphasizes the 
variations in clari^ or interference caused oy the pres¬ 
ence of undissolved particles, or emulsified oils. 

It has been found that the loan of cameras to be used 
as a tool by others for ‘‘incidental" photography is one 
of the most imporunt services the Photographic Labora¬ 
tory can perform. As a result we have available for 
lending sundardized equipment which experience has 
shown can be used by persons without special photo¬ 
graphic skill. The usual procedure in the placing of a 
loan camera begins with a request by a department of the 
company for some type of photographic help m the 
recording of communication of facts If, after discus¬ 
sion of the problem, the economics and quality require¬ 
ments involved indicate that this is an ‘‘incidentiu ap¬ 
plication," the necessary equipment is assembled (and at 
times specially designed and built), instructions in its 
use arc issued and the equipment loaned to the depart¬ 
ment for the duration of its need In some cases this 
has meant the permanent installation of a camera within 
an office or laboratoiY. 

The advantages ot this system of lending cameras 
seem to be: First, oncc,the tcchniaue is established many 
routine photographic operations do not require a skilled 
photographer for their success. Second, picture making 
needs are met with a minimum of equipment Also a 
larger variety of specialized equipment is available when 
ncMcd by any department Third, quality of photog¬ 
raphy IS checked and maintained through inspection of 
exposed film. 

Typical Camera Equipment 

Wide use of 35mm cameras has been made by engineers 
from our manufacturing headquarters in connection with 
visits or inspections at our factories throughout the 
world. The Leica camera is used where the ultimate in 
portability and speed is the requirement. We i«cfcr 
a reflex camera for general use by our mechanical as well 
as methods engineers who arc supervising machinery or 
processing equiptnent installations or recording methods 
and other factory subjects. The reflex camera with 
flash has proved to be the camera most capable of pro¬ 
ducing consistently good records even when used by 
persons who never bnore held a camera in their hands. 

An example of a camera which was specially designed 
to do a routine job is one we call the ‘Cake Cunern.” 
It was built according to our specifications which requited 
that no adjustments k necessary for its correct operation. 
It does the one job of making consisi^tly good {dicto¬ 
graphs ^ test cakes under fixed conditions so that vol¬ 
ume and texture of these bakery products can be com¬ 
pared. Recently 200 record photographs of cakes 
naked in a consumer survey were m^e in less than two 
hours with this equipment. Besides photogra{)bnag 
the camera can be used for other purposes such as 
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roatmececordaoflabteattiiy 

tiooa of the carnet* im te 

as pbotosnqdis take the place of st titw a 

data boob and K{>orci. ^ T / 

Onr technical people viho atteM Jeehitw 
quipped with Letca cameras aod.hM speed Imaod 
instructed to snap photographs of slidM at */itCh seeoM 
atf/2. When they tetura the film is processed foe maxi¬ 
mum speed and contrast. The resulting |^iio|tapha 
find wide use in rapidly and accurately rqioeutig imotua- 
tion gained by attendance at technical mceUngt. 

In addition to more prosaic subjects, the Central Fht^ 
tographic Laboratory is called upon to do iUnstratitm 
work. We are allowed to let our aesthetic fiatnres 
come to the fore now and then in sup{dyiog eye catching 
photographs of company manufacturing ana technical 
activities. We maintain a large file of iiKlexed and 
classified material of this tjrpe for use in employee te- 
cniiting, institutional advertising and company publica¬ 
tions. 

One advanuge in having our central photographic 
group underuke illustration photography has Ixbi diat 
responsibility for security of information is fixed. All 
photo^aphs made in our factories and laboratories 
which may appear in publications or in external use are 
either made by the central photographic laboratory or 
are clcand through manufacturing headquarters bmore 
release. 



PhouMKphs drunsdesUy record the presence ol herd 
water efieas on glassware washed widi aoep ead the 
clarity of glasaware washed with e modero synthetic 
detergeut. 


Color Photography Applications 

With color photography becoming more popular 
and more practical all the time it cannot go unmentioned. 
The underlying principle to which we adhere la using 
color {ihotograpl^ is to avoid color merely for Ac salm 
of color alone. Due to the excellent job the film manu¬ 
facturers have done in fostering amdteur enthu^m for 
color photography, a great m«iy users of our service 
assume photo^aphs they need must be coim: photo¬ 
graphs. We are quick to use one of ^ color processes 
when Mack and white photography will doe do the job 
but economy and spero rum out color photc^p^y 
when its only advantage it that it is attractive. 
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Fluorescence photogmph under ulmviolet illumine" 
tion to study the efficiency of s soap mixer. The fluores* 
cer was addra upstream of the miser and the photograph 
mule of a block of cooled soap taken from below the 
mixer. 


Motion Piaure Photography 

Motion picture photography undertaken at the P&G 
Photographic Laboratory comprises the three types 
which we call: 1. Record, 2. Full Scale Production and, 
3. High Speed. 

Factory methods are the major subjects coming before 
the two motion picture cameras used by our central 
group. However, data concerning transient phenomena 
occuring in laboratories and pilot plants are also recorded 
via the motion picture camera. The file of Industrial 
Engineering films of factory methods contains over 1000 
fifteen minute reels of 16 ram film^ 90% of it in color. 
Hiesc films are made for the purposes of methods analy¬ 
sis and improvement, informational use as a means of 
standardizing methods in the factories, training of 
ojpvators, aM films used to train engineers in methods, 
thinking, or attitude building, in work Simplification 
and similar programs. 

One feature of our Industrial Engineering film jtfogram 
is the use of microchonometers or decimal timer at¬ 
tachments that, by means of a system of mirrors, placed 
at any spot on the movie frame a continuous and highly 
accurate record of the elapsed time of a filmed operation. 
This device was designed and put into use by our photo¬ 
graphic group. 

We also have on hand a simple magazine camera which 
Industrial Engineers carry with themforincidental movie 
making on factory visits. 

A number of full scale productions, or films suitable 
for showing outside the company have been made. A 
typical production of this type would be a ‘/i hour sound 
color fiun used to present to our sales group as well as 
the consuming public the performance characteristics 
of a new product. We are not self sufficient in such full 
sc^e movie production. &ript and photography and 
editing are. done in the Company. Sound recording 
and laboratory services are purchased outside. For a 
cent ramparison, a typical movie of 3S minute length 


cost. ^4200 total labor and material. An outside pro- 
~ duci^ott cost of $2S>000 and mexe tot films of a similar 
standard hat been quoted. 

Outside of our studio view cameras and the Speed 
Graphics, the Kodak High Speed Camera Type III is 
the Dttsiest piece of equi^ent we have. Each week 
seems to bring some problem which can be solved by the 
time magnifying t»operties of the 3000 frame per second 
speed of this camera. We have used it in machine design 
and development, which is by far its greatest field of 
usage, as well as in study of fluid flow, and other physical 
and chemical phenomena. 

In the communication of progress reports to manage¬ 
ment and the exchange of information with each other in 
group meetings our technical people arc rapidly learning 
the supericxity of pictures over oratory. As a result 
the central photogri^hic group is called upon for an 
increasing amount of production of visual aids such as 
lantern slides and film strips. 

Motion pictures have been recognized as an ideal 
medium to be used in the field of employee relations. 
We, like many others, use motion pictures for this pur¬ 
pose. When, however, we want to tell a limited story 
to small groups, we use color sound slide films. Our 
photographic group produces these for a fraction of the 
cost of motion pictures or outside production. These 
films do an effective job of communicating to employees 
a better understanding of Con^any aims, policies and 
especially Company plans affecting the employee’s 
security. 

We are now engaged in the production of a series of 
films of this type, covering such Company plans as 
profit sharing, disability benefit, and guaranteed employ¬ 
ment. These films are made entirely within theCompany 
using Comrany talent for script writing, acting, narrat¬ 
ing as well as photography and sound. Hie average 
cost of these films is $1200 total, as compared with a 
quoted outside production cost of over $5000. 


Organization of the Photographic Laboratory 

Our groujp normally consists of six jpersons. These 
are: The Head of the Laboratory, Assistant in charge 
of camera work. Assistant Camera Man and movie 
technician, three Technicians, two of whom are con¬ 
stantly on darkroom work. We have added two tem¬ 
porary microfilm camera operators at times. The group 
functions as a service group to the entire Manufacturing 
Department, but is organized under the direction of the 
Chemical Division. 

A typical year’s production includes: (1) the fulfill¬ 
ment of over 1,300 separate orders ranging from a request 
for one photographic print to the p^uction of a half 
hour sound color movie. (2) The exposing and process¬ 
ing of over 12,000 negatives and color transparencies. 

'The {xoductiem (ff over 50,000 photographic {xints. 
Q4) The reparation of 500 lantern slides in black and 
white and color. (5) The production of three Vs hour 
color sound slide films. (6) ’The p'odu2:tion of 1 full 
scale sound color motion tHCture. (7) Making about 
10,000 fleet tff hi^ speed motion pictures and over 10,000 
feet of record motion pictures and (8) Handling 300 
rolls of micnffilm. 

mbroditAPiiic sqBNCg and ‘tbcmniqus 
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Cost Accosting and Charging 

• 

These totab are not Jo themselTes si/ 

F prot 
slmbi 


, _jignificant without 

cowderrag the wide varietur of proHems approached 


perform^ bv the departmeat. 
This is done for two reasons. First, it is felt that photo* 
mjshic Qsate must be justified on an economic basis. 
It IS desirable for those who are to use our service to 
know in advance what it will cost. Second, since we 
operate as a service unit, the costs of the work we do is 
borne by the departments using the service. We, there¬ 
fore, cross charge by an internal accounting procedure, 
the direct costs of laror and material and an allowance for 
indirect costs. 

In order to simplify accounting procedure and record 
lm{ung, standard costs have been calculated on repeti¬ 
tive joDs and these standard costs are used in cross charg¬ 
ing. Cross charging of costs seems to have the dual 


efiect of discoii 
use of pho^mpl! 
couraging other 
undemi^ ^ 
available. 

If the chemical industry is to find H. [ 
cessful application of the {^ers of functionid; 
rat' 


too 

dpj^cilhins 
Stic \ coit. 




to organisation on a broad company, 
sirable. An important advantage of a central jpcDUpua^ 
to correlate photonaphic usage within the company is. 
the utilization of available sources of photogra^ic 
service with fixed responsibility for thw simcetti^ 
and economical application. Photo^phy long thpught 
of as necessary to the fields of promotion, arc and jourmd- 
ism, has now progressed to the status of a valuable 
aid to science and indust^ and is ready to contribute its 
share to the increasing effee ' 
in a changing world. 


fectiveness of chemical industry 


PRACTICAL PHOTOGRAPHIC ENGINEERING FIELD 

RECORDS 


D. C. Jardine* 


The Engineering Departments of many industrial plants 
often have need of a photographic record which might 
be called a "memory jogger.” This is especially true of 
heavy equipment manufacturers, whose piquets are used 
under outdoor conditions, such as diesel-powered shovels 
and cranes, earth movers and similar equipment. Fail¬ 
ures in the field often necessitate design changes, shop 
procedure changes, or other changes to prevent costly re¬ 
currences. Equipment failures in the held often require 
field engineering investigation and the recording of data. 

When a fiela engineer arrives at the location of the 
equipment failure, he often needs record data in addition 
to bis notes and sketches. Photographic records that do 
not forget a single detail are particularly useful. The 
services of a professional photographer might be used 
but, unless a professional photographer is really needed, 
he will not be called upon, for two reasons: The cost 
would be too high (equipment often fails many miles 
from the nearest studio) and the average professional 
photographer seldom has an appreciation and understand¬ 
ing of the engineering problem at hand. A particular 
type of photograph is called for; the recording of factual 
engineering data. 

Suppose, for example, a shovel engaged in strip min¬ 
ing coal 40 miles from the nearest town fails. The engi¬ 
neer, along with the dealer's repairman, studies the fail¬ 
ure and mis out his customs^ reports. During his 
study he sees the need of photograplu for use in various 

* Rjocheiter Institute of Techaoloay, Rochester, New York. 
Received 14 JiwuMy 1932. Hw suthor, before becoming sn m- 
stnictor at RIT, nsnaged the photogra^ic dewtnmt ol the 
Locomotive &ovel and Crane Divisions m Uma-Hamuton Corp., 
lama, Ohio. 
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places back at his plant. He could go to the nearest 
town and bring back a photographer. However, suiuble 
record photo/^aphs can be made on the spot by the field 
engineer himself if he is suitably cquippra. 

With suitable equipment and instructions, field engi¬ 
neers have made satisfactory record photographs, in¬ 
cluding general views and details of the failure, plus 
details of the repairs. A 2V« x 3‘A inch reflex-type roll- 
film camera with flash attachment using No. 5 flxsh lamp 
was provided by one organization. A portrait attach¬ 
ment was added later to permit working in restricted 
areas. The flash attachment proved of great value where 
close-ups were photographed in addition to the advan- 



FlcU record .photograph of enghieeclnf nunschtl .fiiHui» 
taken widi a flaah-qmclirantMMl'box-qrpe eaaiera bf*h R yld 
eaglnear. 
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of measuring illumination where dull days and de* 
tails in dm shade or shadows required recording. 

The plane’s photogruhic department processed and 
printed th,e negatives. The films were developed in the 
usual amateur tank, using 0-23 developer. Many of 
these field negatives are excessive in contrast. Standard 
3x7 prints were made, with the same care that would 
be exercised with similar negatives made by the depart¬ 


ment in the plant. The result has been photographs that 
served a put^se and performed a needed funcuon at a 
reasonable cost that w^d justify their industrial exist* 
ence. 

The reflex-type box camera was chosen for its sim¬ 
plicity of operation—a "must." The use of No. 5 flash 
bulbs and standard 2 V 4 x 3 V 4 roll film, which can be 
easily obtained at most local stores, is also desirable. 


FLASH SYNCHRONIZATION WITH STILL 

CAMERAS 


S. H. Duffield* 


C 

Oynchronization is defined as "the act of causing to 
take place at the same time." When applied to flash 
photography this means causing the camera shutter to 
be open when the transient illumination is at its maxi¬ 
mum value. 

Using time-to-peak as a criterion fur classifying flash 
sources, there are five general types. The three most 
important arc: 

1. X-type, with a time-to-peak of less than 1 mil¬ 
lisecond, IS found only in Strobe or gas-discharge lamps 
operated from high voltage sources. 

2. F-type, vyith a time-to-peak of 3 to 7 ms, is found 
only in the midget lamps, and is used chiefly in the 
amateur field. 

3 . .M-type, with a time-to-peak of 16 to 23 ms, is 
the most common type and has the widest application 
in both amateur and professional work. TTiis type will 
serve as the example for the following discussion. 

In addition to these three types, there is a special 
high-output S-type lamp with a time-to-peak of about 
30 ms and usually used with "open flash,'’ and the FP- 
type lamp in which the light output is held nearly con¬ 
stant during the transit time of the slit in a focal-plane 
shutter. 

All of these, except the X-type, depend on the burning 
of material for their light output, and may be obtained 
in several sixes to meet various demands. 

The data presented here are based on a laboratory 
srady of the lamps of one manufacturer which are widely 
distributed to the photographic trade and representative 
of the product available at the time of the study, about 
a year ago. 

Constniction and Operation of M-type Flash 
Lamp 

The tangled mass of fine wire or shredded foil in the 
M-type lamp bums rapidly in an atmosphere of oxygen 

* Ikvelcfmieiit Deputmeni, Esnnua Kodak Compaar. Rochester 4 , 
New Turk. Presented at die PSA National Convention in Detroit. 
Michisaii, 13 October 1931. Received 13 Match 1932. 
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to provide the light. The total amount of light emitted 
and the burning time of the charge are controlled almost 
entirely by the amount of material and the oxygen pres¬ 
sure in the lamp and these contents arc held to close 
tolerance by the manufacturers. This wire or shredded 
foil is ignited by the primer which is coated on the ends 
of the two leads where the filament is attached. 

When sufficient electric current passes through the 
filament, it gets hot enough to ignite the primer. With 
a lower current it is possible to heat the filament until 
it bums out without^nerating heat rapidly enough to 
set off the primer. This is what happens when weak 
batteries are used. 

The three events in the firing of a flash lamp are: 
First, the filament is heated rapidly by the electric cur¬ 
rent; Second, this hot filament ignites the primer; 
Third, the burning primer kindles the mass of fine wire 
or shredded foil and the metal burns, producing light. 

Our experiments have shown that the time interval 
between the ignition of the primer and the maximum 
light output M the burning wire is constant, but that 
there can be a large variation in the first step of the 
process. The time between the closing of the circuit 
and the ignition of the primer is influenced greatly by 
the magnitude of the current delivered by the power 



.'Fif. 1 . Fllaineuburo-ottr time and time to peak of M- 
Ifpti iub lamps operated at diflerMt amperages. 
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Fig. 2. The umplest possible flash circuit using two 
battery cells has at least eight unsoldered contaa points 
that develop electrical restsunces. 


bat the iptenul resiiaooe iJi^ 

of the electrolyte aoj insterlBb ffflinttiiif drt 

In rone bgttetiei mode eipecuiUy for work, 
mistance » yay low wfaeo ^ wtery u ^e«&, b^ 
iacreases with storage tine or with use. la Other hit* 
terics, designed primarily for Ulandnacioa apf^cKhns, 
the internal resistance is somewhat higher traen new, 
but does not increase so rapidly as heavy currentt are 
drawn. From this it may be seen that the type and condi¬ 
tion of the battery may be critical factors in synchttnuaa* 
tion. 

Ohm's Law may be expanded to cover ail these adds* 
tional resistances. 


Current 


Voltaee 

K, + R, + Jiu+Tu 


Ri — Fixed rcsisunce of the citcuic (leads, filsment, etc.) 

Ri - Internal of the battety 

Ri - Ointact km stance between battery cells 

Ri - Other contact resistance (plugs, sockets, shutter, etc.) 


source. Obviously this factor must be accurately con¬ 
trolled if accurate synchronization is to be achieved. 

In Figure 1 the filament burn-out time in milliseconds 
is plotted gainst the current through the filament in 
amperes. Tnese, and other data given in this paper, 
were obtained from photographs of numerous oscillo¬ 
scope traces giving current flow, filament burn-out, and 
light output of the flashbulbs against a calibrated rime 
base The electrical circuit was so constructed as to 
minimize variables due to circuit resistance, contact 
resistance and contact ‘ hatter 

It is evident that, with currents below one ampere, 
the burn-out time is extremely variable and in the neigh¬ 
borhood of Vi ampere some failures must be expect^. 
With currents above three amperes the burn-out time is 
Ic^s than three-fourths of a millisecond. Obviously, if 
the current can be kept above this value under all condi¬ 
tions, good synchronization should be obtained 

Factors Involved in Good Synchronization 

Prom Ohm’s Law wc know that current equals the 
voltage divided by the resistance. Therefore, in a 
sample flash circuit using two dry cells as a three volt 
power supply and a filament with a resistance of ap¬ 
proximately one-half an ohm, the current should be 6 
amperes. (3/.5 = 6.) On actual measurement the 
current is usually found to he much less. This decrease 
in current is caused by additional, and often obscure, 
resistances in the circuit. 

In the simplest two-cell flash circuit there are at least 
eight unsoldered contact points, as shown in Firare 2. 
Three arc in the battery and case, two at the bulb, two 
at the camera, and one within the shutter. Each of 
these contacts offers additional resistance, from a fraction 
of an o hm under the best conditions to several ohms in 
the case of corrosion on battery contacts or corroded 
solder at the base of the bulb. These resistances can be 
minimized only by the selection of good equipment and 
by adequate maintenance. 

Within the battery itself there is resistance, called the 
"internal-resistance”, which becomes dominant when the 
external resistance is low. The electrode and electrolyte 
materials are responsible for the voltage of the battery, 
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Fig. 3. Typical B-C flash circuit indudiag resistor to 
limit the current drain on the bettery 


The voltage factor is unchanged, so why not double 
or triple it and raise the current proportionally? This 
is exactly why some flash outfits have provision for 
adding more cells, but adding more cells increases the 
resistance below the line (Rt, Ri) and so gain is not as 
great as might be expected. 

There is a way to increase the voltage without in- 
aeasing many of the resistance factors, and this is by the 
use of a conoenser, which may be soldorcd permanently 
into the system. In a flash circuit it acts as an electrical 
storage tank, and has the same voltage as the charging 
source but practically no resistance to the discharge of 
its stored energy. It may be charged directly from the 
battery or through an external resistance, s nee the resist¬ 
ance of this portion of the circuit can influence only the 
charging rate and not the final result. This combination 
of a batteiy and condenser forms the power source of 
the “B-C” (battery-condenser) circuit. Historically, 
it appears that this system was first proposed fev flash 
synchronizatiem by the Kalart people, hut the first work 
published in detail was done hy W, H. Fritz and co¬ 
workers at Narional Carbon Company.^ 

In a typical D-C circuit, Figure 3, the condenser acts 
as a storage unit which can be filled slowly, regatdless 
of the internal resistance of the battery, batt^ contacts, 
etc. In fact, the batteries usually usro in units will 
not sund large current drains, so a limiting resistor of 
several hundiro ohms is delibmtely put into tbd charg- 
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ing circuit to limit the current. As mentioned before, 
the condenser, when fully charged, has the same voltage 
as tlie charlgiog battery but practically no rwistance to 
the discharge of current, and hence we can increase the 
voltage apjnied to our circuit without, at the same time, 
appreciably increasing the resistance. By actual meas¬ 
urement the effective resistance may be lowered by the 
elimination of all resistances associated with the bat¬ 
teries, since they occur only in the charging circuit, not 
the firing circuit. 

Figure 4 shows the discharge curve of a typical 45- 
volt B-C unit. Discharge current in amperes has been 
plotted against time, for four different values of external 
resisttnee. While the current falls rapidly, the initial 
value is so high that the filament would 1% expected to 
burn out consistently in a few tenths of a millisecond and 
this is exactly the case. F.ven with 8 ohms in the ex¬ 
ternal circuit, the current exceeds three amperes for */< 
millisecond, which was the filament burn-out time not^ 
previously. Note that 8 ohms are roughly equivalent 
to six well-designed twenty-foot extension flash units. 
Increased voltage, therefore, will pay dividends. 



Figure 5 shows the time-to-pcak for M-type bulbs 
fired with a B-C circuit with various values of external 
resistance. The 200 mfd condenser was operated at 
22 Vi volts and at 45 volts. Note that at 45 volts with 
8 ohms resistance the time to peak is 17 ms. Remember, 
this was a laboratory setup and many sources of resist¬ 
ance normally present in commercial equipment were 
missing. 

Of course, all this gain cannot be obtain^ without 
some bad features, ine most serious is high initial 
current, which may be over 15 amperes if the external 
load is low. Such currents could easily damage delicate 
shutter contacts unless provision is made to avoid them. 
One means of doing this is to build into the circuit a 
protective resistance to keep the current down. Of 
course, when extensions are added, this protective re¬ 
sistance should be removed. 

Exteosimi connections, operating on the jmnciple of a 
duplex phone }ack with the wotective resistance across 
the secondary contacts, as shown in Figure 6, may be 

4 « 
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Fig. 5. Tima to peak 
of M-tjrpe flash lamps B-C 
fired using a 200 mfd 
condenser operated at 
22.9 and at 45 volts widi 
diflSerent valuf s of exter¬ 
nal resistance. 


used. When no extensions arc used, the current flows 
through the resistance wire, which is just enough load 
to reduce the initial current to a value that can be handled 
safely by the shutter. When the extension is plugged 
in, the resistance wire is cut out of the circuit and the 
extension acts as the protective load. In this way the 
shutter contacts arc always {protected from serious over¬ 
load. 

The variations in the characteristics of the flash bulb, 
namely the bulb manufacturer's tolerance for the burning 
time of the charge, and the filament burn-out time, to¬ 
gether with the variations in the flash circuit responsible 
lor the latter, are only part of the synchronization 
problem. The camera shutter and the amount of varia¬ 
tion to be expected there, must also be considered. 

First, for flash shutters, there is the manufacturer's 
tolerance in setting flash contacts. Tests on numerous 
shutters of various manufacture show that, for a well- 
made shutter of a given size and make, the variation in 
delay time will fall within =>= 1 milliseconds, and an 
individual shutter will repeat within ^ Vi millisecond. 

In the case of solenoid-synchronized non-flash shutters, 
the accuracy of synchronization depends not only on the 
current through the solenoid, exactly as in the case of 
lamps, but also on the mechanical adjustment of the 
solenoid. This is complicated from the standpoint of 
accuracy by the need for getting the required delay and 
at the same time suitable tripping action. 

One of the better solutions to this problem is again 
the use of B-C as a power source, to provide fast positive 
action. If this can be coupled to a mechanical syn¬ 
chronizer that controls only the contacts supplying 
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Fig. 6. Series connection for added flash units with 
protective resistance across the secoidary contacts, 
^en no extensions'are used, foe resistance wire re¬ 
duces the initial current to avoid burning the shutter 
oonmets. When the extension is plugged in, die re¬ 
sistance is cut but of the dreuit and the extension serves 
as the protective load. 
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*0 the solenoid and to the bwht>, an ideal unit is 
provided. The soletpid can then be ^justtd to give 
the hest tripping action, and the syndironizer adjust^ 
to take cats of the delay. 

Such a synchronizer can be built on the principle of a 
box camtta shutter with the shutter blade carrying the 
common contact. This contact sweeps first over the 
M-typc bulb contact, then over the solenoid contact, 
and then over the F-type bulb contact. Of course, provi* 
sion must be made to oy-pass the M contact if the F is 
to be used. 

Inasmuch as the difference in time-to-Mak between 
M and F type bulbs is a constant under similar conditions 
of current, the relative position of these two contacts 
may be fixed and only the solenoid contact need be 
adjustable to provide correct synchronization for both 

Toricr to have adequate current available to both 
the flash bulb and the solenoid, it is advisable to use 
a parallel arranrcmcnt of two condensers such as shown 
in Figure 7. This has the advantage of providing es- 
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Fig. 7. Parallel arrangement of two condensers 
to provide independent current for both flash lamp and 
solenoid. 


sentially independent sources for each operation so that 
neither robs the other of power, as is so often the case 
with conventionally powered units. 

There is one more shutter characteristic that can have a 
significant effect on ^nchronization, namely the shift 
in the delay required for various shutter speeds. Figure 
8 shows a plot of the shutter speed curves when all are 
correctly sync^onized for an M-typc lamp. Note that 
the delay time, measured from the closing of the contacts 
to the first full-open position of the shutter, is a variable 
as shown by the bars at the upper left. Such synchroniza¬ 
tion can be obtained with a completely variable, syn¬ 
chronized shuttor, but the delay must be changed when¬ 
ever the shutter speed is changed. 

The more common practice is to set the delay once, 
for some one sp^, and take whatever one can get for 
other speeds. Figure 9 shows a plot for a fixed deli^ 
shutter set for pweet synchronization at Vmo second. 
Note that all other speras arc more or less out of syn¬ 
chronization, the faster speeds being early and the slower 
speeds being late. . ■ ■ 

The variables in connection with synchronization 
may be summarized as follows; 
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1. Bulb time-to-peak variation >ai2ms 

2. Shutter-manufacturer tolorance *2 ms 

3. Shutter speed fViw to V») >*'2ms 

4. Power source Qweak batteries to B-C) aij ns 

Taking the statistical average ('^a* •+• b* + c*-- 

of these figures, we find a probable variation range m 
^4.6 ms. Just what does this mean in terms or ex* 
posurc? 

Taking a fixed delay shutter operating at Vuo second 
and the average M-ty^ lamp curve for calculation, we 
find a maximum amount of light caught under conditions 
of perfect synchronization. 

All other conditions being constant, perfect syn¬ 
chronization allows the maximum amount of light to 
enter the camera, and any change in synchronization 
can only reduce the amount of light admitted. It 
follows, therefore, that perfect sync&onizatioo should 
yield, nut the optimum exposure, but rather the maxi¬ 
mum tolerable exposure, since any change in synchroniza¬ 
tion can produce only less. If tnts is not done, then the 
upper range of useful exposure latitude of the film would 
never be used and the latitude of the film would, in effect, 
be reduced accordingly. 

If the lamp curve is shifted so chat it peaks 4 ms later, 
only of the light obtainable under conditions of 
perfect synchronization will be obtained, or a change in 
exposure of .7 lens stop. A similar shift in the other 
direction would give 75%, or a change in exposure of 
.4 lens stop, since the lamp curve is not symmetrical. 
Assuming the exposure latitude of the shortest scale 
materials to be ± one-half stop, then perfect synchroni¬ 
zation is one-half stop over, and a 4 ms shift is almost 
perfect in one direction and about Vs ttop under in the 
other. 

Using circuits that furnish suffident current to fire 
bulbs consistently, the probable variation is reduced to 
*3.5 ms and all exposures are well within Vs stop, 
which is excellent for even the most critical materials. 

From these considerations it can be seen that while 
good mults can, and for a long time have been obtained 
with flash equipment normally furnishing 1 to 4 amperes 
to the bulb, much more consistent and therdFore generally 
better results could be obuined from equipment famish¬ 
ing more than 3 amperes under all conditimu. At 
the moment B-C seems to be the best answer. • 
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Series Versus Parallel Circuits 

Since the timc-to-pcak is a function of the current 
and since all portions of a series circuit get the same 
current, they must all iirc the same, and so the scries 
circuit is preferable, particularly where multiple ex* 
tensions arc to be used. More voltage is needed, of 
course, to operate a series system, but B-C gives more 
voltage easily. 

Another topic of general interest in connection with 
flash circuits is the question of the synchronization of 
strobe lights. While the details of the circuits used to 
control flash tubes may show infinite variety in dcuil, 
dictated by the specifications of the individual units, they 
all may be reduced to three basic circuits. 

In the first type the shutter contacts control the 
current to the coil of a relay which in turn controls the 
power to either the self-energizing tube or the primary 
of the trigger coil of a ‘'stand-ofl*'' tube. Such systems 


TECHNICAL BOOKS 
RECEIVED 


CouiR IN fiusiNiiss, Science, and Industry by Deane 
B. Judd, John Wiley & Sons, Inc. New York 16, N. Y. 
(1952) 401 pages, $6.50. 

This is a practical book for the technical man to whom 
color problems arc frequent occurrences but not his main 
concern. The physicist and the scientific worker in color 
will find it useful too. 

Ready reference material on color characteristics, 
measurement, reproduction, standards, classification and 
terminology is provided in understandable language. 
Out of his 25 years experience in the U. S. Department of 
Commerce (National Bureau of Standards), Dr. Judd 
has complete a valuable desk companion for the Indus* 
trial Engineer, Printer, Designer, Photographs, Ad- 
vertisiog Manager, Stylist, Illustrator, or the industrial 
techoicun concerned with production, product packag¬ 
ing, identification, and quality control. The book will 
be reviewed in detail later. 
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m cipabte of variable delay but not X-type srachronna* 

tioo,. '^ general, these circuits arc subject to day-to-day 

variation in synchronization caused by the Klativc 
instability of a relay under various operating cwiditions* 
In addition, the back e.m.f, <x ‘‘kicker-coii’' action of 
the relay when the circuit is broken may produce an arc 
between the shutter contacts. This causes heating and 
pitting of the contacts, early failure, and frequent 
shutter repairs. 

The second type uses the shutter contacts to control the 
current to the primary of the trigger coil of the stand-off 
type tube. If the proper kind of coil is used, the back 
e.m.f. is considerably less than that developed by a relay 
and the danger of burning of the shutter contacts rela¬ 
tively slight. This system, however, is, limited to 
X-type synchronization. 

In the third circuit the shutter contacts control the 
voltage applied to the grid of a thmtron or cold 
cathode tube. ^ In such a circuit the plate current ener¬ 
gizes the trigger coil. Note that here it is primarily 
voltage that is controlled, not current, and in a properly 
designed circuit the shutter contacts are not aamaged 
at all. With simple auxiliary components, this type of 
control is capable of exact synchronization for all delays. 
This appears to be the most satisfactory circuit for strobe 
tube synchronization although it is slightly more ex¬ 
pensive. 
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LETTER TO THE EDITOR 


Dear Sir: 

The Photographic Laboratory has experienced con¬ 
siderable dimculty in finding a means of captioning 
photographic prints. This is our problem: Most of 
our 8 X10 industrial photographs and our 8^ x 11 labora- 
to^ report photographs must carry titles of explanation. 

To date we have used two methods for maung titles. 
First, by typing the written material on onion skin 
paper, and then contact printing this positive on Ad- 

r paper, we produce negatives that are attached to 
picture negative. Second, by cutting a stencil on 
Stenalith material which is cut into strips to fit the 
negative for contact printing. 

The first metht^ is time consumi^ because we have 
the extra processing of the title. 1%e second method 
is better with res.j^ct to the time element, but the 
Stroalith material is fragile and the characters are not 
cut evenly by the type bars. Possibly you can tell us of 
another method, not involving photographic processing, 
that we can use to produce the titles. 

PSA Mbmb^ 

NOTB: The Bd>tor:wil| be gisd to leceive lugMstlooi impired by die 
above request for eSHHwee on TKHmqvBNfsTkoranoNAU. Semplet 
illnttrtriiqj prOpoied nkethods eiiQuid be eaeloied, if thw me eidi^tory 
for teprodietfoa. Recofflneiidea methods will be published in s forth¬ 
coming issue. ' ' . 
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Properties of Developing Agents. I. Hydroquinon^^ 

R. W. Henn 


SUMMA&Y 

_ Hje devtl^ax propcruo iml rate of ondtekia of li)^lroi{niQoae, cblorhydroqaiDoqe, tolubydfo* 
qiuaoae, iiietbox^b)rdro<]ainon^ and Milfobydroqiiinone Qtydtoqainone monowif^te) were in> 
^^gated over the pH range ra 7 to 13. Hre baild>up of image denuty was found pnmortioaal to 
the lonntnm oi the developing time. The rate of iocreaee of development with pH varied among the 
KvM agwn, but in no care did ft increaM pronouncedljr at pH valuea above U.3. rate of aerial 
oxidation did nut necesrarily parallel the develi^ing rate and continued to incretK progrenively with 
pH, moat M the developers losing activity more nreidly than they diacoluted. The agents produced 
umting fog as the pH was raised and methoxyhydroquinone lost much of its selectivity. Some solu¬ 
bility measurements are included. 


^^0 coMwiBHKNsivE investigation of the simple de¬ 
veloping agents has been made m recent y^ears, since the 
mat imMrtance of the degree of alkalinity, or pH has 
been understood.* Levenson has dealt with p-nethyl- 
aminophcnol sulfate and hydroquinone over a limited 
pH ruige* and James has investigated the parapbenylene- 
diamines over a wide pH range.® The present investiga¬ 
tion us« an approach similar to that of James in that 
developing rates are studied over a wide pH range, but 
a particularly wide range of developing times, and 
measwments of the rate of aerial oxidation and of 
solubility have also been included. It is hoped that the 
data gathered with these simple developing agents will 
contribute to the general field of photographic knowl¬ 
edge and to a better understanding of how the agents 
m^best be adapted to a specific problem. 

This paper is confined to a group of hydroquinones 
which are sketched in Table I. Ginsiuerable eflFort 
has been spent in their purification, and they probably 
represent much purer samples than the early inyestiga- 
tors were able to obtain. The methoxyhydroquinone 
was prepared by Dr. C. F. H. Allen, of these Labora¬ 
tories; the others, by the laboratories of the Tennessee 
Eastman Gimpany. 

Experimeatai Conditions 

The deyeloping agents were employed at a moderately 
low concentration in a medium-sulfite, bromide-free 
developer, wich buffer added to subilize the pH in the 
desima range (see plot of buffer characteristics. Figure p. 
Sodium hyuroxide was added, as required, to peutraltze 
the acidic effect of the phenolic groups, which is appreci¬ 
able, even at a pH as low as 10.0. These data are giv«i, 
together with the developer formula in Table I. The 
pH values were measured with a carefully standardized, 
high-pH, glass electrode. 

This work has been confined to a simple positive 
emulsion of low fogging propensity (Kodak Fine Grain 
Positive Film). M addition to simplicity, this emulsion 
offers the advantages of considnable phmeal hardening 
and a very high maximum density. Following exposme 
to a step wee^, this film was cut into 1- X ICkm strips 
and pla^ in test tubes containing 10 ml of develop^. 

*C oinin nnje.tjon Ho. 1464 froo the Kodak ReMirch Laboratoriei. 
Received 12 Oecemher 1951 

PSA JOURNAL, SSenON B, JULY I95R 


These tubes were routed in a water bath at ^ F (20 C) 
to produce a high rate of development and good uni¬ 
formity. 

It was found that the .developing agents were not as 
well characterized by measurements of contrast or 
emulsion speed as by density for a fixed exposure, and it 
IS the measurement of this value which was used in the 
plots of Figure 2. The exposure (the fourth sup 
of the wedge employed) has been selected so that the 
density lies on the straight-line portion of the charac¬ 
teristic curve, and the development of this exposure to a 
density of 2.0 agrees with the degree of development 
normally employed for this product. 



W Mo Hd 


Fix. 1. Titration curves of buffers. These tons were 
emplored to nuintaia the developers in the desired 
working range. (1) Sulfite, pH » 7,0 (2) Mrophos- 
^ate,M 8.9 (3) carbonate, pH 10.0; m) ortho¬ 
phosphate, pH a 11.9; and p)hrdroiqri, pH "> 12.8. 
The waded area Indicates the bnlEenng range employed, 
which is nsualiy in the fiat midpoint of die "pK** mmoa, 
where the pH will be but little affected by slight vaudap 
dons in concenreadon. 

The rate of oxidation was measured by exposing SO- 
ml. quantities in unstoppered 120-ml fluks. the level 
being restored when made necessary b^ evaporation. 
The photographic activity was detenntned by strips 
developed periodically in these solutions, the time 
selected being sufficient to give a density of about 2.0 
in tile fresh develq^. Discoloration hat been expressed 
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in terms of the transmission of a l*cm. layer at 450 tn/i, 
as measured on a suitable spectrophotometer. 

The solubility of the developing agents was measured 
in a Ugh salt solution, as being more characteristic of 
concentrated developers for which solubility values arc 
usually required. This comprised sodium sulfite, 1.0 
molar; sooiom carbonate, 0.5 molar; sodium bicarbon* 
ate. 0.5 molar; sodium hydroxide was added as needed 
to keep the pH at 10.0. Increasing concentrations of the 
developing agent were tumbled in this solution imtil the 
saturation limit was reached. 

Experimental Results 

1. Activity. The image density (of the fourth step) 
is plotted against the logarithm of the developing time 
in Figure 2. Note the highly linear character of the 
resulung curves. This linearity does not seem to be 
translatable into any simple kinetic expression, however. 
In addition to the linear relationship, the curves arc 
noteworthy in the strikingly similar slope, which varies 
only slightly from 3.3 density units per 1.0 log time unit. 
This value is not, however, as will be shown later, a 
general property of all developing agents. The steeper 
slope 01 the hydroquinonc monosulfonate in Figure 2d 
IS a characteristic of restrained development, and slopes 
of 4 to 5 density units per log time unit were also obtained 
with bromided developers of low activity, such as 
hydroquinonc at a pH of 10, and chlorhydroquinone at a 
pH of 8.5. 
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Fig. 2. Plots of the density of the foanh step against 
the log of the developing time. Figure is applies to 
hydroquittooe, figure i to chlorhydroquinone, figm c 
to toluhydroquinone, figure d to hydroquinonc mono- 
sulfonate, and figure t to methoayhydroquinone. 


Since, with the above exceptions, the density; log tim^ 
curves are essentially parallel, the cUef factor controlling 
Ac image formed at any time is the magnitude of the 
induction period, and this could be used as a measure of 
the activity. However, a mote ‘'practical" value, 
applicable also to curves of varying slope, is to ma^ the 
measttigmeat for some Sxed degrw of development. 
The image densi^ of 2.0, as mentioned above, corre- 
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Table 1 


STRUenmS of hyoroquinonbs and oevelopbr 
FORMULAS usib IN THESE TESTS 


Bssic Developer Molt Gnuns pet liter 


Developing agent 
Sodium sulfite 
Buffer 

Sodium hydroxide 


0.02 2.2-4.2 

0.2 2S.2 

O.q .... 

As needed ra neutralise phenolic 
hydrogen (tee below). 


Agent 


1. Hydroquinonc 


2. Qilorhydtoquinone 


Formula 


OH 



NaOH-MoltatpH- 
10.0 n.S 12.S 8.S 


0.010 0J)26 0.04 


0.021 0.036 0.04 0.006 


3. Toluhydroquinone 


4. Methoxyhydmquinone 


OH 


:H, 0.007 0.023 0.04 ... 


OH 

OH 


0.010 0.023 0.04 ... 


OH 


OH 

S. Sulfbhydroqninone (hy- 
droquinone mono- 
sulfonate, sodium 
salt) 

OH 



sponds to the degrK of development normally obtained 
with this emulsion in practice, and it is the time required 
to reach this density value which is plotted against pH 
in Figure 3 and used as a basis for the activity figures of 
Table II. . 

A sti^ of the pH response curves (Figure 3) discloses 
other diiferences between the agents in addition to those 
of rate. Hydroquinone, tolimydroquinone, and t^ 
monosulfimate are all similarly detxmdcnc on pH, a 
change of 1.0 pH units in the range of 8.5 to 10.5 making 
a larn change (lOX) in developing time, while a similar 
pH change produces only about half of this effect with 
chlop- and.methoxyhydroKiuinones. 

However, all respond similarly at the high end of the 
pH range and none of the hydroquinones were any more 
active at a pH of 12.8 dian at 11.5. This behavior is 
probably connected wit^ the ionic character of the de- 
velopmimt mechanism of hydnMoinone,* ionization 
being com|deted in phis range. Ind^'dau of Reinders 
and Beuken* also show this leveling off at high pH, 
although values did not extend at high. 

2. Fvgg^g The tmdency of the agents 

to give inoewng fog, or noo^siage development, as the 

PHOTXMSHipIltlC SOE^f^ AND TECHNIQUE 




activity of the developer rises, is iodicated in Figure 4, 
where the fog level, is plotted against pH for constant 
image devdopment* density - 2.0.' this increase in 
fogging propcnsi^ becomes very important for methoay- 
hydroquinone, which Ic^s much of its selectivity as the 
pH is raised. This might be connected with decom¬ 
position to hydroxyhydrc^uinone. In general, plots of 
tog:time woe found to give a linear result as compared 
with the density:log time plots of Figure 2. 

3. CtHtrast and Emulsim Spud. The contrast po- 
duced by the unrestrained developers was very similar, 
ex^t where fog interfered, gamma values of 1.9 to 2.2 
being mcasurea for development to density 2.0. 



Fig. 3. Plot of activity against pH. Curve I applies 
to hydroquinone; (2) to chlorhydroquinone; (3) to 
toluhydroquinone; (4) to methoxybydroquinone; and 
(S ) to hydroquinonemonosulfonate. Note the tendency 
to level off at nigh pH and the variations in slope in the 
rest of the range. 

However, higher contrast was obtained by restraint 
produced either by (1) lowering the pH so that Ac rate 
of development was very low, or (2) by the addition of 
bromide. Under Acse conditions, the contrast rose to 
Ac range of 2.5 to 3.0. The emulsion sp^s prodoc^ 
by Ac several developers were also very similar, and in 
the absence of restraint ranged from 75 to 140% of an 
empirical “100” figure. 

4. Brmidt Effuts. An 0.01 molar concentration of 
potassium bromide, or about 1.2 grams per liter, was 
added to the basic developer formula over most of the 
pH range. Density: log time slopes were similar to Acse 
given by the unlvomided developer, alAough they wen 
occasionally steeper, but displaced by about 0.3 log imit 
corresponding to an approximate doubling in developing 
vim f 'Jlie gamma-speed reladonAip altered so 
fhav at equaliourA-step density Ae bromided developers 
product mote contrast (2.6 to 3.0) and about half Ae 
^ sp^. The bromide ^ectivdy restrained the 
fogging propensity of Ae toluhydroquintmc and some- 
whatreducxd clmt of Ae rndhox^ydroquinooe. 


Tihhn 

KBUTm Adnvnt (h> 

Mioutn fw Dmifty of XD . . Aedvifr 
at^« ..w. . 

_ Agent _ 8.5 IftO 11.5,.. Hydwq^laM;.\ . ' 

Hydroquiaone — M.O 4.0 

Chlorhydroquinoae 36 10 3.3 MX*, 1.4X; M4X,’ 

Toluhydr^ninone — 8 2.3 4X*, l;7SX,.i.6X ' 

Methoxyh)^roqiiinoae 28 3.3 20X*. 4X 

Salfohydroqainone — 70 20 —, 

* Bued on D 0.3 


Rate of Oxidation 

1. Lus of Activity. The rate of oxidation was found, 
dependent on (1) the pH, and (2) Ae nature of Ac de¬ 
veloping agent. 

Wnile both oxidation and activity increased wiA pH, 
Ae functions were not completely parallel, as shown in 
Fig. 5a, where Ae time of aeration in which Ae activity 
is reduced by one-half (half Ae normal density producedf) 
is plotted against the pH. It will be noticed that, where 
data are available, Ae aeration life continues to decrease 
with increasing pH, although developing time was 
shown to reach a maximum. 

The rate of oxidation of a given fjgent is not related 
directly to its developing activity. Tnus, chlorohydro- 
quinone is appreciably more active than hydroquinone 
over Ac pH range examined, yet it was oxidized at one- 
third to one-halt its rate. Also, while toluhydroquinone 
and methoxybydroquinone were active developers, their 
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Table III 

soLUBiLrrr op hyd&oquinones 

(Hifh Salt Developer, pH « 10.0) 

Gr»n» per Liter 

Not Mote Than: Not Lett Than: 


Hjrdroqninooe 

Cnlorh)rdroqniaone 

Toluh)r(lroqaioone 

Salfohydroquinnne 


«} 

)00 

250 


60 

«» 

20 

330 


rate of oxidation was disproportionally rapid. De- 
velopinj^ activity was found frequently to decrease lin¬ 
early with the time of aeration, but, characteristically, 
persistent residual traces of activity were noted, presira- 
ably due to the developing pretties of the oxidation 
products, the hydroquinone sulfonates. 

2. Dmoloratim. The developers, when freshly mixed, 
were essentially colorless and transmitted 90 to 95% 
as much light as distilled water. As they oxidized to 
yellow, these values fell to half and then through brown 
to values of the order of 1 and 2% transmission before 
oxidation was complete. 

However, the hue of the solution did not indicate de¬ 
veloping activity. Thus, hydroquinone solutions lost 
80% of their activity while decreasing only 20% in 
transmission, that is, discolorii^ but slightly. On the 
other hand, the brown color of the oxidized methoxy- 
hydroquinone closely paralleled the decreased activity 
of this agent. 

Solubility 

The solubility of a developing a^t is often of interest, 
particularly in the preparation of concentrated develop- 
cn. In such cases, the salt content is likely to be par¬ 
ticularly high, reducing the developing agent solu- 
. btlity to a minimum. The alkaline nature of the de¬ 
veloper will, however, tend to increase the solubility, 
and It is a balance of these factors which is considered in 
Table III, where a high salt developer and a moderate 
pH (10.0) was employed. Note the wide range of solu¬ 
bilities of the several agents. While the high solubility 
of the sulfohydroquinone appears reasoname, it would 
have been diflicult to predict the high solubility of the 
chloro- and methoxyhydroquinones by purely structural 
considerations. 

Discussion 

1. Direct Cemparism. The developing agents might 
be compared on several bases, but a logical one is at 
equal degrees of activity, adjusting the pH as necessary. 
This comparison is shown in Table IV. It will be seen 
that, even when adjusted to e^ual activity, the oxida¬ 
tion rates and fogging propensities of the several agents 
differ considerably. 

2. Tbemtiertl Aspect!. The linear relationship be¬ 
tween density and log developing time does not appear 
to have received much attention in Ae literature, al¬ 
though such a relationship is shown for gamma by Qve- 
ipud* and appears also to have been recognized in prac¬ 
tical arasitometry, where a series of devmoping times is 
usually selected to progress in a more or less exponential 
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fashion. ’A logarithmic time plot has been used by 
least one group of investigaton to characterize developer- 
emulsion combinatiooii,* 

It has not been clearly pointed out {xeviously that 
the developing acriviQ' ofhydroquinone solutions reache: 
a maximum at a pH of about 11.5. corresponding pos¬ 
sibly to complete ionization, and, while this propmy is 
apparently clurly shown for these agents unaer this one 
set of conditions, it will be checkeu with other emul- 
sion-and-developer:combioaci(His. Also of interest from 
the theoretical vievypoint, although not previously un¬ 
realized, is the evident difference between the aerial 
oxidation and development (or silver halide oxidation) 
mechanisms. Thus changes in pH do not produce the 
same effect on oxidation as on development; also, the 
relative races of oxidation and of development of the 
several agents show no correlation. Quite disappoint¬ 
ing from the theoretical viewpoint is the apparent lack of 
relationship to one another of the degree ofiooization or 
acidity (indicated in Table I), structure, activity, and 
solubility. 



cotonnon. njrgroquiaone, } cniornyoroquinone, 
(3) toluhydroquinone, (4) methoxyhydroqulaone, and 
(3) hydroquinonemonosuUonate. The time to lose (a) 
half of the activity as measured by the image density 
produced, or (b) to decrease i0% in light transmitted, 
has been plottra against pH. Note that the discolora¬ 
tion has, in generw, proceeded more slowly than the 
drop in activity. 

3. Practical Considerations. The indication of an up¬ 
per useful pH limit for hydroquinone develops has 
practical implications, since no gain of activity is indi¬ 
cated beyond a pH of about 11.5, and higher values may 
decrease the aeration life. 

It is also interesting to note how a given end mw be 
frequently attained by alternate means. Thus, Table 
IV shows that the same level of activity may be obtained 
by employing hydroquinone at a pH of 10.5 or toluhydro¬ 
quinone at a pH of 9.9. The hydroquinone developer 
would have the advanta^ of better keeping properties, 
but a much better buffered developer could be obtained 
with tfa^ common carbonate and borate alkalies at rite 
lower pH value, and this factor wo^d favor the selec¬ 
tion of the toluhydroquinone. 

Chlorhydroquinone appears to offer some advantages 
over the oriter hydtpquinooes examined, being quite 
active,, very soluble,^ stow tp: twdize, of low foggiag 
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T«bleiy 

a»IPARATlVE CHARACIBmSXKS OP HYDROQpiNONBS AT B^AL AChvinY, 

D<*2.0ia8Miaam - 


Afcot 


HvdroqDinoae 

CUoriijNlroqiiiaoiK 

TolahTdroqoiaoae 

M^ax^jrdraqiiiooiie 

Snlfohyaroquiaoiie 


AcnaooUfc 


pH 

Gsmiiu 

g_J 

dpcca 

Fog 

Aedvity 

Has 

10.5 

2.0 


0.15 

8 hduri 

24 boors 

10.2 

- 2.0 

uo 

0.09 

28 boon 

80 hoon 

10.0 

1.8 

100 

0.21 

2 hoar* 

4 hour* 

9.0 

2.2 

100 

0.20 

• . . 

• . * 
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propensity, and less sensitive to variations in pH. How¬ 
ever, these results do not necessarily apply to the im¬ 
pure chlorhydroquinones which have frequently bwn 
marketed, some of these showing poor keeping proper¬ 
ties. Specifically, solutions of one such commercid 
sample displaved only one-half of the aeration life of the 
pure chlorhyaroquinone. 

^ 80 , the relative properties of the several hydro- 
(minones examined here are greatly modified, as will be 
shown later, by the common practice of combining them 
with other developing agents, such as ^methylamino- 
phenol. In such combinations many of the advan¬ 
tages of the chlorhydroquinone arc lost. 
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MICROFILM IN INDUSTRY 


Fred F. Basom* 


JH*ova WIDTHS of film are in general use as microfilm; 
8mm, 16mm, 33mm, and a more or less newcomer to 
the field, 70mm. The Ifimm film, because of its narrow 
width, is limited in use to the photographing of cards, 
checks and office records; things to which reference 
need not be made too often. It has a specific advantage 
in that it is inexpensive for work which would not often 
need to be reprodutxd again in the original size. Due to 
the narrowness of the Ifimm film, the inheroit curl 
caused by spooling is a detriment. Kinking, causing 
excessive breakage and damage to the film, frequently 
results. 

The 35mm film covers a much larger field to more 
practical advanuge than can be done with 16mm film. 
Books, both single and double sjxead, newspapers, 
music, courthouse data, le^ papers, o&a recotd8-~all 
things from which it is l»cly that sometime in the 
^tuie a client mav possibly want a full-size reproduction 
—ate satisfact(»ily photographed on 33inm film. For 
high quality rejvodnction 35mm microfilm is probably 
the most widely used size today. 

Recently TOam film has come to be used for microfilm¬ 
ing. The 70mm film is ideal for engineering drawings. 

* UDivertity Mictofilnu, Ann . Arbor, Michigu. Ptneoted u the 
PSA National Coovendon in Detroit, Michigan, 10 October 1951. 
Received 14 April 1952. 
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reproduction of artist paintings, maps, and larm size 
originals which would suffer greatly through loss of 
resolution by photographing on 35mm microfilm. It is 
entirely possible to reproduce an engineering drawing 
in full size from a 70mm microfilm negative. In certain 
cases, by proper selection of filters, it is even possible to 
improve the legibility of the originals. 

Shrinkage 

Microfilm requires a wet process and material when 
wet and dried again tends to shrink. In some cases it 
may shrink slightly in one direction and increase in 
size in the other direction. This is inevitable, although 
film manufacturers have made considerable progress in 
decreasing the amount of shrinkage in their negative 
and positive materials and are still working in that 
particular field. 

Shrinkage actually is of very imnor impmtAqce. 
Every engineering student is uugnt,not to scale a ^w- 
ing. All toolmakers and shc^en ate tan^t not to 
seme a drawing. If the dravmg lacks dimensions it 
is sent back to engineering for correction. GmsequMtly 
shrinkage is of little importance in a fuli-sixe reproduc* 
tion of engineering drawings from a micn^mi 

Accttte oase motion picture film, which has compkeelv 
replaced nitrate base films in this country, coids to swell 
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dmiag procesiiag, to thrink back a^aio duriog drying, 
aod conrinoet to ahrink at a decreasing rate tfaronghottC 
the Itfe-of the him. During the last few years imorove* 
meets in the manufacture of film base have redocea these 
efl^ts to about one half of their magnitude 10 or 13 
years ago. Shrinkage is classified as “permanent," 
(irreversible) and 'temporary" (reversible). Both 
types ate largely dependent upon the nature of the film 
base, although the emulsion, since it is considerably 
mote hygroscopic than the base, has a marked influence 
on reversible shrinkage. Permanent shrinkage occurs 
from loss of residual solvents, loss of plasticizer and 
also to a slight extent to the gradual elimination of 
strains introduced during the manufacture or processing. 
Permanent shrinkage is accelerated to some extent by 
high humidity, probably because the diffusion of 
solveats is aidra by the jmsence of moisture, aod to a 
much greater degree by high temperatures. The relative 
humitfity of the air m conuct with the film is almost 
the sole factor in determining the moisture content and 
this in turn governs the amount of temporary shrink 
or swell. 

Like most materials, photographic film expands with 
heat and contracts with cold. Film will expand about 
Viooths per cent in length for every 10 degrees Fahren¬ 
heit increase in temperature, at a constant moisture con¬ 
tent. However, it generally happens that the relative 
humidity drops in cases where nlffl is exposed to heat. 
Since the eflixt of humidity is greater than that of heat, 
the net result is usually shrinkage. 


Microfilming Equipment 

There are several microfilming cameras on the market 
that will handle both 16mm and 3Smm and also 70mm 
film. Some cameras will handle Idmm aod 3Smm film, 
others are built to handle just one specific width of film. 
Processing equipment is something that is slightly 
less perfected at the moment than are the cameras. 
However, it is possible to purchase continuous processing 
equipment for the processing of microfilm in all three 
sizes. 


Microfilm Readers 

It was only in the last year or year and a half that a 
really satisfactory 3Smm film reader was placed on die 
market. This reader of course is easily adaptable to 
the of 16mm film. However, the reader ror 70mm 
film is manufactured by only one company, is expensive, 
and 1 believe some improvements can be made in its 
design. 

It is qwte pomble to purchase all of the necessary 
things with which to make the exposures, print the 
film, and do the ccffispleted job of processing tiodi ifimm 
aod 3Smm film. This of course includes cameras, de¬ 
veloping tanks, printers, rewinds, spools, and the entire 
ramplemeot of necessary material aod equipment. 
However, TQmm film is an entirely different problem. 
One may purchase 70mm cameras, printers, processing 
tanks and there we have it. From hete on we are on 
our own. We must in order to have rewinds rdmild 
stand^ 3Smiii equipment. Ukevrise vse must do the 
same with splicers. I know of none on the market today. 
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The 70mm film presents little diflkoi^ in processing 
doe to the fact dut we ate able to purchase water-powered 
Of electric-powered developing tanks. Howevtf, the 
prcdilem of drying the film is troublesome. It is pos¬ 
sible, however, to dry the film on large diameter drums. 
These of course take up plant space aod they are neces¬ 
sarily slow. We have dmgned and built for our own 
use a drying cabinet widi automatic controls which we 
are currendy running at 3730 feet an hour. We have 
operated at 6,000 feet per hour. 


Relative Sizes of Microfiilms 

It might be intemdng to compare the relative sizes of 
l(knm, 33mm, 70mm microfilms. The 16mm frame is 
.038 square inchm. It is Viitd of the area of 33mm 
frame. The 33mm frame, in turn, is l-*/s square inches 
in area. The 7Qmm frame is 8.43 square inches. We 
find the 70mm frame 6-Vioth times the area of the 33mm 
frame. The 70mm film has an area 143 times greater 
thandoes 16mm film. 

Microfilm in industry presents many economies. For 
exi^ple, if engineering drawings are stored in a frame 
building of the military barracks variety the insurance 
rate would be $1 per $100 valuation per year. If the 
same drawings are stor^ in a brick or fireproof building 
of modem constmetion the insurance would be 10 cents 
per $100 per year. If we should take a hypothetical 
case of 23,000 drawings valued at one million dollars 
stored one year in a barracks type building, the insurance 
would be $10,000. In a fireproof building the insurance 
would be $1,000 per year. As many of you know, the 
actual value of such drawings may be little. 'Die 
reproducing of these drawings by the manual method 
might cost in the vicinity of $^ per drawing. 

fomething might be said about the amount of room 
consumed in the storage of engineering drawings. For 
example the standard D size sheet which is 24 by 36 
inches would require for the storage of approximately 
310 drawings a cubic area about 3 x 24 x 36 inches. 
The same number drawings photographed on TChnm 
film, stored in individual acetate enimlopes would occupy 
a cube 3 z 4 x 6 inches. The pile of original drawings 
would occupy 2392 cubic inches. The microfilm only 
72 cubic inches of file space. 

If 23,000 engineering drawing measuring 24 by 36 
inches were stored in a cabinet ^ the 3 section vane^, 
each section containing five drawers 2 inches deep, the 
23 drawers holding 130 drawings per drawer, the entire 
Mbinet would hi^d 3,730 drawinm. A unit such as 
mentioned above lists on the market today as $3^.40. 
The above mentioned number of drawings would require 
7 cabinets at a com of $396.40 each or a total of $2,'n4.80 
for carets alone. It would be entirely possible to 
place mis entire file, if photographed on 70mm film and 
each drawing cut up and ptam in an acetate envelope, 
in a fireproof micromm fife cabinet costing $213. Tnis 
cabinet provides 9 drawers divided into four sections 
totaling 874 lineal intiies of storage tpdee. One cabinet 
costing $213 can easily accommoiUte 44,640 70mm nega- 
'tive in eo^opes, thus savUm $2,489.80 on cabinets 
alone and'itill provide appftnt^tely 70 per cent addi¬ 
tional tomn.'fiov fufther eiq**^^**'^ ^ ^ original file. 

, t 
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PSA TECHNICAL OIVISK»g SYMPOSIUM 


PHOTOGRAPHY IN MBDICINB AND BIOLOGY 

V laviieJ papen will be Kctented at the 19S2 PSA NwIoimI Coimotkw at die Hotel New 

mfccr M Attgiw 12th. The ajrmpouan pmeata phott^phy at work in the mc^ol md biolaidcal 
nelu. EmphaMt it on die nnmetoot ways in which gcusal and tpedaliaed photographic techniquei 
aid in admeing, docotteoting, end teadiing diete tciciKet. Sonw tped&i technuuetaieinduded tot ya> 
netjr and for jtmntiog 19 the tedmictlflciil needed in iolving tome od die proUeiiit. Nemtheleti, the 
importut rok of routine. cooTendonal methodt it made obnont Iqr the divetdiy of met. Onmai^g 
aothMtiea in edactn'o^, medial, and photograidiic lielda will not only pretent the material hot wiM 
alto be on hand for a ditcutiion period. 


David S. RiihOt M.O.rnUdJ^ Audio-Via^ In^tuia of the 
Aaaodatioo of American Medical CoUegea, Chicago, lUiaola. 
^ ABSTRACT. Thii field needs individnala who combine batic training 
in the m^al icieocet with talent for audio-visual conunnniation 
and teaching. Thorough muotog and experieoa in the audio-visual 
slallt are required to avoid the titles of hapbatatd apprenticeships. 
Oiscovety, training, and plaameot of such indivtdualt require a wcil- 
conceived aidlio-vitnal program bated on modem knowledge and vigor- 
ontlr applied, Ednators will be convinced the merit of memal 
teac^g films at toon at medical motion pictum achieve acceptable 
quality and have been scientifially tated by integrated teaching pro¬ 
grams in the classrootm the itaifroom, and in the cunic. Goodp^oc- 
rion will oily result mm good methodt. New film patterns must be 
devised that are different from the present verbal-imitative oner. 

Pttrpom tt MaAmpdiy ra Utt GentMl BMtgiatl Seitneu, 
Wayne M. HuU, M.D., Omaha, Nebraska. 

ABSTRACT. Various appliationt at [diotograpbk procedures em¬ 
ployed in recording the tranial features at Mologicd tpecimens in 
ednational and research activitkt. Various techniques in high mag- 
nifiation photomicrography by infrared, nltraviol^ and flnotetoeot 
illumination are demonstrated and the value of dark field, phase con¬ 
trast, and polariaed illuminatioa, ntiliaiog direct and transinmed ligh^ 
ing arrangements. Spedaliaed equipment including the electron mi^ 
scope ana centrifuge microscope ate described and a Ifimm motion-pic- 
tute film will be diown illustrating time-lapse photography of the vital 
processes. The use of {diotogtapht In the ttody ot growth processes, 
cellular physiology, r^^uetton, genetics, and the effects of drugs, 
chemiai agents, and eavicoamental Tnflucaces will be emphasised. 

/^baMfnsiphy /» MoMcmI Rtturei, Merrill W. Chaae, PhJD., 
The Rockefeller Institute for Medical Research, New York, 
New York 

ABSTRACT. Hie purpose of a medial research photograph may 
be for record or for ilfuatration of experimentt. Subjkti iadode both 
lilelesa and living specimens and the latter may be mote valuabk dian 
film or the photo^^er's time, fecial conical aspects include 
lifting proUems, light source problems, tiffle-sequena studies, 
seriatim views, etc. Specialised equipment may he required. 

Apfliestitms ^ Ptatogn^ih im 0 Gtiun^ HtipiUl, Leonard A. 
Julin, FBPA, Mayo Clinic, Rochester, Minnesoa. 

ABSTRACT. Indiepopulariniml,(diotographyinageneralhospiul 
means ‘'before and after" pictures of patients. These are many other 
appiiationt, depending cm the site of the ho^tal staff and the nature 
of its aedvitks. Various appliadons of photography in a general 
hospital ate explained: staft conferenca, cate hittona, labontory re¬ 
ports, progress records, sdendfic pape^ exhibits, insttnedon, and 
public leladons. A descripdon of some fecial photognphic equip¬ 
ment and technique is inclc^. 

Mtdtm P bo t t m i m grmpby, Osenr W. Richnrds, Ph.D., BBP^ 
Americnn Opticnl Compnay Reatnrcb Lnbomtoty, Stnmferd, 
Connecticut. 

ABSTRACT. Thenatureofthespecimenaad tiieneedsofthcin- 
vesdgadon determine the choke of the fflictotcope. T^camenaddta 
light-tight holder for the sensidve film and meant for foeuting. IThete 
may be timi^ cm conveniently dsbonte: of fixed «r variable nytti fi a- 
don. Assuming ptoper s pe cim e n pr^uadoo, k nnda- 

mcntal to success. It is nmaUy aster to use standard Kohler iUninm- 
don Aaa to Msproximate gemd lighting by trial and enor. An id^ 
aonra should be uniform, of proper color temperatiire, lesdUy magnlfo 
abk to fill the field and apettwe pf the mictomopei ana intenae enough 
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for short esposuta. Use of aircaoinm aud eketronk flarii lonrca of 
illumination will he docribed. Flohkmt of color and of smcUI 
microtcqpa (polarisipg, flooretcena, ultnviokt, idnued, and pnatg) 
will bedisaiiaed briefiy. 

TAt Pfoeeaf Hferigsirtto fa Dan M. Csordoo, 

M J>., Comeu School mMedici^ New ?«k, New YoA 
ABSTRACT. The umea haa becone one of die most in^ortant 
medical instrufflents of our day. Photognphtate valuabk at teaehiiM 
aids ami alto u petmaneut records. It k becoming almost axlomattc 
that anywhere mat the doctor can go vituaJly the amen should he 
abk to go photogn^ially. The ^chalm(do|itt on easiiy photo- 
gnph tiw extemaT eye with the still amen, the eye and its movemeott 
M well as eye surgery with the movie omen, and the iotemal eye with 
the fiindut amen. With the tid of nesver techniques, the ttnctusns 
wbkh are acassibk with the slit lamp microscope an now beeomhig 
accMsiblc to the camen. It it the purpose of this paper to demontmte 
the broad spectrum cri photognpny wirhin the nelds of ophdialmk 
teaching ana praeda. 

ElmbmtiOH tf Sb0Jowt in Mntrt p h U o g n^ky, Louis J. Doflri, 
Nutley, New Jonty. 

ABSTRACT. Oae ot the probknit ever preaent in photognphing 
bone and dssue secdons of treated experimental nda Is that of elimi¬ 
nating the shadows caused by die dose-up flood lamps. Another 
problem it the evapondon of voiarik liqaidt uied as the media. By 
the use of a drcolar mirror, the center ot whidi was cot out and tm 
lent of the amera inserted, it wai poadble to eliminate both probkma. 
Color film slidet will be shown of some id the work done with Cortiione 
and ocher tesatch ptoducct used in arthrldi and gout under the dine- 
don of Dr. Akxaoder B. Gutman, medial and teiearch director of die 
Mt. Sinai and GoMwaier Meinonal Hoapinis. 

TboAMiemtkn^ Color Hottgrn^ ton Chp Lip nndPnlmtt 
Rittonrn mod Trmimnf Profnm,rtodoritk T. Snn, Division of 
Services for Crippled Cfaildrcn, Univeraiiy of lUuwia, Spring- 
field, lUinois. 

ABSTRACT. Several yean ago, through a mat finm die United 
Statn Children's ftirau, die Univertity of Illiooia set im the Cleft 
Palate Center of the Diviaioo of Servicn for Crippled Children. The 
rok of phocogn^y in this pcognm of eduadon sod mining it an 
indispensable one. The teennique of obtaining the phofomphic 
ttcoMs with a one-shot amen and spedal lightug letup will M dla- 
cussed. 

Antomdiogropb), Patrick J. Flogetnld, M.D., ^oan-Kettnring 
InadtuM fior Cancur Rnsmrch, New York, New York. 

ABSHIACT. The discussion coven pnedeal applkadons d auto- 
ndiognpby in tnadng diseasa. Radioantognphi demooitnce 
ndioaenve iodine (1**0 in dtseaia of the diytold; ndioiedve gold 
(An"*) in the study of psdeota witb caidaomatoa^ and ndfoaedve 
phoqMonu (P**) in padeots with knkemia. Sup^mcnnl stadia 
nave been made of uorielc arid in metshoUam, using the C**' label in 
adenine, guanine, and 2-6 diamino purine, widi yeair, panuweda, nod 
animal tusae. Points of lechniqne and other anplkadoui an also 
dealt with. 

Clo i o Vp P ko l o g ropio in Imoet Rotonnh, Roman ViiiuiinCi 
New Yon, Pfos^ork. 

ABSTRACT. Thephatomsetognphy of insect phawomena, such ai 
the metamorphoiia ofdie cecrana leantly described In Life foagariue, 
tequlns a aiefal tccbniqne. The resolving power and depth of field 
at close waking dtstanca are critkal. Set^ and methods will he 
ducniied. 


57 



Btu hm pk Phfgr^ b y, C. Gntham Mdr, FBPA« U. St 
VcMnuM Adininiittmtioat VTuUiigtoa, O. C. 

ABSTRACT. It it difficult eaongh to conitruct inttmineott for 
Tiwaliiiiix condirioni iniide the hamtii body throuch varioui orifieet. 
It it bven mote eitctinc to produce ament with wEidi to tccotd inch 
6eldt. Metho^i will he ditcuiied tnd the value and appliatioat of 
inch (diotogn^p deicribed. 



ABSTRACT. Atrriewwillbegiveaof bigb^tpeedphotagnphicef' 
font in ^otognphing and pormyiog the action of numerout oreant. 
The tcchfliaua and leialn from tl» higb-tpeed phoR»ni|dM m |he 
latjnx, eaMnuBt, heart, and mutcular actiooi will be aitcaiied. A 
motion (derate will be tbown covering thete q^pkal tub)ecti. 


PSA TECHNICAL DIVISION SYMPOSIUM 

PHOTOGRAPHY IN ENGINEERING AND SCIENCE 


This aiwposiuin it a result of die success of the Sjrmpotinm on Industrial Fhotogr^v held at die 19S1 
Detroit PSA Convention. It will be «veo at the 1932 PSA Convention in New T^rk Ci^ on August , 
13th in the Hotel New Yorker North Ballroom. In some teneett an amplifiation of the 1931 meera^, ‘ 
the Symposium on Photography in &igineering and Science is broader in sco|)c yet mote specihe in aji- 
ptotch. Selected applicatiou demonstrate die ability of photography to tecatd (diysical nbrn ome nt to 
that they an be evaluated with t^ re^uir^ degree of potion. Included ate eumplet of the use of 
still and motion pictures as tools in doing instrumentation jobs which annot be accomplished so effi¬ 
ciently, if at all, ny other meant. Other eicampla show the qrpei of inforaation derived from jdioto- 
graphs, together with the role of photogra^i in ditieminating inch information. 


ImUutrkl Pb»ltgn^tj fbr G. H. Guitti, 

Eastman Kodak Company, Rochester, New Yorit. 

ABSTRACT. The limitations of the human eye in seeing the details 
of whtt it hai^ieoing during a fast operation Ceither mechanical or 
chemical in nature) makes the use of ^otograjmy a highly valuable 
tool. Training programs and initructiontl material become cleater 
and more eSrative it di^ are supplemented by still or motion picrata, 
or both. Ideas are asier to tell if pictures ate used to implement the 
sales technique. The engineer, psnicularly to sell foctual infotma- 
tion, finds photogra[diy a convincing medium. 

Pietegnpby in Steel Retenreh, Robert A. Buchanan, United 
States Steel Company Research Laboratory, Kearny, N. J. 

ABSTRACT. This paper deals primarily widi the use of high-speed 
motiou-picrare photo^phy in steel reseats. Several appliations are 
mentioned and illustrated, but the major portion of the paper is devoted 
to the (ffiotographic study of the combustion zona of mst fiiraaca. 
This appliation is considered the most important, and it is one in which 
the antnor has made die first use of fml color. The (diotogra^ic 
problems encountered in filming blast fiirnaca are discussed, as wml as 
the valuable technical data derivM from the films. 


J" Tvttik imbutry, Melvin Siegel, Jean 
Ribbon Mills, Inc., Paterson, New Jers^. 

ABSTRACT. High-qieed still and morion picrara, and time-lapse 
and other typa of ^otograpby. bave aided in the design of textile 
machinery, {KWttcd the ws^ation and tecotding of various phenom¬ 
ena otherwise impossible to study, and facilitated recording of all types 
of data. Research studia of various lypcs have been aided materially^ 
elecmm mienuraphs, x-ray diffraction, and fluotescence, ultraviolet, 
and infrared (motogtaphs. Examples of such appliations are disenssra 
and illuscraied. 


Hetege^in Eieetreniet, H. P. Mansberg, Alltn B. DuMont 
Labontorics, Inc., Clifron, New Jersey. 

ABSTRACT. The electronics industry in its continuous advancement 
has made inousing use of photogra{diic procases and techniqua, bodi 
in the manuracrare of electronic equipment and in the appliation of 
“®®**J**®‘*’^*®**' marking of control panels, nameplata, and 
dials by photographic methods is a well-established field in itself. More 
lecntly, motography has made possible the printing of entire drenit 
•*“ ***** electrical components such at resistanta, apttiianca, 
and iidiKtanca. One of the most important appliations of ^orog¬ 
raphy is in UK in recording traca from athode-ny tuba, not Mly for 
Kleyi sion but also fa ndw. telemetering of guided missila. and re¬ 
cording of radioactivity and oieillogra|As. 


ton, D. Cl ' ^ 

ABHRACT. In the electronic art, the need is fa means to teeotd 
wavefr^ mteaenting everfaier rata of change of voltage or ent^ 
rent. The bat means of recording is phorogra^y of the trsw pio- 


dttced on the seteen of a cathode-nv tube. When the traa velocity is 
inctaaed, incrased sensitivity of tne OKillosccqiic recording system is 
required. To meet this need, a study has been made of amera lensa, 
film types, and processing methods, to determine the best combination. 
The camera developed as a result of this work is the Edgerton, Gct^ 
meshausen, and Gner Type 31M, equipped with a Wray l/l.O, 2-iiich 
lens. In all, about a thousand comninations of film tj^s, developer 
composition, and development time were tried. By poexposing the 
film and developing it to a background density of 0.3 to 0.4 in DK-60a 
developer (about 23 minutes at 2X), it has been possible to show clearly 
changes in voltage which occur in one ten-billionth of a second—the 
time taken for a light ray to travel about 1 inch. 

Tie UukPietegnfify/n Tehvitkn, Herbert Barnett, General 
Precision Equipment Corporation, New York, New York. 

ABSTRACT. The extensive usa of photography in television are 
described. Motion-picture photography is wi£ly represent^; applia- 
tions incln^ standard feature films, films made specifially fa television, 
fifas artying commercial masaga, films fa integration with Uve 
sequenca, and fijms for background projection. Suil ^orography is 
repfosented fa slides and "opaqua” (prints) for commercial messages, 
fa titla, and for qieciai effects, as well as sanic studia for the designer. 
Estimates are given of the volume of uk of photographic materials. 

Pbetegn^in HigbmtyResenrcb, Allie C. Peed, Jr., Common¬ 
wealth of Kentucky Highway Materials Reaeanm Laboratory, 
Lexington, Kentucky. 

ABSTRACT. Many a(q>liatioos of ^otograjihy contribuK to the 
advanament of highway technology. Conventional applications such 
as aerial (ibotography, (diotogrammetty, and nup ana plan rnroduc- 
tion make up the bulk of photographic uk in highway en ginming 
work. In highway resarch, however, unique photographic techniqua 
make possible the advancement of studies that ara well documented, 
clear^ illustrated, and backed with petmanent (ihotograpliic records 
which can be auly interpte^. ThcK records are often ma^ in loa- 
tiotts or at time intervals which are unavailable except through ^otog- 


h^^-JNmre nmlFlneb Phetegn^ hr Mecbnnia Reemtrdk, 
Qiford C. Hauver, Naval Research Laboratory, Washington, 

De Ce 


ABSTRACT. In the work of the Mechanics Division of the Naval 
®**®**“. ^ « ***77.’ *^* “**'*^ ^ high-meed motion 

picrara by reflected light without signifiant loss in defal, to show, fa 
example, raeffatuteratrsn^tent^Mtics. On a few ocasions, time- 
lapK ino^ pictures—the o^sitt of Ugh-^eed piccutes—ate desired 
to show, fa example, the mottoos iuvolvM in the creeping advance of a 
crack in ductile metal foil undera tensile lewd. importsnt problem 
from a practical yicsvpoiat ate shatpoeu and de^ of focus over the en- 
w imsg^ acenratewquence of events in time, and shorta time intervals 
betwm fama. Tfa methods employed to redura iheK diffi^ties, 
pnndpaUy unproved lUuntination. impfoyed timing techniqua, and 
certain new arrangements of equipimt, are discuss^ 
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TTwrffcy GywH R. L Kwlow wd M. Btud, 
U. S. Nsnl Ordwwct UbotBtotf, Whin oik. SUm Sprint, 
M^land. ' 


ABSTRACT- la dip praceit at meiot and mlaatiot new wpapooa, 
it became apfiarcnt that ectatinf mitnunesBtioQ meAm wete eotuely 
inammte w «i^ the behavior oi aitoait mueidiirina launcbiaa ai^ 
aif flight. Ihe Fhotomphic Diviuon of die Nevat OrdatM Labo- 
ratotjr undercook the aevelopment ot {hotQgnphic equipmeac which 
would permit vimal obtervation and evaluatioa of the vaiioua teatt. 
A cainen mount waa finally evolved which permitted pteciaion manual 
tracking of the rninika from tektte to water impact. The unit waa 
designed for use wifo a IS-power telescopic Iras and a slosMnotioa 
cameta. Ihe resulting films ate evaliuira bjr meua of a atandaid 
motion-picture projector. 


PkMtgnfh Dtvdip gaeitit mtdGmUad MiBiits, R. W. 

Herman, u. S. Naval Ordnance Teat Stadon, Invokern, China 
Lake, CaliCMnia. 

ABSTRACT. Photographjr {days an important role in the testing of 


rockets and guided miaaitea. The theoit and hineav bekioi%foi|is 
datfr-gathering mediodt are deaerfoed. the pcldel|»i hauiadC'pmd* 
eteta ate riaa wfiH and baaie tedbni^pMa for mrasiirtng aat dcr 
scribed, logedier with some of ihepnhIeiBMfovolmd m ^/fogllKK 
technimea. This study forma dw bdait for a diaentifon of n^ and 
fututedeveiopfflmttin tbefltddofmeanicmantplrottigmphy'. < 


PbHtgrM^ fo Recfla# Rnmfd^ Hetur M. Cobk, fialiiailce 
Reaearcn Laboratories, Aberdeen Proving Grounds, Aberdeen, 
Maryland. 

ABSTRACT. Mediods of obtaining ballistics data on guided iqiaitles 
ate reviewed with emphasis on recendv devdoped equumrot used to 
fulfill data fcquuefflrats of guidance ptoDlems, TheuaeofphQtt^gn^ic 
techniques, the advantage and lifflitadoni of the phowgr^hicmedicid, 
and the scom of die opdeal instnunratation program have had a eon* 
siderable inflorace upon die luided mitaite teat program carried obt at 
White Sands Proving GrouniTin New Mexico. 


PHOTOGRAPHIC SCIENCE AND TECHNIQUE 


Technical papers in the field ofphutogra^y scheduled for presenudoa sc the 19S2 Annual Cun vracion 
of the PSA, Hotel New Ytu’ker, Nm York City, August 12ih to 16th. 


CtU-CaAtda U^tSonrc* Patmtimkh Pbttagrapbf, David B. 
Eiaendrath, Jr., APSA, Brooklyn, New York. 

ABSTRACT. The characteristics of cold-cathode light sources make 
them particularly applicable for photographic use. Factors which 
contribute to the increasing popularity of this illuminant are: accurate 
^haprng of small-diameter tubing to any design and any Iragth; con- 
trof of color emission 1^ variation of gu or phosphor, amf selective 
filtering; constancy and evfoness of illuminaucm with continuous or 
intermittent use; and long life with minimuin heat. Several examples 
of photographic applications will be shown. 


Sttbmmrhu Pariteapa PhaUgn^hf, J. C Milligan, KoUnorgen 
Opdeal Corporadon, Northampton, Maaaachuaetta. 

ABSTRACT. A brief desaipiion it ^vra of the space in udridi a 
E^otographer mutt work when he it using the periscope as a camera. 
The problems of record and reconnaissance photogti^y ate diicaised 
and the available externally mounted cameras are detaibed. Bx- 
posure determination, focusing procedures, the dk of ray filters, and the 
processing and printing of llm aboard a submarine are discussed, 
uluttratitmt showing equipment as well as exanqiles of results ac¬ 
company the text. 


Davel^mtHts in VariaUe-Ceatiwt Coattail, W. I. Cannon, 
£. I. dtt Pont dc Nemours & Company, Inc., New York, N. Y. 

ABSTRACT. The history, current uses, and future mssibiliries 
of variable<ontra$t sensitiara materials. Equipment and pre^ures 
developed for the progressive photographic use of uich materials are 
described. 


Tia DAth qf Paau and Dqpfo al Plaid if Pbatogn^a Cptia, 
John D. Hayes, Bausch & Lomb Optical Co., Rochester, New 
York. 

ATTRACT. Two of the must trequentiy confused and misused 
terms in photography today are depth of focus and depth of field. 
This paper attempts to set forth in a nontechnical manner the correct 
diffetratiation between the terms, and at the same time iliustrate 
tteir interdependence. Graphical rather than mathematical means of 
illustration are used, though formulas representing more rigorous inter¬ 
pretation of the ^enomena are included for the oenefit of those who 
wish to make calcularions of their own. Hie meaning circle of 
confosion as it a^ies to both depth of focus and depth ot field is illus¬ 
trated and explained. The effects of lens aperture, focal length, sub¬ 
ject distance, and image magnifiesrion are alio reviewed. 

Rmlntian—StnifHait—nalMtn^le (kudily, Duncan E. Mac¬ 
donald, Boston University raysical Research Laboratories, 
Boston, Maaaachusetts. 

ABSTRACT. Foal settings for maximum resolurioo and minimum 
flare do not necessarily coincide. Previous svork has shown that 
^ setting for maximum image contrast is a function of the image siae. 
This paper pteimti experimental results showing proWlity of detec¬ 
tion Cand recogniriooj of photographic detail as a function t» foal 
setting for the case of a lens exhibiring spherical abemtioa. Various 
image sian are maced to illustrate that neither a sinafe resolution niw a 
sinm iharpncH oftcrion relates to the abiliv of tiu photognpoic 
sricciQ IQ detecc nuMloin to pictures rcmlis ire enployed 

in a re-examination of the objecriva of mchoical {diotography. 


EvaUuahn if Phatagrapble Lam Pitfanmtnea an tha Basit d 
Lakarakty Taut, Fraw C. Back, APSA, Hie ZoMnxr 
Corporation, New York, New York. 

ABSTRACT. In recent years, it has become apparent that the old 
methods of lens testing with ceioittcioo chart and (forical bench do not 
give sufficient indiationi of the ^otogra[diic performance of die ob- 
jrative. Since pbocogra^ic tats involve the nneertatntfes of film 
emulsions and proceiring, it is deiinble to have dependable taring 
methods that are purely opriai. Reasons for the feiluie of the old 
methods will be discussed and pncrial supplementary mediods for 
ascertaining tens performance without photogra^ic tats will be 
described. 

Simplifiad Caknlatian qf Staraa Intaraanlar DitkuKt, Samuel 
Kitroiaer, Poleroid Corporetion, CemlMridge, Meaaechuicttt. 

ABSTRACT. A calculator, in the form of a drcular slide rule, 
has been designed for determination of the proper distance between 
the two taking stations in stereo photognphy. The scaks take into 
consideation various factors, such as the near and fu sebieci-to-camcn 
distances, the focal length of the taking Iraia, the width of the nega¬ 
tive ima(Wi, and alio the conditions under which the steteogram la to 
be vtew^. The theory of the aiculanw and its practical appUation 
in Kill and morion-pccute stereo photography will Dediscuaied. 

Kimetia af Daodapmant qf UqmU PkatmnMlc Emahhm. 
Part U. DardMmam by Hydraqnhma, T. H. Jam« tad L. J. 
Fortmillnr, Kodak Research Labonuoriea, Rocheaier, N.Y. 

ABSTRACT. The kinetics of development by hydroquinone id die 
pH range P-13 have been studied by the liquid emafsioo technique pn- 
viottsly described. The course of development shows a marken inoitc- 
rionpmodduringvAidi the slope of the density: ritne-of-devdopmrat 
curve inctasa. ahe nte is approxiiiiately proportional to the eon- 
centnrion of hydroquinone and dccrams to a minimum as the eon- 
centntion of sulfite meteasa. The fH dcpeodeiice of the teacrion in- 
dfeata chat the bivalent ion is the efficcrive developing agent in die 
later auga of the taction. The univalent ion pleyi some pert during 
the induction period, but the specific nte of Mvefopment by^ 1^ 
valent ion is grater i^ at lean two orders of magnitude. 
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Tk0 Vm V fn/Mfytie Emejmtt Hr Mmuml 4 
frmJfUm im, Eufent Gantci, AnscoRocarch Ubonuoite*. 
Bifigiiuitoa, N«w York. 

ABSntACT. lb tbe recluniuicm of nied ^ bue, tbe mogcu (d 
•epuAdiig die enmldoo and noaciuliog gelatin ^prers horn the piaatic 
mppon irniit be cootralled 11 the recorcfed material la to be reiiaable. 
The moat common methoda of nclalmiog film acr^p hatv been evaluated, 
lie uae of proteolTtlc eoqrmea lor the lemoval of gclatiii layera kom 
phmgra^ic time hat bem inveatigated. Economic nae of theae new 
’^'organic catalytct” and the need for aatiafactory evaluation procedures 
and rigid process controls wiU be diseuaied. 

Exumkm tf A* Vrctt MtAtd hr SnAtmmHrie Eimbu$imi 
^ C$kr Film Md S< A« ^un and M. H. Swcati APSA, 
Aneco Raewrch Laboratoriee, BinghanuoDi Nnw York. 

ABSTRACT. Extended appUcadona of the vector method (de¬ 
scribed earlkr by one of the authors) to various phases of sentitometric 
evaluation have been investimted. The vector mediod has been found 
parrienlarly luiuble for imy plotting of large amonnu of color teat 
material. Quality-control limits can be aet more latialactorily than 
^ the usual methods of plotting the integral deosi^ readings direcdy. 
Two transformation grids have been devisM. One it used for obtaining 
analytical dentin data iriim the vector plot, the other to interpret the 
characteriatks ol a print material in terms of tbe color cotrection filten 
neccury for modifying tbe printing light to yield a balanced reproduc- 
ticm. 

Abalffda/f ^ Cuutmcthm Hr PHugruMe Pr$eesshu 
mtHt, L. E. Muchler nnd J. I. Cral»r«e( FPSA, Kodak Research 
Laboratories, Rochester, New Yodk. 

ABSTRACT. The variety and number of materials of construcrioo 
for photo|raphic processing eouipmenc have increased nombly widi 
advances in the development ot stainless alloys and plastic and other 
nonmeullic materials. Materials can be selected by laboratoty testing 
correlated with practical experience. Only a fow single metals an be 
utilized, and these only for specific purposes. Alloys can be classified 
according to relative corrosion tesiatance and general photographic 
utility. Staioless alloys generally require special care to insure long 
usefulness. In fabriating stainless-steel equipment, proper weldiojg is 
the preferred method of foining. Some sug^rioos and preautions 
about equipment and its use will be pretentcdT 

Ptnmul IdmiMattkm PHhmMy, T. T. Holden, APSA, 
Grades, InCn Rocheeur, New York. 

ABSTRACT. The requirements for jdiotogtaphic ideodfiarion 
of netiooiid and the wpa of eqoipnent used in making the pictura 
wiU be reviewed. Difiereat typa of identifiation badga and pasta 
will be discussed, at vsell at the various safety and tamper-proof fearura 
available. 


Sarny Dote Paahm ii m Wkta-Pikm Coalhwau Pracasshg 
MmaMia, I. S. Goldhammer, Wright Air Development Center, 
Dayton, Ohio. 

ABSTRACT. Design featura of the Air Force Type A-9 Processing 
Machine are deteribM tod explained. This machioe acbieva high 
capacity and fleribility through the appliarioo of unusual deugn 
foatura comNued with elements of conventional nature. The ptoc- 
ating machine it 10 fnt long, including the drier. However, aerial 
film can be immertioo-proceisM at 20 feet per minute in notinal D-1 
Developer used at SSF and without added harmaier. f 


A jHngfinaha Praeaub^ PhahgrapUe NU- 

forded* Rsm I, i|ifi^R,G.Rud^Kcidak Research Laboratories, 
Rochester, New York. 


ABSIRACT, Simide eqnipmeat hat been developed for processing 
Kodagraph Antopositive and Repro-Negative ^pert in a busineu 
office 10 normal room illnminatiao. It consists of a printer, T pl i ato f 
saonges, a pmous processing platen, windshield-wiper squeegm, and 
blotiert, all cootaiiied in one small file drawer. The two processing 
tolntiap are applied with the qxmget while the paper it held m contact 
with the porous platen. A satitOKtoty nirout platen can be made 
easily and inexpensively horn platter of Paris, siri it can be used for 
pracosiog a hqodied or more prino. 


jBsulte PrhUrPrmhaad h tH Camara, John R. Kaiw, 
Aosco ufviaioo, Binghamton, Nnw York. 


ABSTRACT. High-quality color prints can be obtained by exposing 
Ansco Briqton in riie camera. Sina no intermediate negative or crans- 
parsney Is used, the ptoblem of eSecting lateral teveriai of the image it 


SO 


invirivBd. Exposure indexa douMe dipie M tran^atena color, film 
(neaded for ptactial portrait exfmsntet) ate made poasibK by p tOp tr 
ad)ttstinent of the exnostue-developaeot teladoomfo Color pruts 
can be exposed by all Iij^t sounm notttally nsedin ooforplUMgiapky. 

I % f t 

IrnFmad Immpmn Fpr hu rmAa i SMa atPrkaa amt Tnau- 
Pahieht, HidinrtO.Raiigir,Soi«kiia«nyl'^MasapdnMtta. 

abstract. The ptotsetive nowtsk of lacqpM ^ve been iavnti- 
gated. By taking adviaow oTthe oniqfie riuincietiitki of ttccody 
wveloped chemimua, inclndmg lettna, it baa beear poiiible to formulate 
saritfiKtoty lacqiiera. Comn^ally ayailaUe riieimala have been 
found valuible in contribadng to the life exp^ctaney of phon^n^ha. 
The invettigation demonttrata the uaefuloefs of lacquen formleted 
^ecifically tor color materiala and the t^ for greater emphatit on the 
uie of lacquen where pennanency ia deaited. 

State ifopeeft qf Ti«»>Aalb FMMriiiat J, I. Crabmim FBSA, Bu W. 
Hcon, APSA, and R. F. Edgertori, mutman Kodak Company, 
Rochester, New York. •; 

ABSTRACT. The useful life of a print fixing iMth it largefy do> 
termined by the silver content. The adcunttlatioa of silver u ^ 
second of two fixing bsdu it dependent on the siNtt'eontent of the 
emulsioa and the amount of image developed, but it dunsn to vaty 
greatly with the rate of cany-over horn the frit bath. It la customity 
to advance the telativriy fim second badi to rmlaa die first at die 
end of ach cycle. More silver it Introduced into die system on succeeil* 
ing cycla, Irat rauilibrium is toon leeched with possibly a ooe-thitd 
increase in the silver content of the second bath. The possible intro¬ 
duction of contufflinants prevents indefinite replacement, and a limita¬ 
tion of five cycla is tumsted. Neverthelen, the economy of two- 
bath fixation is contidenule. 

Preeatbaal amt Tacbaical Dataib tagartaat fa tia £W«rr 
Hat^rapbic Wifaats, R. C. Hakaoson, ucvelaod, Ohio. 

ABSTRACT. Specific work methods are described which have 
proved efieenve m legal evidence photography, These include tbe 
identifiation of the phoeognphs which the specialist has taken under 
tbe geiml rula of evidena and avoiding the pitfslls of ambiguire and 
obtwity which might result from tranical phraseology. Easily 
understwable medics are described by which rne photographer may 
identify his own work, from tbe stage a making an exposure up to the 
descriptioa in open court of the circunutanca att^ing the exposure. 

Usat ft KadaliA FUm im Aa Examiaatha af {^uohaad Daar- 
maatt, Joseph ThoU, Qevalaod, Ohio. 

ABSTRACT. Kodalith film hu proved a valuable medium in the 
examinauon of quauooed documents. When developiiig, lighting, 
end exposure ate mpetly controlled, this film yields satisfacioy results 
in document proolems such u the photography and decipherment of 
paper textura, mechanical and chemial erasura, faint and illegible 
wndng, pencil wridng, embossed impressions, etc. Reasons for its 
effecriveness ate discuswd, and qxcial mUations luch u {diotoinacro- 
grudii, ulttmviolet^otomphi, bas-nliri|diocogtaphs, sbadowxraphi, 
ana tat plata anAgnpbs ate described. Case examida and iUHitn- 
tions are included. 

Eipamra Matart ia Actka—A Saraaa qf Praafieat Biparkaaa, 
Allen Sdmioo, APSA, Geoertl Electiic Compuny, We« Lynn, 
Musachusetts. 

ABSTRACT. A coa t rovetsial item of phoeographije equipment hat 
been evaluated sMtiitially. ImUvidncl experience end eZrenmitantial 
tests have proved to be of litde signlfiona in ptescribiu the tue of en 
aquMure meter. Avenring^imtaofteBdugMdifEBcntffletettin 
mafchig 1100 pictura a 300 teeug hto 'dueldMed the prindjda in* 
Tolved. A tummaty of dioe results obtained tfrer four yeua of tesriag 
and analysis is given. The data show wheu to SBeaaore reflected light, 
when to measure incident light, where to point Ac meter, and how to 
inietpret the reading. 

Nam MaMm mad Praeam Jar INbafa a agra ria a, S. OonuM 
Stookey, Coming Glam Worite, Comings New York. 

ABSTRACT. A photoeimviog proeedare has been developed 
which ntUian arid etching but iwpdm no erid-tesiitent inifiue coae- 
ing. The mediod consifti of forming in a apedalfype of photosensitive 
glass an aridhtoluble daee-dimcnwonal pt^gn^k image, then 
etching die imtge to any tequired dmth wuhnilute hydeofiuotk acid. 
The tate of etdifflg is up to 30 dma meter in the expoied and developed 
image than fo the unoposed glase. Possihk sdvantaga over jih^ 
eneraviiig of emper and line for halftone a^todiKtiaa end mliatiooe 
inletierpRutiHfgrtvutepriutagwillbediicaiied. Exemput will be 
shown. 
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This earners gives you A FINISHED PICTURE IN 60 SECONDS 


That’s thr mai^ic of thr Polaroid® 
Land Caineia—no waiting to <!<i. your 
|»cturesi Just snap thr shutter, pull a tab, 
and one minute latei there s \oui pit lure 
in brilliant blaik and whiu It s punted 
inside the camera No tanks, no liquids 

For a new vacation thrill, lakt a Pola¬ 
roid Camera with you You’ll labtl each 
pictuie as you make it, while the fun and 
the facts are fiesh in your mind You’ll 
wnie newsy illustrated letters YouU 


makr new friends because people love to 
see their pictures right away 

Of all line cameras, the Polaioid Land 
Camera is simplest to use Ease diop-in 
loading Single dial contiols Irns opening 
and shutter speed 

Haid to believe’ Just ask anvont who 
owns a Polaioid C anura Or bctici still, 
ask a < ainera e\pei t y out photo deak i 
Hr’ll be gla I to denonstra c the woild s 
most exciting camera 


YOU'LL WONDiR WHY YOU EVER WAITED I 


60-SECOND PHOTOORAFHY 
IN BUSINESS 

Hiisinrsvmin tvtnwhirr arr using the 
Pblatiml t linen lo speiil siln npoits 
iiid ippriisils 10 solve piinhaung imi 
mill) uiliir pmhliira lo Itarn how 
othirs in )oui hiisnicu an sising lime 
Hid money ssilh one iiiinuli picluns, 
stiiii tor ircr liiintuie Address 
I’oliiuid ( orpoiatioii Dept PS 10 
( inihndgc 39 VlassKhusells 


POLAROI C AM E RA 






YOU GET ALL THESE REFINEMENTS 
IN THIS FINE 35MM CAMERA! 


^ KaniDii!! hard-r<iated 
Si-hneidcr f2.0 Xcniin 
Inis, fully rorrorted fiii 
coloi. 

I /5(X) sfcOnd Cmiipiir- 
Kapid shiiiin, with built' 
in s.viu'hronizution fur all 
flashhullis and eleclrunic 
discharKC tubes. 

'ff Splir-iiiiai>r, Icns-c»iipled 
raiiKC finder and view 
finder eiimhined in single 
windtiw fur easier, faster 
focu-siiiK and frauiiiiK. 


^ Kiniter-tip film trans|Mirt 
corks shutter, |iri'initting 
closely-spared rapid 
sequence shuts. 

"if Velvet-sniuuth shutter 
release button helps get 
shaiper pictures at 
slower shutter speeds. 

All-metal body with 
Kcnuinr leather covering 
and chromium trim. 

Deprh-of-field dial. 

lAr Accessory clip. 


A Real Ansco Value. 

Top Grain Cowhide Case . 


.$164.10 
.. 12.50 


Compare them all 
to the 35mm 
Ansco Karomat 


Take a fresh look at the 35mm camera Held 
and you’ll Hnd that the Ansco Karomat 
gives you more of everything you want in a 
quality camera! 

You’ll discover that the Ansco Karomat has 
the “feel”, the careful detail and high 
finish of a truly fine instrument. Your fingers 
fall naturally into place on the smooth- 
working controls arranged for faster) 
surer picture taking. 

Yet you get ail this at a price far less than 
you’d expect to pay for a really fitie camera. 
Do yourself a favttr one day soon --get 
acquainted with the Ansco Karomat! 




ANSCO SPEEDEX f4.5 SPECIAL 
Makes 12 2^4x214" Negatives on 120 Film 


You get tremendous 
value in the Ansa> 
Speedex Special! 'I'his 
quality camera comes 


coated .Agfa .Apotar f4.5 
anasrigmac lens in a I /.I(I0 
second shutfer synchro¬ 
nized for all flash. Many 
real refinements, including 
double exposure preven¬ 
tion, depth-of-field dial, 
accessory clip and sarin 
chromium trim. 


A real Ansco Value at.$48.65 

Speedex f4.5 with Agnar lens. 36.58 

Top Grain Cowhide Caae. 6.95 


1 he Brand New 

ANSCO FLASH / 

UNIT • 

One Fbub Unit and Cord t Aa( I 
Hti ALL Your Camtrat iWthl 
Regular 3mm Continental- \ 
Type and Standard ASA Bay- \ 
one! Shutter Contactil y 

You’ll find every feature 
you want in the new Ansco 
r'lash Unit! Ingenious screw- 
on cord lips chat fit nearly 
all standard flash shutters. 
Built-in outlet for 
flash extensions... 

Uses flashlight batteries 
or B-U unit... Positive bulb 
ejector... Reflector spreads 
light evenly over full picture 
area—no hot spots. 

All at Ansco’s low price of 



SEE ALL THESE ANSCO ITEMS AT YOUR PHOTO DEALER’S 
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The President Reports 

With tbit iwue. The Journal tuns a amr 
page and goes into a new chapter. There 
will be changes as you suggest them. After 
ail, it is published solely for PSA members, 
and both the PuUieations Committee and 
the Editor have asked me to invite yonr 
suggestions and criticisms. Also, it is hoped 
that this wiU be the last — or nearly so — 
of the 48-page issues, and that we can soon 
expand The Journal to include just about 
everything any member could wuit. Every¬ 
one concerned is eagm to make The Jour¬ 
nal serve PSA in every way possible — 
which can be done only if all of the mem¬ 
bers express their ideas. Lgt’s hear. 

’Way up in the front is your combined 
invitation and registration blank for what 
looks like the busiest PSA Convention in 
history. A careful inspection of the tenta¬ 
tive program indicates so many Division 
programs of intense interest that I think no 
member will be able to attend every lecture 
that sounds appealing to him. The scope of 
their material covera just about everything 
anybody could ask, and it covers a wide 
level of interest from that of the less ad¬ 
vanced photographers to the specialties of 
the most advanced worker in every field. 
The exhibition end of the Convention is 
larger this year and includes special shows 
from several Divisions as well us invitational 
exhibits from professional associations. 

The Friday evening “Special” and the 
Honors Dinner will have extra appeal for 
members who have always wanted to 

oamera. Both of these evenings have that 
“special” quality. 

Perhaps as important a» these splendidly 
conceived instructional programs—to many 
members who have always wanted to 

photograph New York — are the scheduled 
trips to the city’s most popular camera spots 
under the leadership of .some of tiie PSA’ers 
who have built at least part of their repu¬ 
tations on city pictures. Some of these 
“guided tours” are planned fur the days 
before the Convention itself and some for 
the following weekend. 

The Committees are to he congratulated 
for what they have planiinl both educa¬ 
tionally and on the social and fun side, and 
those who can not or just do not attend 
will he missing a real treat. 


One of the most gratifying factors in the 
current picture is the intense interest in all 
the elements of the “grass roots” plan of 
PSA activity in every major center of pho¬ 
tographic population. Tape recordings of 
meetings of enthusiastic members in the 
northeast, the far west, and the deep south 
aU apeak of the keen desire to have PSA 
doing things locally for the memhera and 
the community, and the mail keeps np the 
proof of the need and the want for inch 
activity. When sneb a move and so impor¬ 
tant a program it discussed from the “we 
hope” standpoint by the Board and then 
suddenly is atnmgjy alive in towni tU over 
the continent, we have a “natural” that 
cannot be ignored and cannot fail. 

But we can go into that at the Convene 
tion. See you there. 


PSA Heai>quarters: 2005 Walnut St., Piiiladelphia 3, Pa. 
Randolph Wright, Jr., Headquarters Manager 


Norris Harkness 









The Cameramans Camera! 
It’s the Bell & Howell 70-DL, 
famous wherever movies are 
made. With 1-inch f/1.9 Bell & 
Howell lens only, $365.50. 
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The new BeU ft HoweU 16mm 
magaalne loadtaf 200. Win¬ 
ner of the Motion Pieture Art 
Directors Award! With 1-inch 
f/2A Bell k HoweU lens, $180A5. 



Best to ''to^ke’your Vamtiofi 

... with any vne of these Bell & Howell movie camertMs! 

You’ll get scenes just as clear, bright and colorful as you saw them... action just as thrill-packed as 
you experienced it. See these superb movie cameras today at your authorized Bell & Howell dealer. 


K 










3-lens versBlilily to give your 
8mm movies the professional 
touch—that’s the 134-TA with 
Vi-inch f/2.5 Bell & HoweU lens 
only, $129.95. 


'•Vi * 

msmm 








Magasine loading tnrret "8.** 
The 172-A gives split-second 
choice of lenses plus instant 
loading! With Vi-inch VZi BeU 
& HoweU lens only, $164.95. 




,vv X ■■■■:& 


Gaaranteed for Ufri During the life of 
the product, any defect in workmanship 
or material will be remedied free (except 
transportaUon). Prices subject to change 
without notice. 

July 1952 


S'hen writing advenisers, jdease mention PSA Journal 


makes it fun 
to make movies! 
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NEW AIDS FOR BETTER PICTURE-MAKING 


NO MORE 
PRINT-CURL 

New effective solution for 
your print flattening and condi* 
tioning problems. 

• MAKES PRINTS LIE FLAT 

• ELIMINATES CRAZING 

• IMPROVES GLOSS 

9olloti§ or quartt 

■fInJO P 

PRINT 

FLATTENING 

SOLUTION 




i 

i 


BFf Kc SO' 

HYPO 
NEUTRALIZER 

gatloni or quortM 

NO MORE 
HYPO STAIN 


BPi No. 30 frees prints and 
films from hypo faster, more 
completely, and with less water. 
Saves up to 80% time and water. 

Assures permanence of rec¬ 
ord prints. 

Aids successful toning. 


At your dealer, or write; 



. By Jacob Deschin, APS A. 


New Cameras 

Not now, but sometime in the future, civi¬ 
lians may expect to get the first camera to 
use 70mm-width film, a designer's dream of 
a decade or more. The Army Signal Corps 
at Fort Monmouth, N. J., recently an¬ 
nounced the completion of a development 
model of a so-called "combat camera” 
yielding fifty 2i4x3i4-inch pictures per load¬ 
ing and incorporating features characteristic 
of the lop-bracket 35mm miniature camera. 
The camera was made by Graflex, Inc., un¬ 
der contract to the Signal Corps, and will 
be put into production as soon as O.K.’d by 
the military powers that be. If and when 
the camera does get rolling on the produc¬ 
tion line, civilians will get a chance to 
have some if any are available after the 
.Signal Corps has fulfilled its needs. 

Equipped with its normal 4-inch f/2.8 
lens, the camera, whicdi has a magnesium 
body and aluminum lens mount, weighs 5% 
pounds. Fully equipped, with three lenses, 
the other two being the wide-angle 2^-inch 
f/4.S and the long-focus 8-inch f/4 lenses, 
four cassettes, flashgun and miscellaneous 
accessories, in an aluminum carrying case, 
the weight is 22 pounds. Without lens, the 
camera measures 9% inches long, 2Vs inches 
thick and 5 inches hi^ 

Other features include the taking of as 
many as ten pictures in five seconds with 
a single winding of the shutter spring; auto¬ 
matic film advance and shatter cocking; 
automatic exposure counter; a bnilt-ui 
knife for cutting off a few exposures at a 
time if required; and a combined view¬ 
finder-rangefinder which adjusts automati¬ 
cally for the different lenses. Among other 
miniature camera features, the camera has 
a sports-type viewfinder adjustable for the 
fields of view covered by the different lenses; 
a red flag that pops into the viewfinder peep 
hole as a signal for reloading when the 
last film frame has been exposed;, and 
3x5-inch plastic note-taking slates tlmt fit 
on the back of . the camera. 

A diminutive ^ition of the Kodak Retina 
35mm camera, the Kodak Retinette recently 
announced by Eastman Kodak is a pocket- 
size version of the popular origind and 
costs only 159.50. Features include a Schnei¬ 
der Reomar SOmm f/4.5 coated three-element 
lens; a flash-synchronized shutter that yidds 
speeds of one second to l/300ths; flash syn¬ 
chronization permits the use of Qass M or 
F flash lamps or speedlight equipment; 
delayed-action release; automatic film stop, 
exposure counter and double-exposure pre¬ 
vention; hinged camera back, and a die-cast 
aluminum alloy body, sathi'finished chrome 
metal porta. 

A new Edines III 35mm camera, an¬ 
nounced by Camera Specialty Co,, Inc,, SO 
West 29th Street, New York, has a coupled 
rangefinder combined with the viewfinder 
in a sinde window; built-in flodi synchroni¬ 
zation; double exposure prevention, and 
other familiar features of oamero. With 
the f/2A SteinheU Cosse coated lens in 


Prontor-S shutter, speeds of one second to 
l/300th, and built-in self timer, the new 
Edinex costs $74.95. Other lens-shutter 
combinations at higher prices also are avail¬ 
able. 

An improved synchronized Model VX of 
the single-lens reflex Praktica is offered by 
the Sterling-Howard Corp., 561 East Tre- 
mont Ave., New York 57, at $149.50 with 
coated f/2 Zeiss Super Bjptar lens, with 
pre-set diaphragm. The camera has built- 
in flash for regular and speedlight lamps, 
focal plane shutter speeds to l/500th, auto¬ 
matic film transport and other automatic 
features, and convenient ground glass view¬ 
ing and focusing, 

A Zeiss ikoflex la, with most of the fea¬ 
tures of the Ikoflex lla, has been introduced 
by Carl Zeiss, Inc., 485 Fifth Avenue, New 
York 17. With a Tessar f/3.5, the camera 
is $152, with the Novar f/3.5, $125, each 
with eveready case. The shutter in both 
cases is the Prontor-S with speeds to 
l/300th, built-in flash and self-timer. 

The Goerz Minicord 16mm still camera, 
made by C. P. Goerz in Vienna, has been 
brought to the American market with some 
features that are new in this classification. 
The camera is imported by King Photo 
Import Co., 1133 Broadway, New Yewk 10, 
and costs $149.50. Unusual features for 
16mm still cameras is the Minicord’s Helgor 
coated 25mm f/2 lens and ground glass 
focusing and viewing. The camera has a 
number of automatic features and loads 
daylight film cassettes containing forty ex¬ 
posures in a twin container (no rewinding 
necessary). The camera weighs 12 ounces 
and measures 3z3%xl^ inches. The metal 
focal plane shutter speeds are 1/lOth to 
1/400th, plus bulb. 

In case you’ve been wondering, the Linhof 
2^x314 Super Technika is now available 
from time to time, but they go fast. As 
everybody now knows, the camera has every¬ 
thing besides amazingly good looks. Accord¬ 
ing to Kling Photo Supply Corp., 235 Fourth 
Avenue, New York 3, the importers, the 
camera is sold as an outfit. With three 
Schneider coated lenses, the Xenar f/3.5 
105mm, the Angulon f/6il 65mm wide-angle 
and the Tele-Xenar f/5,5 ISOmm telephoto, 
each lens in a fully synchronized M-X Com- 
pur Rapid shuttor—idl for $575. 

Ughting 

General Electric's lamp division announces 
a new photofloih blue lamp. The latest 
addition to its line is the No. IIB, for use 
with dayli;dtt type color positive and color 
negative film. According to the company, 
the new lamp, which sells for 19 cents, d^ 
livers about 820,000 peak lumens of light 
wifli a color temperature of 6,000 degrees 
Kelvin, the rating of daylight type colar 
films. 

A new Synohro-Snnlight Guide for effi¬ 
ciently combining dsyli^t with fladi light¬ 
ing hss been pnUUied by the Kslsrt Com- 
psny, of Phinvilleb Conn. The guide idres 
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WITH STEREO.RiAIItT 


Gef better results easier with 
“the camera that puts 3d dimension on film” 

^T^akinCi beautiful, truc-to-Iife pictures with Stcreo- 
i- Realist is amazingly easy. It’s the one fine, 
American-made camera which exactly reproduces 
what you see with your eyes. Thus, if the original 
scene is pleasing, it will be equally as pleasing when 
viewed in a Realist Viewer, 

People who never before handled a camera find it 
simple to take good pictures with a Realist on their 
very first roll of film. The Reallst does the work .,, 
they get the enjoyment of thrilling, lifelike depth 
and full, natural color. 

But seeing is believing. If you haven’t discovered 
the excitement of REALisWicturw, ask your camera 
dealer to show you some. Tnen sec for yourself how 
you, too, can "take it easy” with the Reallst. David 
White Company, 357 W. Court St., Milwaukee 12, 
Wisconsin. 



BUY THESE CUSTOil-BUII.T 
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PGRMAMOUNT 
MOUNTING KIT 

Coiuiiti of three mijoc 
Items needed for Pctini. 
mounts: cleir plastic 
urting trsy, sccurste 
nlm cutter, and tweezers. 
Comiiectlr packaged in 
stuixfy b« for conven¬ 
ient storage. 



ACCESSORIES PROM YOUR CAMERA DEALER 


niTER KIT 

Matched pairs of Tjpe 
A conversioo, haze, and 
flash fil^. Absolutelv 
parallel and without 
prism fm perfect stereo. 
Jop-Siyin leather case. 
Individual items map be 
purchased aeparalely. 
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CAMSU AND 
ACCISSORY RAO 

Constructed of top-grade 
saddle leather with ex- 

. * 9 ? !*»•'?»• •«*«. 
trouble-free zi|^. Com- 
partmenled for Rsauar 
camera accessories. In 
ni^al and ted stalUon 
colon. 
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ANOTHER PHOTOGRAPHIC LEADER 

with its World Famous . 
"Pictures-in-o-minuto” 
camera 


POLAROID 










RAPTAR LENS ill 

RAPAX SHUTTER 

(or tho new, deluxe 

PATHFINDER 
CAMERA 


After extensive tesfe Rrfaroid Corporation selected the 
W^eesaii'Raitfqr. Iens.:in Rdpox shutter for its new, 
' 'deluxe. cdmeraV'thc Pathfinder. The Pathfinder, the fin¬ 
est *'piclures-in-a-minute" camera, required the finest 
lens and shutter (the heart of every camera). Polaroid 
found, as have so many other leading camera manu¬ 
facturers, that there is no finer lens and shutter than 
Raptar lens and Rapax shutter. For a new thrill in pho¬ 
tography try the new Pathfinder camera by Polaroid 
with the Raptor lens in Rapax shutter by Wollensak. 



t/HUtA 




/ 


•t a {^ce the lequiied shutter speed, dia¬ 
phragm opening and distance fnmi flash 
lamp to suhjeet for all conditions. Printed 
on heavy board, with varnish finish, the 
guide measures 3%x5 inches and costs 25 
cents. 

The Ansco Readyflash Camera announced 
last fall as part of an outfit may now be 
bought separately at f6J0; flash unit $2.75. 
The camera takes eight pictures 2^x3% 
inches on 620 rollfilm and is made mostly 
of metaL 

A new inexpensive boom light at $6.95 
Is offered by Mayfair Manufacturing Co., 
55 Eckford Street, Brooklyn 22, N. Y. The 
unit is adjustable a full 360 degrees for 
overhead spot and bounce light illumina¬ 
tion. The boom fits any light stand. 

Movies * 

A dial-type Kodak Home Movie Organiz¬ 
er, one of the most novel ideas in quite a 
while, is the principal feature of Kodak’s 
newest pocket-sized reference guide. It is 
the Kodak Cine Fhotoguide ($1.75), the 
same in size and format as the Master 
Kodaguide. measuring 4x4% inches, ring 
bound, and contains a group of well-indexed 
data cards that give information on expo¬ 
sure, story and lenses. The exposure sec¬ 
tion has dial-type cainniatora and useful 
charts. The story section, which contains 
the ‘‘story organizer”, helps the moviemaker 
make better films. The organizer lists the 
where, the what, the who and the why of 
what is taking place in front of the camera, 
plus other helpful aids. The section on lenses 
offers practical help on close-ups, depth of 
field, etc. 

Ansco has introduced an improved ver¬ 
sion of Ansco Hypan panchromatic movie 
film in 16mm rolls of .50 and KX) feet; 
Twin-8 rolls of 25 feet. Reported features 
of the new film arc A.S.A. rating of 40, 
medium brilliant gradation, clear whites 
and blue-black image tones. 

Clingtite Letters, pliable red plastic let¬ 
ters for titling slides and home movies, are 
announced by Clingtite Products, 4844 S. 
Ashland Avenue, Chicago. They stick with¬ 
out adhesive on glass, steel and other non- 
porous surfaces. A complete kit consisting 
of two 8xl0-inch title boards and 157 1-inch 
letters, numerals, symbols and animated 
characters, costs $2.95. 

A new line of 16nun lenses made by 
Kinoptik Company, of Paris, France, has 
been introduced in this country by Victor 
Kayfet^ 130 East 56lh Street, New York. 
In C focusing mounts, coated, the six-ele¬ 
ment lenses are available in focal lengths 
of 20mm, 2Smm, 32mm, SOmm and 75mm. 
The lenses have T and f stops and a new 
system of aperture markings. 

Radiant Manufacturing Carp., 2627 West 
Roosevelt Road, Chicago 8, offers the “Jiffy”, 
a compact projection screen designed for use 
on tables or desks and costing only $7.95 
for a 36x36-inrii size. -Features include the 
company's new Perma-White Matte Surface 
with many durable qualities, collapsible sup¬ 
porting arm for quick opening and closing, 
rubber-tipped feet and rix-pound weight. 

Accusforfts 

If yottVe been overburdening your eoat 
with those camera gadgets, here's a hdiplng 
hand &om Jacob Finkelstein & Sons, of 
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Woonsocket, R. who have placed on the 
market a “FotO'Jac” expready designed by 
"photo bugs” for ‘‘photo bugs”. The jacket 
it made of satin twill with a durable water 
repellent finish. It has eight packets, conies 
in three sizes—small, medium and large; 
in four colors—gray, tan, skipper blue and 
green—and costs $9.95. The pockets are 
deoigned to hold such wied items as an 
exposure meter, filters and lens hood, extra 
lenses, flash lamps, film, film holders, etc. 
Six of the pockets have a zipper with grip 
for quick manipulation. The maker adds 
that either of the two bottom slash pockets 
can take a miniature camera, a reflex cam¬ 
era con be slung through shoulder epaulets. 

A new eye-correction lens mount designed 
for spectacle wearers who use the Contessa 
35, Contax Ila or Ilia, Super Ikonta B or 
BX cameras, permits the pliotographer to 
use the view-rangefinder eyepieees without 
glasses. The mounts are sold at $1.80 with¬ 
out lenses; the lenses arc obtained sepa¬ 
rately by the purchaser from his local opti¬ 
cian or optometrist, who will grind the 
lenses to fit individual requirements. 

A new type of reversal photographic paper 
that allows production of positive prints, 
without an intermediate negative and con¬ 
ventional equipment and proces.sing, was 
introduced at a recent meeting by Frederic 
A. Tompkings, of Eastman Kodak. The new 
paper is now being supplied by Photostat 


Corporation for use with l%otogtat equip¬ 
ment. Other uses may be found later. 

The new paper emulaion differs from or¬ 
dinary photographic paper in the .way it 
reacts to light. When the reversal paper 
is exposed to light and developed in a 
fogging developer, the unexposed areas turn 
black, the exposed areas produce a posi¬ 
tive image, the fogging action of the de¬ 
veloper being inhibited in those areas. Be¬ 
cause the reverse is true in the case of 
conventional paper, an intermediate nega¬ 
tive is needed to produce a positive image. 

EdnaLite Optical Co., Inc., 200 N. Water 
.Street, Peekskill, N. Y., has a new line of 
universal filter kits for still cameras. The 
kits indude the company’s solid optical 
glass filters coated on both sides, adapter, 
dual-retainer, lens hood and plastic kit. The 
filters are medium yellow, medium red, 
(.'hrome Haze Skylight and Chroma Conver¬ 
sion. Kits are priced from $1.3.50 to $17.95 
depending on the camera. The company 
will mail filter information on request. 

Enteco Industries, Inc., 610 Kosciusko 
Street, Brooklyn 21, N. Y. have fitted with 
adapter rings and combination lens hood 
and filter holders a total to date of thirty- 
nine different Schneider lenses from the 
40mm Isogon to the 360mm Tele-Xenar. 
Thirty-three of the lens attachments screw 
into the Schneider lens mount. ‘‘Crip-On” 
attachments also may be had. Write the 
company for detailed data. 


Aucfience To Help Determine 

What Makes Pieture PMorial 


Ooris Martha Weber, A.P.S.A., who is 
doing such an outstanding job in preparing 
the program to be presented by the Pictorial 
Division at the P.S.A. Convention (New 
York, .August 12th to 16th), urges all mem¬ 
bers who plan to attend to really participate 
in the roundtable discussion on ‘‘What 
Makes a Picture Pictorial?” 

AUDIENCE PARTICIPATION, in caps, 
is desired for lively discussion, debate, and 
argument, with a sound opinion here and 
there, vrill make the event one long to be 
remembered and one that will be most 
helpful to all who take part. 

Miss Weber says to bring your pictures 
too. That will be fun and education all in 
one bundle. Print makers will get opinions 
from the expert print makers on hand — 
the Convention will teem with such. And 
you can say what you like about the other 
fellow's prints out loud if you have the urge. 

P. H. Oelman, originally scheduled to be 
among the ex|icrts, will be unable to attend. 
This is to be regretted. However, on re¬ 
ceipt of the news the others on the panel 
insisted that Miss Weber lake the seat left 
vacant by Mr. Oelman. Not only take that 
seat but become the Moderator. This de¬ 
cision is to be applauded. 

Others on the panel, as stated in earlier 
releases, are John R. Hogan, Hon. P.SJk.. 
F.P.S.A., Arthur M. Underwood, F.P.S.A., 
J. Philip Wahlman, A.P.S-Am and Sewell 
Feaslee Wright, A.P.S.A, 

Come ready to air your opinions and ask 
your questions from the floor, and don’t 
forget to bring some prints for general dis¬ 
cussion. 


Miss Weber writes that she is sorry she 
made an error when sending the original in¬ 
formation. Seems she did not give the full 
title of the talk to be given by Boris Dobro. 
The talk was listed as ‘Techniques” whereas 
it should have been “Techniques of Creative 
Photography”. That listens much better for 
there seems to be an enormous amount of 
interest in creative photography these days 
and without a doubt Mr. Dobro will have 
a packed house. 

I also learn that Robert L. McFerren will 
be unable to take the part of the prosecutor 
on the mystery program called “Trial' By 
Jury”. Miss Weber promises this program 
will be terrific. She will not spoil its effect 
by giving out one single clue in advance. 
The part of the prosecutor will be taken by 
J M. “Jake" Endres. As you have heard 
before, the other two characters wiU be J. 
Philip Wahlman, A.P.S.A., judge, and Dr. 
Carlton J. Marinus, AJP.sA., defense at¬ 
torney. 

I.a»t by but no means least, a most im- 
portant substitution is the presenting of 
Dr. Francis Wu, F.R.P.S., F.P.S.A. of Hong 
Kong in place of the Pictorial Diviaion 
General Meeting. Dr. Wu, whose work has 
graced many a salon in this Country, will 
speak on “Pictorial Photography from a 
Chinese Viewpoint”. He wiU use his own 
beautiful pictures to iUnstrate his words. 

So you don’t forget the date and place— 
August 12 to 16 at the Hotel New Yorker 
in New York City. Have you made your 
reservation? 

Samuel Grieeson, A.R.P.S. 


Look For This Badge 



Look for the folks wearing the big round 
badges when you arrive on the mezzanine 
floor of the New Yorker Hotel next month 
to register your presence at the first vaca¬ 
tion-time PSA convention. 

They won’t be hard to find because there 
are a lot of them, 48 to be exact. And 
chances are they will spot you before you 
do them. They arc members of the conven¬ 
tion reception committee, under the inspired 
leadership of Mrs. Olga Irish, all pledged 
to help you plan convention days full of 
pleasure and personal comfort ami produc¬ 
tive of new friendships. 

“Regular convention goers may be aeU 
sufficient, even in this big metropolis,” says 
Mrs. Irish. “But we want all to feel the 
warm pulse of this convention's spirit 
whether or not they need occasional help 
or advice. We’ll be on hand to do more 
than greet you. Each of us will be happily 
at your service for the duration.” 

The Reception Committee memhership is 
made up of some of the moat famous people 
in photographic circles. They want to meet 
you. They want to help you meet other 
people you may want to meet. They know 
moat everyone in the organization. They 
come from many different states. 

Any time you have any question, any 
problem, look for a Reception Committee 
committee member, to be identified by the 
special big round badges they wiU be wear¬ 
ing. You’ll get personal attention. 

Serving with Mrs. Irish on the reception 
committee arc; Dorothy llorkness, vice 
chairman; Franke Fassbender, secretary, 
and the following members: 


Amy Close 
Catherine Dorr 
Harold Davidson 
Dorothy Eidlitz 
Adolph Fassbender 
Antoinette Gibbs 
Henry Goldsmith 
Barbara Green 


Eleanor Rost 
Chet Wheeler 
John Hogan 
Gottlieb Hampfler 
Hilda Hampfler 
Charles Heller 
Doris HeUer 
■Thomas Firth 


(Continutd on following pogo) 


OONT 

ramv 

VOUR 
CAMERAS 



406 


PSA JOURNAL 




CDtn|3are' 


The new revolutionary 

RITEWAY HOLDER! 



July 1952 


writing advertisers, please metaion PSA Journal 


407 

















Norm HarkncM 
MUdred Hatiy 
Maurice Louis 
John Magee 
Beatrice Harron 
Arthur Mawhinney 
Katherine Mawhinney 
Helene Sanders 
Susan Sherman 
Leonard Sherman 
Iieonard Solomon 
Lou Gibson 
Mary Bing 
Adelaide Bommann 
Louis Dogin 


Caryl Firth 
Constance Phelps 
Eleanor Parke Custis 
George Whetson 
Homer Hilton 
Amy Walker 
John Walker 
Irene Johnson 
Ellen Black 
Amelia McSheehy 
Brenden McSheehy 
Ernest Wildi 
Joseph Costa 
David Eisendrath 
Norman Lipton 


Arthur S. Mawhinney, FPSA, FRPS, has 
been named to supplant Dr. Roman Vish¬ 
niac as a member of the board of judges 
for the Nature Section of the 1952 PSA 
International Photo Exhibit. Dr. Vishniac 
found it necessary to ask to be relieved 
because his photographic activity requires 
his presence in the Florida Gulfstream on 
the dates of the judging. He will return, 
however, in time to apeak at the convention. 



Will this tllelcer be on any of your prints? 
It could be. If you've sent them off al¬ 
ready. Beautifully printed In blue on silver, 
this is one you'll wont to hove ... or at 
least, try for. 


Convention Program To Be Best Yet; 

Trips, Saion, Meetings and Fun 


The finishing touches arc being put on 
the program for the first vacatkm time 
convention of the Photographic Society of 
America. 

The convention, just for the sake of 
reminding you, is scheduled to start one 
day earlier than ever before, on Tuesday, 
August I2th, and continue through Satur¬ 
day, August 16th, at the New Yorker Hotel 
in New York Gty. 

A truly sumptuous banquet of photo¬ 
graphic, fare featuring a long and impres¬ 
sive array of fact-filled demonstrations and 
illustrated lectures, many based on first time 
revelations of the newest in photographic 
progress, is just about ready to be served, 
as “cooked up” by the separate divisions. 

An enticing aRay of desserts, in the 
form of New York Harbor steamship cruises 
anil Coney Island field trips; special per^ 
sonally-conducted picture-making safaris to 
any s|)ot in this most photogenic area of 
the country; tours through glamorous stu¬ 
dios and famous laboratories, also on the 
menu, help make this the most perfect pho¬ 
tographic holiday anyone could imagine. 

But before giving you a high spot preview 
of what has been programmed up to this 
writing, it is suggested that you heed the 
advice of Registration Chairman Richard 
Hunt, without further delay. 

RegUter Now 

Make your convention reservations in 
advance—today—if you haven’t already 

The distinction of having been the first 
to submit an entry in the 1952 PSA Photo¬ 
graphic ExhibiifI to be held in conjunction 
with the New York convention, goes to 
George C. Simmons, 506 Federal Building, 
Salt Lake Gty, Utah. Mr. Simmtms entend 
several slides in the Color and Nature sec¬ 
tions. 


done so. 

Dick Hunt has estimated, on the basis of 
the flow of registration blanks mailed back 
to pre-convention headquarters up to late 
in May, that attendance at this vacation 
time convention in photogenic New York, 
will run in excess of 2,000. This will mean 
an all time record. 

It also means that everybody who is any¬ 
body in photography, is sure to he at the 
convention. And in addition it means that 
late comers may find the accommodations 
at the Hotel New Yorker taxed beyond 
capacity. Rooms will be found for them 
elsewhere if necessary. 

New York has achieved a new high record 
of popularity for conventions this summer. 
The Elks, among others, arc coming to 
town just before the PSA convention. The 
American Legion is coming just after the 
PSA convention. Simultaneously with the 
PSA catnvention, many smaller ones are 
scheduled in the city. 

Carl Sanchex, Jr., chairman of the annual 
PSA International Exhibit, which for the 
first time in its history will be conveniently 
housed under the same roof as the con¬ 
vention itself, issues a reminder that July 
10th is the deadline for entries in aU di¬ 
visions. He urges you to act promptly to 
make sure your entries get in under the 
wire. 

Diviaiorud Offeringt 

By way of previewing some of the major 
main courses on the sumptuous six day ban¬ 
quet of photograidiic fare being readied 
for you, we direct your attention first to 
the double spread in this issue outlining 
and illustrating the fascinating schedule 
that has been set up by the Technical di¬ 
vision. 

And then—to move on— 

Three-dimensional photography wiU make 


news tniough Tirst time” presentations by 
the Motion Picture and Stereo Divisfons. 

By way of example, the Motion PictuM 
DivMon win demonstrate “How Amateurs 
Can Now Produce Stereo Movies” as easily 
as fiat stereos. Floyd A. Ramsdell will moke 
the demonstration and will accompany it 
with a blowing of three dimensional movies 
that have never been exhibited anywhere 
before. 

The Color Division has expanded its pro¬ 
gram in keeping with the vastly increased 
interest in this field, featuring among other 
things n much needed discussion of Color 
Filters with special emphasis on the ama¬ 
teur’s point of view, by Charles A. Kingsley, 

Two showings of the color slide exhibit 
are being planned to insure everyone on 
opportunity to view it. “Nature’s High¬ 
lights,” a 16 mm film on photomacrography 
and photomicrography, by John T. Fox, 
also will be shown. 

Myatery Program 

The Pictorial Division has a mysterious 
program entitled ‘Trial by Jury,” with 
which to surprise the convention. Advance 
details are secret. The division also is mov¬ 
ing boldly in an effort to resolve the most 
argued subject in the field. A panel of 
experts will try to determine “What Makes 
a Picture a Pictorial.” A standing-room-only 
attendance is confidently expected for this 
definition-making session. 

Among other important firsts at the con¬ 
vention is a symposium on Photography in 
Medicine and Biology, an opening day event 
which already has stirred a great deal of 
interest among professional men. 

The Photo Journalism Division is working 
on some sensational “firsts,” among them 
one for presentation of an evening, so that 
everyone may attend, that will have you 
silting on the edge of your scats. 

Details of this featured event, however, 
will have to await formal government clear¬ 
ance, which has been assured, before the 
announcement can be released. We suggest 
you watch your daily newspapers for this 
one if you want to know about it before 
the next issue of the Journal. 

The P-J division will furnish plenty of ad¬ 
vice in its program, on how to make money 
out of your photography, which may help 
some of us to realize handsomely on our 
convention going investment. 

The magazine “Photography” is making 
a contribiAion along these lines by offering 
S500 in prizes for the best picture story of 
the vacation-time convention. 

Space limits a more extensive preview 
here of the sumptuous banquet of photo¬ 
graphic fore that awaits you at Hie first 
vacation-time convention in PSA history. 
See other pages for more details. 

But there is more than “meat and des¬ 
sert” a cookin' for this unprecedented con¬ 
vention. There’s fun and hospitality and 
entertainment and the opportunity to aake 
new friends and a lot of exciting new pic¬ 
tures too. No one will be left to shift for 
himself. 

P,Sv—Tell your friends who are not yet 
members of KA that they may attend the 
convention on payment of regular registra¬ 
tion dues. Let’s i^e them welcome toa 
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Aerioi Photography Without A Plano 



On the Conny Island Field Trip you will got a chance to try your hand at aerial 
photography by riding the parachute fump. A smooth ride up, then you come 
sailing down. Toke pictures while traveling in either diroctionl Take along plenty 
of film, you may bo lucky enough to get stuck up therel It happened lest week 
when a power failure blacked out most of Brooklyn. Steeplechase Park photo 
by Herald J. Nisnoff. 


Coney Island Trip on Tuesday 

To Highlight Convention Fun Session 


The "kick-off” event of the 1952 PSA 
Vacation Time Convention will be the 
Coney Island Field Trip. Nothing we can 
think of is more typically New York 
than this playground where rich and poor, 
young and oid all gather for the express 
purpose of having fun. A trip to New York 
without a visit to this opulent oceanside 
resort is definitely incomplete. 

Here’s one field trip that really accentu¬ 
ates the negative, if you’ll forgive the pun. 
Take it from one who has conducted many 
field trips to this Island of fun and frolic, 
there is more here on which to focus your 
camera than a hundred three-ring circuses. 
The picture possibilities are tremendous. 
Human interest material, architecture. 


beaches, people at play with almost com¬ 
plete abandon, these and more you’ll find 
at this ocean playground. 

.\lthough the date for this field trip was 
originally set for Saturday, the pressure 
fmnr PSAcrs to make it earlier so that it 
would not be missed, has now pushed the 
date forward to TUESDAY, AUGU.ST 12TH, 
the opening day of the Convention. It 
seems everybody wants to shoot Coney 
Island and for good reason. 

Buses proyided 

Buses will be ready to whisk you di¬ 
rectly from Convention Headquarters, the 
Hotel New Yorker, in the heart of mid-town 
Manhattan at 1:.30 F.M. Tuesday. The trip 


down Manhattan Island will be a virtual 
sightseeing tour in itseU. The string of 
buses will then wind their way thrn 
the new Brooklyn-Battery Tunnel from 
the southernmost tip of the Manhattm 
on to a fast, smooth parkway direc^ 
to Coney Island. Inside of an hour youTI 
be transported from your Hotel to the^ play¬ 
ground more New Yorkers and visitwrs 
frequent than any other attraction. 

Guides and models 

Upon arrival, competent photographic 
guides will be ready to take you on a con¬ 
ducted tour of the most interesting and 
photogenic places which yen’ll find h«e 
in abundanoA The high spot of the tour will 
be a long visit to Steeplechase, where 
you'll find a city of fun all under glass. 
For those who require the additional touch 
of a figure . . . and a very attractive 
figure . . . placed at just the right spot, 
your Committee has arranged for a group of 
models to be on hand. These models have 
been selected for their ability and willing¬ 
ness to pose under all conditions so yon 
really get them in action doing the things 
one would expect to find at a place like 
Coney Island. “Nothing has been over¬ 
looked to make this field trip complete,” 
says Ed Wilson, the Committee Chairman. 

Shoot what yon like, black and white, 
color and stereo. But because Coney Island 
is just teeming with opportunities for bril¬ 
liant color shots your Committee recom¬ 
mends color film particularly. 

Light is excellent at that time of the 
year and you’ll be able to capture plenty 
of action with fa.st shutter speeds. Depend 
on the guides, who have had considerable 
experience, to help with any exposure prob¬ 
lems that may develop and to direct you to 
the most desirable material to shoot. Flash, 
although it may not be necessary, might 
help here and there for fill-in light nr for 
capturing action in some dork or shaded 
comer. So, if you have flash, bring it 
along. 

Pictures and fun 

This will be one field trip where pic¬ 
tures alone is not all you’ll get. Nothing 
has been said so far about visitors par¬ 
ticipation in the many breath-taking rides 
and thrills which you’ll find at this play¬ 
ground. No distinction here between grown¬ 
ups and children. Everybody plays and has 
fun. You’ll have an opportunity, perhaps 
for the first time in your life, to make an 
actual parachute jump. It’s the same, safe 
device which has thrilled many thousands 
at the World’s Fair in New York, now 
transported and reconstructed at Coney 
Island, the only one of its kind in the 
world. The drop is from a considerable 
height oud you can lake your camera along 
on the trip. 

Side shows, hot dog vendors, barkers and 
novel refreshment offerings will compete 
for your attention. And people, perhaps 
more than you’ve ever seen before, crammed 
into a few hundred acres, will complete the 
picture. Small wonder that almost every¬ 
body who comes to New York, goes to 
Coney Idand. 


FBI Talk Feature of P-J Session 

There's a real photographic thriller awaiting everyone who attends 
the vacation time convention in New York, August 12 to 16th. 

D. J. Parsons, Scientific €hief of the F. B. I. laboratory, has been 
scheduled by Robin F. Garland as the Photo Journalism Division’s con¬ 
tribution to the long record of “firsts” to be featured at this convention. 

Mr. Parsons will talk on “Photography Serves in Security and Crime 
Protection in the U. S. A.” 

The appearance of Mr. Parsons, who began his career with the Federal 
Bureau of Investigation as a Special Agent, back in 1934, was arranged 
by Bob Garland in direct negotiations with J. Edgar Hoover, from whom 
dearance was required. 
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Fun ond Fix 



In thn Fan Houm at SteopladioM Park 
tha flaih-bulb boys can bavo a field 
day. Maybe you won't get many talon- 
worthy tboti, but you certainly will 
get Young America in action. There 
will be models to pose, and guides to 
help. 


Be sure to make your reservations early 
for the Coney Island Field Trip you can't 
aflord to miss. Bring along the family as 
there is no better place for inexpensive 
fun for everybody. It will be a day you’ll 
long remember and the $2.00 cost for the 
bus trip will pay plenty of dividends in the 
large number of wonderful pix you’re bound 
to take home with you. 


Names Are News; 

Get Yours in Paper 

Name.s are news. Editors of most home¬ 
town newspapers prefer items about pcO|de 
more than any other kind of news. You 
should be able to determine from your 
reading of your hometown paper whether 
this is true in your locality. 

Your name in the paper in association 
with your photographic activities can mean 
favorable publicity for your camera club, 
for photography in general, and for P.S.A. 
as well as for yourself. ^ 

Since you are planning on coming to the 
vacation time convention in New York, 
you have a legitimate news item to offer 
to the city editor of your local newspaper, 
or to the camera club editor if the paper 
is big enough to have one. 

Names Are News 

If you are coming to the convention with 
a group of photographers, amateur or pro¬ 
fessional or both, from your locality, the 
news item that you con offer your local 
editor is so mud the better. The more 
names the more he will like the item be¬ 
cause this makes it possible for him to tdl 
about what is happening to more local 
people. 

If someone from your hometown Is taking 
on active part in tike convention program 


as a speaker or a member of a committee, or 
is an officer or committee member oi P.S.A., 
or otherwise distinguided photographically, 
the news item you have to otter your local 
paper increases in value as far as the local 
newspaper is concerned. 

Just type out the information on a plain 
sheet of paper and send it to the city editor 
or camera club editor of your home town 
newspaper. Do this a full two weeks before 
you leave home for the convention. Be sure 
to sign your name. Give your address and 
telephone number. 

liie editor may want to assign a reporter 
to call you back for additional information. 

If you are doubtful about how to put 
the facts on paper, telephone the city editor 
or the camera club editor and say you have 
some news to offer. They will be courteous 
and gracious about it if you will. 


Eott Mtffiti Iflit in W«t 



Harry Shigota, Hoa. FPSA moats Hiso- 
kieki Klkucbi, FSA and Frotldont FSJ 
daring Hia latter's visit to Cfcicaga 
sovaral nrontbs ago. 


Make Pictures 

Don’t forget, when you do either of the 
above, that yon are a photographer, and 
that yon know just how to make a picture. 
Offer to make u picture of your group just 
before its departure for the convention, 
for publication in the paper. Home town 
newspapers like to publish pictures of 
people mentioned in their news items. 
Usually they want a 8 by 10 glossy print. 
Soinelimes they prefer a 5 by 7 print. In 
either case they wont it fast, while its still 
news. 

Don't be modest. On the other tiand, don’t 
be too aggressive alniut it. Just do it. 

Use this some formula for news about 


your local photographic activities—^but don’t 
overdo it—and you will cultivate a wel¬ 
come from your hometown newspaper for 
more news about yourself, your photo¬ 
graphic activities, your club and P.SA. 

When you come to the convention he rare 
to let the reception committee know you 
have arrived and where you are staying. 
It is just possible that things you do, 
things that happen to you while you ore 
at the convention, will moke pleasant and 
happy news for publication in your home¬ 
town newspaper. 

If so, the Publicity Committee will want 
to get in toucli with you quickly in order 
to get the facts and send them back home 
to your hometown paper. 



V' 


"QUICK-SET 
IS TOP 
FAVORITE 

at the Austin Town Camera j 
Club“ 




Says ORVtLLB FRY, Club Presidanr 

The Austin Town Camera Club of Chicago is typical of 
the hundreds of photo clubs who choose Quick-Set 
Tripods. Unsurpassed ease of operation, versatility and 
dependability make Quick-Set a name that means die 
host camera tripod you can buy! 

Make the next GOOD Picture you take a BBTTER Picture 
— with the BEST Tripod for any camera — QUICK-SETI 
r 


CATALOG 



QUICK-SCT. INC. Bspl. PtA-7 

1320 N. IMen Avo., Chkoae 22, III. 

Plsaio rash im a FREE copy of your now catalog 
oil about famous QUICK-SET Tri^s. 


Fully lllustioMd, In- 
furisolivu catolos do 
salbui In dutoll th, 
cumplstu lino of tO' 
moui OUICK-$n Trl- ; 
pods. Moll coupoa to- > u,.,. b-,i» i. 

day for your FREE copyl j 
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BRING YOUR CAMERAS- 


Here's an Opportunity to Win Your Expenses 

PHOTOGRAPHY Magazine Offers 

$500 

In Awards 

FOR 

PHOTO-JOURNALISTIC COVERAGE 


OF THE 


1952 PSA CONVENTION 


The Awards: 

1st.$200. 

2nd. 100. 

4 prises of $50 each. 200. 


Total $500. 


Plus certificates of henerabie mention. 

In the event of a tie dnplicate prises vrill be aworded. 

RULES 


1. Open to all who attend the PSA Convention in New 
York. Competition opens August 12, 1952 and closes 
Sept. 10, 1952. 

2. Subject: The annual convention of the PSA as told in 
a SERIES of pictures and captions. 

3. Prints to be no larger than 8x10. 

4. Entries to be unmounted or in portfolios, all prints with 
coptions attached and bearing the name ond address 
of the maker. 

5. Entries to be judged for reportorial value with major 
emphasis on the use of the minimum number of prints 
to tell the story. 


6. Entries to be addressed to Photography Magazine 
Convention Awards, PSA Headquarters, 2005 Walnut 
St., Philadelphia 3, Pa. 

7. Closing date-all entries must be postmarked not later 
then September 10, 1952. 

8. Award winners to be announced in the November 
issue of the PSA Journal. 

9. Judges; Bruce Downes, Editor of PHOTOGRAPHY 

magazine; David Eisendroth, Chairman PJ 
Division, and David J. Marshall, Professor of 
Journalism at Fordham University. 

10. Photography Magazine and the PSA Journal reserve 
reproduction rights on all prize-winning entries. 


AND - - - The Photo Journalism I>ivision 


offers mere cash awards 

for the best SINGLE prints of the activities at the cenventiem 
PHOTOGRAPHY magasine's cempetitien is for sets of prints~- 
the P*J Awards are for SiNGLE prints. 


The single-print awards: 1st.$50. 

2nd.25 

3rd. 15. 

4th. 10. 

Five 5th. 5. 


Pins certificates of henerabie mention, 
in the event of a tie dupiicate priies wiii be awarded. 

Same dates, same judges, same rules, but SINGLE prints, and entries must be separate for each contest and in 
separate containers. 

Address single-print entries to 


THE P-J CONVENTION CONTEST, PSA HEADQUARTERS 

2005 Wainnt St.. Philadelphia 3, Po. 
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Thru-fhe-Lens Tours 

of High Sierras & Canada 

Four ‘Thru tiie Lena” Vacation Tours 
of the Siema and eleven in the Ca¬ 
nadian Rockies have been announced by 
Merle S. Ewdl APSA, and Erie L Ergen- 
bright, both veteran eahibitora and experi¬ 
enced tour managers. 

The Sierra toun are by pack train and 
will traverse the entire Sierra between Min¬ 
eral King and Lone Pine. This region is 
famed for its towering granite-fanged peaks, 
tremendous canyons, flower-carpeted alpine 
meadows and gem-like lakes. Mineral King 
is an historic old mining camp situated at 
an elevation of 8000 feet. 

The Canadian tours will start from Cal¬ 
gary and include two weeks of intensive 
picture making. Camera spots include Ijike 
Louise, Yobo Pass, Paradise Valley, Ptarmi¬ 
gan Valley, Jasper National Park, Maligne 
Lake, Banff, Angel Glacier and other points 
of interest 

Most of the tours are hiking tours but 
transportation is provided on big jumps. 
Full information is available on request to 
Merle Ewell at 1422 W. 48th St., Los An¬ 
geles, Calif. 


Wu Lecture Planned 


A radiogram has just been received from 
Franris Wu, FPSA, FRPS, FIBP, Hon. 
MPS, Hon. SFF, Hon. TPS, etc. of Hong 
Kong, accepting the invitation from Bar¬ 
bara Green, Chairman of the National Lec¬ 
ture Program, to gi.e a limited numin-r of 
lectures under NLP auspices following iii< 
appearances on the convention programs of 
PSA and PAA. 

This will give some of tliOiie unable (o 
attend the PSA Convention in New York 
an opportunity to hear the Chinese master, 
generally regarded as the foremost pbolog- 
rapher in the Orient. 

Although a pnifessional in whose studio 
many personalities both Euroi>ean and Ori¬ 
ental have been photographed, he has a 
high reputation as a teacher and mentor of 
Chinese amateurs. He is an enthusiastic 
worker for PSA and serves the Society a- 
Honorary Representative for Ilong Kong 
and China. His exotic pictures are widely 
known in this country and his recently 
published book, “Classical Chinese Beau¬ 
ties” has added to his laurels. 

The NLP tour will begin in the Midwest 
early in September and will end on the 
Pacific Coast from which he will embark 
for his return journey late in the month. 
The charge for his appearances will be $?.'> 
which includes transportation. Most of the 
limited dates will probably be booked by 
the time this announcement reaches print 
but some may still be open. Any organiza¬ 
tion interested in booking Mr. Wu should 
immediately wire or write air mail to Mrs. 
Barbara Green at 30 Willow St., Brooklyn 
2, N. Y. 



DOMT 
FOReif^ 

YOUR 

9 cameraI 


The Photographic Society of Japan (P.S.J.) 

To: Mr. Norris W. Harkness, President of the Photocrafhic 
Society of America 

Message of President Kikuchi of 
the Photographic Society of Japan 

O N BEHALF of the Photographic Society of Japan (P.S.J.) formed 
by all influential organizations connected with photography in 
Japan, I feel it a great privUege to be able to transmit to you thiz 
message. 

The Photographic Society of Japan comprises approximately fifty 
thousand members, and is composed of groups and organizations of 
people engaged in scientific study of photography, manufacture of 
cameras and photo-materials, sales thereof, professional photography, 
medical, typographical and press activities, and amateur photography. 

It is no exaggeration to state that almost all Japanese have a passion 
for photographs and photography, and consequently, industries and 
technologies related thereto, as well as its artistic side, have in recent 
years made great strides. The aim of the Photographic Soci^y of Japan, 
therefore, consists in a further improvement and development of pho¬ 
tography and photographic activities in Japan, and in close co-operation 
with its sister societies throughout the world, so as to be enabled to 
contribute to the cause of peace. For the achievement of Uiis objective, 
the Photographic Society of Japan is active in the following fields: 
collection of various materials concerning photography, preservation 
of documents and archives, publication of literature, awarding of 
honours in recognition of services; exchange of materials related to 
photography with foreign countries, maintenance of close contact with 
photographic organizations abroad; holding of study circles, photo¬ 
graphic concourses, lectures, exhibitions large or small; annual func¬ 
tions on June 1, the Photography Day of Japan, inaugurated in com¬ 
memoration of the taking of the first pictures in Japan in 1841, the 
day of the first page in the history of photography in Japan, when 
the daguerreotype was introduced. On June 1, 1951, the Photographic 
Society of Japan passed a resolution expressing gratitude to ten Western 
pioneers, including Daguerre and Niepce, and three Japanese pioneers. 
Also trees were planted in commemoration of the occasion and scien¬ 
tific lectures, exhibitions and the like were held in many places in 
Japan. Approximately twenty thousand people interested in photography 
participated in an unprecedentedly large concourse in Tokyo. 

In view of the conclusion of the Peace Treaty and die prospects for 
its taking effect at an early date, Japan would shortly be accepted as 
an independent member of the community of nations, and a compre¬ 
hensive plan for the coming Photography Day is now being drawn 
up for various colourful functions. 

These are the activities of the Photographic Society of Japan, whose 
sincere desire it is to look for contact with you, and to set up close 
co-operation for the world-wide development of photography and the 
noble cause of peace. , 

Tokyo, March, 1952 (S) H. Kikuchi 


July 19S2 


413 



An Invitation 



Engineen of the Draper Cerporatiee ura high speed photography to 
find out exoctly whot happens in bobbin transfer. You'll heor about 
it in the T.D. symposium on industry and science. 



An open letter 
from Bill Swmn, 
Technical Division 
Chmrman, inviting you 
to partake of the 
TD Conv^tion 
Program . . . 



Enlorged here obout 20,000X, this electron microscope shot of o cloy 
seporation helps Kentucky highway engineers learn mere about their 
materials. 


Whom! goes the concrete test block ond o microphone bears it, 
triggers a flash tube and the engineers see how it fractured. Another 
from the TO symposium on industry and science. 



Dear PSA-ers: 

For many months the Program Committee of Technical 
Division has been busy writting letters, placing phone calls, 
and paying visits to the country’s leading experts on scientific 
photography and photographic science. 

'Now the results are in, T.D.’s program is all set, and I 
have to share with you my excitement over it. 

On Tuesday—a major symposium on photography in 
medicine and biology. You will see and hear how time-lapse 
photography is uncovering new knowledge of growth pro¬ 
cesses, cell behavior, repr^uction, and the effects of drugs. 
You will learn of the tremendous impact that motion picture 
techniques have had on the teaching methods of medical 
schools. There will be a representative of the University of 
Illinois to tell how they use color photography to help 
children suffering from cleft lips and palates. Roman 
Vishniac, the scientific photographer, will disclose his tech¬ 
niques for close up photography in insect research. You’ll 
even be able to pick up some practical pointers on elimination 
of shadows from Louis J. Dogin, another scientific photo¬ 
grapher specializing in macrophotography. 

On Wednesday—an even dozen experts rounding up for yon 
the latest developments on photography in engineering and 
science. They will include a textile man, a television man, 
a raetaUurgist from U. S. Steel Corporation, an electronics 
engineer from Allen B. Du Mont La'boratories, an industrial 
engineer &om Eastman Kodak Company, a highway engineer 
from the Commonwealth of Kentucky, and photographic 
specialists from the Naval Research Laboratory, Aberdeen 


DsHeate traesrios, aalarged obaut 250X by the bright eentrait 
phase micrescape of Oscar W. Richards, rovsal dota about the 
hood of this Oophnia. Photo from American Opticol Co. 






to Learning 


Proving Grounds, the U. S. Naval Ordnance Test Station at 
Inyokem, and the U. S Naval Ordnance Laboratory at White 
0 ^. 

On Thursday—a PSA clinic on eqfuipment, materials, and 
processing, with the conversational ball being tossed back 
and lordi between representatives of General Electric, duPont, 
Graflex, Ansco, and Kodak. 

On Friday—another big PSA clinic on color techniques, 
materials, and procedures, led by Lloyd E. Varden. There 
will also be a group of papers in the mornings on photo¬ 
graphic optics. Here a Bausch & Lomb man will bring you 
up to date on depth of focus, a physicist from Boston Uni¬ 
versity will explain the relationship between resolution, sharp¬ 
ness, and photographic quality, an engineer from Kollmorgen 
Optical Corporation will show what’s involved in submarine 
periscope photography, a stereo expert from Polaroid will 
show you a simplified way to calculate interocular distance, 
and the president of The Zoomar Corporation will discuss 
the evaluation of photographic lens performance on the 
basis of laboratory tests. 

I am sure that for many, particularly for those who take 
a broad view of photography as an art, Friday night will mark 
the high spot of tlie convention. With the help of over 100 
color slides which, in effect, do his talking for him, Ralph 
M. Evans of Kodak will show you how subtly and yet 
thoroughly the existence of photography has influenced the 
way man's brain ir.terprets for him what his eyes see. Mr. 
Evans does a terrific job along these lines and leads into 
some highly interesting speculations on future creative direct¬ 
ions in color photography. 

On Saturday we shall wind up with a revelation by Corning 
Glass Works of a new medium and process for photo¬ 
engraving, a revelation of techniques by two experts on legal 
evidence photography, and helpful papers on techniques in 
various branches of photographic work. 

All of these important discussions will, of course, be open 
to everyone who is registered. 

Cordially, 

B 11 .L Swann 

Chairman, PSA Technical Division 


High speed cameras set-up in U. S. Steel Corp. lab in Kearny. 
N. J. Note use of flashbulbs in motor driven holders. This pro¬ 
vides continuous high intensity light for the short exposures. 


If these globes were one-fiftieth this sisa you might recognixe 
them os the brilliant line on a highway ot night! Reflectors 
heads or abstraction, take your choice. 




High speed photography plays an important rale in medical 
search as |ahn Waddell will explain at the TO symposium 
medical and biological photogra^y. Photo courtesy Instltuta 
Medical Research, Los Angeles, Colif. 


„ OBJECT DISTANCE vs TOTAL DEPTH OF FCLD 

i 

k 



Learn how to rood simple but useful chorts like this one at the 
Technical Division sessions during the Convention. 



Net a hoa, bat a SMke box domaastratiea of Hgbt passing 
through a highway reflector bead. No woodpr they sbiae so. 


as? 



HUMOR 

and pictorial photography... 

By Floyd C. Piper 


H ow often have we heard critics condemn salons and 
photographers for their repetitious, trite and uninter¬ 
esting work? After sitting for several hours watching 
hundreds of pictures pass through the viewing box, one 
comes to the conclusion that perhaps part of»what they aay 
is true. You see K curve landscapes by the dozens and baby 
and animal pictures by the hundreds. Then along comes a 
picture with real humor and interesting content and the 
whole atmosphere changes immediately. 

The interest of the audience and judges alike is again 
aroused and tlie judging proceeds with new vigor. This in 
itself goes to prove that this type of work is greatly appre¬ 
ciated by all, and anyone who has taken pictures of humor¬ 
ous situations will toll you that their rate of acceptance 'in 
salons is usually high and for contest winners they are hard 
to beat. The work of the late Stuyvesant Peabody is a good 
example. Here was a man who could look upon and appre¬ 
ciate tile lighter side of life and his work has been hung in 
almost every exhibition in the world and reproduced in all 
photographic magazines and annuals. 

Regular salons average between 700 and 1500 prints, 
and a national prize contest may see 40 to 50 thousand pic¬ 
tures pass before the eye weary judges. Therefore it’s easy 
to see why something different and fresh will get a favorable 
reaction. American people like to laugh; it's part of,their 
physical makeup. And don’t think it’s only appreciated in 
this country. "Young In Heart" and “Turbulence", which 
accompany this article have hung in both Canada & South 
America, so you can readily see that humor has a universal 
appeal. 

“How do T go about making such a picture?” you ask. 
The formula to follow for this type of work is rather hard 
to define. The mes.sage must be simple and direct and yet 
not have a tendency to the corny side. And most important 
it must never lean toward vulgarity. Any piettrre containing 
the latter will find its way into the discard pile in short order, 
and any esteem the photographer may have had will be 
jeopardized. 

The first thing to do is think of a humorous situation or 
saying which you want to use. There are literally hundreds 
of ideas available. Just think back over many of the pranks 
you pulled or situations yoTi got into as a boy. Follow the 
work of famous illustrators such as Norman Rockwell and 
you can get many suggestions. Don’t, however, try to imitate 
work of others. These should just be used to stimulate your 
own imagination. 

Next decide upon the best method to get your point across 
as quickly as possible. Don’t expect your title to carry the 
idea by itself; although a good title will help a good picture; 
and by all means don’t be so subtle that the viewer must hunt 
to find your meaning. He wUl not be able to appreciate it 
when he finaUy does. 

A few simple props help most of all in putting across the 
story in your picture. In "Young In Heare’, the only things 
needed were the copy of Police Gazette and a pair of 
glasses, minus the glass. In "Turbulence" the only prop is 
the pipe, and in "Salon Judge", a piece of dime store ribbon 
for a tie, an old pair of glasses and my own suit jacket. The 

(Contimed on page 444) 
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Letter from the Editor 


You won't get many of these ... in fact, we'd much rather print letters from 
you . . • they make more interesting reading. 

In his column "The President Reports. . Norris Harkness predicts changes 
in the JOURNAL. Don't look for all of them in this issue. Oh, there have been 
changes in type faces, bOt that's because we changed printers, and there have been 
some minor changes in the layout of the pages, but essentially, this is the same 
JOURNAL you have been getting right along. 

The biggest change you will find is in the general make-up of the JOURNAL 
over a long period. As you have been told, each issue will be balanced to contain 
something for everyone. The special Divisional Issues must be foregone, for a 
while anyway, principally because of the cost. While the book remains at 48 
. pages, and, quite possibly, until it grows to 100 we will keep the balanced format. 

I can't let the opportunity pass for words of praise for Fred Quellmalz. In 
turning over the Job of Editor to the present holder of that title, Fred has been 
helpful in getting material transferred quickly from the old printer to the 
new, in making suggestions, and in offering to continue as a book reviewer. Thus 
his name does not disappear from the masthead. 

While you are reading these words, your Editor will be busy working with the 
' Division Editors in planning for the months ahead so that we can send you each 
month a JOURNAL packed with interest and with good pictures. Our plans include 
something for everyone, for the beginner, the salonlst, the technician, the 
movie maker. We have a marvelous file of good manuscripts from which to choose, 
but we're always looking for more. Your Division Editor will always be glad 
to see an outline or an article. 

One new feature we have already started, the "Maybe You'll Like" listings 
of features in next ionth's photo mags. We've often missed a good article by 
not hearing of it until the issue was sold out. Nov, through the cooperation of 
the Editors of these magazines, you have a preview of their contents in time 
to assure getting your own copy. 

In closing, a word of credit to Jack Sullivan of Ansoo for our new cover design. 
He submitted hundreds of sketches and this was chosen as best suiting our 
needs. There are several variations that we will also use from time to time. 
Thanks, Jack, for a swell Job. 


Let me hear from you. 

don bennett. 
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The Father of 


By Harris B. Tuttle, F.P.S.A. and 


When you make home movies and see the wonderful re¬ 
sults you get on the screen, do you ever stop and wonder 
about the man who started it and made it all possible? It’s 
difficult sometimes to identify the man who starts an idea, 
but we con easily identify the man who is credited with 
being the real “Father of Home Movies.” 

He is a tall, lanky gentleman of British descent and known 
in the U. S. Patent Office as John George Capstaff; to the 
people in Kodak where he is employed in the Research 
Laboratories, as Mr. Capstaff; and to the fellows who have 
worked with him for the past forty years, as “Gappy.” 

Since we have been associated closely with Mr. Capstaff 
for a number of years, we will refer to him in this article 
as the endeared and intimate “Gappy.’’ 

Gappy was born in Cateshead-on-Tyne in Northern Eng¬ 
land on February 24th, 1897. After an education in the 
Heaton Science and Art School of Rutherford College, New¬ 
castle, he studied at Armstrong College, specializing for 
the most part in subjects relating to physics and engineer¬ 
ing. His family was connected with the shipbuilding in¬ 
dustry, for which the Tyne is so famous, and he himself in¬ 
tended to study engineering, but as the shipbuilding industry 
was suffering from one of its periodica] waves of depression, 
he started as a young man to work for a very famous photog¬ 
rapher of Newcastle, Mr. LyddeU-Sawyer. There he took 
an interest in everything that was being done and seized 
every opportunity to learn different branches of the photo¬ 
graphic art, and so got an excellent grounding in photog¬ 
raphy, finally specializing in the handcoloring of prints. His 
interests, however, were largely in mechanical devices, and 
after he started his own studio, he spent much of his spare 
time with a group of friends in the consideration of engineer¬ 
ing problems, especially those relating to aeronautics, which 
was then beginning to appear as a fascinating field for the 
engineer. 

Early hxperimenta 

While he studied these mechanical problems. Gappy was 
also working on experimental photography and invented 
several modifications of photographic processes, some of 
which were later of use to Mm. One of these was of the same 
type as the now well-known Garbro process, by which prints 
in carbon tissue could be produced from bromide prints. 
Another was the production of photo^aphs which were in¬ 
visible until the paper had been exposed to light, thus form¬ 
ing an advertising novelty. 

In 1912, Gappy became associated with Dr. C. E. K. Mees 
and the firm of Wratten and Wainwright in England and 
later went to the Kodak Research Laboratories in Rochester, 
New York, to start the Wratten filter department. 

Gappy had not been long in the new research laboratory 
at Rodester before be began experimental work in severid 
fields of photography. By 1914 he was working on processes 
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of color photography, and a two-color portrait process was 
worked out by him and exhibited at the World’s Fair in San 
Francisco in 1915. This process was called the Kodachiome 
Process, however, it was related in name only to the present 
Kodachrome process and materials currently in use. Soon 
after this, experiments were started to adapt the process to 
motion picture photography, two-color separation negative 
images being printed in register from a master positive onto 
opposite sides of double-coated film by means of an optical 
printer, these being transformed into dye images by a pro¬ 
cess related to that on which Cappy had worked many years 
before for the production of carbon prints from bromides. 

Reverud $ucceeda 

In 1914 ‘Cappy conceived the idea of applying a reversal 
process to the producMon of amateur motion pictures. Work 
on this progressed rapidly and in a letter which he wrote on 
April 17, 1917, he laid down the conditions which he be¬ 
lieved necessary for the development of a practicable process 
or system of home motion picture photography. Work had 
already been done in this field by others, and much had 
been done from the standpoint of the design of apparatus, 
but what was necessary to make the whole thing a success 
was a simple and inexpensive method of producing the 
finished pictures, and this was supplied by Cappy’s invention 
of a iwactical reversal process. 

The process eventually used was based on a method pre¬ 
viously proposed by Namais in 1909, in which the film ex¬ 
posed in the camera was developed to a negative, the de¬ 
veloped image was next bleached with acid permanganate, 
the bleached image was then exposed to white light, finally 
the residnal silver halide was redeveloped to a positive and 
after fixing, washing and drying, was ready for projection. 

The difficulty with that' process was its great sensitivity 
to the exact thickness of the emulsion coating. If the emul¬ 
sion coating is too dense, there i% too much silver halide for 
the second image. If it is too thin, there is too little. Its use 
required the adoption of a very thin emulsion having little 
latitude and necessitated very even coating, any streaks 
produced serious difficulty. The pictures were dependent upon 
the original exposure giron; there was no means of correct¬ 
ing for errors in exposure. 

Secret of success 

These difficulies were overcome by Cappy by the use of 
a controlled second exposure, the exposure given after the 
bleaching of the original image being determined by the 
density of the silver halide remaining. Thus the of 
silver halide was compensated for, to some degree, by an 
increased second exposure, and, similarly, an excess of 
silver halide resulting from heavy coating or nnderexpoaare 
was compensated for by decreasing re-exposure. 
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The results obtained by this improved reversal process 
were amazing compared to those which could be made 
without the control of the second exposure, and it was 
principally this factor which made the process a success. 
With this as a basis, Cappy worked on the design of the 
film itself, the camera loading method, the camera, the 
projector, and the processing equipment. A great deal of 
work on the subject, however, was done by his associates 
under Cappy’s supervision. 

The process was first announced and demonstrated publicly 
in January 1923 in lectures at Rochester and at the ^anklin 
Institute in Philadelphia. Pictures were taken at the b^piming 
of the lecture, processed in the building while the lecture 
was in progress, and shown at the conclusion. 

The film, the camera and the projector were introduced in 
June 1923, and in addition to the apparatus made by the 
Kodak Company itself, other manufacturers also introduced 
equipment—cameras and projectors—before the close of 
the year. 

Many improvements in the equipment used for exposing, 
processing, and projecting the film were later devised by 
Cappy. For example, the claw pull-down and curved gate 
used in the Model B Cine-Kodak represented useful refine¬ 
ments which improved the steadiness and uniformity of the 
picture. A daylight loading film magazine was designed. 
Much basic optical work was done on die projector and a 
friction-type panoramic tripod head was resigned wfaidi 
has displaced the gear type, in professional aa wdl as 
amateur tripods. 

Several continuous types of 16mm film developibg madiJnea 
were designed and built, incorporating bis inventions. One of 
the improvemenu used in these matinee was the portable- 
type rack, permitting sections of the machine to be removed 
easily for threading, changes, and inspection. 

Extensive inveatigationB were conducted to impron the 
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quality of duplicate printt from 16mm poaitiveg. Gappy’t 
suggestions resulted in a steady improvement until it was 
possible to make duplicates that were almost indistinguishable 
from the original. Printing equipment used for this work 
was designed in part by him. Improvements in the film 
emulsion used for duplicating purposes were also effected 
at his suggestion. 

A new industry is usually the result of the integrated 
ideas of a large number of individuals, and this is ako true 
in the case of the 16mm film system. However, it can be 
stated fairly that Gappy contributed the major portion of 
the fundamental elements. 

Daring the past 25 years, many other cameras and 
projectors have been marketed. As a general rule, the 
cameras are driven by spring motors which are wound up 
between exposures. Such cameras for amateur use are made 
much more compact than the earlier ones. Projectors for 
16mm sound films were introduced in 1932 and cameras 
in 1935. 

8mm and color 

The “Gine-S” film and apparatus were introduced in 1932, 
the pictures being one-quarter of the area of the 16mm 
picture. Much work was done by Gappy on several aspects 
of the &nm picture program and in fact, during the early 
years of tlie 16mm process. Gappy made 8mm pictures. 
Motion pictures on film of this sire remained one of his 
goals and improvements made in the speed and graininess 
of photographic emukions in the late twenties made possible 
8mm pictures of satisfactory quality. The Gine-8 program 
further reduced the cost of motion pictures for the amateur 
and increased greatly the popularity of home movies. 

In 1925, the Kastman Kodak Gompany secured rights under 
a three-color additive process of color photography which 
had been developed in principle by French inventors. In 
this process, a black-and-white film is used. There are 
combined blue, green and red filters in front of both the 
camera and the projector lenses. The film is embossed with 
cylindrical lenticules that form images of these filters on 
the film daring the taking in the camera. Gappy worked 
on the practical development of this process for use in the 
home movie field. By 1928, his work had progressed to the 
point that the process was ready for the market In July 
of that year, George Eastman invited Thomas Edison, General 
John J. Pershing, Adolph Ochs and other noted persons 
to Rochester to witness the showing of the first amateur 
motion-picture films for color photography. 

Research work on a .35min lenticular process was carried 
on imder Gappy’s direction for several years. A number of 
improvements in the process resulted in pictures of high 
quality, a demonstration of which was given before the 
Society of Motion Picture Engineers in 1936. 

Important dheovery 

While working on his two-color Kodachrome process, 1918 
to 1925, Gappy found that the addition of a yellow dye to 
each emulsion of the double-coated film used In making 
the duplicate negatives represented a useful method of 
controlling the depth of the exposure and therefore preventing 
penetration of the light through tlie film. The addition of 
the dye also had the effect of increasing the resolving power 
of the emulsion by reducing irradiation or scattering, greatly 
extending the latitude and lowering the maximum contrast. 
.The dye was water solubk and could be washed out during 
du developing process. Gappy realized that the use of a 
fellow dye would improve the films employed for the making 
of duplicate negatives and carried out much experimental 
work, which resiled in the introduction of special films for 
this purpose. In consequence, motion picture producers 


established the present practice of duplicating their original 
negatives, a notable improvement in motion picture technique. 

In 1927, Gappy established the formula of a developer 
especially .suitable for the production of fine-grained images 
on negative film. This formula (D-76) met with ready 
acceptance and k used very widely by amateur and pro¬ 
fessional photographers for all classes of work. 

It is generally acknowledged in the motion picture industry 
that the so-called “three-strip” method is one of the most 
important methods for taking professional color motion 
pictures. An objection to this method is that it requires the 
use of a special camera fitted with a beam-splitter prism. 

Since 1940, Gappy has done considerable work on the^ 
development of a single multilayer negative film which can 
be used in any standard motion picture camera. After 
exposure and before development, the two upper layers are 
wet-stripped separately by means of a .stripping machine 
into special transfer supports. After the Riree resulting 
films are developed to give three color separation negatives, 
they can be printed by any one of several processes including 
the embossed film type. This unique film and stripping 
machine were described by Gappy in an article published 
in the Journal of the Society of Motion Picture Engineers 
in April 1950. 

Cappy’a honors 

Bc.<<ides the Honorary Fellowship of the Photographic 
Society of America (1950), Gappy’s work has been recognized 
by the Royal Photographic Society with the award of their 
highest honors. Honorary Fellowship (1944) and the Progress 
Medal (1946). For his key invention (controlled second 
exposure) which formed a basis of amateur movies, he 
received in 1940 a Modem Pioneers Award of the National 
Association of Manufacturers. His design of a processing 
machine incorporating several new principles drew him an 
honorable mention from the Academy of Motion Picture 
Arts and Sciences in 1943. The Society of Motion Picture 
and Television Engineers awarded him their Progress 
Medal in 1944. 

Gappy is essentially an experimenter and loves to carry 
out his work with his own hands, but no account of that 
work would be complete without .some mention of the 
training which he has given through the years to his associates 
and assistants. Many men in the organization of the Eastman 
Kodak Company are proud to acknowledge with gratitude 
their obligation to him. This feeling is shared also by many 
motion picture engineers throughout the industry, many of 
whom have been helped by his wide knowledge and ready 
invention. 

This statement of his work and discussion of his principal 
inventions show that motion picture technique owes very 
much to Gappy. In the whole field of cinematography he 
has been a pioneer, and his work has always been distin¬ 
guished by its accuracy anJ completeness. 


Trijillo Sponsors Gornorstono Memkorship 

Dr. Rafael L. Trujillo Molina, President of the Domini¬ 
can Republic, is sponsoring a Cornerstone Membership as 
first prize in the First International Salon of the Dominican 
Republic, according to word received from Juan Garcia, 
Secretary of our International Portfolios and a resident of 
Ciudad TmjiUo. 

This k the first time that a head of state has recognized 
the PSA os a factor in international friendship and the 
honors for bringing thu about fall to Juan Caroia, PSA 
and Honorary President of the Dominican-Amerioan Photo- 
graphie Society. 
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Judges luka on* uff the wall for clotor inipoction In this difforant kind of iudging. 


REVOLT! 

By George L. Kinkade, A.P^.A. 


Almost everyone talks about anil condemns the weather; 
almost all photographers at one time or another damn the 
salons. It’s obviously impossible to tamper much with winds, 
rain and storms; exhibitions, like all human institutions, 
can be altered il we wish! 

We at the Northwest Salon of Photography, held each 
year at the Western Washington Fair at Puyallup, have been 
smelling rats for some time in conventional judging methods. 
Last year we took the bull by the horns in a do-or-dic 
experiment that we think all those who patronize the exhibi¬ 
tions should hear about. And should a Salon executive or 
two read these lines and acquire a few seeds of revolt then 
our labors will not have been in -tjpin! 

What we did was simply this: We hung all the pictures 
submitted and then on three different evenings strolled 
around taking down those not considered worthy of exhibi¬ 
tion. Sounds simple. It was, but the implications were many. 

Normally a salon judging goes something like this: The 
jury is plopped down in front of a viewing box early in the 
morning and a human conveyer belt starts an endless chain 
of pictures which will go maddeningly on until evening. 
Juries are usually composed of people whose judgment is 
sound, who know a good photograph when they see one and 
why. But the lads who engineered the inquisition could have 
learned a few things from exhibition judging on how to 
shatter moral, befuddle judgment and make one a saddist 
at heart I 

We have witnessed a good many international salon judg* 
ings, and here's what we've seen too many times: The judges 
are in an expansive mood when the production line starts 
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rolling and so almost everything that comes along is accepted 
or jilaced in the reconsider pile. This goes on for a while 
until the jury suddenly awakens to what they are doing or 
a salon official pokes his head from behind scenes and says: 
“Hey, you guys, we won't have enough room to hang all the 
junk you’re accepting!” 

So the judges get tough and out goes many a picture 
deserving better treatment. After an interval of toughness 
the judges come to again or are prompted by the fellow 
behind the curtain. About now it’s time for lunch. 

At the beginning of the afternoon session everyone's feeling 
good again, and this is when smart members of the salon 
committee try to run through their own prints, hoping to 
catch the judges off guard. Invariably soon after lunch the 
chairman of the committee suddenly discovers that there’s 
still 500 or more prints to be run through the mill, and one 
of the judges has to catch the 5:15 train. From then on 
deterioration is marked and increases by geometric pro¬ 
gression! 

Almost always one judge gets his finger stuck on the reject 
button. This is either prompted by his discovering that the 
other two seem to 'be against him, or he’s sick and tired of 
the mess and thinks this way will get it over quidcly. 

The great bulk of entries in any international salon are 
the middle-of-the-roaders. The quality of the shogv wouldn’t 
be changed much whether they were hung or not. Most of 
them are fair pictures, certainly, but are the same old ideas, 
same old techniques. After waiting patiently for an outstand¬ 
ing picture to come along ( most of them were accepted in die 
first round) cynicism is apt to color even the most un biased 
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person’s judgment. 1 already said the quality of the show 
would be affected little whether these prints hung or not; 
but the joker is that hidden in these ho-hum pictures is 
many a -fine photograph that must be considered at length. 
They landed in the rec-.onsider pile first time around because 
the judges thought they saw something and wanted another 
squint. But they won’t have a chance in the afternoon because 
of conflicting emotions that have rendered the judges im¬ 
potent. 

After witnessing several jndgings, both as judge and 
member of the committee, we have often observed that all 
that happened was the worst pictures were eliminated. It 
was our conviction that a salon committee which had worked 
together on a few international salons could do just as good 
a job, with less fanfare. The judgment of the jurors was 
not questioned; they were merely up against an unbeatable 
system! 

Dr. R. C. Morse, superintendent of the Northwest Salon, 
with whom I have had the pleasure of working since 1946, 
had eonsideaed the.se iniquities of existing judging systems, 
and we spent many evenings together attempting to find 
« way out. 

The underlying evil seemed to be in trying to jam through 
a thousand prints in one day. We were convinced that no 
human could look at that many pictures in eight hours with 
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justice and fairness. Besides it was inhumane! Ihe answer 
to that question was obvious: Do the job in evenings and 
use as many as necessary. 

We believed greater justice could he done the submitted 
prints if examined in another way than the conventional 
viewing box. The public would see them on the gallery 
walls ... so, what better place to judge them? This dove¬ 
tailed with an unanswered problem to the first question: If 
we performed the job in installments, where could that be 
done? The place must be of ample size, and where the 
pictures could be leR for an interval of a week or more. 
The Fair Association informed us the lights would be on in 
the exhibition gallery, that the doors could be locked and 
watchmen were on hand at all times. 

At the time the entry blanks were sent out, nx months 
before the exhibition, some of the problems were still to be 
threshed out, so we merely mentioned that a committee from 
the Washington Council of Camera Clubs would assist in 
selecting prints to be bung. We did a little sweating previous 
to the salon, apprehensive over whether our experiments 
would lead to disaster. The exhibitors seemed satisfied, 
however, for entries topped the previous year, with 1038 
entered. 

Northwest’s capable secretary, Mrs. D. E. Hartung, un¬ 
wraps and records prints os they are received, so two days 
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after entries rlo-cd she had tlie entire lot, with exception of 
foreign pictures, on the gallery walls. 

Mr. James R. Stanford, AJ’SA, of Olympia, and Hale Van 
Scoy of Seattle, both with extensive judging experience, 
willingly consented to he accessories alter the crime. This 
writer made a threesome, with Dr. Morse pointing a finger 
now and then. 

The first evening we found it»was no task at all to wander 
through the galleries and take down the R-ls, pictures that 
obviously were not up to salon calibre. Three days later we 
spent another evening. This time we got about half way 
around again and then sat down and reviewed foreign prints. 
Two days later another session saw us the rest of the way 
around the galleries, with time left for a final look at the 
foreigners and selection of prize prints and honorable 
mentions. 

Total time elapsed for three evenings was about lOV^ 
hours. We reached the interesting conclusion that not much 
more time was devoted than for a normal salon judging, but 
what a tremendous difference! Cmnpletely fresh on three 
occasions, our appetites for pictures were at no time jaded, 
and men^ fatigue was completely lacking. Plenty of coffee, 
doughnuts and cookies, with sitting down spells to look at 
unmounted foreign pictures, obliterated any possibility of 
physical tiredness. In fact, we were all so enthusiastic over 
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the novel procedure, that time to leave always came as a 
shock and the doors were locked with a guilty feeling. 

Ab the second and third sessions came, we became con¬ 
scious of strange going.s-on. Pictures with great initial impact, 
that under normal judging systems would be accepted first 
time around, began to pale on us. We saw them in their 
true light, not as works of art, but as photographic tricks 
calcuiated to win snap judgment. Copycat ideas began to 
irritate us. 

On the other side of the ledger, quiet pictures, and those 
with deeper meanings, received every consideration, and 
many were di.scussed at length. Several pictures which we 
felt would have received no consideration in conventional 
judgings were left up because we felt that although they 
exhibited little artistic, they did contribute a sense of humor 
and drama the public would enjoy. 

It often happens that along comes, say a picture of a 
whiskered gent. It isn’t too bad and the judges accept it. 
By-and-by another whisker job pops up, and soon anoffier and 
another. By this time just one small whisker on a fine 
portrait is assurance that that picture will be thrown out. 
So what happens? The first few whiskers accepted may be, 
and usually are, inferior to those rejected later, but ^at's 
the way it stands, (one reason we hear so many people say 
that they could pick another show from the lejectsl) With 
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our system this is obviously impossible. If there are a great 
many pictures of one type entered, comparison on the walls 
soon establishes which show the greatest imagination, fresh¬ 
ness of viewpoint and inspiration. There are no firsts, for it 
only takes a few seconds to refer to all others entered! 

Voting of course was by voice only, and no picture was 
taken down unless by unanimous agreement. Several im¬ 
passioned speeches were made when a juror went to bat for 
what he believed right. 

In conventional systems there always seem to be a con¬ 
siderable number of pictures accepted whose quality is not 
quite up to the average. Even the jurors, on seeing the show 
hung, admit they would like to recover some prints from the 
reject pile, exchange them for a few on the walls. There 
always seems to be an air of frustration, of unfinished 
business. 

iNot so with our “Puyallup” system! On the third evening 
we all came to the simultaneous and unanimous decision that 
we were done. Nowhere could we spot a single picture that 
seemed inadequate. The feeling was akin to putting the 
finishing touches on a single composition, one master picture. 
We did not assume infallibility, but did feel we had created 
something to the best of our collective abilities! 

Selection of honor prints, rather than automatically in¬ 
cluding prints unanimously accepted in the first round, was 
a labor of love. Many pictures had indelibly impressed them¬ 
selves on our oonsciousness as we strolled about the galleriM. 
It was a pleasure to make the round once more and point 
these out. 

It is obvious that the adoption of the I^yallup system will 
play havoc with some old-established customs of salon judg¬ 
ing. First is the selection of judges. The importation over 
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great distances of “big names’* would have to be discontinued 
if selection of pictures is extended over a week’s time. This 
might be a hardship in some of the smaller isolated cities, 
but surely most metropolitan centers have their own talent 
close at hand. 

Another quaint custom that would have to be foregone 
is that of making a festival of judging. It must be apparent 
to all that an audience would be completely out of the 
question. We must reconcile ourselves to the notion that 
exhibition judging is a serious business and not an enter¬ 
tainment. 

The only genuine hardship that may take a bit of doing 
to overcome is the selection of a spot to do the deed. We 
are fortunate to have large galleries used for no other purpose 
than the exhibition of photogrgjihs. Others, with less available 
room, may find it necessary to put up only a part of the 
entries at a time. 

In summing up, it seems that our revolution has not been 
of great proportions, but we are firm in the belief it is a 
step in the right direction. It is our contention that die 
Puyallup system will encourage pictures with a fresh view¬ 
point, will unmask the tricks and dodges of hackneyed “salon 
type” pictures. 

By breaking the judging down into several sessions, 
judges will retain their keen sense of proportion, free from 
distractions and fatigue. The informality of strolling around 
the galleries eliminates the mechanized sense so often ex¬ 
perienced at conventional judgings. The exhibitor will benefit, 
in that greater justice is done his offerings. The public also 
gains in that they see a collection of pictures more nearly 
approaching the goal: “The world’s best in contemporary 
photography!” 
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The Red Eye Effect 

in flash color photography 

By Oran E. Miller* 


Jn color pictures taken by flash illumination the people 
photographed often exhibit what is sometimes called the 
“red-eye” effect. The pupils of a person’s eyes may appear 
bright red or orange-colored, a weird and startling effect 
which is pictorially undesirable. Ry observing a few simple 
rules this may be avoided in practice, or at least minimized. 

Tile red-eye effect occurs because light which enters the 
eye of the subject is reflected from the retina out through 
the pupils in a fairly narrow beam in much the same manner 
that light from automobile headlights is reflected by highway 
sign reflector buttons. 

Nearly everyone has observed that the eyes of certain 
animals seem to shine in the dark. This is because the 
eyes of some mammals are equipped with a layer of flat¬ 
tened, highly reflecting cells located just behind the retina. 
Furthermore, the ocular pigmentation is much less in this 
area and hence, most of the incident light is reflected. In the 
human eye, however, almost the only reflecting substance 
in the retina is the mass of blood vessels associated with 
the retina. Light transmitted by the retina is mostly absorbed 
in the black pigment of the choroid. For this reason the 
reflection from the human eye is not as bright and is red¬ 
dish in color. Such reflections from human eyes are seldom 
seen except under very special conditions. It is sometimes 
observed in children when a distant bright source such 
as a window is imaged on the retina but the face is shaded 
from nearer room lights. 

One may well wonder why this reflection is not recorded 
in ordinary color photography, but only in flash pictures. 
The answer is not that the reflection is absent under ordinary 
circumstances, but that it is either not bright enough to 
photograph in comparison with the brightnesses of the other 

*C9lor Cranrol Dlvlaloa, Eulmaa Xo^ CompasT 

July 1952 


elements of the scene, or that the geometry of the lighting 
is such that the camera lens is not in a position to receive 
the reflected light, which is confined to a narrow beam in 
the immediate neighborhood of the principal light source. 
The brightness will be directly proportional to the amount 
of light entering the eye, which, in turn, is proportional 
to the square of the diameter of the pupil. 

The effect is not often noticeable in black-and-white flad 
photography since red light does not contribute a major 
part of the exposure and hence the effect will, in general, 
be too faint to register. Only in the case of pictures made 
tiirough a red filter would the effea become really serious. 
Figure 1 shows a portrait of a dark-adapted subject taken 
by flash through a Wratten #29 red filter on Fjstms n 
Super-XX negative panchromatic film. The first picture 
was made with the flash reflector touching the lens, and the 
second with the reflector displaced according to the rule 
given below. 

In order to visualize more readily the optical phenomena 
involved, consider briefly a few simple schematic ray dia- 
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grams, the first of which (Figure 2) shows a very simple 
way of observing the red-eye effect. A sheet of glam is held 
between the eye of the subject and the eye of an oWrver 
at A. A collimated beam of light is partialfy reflected by 
the glass plate directly along the observer’s line of 
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and into tli« eye of the subject. Since the observer looks 
directly along the incident beam of light, he ia in position 
to see the reddish reflection from the pupil. However, when 
he moves his eye to position B, the reflection is lost and the 
pupil appears black. 


A 



Figure 3 illustrates a typical situation for flash photogra¬ 
phy. Light from the source, S, in a reflector of linear dimen¬ 
sions AB, is imaged by the eye lens of the subject on the 
retina at A’B’. At the same time, the camera lens L, 
is also imaged at L’. If the eye of the subject is perfectly 
accommodated for the distance of the camera and light 
source, the retinal images are sharp. The reddish illuminated 
spot on the retina becomes a new source from which red 
light passes out through the eye lens and is focused in exact 
coincidence with the original source. This is due to the well- 
known principle of the reversibility of the path of light in 
optical systems. Likewise, the dark opening in the camera 
lens which is imaged on the retina at L’ will be re-imaged 
back upon itself, and therefore, the pupil will photograph 
black. In this case no red-eye effect would be recorded in 
the picture. 

Effect of Sharpnest 

In the foregoing illustration wc have assumed perfect 
distance accommodation and have neglected the refractive 
errors of the eye. This need not greatly concern us in 
the present discussion since the chief effect will be to add 
slightly to the unsharpness of the image formed on the 
retina due to incorrect distance accommodation. Since the 
subject does not ordinarily look at the source, the eyes 
usually are accommodated for some other distance and the 
image'of the source on the retina is not sharp. The eye 
lens projects this blurred image over an area larger than 
the source, which results in a small zone immediately around 
the source from which the observer may sec the illuminated 



pupils. Figure 4 shows two conditions of accommodation. 
In Figure 4a accommodation is exact and the image of 
the source, S, at S’ is sharp. Figure 4b shows what happens 
when the subject’s eye is accommodated for a greater dis¬ 
tance. The image of the source falls behind the retina at S’ 
and results in an unsharp circle of light on the retina at AB. 
This is projected by the eye lens to a larger diameter than 
the source, the boundaries of which are shown at A’B’. 
Anywhere within the circle A%’ the pupU will appear 
luminous. Its relative luminance will vary from point to 
point due to the penumbra effect of an unsharp image, 
being of least brightness at the extreme outer edge. If &e 
subject is dark-adapted, a camera lens placed anywhere 
ont^g jof S but indde the Bmits of A’W will photograph 
the red-eye effect. A similar effect wiB be obsmed whoi 
the accosnamdation is for an object nearer than the source. 
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The red-eye effect is observed whether the subject is look¬ 
ing at die camera or to one side, although the brightness 
and color of the reflected light wiD vary somewhat duo to 
the variations’in color and reflectance of the different areas 
of the retina upon which the image of the light source falls. 
Reflections from the optic nerve may be nearly white, 
and from the macula the reflection usually has a character¬ 
istic amber color. The color and brightness also depend 
on the retinal pigmentation of the person. This is related 
to the iris color, people with blue eyes usually having less 
pigment in the retinal area also, and dark-eyed people having 
more. The effect is usually more pronounced for subjects 
with blue eyes. Also, since the ocular pigmentation increases 
with the age of the subject and the accommodation decreases, 
the red-eye effect will, in general, be more pronounced for 
very young children and correspondingly less for people in 
the older age groups. 

Avoid **Red-eye” Effect in Flash 

There are two general procedures whereby the “red-eye” 
effect may be avoided in flash color photography. One is to 
reduce the reflected pupil illumination to a low enough in¬ 
tensity so that it will not record photographically. This is 
accomplislied by keeping the subject light-adapted as in 
ordinary photography. The other method is to maintain 
a sufficient separation between the flash lamp and the 
camera lens so that the reflected pupil illumination cannot 
enter tlie camera lens. 

The first of these methods makes use of the familiar nerve 
reflex which regulates the size of the pupils of the eyes 
according to the prevailing level of illumination. If the sub¬ 
ject is kept in relatively bright surroundings and the exposure 
is made by means of a synchronized flash, the diameter of 
the pupils will, in general, not be larger than normal, 
about 3mm. The red-eye effect usually will not be bright 
enough to record photographically with the pupils contracted 
to 3mm or less. On die other hand, if flash synchronization 
is not available and pictures must be made by the “open flash” 
technique in a darkened room, the pupils will dilate in many 
instances to 7 or 8mm in iBameter. Since the brightness 
varies as the square of the diameter, the pupil may be 
6 to 8 times as bright as when the subject is light-adapted. 
The red-eye effect then will be recorded if the camera lens 
is sufficiently close to the light source. 

Fven when synchronized flash is used, pictures sometimes 
may have to be exposed in a relatively dark environment. 
In such cases, it helps if the subject can look at a reasonably 
large area of relatively higher brightness. A luminance of 
five or ten foot lamberts is probably enough to keep the 
pupils from dilating appreciably. 

Open Flash Technique 

• 

If the open flash technique must be used, or if pictures 
must he exposed under dimly lighted conditions in which 
dilation of the pupils cannot be avoided, then it is necessary 
to resort to the second method of avoiding the red-eye effect. 
By this method a minimum angle is maintained between the 
camera’s line of sight and the direction of the illumination 
so that the reflected licd>t from the pupil will not enter the 
camera lens. A simple calculation will ^ dhow what this 
tninimnm angle should be. The normal range of visual accom¬ 
modation in everyday experience requires a change in lens 
power sufficient to bring objects into sharp focus at any 
distance between ten inches and infinity. Since the equivalent 
foeal length of the average normal eye is about ITmm, 
it con be calculated that when on object at 10 inches’ dis- 
tanee is seen distinctly, the image of a distant ol^ect point 
is focused at a distance of about 1.15nm in front of the 
{Continued on page 444} 
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Chapter IV Confinusd 

9. Nature Photography Activity. 

'Nature subjects seem to have an almost universal appeal, 
and landscapes, flowers, clouds, etc., appear frequently in 
club competitions. In recognition of this interest, a special 
activity in nature photography can be organized. 

The leader should have some knowledge of nature but 
need not be a naturalist. If he knows the names of common 
flowers, rock formations, etc., this may be sufBcient. Or the 
leadership may be rotated if it is desired to have more 
qualified leaders in each field of natural science. 

Since the subject is almost endless, the activity can continue 
through the year. Several sessions or trips may be devoted 
to flowers alone (wild and cultivated, indoor and outdoor). 
One meeting or trip might cover insects: where to find tliem; 
how to photograph them; etc. Similarly, other subjects may 
be covered. 

The activity is especially gratifying to participants because 
two kinds of knowledge are obtained at the same time: 
pliotography and nature. 

The group effort may produce a number of program 
features for club meetings, such as color slide stories of 
life cycles, or seasonal changes. 

OF intere*t in connection with such a project is the fact 
that there is an exhibition field restricted to nature photo¬ 
graphy in which contributors may obtain the same sort of 
recognition us in the “pictorial” exhibitions. 

10. Print Clinic Activity. 

In cffe<'i, jiriiit clinics comprise instruction courses in 
photography for members. Hehl separately from regular 
meetings and directed by competent photographers capable 
of analyzing defects and shortcomings, and particularly oi 
suggesting corrective measures, the Print Clinic Activity is 
particularly effective as a diplomatic method of improving 
the club’s mass photographic ability. Print clinic sessions 
give each member personal attention, and a chance to 
correct personal shortcomings without public embarrassment. 

For greater effectiveness, each participant in the activity 
should produce a corrected print at the session subsequent 
to that at which the original print was criticised. This 
becomes possible if made a fundamental requirement of par¬ 
ticipation, and if the regulation is religiously enforced. 

Each particifiant should receive equal attention, and along 
the lines of obvious personal needs. Small groups being 
preferable to large, with 10 members the maximum, several 
clinics may be organized by larger clubs. If the spirit oi 
team competition is introduced the activity becomes more 
interesting and the progress more rapid. 

First session of the clinic may open with a discussion of 
the good and bad points of favorite negatives. East participant 
then is instructed to make a trial print for display and dis¬ 
cussion at the next session. Study of the trial prints should 
reveal certain defects which may be corrected. A new print 
is made for a subseifuent session. 

'Print clinic activities are excellent means of helping the 
more timid club members who dislike to ask questions or 
to display faulty prints at open meetings of the club. Within 
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the security of tlie smaller group, there is less feeling of 
embarrassment, and greater personal encouragement to 
participate in discussions. 

11. Judge-Training Group. 

This is especially valuable to the larger dabs with members 
who have demonstrated their photographic ability but who 
have had no experience in judging. The purpose is to train 
them so that they may judge rationally (without prejudice 
or bias) and explain their selections concisely. 

An experienced judge who has the respect of the members 
is required. He may be from within the club or may be an 
outsider. He will select the prints or slides to be used in the 
program so that they will illustrate the points to be made 
at each meeting of the group. 

The size of the group must lie restricted so that each 
member may receive personal attention. Perhaps ten should 
be the maximum. (Form additional groups if necessary.) 

At the first meeting, ten slides would he projected, or ten 
prints passed thru the viewing box. Each member would 
decide for himself, silently, which lie would consider the 
best of the ten pictures and indicate his choice on a slip 
of paper. 

Each member then would lie required to explain his selec¬ 
tion. In the course of that explanation, the leader would 
note the weaknesses which would need attention, prejudices 
which would need control, etc. 

About ten sessions should be scheduled. One should cover 
meclianics of judging (various methods of elmination such 
as voice vote, electrical voters, written scoring of each entry, 
etc.) Another should be devoted to methods for evaluating 
print or color quality. One should cover consideration of 
composition, with emphasis on avoiding decisions based on 
dogmatic composition. Two or three sessions might be re¬ 
quired for considering subject material because this is where 
prejudices are most evident, and most in need of control. 

Some place in the course should be a session on provinci¬ 
alism in judging, the feeling of some photographers that 
they can learn nothing from painters, etchers, etc. 

At completion of the course, the club will have a number 
of judges who after trial assignments might go on to faring 
real credit to the club. 

12. Community Projects. 

Few projects are so profitable to a club as tliose in which 
it serves not only itself but also its community. Members 
profit photographically, the club gains publicity, and the 
community obtains the photographs (prints, slides, or movies) 
needed for its program. 

The most common such project is the liome town “documen¬ 
tation” of liistoriral spots and buildings. Historical museums 
are much interested in these and appreciative of additions 
to their photographic files. 

A variation of the same theme is the “pictorial” approach 
to home town subjects. See No. 2. The resulting pictures 
might be used by tlie local 'Chamber of Commerce in connec¬ 
tion .with vacation publicity. 

Non-profit institutions such as hospitals occasionally need 
photographic help for major undertakings (for example, a 
campaign to obtain volunteer nurses.) 

Community-fund drives, centennial celebrations, etc., are 
other events in which a camera club can be of great help. 

Some projects, such as documentation, can be initiated by 
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the club and continue over a number of years. A standing; 
committee mii^t handle selection of subjects, preparation 
of albums or hies, and contact with museums or other inter¬ 
ested organizations. 

Special committees would handle other projects. 

Credit to the club is greater when it offers its cooperation 
rather than -waiting to be asked, and once a year a club 
well might include in its business agenda the question: 
Where can we be of help to our community in the coming 
year? 

13. Color Slide, or Stereo Slide Activity. 

Many clubs are organized exclusively for planar color 
slides or for stereo slides, and most clubs which started as 
black-and-white clubs have added sections for slides. 

-However, in clubs in which the chief interest still is in 
monochrome it might he profitable to have a sub-division to 
organize contests or present programs in color, for those 
members whose interests might be shifting from monochrome. 

Color camera clubs might have similar provisions for 
stereo. 

14. Dark Room Activity. 

Whether the club provides dark rooms for its -members, 
and however well members may be equipped with private 
darkrooms, the organization of a regular or occasional Dark¬ 
room Activity can be helpful. 

The fact that darkroom facilities usually are limited re¬ 
quires that the number of participants in the activity be 
small or that the activity be divided into group^ which ran 
make use of darkroom facilities at established times. Small 
groups may meet in home darkrooms. 

Objective of the activity is to inform members as to dark¬ 
room design and con>tructinn. layout, equipment, use, and 
methods. A darkroom activity may become an interested 
group which builds and equips the club darkroom and con¬ 
trols its use, an obvious aid to clu-b management. Darkroom 
demonstrations may provide club meeting program features. 

Special Erents 

Many camera club undertakings, being temporary in nature, 
scope, and intere.st, lend themselves more to promotion as 
special events than as organized activities. Having aspects 
of novelty and entertainment, they arc held only occasionally. 
Out of some of them, provided mem-bers indicate a sustained 
interest, can develop organized activities. Among such under¬ 
takings which clubs have found interesting are: 

A. Scavenger Hunt. There are a number of variations of 
this, but the different versions ba.sically are similar. Club 
members meet at an announced place and time, and either 
individually or in teams, draw folded slips of paper on which 
are typed photographic projects to ^ completed within 
a given time. 

Every effort must be made to assure as fair an operating 
basis as possible so that no members or teams may have 
good reason to protest injustice, partiality, or discrimination. 

Subjects can be simple or difiioult, suggested plainly or 
. in the -form of riddles. Usually the scavenger hunt ends 
when prints are completed and exhibited for the award of 
prizes by competent judges. 

This feature obviously must occupy considerable time. 
Sometimes it is called a *‘Dawn-to-Dusk” hunt. Winners may 
be either member or teammates first completing the assign¬ 
ment, or presenting the best picture or series of pictures. 

The event tends to develop the ability of chib members 
'-to find pictures, to take them, and to make satisfactory 
finished prints within a given time. Comparison of prints 
at the end of the hunt is educational. If the hunt occupies 
an entire day, a club picnic, luncheon, or evening party 
may be held in connection. 
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B. Portrait-Matching. This event creates active interest in 
“informal” portraiture. Members of the club are divided 
into “odds” and “evens”. Duplicate numbers then are mailed 
on postcards to pairs of members. For instance, one “odd” 
and one “even” each receives a card -bearing the number 7. 
When the chib meets, with each member instructed to bring 
equipment for informal portraits, the “odds” and the “evens” 
having similar numbers are paired, and each takes the other’s 
portrait. This event is particularly helpful in completing a 
set of informal portraits of club members. 

C. Art Tours. Club members form a group which, through 

its leader, makes special arrangements with the director of 
the local art -museum. At an appointed time, the group 
visits the museum, inspects tlie pictures, discusses with the 
director art features applicable to photography. Such tours 
are educational in composition, lighting, .subject matter, and 
other features. * 

D. Makc-an-Ad-Contest. Slips identifying products to be 
advcrtiscii are drawn from a hat by participating members. 
Each participant then make.s a photograph he regards as 
suitable, prepares a layout of the complete advertisement 
with picture and words. He photographs the layout, and 
exhibits the print at a stated meeting. 

E. Negative Exchange. Each member brings a good negative 
to a meeting. The negatives are put in blank envelopes, are 
taken up in a box, and then drawn by members. Those who 
draw their own negatives may trade. Each member drawing 
a negative then makes fur exhibition at the next meeting, 
a print iwliieh embodies bis own ideas of how the negative 
should be printed. This event develops tlic picture possibili¬ 
ties of negatives, since any method or control proee-ss may 
be used. 

F. Auction. An auction of members’ surplus photograpliic 
equipment and siipplie.s is a service to all members, a 
“variety” program for one meeting, and help to the club 
treasury (by a ten percent commission on sales, if it is 
wished). 

Appoint a committee to establish rules and conditions of 
the auction (whether owners can bid, whether fixed starting 
bids can be set, etc.), to contact members so as to obtain 
a sufficient “stock” of material, and to select an auctioneer. 
The auctioneer not only should be able to move the items 
fur sale, but also his methods and palter should contribute 
to the “entertainment” part of the program. 

G. Exchange Set Night. Most clubs have found it profitable 
to include in their programs each season one or more print 
or slide sets prepared by other clubs. Nut only do such sets 
enable members to see what other clubs are doing, but 
also through discussion of the pictures they learn more 
about photography. 

Sets can be obtained by, exchange with other clubs 
through contacts established directly or by listing in one of 
the P. S A. directories of clubs with sets for exchange. 

Another method is to enter one of the club circuits 
sponsored by the P. S. A. Color Division (slides) or Pictorial 
Division (prints). Each club enters several slides or prints 
and in exchange receives the complete set composed of 
pictures from all of the participating clubs. 

11. Prints-from-Slides Assignment. Sooner or later most slide 
makers want or need black-and-white prints from their slides. 
Thus a color club can serve its menrbers by teaching them 
how to make prints by direct-positive papers or by inter¬ 
mediate black-and-white negatives. 

A group leader might schedule several meetings for small 
groups in the homes of members who have darkrooms. The 
resulting prints may be exhibited and discussed at a subse¬ 
quent club meeting. 

To be Continued. 
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Give o thought to the beginners 
in your famiiy ,.. and your own 
vacation accessory needs 


Personal Cameras 

Your wife .. . your Girl 
Scout daughter .. . your 
boy starting off to summer 
camp—each should have 
his own camera. Picture 
taking is a family affair— 
all the more enjoyable and 
rewarding when each mem¬ 
ber contributes his share. 

Here are four excellent 
choices. 







MOWNII HAWKIYI CAMIIA, 
FLASH MODIL. Smart, coinpaet, 
Btrcamlincd, and Ihri/tj /—12 pic¬ 
tures, 2M X 2Ki to a 620 film 
roll. Simple to o]M!rute, no ad¬ 
justments—and a big, crystal- 
clear view finder that helps tlw 
Ijeginner get good results. $7.20. 
Flusholdcr, $3.30. 


KODAK DUAFLIX II CANUMS. 

Popular, inexpensive, twin-lens 
reflex types—12 pictures, 2J4 x 
2M to a 020 roll. Kodar //8 
Model, with simplified lens set¬ 
tings fur hasy, bright, and bril¬ 
liant conditions, $22.30. Bosk 
Kodet Model, $14.50. Duoflex 
Fiusbulder, $3.50. 


KODAK DONY CAMOIAS. Neat, 
reliable miniatures with f/4.6 
Lumenized lenses and shutter 
speeds to 1/200. Needle-sharp 
negatives, gorgeous Kodachrome 
transparencies. Pony 828, also ac¬ 
cepts Kodacolor, $31.15; Pony 
135, $35.75. 



Safety First. Bumps will occur 
... and a sturdy Kodak camera 
case protects your camera. Hand¬ 
some, too. hleld-typo cases flip 
open in a jiffy; neckstrap makes 
carrying easy, keeps camera 
ready for action. There’s a Kodak 
case for every Kodak camera. 


# 


Wfcara's 

Pept 


You want to be in some 
of the group pictures. Clip a 
Kodak Auto-Kelease to the cable 
release of your camera... let it 
snap the shutter for you. Handy, 
too, when you must be near a 
subject, holding a reflector, back¬ 
ground, or extenmon flash. $3.86. 


•of Om*. The vacation stwy do- 
muids olos»upB for completeness 


... whether the subjects ore na¬ 
ture specimens or commemora¬ 
tive inscriptions and lustorical 
pla<;ue8. Take along a complete 
set of Kodak Portra Lenses—the 
14-, 2+, and 3H—and you’re 
ready for subjects ns siiull as 
5x7 inches. These slip-on lenses 
lit Kodak Combination Lens .Vt- 
tachincnts . . . are priced from 
$2.50. 






Deskot 

OuMa. 


Tuck this wallet-size 
•encyclopedia into your pocket 
. .. you’ll refer to it a hundred 
times during your vacation. The 
Kodak Master Photoguide in¬ 
cludes fast-action computers ... 
contrast-viewing filters ... data 
on flash, close-ups, filtms, and 
every other basic need. $1.75. 



laHlad iaashlaa. Take flash 

equipment along—you’re ready 
for action anytime anywhere, in¬ 
doors and out. miperb Kodak 


Kktalux Flasholdcrs—reliable, 
professional-quality battery-con¬ 
denser units—arc priced from 
$29.75, depending on the camera 
bracket included. Standard 
Kodak Flosholder, with Flash- 
guard, $12.35. Kodalite Flash- 
holder, for Brownie Ilawkeye, 
$3.39. Iluaflex Flosholder, $3.50. 

Ught CeiMrol. Take a Kodak 
K2 Filter, fur all-around black- 
and-white use ... an A, for dra- 





inatio dark skies ... a Kodak 
Skylight Filter, for use with color 
film (it subdues the bluish haze 
in distant sccnics, gives a warmer 
cast to shots in open shade and 
on overcast days) ... a Kodak 
Lens Hood, for flare protection. 
Kodak G and XI Filters, and a 


Kodak Polo-Screen, are also use¬ 
ful aids. Protect them all and 
keep them rcady-at-hand in a. 
Kodak Combination Filter Case. 


Junior Lob. Let your boy or ^1 
have the fun of processing bis 
own pictures with his own equip¬ 
ment. Kodaemft Outfits supply 
the basic needs, at reasonable 
cost. Three levels: the Kodocraft 
Printing Kit, for print-making 
only, $4.30; tM Kodacraft Photo- 
Lab Outfit, including film tank 
and print frame, $7.45; the Ko¬ 
dacraft Advanced Photo-Lab, 
with film tank and metal' contact 
printer, pictured, $12.10. 


Prices include Federal Tax where applwMe 
and are eubjed to chartge withmd nohee, 

lASTMAN KODAK COMPANY 
RochMltr 4, N. Y. . 










CARL MANSFIELD, 
M. PHOTOa.,PFSA 



* 

Experts’ Choices 
For Hne Prints 

No. 5 of an informative scries... how leading 
exhibitors choose papers to fit their salon aims 


CIarl Mansfield’s “Minnow Catching" is a 
much-traveled print—it has hung in eighty-eight 
salons, spanning the alphabet from Albany, N. Y., 
to Zaragoza, Spain. Like all his other exhibition 
prints (except glossies), it is on Kodak Opal Paper. 

Mansfield writes; “In making prints for exhibi¬ 
tion purposes, 1 like to retain as much of the 
original negative quality as possible, and still make 
a good snappy print that will stand out in compe¬ 
titions. It is also desirable to have a paper that 
will cone a color suitable to the mood of the pic¬ 
ture. Kodak Opal Paper possesses both of these 


qualifications, and also is available in a number 
of surfaces which can be suited to the type of pic- 
cute. In Kodak Gold Toner T-Zl, it cones nicely 
to a rich brown, which is the tone I prefer for 
most of my salon prints; or it can be coned blue in 
gold thiocarbamide or Kodak Blue Toner, for 
marine and snow piautes. I use the G surface for 
most of my work, since it retains the fine detail 
that I like to see in pictures, yet its surface permits 
further manipulation and retouching on the print, 
which is sometimes necessary." 

For more Opal Paper data, see below. 




in variety of tinc-and-surface combinations, Kodak Opal Paper excek all 
other Kodak enlarging papers. Where extra speed is needed in an Opal-type 
paper, Kodak Ektalure Paper Q is a growing choice. And for high speed 
plus excellent “tonability" plus flexibility of contrast control plus a choice 
of several contrast grades all matched in speed -Kodak Medalist Paper. 
Bernard Silberstein’s “Full Sail” (presented early in this series on Kodak. 
Illustrators' Special) is here reproduced from a print on whiK, high-lustre 
Kodak Medalist Paper J. 

Medalist's great flexibility and ease of control nuke it an especially 
good choice for anyone who desires to gain experience quickly and to refine 
his printing skill. 


KNOW YOUR KODAK PAPERS, FOR KNOWLEDGE SPELLS SUCCESS 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica¬ 
tions—in a range of types to fit your every need: 

For fast printing, fine warm-black tones, and great 
fiexibility in manipulation—ICai4ifi Moialia Paper. 

For rich neutral blacks in a top-speed paper—ICsefir- 
hremide, five evenly spaced grades and four surfaces. 

For rich warm blacks in a moderate-speed papet— 
Kodak Plathio Paper, Two surfsce choices; three print¬ 
ing grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 
-brown-black Kodak Qpaf Pt^er. One printing grade. 

For Opal quality with twice the speed of Opal— 
Kodak Ekolore Paper G. 


For Opal quality in a special fine-grained surface 
suited equally to exhibition and reproduction—Ked<«( 
Ilhutrators’ Special. 

For photomurals —Kodak Moral R. 
tot transillufflinated prints—XodinI Opalore Print 
Film and Kodak TrantUte Paper. 

tot extra-fast printing and processing—Kodkfi Ke- 
titto R/^id N. It’s as fast as Kodabromide; and its spe¬ 
cial base allows washing and drying in ten minutes. 

And for contaa ptioto—Kedak Ato, Velox, RotiOo S, 
and others. Each Kodak enlarging paper has a contaa- 
paper counterpart, equivalent in type and quality. 

For full details on these fine Kodak papers—tints, 
surfaces, weights, processing—consult the Data Book 
on Kodak Papers, and your Kodak dealer. 


"Minnow Catchin*,” Carl Mansfield, Bloomingdalc. Ohio. E>chibicion 
print on Kodak Opal Paper Q. Reproduction print on Kodak Medalist Paper 
P (glossy, white stock). The original prints, of course, possess a quality and 
tonal range that cannot be fully retained in ink-and-halftone on high-speed 
printing presses. For the basis of Mr. Mansfield’s choice, sec facing page. 





EASTMAN KODAK COMPANY. 
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pictoriai DIGEST 

Devoted to News of the Pictorial Division of the Pbotegrapbk Society of America 




INTERNATIONAL CLUB PRINT 
CDMPniTION 

Robert J. Lai'eii, Associate Editor 
California clubs still in top positions 
With results of only one romprlilion to 
report this season, two California Camera 
Clubs, Oakland in Class A. and the Mis¬ 
sion Pictorialists in Class D. retain their 
lony established first plaee lead. An unusual 
situalidn developed in this eum|ietitinn, held 
at Owego, N. Y., in that there was a three- 
way tie for the first place elub trophy in 
Class A betw<>en the Photo Ciiild of Detroit, 
the Science Museum Camera Club of Ken- 
more, N. Y., and the Lawson Camera Club 
of Chicago. The host elub, Owego, was 
trophy winner in Class 11. 

In Class R, the Mission Pictorialists arc 
40 points ahead of their nearest rival, 
Orleans Camera Club, In Class A, however, 
the race promises to be a close one, with 
the Photo Cuild of Detroit, with a score of 
304 points, close behind Oakland with ^109. 
And not too far away from the leaders is 
Baltimore, with 300 points. 

The three judges of the April competition 
are well known in photographic circles 
throughout the Finger I-ake- and Southern 



Buena Visto Kevin Brown 

Second Place 
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Tier seelions of New Y'ork State. Rev, Boyd 
Little, of Homer, N. Y.. is a high ranking 
salon exhibitor, having judged numerous 
exhibitions throiigliout the southern New 
York area, and including a previous Roches¬ 
ter International. A widely known lecturer 
and teacher of art in many forms. Professor 
Walter K. Long, of Auburn, N. Y., was in¬ 
cluded on the panel. Prufc.s.sor Long is di¬ 
rector of the Cayuga Mu.seum of History 
an<l -Art in Auburn, and also a professor of 
Fine Arts at Naxarelh College, Rochester, 
N. Y. Last but nut least is Mr. James H. 
Thomas. A P.'s!. .ARPS, of Dinghamton, 
N. Y. 

•An engineer by profession, Mr. Thomas 
is employed by the .^tatc of New York as 
an assistant district engineer. Mr. Thomas’ 
outstanding work as a pictorialist gained 
him his associatesbips in The Photographic 
Society of America and the Royal Photo¬ 
graphic Society. He is also a member of 
the Pictorial Photographers of America. 
His one man show of fifty prints was ex¬ 
hibited at the .Smithsonian Institution and 
in museums throughout the country, A group 
of his prints circulated by PSA liave ap¬ 
peared in camera clubs from coast to coast. 

Ballots were used by the judges again 
this month, and were sent to the participat¬ 
ing club.s right after the judging. Here's 
how it worked: The teller who pns.sed the 
ballot to the judges read off the club num- 
l»er of the print: the man at the ea.sel 
checked the number and called out the 
title of the print so that the judges could 
he sure they had the right ballot. The judge 
then checked his name on the ballot and 
checked the si|uares under the headings of 
interest, composition, and technique, whether 
excellent, good, or fair, and in some cases 
wrote comments. The scores were checked, 
and duplieate reports immediately sent to 
the participating clubs. 


Individual winners were as follows: 

First Place “The Old Mill” by H. Ivan Bry- 
den, Owego Camera Club 
Second Place “Buena Vista” by William 
Condon, Lawson Camera Club 
Third Place “A Thousand Eyes Plus” by 
Tony Karnosh, Western Reserve Pictorial¬ 
ists 

Third Place “Young Explorer" by Earle W. 

Brown, Detroit Photo Guild 
The third place tie was broken By the judges 
in favor of Thousand Eyes Plus" on the 
basis of originality and imagination. 

Next month we'll publish the complete 
rules for the coining 19i)2-.'i3 competition, 
which starts in Dclober. And following that, 
in the Seplemhor P.SA Joiii.VAi.. the results 
of the final contest of the season, held at 
the Fort Dearborn-Chicago Camera Club in 
June. 

Club Scores are as follows; 


CLASS A 


Qub 

Apr. 

Cum. 

Ockland (aatnrra Club 

02 

309 

rhotii Guild of iJflruit 

77 

.104 

Hullimorc Cumcro Club 

68 

300 

Soieiire Mu*etini (Kramor**, N. Y.) 

77 

290 

Hlai'khtiwk CatnerB Club (loua) 

68 

279 

I<ow«uii Camera Club (Chicago) 

77 

276 

Western Keterve (ClevplBiidl 

7t 

274 

Tiro de Los Padres (Calif.) 

60 

26.1 

Grrcn Brl«r Camrr* Club (CliMMgo) 

54 

262 

Delta Ctmeri Club (New Orlean*) 

5V 

255 

Queen City (Cmriniiati) 

62 

251 

AcsdeDif of St'irRPP & Ait (I'iitw.l 

50 

2.10 

Niagara Falla Csmeru Club 

S8 

250 

Crosse Poiuio (Detroit) 

49 

248 

Memphis Camera Club 

61 

245 

Ft. Dearbora*Chii’a|{o 

60 

243 

Herkeic!^ Camera Club 

55 

2i0 

Rork Isbuid (Illinois) 

47 

231 

Jarkson Park (Chicago) 

40 

230 

Shorewood (Milwaukee) 

50 

224 

St. Louis Camera Club 

39 

219 

Germantown (I’hiUdelphial 

4.5 

217 

San Luis Obispo (Calif. 1 

30 

189 

Venango (Oil City. Pe.) 

M.. 

161 

Nifaorika (India) 

SC 

118 

Pbolo Pictorialists of Milwaukee 

51 

104 

Club Fotugrafieo de Cuba 


70 

CLA.«:S B 



Club 

Apr. 

Cum. 

Mission Pictorialists (Calif.) 

78 

311 

Orleans Camera Club 

82 

271 

Bartlesville (Okla.) 

74 

270 

Owego Camera Club (N. Y.) 

90 

270 

Albany Camera Club 

72 

252 

Atascadero (Califom ia) 

47 

251 

Oklahoma Camera Club 

70 

2.18 

Hell Caniera^Cliib of Denver 

$2 

237 

Waterloo (Iowa) 

57 

233 

Endicott (N. Y.) 

47 

232 



The Old Mill M. Ivan Bryden 

First Place 
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Tri|»oJ Camera Club (Darton) 
ladupendcoce Camera Club (Ho.) 
Ft. Steuben (Ohio) 

Erie Photographle Soeletf (Pa.) 
Balro (R^heatitf) 

Ilremmton (Wiraliiiigton) 

Southern Ohio (Ciorionati) 
SaakatifOn (Caoadai 
Falmouth (Man.) 
hlyaore (India) 

Mid South (Memphla) 

Richmiind View Findera 
Ceuiral Florida Camera Club 
Tuacon Cauiera Club 
Sioux FaiJa YMCA (S. D.) 

Sihrr How (Ifmitana) 

Ogden Camera Club (Utah) 
LeHH.Clark (WashitMltoR) 

Camera Art Club (MlvhiKtn) 
Maywood Camera Club <N. J.) 
SpokauG Camera Club 
Euclid Camera Club (Ohio) 
riaiufield (N. J.) 

Puitland (Maine) 

Keene Camera Club (N. H.t 
Boulder City (Nevada) 

Jackaou Photo Sue. (MIm.) 

Federal Keacrve (Kiehmundt 
Siilla-iitrr (Okla.) 


49 

231 

58 

321 

52 

219 

36 

213 

43 

205 

40 

204 

61 

203 

4S 

202 

53 

182 

64 

180 

42 

179 

38 

178 

43 

m 

39 

177 

U 

174 

24 

173 

28 

168 

38 

163 

39 

loo 

54 

isr 


148 

;ii 

146 

29 

137 

47 

i:i7 

4» 

116 

33 

103 

•tt 

m 


84 


21 



Judging the Infernetlonol. Judges ore (L to R) 
Prof. Walter K. Long, Auburn, N. Y,; Rov. Boyd 
Little, Homer, N. Y.; Jamei H. Thomas, Binghom- 
ton, N. Y. The gollery wot furnished by the 
Owego CC %here judging was held. 


Camera 

ClUlD 

Activities 



A. Lvnnk PAiiCHALt, Assoriate Kilitor 


Vacation Time 

Mo-l flubs take a recess during The sum¬ 
mer niunths. The members elnse up their 
darkrooms and get out their traveling outfits, 
for llie belief is common that summer is the 
time for accumulating a stock of fine nega¬ 
tives from which the priae-winning prints of 
next winter can be made. Maybe so. but 
many a roll of vacation-made shots never get 
beyond the hang up and dry stage, while 
the picture of the garbage man at the bark 
gate is the one that goe. to the salon. 

But let us be of good cheer. Whether you 
are taking your vacation in Europe this 
summer, at the PSA Convention in New 
York, or jnst out to old Aunt Mary’s, by 
all means take your camera along. When 
really looking for pictures you will find 
beautiful things in the most unexpected 
places. 

July 1952 


We are all prone to overlook the Oingi 
that ore near at hand and go gallivanting 
over the country in search of wonders that 
never quite materialize. Perhaps, after all, 
it is the call of the open road that' lures 
us on, and the camera is only an excuae. 
But no matter, let’s take some pictures, be¬ 
cause the more we take the more we sec 
and that’s the way to enjoy a varation. 

The vacation from which the sojourner 
returns without pictures is quickly forgot¬ 
ten, not only because he has failed to keep 
a record, but because he ha.s overlooked 
so much. There is a type of traveler we all 
kitow (but do not wish to emulate) who 
lives only for the pleasures of the hour and 
returns from a lovely and inspiring jaunt 
remembering only what he had for dinner 
at Fisherman's Lodge, and bow the hoot 
owls kept him awake at lAtnely Hollow. 

This summer promises to be the biggest 
season in the history of photography, .so 
iet's get into the game and collect some 
iiegative.s with which to spellbind our camera 
clubs next winter. 


Camera Cfub Print Circuits 

Interest in Print Circuits, as well as some 
other camera club activities, seems to lag 
about midsummer. This is hard for us to 
understand, for it is the very time when 
program committees shouhl be inakiiig plans 
for next year so that the program ran he 
ready when the season opens in the fall. 

You need not wait for prints from this 
summer’s negatives. Take the three best 
ones from last year. 

Mr. Hulcliinson says that only a few 
clubs have been writing comments about 
the prints from their own memliers. Go 
aliead, he says, comment on all the prints; 
other clubs like to read what you have to 
say. In a recent circuit one of the clubs 
had this to say about one of its own entries; 
“We like it enough to send it along in 
the Circuit, The maker is now in the 
process of remaking it a la Hogan . . . 
(John K. Hogan was the commentator). 

If everyone remailc tlicirs according to 
the comments . . . What a show wc 
could have! We're for it.” 

That is the spirit that makes any com¬ 
mentator happy. It shows that his work is 
not in vain and that some print makers arc 
following his suggestions in an effort to 
make better prints. 

Instruction Print Sets 

Another activity has been inaugurated by 
the Pictorial Division as a service to pho¬ 
tographers. 

The Instruction Print Sets, under the di¬ 
rectorship of Dr. John S. Anderson, are in¬ 
tended to bring top flight salon work to the 
smaller groups in the more remote or iso¬ 
lated sections of the country. In the past it 
has been brought home to us forcibly that 
this large segment o( serious amateurs, while 
producing some remarkably fine photog¬ 
raphy, have been denied the privilege of 
viewing salon exhibits or attending the 
judging of salon submissions. 

With this in mind the Pictorial Division 
has assembled sets of top flight ‘one man 
shows,’ and is making these sets available 
III PSA ramera clubs throughout the coun- 


PICTORIAL DIVISIpN 

W. E. *«Cme** ClraM>. APSA« 

42M Fcd«car St.. St. LmIi M» MInwuI 

Ray MImw, AMA, Ftea-CAfllnMn 

laon North FarwoU Are., Mllwankaa S« Wit. 

MIm Joaha* Saarotary 

1846 XoBoy Rot4» Coloathot U* Ohia 

■ Lcwlt T. R««ia AWA* Trawiirar 
500 South Htla Stroct, Mt. Pre^oct, nX. 

TBS DiGSST 
Stolla lonkts BMtmr 
1846 Koaay Read, ColuBbia IS. Ohio 

AuwcAN fonmuos 

KIdridito R. ChrlatUtf. Kofi. PSA* INraoCoa 
Salto ^ 108 Davit St.* Evaattoo* lU. 

ISTBRNATIONAI FOKTFOIAOS 
Col* Chariot |. Porry. £Mpoet«p 
7431 Ryas Read, El Pato, Texoi 

PORTKAtT PORTPOUOS 
Froderio Calvort* Oiraalar 
26 E»tt Fourth Street, Checter, Peaaa* 

AMRRICAR SXBiBITS 
Fred Pi«, Jr., APSA. Dtrmtior 
59S6 N. Sherldaa Rd.. Chicego 40, lUiaolt 

INTERifATIORAL EXHIBITS 

TToiter E. Parheur* Dfrrrtor 

6213 Woodlawn Ave., Chicago 37, liUaoit 

CAMERA Ctvn PRIST CIRCVITS 

Wllllaai R. natrhineon, Ofrorlor 
Box M7, Newbttifh, New York 

CAMERA CLVB JUOGISC SERVICE 

Fred Bauer, Jr.. Dlrrrfor 

383 Monroe Are., Mrmphi* 3, TenneMre 

ISTERSATWSAL CLUB PRIST 
COMPBTITIOS 
Kobrri |. Laarr, Ol^orfor 
807 South 14th St., Milwankeo 4. WJieoaeiii 

PEN PALS 

Miaa Fratirra A. Halirrh, Dlrerlor 
7107 South Henaett. Chicago 49, Ill. 

PERSOSALtZED PRIST ASALYSIS 
J. EIwaimI Ammlronil, FPMA. Dlrrrfwr 
17402 Monira, Detroit 21, Miehlgxa 

PORTEOIIAS CLUBS 

Sten T. Anderson, APBA, Dlroetor 
3247 Q Street, Uneola 3, Nebraika 

PORTFOLIO OF PORTFOLIOS 
Jmmm T. Johnron. Dtrmctmr 
725 West Sola Street, Santa Barbara. Calll. 

ISSTRVCTIOS PRINT SETS 
Dr. John S. Anderaon, fNrorlor 
1st Nat*l. Bank Bldg.. Grand Island, Nt^r. 

RECORDED LECTURES 

Fhfli|» B. Mnptea, Dlr^ettfr 
29 Spring Street, Broekport, New Yorit 

AWARD OF merit 
Glenn E. Dahlhy. Dlrrelar 
419 South Taylor Are., Oak Park, in. 

SALON PRACTICES 

Ralph L. Mahon, APSA, Dlrrrtor 
260 Forest A’senur, Elmhoxel, Ililaolt 

WIIO*S WHO IS PICTORIAL 
PHOTOGRAPBY 
C. A. Yarrinirton, Olrorffer 
50 Chanh Street, New York 7» Now York 

aONORS PROPOSAL COMBITTEE 
Robert L. NrFerran, APBA, JNrorlor 
2422 Cl{nt«m Aro. S., Apt. £*14, Mlnneapolie, 
Mina, 

COSVESTION PROGRAM 
MUn Doria M. Weho*. APSA. CAolenson 
2024 East 86th Stree*., Cleveland, Ohio 

MEMBERSHIP « 

R. Jnek Jo**ee. Diroctor 

P. O. Boa 220. Montgomery 1. Alahaina 

ORGANlEATtOS 
John B. Ho.<ion, Hon. P5A. FPSA. DIrorlor 
1328 Walnut Street, niiladelplila 2, Peaaa. 
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try. Many of tlieac oela are accompanied by 
comment! by recugnired expert! eo that the 
camera cluba may have not only the print! 
tfaemaelvea but a running commentary as 
well to explain the finer points of the plioto- 
graphic arts. 

Other sets are made up of prints which 
actually won recognition in nationwide print 
contests. Through the combinulioii of these 
sets the small groups iti isolated arras arc 
given the up|H>rtunity to sit where the judges 
sat and hear what the judges liarl to say, 
and in that way to evaluate their own efforts. 
A test run on this activity during the past 
few months has proven that many of the 
folks who thought they were mediocie ac¬ 
tually were doing salon work. 

Recently reorganized, tliis activity now 
has distribution points in the North, South, 
ICast and West, and the sets themselves will 
be rotated so tliat all sections of the United 
States will derive the greatest service in 
the least time. 

Watch this column for the announcement 
of Instruction Print Sets available to eaincra 
clubs in YOUR area. 


PORTFOLIAN CLUBS 


Slen Anderson rei>orts that he has re¬ 
ceived several letters from prospective Port- 
foliaiiH in which it is evident that there arc 
some mistaken idea.s alKtiit the scojie of llie 
Portfolian aelivity, so he has written the 
following to rlear the>o up. 

Shortly after the start of the American 
Portfolios in 1445, it was noticed tliat a 
great nunikcr of PSA niembers enrolled in 
more than one Portfolio. These members, 
benefiting by partieijiation in their first 
Portfolio, were eager for greater participa¬ 
tion and thus enrolled in more Portfolios. 

Sensing this desire led to the formation 
of the Portfolian activity, grouping PS.Acrs 
in a city or euniniunity so they could col¬ 
lectively examine and rnmment on each 
other's Portfolios. To furtlicr coordinate the 
work and at the same time provide counsel, 
advice and eritieism on member efforts, a 
Sponsor is assigned to each group. 

I'he organized Portfolian Club has regular 
monthly meetings and may call extra or 
special meetings when necessary to accom¬ 
modate the arrival of member Portfolios. If 
no Portfolios an; on hand, the regular meet¬ 
ings are given over to demon.-l rat ions or 
other matters relative to Portfolio work or 
Salon presentation. 

Uuc to the fact that the majority of tho 
meetings may be held in the liomes of the 
members, it has been found best to limit 
membership in any one group to 15 active 
members and declare the club closed when 
it has reached this quota. To supply re¬ 
placement mcmlM-rs, Associate niembers are 
permitted on a probationary period of 6 
months. 

Through the year the members may make 
prints on assigned subjects and after club 
criticism, these prints are sent to the Spon¬ 
sor for individual criticism and evaluation. 
After return of prints from the Sponsor, 
they are worked over, mubmitted, and 
then may be sent to recognized Exhibitions. 

During the year as the various Portfolios 
are evaluated by the group, certain prints 
may be selected by the Portfolian group as 
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meritorious and the .Secretary instructed to 
make note of these so they may be bor¬ 
rowed at a later date for local showing. 

With 10 members in a Portfolian dub, 
it is possible to view at least 20 Portfolios 
during the year, and with each containing 
on the average 30 prints, the grou|) may 
evaluate and profit by fbe examination of 
some 600 prints. 

At the conclusion of the Club year, the 
.Annual Portfolian Club Salon is held. The 
jiuipose of this Salon is to give visible 
ciedit to the work of the niembers and at 
the same time publicize the local Port- 
folian Club. The showing eoniprises be¬ 
fore and after prints, selected prints from 
the Portfolios viewed during the year and 
eourtc.iy prints by the Sponsor. Thus a 
show of from 60 to 80 prints is made pos¬ 
sible. The value of such a Salon to the 
community lies in the ojiportunity it gives 
to .study and appraisi! individual character¬ 
istics of the menilairs with established 
records, and at the same time develop their 
techniques and skills to meet the high 
stanilurds set up by present day pictorial 
photography. 

The Portfolian Ululi artivity lends it.sulf 
to many variations suitable to the par¬ 
ticular locality and desire of its members, 
it provides a trieil method for serious sliidv 
and improvement in idctorlal photography, 
as evidenced hy the 15 Portfolian Clubs 
now operating Irum coast to coast. 

To all interested groups or individual- 
we extend an invitation to inquire into the 
many advantages and benefits of this unique 
type of pliotograiibic club. In((uiries should 
be addressed to .Sieii T. Anderson. .APS\, 
Director, whose address is in the masthead. 


PORTMiT PORTFOLIOS 


Introducing A New Director 

it is with deep regret that we aunounre 
the resignation of Pan/ /. ITolfe, APSA, as 
Director of the Portrait Portfolios. In¬ 
creasing work in his own studio has made 
it inqiossible for Paul to continue to carry 
the heavy burden as Director of this activ¬ 
ity. Our very best wishes go with you, Paul. 
May your studio continue to grow and 
prosper! 

Replacing Paul at the head of this activ¬ 
ity is Frederic Calvert of Chester, Pennsyl¬ 
vania. Many of you met Fred at the Balti¬ 
more and Detroit conventions- And prob¬ 
ably many more of you will meet him next 
month at the New York Convention. 

Fteil writes us tliat he first became in¬ 
terested in photography in the early thir¬ 
ties, but didn't do too much with it as a 
hobby until late in that decade. Aitliough 
he tried to get into photographic work in 
the Army during the war, he ended up in 
the Medics. After his return to civilian life, 
he was introduced to the benefits of PSA 
membership in 1947. 

lie first joined a Pictorial Portfolio, but 
since his bread-and-butter job is Real 
Estate, he can't get out on nice days as 
often as he would like to shoot pictures. 
Nice days, he writes us, he feels guilty if 
he goes out looking for pictures instead 
of trying to sell someone's house. And since 


he can set up lights and take portraits re¬ 
gardless of the weather, his interest turned 
to this form of photographic expresmon. ^ 

He joined Portfolio #1 of the Portrait 
group. One time it was very latijv m he 
wrote to ask where it was. Paul talked him 
into acting a- soTctary for that group. 
Utcr he aUo served as secretary for lor- 
trait Portfolio #11. . 

Kred writfH that he has been doing quite 
a litth- high key figure work, and has had 
prints accepted in several of the exhibi¬ 
tions both last year and this year. He was 
President of the Nether Providence Camera 
Club last year, and us news of his abilities 
spreads, he has la-eii giving lectures and 
dembiist rat ions on high key figure lighting. 

The Portrait Portfolios enjoyed fine 
growth and exi>ansion under ]he direction 
of Paul Wolfi'—anil we know that with 
someone as intere-leil and enthusiastic as 
Fred Calvert at their Inad. they will pro¬ 
gress to even greater heights of achieve¬ 
ment and participalioii. 



Miss Evki.vn Koniii.xs. Associate Ediloi 


Chirps From The Robbins 

Tiiis montli you will find a deviation in 
the ■'Comments by Commentators” Section, 
which was written by Dr. Carlelon J. 
Marinas, APS.4, from the usual formal¬ 
ized copy that you are in the habit of 
reading. 

“Doc” wrote giving me jiermission to lake 
out what he called the “personal para¬ 
graphs", but I have purposely left them 
in. It is such a jierfcct example of the 
feeling of all Comiiienlalors toward their 
own personal “gang”- they are to them 
their “children”, their family. 

Every single Commentator that 1 have 
talked with has impressed me with his 
feeling gif responsibility and that special 
“fatherly” attitude -not to mention, of 
course, their pride when they say, “MY 
Portfolio Gang”. You know, too, that they 
are sincere; they have a proud lift to their 
beads and a smile that can mean only one 
thing—^pride of accomplishment. 

Yes, we are all very very proud of our 
Commentators, too. It is truly a wonderfully 
warm feeling to know that they feel this 
way about us. I’d like to take this oppor¬ 
tunity to say—and 1 know that I speak 
for each and every one of you that belong 
to Portfolios—^niany many thanks to you, 
our Commentators, fur your unceasing and 
untiring efforts in our behalf. May we prove 
worthy of your pride! 

Remember, next month is the big P^ A 
doin’s in New York. Why not plan now to 
attend? 
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You will have an opportunity to meet in 
person many of your fellow Portfolio 
memben, and your Commentator. It is the 
chance of a lifetime to become better ac¬ 
quainted. There is no duill quite equal to 
that first meeting in person with someone 
that 550 U have previously known only 
through correspondence. From that time 
on they become more than just a printed, 
or written, name on a page—they are “real 
folks” and your friends. Most of these meet¬ 
ings have resulted in lifelong friendships. 

From my own personal experiences, I 
can fully guarantee that if this were ALL 
you got out of a P.SA Convention, it would 
be well worth the time and expenditure for 
the trip. Of course, you know, as well as T, 
that that is not all you will get out of a 
PSA Convention attendance. So, you see, 
the trip is doubly worth while all the way 
’round. 

Plan now to attend. Will YOU be there? 


Comments By Commeirtofora 


By CAnLETon J. Marinus, MD, APSA 
('.oiiiinentator Portfolio #52 

Dear Children: 

The new graiid-ion is realty a husky and 
doing fine. 1 have no snapshots as 1 do 
not use flash and floods arc too much 
for a five month old baby. 

Jack: Your picture along with that of 
Jim and the Imss ore in the notebook, at 
the end of my October '.51 notes. Jack's 
-napshol of me is belter than mine of him, 
although the idea is the same. He has 
used the liglit more expertly and my print 
is loo light. 1 think T bad a better model 
than he did, but didn’t do as well by it. 

Did you notice the poignant expression in 
Marion Perry’s snapshot contest winner in 
the notebook? That’s really getting it. And 
to think Mr. Eastman got that negative 
for five bucks. There’s no justice. 

Ill eomiiaring the prints in the port¬ 
folio. I notice two things. 

1) The very very gratifying improvement in 
the pictures of the greet majority of the 
portfolio members. 

2) Experiments in new techniques by some 
of the members that did not come up to 
their past performances with normal 
technique. Don't let that bother you. 
There was a time when they were mak¬ 
ing as bad or worse mistakes in handling 
normal techniques. 

These observations point up cgie of the 
real values of the portfolio program. The 
beginner lias trouble with the variables in 
normal technique. He puts in a print that 
is bad. He knows that it is bad, but does 
not know why or what to do about it. 

Old *52 goes around. Everybody puts in 
his two cents wortL When it comes around 
again, the maker has fourteen comments, 
some about one fault, some about another. 
Each one offers his suggestion about an 
errors—how to avoid it— how to correct it. 

That is the meat of the portfolio. To say 
to a beginner that his print is not sharp, 
without telling him why it is un-sharp, is 
no help at all— as an example. 

The some thing applies to the unsuccess¬ 
ful attemjria of the advanced worker with 
a new technique. He knows that the print 
is not right; but he doesn't know why or 
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what to do about it. All the ofintributors. 
new or old in photography, make thrir 
comments. Out of fourteen opinions the 
maker will find a great deal of Imlp in 
solving the problems. 

1 want to point out that yon do not have 
to be an expert photographer yourself, to 
have a valid opinion about a print. The 
really good picture has to appeal to the 
great majority of all who see it. Joe Doakes 
has just as much weight as Ansel Adams 
or Steichen. 

Maybe the newer photographer’s suggestion 
as to improvement, does not help. So what? 
If you have fourteen suggestions, all 
different, some of them will be in the right 
direction, just by the law of averages. If 
you get four or five saying the same thing— 
they are right and you are wrong, so help 
me. 

As an example—several in the last round, 
suggested cutting off most of the base of 
my print—eUminaling tlie little girl’s legs. 

I knew they were wrong and I was right; 
so I made another print to prove they were 
wrong. What happened? The new print was 
much better. Did I eoiiie down off my 
high horse? 

To really get the most out of the 
portfolio, we most make it a point to 
re-make the print as suggested by the com¬ 
mentators. I did. and learned a real lesson. 
How many of you do? ■! know it is an 
effort. You worked with the first print and 
now you’re tired of it. You don’t want to 
ever see it again. But do it over, even if 
you think the portfolio is wrong. You will 
learn most about photography by trying to 
eorreot your niistake.s. 

Now about this business of experimenting. 

I would siigaesi that you stay with normal 
techniques until you have them licked, then 
go into the experimenting, one thing at a 
time, until you have that licked. 

We're all w) lia|ipy that Marion’s Charlie 
is on the mend. It will be slow. Marion, so 
don’t get discouraged. Give our love to 
Juily. What a jcdi you must have with that 
house-full of glorious humanity. 

That woril “humanity” suggests iny final 
paragraph. I,et's eontiniie to express the 
warm, friendly feeling we have for each 
other. Unless we write it down, no one will 
know about it. Tlie notebook is the place. 

I*t’s all get to the convention in New 


AN INVITATION 

This is an invitation to every PSA 
member to participate in the PSA 
American Portfolios. 

Enrollments are now being received 
in the following specialized groups: 

PSA Pirtnrfal PortMIiw 

PSA Portrall PortfoUM 

PSA MioUlare PortfoUot 

PSA Control ProcoM PoitfolkM 

PSA Star Exhibitor Poitfolioa 

(For PSA Award of Merit Wiuiera) 

PSA Natnro Portfolioa 

PSA Photo-Jottmaliem Porliolloa 

For information concerning any of 
the foregoing activitiea and for en¬ 
rollment blanka, write to the Direc¬ 
tor of the PSA Amwicon PortfoBoe, 
Eldridge R. Christhilf, Hon. PSA, 
APSA, Suite 406, 800 Davie Street, 
Evanston, lUuiois. 


Yoric this August be here. Look me up: 
I want to know you better. 

... "Dof^ Maniiut 


"Star Du*f" 


A monthly column devoted to the "Wit 
and Wisdom" of the Start at taken from 
the Notebooks in the Star ExkUdtor 
PortfoUot. 

By Roy E. Lindahi., Cenend Secretary 
Star Exhibitor Portfolios 

We bad the privilege of browsing through 
Star Number Three the other day and 
found that it contained some very good 
examples of Pictorial Photography, also, 
that in the relatively riwrt time It hu been 
traveling the members have made « place 
for their group among the ’’top” Pmtf^s. 

It has been our experience generally that 
in those Portfolios with which we hove come 
in contact, the ones which have an active 
Note Book are the ones which maintain the 
most consistent membership as well as 
provide the greatest continuing interest. 
This is again confirmed by the contenta of 
the .Note Book in Star Three which contains 
some timely comments and suggestioni that 
we will try and pass along to you. 

Early entries by several memliers are 
directed at stimulating interest in the Note 
Hook and might well serve as a pattern for 
some of tile less suecessfui Portfolio groups. 

Ray TaUinger, Pleasant Hill, Ohio writea 
as follows: 

“To he perfectly frank, this Portfolio 
isn’t all that I expected, if a ]>rrson desires 
to make better pictures I think the Portfolio 
should contain his current work rather than 
reprr.«ent hi.s iiictures of one or two years 
ago. 

‘•."so far as the eoinmentiiig is concerned, 
for the most pari I tliink it is fair and well 
founded, and if the maker is really serious 
■in wanting criticism, it should be very 
helpful.” 

Frank Heller, Bartlesville, Oklahoma, 
makes a bid for increased activity in the 
Note Book with the following comments: 

“I think that the members of this group 
need to let their hair down. We are all 
too formal Let’s argue and make profound 
statements. 1 am in two Anglo-American 
Portfolios and we have several interesting 
arguments going on and it is very interesting 
os home out by the fact that one seldom 
sees loss than a three page notebook entry. 
Contrast tlwt with the “duty-bound" short 
entries found here. If we do not start having 
fun the portfolio will surely fold.” 

H. /. Ensenberger, Bloomington, Rlinois, 
writes: 

“It is my firm belief that pictures are 
made in the darkroom. Not being scientists 
or research experts we must ndy on onr 
spare time to appease this diversion. That 
seems to be the status of the great majority 
of amateurs and (according to the note¬ 
book) of most all the members of this 
portfolio. My darkroom work is confined 
principally to Fall and Winter at which 
time I work on the negatives that were 
exposed through the Spring Bud Samiiier. 

“It would seem to me that prints which 
have all ready proven themselves in the 
Exhibitions ore “exeen baggage" in this 
kind of portfolio. However, the opfaiioDs 
from other exhibitors, on prints that did 
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not "click** or on new ones of which we are 
in doubl, are surely most welcome and of 
real value, 

“Making prints that we ourselves like, 
or prints that salons like (in must instances) 
are two different things. Our prints arc 
something like <'iir children. We see only 
the good points in them. Hut ihif “irial-by- 
jury** of fourteen other “parents'* wlio are 
interested and experienced in raising 
pictorial “kids'* of their own, can hand 
down a decision that will reassure tlie 
original parent and perhaps influence his 
approarli in tlii! right direetion,” 

The ,Salons, al'"»ys a timely topic among 
rxhihiturs, conic in for a little evaluation 
hy two of the members with the following 
comments; 

Alfred Hyman, Ruehc'ter, New \ork: 

"I dhdike the expre,.sion 'Salon I'riiit*. 
lait’s make pictures for the pleasure of 
creating, hike the word ‘I’ictorial' let us 
aim for pictures with interesting subject 
matter, pleasing lines and good tone and 
mass arrangements. We have all had honor 
prints in one salon rejected in the next, 
su why worry'f* 

A.\ei Bahnsen, Yellow Springs, Oliio: 

‘'Salon exhibiting is a means bv which I 
evaluate my ideas, 1 have no illusions about 
salons In-ing art, or that lunging a number 
of prints every year will make one an artist. 
Heaven forbid, but it will make one n good 
craftsman.” 



.Stvmky D. Sotit, Associate Editor 


An International Vacation 

Is it vaeatiiou lime again at your house? 
Well at least it is that lime of tlic year 
when all hearts, minds and pocket books 
start straining tlieir eyes to look over the 
various fields of vacation pleasure. Where 
shall wc go. how shall we get there and 
how much money shall wn spend, are the 
big questions for this month. If you're 
really interested in a camera-shooting 
vacation, and wlio of its isn't, let me 
recommend a man who knows all about a 
place superli, a place just made for your 
requirements. Ed Palmer of Sioux City, 
Iowa can give you all the inside dope on 
the best vacation land with the Amerieans- 
Mrxico. 

Fhotogenie Mexico 

Members of the Mexiean-U. .S. Interna¬ 
tional Portfolio are well aware of the 
photogenic atiraclioiis of Mexico. The 
thousands of prurists who cross the border 
every year are equally aware of her photo- 
graphk charms and the infinite number of 
oppanunitiea to use a camera. For those 
x^en who haven’t yet succumbed to the 
In^ of Mexico the following suggestions 
■ige offered.' 


I don't know any convenient place where 
so much that is different, pleasant and 
beautiful can be found for such a modest 
expenditure of limi- and money. There is 
plenty of travil literature on Mexico and 
every tourist will accumulate a stock of it. 
I particularly recommend the tour book of 
the Amcritiaii Automobile Assn, entitled 
“Mexico By Motor.” It is invaluable to 
motorists and extremely useful to those 
going hy plane or train. It contains a 
wealth of information aliout climate, 
clothing, health ami customs requirements 
os well as information about hotels, routes 
and points of interest. Another very helpful 
puhlicalioii is the Itook "Photographing 
Mexieo■' liy C<-eil R Atwater, FP.SA, FRP-S 
published by The Camera, Baltimore, Md. It 
enver- the pholugraphie ennsiileralions, tells 
where to go and liow to get back from your 
eipiipment. It is really a pliolograpUie 
guidc'lmok, 

\s to wrhnt to take, it depends on the 
individual but 1 would suggest that gadgets 
lie kept to a minimum. Take a triimd if 
you can, a K-2 or similar filter, sunshade, 
light-meter, and a sky-lighl filler for color. 
A ehanging bag is a must if you Use cut 
film and inav prove eonveilient if you have 
meehanleal difficulties. Take a good supply 
of film with you, though fresh supplies lire 
avuilalde in all tlie larger towns at prices 
equivalent to those in the States. You will 
he surprised how much yon will want to 
shoot and you will he an exception if you 
don't undcresl'imate your needs. 

Mexieo is eelorlul and color slides afford 
a most satisfactory |ier>onal record of your 
trip. By all nieaiis take a mimature camera 
for color and u«r it freelv. Your slide 
collection will he a priceless souvenir. 
Movb'iiKikers will find plenty of eonijianv 
and can use mileage rather than footage 
to measure their productions. The serious 
Idack-and-w'liitc worker will go mad over 
the niiiniHTless salon sulijeots he finils 
everywhere. 

There is considerable controversy about 
till! high aetinie quality of the light in 
Alexie. 0 . \ good deal of tlie average visitors 
travel will be at altitudes of SOOO feet or 
more. Tin- air is rlear. the sun is bright, 
and 1 believe yon will he lietter off if you 
use about 1/2 stop smaller aperture than 
tile meter indieales. One of the main 
problems is ennira'ty lighting with black 
shadows. This is partieularly true at raid- 
day when the .sun is directly overhead. Try 
•to enneenlralc your siiooting in the hours 
before 10 or after 2. 

If you must shoot a contrasty subject then 
overex|)oae hy one or two stops and cut 
development time to 1/2 or 2/3. I find 
that my own most common fault with my 
Mexican shots is over-development. If you 
find an occasional negative that ncetis more 
development it’s easier to intensify them 
tlian it is to reduce the ones that arc 
too eoulra.«ty. Iiocol processors are about 
tlie same everywhere and developing your 
own R & W films is much to be preferred. 
However as you will be operating under 
new conditions it might be worthwhile to 
have a few samples finished to see how you 
are doing. Cloud effects are often spectac¬ 
ular in Mexico but heavy filters are rarely 
called for. If you ore one of ^ose who 
likes dramatic sky effects perhaps you will 
want a darker filter but for most workers 


a K-2 will be ample. For ordinary scenes 
the lighting is usually so contrasty that no 
filter is needed. By the same token a good 
sunshade is essential as reflected light can 
cause plenty of troulile. 

Club Activities In Mexico 

The Club Fotografico de jl/e.»tri>, centrally 
located at Ave. San Juan Letrau No. 80 in 
Mexico City is an amuxing layout and well 
worth a call. The facilities of tWs super 
camera club arc outstanding. The members 
make frequent field trips and if you are 
lueky you may be able to join one. ft 
sponsors the Mexican end of the Mexican- 
1!. S. International Portfolio. You are al¬ 
ways invited to visit their setup and even 
Use their facilities if you wi«h^ 

Beware 

.■\s to min-i>hotographic .suggestion-: the 
biggest bane to the tourist i- dv-i'ulerv. You 
can avoid it hy extreme rare in what and 
where you eat ami drink. Mexican beer is 
alright hut if you don't like Uei'r, lea is 
safe as it is made from boiled water. Bottled 
water is almost always .xvailable. Be sus¬ 
picious of all lap water. Avoid uncooked 
vegetables and fruits exceiU llmse you peel 
yourself. Pass up milk, butter, elu-cse and 
other dairy products. .Avoid lettuce as you 
would tile smallpox. I liave niaib- many 
trips to Mexico and have never ha<l what 
is locally known as the ■'liiri-la di-ea'c.” 
It can he done if you will ii-e llu-'e -iiiipli! 
precautions. 

If you go by ear l>y all tneaii- i-arry a 
basket of pieiiie sup|ilies willi a fi-w cans 
of food from the Stales and a -iipjdy of 
clicese, peanut butler, sanliix*-. l‘ll■, -o you 
can have funeli where you want. Delicious, 
fresh hard rolls can hi- Imiiglit at any 
village bakery |iuuaderia, if you want to 
know what to look for--and liuiiana.s, or- 
ange.s. tangerines, papaya- and pineapples 
arc sold for next to nothing in the public 
markets. Carry a thermos bottle of water 
and a gallon jug too. If you don't need it 
perhaps the radiator wiB. 

The people are pleasant, courteous and 
helpful. They have been edui-ated that the 
tourist dollar is a great natural resource 
and will do all they can to go more than 
halfway with you. You'll be amaxed at how 
genuinely helpful they will he. Frequeully 
a proffered tip will be refused but don't be 
afraid to offer it, and expect to pay a small 
fee if you ask people to pose for yon. 

Try to find places off the beaten path if 
you have time. Many of them are singu¬ 
larly rewarding. Every tourist has his favor¬ 
ites and experienced travellers will be ^ad 
to tell you of ones they know. My own 
(lieamland is Hacienda San Miguel Regia, 
located almiil 80 miles NE of Mexico City. 
Reservations can be made tlirough 'Wells 
Fargo. It is one place where you don't have 
to worry about food or water, and It is 
photogenic to the nth degree. 

A knowledge of Spanish is helpful but 
far from essential. English is spoken in 
shops and hotels, and in its absence the 
sign language is a good substitute. Again 
the courtesy of the people is wonderfuL 
They'll do much more than most of us 
would to help an ignorant foreigner. 

Few visitors to Mexico bil to retain 
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again and again. For the photographer it’s 
a dream rome (rue. Don’t put it off hut 
take the first rhanre to visit Mexico. You’ll 
Vfonder why you waited so long. And re¬ 
member it’s deliglitful at any time of year. 
Good luck and good shooting! 

E. C. Palmer 

Well, I highly recommend a try at Mexico 
this year but if you can’t, for some reason 
or the other, start making plans for next 
year. As Bhl said all you have to do is 
write and you’ll get all the folders and in¬ 
formation you’ll want for such plans. 

Have a good profitable camera shooting 
vacation and wc will see you in New York 
come August and our convention. 


] 
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Gk()|!(;k Giikkn, Assoriitir Editor 


Summer Musings 

When the liees start heciiig and the day 
iicckoos to the wanderer, the doer, and the 
lethargic ones, that is the time wiien the 
pictorialists pick their ways through fields, 
streams, atid byways .o capture upon film 
the wonders of lliis living world. 

It is the lethargic ones, though, of whom 
I m thinking. They are tlie ones, lucky souls, 
who have a faculty for achieving the ulti¬ 
mate because they arc too lazy to do any¬ 
thing the “Iiard way”. They are "lueky souls" 
liiTause liy a minimum of effort they find 
time to observe the beauty that surrounds 
II. constantly. With leisurely eye they sur- 
\ey this kingdom of hurrying humans and 
drink in all which the i|uick is so prone 
to miss. 

Not by any means doc. your humble 
Associate Editor cast a blemish upon those 
who are nimble of mind, fleet of foot and/or 
derisive of slowpokes. It’s just that right 
now I'm beginning to see that a .-lower pace 
permits a greater enjoyment of life, if 
something lias to be done within a certain 
time the one with the growing ulcers will 
lake over the chore from the lethargic one. 
This impatient individual cannot* stand by 
and wait for the slow-moving person to do 
the job. Because impatience is fed by im¬ 
patience the flame burns so that the eyes 
arc obscured. 

AND THAT LS WHBRS I COME TO 
THE MEAT OF THIS COLUMN. 

Whether you are a Sunday Snapper or a 
Picky Pictorialist this applies to you. When 
your camera is loaded with film and you’re 
out to get good pictures you must keep 
your eyes open and your wits keen so that 
you can see and recognize good picture 
material. 

It is immBte.rial what your subject matter 
may be. It is of no consequence that the 
picture was taken with a Super Snazzeroo 
f2 lens in Palatable Shutter. It doesn’t mean 
a hoot to the persons looking at your fin¬ 
ished product how, with what, and when 


you made the shot. It’s the results that count. 
Unfortunately, as in every walk of life, 
many aspire but few succeed whether it be 
greatness in art, business, or photography. 

What is the measure of success? How 
does one know whether they have the stall 
that leads to this goading task-master? And, 
roost of all, how does one recognize it? 

You all ran uniloubtrilly answer these 
queMions beeausc we ail aspire. Because we 
yearn, dream and want — we know what 
its measure is. But that is os fat as it goes. 
Very few know what it takes to achieve 
and very, very few can recognize it in them¬ 
selves. 

All this beautiful white space taken up 
with many inked words to lead to one 
point! But then, what would you have done 
IF 1 had merely written: Du you want to be 
a success? 1 know how you can!! You 
would have immediately skipped to some¬ 
thing more interesting and there I’d have 
been — without anyone to read the fruits 
of my love. 

The majority of us mortals are darn lazy. 
We like nothing better than to have some¬ 
one take over the work we are supposed to 
do. We’re always willing to have someone 
make our lot a little easier. And, then . . . 
wc don’t do a darn thing about it. So, if 
you’re not too liickured-out from reading 
this far and want to know what is wrong 
with you nut bitting the bulls-eyc with your 
phulographie eilurts just send an enlarge¬ 
ment and conluet print of your prize I to 
you but not others) print to J. Elwood 
Armstrong. Director of llie Print Analysis 
.Service. Tell him how you look the shot, 
why? and whatever other data you can 
recall. Send it to him by first class mail 
and enclose suflieient imstage for first class 
mail return to you. You will find the ad¬ 
dress on the masthead. 

And. before you hustle, oil to the print 
rollectiun, may I clo-e witii this thought; 
Plintography is what you make it -- not 
what it makes you. Keep shooting! 


VIEWS AND REVIEWS 

By THE Dichst EniTOR 


New Pictorial Division Officers 

The Ut-IS Pictorial Division Nominating 
Committee eonsisting of Grant Duggins, 
FPSA, Sacramento, California; Mr«. Anne 
Pilger Dewey, Hon. PSA, APS.A, Chicago, 
Illinois; Warlaw M. Hammond, Philadel¬ 
phia, Penna.; and John K. Hogan, Hon. 
PSA, FPSA, Chairman; presented the fol¬ 
lowing slate of officers for the 11S2-.'i4 term: 
Chairman, Ray Miess, .APSA, Milwau¬ 
kee 

Vice-Chairman, Loren M. Root, .APSA, 
Chicago 

Secretary, Miss Stella Jenks, Columbus 
Treasurer, Robert J. Lauer, Wauwatosa 
No further nominations having been re¬ 
ceived before the deadline, the Secretary 
was instructcil to cast a unanimous ballot 
for the nominated officers, and they were 
declared elected. 

These officers will assume their official 
duties at the time of the New York Con¬ 
vention. 



A Thousond Eyes Plus Tony Komosh 

Third Place 


Lines For Someone 
Who Hasn't Quite Decided 

You've read all the articles put out by 
New York Convention Committee extolling 
the glorie. of attending the convention. 
You've carefully looked over the program 
in the JoiiRNAr., and you agree that there 
are .some mighty intcresling speakers listed, 
speakers you’d like to hear. But still you 
ar« a little doubtful. You haven’t partici- 
patetl in many of the PSA aelivities anil 
vou only know the names of the jieople you 
read about in these pagc.s from month to 
month. 

Aon are just an ordinary guy. You’ve 
never been to u PS.A convention before, and 
you arc just a bit dubious. What can YOU 
expect from your attendance at a PS.\ 
convention? 

If yon are anti-social, and don’t want to 
talk to a soul, you can still get a lot from 
attendance at the convention. There are at 
least seven really good programs that the 
Pictorial Division ha.s had a hand in 
planning for your instruction and informa¬ 
tion. You ran attend these programs and 
find the solution for many of your problems. 

The Exhibition held in connection with 
thi: convention will be nt the Hotel New 
Yorker. If you want to study the pictures 
whieh are being accepted in the best of the 
photographic exhibitions, these pie-tures will 
be available to you for study and inspira¬ 
tion during the convention. 

But if you are interested in making 
friends (and who Isn't), you will find among 
those attending the convention at least fifty 
who can and will be better friends of yours 
after the convention’s four days have ended. 

There will be outstanding foreign person¬ 
alities at the convention. Francis ITit is 
coming from far-off Hong Kong to be with 
us at convention time (and to moke a 
Lecture Tour afterward). Manuel Ampudia 
will be up from Mexico, and there wiU be 
the usual large group from Canada. 

And people who love photognphy from 
all over the United States* will be there. 
California and Texas, Florida and Alabama, 
Missouri and Illinois, as well as Massachu¬ 
setts and New York. Most of the Directors 
of the activities will be there, and t^y are 
all such friendly folk—all you' Have' to do 
is to shake their hand and tell them your 
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PSA GOIOI DIVISION 

—. Georce F. Johnson, APSA .. ■■ 

Forestry BuiUling, State College, Penna. 


name. It's as easy as that. 

Maay of our oulstandiag PD personalities 
will be on the program. And they are not 
the untouchable kind of folks. They are the 
friendly, neighborly people who will help 
you with your problems if they can. 

You're still not s-ild, you say. Well—there 
is still one more type of photographic hound 
yon will meet at the convention. He’s the 
ordinary guy like yourself who isn't quite 
sure whether he is good enough to be in 
any of the activities, and he came to con¬ 
vention from somewhere in the Mid-West 
just to see what it is all about. You’ll sit 
neat to him at the programs, and you may 
share a table with him when everyone tries 
to get lunch at the same time in tlie corner 
drugstore or beanery, lie’ll be a little 
lonely too, and you will find that you have 
nmch in common. Together you may get 
up enough courage to see that I’m telling 
the truth when I tell you that the activity 
directors and the speakers and the other 
photographic personalities who will be there 
are just as friendly as the ordinary guy 
you sit neat to at a program (and he may 
even turn out to be one of the speakers 
tiying to pick up something new). 

So you’re still a bit dubious — but you 
think maybe you'll try it. Fine! Make your 
reservations, for sure, right now! Tell your 
boss you’ve just gut to have your vacation 
from August I2th to 16th. And say “hello” 
to me when you get there. I’ll he seeing 
you. 

Stkli.a Jenks 


PSA Recorded Lecture Program 

The Recorded I.eclure Progr,.<n of 
the Pictorial Division oilers the ■'vl* 
lowing programs for your club. 

No. 1 An Analysis of Recognized 
Salon Prints by Ragnar Hedcnvall, 

aPsa. 

No. 2. Commentary on Reeugnized 
Salon Prints by Morris Currie 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for Old by Bar¬ 
bara Green, FPSA. 

SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA 

A deposit of 125.00 should accom¬ 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs 110.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA but are 
not afiliated with the PD the charge 
is 16.50. Clubs which are affiliated 
with the PD will be charged $5.00. 
The service charge is deducted from 
your deposit when lecture is returned. 
Qubs or groups not members of PSA 
will be quoted prices on request to 
the Director. 

For Nos. 1 to 5 order firom PhiUp 
B. Maples,,Director, Recorded Lec- 
tnre Program, 29 Spring Street, 
Brockport, New Yoric. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Moomian 
Avenue, Cincinnati 6, Ohio. 


To Our New A4embers 

It is most gratifying to note that approzi- 
mately 225 new members joined the Color 
Division during the first quarter of 1952, 
making more than 1,000 new members dur¬ 
ing the past year. Most of these individ- 
ual.s and clubs have probably never been 
members of P.SA ond the Color Division be¬ 
fore. The offieers of your division are, there¬ 
fore. especially anxious to have you take 
full advantage of all services provided by 
the Division and report your reaction and 
suggestions from time to time. If for any 
reason which you feel is within our con¬ 
trol, you decide not to continue your mem¬ 
bership beyond your first year, you will do 
IIS a great favor by reporting the reason 
to us. 

You have received our welcome letter and 
our Service Foliler. Keep the .Service Folder 
handy and refer to it frequently. Within its 
four pages, you have the details of 14 
special projects and 15 related services, all 
planned around the desires and needs of 
our individual and club memberships. 

Bi-monthly, you receive the Color Division 
Bulletin. Read it carefully, and keep the 
issues on file. You will find many occasions 
to refer back to helpful suggestions and 
important facts published therein. You are 
invited to contribute material for this pub¬ 
lication. 

. We, the officers of the Division, arc anx- 
ib'is that you enroll not later than next 
fall 'n at least one of the Color Division 
special projects. Many of the leading color 
slide exhii.Hors today, are “graduates” of 
these circuits, slide study groups, and bi- 


Coming Salons AgfSeing to Follow PSA 
Reeommenactions 

\ott: M-mniiorhrome prints, C-roln- prfuts. T-eolur 
Irnnspirrncirs, .SS-sli-reo sliilen, 
sliitc, A-nretillri-tural print*. S-ici«ntIfie or aature 
print,. Entry fre i, 11.00 in enrh nUw nnlcM 
othrrwine spacifieil. Hei;osnltioa: TIte monoch.-wta 
porliim, ot ■alnns li,t«l havn initint Pictorial Dlri 
iinn approval. Clieck aalon liat ot appropriate divl- 
■ion for reeosnitiun ot other aoellona. 

PSA <M,C,T,S,MP) Clowa July 10. Fee for printa 
tzao. EtUUlrd Asia- 12-16. Oaui Carl N. Saaehea, 
Jr., 62 Park Terrace Weal, Now York 84, M. Y. 

EranjvifI* (M) Cloaca July IP. Entry fee 12-00. 
Eahiblted Auguat 3-17 at club. Data: Geo. Beaker, 
14S6 Brookafde Drive, Evanavillo, litd. 

/It. State Fair (M.C) Cloiei July 20. ElUblled Auf. 
0-17. Data; Erelyn Bobbina, 2417 8. Eleventh St., 
Sprinffield, Ill. 

ASateJabad (M,C) Close* Anf. 5. Eihibtled In Octo¬ 
ber. Dalai T. F. Crti. Secy. Camera Ptelorlallala 
of Ahmedabad, Salapoae Road, Ahmedabad. India. 

Cteaelaad Snd intamatianal (M,G) Cloaea Aosuat IS. 
Enhlbit In September. Intormallon and forma from 
Mary Jane Matheaon, 12317 MoCovan Ave., Clave- 
laod II, Ohio. 

Fetye (H,T) Cloae* Auf. 81. No mmy tee; eafry 
form vBlv^. Enhibitad dnrinf October and No¬ 
vember. Data! Katauo Takaknwa, 1PM KlekUeil. 
Near Tekyo, Japan. 

Hankmet (M) Cloaea S«l. 8. Enhibitad Sept. IMI 
at Woatem Waabinfton Fair, Puyallop. Datat Geo. 
Klnkada, Aubam, Waahlnatea, 


monthly competition, in which active par¬ 
ticipation has been taken for the past five 
or more years. Remember all projects are 
free to Division members. You have paid 
for these services, why not take advantage 
of them! G. F.J. 

Et Tu, Judges? 

The milleiiluiii is almost upotb us. Three 
out of four Judges, heard recently, have 
preambled their comments with a serious 
plea for slide makers to “slop trying to 
make pictures to please Judges”. 

Not so long ago a cry was raised against 
Judges with personal prejudices and pref¬ 
erences. These Judges are beginning ta take 
such criticisms to heart. And they now have 
presented a pn-tly good defense. 

They realize wiiut we should all consider, 
that human nature is bound by prejudice 
and preference. That it is practically im¬ 
possible not to let it creep into “Judging”. 

So—^ihey have faced facts and have de¬ 
cided tliat smart sliib- makers should be 
able to evaluate their own slides as to 
Composition ami Technique and that if 
the maker like- the subject matter and if 
the slide completely satisfies him, that is 
all that is nece-sary. 

Whether nr not it i« aoeepted by one 
Judge and perhaps rejected by another 
should not discourage the maker. 

It then behooves the maker to ]>e quite 
pertain the .slide is completely satisfactory 
to him in erery detail before presenting 
it for Judging. 

When this is accomplished, the slide’s 
record of acceptances will undoubtedly out¬ 
number its rejections. V. L. F. 

Chicago (M) Cloam .S»p|, 27. Kntry fft« $2-00. Ex* 
hibitfd Oct* Ifl to NoTa 16 at Museum of Seimir« 
and Induiitry. Data: 1Uii»s Mabel Yoaafg 231 8, La* 
Salle St. Roofii 1382, Chicago 4, Ill* 

Zaragoza (M) Sept. 15. Exhibited Oct. S*28. 

Data: Secretar]r» Soriedad Fotoxrafict de Zaragoxa» 
Plata da Saa 7, Bajoi, Earagoxa« Spain. 

Mexican (M) Cloaea Ort. 15. Exhibited Noa. IS to 
Dec. 15. Data: Ray Miou, 1800 N. Fanrall At.s 
M ilwaukee 2, Wia. or Club Fotofrafieo de Maxlee, 
Saa Juan ^e Ertran HO. Meitco 1, D.F.t Mexiee. 

Coming Color Exhibitions 

PSA (Nov '.'srk), Aiisurt 1.1-17, dnulHna Jalf M. 
Four alldaat at.;' alaa, $1, or four color prlata (aaf 
pFoeaaa). 12. Fors/a: ^^niy Walker. 25 Moaroe n.. 
Brooklra 2. N. Y. 

SdiCJtAMfShfTOs Aug. 28— £ 'at* 7. deadllae Auf* 7* 
Four aUdaat $1. Forma: Gr«.nt Dugglaa. PO Bot 
2086. Saonaeato 9. Calif. 

pirrsBUMea all color, on. s-i|^ 4*tdua* sort. 

25. Fear alldaa. II. Four prlata. |1 piw*u poataga. 
Fonaat Janca Dixoa. 219 .SoreataaBth At.» Boxb#* 
ataad. P». 

TULSAs Oet. 13-14, daadliaa Sept. 80. Foar aUdia. tl« 
Fofawt Bath Canaday. 1779 S. Victor, Talaa. Ofcla. 
CBtCAGO, Nov. S-16. deadllaa Oet. IS. Four alldM 
(■n •!■«)• 11* Poraaa: Artbar Papka, 4106 CUbart 
Av., Vcftan Sprlii«a. lit. 

MtSStSSim VALlSrs Nw. S-S. deadUa# Oat. 22. 
Four aUdaa, 01. Forma: E. A. Taekar, MtS Caclar 
Aft 8t. Leals 7. Mo. 
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L^adars and Trailan 
for 35mm Color Film 

Each roll of 3Smm film contains a leader 
and a trailer. Between the two is an area 
intended for pictures, and this is of amplfe 
length for 20 (or 36) correctly positioned 
24 X 36mm frames. The lengths of leader 
and trailer are not determined arbitrarily 
by the manufacturer, but by definite stand* 
ards established by the American .Standards 
Association. 

On such specification is m8-1.49-1948, 
and it is titled American Standard Dimen¬ 
sions for 35mm Magazine h’ilm (For Minia¬ 
ture Cameras), According to this specifica¬ 
tion, the leader is defined as the part of 
the film that precedes the first picture, it 
is used for thmading the camera and pro¬ 
tecting the picture area from accidental 
exposure. The trailer is defined as the part 
of the film that extends beyond the last 
picture. It is used for fastening the film 
to the magazine core, and extends from 
the spool core to the picture aperature. 

According to the specification, the leader, 
including the tapered tongue, is the first 
SVi inches of leader include the equiva¬ 
lent of three 24 x 36mm frames ahead 
of the first exposure. It is in this area that 
we frequently get into trouble when we 
attempt to obtain an additional transparency 
or two beyond the indicated capacity of 
the roll. In terms of sprocket holes, the 
normal position for the first exposure is 
44 perforations from the leading end of 
the film. 

In the case of KI.Hn film, 4 inches of 
leader, including the tapered tongue, is re¬ 
moved before processing. Of the remaining 
leader, % inch is used for splicing one roll 
to another, preparatory to continuous proc¬ 
essing. Just inside this splice, the identifi¬ 
cation number for that roll is perforated. 

A minimum length of 5 inches of leader 
is necessary for the cut-off, splice, and 
identification number, and the remaining 
.3 inahes is provided to guard against ac¬ 
cidental fugging of the usable film during 
loading and subsequent handling. While the 
length of leader may appear to allow fur 
one or two additional exposures, there is 
no guarantee that the corresponding trans¬ 
parencies will be returned undamaged, since 
some tolerance is required for the film used. 

Consequently, if exposures are made on 
the leader, it is entirely possible that the-se 
exposures may be perforated, fogged, or 
lost. Perhaps many of us have experienced 
tliese situations and we should guard 
against them accordingly. 

Because cameras vary, we should follow 
the respective loading instructions for the 
camera involved, and should not deliberate¬ 
ly attempt to use leader with the idea of 
obtaining an extra frame or two, since 
we will have no cause to complain if per¬ 
forated or fogged transparencies are re¬ 
turned as a result. 

With stereo cameras it is necessary to 
follow the loading instmetions to the letter, 
and to use extreme care to prevent fogging 
the leader. Otherwise the first frame will 
be lost. 

With these thoughts in mind, and with 
some real Summer weather in the offing, 
load your cameras carefully, and go out 
and have fun. W. K. RaxwonHY. 


Color at fho Convention 

Tliree days beginning Wednesday evening. 
August 13, will be filled with features of 
special interest to Color Photographers at¬ 
tending the PSA (ionvention in New York. 
Opening with the projection of the ac¬ 
cepted slides in the PSA International Ex¬ 
hibition on Wednesday evening, the pro¬ 
gram contains an outstanding array of 
travelogues, slide clinics, field trip.s, lunch¬ 
eons and lectures on subjects of interest 
to both the beginner and the advanced 
worker in Color. 

Paul J. Wolf, A PS A, is serving as local 
Color Chairman, ably assisted by Mrs. 
Amy Mintel Walker for the Color Slide 
exhibition: Robert and Edna Goldman for 
the Color Division Luncheon; A1 C. Klein 
for the (^lor Slhle Clinic, and a host of 
enthusiastic and efficient local cooperators. 

I.sjok elsewhere in tliis issue of the PSA 
JouuNXL, as well us in the May and June 
issues, for complete details of the 19.52 Con¬ 
vention, 

Easy Road fo Good Composition 

What is Good Composition? 

Are you convinced that “Good Omi|iosi- 
tion” is an elusive quality that cither just 
happens to the lucky pliolngrapher whose 
slide is rated high? Or, that it is a dreary, 
mechanical device dreamed up by art in¬ 
structors to add to your list of worries when 
making a picture? 

You can slop worrying uhnnt eom|iosi- 
tion if you know how lo u.-e vour caniera 
and all its accessories. You, loo, can learn 
good composition in one easy lesson. 

What makes Good Composition? 

If you were lo read a dozen bonks about 
it or listen to a hundred instructors or 
judges talk about eompositinn, you would 
fliscover that each had a set of dogmatic 
rules, which when apidied are suppicsed lo 
give you fool-proof composition. 

Your brain would he filled with the 
terms, Hogarth Curve, Dynamic Symmetry, 
Linear Perspective, etc., etc., etc. You’ve 
been told time and again you must never 
place your object of interest in the center 
of your picture, that horizons must lie 
cither one-third up or niie-tliird down— 
never in the middle, that the main object 
of interest should bn placed thus and so, 
ami a hundred other dogmas. 

True, these rules were made by the 
famous artists and instructors of yester¬ 
year. They have been taught to students 
of the arts ever since. But if yon will study 
the old masters, you will discover that not 
one of them actually followed these rules 
in all of his own most famous paintings. 

What, then, makes their pictures continue 
to grow in both popularity and in value? 

It is because their pictures are pleasing 
to the eye. 

None of us who love good art ever notice 
whether the rules of composition have been 
followed. We instantly like a picture—or 
—we don’t. 

If we like it, we linger to look at it be¬ 
cause it is pleasing to our senses. It is 
pleasing because no single part is out of 
harmony with the rest of the picture. 


If we do not like it, some part, either 
large or infinitesimal, is in disced with 
the wimle. It offends our senses. 

Therefore, it follows that Good Composi¬ 
tion is merely a Pleasing Arrangement of 
component parts, making a harmonions 
whole. 

In color we have two types of composi¬ 
tion, both equally necessary to a pleasing 
picture—(1) A Pleasing arrangement of 
objects, and —(2) A pleasing arrangement 
of harmonions colors. 

If we would take time to study each 
picture before we shoot it—check each de¬ 
tail, l>eing sure it is in harmony with all 
others and that the whole is pleasingly 
arranged in our view-finder, we cannot hdp 
but have Good Composition-—VtiXA L, 
Finns. 

What Size Masks? 

It’s time we unmask the mask question, 
says a leading exhibitor. 

Upon additional questioning, we found 
that this exhibitor had his local printer 
moke two different sizes of “telescaputg" 
masks so that he could secure almost any 
size and shape of transparency he desired. 
Were they going in the exhibitions? Sura. 
We have some of the masks lo try. 

A few months ago, another exhibitor and 
experienced judge favored us with a spe¬ 
cial collection of his masks of three or 
four different sizes other than the standard 
.35mm mask. And to complete the supply 
we had iiurchased a collection of masks 
(ovals, round, square, etc.) from a com¬ 
mercial souree several years ago. The result 
is: We have fur the first time, a complete 
set of masks so that we can easily accom- 
pli.sh any variation from the standard .35 mm 
size we desire. 

Does this sjiecial masking effort justify 
itself? Time will answer this more com¬ 
pletely, but liern is the record of the present 
writer so far; out of 56 pictorial and nature 
exhibition accepted slides, 36 arc the full 
size standard mask, and the remaining 20 
were masked smaller in one of several 
shapes. 

Special points should be kept in mind 
when masking slides for exhibitions or 
IHiblic lectures. It is possible to get'the 
pictures so small that size alone becomes 
ail important factor in its loss of intend 
value or impact when projected along with 
slides of full 35 mm or bantam size. 

Also, the masking should be accomplished 
in a neat, skillful manner with all comers 
of the transparency alike. Two round and 
two square comers are evidence of careless 
masking. Having all sides of the picture 
not properly “squared” is another disturb¬ 
ing element. By use of regularly prepared 
masks, many of the common objections to 
masking can be avoided. 

Look over your collection of slides with 
the idea of judicious masking. Perhaps, you 
have some exhibition pictures via the mask¬ 
ing route. One of our better exhibition 
slides, remained in the file for almost two 
years before we hit upim the right shape 
and size of mask to “bring out” it* maxi¬ 
mum pictorial quality. Perhaps, you have 
some of these unhonored slides, also. 

G.F.J. 
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PSA NATURE DIVISION 

______ Hakiiy U. Heich, APSA _ 

286 Sclicnok St., No. Tonawaiida, Ncvr York 


The Trend Is Towards 
Nature Photography 

The lime was wiicu ihe .\alurc Pholiijs- 
rapher wended his way In some sveludeil 
back woods lot being very eareful that iiniii! 
took note of his entry witli ramera and 
tripod. He spent a glorious day pholn- 
graphing his favorite subjects and then, 
after tedious hours in his dark-room emerged 
willi a handful of pocket sized prints 
i)ioekcl sizei] so tliat they inight be carried 
about without attracting attention) to be 
displayed only to a select few similarly 
afflicted souls and then, only in simie si:- 
eluded corner where no one would be likely 
to peek over a shoulder and get a glimjise 
of this contraband. 

This condition persisted until some stuffy 
old museum had the temerity to sponsor 
a nature exhibition which prompted some 
of the bolder of the clan to submit prints 
with a certain degree of iineertainty as to 
how they would be received. The success 
of this first exhibition coupled with the 
knowledge that there were others with a 
leaning towanis nature work bolstered his 
courage to the point that lie actually placed 
his name on his best efforts anil bra\ed the 
storm of derision which he was certain 
would follow. 

Things have a habit of changing, how- 
ever, and in the past fifteen years nature 
pliulngraphy has taken its place in the sun 
as is evident hy the iiumher of Nature 
(lamrra Clubs now in exislenre, the number 
of Camera Clubs that have organized na¬ 
ture seelions, the urganizulion of the Nature 
Division of P.SA which now has an enroll¬ 
ment of well over six hundred members, 
and the increase in the iiumber of recog¬ 
nized nature exhibitions, which brings us 
to the topic of this urtiele. 

We have been hinting at developments 
in the way of additional nature exhibitions 
and feel that probably this is the time to 
let you in on these developments. In a 
previous column we mentioned a possible 
nature exhibition in Bangalore, India. At 
this writing we feel that this exhibition 
is probably a reality as the Nature Division 
was asked to draw up minimum require¬ 
ments for this show and the master mailing 
list of the division was requested, and has 
been furnished for the mailing of entry 
forms. 

The Channel City Camera Club of Santa 
Barbara, California through its president 
.A1 Stewart has advised that it is prepared 
to form a Salon Committee for the purpose 
of conducting a Nature Exhibition in pos¬ 
sibly October or November and has asked 
for advice and assistance and a mailing 
list all of which have been made available 
to them for the purpose. 

The writer has been negotiating for some 
time with the Photographers Exhibit So¬ 
ciety of Cleveland for the inclusion of a 
nature section in the Qeveland Photo¬ 
graphic Exhibition and in a recent note from 
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the secretary of that society was advised 
that the 19.^3 exhibit would include a 
nature sertion. 

This all mounts up to the fart that we 
may look forward to at least three new 
nature shows in 1953. Two of them prob¬ 
ably iHM'oming realities during 1952. Yes, 
the trend is towanis Nature Photography. 

April Nature Color Slide Contest 

The judging of the Nature Division Color 
Slide Contest was hidd at the home of the 
Co-chairman of the Nature Division on 
April 19. Forty nine eontrstunts submitted 
19.3 slides to this contest. The judges were: 
Mr. Jack Kemde, President of Green Briar 
Camera Club; ,M Sitter, Chicago Color and 
Chicago Nature camera clubs; and Dr. 
Frank K. Rice, AP.SA, Chicago Color, Chi¬ 
cago Nature, Chicago Stereo and Fort Dear¬ 
born camera clubs. The awards were as 
fellows; 

MEDAL A IT ARDS 

Irma Louise Carter, Manhattan Beach, 
Cal. “Begonia Blossoms”. 

W. T. Davidson, Warren, Pa. "Chippy”. 

Clifford Malleson. Williamwille. N. Y. 
“Mating Call”. 

HONORABLE MENTIONS 

W. L. Coleman, San Bernardino. Cal., 
“Red Spines". 

Irene M. Heffner, Albany, N. Y., “Vaca¬ 
tion laind”. 

Edward A. Hill, Fleetwood, Pa., “Fan 
Tail". 

Norman E. Rocker, Balboa Heights, Ca¬ 
nal Zone, "Oriole Hangout”. 

W. H. Savary, Plainfield, N. J., “Male 
Cardinal”. 

John H. Stanley, Columbus, Ohio. “Wait¬ 
ing for Lunch”. 

Rev. Joseph R. Swain, Middletown, Conn., 
“Red Winged Blackbird”. 

Iluliert J. Thclen, Brooklyn, N. Y., 
“Mother’s Darlings”. 

It is very apparent that the contestants 
appreciate the criticism service that these 
contests offer, since all but three of the 
forty nine contestants requested criticism 
of their slides. 

May Nature Print Contest 

The second 1952 Nature Print Contest 
was judged as u feature program of the 
Kodak Camera Club at I^dak Park in 
Rochester, New York on May 20th. There 
were 52 pritits submitted, most of them 
being 11 x 14 on 16 x 20 mounts. The 
quality of the prints was above average. All 
but five entries called for criticism. There 
were entries from two non-members of the 
division who submitted prints. 

The Judges were: 

H. Lou Gibson, Kodak Office, E. K. Co. 

Dr. Grant Haist, Research, R K. Co. 

Ralph Baron, Bausch & Lomb Optical Co. 


Kodak Camera Club employs a system 
of scoring allowing a possible 27 points to 
a print. The scores and criticisms are taped 
to the back of the prints when they are 
returned. 

MEDAL DINNERS 
Points 

27 Wan Tho I.oke, Singapore, "Whitc- 
fiellied Sea Eagle". 

27 Clifford Matter^on, Williamsville, 
N. Y., “Dragon Flic-". 

27 W. Arthur Young, Webster. N. Y., 
“Full Moon”. 

HONORABLE MENTIONS 

23 Eugenia Buxton. Mempbi*. Teiiii., 
"Sunbath for Skinki". 

23 Albert H. Clarke, ^\rarll^>fl, N. Y., 
"Alert". 

25 Robert Hernie-. Riilfalo. N. Y., 
"Mischief Vfoot”. 

18 Jacques Legarc. t.)iii-lii-c. Canada, 
"Paconia Mlokoj-icvilcliii". 

22 Otto I.itzel. New York. N. Y'.. "The 
Rock". 

26 Wan Tho Like, Singapore, "Whiti- 
Bcllied Sea Eagle". 

26 Clifford Vlalteson. Williatn-iilie, 
N. Y.. “Gras-shopper". 

22 Georgi! Miinz. Itergenfiebl, N. J., 
"American Prince”. 

Meet The Figworts 

For tile amateur botani-t or the Nature 
Photographer who i- intrigued by the study 
of flower familie- and their distinguishing 
characteristics, the KIGWORT F.AMILY 
has much to rlaim his inliTc-i, The wide 
variety of form ami color <-xhihilt'd by its 
various members would provide a fertile 
field fur a series of pictorial flower studies. 

It would be difficult to make many gen¬ 
eralizations in regaril to this family be¬ 
cause of the diversity of the ' hara-teristics 
of its various members. For example. .Speed¬ 
well has a creeping stem, the dainty Blue 
Eyed Mary grows four to .six inches high, 
the spike of Giant .Mullein <ower- six to 
eight feet, and Paulownia i- j full sized 
tree. The leaves vary in lomi. -izc and 
arrangement. In Toadflax and Gerardia 
they are linear, in Mullein ovale, in Pent- 
stemon lancc shaped, and in Wood Betony 
and Fern Leaved False Foxglovi- pinnate. 
In Pantstemon anil Monkr-i Flower they 
arc opposite, in Wood Betony and Mullein 
alternate, and in Culvers Root in whorls 
of throe to nine. The only feature in which 
all the leaves agree is in nut having stipules. 
The flowers are mostly in terminal clusters 
of someaform or other. 

The one feature which is a distinguishing 
family trait is tho irregular corolla. This is 
characteristically two-lipped, and in some 
respects resembles the “labiate” corolla 
which is the trade mark of its near neighbor 
the Mint family. Probably the commonest 
example of this trait is the cultivated Snap¬ 
dragon. Some of these corollas seem to 
have been designed to admit only the spe¬ 
cies of insect which will properly pollinate 
the flower. For example, in the Snap¬ 
dragon and Turtle Head, the lower lip 
serves as a landing place for the bee, and 
as she pries her way within the stamens 
dust her with pollen in just the proper place 
to fertilize the flower she visits next. Most 
species have four fertile stamens in two 
unequal pairs, and the fifth either sterile 
or abortive. In the genus of Pentstemen 
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or Beard Tongue, thin fifth etumen, altho 
sterile. Is densely bearded and very con¬ 
spicuous, thus giving the genus its name. 

The forms assumed by the eorolla of the 
various Figworts are many and varied. Mon¬ 
key Flower presents the face of a grinning 
ape, and Turtle Head a good imitation of 
that reptile. Butter and Eggs features a 
cornucopia shaped (lower having the colors 
of these two edibles, and Foxgloves are 
fairy finger cots or “folksgloves”. Scarlet 
Painted Cup or Indian Paint Brush almost 
conceals its little yellow flowers in a tuft 
of flaming scarlet floral bracts. The true 
Figwort, which gives the family its name, 
grows tall and rank, four to six feet high, 
with inconspicuous flowers in a loose ter¬ 
minal panicle. The flowers themselves, about 
a quarter of an inch long, arc shaped like p 
a tiny sugar scoop, and colored with lurid 
hues of purple and green. Blue Eyed Mary, | 
a rare and delicate inhabitant of the open ' 
woods, might be mistaken for a violet at i 
first sight, but a closer look reveals that 
half of the corolla is white and the other | 
half blue. In the dense dome-like cluster ' 
of l/iusewort or Wood Betony, the ujiper ' 
lip of eacli eorolla is strongly curved into 
an overhanging liuok. Its uiNir relative, the 
Elephant h'luwer of tlie Rockies, has a 
eorolla shaped like tlie lieail and trunk of 
a tiny pink elephant. The little white flow¬ 
ers of Culvers Boot are arranged in tall 
steejile-like tenniiiul s|dkes. 

Some of the Figworts are hitler, some 
are iiareril ii% and some, sueh as Digitalis, 
have definite medical properties. The hii- 
lanicul name of the family, “Scrophulari- 
ac-eae” refers to the reputed properly of ■ 
Figwort to cure serophula. 

So, as you search the wnods and fields 
this siimmiir for flower oddities, whether to | 
idiiiliigraph or merely to make their ae- I 
i|uaiulanre, you will find niiieli of interest 
among the Figworts, and you will have to 
agree that they are a family well worth 
knowing. , 

W. 11. Fauii . 
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Nominations 

The Nominating Oimmiltec waj appoint¬ 
ed by the Chairman at the cxccntive com¬ 
mittee meeting held in Rochester, New York 
on February 23, 1952. After eonsultation In 
telephone and by letter, the committee has 
reported the following slate of nomination- 
for elective offices of the Technical Division i 
for the term starting with the Annual Meet¬ 
ing, August 15, 1952. 

Chairman: Dr. E. P. Wightnian j 

Vice-Chmrman: Mr. W. H. Frit/, 

Secretary: Mr. H. A. MacDonough 

In accordance with the By-Laws, the - 
above candidates were consulted by the | 
Nominating Committee and they have 
agreed to serve in these offices if elected. 
Also, in accordance with the By-Laws of 
the Division, this report is being published 


in the PSA Journal at least 30 days be¬ 
fore the election. 

No nominations by petition, signed by 
ten or more members of the Oivisibn, have 
been received by the Nominating Gtmmittee 
between the date of the February 23rd 
meeting and the date of this report. May 
1, 19.52. 

H. H. Du ERR, Chairman, 
Nominating Committee 
PSA Technical Division 


New York Section 


One of the oul-lniidiiig features of the 
2ml Annual ISatii|iiet of the N. Y. Section, 


Technical Division was the presentation of 
the PSA Service Medal to Jane H. Waters 
of Pavelle Laboratories and Secretary of 
tite Section. The presentation was made by 
David Eisendrath Jr., in the absenee of 
Pres. Harkness. 

The citation reads: 

“For outstanding service to photographers, 
for service to the New York and Bing¬ 
hamton Sections, Technical Division, and 
for efforts benefiting the Photographic So¬ 
ciety of America, The Biological Photo¬ 
graphic Association and other organixations. 
the Photographic Society of .America pre¬ 
sents its Service Award to Jane H. Waters.” 

Dr. H. Clyde Carlton APSA, was Toast¬ 
master and speakers included Victor Krp- 
plcr, Irving Desfors and Weegee. 




1. Durable and climate-proof 
ail'inctal vertical focal<])Iune 
shutter with speeds to 1/1250 
sec.. T and B. 



4. Long base, swivel type 
range*6iider of prismatic con¬ 
struction for more accurate 
focus and ruggedness. 



2. Rewinding film after expo* 
Mire unnecessary (by using two 
cassettes). No danger of 
scratching film. 



5. Range>finder and vicw>find> 
er combined in a single win¬ 
dow. Middle Anger focuses lens: 
index finger releases shutter. 



3. Bayonet mount permits Its 
Zeiss lenses M be interchanged 
in rapid succession and as¬ 
sures accurate seating. 



4. Removable camera back 
permits accurate film loading 
avoids film jamming. Easy 
aoessibifity for deanlng. 



See the superb new Contax II-A and Ul-A 
(made in the American Zone oT German)^) 
at your dealer's, and learn of the many other 
significant features that make Conmx today’s 
most desired camera. 

• Write for new Contax,booklet. 

CARL ZEISS, INC. 

485 Fifth Avenue, New York 17, N. Y. 
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PSA STEREO DIVISION 

Don Bknnstt 

28 Leonard St., Stamford, Conn. 


At first we thought the rolumn wouldn’t 
be very long this month, what with the 
column conductor filling the larger shoes 
of Editor of the whole blooming JouniaL 
Then along came Frank Rice with some 
essays on stereo subjects that are as apt 
as anything we’ve seen, ami lo, the column 
is filled without much effort on our part. 

If you SI) members will stop reading for 
just half a mo’. I’d like to address words 
of wisdom to non-memhers of the Stereo 
Division. 

Frank Rice is really making this Division 
roll. The members have already received 
.Stereo Bulletins that are packed with in¬ 
formation. If you are even slightly interested 
in stereo you should join the Division and 
get this added info and help that is not 
available to non-members. Just send a 
dollar to Frank at 228 N. LaSalle St., Chi¬ 
cago 1, ill., or to Headquarters, with your 
name and address and say; '‘Enroll me in 
the .‘'tcreo Division.” 

• • 

lleeause it is the hottest news there is, 
here is the line-up (or stereo activities at 
the PSA Convention: 

Two travel shows by Paul J. Wolfe, 
AP.S.A. one on “Mexico”, the other “The 
Colorful West". 

Two showings of the P.S-\ Inlernatioiiul 
.Stereo .Salon, two, so everyone can get a 
clianec to sec it, 

\t least two clhiirs, one on “Stereo Ma¬ 
terials and Equipment” and one on “Mount¬ 
ing Stereo Slides for Projection." Both 
eliuics staffed by real experts. 

The top feature, if there can be only one, 
looks like the demonstration by Douglas 
Winnek of Trivision, Inc. Mr. Winnek will 
make a grid sterisi, one that can be seen 
without wearing glasses. You will sen the 
actual making and assembly of the stereo. 

Next to top, and only because they arc 
not solely ours, are the joint demonstra¬ 
tions with the Motion Picture Division, one 
by veteran stcreoist Floyd Ramsdell of 
Worcester Film Co., on the making and 
showing of stereo movies; the other a 
clinic and demonstration of equipment and 
movies made with amateur stereo movie 
equipment. 

lout but not least . . . the salon post¬ 
mortem, a showing and discussion of re¬ 
jected slides, with the judges giving their 
reasons, and perhaps other judges standing 
by to check up. 

So, if yon’re anywhere near New York 
In mid-August, the Hotel New Yorker is 
the place to be. 

• • 

Now for the results of the Stereo Slide 
Individual Competition for May: 

Seventeen slereo enthusiasts submitted 68 
slides to the final competition of the season. 
Selecting the award winners were Robert 
L. Mdotyre, camera editor of the Chicago 
Tribune, Dr. Prank E. Rice, APSA, Qioir- 
man of the Stereo Divishm: and George W. 

m 


Blaho, APSA, Chairman of the Lighthouse 
Exhibition of Stereo Photography. 

The winners are as follows; 

1st (Medal Award)—North Branch Chi¬ 
cago River -Fred T. Wiggins, Jr., Park 
Ridge, III. 

2nd—Ghost Town - R. Howard, Bloomfield, 
New Jersey 

3rd—Filling the Mold—Victor Pagel, Mil¬ 
waukee, Wis. 

4lh—Third Alarm—James R. Young, Lan- 
.sing, Mich. 

Honorable Mentions 

Sunrise in Yosemite—A. C. Sundc, Glen¬ 
dale, Calif. 

The Thundering Pacific— A. C. Sunde, 
Glendale, Calif. 

Flowers at St. Marys—^Julius Wolf, Chicago, 
Ill. 

Sky Bridge—.W. 1. Rosenheimer, Milwaukee. 
Wis. 

Pouring Forth Light—Earl Krause, Chicago, 

IIL 

The Weaver Henrv C. Oowell, Winnetka, 

111 . 

Gi-orgc W. Bluhu, AP.S.A, who has had 
charge of the enmpetition and the writing 
of criticisms of the slides this past year, 
wrote to each person who entered sliiles as 
follows; “The comments on your photo¬ 
graphs — though brief — are intendeil to 
help improve your technique, composition, 
and enjoyment of stereo photography. If 
you are interested in entering the various 
competitions and exhibition!), it is hoped 
that the comments have given you an in¬ 
sight to the type of material which might 
have a chance of being accepted.” 

The competitions will be resumed in the 
fall. Write to the Stereo Division Chairman 
for entry forms. Dr. Frank E. Rice, 228 N. 
I.aSalle .Street, Chicago 1, Illinois, 
a a 

Camera Motion 

The use of a tripod in stereo photog¬ 
raphy whenever possible makes composition 
of a scene much easier and assures razor 
sharpness of subject matter. A “fuzzy” 
stereo slide is practically worthless and 
many pictures taken in hard-to-reach places 
with a hand-held camera may be found to 
be blurred. The heart breaking part of it 
is that the combination of circumstances 
that made the shot may never occur again. 

A stereo composition should be seen 
stereoscopically, that is with both eyes. The 
viewing aperture will give you a miniature 
scene and it is diflicalt to see the faults 
that must be cut out of the picture. This 
aperture should be used only to define the 
limits of the scene while actual composing 
is done with both eyes. After everytlidiig is 
set, it is also easier to watch fw motion 
of trees, etc. and wait for an opportune 
moment to snap the shutter. 

CoNiuD Hoomk 

• • 


How fa Get Out 
That Last Slide 

Stereo Group News of the Jackson Park 
CC, Chicago, includes the following under 
the head of “projection hints”: 

“Have you ever struggled trying to get 
the last slide out of the carrier of the TDC 
machine? Make a ‘slide push«’ out of 
heavy cardboard and keep it beude the 
projector. Dimensions should be 1%* x Thi". 
It can be inserted in cither the stereo or 
2' slide channel of the carrier and is long 
enough to grab hold of as it pokes out the 
left side. 

“Have you ever accidentally pushed slides 
out onto the table or floor? Prevent glass 
breakage by putting a cardboard box under 
the OUT end of the carrier and upholster¬ 
ing it with a hankie. * 

“If you are projecting mixed mounts 
other than the new projection mounts bet¬ 
ter make it a two-man operation. One man 
to handle the slides and one to handle the 
controls and focusing. Beware of too much 
adjusting of the screen images—the man 
who handles this should practice his art 
thoroughly the ends of his fingers are on 
the eyeballs and brains of everyone in the 
audience.” 

a a 

Good Stereo Doesn't Change 

The present day stereo fan can learn a 
lot about taking stereo pictures by studying 
the old cardboard mounted stereograms of 
our grandparents’ day. Get a couple of 
dozen of these old time cards of varied 
subjects and view them through an old 
llidmes ty|>e viewer. Separate those having 
the most outstanding stereo ilepth from 
those having the least. Then try to discern 
why the first group shows the best depth. 

Views looking through foliage usually 
brings ah’s of admiration from the beholder. 
The picture that has “something in the way” 
shows the best stereo. The gorgeous spread 
of Yosemite Valley may have grandeur 
but it might us w<>ll he a single picture as 
far as stereo is concerned unless there is 
u tree, rock or person in the near fore¬ 
ground to give depth to the scene. 

Many of the early stereo photographers 
did nut realize this and went on making 
thousands of ‘‘stereo” pictures of distant 
scenes like the White Mountains and Ni¬ 
agara Falls without any perceptible depth 
at all. Don’t waste precious color film tak¬ 
ing shot{ like these for stereo effect unless 
you include some abject in the foreground 
for relief. Even a few leaves hanging into 
the top of the picture make the difference. 
Any succession of objects that gives a 
tunnel effect makes an excellent stereo pic¬ 
ture. 

There were a few of the 1870 school of 
photographers who knew and took advan¬ 
tage of this effect. They made scenes look¬ 
ing endwise through railway cuts, down 
into gorges and chasms, along roads arched 
over with tree branches or Spanish moss 
and shots under long grape arbors. These 
often moke you feel like climbing right 
into the picture. So study the old time 
prints carefully and they will show yon 
what to avoid and what to take to get the 
best stereo effect in your pictures. 

JuuAM Waindi 
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Shadow Dolls, Felix W. Lamminen 
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REMARKS 

If I had the mon^ I woald bay eoine atock in 
the Scnteb Tape Conpa.if, I betcba. the atuf! aeema 
to be »• habit fonning aa photugrapliy, ao It muat 
be a good inverimanll Every month 1 tell you ive 
nan't tnount your point winning printa In the Eshi> 
hilioD nooka when there are lahela atuck on the 
back, and we can't remove the labels and tape with* 
out damiming the prints, but what's the use, nobody 
aecme tu pay eny aitentioa to me. Folkt, if you 
would read the Rulra, and follow thmn, you would 
get your prlau back a day or two aooaer each month 
end make It easier for everybody. How about it, hub? 

loinv R. Hocam, ChaimtiH. 
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Retiojlation Wellington Lee 

Second—Clou t, Ummal Mtoete 
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Hed Bye (from p. 426) 


retina. If the diameter of tlic pupil is 8mm, the blur circle 
on the retina from the distant object point is approximately 
0.54inm in diameter. Within this blur circle, light is reflected 
by the retina and the reflected light emerges from the 
observer's eye as a circular rone of light with a spread of 
about 1.8 degrees. At a distance, of 15 feet the diameter of 
thi^ circular cone is about 6 inches. Tlius, in the extreme 
case, lliere is a zone about 3 inches wide around the photo- 
flash reflector within which the camera lens might intercept 
reflected light from the eyes of the subject. In other words, 
to a\oid photographing tile effect, the tiearcsi edge of the 
leflcctur must not be less than 3 inches from the nearest 
part of the lens aperture, at a camera distance of 15 feet. 

lloviever, the blurred image on the retina may be somewhat 
larger than we have calculated due to the -pherical and 
cliromalic aberrations of tlie normal eye, and additional 
refractive defects which are found in the eyes of many 
■.iiiiject-. It seems wise, therefore, to allow a minimum safety 
factor of two. According to this, the reflector should not be 
placed closer than 6 inches to the camera lens at a subject 
di.stani-c of 1.5 feet. For other camera distances, tlic minimum 
safe angle is tlie same and may he expressed as the ratio 
of the two dislanee.s. Thu-, the lateral .separation of light 
souree ami eamera len- .should be not less than 1/.30 of the 
di'tanee from camera to subject. 

It must be home in iiiJiid that the value 1/30 i.s arriveil 
at somcwliat apbitrarily. although in the autlior's experience 
it seems to work quite well. Exceptional subjects iiiav lie 
encountered that give the red-eye effect even with the 1/30 
separation. Therefore, an extra margin of safety might be 
desiralde whenever a greater separation of the camera and 
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flash unit is feasible. 

The rules for avoiding the red-eye effect may be sum¬ 
marized briefly as follows: 

1. If possible, use flash synchronization with the subject 
adapted to a luminance level of at least ten footlamberts. 
If the whole environment cannot be lighted, at least provide 
a fairly large bright area for the subject to look at. 

2. If pictures must be made under dimly lighted condititms 
or l>y the open flash technique, see that the lateral separation 
of the flash source and the camera lens is at least 1/30 of 
the camera-subject distance. Provide an even greater separa¬ 
tion if i>ossible. 

3. If the environment is not totally dark but is poorly 
lighted, Ivave the subject aceommoviate ou some object at 
the same distance as the source. This alone will not elimi¬ 
nate the effect but will often greatly reduce it.s intensity. 


Humor (from p. 416) 


model in the latter picture is a memin'r of our own camera 
club. 

Speaking of models; it is very important that the one you 
select for your picture aetiially fits in every way, the. plot 
of your story. In each of the illu.strations shown, 1 conceived 
llie idea for the picture and obtained tlie proi>s licfore I 
founil the right model. Jot down your ideai and keep a list 
of them with your props in your camera case. Then, during 
a club shooting session or wlierevcr you may lie. when you 
find the person or persons you are looking for. you will bo 
all ready to slioot. 

Tile old fellow in “Young In Heart" live- i*n a farm near 
our town and i.s a Sunday .School teacher. He was obtained 
for a club shooting .session. The boy, I found for “Turbulence’’ 
was buying groceries for Ids mother in tlie neighborhood 
grocery. Althoiigli he had never before liad his picture taken, 
ho proved to be a very capalile model. .Most children don't 
have affectations ami ii.sually enjoy posing for you. 

I am still trying to find the right person to fit an idea I 
liuvc lieen currying around fur tlie past for years. [ feel that 
just the right model is so neces.sary in this case that I think 
tlie long wait will have been justified when the final picture 
materializes. 

Tliink your ideas out very thoroughly; select llie necessary 
props; find the be.st model passible for your story; light 
and compose carefully and you will, I am sure, create some¬ 
thing that will not only be a great pleasure to yourself, but 
to all who see it. 


Hypo Splashes 

About 20 niiiiule- after putting one of those ‘'Don't forget your 
camera" cartoons into the dummy, your Editor dashed off to New 
York by train, .vans camera. Twenty minutes after the train left 
Stamford, the electric locomotive caught fire and blazed merrily, 
tying up tlie main line for two hours. News photogs didn't arrive 
for nearly an hour. No pix. Red-faced Editor. 

Wliilo the train was stalled we picked up a copy of Collier’s and 
thumbed through it. Found a nice color story about camera clubs, 
or one chib in particular, the Village Camera CluB of New York's 
Greenwich Village. Meeting five nights a week, with open bouse 
on Sundays for the camera widows, this club has 120 members, 
features noted speakers at meetings, fosters individual expression 
among its members. In the Collier's story, our own Jack Deschin 
I is shown giving a lecture. 

i Did you know there is a limit on Cornerstone Membership, and 
! tluit the limit has nearly been reached? It's a fact! There can 
i be only 200 of them and Joe Perry has been sparking a drive to 
I get those last 24. Better get yours in while there is still a chance. 
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Maybe you'll like... 

In this department you will find some 
reading suggestions from the current pho¬ 
tographic magatines. Not a complete listing 
of each magazine, nor are all the August, 
1952 mags represented. The lis, will grow... 

niinTfinnillliy Dan WrinerV pictures 
rilUIUOllArnl of Nova Scotia, aea 
and people ... 20 ways to pose your 
Rlamour girl by Peter Howland . . . 
“Synchro-Sun”, all you need to know 
about flash fill-in outdoors . . . "Ij^ns Stops 
and Shutter Speeds” a down-to earth ex¬ 
planation of eX|>osure and depth of field . . . 
Weegce’s elastic lens, soinetliiiij' ni-w . . . 
around the world with Margaret Bourke- 
White . . . two kid features, one by Jerry 
Cook<- on ‘■Siitiiiner Camp” and one by 
Henri l.eighton on kids watching a paraile. 

oioileni PHOTOERAPHY 'zr"" 

"Steri-o portraits outdoors” another of Bart 
Brooks* stereo features . , . “Filters for eolor 
film” by .lohn Wolbarst, tells which filter 
to Use. effeets. etc. . . . seven picture.s of a 
tree, all different . . , how to make sailing 
pictures, about a man who has been doing 
it for fiO year., Beken of Cowes , , , how to 
make a camera dolly for less than SIO . . . 
pictur«-s in the shade , , . Pat Hall, model, 
and lier dream job, posing for the camera 
great.-. 

Q 21 O r 8. picture 

story production by 
Rita Connolly . . , **Close-ups” by Joseph 
Foldes, with any camera . . , The Baltimore 
Salon, pictures and story of the judging 
whirl) wa- >lone by artists and nut by 
photographer- . . . Cy l.aTour's “The Out¬ 
doors Is My .Studio" . . . “Can You Pick 
the Camera” by Mihlred Cantrell. 

Note: Kaeh maga/ine listeil here contains 
far more features and de|iartments than we 
have space to list. 


Stiteient of PoHey 
of 

The PSA Journal 

The Board of Directors and the Publi¬ 
cations Committee have ordered the 
publication of the following Statement 
of Policy: 

“The PS.A Journal is an official ptibli- 
cation of The Photographic Society of 
Aracriea. It is intended to report the 
bu.-iness attd the aecomplishmcntg of the 
Society and to serve the menvbership 
and pholograrihy through the publication 
of authoritative articles of lasting value 
and the reproduction of outstanding 
pliotograplis. The Jottrnal is issued to 
PSA members as part of their member¬ 
ship. It is also obtainable through the 
Society by subscription to schools, 
libraries and technical organisations. 

All articles submitted for ptiblieation. 
incltiding those concemiiig commercial 
products, are subject to the approval of 
the Publications Cotninittec. While the 
Jottrnal cannot be responsible for the 
statcinenls and opinions of authors, the 
Publication. Committee will pass upon 
the accuracy and fairness of all .state¬ 
ments pertaining to the industry or 
commercial products. 

The btisinp.ss jiolicy of the Journal 
shall be determined by the Publications 
Committee, with approval of the Board 
of Directors, and administered through 
the ap|)ointcd e.onimitteeman. The adver¬ 
tising shall be iitider the supervision of 
the Publications Committee or its 
approved representatives, who shall 
accept or reject advertising copy within 
broad ])ulicie.s laid down by the Publi¬ 
cations Committee. 


Material for the Societty’a technical 
publication, “Photographic Science and 
Technique.” shall be under the control 
of the Editor of that pidtlication and 
in accordance with the general policy 
established by the Board of Directors 
and the Publications Committee.” 


PSA TRADING POST 


Open to individual mrmiton, froo of ehorgo, hUoit 
u'ordi path. Copy eiotn tho twontioth of tho 
•etonil praced^ month boforo pttblicoiioito 


RnlirlilfMirope, gtrm* roUfllm camen; mileb«d Tm« 
Sara Uh.S ia Cmni>«)»nd fthutler. 1 to 1/900, 

TAB. Camen i« refine typ^ met 120 roll, give* 
5 slereo point and a hiiiKla. AUo leather eaee end 
mairhrd optical iIbm filten, ddl to good eondltloot 
like new. Write Milton Rricb, PSA* 741 Soehmoa 
St.* Brooklyn 13. N.Y. 



Moklp P9y» kmtk Bo tmH 
Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water «• 
mains constant regardless of fluctuations of 
pressure or temperuture in supply lines. Fsilure 
of cold water supply instantly shuts off delivery. 

Because it gives the most precise control ob* 
tainable it is recommended by leading film 
manufacturers. It is a necessity in all photo* 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of phoiogra* 
phers, lithographers, engravers, and in X-Rw 
film develo|>inK. Order a Powers 60* to 12 S * r. 
'I'hermosiaitcWaierMixerfrom your photo sup¬ 
ply firm, or urrlte sew he toffelis SStPt, (HPC) 

THE POWEM REaULATOn CO. 

Uokw, III. • AO y«RrE ol Wotor TnmpnroHirt Conffrol 


\1/|¥^ CAN BE A PSA MEMBER? 
W iTxJ CAN BE A PSA SPONSOR? 


SALONISTS 

TECHNICIANS 

STEREOISTS 

NATURAUSTS 

JOURNALISTS 

MOVIE MAKERS 

COLOR ENTHUSIASTS 


YOU ... you can be a PSA member if you have a genuine 
interest in photography ... no matter what your degree 
of skill ... no matter what your own photographic 
interest . . . You can be a member by filling out the 
application on the next p^e. One Division membership 
is included free, each additional Division is ^1.00. 

YOU. if now a member, can sponsor your friends ... if not 
a member, you can become a sponsor as soon as your 
application is accepted. * 

If you have no sponsor, the Membership Committee 
trill pass on your application. 


■x^uly 1952 


IFAen writing odvertiseTS, pdease mention PSA Journal 
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Cornerstone 


Members 

The follovring enrolled during the 
month of May, 1952*. 

Don Bennett 
Norman R. Brown 

C. Jerry Derbea 

D. W. Grant 
Robert McCaffery 
Owen K. Taylor 
Carl A. Williams 


NEW MEMBERS 

Mey Members 

Ntw Mtmher Spoiupr 

Miw Mery Akeie, Evenhtnn. III. K. Parker 

Herbert 0. Akert. Lcm Aeitt^lek, Cellf. .M. C. 

W. E. Aleeeailer, Slirrveporl, I.a. 0. Wieeiaan 

Freak L. Allen, Deyton, Ohio..........C. 

Chrle Antonio. Fltchburs. Meta. CJPT.,..A. T. .VliwertR 
Robert D. Arnold, Sente Rarbnre, Calif. P 

..........M .....J. T. Johnium 

Harold C. Belta. Buffeio, N. Y. M. BonoriBan 

Chae. S. Barr, ^revepiirl. I,a. P.....Tf. O. Wiarman 

Mra, Mary Bins, Brooklvn, N. Y. P..MrA. F. FeMbeader 
Mr. A Mn. C. B. BlirkNCtHirrlrr. HronkMille, Fla. CP 

...Seren Hllla CC 

Leveretl Bradley. Faltnnuth. Mrm. P..Mra. K. Lawreare 

Floyd Brown. Unainy. Mirh. d^SMJ .M. C. 

Mlia Dorulhy llurgr»H, Toruiilo, Ont. C.<n. W. R. Smith 

aiff Burr, U Porte Cllv. Iowa. PS.... .Mr*. H. Crcea 

Leslie H. ButU. Oklehuiiia Cil), Okla. P..Hi^an 

Joaeph Byrne. W. Orange. N. J. II. Sheldoii 

Tony CanaliM, El Paso, Teia*. P. ...U. Darvat 

IdiVerne Casa. Le Crracrnt, Minn. P....V. E. Shimanakl 
N. W. Churehill. Charloltetowti, P.E.t. P..E. C. Paraona 

Joe Clark, llolrotl. Mirli. J .Kvu ItrimiN 

Rleba^ D. Cnmalork, Rochratrr, N. Y. (T 

.....K. Matthews 

Nick Corbo, Stamford, Conn. SM .It. Bennett 

C. W, Coshun, CJni'innati. Ohio. €S .P. If. Oelman 

Walter II. Currier, Freeport. .N. Y. C .......J. E. Faw 

Uinapraaad S. Dale], Bombsv. liiilia .M. 

Harry C. Daniels, Evanston, 111. .F.. J. Sehatrr 

Mr. A Mrs, Leeler L. Davis, Portland. Ore. 

Dr. E. E. Dilwortli, Shreveport, l.a. O. Wi«emaii 

Frank H. Ditto. Chanuto .^FH. III. Sf .M. C. 

Ray Dov^en, Shendnn, Calif. P..—II. l)olir» 

Emoat J. Dueeker, Janeaville. Wi-«. CPM.. .M. C. 

L. £. Dunmire, Waterloo. Inna. CP........Mra. B. Green 

E. J. Ebret, Clilraso, 111. .S.F. F. Rit e 

Infvaitl Elile. Mituioutu. \lonl. Qtirllmair, Jr. 


Mn. imUrn H. Fealar. Naibu, N. B. PT-B. Thora 
Dr. Brom C. GamSI, Shreveport, Lt. PJB. 0. WlaessaB 
Beyond GlUaapla, Shreveport, La. 0. Wiaenan 

Haber A Flak, Iooh Nw York, H. Y. 

nr-.- I -1 M **- F, A. Faiabendae 

Clayton Rail, Dodfe City, Kan. CM»...».Mraf B. Groan 
Cbas. L. Herndon, Pbilt., Pn, C;r..w„..,.w...„..w,..M. C. 
J. H. Heyr. Dlmhran, Sand! Arabia, CP/7 .m.~mM. C. 
Mr. A Mra. Car! Hibdoo, La Grange. HI. CMN...M. C. 
Henry S, Hllberg, Cincinnati, OUo, P..«mm~m..«,.M. C. 
Kannetb W. Hood, Ovarland. Mn. B, Grean 

Robort 3. Hoaloy. Ann Arbor, Mich. Pr,Mj. L. MeCoy 
HuaaoU Hug, Port Waahlnglou, L. 1. P....»,.E. Ebbafeld 
Philip R. Jennings, Mt. Vernon, Wash. P»Mrt, M. Hart 
Paul R. Johnaon, Polo, HI. C. 

F.eunard A. JuUn, Roehoatcr, Mina. ^.-—-**- C, 

Nat Kallor, Oolawanna, N. J. ,-.»nr..rCofieftfd CC 
Wm. P. Kant, Madison, N. J. P..m.........».'Ux». F, Jordy 

Capt. A Mra. Euaeite F. Kcntier, Bossier City, La. 

.. ,Ji. O. Wiseman 

II. E. KJorllo, .Sacramento, Calif. P ....^ ....C. Duggina 

Lloyd R. Koenig, Webster Groves, Mo. CP^E. C. Chase 
Harry B. Kurxruk, Mamaroncck, N. Y. CNS 

..W. J. Goldsmith 

Sgt. Erneal LaBelle, APO 710, CP3T........0. A. Kidweil 

Irving A, J, I,ewrm, Scaradalc, N. Y. C........P. J. Wolf 

Joseph M. Link, Ho. Weymouth, Ms«a. If 

..R. Ati'hiatm, Jr. 

Hill Lippold, Omaha, Neh. p. .. .Mr«. B. tireeti 

Frank S. Markham, San Diego, Calif. P....C. I.. W'ilaon 

Herbert II. Mason. Ilato Rev, P. R. CP......... . M. C. 

Dr. James A. Maxwell, S. Orange, N. J. S. . M. C. 

Hal McClure, Sonora. Calif. JPT......... . R. M. Hone 

Mr, A Mra, V. C. McKinley. Dodge Citv. Kan. /* 

........Mra. H. tireen 

Miaa Gertrude McKuaJek, Derby, Me. P^...... ......M. C. 

Wm. J. MeSberry, L.I. City, N. Y. C/P..C. F. Trevelyan 
Geoige J. Melvin, Cleyaville, Pa. At. Temple 

Jack D. Milton, New Cumberland. W. Ya. C. 

Rob Mnnna, Washington, D. C. P5............Mra. E. C. Wy 

Michael Nader, West Lake, Obio. R. J.anglols 

Frank T, Neal, Sbrc%cport, La. P........II. O. Wiaeman 

MIh Doris Olferman, White Plains, N. Y. C P. J. Wolf 

Carl Olson, Barrr, Vt, C........ _..._..._ ..M. C. 

John S. Ponhager, Ogden, Utah, B, JIalna 

Imland O. Pfaff, San Francisco, Calif. P.....M. C. 

Henry G. Ponder, Mircveporl, La. P«..II. O. WUemsn 

Ernest E. Poolv. Kdtnontoii, Alta. MP .J. A. MeVie 

Roy D. Repenning, Chincoteagne, Va. CPJ . M. C, 

Mrs, U. Paul Rhodes, Scotrun, Pa. r.YAf..F. E. Moyer 

Harry K.Rilcy, Dinlgr City, Kan. P. . Mn. B. Groott 

Robert Rogen, Muskoka I.akes. Ont. r....O.W.H. Smith 

W. V. Sehleeier. Ilonaton, Tex. SCT. _M. C. 

I. A. S«'ntt, Aloiitresl, Qiie. C3IT.................... . M. C. 

Abraham .Siegel, Brooklyn, N. Y. PT....m. .M, C, 

Alelvin Sieged E. Paterson, N. J. CT. ... .M. C, 

Eugene M. Sire, R iehits, Kan. <'P............D. I,. French 



Gamga 8. Small, Glea Rldga, N, J. GPT. Ha D. ShaMoii 
CUff^ Sa Smdim, Shreyort, La, P»mH* O. Wfaanan 
Mra. Batty Smith, Midland PaA, N. 3. CMP 

--- F. OnMImib, Jr. 

Mn. Rath L Smith, Akron. Ohio. /.....Mn. B. Grean 
Albort Sneathen, Gnnd Raplda, Hfeh. P,.Mn. B. Craen 
RMtart B. S^kman, CoaboetM, Ohio. CPf 

D* Tlmasons 

Harold SprenU, XeatvlUe. N. 9. CP.—.E. C. Panaas 
iniey W. Spurgeon, Jr., Huncie, Ind. CPr~~..,.~..M. C* 
William C, StecL Miami Springa, Fla. C. 

Gunnar Steenmark, Stockholm, SwedeDMMM.»«B. Dtdtro 

Robert L. Stravhen, Elmira, N. Y. /P -H. R. Davia 

Richard Siehiga, Alexandria. Va. Cr».Mn. E. C. Wy 
Rudolph H. T^eler. Brooklyn, N. Y. CPP 

C. Sebwarti 

B. C. Theodore, Eromeatad, Curacao, C. 

Gerald Thompson, Ft. William, Ont. J.m8. J. Vogan 
Leon Thompson, Surrey, England. T. Ealoa 

If. V. Turner. Kaliapcll, Mont. P..tkr. F. R. Rademdtcr 
Francisco Valero C., Mexico, D, F. P»mm..M. Apudia 
Clias. D. Van Fosaan, Lot Angele*. Calif. C Vt, S. Ewell 
Hubert Van Lier, Boston, Muss. G. 

Juan M. Vlrtory, San Jose, C. H. C. 

Cbas. £. Vile, Dodge City, Kan. C.MM...Mra. B, Green 
Robert R. Warren, Dhahran, Saudi, Anbia, 

CT3PSNM. ---C. S. Sharp 

Arthur M. Weiland, Chicago. HI. 7.......E* E. Kraus# 

John H. White, La Meie, Colif, CP..............L. E. Afayo 

Arthur Wilder. Sumter, $. C. C.VP-H. F. Walbiirn 

Ralph E. Wilson, Grand Rapids, Mich. CP 

. .......Airs. B. Green 

Afrs. Regina Winna, Victoria, B. C, C.... .Al. C. 

Guv S. Wriaht. Getiar Rapid*, lown. P... Mr*. B. Green 
Holiert M. Y(»iitig«*. Ji.. ReriMiilsville. N. J. P....M. C, 
Lincoln Zarub, Odor Rapid*, lt»wa. J. .Mrs. B. Green 


Nsw Camera Clubs 

Ciub Npofitor 

I.C of Philadelphia. Pa. C/'X/*.. M. C. 

friairtcNi GC. Clairton, Pa. f'P. .M. C. 

Currectionville CC, Cutreeliniiville, In. C.VP 

..Helen Alherlson 

Crown CC. New York, N. Y. CWSTMPJ....};. Hnrkneaa 
Daguerre CC of Md., Frederitk. Md. P....M..S, Grierson 

Davenport IIS CC, Davenpini. Is.W. Shorey 

Denver Photographic .Sm-iett, Denver. Colo. P 

.F. N. Skinner 

Dolphin CC, Miami, Fla. CP. .-..M. C. 

Dyckman CC. New York. N. Y. CP. .F. J. Boylan 

Ftcohold CC. Freehold, N. J. CiT. . M. C. 

Gastemia CG, Oaatonia. N. C. P. . M. C. 

Hartington CC, Hartington. Neb. CJ.MP .M. C. 

Hawkeye Shotlerbiigs CC. Crdat Fall*, la. CffP..\f. C. 

Janesville CC, Jane-vllte, Wts. VJMTSP 

. .....Amrriran Phottutraphy 

Mattuon CC, Mattoon, HI. CP. .»...D. N. Hansen 

Photographers Guild of Rn* Taiiuru. Dhahran, .Saudi 

Arabia. CTHP ...M. C. 

Pleasant Valley CC. Coaliiiga, Calif. CMP.. Fresno CC 
Poughkeeprio CC, Poughkeepsie, N. Y. CP 

.....W'. R. Hutchinson 

San Luis Valiev CC, AUnici«.r. i’nlo. CP..B. M. Knulaon 

Shandon CC, Shatidnii, i!dlif. P. .w....m>.B. Dnbro 

Shotlerlets, New Y'ork, N. Y’. CJ If7P...««.««........M. C. 

Tulau Phuttigraiduc .Swirty. 'riiDn, Okln. CP«......Af. C. 

Code after name dc«ignatcs division aAliatinna*"' 
C*Color, M'Moiinn Picture. P•l*iclor^al, N-Nature. 
J'Photo-JoiirnaliMii. T‘Tcc‘liiiie«l, .S.Stcreo. M. C. in 
sponsor eoliinin denote* Menil>cr*hi|i Comniittee. 
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Mi..r 

ADORES.* 









_ -Jr. . 

DATE 

CITY 




ZONE 

.*TATE 


Please enroll me as an active Member of the PSA at $10 (II. S. & Canada only) lor a full year, including 
one division 1 have checked. Also enroll me in the additional divisions circled below at $1 each per year. □ 

Please enroll us as a Family Member of the PSA at 113 (U. S. & (Canada only) for a lull year, including two 
divisions we have checked. Also enroll os in the additional divisions circled below at tl each per year. □ 

Cblor □ Motion Picture □ Nature □ Photojournalism □ Pictorial □ Stereo □ Technical □ 

Total enc losed ______ 

It Is understood that the membershiii fee includes a subscription to the PSA JOURNAL for a full year 
PSA sponsor . ... .... 


Address 


Any PSA member can sian this application as sponsor. If you do not know a PSA member, 
the Membership Committee will gladly sponsor you. Mail application with cheek or money 
order to Photographic Society of America, 2005 Walnut St., Philadelphia 3, Fa. 

PSA JOURNAI 
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Camera $99.50 FtaA $10.00 Case $7.50 


Q’^nericai mo<if e&&(efryaiAne€^ SSmm cameno 


argus c-four 


No other camera combines such amazing ease of oper>- 
ation with this exclusive array of precision features! 

Ultra-fast f:2.8 Ciiitar coated lens—a truly great 
lens —to give you beautifully defined pictures in color 
and black-and-white—even in failing light! 


G>mbined rangefinder and viewfinder—to give you an 
in-focus "picture-window” view—even if you wear glasses! 

Superaccurate shutter... 1/10 to 1/200 second—per¬ 
fect complement to the critically sharp lens. Built-in Hash 
synchronizer. See the versatile Argus C4 at your dealer’s! 



Amoriea’t Fovorllo way to look at color slides—Aigiu 200 
WaU blower^ooled projector. See your highly-prized color 
slides in true, brilliant color. Tlie "ciglit-side-up” rotary 
slide carrier prevents upside-down iiictures. Silent power 
blower protects valuable slides. It’s the perfect companion 
for any 35 mm camera! An unmatched value at $49.50. 

argus 

—worlcTs largest manulaclurer of 3Smm cameras 


(l!)im,Afaaa< 
Bubyias •hm 


■ AitMr. HM. AB srisM taMlaSt fMwal 
Ml SI* ighiMt M dwaa* •MmuI iMUaK 






Kmlak UHtHy SahUflit Ump, MmI«I C $t>.«e 


"■• ,f- 









Kailak Vwl-Btam StondlIgM 
$16.00 



Kodak Eltdrlc Timt Conlral $l$.$0 


Kodak Ektolin Floohaldar fraiii'$30,7$' 
Kodok Eklolui EDonilon UnlM $12.40 




Kodak Aeeessories 

that make your work 
efficient 

From enlarger foohwitch to complete en¬ 
larger, the things you need to moke your 
work more eflFicient ore available from 
your Kodak dealer. Now is the time to 
check your operations and your photo¬ 
graphic needs. Go over the list with your 
Kodak dealer. Learn how little it will cost 
to provide the things you need to bring 
your work to the peak of efficiency. 

PricM indude federal Tax and are 
tubjed to change without notice. 

EASTMAI^ KODAK COMPANY 
Rochester 4, N. Y. 


Kodak nvroUlf inlorgar 



Kodak Iktanon lalarilaf Umoi 
$14.8010 $4V.W 


Kodok MwOlmloMt $fjta 


Ko(i((,'k 
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OPERATION MACH 3 






See Page 476 ' 
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YOUR PICNIC PICTURES... AU FINISHED... IN 60 SECONDS 


All of summer’s good times are better times 
when there’s a camera handy to snap the high 
spots. But the most fun of all is showing the 
pictures right away I Only one camera in 
the world will give you that thrill ... the 
Polaroid® Land Camera. It delivers a fin¬ 
ished black-and-white print just one minute 
after you snap the shutter. 

And what a camera for your vacation trip! 
Your travel record grows as you go ... every 
picture ready to enjoy, to pass around among 
admiring friends ... to mail home the very 
day (or minute!) you take it. What a conveni¬ 
ence to jot down those easily forgotten names, 
dates ai)d places ... to be sure tiuit a difficult. 


once4n-a-lifetime picture comes out exactly 
right—because you see results immediately 
and can shoot again if you’re not satisfied. 

The Polaroid Camera is so simple to oper¬ 
ate that even a beginner is soon making beau¬ 
tiful pictures. Easy “drop-in” loading; easy to 
focus; easy to set the single dial controlling 
lens opening and shutter speed; easy to remove 
the brilliant iH" x Ayi" finished print. 
&tra prints are quick and inexpensive ... 
and enlargements, tool 

To understand the real thrill of 60-second 
photography, you have to try it Your photo 
dealer will gladly demonstrate. Why not see 
him today? 


YOU'LL WONDER WHY YOU EVER WAITED L 

?OlMLO\Dj^ CAMERA 

Whm writing advertisers, please mention PSA Journal 


60 SECOND PHOTOGRAPHY 
IH RUSIHESS 

Businessmen everywhere are 
using the Polaroid Camm to 
speed sales reports and apprais¬ 
als. to solve puichasing and 
many other problems. To learn 
how others in your busincu are 
saving lime and money with 
one-minute pictures, write for 
free literature.Address Polaroid 
Corporation, Oepi. PS-11, 
Cambridge 39, Massachusetts. 



From 
there... 
to 

here... 



• What phpto^rapher wiMn't thank hit hcky 
for a shot like this ... on*Ansco Supreme Fibnl/ ; 
Why be fuisy about the kind of filnri» you askf . 
Because youM need the extremely fine grain structure . 
of Ansco Supreme Film to let you make really big 
enlargements that retain the lovely texture arid wire> 
sharp detail of the original, right down to that last 
silken whiskerl 

Ansco Supreme also gives you the advantage of 
ample emulsion speed (ASA 50 in daylight), and full 
panchromatic color sensitivity. You'll find it at your 
dealer’s in rolls, film packs and 35mm magazines. 

For fine enlarging quality in small negatives, keep 
your camera loaded with Ansco Supreme I 
ANSCO, Binghamton, N. Y. A Division of General 
Aniline & Film Corporation. "From Restarck to Reality.” 


took Ansco SUPREME Film! 





Tha PSA JOUtNAL it ptSB ri iiS f i M y by Ite P b ttt M pb li iwltiv af A a t ri g u Im, at Oraasa, Cam 
lalaM at iitata d a n aitM at pan aSka at O i aapa, Caaa. aaSar nia Act at Manb $, WO. Mhr, ISSI; 
Val. IS. Na. S, AapaU, ISfl. 


August 19S2 
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THE PHOTOGRAPHIC SOCIETY OF AMERICA 

HONORARY PRESIDENT 

Louu F. Bocu, H 0 N.PSA 

OFFICERS FOR 1951-1953 

FrtiHm. ___..-.-—Well Hucirm, APSA. New Yoik, N. t. 

ExtcuUn Viet PretUem. _P. H. Oh.m«m, Hoif.PSA, FPSA, Claoteeitl, Okie 

Cnumtima Via PttMent _ .1mm T. Heunf, APSA. Hoclieetei, N. Y. 

PuhHccHma Virt Pr«jU«m-..-_loiirH Cet», APSA. New Yoek. N. Y. 

Stcnuai ___-Mee. C. B. Paem. Jl.. Hoa.PSA, Cmee Pelate. Mleli. 

Tremiw. ____»..CHAetu Hbllib. Iiea.PSA. APSA. Philedelphle. Penee. 

BOARD OF DIRECTORS 


K. V. AMTaa. APSA...Berkeley, CeUI. 

Feeac E. CMtsoa, Hea.PSA. APSA, Clevelend, O. 
VnxuK E. CaeM, APSA~~.^ Loele. Me. 

Ltaia F. Croh, APSA....».~«.M»»...Wyendone. Mlek. 

Devn EneaHUTW. Ji.. APSA-Breokljra. N. Y. 

Mw. Bueeu Gbisk, FPSA.».»..»-«.BrooUyB. N. Y. 
VwcBWt H. Huarea, APSA»„......_...»—Oiiidit, Neb. 

CBoeee F. JeaasoN, APSA..........—State Collete, Pe. 

H, J. Joaaaoa. FPSA»«w...»»....»~........»...Chtcago, lU. 

Mn. Buacat Koubk, Ar.SA~._...«.ChIee(a, Ill. 
leaa H. Mieei, BeaJ'SA, APSA, New Yetk, N. Y. 


CerreapeadeBee raMiit te editorial ■alltea ahoiild 
be aeat to the Editorial Oftea or te Tone DMaloa 
Editor. Chaafo el addreia boUea akenld be aeat 
te Raadeaertera, (Mot both oM tad aaw ad- 
dreaaeo. PSA lOUBNAI. la aoet te all miaBbae eleba 
■ad aaBaled ariaaiaalloea. It la lor the lao el Iba 
aalfae elab mi aot aolaly lea the ladMdBal ka 
wbaaa eare It la beat. 

Naaa Iteaa abeat DMatea aeririUn dtaald ba 
aaat te the DMalaa Editor wboaa aaae eppaan 
abate, at at Iba bead el the DMalaa aeat aeattaa, 
M aa pe eripti el AMebe el a dltMoaal aaiara 
tbaald ba aabBlItad throogh the nrlalea Editor 
aaa aw la d aad ■aaaaaiipb af a Baeand aataia 
ibatM ba atMiled te Ae Editar. The FSA JOHN. 
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Jomc Ga Muldbh, Hom.PSA. FPSA« 

Rochester, Na Ye 

Haut Re Riicb. APSA....a.a..a..N. Tomwendi, N. Ya 

FeABie E. Ricc. APSA_Chleego. lU. 

Ce C. RvciiBorr, AFSAm .CIneianetl, Ohio 

Aeifoij) Va SrviBinuveB, APSA, Pbttidelphla, Fe. 
WiiaLiAM Fa SwANif, APSA.aa..a..a...e...Ro6heiter No Yo 
Mim Domir M. Wemb, AP5A..wi.....w..Clereieed, Ohio 

Mne Vnu Ba Witewc....a........o..............RoeheBterp No Y, 

PAVte J. WoLT, APSA..M..........«.a..o.R.Heivtfaonie, No Y, 

S. P. WeicHT, Al*SA......o.....w.»...w..........a.SpriagfieU, Ill. 

Hauy YoiieA2r..a.....N...,....................wHi..iwNew York, N. Y. 


NAla deee not p9f for ar^lee or pleioree; all fene- 
tloBe dl ^e Soelelf ere beeed ea rolaateir oetlvlli'e 
MeBoieript paper for the JOURNAL will ho rap- 
plied frm oa regueet. CUmy pholegtephe ere pre* 
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The Preildent Reporlt 

' 

It’* a grand and glorious feeling. Tlw 
Gonrentioii ititli aU its details seems to Iw 
running along just aliout perfectly and tlie 
program looks like one of the best PSA has 
ever staged. Several problems that have 
puzzled aad bothered me are working thorn- 
selves ont, and there are several most 
promising volunteers lor “any job in which 
I can help”. Bat the hi/^pot of the day is 
the simple fact that, for the first time in 
iai too long, there is not one unanswered 
letter on my deskI It’s a grand and glorioua 
feeling! 

Going hack to the Convention for a mo¬ 
ment, this issue of your Journal will reach 
most of you before you start for New York, 
and when you get to the NewwYorker, youTl 
find another copy waiting for you. May I 
ask that you read carefully the piece on the 
plans for what PSA should do in the future; 
and then think about it enough to be ready 
to perfect those plans and suggest improve¬ 
ments or ways in which they can he put into 
immediate effect. Or maybe you will come 
up with entirely new ideas much better than 
those already suggo-sted. I hope so. 

When you read those two pages, remem¬ 
ber that the suggestions and ideas are not 
mine: they are the result of so many long 
discusskma with so many PS.Vera that by 
now their parentage would be most difficult 
to establi.<ili. Bits of each one have been 
added by dozens of the members and parts 
of several different ideas have 'been grafted 
onto each other to produce something new 
and better. 

Be ready, please, to add yonr hit at the 
'Membership Meeting where all this will he 
discussed by everyone interested enough to 
take part. But, in order to make sure that 
nothing is missed, will you put the outline 
of your idea or suggc.«tion on paper and let 
me have it either at that meeting or earlier 
in the Convention? 

PSA has a wonderful future of vastly 
improved and inerrased service to its mem¬ 
bers and to photography, but that full fu¬ 
ture can be realized only if all of us give 
our best possible thought and then put our 
energies into carrying out the plans we have 
developed together. 

Without clianging the subject at all, there 
is one thing that demands immediate atten¬ 
tion—the fact that PSA asks far too much 
of too few. We overload a comparatively 
small number of workers to the point where 
they finally begin to wonder where the fun 
of photd^aphy has gone. 

It comes ateut perfectly naturally. The 
officer who must appoint someone to a job 
or the Nominating Committee who must 
produce a working and workable list knows 
that Mr. A wiB do the job assigned to hJm. 
They also know that the job in tpiestloB Is 
important and must he done. Without any 
chuce of being eipuRy snre of some othm 
members ability and/or ggilliagneis, the ap- 
pomNnmit is made, and soon the handfnl 
are doing all the woik. 

Some member of PSA will come up with 
the solution to this problem—at the 1952 
'Conyention and at the Membership Meet¬ 
ing, I hope. WiB it he yon, or wRl yon add 
the toDch «f perfeetion to some other mem- 
bet's BOfgestlen? I hope so. See you then. 

Ndmos Habxhem 


PvaucATioit OmcBi Oiancs, Cohm. 

AddrniN All (.timmuiiiciitlunii (nee fooinoi«k lt«low) To: 

PSA Headquarters: 2005 Walnut St., Philadelphia 3, Pa 
Randolph Wright, Jr., Headquarters Manager 
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Q" What it the 
fastest way to get 
sharp focus with an 
AUTOMATIC ROLLEIFLEX 
in dim light or 
total darkness? 



A- ADD A KALART RANGEFINDER-FOCUSPOT 


To all the wonderful features built into the Automatic 
Rolleifiex, Kalart now adds another—the new Range¬ 
finder-Focuspot. With this simple-to-use attachment, 
precision focusing in dim light or total darkness becomes 
as fast and certain as daylight focusing. 

What it the Kalart Rangefinder-Fecutpet? A rangefinder 
mechaniffln similar to the famous Kalart Rangefinder 
used on press cameras—a miniature lamp and 3 battles 
—all mounted in a metal case that attadies to the tripod 
socket at bottom of camera. 

How do you* use it? Press lamp switch, which causes 
twin circles of light to be projected from the two Focuspot 
lenses. Turt} focusing knob of camera until the twin 
circles merge into a single circle ... and you’re in focus. 
Indicates accurate focus as close as 3 feet. Beams can be 
projected over 30 feet. 

A Kalart Rangefinder-Focuspot makes it easy to use the 
eye-level finder in dim light. You can focus and frame 
your picture at the same time. A wonderful way to get 
“steal” shots. Another valuable use is as a “watch-the- 
birdie” gadget in photographing children and animals. 
Hie light attracts their at^tion and helps you get a 
natural, interested expression. 


Twin circles of light are projected from the two Focuspot 
lenses. Flash unit illustrated is famous Kalart Master. 




$ 29*95 compipte with 3 batteries and 
bracket for attaching flash unit 



Single large screw 
fastens Focuspot 
firmly to bottom of 
camera. No boles to 
drill. No wires to con¬ 
nect. Case finished in 
satin chrome and 
black crinkle. 


Send for FRiE Leaflet | 

Hm Kalart Company Inc. Dspl. PJ8 I 
Plainvilla, Conn. I 

Ftasas lend full informatloa on Kalart ■ 
Rancefinder-Foeiiaiiot ftar Automatic | 
RoUaiflaa. I 

Print name and address . I 


I_» 


KALART 


Angiut 1952 
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NO MORE 
PRINT-CURL 

New effective solution for 
your print flattening and condi* 
tioning problems. 

• MAKES PRINTS LIE FLAT 

• ELIMINATES CRAZING 

• IMPROVES GLOSS 

90 //OM or ovorM 



BFT11..30 


HYPO 

NEUTRALIZER 

goHeiu or quatti 


NO MORE 
HYPO STAIN 


BFi No. 30 frees prints and 
films from hypo faster, more 
completely, and with less water. 
Saves up to 80% time and water. 

Assures permanence of rec¬ 
ord prints. 

Aids successful toning. 

V_ 


At your dealer, or wrfle; 



NEW AIDS FOR BETTER PICTURE-MAKING 

_By Jacob Deschin, APSA___ 


iNcws alraut three major new products 
ilwve hit this desk since last month’s column. 
One will interest the twin-lens reflex fan; 
another the Stnm moviemaker, and the third, 
anybody who has been thinking about dimfa- 
ing aboard the speedlight (band wagon. 

New French Reflex 

I The first item is the Rex Reflex, a French 
twin-irns reflex sporting interchangeable lens 
boards, die first camera of this type to reach 
the market. The importer is Biber Foto 
Corp., 153 West 23rd Street, New York; the 
designer, .kndre Grange, president of Photo¬ 
rex, St. Bienne, France, the makers. 

Unveiled at a reception by the commercial 
attache at the French Embassy in New York, 
the 2iix2‘4 camera, costs $298.50 for the 
ramcra and two interchangeable lens pairs 
with taking lenses of 75unn and 150mm 
focal length. Aucessories, such as ever ready 
case, filters, proxar lenses, etc., are extra. 

Each lens pair, together with Prontor V-S 
synchronised sliutter (set and release) is 
mounted on a metal lens board which is fixed 
rigidly in place on the camera front by four 
machined bronze studs and by locking with 
two small levers. Unfortunately, the film is 
exposed, therefore fogged, when the lens 
iboards are interchanged. Undoubtedly, this 
fault wiU be corrected in the near future. 
The closest working distance with the 75mm 
lens is 4 feet, with the 150mm, 9 feet. For 
closer work, proxars are available for the 
ISOnisn lens for near views of 3 end 
feet. 

The lenses are the Berthiot or Angeuieux 
75mm f/3.5 with 70mm f/2.9 viewing lens, 
and the Berthiot 150mm 1/5.5 taking and 
KXhnm f/3.5 viewing lens. Coincidence of the 
upper and lower lens fields is provided by 
coupling the lenses to move at different 
rates. Focusing is by turning knurled rings 
on the lens barrels. 

The 120 film roll the camera takes for 
twelve 214x2'A pictures is wound automati¬ 
cally by lever after the first exposure has 
been brought into position by sighting 
through -a red window. The fibn winding 
mechanism also operates an exposure counter 
and controls shutter cocking to avoid or 
permit double exposures as desired. 

Novel features of the camera are a new 
type of film pressure-plate that assures 
parallelism with the lens board, and a cam¬ 
era back locking ring that springs back if 
it has not been fully engaged. 

Synchro-Tape 

The second big news item is Revere’s new 
Synchro-Tape, which mokes it possible for 
any 8mm or 16mm moviemaker to get syn¬ 
chronized sound as easily as making a home 
recording. He uses any ordinary movie pro¬ 
jector and a tape recorder, adds Synchro- 
Tqie, follows instructions, and he's in. 

The tape, costs only I7R5 Tor a 600-fuot 
roll, which covers a half hour’s running time. 


There is no other expense. If you don’t 
already own a tape recorder and don’t 
know where you can 'borrow one having the 
required tape speed of 3% inches.per second 
—it may interest you to 'know that tape re¬ 
corders may be purchased for anywhere 
from $100 to $200. 

The sound is added to the tape as the 
film is projected, then played back on the 
recorder in full synchronizatipn with the 
running film. To make the recording, a tape 
recorder threaded with Synchro-Tape is posi¬ 
tioned in front of and slightly below the 
lens of the projector. A small reflector is 
clamped on the lens barrel and adjusted to 
permit some of the projected light to spill 
onto the reflector and bounce toward the 
moving ribbon of tape. When the movement 
of the tape and the film have become syn¬ 
chronized, the tape appears to be standing 
still. Recording is then started by speaking, 
playing or sounding off into a microphone. 
Tape and film are marked at the start just 
to make sure both will move in synchroniza¬ 
tion. Synchro-Tape works on the strobo¬ 
scopic principle by intermittent revelation 
of a moving body. The tape is imprinted on 
the back with a repetitive pattern of narrow 
vertical, alternately light and dark stripes 
which move at exactly the same speed as the 
lights and darks being flashed on the screen. 

Battery Speedlight 

Our third star this month is the Sun-Lite 
Portable Speed Flash, the first portable 
unit to employ the ‘‘powerhouse” drydiattery 
pack based on the new high-elficiency “super¬ 
circuit” introduced some months ago by 
.National f^rbon Gi. The new speedlight 
unit, which weighs VA pounds, delivers 
1,(XX) flashes from one battery, 10,(XX) from 
one bulb, and coats $79-50, is made by 
Hershey Manufacturing Co., of Chicago. 
When the battery is used up, $7.95 will get 
you another. A Sun-Lite AC Adaptor, a 
sonallish unit, costs $16.50, 

The effective flash duration is about 
1/1,000th second, color temperature 6500 
Kelvin, alchemized reflector and KemUte 
Sunflash Jamp. Oscillating ready light shows 
the condition of the battery. 

B-C Flesh 

In the B-C fladi field, announcements have 
come in from Jen Products Sales Company, 
419 West 42nd Street, New York 36, and 
from Kalart Ckrmpany, Inc., PlainviRe, Conn. 
The first describes the Jen RoUei B-C Pocket 
Flash, which is attacheck to RoUeiflex and 
Rolleicord cameras by means of a new-type 
vertical anti-twist bracket. It costs $15A5. 
The new gun may also be used on other 
caaneras with built-in flash by changing the 
mounting bracket or adding a Jen shoe and 
changing the coble. The RoUei bracket, 
which may be purchased separately at $1.9^ 
weighs oidy one ounce. The gun is placed 
high above and to the side of the lens. The 
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You’ll get more sparkle in all your summertime pfetiire 

with Du Pont VARIGi^ 



The print at the left is on a regular No. 2 contrast grade of 
paper. It lacks snap. Clouds are chalky ... there’s httle 
detail and the “burning up” effect of intense sunlight 
makes it a truly disappointing picture. 

Study the sparkling print at the right made on Du Pont 
“Varigam” variable contrast projection paper. You can 
see the diffmence immediately. It’s typical of results you 
can^t eoery time from difficult negatives with this versa¬ 
tile paper. 

The contrast of "Varigam” is easily varied with filters 
that slip over lens of your enlarger. Each of ten filters 
produces a separate contrast and you can print more than 
one contrast in a single pnnt. For example, in the picture 


above (right), the clouds were softened and detailed by 
printiiig through a No. 3 filter. A ^ort exposure through 
the No. 8 filter added contrast without loss of detail in the 
water and shadow side of the boat. That gave two different 
contrasts in one paper. So whether your negative is soft, 
normal or hard.. ."Varigam” gives you the exact grade of 
contrast you need for a perfect print every time. 

Try "Varigam.” It’s the one paper that meets every 
contrast need ... saves bother and fuss, time and money. 
Ask your dealer for Du Pont "Varigam” today. E. I. du 
Pont de Nemours & Co. (Inc.), Photo Products Dept., 
Wilmington 98, Delaware. In Canada: consult your photo¬ 
graphic dealer or Canadian Industries, Ltd., MontreaL 

*IIU U • MTtCmP. 


m uH SHin pumt 

You’ll appreciate the speed 
of Du Pont High Speed Pan 
TVpe 428. ASA: daylight 
160; tungsten 126. Try it. 


Du Pont Photo^aphic Products 



■STCiSrwr 

riR/Tioth 









unit, weighing right onneei, iolde 
Into jt eompect case that to in a pocket 

Kalart has BC flash units for the Argus 
C3 and C4 35nun camesas. The C3 unit is 
supplied with a rritber-cushioned bracket 
for placing tilie gun on either side of the 
camera. The cun for the C4 has on its base 
on ‘'electric” shoe which makes an electrical 
connection as the unit siips into the camera’s 
flash siide. The guns ore 114.30 each. 

Magnaile 16mm 

Eastman Kodak has announced a magnetic 
sound track striping service, Kodak Sono- 
tntck Ckiating, for single-perforated processed 
Kodak 16mm film, Kodachrome or hiack-and- 
wUte. The charge is 3% cents per foot, 
minimum order charge $10. Double-perfor¬ 
ated 'film must be duplicated on single- 
perforated film to use the service. The new 
coaling can be applied to film taken at 
either sound or silent camera speeds. 

New Cine Raptors 

Wollensak Optical Gtmpanjr, Rochester, 
N. Y., announce two extras for free along 
with news about some new lenses. The free 
items are: a new lens mount design to take 
a drop-in filter that fits in back of the lens 
hood without a retaining ring; and a haze 
filter, now supplied with each lens at no 
charge. 

The lenses are seven new additions to the 
Wollensak Cine Raptar line. The two 8mm 
lenses are the 6.Smm f/2.5 wide-angle In 
fixed-focus mount, at $44.24; and the 38mm 
f/1.5 telephoto in focusing mount, at $67.50. 


The five Ifimm lenses, aU in focusing mount, 
are the )fi-inrii i/lJS wkloengla at I99fl8: 
the 3-iaoh f/2fl telephoto at $68.50; 2-inch 
f/2.5 telephoto at $69.50; 2K-ineh t/2JS tele¬ 
photo at $77.50; and 17mm f/2.S wide-angle 
at rsfio. 

New Kinax Modmlt 

New French cameras are the Kinax fold¬ 
ing jobs, of which the Ardennes and Nor¬ 
mandy models lake interchangeably, with the 
aid of masks, three different ;ucture sizes on 
620 roilfilm; 2^3%, 2Ux2% end l%z2% 
inches. The Normandy (^6), has a coated 
fiellor f/3.5 lens, built-in &sh, self-timer 
and shutter speeds to l/350th. Other Kinax 
models, at $22.50 to $76, are to Riviera, 
Provence, Alsace and Baby. 

Miscellany 

Harvey Photochemicals, Inc., Newton, NJ., 
makers of 777 Pantormic Finegndn De¬ 
veloper, have placed new sizes of this popu¬ 
lar developer on to market. In dry form, it 
may now be purchased in 3^-gsllon, 25- 
gallon and 48-gallon sizes; liquid developer 
in 1-gallon sizes as well os prints and quarts. 

New filter kits have heea pieced on to 
market by EdnaLite Optical Co., Inc., of 
Peekskill, N.Y., as follows: 

For to Argus C3 camera, a complete 
filter kit, for black-and-white and color pho¬ 
tography, at $9.95; for moviemakers, a variety 
of kits each costing $8.25. The lattn in¬ 
cludes Series 1 lens hood and adapter, re¬ 
taining ring, three Kodachrome filters, haze 
filter and two color conversion filtm-s. 


Enteoo filter kits in Series V and VI sues 
now come in comportinent coses with a 
leather lo«^> for cairying on to oomera 
shoulder strap, according to Enteoo Indus¬ 
tries, Inc., 610 Kosciusko Street, Brooklyn 
21, N.Y. 

A line of metal cable releases in sizes from 
6 to 120 inches long to fit all popular types 
of domestic and imported shutters, is being 
marketed by Benard Sales Go., IM Nassau 
Sl, New York City. Prices range from 85 
cents to $9. A feature is smooth, positive 
action. The lower plunger of the longer 
lengths has a swivel tip for easy attaching. 


Alphabet Soup 

An item in Maurice Leuis’ “Portrait 
Pointers” leads us to wonder how good you 
are at photography’s own brand of alphabet 
soup. 'By now you are familiar with Wash¬ 
ington’s MSA, CCC, NATO, JCS, WSB and 
the rest of the hundred. 

But did yon realize we photographers are 
as guilty of shorthand? Every member 
knows he is entitled to use PSA after his 
name to denote bis membership, and APSA 
if he is an Associate, or FPSA if he is a 
Fellow. Then we have the awards to those 
who have served the PSA and photography, 
the Hon. PS.\ and lion. FPSA. 

Rut outside our own circle, do you recog¬ 
nize P.A.A., SMPTE, NAPM, MPDFA, 
ASC, FACL, M. Photog, and NJP.Pjl.? 

P.A.A. stands for the Itotographers Asso¬ 
ciation of Amer-ico, the professionals ^up 
to which many of our own PSA’ers belong. 
They award the M.Photog. or Master Photo¬ 
grapher degree to members who earn it by 
dint of hard work, service to to profession 
and the respect of other members Wibo are 
familiar with their work and their ethical 
conduct. According to Maurice, only 167 
degrees have been awarded since 19371 

SMPTE stands for the Society of Motion 
Picture and Television Engineers, founded 
in 1916 and whose members are responsible 
for many of the technical gains the movies 
have made in to intervening years. 

'NAPM is the National Association of 
Photographic Manufacturers, formed to pro¬ 
mote photography and provide coordination 
within the industry, 

'MPDFA is to Master Photo Dealer’s and 
Finisher’s Association, formed by to con¬ 
solidation of the MPFA and the National 
Photo (Dealer’s Association. Your local 
dealer is probably a member and may at¬ 
tend the annual trade shows at which new 
pioducts are unveiled. 

ASC is to American Society of Cinmna- 
lographers, the guild of the Hollywood Di- 
rectors of Photography, every one on ace 
cameraman and entitl^ to put ASC after 
'his nmne. To get that right he must have at 
least five pictures releasgd on which he was 
responsible for the photography. 

FACL is to amateur equivalent, meaning 
Fellow of the Amateur Cinema League, a 
de^pree which also must be earned. 

N.P.PA. is to National Press Photo- 
graphers Association as all members of our 
P-J Division ‘well know since their member¬ 
ship in P-J carries with it a subscription to 
to National Press Photographor. 



There is a Zeiss Ikon 35 mm miniature 
model to suit every requirement and every 
budget. Each is endowed with the qual¬ 
ities that have made the name Zeiss Ikon 
so highly respected. At leading dealers. 

Write for literature 




CARL ZEISS, INC 
485 FIFTH AVENUE 
NEW YORK 17, N.Y. 


CONTAX ll-a 

All-metal local plane shut¬ 
ter to 1/1250 sec. Inter¬ 
changeable lenses In bayo¬ 
net mount. Lang4>ase prism 
type range-finder combined 
with view-finder. Fully 
opening beck for simplified 
loading; no rewinding nec¬ 
essary. Many other modern 
features. 



CONTESSA as 

The deluxe miniature with 
f/2.8 Tester in Compur R. 
shutter fully internally tya* 
chronixed (MX). Built-in 
coupled prism type range-find¬ 
er combined with view-finder; 
built-in ASA calibrated photo¬ 
electric exposure meter. Speeds 
to 1/500 sec 


IKONTA as 

A basie minlatnre offered 
with a dioice of two lenses. 
Shutters have complete 
intetnel flash synchronisa- 
doii. 


TlftSE CAMERAS ARE MADE IN THE U. S. ZONE OF GERAAANY 

Cameras 
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37 Bloor St West, Toronto 5, Oat 


P.S.A. Rtorganisation in Canada 

Following a visit of President Norrie 
Harkness to Toronto, Ontario, recently, an 
extension and broadening of P.S,A. services 
in Canada will go into effect this year. This 
reorganization will mean that Canadian 
P^^.’cTS and Member Camera Clobs will 
enjoy all the privileges and services now 
available in the United States, and any 
eztension thereoi 

Canada, aa a recognised, fully-lledged zone 
will regulate its own affairs aa on autonom¬ 
ous unit, within the overall policies and 
procedure of the P.S,A. as a whole. 

For the time being Canada will have one 
' director on the American Board of P.S.A. 
Nominated for the Canadian zone direclor- 
ahip is Rex Frost of Toronto, subject to 
confirmation by acclaimation, or if other 
nominations arc received, by ballot of the 
mentbers. 

Each Province of Canada will have one 
representative on the Canadian Board. 

Oliver W. R. Smith of Toronto has volun¬ 
teered to become Supervisor of aU PS.A. 
Services in Canada, with the objective of 
setting up an organisation capable of assur¬ 
ing adequate distribution of the Society’s 
services the Country wide. 

Ted Tozer of Oshawa has assumed the 
role of Canadian General Secretary of the 
International Portfolios, and charged with 
the responsibility of extending these services. 

Frank Pogue of Toronto has assumed the 
post for Canada in securing and distributing 
recorded programs to Camera Clubs, in 
furtheranee of P.S..\.’s educational and en¬ 
tertainment policies. 

Dorothy Burgess of Toronto will act as 
Canadian Treasurer. A sum n{ money suffi¬ 
cient to finance P.S..\. services in Canada 
will be transferred to a bank in this country. 

Ur. Mian Chantler of New Toronto will 
undertake direction of P.S.A.'s Colour Slide 
Clinic activities. Canada-wide. 

Canada is to have its own Honours Cinn- 
mittec, to act as an advisory medium to the 
main P.S.A. Honors Committee. 

The institution of a new service of all- 
Canadian exchange portfolioa betwfen Clubs 
and individual members is now under con¬ 
sideration. 

There is every probability that tlie P&A. 
will hold an Eastern Regional Convention in 
Canada during the fall ot 1953, likely in 
Toronto. By bringing some 500-600 Canadian 
and American members together, it is hoped 
the interests of photography in general and 
PJSjA. in particular will be greatly stim¬ 
ulated in Canada. Organization is now under 
way to set up a Convention Committee com¬ 
prised of Camera Clab executivea in South¬ 
ern Ontario, to put the project into opera¬ 
tion. 

For the expansion and reorganization of 
P.S.A. services in Canada it will be noted 
that executive dfrection is being concen¬ 
trated in the Toronto zone. Thia is a tem¬ 


porary aet-up to enable a more sapid exten¬ 
sion id the Society's activities. An ultimate 
aim will be to bruden the scope of officiid 
responsibility to embrace adequate tepte- 
sentation on working committees from coast 
to coast. 

Promotion of Salon Circuits 

By 1953 it is hoped to organize two Inter¬ 
national Sakn Circuits in Canada. One to 
comprehend Salons in Eastern Canada. The 
other, to include western Canadian Salons. 
The eventual objective of such a scheme is 
to make possible coverage of every Salon in 
Canada, in succession, by one set of prints 
or slides. These will circulate automalicaUy 
from city to city across the country, accord¬ 
ing to the sequence of Salon datmi. By this 
means, k is hoped to encourage larger 
entries, particularly from the United States. 

P.S.A.’er Jim MeVie (Victoria BjC. Ca¬ 
mera Qab) is a prime mover in this idea. 
Already he has organised a Pacific North 
West circuit comprehending Puyallup, Vic¬ 
toria and Vancouver Internationals. 

To enable smoother running of Salon cir¬ 
cuits, certain modifioation of present, some¬ 
what onerous Canadian customs regulstions 
are considered necessary. To this purpose 
Walter (Wally) Wood, President of Mon¬ 
treal Camera Club, in c^toperation with 
Salon Secretaries across the Country, has 
been making active representations to the 
powers-tbat-be in Ottawa. With, we hear, 
some success. 

Novel Communication 

Norris Harkness has received from Ezra 
Parsons a tape recording which resulted 
from a meeting of seven of Nova Scotia’s 
eleven P.5.A. members. Norris replied, also 
by tape recording, suggesting that they form 
the first ot the Regional organizations. 

The Feminine Influence 

Miss Evelyn Andrus has became Presi¬ 
dent of Toronto Camera Club, first member 
of <the fair sex ever to assume the gavel at 
Canada’s oldest (65 years) and largest (300 
members) Camera Club. At one time T.CC. 
was exclusively a men’s organisation. 

In The Public Eye 

In addition to running a full scale Inter¬ 
national Salon, Victoria, B. C. Camera Qub 
put up an exbibk at the B. C. Products Fair. 
The “Little Saloit” was viewed by over 
14,000 visitors. Nice publicity! 


Date In New York 
August 12 to 16 


Haw to Cot Lost 

in Now York 

Getting W in Now York b aat dffBeab 
in the least, aoeordiag to tho ominlil 
of the Socic^ for Loeotiaffi Rooilenttnf MM 
Guiding Lost Gonvention (soon^ Jatt bned. 

The average oonventlon goer doM It hj 
“just taking a abort walk from dia hoteL* 
A few camera itorea or dreae dupe later ba 
discovers the street signs have been ohasgad 
whHe be was looking to the wtodoera. 

Ofaonging street signs b a hobby of Now 
York administtations. Fourth Avamia waa 
loo easy to find so they renamed b Pork 
Avenue starting at 32nd Street. On one dde 
of 32nd it b Fourth, walk aerese the atreet 
and you’re on Pork! 

Now after Fourth comes Fifth (thaPa tba 
street you can’t tell your wife bow to find 
. . . it’s the one they have dm cbeM dtopo 
on) and after Fifth comes Sixth, loot’s 
what yon think! Between Fifth and Seventh 
then is a street called “Avenue of the 
Americas’’. Fiorelb La Cuardb stuck us 
with that one. If you ask a New Yorker 
where it b he’ll say, “Oh, yon want Sixth 
Avenue”. 'Be careful, they may change the 
signs back to Sixth wtole you’re here, but 
don’t say we didn’t won you. 

While we’re on the subject <d avennea, 
let’s bring up Madison and Lexington. Hiey' 
are very nhm streets. They have eomera 
stores on them, several stores. Madison 
sneaked in between Fifth and Park and 
Lexington is like 3% Ave„ it’s between 
Third and Park. Confused yet? Stick around 
awhile. 

Cross streets are numbered, too. The ho¬ 
tel is at 34th and Eighth. That means 34th 
Street and Eighth Avenue. Keep your wife 
off 34th, too. It leads right towards Macy 
and Ctoibels. Let 'her get lost. Go by way 
of 32nd St. That is Camera Row, or take 
her that way so there'll be im money left for 
Messrs, M&C, 

There are a lot of camera stores around 
Grand Central, too, but not so close to¬ 
gether. You’ll find another group downtown 
in the Wall Street district. You take the 
subway to get there. (You take it, 'weT 
walk.) 

If you want to spend a pleasant and con¬ 
fusing week, try the Shuttle from Grand 
Central to Times Square. It has red and 
green lights on the ceiling. The green lights 
do not lead to a police station. New Yorken 
get lost too, and all a guy has to Temember 
U which color he follows morning end night 
Everybody who lives on the East Side works 
on the West Side and vice versa. They have 
the Shuttle to get them transposed properly. 
East 'Siders follow the green light to work 
and tho red light back home. And vice 
versa. 

Contrary to popular belief, a passport b 
not necessary if you want to get to Brook¬ 
lyn. Used to be yon could get there for a 
nicke]. Now it costs a dime on the subway. 
(Make more sense if you went there for a 
nickel, it’s worth a dime to get back.) 

New York taxis play a oonatant game 
with pedestrians. If yon look* like a perma¬ 
nent pedestrian, they’ll beat yon to a light 
change every time. That clears the ride- 
welks for 'potential taxi paaaengeri. If you 
don’t want a cab, 23 will hail you to the 
first half block. If yon need one, they aO 
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Chicago Chopftr PSA Inttallt Officon 



Harry K. Shlgata InitalM »ha raw offican of Ih* Ctileage Chapter at tha /May 2) mmling. 
Saated; Harry K. Shigota, Hon. fPSA; Janwi Riddick, Chalrfflanj Adah Barton, Socrotary. 
Standingi (L to R) Cion Dahlby, Bd. Dir; Walter Porkor, Bd. OIr; Dwight Chambon, Trooturor; 
Evylln Chambon, Bd. Dir; Miriam Davoy, Publicity Diroetor; Cloronco E. Homan, Bd. Dir; 
Morgarot Barmy, Bd. Dir; Art Edwards, guost spoakor and Charlos Alboo Howo, Vice-Chairman. 


PD Convention Program Features; 

Famous Names Top Speaker List 


Iwve tlie{r {unilies out for « ride. Rainy 
d«ya they' toko the neighbors, too. Taxis are 
cheap. The first ten steps are a quarter. 
After that it is a nickel for each fifth, of a 
mile, that is. Yon can ride from the lip of 
Brooklyn to Yonkers for a dime on the sub¬ 
way hut don’t try it by cab. Ten bucks, 
poof! 

If you’re not lost and want to prove it, 
aide a New Yorker. He don’t know either. 
The police all carry little books that tell 
them where they are and how to figure out 
the way to where you want to go. You’ll 
find cops in the middle of each intersection 
with eight-way traffic buzzing by. Walk non¬ 
chalantly through the trucks and taxis and 
start a conference. Don’t pay any attention 
to the traffic lights. Nobody does. The city 
maintains them in the spirit of perpetual 
Christmas. They’re leaving it to Santa Claus 
to solve the trallic problem. 

Another way to get lost is to ask any 
member of the Reception Cajnimitlee. They 
wear badges. Some of them were never in 
New York before. Find one of those and he 
will know. But never, never ask a New 
Yorker. 

Maybe you understand now why buses 
will take you on the Coney Island trip. 


VSP Program Cxpands; 
Help Neod in Mid-West 

The Volunteer fiervice Photographers, an 
organization which teaches photography in 
veteran and civilian hospitals is starting 
two new chapters in the Middle West, fi¬ 
nanced by a donation from the Master Photo 
Dealers and Finishers Association. 

The program is now carried in 29 hos¬ 
pitals and the extension of this service to 
the Mid-West will contribute greatly to the 
rehabilitation of servicemen and the satis- 
faetion of the volunteer civilian instructors 
who contribute their time to the effort. 

PSAers attending the New York conven¬ 
tion will have a chance to sign up at that 
time, the stay-at-homes can use the coupon 
at the very Wk of the book to contribute 
their services. 

Chicago Is Prepared 

Around Convention time each year there 
is considerable jockeying by groups who 
want future conventions for their cities. 
Chicago wants the 1954 Convention and is 
going ahead on the assumption that their 
desires will win out. 

•An impressive roster of names, represent¬ 
ing practically every photographic activity 
in the Chicago area gathered in June 2 to 
form a Convention Committee. In quick 
order they formed a steering committee and 
elected officers consisting of Loren Root, 
APSA, Chairman; Dwight M. Chambers, 
Treasurer and Adah M. Barton, Secretary. 

Good luck, Chicago. 

Travel Tips 

The Union Pacific Railroad has prepared 
12-pate folder* of camera tips for the area 
serviced by its lines. In addition, they offer 
to answer questions about still or movie 
photognphy in their area if yon address 
Photographio DtqMrfment, Union Pacific 
Railroad, Dodge St., Omaha 2, Neb. 


The convention program of the PSA Pic¬ 
torial Division reads like a list of Who's 
Who in photography. Francis Wu, Boris 
Dobro, Spec Wright, The Mawhinneys, 
Larry Hiller, “Pops” Whitesell and Adolf 
Fassbender head the list. 

Pi) l»s scheduled something for every 
day of the Convention and the subjects 
covered run the gamut of pictorial photog¬ 
raphy. 

Doris Weber’s “Trial By Jury" kicks off 
the program at 1:15 on Wednesday after¬ 
noon. On Thursday, Spec Wright referees 
the judging problem with audience partici¬ 
pation hy judges and exhibitors. Famous 
child portraitist Joe (officially Josef A.) 
Schneider tells how to outsmart baby. 

On Friday morning portfolio members get 
together for a pow-wow and Francis Wu 
speaks on “Pictorial Photography from a 
Chinese Viewpoint”. After lunch on Friday 
iBoris Dobro covers the techniques of crea¬ 
tive photography, the Mawhinneys go to the 
dogs for their subject matter and Lejoren 
a Hiller will tickle you with “Life Ain’t A 
Bed of Roses”. 

On Saturday there is a commentator’s 
conference in the morning, followed by a 
talk on “Photography, a Graphic Art” by 
Joke Eindres. Saturday afternoon "Pops” 
Whitesell talks on Bromoil and Adolf Fass¬ 
bender speaks on “Pictorialism Through the 
Years”. 

Practically every PSA Division is offering 
an interestu^ program and many meetings 
are running -simultaneously so there is 
always something going on that will interest 
yon. 

Evening programs will help fill the time 
for those who don't care to attend Broad¬ 
way shows or radio and TV programs, and 
there is always that best port of any con¬ 
vention . . . meeting folks. 


See you in New York? 


Convention Shorts 

The services and facilities of the entire 
menibersiiip of the Miniature Camera Club 
of New York, a P.S.A, member club, 
have been set aside for Saturday, August 
16th, the last ilay of the Convention, 
to lead several field trips in the New York 
area fur Convention visitors. Allhough all 
Clubs affiliated with the Metropolitan C/am- 
er-i Club Coiinril in the New York areas 
will be called upon to act as hosts. Minia¬ 
ture is first to come forward with a specific 
date, project and the services of its entire 
membership. 

Since the Club numbers among its mem¬ 
bers some outstanding amateurs in B & W 
and Color, this offer should be interesting 
to field trip minded Convention Visitors. 
P..S.A. congratulates Miniature for this fine 
gesture and says “Thanks”. We hear that 
this Club has also placed 1st in the 1952 
Annual Color Competition of the Metropoli¬ 
tan C. C. Council for the New- York area. 
Quite an achievement, when you consider 
that there were over 50 Clubs competing 
for an e^ire year. 

For those P. S. A. members and their 
families who fly to the Convention via 
Eastern, retention of their ticket stub will 
entitle them to a photographic sight seeing 
trip over the New York area. The actniri 
time and date will be announced at the 
Convention. This trip will not be available, 
even for a fee, to others because says 
Eastern, “we do not have the planes and 
manpower”. 

So, if you are flying to the New York 
Convention -via Eastern, be sure to retain 
your ticket stub and watch for the an¬ 
nouncement of this aerial Field Trip. 

The Empire State Tower, the world’s 
tallest man made strncture and a “high” 
spot with all visitors to New York, an¬ 
nounces a substantial price reduction to 
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The feature-pocked 
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.gets shots like this! 










’ why Pay More? 

CIro 3S R, at ihown, f/4J bm $44.15 

Cito 35 5, with f/3J bnt.$49.05 

Cire 35 T. with f/2.8 bin.$89.50 


'•.’A, ,. 


• When you examine and handle the 
CIRO 35, at your Graflex dealer’s . . . you’U be 
amazed that “so much camera’’ can be sold at so 
modest a price. For the CIRO 35 can match 
features with the most expensive “thirty-fives” in 
America! All models have coupled range finder 
to help prevent out-of-focus shots; built-in flash 
synchronization; coated lens; film counter; and 
scale focusing for sharp results every time! 
Compare the price and the features with any other 
camera of its type... and you’ll see just why the 
CIRO 35 is today’s most outstanding buy on the 
candid camera market! 

Prices subject to change. 
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' memben kttMidbig the New York 

>Vacation-Time Convention. 

, The reduction in admittance price will 
be made upon preaentation of your Con¬ 
vention Badge or P.S.A. membership card. 
You are urged, therefore, to bring your 
P.S.A. membership card with you to the 
Convention. 

Metropolitan Camera Club Council has 
arranged with the Empire State Building 
to hang a print exhibit in the Tower Lounge 
for the whole month of August. Show will 
consist of prints from member clubs. 

Jack Goldsack of the Convention Pub¬ 
licity Committee did that story on the Coney 
Island Trip and then we cheated him out of 
his by-line. Never should have happened. 

So nwny things on the program that we 
wonder when the visiting is going to get 
done. That’s a big part of a Convention, 
visiting around, making new friends, seeing 
old ones. Journal Staff plans a get-together 
sometime during the week . . . looking at 
the schedule maybe it will be a pre-break¬ 
fast meeting. 



This month we take a step backwards 
that is really a step ahead I Frank Rice has 
taken over the back-of-the-book stereo col¬ 
umn with news of the Stereo Division. We 
revert to the original column idea with 
romblings for the benefit of our nine read¬ 
ers. (Guess it’s about time wc dropped that 
gag. Too many letters from frien^y stereo 
shooters who insist they be counted in. 
Thanks, feilows.) 

This is one column that won’t be written 
just because the calendar says closing date 
is on us. It’s going to he a wben-there-is- 
someihing-to-say-affair, so if you don’t find 
it next month, you’il know it’s only because 
we were speechless, and not because the 
column conductor was fired by the Editor. 

Bob Smith of TOC, the company Uiat 
makes stereo projectors (TDC means Three 
Dimension Company), with whom we have 
been having a friendly scrap since we made 
a crack about the cost of projectors (we 
lost that battle), has written us a nice 
letter about the letters of Jack Norling and 
Fred Wiggins in the June column. Bob 
mentions one factor about birefringence that 
he and I discussed at the St Louis Trade 
Show. 

Youll recall Jack’s explanation about the 
effect of plastics on a beam of polarised 
light. Mold^ plastics, and some forms of 
sheet plastic will partially depolarise the 
beam. In the simple test we suggested, the 
effect is that of pastel colors spotted over 
the image. 

When the polarizing filters of the projector 
are placed between light and slide, the 
problem of birefringence can become serious. 
If the filters are placed in front of the slide 
the problem does not exist. However, other 
problems then enter the picture. Ikb points 
this out in his letter. The filter serves two 
functions when placed as TDC now bos it, 
between light and sBde. It not only polarizes 
the beam so we can see stereo, it sin plays 


an important function as a heat absorbing 
filter. Bob says in his letter: 

"If it were not for the heat filtering func¬ 
tion of the polarizing materid whid sup¬ 
plements the regular heat filters, it would 
be necessary to use heavier heat filters and 
thus reduce the amount of illumination on 
the screen." 

There is also an economic factor . . . 
every additional part added to a piece of 
equipment costs money and must be r«- 
fleeted in the selling price to the user. 
Adding a pair of heat filters ups the cost 
and reduces the light. Well, you can’t have 
everything. 

Bob also mentions the advantages of rear 
projection through a ground-glass screen. It 
is one way to step up the illumination; you 
get more brilliance at the eye with the 
same wattage in the projector. 

• '• 

A column or so back we mentioned the 
mounting jig of the Stereo Guild. In the 
July issue of V. S. Camera, Herb McKay 
gives complete directions for making and 
using it. The order of accuracy required 
suggests it is easier to buy one than mst.. 
it. A few dealers stock it. If yours does 
not, you con order from the Stereo Guild. 
Box 849, Eustis, Florida. 

• • 

.Stereo Division has a big schedule for 
the Convention, and the Division isn’t a 
year old yet! Norman Rothschild has been 
working on this and has lined up some 
interesting clinics and s{>eakers. 

• • 

When Junior graduated from high school 
last month, we naturally shot the event in 
stereo. Held outdoors in the early evening, 
the ceremonies fill the football stadium. A 
waning sun and color film were not con¬ 
ducive of over-exposure. We finally packed 
the meter away when readings got too low 
and shot anyway. .Surprisingly, we got 16 
shots good enough to mount for the viewer. 
Now the Mrs. wants prints to send around 
the family. I.ooks like a job for Diaversal 
and if this heat wave ever breaks, it’s into 
the dungeon for us . . . and prints. 

• • 

Watch this column for news of stereo 
equipment. Jack Deschin does a swell job 
in his new products column, but we can’t 
expect him to specialize in all the things 
that interest every Divi.sion. So we’ve made 
a deal with Frank Rice that we’ll watch for 
the new equipment and run it here, to 
supplement Jack’s notations. 

• « 

We hope you stereo fans read the article 
on “Red Eye” in the July issue. This prob¬ 
lem has been a major one for lots of stereo 
fans, or so we judge from conversations 
overheard at several photography shows last 
winter. One reader writes in to suggest 
the use of. the Kalart flash unit for the 
Stereo Realist. It does minimize the chances 
because the long, tubular battery case raises 
the bulb to a point normally outside the 
critical angle. There are other ways to 
avoid it also, if you'll go back and read 
the article. 

• • 

Stereo movies will be a feature at the 
Convention with Floyd RamsdelL a pioneer 
in this, definitely scheduled 40 give a dem¬ 
onstration, and a very good possibility that 
we will see the Bolez stereo demonstration. 



Louise Agnew (Chicago) has added radio 
to her many talents. She recently was heard 
over station WLS in a discussion of pic¬ 
torial photography with Ragnar Hedenvall, 
APSA . . . Frank Proctor (Phoenix, Aria.) 
is to be congratulated on the use of one qf 
his pictures as the bode jacket for "Hie 
Desert Year" by Joseph WooB Kruteh . . . 
Sorry to hear that Mildred Bkha (Chicago) 
was recently hospitalized while in process 
of losing one appendix . . . Angel de Moya 
(Havana, Cuba) has been lecturing in and 
around the clubs in the Chicago area . . . 
With a great big sigh of relief, Harold C. 
Edwards (Los Angeles) recently celebrated 
his 2.Sth anniversary as a staff member of 
the Los Angeles Museum; Harold says he 
now feels that his job may be permanent, 
o 

Louise Haz (.Skokie, HI.) attended the 
June 6 meeting of the New York Color 
Slide Club . . . The city and county of San 
Francisco recently honored Karl Baum- 
gaertel, APSA, by erecting a plaque in 
ifront of the house in which Karl was bom; 
while some may think the plaque incomplete 
(it reads “No Parking"), it is at least a 
plaque . . . Fifty years behind a camera and 
still keenly interested in photography is Al- 
feed Renfro (Bcllcvun, Washington); Al 
brings a humorous side to the Alukan gold 
rush in the May issue of "Men”, a magazine 
of adventures and thrills. By photos taken 
by him in 1901, he tells an interesting and 
true story of how he created the first color 
comics ever printed in Alaska, and of the 
resulting pandemonium caused by some of 
his characters who came to life far too 
realistically , . . Barbara Green (Brooklyn, 
iN. Y.) says she is now eligible for member¬ 
ship in the Color Division; she recently re¬ 
covered from a case of German measles . . . 
Congratulations to Janies Ganucheau (New 
Orleans), whose “Balloon Man” was the 
winner in the Class B (children and adults) 
group in the fifth week of the photographic 
contest sponsored by the New Orleans 
Times-Pioayune . . . 

• 

Charles B, (Brad) McKee, (Sacramento, 
Cal.) had better get rid of that cactus gar¬ 
den; why hother photographing cactus 
plants and thorns when ^ee roses in a 
family provide material that is much more 
photogenic? Congratulations, Brad, on the 
arrival of another baby girll . . . Seen in 
New Orleans—Pop Whitesell (76 years 
young) proudly showing his home-made 
sports^finder, and giving a demonstration of 
open^eld running in his studio to prove its 
adequacy . . . June 6 was Paul Wolf (Haw¬ 
thorne, N. Y.) night at the New York Colw 
Slide Club; he was presented with a key 
for long and faithful service to riie dub of 
which he is a post president; Paid is locat¬ 
ing in the west ... Hie Rev. Herman 
Bielenberg (Ofl City, Pa.) gave his color 
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WITH STEREO-KIALIST 


Realist Owners Bat 1.000 
In The Photographic League 

JT’S ejiy to take the most exciting pictures you’ve ever seen 
with the Stereu-REALIST Camera , . . with fewer picture 
failures, too. Even people who never before handled a camera 
find it umaxingly simple to take good pictures with a Realist 
on their very first roll of film. 

In addition to being a precLsion instrument in every swise 
of the word, the Realist is the one fine, American-made 
camera which exaaly reproduces what you see with your 
eyes. Thus, if the original scene is pleasing, it will be equally 
as pleasing when viewed in a Realist Viewer. 

Realist pictures are a tlirillmg experience in lifelike three 
dimensions and full, natural color. They're so real they almost 
live and breathe! But secii% is believing. If you haven't 
discovered the excitement of Realist pictures, ask your 
camera dealer to show you some. Then sec for yourself how 
you, too, can "take it easy” with Stereo-REAtisT. David 
White Company, .387 W. Court St., Milwaukee 12, Wis. 



'Realist 


STIIWO 

THE CAMERA THAT SEES THE SAME AS YOU 

NShHlj- 4- Aemiarlee art UrvJmtU 

NwLaJZ of the David WbUt Comfaay, Mllwauktt 12, Wbteauu, 


BUY THESE CUSTOM-BUILT 


Realist 


ACCESSORIES PROM YOUR CAMERA DEALER 



PERMAMOUNTS 

Specially deiigned for 
proiection: 3 window 
•izes and spacing pee- 
adiusu slide and dinil- 
nates need for projector 
adiustments. Plastic- 

g lass combination is 
ighly resistant to break- 
ape. Economical, 


PERMAMOUNT 
MOUNTINa KIT 

Consists of three majoc 
Items needed for Perma- 
mounts; cleat plastic 
Kiting tray, accurate 
nlm cutter, and tweezers. 
Compactly packaged in 
sturdy box for conven¬ 
ient storsge. 


SLIDE FlU CABINET 
Comes with six 48-shde 
esp^ty drawers. Brown 
leatherette covered. 
Drawers interchangeable 
with portable carrying 
case. Cabinets can be 
adM as needed. Fro- 
vide complete fiUng sys¬ 
tem for slides and viewers. 
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another photographic leader 

. ^ ■ 


elide lecture at the New York Color Slide 
Qub on the night of its final meeting of the 
season . . , 


with its Worid Famous 
"Picturos-in-o-minute” 



for the new, deluxe 
PATHFINDER 
CAMERA 

t After exfeniive Co/porafion selected the 

^^i^'i^^l^^.Ueins/in’ Rdpax shutter for its new, 
deluxe'.'cdniera,-t)ie Pathfinder. The Pathfinder, the fin¬ 
est “pictures-fn-o-mlnute" camera, required the finest 
lens and shutter ithe heart of every camera). Polaroid 
found, as have so many othhr leading camera manu¬ 
facturers, that there is no finer lens and shutter than 
Raptar lens and Rapax shutter. For a new thrill in pho¬ 
tography try the new Pathfinder camera by Polaroid 
with the Raptor lens In Rapax shutter by Wollensak. 








Dorothy Harkness (New York City) won 
an award from Freedom Foundation for 
photographic activity . . . Jane Waters (New 
York City) listened to the reading of her 
citation at the New York Technioal Section 
banquet and couldn’t understand why they 
were making an award to her boss, IJoyd 
Varden, when he was in Rochester that 
night giving the Brehm lecture; the services 
for which the award was given paralleled 
Lloyd's; then when her name was read at 
the end of the citation, Jane couldn’t believe 
it or find words to accept it . . . 

o 

Ralph K. Gray (San Antonig^ Texas) and 
Mrs. Leona Lyon, also of San Antonio, were 
married May 12 in the chapel of the First 
Presbyterian Church of Oklahoma City; the 
wedding was the culmination of a romance 
that began years ago when Mr. Gray was 
critically ill in a hospital in San Antonio. 
Mrs. Gray at that time was a nurse at the 
hospital and by her expert care brought him 
iback to health . . . WiUiam Price (New 
York City) was the winner of the William 
0. Fuguet Trophy in the New York Color 
Slide C3ub; it was awarded to the member 
who had die greatest number of acceptances 
in eight international color slide exhibitions. 

0 

Irma Louise Carter (Manhattan Beach, 
Cal.), who is in the Orient, writes that when 
she set up her tripod for night shots in 
China, the police had to be called to dis¬ 
perse a mob that gathered . . . News comes 
from Is>s Mahoney (Phoenix, Aris.) that 
Jack Cannon (San Franrisco) was a visitor 
in Phoenix after the judging in El Camino 
and took off with him for Monument Valley, 
after which Jack returned to San Francisco 
after visiting Tucson, Tombstone, Arches 
National Monument, etc. . . . Edna and Bob 
Goldman (Great Neck, N. Y.) returned late 
in June from a flying visit to New Orleans 
and nearby points where they attended their 
son’s marriage at the Air Force Base at 
Biloxi. 

a 

Once again, we remind PS.4 folks that 
this column is aimed at helping them know 
who is doing wihat in PSA throughout the 
country. Please send personal news items 
such as appear here to Robert J. Goldman, 
43 Plymouth Road, Great Neck, New York, 
a 

Correction 

In the article on “The Father of Home 
Movies” in the July issue, we inadvertently 
made Csppy younger than his years, older 
than his facile brain. He was bmn in 1B79, 
not 1897 as we had it. Proofreader’s errew. 
Those 18 years we robbed him of have been 
some of his most piodoetive, may the next 
18 be equally so. 
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Maybe you'll like... 

In (Ail department you will find tome 
reading suggestions from the current pho¬ 
tographic magazines. Not a complete listing 
of each magazine, nor are aU the September, 
1952 mags represented. The list will grow... 

miHleni raOTOGRAPHYl:^ 

Bart Brooks . . . Victor Keppler’s Vacation 
Color . . . Seven ways to we a tree by C. J. 
Laughlin . . . Eight approaches to reflec* 
tiuns by Frits Ncugass . . . Peter Cowiand’R 
“When should you use flash outdoors?” 

. . . Tricks of the movie optical printer by 
Will Lane . . . Mabel Seacheri’s camera 
tlub column . . . Lloyd Vorden’s peer into 
the future on plastic lenses. 

II 5 ramara reflex, work- 

Vs iJs vAUCrn ing report on the Rex, 
new French camera . . . Studio for color, 
all-white studio of noted illustrator, Charles 
Kerlee . . . Color photographs on textiles, 
a revolutionary step in textile design . . . 
Part 2 of how to make good prints . . . 
Columns by McKay, (rrierson. Ham, and 
others. 

DUnTflCDADIlV 2000 photog- 

1 nU I UDilfirn I raphers for jobs in 
TV . . . Walter Laubli, Swiss photographer, 
a portfolio . . . Take your eamcia to lollege 
. . . Studio on wheels, by Arthur Leipzig, 
a circus trailer as a children's studio . . . 
How Life picks a ooicr . . . Felonious Fein 
by Mildred Stagg, how Nat Fein scoops the 
opposition and wins prires . . . Young PJ 
Arthur Izivine shot action in color undei 
]ioor light conditions . . , The Oilmen, pre¬ 
view of a new book in pictures . . . Pat¬ 
terns from vour negatives by Todd Walker 
. . . reader’s picluies in color. 


^ A «M A ^Bitrrette by Grace 

^ ® C r ft Hooper, “Forty ways 
to better pictures . . . Eugene Hanson tells 
how to pick a model and where to find 
them . . . Shooting with a “marble,” a 130- 
degree Nikkor lens ... TV business, mak¬ 
ing money from pictures for television with 
simple cameras . . . The Bowery, by Georgia 
Engelhard, full of suggestions about this 
intriguing section . . . eolumii-. hy Bund, 
Threlfall, Brodbeck, Mohler. 


Lewis Dates Open 

Booking dates for the NLP Tour of 
Maurice Iziuis, APSA, have been set for the 
peiiod from September to January, according 
to an aiinuuneement by Mrs. Barbara Green, 
Director of the National Lecture Program. 

Leaving New York about Labor Day, Mr. 
Louis will drive west in his new Jaguar 
carrying his special deraonstntion kit. The 
outbound portion of his tour will end around 
Christmas in Los Angeles. 

Returning by the southern route, his 
present itinerary is open after the talk at 
the Port Arthur, Texas, CC. There is still 
time for clubs in the southeastern states to 
book lectures in January and February by 
writing Mrs. Barbara Green, Dir. NLP, 
30 Willow St., Brooklyn 2, N. Y. 



gives your shots more 

Sharac/er 


If you want to put more moaning in your 
pictures... toll a truor, moro roveolInQ 
photographic story, you want o Lmca camora. 

Leica lenses, made to tho highest exist¬ 
ing standards of optical precision, give you definition crisp and clear 
as you can get... exceptional color fidelity, too. Their superb light¬ 
gathering qualities make possible amazing results by "existing” light, 
indoors or out. 



The Leica's almost automatic ease of operation... its compact 
design and ready maneuverability make it easier to “pick-ofF* 
hard-to-get action shots or catch the "mood” of any picture. 

And the Leica is a camera that you never will outgrow. For its 
ever-increasing family of over 200 important accessories provides 
for outstanding pictures in any field of photography. Get the full 

story from your photo expert Leica Dealer. 

• 

Leica makes better pictures easier 


I* LUTZ# InCtg 304 Hudson Slraal, Naw Yark IS, N. y. 

lEICA CAMERAS AND ACCESSORIES • lEITZ MICROSCOFES 
BiNOCUlARS • SCIENTIFIC INSTRUMENTS 
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where Do We Co? 


The following is presented for the widest possible discussion at the 
Convention and throughout the membership. It was put together by one 
who is enthusiastic about PSA and what it can accomplish—one who is 
thoroughly sold on what we can do if we all think and work together— 
but it is not any one man’s opinion. It is the result of endless discussion 
and argument—arrived at after many members contributed to it. It is 
the expression of the opinions of many sincerely interested PSA’ers. 

These suggestions are intended as a spur to all PSA’ers to express 
their ideas; they are not final plans but rather preliminary thoughts that 
will, I hope, persuade many members to make suggestions for new PSA 
work and to add their bit to plans already being considered. 

Will you, as one interested in our Society, think over these suggestions 
and then let me have your ideas for other services, expansion of some 
of these, or implementation suggestions for any of the things PSA ought 
to be doing for PSA’ers and for photography? 

Will you volunteer for an active part in one or more of the areas of 
PSA activity? 

Let me hear from you.—N.H. 


PSA is potentially the greatest force 
for the advancement of photography. 
Our job in the next year or two is 
to build so well on the present foun¬ 
dation that we can remove the word 
“potentially” from that sentence and put 
the streng^ of the Society to work for 
photography and our members. 

We must appreciate the foundation 
we have and realise all the work and 
thought which have gone into building 
it. The leadership and effort of Mulder, 
Phelps, Rowan, liuni, and the hundreds 
of other officers and members who have 
given so much of themselves lor PSA 
have laid stone on solid stone to perfect 
the base for all the Society can do 
hereafter. Without their inspired efforts 
and the splendid success they achieved, 
we could accomplish nothing: we can 
only use what they have handed down 
to us. 

But we have that firm base and we 
have both the pattern they developed 
and the inspiration they gave us to carry 
on toward their goal and ours—a strong, 
resourceful Society representing and ad¬ 
vancing and promoting the arts and 
sciences of photography. We need only 
keep on planning and working. 

There have been two great weaknesses 
in PSA in recent years. One has been 
the annual, loss of too many mem¬ 
bers. The various Membership Commit¬ 
tees have done a splendid job of en¬ 
listing new PSA’ers, but too many have 
diop^ out after a year or two and 
wit^nt ever really experiencing what 


PSA means. The other has been the 
weak financial ]M>8ition of the Society 
which has forbidden many worth-while 
projects, curtailed .others and hand¬ 
cuffed the Headquarters operation. 

Much of the annual membership loss 
has been caused by the combination of 
a lack of enough useful and interesting 
services for the members and—particu¬ 
larly—by our failure to explain and 
promote them through the columns of 
The Journal. There are and have been 
for several years many valuable services, 
but they have not been properly sold to 
PSA’ers just as too many members have 
not been shown that their greatest gain 
from the Society can only result from 
making use of Uiese .services and partici¬ 
pating in the committee and other or¬ 
ganization work. 

The goal, then, is obvious. We must 
strengthen every part of the Society’s 
activity through improving the financial 
position to the point where we can 
provide every reasonable service to PSA 
members and to photography, thus mak¬ 
ing PSA membership so valuable and 
so attractive that no one will ever vol¬ 
untarily drop out of an ever-increasing 
and ever more enthusiastic membership. 

A companion goal — and one inter¬ 
woven with the first since it is vital to it 
—^ia* to establish Headquarters and its 
staff on a bans which will enable fu¬ 
ture Nominating Committees to name the 
man they prefer for an office rather than 
take one from a “aucker liat” of thoM 
who may be able to afford the thne 


and perhaps the secretarial assistance 
necessary to the jobs. PSA has asked 
too much of the elected officers, the 
heads of the more active committees and 
the comparative few who carry the 
major load. An adequately staffed Head¬ 
quarters should handle all routine bus¬ 
iness and correspondence and leave thoso 
in executive positions free jp do the more 
important constructive things. 

Thanks to the fine work done in pre¬ 
ceding years, PSA has a flying start 
toward reaching all these goals. 

Fir$t Thing$ Firtt 

Much of the financial weakness of 
these recent years has been caused by 
the cost of publishing The Journal, 
whose deficit has amounted to almost 
one-third of the entire income from dues. 
The efforts to date have been to reduce 
this budget item by organized, pro¬ 
fessional advertising sales and a com¬ 
plete survey of the entire Journal opera¬ 
tion. Changes now effected will reduce 
the annual deficit in this fiscal year to 
perhaps a quarter of last year’s figure 
and still provide a fine Journal with 
increased general interest and value in 
each issue. It is anticipated that The 
Journal will be operating on a “break¬ 
even” basis within the next twelve 
months, and we expect to public a 
gradually increasing number of pages. 

At the same time, plans are being 
perfected for a new handling of the 
applications of new members and re¬ 
newals of membership as well as a new 
method of billing for dues. New printed 
material for the Membership Committee 
is now being prepared, and we hope 
to have Headquarters handling the pub¬ 
lishing details for regular Divisional pub¬ 
lications within the next few months. 

Sj*eeifie Area$ of Action 

Existing members’ services will be 
publicized through The Journal and 
in every way availablo, but expanding 
the list, the job of the Memberriiip 
Services Committee, is one of the most 
important elements before us. Determin¬ 
ing the most beneficial new aotivitieB for 
the greatest possible dtmber of members 
is vital to our future growth, and every 
PSA’er is invited to suggest such activi¬ 
ties. Some may be too limited in their 
usefulness, some may not be feasible, 
and some may have to be postponed, 
but having a long list of what PSA’era 
feel ahould be offered by ffieir Society 
will be most helpful. 
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Anotber direction that deierm foil 
exploration and great expanaion is the 
Recorded Lectures Program, a PD Com- 
mittee. As perhaps the most valuable 
contribution we can make to clubs and 
groups, these lectures ought to be avail* 
able from every Division and ready for 
any type of audience. 

Existing services like die Recorded 
Lectures, the National Lecture Program, 
the “Tops in Photography” and the 
various Divisional programs must be in¬ 
creased—some perhaps by being made 
inter-Divisional in their operation—^and 
new services for groups and individuals 
must he put into wide action. 

Regional ActivUy 

One of the most desirable directions 
in which we ran move (and one which 
will inevitably lead to easier and greater 
expansion of the above) is to work out 
means by which there may be Society 
activity of real communiiy importance 
in every center of photographic popula¬ 
tion throughout the country. To a de¬ 
gree. this is an expansion of the present 
nebulous Chapter system, but it far 
transcends the current setup in its poten¬ 
tial and should eliminate the difficulties 
encountered in Chapters as they have 
been. Today our Chapters are too lim¬ 
ited in scope and are neither guided 
nor assisted by PSA. Their so-called 
charters are only permission to use the 
PSA name and fail entirely to establish 
a framework within which they should 
operate. Oiapters are valuable but not 
adequate to our needs. 

As a springboard for discussion, I pro¬ 
pose a series of regional organizations 
to which every PSA member in the 
area—and only PSA members—^is eli¬ 
gible. The area, a natural trading area 
rather than rigid geographical boundar¬ 
ies, should be larger than that “covered” 
by a camera club, and its programs 
and activities must be of greater impor¬ 
tance to the entire photographic and 
non-camera-minded community than any 
club is likely to undertake. 

The planning and conduct of these 
programs would be blue-printed by the 
national organization, and substantial aid 
would be given in setting up ine pro¬ 
gram, its promotion, the program mate¬ 
rial, speakers, and all the other details 
of staging programs of real interest 
to all skill levels of amateur and 
professional photographers. The District 
Representatives and the local represen¬ 
tatives of the various committees would 
have a hand in the operation which 
should eventually be under the direction 
of a new Vice-President in charge of 
Regional Activity. The overlap between 
this program and existing committee 
areas can easily be resolved. 

The programs should include events 
like “Tops,” the National Lecture Pro¬ 
gram (wiA these important speakers 


properly financed and given fitting Mir* 
eliiv accommodations), one-day r^onal 
meetings, one-day shm^g se^ona for 
the entire community with prizes for 
the contest arising from that day (Mont¬ 
gomery, Alabama, and the dears’ re¬ 
action to the “Tops” show there indicate 
no difficulty in arranging such events), 
and other “doings” aimed at attracting 
all camera users. In addition, there 
should be organized community activitira 
lor community benefit — regular work 
like aiding the Volunteer Service Pho¬ 
tographers, counseling the Scouts (both 
kinds) and other youth groups, and 
generally serving the community through 
photography. 

With all PSA members in the area 
as an organized nucleus and with ade¬ 
quate assistance from Headquarters, all 
this is well witliln the realm of possi¬ 
bility— and in the immediate future. 
Events like the “Tops” (nine shows this 
winter throughout the South and South¬ 
west) and the “PSA Town Meeting” in 
Santa Barbara staged by Boris Dobro 
and planned in other parts of California 
are proof that the “grass roots” R. A. 
idea has been growing from both ends 
at once. It needs only planning and 
leadership; the cash cost will be insig¬ 
nificant. 

Cooperation with Other 
Organismtionn 

Since PSA represents all kinds of 
photographers and numbers many of all 
professional groups among its members, 
it follows that PSA if it is to be the 
Photographic Society of America—must 
he in a position to offer services to the 
more specialized societies which, in turn, 
offer their own members professional 
benefits which are beyond PSA's ability 
or scope. PSA’s value to these associa¬ 
tions and their members lies along pro¬ 
motional lines, and I suggest that we 
follow through on the plan of making 
nation-wide display of their work in all 
possible exhibition places and in shows 
containing panels telling of their organi¬ 
zations and their place in the American 
way of life. 

A survey of the potential exhibition 
places is now under way on a small 
scale which will be expanded as the 
“bugs” are worked out. Then we shall 
be ready to invite the various organiza¬ 
tions to supply print shows of various 
sizes with the ultimate aim of being 
able to furnish any size or kind of show 
the exhibitor may wish. Another service 
—currently being offered in the 1952 
Convention as a starter—is the sympo¬ 
sium on their particular subject and 
the sounding board of PSA’s publicity 
department in jointly operated and con- 


dneted meetkgs. ExpanzitMk.pl PSiT to 
indude all teohnioal pape*a .,v»i^. alto 
benefit many of the companlwi ar^anl- 
ztoions. • 

Let it be clearly understood that, aa I 
see it, PSA’s purpose must be to pro¬ 
mote photography by aiding and co¬ 
operating with otoer organisations and 
with no thought of abswbing them or 
interfering with their operations. It may 
well be t^t our efforts will make memr 
bers of other groups wish to join PSA 
in addition to their other affiliation. 

A Color Program 

Ones of the country's largest groups 
of potential photographers (and PSA 
members) is the enormous number of 
members of garden clubs of aU types. 

I propose that our more skilled color 
photographers work under the general 
direction of the garden experts to make 
slide shows on as many of their spedal 
subjects as is possible. These shows and 
the printed commentary of the expert 
will be circulated to garden groups who 
will aid us in promoting them. Each 
show will include slides showing how 
the different types of pictures were 
made. 

Certain garden groups have been ap¬ 
proached and show real interest and en¬ 
thusiasm for the plan, and the financing 
of this major project has been tentatively 
worked out. It remains to select the per¬ 
sonnel and complete the detailed work¬ 
ing plans—and to get the plan out of 
the planning stage. 

Other Arena 

The Portfolios — international and 
those confined to Canada or the U.SuA. 

—should be developed widely, and a 
suggestion coming from a recent meet¬ 
ing in Toronto should be put to work. 

It involves small groups of less advanced 
members working under the guidance of 
a more experienced PSA’er in a revolv¬ 
ing instructional program. The details 
will soon be announced. 

District Representatives will have a 
large part in these general plans, and 
there will have to be a number of new 
committees both in the various Divisions 
and inter-Divisional. There will be more 
jobs for more PSA members—important 
jobs—as the services for members and 
the general work of the Sodety^inelud- 
ing RA—expand. 

Your ideas for more and more valu¬ 
able services and your volunteering'for 
work on the committees ore urged. 
Please let me hear from yon. 

Norris Harkness 

(ITritten in the period from March IS 

to June IS, 19^!) 


See coupon on page 505 . . . then use it. 
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Welcome to New York 


We are glad to have you come to New York, the Convention City, for 
this first of all vaeatiomtiuie PSA Conventions. The Committee has 
been working long and hard to make it a nieniorahle event. You will » 
find a nire balance of fun, talks and demonstrations, field trips and 
plenty of time to renew old friendships, start new ones. 

No matter what your interest in photography, there is something 
on the program for you. It may be outside your own Division, so study 
every part of the program and don’t miss a single event that will help 
your photography. 

The PSA Salon is under the same roof with the meetings so you’ll 
have ample opportunity to browse around and see the best as displayed 
there. Having it so convenient means you can go hack as many times as 
you want. 

Here’s a suggestion . . . get a copy of the Official Program as soon as 
you arrive and mark the things you don’t want to miss. 

We’re glad you came and we want your visit to he everything you 
hoped for. 

Cordially, 

Paul W. Cibbs. 

General ('.hairman 


Note from the Editors . . . 

Many of you will have this issue of the Journal before 
you leave home for the Convention. Still, as we put the 
issue together, the Convention is a month away. There¬ 
fore you will find no program in these pages. The prelim¬ 
inary program has run in previous issues, you have been 
advised of chants, and the Division news sections have 
been full of detailed information. When you arrive in New 
York you will be handed the Official Program for your 
week. 

In this issue we have tried to give you Convention-goers 
some useful background which will also be interesting 
reading for the stay-at-homes. 

On the preceding pages you will find g provocative 
article, edited by our President, but combining the ideas 
of many PSAers. Read it carefully, think of a place where 
you fit in, then turn to the coupon on page 505, check 
over the jobs listed, or write in your own idea. Bring it 
to the Convention with you . . .filled out . . . and hand 
it to Norris Harkness. 
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Starting on the facing page is a helpful insert furnished 
the Journal by our friends at Photography, a photogra¬ 
phers map of New York with picture suggestions galore. 
Keep it handy, as a source of ideas, and to find your way 
around. ^ 

Following those eight pages you’ll find an announcement 
of the contest for photo coverage of the Convention. 

^Then there is the special show the Museum of the 
City of New York has put on in honor of our Conven¬ 
tion. You may want to run up there and see these old 
pictures, documentaries of a by-gone day. 

Read Max Beard’s story on High Speed Photography 
for basic information that will help you in understanmng 
Wednesday’s Symposium on Photography in Engineering 
and Science. 

Francis Wu will be one of our most noted speakers. 
You will find a profile on him, written by Jack Wright, 
on pagB 475. 

One last word about the Convention—^HAVE FUN. 
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A PHOTOGRAPHER’S GUIDE 
TO GOOD SHOOTING 


V ISITING New York this summer? Then be sure to bring your camera 
when you join the millions of vacationers who come each year to Uie 
fabulous metropolis on the Hudson. Whether you own a Box Brownie or 
a Uasselldad, whether your tastes run to candid shots or architectmal 
views, you’ll discover that New York is just about the most stimulating and 
photogenic city in the country. To help you get the most pleasure, camera-wise, 
from a New York vacation, we have prepared a lens’-eye view of Manhattan—an 
amateur photographer’s guide to adventures in good shooting. Turn to the illustrated 
maps on the four following pages, pidi the subjects and places that interest 
you, then see the accompanying paragraphs for concise information on how to 
get there and what you’ll find. (Directions and approximate traveling times sere 
given from Grand Central Station.) Of course we’ve included only a few highlights: 
a comprehensive guide to the city would fill a tome*the size of a Manhattan ^ 
telephone book. But h^ein you should find enough suggestions to keep your 
shutter clicking for a long time and {uovide you with a personal photographic 
record of the world’s most exciting dty. Good luck and good pictures! 




DOWNTOWN MANHATTAN 

frM 1MM. to A»Mp«f Itan^n b tho eMoit-ond In nmny woyttho mottfoMlncrtinp-portof Now 
Torii. Tow'll find Wall St. ^ bf towors ond conyom ... tho world's longost soo voyogo for o nickol 
... gMcaful old THnhy Church ... toondng pushcart nMrkots .., Oroonwich VHIogo ... Chinatown. 


1 STAnn ISUNB NUT 

For a MO'firer’) view of lower Manhattan 
akjrllne and eloie>npi of harbor traffic, take 
the Staten Island Ferry which leavei front 
eait aide of Battery Park. Ronnd4rip ride 
laaii about an hour, costi only a nickel 
per panenier each way. 

IKT Lexington Avt, iubway (domuoan 
oxprou) to Bowling Green. 20 minutet. 


I STATU! OF Lliim 

Ferry for Bedloe’a Iilaad and Anierlro'a 
SoddoH of freedom learea fafom west aide 
of Battery Park every hoar on the boor. 
Tonr, inclndlng visit to statne, costa 75 
cents for adnlta and 55 cenU for children; 
lakes aboni an hour and 45 minntes. 

IRT Lexington Ave. sufcimy (downtown 
expreu) to Bowling Green. 20 minutes. 


3 WAU STIIIT AND 
TRINITT CHUICH 

Symbol of American financial power la 
this crevasse running from Broadway to 
die East River between diaay skyscrapers. 
On west side of Broadway oppositejffiatt^ 
St. is Trinity’s delicate 
IRT Lexington ^ve. 
expreu) to IFoil&j^n9M)|A 


Eighth Avenue 
jjeventh Avenue 



4 MILTON MSN MAIKiT 

One of the busiest opoa>air marls on the 
eastern seaboard, iIm Fallon market bna> 
dm with activity every weekday morning. 
IRT Lexington Ave. tubway (downtown 
expreu) to Fulton &. WM eau on Ful¬ 
ton to river. 20 minutet. 

I noouTN niDOi 

Legendary Brooklya Bridge ia closed tem- 
poiwrily to fool traffic pending repairs on 
the old structure. But it and neighboring 
M a nh a tt an Bridge make a dramatie p«t> 
of subjaeti for your camera. View from 
Sontk Sl above Manhattan Bridge is pet- 
tlralnriy Impraaaiva. 

IRT lopinppn Ave. jubway (downtown 
otprett) to Brooklyn Bridge. 10 minntea. 
8 $ 


fi CHINATOWN 

One of the most colorful ferelga-langoage 
aettlemems ha Now Toik, Chinatown pre> 
aerves many sights, sounds, and smells of 
\he ancient Orient.' Area, is bounded ap. 

proaimately by Canal and Banter Stsq Paidc 

Bow, and St Jaaaea Place. 

IRT Leafngloa .doa, aubuMy (downtown 
loetl) to WorAISt. WnOi Otreeblodu eett 
on Worth to Cketbom Sq. fO ndtuaet, 


*-1r iliiNWICH VILUOI 

Although the Village hat grown respecta¬ 
ble since iu gaudy heyday, tt’s still a fas¬ 
cinating place to eiplore. Best to do it on 
foot Going weaffrom Washington Square 
youll find chaste old houses, narrow al¬ 
leys, window-bon greenery. Intriguing 
shops, and even—if you look hard—« few 
BohemiaMype inhaUtanta. 

IRT Letdngton Ave. tubway (downtown 
load) to Attor Place. Walk scaat on ttk 
St, to Fifth Ave. and aeuth one blodk to 
B'eaMngteii Square. 17 minutet. 




MIDTOWN MANtfATTAN 


••tWMii I4fh fk md Cantrol Ib fh* fmt^bMrtliit heart off tha nwtrofidVi. fhm y«iir MbiMps in>« 
wpyntaliiiraii9aotihyB€rapar»ni|H»adbythaiiiiplrt8tatalulldtna...worW-fui«toiitllitiai8aiiafa».Mdir 
rifih AvaiMM.. • ReckafaNar Canter, a clty-witliln-the«clty. • • all wMiln ndnwtei vt Oimd Central ftotioh* 



■ THE IMNM STATE EUIUINS t TIMES SCUAEB^'''''-^-''-CZ2C^^ UmMIIUUD^R NEIS 


For aipccUciilarurial view of New York, An enormow medhonae by day, • galaiy ^ite'Tlir'ediriide of Hanliattan Itraa tke 

nonnt to the lOSnd-Soor observatory of of neon after dark. Timet Sqnare it topt tip nortb to 70th St. yoall tee pien and 

the world's highest skyscraper Adnhs, on eyerybody's list of places to tee In New docks for every kind of craft from garbage 

tlAO; diildren nnder Ik SO cents. • York. Walk north on Broadway from 42nd scows to loxory liners. Check Nate Ferb 

IRT Lexington Ave. mJntttf (dauntemi St. and try candid shooting by daylight. Timet for arrii^ and departnres. 

Umd) to 34ik St, Walk teen to Fifth Av. time exposures in color of the biasing Tofce 42nd St. erotstown hns fmetthowidj 

Or taka Fifth doe. hiu (uu^bwiad) at signs at night. to Hudson Rioer. IFalfc north to $0lh St. 

42nd St, ride to S4th. 10 mimites. Shuttle to Timat Sguera. Five minutes. far Ciuurd piar (Na. 90), 


11 ROCESmiEE eSNTSB 12 UNITEO NATIONS HSAOPUAITEES II CENTEAl FAEK 

This mammoth city>witfaln4he-eity i» The glass«nd>marble Secretariat Building In the city’s heart it's taipriting to Ind 

dndet the SCA Building (Sne shooting and the sleek, new General Assembly such a huge expanse of country os Centinl 

on a clear day ftom fOtb'Soor observation Building nuke exciting architectural snb- Park (S9tfa to 110th Sts. bettroen Fifth 

deck), open air restaurants and statue of jecu when shot from almoM any angio. Ave. and Central Park West). Turn your 

Prometheus in the Plaia, fountains and United Nations headquarters covers land camera on hansom cabs, boaflng ponih, 

Sewers in the Promenade. Fronts on Fifth from First Ave. to Franklin D. Roosavoh and a wonderful aoo for eUldreiL 

Ave, between 4Bth and Slst Sts. Drive between 42nd and 48th Sts. Walk wets on 42nd Si. to Fifth doe, fohe 

Watt soesi on 42nd St. to Fifth doe, north Wt^ east on tSad St. to Fint doe, then No. t, 3, ar 4 but fnorthhound) to any 

on Fifth taRaekafaUarCeatar. tS minutes. nonh ia mein eniranee. 20 mmutes. Fifth Ava. park enirance. IS4S miniiiaa. 
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UPTOWN MANHATTAN 


North Af 89th St. Ilci a photegraphar'i porodlM . . . yolUng crowds at th* Solo Grounds • . . 14th 
contury ftolnod glou at tho CMstors . . . rowboats mirrorod In tho pond at Control Sork . . . 
Oront's Tomb... Columbia Unhrorslty and INornIngsIdo Holghts... noisy strOot sconos In Horlom. 



Avenue 


14 HARLIM 

North of Central Park from 8th Ave, to 
the Harlem and East Rivers is the best- 
known NeRra community in America. 
Seething with people, Harlem offers rich 
rewards for candid photographers in 
search of street scenes and bnman-intorest 
pictures of urban life. 

IRT Lexington Ave, subumy (uptown 
exprestj to J25lA St. 10 minutes. 


IS eOLUMIIA UNiVERSin 

New York’s contribution to the Ivy 
League covers an area bounded by 114tb 
and 121at Sts^ Riverside and Momingside 
Drives. Associated ~and world famous- 
institutions are Barnard college for 
women, the Union Theological Seminary, 
and the Jnlliard School of Music. 

Shuttle to Times Square. IRT Broadway- 
Seventh Ave, subway (Fan Cortlaudt Perk 
express) to lltth St, 25 minutes. 


I* ORANTS TOMI 

One of New York’s traditional sights, the 
resting piare of General Grant still is 
worth a visit from the standpoint of his¬ 
torical interest and photographic appeal. 
It’s just across the way from Riverside 
Church (also worth a few frames of film) 
on Riverside Drive. 

Same as Columbia University, IFalk north 
on Riverside Drive to 121st St. 30 minutes. 


17 OEOROE WASHINOTON IRiOOl 

The only bridge in the city over the broad 
Hudson, this engineering marvel offers 
sleek lines and sweeping curves for pho- 
lograpbers. At 178tb St. and Riverside 
Drive, connecting to New Jersey. 

IFalk west on 42nd St, to Fifth Ave, catch 
a nSrthbound No. 4 bus and ride to 178th 
St. stop at bridge. One hour. 


IR THieiOISTIU 

Looking for a superb view of the Hudson, 
an out-of-the-ordinary background for 
family portrahe, or interested in Gobelin 
tapestries? Your a?twer is the Cloisters, 
a foMinating medieval museum In Fort 
Tryon ParL OS Riverside Drive miles 

north of George Washington Bridge. 
Same as for G. W. Bridge but ride bus to 
end of line. One hour and 20 minutes. 






19 YANKII STADIUM 

For Ameriran Leaftte faiM, 'noogh raid. 
Yunkae’r home field m In ihe Bronx at 
I6l«t St. near the Harlem River. National 
League rooten will head for the Polo 
Grounda jutt arroaii the river in Mnnhot 
tan, or Ebheli Field in Brooklyn. 

Yankee Sladinm; IRTLexington Ave.iuh- 
way f Jerome Ave, expreu) ami get off at 
l6Jst St. 20 minutea. Polo Ground*: walk 
west to 6th Ave. and lake uptown D train 
on IND Sixth Ave. subway to ISSth St, 
(During rush hours rhange to local at 
liSih St.) 30 minutes. Ebbeta Field: IRT 
Lexington Ave. subway (downtown ex¬ 
press) to Nevins St. in Brooklyn, change 
to any local, ride to Franklin Ave., walk 
four blocks south. 35 minutes. 


20 UftUARDIANIM 

New York’i bniieat okyport ha* an obaa^ 
ration deek from wbfck yon can ihoot in< 
tereating pieiurea of plmoo, paaoengeri, 
and peraonnel. In Queen*, Lon|Mand,of 
Grand Central Parkway. Perbap* even 
more colorfnl i* New York International 
Airport (Idlewild) alio on Long Island 
off Sonthern Parkway. 

Limoudne service is avaUable from Air¬ 
lines Terminal (Und St. across from 
Grand Central) to both LoGuardla and 
Idlewild. Buses leave freguantlyt fora it 
$U5 one way. To LoGuardla, 30 mhuaes; 
to Idlewild, 45 minutes. 



21 MONX no » eONIY ISLAND 23 JONIS IIACH 

AND DDTANICAL OARDINS Coney in the anmmer is every carnival Open to the pnblic, Jones Beaeb offer* the 

Many barlem pit* give the photographer yon ever sew rolled into one. It's a bit facilities and advantage* of the swankiest 

a break at this snper soo; Come prepared overwhelming for ont-ofAowners, but yon private beach dnb. I^ty iJrb, mile* of 

to spend a fnll afternoon and lots of shoe hardly can mis* getting good pictures here sand dunes, and the Atlantic Ocean cbm* 

leather; it takes a while to tee the plara. by day or night. If you canY tee the beach bine to make your visit a pleasant one. 

Flower fanel«* will enjoy shooting in for the people, try some of the rides Easier to reach by ear than by public 

color the spectacnlar displayt in the near- (topped hy a parachute jump) or sample transportation. For scenic ride, taka East 

by Botani^ Gardens. a hotdog (originated at Coney, they say). River (FJ)Jt.) Drive to Brooklyn-Battery 

Shuttle to Times Square. IRT Broadway- Shuttle to Times Square. BUT suUvay TunneL ftdUua 21 A on £img Island to 

Seventh Ave. subtly (Bronx Park ex- (either Brighten, Sea Beach, or IPeti End Southern Stole Parksvey, follow this until 

press) to 180th St- 45 minutes. express) to Stillwell Ave. One hour, turn-off for Jones Beach. 2 hours. 









'VMie YOUR CAMERAS-HERE'S AN OPRORTUNiTY TO WIN YOUR EXPENSES 

PHOTOGRAPHY magazinw Offers $500 isfi Awards for 
Photo-Journalistic Covoratfo of tho 1952 PSA Convontion 


Iff.$200. 

The Awards: 2nd. 100. 

4 prises of $S0 each. 200. 


Total $S00. 

Plus cartiflcatss of honorable mention, in the event of o tie duplicate prizes will be awarded. , 

RULES 

1. Open to all registrants at the PSA Convention in New York. Competition opens August 1 2, 1952 
and closes Sept. 10, 1952. 

2. Subject: The annual convention of the PSA as told in a SERIES of pictures and captions. 

3. Prints to be no larger than 8x10. 

4. Entries to be unmounted or in portfolios, all prints with captions attached and bearing 
the name and address of the maker. 

5. Entries to be judged for reportorial value with major emphasis on the use of the minimum number 
of prints to tell the story. 

6. bitries to be addressed to PHOTOGRAPHY magazine Convention Awards, PSA Headquarters, 

2005 Walnut St., Philadelphia 3, Pa. 

7. Qosing date—all entries must be postmarked not later than September 10, 1952. 

8. Award winners to be announced in the November issue of the PSA Journal. 

9. Judges: Bruce Downes, Editor of PHOTOGRAPHY magazine; 

David Bsendrath, Chairman PJ Division, and 

David J. Marshall, Professor of Journalism at Fbrdham University. 

10. PHOTOGRAPHY magazine and the PSA Journal reserve reproduction rights on all prize<winning entries. 

AND ... The Photo Journalism Division offers more cash awards 
for the best SINGLE prints of the activities at the convention. 

PHOTOGRAPHY magazine's competition is for SETS of prints—the P-J Awards^re for SINGLE prints. 


1st.$50 

2nd. 25 

The single^rint awards: 3rd. 15 

4Hi. 10 

Hve 5th. 5 


Plus certificates of honorable mention. 

In the event of a tie duplicate prizes will be awarded. 

i' Same dates, same judges, same rules, but SINGLE prints. Entries must be separate 
for each contest and in separate containers. 

Address SINGLE-PRINT entries to The P-J Convention Contest, KA 
Headquorters, 2005 Walnut St., PhNadelphia 3, Pa. 











PSA Ptnonalitiet —? 

Dr. Francis Wu 

FPSA, FRPS 


By Jack Wright 



Dr. FnHMif W« 


When Dr. Francis Wu, of Hong Kong, China, was nine 
years old he came across a book called “While You Wait 
Photography.'’ The little volume purported to give complete 
in.striKitions for making pictures and young Francis was 
mightily intrigued. 

With $6 saved from his allowance he purchased a folding 
vest pocket Kodak and in.serted a roll of film. After taking 
pictures of his brothers and sisters he opened up the camera 
immediately and looked at the film, expecting to see the 
photographs all finished on a “while you wait” basis. He still 
laughs about the incident. 

Dr. Wu was born in Canton and educated in Honolulu. In 
Hawaii he met Nicholas Has, FPSA, the noted photographic 
teacher, and Haz encouraged him to continue and expand his 
photographic activities. Under Haz’s encouragement Dr. Wu 
established an international reputation in the photographic 
salons, where he still exhibits with greet success;. 

In 1931 Dr. Wu returned to China to study in the Lingnan 
University. Later he settled in Hong Kong. The Photographic 
.<^iety of Hong Kong was originally organized by six Euro¬ 
peans. Wu was the first Chinese to be admitted, although the 
number of Chinese has now increased to 40. Under the spon¬ 
sorship of the Society three All-China exhibitions were held. 
Then, under Dr. Wu's leadership, the First Hong Kong In¬ 
ternational Salon of Photography was announced. 

The exhibition was well publicized and entries poured in 
from all parts of the world. After the judging had taken 
place, but before the salon opened, the war broke nut and 



Dr. Wa't studio is a 
phologropliic emtar 
for hundreds in that 
port of Chino who 
ore inlorastod in 
photogrophy. Ho 
nraintoins largo il- 
luminolod shewcosas 
in vrhkb pictorial 
prints OM ohroys on 
display, baing on Id 
b* 20 mounts and 
c hoa gad avaiy otbar 
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within a short time Hong Kong was occupied by the Japanese. 
Dr. Wu. who by that time had become a professional photog¬ 
rapher. immediately changed his profession to “broker.” 
dealing in what he describes as "various odds and ends.” He 
was afraid that any connection with photography would get. 
him into trouble with the Japanese. The European members of 
the Photographic Society of Hong Kong were marched away 
to prii^on camps. Dr. Wu was not imprisoned. In secrecy and 
by stealth, he was able to smuggle 90 per cent of the salon’s 
accepted prints out of the club’s dark rooms. He hid them at 
various points in Hong Kong. The remainder of the pictures, 
including those which had been rejected, were captured by 
the Japanese and destroyed or sent to Japan. 

Immediately after the war Dr. Wu reorganized the Hong 
Kong salon and it was successfully held. Another salon will 
be held in Hong Kong this year and it is planned to make 
the exhibition an annual event. 

Dr. Wu’s photographic ability is matched by his business 
acumen and today he is the head of a large photographic 
establishment in the heart of Hong Kong, with a staff of 20 
employees who do all types of photographic work, including 
portraits, commercial pictures, industrial, aerial, color, press, 
etc. 

Dr. Wu’s studios are furnished with the most modem 
photographic devices including ten speedlight outfits. He re¬ 
ports that photographic supplies are fairly easy to obtain 
in Hong Kong but that amateur photography in moat of 
China is greatly hampered by scarce and outdated mater¬ 
ials and lack of efficient equipment. 

In regard to the characteristics of the photograidu pro¬ 
duced by the Chinese, Dr. Wu said: “My impression od 
photography as practiced by the Chinese is that their pic¬ 
tures conform to a considerable extent to the Chinese 
character. Their photographs are soft, delicate and highly 
artistic. Very few would dare to produce a picture dut Was 
bold, abstract and strong in character. Take our great Shang¬ 
hai exhibitor. Chin San Long, APSA, FRiPS, as an example. 
His soft tones and beautiful style of composition resemble 
the old Chinese masters.” 

While kept busy by the demands of his iflouryiing busi¬ 
ness, Dr. lifu maintains as one of his top ambitkms the 
spreading of amateur photography among thfi Chinese. He 
has made a number of trips to various parts of Oiina with 
this aim in view. He says he is hopeful that the next few 
years will witness a great awakening of interest in photo¬ 
graphy among his countrymen. 
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High ipMd flaih photograph of on experimental model shot into 
water at an abliquo angle. The light Murce was a tingle flash, 
lighting the model from the front. The duration of the flash was 
approximately 3 microseconds. This was an open flash shot; the 
elMtronie flesh was discharged by the initial firing ef the gun, 
with a predetermined time delay for the missile to reach the desired 
distance inte the water. 



Schlioran high speed phetegraph of a model in a wind tunnel with 
the air rushing by the stationary object, simulating the motion ef 
the object going through air at the rate of three times the speed 
of sound. Note the he^ shock trave, wing shock end shock waves 
omanating from the wing-fuselage junction. The clotb-lika op- 
poarance ef the background ere "Moch lines" recoided by the 
ScbRaron photographic process. The Moch linos ore usefol in 
detarmining the "Moch Number". (The Mach number is the speed 
of the air, counted in multiples of the sound velocity undqifthe 
local flow conditiont (2,010 ft./sec.) ). 

The Cover Picture 

Open spark shadowgraph ef o missile traveling at epproxi- 
m^ly Moch Number 3, The Moch number can be dotor- 
mlnod from the head shock wave. Diractly boMbd, and 
fellawing Hio missile, is the woke end on inner slwck wove 
cause by the woke. Note the lack ef Mach lines such os wore 
shown by the SchNofon pmess in picture above. A slradow- 
groph usually empleys a single-peint source of light, whereas 
porallal Hght is used in Schlieren photography. High speed 
spark is usually used In bellistie shodowgrapli photograylqr. 
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High Speed 


in Science and 


By Max Beard 


High-speed photography is a means of slopping or slowing' 
motion down to the point where the human eye cm see what 
is happening during an extremely .short period of time. This 
invaluable tool of science and industry permits accurate lime- 
motion studies within those pcriotis of time. 

Of prime importance to any photographer is intelligible 
presentation of any object or process, regardless of the time 
element. Time-motion factors combine when it is essential to 
pre.sent an action of the object or process in intervals of time. 
Time-motion thus becomes the major factor for investigational 
purposes, even to the extent of ignoring all “pictorialism”, and 
utilizing only a characteristic of the motion that will permit a 
graphic presentation. This latter fact is most noticeable in 
the super-high-speed cameras of Dr. Brian O’Brien of the 
University of 'Rochester and Mr. Morton Sultanoff of the 
Aberdeen Proving Grounds, or tiie less rapid cameras of the 
detonation-streak type which have writing speeds of about 
one to two millimeters per microsecond. 

In order to establish some criterion for discussion of high¬ 
speed photography, let us consider it as any still photography 
or less than one one-thousandth of a second exposure time, 
motion picture photography at over 250 frames per second, 
or the employment of any photographic recording device that 
permits the analysis of action too rapid for resolution at 
slower speed than either of the above limitations. 

No attempt will be made to describe the various type of 
high-speed cameras herein, other than to state that there are 
many types—streak, ribbon-frame, image dissection, strobe 
light, rotating lenses, rotating mirror, multi-slit, Kerr cell, 
oscilloscope, and the more generally used rotating prism 
cameras, such as the Fastax and Eastman Type III. There 
are, in addition to the use of various types of high speed 
cameras, other methods of high-speed photography that do 
not require any -special camera equipment, such as use of 
high-speed sparks for shadowgraphs, high-speed Hash or 
strobe lights with regular view cameras, and high-speed 
schlieren photography. 

The industrial higdi-speed photographer usually does not 
have these various types of cameras on hand, nor the call 
to perform very many of these highly specialized scientific 
types of photography. Most of his work is with rotating prism 
motion picture cameras, and high-speed Bash units. Some 
examples of photographs taken with a few of the different 
high-speed cameras are shown herein. 

In the Photographic Division at the Naval Ordnance Lab¬ 
oratory, White Oak, Maryland, rotating prism cameras are 
nearly as much in demand as are other motiofi picture cam¬ 
eras. Once the photographer becomes acquainted with their 
characteristics, he is able to devise procedures for recording 
data of innumerable types. NOL has used up to ten high-speed 
cameras on one job. Timing marks con be placed simul¬ 
taneously on the film in six cameras for synchronizing action 
with the cameras spaced about one-thousand feet apart. 

Rotating prism cameras can be as valuable to industrial 
organisations as to research activities. There is little to dis- 
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Industry 

U. S. Naval Ordnance Lab. 


tinguish between the uses in industry «nd in research. The 
practical applications in industry are more apt to be of in* 
terest to the layman than are the photographic results of 
applications in research; however, motion pictures made for 
scientific investigation are frequently fascinating to the non¬ 
scientist, regardless of the content of scientific data. An ex¬ 
ample of application in industry is where mechanical defects 
can only be located by high-speed photography. Whether the 
requirements are for scientific investigation or for intelligibil¬ 
ity to the layman, the photographer must frequently employ 
ingenuity and resort to unorthodox photographic methods in 
producing satisfactory pictures. 

One of the more important factors in photographing action 
is the determination of what you want to see and determining 
frame speeds accordingly. Lower frame speeds may not show 
the action, and too high speeds may mean hours wasted by 
unnecessary analysis or observation. Characteristics of the 
action, desired to be investigated, may also be lo.st by in¬ 
correct choice of fra.'oe speeds. 

The photographer can get different effects in a good many 
cases by using a wide variation of speeds. I would like to 
adapt the adage about scientists to high-speed photography: 
“As the frame speed increa.ses, you can see more and more 
about less and less, until you reach the point where you can 
see everything about nothing.” This remark, within certain 
limits, is applicable to high-speed photography. Take the 
case of photographing a television screen. In order to get 
frame by frame pictures of the screen, the camera would have 
to synchronize with the scanning of all .525 lines, which re¬ 
quires one-thirtieth of a second. We will assume the motion 
picture camera is not synchronized. 

Where the camera speed (in this case, a function of frame 
speed and shutter opening) is greater or less than one- 
thirtieth scanning time, either white or dark bands will ap¬ 
pear across the image. An entirely different effect occurs when 
we reach 1000 frames per second. In this case we will see 
only six lines scanned in each frame as they progress down 
the screen. When the speed of the camera is increased to 
slightly less than 3,000 frame# per second, only two white 
lines will show in each frame. (These two lines are separated 
by a dark unscanned line, since alternate lines are scanned 
each time.) 

In order to photograph one line per frame, the shutter 
speed would have to be in the neighborhood of one-sixteen 
thousandth of a second, or roughly 3500 frames per second 
with the Eastman Type IH Camera. As we decrease the rela¬ 
tive camera exposure time and, assuming that we have a 
theoretical high speed camera and film combination that 
photographs the progression of the transient spot of light, 
then, in order to photograph one inch of line, we would have 
to have a shutter speed of around one two-hundred-thousandth 
of a second. Again, if we wanted to stop the spot of light 
within the resolving power of the camera, out pteture would 
have to be taken in approximately one two-hundred fifty mil- 
Uottth of a-eecond. (Continued on p. 488) 



(Top pair) Photographs of axploiioni tahaa with o multi-slit comara, 
designed by Merton Sultonoff of the Abardeon Praving Ground, 
Maryland. This camera has produced pictures of tha shock wove 
from explosive chorgn at the rate of 100 million a second. In 
addition to the multi-sNt grid, a rotating mirror is employed to 
obtain extreme speeds. It is mechanically possiUe to get pictures 
at 0 rota of 10 billion per second with this comara. Figure 5 (L) is 
of 0 spherical chorge; Figure 6 (R) is of a sHck clwrge. These pic¬ 
tures ore the complete exposures la "scrambia of oil frames"), and 
ore viewed through a multi-slit grid in order to segregate the various 
frames. 

(Lower pair! Photographs of o single frama of Figures 5 and 6t Ui 
viewed through the multi-slit grid. The concentric rings of Figure 7 
(spherical charge) and the diogonal lines of Figure 8 (stick cborga) 
indicate multiple exposures. Each picture shows one of 100 bide- 
pendent positions of the grid. There era five independent axposutot 
shown by eoch position of the grid, or a total of 500 exposures token 
of one explosion. 



Photograph of on exploding detonator. The pregression of the oa- 
plesiva force is shewn oleng the length of the detonator. TioM In- 
craosas to Hm right. Total time of the detoiwHan Is about jOOOOS sec 
Tha streak camera used for this photograph employs a toMIng 
mirror, with the film in a fixed position. 
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Museum of the 
Honors PSA 



Ncckti* woriiahop in a Division Strnot tcnemont about 1889. Jacob A, 
Riis oxposod swootshop labor conditions with his Comoro ond news- 
popor nrticlos. This print is from the originol negative on file at the 
Museum of the City of New York. 


A special photographic exhibition entitleil "Cross .Section” 
opened on Tuesday, July l.S, at the Museum of the City of 
New York, Fifth Avenue at 103rd to 104th Streets. The exhibh 
tion, in honor of the Photographic Society of America which 
is holding its first New York Convention August 12>16, in* 
eludes about 7.S photographs from the Museum’s files, show¬ 
ing New York scenes taken over a century ago, when pho¬ 
tography was in its infancy, and ending with present day 
views. The exhibition will continue through Labor Day, Sep¬ 
tember 1, Admission is free. 

Two‘fine dagiierrotypcs of the city taken in the 1840's 
start the pageant; next, a view of the Battery in 1853 re¬ 
corded by Victor I’revost, who used oiled or waxed paper 
negatives, among the very earliest produced in America, 
shows some of the "made land” which broadened New York s 
southern tip; an early stereoscopic view published by E. 
Anthony prior to 1863 shows shipping in the harbor while 
two anonymous examples of that popular form depict the 
frame exterior of Marsh’s drugstore at Third Avenue and 
125th Street with an interior double shot of a card game in 
progress in that neighborhood club. 

A quiet garden party at the Grimes Hill Staten Island 
home of Mr. and Mrs. George R. Satterlee in the summer of 
1863 contrasts with a fine photograph of ladies of the 
Women’s Central Association of Relief serving the U. S. 
Sanitary Commission, precursor of the American Red Cross, 
organised to alleviate the misery of the Civil War soldier. 

An omnibus of the 1860’s with mirror-like patina stands 
before the East 27th archway of the John Stephenson jjytory, 
from whose early assembly line it issued, in one of the Mu¬ 
seum’s set of 600 photographs of vehicles and rolling stock 
designed and built by that firm. A Broadway traffic jam of the 


same period has been printed from a negative by one of 
photography’s immortals, Matthew B. Brady. 

In an exquisite genre shot an unidentified photographer 
has captured two young women of 1867, one seated somewhat 
anachronistically before a spinning wheel and the other fac¬ 
ing an easel in the Staten Island art gallery of John C. Hen¬ 
derson, while a brooding Napoleon looks down from a massive 
frame on the overcrowded walL 

In 1867 came J. H. Beal’s great panorama, made from 5 


A dscuoMulanr of 1881. Today it is tko Rod Cross, but tbsu it was 
Hm WosMa's Contial AssociotioR of Raliaf. Tbis offico was in tho 
CaMor Union IbuMins sKH stondiBg). At first wn thought Ihoso 
bans wnia ash cant, making it a hoo docamontory, but they ora 
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William Hanry fockson, Hon. FPSA, it bolt known for bit oxploroliM 
pbologropby, ond moybo that toeludM thii pictoro of tho Horitnl 
Rirer which ho took about 1890. Wo'vo toon bottor quoRly in tenm 
of hit 1874 pieturot, the original nogotlvoi printed on modom paper. 


pla.is negatives, of the Kast River waterfront from land’s end 
to Pike .Street with the New York Tower on the partially 
constructed Brooklyn Bridge looming large. A fashionable 
carte-de-visite of the artist Robert Swain Gifford bv Sarony, 
who achieved equally lusting fame as one of America’s mas¬ 
ters of lithography, shows him smiling at Mora’s captivating 
shots of costumed beauties at the Famous Vanderbilt Ball of 
1883. 

Next is a selection printed from the Museum’s 400 4xS 
glass negatives by the first of the great crusading photograph¬ 
er-journalists, Jacob A. Riis. Examples of the work of Percy 
C. Byron, who donated over 5,000 of his matchless Solio 
prints, the greater part of the labor of a lifetime, to the 
Museum in 1943, include the “Reposing Room in a Turkish 
Bath for Women,” “William M. Chase’s Art School”, a win¬ 
ter day on Sixth Avenue, and a sun-flecked summer scene on 
Madison Square, all in the ’OO’s. Also in this period are 
J. S. Johnston’s well known shot of the Bowery and two of 
G. C. Cox’s great portrait studies from his Museum-owned 
galaxy of celebrities in artistic and literary circles. Two of 
New York’s first electric taxi cabs are caught in front of the 
Metropolitan Opera House by Van der Weyde, whose collec¬ 
tion of negatives is in the Museum’s files. The Harlmn River 
pastorale of W. H. Jackson, Hdb. FPSA, the great photogra¬ 
pher of the West, matches the grandeur of his frontier rec¬ 
ords. 

The era’s end is marked by an 1899 night scene, showing 
fireworks in honor of the hero of Manila Bay with Dewey’s 
name in letters big and bright on Brooklyn Bridge. 

'Die early years of this century bring Mareeau’s often re¬ 
produced shot of a touring car with its sedate but adventurous 


WllUam M. Cboia't Art Clati, about 1897, fmn the Porcy C. Byioa 
eellacHaa la Iba Muiavm. Nudot, no lots! But at fur at wa can 
ditcovar, tba modal wot covaftd wbon Hmt moa with Ibo comOM 
catM In ttjpko the pkluio. Who layi Hmot cbongo? Oily cottu m ot 
and half-dot chougo. 
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owners, and one of Lewis W. Mine’s Ellis Island classics. In 
1910 is Theodore Roosevelt’s welcome home from his African 
Safari, and William F. Warnecke’s “scoop” of the shooting of 
Mayor Gaynor. Arthur O. Chapman’s brilliantly composed 
“Diagonals,” winner of many awards, shows Greenwich Vil¬ 
lage at the time of World War I. 

More recent is a fine example of Berenice Abbott’s superb 
documentary work, drawn from her Federal Art Project, 
“Changing New York,” the master prints and negatives of 
which are in the Museum’s files. Architectural photographers, 
such as Samuel H. Gottscho and Richard Wurts, are repre¬ 
sented in the exhibition, while Todd Webb is at his best in 
“The Old Clothes Market, Suffolk Street." The team of 
Diane and Ray Witlin has contributed a dramatic moment in 
their day-by-day account of the passing of the old Fulton 
Market. 

Alexander Alland, Paul J. Woolf and Godfrey Frankel, 
among other contemporaries, complete the roster, with John 
Harvey Heffren, the Museum’s staff photographer, giving an 
individualistic glimpse of the Woolworth Building at it is 
seldom seen. 
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Cataracts of the Iguassu 


By Irma Louise Carter 


Twrnly pBges wouldn’t i)e enough to tell 
you all the beauties of the Iguaasu and the 
camera problems encountered. One end of 
the falls lies in Brazil, the other in Argen¬ 
tina. The best pictures are made from the 
Argentine end. 

Garganla represents one part of a U- 
shaped group which falls 210 feet into a 
narrow rhsKn. The bottom is obscured by 
mist. TItis picture represents only about 
one-third of the falls. Exposure was l/200th 
at f/SA. 


Bossetti (top left) is part of a group. I 
tried a shutter speed of l/200th to try and 
stop the water to get a little crispness in it. 

&n Martin, the first view of the expanses 
of falls to seen in the Iguassu. One 
comes through the jongle-like growth to 
this vantage point. Made about eleven in 
the morning, l/2(X)th at f/4, it might have 
been better in the afternoon with more light 
at the bottom. 

The 'Bossetti and Adam and Eve . . . just 
one more view of a fascinatiiig subject. A 


strand of barbed wire below the bottom 
edge would have spoiled a more distant 
viewpoint which would have included more 
foliage to framo the scene. Exposed at 
l/50th and f/5.6 to get depth from near 
trees to distant falls. 

If one has time to linger and wait for 
just the right light it is possible to get even 
more out of pictures like these, but when 
traveling, plane schedules are inflexible, 
reservations sometimes don’t work out, as 
here where I had to come in through BraziL 
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"NIGHTMARE" 

(Print of th« Year, 1949, Jacksort Park 


By ROY A. KOCH 

Camera Club, Chicago) 


Strong Points of Stereo 

. By Earl E. Krause, PS.A., F.S.G. 


Nen-itorM photograph! with violoirt span composition such as 
tho ono abovo may bo soon without distortion if placed at tho 
proper viewing distann. This is found by multiplying the focal 
length of the camera lens by the magnificatlen. 

Measure the distance in Inches between the outside edges of the 
horizontal sidas of the film hanger In the picture—dlvld# thb by 
Inches which was the distann between these points on the film, 
to determine magnifleation. Multiply mognlficatloB by (focal 
length of the lens of the camera used.) View the picture from thb 
dbtonce for minimum distortion. 


If you have two good eyes, you know stereo gives you 
depth. But along with it, you are given a host of other special 
qualities. 

Before analyzing these “exUas", let’s see what advantages 
lie in the depth perception due to two-eyed vision. Bight away 
the mergers 'Nick Haz finds so frequently in flat pictures 
are eliminated. No longer do trees grow out of the top of 
Aunt £nunfi!s head; if a tree was behind her when the ahu^ 
tors clicked, it’s definitely behind her also when the ^de 
is seen in the viewer. In other words the various planes of 
.the scene are separated in spite of what would be line 
m tone mergers in a flat print. Ihis means you have space; 
and the objects in the space have solidity, roundness and 
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irdlef..; u ideal medium for the glamour hound. 

True penpective ie reproduced nrhen the alide is viewed 
with lenses equal in focal length to the camera lenses (ortho- 
stereo). In projection also true perspective may be seen, 
but only near the ideal viewing point, usually midway be¬ 
tween the projector and screen. 

An orthostt'reo slide cannot show distortion! Violent com- 
positicm in space, yes, but since the slide is only a vehicle 
to reproduce the same stimuli that the eyes receive by 
direct vision of any scene, how is distortion possible? (See il¬ 
lustration) 

Of course, when hand viewers are used that do not match 
the camera, or when a large spread-out audience views stereo 
on the screen, we no longer have orthostereo conditions and 
some elongation, compression, or twisting of shapes may be 
evident, especially on close-up serenes or views of geometric 
objects like tables, square tiling, etc. 

When you look into a stereo viewer, your relationship to 
the objects pictured in space is fixed <by optical laws—in fact, 
the spectator's u|>tical position and visual function are so 
essential that it gives one the impression of being a part of 
the pictured situation. Teachers have found this fact valuable 
and point out that it is more like direct, first-hand experience 
than are the semi-symbolic and less realistic images of fiat 
pictures. The students feel a degree of personal participation 
in each space-picture and, as a result, learn more quickly 
and retain the information longer. 

Another quality of the orthostereo slide which makes it 
valuable as an exacting scientific tool and “legally honest” 
recording medium is its inherent way of showing everything 
full life-size. The mental synthesis of the two tiny squares 
of film results in space-pictures having no relationship to 
the size of the film images, but rather, the objects always 
assume their original exact size, scale and perspective. 

Depth fa Not All 

Although stereo photography is most valuable in giving 
U8 depth perception, this medium of two-eyed vision throws 
in some extra qualities which may be worth more than the 
depth effect with many subjects. 

Textures and surface sheens are shown so much more 
perfectly in stereo that its employment in the textile and 
fashion world is inevitable. Catchlights and reflections are 
seen a little differently by each eye, especially in closeupa. 
Imagine the sparkling highlights in a closeup of juicy 
orange segments or the fuzzy texture of a fresh peach. 
In a snow shot, for instance, the bright reflections from 
individual crystals may be quite different in the two views 
and that difference is what gives it sparkle. (It’s like men 
and women, “Vive la difference.”) 

Realism is boosted also with the use of modern color filma 
with practically grainless images and high resolving power. 
Since there are two films, they complement or reinforce each 
other, improving the detail and minimizing any flaws or 
graininess in the images which might show up objectionably 
in a single film. Being transparencies, the films are capable 
of presenting a great range of tones and colors—much closer 
to the range of tones found in nature than is possible by 
viewing any print by reflected light. 

Eye Convergence 

Scientific studies have been made of eye movements of 
persons looking at various types of flat pictures. Conclusions 
were drawn about what elements in the pictures were most 
attractive, thd function of leading lines, compositional atnic- 
tnro, etc. If these bad been stereo pictures it is safe to 
BsMune that different concluoioiu would bave boon drawn. 
For one thing, inatead of the lines of sight of the two eyes 
converging at the aurface of the print, there would be 

m 
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a continually changing degree of convergence as the eyes 
otmeentrsted first on something close, then on an object 
farther back. 

As on example, picture an interior view with a child sit¬ 
ting at a raun-splashed window looking out across a lawn. 
In stereo you might look first at the child’s face, then at the 
rain on the window, and finally, look through the glass at the 
scene outside. At each of these three stages only the one plane 
concentrated upon would appear sharp. 

Contrast this with a non-stereo view in which sharp detail 
at all distances from the camera is compressed onto one 
flat print surface. Near planes may merge into the far planes, 
and you are not able to completely localize your vision on 
one plane to the exclusion of others. 

In real life and in stereo the eyes converge at the distance 
of the original object and attention is localized there. 
You can concentrate on the rain-splashed window and the 
view beyond will assume the same degree of ^nsharpness 
in stereo as in real life. 

Stereo Hard on Jttdgea 

You know how fast salon judges run through non-stereo 
prints and slides. Their judgment is speeded by their ability 
to see the complete picture at a glance, including near and far 
objects. This speed will never be reached by stereo judges 
who are unable to see the complete scene at a glance but 
must change convergence several times to examine the various 
planes of the scene. 

This means an increase in the attention span, another fea¬ 
ture which makes for effective teaching and sales presenta¬ 
tions. 

Because stereo presents a space-picture radically different 
from any other art medium, it has an ej‘!ip|ic fie" of its 
own. Principles of composition effective on flat surfaces do 
not always apply. The art is relatively free of hide-bound 
tradition and stifling rules. Imagination, not darkroom trick¬ 
ery and drudgery, is the main ingredient for exciting visual 
conceptions. 

Stereo AppUcationt 

The strong points of stereo which have been described 
assure the medium a solid, expanding future. It will be ap¬ 
plied to many fields including forestry, nature study, geology, 
geography, industrial X-rays, microscopy, architecture, en¬ 
gineering, machinist’s work, minerology, and experimental 
psychology. Stereo television is also possible. 

To mention one more field of application where stereo has 
a tremendous potential, consider medical photography. With 
slides, any doctor in the world could study close-up the 
fine detail and exact appearance of rare operations, unusual 
pathological specimana, clinical tests, and even stereo X-rays. 
As a tool for this type of record-making and instruction stereo 
is unsurpassed, not so much because of the visible depth but 
because of the whole list of special qualities including depth, 
roundness, solidity, separation of planes, fixed viewpoint 
eliminating distortion and reproducing the original perspec¬ 
tive and size, sparkling realism, surface sheens, textures, ac¬ 
curate colors, reinforced details because of two views, and 
psychological appeal. 

More of these qualities should be exploited . . . depth 
isn’t all. 


E«1 K. KnmM b w Mglaurlni iraSuale, kiiowt the phrelci ud opilee e( 
•teieetnpkr. Beddn thel he ie en ezperieeeed phetoftepher, crfllc and Jedfe, iliel 
ie el the ertletie eipeela el phetefiephr. Kreeee Ie i Feilow el the Stereo GulM. 
Re MW heede dn leehani Fark (Chletie) Caaieri Club't Sterao Gtaap. ta 
IMS ha prepend a Iheeit at tha Uabareitp al Ckieeio on "Tktee-Dfaaanieul 
Aide ta Taaehlas”. hnk Rice, Chalraun el the Stetee Dtefalea. eaptt “I tl.i.h he 
ie the beet eR ereoad ateteo photographer la Cbla^.-* 
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by H. J. Johnson, FPSA 


CHAPTEK V 

CAMERA CLUB CONTESTS 

Qub competitions are important for two reasons. First, 
their presentation and judging are instructive program fea¬ 
tures for the club (and to older members who have heard 
innumerable lectures, they may be of more interest than lec¬ 
tures.) Second, they are the “tests” which enable the members 
individually to gage their progress. 

Making pictures requires the homework or practice which 
is so important to the learning process, and without which 
lectures alone are insufficient. The comtietitions stimulate 
members to additional practice in order to score higher in the 
“tests”. 

Newer clubs with comparatively inexperienced members 
may encounter more difficulties in connection with competi¬ 
tions than do estalili.-'hed clubs who.se members have become 
inured to the disappointments which necessarily arise when 
few pictures are honored out of many submitted. 

[Jnlike contests in which results can be measured with pre¬ 
cision, there are only empirical standards for judging pic¬ 
tures. Results must be based largely upon opinions, and since 
these may tend to be deflating they may cause resentment or 
di.scouragement. 

It is well to remind members at the beginning of each .sea¬ 
son that in order to derive maximum benefit and pleasure 
from contests, everyone should accept the results in a spirit 
of sportsmanship and good nature. Even with the best of 
judging, results are not conclusive: losing pictures are not 
necessarily inferior; winners are seldom masterpieces. 

There are very few clubs which do not have print, slide, 
movie, or stereo contests (and because of multiple interests 
of members, many clubs have contests in more than one field.) 

Because egos are involved and because members will not 
participate in contests when they believe the rules are not 
fair, it is very necessary that all phases of contemplated con¬ 
tests be carefully considered, and all members consulted be¬ 
fore final rules are established. Any rules tailored to fit the 
ideas of a minority of members may ultimately lead to dis¬ 
content. A ballot approval of proposed rules will minimize 
this possibility. It also will reduee the temptation of some 
members to propose revisions of the rules to make them more 
“equitable” or “fairer”, tho rarely are these proposals such 
that they will work a hardship <m the proposers. 

Competition Clattet 

One of the first problems in setting up rules for a compe¬ 
tition is whether or not to separate members into classes 
according to their abilities. 

Some clubs have a firm policy that only top pictures will 
win prizes in their clubs, and that no other pictures will be 
allowed to win merely because protected from higher calibre 
competition. These clubs have no separation into classes. In 
general, these clubs will hold the more serious workers who 


Thif Cmicta Club BfaaMl f« a miihis af tha origbial mmaA prapared la 
lf4S bp Victor R. ScoIm. It «rlU ba reprlatad iriMi pobUcatfoa li eaaplata oad 
dlitrlbatad ta .aiambar elaba. 


have real respect only for the top prizes. 

However, most members wilt in competition unless, they feel 
they can occasionally win something. Therefore most clubs 
separate members into two groups, the better workers being 
included in one group and all others in the second group. A 
new club may find it difficult to make this separation, lacking 
accurate information about relative abilities of its members. 
The separation then may be postponed for one season, or the 
members may select their own class, or a separation may be 
established on the basis of years of experience. 

After the first season, separation is not difficult, and various 
methods used are: (a) top half, or third, in total points 
scored go into the top class; (b) major prize winners go into 
the top class; (c) members who have had adceptances in ma¬ 
jor exhibitions, or won prizes in major competitions go into 
the top class. 

The greater the number of classes, the more members who 
will win prizes. Therefore some clubs, under pressure by some 
members, end up with 3. 4. or even 5 competition classes. 
The more classes, the less the .“ignificance of prizes won in 
each, the greater the cost, and the more complicated the book¬ 
keeping and judging. Two classifications are usually con¬ 
sidered sufficient. 

Various euphonious name.s for the classes have Iteen used 
to minimize the inference that some are sub-standard, but per¬ 
haps the mo.st satisfactory names arc simply “A", “B”, ‘'C". 

Open Competition or Attigned Subject*? 

The new club has no problem as to whether contest sub¬ 
jects should be assigned; during the first year all contests 
should be unrestricted as to subject or age of pictures. 

Older clubs must decide whether or nut to assign subjects 
and restrict age in order to stimulate continued improvement 
Iry members. Some members object to restrictions which pre¬ 
vent them turning in pictures as they please (not wanting 
to try new fields nor to be prevented from using accumula¬ 
tions of old negatives or slides.) 

However, most members prefer some restrictions because 
these tend to make competitions fairer. Assigned subjects 
place members on more equal footings because usually the 
conditions for obtaining the pictures are more nearly equal. 

Age limits prod members into continuing productivity 
(building the club’s reputation upon the imagination and 
ability of its members currently, not on what members were 
able to do in some distant past); equalizes opportunities for 
winning (both new and old memWs are on equal bases with 
current pictures because those from old accumulations are in¬ 
eligible) ; and makes the showing or judging of pictures more 
entertaining and instructive to the membership as a whole 
because the pictures are more timely. 

A practical solution is a combination of general and assigned 
subjects. This is accomplished ehber by specifying that a 
certain number of contests shall be general (unrestricted as 
to subjects) or that general and assigned contests shall be 
held concurrently, winners in the latter receiving a hi^er 
number of pqjnts than winners in the former. Between the 
two methods, the first is least cumbersome. * 

In selecting subjects for assigned contests, it is necessary 
to avoid those which are so limited or difficult that few entries 
would result. Subjecte must be practical and equally available 
to aB members. The following are good examples: 
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Abstract 

Genre 

School days 

Action 

Gloss 

Sequence 

Autumn 

Hands 

Shadows 

Architecture 

Humor 

Silhouettes 

'Boats 

Ice 

Smoke 

Box CaJiiera 

Industry 

Sports 

Girtoon 

Interior 

Still life, metal 

Children 

Landscape 

Still life, ceramics 

Christmas Cards 

■Nature 

Still life, misc. 

Clouds 

Night 

Snow 

Commercial 

Nude 

Sunrise or sunset 

Curves 

Pattern 

Street scene 

Design 

Pets 

Table top 

Documentary 

Portrait, Self 

Texture 

Eyes 

Portrait, men 

Transportation 

Farm 

Portrait, women 

Trick photography 

Fishing 

Portrait, group 

Vacation 

Flowers 

Rain 

Winter 

Fruit 

Reflections 

Zoo 


It 1.4 important that contest subjects be published well in 
advance (at lea.st six months) to give members an oppor* 
tnnity to prepare. Unless this is done, the purpose of assign* 
ments is defeated because new field, new pictures, require 
more time than something selected from stock. 

Another necessary precaution is to define the subjects well 
enough to minimize the temptation of some members to enter 
pictures which do not quite fit the subject but may have bet¬ 
ter cliances of winning. For example, “Flowers” can be de¬ 
fined as “Wild flowers only; no formal arrangements; must 
comprise at lea.<<t half of picture area.” (That la.st clause 
would prevent a landscape being submitted as a flower pic¬ 
ture because it contained flowers!) the judges should be given 
the same definitions so that they may reject pictures outside 
the subject, or the contest director should be instructed to 
challenge questionable pictures at the time diey are submitted. 

Juiget 

The quality of judging is important in the results expected 
to be obtained by contests. Judges must be the be-^t available, 
and if at all possible, should be outsiders. The latter point is 
especially important to prevent a club becoming ingrown and 
to avoid personalities entering into the judging. 

Three judges are preferable, but when it is difficult to 
obtain that many, it is generally better to have one good out¬ 
sider than to have members judge their own pictures. 

The more open minded that members are to viewpoints 
other than their own, the easier it is to find outside judges, 
even in small communities. Artists are good prospects and 
many progressive clubs make it a practice to include an artist 
among the judges for their major contests. Art teachers are 
good prospects. So are commercial photographers, portrait 
photographers, magazine editors. Where other camera clubs 
are near, judges may be obtained from the advanced members 
of those clubs. And finally, the P. S. A. judging service may 
be used, the pictures being sent to the specified judges and 
returned with the winners indicated and a general estimate 
of the quality of the pictures. 

If it is absolutely necessary for a club to judge its own 
contests, the method which is more generally acceptable is 
for balloting by all members, using slips of paper numbered 
to correspond to the prints or slides and scoring eadi accord¬ 
ing to a scale of points. « 

If a pand of own judges is used instead, they should not 
be permitted to vote on their own pictures (Ae average scores 
given by the other_ judges being substituted). Th«e is less 
possibility of criticiam if the judges have none of their own 
pictures in the contest. 


Medtaniea of Juigfng 

The mechanics of judging have chiefly to do with standards 
for lighting and methods for indicating votes. 

There are several ways to handle prints. One way is to 
arrange them around the wall so that judges may pass before 
them and decide by agreement whether each print should re¬ 
main on the wall for final decisions. Or if a scoring meth^ 
is used, each judge records his score on a corresponding slip 
of paper. Lighting must be approximately even over the wall 
for this method. 

Another method is the use of an easel, upon which eadi 
print is placed in turn for the judges’ consideration. The rec¬ 
ommended lighting for this arrangement is as follows: Adjust 
the room lights so that the illumination level at the print 
surface is 10 foot-candles, with no distracting glare or reflec¬ 
tion near the print. Tlien set up copying type lighting so 
that a total print illumination level of .S5 foot-candles is 
achieved. As a rough guide, the following seHip will deliver 
approximatey 25 foot-candles: two 100 watt bulbs in Koda- 
flectors (matte side) at 6 ft. distance, with the light incident 
on the print at 35 degrees. 

A third, and popular method, is the use of a “viewing box” 
in which the lighting is standardized by the wattage and 
placement of the bulbs. Actually there are two open-top 
boxes, 30" X 12" x 17%", with the open sides facing each 
other and the two joined together on the back side by a panel 
the width of the boxes and separating them by a distance of 
24". Fastened to the panel is a ledge upon which the prints 
are placed for judging. In each box are two 40w bulbs, each 
6%" from its side of the box and 12" from the back. The 
viewing box is placed upon a table and the judges sit at a 
convenient distance in front while the prints are removed 
and replaced. 

Slides may be judged over an illuminated panel, but prac¬ 
tically all judging of slide.s is by projection. The standard 
illumination for projection is 10 foot-candles upon a beaded 
screen. 

Movies also must be judged by projection and screen il¬ 
lumination is approximately the same for a beaded screen, 
or 1.3-14 foot-candlcs upon a matte screen. 

The simplest voting method is for the judges to discuss 
among 'themselves each print or slide as it is presented and 
then to call out their combined decision as “in” or “out” 
until all pictures have been submitted. The process is re¬ 
peated until the desired number of winners have been 
selected. 

When it is feared that one judge may dominate others, the 
voting may be individually, each judge indicating his own 
decision as to “in” or “out”. The pictures are then separated 
into stacks according to the number of “in” votes they re¬ 
ceived. The final winners are selected similarly from the 
pictures having the highest preliminary votes. (With three 
judges, there would 'be four stacks after the preliminary 
judging round: one containing pictures which received 3 
“in” votes; a second for 2 ‘Sn” votes; a third for 1 vote; and 
the last stack for pictures receiving no favorable votes. 

A variation of the “in-out” mefliod is to also include a 
“hold” classification. Thus a picture can be definitely “in” 
or definitely “out”, or questionable and rated “hold” for an¬ 
other examination later to see whether it is to end up as 
“in” or “out.” 

To simplify judging, electrical voting machines may be 
used. The most common of these is a box containing three 
sets of red and green lights, each judge controlling a pair 
of lights by means of a push button and extension cord. 
Adaptations include lights for five judges, amber “hold” 
lights, provision for not registering lights until all votes have 
been cast, etc. 

Finer gradations of decisions can be made when numnical 
scoring is used, each judge grading each picture with a scale 
of 1 to 10 points. (Ibis is the most commonly used scale 
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tho each club can decide idr itaelf what values to uae.) 
The best pictures will receive 9 or 10 points, the poorest re¬ 
ceive 1 or 2 points, and the othns score intennediateljr. When 
this method is used, it is helpful to let the judges see in 
advance all of the pictures entered in the contest (project 
them rapidly or pass them across the, easel rapidly.) Most 
frequently, paper slips keyed to the pktures are used, and 
the slips then totalled for the score of each picture. The 
prize winners are automatically indicated (top scoring pic¬ 
ture receiving first place, etc.) unless there are ties, in which 
case the judges must make the separation. 

Another advantage of using numerical scores is that a sea¬ 
son cumulative actual total can he obtained, including all 
pictures entered even tho not among the winners. 

When the “in-out” method is used and it is desired to 
obtain numerical scores for cumulation toward season prizes, 
numerical values are assigned to the prize winners. For 
example, 5 points for first places, 4 for 2nd, 3 for 3rd, and 
2 points for honorable mentions. Each club must decide its 
own scale of values. 

PriMes 

More and more clubs are discontinuing the “Ist, 2nd, 3rd 
place” basis for prizes and instead use "awards” without 
distinction as to place. Thus the winners in a contest might 
be three “Awards”, each rated equally, and three Honorable 
Mentions, also each ranked equally. The reasoning is that 
unless a contest is very small, the arbitrary separation of top 
pictures is not of real significance because too often the 
separation i> made on the basis of personal preference by the 
judges. For example, with three equally good pictures but of 
different subjects, the selections will vary in accordance with 
judges’ preferences. Another advantage of the “awards” plan 
is that it simplifies judging. 

If the number of prizes is too large, they lose significance; 
if too low, the encouragement factor is low. A recommended 
range is 10-20% (the lower percentage favored.) The 10% 
might work out as Ist, 2nd, and 3rd prizes plus Honorable 
Mentions to equal 10% of the total number of entries. Or, 
awards and honorable mentions to equal 10%, with half be¬ 
ing awards and half honorable mentions. 

Prizes should be tangible, but except for major contests, 
need not be valuable. Ribbons are sufficient for monthly 
contest. Medals and trophies are generally used for major 
or annual contests, or for prizes for season cumulative scores. 

Altho some clubs use practical prizes such as photo¬ 
graphic equipment, most prefer (in accordance with the gen¬ 
eral desires of individual members) to award medals or 
trophies. 

It is nut good policy to solicit merchandise prizes from 
dealers. 

Inutruetunu to the Judgea 

Explain to judges any classiScations used, what judging 
method is to be used, and how many prizes are to be selected. 

If the judges are selected for their acknowledged ability, 
it will be superfluous to attempt to tell them how to judge. 
(Sometimes a club will attempt to tell a judge just what 
factors he is to look for, just how much or how little credit 
he is to assign for each factor, etc. Hie more of tiiis “pro- 
determination” by the club, the less need for judges!) 

General 

A contest director, or committee, is neceuary to handle 
details of the club contests, such as obtaining judges, book¬ 
keeping the scores, etc. 

If rules are patterned as much as possible upon those of 
major exhibitions it will be easier for members to go into 
outside competition later. These rules require prints to be 


enifrely the worit of tim entrant, sGdes to have been ai^oaed 
by the entrant, etc. Obtain entry lomu firom several of flhe 
major exhibitions and study diem. 

Members ^oaU be encouraged aa mudi as possible 10 
enter outside competitions. One method is to point 
credits in club totals for outdde prizes or aec^tances. 
Success of members outside the club helps obtain favo^ 
able publicity for the club. In addition, outeide oompetitira 
gives a better evaluation of tbe signifiimnee of prises won 
in the club, since it is possible to be a constant prin 
winner within the club and yet not to win prizes elsewhere. 

Clubs should not expect every member to be represented 
in its contests. Some members bave a neurotic fear of failure 
and will rationalize in various ways their non-partieipatltm. 
Small, private “study” groups will help surii members finally 
get started. 

Sample Set of Contest RtUes 

Each club must tailor, from the material in this chapter, a 
set of rules to fit its own desires and requirements. How¬ 
ever, the following is a sample of how a completed routine 
may look. 

-CLUB CONTESTS 

General Policy: (a) Assigned, dated subjects shall comprise 
the major portion of competitions in this club; (b) Out¬ 
side judges shall be used to the utmost extent possible; 
(c) Tiiere shall Ite no separation into classes, i. e. Advanced 
and Beginners, A and B, etc.; (d) There shall be no change 
in these Instructions without approval Of membership at 
a business meeting. 

1. No. of entries: 4 prints or 4 slides. No Awards or Hon¬ 

orable Mentions can ever be entered agsun. 

2. Identification: Entries must be identified and titled. The 

contest director shall return, without entry, any print 
or slide not complying. 

3. Selection of subjects: The contest director shall prepare 

a list in the Spring for next season’s competitions. 
These shall be presented, discussed, and revised at 
one or more business meetings so that in June, plana 
will be completed for the following season. Subjects 
may include half repeats from previous seasons, and 
half new or unassigned. “Open” contests or repeat 
•subjects will have no time restrictions, but entries 
in repeat subjects can not be more than a year old. 

4. Definitions: Each subject shall be defined (by negative 

or positive statements) sufficiently that there will be a 
minimum of entries which do not fit the subject. 
Definitions given to the judges must be the some. 
The contest director may challenge entry at time 
received and refer to a committee of 4 selected immedi¬ 
ately for immediate judgment. Or an entry may be 
challenged from the audience, and decided by a hand 
vote. 

5. Judges: (a) There shall be three judges and one of 

these shall be the lecturer (unless there is a d^nite 
refusal) who shall be notified at time he accepts 
lecture engagement; (b) the other two shall be quali¬ 
fied visitors if possible; (c) finally, members may be 
used provided they have no entries. In case of (e), 
the drafting shouM be spread as evenly as possible, 
and so far as possible from the top qualified half of 
the membership. 

In order to reduce (c) as much as possible, die contest 
director maygnvite a judge, who must be prorided transporta^ 
tion and dinner. * 

6. Judging: Voice vote of “in” or “out” after minkaiim 

di»c.n« iiion by judges. All pictures to be seen in 
advance by the judges. 

(To be continued} 
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CUm ria<*« Picture 
1. 1 mi <4<Ae Wurk« 
2url North Wind 

H.M. Mciicaii C1«M 
H.M> I>c«ill»cfcc(i 
II.M. Into the Sun 
II .M. Snow Blanket 
II.M. Spunky Cal 

H.M. Time 4 Tull 
H.M. At Dawn 
II.M. Hniiaoan 
Herald 

H.M. Ctrl Writing 
EHitler 

H.M. Senii Nude 
H.M. The rruit 
Bowl 

2. let Induatrial 

SlmpUcitf 


CKarle* B. Buker S.l 

H. J. Knacnbcrgcr, 

APSA a.l 

Carvl K. Fhih l.i 

I.. Puiringtvn 1.1 

El Kcnia Huattin, APSA 0.0 
D. II. Wanaer 0.0 

kUIUh M. Rovky, 

AP.SA l.l 

C. HeuncU Motwe 1.1 

Shankerlat Davay 1.1 

ShankcrUl Davuv 0.0 

Charltfs K. Walter 1.1 

Ckarlea H. Walter 0.0 

T. S. Hall 1.1 

John H* Rauch S.l 


Penny a 
Thouglit 
Culumna 

SuUan'a 
Favorite 
Puckerin' Op 


Roaia 
Laua Deo 


Dan K. Leung 

I). H. Wanoer 
Eugenia Buiton* 


Arnold W. Wiac, 
AiPSA 

Wellington Lee 
D. H. Warner 


Sultan's Favorite D. H. Wanser 

First-^Ctaat 4$ Open Porlreir 
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Afttrt Ni Bmwb 
CUm 8 


CUei«o» UL 


Abb* niger Oew«jr, Hbb. PSA, APSA- 

CUeago, W. 


Reniarlu 

Sneni nl the hooka with the moanted polat 
olnaln, ptioto will be on ablbltlon la the FoRlnUo 
Hoom et the Cuaventlon. I hope pon wlU taeniae 
them and he inapired to get into the PIctun el the 
Month pnaraolvet. There It ellll plentp of time lor 
you tod your Fortlolio to riniah tt or near the top, 
-and you can aec from the arorea that the hefinnera 
and new mrmhera have jiiat ta mnrh chaare at the 
old timera. There hooka, one for each inoBlh, trill 
be loaned hy the PSA l.lhtary to any uttaniiatlon 
affiliated eilh PSA that would like to ahow them 
to their menibera. ao we hope the quality will Im- 
prove Ironi month to month. Thia !a a ehallnngo to 
the beat |>hl•ltl||raphera in PSA to try to better the 
prinia alreatly ahown, il they ran do it! 

How rimie California la way down in fourth plare? 
It ItHik KatUfBl! 

Jon.*! R. UosAKa Ckairmwi, 


< HtU Ot^ him MjM 



Dismal Dawn Mrs. Ciseia A &lis' 

HM. -CIm Open nefarlal 


Beach Pottcrn Felix W. Lmiminen 

firtt ■ Clatu 6t AtlpaHcrti \'«(ure 


n.M. 

RaUe Ya 

D. H. Wanner 

0.0 


Fifteen 



5. IM 

Aged Man 

Dan F. 

5.1 

2nii 

Ri nding 

Wong Chi 

3.1 

6. Int 

Heaeh Pattern 

Felix W. Lamminen 

.1.1 

2ti<1 

Saury 

C. G. Bnrnell 

3.1 

H.U. 

The Bqtginf 

Earle W. Bruwn. 



Coott 

APSA 

1.1 

H.M. 

PoinlR and 

Maxine E. Fuiun 

1.1 


FulU 



II.M. 

Hetncrorallii 

Maxine E. Puaon 

OB 

H.M. 

Bobcat 

Everett W. Saggui 

1.1 

8. l«t 

Day Dream 

Henry Lee 

5.1 

2di1 

Fountain 

Mortimer Friedman 

3.1 


Fanlaay 



K.M. 

Paint 

Rleita ScofieU 

1.1 


Ahatraetifiii 



H.M. 

Hand and 

WelUiHtton Lee 

0.0 


PmscU 



H.M. 

Aloraing Mi«t 

Marion W. Tlbbitta 

1.1 

N.Al. 

Uefen»e 

T. S. Hall 

0.0 


Curried Over from April, 1932 


6. Int 

Window 

Kay Lawrence 

5.1 


FroRtiag 



2nci 

|.one Birch 

Felix W. Lamrainen 

0.0 

H.M. 

No Title 

Wibtifi Browne 

l.t 

H.M. 

RrAiRting the 

Earle W. Brown, 



Element! 

APSA 

1.1 

H.M. 

Wing! 

Tom Firtb. APSA 

00 

H..M. 

Thv Two 

T. S. Lai 

1.1 


CuU. 



Cumulative Sfurea Through Mar, 1^32 


Super 

21.5 Scofield 

8.4 Wy 

5.4 

FfMdiller 

20.4 Enienberger 8.2 Eiienhauer 

5.4 

Buxton 

19.5 H. Ue 

7.3 Heruig 

S.3 

Lamminm 

14,5 Tlbbitta 

7.3 Hubbard 

.1.3 

DeWitt 

10.5 EUb 

4.4 W, Lee 

SB 

Fom 

9.5 Hall 

4.4 Lawrence 

SB 

Friedman 

a.S Hoyhy 

4.3 Middlrtutt 

SB 

BrnwB 

8.4 D.v.y 

5.4 Stewart 

SB 


Leading 

Slatea 


New York 

C9j0 

Flurlda 

8.9 

Michigan 

45.7 

Pennaylvania 

7.4 

Coanecticpt 

.54.7 

Iowa • 

6.2 

California 

29.0 

New Jersey 

5.8 

MaRaarhuftetta 20.1 

Ariiena 

5.3 

TcBReatec 

19.5 

Minncaola 

5.3 

D. C. 

1.1.9 

Oklahoma 

5.2 

nibiola 

10.5 




Leading Plcturial PnrtfoIlM 


7~17.4 

31_.9B 52.... 

....4.7 S5.....ro.5.4 S4..roro. 

m4.3 

41 14.3 

13_J.4 39... 

„.6.S 18_S.t S- 

.4.2 



-8.3 

X.m.ro.n.5 
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LmuliBg Portmit Portfolio* 

Loae-ealSaS SeeaeoeoaSal 5-2.5 lOaaaa^eal.S 

8heaaeeao~ga0 ISeoaaa ea4o4 4aaeaaaaa2A 7Maoaeoe2o4 Igeoeaeeaal aS 

The JndgM for Hag 

CIbm 1*2*3 Sdeeted by the Chicago Chapter of PSA. 
Jo Phil Wahlaaa, AP8A Chicago, lU. 

Amm Pilgw Dower, Hob. PSA. APAA 

ChicM^o, lit 

Otho B. TurMU, AP8A Chicago, m. 

daai 4*5 

Theodore LK^BfooMm New York Citr 

Matrlce H. Lotila, APSA New York Cltr 


PSA MIMBiRSHIP SUPPLICS 

Ewry rSA«r will want to wwr the inrignio of the Socitty in enn of Hit nmilobla 
forms ... the buttons, whnthnr nlone or on th, tin bar or chain, aia of lolM 
goM with enamnl filling. Tha Supply Department also has alactiM of the iasignia 
in sizes from J4" to Ih" for use in printing your personal lutturhoodi, print loboh, etc. 


UPEL BUnON FOR MEN 
PIN FOR WBMEN-IAFETY TYPE 



$2.25 


ir£i¥~ 


PSA-ZiPPO LiCHTER 

A distinetiro llghinf 
of oxenllont quality, 
engroYod with PSA 
0 mb lorn in blut 
onomnl. 

Brusbnd chroma 

$4.75 

Stirling silTor $I8JK) 

You eon beet your signature ongrovod eo 
bock for $1.00 extra 


DECALGOMANIA 



Ter homo, itoro, cor windows, 
eomora coses, etc. 3Mi x 5Vb, 
geld and 2 colors. 


3 for $1.00 


ORbER FROM , 

PHOTOGRAPHIC SOCIETY Of AMERICA 


2005 Walnut Sf., Phitadalphia 3, Po. 


Augtut 1952 
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Simultaneous Color Contrast 

By James H. Archibald. 


Call it wliat you may, the effect of one color upon another 
ia viewed by tlw average newcomer to Color as pretty much 
of a mystery, one that only the expert can understand— 
and exploit. Technical language in abundance has been used 
to explain the whys and the wherefores of ‘simultaneous color 
contrast', yet the old Chinese proverb that ‘one picture is 
worth ten thousand words’ still remains true, else why 
Photography? 

As a colorist who has spent a lifetime working with color, 
observing what some may call its idiosyncrasies, it is with 
sympathetic appreciation that the writer notes the travail 
manifest in the ranks of those recently introduced to Color. 
Alas, it is unfortunate that we live in an age of speed, 
with the accent upon education in ‘five easy lessons’. In Color, 
what is needed is less concrni for rules, and more respect 
for principles. 

We have attended lectures where the speaker enthused 
eloquently about Color in ultra-technical language; seemed to 
glory in conglomerations of obtuse detail; showed color trans¬ 
parencies of exceeding merit, and—left his audience in a 
verbal fog of generalizations. Now what the color tyro wants, 
it seems to me, is information about color that he can under¬ 
stand, and use. There are times, however, when it is difficult 
to explain an idea unless the student has a lair knowledge 
of the subject. A simple problem in mathematics looks ter¬ 
rifying to the student who has never learned that two and two 


aseorj 


The World's Most Versatile 
Line of Speedlights 


ASCOR 
SPEEDUGH1S 

"SpMdIights For 

Every Job" 

wranieo 

AN OUISTANDHIt 
LIGHTWEIGHT 

i* conuiiwd buiny. 

S. ^ “«• '’•“•O'- 

*• •'^•"’Ir’ie condnMn 

- tt durthii). 

i* *; *“!** “ P**'. vyJatw 0 »ly 12 ouacM, is smU tad coaiptcl. 

In ilMljird, HaiHlhtn it a 

Mshim «• OAS triftfr circuit m tit U$lU uuk. cUoulmg ter t|s*» 

OfNnVfMMIa 

Stnd for Coreptotffi lihiratvr* 




Md Only Thru J. O. Satteman, Inc., 
410 Luxlno^ A*»., Nuw Yorli, N. V. 
and onwr Authorliwl DsoIm 


AMERICAN SPEEDLIGHT CORP 

-lyo L. • N.-. 1 ..b j’ N r 


make four. For this reason, then, we shall employ no wordy 
elaboration concerning the phenomena of ‘simultaneous color 
contrast’, but will rely upon the wisdom of the Chinese 
proverb previously mentioned. 

Something we see usually leaves a deeper impression on 
our minds than something we read about. Tliis is especially 
true when attempting to explain how one color affects another. 
Therefore, we suggest the color student procure pieces of 
colored paper in the following bright hues: Purple-blue, red, 
yellow, green, and light greenish blue, from these cut 
two inch squares of the first three colors, three one-inch 
squares of the green, and the same of green-blue. 

Place a sheet of black paper on a table, and on top of 
this arrange the larger squares as follows—left to right: 
Purple-blue, red, and yellow, half an inch apart. Now, in the 
center of these squares place the three smaller green squares. 
From a distance of about eighteen inches, and with the 
eyes SLIGHTLY closed, compare the appearance of the 
separate squares of green. The one on the left will seem 
quite a bit yellower than the middle one. while the green 
on the yellow will appear deeper and bluer than the other two. 

“Why is this so?’’ Well, the question could be answered 
in scientific language complex enough to induce a state 
of confusion in the mind of the tyro, and prolific enough to 
cover many pages. Suffice it then, that the experiment dis¬ 
closes an important fact connected with Color, which ia: 
THAT THE ‘AFTER IMAGE’ INDUCED BY ONE COLOR 
TENDS TO AFFECT THE APPEARANCE OF ADJACENT 
COLORS. In this instance, the yellow ‘after image' of purple- 
blue yellowed the green; the blue-green ‘after image’ of red 
blued the green still more; and the blue ‘after image’ of 
yellow made this green the bluest of all three. To find the 
‘after image’ of any primary hue, simply look at a small 
area of it for thirty or so seconds, and then transfer the 
vision to a dot on a piece of white paper. 

Now continue the experiment, and replace the green 
squares with the greenish-blue ones. Again it will be noted 
that the smaller square on the left is apparently the greenest 
in tone, while the one on the right is the bluest of the three. 
Here again the ‘after image’ formula is the same. Still an¬ 
other test can be made by placing a small square of red on 
light green, yellow, and orange. In this instanee the red 
will appear progressively greyer from left to right. 

Numerous fascinating experiments can be made with 
assorted pieces of colored paper, and nothing is more con¬ 
ducive to a better understanding of ‘simultaneous color con¬ 
trast’ than VISUAL investigBtion along such lines. 


High Speed Phoiography (from p. 477) 

The subject of photographing a television screen is not 
to be construed as a subject carefully investigated by the 
writer, but is used merely to illustrate the effects of varia¬ 
tions in camera speed. The photographing of the scanning 
spot of light on a television screen, if this were to be the 
particular subject of study, iUustrates why'special equipment 
must sometimes be devised to observe tm obscure phenomenon. 

Special purpose cameras represent only a small portion of 
the equipment utilized in high-speed photography, with rota^ 
ing prism cameras being the “work-horses” in high-speed 
cinematography. Their utilization represents a broad field of 
endeavor, and usable by nearly any photographer who under- 
sunds what he is after. 


498 


IFken writing advertisers, please mention PSA Journal 


PSA JOURNAL 




To Come Back 

\ 
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Useful 

Advice 


Eveiy vacation pic¬ 
ture worth taking 
raises some question 
on taking or tech¬ 
nique. With a Kodak Master Fhotoguide 
in your podcet, the answer is easy . ,. and 
positive. Take the question of filters. Just 
pull out the Master Fhotoguide, flip to the 
contrast viewing filters, look at your subject 
through each in turn, and pick the best. 
That's only one way the Master Fhotoguide 
comes in handy. It's a photo library of flood, 
flash, and special situation data, along with 
exposure and close-up tips, plus plimty of 
other “on the spot” information. $1.75. 


Nowadays, youll find 
Kodacolor film in many 
» professional’s per- 
sonal camera . . . it’s 
Ethat good. The chances 
jjjjnHijl are that your camera 

will take Kodacolor 
' l^p too, so you’re siue 

I • Jl book¬ 

let “Let’s Take Koda- 
color Ptetures." It tells you, in detail, how 
to use Kodacolor under varying li^t condi¬ 
tions; gives tips on outdoor pictures includ¬ 
ing shadow and action shots. Flash, flood, 
and other data are included. Only 35c. 




Your interest 
in the masff 
phases of still 
color work will 
lead you to the 
Kodak Color 
Haadbook. It 
gives you ad¬ 
vanced and complete information on both 
outdoor and studio photography, with full 
data on Kodak color films and processes. Its 
250 pages include more than 100 full-color 
illustrations. Mult-O-Ring bound for easy 
addition of supplementary publications. 
Price, $4. Registered owners of the Hand- 
bode also receive “Kodak Color Notes,” 
Issued periodically and containing valuable 
new information (or color enthusiasts. 


k 


HBMiliiilillll. Every sutruner-camp- 
ing youngster should 
have a copy of “Pic¬ 
ture Taking in Camp," 
to help him bring back 
a happy record of siun- 
s——mw activities. Sets up 

_ _ _ ■ ... ‘ l picture projects whidi 

cover picture making 
in camp . . . from taking, to deveh^ing 
and printing under comp conditions. Illus¬ 
trated with actual camp pictures. 25c. 


Some good in¬ 
formative pho¬ 
tographic read¬ 
ing for relaxing 
vacation mo¬ 
ments is “Hoio 
to Make Good 
Pictures" Tells 
the best way to 
find and place subjects, what elements make 
the best pictures, how to make pictures any¬ 
where, anytime ... in color or black-and- 
white. It contains hundreds of black-at^- 
whitc pictures as well as 32 pages in full col¬ 
or. All-new edition, 224 pages, only $1.00. 


Maybe you will be ludey 
enough to take a plane 
to reach your vacation 
destination, or take a 
seaplane ride at a resort. 
If so, you’ll want the 
booklet “Pictures from 
the Air with Your Cam¬ 
era." It tells you how to 
get good a^al photographs with ordinary 
cameras, suggests possibilities, explains spe- 
dal problems. 16 pages. Illustrated. 25c. 


Handy Accessories 

Now is a good time,,too, to 
take stock of those little pho¬ 
tographic items that can add 
so much. Ute Kodak Pola- 
Screen gives you positive 
control of blue dry in your 
color pictures. Useful in con- * 
trolling rwn-metallic reflec¬ 
tions, too. Series IV, $6.75; Series V, $7JO; 
Series VI, $&80. Kodak Pola-SCreen View¬ 
er, $6.75. At your Kodak dealer’s. 




On vacatioD, goo want to b 
the pictures, too. Iliat caUi for 
a Kodak Auto-Releaae. It ddays 
the shutter action about too seo- 
onds; gives you time to join the 
group in of the camera. 
Works with any camera drat ac¬ 
cepts a cable release. $3.Sft 


Speaking of cable releases, may¬ 
be yours needs replacing. Kod^ 
No. 5 Metal Cable Release 
won’t stretch or kink—the spring 
core is protected by an outer 
casing of braided stoinless-steel 
wire. Comes in 7- and 12-indi 
sizes. $1.05 and $1.30. 


Kodak Tourist I 
m Camera 

• or Tourist 

^ {•'•S.'S satility, get a 
Kodak Tourist 
Adapter Kit. 
Makes possible pictures in four sizes, in¬ 
cluding 26 X 40mm. (with Kodachrome 
828 Film). Other sizes are half 620 (1$$ x 
214 Inches), square 620 ( 2(4 x 2>4 inchre), 
and the fuU 620 ( 2)4 x 3)4 inches). Price, 
complete with carrying pouch, $13.25. 


Kodak Wratten Filters 
help you add life, sparkle, 
emphasis to your pictures 
.. . with black-and-white 
aird color film. The safest, 
most convenient way to 
carry them is, of course, 
in the handsome, two-compartment, felt- 
lined, leather Kodak CombinaOon Filter 
Case. Price of case alone for Series V fil¬ 
ters, $4.25; for Series VI fibers, $4.95. 

Prices include Federtd Tax where appUcable 
and ate subfect to change without notice. 

EASTMAN KODAK COMPANY . 

Roelmlnr 4, N. Y. ^ 
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Fint Caimntieii of Hit Photegraphie SocioNoi of New ZealoiiH, htM of Qutimiowii April 26. 
ConvonKen eomniittoe (wotad frenf row, beginning feuitb frm left) conilitH of Albert 
Marker, Roy Trucett, Fred Bewren, Leonerd Ce^t end Ren Sparrow. (Photo ^ V, C Browne) 


A Rmport On 

Tfia N*w Z»aland Convention 

"There in a brotherhood in photography" 
were the worda of E. R. Bartlett of Dune¬ 
din when he waa addreaaing the Convention 
of Photographic Societies of New Zealand 
on April 26tih. The following five days only 
served to confirm and strengthen this sen¬ 
timent, for at the Convention, held at 
Queenstown, New Zealand, numerous friend¬ 
ships were cemented among people who pre¬ 
viously had been no more than mere names 
on prints. The password was “photography” 
Md the sign was one or more cameras hang¬ 
ing from ^e neck. 

This Convention, probably the first of its 
kind to be held in the British Common¬ 
wealth outside England, started back eigh¬ 
teen months before when Fred Bowron of 
the Christchurch Photographic Socir4y 
visited the United States on business. But 
while he was here, he was determined to 
make the acquaintance of as many well- 
known photographers as possible. 

As many of you know, Fred attended the 
PSA Convention in Baltimore. And upon 
his return to New Zealand, be was so enthu¬ 
siastic about bis contacts made at the fine 
get-together here in the United States that 
he and his old friend Leonard Casbolt, 
President of the Christchurch niotographic 
Society, started to spread the gospel of con¬ 
ventions through South Isknd. The other 
clubs liked the idea and pledged their sup¬ 
port. A convention oommittee was fiwmed 
oomi^sed ^ F. Leonard Casbolt, APSA, 
President, Fred L. Bowron, Secretary, Ron 
L. SpoiTow. Sakm Secretary. Albert H. 
Markm, Entertainment Chairman, and Roy 
H. Tniscott, Treasurer. 

The convention was bold at Queenstown 
in the heart id the southern lakes and moun- 
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tains at the peak of autumn color from the 
24th to the 30th of ApriL The opening cere¬ 
monies were held on Thursday evening with 
remarks from the Convention Secretary, 
Fred Bowron, and the President, Leonard 
Caabolt, followed by greetings from the 
Mayor of Queenstown. Following this, the 
group heard recorded greetings &om Norris 
Hsrknesa, PSA President, Cene Chase and 
Ray Miess, officers of the Pictorial Division, 
and Phil Maples, Director of the Recorded 
'I.ecture Program. The whole group was 
thrilled with the personal greetings from 
PSA. .Also present were Keast Burke, APSA, 
and several others from Australia. 

Another first at this fine convention was 
the First National .Salon, composed of 55 
prints selected by Harold Larsen, Leonard 
Casbolt. and Fred Bowron. These, prints 
were displayed on the wall of the “House 
of Friendship” where they remained daring 
all of the meetings. The prints were ropro- 
duerd on slides and comments by the judges 
were recorded for future circulation among 
the participating clubs. 

On Friday, through the cooperation of the 
Pictorial Division’s Recorded Lecture Pro¬ 
gram, the first showing of the PSA Per¬ 
manent Print Collection with recorded com¬ 
mentary on the prints by J. Elwood Arm¬ 
strong, FPSA, was held. For those with 
limited experience in International Exhibi¬ 
tion work, this was truly «n education. Not 
only did those present get to see examples 
of some of the finest photographic work in 
the world, but the expert oommentory 
helped point out the focton which con¬ 
tributed to the success of these outstanding 
pictures. 

On Sunday night, the group heard the 
Recorded Leinnre by Barbara Gieen, FPSA, 
on "New Prints for (Rd”, also made avail- 
aUe to this group througb the Recorded Lec¬ 


ture Program. Thus througb the medium of 
the tape recorder we can share our knowl¬ 
edge with all parts of the world and truly 
make better friends through idMtograpby. 

This convention seemed to be noted for 
the numerous field trips which were planned 
for the group attending. New Zealand was 
in its full autumn foliage, and the beauty 
of nature helped further the cause of plm- 
tograpby. 

Ilford, Ltd. of London presented the four 
honor print winners with silver medallions. 
And at the final session,’ plans were made 
for a similar convention to be held next 
year with the Waikato Club acting as hosts. 

And so the joys of photography and the 
fellowship developed by attendance at one 
of our PSA Convention has been carried 
to this spot nearly half way around the 
world from us. 

—Stella Jenks, from notes by 
Norman Hadler 



Chirps From The Robbins 

This month the column has been devoted 
almost entirely to the quotatioh of a portion 
of a letter written by Dr. John S. Anderson, 
of Grand Island, Nebraska, and inserted in 
the Notebook of Portfolio #45. Due to t^ 
alertness of the secretary of this Portfolio, 
Miss Florence McGee, it is being passed 
along to you. We’ve found it to be some¬ 
thing that is well worthy of consideration, 
and hope you will feel the same way about 
it. (Hope you don’t mind, Johnl) 

There is also another “thought" which 
was pysed on to his fellow PorSolio mem¬ 
bers by Dr. Anderson in a later not^ook 



Jadgos Harold Laisaa, AFSA, Uomid Cos- 
boll, AFSA ood Frod Bowron dbeass Iho 
Now Zooload Soba. (Browne photo) 
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Mi[uk.aiid»{ltliit|rimukilVaMinu 
toAit yoa nad dhe doDowiag and thea ait 
dowa aad (he It loma aanr aeriiHu 
coo«id«atiaa and as hooeat trr. bla^ 
uwa}« eaajr to ioUpar thia iwttem~Jmt it 
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w timel alip amooiUy aeroia our longaea. 
At any rate I lupo you iriIl,inBko tl^ your 

ttwB^t tor tbo day”: 

“A pmp of frieadt wens over at my liome 
the other evening, and during the evening 
to see aome of my printa (note: 
aafced, not weie forced). After aeeing many 
and d^uaaing alJ, one penon naked me 
when J found the time to do all thia work, 
md with a grin and ahrug of the shouldera 
the remark waa paaaed by. 

“Later aa 1 was getting ready for bed I 
got to thinking about his remark and came 
up with A thought or tvro 1 deemed worth 
remembering. The good Lord gave ue 24 
hours a day and each day is foikwed by a 
new one. It seems tbat berause of this, the 
finding of time is the easiest job of all ftw 
It is ever present. Time never begins and 
never ends, for it is eternUy itself. The big 
job is not to j!mf time bM rather to ta/ce 
time. In this art of oura, in which we all 
-trive for proficiency, there are many 
ing procesws. To leant them the way we 
wish requires practice and more practiee. 
lou must make up your mind to take the 
time to do them not once but scores of times. 

We Americans are loaded down with 
organiaatfo^ olubs, golf, bridge, dancing, 
hunting, fishing, scads of hobbies, etc, etc, 
etc. But in our bobby of pictorial photog* 
raphy, if you do not plan on taking enough 
tune from each day to do the things you want 
to do in it you’ll never learn it. There are 
Miy 24 hours in a day, and if you wish to 
00 all the things there are to do, you’ll 
never learn to do any of them well. So the 
only other thing you esn do is cut out some 
of It. 

Do you enjoy reading about your fellow 
Portfolioista, about their ideas, suggestions 
and experiences? OK! Portfolio Secretaries 
—then, it is up to YOUi Will you jdease 
review the Notebodcs very carefully each i 
lime they return to you foi rerouting? Any¬ 
thing at all that you feel might be of in- | 
terest to other Portfolio Members, for one i 
reason or another, should be copied (a rough j 
draft will do) and sent along to me: Evelyn j 
M. Rabbins, 2417 South 11th Street, Spring- 
field, lliinofo ( 

Remember thia is YOUR oolimfikt I’d like i 
to put into it the sort of things that will be t 
of interest to aU Portfolioists. Any ideas or a 
suggestions that you have will be very muoh c 
appreciated—eend them alongt j 


• PSA ConvUBtkittl 

• «aun«' tken. 
Bren IntrodnetfoM artat BeaaHutr, aor «m 
thv expeeted. YwQ find tliai peopb wlU 

wi^fiw miutes you arm eld fofonda-^es, 
^ donk fotgmi YottV be doing o»w^. 
we sw Aiiig before the awe seta on the 
fiiet day of the GonventfonI 
Juet imagine wnlking into the Portfolio 
greeted warmly and whale 
*oarte«y by imeone you’ve never aeen 
before! Yea. Pve aeen it happen. UaneRy 
the ptotograph that you put late the Port¬ 
folio (Notebook anfficea, and. even thwii .h 
the members of the cftole ^ve never ao- 
t^y met in penwa, there ia no doubt in 
their mfodt aa to the other peiaon’a iden¬ 
tity. And do you know, it’a joat like picking 
up a cmversstion where you left ofi (seems 
take only a few day. ago). If someone were 
to remind you that five minutes ago you had 
war met this wonderful friend, you’d sweite 
they were off their rocker. 

The spontenelly sad true ftiendlineas is 
amasingl Believe «nel Or-don’t believe me 
-come and see for yoarse/// PR just mike 
you a little bet; tbat there wiU be just one 
amppolntmeatl And that disappointment? 
simply thk: Yoo’ll be sure to say, “WHY 
didn’t someone tdi me about this long sgo!” 
How about it? Wai YOU be there? 



Commonfs By Commnnfofori 


r- T- •» ™ mat our oM wwid is so fuU of the 

Convnnffon rum "•““"tag «diii 

Here k is at long last! Time for the big movies and others so much 
PSA CMvwtion. I hope you’U be the^ ttriw to get ««y from ft J^cTa.^. 
It oouj^e like the New York gang have ••bln. Such can he acoomplidied by the 
biggin the amking ST tea of print, for ft 

fun, ta weD aa some very very good pro- things the way yon wish they really wm 
j . Pbotogwphy is trying to go^ way of 

Mom perioapl eiveifraee, let me osann Lfteruture, Art, and a book ‘ 


" mm* the troo^ of aavftig read in the future. When a new book eo- 

f«I^«Wb®pmltlutfltwfllbebaialS 
erdsi' to gK You'll find ftfendahipa then in Bbaton. Next Rw Botdt ef die 

AagUt ISfifi 


What Pktorhiism Moans To Mo 

By Da. Johk S. Anobrson 
Portfolio #45, Pictorial 
I have been very irked by artidea appear¬ 
ing in many of the periodicala the last few 
months ridiculing pictorialism. 1 have al- 
way. felt that this hobby of ours is so huge 
that everyone with oU their varied 
coidd find an interesting niche somewhere 
wit^ it. To me PICTORUIJSM is that 
niche. But 1 absolutely refuse to have some- 
one else cram their likes down my throat. 
Conwquently, I’d like to write a few para- 
graphs sitout why 1 like to take Pictorial 
pictnrre. Mind yon now, I didn’t say that 
you should take such pfoturei! I merely 
iwit to show you why I want to. 

To me there exists two types of pictures. 
One 18 the docuraenteiy, realism, be-ai-ii-is 
tyjm of pktura, and ibe other ia the pic¬ 
torial prim. The documentary print I define 
•a one depicting thin^ aa tl^ are. On die 

^d it ia thrmn at na by the newi, radio, 
mtteiea and othera ao much that we ihould 
i» « imich as pos- 
JiSh ««»»I»lfohed by die pi^ 

^^forftcanbemadeto depict 
“zP “* *ey really were. 

Pbotegrephy is trying to go the way of 

Uterature, Art, and Music. A book ‘ 
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iKTuaiAnoHM Kottom 
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ntaaoKAUxaa mmr AKAirau 

y. BtumS Avitr.mr, PMA, OteMMm 

ireu Mmiu. IMratru. HhAliu 

roarntJAx oAiaa 
Smi T. Aw S iei m . AfSA. Otrmnttr 
tan « StiMi, UMob A Rrtnrti 

I roatrouo or roarntm 

JUMI T. iohum, WnHor 
1712 Celle Cam, Sul* Bubeie, Celll. 

msraacnoa ramr aars 

Or. |.ln S. AjeAwm., SHntfr 
1« Niri. Beak BUs., ttemS Mmt. Rekf. 

aacoamo ueriras 

rUUp A Wmbe, OlriMCv 
aa Spttes Stfew. BrecfcpaiA New Yeifc 

SAioM woaasBor 

C. “Slwy” OmOm, Otmlw 
MS IlMten Strew, teekaM, llbe. 

AWAao or maait 

ciwui A SeUky, JMraWar 

Sia SNtk r«ybr Avw, Oek fiife, OL 

sAioH paAcneaa 

BallA L Mdio.. AfSA. Dtowtm 
aa fwaw Ateaia Stnlrnnk ntkMk 

WOO’S wao iH neroaiAt 
pBotoeaArn 
C. A. Tentasira, Ofa mi er 
M Chuck Strew, New Twk 7, New Terit 

Bomag raoroaAt awamtaa 

Rokett A thaf enm, AfBA, ItowMr 
aua OlMo. At*. S, Aal. AU, tUaMapaUe, 
Hbe. 

coBratmat raoetuas 

Mice Dmb A Waker^ AfSA, CkeOum 

atM Ban Mlk Some CaenluA Okb 

autsaaasmr* 

A ttAk yame, /Hr e w er 

F. A 8« lA UsMtaSHty A AUom . 

oaeABUAnoB j 

y.ka A Haem, Bam m. ffSA nmeMr I 
ISM Vetaal Sneat, fUrieteWa A fOM. I 


> 'W{ 

wBm obetdftiAB. Thw liuyi h 

.MC A HMvh it bon. ItcoUr it oppetn in 
twoitlf^To cnt book nek ud thra— 

OBUylQMl 

'. A it iMiatM oidjr witb tbe (hock¬ 

ing potter to tuhle the oolodker into look¬ 
ing et. it ond then to have him tnra tridiing 
Iw hadn't lorted. There's no- hope bom with 
the pieivte that it triil be seen bjr scores 
for centnries to eone. The main idea in hs 
biitb is to stsrtle and thus be called Mod¬ 
em. ' 

A song is written not with the thought 
that hundreds shall plaf it for years to come 
and that budding musicians be called upon 
to add it to their repertoire; but only with 
the prayer that a leading singer or band will 
plug it and make it sell Soon it hits three 
million copies. Thousands of records are 
sold, a movie uses it for a title song, h hits 
the Hit Parade, and then OBUVIONI Not 
only popn^ music folbws this theme. How 
many tiniM in the last six months have 
you heard the Sabre Dance? Yet it was 
played iaeaasantly at first 
Yes, Tm afraid photography wants to fol¬ 
low the lead of its elder sisters. I for one 
will do ell 1 oan to stop iti 
The realist condemns ns for our manipu- 
Istions and control processes. The argument 
is that the camera as it now exists with ita 
fine lenses is capable of producing needle 
sharp reprodnciioos and should be used only 
as such. How silly! I presume if Shakes¬ 
peare were to come <ba^ to Earth and be 
given our finest typewriter and placed in 
our finest air-conditioned study that he 
would he ridiculed for producing Hamlet 
and not something equivalent to Forever 
Amber. I suppose if Cbinsborough were to 
return and be given our finest oils and sable 
^shes and placed in our modem studios 
rtaf be would be chastised for producing a 
»n»‘«*«l of a Dali nightmarel 
The camera and all its accessories is a 
mm tool and I shall use it as my hand 
and heart desire and someday, perhaps, 

1 may create something that will be viewed 
with joy by many for years to come. 

I believe a pictorial picture should ful¬ 
fill the following requirements. I know 
you’ve all heard this thousands of times but 
It still comet first. It's got to have a center 


AN INVITATION 

Thii is an invitation to every PSA 
member to portlolpate in tlw PSA 
Amerfoan Portfolios. 

Eanilmeiits are now being received 
in tlw following spcolalind groups: 

rSA Pklsiitl Psrtlalhw 
PSa Pannlt PmtiMIos 
na MlahlaN PortibUoi 
m CoairtI PrscMs PsnfcUst 
M CsklUiof PwtMiw 
. A«aW at IMl.ViHun) 

m Nwm PanbUss ' 

PM Phata-Iaarndtaa PastMaa 

For information c onc or n lng anp of 
dw fiMpgeiag aetlvitiea and- for on- 
roltaent Uonkt, wtbe to tba Dine- 
PSA Awwfoott PortfoBos, 
0 R. Ouialhlli. Hbii. PSA, 
dOfi. 600^ Sboot, 
Uinab. ^ ‘ ' 




of interest Poittni. hlatntA hnw 

you—if it tt ptcMU ft has 4 cinitet' ot ifo 
terest. This oentar of inteteat la (he firit 
thing that attracU Ibe loeker.. Secondly 
this oenter of intsrast must be in.a pleasing 
ana of the picture. After the looker's atten¬ 
tion is brouidit to focus it must be restful 
to him or he will cease to lodb 

Thirdly, ho must have something to see 
when his attention is pleasingly colled to 
the pictare. The center of interest, in its 
pleasing spot with other secondary centers, 
must say something to the looker, if it 
doesn't do this it must make him fed en 
emotion, or bring hade a memory, or feel a 
certain mood. Fourth and the moat im¬ 
portant of ell to me, the pictun must have 
Mme of the maker in it. It must have style 
and quality and these must be the maker’s 
own. The old masters were remembered for 
their blending of colors, hrmh strok^ and 
giw^iinga of ideas. Pictorial pictures must 
do Hkewue. 

A documentatian can take a pictare and 
this picture can be duplicated exactly by 
anyone using the same camera, lens, fibn, 
lighting conditiong, and paper. It is dl a 
set formula from which he cannot vary and 
contains absdutdy no individualiain. On the 
other hand I can take a ]deture and through 
my own effort can ao manipulate that pic¬ 
tare to expreu my own ideas as to how 
I wish that picture to be. This can never be 
duplicated for it is the product of heart, 
mind, and hand, and does not come into 
being simply by mathematical rale. This 
then is the big factor in pktorialism. The 
first three are important to the picture, but 
the last is what gives it a soul. 

I hope I haven’t made anyone angry. This 
is only to explain why I wish to make pic¬ 
torial prints, rn be the first to admit that 
the pictorialists have not been true to Hieir 
calling. Too many mimics and eopyisti have 
swamped the salons with their work. It 
would be nice if an artist were to be one 
of the judges with two photographic judges 
to bahnee. The latter are rieeded because 
the perplexities of the photographic process 
must he understood. The artist is needed, 
however, to help pick the true pictorial print, 
the one picture with a soul. Oooasionally in 
a salon a small star appears. It’s a new star 
and is welcomed with open arms. The judges 
sigh with relief because of its freshness, and 
it is nurtured as if it were a fragile 
I now suggest that our die-hard friends 
go to their nearest physician and have their 
blood pressures taken. A good rest and youH 
he as good as new. 


Hlghlighh from tho 

PORTMIT PIRTFOUIIS 

Fueoeiuc ‘tALVOiT, Associate Editor 


Good Portraituro h A Chofftne« 

Good portraiture is a chalieiige, A good 
portrait reveals the personality of the sub- 
jecL It brings out many foeeis of the per- 
aon. It ia more than Just a nw|r of 
deaiwH- 

Many foHBi cgn go out in U» field, taka 
% ptotntie,«f a pretty seene end eoha ftp «Bh 
e pleasant pictorial print whhont too tiiany 


niisiaket. and ft wffl post tbs eivlb 

eyes and be atw^ted for a aokm.' .;. 

Bm In portraftnre, you work with a ftvo 
modd that is movable ieapeoially oovahle 
at the wrong time). The lights era' oomplete- 
ly controlled I 9 the photographer to produce 
the effect he trishea. 

To have « portrait accepted in e Stdon, it 
most be praotfoolly perfect ia every deiaiL 
To learn how to do this a Portrait Portfolio 
is your answer.'Even U you ore not-fatter^ 
est^ in Salons, you will learn how to make 
good studies of your loved ones, friends 
aad acquaintaocea. 

Of oourse, if you have reached a high de¬ 
gree of proficiency in your portnut work, 
you may not need the help of the otbera 
in the Portfolio quite so mii^ But you can 
always learn new tricks in poittait mdeing 
and your comments will h^ others vdio 
have not yet become os adept os you ore. 

And do we need to tdl you about the 
marvdoiu friends you’ll make? You will be 
in a group of IS persons like youisdi, all 
working toward making better portrait 
studies. 

Why don't you join a Portrait Portfolfo 
today? Write the Director—his address is 
in the masthead. 


Camera 

CllllD 

Activiltles 



A. Lynne Paschall, Associate Editor 


August is the month when many camera 
clubs bold field trips. How much is accom¬ 
plished for the good of photography by such 
activities may be open to debate, but most 
people have a good time on these outings, 
and if a club needs new members, or the 
old members need reviving, then there is 
nothing equal to a field trip. The indoor 
"shooting session” can not compare with it. 
An amateur photographer needs Iota of 
room; he needs blue sky and fleecy clouds, 
and distant hills. 

I went on a field trip last summer, down 
into a state park that had everything: tow¬ 
ering hills and stately forests, a mirror lake 
end a rij^Iing brook. There were winding 
traila and coxy nooks. And, in order that 
there might he something to photograph, 
the committee bought out some city girls 
to act as models. And. how do yon snppow 
they were dressed? Yep, yon guessed ill 
Not in ruatio garb hut in biUet oostumes, 
some of them ia bathing suits. 

One of the wonU-be pktorielists, after 
trying to fit a wqdiiaticated model into the 
forest primeval, gave up iiftdeapair, and he 
w«s seen later, ritting off by himself, busily 
writing. 

He came tv with ffdas— 


. SEADI^ or JOYCE KILMER! 

I thi^ that I aball never see 
A foedd ea a tree! 

A treeby Nui^ etad fo green, 

A fimn dwt' blende with ^ seene. 

PSA JOURNAL 




It* gnMU UniM drimoralf dnmd 
In IstwSmd-verdantfoMiiiiMHftwnd. 
No «tr]M or iisliioiu nik iu d^r. 

Yet beouty never eboM to gif. 

We’re WMilog mrdt, my gentk friend,' 
I oannot to Uook * tiend; 

Go poK your aiodd, but for me— 
rn ute my film to take a TREE. 

A.L. P. 


PIRTFOLUtt CUBS 


Sten Ander^n lepoita titat • new club 
haa been formed at Shreveport, Louisiana. 
H. 0. Witeman is the president and H. G. 
Friedman the secretary. This club, to be 
known a« the Slireveport Portfolian Qub, 
was organized on May 5 with an active mem¬ 
bership of thirteen and one associate mem¬ 
ber. 

The Linioln Portfolian Club joined with 
four other photographic clubs in Uneoln to 
bring one of the PSA National Lecture 
Programs to that city. They had Barbara 
Green, F,P.bj\. with her leciure on child 
photography: "Don’t Watch the Birdie.” A 
large crowd was present including twenty- 
five photo fang from Fremont, fifteen from 
Seward, and four frosu Yotk, Nebraska. 
Kappa Alpha Mu, (PSA) photographic fta- 
termty from the Department of Journalism, 
University of Nebraska, was one of the 
sponsors. 


American Exhibits 

One of the ways that we make progress 
in photography is by studying the work of 
people who are better at it than we are. 

By all means get in as many prints by 
your own club members as possible, but it 
would be a good plan to schedule at least 
one ol the American Exhibits for the coining 
season. IVrite to Fred Fix, Jr. and tell him 
all about your club, as well as the open 
dates, \te are sure that he will have some¬ 
thing for vou. 

Among the more recent additions are 
shows from the Photographic Guild of De¬ 
troit, the Fort Dearborn Camera Club of 
Chicago, and the Southern California Col¬ 
lection. 

If youi club goes in for fads and out- 
of-the-ordinary work, perhaps you would be 
interested in prints by Anne Dewey or Y. 
Isbimotto. Or maybe the nudes of Buck Hoy. 

Then there are always the loveltPseascapes 
of John R. Hogan, the human interest shots 
by Carl Mansfidd, the landscapes and por¬ 
traits by Edward Crossett and Louis Di^d- 
son. 

Camra Club Print OnuHt 

Hie one activity that is always open for 
a PSA club is the Ihdnt Cirouit. Write to 
William Hutchinson for an application 
blank, now, but do not send it in until you 
are ready to go. You wiU need tl^ 
prints from your club, get them in your own 
bands before sending in the final apidlca- 
tioa, because tbings happen fast aometimes, 
and it is diacouiteous to keep the otho' 
seven did)* waiting. 

Be sore to tdl the open ilate* that yonr 
dub ha*. It ji not always poisilde to sded- 
nle for 4a exact day but MU wiU ^ his 

Aoenst 19S2 


lof ]NML < 

(Yon drSlfiad thaadd r e toe s ottbe dinb» 
tors of an these acitvUle* In dm m a ith aa d 
on the second pegs of the DigesL) 


WraiNATIWAl GLBB PRINT 
CRMPETITIliN 


For many of na summa vacation* are 
over. Pretty somi we’ll be doming ont the 
corners of the “ole club room” gMting ready 
for another year of photogiaphio fun and 
iwogress. Some dubs already have programs 
set up for fall, while other* ore hurriedly 
making preparaUoDB. In any case most 
emidiasis is likely to be phued on the 
fact that “the print’s the thing” and plan* 
arranged accordingly. A lot of possibiUties 
ore offered to program chairmen by PSA 
—tape recorded lectures, personal lec¬ 
tures by weU known photographers, print 
shows, and of coarse to add a friendly chal¬ 
lenge: The International Qub Print Com¬ 
petition, 

Now starting its second year under the 
direction of the Pictorial Division, this 
stimulating camera club activity promises 
to be a big drawing card because it offers 
so much. Limited to PSA Camera Qubs 
only, it provides a challenge to photog¬ 
raphers to see how their club, no, to see 
how your club compares with others, not 
just in this country, but throughout the 
world. Exhibition photography is a per¬ 
sonal thing, reflecting the merits of one per¬ 
son. Tile international Club Print Compe¬ 
tition colls for team spirit, and co-operation 
from all the club members. Although in¬ 
dividuals are rewarded for their good work, 
the chances of any one person doing it all 
arc remote, and the big rewards at the end 
of the year go to the top camera clubs. 

If you’re in New York for the PSA 
Convention you’ll see the trophies which 
will be presented to the winning clubs next 
year. If not, you’ll want to urge your club 
to participate—to get into the race which 
begins very soon. The rules are listed right 
here, but remember, write to the Director 
for your club’s entry form—and do it now, 
before it slips your mind. And good luck 
to that camera club of yours, too. 

INTERNAHONJU. CLUB PMNT 
COAAPETITION 
RULK 

1. Any PSA Camera Qub is eligible. En¬ 
try fee is 15.00 lor the season’s oom- 
p^tion. 

2 . Qubs may choose the group in which 
they wish to comp^e. Class A or Oau 
B. Class A dubs are. composed of 
the larger and more advanced groups. 
Oass B is for the newly entered dub* 
and those working for advancement to 
Gloss A. At the end of the series ol 
contests at least 20% of the hi^wst 
scoring dubs in Class B (and not more 
than K%) will be advanced to'Qass 
A. 

3. Qmtetu me bdd in October, Deoem- 
ber, Febrnary, April, and June: Frinto 
an Judged In a different location eadi 
month as iadieated on the enliy form 
for eaA eeuiait 


Mi r acs iv e J bf, i liw fliwi i / gprhh 

jnd|*dL . f'l .fT- “i" * 

& Mat o«Ma mmbt usM’ftv fHRlif 
and *m peoplMi Alst* ’fjlB'lw'B*' 
turned ^ p$ptf> 

& Ftiai* usust be mau nfo d.’ O tows u a -w* 
tde* four b» ttMuMiiMd but, wli^ 
postal regulatfoow ntd frUa «f e«*tM» 
chotiss. 

7. Each dnb tusf smtsK 4 Ipdat* fop eagh 
contest. No utMt than twe pduti my 
he entered hum any indmdifoi Ima* 
bar. Prints once oatared otmak be an* ' 
tered agoini and prints vritidt bad baan 
accept^ in Nadoaal BdlWttea* asera 
than 18 month* prior to tho daadlito 

dfttfi ftVO TtiMlIariMM. * 

8. Prints must be addy the wash ol dfo 
entrant and must be idendfied wfth 
name, address, and ddi op maker. 
Prints must be titled for Identlfiuatio n 


purpose*. 

9. Judging will be on a point basi*, each 
of the three judges scoring each print 
from 1 to 10 point*. Report and Score 
sheets, including judges* bSlfots will 
be sent to eadt dUb partksipatiaip 

10. Individttd winner* wM rcedve silver 
medals each month, and a gold medd 
will be awarded to the maker of the 
“Best Print of the Year.” RonnroUe 
mention winners wiD reedvo stiekers. 

11. Trophies will bo awarded to the Udtmt 
scoring dnb* in each of ffio two 
classes at the end of the contest season. 


A Word About Judging 

Any PSA Camera Qub, with auitaUe 
facilities, it eligible to ^iply to handle one 
of the five judgings. Suoh dnb need net be 
participating in the eompetitioat. Hiree 
judges are required, who are qudified to 
judge photographie ezhihitiona A ehair- 
man, in whose hand* responsi^ty rests, 
has complete charge. Arrangements mntl 
be mode to judge the print* aeconUng to 
established standards, with scoring sheets 
prepared by the judging committee. Qub* 
will be sdected based upon availdiility of 
judges and suitable help, with leeotion being 
a factor, to distribute judging points 
throughout the country. For tether in¬ 
formation, write to Rd>ert J. Lauer, Sd- 
rector. Inti Qub Print Competition, 807 
South 14th Street, Mihrenkee 4, Viseondn. 


News / 

PteibriaL 

DivlsioiL 


CxoacK Cniui, dsroeiats Editor 

Thru Tho Camoro’Eyo 

The Camera's Eye I* a most wonderfol 
thing, nd* piece of men-muda optic* is 
abased no end with dbt, dust, finger-prinfa 
and vigonna rubbing But deapti* it all it 
doe* iu jd> of oaptariag the, scene your 

das' 




it ta 'the ten- 

‘ilWiitii ihlUWlt' ' 

,'i^llVV .hpuili hehv* tlto have • eemera 
Vi^'. 'Vt. be, tpeelfie. And, like the 
celiiiaini'Mine, - thcjr «re ebiued by their 
e«;Mra. Net oaly by neglect but by per- 
mttt|sg them'to eloeken.in their dutiee. 
Ot «mtt, we know, our eye* are u*. We 
tell ibw what to look upon and WHAT TO 
SEE. The fint part it redrx action. It i» 
pertermed automatically. The second part 
la training and requires a great deal of 
practice. 

The preface to this was inspired by a 
letter Just received from roy good friend 
Roy Green (no relation) of Modern nioto- 
graphy. My eyes looked at ‘'Special offer 
to Pii«A. Members" and then I decided to 
read further and find out why Modern 
Photography wanted to make this special 
offer to me because 1 was a member of 
PAA. 

Wku. did I see? Ill bet it was different 
than what you saw. 1 saw that they were 
giving me the opportunity to obtain ex¬ 
perience by seeing. Experience which is 
priceless because I would be looking at 
subject matter through the eyes of those 
who have attained a niche in the photo¬ 
graphic field. And after I looked, what 
then? I would either say to myself. ‘TER¬ 
RIFIC" or “e-c-h-hl" Why cither? Why 
one in CAPS and the other in agate type? 
Because having trained my mind to see 
what my eyes looked upon I can evaluate 
MY REACTION in a glance. 


PSA Rteordad Lecture Program 

The Recorded Lecture Program of 
the Pictorial Division offers the fol¬ 
lowing programs for your club. 

No. 1 An Analysis of Recognised 
Solon Prints by Ragnar HedenvalL 
APSA. 

No. 2. Commentary on Recogniaed 
Solon Prints by Morris Currie 
No. A Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4, Still Life by Ann Pilgw 
Dewey, APSA, Hon. PSA. 

No. S. New Prints for Old by Bar¬ 
bara Green, FPSA. 

SPECIAL l^otography of riie Nude 
by P. H. Oelnum, FPSA 

A deposit of K5.00 should accom¬ 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
cotta 110.00 and should be ordered 
direetly from filr. Oebnon. For dubs 
which ore membm of PSA but are 
Mt affiliated with the PD the charge 
la I6.S0. Qubs which are affiliated 
with the PD ‘wiB be charged IS.00. 
The eervica charge it deducted frmn 
: Ironr depotit when lecture it retumeiL 
Otffit or'groope not atembert of PSA 
will be quoted , ptket on request to 
tbs IMrSetor. 

Fbr Not, 1 to 5 order from Philip 
B. Mspleir Director, Recorded Lec¬ 
ture Progrdta,. -29 Spring Street, 
Breebpotti New .Yoifc;, 

. For the SPtwtfhL plmwe contact: 
P. N. sm Moonnan 

Attnu» Chie^tt t, OUo, /. 


m 


And thotV tbe.lead-ln to the edohli^ 
of' the eolttmn, 

It‘t your rwtiont at a gfdnce ihst.eitbet 
makes you a fibn-apendthrift or a pte- 
loriaiist. It’s what your mind - tees in that 
first look that urges you to raite the 
camera and press Ae shutter release or to 
leave the camera os is. And your reflexes 
are tuned by previons experience. 

That’s why Modern Photography’s letter 
set me to seeing things: Pictures at Dawn 
with grey overtones, breakmg surf and 
p^-a-boo sun, and Ivan Dmitri’s name 
takes me back to 1936 and Pm in his stu¬ 
dio overlooking Park Aye., morvelahing 
his most wonderful work. Yes, my mind's 
eye saw plenty because it has experienced 
what makes living important ... an under-. 
standing of values—(he ability to accept 
the good and reject the bad—the perspec- 
tivity of picture-impact. 

And, believe me, if I can do it so can 
you. Don’t be a film spendthrift. It’s more 
fun to be a scene-saver. Good shooting. 


iSaloiL 


WoffUtSho 



C. “Jerby” Derbes, Director 

THb Salon Workshop— 

A Now Sorvieo 

{The idea of providing “The Stdon 
fPorkskop” as an activity for Pictorial 
Division members came originally front a 
similar circuit started in his own Portfolio 
by John Hogan, Several trial circuits have 
been formed, and this new activity is now 
ready to be launched officially, —^Ed.) 

Are you interested in making a Salon 
Print? Have you sometimes wished that 
you hod the knowledge and experience of 
the "Masters”, the well-known Salon Ex¬ 
hibitors, who seem to hang prints with the 
greatest of ease? 

The Salon Workshop is a plan offered to 
Pictorial Division members by which you 
may try your hand at making a Sdon 
Print. It is an opportunity for you not 
only to see filrat hand what a negative 
capable of producing a salon print looks 
like, but aim: to learn something about 
making prints of salon quality from such 
a negative. 

The Salon Workahop ’will operate as 
fallows: Groups of IS members each will ’ 
be formed. Each member in a group sriU‘ 
be eeiA a negative and a obntaet print of 
it made by a well-known Sahm Exhibitor. 
This negative will be one front which fr la 
posaiUe to produce a print that hub or 
wilL hang .iuj an International SnlBU, the 
.samernd^ve will ho ssai to oR 1$ tten- 
botn^fri/eaoh poitienlac gtoup- 


From due negodv* each mma^ wiE be 
reqtdred tp make an 11 x I4 print .tq^tiio 
bert of his abffity md experience. He may 
crop the print the way he thinka dm 
Master -would. He may tone it img any 
loner he thinks beat or not tone it at oil. 
He may use any manipulation or photo¬ 
graphic process he diinka will improve the 
print. 

The print is mailed Immediately to the 
Director in charge of this activity. The 
negative is to be sent to the next member 
in his group. Ten days will be allotted 
each member for making his print. 

At the conclusion of the first circuit, 
all 15 prints will be sent by the Director 
to the Master who mode the original nega¬ 
tive. He will judge the prints and comment 
on them. To the person making the best 
print in the group, as selectdB by the 
Master, we will award an actual Salon 
print made by the Master. 

The 15 prints plus the one of like site 
made by the Master will then begin its 
second and final circuit of the group. 
Everyone will then have an opportunity to 
inspect and compare their print with the 
others and see how the Master made his 
print. Five days will bo allotted each 
member for his inspection, after which he 
will again mail the package to the next 
member, leaving his print in the group. 

In order to classify everyone according 
to ability and experience, there will be 
three different levels of participation: 

Class "A”—those who have never had 
a print accepted in an In¬ 
ternational Salon. 

Class "B"—those who have had not 
more than 2 different prints 
accepted in an Internation¬ 
al Sabn. 

Class “C—^those who have had from 
3 but not more than 6 dif¬ 
ferent prints accepted in 
an International Salon. 

Each group will be composed of work¬ 
ers using the same negative size, and each 
member will be expected to handle the 
negative of the Master as he would a 
valuable negative of his own. There 'will 
be a service charge of $1.00 for each group 
in which PD members participate. 

For further information and an applica¬ 
tion blank, write the Director of this new 
activity, C. “Jerry” Derbes, 1.36 Rosriyn 
Street, Jackson 9, Mississippi. 



Stanley D. Sohl, Associate Editor 


Honors To Our Comrado 

Word boa jnat been received that Frbi 
i^t^lttdo Bonilla, one of our fellow Inter- 
notioiHd numbtto, haa been elected to the 
hiifr effioe of '^erident of the Norional 
Assembly d .Gariu Rka. 

A lettw.tq'Burton D. Holley, Hon. PSA, 

PSA JOURNAL 





Ct ri hbato-AiDtriait ftrtibItMi 
iwn Dr. EtttiMa Aat«ki« da Vwmm, ARSAi 
Gmind Soerdurr lar CsMa Rieii, oaUi tliat 
Abdwdo BoaiUa hw bett eloetad 
the MV Pmtdent'lar tku tonn. In' Coota 
Rica the loiUlatare i* of the sia^ chinB- 
ber type eompoaed of 45 Deputioi. 

Ptofeuor Abdordo Ronilla U very much 
liked bi bit countTy. He it on oatttindiag 
man, a learned tcholar, loved, admired, and 
xetpocted by everyone. At a pbotogiapber 
be it a very ikord end teriout worker, end 
it now Vice Pretident of the Club Foto- 
grofico de Cotta Rica. 

The merabert of the First Caribbean* 
American Portfolio of which he it a part, 
know him and know hit work, but for 
thote of us that have not had the pleaiure 
of meeting him, we can feci highly hon¬ 
ored that one of our members hat reached 
tueh a high office in his specific country. 
Congratulations are in order for him. 

Australia Meefs South Africa 


Leo Lyons 


Or. A. 0. Bentusen, FPSA 


it seems that once a PSA member and 
a member of some international portfolio, 
you have the makings of a friendship with 
many people and even people from some 
foreign land. So it was when Leo Lyons of 
Port Kemfala, Australia and Dr. A. D. 
Bensnsan, FPSA met in Johannesburg, 
South Africa on Leo’s recent trip to Africa. 

In this case Ray Miess, APSA of Mil¬ 
waukee, Wis. knowing both men and fore¬ 
seeing a possible meeting, took care of the 
necessary details to bring about such a fine 
experience. Leo Lyons it a member of the 
First Australian-New Zealand-Amerieon 
Portfolio while Dr. Bensnsan is Circle Sec¬ 
retary of one of tho South Af^nm-Amer- 
lean International Portfolios. Dr. Bensnsan 
is also editor and publisher of the South- 
Africa Photogems Annual 

A Chango Of Lmadart 

Oliver W, R, Smith, Canadian General 
Secretary, has resigned with Edward C. 
(Ted) Toaer, taring over from very able 
bands. Oliver Smith -has done an extra swell 
job for the past three years but he has 
found, along with his othw duties, the load 
was getting pretty heavy. Besides the port¬ 
folio duties, Oliver has done a great dmd 
in promoting the Canadian diyUon of the 
PSA. With Oliver's bdp, - tho- Canadian- 
Ametioan pwtfdios now hMO fifve aitcles in 
opergikm, one being a lAik SB sahni pert- 
feUo.' '/, ■" . 

Atigntt 1952 


Atfrede Senior, Juon UHsas Corele, WiHiani j, McCerHiy of Now yerk..City« 
Tripp, Economic Adviiar of the United States Embassy, discussine pictatM' or 
American Fertfelies. 


Ted Toxer, the new General Secretary, 
is an enthnsiostic worker who says he Is 
pleased to be able to do what he eon for 
PSA and photography in general but most 
of all he enjoys the friendships he mokes 
and the experiences gained in working on 
various jobs for the Society. 

A Ganorof Seerotary Spaaks 

Juan Uiises Garcia of Trujillo City, 
Dominican Republic tells what the Inter¬ 
national Portfolio activities mean to him. 

The Caribbeon-American Portfolios have 
the singular privilege of sheltering, like an 
amphora of friendship and love, many 
notable pictorial works of six of the coun¬ 
tries of this part of the world, which the 
immortal Roosevelt called the Continent 
of Hope. They ore: The United States of 
America. Cuba, Dominican Republic, Costa 
Rica, Nicaragua and Mexico. In these 
Portfolios are expressed, with elotfuent 
language and notable adornment of the 
reality itself, an appraisement, plain and 
fundamental, of the interesting pictorial 
motives palpitating in the unbounded and 
flowery scenery of the Americas. The plaus¬ 
ible enthusiasm with which, in tight row, 
their members have maintained in circula¬ 
tion this valuable messenger of a sincere 
comprehension and friendihip, incontrover¬ 
tible shows that “Art is a fecundation of 
the spirit in the sublime and tender field 
of human love." In all these manifesta¬ 
tions, the Art in them contained also be¬ 
comes a realistic expression, promising and 
fruitfnl, of a common ided which makes 
all kind of eflort to introduce in our world 
a supreme common good. 

Our world simply could be, for those 
engaged in the cultivation of-Art, a simple 
surface of luminons values, if onr emotions 
had not, os they really bMo, the necessary 
potential strength to fecundate In our souls 
a fervid and noble passion which, caressing 
die beauty contained in the matter «nd in 
the forma surrounding ua^ oyganixed and 
enlivens it to trantform its aitiibntea in 
sometliiiig ^dritual and human in ebarae- 
tcK TlktaC. I m n too na vidnes^ rigorously in¬ 
terpreted sometimeai . ideal^, oonddMed in 
other oeeasiiina JMst'alw^. Atnie g )n the 


scenery, disoover tboe# . the aestbeitell 
pleasures they awoke, the strong,'Tigpltona, 
fecund and noble soul of Tiu An^ioos. 

Pictorialinn feeds itself with etaOtk^S 
whidt, being extremely eontaghras, create 
a mutually recogniacd current .of' nndiic- 
standing and sympathy llnldttg the asakuis 
to one another ' and to a common . ided. 
Every emotion is an idea, and every idea 
is a force, a dedsfre and strong opiiitud 
force. When emotions vibrate with such 
a tendemeu that make diemselves lOved, 
they can penetrate, formally, deeply and 
intimately, into our sentiments. It is th^ 
when, at a point of saturation, our tdeds 
will overflow, externdixing thcrosdvea. ^ 
they will carry, from withont to within, 
through the common had. on which we 
stand, the bundle, complicated - but definite, 
of our aesthetic and ethnic roots. 

This is why we must condder the . deep 
influence which onr Portfdlos, in ^Cral 
ore affording to a mutnel underMaading 
among all the nations of the wot^ and 
specially among the countries, of a daal- 
istic origin, spread over the Amerioin 
Continent. All artists have a very elevtted 
mission to fulfil!, and they ore d^g their 
best through onr lateniationd Portfolios: 
they are to reved the anxieties, cenaeptions 
and ideds which historically integrate the 
soul vfrgin and luminous, of oiw natimw. 
These artists, painters, poets, seulpfwes, 
photographers, aJl those who philbsophlM 
and e^t the matter sad its fiwms, by an 
instinctive impulse almost sUpematinral have 
the role of elassifyiag, embellisldag pad,. 
reconstructing the eonceptioBS add p^-^ 
ciples on which onr ]^esadt- Ufa ’ stands. 
They must also discover the Ided’ of truth,- 
the ided of justice,, oad the ided of beauty 
that wander in the almost forgotten diadowis 
orUie histwy of mankind, tO' fmta. a new. 
and most propitioas spiiftud otmbijdiere, 
in which the soul of oar. menaced cMBaar 
tioa might breathe withont Intnfitaeimu. wr 
fear. * ■ " 

U yon are not now a tpombec of an- la- 
teraatiiSnal Poitfblie .why Mt write for hu 
formatimi. When one.pei^ feela asstMa#- 
ly about this actMty as does Mr, Garcia, . 
It ia worth , joining— I .tbhdt.aai . ' / 
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Aqmmg *» Mlow 

RkWMRMfdierffbtw 

8M»|' jfc^ w uMl w w firiMa, C-«ht ptiMU, T-mlar 
aSi^am tIUtt, (-aiwaeknM 
A'lw M ta di Bil S^deolUg w ■Ulin 

fatty It* to MIAS b Mob etow uIm athaf 
ttto* apwlfaL SMaipMoni Tb* noflwkianw yor* 
faW «{ utoM ttottid ton* bbtol Ptourtol Dlibla* 
•SywntU ChMfc mIm Um *1 gyrrayriu* ShbiMi 
fat «M«tllitoa af otti* mcUmi. 


psi eoioi Binsiiiii 

. GMBeB F. Jonmoif, AFSA '■» 

Fwestnr BiiiUiii& State Collefle, Peana. 


MO Mff£0 (M.O fahlUtrf darlm SwtttBlwr it 
ftaatM Mato CaUrtr. Dalai Folg-Claa Qaba Baa* 
Itotoaab, Bn Ataabadara SU, Saa Pialai BnalL 
KfrOAnjIMlVO (M,C,S) EablbUad duby Saylaai- 
b«r *1 lobaBBaaban Fabba Ubrary aad Daibaa 
llaatalpa] An Gallarjr. Dalaf Salaa Sa e iat a ry, Baa 
SMSi labaaaaabnn, Alrtoa. 

IPWA (11,0 lablblttd In Abmadabad to Sapl.. 
fabbay b Oatabat. DtU* T. F. Gall, Sacy. Caaaaia 
HaMrtoUato, Salapaaa Road, Abaiadabd 1, bdla. 
etMrtlAttO (1I,T) Eabtbilad Sapt. t-M. Dalai Mary 
J. Matbaaaa, 13317 lleGawaa A**., Clevahad 11, 
Gbb. 


TOETO (bf,T) Eibibltad danog Oelabar aad Na- 
aattbai at Takya aad Oaaba. Dalai Kattao Taka- 
fall*, 1114 KtoblJaJI, Naar Takya, Jayaa. 

wr ttdUHD (M,T) EiUblMd bafbata* Oat, 4 
m All Gallaiy. Dalai H. A. Lama, Salaa Saey., 
F,0, Boa B34, HaaiUioa, Na* Xaabad. 

HOHTamgSr (M) Eabibtlad Sapt. U31 al Vaaiam 
Vaahlailoa Fall, Fayaltap. I^i Gao. gi«fca4-, 
Aobaia, ▼aabtaitaa, 

rpMlHO (M) Eahlbiiad Sapl. 37 la Oil. 9. Dahi 
Saalata FataynSaa Sobalplo*, Vh Bogiaa 35, Tailao, 
tudr. 


HHGAtOKK (11,S) Bablbltad Oal 1-13 at Myaen 
Phalafiaphto Saalaty. Dau: K. GlibiaJI, 39 Sit 
Raiaa Rd., Baagalara 4, ladla. 

MSB (Id) EaUbItad Oal. 30 to No*. I al Dawtoa 
Malt. Daui Gao. MaLaaa. Eahlb. Saay„ 11 Baiaa 
Si., DobMa, Irdaad. 


GaSHr (II) aaaaa Sipt. 31. Eibibltad Oat. 31 ta 
Na*. 9 al abb. Dabi Jultea Taak, Saay., NIaow- 
had 37, Gbaal, Baigtaai. 


mss. TJUMT (Id) Qaaaa Sapt. 34. Ealry ba 3100 
plaa moiB poalaga. Eiblbiiad Sth-Baar R FnUai, 
Oat 3-19. Datai E. A. Tbakai, 3435 Canai A**., 
Si. Laoto 7, lb, 

CKICACO (II) C loaaa Sapt. 37. Entry loa 33 00. Ea- 
blMlad Oal, 13 to No*. 14 al Mninm at Sairaca 
^ ladoaliy. Dalai Mtoa Mabal Yonno, 351 S. 
LaSaOa SIh Raoai 1393, akaia 4, III. 

MMXIMH (11,0 Cloaaa Oat 15. EablbUad No*. 15 
to Dot, 15 at abb. DaUi Ray UlaH. 1900 N. Fat- 
^ An., Mdmaka* 3, Wit or Clab Fotafnlca 
b Maala^ Saa Jaaa da Ltiria 90. Maaiao 1, D. F., 


BOHG jrOSG (1I.C) Oaaaa Ort. 19 Entry fona aad 
to* iiaM. EabiUlad Dae. 14. DaU; Sa-Laob 
Kaaa,yo Haas Skby Co. Ltd, 53 Baabaai Sttiad 
Eaal, Ran Koai, Cbua. 

rUMKU tU,T) Clour Oat. 19. Ealry la* 3IJ0 lot 
yitala. EablbUad Ho*. 14 35 at Eaiprau RotaL 
£**** f 3171 Banblt Ani, Ylataib. 


OFRER SAtOHS 

GOTAl (ll,C,T,S,SS,A,MF) EablbUad al Load 
Laada ^ Briaiol Sapl. It to Dae. 31. Dabi Sa 
Royal n^atrapUe Saatoly, IS Fibaaa Gab, L 
do* SW 7, Eaflaad. 

ABrrtMt (ll,C) Bihibllad Sapl. lS-37 ai fa 
fad^al Saalaty. Dabi 1. Rai. Baaiaabanaarj 
Dabhnybtnat, Aatwaip, Balilan. 
tOIIWN (M,0 EaUbItad Sapt. 13 to <to|, U 
w* ^ »•»« Cobaia. Da 

"‘••nrapby. 3147 Good 
fhw BMi Slap IdOadM W4, 

BaWbltad Sapl, 3347. Do 

JfaSdip! ^*^ ***^‘"’"***“• 

MbSiaaa 
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Two Groups In Slklo ConMs 

Dae to growtii of interest, the Interns* 
tiontl Oibr Slide Competition for IndMd* 
uals has been divided iado two groups 
for die 1952-1953 season, soeording to 
Charles B. McKee, 5030 Del Rio Mve, 
Saoramento 18, California. This will be ad¬ 
vantageous to beginners. 

All entrants who had two or more slide 
aceeptainees in recognteed exhibitions previ¬ 
ous to July 1952, should enter (]lasa A, 
while those who did not have two ac¬ 
ceptances should enter Class B. 

The first two of the 1952-53 contests wiU 
close September 20. Class A entrants will 
send th^ slides to Robert J. Goldman, 
43 Plyiuonth Road, Great Neck, N. Y., 
while the doss B group will mail theira 
to James Perdue, 321 E. Street, Duvis Cali¬ 
fornia. 

The geneml entry form can be aecured 
from Mr, McKee. No exRry fee is required 
of Color Division members; non-members 
pay 11.00 for the seriea of five contests 
scheduled to close on 20th of September, 
November, Jsmiary, March and May an¬ 
nually. 

The May, 1952 contest was oondneted 
by the Tnlaa Camera Qub at Tulsa, Olds- 
homa with 90 entries totalling 357 alidea. 
The award winners were; Mia. David Page, 
Topeka, Kansas; George Stedc, Oil City, 
Penna.; Alfred Renfro, Bellevue, Washing¬ 
ton; Adolf Vignele, New Toronto, (Unade; 
Pearl E. Schwarts, Qiicago, 111. 

Postal Koguletions 

Although most peopto bdieve that postal 
laws end regulatfoni prohibk anything in 
handwriting in pared poat or fourth class 
matter aotuaUy a great deal of information 
either handwritten or otherwise can he 
placed in or on fonrtb dess matter. For 
purpoies of reference cheek article 14 page 
82. U. S. Postal Guide Pait 1, doted July 
1951. Thia reads as foUowa "Thsrs sutr bs 
placed on fouTth dose matter, or on the 
wrapper or cover, tag or Mel, any marks, 
mutAen, names or letters for purposes of 
descriptim’'— 

As far os photographs an ooneoraed, 
eithsr odor didea or prints, Giis ineana that 
they can show the nenie and eddnae of the 
meto aad a title nr the boatfon or lab- 
jeot matter of the pieture. If part of a eat 
or aeriet thly can bis nnndwted and cany a 
lot nanber. 

We an bringing thia to yonr atlentfon 
OS a aomber of oeatiRiuton have boon 
needkady paying first data poatage on 
alidea for the H^hd Ftpleet boaiiag dm 
ideatifiooUon which makae iheeo didee ao 
mnoh moro vdndUe aad so mteb won in- 
tensdag to the palienia in Ae 1Ji S> aad 
U. N., AtRiy, Ninry and VeMfots Sfo^* 
tdt fo J^wi^ mam smt in dm oiMuwy* 
Sudi didos can be aeot by parest poti ol a 


considemble saving. 

Inddentaliy didea have been alow fa 
coming fa. Rfo have been able to take care 
of the hosphds fa thia country tbit an 
receiving aervice hut then has been a red 
shortage of the dides bearing identificatton 
that are needed by Army nnd Naiy boapitala 
in Japan end Kona. To service pnperly 
the hoqiitais now on onr list ^pd to allow 
us to service hospitale fa Japan end Korea 
not now reodvfag slides, we need at least 
4000 slides a month. Prior to May wo wen 
able to send about 2500 a month. This fignn 
is fallfag fist. Pkase go through your slides 
and send anything you oun. Send them to 
Karl A. fiaumgaettd, 353 31st Avenue, San 
Fnncisco, Cdifornia. 

"The Troufafo With Usf’ 

The tnuble with a lot of us is we try 
to get too much fa the jdcture. We need to 
learn to reduce, to concentrate, (o simplify 
our pictun area—^to pick out some out¬ 
standing feature or phase of the scene and 
then build our picture around it, and dimi- 
nate everything else possible. It’s the dif¬ 
ference between scattered ineffective atten¬ 
tion and concentrated effective attention. 

A whole corn field may make a picture 
of borta. A single hill of com may make a 
better pietuie. A single ear of com may 
make the best picture of all. Simplified. 
Concentrated. Effective. A whole huildfag 
may make a better picture—if you can 
crowd it fa. A gable of the building may 
make a better one, or a single window or 
door, or even the window latch or the door 
knob, Or the hinge on the door, may make 
the best of all Why? Because it’s concen¬ 
trated, simplified, effective. It’s the differ* 
race between scattered ineffective attratfon 
and concentrated effective attention, between 
DIVIDED INTEREST and interest that 
(LiNT BE DIVIDED because it hot only 
one dominant factor or chief interest pdnt 
to be fixed upon. 

Move fa on your pictures, else nte o 
longer foed length Iras ao you CAN'T take 
fa aU option when you make a shot. This 
admonition is graeral, of couiae. I have 
two wide angle lenaea myadf and nia 'em 
on ocoaafon—perhaps oneo fa 100 shott— 
and have gotten acceptances with them. 
But in generd I don’t even carry a wide 
angle lena. When it oomea to eempoafag 
your pktnre, if you eont diminate itTdevant 
materid at time of ahooting, consdondy 
oompoae the view ao yon can easily crop it 
later, or perhepa reverie it, ta order to gain 
the very beat fa compositW poasihle. 

—(kBNN E. BSsOOtONB 

Cbib Co/or Sltdo Sot Dlroelory 

.Asm fad tiiat it hi a belter for 

MehiBg ihe pattfonlar faBvhfaale wo went 
to reiwn 1dub pngiam dulmieB, the 
Qub Goler SBde Set Ohreetory whteh fim 
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iMr pMfMt COLOR 
•IMm mdi moviM 

C-B MASCOT It the espoturc 
meter evcrrone can use . . . iust 
reed the exposure setting on the 
dial. At easy to read at a watch. 
P»ft for itself orer and over in 
film and pictures saved. Every 
camera needs a Matcotl See It at 
your photo dealer'a . . fIS.SS* 

Siwral OVUrlnM 

m IIS 

TMI HIW 

•iMsorr 
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.fo tka Snie»bsr, PSti joww *10 
harptftar M pabBAod te tlM Cidw DM- 
ihm BaOetlB nttne thM in tba JduntfL 
The levlaed «ii4 eplaffed Oiraetecy trill 
nest appear in the S^tember>Oeioher latoe 
of the CO. Bvlletln. This chanfs wilt alae 
enable us to have some extra oopiat run off 
for Mpplyinc clubs that nay joiii the 
Color Oiriaion between laanet of the Di¬ 
rectory which will eontlaae on an annual 
baaia. -4C.A3. 


pigof iiMUlhm. ,, 

uauMmav. im- PMfom r. dss^ asip i 

fm dMan n. paosti enai ff iai i ai( W Bw 

tm, M t m m m t It CtlK. 

rnnnaat *u coun. osi, a^i; laadwte foea 

II. Tsee sUisik ft. Veer arista M Ifos y attsas. 
fanutt fosHS Bhm, IW awsetaasm Avis B sase- 
sNalt ft, 

rVUJ. Oat. U.14. dtalHas Safi. lA ISev sBiat. «!. 

yittaai lua Gaaslar, ITO S. yistari Teina OUk 
aitcdeo. Her. a.IS, dsalUee Osl. M. ftm. riUss 
(aU alMa), |1. PaasHi Attbar Paaiuis 41N Cn he ri 
AVv Waalsm Sariaas, fli. 


Town Muling of Photography 

Three Town Meetbga of Pbotograpby, 
PSA-aponaored aotivitiea inaugurated at 
Sanu Barbara, Maioh, 1952, are being 
planned for the coming fall. In &nthem 
California, 

Firat of the three will be in San Diego 
on Sept. IS and 14. A detailed account 
of the program will be announced in the 
JoumaL 

On Oct. 25 and 26 the second of these 
two-day junior conventions will be hdd 
in Fresno, California, for those Camera 
fans living in the south central part of 


msstssim tAUKT, Nsv. 14, ItsdUas Osl. U. 
fmt sIMss, W. fsnwi E. A. Tssksr, MM Csnsr 
AVn St. 7, Ms. 

California. 

Shortly thereafter a third is contemplated 
in San laris Obispo, Califomii^ for thi 
middle coastal area; dates to be announced 
later, 

Viritors to California from all parts of 
the world are invited to attend thm PSA 
get-togethers. Programs are designed to 
appeal to anyone interested in pbetography 
with especial emphasis on helping the 
beginner, — Veixa L Finns 


PSA NATURE DIVISION 

______ Haubt R. Reich, APSA ______ 

286 Schenck St., No. Tonawanda, New York 


Tho Nafun Dlvisho In Now York 

Naturally at this time all roads lead to 
New York and the 1952 PSA convention. 
We are certain that the Nature Division in 
force will be represented in the pilgrimage 
Wending it’s way to the Big City for the 
big doings of the year. 

This writer is happy to be able to assure 
the members of the Nature Division that 
a treat is in store for them when they reach 
their desthiation in the Big City, a treat 
in the way of a well rounded program of 
activities of intense interest to ^ of them. 
A program that will cany on to the big 
I'limax Saturday night, the honors banquet. 
To give you an idea of what to expect 
let me outline the menu for you. 

On Thursday, August 14tfa, from 9:15 
to 10:30 A.M. in Parlor A&B. Dr. B. J. 
Kaston will present “Photography of Spi¬ 
ders”. From 10:45 to 12 noon in the North 
Ball Room, Helen Manser, APSA will hold 
forth with "Ins and Outs of the Color 
Show”. This is a program which the Nature 
Division is co-sponsoring widi the Color 
Division. From 9 to 10:30 P.M. in the 
Grand Ball Room. Mr. Jay T. Fox, APSA 
will present "Natures Highlights”. 

On fViday, August IMh from 9:15 to 
10:30 AM. in Parlor AffB, Brace Force 
will present "Photograplqr of Mlnenla”. 
From 10:45 to 12 noon in Parior AffB^ 
Dr. Roman Vishniac will give ue a tid^ 
on ouB favorite subject "Nature Phoiogta- 
phy”. Fiom 1:15 to 3:1$ PJII. in Pt^or 
F|£, C B. Sebaughaeoy will preaant ‘Wew 
Jersey Bbils”. 

Op Saturday, August 16ffi fcoai 9i00 fp 
lOdM A.M. la t^ Grand BaR Room than 
wiD be a diewlag of Ae Color SUde RxWhit 


of the PSA Salon. To insure against the 
possibility of the Nature slides running 
over the time limit and the showing of 
these having to be curtailed, they wiU be 
shown in the Gold Room as a separate 
showing. From 3:30 to 5:00 P.M. in 
the Gold Room there will be a program 
"Photography of Flowers and Botanical 
Specimens”. 

There has been an added attraction sched¬ 
uled for Saturday from 1:15 to 2:45 in 
the Gold Room. Ruth Sage, the Division 
Secretary trill hold forth in a most interest¬ 
ing How-To-Do-It nature program. The ele¬ 
ment of surprise in this program would 
be spoiled if too much were said of it here. 
She will be assisted by Chet Wherier. 
The writm had the pleasure of seeing 
a preview^ of this program when it was 
rehearsed in a western New York camera 
club and tho best I can say for it is 
Don’t Mis« It. 

Last but not least there wUl be a 
Nature Division luncheon in the hotel at 
noon Saturday. Tidtets may be procured 
at the time of registration. Let’s make it 
a big get together for the division. Last year 
at Detroit there wme 11^ members of the 
divisioo present at the luncheon. How about 
beating that reewd in New Yoik? 

Tho Who'i Who Listing 

In this issue of the journal we pnblidi 
the Who’s Who In Nature P^tography 
listing. The preparation of this list pn- 
aattts quite an Involved problaim Nataially 
it ia ee tj ^l e d firom the oatalognes M ^ 
vtrteos iawi0h ed nature exhfthtona. Often 
dw to t al s s ii el l ed names or tranHMsed 
oaines dteda’is dis posribiUty of an eriar 
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Bask txpasmra is mtasarad hj G-E Mascai maurt than G-E Pbatafijssb^tt aftns 


Idea for Better Pictures! 


Use G*E Pbotdflash in sunlight to central lighting hohince 

Next time you go picture-taking outdoors, take along your 
flash gun and some General Electric Photoflash bulbs. 

For that handy punch of light from G-E Flash bulbs can make 
a good picture better! Ybu control the lighting when the sun 
is high overhead, ^u can capture both sparkle and detail 
with the sun at any angle—especially in color. (Skies can be 
rich blue even when foreground subjects are backlighted 
by the sun). 

Iftm*!! be delighted at the results—in black and white or color. 
And you’ll see why G-E flash adds so much to daylight pic* 
tires. It’s the mark of the expert! tky it! 

Rtmtmbtr, a G-E imp for ovory pbotogrmphie purpose 
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tP Mi ^w.SiWl mile emr 
lift iMpantioii of 
hMB been loae emre in 
ifeljii^ It ie jnet ineeible tbat there mii^t 
bo'ihiim eMv.itt etM 
tf fai .i«aAti|i,diie IMiig too ebwild die- 
«o«er diet vb bon amd$ anjr error in oar 
oomidUtkat pieieo addnee • note to either 
tbo eearetUT of Ae divieion, Ruth Sage or 
’to-dio writer end an ecbnowledgement, and 
oorrection will appear in thie column in 
tbo nest iiane of the Jodrual after it It 
bconibt to our attention. 

FM M.P.S. Inftrnalhnal 
Salon of Natural Hlttory 

In a recent iaeue of the Journal we 
announced that it wae the intention of the 
Myaora Photographic Society of Bangalore, 
India, to include a nature section in their 
sabn. On March 22 the Nature Division 
supplied the Mysore Society with informa¬ 
tion covering the minimum requirements, 
and etandards of conduct in order that 
thdr diOw might be sanctioned by the PSA 
Nature Division. At the time the master 
nailing list of the division was also mailed 
nt them in order that entry forms might bo 
sent to all of the current nature workers. 

Last week I received an air mail com¬ 
munication from Dr. C. Thomas of the 
Mysore Society advising that the master 
mailing list had not reached them until 
May 19th, too late for them to use it for 
the 19S2 eshibition and Dr. Thomas ad¬ 
vised that they had taken the listing of 
nature workers from the 1948 American 
Annual as a mailing lisL The good doctor 
advised tbat ho knew that this list was out¬ 
dated and asked that we do what we could 
to publicise the show. 

While the writer realizes that the release 
date of this issue of the Journal will dlow 
only a month at most for prints to reach 
Bangalore by the deadline of their show, 
wbidt is September Sth, maybe those of 
, you who did not receive entry forms trill 
give If the big try to be rqiresented. Wo 
need more nature exhibitions and the sue- 
oesa of their 1952 show will insure its being 
fopeated In 1953. The salon is for prints 
only. If you have no entry form the prints 
may be mailed to 

MPS Iniirnational Salon or 
Phoiqcrafht 
. c/o Mr, K. Glrimaji 
26, Sri Rama Mandir Road, 
Bangalore 4, India 
' the oalendar is as folbwa: 

^ Date for BnOty ....5th September, 1952 
Judgmg MfM.,...,M.,.,M.,.,.„7th September, 1952 
Nodfioatbnof Resplts 10th September, m2 
Total RaJecta Retained 

22ad September, 1952 
.Raiadtlipt ..„Ist Oct, to 12th Oot. 1952 

Wnia ratumed ..SI October, 1952 

tatty let fit tl,00, payable to IL Giri- 

‘ ■ } ’ . RichIbiNoiirf 

‘''i.'.A'ttoft.rtjBO'.dio Ah. writer teoeived a 
fba. Mmsora of one 
ooat^^ a gripe 
Md’dMaa Ito AImM 
''' Tbp oaijiiiate wai Aat 
l1rip^"Md"eaAa(i In - - 


. or^'tn- ^ 

' ri^ini^^of Aa ooMi't^''li|iil^ 
the oriribitbib The irriteir biri: sattie bfastd. 
thb complaiat. before whieb. b ^rt^ly 
because postage rates had nev^r IfoM 4nl^ 
so high before. 

It happened that the writer wu caBed 
on to serve as Sabn Qiairmaa of the Uth 
Intematbnal Eghibitioa of Natnre tbo- 
tography of Bnffab thb year and thb gave 
him an opportunity to sympathbe wiA Ae 
griping sponsor. 1 realised Just what was 
meant by trunks and caskets. I realbe that 
we all would like our prints and slides well 
protected while b transit but there b suA 
a thing as going too far in order to do so. 
The writer oarefully noted 'the manner of 
packing Ae slides and prints submitted to 
Ac 14th International this year and also 
noted the postage required to return them 
and Ae findings were simply amazmg. 

Whib none of our eildbidons have ever 
expected to make any money on their shows 
most of them are sponsored by camera clubs 
and in such oases it b hoped that the ex- 
hibitbn would not cut too deeply into the 
club treasury, as b Ae ease with the In¬ 
ternational of Buffab which is sponsored 
by Ae Science Museum Photographb Qub. 
Some of the exhibitbns have tried to main¬ 
tain Ae 11.00 entry fee as has our club 
the complaining sponsor. With our experi¬ 
ence this year, which I presume was similar 
to the experience of Ae exhibit which did 
the complaining, I oan assure yon Aat Ae 
$1.00 entry fee b most cot^ to be a 
thing of the past The return postage 
amounted to more than 50% of Ae entire 
receipts. While generally the postage on 
the return of the slides is nomind and 
helps to carry the load for the return of 
the prints our experience thb year shows 
that the slide makers are following Ae 
pattern of Ae print makers and are in¬ 
creasing Ae size and weight of the slide 
packages so Aat the above is no longer 
Ae case. 

Let me cite some fautances of what I 
am referring to. We received one package 
of prints from our own state and withm 
a radius of 200 ndles of Buffab, whiA wus 
packed in a plywood box niade up of 
quarter inch stock and which required 98t 
postage to return. The mAer certainly 
knew Ab because he had to pay Ae postage 
to send it b. He also knew that he sent 
a tl.00 entry fee and expected to receive 
a notification card of his acceptances and 
he also knew that he expected to lecdve 
a catalogue of the show, so he was sure 
that the exhibit was going to lose consid¬ 
erable from hb entry, so why ship hb 
prints in a truA? Wo dao retired Ado 
entries that coat as much as 37# to return. 

I am jnst as particular of my slides and 
prinu as most people are and I also psA 
them b a way that I expect Aey will ho 
perfectly safe b transit, and let mo say 
that I have never bad a Ada broken, or a 
print damagA b Aipping^ and I can give 
you proof that thb can bo gocomidbhA 
wiA but a nominal cost to younrif and - 
to tlM exhibitbn to whiA Any t^'tt^ait- 
ted. The last Aew Aat I AteiA .whiA 
was as recent as rinoe moi^ ago, xdMA<|t|l ’ 
my four prims for 37#. tlaii-mf -fm MdOat. 
Ipr 6#. 'My prime -wefo AbMifd'.fe",is.'’oSiwy- 
tabor Apt ’I nuko mysail, oonn!iAig.:M.a 
.idepe.iri onrugated daitilMaid’Aat'ii IT. 
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-'and tweniy,;febhds Iob».. i.Wr 
. shlppod b.a regtilar bo)t ,ltt:whiM 
used to return slides after precomM 
narrow site) wWi .a Hihi 
gated board on Ae bottom, Am mo Ades,^ 
Aen another' Aeet of the .board theu'Jw 
oAer two Adas and Aon another Aeet M 
Ae bOaiAThb b wrapped A ordinary 
paper and aealA wiA tap^ Ae 'whma 
weiAbg Jnst two ounces. . How ahoA 
giving the eAibitions a dunce to '<n$w 
near brcAbg even on AA vantnre, jStop 
shipping your .prbts and Ades in trunks 
end caskets. 


Who's Who 

inNitiraniitii^ 

Pnpired hr Rulh f. Sag^t Seoiwtor* 

PSA Nitiur* DMiloa 

Durittff tha pbotPgnphiB nldbltlM jaur, 19SS, thn* 
were tbt BRtiirw eihiUdm DMfomInf to tho ttosS* 
■rdt of Nitiiro DirhioB. TImm wo PSA* IahIbv 
T illo, ChlcRfO Noton, RoehMtoTa Cohinbais ani Baf> 
lUo. 

Tbo roqiilTomontR for ioetniioa te Uitbif iraro 
•eeoplanect la two or man of tho •shlbltloa* lilted. 
Thii eiliiblton auaibor 277, which It aa la* 

ereiM of 87 erer Uit yaar, la oMitloa thrro were 
402 perioai who hid oeceptiaeii ia one ihow, i^deh 
ii aa laereue of 20 o?er lait yaat. 

Intereet la the Nititro Eshlbilleai ia itoodily grow* 
lag 01 JadlcRted hy Ae laereue of 134 penoat irab* 
mlttiag to theae ipproired ashlhltloai over iho 19S0 
record!. Thli ii o gala of q^roKUottalf oae thhrd 
la two peon. 

Aa Aiterlik oppeirlag before ft saaio iadicfttoi 
tbftt Ae ptriOB eerred ftft ft )iu^ ia oao or aioro of 
Aom ftshihitloBi. Tho code for tho ibhrorlifloai li 
E^ExhAltlMi, &~Slldei leccpted, oad P'-Prlati 
ftceepted, 

ftama and locatian 
Adam, Blaach* Ht, Phoenis, Atif. 

Agaow, Lotilie, Chle«ffo, 111. 

Alftiftader, Cf*, Brooklra, N. Y. 

Aadmoa, AtAor £.• Chevlertoa, tad. 

Archibald, Iftnet R., Aouterdam, N. Y, 

Arontroag, A. Millar^ Colambiu, Ohio 
Aah. Bill, Rlaggold, Ga. 

AoiAfobaagh, RoUad G., 

Boearlp Rttli, Calif. 

Baker, CUatoa L., MaaiphiR, Traa. 2 — 2 

BallaatlBa, Grace M., 

Uppor MeataUir, N. 1. 4 ^ 12 

Barron, Malcoln £., Beverly. Mata. 

Baottff Ifo. DoroApe OiaBAarsbarg, Pa. 

Belliil, Mn. Violet, Cooeord, CalR. 

Bcaford, Samuel M., Mt. Venioa, N. Y. 

Berdar, Rra, Bora, Switaerlaad 
Bledel, DTs C. W., Bromertoa, WaA. 

Biedel, Mia. Margaret B., 

Bremertoa, Waeh. 

BlaUaberg, Rcr. R., Oil City, Pa. 

iUelaaoB, Robarl C., Roeheater, N. Y. 

^ ■ - - - 


RleeA, IjCUet R., Jaekami, 
Bly^ Aiwed, RdamiloB, C 


Bmw, E> C, Lwigmaadew, Mata. 

BoAe* Raats Riventde, Gdif. 

Braaa, LeaJa Wh Chl^, Ill. 
i Dr ew i l e r s Goem ArHagloa, Vi. 
Briekal. P. £., ualeettily Relghta, Ohio 
BrMgaa. B., Lot Aagolae, Calif. 
BHodeabacb, R., Plttabuigb, Pa, 

Briaea, Dr. Rolliiid J., 

Siata BaAite, Calif. 

Bemafta, Loalae K., Chicago, IB. 
Brodtiaa. Claaa 
. Saa Beraardiop, Calif. 

Biowb, Albert N.* Chioage, IK 
Browa, Rarlo Detroit, IRA. 

Baifirr VM.. Row York, N. T. 

Baiime, Jte. J. Qaai^ Caaoda 
Barieka RmBart CMaego, lU. 
Baitea, BogjaUa, Mamp^ Taaa. 

Cartffi, fnu lAulHb 
/ fWaidiMtaa BMA,'Cdif. 

CUadlar, L Gm Rod'CIiib, Awtaallg 
GbAiM^ IK Am. 

ssS:S£v'sst%r’,S' 
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beenpKMmd. 

Pictuns lik« Uiii uaeil to 
iBMijr« photograpber^eitlMr th^ 
too ch«l^, or die blacks’tairaM' (^ 'i||o^ : ’ 
Bnt now MaUinckrodt CONTBATONB ;: 
yon both vi?id contrast and d«ip. deluiiddtdi 
in jour films and plates. " ‘ f. 

When you tangle with yonr next eonirist 
problem. GONTRATONE will help you sblilfie' 
it—with Salon'iQuality results. 


viV* I'i 

•l- 1 Tv-’V. •. 


1. REE! Deuited work¬ 
ing information on Uie 
entire line of eaay-to-use 
MaUinckrodt Prepared 
Developera. May we 
aend it to you? 

Rather mix your own? 
Inaiat on uniformly 
pure and dependable 
Mallinekrodt photo 
ebemicala for eyery 
darkroom proeeaa and 
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Whr,r IlMA U OimMw T. 2 « rr 

DMMit. Mkh. 4 - U 

QnmU% W. ti>i 8«i Banwdtaitt; C4Hft ft II 

Mb On^ 9^ LtMd«. Mlrii. ft B -- 

Cf^at Attinr J«» 1.M Ci^I* 2 4 

AUn 4 WorfMid, Wr«. 5 7- 

lii4. 5 U — 

Cfftwlard* Gew2a» 5l. Loahi, M«* 2 5 — 

Cum, S<rtfi^ IK.. Buffaln, Y. 2 5 — 

CftiMU l44lftUin, St. Uwb. Mo. 2 2 — 

Dirftr. *mmU E., Wflrtiild. N. J. 3 2 


0«Sf» WlllUio £., ttatk, SomerMt. Ehr. S » 


4 — 


— 7 
6 — 

1 — 

5 — 

— • 

— 13 

7 11 

5 

2 — 
ft — 


Dividto*, W. Tn Worrea. Pa. 

DomOa. P. A.. Nairobi, Eut AMet 3 
DttVin, Albart S., Galn^uif, lU. 4 
Dr«f, H. A., AfurUto, Twm I 

E4(flmiB^. JeOB M., Roefaetler. N. Y. S 
Erfwania, 0. C., BaoMlore. India 3 
Euoabatiar, R. J., BlaomlBRioo, lU. 4 
Parr, Willard H., CblctRo. lit. 5 

fau^t, Pranela Pbtladelphla, Pa. 3 

Par, Mra. l^oma* R.. Hackanaack, N. J. 3 
PaagaM* Mra. K« M., Brefflarton, Wash. 4 
Feagaiia, Rarmend G., Bretaartan, WaMb. 4 10 
Flctb, Carfl R.. Trappa, Md. 8 — 0 

Plab, John f., Hochoater, N. Y. 2 15 

Poota, Howard E.. Raw Ynrk, N. Y. 4 17 19 

Puller. Mra. M. ioknaon, Rlvaniile, 111. 4 7 — 

Puaon. Maaiae E., Craad Haplda, Ifiob. 3 5 — 

•Glbaon. H. Lon. Rooheatar. N. Y. 5 12.S 18.33 
Gill, Joaapk B., Salt Uka City, Utab 
ClagiiRi, Andray. Detroit, Mleh. 

GlrtMi. Hainld, Anabalm, CbUL 
CoS, kOJioa A., Rochaalar, N. Y* 

Cray, Uiliait. Chleaio, III. 

Croaohood, H. W.. Honyvood. CaUf. 

Greia, Henry J.. Sagintw, Mleh. 

Cr^a, Robert C.. I^laew, Mleh. 

Craffory. Mra. J. V. C., Dayton, Ohio 
Hataea. Henry R., Vleaila, Calif. 


2 6 
5 S 
2 5 

4 10 

5 8 


4 — 

ft 

a 


ft 10 
ft 15 
% 4 

ft 13 


. 2 5 2 

•Haiat, Dr. Grant H., Rocbeaiar, N. Y. 5 10,67 20 
Hayaa, Warmt. Waukon, Iowa 3 7 — 

Heaeoek, Ealber, Wyneote, Pa. 4—11 

Heffaer, Irena M., A^ny, N. Y. 2 15 

Halarirb, Lawrence G., New York, N. Y. 2 ' - 6 

Hibbard. P. G., Mllwankee, Wiao. 4 9 — 

Hleit. Lawraaea D., To1«mI«, Ohio 6 21 — 

HilL Edward A.. Fleetwood, Pa. ft 21 — 

HIIL l> Lawraaea, Roebeeter, N. Y. 5 7 — 

Rofao, Clark H., Oklahoma City, Okte. 2 
Holloway, Joanna R., l.oa Ang^a, Galil. 2 
Hrnby, K. O., Brno, Cacehnalovakia 2 
Hulatt, Batty Handanon. Cbicago, 111. 2 2 

Huofafflord, Hoiaar, Dallaa. Taiaa 8 4 

Javank, Wbn. J., Ckaro, lU. 4 • 

Jaaian. Katherine H., Pliuford. N. Y. 4 10 
Joknion, Caraien Wn 
FleaaaatTilla, N. Y, 

Jafanaon, Geo. P., State Collage, Pa. 

Jebnaon, G. Lewie. Wialhrop, Maine 
lohoaoa, H. J., Qileago, lU. 

Jehnaon, 1. F., Minaaapolia, Mina. 

Joaea, Lloyd W., Cbicago, III. 

Jordy, Lm. Madlioa, N. J. 

Kabt^ Walter, Ironwood, Mleh. 

Kaa. Rlaf.Pook, Kowlooa, China 
Kaaton, Banjaniia I. 

New Britain, Conn. 

Kaitb, T. Llyla. Canaan. N. Y. 

Kaynt, George B.. VertaL N. Y. 

Kidwall, O. A., Paaadena. CaUf. 

Kirkland, Jamea tea, Cbicago, Ill. 

Kirkpatrick, W. A., Pbomilx. Aria. 5 
KlMmckmMt. R. H., Roeheaicr, N. Y. 2 
Knapp, Thonaa R.. Siroadabntg, Pa. ft 
Kolatlk, Blanaki^ Chicago, lU. 

Kramer, Ludwig. Fleasaatvllla, N. T. 

Kiieta, RuaaM, Cbicago, HI. 2 ft 

Kraager. EUoa W., Montarray. Mailee 2 2 

Xyl% Maigaerita, Colambua. Ohio 5 5 

Laloa, Xovoca, Budaprat. Httagary 2 — 
l4d, T. 8., <^UoB, Soalh ladle 4 

Lawlm, Timothy M., 2t., Kanoaha, Wlae. 8 
Laatbermaa, Robert, 

Saa Banaadlao, ^Uf. 8 

Laiara, iagaaa. Quabaa, Canada 4 . Ig 

Lawla, Floyd An HoUIa, N. Y. 8 ft — 

Lindahl, Ray K., Draytaa Plalaa, Mtcb. S — 10 


2 8 
4 14 


a 

8 • 

5 11 


- 10 


— 19 

3 — 

• 

ft 18 1 

ft 12 — 

2 ft — 


— 4 

— 9 

5 — 

8 — 


UtaaL Otto, New York. N. Y. 

Lobik. Paul R^ Cbleago, HI. 

Uka^ Wn Tbo, Siagapora. Malaya 
Lynak, Mkhaal R^ Steta CoUega, Pa. 
Lyaaa, Lao Ah 

Port Kombla, N.S.Wh Afoatralla 
■ a kn —y, Laa, Pboaali, Aria. 

Malak, laa^ In 
Stony Crook HUIa. Pa. 

MhaaftaM, Carl, BtoomflaM, Ohio 
Moaar, Melon C, New Ycai, N. Y. 
Market, Mra. Silr^ Oakland, CaUf. 
Matkay, |. Wh latoh, Ohio 
Maika, L» Fn PlttabUBh, Pft. 

Maarico, Bbalra Ch Richmaiid. Va« 
Maarico, Saol^.tRlehmondh Va. 
^a^, Rwuy Mn CkvolaM. OUft 
M adbary, Lorana R; AnaMgiaa, QL 
Mmriftold, NMaoa, Port Artbv' Canada 
MMaa, Kay, MUWMltoa, Wlaa. 

HUlat, LowolL Roahaatm^ N. Y, 
MUlor*: Pi^ Ln. Saatilo. Waah. * 
MHnbaH. B. Oh Olaabo, HI. 

5W 


4—15 
8 8 — 

S — 19 

8 4 — 

8 — • 
ft 1ft — 

ft 18 - 

8 — ft 
ft 18 — 

8 I — 

8 8 — 

4 10 — 

8 8 — 

4 9 — 

8 4 8 

8 9 — 

8 8 - 
8 S — 

U 4 

8 4 —. 


‘ ma^'la p ft rto n , 

Moya^ AsgM da. Lit AMa, 

MMMh, totL 3nUk Baibon, CaOt 
Mona, Caoria J., Bargoafirid, N, I. 
MeaMadBa. SatdiR Inglawaod. CaUf; 
MeOoniy, Wm* Nh Rochaalar* ft. Y« 

MeCeo, Ptoreaca Mh Ron^tea, Mtah* 
MeCQUeaddy, Baiiyt Raahaatar^ N, Y. 
MeCregor, Kalbariaa, Tmwto, Caaada 
MeKenay, Maigaret, Olynpia, Waah. 
MeKcowan. Jach, Lot Aa^aa, CaUf. 

NaMi, E. Rh Hanford, Calif. 

Nautb, ^ar K., Kaamora. N. Y. 

Nalaon. Jono 8l.. Oa^al^ lU. 

Nelaoo, RobNrrt R., Daam, Colo. 

Nawmaa, John, Saanlehton, B.C. Caaada 2 — 
NIehola, Tad* Tueana, Aria. 

Nieol, Ruth JT., Bnita, Moat. 

Nieto, Joae Jnlio, Santiago, Chile 
Niwgaard, EuianU D., 

Loc Angfllea, Calif. 

Neqiaard. Floyd. Loa Aagelaa. Calif. 

Nnrona, Charlao J., Laa Aageica, Calif. 
Ochotta, N. Pn EdmontMi, Canada 
Oehaner, Dr. B. J., Durango, Colo. 

Oafood. Rachel M., Chicago, lU. 

Owen, Mra. Ethel P., Rlranlda. III. 

Palmer, Iva, Evaneloa, lU. 

Papke, Arthur Wh 

WcNtem Sprlrnm* HI* 

Parker. Genige W., Bloomington, Ill. 

PeartMi, Adelaida K*, Chicago, Ill. 

Penner, John R., St. Catharinea, Canada 
Perklaa, Charlea E., Waafalagton, D« C. 
Hetanon, Helea D., Honolaln, Hawaii 
Pomeroy. Dr. Rlrhanl Bn 
Scandale, N. Y. 

Potta, Robert W. L.« 

San Fraaciaro. Calif. 

Preagrare, Ralph. Toronto, Caaada 
Purdy. Cemge W., Pwt Orchard, Waah. 

Puiwea, Bernard G., Glendora, i^if. 

QoUt, Lou. Buffalo, N. Y. 

Raab, Edmund W., Lw Aagalea, CaUf. 

Bandall, B. B., Orlnda, CaUf. 

Renfro, Allrad, Bellevue, Wadi. 

Raynolda, Perry J., Detroit, Mich. 

Bice. Dr. Frank E., Chicago, Ill. 
Rlttaahouae, Paul L., New York, N. Y. 
Robiaaoa, Do^hy T.« Deavar. Colo. 

Robaoa, Edith, Buffalo, N, Y. 

Roche, Jack, Caldwell. N. J. 

Rogen. Viola G., Koehaatar, N. Y. 

Roea, Mabel, Salt Uka City, Uub 
Roial, Adolf. Brno, Gaaabcalevakia 
Roth, Conrad, Portamoutb, Ohio 
Rotherham, Edward, 

Cimlftald, Victoria, Aualralta 
Buck, Dr. Fred J., Plalafteld, N. J. 


f ' f . 

riz 

8 — 11 
8. ft — 
t ff - 
8 — 8 
8 4 — 
8 1ft — 

8 8 — 

8 5 — 

8 2 — 

8 — 8 
8 5 — 
12 — 

7 

4 — 

ft — 
- 2 


4 4 — 


Ruchhoft, Clareace C«, Cincinaatl, Ohio 4 
Saga. Ruth F., Buffalo, N. Y. ft 21 

Sanford, Mattie C., Salt Lake City, Utah 4 7 

Savary. W. H., Plainfield. N. J. ft 18 
Schairer, Otto 8., PHnetton, N. J. 2 1 

Schmidt, Freak W*, Galveatoa, Tenaa 4 — 

Scbuelka. T. H., UvarpooL N. Y. 3 — 
Sehwarta, Pearl E., Chicago, 111. 4 

Scott. Arthur J«, Waltham, Mtaa. 8 

Seidldge. Hy, Boaolulu. Hawaii ft 

ShttU, Mildr^ S., Chamharabnig. Pa. 5 
Sickle, Wiatfrad Van, Bremartoa, Wadi. 2 
Slekeb, Harry Au« Sma FraneJaco, CaUf* 8 
Singer, Walter, New York, N. Y. 2 

Skopeo, Arthur T., Baydda, N. T. 4 
SmalL Arden W., Det^t, Ml^. 8 
Smith. M. C., Freuia, Calif. 2 

Smith, Dr. S. Wayaa, ladiaaapoUi, lad. 2 
Sopar, E. W., Port Arthur, Caaada 4 
Souara, R. H., Chicago, 111. 3 

Staaley, David M., Ptducah, Ky, 8 

^Stanley, John Rh .ColunbiMi, Ohio 8 
Stark, Wee, Toronto, Canada 2 

Stack, George F., Oil City, Pa. 3 
Steal, Wm. C„ Miami Springe, Fla. 3 
Stewart, A.* &nta Barbara, CaUf. ft 
Salar. AL, Chicago, IIL ft 

Saler, Ralea, Chieago, HI. S 

Sutar, Mra. W. L., Wlanetka, UL 2 
Suaekl, Howard K., Naw Orleana, La. 8 
Swain, Rev. Joaeph R., 

Mlddletoam, Coaa. ft 

Thaw. Sandra R., WaablagtoB, D. C. 3 
Thalaa. Hubert I., Brooklya, N* Y. 3 
Tbomaa, Sidney, Akron* Ohio 4 

HiaratM, Laa, Detroit, Mich. 8 

Ttlden, Merrill W., Chieago, lU. 2 

TiBetaoa, Roy I., Btlada. N. Y. 2 
Towaaaad, Bctrtba 8*, Jahaatoam, Pa. ft 
Towaaaad, H. L*, Jaaham* Miab* 8 

Tn^ Lwla A., Tmaio, Canada A 

Tianrt. Ruth E.* Baffalo, N. Y. 8 

Trlbhy, Dr. Wm, Wh Mamphb, Tauu* 8 
Tavaar* Or* Catttd C., |M«nqrhla, Tmia, 5 
Twmidla. M. W. Ph Slngapora, Malaya 8 - 
Udraili^, Lh Prtt Hope, Cwaada 2 4 

Vaa dar Rwap, WUmar* HamAtou* Mich. I |8 
Vignala* Adaljh, Naw Toronto, G h aod u 4 M 


2 — 


12 — 


10 


s — 
8 — 
1ft — 
11 — 
3 — 

ft — 

7 — 

8 — 

5 — 

5 — 

8 — 
7 . — 
7 — 

1 7 

988 — 
3 — 

7 — 

S — 
20 — 
19 — 

12 — 
5 — 


14 

8 

7 

5 

19 

7 

14 

8 
10 
18 

8' 


17 

8 

1 


VMvIae, Or. Rom. Nov Yorit, K* Y. 8 :^ 8 

Yagan, SmilH.Waat Taioutu,' Caaada. 4 7 
V«|A m^Md Sh St. LonM, t <4 >- 


, VdlUi Aw.*; Alkw,, M. .V. ■ ■ 

W«A, V. Ai^ Cui*! CriU- 
VnrkL *blBrU>^ ^ . 

Vmi, lb.1 Im(. B>t FnaUiK M< 1. 
WA«. Nmu. IS^ BMrwHnia.. F*. 
TriM, SoHfit A» lup», Cuud. 
VdiTi KaHi. Ckbw.) ID. 

WUlcMDb, EAirt. B., Ahn, lU. 
WkiM, Dt. G«4 m Bm 
Pmt C.lb«ii., Cuud. 

VlilluU., nun., JdlU, C.UI. . 
WUUuu, D«tM Om*., N. T.,. 
Vilra, Chwin t»> Su Diqp, C.1II. 
VUm., MtrI. 1., nitabiuib. Pa. 

WlB.bnB.Ut Vn< BaBIBSt 
Eul BMbsWM, N. Y. 

Walt, JbIIub, CblcBfO. IB. 

Wolf. PbuI j., HamhonB, N. Y. 
WoUb, Bor. Ponkiid, On. 

WoUbod, Hn. tmm, Naw Yodi, N. Y. 
Watbni. S. M.. Naw Tub, N. Y. 

Wood, Rajrmond D., Maa.t KluOi N. Y. 
Yairr, Ennaid A., Boaraan, Moat. 
Yoen,, W. Arthar, Roebuter, Y. 


4‘- 


rr 

8 8 ' 
4 18 
8 8 
4 — 

8 4 
8 — 
8 8 
2 — 

2 — 

2 8 
4 1 
2 — 

4 ft 

2 8 
2 4 
4 11 
2 ... 

4 7 
4 5 
8 — 

8 ft 
2 — 


Noras The foregoiog Uai wee prepared fram the 
cataloga of the exhlbiticme iurluded and while ex¬ 
trema care waa uied, there may ha arron. Your 
teeretary would ^predate having them called to 
her attaathm. 


Who's Who Awards 

Dr. Grant llalet, Hoehrster, N. Y., aad Loa QuitL 
Buffalo, N. Y., aro tied in fint place for having the 
moet priate accepted. Each received a medal award. 
Or. Haiet exhibited 20 priale In five rxhibltloaa — 
a perfect record. Lou Quitt exhibited 1ft prlali la four 
exhibitloue aad eerved ai a judge for the fifUi. Tbia 
gave him a perfect score abo. due to tho credit far 
lour priate la the chow which ha judged. 

Tho winner of the medal Sot tho moat accaptad 
tUdea for the year wee Edward A. Hill, Fleetwood, 
Pa., who exhibited 24 alidn la aU cxhibilloiM — a 
perlaet acore. 

The award for the highext eombineil total of prlnla 
and tildes w«mt to Lou Quilt who had a point acore 
of 22 in slides and 20 in prints, giving him a total 
point score of 42 for slides and piintB. 

These awards, iu the form of silver medals, will be 
contlniieil next year. 


raoTO-joiniuiiSM 

. . William A. I^ice .. ...n—„ 

78 Elbert St., Ramsey, N. J, 

The Photo-Journalism Oivlsioa has pie> 
pared an outstanding program for the con> 
vention this year. Even the non*members 
of the PJ Division wiU find each presenta¬ 
tion to be interesting. 

There will be sufficient coverage of the 
many phases of photo-joumaUsm to ^ve any 
serious amateur a libml education in this 
field. All presentations will be mteitaining 
as well as instructive and educational and 
there wiU not be any •uper-technical in- 
formatiih “over the head” of the average 
photographer. 

; This is a down-to-earth program for all 
.amateur photographers. Thm will be ques¬ 
tion and answer periods. Some of the 
world's best photographers are participating. 
It will not coat anytUng eitra. Nobody 
should miss this opportunity to see and 
hear the experts in their paitieiilar fields. 

On Wednesday, Atiii 13, there wUl he 
a conducted tour thxou^ the life nagaxine 
darltroom, the most modem in the country. 
Thia special feature is limited to the first 
lOQ P-l memben who logiater for Ala tour 
at th» PJ desh. There will also be e talk 
and: exhibit on "The Venatile BbubU Tom 
Neinvaper Photegnphex”, ^ aaan vdio 
mnst do a nnhibCT of dlitarent jtdm and 
sUU meet, the deadline. Then theM will be 

PSA JOURNAL 



M«fid ttUi -dbeninb^ : qmMkm::' 
wiB'bii uttmed 

. On Thondar. .Ang.’ d» day nod 
tag will be Sited with pragraim. F$l 
wu] give a preeenuiioit on "Photegtapliir in 
Grime Detection”. Den Mohler of Gen^ 
Electric will give Ida famone and entertain* 
lag deamaatratlon. “Light la not ArtiScial. 
it's hew jroa handle it”. There will he iUut- 
trated t^e bjr famone photographeie on 
their work with indnitiial publ^tiona and, 
if fou have wondered bow a priie winning 
achool or college annual can be made, 
there will be aueh « presentation by the 
man who got together the prise winning 
annual in 1950. 

On Friday, Aug. 15, will be a presenta* 
tion that will interest everyone wlra would 
like to get back some of his photographic 
expense, a show called, “Where is the 


: !Caei^^tt\9S«iagi^rr'''^ ' 

“Faraoul Phetogri^diy? wU yomr 

negatives and piinu and what tis de adib 
them, thw th^ wlU bo a fanMoa‘me|ikr... 
line photograph editor who will tell b^ 
it is done before piiblh^tion. "Photo* 
Joamalism in Television” wQi also be pres 
seated as a special featoroi 

Oa Saturday, Aug. 16, world fomoue 
pbotogrqihen will present the bis and outs 
of photojoamalistic work in these special 
features, “The Rights and Privileges of 
Fhotograpbers,” “Picture Agencies, How 
they Woik”, “A Life Photographer at 
Work,” and “Searching for Features.” 

Come to the convention, see all that 
you can, but don’t miss any of the Photo¬ 
journalism Division programs and yon will 
not be sorry. 


PSA STEREO DIVISION 


Fuank E. Ricb, APSA , 


228 N. I.a.Salle St, Chicago 1 


Organized Groups 

Almost every week we hear about a new 
stereo group being organized, either as a 
special stereo canters club, or as a group 
within an established club. 

The Stereo Camera Club of the East 
Bay is one of the newest Mrs. Leon S. 
Young, 260 Yale Ave., Ttleikeley, Calif, is 
Editor of their informative bulletin called 
“The Stereo View”. 

The Light and Shadow CC of San Jose, 
California, now has an active Stereo Divi¬ 
sion. Dr. Gustave Fassin, an experienced 
stereo photographer is leader of the group. 
Secretory of the Club is Ruth Penberthy, 
Rt 1, l^x 336, Gupeitino, Calif. 

The Natural Color Camera Club of Pitts¬ 
burgh has a group that is running its spe¬ 
cial stereo programs. Robert W. .Sharon ia 
Its leader, 125 Delano Or., Pittsburgh is 
his address. 

Color Camm Club of Waterloo, Towa, 
Is just getting under way. It starts right 
oft with a Stereo Division, a Still Slide 
Division and a Movie Division. President 
is A. £. Phillips, 251 Baltimore St., Watcr- 
loa They projected a stereo show recently 
to 130 people—no eye strain, due to very 
careful mounting and inojection, and to a 
specially built scremi. (We hope fo have 
an article for publication on the detoila 
of this screen.) 

The organixatfon of Flint Stereo Guild 
was announced not too long ago. Dr. J. 
Vinoent Murphy is the President—^11511 S. 
Saginaw Rd., Grand Blanc, Michigan. 

Shorewood (Camera dub of Milwaukee 
hoe long had on active Stereo Group. Ihey 
had a “Stereo Roundup” leoently and in¬ 
vited the 'puUlc; 241 people showed up. 
Stereo oontoci nan—Arthiw J. O’Conaor, 
P. O, Box 1906, Milwaukee. 

If you are in the vicinity of any of these 
oegoniiatfoiie you will Rad ft of Jntereat to 
get in tondt. 

We dwU he happy to have xeporta of 
other dubs and gronps'tbat gM forming. 
Perhapa ^tunwnime we can pnblUi a list. 
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Let us know also about the kind of pro¬ 
grams you are having. That information 
will be of interest to other clubs. 

The assignment of keeping in touch with 
club activities has been accepted by Earl 
E. Krause, 5706 S. Harper, Chicago. Put 
both of ns on your mailing list, please. 

o o 

New Competition D/rtefor 

The Individual Stereo Slide Competitions 
will be resumed in the fall—first deadline 
November IS. Frederick T. Wiggins, Jr„ 
438 Mesoham .Ave., Park Ridge, Ill. has 
accepted the directorship. 

Members of the Stereo Division will short¬ 
ly receive the instruction and registration 
form. The service is free to SD members. 
Others write Fred for information. A 
medal for first, and ribbons for honorable 
mention, will be awarded. Comments and 
criticisms on each slide will be returned 
to the makers. 

• a 

Wanted—Contributions 

There are lots of experienced stereo pho¬ 
tographers who read this column. And 
there are many who are eager to loam. 
Will you in class No. 1 give of your ex¬ 
perience to class No. 2. Send us shorts such 
as would fit into tMs column—some helpful 
hints, some “dos" and “den’ts”. And, sand 
us a real man-size article with niustrationg 
which can -be run in the main body of the 
Journal. You really never know a thing 
until you try to tell it to othmsl 

Tbm are many good subjecta. Much in¬ 
terest has been expressed in obtaining 
infonnation on making stereograms of dose- 
ups, and once they are made bow to mount 
t^ tricky things for projection. A good 
artkle re this subject wouM be eocepted 
instantly. • 

• e 

Some Stereo History 

Stereo received ,ite gitealeat boost from 
a wemin. Itaek in IRSi a great to wai bdd 
ia LondoiL Pbotegraphy woe vety young 


vtafod 

, 

to. lAefodedi wi««",i^iM" . 
types ’and ^ 

One 'day - Qaesa 

■ the to and'Wa» '.t«tT'.ifoto;4yi»il«2-|{y 
the Bfelike, ttoeadiwat id iHrf ' 

wae to ciqittint^ liy- 
had ever eeeli, the tmutediato oonimaiidBd ’ 
that the entire royal .foiaily dkOdiif haTa'. 
their portraita taken in.atareo, . ,: 

Up to this time 'deieo had 
a curiosity seen bv the 
visitors to the worlnbOps df^^/to'Arho . 
were debbling in the new seteaoe, of-. lUht 
pictures. But the moment her majet^' jm 
her stamp of approval on sieraoieopyr w' 
publle literally to over eadh dthey iryii^ 
to get stereo pictures made for themedv^' 
The London Stereosoo|rie Soolcty vrae Homed 
and had great difficulty supply^ tho de- 
maud. Optical housee were fweo^ rtybig 
to make viewers fsit enouiffi and the' great 
march of stereo wae on, lasting until tha 
beginning of onr own century when a- flood 
of cheap half-tone prints' in stereo UBed 
the boom which has now been reawakened 
by color fihn and better optled eqnipmant.. 

—Jouatr H. VAsam 

OWiN K. TAYLOR 

Owaa K. Taylor, fotmder and TfnMmt ol llui 
Stereo Hoelety of Anoriciis a foffiodof ■ombor ol tfaffi 
Sierofl DirMoii and ‘OwInuMi df Uw 8D IfembffiNblp 
Commitleo, died la Mew York oa Jvlf 8 of 4 kaffift 
attack. 

Mr. Taylor waa iatareated In ovorjr pfcaoo ol atnfffio 
photofraphy and waa hiatrasmtal ta worklffif op tho 
propoaod atandarda Im’ SSbib atoroo ofttipnwi. At 
the time of hfa death ho waa woHctag m p r opo a od 
judffiinp atandarda for eteroo compellt^. 

He waa abo a Comamone Menber of PSAw 


New Flat Stereo Screen 

Commercial Picture Equipment, Inc 4 SD 
Founder Member Robert D. HeU, Presi¬ 
dent, is marketing e new screen which 
solves some of the problems of stereo pro¬ 
jection. The screen is nude of an etoic 
base material without seams, coated with 
a flexible metallic coating. When mounted 
on the frame it is stretched 4-ways-Hio 
wrinkles. Paeksged, it is rolled end carried 
in a unique tubular carrying case. Tha 
screen frame allows tilt-control so that max-, 
imum illumination from the screen cm be 
utilized. David White Sales Co. will dis-' 
tribute the new screen under the trade 
name Stereo Realist SILVRSCREIM. Two 
sizes to be produced immediately 40x40 
List—«39.50, 54x59 Ust—879.50. For fur¬ 
ther information write Bob Hall, 1567 W. 
Homer St., Chicago 22, or the David White' 
Sales Company, Milwaukee, Wisconain. 

• • 



aKtvowew^ 

tmtov. 


PSA ContrtnHen 


Auffiurt 1244 

503 



DMMMd Mambcri 

aoobtr J9SI to July J95S 
G^oa C Afaibott. FPSA, Tueo. Mesieo, 
Dot. 29 

Sr. B. B, Aciiit, Owatonna, Minn., June 16 
Mi^ l4iirA T. C Alford, Queenstown, Md., 
Deo; 6 

B, Eerie Bockely, New York, N. Y., Janunry 
Ralph P. Fahey, Niowalk, Conn., Oct. 22 
Arthw F. Gaynea, La Mesa, CaUf., Feb. 13 
Frank H. Jacobson, Minneapolis, Minn., 
March 14 

Claude B. King, Pogtiac, Mioh., Jan. 5 
Mrs. Mary H. Kretschmer, Omaha, Neb., 
Dec. 13 

A. E. Mstslmli, Providence, R. I., Nov. 20 
J. Bowie Martin, Atlanta, Ga., March 
Mrs. Emily Mayer, Haverlord, Pa., May 22 

B. C. Norrman, Rockford, 111., Feb. 13 

Dr. L B. Olmstead, Manhattan, Kan., Aprfl 
25 

Miss Irene K. Reiser, Chicago, Ill., May 27 
North Storms, Chicago, JIL, Oct. 15 
J. A. Strohmeyer, Chicago, IlL, Apr. 3 
Clarence E. Swink, Villa Park, Ill., Mar. 21 
Owen K. Taylor, New York, N. Y., July 5 


PSA TRADING POST 


Op»m f MhHuat mtmhtrif /nt# 4^ cAwf*. Limit 
8S wwdt elotti the tmentle^ of tho 

toecnd pneedimt month boforo pubUeoHon* 


$£XX~4igiieti cam, imws ITS. Clrofles, F, cam, per- 
leet 1100. IOkSO EMtman paper eeael. HO. Or trade 
fur Attto Reltel er wbatf Dr. Arthur Riba-e Spar- 
tenibaifs S« C. 


AELL—SInar F.apflrt, SwIm 4a5 with Amerloaa hack. 
3 hpUowi, baie ettrnelon, auuuhade, eaie* aocoaorlea. 
All CBcellpBI eaci^t rate. Wurth new 1550, atklnf 
0300. Dob Beanett, PSA louraaL 


STEREO—Grtmed glaae hacks 13 theet mafwdiie and 
rate for lea 0al5cn itareo namera. Bargain, write 
Hc nrr J. W fagBer, 23S4 N. 39tb St.. Phlla. 83, Pa. 

SCLl^RoUdlea, 1/53 Tettar, 1/SOOth, hand cranlE, 
rate. Wondarful bap for aoneoae looking for e aharp 
pre-war etaadttd non-ehreme modal. |09. Man Trarpe, 
430 W. Front St.» StateavlUe. N. C. 


SEIX—Super Ikonia C Special. 1/53 Teeaar, Compttr 
Rapid, eoapUd finder, cate, 8%x3^, ehr«m. Vaejr 
good coodltioB. 185. Mas Tbarpe, Front Stn Surtea- 
vme. N. C. 


SELL—Cine Kodak foeeial U, magnifying image ylew 
finder, 0 lentm (5 utare), 2 carrying eaaea, aecea- 
•ortea, mo. BAH #170 projector. C-K Special tripod. 
All guaranteed ge^ u new. Write fttr deccriptfon or 
make offer. Rel^ • Gray, Star Route No. 1, Blaaeo, 
TesM. 


AtrnmoNi industry and businusi 

Deelro p wlH ott In (Htoteorophy. Schmtlflc- 
Todinlcwi tmiMwIng pt iolu gf ophk mo- 
torloli^ pro c tieeip ap^kotlofM. 

Rodioatwr InaHluto T ochnoloflyi 
gfoplilc Todmoloay# Chgm li tnr, Color. 
DoivortHy HoutiMi Butliioia Admlnittra- 
tjoup Moiti. AvolfoMe Soot. '52. Itoply 
dSdlwlieolop Stroon 


AgfanolM pr la o. celov 

Of UnoMuaikwhin phoM^phe 

of . HwttWi ecanaa, cuatasnab and 
paopb aanda to ohm if sot alcaady 
BvaflabU fean my camptahanaiva 
stock libratyi nU anquiciec welcomed 
by l aa dhi g cMor anUbkor and PSA 
mantbar. « 

9L 

"Moot OagMir', 


8M 


n. Ms .t MW o rnd w lw O w ki r aad KwMMr. 
itn wu iMCnfOatlr MdtMg tnm 'lks Memui. #. 

ifcMst mm .t tM SUM. Waw' ladMM ia liw 
JniMir DtnctMr. TM, m ysUliM w thi. tta. 
br lb. iHwC. Jm sag Isly ■wa bw V MB •ftoar 
Is th. $qit«b« Iwnub. 

Ocinbar, 1951 Mambaii 


iVeif Mcetlirr 

lohn A. Adame* Merloo SlatiM. Ptsy F 

t^S Fs Ab Fai^At 
Lewie AHrad. BrooUyn. N. Y., F M.C. 

M. Alleoek, New Ze^d. If R. A. Lerseo 

T. AUeeck, New Zealand, F B. A. Uraen 

E. F. ADm. New Zealand, F R. A. Lanen 

Eugene C. Andaregg, Akron, Om GFF mm. M. Davey 

CoideB AnnatroBg. Cleveland, O.. CNF/ -ti- m-if M.€« 
Gapl. Jamet W. Angualiae, Enid, Okie., 

cm --MM.- - M.C. 

T. W. Balkeom, Wyomleelng. Fi., C mm F. E. Moyar 

Paol A. Bethoe. Roehetter. N. Y.. F mm W. F. Swann 

Wm. G. Bata. Wlckenburg, Arta.. € B. Colo 

Arthur C. Baetian, Peoria, I]].. C ,- m rr- P. Caaa 

Jamet E. Batct, Unghamlon, N. Y.. T mm P. AnoU 
H. Baurogarten, New Zealand mmmm F. Qoellmi^ /r. 
MIm Marie Beattta, Kelamaeeo, Mich., 

F --- J. D. BObb. JT. 

David R. Beckmt, Oatroit, Mich, F mm Mre. J. Elwell 
Richard W. Beckley, HambniV. Fu*s / -m. F. E. Moyer 
Archie C. Bee, Lanting, Mleh., Fmmmmmm.mB. MeMillMi 
Lolher Bendita, CerinanyMMMM..MMMMM...MM.MMMMMMMMMMM.C. 
Richard Bauaett, Phoaoii, Aria., C.mm.mL. I. Mahoney 

T. H. Berry, Modeato, Calif., C ___M.C. 

Mrt. Oorit A. Bett, Sea Diego, Calif., C.m...m.m.B. Dobro 
Ckarlet W. BUIupt. New York, N. Y., CFm..mmP. Hoda 
WllbuT Boone, Bryn Mnwr, Pn. ..mmmMis. F. Fatabender 
D. A. Brewater, New Zealand, Fmmmmmmm..H. A. Larten 
Holland J. Brinct, Santa Barbara, Califs 

CM . . . . MMWMMMmJ, T, lohBtOn 


NEW 

CORNiRSTONE 



MEMBERS 

Since January I, 1952 

Name 

Viiginis Loeber 
Robert McCaffery 
Norman R. Brown 
Carl A. Williams 
Don Branelt 
•Owen K. Taylor 
D. W. Grant 
C. Jerry Derbea 
K. E. Prindle 
Herman Postkthwalte 


Sponsor 
Grant Duggina 
Boris Dobro 
Bmia Dobro 
Boris Didtro 
Noiria Harkness 
CoL Chas. J. Perry 
George F. Joluiaon 
CoL ^aa. J. Perry 
Boris Dobro 
CoL Cbas. J. Perry 


James Sydney Bradford, APSA 

CoL Chas. J. Pe»y 
H. Joseph Ensenberger CoL Chas. J. Perry 
Paul J. Wolf, APSA CoL Chaa. J. Perry 
Wellington Lee, APSA CoL Chaib J. Perry 
Ludwig Kramer CoL Ch aa. J. Perry 

Charles Rosher, APSA, FRFS 

CoL Chee. J. Perry 
Henry W. foker, APSA, ASPS 

CbL Chee. X. Perry 


W. Severy, APSA 
W. D. Petterson 
Emma Lester Sedy 
.Eugene Xibbe 
Rt^lph^A. Sdudm 


GoL Chee. X. Perry 
CoL Chae. h Perry 
CeL Gh«i.'Xi Perry 
CoL Cataei X. Peny 
TnUem E. CbMd 


Ifl*. A. t. pMWS, tMT ik I W S M 

,lhfa /UIM'S, DpB4| >p O miRgg ft i nf api C mwem^w n iw lt i ft i 
Wnjuib /• BnvnH UBS FitoMlOBy tf Fm simsiwsii n itosi li i C i - 

caipt. Wnodtnw V. fcwwa, BbiBoiImm 

CM ...■■.■■■.>#> Cdinw 

Mnlcnlm 1$,. %on, FnthhiBg, Cniif., iMm*MMSMs«t.Fs Cam 
IfOrag E. CuMdijr, IhdInnobUc* lad., yms.,m.w mlf .<ee 
MilffNd S. CiriMk. CUufo. lUs, Cs.om.'W. I. Hdkn 
Fin. a la. Carparnm, APO 757, /mmmmmssmssS. CrimncB 
J5r, RM K. Cmlcr, Cm 0% Midi., 

CNT . ...m..„mm..|. Be A|»MR 

l^lc S. CailSn, Cbattnneogn, TaaB„ FM..,..,Ae V* Slagln 
JoMph R. Cmmlle, Uilwniil^, 1^., Jmmmmiho 3* Min 
Robnit W. ChamberltB, Wattfidd, R. |., 

CP .I.I..B- B. Daihj 

Tdwnrd /. Chami, SuU Bnrbgrn, Cdtt., MmssB. Dobro 
Dr. Rnrold W. Chrfaty, ClMfiow, IDh CFmmmJS, BuIMI 

R. A. Clnrk^ New Zednad, Fm . ,......wm.. R . Ah Xmtam 

Artinir B« Cluoi, San Merino, Cdtf., 

C I ni-ii.-- - - QucllmaUi, Jfa 

R. Cliffords New Zoalud, Fmmmmm..mmm..m,.,.H. A. Utmo 
M n. Inet C. CoatM, EvanaviDc, lad., FmmA, T. HopUnn 
W, L. Coleman, Bernardino. Calif., CmmmmmmU.C. 
Rohan Conklin, Chiaeotoagua, Va., F..mm...mm.mF. 'Caaa 
Maigarat X. Conneely, Chiei^o, )li^ CMmmA. S. Norbnrf 
E. Goo|»«r, New Zealand, Fmmmmm.J!Sm m ..m.mJB. A. Laaaao 
Karl Wm. Conch, Colombua, 0 .,CmmmmmmD. D. Fafanar 

Mra. M. Cowui, New Zeeland, F . . m.... „ .m.H. A. Laraaa 

Frank L. Cowtert, Santa Barbara, Calif., F.M.B. Dobro 

* W. Cranaton, New Zeeland. Cmm..«m«mmmmmmR. A. Leraea 
J. A. Crookea, New Zealand. A. Larten 

Alden W. Oumminga, Natick, Mata., C F ....w....mm.. M .C. 
Mrt. Thaae F. Daniel, El Dorado, Ark., F V. Sparkman 
Harry Daugherty, Santa Barbara, Calif., F.m.B, Dobro 
Robert C. Day. Edmoutmi, AlU., Fm.m.m..mmmm.mm. M .C. 
j. R. Deamer. New Zealand. Fmm«..mmm..mmH. A. X.aTaen 
Mra. Sonia Da Tdi Roalere, Flandome, L. I. 

P ..~MM»MM....MMMra. F. Faaibender 

Vaaant Dhute, India. K. Mukaijaa 

C. Dimmork, New Zealand, A. Larten 

Ira S. Dole, LewJaton, Idaho, Fm„m...m.E. R. Chrlathllf 
Michael J. Duggan, Jr., Wert Branch, Mleh., Fm>.M.C. 
Arthur B. Dnhilme, USS Orlakany, CP/mmm—mmM.C. 
M. M. Duklcli, ^yokane, Waah., M....m..m..«....m..mm..M.C. 
Robert H. Dumke, Milwaukee, Wit., C/mmR. F. Garland 
Ben Durand. Montreal. F. Q.. Pmmmm.mm.....mW. F. Wood 
Hendrik J. Du Toit, S. Africa ...m.....mmm...mm.A* Roaewita 
J. J, Ecker, Jr.. Colon, Pan., CP^MCapt. C. S. Townaeod 
/. George EUeahower, Portland, Ore., 

CP . .......mmmmmmmm......»m.m.mmC. W. Getaendaner 

Fraecia L. Elepeimm, Tulaa, Okie., CmmmmmJF. Heller 
J. Edward Enany, Unlontown, Pa., 

J. Eppa, New Zealand, A. Lanen 

W. J. Evana. New Zealand, P..mm......mmmmmmH. A. Larten 

Edward V. FaUon. Buffalo. N. Y.. P._ mmH. R. Reich 

Leo Feller. Du Quoin, 111., C.^. _mmmm-.M.C. 

J. Fielding, New Zealand, PC.mm...~m.mmmm..m.H. A. Larten 
Berman I.. Winn, Kanaea City, Mo., CmmmmF. R. Froat 
Mio. Melba C. Fiafacr, Groaie Polnte, Mich., 

P ..MMMMMM.M.MM.M.M..........1.M.....MMM..MMMM.......G. ROgle 

Rnaaell V. Fiaher, Long Reach, CaUf., CP.M.V. L. Firnie 

Charlct F. Fitter, Jr.. Rorheatcr, N. Y., T. -M.C. 

Mn. Charlotte Forbea, Detroit, Mich., CPMm..mmM.C, 
John B. Ford III, Grtmae Polnto, Mich., 

CPM ..M..M..W. J. Piettchmantt 

Earl E. Fon. New York, N. Y.. -M.C. 

B. Franklin, New Zealand* P..mmmmm.mmmmmm.mH. A. Laraen 
Dr. Albert Freed, Brooklyn, N. Y.. P.mAt. C. Schwarta 
Maifaie E. Futon. Grand Raplda, Mleh., CNPm..mmM.C. 
Sicfdicn Cetet, Sente Barbara. Calll., P.mJ. T. Johnaon 
Igneelo SIHer Gill, Mentoo ..mmmmm.mmmmmJI. N. Miranda 
G. R. Gilmore, New Zealand, Pmm..m....mmm..H. A. Lanim 

S. AUeo Goodwin, Worland, Wyo., CPmmA. W. Cooper 
Charlea A. Goodwin-Perkine, Roopaiion, 111., 

C ..m.mmmmmm....m..mmm......m.....m......mmmJ, W. DotoheT 

Wm. A. Gorden, Pontiae. Mleh., Cr.M.MMM..B. E. Brown 

B. Grace, New ^land, P„„ .Mni.i.i.....rTT...nRr A* Laraen 

Mra. David R. Graham, Tulaa, Okla., PmmmmmmF. Heller 
Leonard E. Graham, Long Boaeb, G^f., 


CM . 


Jamea Graaaano, Patenon, R, !,• P«. 

Paulino M. Graatman, Abrndtan, Md^ F/Tm. 

Arthur V. Gregory, Red Bank, N. P., CM.Wm. A. Price 

F. A. Grtrbeek, Omaha, Nab., CMm......mmmmV. Spaerman 

Clarence Sam Habonab, Detralt, Mleh., CFm..mm.m.M.G. 
C. M. Haerle, Whittier, Odlf., Cmm. mmm.mmmmmJB. Cole 
Paul Raimt^ta, Tempa, Fla^ FmmmmmmC. V. KUntworth 

G. D^ Ramlltm, nrevaporl. La., CN.m m mmmmm.mM.C. 
Manly Ramaaae, Anatfai, Mhim., Cs.m...«m.mmmmY. M. Indd 
Ah R. Kanaea, Colombne, (Rdo, FmmmmmmmmmmmmmmM.C. ' 
Mra. Alice M. Raneen, U Meat, CnHI., CFmmB. Dbhn 
John Banian, Grand Raplda, Mleh., Mmmm.mm.mmmmM.C. 

Pann Bandy, Chicago, IlL, C... ......M.C. 

Robert G. Banie, Dotrolt, Mioh., CM.m—m.mm....-M.C. 

Joek Hayea, Dorehoater, MMa.| F.....Gua 

Harley M. Hayward, Cbntusooga, Teaa., CFmR* Jaekaes 
Wayno 1. RamiddlL KaraimPWf CPmJP, J. Wolfe 
B. J. Ranriouoa, Borkoky, cillfm GFmmmmmmS. Abrnnu 
Wm, T. Bkhoe, Whttrior, €aUf„ F..,m..M..MMMMP. Caaa 
A. R, RUioo, PoitorvOlo, CaUf., CMM-MponwHlo CC 
Oidwny RIHob. Noir York, N. Ym 7 mmm.m.mmmmmm 3I.C. 
MarUn G. HelUBd. to* Angaiaa, CaUI., FmW. F. Swann 

Thoo. HOmaaalg Fermoon, Mos, T, . m.mmmmmT. Arnold 

5to« ICnilon Rfwor Pogahm, DoL, FmmR. Ws T. PnraoB 
RooHO 0. TiSm Okk., FrMM.Mjr. R, Moyor 

' Cm i f 0^ HhRv DirlaB, CoMM Cmm^. C Goodem 

likoN Rutohhiunn, WcNiloo, Iowa, F.. mmsh HInion 

Rmaitt G, IBIg, Bantn Barhntn, Calif., FmmmmB, Dobro 
R,. 'WMmm XaliiMMm. RllOb T. Hm CMNFM.Mjf.C 
les C. / nd i eE on>' San Aagalo, T«c« CFmmmmL. D, Wlitat 
Ss Ab iMfUr Hm Inlnd, P^momommsmmsmJL A. Liraon 


m XOURNAX. 









■ B> W t i, Hmr B Ci' ..i i. ' . i ^W . A. t«MB. 

Arm g. t..eitrtw-..>ji.c. 

nm j. jflMk wnMiK flu L; iZcnlJlSZ 

c.«, yoMt. fftwr aMwi, .,w. a.x 


miM %. lUithW, HUam, Oi 
T. L. IC0lky, cuin^ QIh C. 


ChniM E. ICiiTis» lU4f«wood« N* 1*, 


W 


T QaeUmab, Jr« 


Mavrif'e C. t4i(^lr«. Grand Rapidi, ICteb.* 

C E, V. Brawn 

Bafmmid Laanibf, Chleaipi, Til.. E. Parker 

Mm-rii D. trdmnm. White Plaina, N. Y., C»L. Kramer 
Ira C. tee, Wilmette* 111., Fenner 

John A. I.e«. Taeoma, WaA., W. Gettendaner 

Wajme C. teea, Akrooi Ohio, A. Bugilai 

Fred i. ^ ealeh. Detndt, Mlrh., Cm..,..»...m.E. W. Brawn 
Reward H. teaeard, Jr.. Chie^o, 111^ 

K. Lind, New Eealand, A. Laraen 

Mn. Klir. Llndaar. Berkeley. Caltt, Dohro 

• ... . “ J. Nieto E. 

...P. Caw 


Joan Earfqne Lira V.* Chile, CMP.^ 
William Led, Loa Anigelea, CdUf.* Pm. 


Miw Craee Ltmetiran. Chicagn, III., P Dr. C. F. Coclinm 
Melvin W. Lowery* Lima, Olilo............1!b, F, M. Boyd 

Hubert A. Lowman, Covina* Calif.* CmmmiTl. W. Brown 

Royal Lowy. New York, N. Y., -^M.C. 

Jeaeph Luaehe, Yonngatewn, O., CPmm.m^. G. B^eiMii 
RowaH H. Lyon. Jr„ lt1iaea,'W. Y.* CNr............ll.C. 

Richard O. Mabolmaon* Mt. Pleaaant* MIeb.. 

N -----E. W. Brown 

Aatottln I. Malbrdf, Brooklyn. N. Y., Pm A. C. Schwarts 

J. L. Marlon, Plilla., Pa., CP _ 

Cbrenee A. Martin, Jr., Snmmlt, N. J., C......F. Linni 

In W. Martin. Rye, N. Y., P -....N. Harkneaa 

6, J. D. Maoahan* New Zealand, At l.anen 

I.awrence E. Mavo. La Mesa. Calif,. CP....mmH. Dobrn 

Lewis Mi'Ardle. Maplewood, Md., .M.C. 

T. M. M”Beath, New Zealand, Pm....m...u...H. A. l4irBen 
Basil McCall, Santa Barhara* Calif., P.m.mmmm'B. Dobra 
Edgar McClotid* Detroit* Mioh.* CPmmmm,m>.^» Amatrong 
Jamea C. Mellvenna, London. Ont., P..»„..C. W. Brown 
Henry T. McKeula. Criatobal, C. Z.» 

NP Cgpt* C. S. TOWnab«d 

R. M. McNaughi, Bamllnn, Ont.* CPTm..%. W. Brawn 
lira. E. T. McMenemy, Santa Bsrl^a, ^Uf,, 

FPJfC --- B. Dobro 

Cyril Melcber. Bally* Pa.* _F. E. Meyer 

D. E. Merritt, Oakbnd, Calif., CJ. _M........M.....M.G 

Mias Kay D. Mllea, Detroit, Mloh., 

CUSPTJ -Mra. J. ElweD 


fknk S. Cfcte atai A* Cmmmm .Y* Rapiitli 

LMb Kaafafe^bWhat C; &* 

Pf —,.Mi Gipt. C. 9. Tawiband 

J. 0* Kay, Haw fnafawd, ....H. A. Iiran 

' ~ Mam* Ora.. >i.wM.i»ll*C. 



Charica B. D. KMaom DatraCt, MIeb,, M/...,.—r....iMX* 
Martin B. Klaa, Uoafuf, MIehn P..,—..,3. MbMIBib 
C, O. KImaal, lr*» Okkbonu City, Okla*, * — f^-C- 
Jaaapb X. Kinbafar, LonlavfUa, Ky.. CP I. 6. Emm 

Ertrai S, Kftat. Sandl AnUa. mp - --yff, 

M. J. Kl^ New Zaabiid* P,,....,.......H. A. Larran 

Pknneia A* Ktorimfy, Pone*, NA.* CP««,m.m.E. BoyW 
Cbaifea H* Xlingler, MOwnnkea, Wla„ 

P .....— .P. RersaeU 

Leo Knigbt, Detroit, MIeb,, p — -rF- W* Brown 

Thomaa Koowlea, Cleveland, 0*, T-n-rm.—iM.Q, 

Harry R. Knowlton, Lanalnf, Miab*, CmmM* MeMtllen 

Henry Keeb, Uma, Ohio, gp-r-rr-ii-.n-F, M. Boyd 

Conrad L. Kohler. APO 166* CN _......_,..M.C. 

WnUam Korbel, Jr.* Lawrence, Kan., P-M.r*. 

Richard V. P. Kroeger, Norwemd. O.* P...».»mm»..M.C. 
lira. Salty J. Kube, Portland, Ora.. 

C . .. . . m..m..mmmC. W. Getcendtaor 

Cbarlea J. Kuna, Roehaata, N. Y., X. Hraa 


mt s. laOw, ■ - - *** 

.mr’MUW, It,' C*W, tSta*. 

V. MliA 1*. M, CPJL A.TiiO]f 

•• *• ^ 

CPW -- - • 

A* Mrara^ Cbloivn, IIL» . . 

RobHt 8. Moara, Afau, Mbb. 

AMnrt Mottanaton^ ____ 

Wl^ P. Metaman, PaUa Ghy, Neb., P,„..p,.>..„..,..,M.C. 

I. R* Muner. Maneelona* Mleh^ P..J* D. teA 

Miaa D'Za«a MnrMle. PertbiM, OrtH 

P - —r -Tm.m-TiiiiiiniC^ W* Catnandana 

Neben L. Murphy, WaaUiigioa. Pa., 

P--r.-., .nn... n ■ 1P* K. Paffca 

^al W. Murphy* Chattanooga, Taann P^ V* 8b|Sa 
Tbada X. Navy. Menkion, Md., GirP..Jdn. J* ElwaR 
Mamban D, Nntt, Foreat Btlb, N Y** 

^ cmw -L,„„.Df* J. Jay 

Leo Neilbkl, Montehlr, N. J.* Pmmmmmmmm.m.h. HoyaMa 
C, M. Newton, New Zealand, MmmmmmmmmmmTB. A. Laraen 

Joseph N^od, England, P. -^ — ■—M.ft 

iMard Nlppe, Toledo, 0.* CKrP...,u..m..1A. P. Danielle 
Howard Oballn, N, Caaton. O.* PnTnn...n.m.nm«P. ClM 
Mbs Betty Offt. Upper Montclair* N. Jm 

PC --D. SboldOn 

Mllw F. Olmatead. Ypellanri, MIeb., C --tr P- CMa 

Andy Palma, Dearborn, MIeb., f - -, -rF Fauna 

L. P. Patav, Brockton. Maw.. P...m...h,.A. 8. Eoriwood 
K R, Patteifon. Quebec. P. Q.. P..........„....W. F. Wood 

Robert L. Peace. Alameda, Calif.. P..R..H...C L. Meenm 
Harry W. Peek, CriMobai, C. Z., 

MtP mmmmmmm.,mmm,mm,mm.mmm,mmOipt. C. S. ToWnShand 


Mra. Mat C. Perry, El Paco, Tex., 

CP ---—__Col. 

C. A. Prierc, Monchecta* N. 


C. J. Perry 


CMNTJP , 


>..M. J. Mahona 


T.oui»e 8 Towna Phillipc, Portland, Ora., 

CP mmmmmmmmmmmmmmmmmmmm..mm......mmC. W. CetteodaBa 

Cbiido Pllga* Binghamton, N. Y.* F.m.»rH. H* Dutnr 
Edwnid J. PIntar* Detroit, Mich., CN....M..L. 1. Bovalr 

Devi Pracad, India C. Thomw 

Raymond Oaaekenbncli. Choata. N. Y.. CP~R. G. Shaw 

Harry S. Remo. Baltlmae, Md., CHTJP,, _..^M.C, 

V. G. Relehel, New Zealand, A. Larm 

Mra. Richard Rice, Rllbboro, Ore., 

CN. . . m, m,mm.m . WR..............MMH....M..C. W. Catcendana 

Roga E. Richard, Dearborn. Mich.. Jim Mn. J. Elvrall 
A. V. Rickard, Now Zealand. Pm..m.„mm..mXi. A. t.anien 
Harold D. Riscia, Chicago, 111., CP.......N. K. Kroeka 

Clarenee A. Regers, Santa Bsrbanr, CsUIm C«~».M.C, 
Reida Roanlng, Facsl Grave. Ora., 

P W. GctSendSnOr 

Arthur Rose, Newsrk, N. J.* D. Sheldon 

lames C. Ross. Reading, Tm..mmm..,.mJP. E. Moya 
J. G. Roeaa, New Zeabnd* A. Larcen 

E. G. Rntherford, Rwine, Wla., CP.«h,..m........m..»M.C. 

Mn. Mable B. Samneb, New York. N. Y.* r....M. Polk 

Mn. Aithnr Sard, Flnsblni, N. Y.. CPm..,.mm...,.mM.C% 
Joe Y. Saunden, China Lake. Calif., CF......m......mM.C. 

Mn. Mildred B. Senlea, New York, N. Y., C«V. Sealca 
Mahlon M. Scblldt* Reodii^, 1^., Pmm.^. E. Moya 
Paul C. Sehive. Wyemiseing. Pa.. CJmm...r. E. Mover 
.tcckran R. .Schmib^, Wmtfield, N. J., CP..R. E. Darby 
Elma M. SrhuUa, Taeoma. Wach., 

Mary C. Seiballng, W. ColUngcwood* N. J.. 

C . .ClngHah 

W«. L. Servony, Detroit, MIeb., JfW. Brown 
Mn. W. K. Sewell, New Zealand. P.M...,Jf. A. Larcen 
John C. ShaSa, Reading, Fa.* Cmmm..mm.....P. E. Moya 
S. A. Shanks, New Zedand. A, Larsen 

Mrs. Huth Shepherd, I.a Jolb, Calif., Cmm..mm..P, 

Gahard C. Shinkoethe. Honolulu, C_,_t - Tf .t....M.C. 

Lesta A. Silvera, Lm Angeles, CalJf.* 

J ----.„....M. u. PfaigJa 



BugaM P. Siltt. 
T. Stokoi, N«r 1 
Pbffl^T. S tr e o pn 




LoodM kkttt, Wt__ . _ _ ^ 

Dr. loha X. 8 ,m; DrtniliWtihH COmA V 
cimpm J. SndUhU, .Jr., ^ ItcHMl,**.. MW, ■- 




!»■ I. Tkkb. Ir,_ 

Min Eleanor Ci, Taylor* 

Jofcn B. Tayla* Bfagb i tatan* N. Y*> 
Rnheri J. Tbd^ Broakl^ N* Y** 


Ur. I. 


'■."UBi' 


Impk nioD. ClmhaJ HtfiW.. 0. 

Sidu, Thnua, Aknw. 0., rWC,_^ . 

lakB T. Trriir. tr., miMn< Mutn Ci 

Hirr, Turaw. Ahoa. DL. J-. . .. 

WUllUB H, T»raw, IM^glerf, n., CP. 


r.~i. B.L*^ 

iw U . C , 


Cbfratf 

C. H. v«nrtt, Nm Zrdndr T 

D«mU Vudnibwc. CoMlock mk, Mbk,. 

j»_r. .c^ 


Rimllqr P. WrllM*. Amm, C. X. 
L. Vitd, Nnr ZmImJ. ft 
Tkonu Wnroi, DSN. CWPh, 

A. C. V,rrtck. VIodiw. OM.. 

BUI WuHn, Oakland. CaHt.. 


OP. 

P. 


,-«R. A. taiw 

4i.e. 




Afair ay 

waaMHMalaaCk 


Min Haifam Walr*^ Kr«t*, lapa, 

C . ... . . . A . '0. 

Claytaa O. Wakattt. SusMr, X. Cn Pm.9. P- V^ 

Mr « Mn. Barbwi C. ▼allniak. Batrfo. N. V.. 

CP ___IL Xalak 

Frank J. TMIaad. Damiii. Mlak. CP~^. t. BorMr 

A. U. Wrtharbao. TUmmina, Vb.. C.._.~A. 1. Oala 

B. C. Vila.. Priacim Aaae, Md.. P~~3,. C. JIainBa* 
Emaaa N. VHUani. Saala BaAara. CMIL. t D. Dak,* 


VilUam I. VilUfc Pi. 
JT 


Vajna, laid.. 


Capt^ Baynoad I.. 


A. 1. KaPanaa 


Vlboa. n PaM, Tain 

.Col, ChM. J. P* 


Vetam E. Vlatarn. Tolada. O. CPn.--^- 

Ernm E. VaUa, Lot Anfi^ CtlU.. CPr.n»~|I.G. 

BnbOTt C. Vraaa. Enpwia. Va., Pit . ■i nia .C. 

C. L. Vriet. E. Onata. N. J.. C-».~.h-.V. Scaka 
P. B. Vrilht. APO, Cn.—■n...——.~nM.C. 
Julia. Vum, AUta PaA. Mkkn CP « ..n. L . P. Croat 


Min EraaMlaa M. Yaaiar, Cktea*., 
CP 


lU. 


lack Xanfaaaa. PkUa., Pin C.. 


tn Kakna 
«P. Maytr 


N*w Camara Chib Mambor* 

Caanri Club Spmuor 

Aankt CC, Aaoka, MiaBn Ci(ft»—~>~~L. D. BtaMa 

Brooklya CC, Broaklya, N. Tn CP—mA. C. Stkmna 

Elyria CC, Elyrit, O^ CITM P~u . . . .- n M -C. 

Prya CC. diattaaoogn. Taatn PMnwnn.nnJB. lackaoa 

Hamra CC. Naw Zialaad.' P. . — .. H . A. Lanta 

Kappa Alpka Ma. Uaoola. Nab . n. m . S . D. SaU 

Rit.icr CC. Klwtar, Ulain CP — H. J. Jnhiaaa 
Koda-Roanm. Clab. Blaonlamaa, til——MX. 
Lvnnt CC, S. Lmaat, CaUL, CJTP—-M.C. 


Clip Ibla cottpon, fill It la aad nail to Norrt. Barknen. 30 E. dOtfa St., N«ir York S2, N.Y.. or band It to bin at tba Coanatloa. 

Dear Nords: I think 1 can be of the most help in the areas of activity I have checked off: 

Committeesi □ Membership Su^ining Membership D District Representative □ Regional Activities O Pub- 
Ucity (Divisional News Reporter) □ Publicity (Regional News Reporter) 

Camera Cliib Lectnreai □ Local □ Nearby □ Regional—Recorded Lectures Program □ Garden Oub SRde 
Program □ PortfoRo Commentator □ Volunteer Service Photographers □ 

Journal Stafft □ Division Editorial Assistant □ Division News Reporter □ Regional Newt Reporter 
None of the above jobs interest me, but I think I can help beat in this way: 


Name .. 



Addiesa 


aa*a«*Ma*aa**aaaaaa*a*«aniaa 


•asool 


aty 


a4M«*aa**«ia*ta«*M*aps*aaa 


Aagutt 19iS 


SOS 















hi UnaM. oik. IM' .wT 


>«.£.- 

K-'Df 6a( 


Urnmm 

■ at-. 


OUMw cc, Nm tt/ihmt. *. _ 

nMMM4iMi, HomAiQM. I*« C—J!. 1. 

Rim CaiuRramOwtiUmk Utr^ 9t CvA 

Bmim RlOi CC, BmiinilU, ir|«„ K— 

TMiw« Clab, RnaUra, R. Y., R A. riMlmdir 

WiMr a Pmw CC, Lm Aagiki, CiIIl., 

CR _..M. __-_M. M. PiMllir 

Vinriiird Tiir. Cnanra CalM, 

▼•lirfinl, Mfchj Cf - -H- 

Vm*R«M cc. Wiiriiild, N. J„ CP - R. E. Daibr 

Yarktoma Pbata 8 m„ Yack, Pa,, P . . — P, Caw 


NevMibtr Mamberi 

Jfankar 

Miw Aliea M. Abail, Barkila;, Caltf.. 

C --- 

Uayd R. Abaraatby, Uanphb, Tcaa., 


UP 


Spofuor 
S. Ta Abnmi 
Kfia B. Green 
K. D. Petenon 


Mrsa MI 7 Ajemleot Hon^ebii T. H.. 

C ta»MaaMiiaa>at<>NMaiaaaaaa«aiaaa«wi*aMaMaaaaaa«aiaMa 
Clierlee Alnjra Cambridge. MaM.a 

f ... ..G. W. BUckW«Od 

H. r. Andre, Ann Arber. Mlrb.. CNT M.C. 

Bniae B. Annbil. PMIir.. Pe.» CP ..a.aaw.wa.«ww. llaC. 

Menedm Ga AstOft Siyrillet 1*# laa C aaaaaaaaaaaa Pa GWI 

Plme j. Anbry, Tulaa, OkU.. P Mr*. B. Green 
Ida Va Aragdro, Chattaneeta, Tena., C Mre. B. Green 

Ari^r BabnlaU. tlndn, N. I. ... M.Ca 

Haymond A. Bartlett Fonet Hilb, La L, CT M.Ca 

la Atberi Bdir. Ull«e, N. Y., P-C. V. Tueker 

lanea B, Bell, Reading. Pa., P ....wwaw. F. C. Meyer 

Tad Benaen, Siou City, In., P ........... lira. B. Green 

GeoiRe Da BllUnia, Mlnneapetlff, Minn., 

CP ___ MIBB. CPC 

John H. Blimchard, Reno. Nee., IP ww.ww......a.... M.C. 

Laland M. Boweman, RochMter, N. Y.* C ........ M.C. 

Dr. Ah E. Brant, Yenngatoim, O., CP R. W. Sharon 
8 . Fa Brinti, Naylin. Fb., M „........w.a...... H. B. Tottle 

I. W. Britain, Binghemton, N. Y., T ... Dr. B. Landow 
Ih. Willie Itonel, Jr., Quabee, P. O.* 

CP ...w.....ww..»..w...a....ww......w W Fa CliBppelle. Ir, 

Loula I. C, Bnehler, AltentowB, Pa«, M M.C. 

Blale C. Bnllard, Chicago. III., C_B. Kolarik 

CoMel Car?a|al Pi., Colombia, C/P .w.wwwww..w.. M.C. 
Brother Ckarlee, Qnebeo, P. 0>* P -- G. A. Drliootl 
M. 8 il., Oiarlea L. Clark, G 8 MC, CMP .—wm. M.C. 

I.t. Perry N. Coley, APO, M ..._Lt. J. B. Mongel 

Ewlo S. CmmpteB, Blehmend, Ind., C ....... M.C. 

Biralal N. Daga, India ....._.K. M. Benorjt 

W« If. Drioo, Boanropalre, P. Q., P R, Caron 

Dr. L* E, Dm Deoron Do Jong, 

Holland -n- -- ■—1 - J. Akkerman 

B. P. Denly. Cloroland, Om JT ......... J. R. Langlotn 

Richard C. Dfnion, Betovla, N. Y., CP M.C. 

CharlM L. Drayar, Long Boarb. CaUf., CY M.C. 

Jadbh N. Dubey. India__ K. M. Banorli 

Eugone C. Doehno, San Antonio, Tex., JIf .mm. M.& 
BcaUleo C. Ednnada, Omaha, Beb., C ... V. Spoaman 
Robert Mb Elaenhauer, RMdIng, Pa.. C P. E. Mofer 
Eugene V. Potter, Smta Barbara, Calll., CP ... M.C. 

Jdhn Plory, Roeheeter. N. Y.. MT _ ll. B. Tuttle 

Dudley L. Prench. Noriolk. Nob., P m* S. t. Andereoa 
George Pujlnaga, Portland. Ore., At .. J. J. Yeiutoine 
Berry Garfield. New Yorit. N. Y.. P M.C. 

Earl F. CeMell, I,aa Cmooa, N M.. CMP ...... M.C. 

Pan] E. Gordon, Glmdale. Calif.. C_M. S. EweU 

Jelien B. Crafa, San Dingo, Calif., C ........m. M.C. 

l>r. Pnneld W. CroMly, Bcevor, Pa., CP M.C. 

Herbert C. Hamer, Panama. P ... Dr. E. A. de Varona 
Capt. Rkhard G. Rammer, APO, T ___M.C. 


Fmik S, ewwfl,. W i w >iMibiwi; Ah.. #. L> Amin 

Ml*. L. nwi Huih, hmum,, in., . . 

aw ». w. BbMM 

R. Cordm Havun. Sum Bbibn, CW., IP UJL 
Anh BMfcwwl.k, HwntM, Twm^ CP. Idira. B. 6nm 

Robwt H. Blob.# If. Rm.., Md., CP . . . VJC* 

Rkbard C. Hlnab, AUn.4^ Y,., CP - M.C. 

D« Bolwabib, Ctim RdpMa, IL, 

CP . . . . . . Idf.* B. Gra. 

Oalur B.,,.W.bill, Sbittwlaad .J, QuaUiiud.. Ir. 
Mn. Id. M. Bmlb. Tiln. Okla, P .. Mn, B. Cwm 

Ed»wd B. Bara, Quilmi. Vwbn IP - . .1 - . M.C. 

Rabat A. HaiiMM, Amnll., P.., P - , ,,, MAS. 

M». Eu-Ja B. Bo}^ Nnr Y«k, B. Y. c M.C. 

C«l. SIwltM P. H.bbud, APO __ M.C. 

VUItaB J. Bum, Sum Mnd. N. Y., 

CP ■- ---- T. FlAw 

E. P. Jobnmi, 1Pwd.w, B, C.. C _ B, 1. DmiUmw 

J. Parrell Johntto., O.. C - 1 - M,C. 

MIh L..I. D. Krlbr, CUaim. IB.. 

CHIP -----W. H. P.f, 

Dr. T. Dau,Iw Kaadrlrk. Gtlea, N. Y.. 

P --—-- E. V. Tuck. 

Kenoetb D. Kewlngar. USN, CP .......... P. Cu. 

t. Edwi. Kin,. Tab., Okla., CP .... Mn. B. Oreen 

Lt. Cal. NalluB C. Klmabory. 

C«p L.l«ia«. N. C.. C ................... M.C. 

Frank D. Kill., AlluM, C*., I ___M.C. 

Mn. Tkalu 0. Knlluoff, Twnw, Vwli„ 

C-W. H. Unrr 

John J. Kalwsl., Elmln, N, Y., C H. R. Darb 

Om Kaww, ladb —K. M. Banaji 
Car F. Laaib, MlddlMM, Cmiii.. CP MX. 

Jwmk H. Lana, Loakaat Mt.. T«a., P D. IjHinoi. 
La Bn, Lalwa., Sh.k.,1.. Mlm.. CAT L. D. HuMn 
IwquM Lmn. QadiM-, P. Q., HP .««. G. A. Driwidl 
Gm,. UIll., Cadir Rapid., la., M _ Mn. B Cnaa 
Ai. E. Lohmwi, Mllnaukn, Wla., C A. 1. Dal. 
Ralph E. Lu,t.a. Needb.m, Mu... C ............. M.C. 

Ed. Luadbai,. Nur Buna, Coaa., P J. llrFarbiad 
Elmer V. Lyaa., Fottlaad, Or... P ». J. J. Yantome 
Paal 8. Malbo, Slm.1 Mt., Twa.. C »«'. R. Jukm 
Ed. Mattban, Wlaalp.,, Mm.V. F. V<nd 
Lenar A. Maathau, Bounm, T«., Cf _ S. F. Darla 

C. A. MauaeheUI, LaSatla, III.. P ...... _M.C. 

R. A. MeCarter, Tabm Okla. Mn. B. Cram 

Mil. E. Vleiorla MaKaa, Nnr Yatk, N. Y.. 

P ................................ Mn. F. Fuabrndn 

Fred D. Mehta. ladla. C ___ K. M. Baaerjl 

Braun Menia, Brooklra. N, Y., S O, K. Ttrhir 
Norman E. Mmck, Glmelmd. O., C M.C. 

Dr. William A. Mayen. Hondulu. T. H.. 

C U. D. Peteraon 

Hmry Mlahmbon, Chica,., III.. CP R, Hedanrall 
Kat. F. Millar, Carau, L. I., C M.C. 

Dm Mm, Srattla, Wub.. IPT _M.C. 

Mare Mam, Quibac. P. Q., CM W. F ^appall*. Ir. 
Hhe^Muy I. MuMy. Hoaelula. T. B.. 

L. Ounema HuiheL Lm Aaieiw. CaliL, 

H. E. Nrwii'n. _M.C. 

Milo E. Ollpbnt. Cbloafo. III.. C .......... A. Cnaa. 


Cwd A Bw i wi -OhiaPI TM it l we 

. Jaaba B* Bkykaab Tw i t,.. Ibk, 

P --C. r, lObilkMadt' 

RIB RwMau, Paidmd, OtC. -P e-n. 1. i. TualM* 
Rtvmmd 0. laa mk lEa,, Kdikiaw, lOdk,. . 

P .-I...,-,.,— ■— I, D. Babb. It, 

Bwraid C. Bum, CwMw N. Y, CPT _ B, B. pdri. 
Pd^ P. RaUd Rbilw, P M. Aa^dl. 

Bmiamki U Raada. Wlablta. Kmi,^CHPr M,& 


Pml B. Smit, Mamphia, Tmai, C _ Mim B. GrMi 
Vol. Sabaaia, Lm AatMu, Calif., 

CHP -M. S. E»dl 

Walter Sehaltei Lm Aufriw, CdlL. P P. Spayar 
Rudnlpb E, Sakamater, St. Pant, Htai., 

P .. V. P. BoIUa 

Flayd A. SaU, Cadar Rapifc ba P >-.Mra. B. Craam 
Majar Siamr, PUba P*.. P P. A. Pai^t 

' Lt* Lmb L. Skarry. USN, P P> Cua 

M* C SaUtk, Praana. Calll., P ......... D. Stewart 

Raaaell E. Snllk, Tareatam, P... P ..... O. E. RomI, 

Vlaeaat B. Smite, Vanlea. CalU., CP .............. M.C. 

Rirald C. Sarbyau Madbm. lOa., P M.C. 

Aha K. SmrU.,. Plttabarth, Pa., CP ....... P. Caw 

M. Sft. Howard H. Spriafate. Edwarda, CaliL.'* 

P ... ______ M.C. 

Fnnk 0. Slaifer. Port Hnraa^Mleh., CP _M.C. 

Mlia Iran Stro^, Cmbr Raplda,!.., 

I . . . Iba, B. Gnaa 


H. D. Patanim 
N. RoikwhlM 
M.C. 
M.C 


Mb. Vliflab A. Terrill, Oeka. T. H. 

C ............................. 

Prad- Tbaa. BrmUym N. Y., P _ 

Dr. P. A. TepeL Oek Pwk. III., P . 

Btrdd W. Taokw. Celdwell. Ide., HP ^ 

Charlra O, Wade, MempMa. Tmn., P Mm. B. Creaa 
Mr. R Mn. Cbalb Wade. Aadaraan, lad., CP ». M.C. 

R. B. WaUL ladte-K. H. Baaerjl 

Kerl Waadrel, Berkley, Mieb., CP .. J, E. Anaarrm, 

MaJ. Gen. P. Ward. APO. CH __ M.C. 

Julia. H. Wnniar, Wmdalda, N. Y.. S ..X. K, Taylor 
Writer P. Wralnman. Rockwell City. Im. 

CP -- M. W. Lmtt 

John F. WlUlama. Okhkora. City. Okie., 

B. Pruitt 


Mr. « Mn. Carl S. Wblltler, 

Merblcbaad, Heaa., C - ■ ■ _ 

Writer Wolena. Shrratpart, Im.. P _ ... 

Etbb H. Wythe. Chalt.no.,.. Traa., 

P -Hn. 


M.C. 
.. M.C. 


- - - — Greea 

Lnoaard S. Zwirlwr. St. Johna, NUId., CHP .. M.C. 

Naw Camera Club Members 

Gomefo Club Spantor 

Cranford Photographic Soo., Cranford, N. J., 

CTNP ___a_ —^_r—rriTtn ,.- M.C. 

FlreUnde CC, Norwalk. O., CNP mra J. C. lloddojoDg* 
Fremmit CC, FnsttAnt, Neb.. CVITJVP mm S. Andemon 
Hooaler Photo Guild, Mnacio, Ind., 

CNAfPAT .ram.___a MaC. 

I A L CC. Pittriiurgh, Pa.. C/ raram.m...rara..mm.ram. M.C 

Maryirille CC, Maryerille, 0., C .....mraem If. S. EwaII 
Mntkegoa Colw CC, Muekegon, Mirh., C nr-n .. M.C. 
Purdue CC. Weet Lafayette, lad., CNAtJPT mm M.C. 
Rodlanda CC. Redlan^ Crilf., CP ura..ram..ra..ramra.. M.C. 
Sparta CC, OMlnlng, N Y., 

CP --J. E. DoOUttlO, Jf. 


Afthnr A. Opal, Waukegen, HI., CP R. C. PuIIotuni 
A. R. Otbome, Port Arthur, Tex., P ~m Mn. B. Green 
Mite Nora Perley, Omaha, Nrib., CP «.* V. Spearuwa So. Calif. Amoo. of CC, San Dl<co« Calif. 
Chae. M. Pcten, Bovorly Bill*, Call!., 

M mra.m..pw..»m m.Mm.ra.m.M.mHmra.mmrammM H« La ThOmpiOX 


W. E. Wler 


Mr. e Mre. Chae. A. Pflatnrer, 

Glen Ettyn. lU., C ..ramwe.mwm..wb..am.m.ra..w...mm.mm M.C. 

Carter D. Poland, Aonletcm. Ala., P ram-m P. P. Kelly 
Sgt. Joaeph D. Poulin. Brooklyn. N. Y.. IPT ..m M.C. 
Max L, Prlve, Memphin, Teun., P am..* Mre. B. Green 


Paul Hickey CC, Detroit, Mlrhm C mm R. N* Andereoa 

Code aftiw name dnlgnatee dtviajmi afiliatlooe^ 
CeCoW, MeMatlon Pleture, P*Piotorial» N'Nature, 
J•Photl>•Jonrna!l■ln, T*Teehniral, S'Stereo, M.C. la 
epoDsor rolutnn denotre Momberehip Committee. 
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Pleue enroll me u an aetiye Member of tbe PSA .at $10 (tl. S. & Canade onlp) for a-full yev, including 
one division I have checked. Also enroll me in thd additiontl divuioa, circled betew at $1 each per year. □ 

Pleue enroll u« u • Family Member of tbe PSA Bt $15 (U. & ft Censda onlyi'-for a fall year, inelading two 
divi^n* we have cheeked. AIm enroll ne in tbe additional diYisions circled below at $} each per yoBr. □ 


Si 

f! 


|! 

4 ! 


Color □ Motion Picture □ 
Total eneloied 


Nature □ Photo-Joumdism O Pictorial □ , Stereo □ Tedinical □ 


It 1$ undeiotood that the memberthip fee inclndei a lubaerlption to tbe -PSA JOURNAL for ■« foil year 
PSA iponaor • ___ ■ ■ ■_ »/u 


Addreu 


Any PSA awnbor can rian tbia anptiealloe ai ipMuar. 
the MnahenMp CwnwittiM, wiB EWdly ipgawy 
order ' to Pbolotrapliie SocMr of Juauitt, 


-II JOB ^ iM know a PSA alcmbm. 


PSA JOURNAL 
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True colors go hand-in-hand with precise exposure control. That’s 
why the Master 11 is so widely preferred for critical color work. It 
provides complete control of color exposure, in quick, simple form. 
Glance at the A and C positions on the exclusive WESTON exposure 
dial. Within these positions you have the safe working range of 
color film. Thus by simply keeping the colors you want within this 
safe range, you can be sure of truthful color reproduction, every tiitiw 
And for monochrome, too, this exclusive dial gives you the same 
exacting exposure control for every shot. With the color season right 
ahead, why not visit your dealer and ask to see the Weston 
MASTER n, today. WESTON Electrical Instrume^^t Corporation, 
617 Frelinghuysen Avenue, Newark 5, New Jersey. 


BXPOSVKB MBTBBS 

»SS7 



The Meters Most Photographers Use 


When wridng eivertUers, please mention PSA Journal 





Sheet film, roll film, 35mm. film... no matter what 
film your camera uses...no matter what type of 
picture or copy work you plan.. .black-and>white 
or color... there’s a Kodak Film that's made to meet 
your needs. Available anywhere from Kodak dealers. 

iASTMAN KODAK COMPANY 

Rochester 4, N. Y. 


SUCK-AND. WHITS SHin nUHS... 

Kod*k Super Panchro-Press Film, Type B 
Kodak Super.XX FOm 

Kodak Super Ortho-Press Film... many others, too 
SUCK-ANO.WHITS BOU nUNS.. . 

Kodak Super-XX Film 
Koddc Plus-X Film 
Kodak Verichrome Fdm 
BIACK-ANB-WHITS 3SMM. PILMS... • 

Kodak Super-XX Film 
Kodak Pios-X Film 
Kodak Infrared Film 
Kodak Micro-File Film 
COLOB SHsnnuu... 

Kodak Iktachrome Film 
Kodak hkucolor Film 
COLOB BOU FILMS... 

Kodak Fktachrome Film 
Kodacolor Film 
COLOB 3SMM. FILMS... 

Kodachrome Film 
Kodacolor Film ( 828 ) 
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NEW...The Polaroid Pathfinder brings you the magic 
of 60 -second photography... in a camera that puts 
at your command a fine fast lens... a shutter 
famous for its range and reliability... a coupled, 
fast-action rangefinder. In the Pathfinder you have 
all ^u have been asking for in a Polaroid Camera. 
Be sure to see the Polaroid Pathfinder now at 
your photo dealer. Because of the sensational 
advance orders, it will pay you to see him promptly. 




^ The Pathfinder Shutter is the Wollensak Rapax II, 
choice of top news and military photographers. Nine speeds 
from 1 to 1/400 second, plus Time and Bulb. Iris diaphragm 
controls apertures from f/4.5 to f/32. Here's flexibility. 

^ The Pathfinder Flash Synchronizer, bum into 

the Rapax shutter, gives you a choice of all shutter speeds, 
with either flashbulbs or electronic units. Tigp-positlon switch 
for easy, confusion-proof selection. Synchronizer is cocked 
autwnatically when you cock the shutter... you cen’t forget. 














wW. IS Kalait t bast, couplad to the focusine track You 
teut Instantly, affortlessly and accurately down to 3 feat 
ooMlnf mla has 11 Indicated distances from 3'to infinity 

^1 disunce settings. A convenient depth of field scale in. 
dWaiwe** * ***"“ *'*“ ■"** •* •"> 

Vl«wfllld«r combines the con- 
venle^ of an aya-laval optical finder with the more precise 

ewT^n settings for accurate centering of close-ups down 
to 10 Inches (with doaa-up lens kit). 

I^A*jf****^* Compntlt’, mounted on rangefinder, quick- 
^e^ easily converts readings from Polarold-Q E. light mebw 
to f/numbttfs snd shuttof >pMds> 

■fvLll PteiS?uiMthesUndard Polaroid 
'*'^«'*9*l-h»tasevar(A8A lOOiand greatly Im- 
piwsO In pictufa qualify. ' 


SCIBNTlflC ... COMMERCIAL 


FIEE—New, attractively Illustrated 16-paga 
booklet tails the complete story of the Path- 
tindar...Ha new features...its vareatllily Iq 
bbtt commercial and amateur use. Ask igiur 
for a copy or writs to Polaroid Carp.. 
Oopt- PS-12, Cambridga 38, Mass. 




THE PHOTOGRAPHIC SOCIETY OF AMERICA 

HONORARY PRESIDENT 
Lm» r. Bmo, Bm MA 
OFFICERS FOR 19SM953 

rmUtiu. . 1 . ...... i1t»m Binomt. APSA. Kav Tatk. M« T. 

Cnniln Ptu PwMtiu———..J. B. Oauuii, B«iiJ>SA, FMA, ClmiwiU, OUa 
CaaaaMlaaa Pfea PratHwit — -Taaaait T. Bauut, AMA, RnAaaUr> M> T. 
hMUatmu rict firwMaat——————....laaM Caaia, APSA, Na* Ta^ N. Y. 

Aaetaiafy—--Mta. C. B. Pum, Ja^ Ba>JSA, C f ai a a Palai^ lUak. 

Pfaawfar——-^—Caaataa Haiiaa, Boii.P^ APSA, PUlalalykIa, Paaaa. 


BOARD OF DIRECTORS 


Ka Va AMMfwn, Calif. 

fWniitrn XomJ 

faairK B. Crsuom, H«if.PSA, APSA, Clmlud, O. 

W. Ea CiiMR ... .... .......... Lout*. Mo. 

R. K. DtnUI^ FP 8 At.a...a.M.,N..aa..aa...a.BlHfc«WlWI, Ha Ya 
Dm tiMMBftATM. Ji., AFbA.M....»Sroiikljrn. A Y. 

Hu PfloiT, AP5AMM................M....M......Toroato, Out. 

(CMadwt Sant) 

Urn* BawRiR Curm, l'HdA.........M....Brooklrii. H. Y. 

Yamirv H. RvnraR, AP 8 A................... 0 nibR» N«k. 

Cmm« F, JraxMir, APSA..M.M.......3ute CoU«tkt Fa. 

Mm. Bujvcai KMumiK. APSA.............Ckl^o, lU. 

(Canlral Mont) 

Jtmtt R. Mrcm, HM.FbA, AFaA. New York, N. Y 


Krt Nurr. APSA........M...................UUwatikee, Wle. 

Ja«N Ga Muuu, HMiaPSA, FP88^ 

Eoakaatar, H, Y. 

HaaBT R, Rcmb, A]^A..........N. Tonawaaia, N. Y. 

PlRJIK E. fba^ APSA....—....aa..ClllOI<0| IBa 

C. Ca RocnarT, APSA—...—.Ctneiiiaatl, Okie 

Armld Va SmaiMaROCB, APSA, Phllada4»Ua, Pa. 
WiuiRMT F. SwRim, AF8A—...Reehaaiar If. Y. 

M»s Daau M. WaaaR, FPSA_ClerelRnd, Ohio 

^Earftm Mont) 

Mim Vmu B. Wnjoif.—Roebaatar, Na Y. 
Paol J. Wm#, APSA—...Hawthona, N. Y. 

S. P. Wmcbt, APSA_SprtaifioU, lUa 

Rrut Youerm, APSA_............New York, N. Y. 


PuBUCATioN Office: Orange, Conn, 


AddreM AU Comiauoieatioaa (lee fooiaoie below) lo: 

PSA Hxadquarters: 2005 Walnnt St,, Philadelphia 3, Pa. 
Raadolph Wright, Jr., Headquarter, Manager 


Tha alOURNAL Staff 


EtHlar 

Don Bennett, APSA 

BB L aaaa t A Bl.. BUBlaad, Cauu 

MtUtant RAlor 
Jsek Wilglit. FPSA 

Bll V, Bbala Oaaa Si., Baa l—m, Calif. 

idaaaefaM EdUon 
Jacob Defcbin, FPSA 

BMakIjrm N. V. 

Stella Jenlu, APSA 

Galwabw, OUa. 

BapiY FC. Sblgeta, Bhiu FPSA 

CUaaaa, Ul. 

Bobert J. Gokbnaa 

G— Na*. H. T. 

AooR HaBlaw Eibon 

Fred QnoUaialu, fimi PSA, APSA 

Swialawiig Fob 

Cmmtmrm CM Editor 

JUa J, Jo hns on, FPSA 

nS4 V. Caoaaad FL, CUaaiH 47. UL 


Color Editor 

George F. Johnson, APSA 

raaaaur BalUlaa. Suaa C alla e a , Fa. 

Hbforieni Editor 
J. S. Mertle, FPSA 

901 Barama AraiH Claataaail, OUa, 

Motion PIcInre Editor 
Herbert A. Maedonongh, APSA 

Baata S, Blaa^aaitaa. 1C Y. 

Nttturo Editor 
Harry R. Reieb, APSA 

aao aal . aaafc Aaa., N. Tauwaada, K T. 

Photo Joumolltm Editor 
Wm, A. Price 
7 a Bbart at., "-r. N. 1 . 

Pictorial Editor 

Dori, Martha Weber, FPSA 

S0S4 X, BGlIi Sta, Clavalud, O# 

HegUmal Editort 

Rex Frori, APSA, Canada 

Tmehniemi Editor 
Lawrence B. Friar 

IBS Saalk Mala St., Falipart. R. Y. 


Kdtiarial ORIoni 18 Leonard St., Stamford, Conn. 

Pnblieatloaa Commltteoi Harry Yonran, APSA, Ch., S20 Broadway, N. Y. C. 
Adrerilsint Bfanagert VInconi Rocca, 30 E. 60tl> ^ Now York ^ N. Y. 


C a it ia ii ea l aaat nMa, ta adhailal aattaia ahaaM 
ka MM la tka Edilatid OBaa a, la raai UflalaB 
Hbat. Ckaa,. al addma Jadaaa akMid ka aaal 
•a B aa d f a arttai. fMa, balk rid aad aaa ad- 

it. m JWmAL la aaM la an rnnha, riaka 

aad aBBaiad aMaaknUaai. II b far Oa aaa ri tka 
aadn aM mil aat aalaij te tka iailiidari ka 
akaaa aaia h b aam. 

Nrin iUMa akaal SMilaa aalMBaa ahaald ka 
nau la ika DhMaa Editat akaaa aant Wfaan 
aktat, at at Iba kaad af tka Dbbbe aam aaa ll aa. 
Ihiiataij^ ri dittalaa al a ihblaaal aaiatt 
" ka tahtiiliad ikiaatk tk» PbWaa Bdliaf 
ifd md aMeandbb ti ■ bommI ariaia 

~ la m ram- 


SSTt 


Ndl. dan lal par fat artalaa ar phtami an laia. 
data tl tha SoalMf aia batad ta aabalaiT aeUfttr. 
Maaaaarlpt papaa br Ika JOtlBNAL wltt ka aap- 
pllad bat aa laviatt. Claiay pkttap apk a aia pta- 
latfad kat gooi nptadaellaaa aaa ba Mad. baa. 
tap phlait ri aahabb aaamal. SakMtadaa al 
aa aaillu al a p i a p a t ad anltla aOI latiK la a 
pmM adltaihl aplaiaa al Hi talHhailp. 

CapptlriH IMI fcf a. Pkaitsanklt Baalatp al 
Am m I w l, bt. naptadaaHaa ar at. al tap na. 
tttM a aa t a la ad kaiala aMhaai pnnbala, ri On 
BdHtr b biM d ia a . Tltaa ■pant,I b tta PU 
JOWU, tn *tta ri tka auhaa, ari da aa* 
a nimt l l p ly p ta ta t t tha riaaa ri A* B tiW p . 


lia FraaM^RaBorla;,e 

s’ t _ 

Ths IMS Convsntiea tnded Yntsidi^ 
•ad it wonld bo eBUsne^ diaooR 10 Rad 
OBjr man hqipte tbaa L It would dUo ho 
hard to find nyOao lev oUo to oftm 
bis deep gratitude to the men aad i wfta o B ' 
the wond^uUy loyal frienda-^ho amdo 
the Conventioa the pplendid suocom no all 
■0 enjoyed. This wa, the fifth eonpentlon 
I have attended—and to my mind by bur 
tbe unootbeM and mint oxcitiBg. 

The excitement come* fnmi the epirit 
every PSA’« •howed. The general member- 
riiip meeting on WedaeMlay wu heavily 
attended, and the enthndann aad deiiio 
to accimipludi the thing, PSA really mean* 
were almost beyond belieL 

That Hune feeling ran through the in-, 
formal meeting of repreMntative* of camera 
club*—the meeting whoM: themd was “What 
can PSA do for dubs?” Most of the sug¬ 
gestions were for more of what is already 
being done, but there were other* ft>r on. 
tirely new servires which will make PSA 
membership much more valuable to camera 
clubs all ever North America. 

The other informal meetings of the groups 
representing different areas of interest in 
the Society showed the same spirit. In all 
of them, the big question was “What should 
we be doing to make photography bigger 
and more important in the purticular parte 
of camera activity that mean most to us 
and in the geographic areas we represent?” 
With that main question closely followed 
by "How can PSA contribute most to that 
objective and how can we os PSA’ers do 
most lo attain that objective?”, thoae meet¬ 
ings added much to the over-all planning 
that must preceed any organized activity. 

Again, the newly established Regional 
Activity Committee under the leadership 
of Gene Chase began its planning. The 
objective for Gene and his group is to 
establish activities of real community im¬ 
portance in every center of photographic 
population throughout the continent. This 
is not a program fur the camera club mem¬ 
bers only: it embraces the box camera owner 
and the men and women who have not yet 
found the fun and satisfaction that photog¬ 
raphy offers. It is PSA at work for all we 
believe in. 

The high interest and splendid enthusiasm 
of all PSA’eri for what lies ahead made 
the Convention that fine thing it was for 
all who could he on hand. 

But they enjoyed a fine Convention 
largely because of what Paul Gibbs and his 
committrea did and the unbelievable ef¬ 
ficiency with which they did it. Since 
I have no space to tell you the names of 
aO to whom I feel ao grateful, it la unfair 
to single out any few. In my book, they 
achieved the impossible and made it look 
easy. From the opening gun on Tuesday 
morning struct through the clean-up on 
Sunday and Monday, they have done an 
outstanding service for PSA—and that 
means for photography.* 

Those wim could come to this 1952 Can- 
veation have my congratulation* because 
they were privileged to share in what 
Pad and hi* committees did for ns; those 
who could not have my sympathy aad my 
hope that ffiay can be at Los Angele* 
next Auguri- Nomua HaaKUBBi 

. ... . I, ■ - 
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'EVEREADY'TBATTERIES 


E ver Iclt ssd About the shot thst '*got swsy”? Of course you 
have, if you depend on conventional flashlii^t batteries in your 
flashgun. Maybe it was the baby's cutest smile... or an on-die^pot 
news shot you lost. No matter what the subject, it was 
annoying - cost you something in film and working rimg, too. 

With the Battery-Capacitor System of photoflash firing, powered 
by "EVEREADY" Battery No. 412 especially designed for this set- 
^’ce, yon can abioluttly eliminate irregular synchronization and 
wasted film e xposure due to battery failure. One tiny "EVEREADY" 
”B" BATTERy in your B-C Unit will fire up to 20,000 bulbs, within 
the long shelf life of the battery, and assure positive sync even 
with multiple-flash work. Battery replacements are reduced to onoe 
or twice a year. 

Save fuss, save face and save film - with B-C Photoflash and 
“EVEREADY” Photoflash Batteries I 


Tbt l«nu "Bvntdy" mi "MM-Mm" tn ngltiarwi 
intir-mmrti of Vodon CorUit mi Corkoo CorpofMm 


NATIONAIi CMIMfl eORRPANY 
A DMalaa ef Ualse CarfeMs and Oatkaa garaanSlea 
ae BM ease aaem ismi vwa sr, mm> VMi 

OnMci felM 0A<W( A(lsau^ Oiliaae, IMlss, KaaMB Ocr. 

Vedi, nmboiah. An fnadMa 

, ' IM CUNADA: Nstieaai CaieM li a ilt sd. Mnmivsl. Torana, hnaaipm ■ ■ 

Sap lwiib t i 5l| 





NEW Mils lilft lETTER 


The ceiue? 
tmpentare. 


Alter Installing a POWERS 
THERMOSTATIC WATER MIXER 




"A PIRFECT eel of negalivM . . . 

I’d never «^a be without s POWERS 
thecmotMuc water mixer. It is accu¬ 
rate and dependable.” ... says V. G. 
Lisantit head of Color Print Dept., 
SHIGBTA^WRIGHT, Chicago. 

New WMe Range Model gives perfect 
control from dO to 12S”F—the whole range 
of photogMphic requirements. Control 
within Vh*E. repotted by users. Recom¬ 
mended by leading film manufuturers. 
Powers Mixors Pay loch Thoir Cost many 
Hows a year. Thej^re a necessity for all de¬ 
veloping baths and hot water washing. Stop 


and reduce waste of expensive materiais. 
Order Powers WMe Range Mbers 
thru jrour photo sapply 
firm or writ* ■•u’jfbr 
Ciremlsr 3f8-PD. 
THE POWERS 
REGULATOR 
CO.I 2709 Green- 
view Avc., Chicago 
14, llUnois—Sixty 
years of water tern- 
peratare cootroL 


rm 





>OWEIIS REOUIATOE 
3400 Ookten Street 
. llllMb 

send aiivler ,38S.H> and prleei to 


.Bt Jacob Diechin, FPSIA. 


my nice color separation nejgiatives... 
, hours of painstaking work wasted, 
i Another costly delay and waste of ma¬ 
terials." The cause/ Fluctaating water 


Speedlifi^t, stereo and Snun Sonndstripe 
take the Ui^ight this Issne with an im. 
porttnt announcement in each field. 

Baftmy Speedfighf 

In the first, the long-rnmored Strobo- 
Research portable speedlight unit with twin 
fiSS-Tolt battedes in series, will interest 
many. first favorable reaction I have 
heard conies from a veteran press photog¬ 
rapher who thought it furnished enou^ light 
for almost any assignment he might tackle. 
SR StFoboflosh H is its name and it costs 
199.50 equipped with one lamp. Yon buy the 
two batteries, at $7.50 each. Strobo Research, 
4351 North 35th Street, Milwaukee 16, Wise., 
in breaking the news, claimed a black-and- 
white guide nundier of 220 for fast film, 
color 35 to 45. Capacitors charged directly 
from the dry batteries permit firing the unit 
every three to lour seconds, said to be a 
new record. One set of batteries will yield 
2,000 flashes before they have to be replaced. 
The lamp can be mounted on most available 
camera types without special brackets. It 
is so designed that it can be easily changed 
from straight to bounce light position by 
simply loosening a set screw, longing the 
lamp position, then tightening the screw 
again. Multiple flash units may be used and 
large area coverage may be achieved by 
using a photoelectric ceU attachment. The 
unit looks handsome too, with case and 
lamp housing made of Royalite, the new 
strong plastic. For shoulder comfort, the 
pkstic carrying strap has been made extra 
wide, 

Kodaehroma Sfereo 

Lead item No. 2 is Kodachrome with 
stereo loading and Eastman Kodak stereo 
mounting of same. The new package is 
Kodachrome Film 335, Daylight Type, for 
use in stereo cameras and yidding 20 pate of 
23x24mm stereo frames with standard spac¬ 
ing between pictures. The price of 14.75 for 
the new package includes in addition to'the 
regular processing, stereo-mounting by Kodak 
for viewing in standard hand viewers. Type 
A stereo will be available later, perhaps 
even by the time this gets into ^nt. The 
stereo film will be processed and mounted 
in Rochester for the balance of this year. 
It is expected that next year processing 
laboratories will have been set up in Chi¬ 
cago and Hollywood as wdL 

The announcement adds that regular 135 
end 135A Kodachrome will be similarly 
mounted by Kodak for on additumal charge 
of |1 for the 20-exposure roll, for the 
36-cxposnre tolL However, this service will 
be available only for Kodachrome exposed 
in stereo cameras that yield 23x24itmi stereo 
pairs with standard spoci^ The mennting 
charge must be prepaid (enclosed with the 
film whsa gaat in for proeesaiilg)-. Tot the 
regular SO roll, which lists at tRSO ^ 
fnndsliea.lfi stereo t»ki, tiie totil oesK is 
.9450. 11(0 new poekago means eepiu^ 
efoefo is yields SO sierad- pMxs ‘for- g .Mil 
cost- of $i.7S. . 


Rfflffl Mogiwfte Seund 

And here’s our third leader: Snun Ma^. 
Striping, announced by Reeves Sounderoft 
Corp., 10 Ewt 52nd Street, New York. Ilie 
magnetic sound developed fay this com^y 
for 16mm and 3Smm motion picture fikn, 
is now at the service of the Snun masses too. 
The new service for bonding Magna-Stripe 
to Snun silent film for “talkies” at 3^ 
cents a foot, comes at the threshold of nmf 
8mm magnetic projectors about to hit the 
maiket, ^e first of wMch was imminent at 
the time of this writing, and was to be in¬ 
troduced at the P.SA. national conventhm 
in New York. The maker is Movie Mite Cor-, 
poration, of Kansas City, Mo. A story on 
this trail-blaser appears in another part of 
this issue. 

Two other speedligkts have been placed 
on the market. They ore two new Synctron 
electronic flash models, the first of four new 
designs for 1953 by the Dormltxer Electric 
& Manufacturing Co., Inc. Features ore in¬ 
creased light output, reduced weight and 
less bulk. The new Synctrons are encased in 
a form-fitting shoulder-slung pack of tough 
plastic. The model 208 is a lOO-watt-second 
unit, weighs 6 pounds, 6 ounces, -has 250 
and 40 guide numbers, for black-and-white 
and color, respectively, and coats $127.50. 
The model 207, 7.S-watt seconds, guide num¬ 
bers of 155 and 25 and costs $95. Flash 
duration is 1/2500 second for the 208, 
1/3000 for the 207. 

B-C UnHs 

Other flash items are two new B-C units, 
an improved Flashflex and a flash extension. 
-A B-C type flashgun, the Bolsey B/C Flash¬ 
gun No. 3, is announced by the Bolsey Cor¬ 
poration of America, 118 East 25th Street, 
New York. The $15.50 unit, which is sup¬ 
plied with a flannelette bag for storing, has 
a safety feature to prevent premature flash¬ 
ing; a built-in test light, bulb ejector, and 
is said to fire up to ^ series-connected 
flash lamps. The compact unit is attached 
to the Bolsey camera without visible external 
wiring. 

The Kalart Company, of Plainville, Conn, 
has a Model BQLC Kalart B-C flash unit 
for the Leica UF and IIIF flash-synchronised 
cameras. The unit is attached to the acces¬ 
sory shoe on top of the cafoara. The $14J0 
unit includes the battery, eapaeilor, r^eotor 
for midget .lamps, camera bracket and con¬ 
necting cord with right-angle plug to fit 
snugly on the camera flash terminid. 

An hnprovel Flashflex, the BXI flashgun 
uniquely designed for bayonet-mounting on 
the Rdleiflex like a filter and weii^Ung 1ms 
than 7 ounces, was recently plao^ on the 
maiket by the makers, Burleigh Brooks 
Company, 10 West '46th Street, New York. 
Ri addition to oBier deto^' ^ gun now 
iMm 'a thinner eirtension wire, the end of 
-wh^ is oUpped pnto fibo refleetpr when 
.not hi.usK;’11 m. is $21^.-^,'.- 
' 'len '.PmldOta '.$iido|; .Gnpany,. of'-Now', 
^frodoeed t^^Ien 'l^'-foclM'' 





JQHN WAYNE AND NANCY OLSON Says 

l^cijea^ 


WITH STIRiO-REAtlftT 


' oinazing how timpio fhh camera It to operate. 
And H tokos tho most booutiful, truo-io-lifo pieluros 
wo'vo ever soon." 

'T’HEM'S no doubt about it — Stereo-RsALiST taka the kind 
of pictures you’ve always wanted. They’re beautiful beyond 
description, with full, natural color and dirilliQg, realiitic depth. 

What’s more, the Realist is so easy to use that people who 
never before owned a camera get outstanding pictura on their 
vepr first roll of film. Itts economictl, too, productog 29 stereo 
pain from a 3ti<xposure roll of if mm. film. 

Y«m have to see Realist gictura to fully appreciate their 
orotiqg bnuty. Ask your cmets dealer to show you some. 
Once yon do, you'll agree tiiat die Realist is the ideal camera 
for your personal pleasure... and to use as a sala tool in your 
business. David White Company, 3S7 W. Court Street, 
Milwaukee 12, Wisconsin. 



TBK camera that SEES TBE SAMB 48 fOjO 
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POKTABLI "STIRIO-RIALIST 

Now for the first time, stereo photography has 
to own sneeh spstUtyAsiigoa sod sa^omtA 
for proper stereo tmicctida the’^S tbuo-Rbal- 

ar RtVEiaitor. ^Pfc^ SBrfttejy abiphitely 
A>bpattse.ft is efatorv powAreii ahiiai. 

possible rcflectfott. of Kiht Bullt'ia fiit 




suviscimr mb pwmotion 


From 


further assufes mbAmarn rOfcctio 

^ ptbJeitioB. Ught, 

^bolst pAijiag m toodle and miids. 
dossil |iei»ui^y.eREad melil emL 

: tedel )M Nsad to iMtetoUe 
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OM MnUchUii Jwr poitfUlitr> The unit in* 
ctMe* dM nAKte, fOdset, wQuatable rah* 
he^ennrwl dMHi ddny end ■ IS-foot ex* 


Mfltdk 



If you Uhe’m inuU, here’$ one that leaily 
ahonld pleue. It ia the 2!ett 35, a 2x2 slide 
projector that comes down to 4^x2*%x5 
inches, yet will throw an image on a screen 
10 feet wide, if need be! The Zett is mar^ 
keted by Willoughby’s, 110 West 32nd 
Street, New Yoric, weid>s only 1% pounds, 
is equipped with a sndtiple condenser sys¬ 
tem and a specially designed Voigllander 
Jem ^2J coated Imis. Projection at du>rt 
distances is possible in seMued light or 
fairly dark comers. The priee is 976.50 for 
this well-made, unusually portable little 
projector. 

All processed Kodachrome movie, stereo 
and still film is now being return^ first- 
class mail by Eastman IMak. Hitherto, the 
film has come back by third-dass unless 
otherwise requested and the money endosed. 
To spesd things up, follow Kodak’s cue and 
use firit-dass mail when smiding the film 
hi for processing. 

Ohnniberger Sales Cwp^ 34 Thirty-fourth 
Street, Braeklya, N. Y., has two new dide 
eabbeta, one for casual, the other for busy 
2x2 sUdeonakm. The first is the No. 1149 
(92.96), which holds 330 glass or metd 
hinders, twice this many cardboard mounts. 
Grov-partitloiied, spotsrelded, all-steel, in 
platinum gray enamel, the Bnit has meul 
handle and snap catches for easy carrying. 
The No. 1094 ia the Ug Job, a slide oatoet 
thm hdds 1980 idass or metal binder*, twice 
that many cardboard mounts, and is similar 
in eonstmotion to the small file unit. The 
big one cosU 93196. 

Conwras 

Two new SSmm cameras, one from Gec^ 
■any, the other bom Itdy, were added r^ 
oently to the timidly grow i ng list of avail- 
aUq miniatares. The first i* dw Futurama, 
whiah has a hehind-thedens Compnr BapM 
iMtaod of be t wee n the lens, snaiiiy Uan to 
eneioni, and oSsn a SOmm f/U as lens 
eqn fp aie nt , far 9197J5. The camera is im- 
paated by dw Futurama Canwra Corp. of 
Amariea, 1S8 'West 19th Street, New Yoih. 

The Ihtaranw’s dtatter has speeds bom 
I a«^ la i/40(K phs b^ a ifaw ox- 
POMRP MWch«aieoi ^ aatonallg agpeanfe 
nanhtar. b^yodweitaa it bnilt 18^ aa weH 


iii|t« oH^od nAge^idw (enperk 
) OM Hilda window wr findw 
idw- Fochsing is by hotted 


dC ticnses are intwehangeahle and inebde 
*'the 4-ehnnent SOmm Elor the d-elenwat 
45mm Sdmeider Xenar V3Ji the S-elemrat 
50nim Evar f/2, and the Owlmnent SOmm 
FrOon f/U. Accessory lenses indiide the 
70mm f/U Friion, the lOOmm f/5J Tde- 
futar a^ the whhs-angle SSmm Ampligon 
f/45. Accessories indnde a copying stand 
and extensfam tubes. Prices of the camera 
widi (!ompui Rapid range from 9127.95. 

The lialiu camera is the new Condor II 
SSmm miniature made by Offiehme Calileo 
in Italy and imported by Biber Foto Corp., 
153 West 23rd Street, New York. Equipp^ 
with the 6-element clidc-stop Off. Galileo 
Esaog (CORIRECT) SOmm f/2 coated lens 
in collapsible mount and a bright coupled 
range finder, the camera is 9134.S(K an ever- 
ready case 98.95. The Condor has a lever 
rapid-wind type film transport device, whidi 
simultaneondy advances the film and cocks 
the shutter, rewind knob with collapsible 
handle, bnfft-in X-type flash contact ud 
automatic film counter. 

The Pathfinder, an adaptation of the Pola¬ 
roid Land camera for press, commercial, m- 
dttstrial and advanced amateur use, is now 
available, according to announcement by 
Polaroid Corp., of Cambridge, Mass. De¬ 
signed primarily around the regular Land 
Model 95, the Pathfinder has a redesigned 
optical system that includes press-camera 
features. These are a S-inch f/4j WoUensak 
lens; Rapax Shutter, with speeds form 1 
second to 1/400; coupled rangefinder; new 
combination optical and wire frame finder: 
M and X flash synchroniation. The Path¬ 
finder uses the Mine film and loading method 
as the Model 95 and costs 1249.50. 

The Linhof Guide, working manual for the 
Linbof Super Teehnika cameras, is available 
in a new edition at 50 cents a copy. The 
75-pa|e illustrated book may be purchased 
either in camera stores or from Kling Photo 
Supply Corp., 235 Fourth Avenue. 

Mise»//an»oui 

Carl Zeiss, Inc., 485 Fifth Avenue, New 
York, has imported ‘'Ikoprox,” a coupled 
pair of supplementary d^np lenses for 
use on post-war Ik^ex twin-lens reflex 
cameras. The Joined lenses provide for parsl- 
lu adjustment and are available for two 
distance ranges, 40 to 20 faidies ud 20 to 
12 inches. Price, 912J0 and 915, respec¬ 
tively. Zeiss also has paired Bemotar polar- 
ixiag filters in a sbnilar mount, with the 
upper ring calibiated from 0 to IM degrees. 
As the upper Bemotar is rotated to get a 
dMired reflMtion-eliminating effect, the lower 
one turns exactly the same distance. The 
price is 927JO, 

Another type of close-up attachment, im¬ 
ported fay Alfa Photo Corp., 308 West 42nd 
Street, New Yeib, is the Proxiineter, a dose- 
up attaehnwnt for 35mm nngefinder eam- 
ene. The device is availaUe in two modda, 
for 38 to 20 indies, and 20 to 13. Both eom- 
binedvshortH the deaest limit to 10 inches. 

A. i S. Camera Supply Co., Ine., 1123 
Broadway, New Yeih, hu inqMCted Ldt^ 
mtgf kaaes far portrait wide augle and 
IHle use. (Ihe perimb lansas am 210 
to 300inm, Usdug at 9^9.94 to 989J& The 


wldMualn idnee MV In tkhttfaK/inidcg- 
nfaefl Muf Wi4w jUm 

irngOa, lining at «82,9$ to 996Bfa ThM> 
also a SOmm (/S anlatgtag leaa at f2tS>3- 

A IHtle derdopw goes a long way with 
the Envoy Hsnd Tanks imported hy Benabd 
Sales Cwopany, Inc, ISO Nassau Street, New 
York. They are eqoi|^iad with cellolese aee- 
tate aprons for winding the film instead of 
the conventional grooved ted* ud tdte a 
minimum quutity of developer, only 4 
ounces for the 35im film strips, 6^ ounces 
for 120 ud 620 rolls. For dther sixe, the 
tank costs 95. Envoy tank* for developiug 
sheet films four at a time are 97 for sixes 
2^x314. 3^x4% and 9xl2cm. 

Burleigh Brooks Company, 10 West 46th 
Street, New York, auouce that Stereo and 
Puorama heads for use with the Rolld 
cameras are again available. • The stereo 
head is for making two stereo pictures in 
succession at thr correct spacing ud cost* 
913.95. The pn head, 914.19, is for coveting 
up to 360 degrees, all the way aroud the 
scene, in ten exposures. The prints are over¬ 
lapped to produce one continuous plotura. 

A kit of permuently labeled darkroom 
storage bottles, the Apidioolmr Darkit, has 
been placed on the market by A;^lioolor, 
Inc., 1501 S. Laflin Street, Chiugo. The six 
quart-sixe amber bottles in the kit have 
black plastic tops, four are labeled for film 
and paper developer, short stop and fixer, 
the other two with blank labels. Extra labds 
of white porcelain fused on the glass permit 
pencil-writing, later erasing. The kit is 92.95. 

Maybe you'll like... 

In this department you will find tome 
reading suggestions from the current pke~ 
tographie mngurmes. Not a complete listing 
of each magazine, nor are all the October, 
1952 mags represented. The list will grow... 

_ Camerette by Joseph 
C A in 6 r A Foldes, “Foolproof 
CMor Photography" . . . Print dinic by 
Grace Hooper . . . Silhouette the story 1^ 
David Strickler ... 30 wfaming prints from 
Print-of-the-Year Contest... Camera Tech¬ 
nique, excerpts from forthcoming Kodak. 
Data Book . . . Specid Day pictures by 
Elnu Wdtner, pictures for each specid 
day ud holiday of the year. 

High school camera 
by Walter Flscfaman, 
how a studut uses his camera .. . Sfanpfo 
cmtrols taeu better prints by 0^ C Spu- 
ccr , . . Why bodwr with lights by Edm 
Bennett, m natural lid>t shooting ... Fire, 
a odor spread of fire pin ... Montage, by 
Jerome Ynlsmu . . . Portfolio by Clue 
Smith . .. Air Force photography. 

■ifn mmuNYivir^ 

test . . . lUtf Kealo’n first movie . . . 
Duplicating color film, ay Jdm Wolbarst. 

. . Liiditing with floods . . . Haw largo 
should a print be? ... Pater Bos ch n Gla¬ 
mour Portrniture . . . The Exakta Camam. 

,.. Photo Carica tur e* .. . Make a movio 
film cleaner by Du Laager . >. FUl eobr 
with 3Smm .. . Seenles ia steno by Bart 
Bnoke • •. How to um space effeutfady Im 
eompodag, a soeas. 
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CANADIANA 


Canadian Zona Starts RelHng 

Tke tJBM is opportnne. September is the 
Motlk for xejgmMtion of csmera club 
tcthrilp. Tbe PSA is now sU set to roll 
with BOV enthosissffl. And wbjr not? 

Canurs clubdom has boomed in Csnsda 
dniiag the 19S1>2 sesson. The Commercial 
and Press Photographers Association has 
douUed its roster (2M to 550) daring the 
past twelve months. Now has representatives 
in every province except P.E.L The C^r 
Photograjdiic Association of Canada indi* 
cates a 50% boost (400500) in membership 
over the same period. Has consolidated and 
enlarged branches from coast to coast Local 
clidM across country report bigger meet- 
bigs, powing enthusiasms. 

Further idans now have been completed 
for the orgonbrntion of the new Canadian 
PSA Zone. Following the earlier naming 
of PSA exeeutives for Canada (See August 
“Joinurai.”) the appointment of Provintdol 
Representatives has now been mode. These 
are: 

Brituk Cefnmbie,. I •«.Jim HcVie, Victoria 

Albtrta. . ..... Alf Blythe, Edmonton 

SesAatebeiveit.Dick Krd, Regina 

Qiubee .Ray Caron, Montreal 

Ontario .Ed. G. Tooer, Oshawa 

Maritime*. .tMTa C Parsons, Windsor, NjS. 

Manitoba .Ed Matthews, Winnipeg 

The Maritime's represenution will be 
divided later into two sections. Nova Scotia 
and New BrunewicL 
It dwold be explained that appointments 
me made for the period of one year. For, 
that is, die time oonsidered necessary to 
complete the organixation of PSA's Cana* 
dlan sone as an autonomous body. 

In the United States, state representatives 
this year are mostly being chosen by ballot 
4f IomI members concerned. Some condder- 
ation was given to the adoption of similar 
procedure In each Canadian Province. How¬ 
ever the conclusion was reached that several 
weeks time would be saved by the nsm jm 
of Provincial representatives immediately, 
to give that much more opportunity for get¬ 
ting the Zone into effective operation with 
M Uttla loss of time as possible. At the con- 
dlaaloa of the years provisfonal period how^ 
the Canadiaa Board wfil receive com- 
patitive nominations and bold n ballot 
whereby those concerned may expresa Aeir 
wishes. 


RatpentlblUfy ot 
Provindal RqtrasMtaffow 

Thaie has naver been any elMal dtfnl- 
Hon of the duties of a Dbltiet or Provlneial- 
Ro w eie nta tfve. la the post tha PJL has 
o oad uoted eeeie sp o n denee wbh Beadqnar^ 
tar% gaff a|OB oeea e fon, at^ os eontset 
mta^,«lin^ members. Be baa bad 

tie reergodsation of th. 


new Canadian sone, time’s the need for 
aggressive action (1) to consolidate PSA’s 
present membership (2) to expand it by a 
vigorous membership compo^ At the 
present time the Society Im barely more 
than two hundred individual and club affilia- 
tions across Canada. As one might say, 
ridiculously small. 

Where to go for new members? That is 
the question immediately to be pondered 
by Provincial Representatives. 

The nucleus of new members lies lorgdy 
in existing camera clubs, particularly in 
larger towns and cities. In many of these 
centres of population, there is usually more 
than one camera club. Some of these are 
adult clubs comprising business and pro¬ 
fessional men and women, office and plant 
workers. 

There are numerous young people’s dubs. 
Educational authorities have recognixed the 
camera hobby os a means of keeping 
Canada’s youth profitably and culturally em¬ 
ployed in spore time. B^nse of this, high 
schools, cdleges, universities, YJd.CA.’s 
and similar organisations already have pro¬ 
moted groups of briaht eyed youngsters, 
full of the vigor, the bubbling enthusiasm 
of youth. These ore all substantial prospects 
for PSA MUiation. 

Practically all camera clubs, senior and 
junior share two major, mutual problems. 
First, the question of securing competent 
speakers, lecturars, print and slide critics. 
Second, the need to know what, by way of 
photographic standards, is going on in the 
world outside their own organisations. 

Most small, local camera dubs have a 
tendency to remain too sdf-contoined. They 
depend too much on their own personnd 
for ptogromming. 

This is where PSA eon be of hdp. One 
of the Sodety’s most conspicuous services, 
formerly only enjoyed by American affiliates, 
now has bew tended to Canadian dubs. 
A series of recorded lectures, illustrated by 
sUdes, and presented by some of America’s 
most prominent photographers wiU be made 
availi^ to member organisations of PSA’s 
Canadian Zone diis winter. 

Would it not then seem feasible that one 
of the first things to be done by Ihovincid 
Representatives in thc& membership drives, 
is to organise lood federations of camera 
dubs in the larger towns and dties^ to 
take coojierative and coUeethe advantage 
of these PSA services. 

This would ndther prejudioe nor inter¬ 
fere in any way with the continuation of the 
individuality of existing small dubs. It 
would, however, enable gronpa of leealixed 
units, within a fodeiaH^ to pool thdx 
enthusfasau to eoordinate their «^aetives 
and improve their ^lotograpbie standards. 

T« this md, jofat meetlngi eoeU be 
brani^ logathar under PSA at^pdeos to en- 
Jw affneati^ keturaa bp UlWr oamMtdiL 

IMotagtapbaHj say onoa A (w the 
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Fratno Twm Mttting 
Two-Day Optn Affair 

October 25 sad 25 will be bfo days in 
Fresno, Calif., for that’s whoi the Fkemo 
PSA Town Meeting is scheduled. To be held 
at Fresno Sute CUlega^ it is vonsMod by 
PSA, Fresno CC and Ontial California 
Council of Camera Qnbs. 

Events scheduled indnde a BffW eUnio 
conducted by Harvey Brown, APSA, a Photo- 
chromers Court led by Merle Ewe^ APSA, 
print exhibits from Brooks Institute of Pho¬ 
tography and others, lighting demonstra¬ 
tions, lectures by Boris Dobro, APSA, ARPS 
and others, movies, color slides, fidd trips, 
models and a banquet. All facilities of the 
college are available and a trip to the Roma 
Winery is in prospect. The event is open to 
all who are interested in photography. 


N«w Magozin* 

A new magaxine "laduttrial Photography" 
is scheduled to appear in early October. 
Editor will be Ben Zde, formerly on the 
staff of Photographie Traie Nema. The new 
pubbeation will cover the industrUl fidd, 
with everything from 2x2 slides to radi¬ 
ography. 

Features trill cover a brood range of sub¬ 
ject matter, from both the production and 
application angles. David Eisendrath, Jr., 
Chairman of the PSA Photo-Joumolism Divi¬ 
sion will be the Technied Editor. 

Address of the new mogaxme is 1114 First 
Ave, New York 21, N. Y. 


PSA Convffinfion First; 

8mm Magnetic Soundl 

When the advent of 16mm magnetic sound 
shodc the film world into new vistas a year 
ago, many homefilmers raised the cry “What 
about Eight?" The answer was a vehement 
NO, even though Marvin Camns hod exjieri. 
mented with an Smm projector several years 
ago. 

At the Industry Trade Show last March 
your Editor was allowed to hear a faint 
nmior that the Moviemite Corp., of Kansu 
City had licked most of the problems of 
Smm sound. Septendier wu rumored u the 
possibly releau date. 

At our August Conventioa, the projector 
wu demonstnted at a Motion l^nra Divi- 
ibm session. It wfll be on the market in 
Sqiiembar. 

(Juolity? Aa good u the average and bet¬ 
ter Aon most home radios. Cmvetslon? 
No, not practical, too many ehangu in tita 
prajector wwdd be roQuired. Owapar to buy 
a new one and adt you old one or ^ve it 
to tha kiddiu for baseinom sbowinu. 

Trade? Reevw Sounderdt ap^as the 
aoimd atripo to yoiar inoeeiaed film Ton pot 
the vofoo Rftd/te muafo on with the nro- 
jeaior. And if FoftVa woodaring lAaro ^ 
put it... it geaa outside tho ^mdrat hoba. 

■- - -. ■■ ■ - 
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MHoaonAmwdkdatAiMMatBfmmntf. 
Ar^m, Chrt, TvM* 6 Ufa Tofii Wt 

Ei|^>dx iwUriduals were honored for their eontilbntione to phototrtplqr tad 
aehiwremente therein nt the Annual PSA Banquet during the elodng houra of die 
lfiS2 Convention held at the HtUel New Yorker Aug. 12-16. 

Honorary felloweWpg were awarded to Fred R. Archer, F1P9A for hia long and 
varied aervice to the photographic art, and to Louia PhOlipe Cine, noted French 
editor, teachn and author. 

Honorary memberahip in PSA was awarded Harris B. Tuttle, FPSA for his out- 
atandlng service to the Society, especially his eSorto in behalf of the Motion Picture 
OMstoBi and to Francis Wu, FPSA for his activity in behalf of the Society in the 


Far East 

Most of tiiose receiving honors were 
present at the banquet as Pres. Norris 
Harkness called the roll. The compelte 
list and the individual citations follow; 

Honorary Follow 

Fihd R. AacHsa, APSA FPSA for achieve¬ 
ments during a long and varied career as 
eahibitor, techniGsl photographer, illnstra- 
«w, inventor, and school administrator 
for his unselfish services as judge, author, 
leotnrer, and teacher. 

Louis Psoum Cleoc for valuable contribu¬ 
tions to technical and scientific photography 
during more than fifty years of outstand¬ 
ing service as author of many books, as 
translator and editor of photographic 
publications and as teacher in many fields 
of photography. 

Honorary Mombor 

Hsiuus B. •ToTTLa, APSA, FPSA for out- 
siaading contributions to tiie Society espe- 
eiaUy in inspiring, organising, devcdopiig, 
and serring the Motion Picture Division 
and for his achievements as lecturer, au¬ 
thor, editor, technical consultant and 
Judge in the field of amateur motion pic¬ 
tures, 

FhANas "Wv, AVSA, FPSA for unselfiak ac¬ 
tivity on khalf of the Society in the Far 
East and for estrawdinory aoeomplish- 
ments as both professional and pictorial 
idiotographer. 

Follow 

FliAifK G. Back, APSA for contribntiona to 
the technology and derign of jdiotographie 
eptka. 

K a m . W. Bbowm, APSA for outstanding pro- 
ieieney as s photographer, eshibitor, and 
teacher and for services to photograpl^ on 
’ a local and national scale. 

K €lvi» Cabiion, APSA for contributions 
to the tedinelogy of film manufacture and 
1^ euhnsiastk wwfc m behalf of the So¬ 
ciety, 

■XmOO. Dascmii, APSA for extensive oontri- 
hoilens to photography as author, editor, 
kfoturer and eshibitiim Judge. 

Jhw .Ham DmAun, APSA for contribu- 
ttaw to the reteoreh and development of 
^^MegtMUo msdnets. , 

HhOMJkMA APSA for ptufiokiiey as a pho- 
topupMe eddhdtsr, a^ far service as on 
anthtgr* tsaeher and organfoer of photo- 

Maw,g L. ODnAw, APSA for extensive oon- 
irfoutlans to dm art and selenee of pholo- 
gfaphio aatalshiH tnanufaetnr» 

Gnaox T. tMoa/t, APSA far eentiftadag lo 
the field of MuMtibl pho t og n i f hr by 

fiW 


writing, teaching and for services to the 
Society and the Rochester Technical Sec¬ 
tion. 

Dohothy M. Eiduts, APSA for her devotion 
to amateur photography through teaching, 
photographic organisation activities, lec¬ 
turing, writing and exhibiting and personal 
achievement as a color photographer. 

Chasles E. Ives for research contributions 
to motion picture technology, particularly 
in the field of ctmtlnnona processing of 
films. 

Roger P. Loveland, APSA for eminence in 
the field of photomicrography, for scien¬ 
tific writing and contributions on the 
nature of photographic emulsions. 

Thomas H. Mildqi, APSA for proficiency as 
author, educator, and lecturer on numer¬ 
ous aspects of photography and for out¬ 
standing efforts on behrif of the Society. 

Alexander Murray, APSA for authoritative 
work in the graphic aits and for advanc¬ 
ing the art of color reproduction. 

John A. Norunc, APSA for pioneering de- 
vefopments in motion picture pr^uc- 
iion and for exceptional awvice in the 
field of stereo photography. 

Louis J. Parker, APSA for exceptional 
woik in black-and-white and color photo¬ 
graphy and unique abilitiea as teacher 
and lecturer on photographic subjects. 

Orlando E. Romk, APSA for organisation, 
administratfon and promotion of camera 
dubs and for accomplishments as an ex¬ 
hibitor, lecturer and teacher. 

Charles Rosher, APSA for outstanding ex- 
cellenee as a motion picture cameraman, 
both professional and amateur. 

Richard W. St. Clair, APSA for services to 
photography as orgonixer and oflker of 
photographic groups, as author, teacher, 
and lecturer. 

1. W. Schmidt, APSA for unusual publio 
service to photography os author, teacher, 
lecturer, edibitw and craftsman. 

Howard Schumacher, APSA for outstand¬ 
ing work in behalf of professional photo- 
gra^iers, for tesehing and Judging in the 
fidd of photo-Joqnalism, ^ for service 
to the plwtograpluc indnatiy. 

Henry C. Staihui, APSA fw origind oon- 
trihutfons to the seienee and applieationa 
of photography and for piufideney as a 
photographer. 

Allen G. Stuison, APSA for the origiiial 
design of phsto^phle iastraments and 
for devoted poitidpadon Ihnnyh nHuqr 
yeorl in Sodety and camera dab setivitiea. 

Monror H. Svtm, APSA for out s tand i n g 
contributions to photograpilfo sea sH osnetry 
and the design of original taammoMs in 
tUs-field. , 

Doom VL Wtmm, APSA for owtsfandfafi 


aeUevwBi&ii a%,sxltil^ and^efata^ 
' tfo 'ytsrtfaifo aald nitbdr PSA 
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Louise F. Aonxw for bar lectuicH tesehing, 
and exhibiting in the fidd of color photo- 
graidiy. 

Manuel Amfudu for organising and pro- 
moting photographk dubs in Mexica and 
for his own enthusiasms and proficiency as 
a photographer. 

Glen Anderson for contributions to photo¬ 
graphic techniques and the popularidng 
of exposure measuring instruments. 

Don Bennett for achievement in photo¬ 
graphic education. Journdism and engi¬ 
neering design, and for service to the S^ 
ciety and other photographic o^anisotiono. 
Jack Breed for acbirTement in scenic color 
photography and for unselfish serviem os 
a lecturer. Judge and author, 

Joseph S. Brilker for his work in pictorid 
photography, in education and camera dub 
activities. 

Theodore L. Bronson for accomplidiments 
os a pictorial photognpher and exhibitor. 
Que Chin for distinction os a photograidiic 
artist and teacher. 

Bruce Downes for services to photography 
as author and editor. 

Robert F, Edcerton for participation in 
camera dub activities and for profidency 
as pictorid photographer and exhibitor. 
George Ehrenpried for contribntiona to both 
the art and science of photography. 

Louis K. Eilers for outstanding contribu¬ 
tions to the technology of plntographio 
film manufacutie. 

J. M. Enders for enoouragment and support 
of pictorial photography and profidmey 
as an exhibitor and lecturer. 

Gisela a. Elus for inspiring beghiners in 
photography by her example as a pictorid- 
ist and exhibitor and by teaching, coach¬ 
ing and camera club activities. 

Lynn Fatman for origind work in color 
photography and extensive lecturing. 

Mrs. Caryl Firth for promoting the Society 
and the art of picto^ photogiaphy. 

John I. Rsh for unusud accomplishments 
as a pictorial photographer and exhibitor. 
Rex Frost for profidency os pictorid pho. 

tographer and exhibitor. 

Morris Gurrie for service to photographic 
ednoation throuidi camera club activity, 
writing and lecturing. 

Irma Haselwood fw aceomplishmenu as a 
pictorid photograidier and eshUtilor. 

Irene M. Hettner for versatility and exod- 
Imtce iff pichvid and nature ^otography. 
Venning P. Holus for teaching amateur 
photogra^y, for practicing teehnied usd 
sden^ photography and for accomplish¬ 
ing pictorid photsiNaphy- 
R. B. Horner for excellence ss a photo¬ 
grapher and for service to the Socie^ and 
to camera dubs. 

Charles Aube Howe for aeMevement bi 
campetitive exhibitions ^uid for vedd 
profidency in tiavd photrataplqr- 
(hioRGE J. Hushes for many years of suc¬ 
cessful exhibition in pietorld sdona. 
Stella James far advaneeaaDt of j^mtog- 
ra^.by organfcfag and lUreeting esmera 
t dabs aM Iw servlM as taadMT and edb 
tar. 

VboniNcft ^Qf«T far hut mtt teSfan pfa- 
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For “professional” results 
use these ANSCO sheet films! 


ANSCO SUPERPAN PRESS. The moit 
verntile film you ran hnd in your hddeni 
Superpnn Picm bringi you an imiyoved emul* 
tion with all the ipeed and brilliant cradarion 
you need Car iparkUng necarivet of the widest 
variety of aubjeet matter. Its modem pan* 
chromatic sensitivity produces eacellent results 
with all common licht sources—sunlight, in* 
candescent or fluorescent bmps, flashlamps or 
deetronic flash tubes. By simple variations in 
devciopbg rime. Superpan Press can give you 
negatives nnging from soft “portrait quaKty" 
to the btifliant gradation required for press and 
cosnseerrial work. 

ANSCO TRIPLE 8 ORTBa Thb es* 


treme-speed, long-scab emulsion has the type 
of color sensirivity often preferred for the por¬ 
traiture of men. It u also extremely useful for 
landscapes and pwtorial subjccu where a full 
orthochromaric rendering b wanted. 

ANSCO ISOPAN. The fine-grain character- 
isrics and brilliant gradation of thb high-speed 
panchromatb film make it “standard” with 
many serious advanced amateur photographers. 
lsopan*t wide latitude and high resolving power 
nmke it easbr to get cbater, more shaply de¬ 
fined pictures of the widest variety of subject 
matter. 

For best results develop wur filnu in Ansco Pro* 
pared Developera. AvaiiaUe at yoflr deabt's. 


Ask for 

ANSCO 

SHEET 

FILMS 


Bin^aiaton»jNe«rYtiHt. 

Vbi A IXvUoQ c^CSeneral AfiiBoe ft Film Corporation. "From UtMoreh ^ 

tnm wrUtot a io ortt^e n, phase mewfon PS4 Jmmut 'Stt- 
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lUniOilo h Lisutic for public eervke 
furtbering il» interetta of amateur and 

ptotorlal photograpbr* 

Tttoiua LtUBOBC for p«o6cieney as an ar¬ 
tist and pbotograpbic exhibitor and judge. 

Bat E. liNnARL for proficiency as a pictorial 
photographer and exhibitor. 

Vtnoa A. Lookamoff for service to the So¬ 
ciety as a priat analyst and for accomplish- 
menu as a pictorial exhibitor. 

BnaanT A. MacDomoucb for photographic 
Bocouplishments as a lecturer, author, 
technician and cmematogtapher. 

Robebt L McIntyhe for proficiency as a 
news photographer and photographic col¬ 
umnist. 

Joan A. Mauxer (N.Y.) for pioneering 
work in the oigineering aspect of Ifimm 
motfon picture prednetion. 

John A. Maurer (St Paul, Minn.) for 
prufieieney as a medical and technical 
photographer and for unusual aid and en¬ 
couragement of amateur photography. 

Loweu. MiunR for success as an exhibitor 


and judge of photographic exhibkions. 
Paair Nsnt Mebra for mastery of phrtorul 
mid forensic photography, 

Harlab P. Nasvik for devotion as a teacher 
and proficiency in many fields of photog¬ 
raphy. 

Job Noble for contributions to photographic 
science and manufactuiing techniques and 
devotfons to PSA activities. 

Jose OmacA for his artistic ability aa an 
exhibitor and for his services to photog¬ 
raphy as an author and club membm. 
Walter E. Parker for enthusiastic work in 
hshalf of plwtography and the PSA. 
Ricbabd 8L Pomeroy for his echievemenu 
as aa exhibitor of color film slides. 

Loma Qum for outsUndiag interest and 
ability dn nature photography. 

Rollaho a. Rabe for coiat tranaparency 
and motion picture proficiency. 

W. K. Raxwortby for snocesafuUy combin¬ 
ing technical aceomidislimenu in ihotog- 
raphy with pictorial abilities and for ser¬ 
vices as andior, lecturer end judge. 

Pearl Scbwarts Rice for national and in¬ 
ternational competence as a color slide 
exhibitor. 

Delos W. Rupert for contrMmtions to the 
techiiological advancement of photography. 
Rutb F. Sace for unselfish and outstanding 
aerviee as a l^turer and teacher and for 
aeoompllshnienU as a nature photographer 
and color specialist. 

Wbieel J. Schubert for his aedvities in 
erga nUn g, directing and paitieipatipg in 
plmtographlc gtenps and for his aoomnp- 
U s hm e nt s es an anthor, leotuter and d^ 
signer in the photographic field. 

MwftL W. Seymour for research and do- 

tfoof^^fo J^field of die color film. 
RpY E^ Stbtkb for demonstrating the 
paw of the difoamentary (dwtograph as 
ag oifaMalfoBid fotae in the United States. 
Jaw f..yBPMHy for proficiency la the 
rr 4t wmie piinting; 

ItoMaiS Vwmac for axe^leiice in the teeh- 
tfgy oi foedteal and seleMfio ^wteg- 

sST Vocah for ptgBHtiag phuh^taphte 
Wtafoudens |Nad for ptefiefoMy as pho- 




Jimt'imtSu Wujen fed pt ai i ei fo i B dedke 
photography by leetRriagi tednling; and 
dmnonatra^fog. 

Gordom R. WanrU for oatstai|M))ag aeoom- 
plishmoiis aa a photogtapbrn^ ^tio and 
judge of nature pictures. 

Harry Yourab for camwa club activity and 
support and for service in the fidd of 
photographio publicationa. 

Boris Dobro Namod First 
"PSA Man of Hio Yoor" 

Boris Dobro, FPSA, celebrated California 
pfotoiialist, has been named "PSA Man of 
the Year" by unanimous vote of the Mem¬ 
bership Committee for his leadership in 
PSA activities and for signing up new 
members as a part of a concerted drive on 
his part to establish the Society on a strong 
footing in California. The title wiR be 
awarded next year to the member who 
sponsors the most new members, Sewell 
Peaslee Wright said in making the an¬ 
nouncement at the Conventfon in New York. 


-fo. jk A. Jaapa Wfot . 
IPaajfonioiMOnl 


Dr. Loyd A. Jopoa, head' al tfoa pbystot 
departnwnt of the Kodak Raaeatoh Lahfofo 
to^ ia Rochaaier, N. Y* fa tka third dla- 
tmguiahed leientliE to receive the PSA 
Jornnal Award. 

Preaeoted at the PSA ooavention benqnet 
in New York City on Auguet Ifi, the aifoid 
cited Dr. Jeaes' paper en "Peydhe^aioal 
Evaluation of Qu^y of Photo Reprodne- 
tiona," publialied in the Deeeaiber MSI fo- 
aue of the JoumaL The paper deala whh 
the evaluation of ]Bint qu^ty and ita rda- 
tionahip to the characteristics of the nega¬ 
tive camera mateiiaL 

Three additfonal paperi that appeared in 
"Photographic Scloice and j'cehaiqne" 
during 1951 received honorable meatiiMi 
awards, as follows: 


R. B. Pontius, Kodak Research Lahora- 
torirs, for his paper on "The Action of 
Developers as Tanning Agents”, pub¬ 
lished in the Septendier 1%1 issue. 


MP Division Awards 

Given to Sloven 

Fir<t Annual Cinema Competition of the 
PSA Motion Picture Division has resulted 
in eleven awards for excellent film prodne- 
tions. The first three winners are aD sound 
films; nine are Ifimm, two are 8mm, aU bat 
one are in color and that one ia lepin-toned. 
Two of the films have soond accompaniment 
on tape and four are tound-on-film. 

First Award goes to Roy C Wilcox, Meri¬ 
den, Conn., for “Life Along the Waterways", 
a nature study. Second Award is for "In¬ 
troduction to Jazi” by S. David Saxon, W. 
Los Angeles, Cslii Third Award goes to 
Dr. Harold Lincoln Thompson of Los An- 
gdes for his "Introduction to Hawaii”. 

The Honorable Mention films run the gamut 
from comedy, throuth family life, hunting, 
travel and fantasy. Honorsble Mentions 
were awarded: Stanley S. Yssbec for "Re¬ 
versing Mitty"; Timothy and Delores Law- 
lor for "Isle of the Dead”; Wm. Messnor for 
"Maxine’s Career”; Othel G. Gofi for 
"Mountain Memories”; Edwin W. Hnrd for 
"Kanunbi”; Martin B. MsnoriB for *^ever 
Say Diet”; Jock E. Jacobsen for "What Hap¬ 
pened In Our Neighborhood”; and T. Wil¬ 
cox Putnam for "Legend of Indian Smnmer". 

DavM White Award 
To Harlwri C. McKay 

First recipient of the David White Award, 
a new honor instituted at the 1952 PSA ooO- 
vention, is Hodiert C MdCay, FRPS, PSA, 
of Eustis, FIs. 

MriKsy is one of the small group who have 
kept the interest ia stereo plmtogrsphy alho 
threogh theyesrs when n steno phntovrapher 
must be t ffloohsnle oo well os a camera 
operator. He founded the Sforeo Guild and 


L E. Fortmiller and T. H. James, Ko¬ 
dak Research Laboratories, for their 
paper on “Kinetics of Dev^pment of 
Liquid Photogratdiic Emulsions", pub¬ 
lished in November 1951. 

R. W. Henn, J. I. Crabtree, and H. D. 
Russell, Kodak Research Laboratories, 
for their paper on "An Ammonium 
Hypo Reducer”, published in Novem¬ 
ber 1951. 

All of the technieal and scientific papers 
published by the Society in 1951 were re¬ 
viewed by the Jonnial Award Committee 
who have found on ineroaring levd of 
quality over their period of operation mnee 
1949. 

The committee consists of the following: 
H. Clyde Carlton, FPSA, Chaiimon, Eastman 
Kodak Coq Rochester, N. Y., from the 
Technical Division. Frank E. Fenner, FPSA, 
The World Book Encyclopedia, ^icago, 
IlL; from the Motion Picture Division. 
George Ehrenfiried, Polaroid Corp, Csin- 
bridge. Mass.; from the Technical Division. 
Glenn £. Matthews, FPSA, Kodak Research 
Laboratories, Rochester, N. Y.; foom die 
Technical Division. 

George Allen Young, APSA, Camera Craft 
Publishing Co., Ssn Francisco, CaliL; foom 
the Color Diviaioa. 

The PSA Joatnal Award was insagurated 
in 1950 by action of the Tecbnioal Division’s 
executive committee. Its purpose is to recog¬ 
nise “The most signifioaat contribatioiu 
published ia the PSA Journal for the pre¬ 
ceding year, ia either the ttwhnkial or 
scientfiie fie^” 

Fcabody Award To 

G«im ChoM of St. Louis 

The Stuyvesant Peiiiody Award of %e 
Pfetorial DWkioa wao prAnted to W. £. 
(Gene) Chaae, APSA M the CoiivobIIhi by 
Boris Dohro, APSA. 

Gone is CMpletiag Iris term as ChalnaaR 
‘of ihs Pfetorial DhdsioB whfoli hao mode 


has served as ks Managing Dinotor oon- 
iiaiMnis}y. Ho has written soveaal books and 
liuiumerahle ortidas on aR pbgsoa of'Otereo 
phoiagrmiliy and dorigaod the SG mmmtlag 

— ' 

Tte Davfd Wbko Amiri fo ap aMie i o ri by 
the Ptrld OUto Compaagr akri mktfM hf 
dm StsNo Dhfofatt. 


e stririot RRrit* Us letderthip. Bo bos 
a EHMriMr of PSA sineo 19Sk Akkoo# 
Good’# tORR.oa obofoaMm ima to O t fo bT, 
bo hia todgoeri In fom of Ray Ifiaaotte 
tdm on ^ Jdi of Rogilm AdMiiai. 

F8AJOURNAL 




}w ftmy, RcnMf Wrifht biidl Al Schwofts 
■ontaff Hn McmlKilfiip Dnk which w«t 
hwy OH the tliM ... MlUiig caw iMimhan. 


fuHtag cfi ih« mIm ms g. M| )(h hrt 
taking It 4vM had ta ha dcaa M, oad 


■Ml'' 
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Adolf Fanbandtr,^Hanrt)r Folk ond Hehma 
Sandan judging Iha PSA f952 Intarnotionai 
Salon. Photo by Jon Bamitain. 


P. Stamhoig, I. Muncli; L Criar, L. Dray> 
eott and C Criar rood acom and kapt roe* 
ordi at SIMa Judging. J. D. WoHcar photo. 


lot. Bioiiaobacb/'MK^' 

John Muldor, PPS^ Ju^i a|tr gil%!« 
Bob CoMman wol^iac. k & W 
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B, W. Thomgeod and Loo Bowmon of Mon. 
at Rocaptioii Doth. Olga Irish, Fraako Fan- 
bandar and Charlia HaBar on duty. 







Tom Shorrick of Now Yorkar Pharmocy coma 
up to soa what it was. Still didn't know, 
fiiasa thm pin by Frod HaOMl. 


BorhoM Fabiaa, LaOronga, ltt.\lr' h ji g^ i d j-; 
by Ehutaln pietara hoaglng.' 

P^ts in P-J part of EshpHanit-!. .. c; v'.'v 









TrItI ly Jwy-and Hm crowd lewd it... eiowdod Iho room, Mt hi the 
eiilM. We dee't knew which lide won, bet Ike crowd did for lore. 


Jodge nm Wohlnan of Cblcege could bo itorn ... or eoeie to... end 
they crowded in to boor it oH, wbog they coold. Fb by Cbnck Tobnck. 



Peyi MWlenli wonted n cIom look Cb« Strode, M. J Scbmidt and Popi ond Deris Mortbo Weber go Croopi of two to twenty aN owr the 
and Chock Tobocfc conght hhn lob Keith oil of Chicogo owr Peps speech It was good, too. plocs and Chock Tobock shot them. 

4 



The shot thot SMoy conw to Now York Bob CeUberg wont on the boot Herald Stem conght onO of 

to Moke ... end nwny did. HomI Pb. trip end branght beck proof that the medeb in the Steephchoie 

th^ hkod it. ^ horricono. 



Smm #et gp hi^M end enily ft ride tito Staton Mhgd \ 
forty fir pictoresRbethb... ftod HesMl-|ikB. 


D IlfkW 


















•f MiMnd Hotly ceOfrotalot^ AMf Fonboodor! dwoyt dots. And tbo a«<rd..lli^"W'1(A^ 


I ? 




Froncii Wo not only govo o good talk, bo Uny Hillor, AdoK Fonbondor and Find 
ibowod Hno printi on invitoHon ihow. Archof found loti to talk oboot. Mol Fbog- 

loy took IboM. 


Ttra hold woiko i ir» l ^gii^'flili|iiit' 
Oibbi; Foot wot .Co|Mlidl.'CNr^' 
will done. Fool, ■’ 


■■0 


Norrii HarluiM eongrafulattt H«rb«rt C. MeKoyg tli« 
fifst ftcipitfif •# IN tMi Whitt Awtnl for stoftOo^ 


«w£ 

ff 


Tkii h 0 plctofo of 0 non ot work. lotoiaf-M ofh d i wo'-tiii’ 
bmy to ottaod tho Convontlon. Ho. wn jk hli 
oiling tho pictam for ConvonHbo poMkdly, pntidM'Ml 
Mrvico on oil kloA of Hhn and ongoHta «., Ooil-ilb^.jiMpI 
ho tainod oot. lomlo mod ta bo with UFi hot iliHibggMHM 
om lob at 150 W. 50tb in Now Yorii. lioo«liiol^^M^'. 
mH In o doikroom whin Iho F$A <^wotli 0 .,'wo> 
wbolo thing woi modo og of miviet Iko. thiit. l|Ofiio||i^', 
enw, mdlor Joo Bormtoln. oguigoiint lopgRon obd. 
lod by Boniio Conon, roeogHoo - gong, w g l i tr o w 
owiybody -wbo gitebod Inta moko It« bowRof^yoeeNib 
thonki mgoda^ ta. IomIo ond ta tho ghMitfi-jMto'.^l^ 
QoMborg,/rod Hoowf, Chock Tobocfc, 'io« 

Fsmgm ond tbo olboiii«bd holgod.oi -i — T*-t ifiw.it ifew' 
wo.omr bod,. . ' 













f$td Aicktr, Hm. FKA Capt. ftonoM Maekoy, RN (Rat.) Noriii Haikaait, APSA, iatroducM llw 

Ranamt ipadkar ipaakar af tiia avaniaf. 
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Better 



By Mfkurice H. 




Carl L Cumptrt 

lafoiMlIy poMd, thii ii • tfreng, moKuhM, eluiiocttr-ra- 
w al m portrait. Incliiiiea of tho ihip, oot of focoi, both 
cooiploioo o tt tho Nbiacfi profoMlon and oMi opporant 
daplb to tba pbotopra^. Hoirt Gghtiog froM dlrMt HmHobt 
bat boon taoiad ^ Ibo wo of o tofloclor, rovaoHng tron- 
poiaot ihadowt m doiirobla in ooldoor portraituro. 


DonUa Irooblal Froctico, potioneo, roloaiing tho ibvttor at 
tba tpHt Mcaad, and ibm hck, wW halp you nMka an oc> 
caiianal portrait Hka this. An oM Anny blonkat, faintly 
Hiuminatad, acts to mt off tho fair hair, whila tba lararM 
h trua. CruMplad coot, itray hair*, oyat partially opanad 
, . , tbat'i what Mokoi thii photograph oliva and raol. 

Mourre H Lojis, APSA 



V-'- ^ 


rhrrc an few photopraphorN lepardlent 
of thrii «piTialty, who do not take at lea<l 
an nrraiional portrait. It may he only an 
informal outdoor picture of a member of the 
family, oi it may be a more ambittoua por¬ 
trait for exhibition purpovir. made by arti- 
hcial illumination. 

Although a profeauonal photographer now. 
I graduated from amateur ranlu. Since I 
know, and have experienced, the prohlema 
of both, t feel I can evaluate amateur por¬ 
traiture impartially. 

From the hundreds of prints continually 
passing through my handa as Assistant Di- 
reetor and Commentator of PSA’s Portrait 
Poitfolios, I have come to the conclusion 
that the average amateur-made portrait is 
inferior in quality to any other type of pho 
tograph he makes. I decided to find the 
reasons for this. After ronnderable study, I 
drew the following conclusions. 

Portraits take patience, practice, and 
plannmg. But in what phase oi photography 
are not these equally necessary? There is 
no short cut to proficiency, and many ama¬ 
teurs lose heart before mastering the tech¬ 
nique which, in reality, it easily learned. 
Equipment is inexpensive; models, especial¬ 
ly children, are readily available, and what 
better ^e can one find for this type of 
photography than during the winter months, 
or at ni^t, or in inclement sraather? Prac¬ 
tice makes perfect, so why not make more 
portraits? 

If the bejpnner eonid only learn the true 
importance of simplicity, most of hb oon- 
sequent proUems would never arita. Sim¬ 
plicity in equipment, sfanplicity in proo- 
ossing, dni|dicity in lighting, staplicity in 
composition, and timpM^y in models' dress 
and groomingl 

Were I aAed to name the gtelteH dif- 
fereooa betwaan amateur and professional 
jbetagntihian, I iradid answer: H theta m 
tw% uwya pi doing n partieulu fob, the 
, afn^twr alwaye elect the a^re dnculi 

** I ' 

DpiMM hy'aelfotylad authorlltes 
«ka Mmial pfaeadiii^ji|id 

jnimilifkui^ dliaetiMt, tv 




Portraits? 


Louis, APSA 


before you attempi to walk! There will be 
plenty of time later for you to exercise 
your imagination and initiative, but firat 
ground youreelf well in the fundamentaU 

Ibe inexperienced look but do not aee 
In tlie excitement of taking mfreifuent por 
traits, thei are ovetly anxious to make tht 
exposure and hustle int^ the darkroom to 
view their efforts What a rude awakening 
they receive when tlmy finally study the 
finished print The unpracticed eye must be 
tramed to note nunuto detail If jewelry is 
worn, does it draw undue emphasis^ Is hair 
properly groomed? Do sleeves bang without 
objertionablc creases’ Are high lights and 
shadows properly placed and of correct in¬ 
tensity’ \re facial weaknesses minimised 
by corrective posing or lightug’ These and 
many other details must be recognised and 
dealt with at this stage. If you wait until 
mistakes appear on your negative, you are 
only askmg for trouble, for many can not 
be correcieii then So, look before yon re 
lease that shutter! 

A major critmism leveled at amateur pho 
tography concerns subject matter It is r^ 
titious. It fads to ebcit an emotional re 
action, and it contains much extraneous ma 
tenal These faults, as well as others, are 
just as valid m portraiture as m other 
forma of photography. However, they are 
harder to remedy, for m the making of a 
portrait we are concerned with the hiwdbng 
of fewer and larger masses, the face done 
usually being of primaiy importance. 

Remember, the larger you reproduce the 
face, the greater you emphasise your own 
technical shortcomings, u well u your sub¬ 
ject’s facial weaknesses. Expressioa is the 
keynote of a portrait, sad this Is ttansnutted 
by the eyes and mouth. Axe they adeipsately 
UgduedT Are they relaxed hut still alive 
looking? Is background and dress In key 
with subject and mood? 'lUs is especially 
important in the making of ehardctm stndies 
wim t^ portnif often looks pbsed and 
mmatnnL 

How decs gno Imptovar iifint ignailty? 
Ttdi io % hftilta wMbrn of fbo MUteor, 



TheodomL Bnrwen, 


The (udieioiis usa of "pfops" has eisvoled this pestnir fpsig • 
stnetly ceuvealional photograph late aoaieriiiag mad moN 
leg Iha oval hot and veil occentnaie the bleii^ tmti ^ Mr IW 
coloring They oho scporate the sabiacr from Ibe bpebgredSid> tjff 
dark dress oMrs o Hnn '’hosa" found so necessary in Iho e sas p d l * 
mg of a portmit 


Covtr Picturt by Cbarlu Boptit, Jr., 4 

Hy csptunng the expressidn of •this truly noble rharaeter and aemfaming R- irtQi ; 
flawless photographic techaiqne, Charles Bsptie, Jr« APSA, of Fairfax ffiUa, V&,', 
has ereat^ a portrait of rare, artistic excellence. 

The most difficult task of obtaining depth and roandnesa hi a low-kny perttaii, vdkBi 
using a dark baekgreund, bat QPm achieved by earbihl and ddhwta Bgiillnii 
Nowhere do you find distuning mergers. , 

Here egaitt t^ aubjeet’a exMresijon is paramoont. It vividly bespeaka iMiRli^ lAnfe 
hneaa, patience and Inowlsdta, Tluwuh theae wedty huk ageW nyea, the Wgn^ 
tHala aw aorrovk have hnW viewed. Yet iaiRi in an etamal dehy radlalap 
die aediiira of Ma pbotitgflii^. , 4 ’ v 



Chorles H Tipple 


Maurice H Louis, APSA 


Hie «f stiibe hm mode It Hiephr ta cetcb iIm peek 
W eiiliMiiea m4 ecriee of tMi beby. No hank Hghtiiifl 
be deitity Meele fhih Iwmi. A spotlight belpi sepeiote 
Mb|tet frsM bocfcgmMd. The body is eagled te nich e 
degine ei l» oHeiiRate eny ditterto ef the neer leg. 
Am MtMc tench is the iKhiiloe ef the beby't fint shoe 


Expression u the deminent factor ef any portrait end 
often ovorshodows tririol short-ceniings. The striped 
jersey, deep shadows end prenrinent nor may disterb 
prctonelists bet who will goinsoy that this pertreit has 
eeeght the impish end leelistie expression ef the All- 
Amoricon Bey? No salon winner, but this photograph 
win stand the test of time! 


nd taorn often then ant he receives t pretty 
inopDclusivc r^ly. To me, perfect print 
qeylity is eiriv^ et only by doing every¬ 
thing eocreoUy—no easy task. A poitrsit u 
nude by e series of steps, lU rdated to 
each other, Inst where the maker hu erred 
ll ehM dbBcltlt to aseertain on viewing the 
Sni^ print 

To me, the most eomimm weakness of 
amatanr port^ b their flatness, washed- 
out lu'gh and lock of dopth. Possibly 
to avoid ^ mueb-pablidaed dense riiadows, 
or to esope retenchkg, tlie maker swings 
to the ether extrsne. To cornet this fault, 
me often hegrs the iastruetlen to giye fuller 
deveiopaent fo the^priat. Not hod odriee 
hot honfly of nhu in tUe portioalar 
lustehee- 

The feoll Uee In iaeomet H g h tl ng bdl- 
eueo. Ihe odesdoAol portraitist etnogeo hb 
views tho bdmbht dhdjiMri^ 
often Isu it fo Innlp i» ut 

g sidbidtim ghoo le.lho 

tee. there «f& he hlfb ggniisr Bipb gir 

SA 


dark against dork—the resnlt being a mer¬ 
ger, with no separation between siib]ect and 
background. The portrait resembles a '‘cut¬ 
out,’* lacking ronndness and depth. Vhen 
you check your lighting onongement, look 
trough your subject at your background. 
Then evaluate your iliumination—the high 
lights, the shadows and the background— 
not by themselves, but each in rditlion to 
the other. 

While there is no sulMitute hr prsotiee, 
there is plenty duit has been writtau on the 
subject of po^nre which will pnm hdp- 
ful to amatenis. I can recommead two v^ 
omea, \mdentandably writtm {mu o prac¬ 
tical viewpoint Th^ art: “lighting for 
Portraiture” Iqr Walter Namburg and 
traitme” by Fred Archer. Stnebing *70000 
of Ditsliay” by Xanh wiilMitHabit yen nitb 
the todurii|iie of the most famene of atodsn 
phscndtisis. , i 

C en tp st hi sn has htwn aagdo lo ^ipelrt 
let com^ioaMd ihan'ibMaBp'ii, U t 
'jtettnbde pli a s fn y ta dm byh. WWi ib i* 


weQ composed. While not written primarily 
for the portraitist, "image Management” 
and “Emphasis in Pictures,” bodi by Nicho¬ 
las Hox, will tdl you, in a sinqde way, ail 
you need to know on this Subject 

The (photography of chfldren is atwoys 
fascinating and extremely satisfying. Seadr 
tag “Child Photography, The Modem 1fsy,“ 
by Josef Sehndder answers nianr ef 
problmns in the handling of boblee agd 
yonngstero. Or you may refn te diis writer's 
article, “Praotical Pointers on Pbetagraphing 
Children,” which appeared in the June. 
1951, issue of the PSA Jounud. 

Then is nothing paitieulli^ mysterious 
or.diteuh about pornitnn. sake slodt of 
yinmelf and your photagraphs, Ibom what 
1 have written, it may be poaoiUe for you 
to spot your wurioieases at oneo. But |f it 
QKaiiis tetmeiail your stope and ataithw sm 
a nbw taA^doao, IRtsire anmony 

Itaidb. It amist yo« 

KMt WMb iM 4Mi4ht Juiw toi 

n^m .nw^ua n^nw^o ng^ow^w amnev^^^w wsfW 

IRiyhui/ii^ hritao painM > > 

t I 




& l^kMogm^Md onguriwifliaii’- ■' tiiit"'.i^ 'Bim^ 


pdoF to )919 tbere wit g» natloatl |Abt*- 
b .iUt coiikitry. jliii Met wm niMf 
:'*' ^ tout Budmr't eye. In dtat yotr the Aaabciate<i 

Caaitt Qitbt of Ametiet ww orfamaed. But before telliog 
tbia itory it siii^t be well U> aty a few worda a^t t^ hie-, 
toiy. of louia F. Bucher. 

Lon Bucher was bean in Paterson, N. J., but moyed to 
Newark at an early age. There he bnflt up a successfol career 
in insurance. From his earliest years he was an excdlent 
sales m a n , and be got his 6rst camera, a 4 by 5 plate ‘*job,*’ 
by selling a certain number of bars of soap. From then on 
photography played a great part in his life. The hob^ has 
had two manifestations. One has been the making of pic* 
tures, the other haa been in helping to "spread the GMpel” 
of photography by working in photographic organizations. 

Mr. Bucher got his first contact with organization work 
when a friend took him to a meeting of the’Newark Camera 
Qub. Ke immediately became interested in. that phase of 
photography and during the years of his service to the club 
waa elected to the various offices from director to secretary, 
vice president and president. During his connection with the 
Newark club he helped make it one of the outstanding or¬ 
ganizations of its kind in the country, being one of the few 
clubs at that time tq,own its own building. 

During the years prior to 1919 Buoher waa a mendter of 















the baltimore show 


For 0 good many yf‘ar<i now the Baltimore International 
Salon has been hung in the Baltimore Museum of Art Last 
year it did not hang. 

We understand the Museum authorities accused the Salon 
of having become trite, stodgy, static, and repetitious. They 
wanted something alive and progressive on their walls. This 
year the Museum people and the Baltimore Camera Gub 
collaborated in on experiment The Museum picked the judges 
... not photographers, but artists. 

They picked good men—Benton Spruonce, Guggenheim Fel¬ 
lowship winner in 1950 and professor of Art at Beaver Col¬ 
lege, Pa; Harry Steinberg, teacher at New York Art Student’s 
Lrague and a Guggenheim Fellow in 1936; and Jacob 
Kainen, Curator of Graphic Arts at the Smithsonian Institute 
in Washington. 

Each man is a pneticing artist and has had his work hung 
in many exhibitions of art Mark Mooney, Jr., in his editorial 
in tlie August caueoa, writes; “To salons which may con¬ 
sider duplicating the Baltimore Experiment we would sound 
diis note of warning—J>e sure that your artist jury, when it 
is selected, is composed of sensitive, capable people as was 
the B^timore jury.” 

Because this experiment was such a radical departure from 
the usual salon judging. Mooney took a recorder to the scene 
and recorded the judges’ comments, camera has given us 
ponaission to reproduce portions of the report as it appeared 
in the August issue, together with their reproductions of the 
winning prints and honorable mentions. We found Mooney’s 
editorial as significant as the judges’ comments. You should 
read them both. 

Ihe jury examined 800 prints by 180 U. S. photographers 
and 20 foreign entrants. Prints varied from 6x8 inches to 
^ X 24 One of the medal winners was a 6 x 8. The jury 
selected 94 for hanging. No limits were placed on the jury, 
they selected 94 prints os suitable. 

The jury knew none of the famous names of photography. 
Some of the &inous collected four rejects. Un^owns were 
hung. Only two color prints were accepted. According to 


reports, the feeling about the show is divided, some think it is 
great, some think it is terrible. In that it doesn’t differ much 
from any salon. Let’s quote Mooney again . . . 

“Any print which was contrived, phony, too stilted or 
obviously set up, was too romantic, or proclaimed ‘look—^here 
is an S curve,’ went out— but fast. And that included a lot 
of prints which have regularly hung in photographic exhibi¬ 
tions. Prints which said something, which showed that their 
maker had seen and captured a fragment of human experi¬ 
ence, were those which were accepted, and likewise, many 
were regular exhibition prints. There are familiar names and 
new names in diis salon catalog,’’ 

It is not possible, nor would it be fair, to take the com¬ 
ments of the judges out of context. Instead, your Editor 
would much rather report the feeling he gets from reading 
the discussion by the judges as recorded. 

The judges were not too concerned with technique. They 
were most sensitive to ideas and feeling. They were often 
unanimous in their reactions to a picture. They tried to see 
what the creator had in mind in making a picture, not the 
way hr exposed or printed it, or even composed it. 

Aether they were right or not is a matter of opinion, on 
opinion that cannot safely be formed at this remote spot. We 
hear that thosr who have seen the show, like it. 

One valuable outcome is the way these artist-judges thought 
about what they had done, camera has done a distinct service 
to exhibition photography by reporting the verbatim proceed¬ 
ings of the discussion following the judging. We suggest yon 
get a copy of camera’s August issue and read for your^f 
. . . there is much food for thought in the dght pages of 
reading matter that forms lh| report. 

Then, we’d like to open these pages to a discussion of what 
you think about it. Your Editor has some ideas, too, which he 
has carefully tried to keep out of this discussion but which h4 
might divulge in company with others on these pages. So why 
not write us what you think of the Baltimore Experiment and 
what you think it means? Just one thing, let us know if you 
have seen the show ... or just read about it^—db. 
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By Bobert S. Goldman 


Much hu been written about technique in the making of 
color tlidee. Eloquent authorities have given invaluable ad¬ 
vice and assistance for the purpose of helping the serious 
worker in improving Ids photographic akiU. Many excellent 
tdtieles have been published on the Do’s and Don’ts of ex- 
IdbitiBg, but little If any on the motional side of this phase 
of photography. 

We wmrk in color as a hobby, are undoubtedly aware 
of the tremendous field at our disposal for expressing our¬ 
selves, and of the many opportunities afforded us for develop¬ 
ing our creative and imaginative abilities. The response to the 
reoently announced competitions in Modem and Creative 
Photography by the Metropolitan Camera Club Council in 
New York gives definite proof that there is no dearth of in¬ 
itiative M lack of imagination and originality among the 
ranks of the mmbers of the camera clubs. 

But let's look into the emotional side of this business called 
Photography, and see if some of us are not inclined to take it 
aQ a little too serkmaly. Let’s look into ourselves and see if 
we would not be h^pier as individuals, and particularly as 
chib mmberst if we could think of this hobby of ours strictly 
in-the li|d>t of having fm, and even more important, as a 
taeans of giving fun and pleasure to others. To my way of 
ihioking one of the nicest things about our hob^ is that we 
work in color are definitely in that verj; postion of being 
nhlo to share our hdbby with others, and that by so doing we 
dipt pentribute much to the well-being and happiness of others 
who may not bo so fortunate. 

- lt*a hits of fan to compete in our camera clubs with our 
fdOow members. But do we get angry* when we are not the 
iqnnarsf No! for if we do, Sien we are angry at those who 
win^ had that is hardly conducive to a herithy club spirit. 
Refaombert It's not a matter of life and death, and an Award 
or an Hononble Mention, as desirable as it may be, is and 
should be secondary to the spirit of good sportsmanibip and 
good fallsiwsliip. 




It’s fun to compete in the many International Exhibitions 
that dot the calendar throughout the year. We all get a big 
kick out of the report cards when they arrive, indicating that 
one or more of our slides have been accepted. And again we 
suffer keen disappointment when we haven't done as well as 
we had expected, or as well as we thought we should have, or 
when a forbidding-looking circle appears around the “NONE”. 

Here again is where the emotional aide enters into Aa 
picture. Whether competing in club or international exhibi¬ 
tions, we must learn to control ,our emotions and desires for 
success. This is particularly important for novice or be^- 
ner. The inexperienced contestant or exhibitor must leam dial 
only through criticism and analysis of his work, can he leam 
to improve his technique and gain ability to create better 
slides. 

Most judges are not only kind and conaidmate in their 
criticisms, bat are otremely hdpfal and constructive In didbr 
remarks and suggestions. Strict attmition to the remarks of a 
judge concerning your own slides as well as those of your 
competitors will contribute more to your ultiilitte success than • 
anything in the world. Nevir take a j'udge's remarks aa as 
insult or in a manner that you might consider us personally • 
disparaging. Benefit by thenti By the same tt^eUi unly 
through faffure of your slides in international exhihitioits and 
by observation of the types ql material submitted by your 
successful competitors, you leun to teeogniM the ae- 

ceptsble subject matter that you may have for entering la 
iateiBatloqal competition. ' 

Tty sdt to lake it too serimisly. Remember it's Ml far fan, 
it’s year hobby, and the Judges gie only hunuui after feB. 

If you think jvu slidea are even thOttM> pon mey net 
hM been sawosaful, the chanooa IM that the nrntt time yoii 
maid the aaao uaee out youHbit ^^Jack-pot DoMt M ^ 
qmeffqia I* beat of ymt, }weai^ If'inn # 

jn jsaiw . 




•(inimM', and. Hi* Mimimr’s mm tan, am bnflinning ta fndn. But ta 
1^1. niitnibur*^ of Iha camnni ftotamily, •linimtr’t plMium am only now 
bn jlw i d ngi Bor now wo ttart maUng uso of fho tholt wo modo.., nyw wo 
•tatt i»an|oyins our tummor.. . now wo bogin rhorlng h wMi oM Mondr, 
and Mw ilour frionds iho sutamor brouglil ufl. 


If.ytai Miot Kodacelor.nini . . ■« 

you’ll need, print* for you: permanent col¬ 
lection, print* to tend to' yoor hosts and 
tunmer friend*. And enlargements of your 
bent shots as gifts (Christmas is fust around 
the comer) or as decorations for your 
home. And to take care of your color nega¬ 
tives, a negative album is a common-sense 
necessity. You Kodak tlealer will be^ you 
set things up. 

If you usod Kodachremo Pllm ... 

youll want to keep your slides in order in 
a Kodatlide File. The Kodaslide Compart¬ 
ment File holds 240 Kodaslides or 06 glass- 
mounted slides, in twelve swing-out com¬ 
partments. With index; price, $3.04. 

' Then, having arranged your sUdet, there’s 
the matter of showitrg them properly. For 
home viewing by a few, a table viewer is 
the answer. 
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favored by many. The Kodaslide Merit Fto- 
jector is the popular home-use Job. It has 
an easy-to-use top feed for slides; ISD-watt 
lamp, the full brilUatuse of which is utilized 
by the lumenized S-indi //SJS Ektanon 
Ejection Lens; and filb as large a screen 
as most homes require. For auditorium, 
church, or dub presentation of you slides, 
the Kodaslide Projector, Master Model, is 
away out ftorrt. It will take a 1000-watt 
lamp if you need it, and keep cool, too. 
You’ve a choice of great lenses with which 
to "tailor” your projection to the actual 
needs. Price, governed by the lens desired, 
ranges from $169.00 to $246.00. Ask your 
Kodak dealer to put the Kodaslide Projec¬ 
tors through their pace* for you. 

Of course, the usefulness ot your Koda- 
' slides goes well beyond viewing or projec¬ 
tion. You may have 'color prints and mj- 
largements made from them. Good ones, 
tpo. Your dealer ha* the details. 

Mliyba your gumnwr picturing wear 
in B Jk W .. Color itathuriaM to the 
contrary imtwKhatandinft hla<&-and-white 
photography will always topwl hecauw its 
' users can so (httoiateV end personal^ co^ 
ttol ;aB its manifostations, fttui exposme 
'thrikg^.developmaot ai^^aibatehgi^i^llly, 
./ , 'i 

of' «»i,, oefUdnly.-'.biai^^yei' 
test of-'fomroet't.jliik -tjbf 


vn. The' enlid^.';lett?]|i^ '’MIH.. 
Kodak Enlarging 

Lens is suggested for'ne^w^iljjftaa^^ 
3)A. Priced at $29.20. Yob’ll 
a Kodak Masking EalH foo.'. E^(t$lig|wl|^ 
necessity for papors up .to 
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For Rne Prittts 


No. 6 of an infonnative series...how leading 
exhibitors choose papers to fit their salon 


JoscpSchneiofr is an illustrator whose child studies 
triumphantly combine psychological and photO' 
graphic skill. He exhibits chiefly to advertising 
agency art directors, his salons arc the advertising 
pages of national magazines Each of his prints 
must be perfect for its intended use, and in selecting 
paper, he exercises the same careful discrimination 
as in choosing and lighting his small subjects 
"Were I,” he writes, "to make up some prints 
for Susan’s mother’s own personal use, 1 would 
use Kodak Opal Q or Opal K For presenution to 
a client, my first choice is Kodak Illustrators' 


O. 


Special, the paper can take it and I really can make 
the print ’sing.’ I use Kodak Medalist "PapesuKlo. 3 
if I need the added contrast « 

"Frequently I need to make up a lat^ number 
of prints for display purposes I use Kodak Med¬ 
alist Paper because it is fast and has terri^ lati¬ 
tude The cone values are superb I do a lot of 
experimenting here, and really the Opal, Illus¬ 
trators' and Medalist Papers do the job." 

To keep children happy before the camera, 
Mr Schneider says—give them raisins It never 
fails Susan (see right) has a raisin now. 


^HER veteran photographers will promptly approve Josef Schneider’s 
seleaions More salon prints appear on Opal Q than on any other paper . .. 
llluurators' Special has long been the darling of topflight commercial 
studios . . . and Medalist, a young and sensational member of the Kodak 
paper family, is swiftly moving up to rank with both 
Kodak Medalist is a paper specifically tailored to meet the serious worker’s 
demand for a fast paper of exhibition quality, in a full range of contrast 
grades, adaptable to toning, easy to manipulate, with exposure-development 
latitude to permit close matching of negative and paper. Four grades, several 
surfaces Elmore C Adams’ “Brush Burner” (to appear full-page later) is 
here reproduced from a print on white, high-lustre Medalist J, 


FOR PRINT SUCCESS—PICK THE PAPER THAT FITS THE PURPOSE 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica¬ 
tions—in a range of types to fit your every need: 

For fast printing, fine warm-bjack tones, and great 
flexibility in manipulation—XadWfi Medalia Paper. 

Fdr rich neutral blacks in a top-speed paper—ICsdis- 
hromUt, five evenly spaced grades and nine cofflbina- 
dons of sheen, texture, tint, and weight. 

For rich warm blacks m t moderate-speed paper— 
Kodak Platiao Paper, Three ptindog grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 
—brown-black Kedak Opdl Paper. One prindng grade. 

For Opal quality widi twice the speed of Opal— 
Kodak Sktabno Pi^erd, 


For Opal quality in a special fine-grained surbee 
suited equally ao exhibidon and reproduedon—Ksd^ 
lUattralers' ^eeial 
For photomurals—XedM Moral R. 

For transillnminated prints—Xwdnl Opalore Print 
Film and Kodak Tramlite Pi^er, 
tor extra-fast prindng and processing—Kednl Ro- 
sisle Rapid N, It’s os fiut as Ko^btomide; and la spe¬ 
cial baw allows washing and drying in tea minutes. 

And for contaa ptiou—Kodak Ate, Veba, Rodat M, 
and others. Each Kodak enlaf|ing paper has a comaeo 
paper counterpan, equivalent in type and quality. 

FOr full details on these fins Kodak papera—dnts, 
skirftccs, weights, processing—consult the Data Book 


os IlCodak Papers, and your Kodak ^dealer. 

KODAK COMPANYt KocbvflteF N. V. 






Jo^ A.' 5dw^ifcf, New York, Y., Ri^irottafon print oo. , | 
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Detroit photo Guild—Mission Pictorialists 

Class A and B Final Winners 

.; , Applagote's ^7he Chieen Arrives"—Print Of The Year 

■ $y BbuMT J. LitiER; Assoeiatg Editor 


, ..ift'irai o.fiRbt right to the finiah, with the 
Mioto .CtMld of Detroit overtaking Oakland 
' CamoM'^SiMi'i long eetabllabed lead, and 
t|liiM 'WiM(iiiig.fir«t pjoee in Cloee A, winding 
VM||g,lfSl-88 seaaon of the Intemationid 
' F^ CMpetition. hi Clow B, the 
>. Phitoririlate weren’t able to bo 
. _ ' JK,they took Snt place, a position 

M^;4My S^y held sinoe lut October. 
.Ilid of the Year was selected by the 
'' tHMiig the first place winners 

jfe oontests, October to June. 

Ai^^^']t^.|nii)titi;'dieciission on the merits 
lirinis tlw judges’ decision 
.iMM -^ ,?;w';Oi>dfn> Arrives” by Joim H, 
ot: UM-Ora Kiinte Camera 
j|irU,.il«a'^firit place winner in 
'pC'i a s^ j ^ y ■' otwiBgMtidon. Mr, Applegate 
^: itM«W-■ • ^ 
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post president of Green Briar Camera Oub 
(Chicago); M. D. Meiser, APSA, post pres¬ 
ident of the Elkhart Camera (Ilub (In¬ 
diana): and J. Musser Miller, La Grange, 
Illinois, former president of the Photo¬ 
graphic Guild of Itetroit and West Subur¬ 
ban Camera Qub (Chicago). 

Individual winners were as follows; 

First Place; “Tilting to Windward" by 
Victor A. Lookanoff, M. D., Grosse Pointe 
Camera C3ub. 

Second Place: “Approaching Storm", by 
James T. Johnson, Channel City Camera 
Qub. 

Third Piace: “Industrial” by Bob Wilkins, 
Tiro de Los Padres. 

Each finishing the season with over 300 
points, the following clubs will be com¬ 
peting in Class A beglniilng in October: 
Mission Pictorialists (Ssq Francisco', ColL' 
fomia), BordesviUe (Okls), ComeiM Clubi 
Albany (N. Y.) Chunern Owego 

('N. Y.) Camera dub, PrleonO tlsinera 
Club. (New Orleans, ikh AUseodero; 
'(Colifomia) .Photogra]diiO, - Sohjoty,’.. ud 
Oklahom Camera dub' fOUwoMilo dty),. 

Nest month the' M$l^. get*’ 

under way. Baltlmioce ' Cnnt^ . 

:bM»t hr the (Jclohei^ jUdglbitifr^'^ 
JoodliM dite h 

,. .Hive'ww to enter ydv 
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aote* ITumM (KiniM 
LiNfMi C0mm CM CCIilMn)\..' 
-Blwltkawk CubfTB Cllfh liM#> ^ 
Cm Vriv (Chie^y 
VTeim Xwm (ClerelAod) 

Tli« tM Mi«i (Ci»0; 

Cmb PoImM (DHroli) . 

IMlt Ctoura CM (New OrieMl 
QapM Citv (ClndaMBtl) 

Nlifwi Pauf Gamer# CM 
Foft DatAom-CUeago 
Aeadray of Soieooe 9t Art (ntif) 
Bfirkalay .Camaro .CM 
Mamphli Cmnara Chib 
JarteM Parlt (Ghlcaio) 

Rock lalaiul (llBrnd^ 

St. Loula Camr* CM 
Sfaifftwood (Milwmkae) 

CemaBtowB (PbUidelphU) 

San Lvie ObtoM (CaUf) 

Niharika (India) 

Photo PietoriallMa ‘ of MUw 
VcBaago (oil City, 1^.) 

Gbanaal City (Smita Barban) 

Club Fou^frabao da Gobi 

CLASS B 

Club 

MImIoh Pklmriallete (Calif) 
Bartlaevllle (Okla) 

Albany Camara Club 
Ow^o Camero Club (NY) 

Orleani Camera Club 
Atanaadaro (Calif) 

Oklahoma Camera Club 
Ft. Steuben (Ohio) 

Tripod Camera *Cbib (Daytoo) 

Eodlcott ^nera Club (NY) 
Indepandeoce ^mait Club (Ma) 
Erie Pbetographie Soclpty (Pa) 
^nutbarn Obla (Clnrinnatl) 

Brcmcrtfw (Waablagtoii) 

Ralee (Roobaiitar) 

Mycore (India) 

Bell Camara Club (Denver) 

Waterloo (Iowa) 

Riebmead View Flndeia 
Mid Sonlh (Mempbla) 

Tucami Cmnera Club 
Falmmitb Camera Club (Maaa) 
Maywood Camara Club (NJ) 
La«la«Clark (Waablnftan) 

Camera Art Club (meUfan) 

Silver Box (Montana) 

CpdeB Camma Club (Utah) 



.SO''. 

lU 

7* 


ss 

M 


s 


2 



"831 

m 

..AO 

Ti: 

"814 . 

SI 

".389 • 

ft 

m • 

dt‘ 

393 

73 ^ 

391 

SS 

,390 

73 

889 

n 

359 

M 

188 

73 

177 


lA 

93 

98 I 


70 

Jan 

Gum 

73 

389 

81 

351 

91 

843 

69 

339 

63 

834 

77 

338 

73 

311 

73 

392 

39 

390 

37 

889 

60 

381 

67 

380 

69 

372 

34 

258 

!R 

837 

68 

848 

— 

3S7 


233 

34 

232 

53 

331 

58 

229 

45 

327 

63 

228 

53 

Sir 

57 

317 

44 

.AT . 

46 . 

314 














•ficraiAi. Divtsnm 


uwd Ank. ft Vh. 

C t, IfiMiCMniMii 
, cud^ aft III. 



k fuiaR jitA. 

ICM«f KMft CdlllMaM I! 


ft i ftwt ft tUtnK rmunw 

lar Swilli IM It., mhinkM 4. Wnwimta 

TUt near 


IM Kaw tMft Criukw Ift Ohio 

MUtaeM KMTrouos 

ftIMit* H CbriMkllf. Baa. PSA. DIrMMr 
SdM 40ft MO Vab ItiMlaa. IB. 

atmjrioHML rottmuos 

ftal. Ilarlat I. Pany. Dirmtmr 
Ton Rm RmO, BI Pmo. Tum 

poMTiutr rourrouoM 
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10 Eut Parth Simt, Chnlir. PMna 

AMSMtCM tXHUITS 
Tr*4 Pl«. APSA. DIrmetmr 
SOM N. M«Mu ROn Oilcaga 40. IIIIrou 

IKTSMHATIOHAL EXHIBITS 
V. F kllliiianakl. Olrrrt»- 
4M N. aKh M, La Crom, Vu. 

CAMSKA Cl OB NUHT CIRCVITS 
Caataa ft Mmi, DIntimr 
37 Hoafalcad PI. Bafganflald. N. J. 

CAMSKA ClOB JUOGIHC SEKriCE 
PiwA Raaea Jr.. IHniciar 
313 Uanrea Ava. llampUa 3. TrHaaaaaa 

IHTEEMATIOHAL CLOB BKIHT 
COMBETITIOH 

Dr. Grant M. Habt. BIrevlar 

140 Vahay Cmi Rd.. Rabeatar 10. N Y 

BEH BALS 

Mlaa Franrra A. Hajleab, Dlraalar 
TMT SoMh Baaaall. tinaaia 40. 111. 

BEMSOHAllIEO BEIHT AHALTSIS 
I. Bwaad AraMIrana. FP8A, Otraaiar 
17401 Uaalaa, Datralt 01. IllaUtta 

BOatnUAH CUIBS 
•mb T. AB dw aan. APSA. Dlraalar 
IMT Q SBaal. Uaaob ft Nabcaaka 

poRriwLfo or Bournuos 

Immm T. Jabnaaa. Dlraalar 

ITU Calla Cam, Snta Barbara. CaUI. 

IHSTKOCriOH BEIHT SETS 
Or. Jab* 8. Awlaraa■^ Dlraalar 
lit Mali. BaA Bldg., Grand bland, Nabr. 

EECOHBEO lECTOEES 
PUUp D. Maglaa, Dlraatar 
00 Srtlai Stiaal, Bia^pait, Haw Yaifc 

SAIOH MOKKSHOB 
C “Jarry" Parbai. Dlraalar 
UO Raaalya Siraat. Jaabm. Ubi. 

ArAJtD or MSMIT 
dam B. Oafclbr, Dlraalar 
m Swth Ta^ Ara.. Oak Park, IR. 

SAIOH BHACTICES 
Raloh U Makaa. APSA, 
aM Pam AmaaB Babant. lUaaii 

MMO-S WHO m nCTOUAL 
mOTOetUtBMT 

C. A. Tanhiglaa. TMncUr _ „ ^ 

SO Chaiah Siraal, Niv Yaik T, Maw Yaik 

Boiwif nmosAL committee 

Rabait ft. MaPanU, ItfSA, Dlraalar 
aoai CHataa Ana. Sn Af«. B.I4, lUaaaapi B i, 
Waa. 


•ho ^|i d 3 C *A^ C b i ii g i HI, IBtaab 

OHMnXAfm 

Jaka «. Magan Ban. MA, PPftA. D Oa tlar 
laal Vdaai snan. PbRiiilgkli ft Pmm. 



Roward For Promptnoss 

By Eloriki R. Christhilf. Hon. PbV 
Dirrctor—PS.\ Ameriron Ponfohoa 

For years you folks have hern telling u- 
that It was impossible for a Portfolio to 
complete its schedule on time, that the time 
between stops waa too short, etc., etc. We, 
on the other hand had maintained that the 
schedules had been carefully worked out, 
and if more time were allotted between 
stops, the Portfolios would still ennn in 
behind srfaedule—inasmuch as the delays, 
in our opinion, were due to thoughtlessness 
on the part of some members, that 1% unless 
strikes or embargoes interfered, as they 
sometimes do. 

At Detroit, John Hogan made available 
two Portfolios covering darkroom controls 
and showing the steps from the original 
contact print to the finished salon print. 
Knowing that there would be a great demand 
for the two Portfolios we offered to have 
them travel the Portfolio Circles that com¬ 
pleted their schedules AHEAD of time. 
We felt that, judging from post perform¬ 
ances, the demand would not be too great 
and that we would not be beset by any 
problems. 

What happened? Well, it seems that 
Portfolios that had never travelled on time 
before began to come in ahead of schedule, 
and, as this is bemg written, the following 
Pirtorial Cirrles have qualified to have the 
Hogan Portfolios travel their respective 
circuits: Circles 60, 59, 30, 43, S6, 44, 42, 
55, 21, IS. 32, 10, 31, 19, 51. 9, 28, 60. 

The Circles listed above are in the order 
of their going on the reservation list. Don’t 
write and ask when your Cfarde will get the 
Hogan Portfolio, just figure it oat for your¬ 
self. The best that we can do at the present 
is to travel six Circles a year, whieh means 
that we are now booked ahead into 1955. 

Our only hope is to speed up the Port, 
folios a’bit in their travels, or else, perhaps 
Uncle John can be induced, in his spare 
time i?) to provide additional Portfolios. 
Tn the meantime I am looking lor a good 
pbeeito hide out in uiitil aS Cirdes have 
been covered. 

Chirps From tht AoUbM * 

'If ycM wfD remeudMr, serend'Bt^aAa age 
tlte hope was ei^tdiaed that «a Migtf he 


Photography vs. Golf 

Bv Chalus Gore 
Pictorid Portfolio #47 

Four ycars-plus ago I built my darkroom, 
joined ^rkeley Camera Club, and todt up 
photography m a serious way. It wasn^ 
long after that that I did what many a per¬ 
son has wanted to do and has often threat- 
cned to do; 1 quit golf. I resigned from the 
country club and sold my dubs in order to 
have more time for photography—and I 
have ncicr regretted the ebuge. After 25 
years of golf and four years of photography, 
here is how I see it: 

A round of golf kills a whole day, indud- 
tng time consumed in getting ready, or¬ 
ganizing a foursome, refreshing one’s sdf 
at the 19th Hole, and getting a shower. And 
for this, what do you get? Yon sink maybe 
one long putt or two, smack One or two 
down the middle, make a lot of bad shots, 
lose your temper and 82.00, bawl out your 
caddy and lean something new In the way 
of dibis. Your permanent possession is a 
bad score. Golf demands everything and 
gives nothing. 

Photography, on the other hand, is the 
ideal hobby because, like gdf, it gives you 
companion^ip with kindred souls, plenty ot 
exercise, and, unlike golf, gives you some¬ 
thing permanently worthwhile for your time 
and effort. Photography takes you places 
and trains you to see things. 

True, pictures are everyvdieie; you need 
not go farther than your own badtyaxd or 
town t0*find salon subjeots. But for my 
part, I like to get around, and there is far 
more pleasure in travel when you traiml 
with a camera and with eyes searching for 
pictures. 

With photography, you can always bn- 
prove your product; no one ever reaches 
the top or limit of achievemeaft 

Every phase of photography Is soUsfying 
or revving. Every^pieture le^ fine in 
the ground fdass, no matter how badly it 
turns out in the prink There is pkosiire in 
work done in total dorknesst thne to rdax, 
and when the sate light goes on, what a 
thriR u we pitsess the miisele we hare 
perfoimedl' Finally, Ae priui-T-soMSld^g 
permanent os a reward mtd f» ft ratdMMr. 
No phase of photogMmkr Httt gats eld or 
Uies^ to mo. 
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tfolpni imtk t» lb iilwf9r«td «lid 
•WlM V dMM wh> nimed oi. Thi* 
wm lit d|t tnt nib to Itpyrnw taeb tad 
mMr tUu m expoie a ntgatift or mako a 
pAntU litlMr fanoi an old aegaibo or a new 
M TUa dwBiat hat hotn bionght to 
IvU on ^temtim of dw portfoUo now at 
hukL The iin|nvanient of the portfolb now 
inder erithdim it fir hotter than the port- 
foUoa of ptit TBitt and it is enoouragiag 
and mueh non interesting to me than the 
average eshibition. In the exhibits we ex¬ 
pect to see the best at all timet. Whether we 
do or not is sometimes a question—at times 
I have nqr donbts. 

It has been my good fortune to observe 
many exhibits and to have been deeted to 
Judge salons and camera club competitions 
for the past fifteen years and truthfully, 
the portfolios have a place no other source 
can fin. They reach those who want to im¬ 
prove their work, talk shop with other 
members, and last but not least, acquire 
friends ^ over the world. Stop and think 
- what is better than a good friend, a pho¬ 
tographic pal, one with whom we have tbe 
same in common—talking the same language 
-swapping thoughts and enjoying things 
together. Or would you rather be like some 
exhibitors who arc continnaUy peeved with 
themselves, or with the judges whose opin¬ 
ions they criticise foiever and a day. 

Critieinn is a atrohg word and many 
photographers cannot take it—those who 
cannot have no place in photography or in 
any other hobby for that matter. It it from 
go^ constructive criticism that imi»ove- 
ment in one's work or pby will eventually 
show. Those of us who have gone through 
this trying time can well reflect back and 
point to the critic’s hard words about our 
pet print at the camera club, and wdl we 
can remember bow true his point of view 
was. And—upon making the print with the 
critic's suggestions, how much improved it 
was, or if he suggeHed the waste basket, 
how mneh better off we were to start over 
again and do something better. 

Hew can we judge our own prints? TUs 
is not always as simple as it might seem, 
yet there u one method to be tried—haring 
had a fair amount of auceesa Make the best 
print foom your negative that can be made 
(your first ^nt will not be the one—^maybe 
t^ twelfth or the twenty-fourth Wiill M 
mount, spot and polidi it—hang it in a 
place you can readOy see at all rimes for a 
one month pmiod. If yon like it at well at 
tbe end of ^ month period, the picture has 
somethingi Then ask yonr friends for their 
opinion. If they like it, it it successful, lliett 
send it out in a portfolio and see what the 
Commentatort have to suggest. Suggestions 
will be made. No print will he perfect, and 
an of ns have ditbrenees of opfaiion, and 
living in a democracy we have die ri^ to 
state them, and most of ui do in no iman 
mannw. 

(law again much ImpMvement hat bean 
made, and at rime goes on yon too wSl be 
in the eiWtlea fieti ‘Vim aB it iiM and 
done,' lUs it what yen are itriring fn. 

* 9<li|t of luck, both pfoNMidl^ and oihi^ 

SttfUAerlMik 




Fnoiwc CaivuT, iftteetee lilitttr 

Have you ever tried outdoor ptttraitim? 
Very good retnlts cad be had ontaida in ^ 
shade. In the ahado we get trice, toft, oven 
lighting. A white caidboud reflet can he 
held close to one side of the few to lli^blea 
up the shadows and give a little more round 
ness. 

In either event, indoor or outdoor pot' 
timiture suffers greatly from lota of charae 
ter. Very few amateurs as weU at profes¬ 
sionals have the knack or ability to capture 
the true character of the titter. Most pho¬ 
tographers set up the camera, lights, poae 
the model, then say “smile”, click the dutt 
ter and there is supposed to be a picture. 
Many wonder why. 

While getting the lights ready, the pho¬ 
tographer should engage the model in oon- 
lersation about his interests. In to doing 
the model relaxes and when the rime comes 
to snap the shutter, you get a natural smile, 
with life and spaikle in the eyes, and in 
most oases the true character of tte model 
shines forth. Even if the picture it not to 
be a smile picture, with sparkle in the eyes 
you capture a more lifelike expression. Who 
wants a picture of a dead pan? 

For more ioformation about how to take 
good portraits join a Portrait Portfolio. 
We can help you to nuke better use of the 
lights pose your model in a more pleasing 
manner, and do all those other little things 
to help you make a better portrait. Our 
Gnnmentators are among the best portrait 
makers in tbe United States. 

Done* Piefwrct On Display 

One of our (Commentators Miss Cerda 
Peterieh, had tbe second in a series of tbrw 
exhibitions on "Modern Dance Today” on 
view through June in tbe Music Ubrory, a 
branch of the Now York Pnblle Library. 

Miss Peterieh uses chiefly a ^wed 
Craphie with multiple flash synchronise to 
the focal plsne shutter. The photographic 
styls she says should reflect the penou- 
ality of the dancer and the style of the 
dance rather than the personality of the 
photographer. 


iSalon. 
Works Koi 


C. “Junnr” Dhues Director • 

Beiiig the Direotor of this new aetivity 
hw itt wwaidt and oompensationi for the 
worit iawiwd. . 

fat Jastanoe, I leegntly teceired, among 
olhtn, Aim twmtrtdfiig negativet, Gronpa 


.. 

Approochlng Storm Jormt T' fiMwp , 

Had Plate—lutte 

ate befog formed now to teeelvo thew Mffo- 
rives but I would like to toH all of yon i^boftt' 
them because I would like to OM Ow a y oB O 
that fools the need for fogproring theft 
tograjdiy participate In tho Saloa Vwhmpk 
The first of these is a character ati^> 
The pictuK ta that of a nriim Caatemwan 
in the attitude of pnyn'. Ragaxdittg At 
negstivs the Matter adrised that he par- 
posely overexposed it one step end parier- 
developed it 20%. As a te^t it abeiM 


PSA Recorded Locturo Ptegitim 

The Reeotded Lecture ftofiom of 
the Pictorial Division offers the fol¬ 
lowing programs for year AA. 

No. 1 An Analysis of Reeognfosd 
Salon Prints by Ragnar Hedwvall, 
APSA. 

Ns 2. Commentary on Reeogaiied 
Salon Mnu by Morris Gvila 
No. 3. Ontdoor Photography hy D- 
Ward Peats FPSA 
No. 4. Still life hy Ann mgec 
Dewey, APSA, Hon. PSA. 

No. 5. New Prbria for hy Bntv 
ban Green, FPSA. 

SPEOAL Photography of tho Node 
by P. H. Oaliaim, FPSA 

A deposit of 125.00 AoaM eoecoi- 
pany an order. A larriw dune lo 
mode for each Leetnre. The SPECIAL 
costs 110.00 end shooM be cedat^ 
directly from Mr. Oshnan, Fw efote 
which are members ef PSA hgt are 
net affiliated with the PD the dhaitge 
ia KAO. Qtibt which jnw aRnfoted 
with lha PD will be ehergad 1100. 
Ihe service diaige fa dednetcd ftmi 
yonr deposit whan laetnre la lettinad. 
Clubs or groups oM nienthdra el PSA 
will be quoted ittieea on leiiaefo te 
the Direfoor. 

For Nea. 1 to $ order from Phffip 
& Mapbs DtaecUtt, Reeerded Let- 
tort Program, SO Spring Street^ 
Rrookpoft, New Yorie. 

Per the $PS(!3M, ]deaie eepterit. 
P. R. Oehnen, IPSA, 230S Ibenrin 
Avenst, (Saefonmt 1^ rihie - 
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—n VWOak t» dw ewgoi M qi 

MM « (Uglil tik {i«iMnl of tiw ImM 
lb htnM b atoMiplo •* ^ 

««r lOHliMrw ^ b* thoHlder. then iabhod 
Htiflst wilrtu all four tidea di^r ’with 
ikw to hon the eye wlthis the pfoture 
aroa. jiartieular nagathre could be 

prlDtcd by tilting the head hadcwaid with 
eyee looUag aii. It could alM be printed 
ainight without revening the aegatire. Both 
variationa would make a very aaliafactory 
print. It haa all kinda oi poaaibilitiea. Hia 
11 a 14 print and hia actual Balon Print 
which will be awarded to the winner ol Ua 
group are out of thia world aa far aa print 
<;uality ia concerned. 

The aecond of tbeae negativea ia a marine 
acene, a aailfaoat heading out to aea pulliag 
a am^ dinghy. The aailt are full and there 
are Jnal a few email cbuda which inciden¬ 
tally need Iniming in a little to bring out 
tlwlr full beauty. Thia print waa made jnat 
aa the Maater t^ the picture but the burn¬ 
ing in of the clottda and again liaahing all 
four aidea aliiditly with raw light improved 
it inunenady. The print ia blue toned and 
very beantlM inde^ 

Do you have aapirationa to make an ab- 
atract that will hmg in the Salona over 
aeventydiva percent of the time? I have a 
negative at hand belonging to a Maater who 
ia a ‘bmater of abatracta.” It haa detaila 
galore and beautiful tonal quality from 
white to blaek. The center of intereat ia 
properly pieced in the lower left dominant 
thiid nd eontaina the li|d>teat and darkeat 
paita of the whole picture area. The Maater 
wrote me that certain changea in rompoai- 
tion would work equally aa well aa the way 
be printed h. Tbia print waa alightly toned 
in Ndaon’a Gold Tonor. Subject matter? 
Oh. ihafa a aecret. 

If yon bavent already gotten in on the 
fun of printing from one of the Matter'a 
negativea yon don’t know what you are 
miaaing. You will find more of the detaila 
of thia new activity in the Augnat iaaue of 
the Pktorial iKgeat. Write me for an ^ 
plication bhnk. 



Memaiioiial 

I^rilfolios 


SuiaiT D. SOBI., ifiaeebio EUtor 

Ambocao^or^g PoMon Opwi 
YeOi your.eyea are net dbeelvfait yo»~ 
tlMN ia an Aatbaaaadot’a job open and YOU 
can qudifp. t 

Picil,ai|d pnbfbly moat invortant, ia that 
yen bo wMe-beartedly iatcreated in a bet¬ 
ter wedd, in « free erqld and n wwU 
(Vbn g imfo g m pili r a egn taka pfoterea 
e^ttay want ta,^wlin they,-want to,'nnd 
W amnt to. Yon mm bno 'n pr»> 
b paailf’df %>4apS^ , 
nownt ^ wMifc youMW to * 


iKibl 

. “Ml _ _ 

elgjhto otiMT tdn foindi M ad id' dp ypmr 
job in tba boat m a da a r yw BM. 

yon aee. the boat part of lUr Mb b dad you 
wm get in return do nmoi or nwH £mm 
the pei^le yon work wflh aa yon put into 
'your new p oa iti on. 

Photogaaphera ia a finoign country an 
much intenated in eatehaiitfug not tmly 
printa for conatruetivo eritfolam hot alto 
ideaa on techniqnec, idaaa on the ooncep- 
tion of a picture and hfoaa on a fiiU story 
of compoaitioo. 

It baa hoen a long proven foot diet if 
there ia a proUem of miauaderatandiiig or 
indifference in front of yon—back np and 
find a common ground or intmreat end fhen 
walk right over the dtuation. In other 
worda, uaing photography aa your common 
intereat—^work togedier through thia aubject 
to learn about each other and in turn yon 
will aoon underatand each other. 

Now 1 know that there will aUU be prcb- 
lema but aa an Ambaatedor of Good Will 
from American Photi^paphera, to aome for¬ 
eign photographeia, yon can do aa much 
good aa a hundred bnthela of wheat, or 
some hern of machinery to atimnlate under- 
atanding. 

Right now, today, there ere aome very 
rich poeitiona open to YOU, if only you will 
accept. Any indiWdnal, or a group in the 
Society, that ia intereMed in euch a posi¬ 
tion, with the exchange being printa in a 
portfolio, should make appliettion to CoL 
Charles J. Perry. There are people waiting 
m both Japan apd Chile aa wcfl aa other 
countries to start an exchange wifh YOU. 

Won't you take the jidi? 

F/rif Dominican Kepubllc Salon 

Juan Uliaea Garcia, General Secretary of 
the Dominkan-Amerioan and Caiibbean- 
Americon Portfolka, haa completed die or- 
gankation for the First International Salon 
of Photograidiy. The Salon k under the 
joint ^Hmaorahip of the Dominiean Pboto- 
giaidik Society and the Dominkan Amer- 
kan Institute of Coltnre. 

The lateet news of the Salon k die mag¬ 
nificent geitnre of the D omink a n Eepublk 
Prraident, Dr. Molina, in donating u 
top prise to tbe beat print of the sabm. Thk 
prize k to be in die form of a Comeratone 
Memberahip ia the PSA. Thk gift k tangi¬ 
ble evidence of tbe warm foeUng exktin g 
in our International Portfolk program. Tbk 
is partknlarly true in tbo Oomiaieaa-Amer- 
icaa Portfolk nnder tbe abb dbeelka of 
Sten Andenmi, the U. S. Goneial Secretary 
and Jnaa Garcia, tbe Genanl Secretary fot 
onr aontbem frieaida. Tbit type of gift mnt^ 
be moat gratifying to tbeae two men wbo 
have worM ao bard and wbo bave btdlt up 
such splendid coopeiatiM betwoeu tba taro 
ttatkna. They are both true Ambacaadora b 
tbe friteraational peimM. 

* f 

Now Chairman VMh Mutko 

Say Mkaa, AP&A^ dw Wear Gbajnnaa 
of dio Pkti^ DkbiHi arid n aaonlary 
for tba Samnd Carlbbeaa^AaaeikMt Itter- 
natkMl PwtfoUo bat iwl SnWied ArVfli 
t« iMehwi m 
he A Meidtte le 

IbLiWlitt<{|e MTjk 

jaaau i^wr\ef »ap^.nmnnmo*anMmT 



A. Lvinfi PaacBau, Atmckm KJSior • 
Sapkmbar 

“.,. And then tbe whining eehod-bey, vrilh 
hie aatehel 

And shining morning foee, creopinff Bke 
snail 0 

Unarilling to sehooL* 

Did your brat act like that on die first 
day of school? If be did, yon haaent trained 
him right. The American paUk tobodl lyi- 
tom ia one of the great demooratk batitu. 
tkas of the world, and tebool attendance 
should be hdd up aa n rearaid fn bMig 
bom an American, not aa a punkhment for 
being under foot for five yeaia. 

We trust you got out the old camera and 
made a reconl of Junior aa he Maited off 
on that great adventure, and we hope ibat 
yon cani^t the eager kok on hk “ahhilng 
morning face.” 

In years to come, yon will look npon that 
picture as one of your prised poaeeaskna, 
but guard it weU from Jnnkr. fri a few 
short years, he will be grown up, w ddak 
far is, and he will resent your inalatence 
that he once looked like that. 

The old verse that starts: **niirty days 
hsdi September” k still true and they are 
all busy days. Aa far aa camera dubs are 
concerned this k really the beginning of 
the year and the first week of school will 
scarcely be under way until we have to 
alert scurrying around to get the winter’s 
program atart^ 

Print CIreuHt 

If yon plan to get In on a Camera Qnb 
Print Circuit, betm not wait to aee what 
your members did over the vaca¬ 

tion, but gather up the three beat printa of 
lest yeer. Then write for an ant^ bhidc 
and get an early atart 
The dbeetor k William R. Hutehinaon. 
When filling out the bbnk gke him eeeond 
and third preference on dates if poasyfie. 

Kacordad Lailvrat 

If your elnb hu some maney b tbe 
tioasnry hnt still baa to kaap w ftb b • 
Umitod budget, thera b aotbbg qnito equal 
to a teemdad betnie. See the Hat of avidl- 
dib snbjeota on an affjobtag page. 

Sereral of your m em h em vrill bavo alMe 
projectota, and if you ean find aMneeue wftb 
a raeorder yon will be aD act 
Write to Philip B. li^lb• fat • mtiafac. 
toty date. 

Jutting Sairlett 

At tom tbM dmfag Ae pear^ pM wlB 
mm' to bnv « 41 mm mmdm geeampbM 







AMfo/fo of Portfoltm 

It you km u dob room wiiii moUiug 
ipouad Ae voKi £w the iHq^y ol |iietaioii 
Am dnuU hug • PertMlo of Pottfaltoe 
tt •Me OHotlof dwthig the wioter. TUi eu 
bo done aloag wiA your regnlir prog mn. 

Perhipe the director of thb aethrlty will 
let yoh keep a thow on d!q)lay for a longer 
period. For a iultaUe adiednie write to 
Jamet T Joharon. 

Aanrkan EMblh 

There i* no real aubititnte for the printa 
the memben make, ud aa long aa enoad> 
of them come in, the meetinga will be f^ 
of life and vigor, but after a few meetinp 
there will come a lulL Then ia the time 
to bring in a ahow from the outaide. 

Write to Fred Fa, Jr„ for hia lateat liat 
Be aure to teU him the approximate date 
the pieturea are wanted. 

Porffoffon Cfubs 

If you live in a diatrict where a number 
of PS\ membera belong to Pictonal Port* 
folioa, you may take part in u enjoyable 
aide activity by organixmg a Portfoliu 
Club. A club with aa few m four membera 
will get recognition. The director ia Sten 
T. Anderau. 



DSssafhtaefion 

The July PSA Jodruai. md the Anguat 
Camxra magazme both report new methoda 
in the judgmg of photographio exhibithma 
BoA of theae reporta inmate further Ae 
growing diaaatiafaction wlA preaut meAoda 
of judgmg, and pbotography’a deaire to 
atrengthen ita poaition aa one of the arts— 
to come of age. 

For the more we atudy diotography and 
Ae more we atudy painting, Ae ckaer the 
two aeem, to come, ^^ey ate boA concerned 
wiA conveying feeling withm a ap*ce 
bounded by four aidM and lyin^on one 
plane. 

The nilea of photogra^ ud Aa rnlea 
gf painting are Ae rnlee of gtajdiic an. 
Who is W uy which mcAod of conveying 
Wing ia better. 

The nlea of grammar govern hoA Ae 
ippl^ word and the wifttm word. Cu we 
uy either ia betterf Ne, they ere used by 
paiople for dfierut pmpoaea, and Iqr dif- 
faroat puple f» the asau purpoae. But Aa 
nilea alw guMepoats for heA metbodt ef 
upMadhn. 

of tbe Judgw of A* 
we who aM phe< 
pafdewvfoihdA 

JMifa# fllfllrifWL 



uamfotlmfAndauigiM fh a tagf ap h iii f ' 
cu he u h tatu m en t of inMh w M toilin' 
meot of diatortfoo. It dq^Ab da tho |h0> 
tograplwr. 

Maybe Aa whela diautiafaetfoli about At 
preaut atatua of pbotegcupide onAlbltfaM 
ia a refleetfon of enr orn diewriafOMfoii 
with what we are produdug. Wo oie bob- 
mg for Ae road which anil bad os A 
gruter utiafaetioa in oar ^wtognphio 
work. 

Maybe if we chuge our meAods of }ndn 
mg our exhAitiona. u auggeated in the 
Puyallup, Waahington experimut, we eu 
get aw«y from Ae unjMct type ef picture 
ud become more aware of the picture 
which growa itt appreciation and importanM 
tbe longer it la aeen. WiA Aia ayaton onr 
picturea would need to convey mere emo* 
uon to Ae viewer—they would need to 
arouae more emotion in Ae photographer 
who takca Ae picmre originally. 

The PSA la diaMtiafied wiA many things 
in photography aa it ia today. And the work- 
era m the Society are striving toward prog- 
resa— they are working to make photograiAy 
better—techiicaUy, eatheticelly, crutivdy. 

Photography eu come of age. Photog¬ 
raphy will come of age—but wbeAer that 
eommg of age is haatened or retarded- 
only the photographera of today can decide. 
Through Aasatisfaction cornea change—ud 
through chuge, properly directed, cornea 
progrem—iSiEU.A Jxinca 


Comina Salons AgiweinQ to Follow 
PSA Recoiwnondcrtions 

Note H aioBoflhrome piiata, C oolor pnata, T ooler 
InoaparaaelM, SS itareo ■USea, I, wonoeaniBw 
•lidao, A oyetulaclarol prinia, S lelaBtlBa or natoro 
prteia Bout fea b It W Si aaefa olaaa iialaaa other 
wiao apeclliod Kooofailua The amoohroieo per- 
lloaa ^ aaloBo lutoS hare laitial Pbtorlal DMiIen 
approval Chack aalea Hat of apprepriata dinaloa 
lot neopiulloa o( olkv aaeboiia. 

$40 PAVIO (M,C) EihiUtad dortoa Saplaiabar at 
Praataa Kata GaUatr Data FotaCliu Claba Baa. 
dolraata, Ria Araabaadm lid, Saa Pavla, BndL 

riTWdmiSAm (U.c,s) EthiUiad danai Saptam- 

bat at Jahaiiaaabati IVbba Idbraiy aad Darkaa 
Haatalptl Art GaUatr. Data* Salaa Saerataiy. Baa 
aaaa. lohaaBaabaig, So. Abba 

/AUUd (KO EaUUiad la Ahaudabad b Sapl.. 
Batabar ta Otlabatk DaUi T. P GaU, Baap Ctataia 
neiatligtta, Salapaaa Road. Abandabtd I, ladli 

ngTMlAND <K,T) BabOltad Sapt. lU Daui Matr 
J, Kibaaea, ISIlt MaCaaaa Avt« t3a*tlaad II, 
OUa 

rOKTO (H.T) BaUbUad datbe Oalabar aad Na. 
roabaa at Pokpa aU Oaaka. Datai Xataae Tbka- 
bivi. UM KtahlWI. Naar T<*t% Japaa. 

APr tBAUnt kthlbttad bmbabs Oal. 4 

41 An Gatlarr. Dalai ■. A. tmm. Baba Baap, 
PO, Baa nt. H aail l iaa, Knr laalaad, 

Moxrgrgsr OQ CddUnd Sapl. Utt at Vaataaa 
WaMWtaa Pah, ftapaUap. Dalai Gaa. KM A h i 
Aahna, W aa Ma g w a. 

rwm <M) BaUdiad Sapl. IT la Oal. ^ Datat 
Saaiab P awstaBai Sakalptaai Vb Bagba IsLftaba. 
Iialpi 


MiAiUMBir 


ou t4t at MWaw, 


gla PAPi UUA'+ 


BMot^r BBAfitoKr , 
fUMMbil Oai* BW at Al* 

(NnM, Ms pW 1 ^ AadAlSiipSf 
Btaahtaab gapaWb. ^ o'. 

MntoU OM!) Ciana iSa 
w Daa. » atafafo bWUjar I 
eafi gvio KBbiaatoaJfc nto 
da UaOa^ Baa lata Ba Mtaa U 1 
Maataa, . 

SAHtA MJIBdlbf 

Nav. IM. Dabt Vb. A. i»mf4 Ml 
St. Saata Barbara, OaHlamb, t ,a i '(-j 
KOHO gONG <K,C> OaaaaOb, tb 
taa aairtd. EaUMiad Dta. 14. DutA 
tCMa, a/a 8aai ttlae tu, Ma IB 
Baal. Haas Kaaa, CUaa ' , \ 

rterOBIA (An cieaaa Oat ». Bato CM jw 

priaia. CakOdtad Nav M*|l b MNMO^ 
Data! faa A. MaVlat tin BaUdI gib, P l A Wto 
B C, Caaada 

AnitOMA 8TAn Pdflt (At) Gbaaa Oata A. ikUf 
taa aisa (or prlaia. PabABad MW tvA PpAr 
MIh Aaaat Bcdat, Sapl ol PbaMsbyllp* glMdb 
But* Fair. PIiomUii. Afii o 

mtmrAPOttS (AC) Ooaao laa A W*f tb'' 
saw EikiUtad Pab, S4t at AaabNaa S u l liB 
laitmia Datat Vbiaa Aadanaa, US A Wk JA, 
Mtaaaapolts Mlaa 

ROCBKSTOt (Ar.T.S,S8) (Soaaa PA. A 
Mar aM Dan loaoO MtOar, SO PbbmglH; 
Roahaiiar IS, N, V ) 

orm sAioKA , 


MOTAl (AC,T.S,SS,A,MP> MBUd al . 

Lrada akd Brhiol Sapl tl la Baa. A Dabi Am*. 
Bopal PhotoanpUa Saalalp. M MtaW OSA Jdlf> 
daa SW 7, Kabaad. > « 

dWrrSBP (AC) EthIbIMd Sapt. tSdO SI RWlI 
Baalaalaal Saabip Dm* i Ik. BlifQiawb, Isf 
Dambnasalraata Aalvaap, Batphiak , 

lONDOH (AC) EaUbhad Sapl. Ifl M Ob. % A 
Bopal Saalalp at Patalaia b Vataa Cg a W I. DUI 
Saap, Laadaa Mam at fhaiairapbp. BMP ttmitt 
St, Naw Bead St. Laadaa VJ, Bsbaad. 

€APK town (M4.S) laWMlad Bapt. MdA Mil 
U J Snbp, SKaa Saap, P,0. Ba« Sttit ^ 
Toaa, Sa. AMaa. « 

arocKmiM (to BdniMd la OsMbaa. ^Mai 
Smdldi Maataa CoaipaiMon. Ban StA BHalWMia 
a, Baadaa. 

waratit oitrAm (AC) BahOdbi BnaM to 
Ort U M vaikaa Pofcaa tUawr aSd'AiB 
Uaaaan Data. A B Adaaaa, IBS MBMIaal gA 
Leadoa, Oataito, Caaadh, a 

UOMUAHA m Oataa Sapl. ft BMMNfl Mh 
29 ta Daa A Dmi Pvb b 
Bnaa, Lap! Pat g tjabliaaa, J ) t pi a>|| ^ 
BdJUGOSd (H) Ctaaw lapt, A SMMwf Mi 
S.A Data* Saarataap. SabadSl to ll( W I | ||la tots 
taiaiaia, Haaa da Sw P» BOA S^fSBrnK 

laad PhoUaiwAta Saaho, |U». Aw ^U|, aliito' 

baita Saathara BSadalA Ba. ''> 

iro os usMiso (ACttotabto onto 
tast. No b VeaatoMt .toe’ll 


taaw» MAt) Mb. A 

g Wir* tobi Si, A A kiaaA SB 
IwM It 

'S.tV.'n&o!!®}' 
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PSA COLOR DIVISION 

- ■ Ceorce F. JoHNiON, APSA 

Forestry BniMinc, State College, Penna. 


CD Officer*, 1952-1954 

Mrs. Blanche Kolarik, APSA, of Chicago, 
Illinois will be the Chairman of the Color 
Division ^or the 19f)2-S4 term. She is widely 
recognieed for her outstanding exhibition 
record, for her eflirirnt compilation of 
“Who’s Who in Color Slide Photot^phy” 
over many years, and for her untiring ef¬ 
forts in behalf of color photography in the 
Chicago area. Mrs. Kolarik served as CD 
Vice-Chairman fluring the f«st two years. 

The Vice-Cihairnian will be Paul J. Wolf, 
APSA. of Hawthorne, N. Y. Mr. Wolf has 
ahly served the Color Division as Chairman 
of the Honors Proposal Committee, Eastern 
Elditorial representative, and as Secretary 
during the 1950-52 term. His enthusiastic 
efforts for the advancement of color pho¬ 
tography as an exhibitor, judge and exhi¬ 
bition director, as an officer of local color 
clubs, and as a PSA Committee Chairman, 
are widely known. 

Merle S. Ewell. APSA, of Los Angeles, 
will serve as Secretary. Mr. Ewell has been 
for many years one of the leaders in his 
widely recognised loeal Color Camera Club, 
and has performed a most creditable service 
to the Color Division during the past two 
years as supervisor of the National Club 
Slide Competition with 138 Clubs from 35 
States and several foreign countries taking 
part. 

The Color Division is fortunate that three 
such able and experienced individuals, have 
agreed to accept major responsibility in the 
Dfvision for the next two years. Our con¬ 
gratulations and best wishes go out to them 
on the eve of assuming their new tasks. 

CFJ. 

Tokyo Tidings 

The Color Division Hospital Project has 
received the following note from the Ameri¬ 
can Red Cross in Tokyo, Japan, which dis¬ 
tributes the color slides we donate to U. N. 
Army and Navy Hospitals in Japan and 
JCorea. We quote: 

“During the past week we have received 
three boxes of color s]ide.s from you. We 
thank the wonderful members of the Pho¬ 
tographic Society of America most heartily. 
They could not have come at a more op¬ 
portune moment, as for the first time we 
had no back log of slides to fill our monthly 
quota of 3000 and those three boxes enabled 
us to fill the need on time.” 

The Red Cross quota of 3000 slides per 
month is only miough to provide slides for 
the hoqiitals noW receiving service. To al¬ 
low for an expansion of service we should 
be sending them at least 4000 slides per 
month. Actually, due to a dow-down iii the 
mimber of slides being received we have in 
recent months been able to send only 2000 
to 2500 slides a month. So a* can be under- 
MoofL slides are needed badly for this onV 
standing aervfoa to hosp^lia^ Service, men. 
and wpmep: .PfoMa sm whatever sUdet 



you can, with a simple identification as to 
subject matter if possible, to Karl A. Baum- 
gaertel, 333 31st Avenue, San Francisco, 
California. 

Modal Winnors in National 

The fifteen medal winners—top slides of 
the 3468 entered in 1951-52 in the National 
Club Slide Competitions. >has been an¬ 
nounced by Merle S. Ewell, APSA, super¬ 
visor. 

In Class .AA, with 39 Clubs entered, the 
final winning individuals were: First: “Last 
Cleam’’ by H. N. Fulbright, Boston Camera 
Club: Second: “November Skies” by Mrs. 
F. N. Decker. .Salt Ijske Photochrome; 
Third: "R.R. Snow-Melter IV” by Harold 
Sehwartx, Shorewood Camera Club; Fourth: 
“Lazy Canvas” by Helen C. Rahe, Ft. Dear- 
burn-Chirago Camera Club; Fifth: “Break¬ 
ing .Surf’ by Herbert Weihrich. Science 
Museum Photo Club. 

In Class A, with 47 Qubs taking part, 
medals were awarded as follows: First: 
“Design in Class” by David Murray, Rocke¬ 
feller Onter Camera Club; Second: “Sc- 
eured” liv Meida Hammond, Los Angeles 
Cinema Club: Third: “Ma’s Classes” by 
Art F. Shea. Tripod Camera Club; Fourth: 
“San Bias” by A. B. Hinkle. Diablo Camera 
Club; Fifth: “Dunes of Ibex Pass” by Ivan 
Murry. Taft Camera Club. 

In the Class B contests with 52 Clubs 
enrolled, the awards were issued as follows; 
First: “Quo Vadis” by J. S. Bbeckh, Tor¬ 
onto Camera Club; Second: “Routine 
Heroes" by E. G. Tozer, Toronto Camera 
Clttli; Third: “Pals” by George Merritt, 
Jackson Camera Club; Fourth: “Excelsior" 
by G. K. .Smith. Equitable Life Camera 
Club; Fifth: "Patricia” by E. V. Mayer, 
Equitable Life Camera Club. 

All clubs desiring to enroll in this series 
of five competitions in 1952-53 should con¬ 
tact at once Merle S. Ewell, 1422 W. 48th 
.Street. Los Angeles 62, California. Oubs 
affiliated with the Color Division pay no 
entry fee. others pay $4.00 or $6.00 depend¬ 
ing upon PSA membership. 

Chantlor Leads Who's Who 

Dr. M. A. Chantlei of New Toronto, 
Canada, topped “Who’s Who in Color i^lide 
Photography” for the period from July 1, 
1951 to July 1. 1952, published elsewhere in 
this issue. Dr. Chantler was the only ex¬ 
hibitor to have slides accepted in every 
listed exhibition. He also led in total slide 
Bcceptapces with an aggregate of 85. He 
was followed closely by Helen C. Manzer, 
APSA. of New York City, who had 84 ac¬ 
ceptances in addition to judging one exhi¬ 
bition where judge’s sjides are not listed as 
accepfed. 

Other exhibitors who had more than 60 
acceptances include: Karl A. Baomgabrtel, 
AFS.A, San Francisco; Norman,. R. RHce. 
Clayton. Miasouri; Louise Crgmer, Salt 
- Lake City, Joe M, pixo%. Roaeville, (follf.; 


..Ill mriim hk'— ... Ssii.tiiiiS. ■■s,»'iri i 

,, Ccaiing OJ^. iStdMtk^ "I';''. - 

nrrsm/neH au cobot, oeu i-ia, tssi^ tigik. 
n. Pvst suast, 01. rase Mss Os H s g Si 

term* Isms IHssa, Slf IsnalMnh Av« Hwis 

nssl. Pa, - 

TttlSA, Oat. U-lt, dssdBss 8sal.'W. lasr slUta. $1. 
Pansti Ssth C a s a Jay , IIIU 8. Vloisr,-Tolas, OUs. 

CHICAeO. Nsr. I-M. dasdUns Oat. 11. Pear sMw 
(all riaaa), II. Poami Attkor Paphs, dlM Cdbaat 
At., Vaatsn S|irlB|a, IB. 

WSSlSSim rAUer, not. M. dsadUas Oat. If. 
Fsor atidas, 11. Panaai E. A. Taakar, MIS Corlar 
At., St. Laala 7, Ms. 

UmSEAPOtlS. Fd>. 10-13, dtadUaa Jan. If. Poor 
.Udn 31. Forma! WaRen Aadarwa, 123 $. 7lli 
St.. MinneapDlU, Minn. 


Edward A. Hill, APSA, Fleetwood, Pa.r H. 
J. Johnson, FPSA, ChicagoA James A. Kirk¬ 
land, Chicago; Clias. B. McKee. APSA. 
Sacramento, Calif.; Arthur Papke, Chicago; 
B. B. Randall, Orinda, Calif.; Mabel Ross, 
.Salt I.ake City; A. .Stewart. .Santa Bbrbara, 
Calif.; Mrs. Sandra Thaw. Washington, D. 

and Adolf Vignale, New Toronto, 
Canada. 


Color by First Class Mall 

Starting July 7 and until further notice 
all Cine Kodak films, Kudachrome film 135, 
.335 and 828 will bn returned by the Kodak 
Company to the customer by first-class mail. 
This will apply only to processing labora¬ 
tories in the United Stales and Hawaii. No 
additional charge will be made for this 
service which is intended to avoid the many 
serious delays that have occurred in the use 
of third-clasa mail. Several months will 
■■lapse before notico of this change appears 
in the cartons and instruction sheets hut 
the service is now in effect. 

Whoops 

On page -139 of the July issue we pulled 
a hoo-boo. In W. K. Raxworthy's excellent 
article on 3Smm leaders and trailers, the 
typesetter left out a couple of lines and the 
whole corps of proofreaders missed it. 

The third paragraph should read: 

“According to the specification, the 
leader, induding the tapered tongue, is the 
first 814 (8J228) inches of film, and the 
trailer is the last 1.87 inches. In addition 
to the tapered tongue, the 8Vs inches of 
leader include the equivalent of three 24 x 
36mm frames ahead of the first exposure.” 

As it ran the statement didn't make too 
much sense but with the italicized portion 
put back in, it does. 

Our f>>logies to you readers and to Mr. 
Raxworthy.—D. B. 

Who's Who in 
Color Slid# Photography 
1951-52 

In the following listing are the names of 
those who have ha4 acceptances in at least 
two of the recognized exhibitions during the 
past season. Such listing is indicative of bet¬ 
ter than average ability in color slide mak¬ 
ing. ‘ 

The period covered is approximately lidy 
I, 1951 to July 1, 1952, with topie irregu- 
biritiet represent^ by. exhibltiona held 
within the period but catalogs not available 
in tfnp. 

i * 

PSAJOtmiAl. 



'' Onlf; ^ loUowfag esUUtiMut^ Mi. 'Ja.. 

.<ailCA.^, da. 

Ciii, JMsto, 

K Ctmnio, BAKTFOttD 1^ HAWAO. 
faxtUriUe, BUlwaultMi lUiuieapolia, MIS- 
SBWPPI VALLEY, ndlaiMpliia. Pitt.- 
bmli, PSA, Rocheiter, Saoramento,: Sih 
Lake Qty liSl, San Frandteo, SOUTH. 
GATE (En g land) 1951, South^te 1952, 
Southwest 1951, St. Louis, Tonmto, Tulsa, 
Valparaiso (Chile), Victoria, Whittier, and 
Wilmington.' 

One Canadian show did not meet requite* 
inents for listing, nor did any of the foreign 
shows except, the three listed. (Most foreign 
shows permit too many entries, or keep en¬ 
tries too long.) Aitho finally included, tliree 
of the American shows were borderline in 
performance and future listing will depend 
upon improvements in those shows. On the 
other hand, five American and one English 
show (capitalized in the list) were so effi¬ 
ciently managed that they received "special 
recognition”, including silver medals for 
their contributors. 

Since nature photography exhibitions are 
covered by a separate “Who’s Who”, they 
are not included in this listing. 

A total of 732 exhibitors arc represented 
this year, a slight increase over the last 
year, tho the number of exhibitions is the 
same. In addition there were 971 contribu¬ 
tors who were successful in only one exhibi¬ 
tion, and more than 1000 who submitted 
entries and had nunc accepted. 

Judges’ slides are not included in the 
following list, but asterisks indicate how 
many exhibitions the individual has judged. 

Die "Who’s Who" list is compiled annu¬ 
ally by national committee memlmr Blanche 
Kolarik, APSA, from card files fapproxi¬ 
mately 3600 individual cards) on which are 
recorded acceptances from the various ex¬ 
hibition catalogs. Catalog errors, variations 
in names and addresses, etc., require con¬ 
siderable investigation by direct inquiry. 
Color Division’s cross reference files, and 
other sources developed for this purpose. 
Most such irregularities have been elimi¬ 
nated, but if there are any questions, these 
may be addressed directly to Mrs. Kolarik 
at 2824 S. Central Park .\ve., Chicago 23, 
Illinois. 


Nam* md Lacatton Nxh, SUdaa 

Admt, Blancbe. Phoenix, A-rix. 3 4 

AtijiaiRf David F.* Rochratpr. IV. Y. 2 
Adamx* Frederic N.s Rtatcn Iniand, N. Y. 2 
Adamss Mr*. Leola M., New York. N. Y. 3 
Adam*. M/Sgt. Iseoa L.* New York. N. Y. 3 
AakaMti, AU. Jamaica. N. Y. 5 

Affnew, LoaiM S.. diirago. 111. ^ 

Afnew. Wallace G.. Chicago, 111. 13 

Aharn, R. F., Lm Angeles, Calif. 23 

Altman, J. H,« Rochester, N. Y. .1 

Araaden, Dr. l^win E., Toronto. Canada ^ 


Anderrgg, Engeae G.f Akron, Ohio 4 

Andarton, H. If.* Detroit, MJeh. 7 

Aiwhibald, Jamei R., Amaterdam, N. Y. IS 
ArmitroDi, A. Iflllii^. Columbn*, Ohio 11 


AmecoB, Cana, Kanotha, Wis. 

Arrleta, J« San Franciaeo, Calif. 
Aeli« BUI, Rlnnold, Ga« 

Aator, Mercedea G.« Sa^lle, LX, N.Y. 
Aodrlo, B. Nse Lmdoo, England 
Ayraa» Iraaa* Loa AngelM, Calif. 


Bagisfe Edgar $*• Ifanhattaa, Xana. 
BalwaaB, Eleuor, Yellov Rprkvis Ohio 
Bailor, R^atl Chriatahnrch, 


BaRasa, Rarry, New York, N..Y. 
Baneroft, CatberfBe» So i^aelMO, Cattf 
'BMhi. Jobs L.p Loa Angolofi CfeUf. 
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K. CMt, 'MMdlN^ 
e. Gyp lUeoodp CaUf. - . t 

Bf^y Or. C Bn Sah LglM CRf* UiaX S 
Bamtt, OdaMa B, Ball taka Cltf« Vfa[ 
BaftiMy Ca in a Ua, KayndUih Utah 
Benuoh, Or. Laa, BoeoviUa* CaUf 
Bataa, Woody, Stamford, Coaa. 

Baumbatfort M« E.. FoKlaad. Gra. 
Bavmgaartal, Karl An Be* Fraaabeo, 

ai. 

Baiter, Edith, Saattla, Waah. 

Beckwith. Maiy, Van Nnya, Calif. 

BeeLlcy, W* Maaon^ Doc^eld, kfaaa. 

Beeae, Robmt S., Stata Colima, Pa. 

Benl^, Samuel M, Mt. Vemoa, M« Y* 
Baniel, John. Caviaa, Calif. 

Bciixcl, Olive, Covina, Calif. 

Benxlnu, Aleaandm P., Loa Aogalaa, 

Calif. 


' --tfie-y'iaM- 
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17 

81 
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C0i^,'O.'|Uj CMmSo.. tOi ' '■ 

Gaapafy, lohii Un Pwlh'.ViBfe*- \ 

Caaiaih^ Y. ^u'VdtaM ONM.ilai].::' W;'< 

Cook, daradoa 0»v l i ' a k a al do, 

Co«dta, Artkof -1-^ W Atfgi^ Cattfu ^ 14 
Cooper, Adfecd'Wo, Ifarlned,'Wyp- 

Coopridor, J. L., EvaaevtUo, Sndo ' B * 

Copattkavar, Blbm JU Baa^.' GaiUf; ’ S ' 
Craig, John L., MlaBit, FJa. 4 .' 

Craanar, Loula^ Salt Laka Cl|y« OtaR Yf 
Crawloi^, Georga, St. Louie,' llo, ' B 

Crawford, Hamnoad, MaBtoa*. Ohio t 
Caolta, Verna L.» Chicago, IIL 4 

Cuhitt, Ellen E*, Tewooto, Caaada. 2 • , 


Blaha, Mildred. Weatern Springa, 111. 2 

Blakealee, Bernice A., Springfield, Maw. 3 

Ilot’kinan, Dr. Geo. 11-, ban Franelacu. 

Calif. 2 

Rockman, Mra. I.ee, San Franciaro, Calll. 2 
Boeckb, J. S., Totouto, (.anada 2 

Bohlen, Robot A., B>»>twood, N. J. 3 

Boiler, Stanley, M D., l.«w Angeles, Calif. 2 
Hoatain, C. W., Ciuciuiiati, Ohio 2 

Hothe, Hans, Rlvenide. Calif. 3 

Hoya, Jean, Chicago, 111. 

Hradley, Dr. John P., Mortinex, CaUf. 
Brant, Warren E., Minucapolia, Minn. 
Rrauer, Geo. F., l.o* Angeles, Calif, 
lireidrnbach. R., PittidtUTgli. Pa. 

Brmnan, Mae, Salt Lake City, Utab 
Drethauer, Helen, Oakland, Calif. 

Brice, Norman R., Clayton, Mo. 

Britten, E. J., Honolulu, T. 11. 

Britton, Ivy M., Glen Ellyn, 111. 

Ilroadbead, Eleanor, iialeni, Maas. 

Hrogden, Robert P.. Berkeley, CaUf. 
Brookins, Glenn £., Snn Bernardino, 

Calif. 

Brnuii, R. G., Phillipsburg. N. J. 

Blown, Albert N.. Chicago, lit. 

Brown, Clarke C., I.na Angeles, CaUf. 
lironn, Dtttiglas M.. Salt l^ike City, Utah 2 
Brown, Earls W., Detroit, Mieh. 

Brown, W. R. J., R<iehester. N. Y. 

Bruhl, T.nella, San Bernardinff. Calif. 
Brumfield, T. R., Columbus, Ohio 
Rufan, N. 6., Honolulu. T. H. 

Ruilard, Elsie C., Chicago, III. 

Hutyesa, Dr. J. F., Wostmnunt, Canada 
Burton, Mildred, Atlanta, Ca. S 

Bush, John A.. Oklahoma City, Okie. 4 
111 tier, James P., Chicago, HI. S 

Buxton, Eugenia, Mempbi*. Tenn. 25 

Hjee. Mak'olra T... Petaluma, Calif. 5 
Bvritit. Maragaret, Long Beach, Calif. 9 

Byrne, Zora Kunliart, lIn|ikioa, Mich. 2 


Cmiplng, Roger If., Rochester, N. Y. 
Cannon, Jack* 5an Franciaeo, Calif. 
CarelK, Dr. E. J., Kencidia, Wia. 
Carlson, Esther J.. Chicago, lU. 

Carter, Irma Louioa, Manhattan Bcaob, 
CaUf. 

ChanihrrUiii, Horry L#, Dwiel Hill, Pa. 
Cbamhera, C* V*, Tuatln, Calif. 
Chantler* Dr. M. A., New Toronto, 
Can^a 

Chase, Margarat B., Denver, Colo. 
Cbear, John, Welwyn, England 
Chorpenntng, J. K., Marietta, Ohio 
Cfarirtenaen, Mmdc, Maywood, IR. 

Chnreh, Eleanor Now York, N« Y. 
Cismondi, Ed. L., Son low, CaUf. 
Clark, Dr4 Clayton N., Cbleai^, IR. 
Clark, L* S., Minnaapdla, Minn. 

Glavy, Irwin B., Berkalay, Cdil. 
CUytoa, Edward L** Toledo, Ohio 
Ctaette, Geoife M^ MaConnelaville, 
Ohio 

Clement, Luther A„ Phnadalphia, Pa. 
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Berger, Keonetb, Milwaukee, Wb. 

2 

3 

Cunning, Virgil A,, Conma, Cattf* 

.8 
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2 

8 

Blahs, George W., Westwn Springs, til. 
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Diaun, James L., Homeatead, Pa. 1 

Dixon, Joe M., RosevlUa, OUf. 26 - .61 
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Pa. 18 19 
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Fields, Etinore, Phoenix, Aria, * . ‘ 8 8 

Fields, Geraldine Phoeala, Arit, 8 8,'. 
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Mason, R. James. Loa Astgelea, CalU. 10 
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MintiHi, Mrs. Faye, Balboa Hebhte, 

Ctoal Zone 2 

Mishbr. Dan* Sinithville, Ohio *1 

Mitehrll, It. G., Chicago, III. 2 
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Ranktr, Thas s, ^oik. Pa 
Random, Miss Llisabeth B * New ) nrk* 
N V 

Rasrh, Arthur* Roebestrr* N Y 
R<*di 11 B<tt) Wauwatosa, %isi 
Redelnidei Bob* Totooto, Ont Canada 
Redman, M L, Faifco, N D 
Heisr* Johu C ! i Orange, 111 


Held Jiniis 4, Hamilton Ctnatla 
Renfro Alfred BelltTue, Wash 
Re)nolds, Perry J , Detroit, Mich 
Rhode. F llis G, Berkeley, (alif 
Rhodes It C H , ban Francis*o, Calif 
Rut* Dr Frank F. ChlLi«o 111 
Rice* Peail bihwaitr, Chitogo lU 
Richter, Fred 1 , Chicago, Dl 
Riediger, Geoigc A » f os Angehm, Calif 
Riley, Robert b, Berkeley* Oabf. 

Riatey, J Audit y* Chit ago* 111 
Riit«iihou«i. Paul I , New York, N Y 
Ritter, Clarent e F, Luo Angeles Calif 
Robblee, Donald M Uorriiester. Mass 
Robeitson, J Fdgar Milwaukei, Wii 
Robinson, R A, Wilmette, lU 
Robinson, Lloyd Jr . Redondo Beach, Calif. 
RoUe, Aahky E, Chicofo, Ill 
Rollins, Howaid W * Long Beoofa, Ctbf 
Romb* O F, Pittsbuifb* Pa 
Rostup, Wm M * Detroit, Mieh. 

Rooer, Albeit F, Minneapobs, Mum. 
Ross* Mabel, Salt Lako City, Utah 
Rotai* Angelo, loiino, Italy 
Rothschild* NonnaBi Brooklyn, N. Y. 
Roush, Hoyt L., Cktrlone, N. C 
Rowland, Wm M , Bakenfiald, Calif. 
Rexbuqth, imm H * PlMnfialdi N 3. 
Reeario* Armando* Hong Kong, Chinn 
Ruch* Dr Fred J. Plainfield. N. J. 
Ryeise. Victor C., Port Dover* Canada 


Sandahl, Harold E * Mlnonapolu, Minn. 
Sanford, Mattit €•• Salt Lako City* Dtab 
Srakey* Harriet E, Ckieigo* IB. 
Sartor, A. F * Jr., Hornton* Tex. 
Savary* W. H, Flafnfiald* N. I. 

Sason* 9. David, Weat Lea Aaielet. Calif 
Sekaim, Otto 9^ Prineeion* N* J* 
Schall* Lawranet ft*. Saeni^to* CaUf* 
9ekbfdl. LUllaa* lleaiireod* Fa. 
Sebmidt* Xmfl OBaha* ffabr. 
Sefaaidt, Mmbait J. Ir., CUeago* IIL 
SebmfdK Martta Iw Cbiei«o* IB. 
Sehaddi* O. jl,. Xfanwood HL 
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Sebnitt, dan* CbleagOa lU* 8 
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SehMefte* T* Hh UveiRodl B* Y. 8 
Sohalar, Dorothy* Loa Angalaai Caltf. 8 

Sebwarii, Eagnaa* MiBBaapMla* Mina* 3 

8eott* Aitbor I.* Wakbaia* Maai. 38 

SockMdotf* Joa., jMMlea* B. Y. 9 
Seldldge, By* Htmoittlu* T. B* 19 

Sbaros, Mta. ba M.* PIttebuiA Fa* 9 
Shea, Art P^ Dayieo* Ohio 88 

Shoaban, Drow F.* Rano* Nev. 8 

Sbeldoa, H. Wmt Caldwall. N. I. 6 
Sberman* Jtdin T** MwoeapoUs, Mina* HI 
Sherry, Carolya M, Seattle, Weib. 8 
Shipl^, Obver C.* BaltlaKire* Md. 9 

Shiver* John J. 8^ Gleamoore, h. 7 
blckeb* Hmvy A.* Son Francisco, Cabf. 13 
Sieora* Robait G«, MinneayoBs* Uina. 7 

Sl^enaler, Robert* Lnxembourg* Lunem. S 

Slevera* H., HawtbtMrne, Calif. 8 

Siiwa* Casimir* Elmhurst, 111. 9 

Sloan, Mildred. Loa An^es* Cabf. 3 
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Stimeon, Allen Lynnhtld Ma«a 
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stitkb4, K H, London, Fnglauil 
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Stmia, Karl, HoUywood, Calif. 
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SuUtvan Walter F San Frentiaco, Cebf 
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Sutet, Al, Cblc^;o, Ill 
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lakahoiihi Dr Henry M , Berkeley, CoUt 
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Ihaw, Mn Sandia, Washington, D. G 
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Thelen, Uabert J, Brooklyn, N. Y. 
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Thomao, Sidney, Akrtm, Ohio 
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rhompson, Fred G. Willowdole, Canada 
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Thompson, Norman P , Los Ahgeles, Cabf. 

10 

19 

2 

2 

Thornhill, Howard A« Merced* Calif. 
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ffanilltar, Mme Yvette, Vienne, Franco 
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TbuiUier, RobMt. Vienne, France 
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Thurston, L A, Detroit, Mkh. 
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Tietrel, Frederick A, Colomhaa, Ohio 
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lillbeek, Joe J, San Mateo* Cohf. 
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1 Imewell. J * Edenbrldge* England 
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limpony* Wm A* Jameeville, ini. 
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Yjomhoffi, Martm T* Mmneepells* Minn 
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loU, Grant, Windsor, Cttoda 
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Towns, Roy $, Nopo* Calif. 
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Townsend, Artbnr* Laniksi* Oabn 
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Townsend, Bertha S«, Johnatovm* Pa, 
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Tooer, Edward G.* Oshowo* Canada 
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Tripp* L. A* Toronto, Coiudn 
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TremUsy, Mrs MyrtU, Dotrolt. Hlek 
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TnbW* W«. W.t UO., MoMphle, Tmi. 
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Tmeeiler, Lonls C.t RatlM* Wls. 
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TnMty* SUnibaih A«* Gmenwkk* Conn. 
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Trottor* Reword* SiBnaa, CoBI. 
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VUMM, Win**. Cx Bi*.U|M, N. T> t 

Vi.ini Mh CUM.e> IB> **0 

Vudw. Gmn Vt Odo**.. Itt- **W 

Vudabink llrtliiU.. IfadlM., ITb. ■ 
Vh Dh Sm*. WUmt, Botlfea.. tWk. • 
Vn IlMw, Jtmm W otort . l di O.M. 1 
Vw Rulu, Bw. Nw KMti N- T< t 
Vm SkU., ynmUni D, ■mMcM.. V*0> • 

V. ka. 8. A. Bn»U|m, N. % < 

Vim, ImiM Hh Sia hMciM.. Cdit- > 
Vlfsid. Ad.li, N«r Thotm, Cnud. W 

Vnu, Sua Totom Cmd* *18 

Vofel, RcynniA S., St. Lod., Ubh 8 
Vra Bbu., D.*M, MnhMM, Km . 8 

w 

Vid., WOlUm L. VU.IW. Ala. « 
Wilfnca, Mr*. Cfcu. R., OUen*, IIL 
IVtUur. Any K., Bragin, I*. Y. 

V*IJwr, loin P. Nmr Ywk, N. Y. 
Vtlbca, C. P., Salt Ukf CRr, UbA 
ValliB, Ara B., ADMay, N. Y. 

ITdak, Mn. Hula. L., Chadna, Clii. 8 
Wud, Clm. Knatbih Wla. 

V«d, Mutla r., Lm AimbIm, CkBf. 

Vard, V, B, Atifalt Cmy, CdU. 

W. tl*, Garloid A., Pctroil, Mkh. 

Waiu, Mn. Rabwta. P«nil, Mkh. 

Wabtr, Nomu. E, Bswmaunlk, Pa. 
Webaler, W. C, Snltk, V«ll. 


Baity, Chu. H., Chka*., PL 
Haltt, Mn. Rath Vn CUufo, IIL 
Wwlrnan. Roy V. Chh»t*. I^ 
iruMatM, Hand B, Cohnabai, Ohio 
Bhiamut, Rohart P. Loo Aafoleo, Cdl 
KhatfMda, Mn Iharaw. Deaart Hot 
Sprlaya, Cabf. 

Bhiifomb, Fdwui B, Alton, tIL 
Wbiir • J, T , I ondon, Enfknd 
Witoot, Albart, Shnnhury, Hmo. 

Vtkox, Ton, Detrott, Mkh. 

Wilka. John H., hi. Foul, Mini. 

Kilhai.., Dafid. Owayo, It. Y. 

Billiamis J C Loi Anfoko. Ctlif. 
Kilbanuon. Floyd L. Lon* Bouh, Cabf. 
KiUiamaon, Hala, Radhurn. R. J. 

KiImb, Chu. L. Su Piafo, Ciibi. 
Wlbon, Myitk Jn Pitiihuryh, F*. 

HiDhlii,. Faul. Wilmatta. IR 
Wohbab.. Rtymoad A , Wattle, Taah. 
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WoUaott, FnnBea Rn Now Yorh, N. Y. 
*Folbon, Snaaal H, Now York, N. Y. 
IFrhlht, C. I., E Onneo, N. I. 

Wrt,ht, CUR. Habtu, N 8. 

Bn*ht, PcHy, Hallfu, N. S. 

**ur,rl, Rene A, Unton City, N, 1. 
Wuaaow, Dr. Ceor,a C, Milwnnkea, Wk. I 
Wy, Either C. Vuhiniton, P, C, 


Yagar, Laonard A, Boaanan, Moat. 
Yanlay, Mka. Mutant, Clandonv CallL 
Yeomana. Philip. Lout Boneh, Calif. 
Yonn*. P Wn MfamupoUa, Mbin. 
Vaunt, W. Arthur, Wobaior, N. Y, 


Zirtiar, Jainta O , Birhcley, GalU 
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H. J. Joknion Rssigiis 

H. J. Johnion bat redgaed iw chainaan 
of the Membenhip Serricei CofflmlUee be* 
cBuae of thS preaoure of hii other PSA 
daties. 

The Bond of Direetort has patsad a 
retoluiion expressing the Seolety's appreeU. 
tion of H. J.’s long and Taluablo servioe In 
this eapscity. Daring hU teiyiro the Maa*' 
bership Services Committse has readend 
many valndkle services to both olnb and ^ 
dividual members and has devdopod j^aas 
for farther services whi^ tho Committee 
•rill carry to complethm, 
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NO MORE 
PRINT-CURL 

Mew effective lolution for 
yotir print flattening and condi¬ 
tioning problems. 

• MAKIS PRINTS LIE PLAT 

• ELIMINATES OIAZING 

• IMPROVES GLOSS 

• OAUON TREATS 3000 SxIO's 

poflofM Of avorff _ 


TD liUMfiiifivG CpmmittiG 


PRINT 

FLAHENING 

SOLUTION 



BFInoIO 


HYPO 

NEUTRALIZER 

polfons or oworfg 


NO MORE 
HYPO STAIN 


BFl No. 30 frees prints and 
films from hypo faster, more 
completely, and with less water. 
Saves IV to 80% time and water. 
Anures permanence of record 
prints. Aids successful toning. 

Gallon treats 5000 SxIO’s. 
Keeps indefinitely, under normal 
storage conditions. 


M yeur dsglsr, w wHim 
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When rile bran heti of the Teehaleal Division golhered for on Executive committee meeting 
at Anico Lobe, near Binghamton, recontly, they took time out to wotch the birdie. In the 
usual order, those seated are: Walter Litton, Joseph Friedman, George Eoton, William Swann 
ond H. Lou Gibson. Standing: Frits Dersch, Frank Carlson, Earl Clark, Norris Harkness, 
Hubert Schelly, Paul Arnold, R. C. Hakonson, Herbert MocDonough. 


PSA NATURE DIVISION 

__________ HAnny R. Reich, APSA _______ 

286 Schenck Sl, No. Tonawonds, New York 



More Natun Exhibitions in Preeoss 

if it appears to the readers of this column 
that the advent of more new nature exhibits 
is of snlBcient interest to rate top billing 
in this column month after month please 
remember that as chairman of the Nature 
Division it is my business and extreme 
pleasure to sell Nature Photography to the 
PSA member-body, and to the world at large. 
The advent of new shows reflects an in¬ 
creased interest in our favorite form of pho¬ 
tography and should furnish the necessary 
impetus to increase the membership in the 
Nature Division and also in the Society. 

This past week the writer received a re¬ 
quest to furnish the minimum requiremenls 
for Nature Division approval of a nature 
section to an exhfliition of photography con¬ 
ducted by the Newcastle-upon-Tyne Photo¬ 
graphic Society in Northumberland, England. 
The Newcastle show is not a new exhibit 
bnt it is their intention to conduct their 
spring show to conform with PSA practices 
in order that they might be favored with 
PSA sanction and approval. The Nature 
Section I fed certain is new to the' show. 
The infonnation requested has been furn¬ 
ished them and they have been advised that 
the ofBciol Nature IRvision mailing list 
available to them if they with it. 

On this very day I am in receipt of a letter 
from thS Secrotary of The Syracuse Camera 
Club. I take the liberty of qw>ring from 
this letter for your approval. 

“I read with interest <foax artlde in the 
PSA Journal on Nature Salons. The Syracuse 
Camera Club is planning a salon for May 
of 1963. Our first considerotios k' to kt^ 
the cost ,of it down to a point where we will 
not go Nto d^ We aka bve • rdathdy 
small active mmberdiip who can be fitted 


on to do the actual work. 

“Wc are considering adding a nature sec¬ 
tion in our salon. First, what are the mini¬ 
mum requirements to meet PSA Nature 
Division approval? Secondly, if we had such 
a section, would wc get enough response to 
make the effort worth while? We would like 
to support your efforts if is is possible.” 

The Salon Committee of the Syracuse 
Camera Club is meeting with some of the 
Rochester .Salon Committee on Wednesday 
night, July 30th, in Kochester. I shoU make it 
a point to be present at that meeting and 
f assure you their committee will have all 
the necessary infonnation for having the 
show recognised by the Nature Division of 
PSA and all the advice I can render. It will 
he up to you nature photographers, however, 
to furnish the necessary support to the show 
to guarantee its success. I am counting on 
ail of you to do just that 

Fermai^nt N.D. Print and Slida Sals 

As most of you know the Nature Division 
has three permanent sets of nature prints 
and aira several sets of nature slides for 
circulation. These seta have proven very popu¬ 
lar as programs for camera clubs since they 
were first announced, numerous clubs have 
requested these sets and to date they have 
not had them. The print sets have been 
scheduled in defined «reaa io order to save 
as much expense in shipping charges as 
possible to the clubs requesting them. 

•Scheduling them in this manner makes h 
poMihle to send out a set of prints, eay for 
instance, to the middle west area, ao that 
the club first on the aebednle will receive 
the prints postpaid, ther wffl then mail 
them to file see^ dob prepaid. ThtM oltk 
will then mail them to the next elnbi, pay- 
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TAKES ROLL HLM 

This ingenious film holder 
converts your Graphic 
quickly to 120 Roll Film. 
Compact, lightweight, with 
automatic fiun control and 
counter. Dark slide per¬ 
mits removal from camera 
at any timel 

NOW ONLY $18.93 up. 


TAKES SEQUENCE SNOTS 

The unique Grafmatie 
(from $14.85) holds six 
sheets of monochrome or 
color film or bothi In 2Vft 
X 3Vi and 4x3 sixes. 
Cycln rapidly, permits 
quick changing and mix¬ 
ing of emulsions. See the 
famous Graflex Film Pack 
Adapters tool (from $6.83). 




TAKES SHEET HLH 

Revidutionary New Rite¬ 
way Holder is far stronav 
than wood, less vulnerable 
than metal and cannot 
warp* For 4x3 Graphics 
. . . it's easier to use . . . 
guarantees perfect ovei^all 
picture sharpness. At $4.03, 
It's an unmatched value! 


MAKES ENLARGEMENTS 

Graflarger with Aristo 
ColdLiimt fits any Graphic 
or Granex (2M x 3M, 
314 X 4V4, 4 X 5) to mi^ 
a home or portable enlarg¬ 
er. Doubim as retouching 
illuminator or tranqiareii- 
cy viewer. Underwriters’ 
Laboratories approved. 
NOW $33.00. 
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TAKB nCTORES 
IN ARUNUTE 

The Polaroid Graphic Back 
brings new verutOily to 
your 4x3 Orapto, wM 
Its miracle picture-in-wmiii- 
ute featurel Ideal for check¬ 
ing composition... and for 
any occasion where an im¬ 
mediate print is needed. 
ONLY $77 JO. 


Sept^aber 19G2 


When wrUiHg advertiberi, phase metaion PSA Jomnal 







'M VMUfp vlM wka tbaiB. lo 
^ mqr afA «Mb kw am lUwkif 
A»ria la p«ir» a«i|t ^ Nature DMikw luu 
bat am postiiva ta paf par set for a ghen 
uea. 

Saranl al tbeia sets wiU soon oompfot' 
soab scbedalas and tip be returned for re- 
If your club has preriouslir made 
reqaasts for print sets and has not as yet 
bad tbott please make a second request now 
before scWuIes are aasin completed for 
tbese sets. 

Requests for print set* should be made to 
Dr. Stanley H. Seeman. 331 Euclid ATenue, 
KennMre 17, New York. Requeets for slide 
sets are to be made to Louise X. Broman. 
APSA, 6058 South Troy .St.. Chkaao 29, 
Illinois. 

New York Sforfa Mutaum Annouaeas 
Sacond ExhibHion of Natura 
Photography 

The New York State Museum has an¬ 
nounced its second eahibition of nature pho¬ 
tography whirh consists of a series of six 
different exhibits occurine on alternate 
months beguaing with the month of Decem¬ 
ber 1952. For a time it was thouaht possible 
to arrange for this exhibit to meet the mini¬ 
mum recuiremrnts for PSA Nature Division 
sanction but due to the fact that it is a 
State sponsored exhibit certain conditions 
prevailed that prevented this. The writer 
thinks this exhibit is a verr fine show and 
srorthy of the support of all nature photog¬ 
raphers. 

Each of the six exhibits is restricted to 
classified subject matter. The First;—Wild 
Birds, on displny December 1, through De- 
cembw 31,19S2. dosing date, November 10. 
The Seeoad:—Scenery, on display Febru¬ 
ary 1, through February 28. 1953. Closing 
date, January 10. The Third:—Wild Ani¬ 
mals, on display April 1. through April 30, 
1953. Closing date, March 10. The Fourth:— 
Trees, on display June 1, through June 30, 
1953. Closing date. May 10. Ihe Fifth:— 
Flowers, on display August 1, through Aug¬ 
ust 31, 1953. dosing date, July 10. The 
Sixth:—Nature Photoeraohs. (all natural 
history subjects not included in the other 
exhibits) on display October 1. through 
October 31, 1953. dosing date. September 
10 . 


Pint Itttamaflonal 
ExhibHion of Natura Photography 
Some time ago in this eolnmn we men¬ 
tioned the possibility of a new nature ex¬ 
hibit to be sponsored by the Channel dty 
CC of Santa Barbara, Calif, this fall. This 
prodietion has materialixed and the show 
is scheduled for November 1 and as it vrill 
bo conducted to conform with the recom¬ 
mended practices of the PSA, k will be 
included in the Nature Divishm’s Who’s 


Who listing for 1953. 

Tba exhibition calendar for this diow is 
as followBi 

dosing date..Oct 18, 1952 

Judging....y..Oct 25, 26 

Not i ficat i on earda eent.Oct 27 

Total knieetioga maflod...Oat 20 

Eihlhition.. i..Nov. 1 to 10 

An eBtries asafied.,..*,Nov, 20 
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Af difo> i« thft first Santa Batbm Kc> 
hibitlea it means thfg' aU of pmt priaia 
and sDdeSi if they no naten Bu^eciab are 
eligihle. There la oO exenae th^fere.lor 
mt eikteiinip Let na aU help to midco th)s 
show a anocesa. 


You Can’t Win If You Don't Enter 

Time and again the writer has pleaded 
with the nature workers to refoain fresn 
hiding their lights under a bnshd. Pardon 
the old saw, but k is so appropriate. After 
you have worked bard over a print to sub¬ 
mit to the handful! of Nature Exhibitions 
and have had the pleasure of seeine it ac¬ 
cepted in one after the other of the exist¬ 
ing shows why not give it a chance to com- 
pf*te wkh the best the piotorialists, and the 
photo-journalists have to offer. 

If you don’t send them out and let them 
compete how can you expect to win with 
them. How can you expect to learn the 
true quality and excellence of your efforts? 
The recent announcement of the winners 
in the 1952 Craflex Contest proves the point 


wwicer who htfirem 
by the wikw to sAstk Us piUlr *9 
and that contest or eompeiltion, baj-Jha 
pleaanre of seefpg one of Ut prints whs wHt 
prise ha the acrion dasa of the Ciailoi ote< 
test which netted him dine hnndrad dob 
lara and then saw the same print whs jSmt' 
in a special news class whioh netted aa w oher 
three hundred dollars, making ais'hoMitad 
in all for one print. I fed certain that nds 
particnlar NJ>. meaaber wiU need no fmdw 
urging to submit. 

I have in mind another member of the 




superior print of a fl^t of gulls on gnli 
islmd which he dudfdly submkted to all 
of the nature exhibitions and then filed' 
away, only to see another photographer enter 
the same subject in the Popular Photogra¬ 
phy Contest of 1951 and win first prke in 
that contest with his print. I am alro satis¬ 
fied that that member will need no further 
urging to submit. 

Why not get into the swim? Enter your 
pnnts for you can’t win if you don’t enter. 


MOTION PICTOIE DIVISION NEWS 

.I...,.—... H. A. McDoNOi'CH, AP.S\ ______________ 

R. O. #3, Binghamton, N. Y. 


"Topi" In Movies 

Elsewhere in this issue you will read of 
the first of the "Tops” shows for this year, 
to be held in San Diego on Sept. 13-14. 
The MP Division will play a heavy role in 
this opening meeting of the 1952-53 Tops 
season. 

Among the outstanding events will be a 
movie i^nic at which Dr. Harold Lincoln 
Thompson, APSA, will predde as Chairman. 
“Color in Motion” wBl be presented by 
Lynn Fayman. Station KSMB-TV wiU dem¬ 
onstrate movies for use in television. Dr. 
Thompson will screen a color picture of his 
own making. Question and answer clinics 
will be featured and a number of Uve mod¬ 
els, many with costumes, will be available 
(or shooting. 

Birds After Birds 

Dick and Ada Bird have been battling the 
elements up in the North Atlantic. A por¬ 
tion of their report written to their good 
friend, Harris Tuttle, is printed bdow. This 
will give you an idea of the haxards under 
which movie makers work to bring docu¬ 
mentary pictures to our screens. 

Tor the past four days we have been 
working on some very small islands off the 
Atlantic rhoreline whereon, in addition to 
tho “Western Birds” then are tens of 
thousands of Puffins, Manes, Kittfwakes 
and other sea birds. 

“To get to these island# k is ne ces sa r y to 
hire fiankg boats and fishermen to assist hi 
rile londhig operatlo m — a ad rids i| Jot What 
it is beetasa the isles an massaa of nek on 
iririek fo. la dlffioalt to lopd. Ona hao to 
tofoafar IfMi the latgiss boat to a doty^oo 
‘assy task Jf A* water Is nogh, tkeh nw 


shorewards and between swells, the host- 
man rows the dory against the rocks and 
the photographer and his mate, scramble 
oveiboard onto the rocks, -lippeiv with wet 
kelp, and, if you are luclqr. get a fingerhold 
on the boulders or rorks and bellyflop on 
them os the dory slips awav from under 
into 30 feet of very chilly Atlantic. Passing 
ashore the equipment is just one of those 
things you try not to worry about until you 
do it, that’s the time you worry and how! 

“When yon are ashore, perched on the 
barren but slippery rocks, keeping an 
anxious eye on the camera cases and tripods 
to anticipate any of them sliding back into 
the briny, you toss the gaze upwards to the 
face of a 70 to 80 foot cliff that has to be 
climbed by clinging to ks sheer sides by 
fingers and toes and every hope the mind 
can conjure until you crawl gratefully over 
the ridge near the top where you tie a stout 
rope and haul the gear up in stages and 
finaUy yAr companion Atlantic Alpiner un¬ 
til everything and everybody is re^y to go 
to work. We consumed on hour each day to 
difflb this cliff, sad a half hour each am- 
ning to reverse the process. 

‘^e isle is borrmi of tree growth, not 
even a bush, considerable green grass in 
which the puffins dig their buirowa and 
which mokes walking an ordeal, falls are 
frequent wkh one or*both feet plunging 
down a foot or more into a hole oceupled 
by a nesting birA 

“Weather doses in, sun goes, rain comes 
and the wind breaks out frwn the east, 
whke mqw appear 'and ibn watea boat 
against the oBffa below. You roalfo# Uio 
fiskmaea fat their small hodts pealdn^ get 
to rite rode let aloae taka yen off ft 1m 
ate In for the'night and Ha odd, ka raln- 

Sq^toAur 1952 










for Pictures You’ll Never Forget 


^;Cl PF^' 


When the cool breath of 
autumn bathes the coun¬ 
tryside in a garment of 
vivid color and students 
flock back to their studies 
and Saturday afternoon 
sports, there are a million pictu|pa in the making... 
pictures that in the years ahead beckon you to walk 
down Memory Lane and enjoy again happy, caieime 
moments. Only photographs can stop time catch 
forever that pageant of memories, the t§te4i-t£te on a 
campus wall, or the exciting highlight of the big game. 

So, cany your camera wherever you go this fall 
and don’t miss a single memory. If it’s 
a sheet-film camera, load your holders 
with Du Pont High Speed Fan Film, 
snap away, and you’ll be sure you get 
the best pictures poddble. Its high 
epeed (ASA: IflOdayliidtt, 125 tungsten) 

1^ you shoot fast, or cut the aperture 
way dciwn.foiE.sbaipneBB and d^pth of 
field, wjtbjiuut wmiyiitg ab^ 
tim Even ifyou misl the eq;M)Sure a 

stOD. the wide latitude of Hlah « 


Pan ensures you a full-bodied negative that shows 
every tone fifom deep, rich black to whitest white, with 
shadows and highlights packed fhll of detail. 

If you do your own darkroom work, print your nega¬ 
tives on Du Pont "Varigam” variable contrast paper 
... the one paper that gives you any of ten contrasts 
in a single sheet through easy-to-use fflters. Or, vdien 
you drop your films off at the photo shop, ask for 
"Varigam” prints. Either way you’ll thrffl at the 
better, livelier print quality. E. I. du Pont de Nemoun 
& Co. (Inc.), Photo Products Dept., WUxnington 98, 
Delaware. In Canada: Considtyourphatogrc^k dealer 
or Canadian Industries, Ltd., MontreaL 


Du Pont Photographic Products 
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biC, tbe wind nw^ it difficult to ena itaiid 
BjNiii^t and tbcra it no abetter. No tieea, 
. no wood, not eren a twig to build a fin for 
warmth, the thennoa coffee is cold, the 
•andwiebei, thne that are left in the harer* 
Mck, are aoggy, die graasy spote are honey¬ 
combed with puffina burrows and its getting 
dark. You have a tent but no' poles to erect 
it, you stretch it'between two rocks and its 
roof is two feet from the ground and every 
moihent it may blow away with the brecae, 
whatta breeze. 

‘'Cold and wet hands pull up tufts of 
grass in an attempt to fill in the burrows 
for your reelinnig body beneath the sopping 
canvas but the job would require hours to 
do for any semblance of comfort. 'With the 
wet canvas sagging onto your face every 
few minutes to prevent more than seconds 
of diwing you spend the long night. 

“Up at dawn, crawling out of your soggy 
shelter into a dripping world and survey the 
prospect of leaden skies still spilling driving 
rain and a sullen ocean expending itself 
against the cliffs nearly a hundred feet be¬ 
low and wonder what tbe new and unin¬ 
viting day holds for you other than anxiety 
and frustration. 

“You hear the putter of a small engine 
and around the headland comes the fisher¬ 
men, their tiny craft bouncing crazily with 
the heave and fall of the ocean, they have 
realized your plight and braved the high 
winds and waters to haul you to safety and 
comfort. The ordeal of getting down the 
cliff again is one we don’t want to repeat, 
every foot of the incline was dripping wet 
and made more treacherous by the soaked 
bird excreta with which the rock is plas¬ 
tered. The descent by rope is made with 
many misgivings, for a slip means broken 
bones if not worse. The transfer of selves 
and e(;uipment from rocks to dory is one 
of those adventures that arc in the realms 
of the impossible until yon have had to en¬ 
gage in it. Here a slip means drowning, tor 
sure. The transhipping from dory to fish- 
boat of equipment provides more nervous 
flutterings until finally we are bouncing and 
rolling towards tbe fishing village, a hos- 
pilable welcome a hearty and filling break¬ 
fast and much, much relief in the mind but, 
we’ve got aches and pains in various parts 
of our anatomies that we didn’t, untU now, 
seem to know we had, and bruises on shins, 
knees, thighs, buttocks, backs, arms, elbows 
snd places where you can’t see without 
looking in tbe mirror and gawd knows we 
look like the devil without that aid. Wanna 
be a wildlife cinematographer?" 


PHOTO-JOURNAUSM 

-WiuiAM A, Pnict M. I ... 

78 Elbert St, Ramsey, N. J. 

Dear Don: 

I sm on a field assignment away from 
home and can’t pick up much of anything 
for the P-J Division mdamn this month. 

Long before this I had hoped to write a 
general "hello”' letter to all the PSAers 
and to PJers in partienlar through the 
jouBNAL. I want to stpit the ball rolling 
towards member pardcipathm and ludte 
correspaadenco from all ^A members vdtb 
regard to P4, I would like to nu .a sort ^ 
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of Qnestfen and Answer box, ibr example. 

1 feel sure that moat amatemrs c^tgideir 
Photo-Journalism to he pbmogiap^. tut 
profit, from their individual viewpoints U 
least, and I myself ean thhadc of nlaled 
questions that 1 cannot answer without pro¬ 
fessional advice. 

I think P-J can do much towards building 
up spirit and pride for and among amatenr 
photographers. Suppose that an amateur has 
an investment of about S200 in his equip¬ 
ment. If P-J, through the Joubral, can 
give him an idea or furnish information 
that wiU enable him to make just one $.5 
sale, to a picture service or a neighbor, 
you can imagine his enthusiasm for P-J. 

On the basis of economics fS is certainly 
small potatoes from a $200 seed, but it isn’t 
the' crop that counts, its the pride in the 
fact that the seed did sprout I The guy will 
probably plant a lot more expensive seeds 
for small sprouts but he will love it—just 
like you and I love our $5 radishes from 
our own garden in the Spring, 

What can we do to get the questions 



lob Jennings (bow He) winner of 1952 
CrofIcx-INP Press Fsllowship chats with 
Bob Dixoo, Mary Collins and Ksn Canon 
on Sheriff Bob Dixon TV show. IsnnfBgs 
spent 0 week in New Ynrfc working with 
lop editors and spaclolisls at INP under 

terms of the Fellowship. _ 

rolling in for the box so wc can get some 
seeds sprouting? BlU. PniCE 


PSA STEREO DIVISION 

-Frank E. Rice, AP.SA - 

228 N. LaSalle St., Chicago 1 


Sfareo Slide Instruction Set 

L. B. (Red) Uunnigan, in charge of stereo 
slide eircuits, togmhei with a couple of cap¬ 
able assistants, James W. Slower and Roliert 
L. Howard, have put together a set of 45 
slides selected to illustrate various good 
points in picture making, and otherwise. 

In the series are slides showing interest¬ 
ing ways to shoot a subject. The coinmentary 
that accompanies the set says in this con¬ 
nection: "But look around you and you will 
see millions of simple items and scenes . . . 
photographing them in a way that will in¬ 
terest an audience is far greater satisfaction 
than recording a scene that almost photo¬ 
graphs itself.” 

A portion of the series shows shooting 
straight up (through tree branches) and 
straight down. You are directed to try point¬ 
ing the viewer at the same elevation as the 
camera was pointed. What a difference it 
makesi Also, in some measure it shows why 
such slides often look better in the viewer 
than on the screen. 

There are also illustrations of having fore¬ 
ground objects too far from background, 
shooting with daylight and floods as against 
flash, and various other points that make for 
good and not so good pictures. 

This instruction set is being circulated 
just now to those in the slide circuitt Nos. 1 
and 2. When it has completed the rounds, it 
will be available for clubs or individuals 
who wish to be “wised up" on good stereo 
shootitag, 

a • 

Circuit No. 3 Is About to Start 

"Red” Dunnigan reports that he can take 
on more slide makers in his efti^ta. Fifteen 
people make a circuit. Etch pM in pUdes. 
The. net, together with note liodcs, noves 
trim- .one member to another by express. 
Eve^ metnher add* eommeiita about every 


other member’s slides. The whole thing is 
fun, and most profitable to those who wish 
to improve their picture making. 

Write Red.—His address is 519 S. 'Ver¬ 
mont, Royal Oak, Michigan. 

o • 

Stereo folio Program 

The Stereo Club Traveling Folio program 
is under the direction of E. Krause, 5706 
S. Harper, Chicaga 37. To get particulars, 
chib officers should write him immediately. 
In the meanthne they should appeal to their 
members for 2 to 6 good slides from each 
to represent their club in a traveling show. 
Folios from other clubs can fill several of 
your club's empty program dates. Contrib¬ 
uting members will receive helpful com¬ 
ments on their slides from each club the 
folio visits. 

a a 

Academy of Stereoscopic 
Arts and Sciences 

An organization named as above has lately 
been formed. .Address 6112 Selma Aye., 
Hollywood 28, Californio, a "non-profit in¬ 
stitution,” Paul G. Horner, President. 

One of its activities is to "find the 10 
greatest stereo pictures in the world for each 
year and give each on Academy Award 
known as a STEREOSCAR.” It is planned 
that duplicates will be sold to anyone in¬ 
terested. Now available are the selections 
for 19.50 and 1951. 

•• • 

Dorothy MacLean— 

Smokies "Photoguide" 

One of our newest SO members writes that 
she would be glad to show us the photogenic 
spots in and around Gatlinbuig, Tennessee. 
You will find her at Wioadcrafters and 
Carvers in that town. Her only ebargo is that 
you toing along a few of your own didos for 
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her to MO. 

Don^r ^ fistad,H « KnUie in di« 
Smokioa fMtnMny yeu^ Slw od(^tted iJIip 
word “niotoffttido** wUeh i* now generitly 
nscHl in tho Park Service. 

o • 

Sfamhrd’mihn of Mounts 

We are not permitted to anticipate the 
concluaiona that may reault in the »tandard- 
iaation field. However it is well to know 
that there may soon be standards net for 
the space between window renters of moiintH. 
Indkationa are that 2.45 inehes may turn 
out to be the standard. It might be well for 
us not to load np too heavily with a stock 
of those monnts that run considerably less 
than that, particularly if we are interested 
in stereo projection. 

o o 

Holpful Hint Cofumn 

Ceor/n* ^fart suggests (in eoimeelion willi 
taking pictures hand held) -don’t put all 
the weight of the body on both fret. Put it 
mostli on one, just as a unipod; and you 
will be able to hold the camera inueh 
steadier, but of rourse, rest the other font 
on the ground. 

On this general subject also, -THK 
.STEREO VIEW, publication of the Stereo 
CC of the East Bay (Alameda. Calif.) sug¬ 
gests that there is less likrl) to he caraeu 
movement in snap shooting if tho thumb is 
jilaeed a» far forward as possible on the 
nnde'side of the camera. Otherwise a camera 
tilt will result when the finger presses the 
lelea'c Imtton of the Realist. 

• • 

Tfiore Long-Expeefeef Permamounts 

We hear the manufartutei of Permamounts 
has hern liaving hi* troubles, ‘v-veral times 
the mount was about leady to he released 
when a new problem turned up. -plasties 
tiiat wouldn’t atand the gaff, ineffertive ad- 
}iesire>. film rurvature and shiinkage. and a 
few others. We who have seen samples aie 
impressed with the simplicity of the design, 
and the ease with whirh a permainent mount¬ 
ing job can be done. 

• • 

Labor-Unlon-Montber Photogs—Halpl 

.Stereo Slide Circuit No. 1 with SO lieauti- 
ful Kudachromc slides ate resting (and 
prohablv deteriorating) on .Steamer “Ha¬ 
waiian Pilot” because of the Maritime strike 
If anvone who reads this, knows a labor 
official with photographic inteiests and a 
kind heart, will he please do what hr ran to 
gel that express package off the boat and 
on its way, or at least into cool stovge. 

• • 

Eastman Roeognixos Steroel 

\ new Kodachrome film, K435, now avail¬ 
able, is made cspeeially for atereo eameras 
of 2.Ax23 mm. pictures. It makes 20 pairs, 
retail price $4.75. This includes the cost of 
a mounting job which is satisfactory for hand 
viewing. 

Until January 1 the film must be sent to 
Rochester for processing and mounting. 
After that, the other Eastman labontories 
may be equipped to do the job. 

Obviously, those who prefer to do their 
own entting and mounting will continue to 
use K-<13S since the unit cost will be lets. 

However, if you have a stock of 135*8 and 
wish to have Eastman provide you wHh the 


new mounting aervice, bore is what you do, 
—Scud the to Rochester; place in 
coin anvelope II to cover the cok of mount¬ 
ing the 20^posure toils; flJSO for the 86 
exposure roUa. Cost of mailing the slides 
back to you U included in the above, 
o o 

Making Singles aut of Deublas 

When we have that single pirture from 
tlie stereo pair and would like to try pro- 
iecting it to see whether it is something 
that we should add to out planar coUection, 
the problem of mounting now has on answer. 
“Arrome Kwik Monnts” are available,- -2x2 
outside dimensions, made of substantial 
cardboard, with easy slip-in slots. They 
come in all the sixe windows demanded by 
the various stereo cameras. .Series Sl-5 is 
the 5-sprocket size (Realist). Series SI-7 is 
for the 7-sprocket cut, etc. Sometimes our 
pix taken with a stereo camera make useful 
additions to our tiavelogue collection of 
tWD-by-twos. Some have hern known to win 
rilibons in (he icguiai (olm slide cxliibi- 
lions. Now it Is easy to try them both waye. 


Letters to the Editor 

Poising of 0 fighter 


Uciii Dun. 

ftilliam Howard Odiiliiiti dud tiir othor day. Iho 
uutK <iatd noliiing ol In* lilmtoitrapbic |»ro«i*«A* 
lint ho woo 4 iirumitionl pntotialiH IS yran ogos ■ 
gnat f>x|>omut ol tlio laoMbtitdoi mhoul. 

In I4t() ho wau hi>tng an drgumtnt with Kiapiie 
dlNiut counting Naioii ^vutcostiM and ucodled nic aiilu 
dcctpliiig the (hairraanaiiii) of tin* I'sA'a four>Pxiiil 
1 xhibitiiig (ommittco (hit hiial itport tame out in 
It wd« ptitudiil) laspoudihli! foi th* |iratti«o 
•»( udlouti now roudnt* to d« 4c.pt only four ontrioH 
from aii> ono tontributtiig and foi the abdiidoiimi nt 
ol the weighting u»ed by Antoiitaii rhoiug 

rdph) in thotr da«« for oidliutiiig tho diiffront Mion* 
with 4 complii dtod matluinatitdt l<»rmuld (eatdiaor 
«tuv|ihic.d the* proanuit and dol iiio*>i ol the writing 
of tho final repoit 

Ho WM tho uiovt < tiouiitioiiw diul the tuu*t 
AlgOIOUS IIMIl 1 04«l lint 

DaVIO K C>AI(r 

Nuitli Uaiihheldg Mow. 


Mr. (ennllnor'a obltunry In tho Now Ynrtt llor» 
•Id Irlbnno of ivno 11J dooa not mmlion bis 
pboloKFapblr artawitloa but daooltM aonriy • 
oolnmn to bis finbi miaiiial tho **nav«l boUday** 
In 1931. Ho Wr«> thon prosident of tbo Navy 
Lfomia and wa» anainat Ihrofvfdcnt HoayerV plan 
to rodnro tbo Nav4 and atop ronatmetfon of naw 
•hlpa. Apparontb. William Howard (pardlaor 
waa ower a finbtor anainat what ho thounhl woao 
nrloNona i»ruacii.*«d?d. 


Wonts more Johony Appieseed 


Dodi Mr Bonnott 

J 1111M104I ouo article in tbo Julv Journai that 1 
think dbould bo »( iiit<i«*t to inoNt noiyono, boginuoi 
or odcancid. I tlamk it ih .» good giolion and should 
ho kipi goiiit. if It IS at all poAubb. 

1 think that ad«, gtHxl adn. will not hurt tho 
JouawAi. . . Hut they iimmI bt (tuality ddcortiMoinomo. 

faui H. Kiioiv 
CICCA 

Riwk fNldodt 111. 


Johnny Applooood will bo bach. Yan may 
cacall tlwt Jabaay has bean In and omit norcr 
a rogpilar monthly foatnro. Johnny is ono of tho 
▼Hid hatancinii olomants wm talked abont when 
wa apoko nf • balanced format. It is onr plan 
tn haoa Johnny cator moat often to the now* 
comer, wrlth seme advanced material, but mosib 
almncatary Ideas and techniques to help tbo 
now member and the now phoioqraphaoa 

Ads are an ossonttal part of tbo JODHNAt.. 
Thoy pay ihr Crolsdu and holp balaaro the 
hnd^t. lou*ll aovar ••• a hlph adwodltopfal ratio 
horanso as more advortisora nse our folumns. 
wo trtn add odborlal paims to maintain tho 
halanaa. You raadora can hHp this alluation by 
followlnp tho snwioatlon at tho bottom of aaoh 
papa aontalolnp sds • • • **Whwm ■srfrlng' odoar* 
llsorsi piswso mention Iho PSA Jounml** . • 
thmi tlm odvortlsoo hnoim his ad Is h^nn resul 
In the JOI'R'NAIa and woloomos our Advcml«iin« 
ManaiKr whra ho oalU. 

Wo*d liba la soe more Icttara to tbo Sditor. 
Moat ocoryana inds them InterasttaM roaitlpp. 
Maworee^ donH Inst woha hominata. wa won*t 
print them. Wo*U pohit tho h ri ah h a t si hot Wd 
mnch oMhor point the thinna that Intoraat yon. 


PerSnilflin 

By Koheiit j. tieunuR 
43 Plymouth Rd„ Great Neck, L,l„ N, Y> 


Prc-coiivcntion notes induds one about 
Charles Green (Richmond, Calif.) who 
luindlrs the distribution of Color DWiahm 
slide set. in the west and who doM « brge 
amount of judging-by-mall for dubs. Ha is 
quoted thus: “Last year a certain dub sent 
a set of slides for judging, most of them 
Bower slides. I spent a lot of time com- 
mcniing. Now they’ve sent more and they 
claim that their newest flower portraits 
should be gooil because they’ve done every¬ 
thing 1 told them to do,” What a tpot to 
put a judge in!... At Schwarta (Brooklyn. 
N. y.) not only won in the snapahet con¬ 
test preliminaries but the July 20 New York 
Herald-Tiiliune reproduced his prize-win- 
■ling picture on its photography page, . . 

The Canadian Rockies-espeeiilly Lake 
lovuise and Banff—re-echo to the aound of 
the clicking slintters of R. B. Hargreaves 
(Denver, Col.). Eugenia Buxton (Memphis. 
Tcnn.), Henry Creenhood (Ia»s Angeles, 
f'alif.) and Ruth Nicol (Butte, Mont.) . . . 
Cirl Sanchcr (New Yotk, N. Y.) woa hos¬ 
pitalised n-icntly for an operation . , - 
Frank FuUci and his wife, Ruth, (Bloom¬ 
ington, III.) Iiave taken to trailer life with 
Frank vvasliing his prints under the shower 
. . . Ixmise Haz (formerly Skokie, IlL) and 
\ngcl dr Mova (Havana) shot Kodaobrome 
in Miami's Pairot Jungle. 

Once again, we remind PSA folks tliat 
this column is aimed at helping them to 
know who is doing what in PSA throughout 
llir eountiy. Please send personal news 
items such as appear here to Robert J. 
Coldiiian. 4.1 Plymouth Road, Great Neck. 
New York. 

Garden Pix Wonted 

Organic Gardening Magazine of Emmaus. 
Pa., wants pictures of “(mnlenlng and allied 
subjects such as insects and certain ani¬ 
mals.” This should be a cinch for members 
of the Nature Division. 

Miss Ruth Rodale, Managing Editor does 
not state whether she can use cofor. It 
might be well to write her, telling her the 
type of material you have available. When 
offering your list, ask for rates and method 
of payment. 

Mambarship Ditactory 

Work starts soon on the annual Member¬ 
ship Directory. The last one was printed 
with the January issue of the PSA JomtNZL. 
Look at that iisne and see if your name la 
listed properly, that all your Kvirion affili¬ 
ations on shown, and, if you have honors 
or aro on a rommittee, that you are properly 
listed. , 

Tf you find an error in your listing or 
that of a friend, won't you drop a line to 
“Directory, PSA Headquarters, 2005 Wahut 
St.. Phils. 3, Pa.”? 
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liOUiM Buehw. Unm pa» Sil) 

to him ttot the United States should have a similar organisa¬ 
tion. He was n<A gble to realize his dream immediately, how¬ 
ever.. There was the matter of money for postage, etc. TTien 
he managed to interest the Eastman Kodak Company in his 
plan. l%e company agreed to finance the organizing of an 
association of camera clubs to the extent of paying the ex¬ 
penses of starting such a group, but without paying any 
salaries. The Newark Camera Qub gave its moral support 
and office space. Individual members gave theii' personal as¬ 
sistance to supplement the prodigious efforts of Bucher 
himself. 

In 1919 the Associated Camera Clubs of America was 
foimed and in the following years Bucher was its secretary, 
vice president and president. At that time there were fewer 
than 100 camera clubs in the U. S., so the field was limited. 

Ihe set-up of the Associated Camera Clubs of America 
still was not entirely satisfactory, in that it did not include 
individual members. In 1932, however, the ACCA was re¬ 
organized as the Photographic Society of America, with in¬ 
dividual members included. A letterhead of that period 
contains the following wording: “Photogrftphic Society of 
America, 683 High Street, Newark, N. J., Louis F. Bucher, 
chairman; Clare J. Crary, vice chairman; Dr. Max Thorek, 
FRPS, secretary; R. L. Van Costing, treasurer. Organization 
Committee—^WilUam A. Alcock, FRPS, Charles K. Archer, 
W. Hurley Ashby, ARPS, Norton L, Avery, Charles Aylett, 
FRPS, Hillary G. Bailey, FRPS, F. C. Baker, Charles J. 
Baikhom, Julia A. Barnes, Robert A Barrows, Karl A. 
Baumgaertel, A. H. Beardsley, Clark Bltckensdcrfer, Sigis- 
mund Blumann, FRPS, A. Aubrey Bodine, Ralph P. Bonwit, 
Nicholis Boris, FRPS, Mrs. Ann Brigman, J. E. BriU, Stanley 


^CORESA^/^ \ 


M oahtaadlng llghtwolght portoMo 
doslgaod iMaHIcaily for oppllaaflea 
wboro small weight and size ere re- 
galred. The eempMe naif Is heasod 
la a narrow faaetlenal form-fittiBg 
ease and provides adegoote light« 
eatpot far news and magazine as- 
algamaBts. 



Operatlea on AC enr- 
reat or self eentalaad 



Shwi •"z3'‘sW 


httdget IM-I has prevision (or I tight 
Midget MM hat pievislen for 2 nghts, 

dead Isr Ceoqllsts Uorefere 


Weight! 4 lbs. 12 oi. 
wIKeat battery, *V!i 
lbs. with batt^. 
lallt-ln ehorger. - 
Ceadeaser refermlag 
elrcelt freferms the 
eleetrelytle eendeasers 
at the same time the 
battery Is eharglagl. 
light salt, which 
weighs ealy 12 eeaeoa, 
Is small and eempoet. 
Approximately M de- 
gm wide eagle cov¬ 
erage relacter. 
Sterdy, daroMe eea- 
stmetleB. •• 

~S^ 


Brw^ I,o«ia F. Boche;. Frank V. Uhamb!^ FKPS,,,JFir»j^ 
eHdc' E Otet, Byron H.'C^tto,'Rany, 

J; Cra^; E>’ Richmrdson Crwer, Fred it. DapprUsh, 'Wi){l^ 
S. Davie, /ames N. Doolittle, Edwin F Dreher, Louis fletken- 
stein, Frank R. Frapil^ FR^ Frank. E. G^er, ARP^ C . 
W. Gibbe, Fonnan Hanna, ARIK, Rayoumd E. Hanson, Geo, 
W. Halting, Kent C Haven, Jdin Holders, FRPS, Har^ 
P. Herron, Mrs. Antoinette B. Hervey, U Stephen Johnson, 
ARPS, Franklin I Jordan. ARPS, Arthur F. Kales, FRPS, 
Dr. Kyo Koike, Sophie L. Lauffer, FRPS, James S. Lawahe, 
Alexander Leventon, ARPS, L. H. LongweU, J. H. Maekay, 
Ira Wright Martin, Bruce Metcalf, Elia E. McBride, J. Bruce 
McCracken, Louis R. Murray, Dr. Arthur Nilsen, Robert A. 
Officer, FRPS, Charles H. Partington, F. Albert Reager, Jane 
Reece, Oscar C. Reiter, William M. Ritoase, Harrle V. 
Schieren, ARPS, Thomas 0. Sheckell, John W. Sheeres. C. B. 
Ceifert, Kenneth D. Smith, ARPS, J. 0. Spragge P. F. Squier, 
Dr Max Thorek. FRPS, R. L. Van Oosting, L. E. Wagner, 
Charles A. Weddigen, Dr. E. P. Wightman, FRPS, Dr. Wil¬ 
liam H. Woglom, ARPS, Wilfa'am L Woodbum, William H. 
Zerbe. 

Progress of the PSA has been steady and satisfactory since 
that time. The conventions, the magazine, the portfolios and 
multitude of other activities carried on all testify to the 
success of the organization and the foresight of its founders. 

In the course of the years a number of honors have come 
to Louis F. Bucher. The one which he prizes most higly is 
the title of Honorary President of the PSA. No one else has 
ever received this distinction. In 1949 the Metropolitan 
Camera Club Council of New York granted him its Award 
of Achievement. He is an honorary associate member of the 
Kodak Camera Club of Rochester and has received many 
other honors. 


Fun for all (jrom page 534 ) 

your interest in one of the most wonderful hobbies in the 
world, and what’s more you’ll never succeed in becoming a 
good photographer. Mrs. Sam Vogan, the wife of one of our 
most successful photographers, says that she has always told 
Sam. “Don’t get too elated nor too deflated.” 

There are many more fields of endeavor in color photog¬ 
raphy other than those of competing in your club or in salons. 
The record of a trip or of a vacation is a lot of fun to make, 
and will give you and your friends a great deal of pleasure 
and enjoyment, and by no means underestimate it’s in^ior- 
tance as contributing toward the enjoyment of your hobby. 
Exploit every phase of your hobby to its utmost. Do not get 
into the frame of mind where you regard your camera equip¬ 
ment solely as a means for success in exUbiting. No matter 
how successful you are, remember at all times that it is your 
hobby, and as such, to get dSl the fun you con out of it. Don’t 
be a slave to your shutter and feel that every time you press 
the button you have to get a salon shot. Shoot for funi 

If you can leam to take things in stride and to control 
your emotions, you will not only gain a tremendous amount 
of added enjoyment out of photograidiy, but you will also 
become a bkter color worker, a better salon mthibitor, a 
better contestant, and a better person. 

<s 

ABOUT THZ MTBOB— Uabm CoUimb It • iMdlng Mint oUbllw, ud tu 
wOB m»y ■hAbIb bbA rlbbeOB ia both Clab Bsd latBnullBaBl ZaUUdaBB. As 
lanatmsBt baSkBr br pntaBBloB, ta iriUnb SbW bt b A* BBBlor pattaer of Ub 
Sna. bv daiotaa Hiaeh ttaaa ta iba alTBBaBisaBl ol latafaBt la ealot pbatazrapbr. 
aad ta balplas baiiaBan. Ba baa betatad la (Jlaba, HeapUalB, CaaolaMaat 
Haataa pad TaM^ Baapitils, abawtaf tnTalafaa* airf sl*bis laaliMdaB as 
Aa “fs'i ~asd OatV* el dw Sdaaa. Ba la a aMatbar al iba Baaid at Dfaaaian 
al .lba Hav Taik BlVla dab, aa. AaBaalata Maabar al Om Cbkafs Catar 
Caaata dab is Bdwaa aaaaid aaaBbaaa' eBolaal laal laauaff ba vaa ftra. al Aa 
laa aiadtla avtiM, aad laMoiIr ttaadad aha Oiaat NaA' Ca|ar Cawata OA 
la vblab )M b ttnlf m ita tel Maaldaal. 
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Th(> raoat ambitioua undertaking of the 
National Lertuie Program commences Sept 
9th when Maurice H. f^uu, A PSA, of New 
York, speaks before the Telephone C C of 
Phild 

This will be the hrst lecture on a fire 
months trip which will bring Louis before 
over fnitv elubs from the \tldntie to the 
Paiihc to the (tuH of hVxicn. It is expected 
that he will trasel 11,000 miles in his 
lagiiai which is emblazoned with the seals 
of PS\ andNIJ’. 

The aims of this cxtinsive tour are to 
stimulate inteiest and greater proficiency in 
portiaituii The difficult planning of this 
trip was in the capable hands of Barbara 
Green, FPSA, ohaiiman of NLP 
The ilimrai) of laiuis’ tour follows, al 
though there are some open dates on the 
final leg of the trip through the South 
Dates marked (T) aie ’entative at this 
writing and should be confirmed by con¬ 
tacting the club listed if vou plan to attend 
Sept 9, Telephone CC of Phila, Pa ; 
Sept. 12. Scranton CCj Sept. 16 (T), 
Hagerstown Photo Soc.. Md.; Sept. 18, 
Ohio \aller CC, Wheeling, W Va.; Sept. 

22, Youngstown Photo. Soc. Ohio; Sept. 

23, Camera Guild of Cleveland O ; Sept. 

-- W - 

Wu Lecture Dotes Open 

Response to the announcement of the 
abort NLP lecture tour by Francia Wu of 
Hong Kong has been ao enthnsiaatic that 
he haa now been perauaded to extend his 
atay in the United Statea so that hia tour 
can include a number of additional cities. 
Mr. Wu la bemg brought to this country 
through the joint efforts of PSA and PAA 
(the pmfeaaional association) and hat been 
featured on the eonrentlon programs of both 
organlxationa. ^ 

Widely aoelaimed at the foremott pho¬ 
tographer hi the Orient, hit printt have ex- 
died admiration and intents intereit 
wherever they have hem riiown. They are 


25, Seven Hills Photographers, Cincinnati; 
Sept. 27, Champion Shutterbng Club, Ham 
ilton, O, Sept. 29, Fine Arts CC, Evans 
ville, Ind . Vpt 30. YMCA CC Qub. Ow 
ensboro, Ky , Oct. 2, d, 4 & 5, Open; Sept 
8, (T). River Park Deaf Photo Uub, Chi¬ 
cago, Oct 10, I-a Crosse CC, Wis, Ott 
13, Sioux City C(-, Iowa; Oil 16. Fremont 
((, Neb ; Oif, 18, Newton CC, Kan : Oct. 
2 i. Denver C ounril of Camera Clubs, ('oin , 
Niiv. 6, Boise Photo Soc, Nov 10 (T), 
(>ieat Falls CC. Mont.: Nov. 12 (T), Kalis 
ptll CC, Mont; Nov. 17 (T), Portland 
Photo Soc, Oie , Nov. 10 (T), Klamath 
Falls, Ore ; Nov 21 (T). Sierra CC. Sacia 
inento. Cal ; Nov 24 (T), Northern Cal 
( nuncil of Camera Clubs, Richmond 

I.atei bookings for which no dates have 
li-in assigiird include El Paso Photo Soe , 
< unvair CC, Fort IXoith, Baytown CC; Port 
\ilhur CC, all in Texas and Central Flor¬ 
ida CC, St. Petersbuig, Fla , Chattanooga 
{haptei PSA, lenn , and Florence (-C, 
Florence, S C 

Some dates are still open, even in the 
(jil) stages of the tour and clubs may ar 
lanite bookings by wiring or writing Mrs 
Ilatbara Green, FPSA, 30 Willow St, 
Brooklyn 2, N. Y. 


readily distinguished by an individnal style 
which Ml. Wu modestly aacribes to the in¬ 
fluence of traditional Chinese art. In hia 
lecture, "Pictorial Photograidiy from the 
Ciunese Viewpomi”, Mr. Wu will explain 
how he selects pictorial subject matter and 
bow he aecuies his amazing results Many 
of his illuatrationa have been expressly pre¬ 
pared for this purpose. • 

The NLP tour will begia early in Sep¬ 
tember, following the PAA Convention in 
Chicago and hia expanded itinerary will 
take him throng the Eaat, returning tP the 
Paeifio Cout through the Southwest. The 
$75 fee includes transportation. Local spon¬ 
sors are expected also to provide hotel ac- 
commodationa. 

Alrhottgh moat of the tour haa already 


imTopalo , 

In 1$ 


Tie J9S84U ttavdiM dxbfliMoB "Tpp$ la 
Plmoiraphy” wd) open liia tfOMaff vlW'h 
two^lay MtM 1» San GaUI, aa.Sa^ 
13 and 14v Milwmikee, Wit, ttti) have the 
show On Oct IS- 

"Tops” coAsiota of iIm boat in Uaoh and 
white prints, color riidet and moriea, wfth 
subject matter apeniored by (ho Pl^rl^ 
Nature, Movie and Teclmi^ Dhriifont «f 
PSA. Mrs. Blanohe Adana, Praaidont of 
the Phoenix CC, which oponsond a oao- 
cesaful showing of Tops h$t year hot laid, 
“Tops gives ua an onportimity to goo the 
work of people we only read about It give* 
us a eriterim to jwJge our own woth oo 
that we may improve.” 

Paul Wolf, APSA was chairman of the 
’51-52 Tops rommittee and Ln Mahooey is 
chairman for '5253. R. B. (Jadl:) Sorner 
of Cbirago is fit charge of aasemMing pte- 
tonal color slides. Dr. Harold L. Thonpspn 
of Los Angeles ia rontributing hit eolor 
movie “Invitation to Hawaii”, and new na¬ 
ture color slides are being telaeted. 

In some cities where Tops hat been lea- 
lured, a whole day-long program is built 
around the presentation, with field trips, 
demonstrations and clinira in the dayli^t 
hours, the projection sesiions in the eve. 
ning The program is thrown open to the 
public and in some cases, dealers have spon- 
sored contests in conjunction with the 
event. Many new PSA members are signed 
up at these events. 

Theie IS stiU time for other rities to book 
Tops for showings during the coming sea¬ 
son and groups, eluhs or oeuneUs desiring 
dates should write at once to Les Mahoney, 
Chairman, Tops in Photography, P. 0. Box 
1828, Phoenix, Arix. 


Photo Job Opon 

Photogrammetrie Engineera are wanted 
hy the Eglin Air Force Base in Florida. 
The civil service appointments ore in Grade 
GS9, srr indefinite in duration and pay 
$5060. The work involves resesteh, testing; 
design and operation of photogranunoiric 
insirumentation, methods and assessment of 
results. 

A minimum of four years of college or 
practical experience plus two years of ox* 
penenee is required. If interested, get CivR 
Service Form 57 from your post i^oe and 
file it with Director of Civilian Personnel, 
Eglin AFB, Florida. 

Royal Patronago Continuod 

The Royal Photographic Society of Great 
Britain has announced that Qneen Eliaabeth 
'I has conferred her patronage on the 
Roy 1, thus continuing ^ intereat of her 
predecessors in the Society. Qneen Victoria 
rnnforred the “Royal” title in 1894 and W 
ronsotL Prince Albert took a apoeiil inter¬ 
est m the affairs of RPS> 


been booked, other clubs desttbig to taka 
advantage of this opportunity aho^ inwne- 
distely wire Mrs. l^bara Green, 30 Wilknr 
St. Brooklyn, N. Y,, for dates whfoh map 
still be open. 


Septenlber 1952 


555 




PICTHE OF THE HOHIfl, JfE 



Thii if HQt tht Picture of the Month for |uttc! It ii, inttood, o picture of oil the prints 
of thot month in process et the obio honds of Choirmon John Hogan, Since John needed 
the pictures to be mounted in the dispioy books for the Convention where you hove seen 
them, ho couldn't spore them while we mode cuts. So here you get on unusual view of 
John ot work. (Frankly we think he sent it along to show hew much work he docs! Moylm 
he wonts o raise and thinks this will soften us up.) 

t:UM PUee Tillr Rntrant PaIsiIs 


1. Ilit - • — 

Edith M. R»«kv. 
APSA. 

5.1 

Snd Plrnlf 

Kilward Iluirhinswn* 3.1 
.MIPS. 

II.M. 

Helen Albertson 


If.M. Couple of 

.ShaiikerUl Dak ay 

1.1 

SolU 

II H. Ijilc to A 

CIm'Iq A. Etli« 

i.i 

5iimmcT*i 

l)af 

H.lf. Homeward 

Tom Kirlhv APS4. 

1.1 

Roll ml 

H«Mi Mi«t7 Night 

Wflliticton Lee 

1.1 

H.M. AeioM the 

Duane Litwiller 

1.1 

Puk 

H.M. A Winter 

Duane Litwiller 

0.0 

Momiag 

H.M. A Viniols 

C. Bennelt Moore 

1.1 

Cititen 

H.M. Sepia 

Kftitli M. Rovkyo 
APSA. 

0.0 

H M. ClfHid VciIh^I 

!>ttn Sitcwait 

1.1 

H.M. Vista 

Daji Stewart 

0.0 

H M. Between 

ri. U. Walt 

1.1 

Storm* 

2. l«t A Ma«ler** 

John 11. Lane 

5.1 

Touch 

2ftd Iris 

Lydtn P. Dletee 

3.1 

H.M. Wailing 

L^e L* Foattf 

1.1 

H.M. A Place of 

Ethel E. Hiftm 

1.1 

W.nlll|> 

H.M. Ever Up* 

Jolitt R. Lnne 

0.0 

ward 

HsM* Dolort* * 

L. D. Muahel 

1.1 

H.M. Sunrise 

Frank H. Sinpaon 

1.1 

H.M. Winter Day 

Harold C* Sorbye 

1.1 

•1# 1st Danre Dan F. Leang 

5.1 

2nd Little Boas Dr. lolin W. Super 

0.0 

4. IH Blltib. iUu.- 

P. N. Mdn., 

B.1 

IMD 

ARPS. 


M. - 

Helm AlkNUm 

1.1 

nil. 0.1v» 

ChwlM H. Wollst 

1*1 

Hni. Anal' Jer- 

D. H. Viiua 

. 1.1 


tttea 

S56 , 


S. 

Irft 

Out of the 

Past 

Dr. John W. Super 

.'».1 


2nfi 

.ftnniv 

Henry t.ee 

a 1 


H.M. 

Mee foil 

Dan F. Leung 

n I) 

6 . 

1st 

Seeing Eye 
to Eye 

Marion W. Tihbiti* 

s 1 


^d 

Hift Splash 

Felix W. iHimmineii 

.11 


H.M. 

Naturae 

Splenilor 

Lafie L. Fewter 

0.0 


H.M. 

Exploring the 
Sends 

ft. F. Met! 

1.1 

R. 

1st 

f.itida 

Mortimer Friedman 

5 1 


3nd 

The prowler 

Henry T« CiiRder.oii 

.1.1 


M.M. 

Pnlkn 

Dr. C. F. Cochran, 

1.1 




APSA. 



II.M. 

Chureli 

W'eliingKHi Lee ^ 

00 


H.M. 

.. ——. 

lUelte Scofield 

M 


II.M. 

Snail 

Esther C. Wy 

l.l 


Ciimiitatirr Srorri Tlimiigli June. 1932 


Super 

20.6 

Foss 

9.S 

Hall 

6.4 

Fimdilier 

20.4 

S?oriel«l 

9 5 

W. Lee 

6.4 

Buxton 

19.6 

Brown 

8.4 

Stewart 

6.3 

Laminincn 

17.6 

Eiisenberger 

0.2 

Wanaer 

6.2 

Friedman 

13 6 

Tome 

8.3 

Rernw 

5.4 

Tihbilta 

12 4 

Dictre 

7.6 

Elamihauer 

$.3 

Royky 

11.3 

Ifiitchimum 

7.6 

Hnbterd 

5,3 

OeWitt 

10 6 

Ellis 

7.5 

I.awrenea 

5.3 

H. Lee 

10.4 

Davay 

05 

Baker 

5.3 

Leung 

lOJS 

By 

6.5 

McLanghltn $.3 



Leading Staten 



Nnr York 

7g.7 

D. C. 30.1 

Ohio 

7.8 

Michigan 

.11.1 

Tenn. 19.0 

Penn. 

7.0 

Conn. 

47.1 

fewft 144 

Wiae* 

5.0 

Calif. 

35.7 

minoia 13.6 

Maryland 

5J 

Mas*. 

Cl 

28.6 

Florid*. 

».2 

Minaaaotft 

S.4 


Leadiag Pictorial 

PortfollM 


A]*"23.7 

13-12.0 SO-74 


so-oj 'ao— 1 .« 

7-01,7 

35—11.8 39—7.0 


4»-<J 2b— 

»b-lR4 

31- 

- 11.0 . n-ts 


2S-5.9 54-4J 

3-10.0 

0— 8.1 ' 58-^.7 




10- 7M 0-0.4 


««-4.» as-s.4 


LatdliV .PortfattB*' 

I—IM .■ trSjl lJ-4.4 MS.- «i«.T 
»— ■ S-S.7 • Wr-l* 



ladgoft 


Claaaea 1-2-S 

Paul K. Pratt*, 

St, Lout*, Mo* 


' PF8A. 

Stuart M. Cb*m- 

St. Leuia, Mao 


hen. Hon. PSAg 
APSA. 


/ 

Norman R» Brice 

St. Louia, Mo. 

Clasaee 4-5 

Cbarlea Baptle, 

Fairfax HiU*. 


Jr., APSA. 

Vft. 


Mettrice R. Lonlio 

Now York 


\P8A. 

City, N. Y. 

Claa* 6 

Robert HermO* 

Bttfala. N. Y. 

Clftaa 8 

Ray Miem, Af^A 

Milwaukee, 


Wl*. 


Ucmarka 


If you have mislaid your eopiea of 

the PSA Jeumai 

In nhloh tbe Bnlea were pritited^yvu 
graphed c(H>lna application 

may get nilm^- 
tot 

John R. Hogan. Chairman, 


1528 W'alnat 

Street, 



Phtlndclyhla 2, Pa. 


Good and Bad Publicity 

Good publicity is that which gets printed. 
Bad publicity is that which goes in the 
wastebasket. Mow do you get good publicity? 

First, you provide the editor with the 
facts. Karts arc who, what, when, where and 
why. Just answer those five questions with 
simple statements, then tack on a clarify¬ 
ing paragraph that ties them together. The 
Kditor knows how to take those facts and 
make a story. If you can write a »tory in 
news style, you save the Editor a little work, 
but if it is all opinion and sugar coating, 
it makes him no work except that of reach¬ 
ing for the waste basket. 

iSceond, you give it to him in time for the 
item to be timely. For the general camera 
mags that means at least three months 
ahead, Iretter four. (They come out almost 
a month early). Fur the jodrnal it pieans 
two months ahead. (We come out the month 
of dating but need your story early if it 
is to give you any results). For your daily 
newspaper you take the same fact.s, add 
more facts of local interest and give it to 
him about a week ahead of time. You give 
him additional facts the day before the 
event. 

Your daily paper is mechanically equipped 
to process news in a few hours. The mag¬ 
azines require a whole month to edit, set 
type, read proofs, lay out and a.ssemble 
pages, read proof, check pages, read proof 
and print, bind and mail. 

" OmCIAL NOTICES 

Report of the 1952 
Nominating Committee 

J, Philip Weblntn, APSAi ChelTmtn of the PSA 
NomJaeiJng Cmninittee^ie annonaced the follewfiif 
ffietens which wJU be voted upon hf the membenhip 
of the SoeletT during November* Election* ere being 
held for • one* 7 eM term m Director lor tbe Ceaedln 
ZoBo (to be elected bjr Cumdttii member* oatjr) tad 
for an District Repreieutative* for • two-fear terai* 
CANAtiiaN DIRECTOB 

Rjbyiwoifo CanMT, APSA, ARPSt Cntbcart, Suitu 
91S, llontred, P*Q.o Catmda. ^ prolaaaioB ft Iftwpar 
apecUUrlnf on eerp<N-fttlott tSilni. !• ft paat Preaidont 
of MootreftI Camera Cfob, «nd ettll vorr oetiv* fo 
pragralDiniiig aHd aoelat oJfaira iHth tbia and oibw 

PSA JOtIRNAL 



Ckbi la tbe loealiiy. ffas AcMtf •» Saloa |04ft 
vamartat' Vlntanatfoiiahi**^ koth te CanaAt «a 4 ill# 
UalM;' Aipl#t. Bm ■ # 4lrt^«Wi«d Saloa ncmi, 
•kiriiif li» wife Weaia w; f#r mutf rean, Oie 

dtotlnelloa of' bflif CModaU noci prollfle exUbliw. 
Wm N90aaJble for oifaniiiiif the ftrat Moairoal 
lataiaatloBal £aloa« 

Rai Ttan, AFSA. Al^S. Part PrertileBi «l Toftaito 
CaoMla Club*' IMrector of the Tqroato School of 
‘ Photofraphie Art, Rferaoa laatilute of Toehaolaf^, 
Follow of iho Royal Soolety of Arta» laadcai. Bag* 
laai. Chainaao of ToMoto^a iDteraatlaael Saloa for 
thxiao foara. **Photea for Fun" aioatUy eelaauitrt 
for "Lalpure" Magaalne, (Canadfan ooaatcrpart ol 
the U.8. poriodfeal, "HrtMay"), Editor of ‘Tocua", 
Toronto C» C. monthly aaiaiino. MeoBber of Caa* 
Amar Portfolio No. 8. Fonnarly I^’orfaiela} Rcpro* 
Matatlva PSA for Ontario. Canadian Colunalrt for 
PSA Jonraal. By profeatlon, newa commeaiator Radio 
StaUpn CFRB, Toronto. 

DISTRICT REPRESENTATIVES 

Ont Reprtitntative to ho ejected from eech Dtitrtct 
except 09 noted 1 

AlABAMA 

*Preaeoct V. Kelly, Birmingham 
Floia MeChiney, Jr., Gadaden 
ARIZONA 

*Leflfo J, Mahonry, Phoenix 
Staaley A. Kaiehor, APSA, Turaon 
ARKANSAS 

G. J. Schrader. Little Roch 

R. P. Eakina. Pine Bluff 

CALIFORNIA 14) 

*P. Doualas Andoraoa. FPSA. San tna^lfflo 
•H. W. Brown, APSA, La* 4naele4 
Borla Dobro. FPSA, Santa Barbara 
Floyd Erana, APSA, Paaadena 
Mra* Oaear E. Longtin, Freono 
M M. Phegley, Glendide 
Claxton Srarle, San Franeiaeo 

COLORADO 

*Robcit Offirer, APSA. Denver 
C. H. Woodruff, Colorado Sprfnc* 

CONNECTICIT 
Rkhard Hunt. Greenwich 
Henry W. Barker, APSA, Clenbrook 
DELAWARE 

S, Joaeph DeCoureoIle. Wilmington 
Jamea C. Towniend. Selbyvllle 

DISTRICT of COMIMDIA 
^’tfra. Sandra R. Thaw, Waahington 
Mm. Either Wy, Waabington 
FLORIDA 

*C. Verne Klintworth, Tampa 
Herbert C. McKay, EuatU 
Fred P. Peel, FPSA. Ft. Laudeidale 
GEORGIA 

P. C. Bang!, Atlanta 
•Cortlandt F. Luce, In. APSA. AtUnta 
IDAHO 

Ira S. Dole. Lewliton 
*Don E. Ilaaich, Bolie 

ILLINOIS (3> 

*P. E. Fenner, FPSA, Barrington 
Walter E. Parker. APSA. Chieagw 
*D. Ward Peaie, KP.*<A', Wiuitetka 


JaiMo RUdMu GUeaga 
Ufoa Rfdly# JL RobbfaN, . . 

*h PbfflR VAPRA. CWmi# 
Edwta RfbAfounb,' AImb 

INUAMA 

Mn Xoalaa Retlwten, Fort W^ra* 

Mn. InM G, 'HhafIwood, APSA, Btkhart 
IOWA 

*Mla« Hrten C* Alherteon, Sioux City 
W. H. Sboreyr Davt^port 

KANSAS 

•Mra. Martin W. Lenta. APSA. Wfohlta 
Dbb B« Rumpf, Topeka 

KENTUCKY 

^Frenrh Pattartoo, Cynthlima 
.MIm Catherine I. Wiley, Lwilavillo 
IXHHSIANA 
0. Carey Carpenter, Baton Rouge 
William G. McCIenahen, Lake Cbarlea 
MAINE 

*G. Lewli lohnion, Winthrop 

MARYLAND 

*Mib. Caryl R. Firth, APSA, Trappe 
E. V. Wenrell. APSA. Baltimore 
Vernon Killing. Baltimore 

MASSACHUSETTS 
*Lee A. Ellfo, APSA, Waban 
L. W. Standiah, FPSA, Horton 

MICHIGAN (2) 

lamei D. Bvbh, Jr.. \PSA, Kalamaauo 
*Lyall F. Cron, APSA. Wyandotte 
Walter |. Plelichmaiin. APSA, Detroit 
William H. Wallace. Kalamaeoo 
MINNESOTA 

*Larry D. Haniun. tPSA, MInneapolia 
Ihoman Llmbo^, APSA. Minneepolia 
MISSISSIPPI 
C. Jerry Deiben. lackaun 
*J. M. Ettdree, APSA, Jaekion 

MISSOURI 

Cliff Edom, APSA. Columbia 
^Martin B. Mano^ill. St. I,ouln 
MONTANA 

*Carltna L. Liiigwall, Great Falli 
Crrirgr W. Clitnce. Butte 

NEBRASKA 

*Slen T. Andemon. APSA. Lincoln 
A. L. Bliven, AP.SA, Omaha 

NEVADA 

Jtihii V. Tellaiiha, Reno 
Krneit W. Von Seekendorff. La* A'rgaa 
NEW liA.AfPSHIRE 
♦Forrmt I.. K%ani. Vaiicheiter 
*BenjBniin Thoma*. Nartiiia 

NEW JERSEY 

Mt*. Flurenre Jord«. .APSA, Ma<li»on 
Jerome P. Krimke. APSA. South Orenge 
W. n. Savary, APSA. Plainfield 
*11. D. Shehlon. W'ert Caldwell 

NEW MEXICO 
A S. Eartwitod, Albii«|iieri|ur 

NEW YORK rs) 

*II C. Carltcm, FPSA, Rocbeiter 
Queated L. Elgar, Plandome, L. I. 

Mra. Mildred Hatry, FPSA, New York 
Harold C. Harih, FPSA. Binghamton 


. Mt,.' Him'' iiidi,,,, AT^, AOmv' ‘ 

•mrMw 'C.' kmU,,' '' 

C. . li W,khM, mil, thwkMM, 

Albtd SebwBrti.' Rroefclya 

Mf»* SiiMto' ShnnuBt Breohlym - 

Dr« W. t. Smda. APS^ Nmrhuf^ . 

Mn. RiiRi Tremei^ 

NORTB CAROLINA 
Mim Anna Joyee Reordoa, GreeMbora 
*lloyt L. Reub, Gharfolt# 

NORTH DAKOTA 
Fred A. Maidaa, Grand FmIh 
H arvey L» OtheiBi, Ctoehf 

OHIO (2) 

David Daevaa, APSA, Cleveland 
Mn. Waraer Seely, APSA* Cleveland 
^Bernard G. Sllbmtela, FPSA, Cfoalnnall 
Mn. Sidney Tbonum, Akron 

OKLAHOMA 
^Clark C* Regan, Oklahema City 
Edward Pcvlmrt, TuIm 

OREGON 

luitie L^ Ffwter, The Dallea 
*Ghartea W. Grtaendaner, APSA, Foreat Gtevo 
PENNSYLVANIA (3) 

R. Brcldenharh, Pitteburgh 
Mn. Ward C. Coughnor, APSA, Toric 
BC, N. HiitehiNon, Cforha Green 
•OIHe E. Rumlg, FPSA, Plttabargh 
RHODE ISLAND 

Maurice Fnnk 

SOUTH CAROLINA 
Dr. A^ W. BIber, Spartanhuig 
*Hugh F. WaU>um, Somite 

SOUTH DAKOTA 
*R. Curtia Vug$, Sioux FaOa 

E. V. WUroK, Scotland 

TENNESSEE 

Mi«* Eugenia Buxton, APSA, Mertphia 
*f>r. C. C. Tomer, AKA, Memphia 
TEXAS 

Dr. L. L. Ifandly, APSA, Hooitea 

F. W. Si'iimiUl. Galveiton 

UTAH 

Ben V. .Allen, Lt^au 
*MIm Mattie C. Sanford, Salt Lake City 
VERMONT 

vjohn Doecher. FPSA. Sooth Woodatoek 
Edward A. Underbill, Bcllowa FaQe 
VIRGINIA 

*0r. John J. P. FitiKereld, Jr«, APSA, RfehmoBd 
T. P. Hoh, Newport Newa 

WASHINGTON 
Clerenec T. Aral. Seattlo 
*Ccorgc L. Klnkade. APSA. Aiibura 
WEST VIRGINIA 

*Jofatt A. Gibaon. Jr., Morgantown 
W. Dovel LeSage. APSA. Huntington 
WISCONSIN 

A. C. Klein. AP.SA. Milwaukee 
*l)r. M. L. Kiiha, Green Bey 
WYOMING 

*Dlrk Harrii, Thermopolla 

ALASKA 

I. T. Flanagan, Anehorago 
*Cilberi G. Whitehead, Anchorage 
CANAL ZONE 

Preaton Minton, Balboa Helghta 
Capt. C. Stuart Townahend, Ctiatobal 


GRp thia coupon, fill it in and mail in Norria Ifaikue**. 30 F.. 60th St., New York 22. N. Y. 

Dear Norris: I think I can be of the most help in the areas of activity I have ciiecked off: 

Committeeat □ Membership sfU Sustaining Membership □ District Representative □ Regional Activitiea □ Pub> 
Ucity (Oiviaional News Reporter) □ Publicity (Regional News Reporter) 

Camera Clnb Lectareas □ Local □ Nearby □ Regional—^Recorded Lectures Program □ Garden Club Slide 
Program □ Portfolio Commentator □ Volunteer Service Photographers □ 

Journal Staff: □ Division Editorial Assistant □ Division News Reporter □ Regional News Reporter 
None of the above jobs interest me, but I think I can help beat in this way: 


Namo 




Address 


Qty .... 


September. 1^2 


.W7 






KAWAfT 

•Tna nUbukt. Houtahi 

Hr SdMttf BanhdK 

POCHTO RIGO 

Tkomai C- PtnilWi Sw Iiu 
Dr, r. G. Gania, Rl« Ptadm 


alberta 

*AUnd Mrik- ABSA, EilmmiM 
Dt. t4wui V. Spaennn, LrthkrMfi 
lUItTlSH COLUMBIA 
Bianlry C. Daklai NanilnQ 
•)»>« A. McVIa, APSA. Virtorit 
MANITOBA 

Ed Maldinn, Wlnulpai 

NEW BRUNSWICK 

N« Nanlnm 

NEWfOUMILAND 

Nu XomJaen 

NOB 1 HWESI lERBIIORIES 
No Nionlneoi 

NOVA SCOTIA 
Ina C. Pinoiu, Wlndior 
*Mn. tUfdrd Wrlfbl, Halllu 
ONTARIO 

Olitor W. R. Smitli, Tonmto 

PRINCF pnWARD ISLAND 

No \imiinew 

QUFBEI. 

Coorro A. DriteolL APSA, Queboc 
W, F. Wood, Moatml 
\h Pnil ChtlotiB, Qukos 

SASKATCHEWAN 
•Duk Bird, APSA, Botina 
Dr Lndir C. Stundeia, Siikatooa 
*Drnotia larutnbrat. 

Id connection with the 1952 PSA elec¬ 
tion, the following facts thould be noted: 

1. The publication of these names in the 
.September Journal complies with the Con¬ 
stitution and By-Ijiws, Article 7. 

2. That petition nominations can be made 
for additional candidates, in accordance 
with Section 5 of Article 7, which reads 
as fidlows: 

“Section S. Petition Nominations. Any 
twenty-fire (25) or more members of this 
Sdciei^iilkyBuhiBit-toThe Nominating Com- 

' fSA TSADING POST 


0 p 4 H 10 fnJiaUutl mom&erop /reo 0/ charge, Lmit 
iS worrff each, Copf chtci iha naentieth af the 
aaeaad ptaetding mon(& kafara pubiUation. 


FOR S 4 LE-Kodak RHlm II, Caao, f/SJ eoated lena. 
McaUont ronditiMi. | 90 . Mr*. £. fi. Roft, 464 River* 
tide Drs, Ns Y. 27 , N. Y. 


WANTl.D>-Stalii}eaa ateel di^Hoplng liangere, lOxlScn 
( 4 x 6 *) 0 new «r good u«ed condition. Kodak No. 4 A 
prefnrrcd. DeecrllM If other make. R. A, MUIec, 1601 
Aigonne PI. N.W., Watbington 9 , D. C. 


dliite t wifiMH ikaaoH 'i >G Hrti i« rip a m 
' d j ^l t i HMid^ m iKr d«cthe 


diee, GT for aMiiOMth^ gr tits of 
Dhreotort. Any teh (<19) nuaiiMra of this 
Society TBadent in n IMstriet may salmit tG 
the Nominating Committee « written peti¬ 
tion nominiting any eliglhle memher resi¬ 
dent in that DLrtriot- jbr oflke of Diatrict 
Hepretentatira. All peUtlona properly tnb- 
milted to the Nendnating Cea^ttee at 
least one (1) nmnth in adrance of the dlec- 
tien date shall be reoogniied and the names 
of candidates so nominated shall he idaeed 
upon the i^ial halloL" 

3. That the Board has established the 
following election schedule for 19^ 


October 1 OofdUnn for moolpt of PotMon Noadu- 
tlong by Nonlnntlttg Cowmltton. 

November 1 Dele of Eleetlon, doadtlnn tor miJUitf 
ballole. prepared by Elaetlooa Commii* 
tee, to tnembenUp. 

nmember 1 Deodlino lor receipt of boUott at PSA 
Haadgnarten. 


NEWMiAWlRS 

Veir JItembep Sponsor 

M. Sgt. Milton AtUs Vert Point, N. Y., P«U.H. Louis 
Ravmonil P. Rarbera, Alameda, Calif., P........R. Dobro 

Rae N. V. Beamish, Rochester, N. Y., ...... M.C. 

Bernard E. Beyt. St. Ifartlnvlllo, La., P-m..,,...... ..M C. 

5 «m C. Blakesley, Meroed, Calif., C~«H. A. Thenhin 
Charles H. Brown, Jr., Signal Mt., TeniH / 7 w~*..M.C. 
Dr Stanley Brown, Granby, Quo^ 

p ..... .. Pr. S. A. MacDonald 

Donald Clementson, Toronto. Out., CffPM. N. A. Smith 
V. L. Commodore, York Mills, Oot., P....L. H. Holmes 
Dr E. B. Cnnnlngbam, Vinter Park, Fla., 

CP -- ----J. H. Rtueh 

Is. Daulay. Medan, fndoxoda, NP,.,JH, C. Kyllingsiad 
LorNiro de Aber, Mexico, P..m..«mm.«mm.Co 1 . C. J. Peirv 
Henry Duprrly, Colombia .m. ^..F. J. Femanjdei 

Emmett K. Emslle, FlinI, Mlcb.. 5 .» L. B. Dunnlgan 
P. Fernandes, S. Rhodesia, Cmw. C. 

Francis R. Findlay, Veslmoiint, Quo., Caron 

Pdain E. Fine, Jaekson Hts, N. Y., P.....E. Fbbcfetd 
kllswoith Fisctl, San Bernardino, Calif., 

C ...... Mrs. C. P. Bnxhl 

J. V. Ctbks. Detroit, Mich., J. Pietsohraann 

Saul Cliefc, Montreal, Quo., F. Trevelyan 

Joseph GJnHi, Skokie. U., _^M.C. 

Rfdieil V. Grant, Alexandria, Vo., CPT..wC. B. Moore 
Rallaie B. Greene, Newbu^h, N. T., PS ^.V. F. Smali 
Miss Madeleine C. Ciinune, Yonkera, N. Y., 

C . ..... ..>B. V, Sblr-CliS 

Robert E. Groaa, La Sallo, MIeb., I. Volte 

Henry A. Cntenrteln, Loo Angoloa, CaUL, 

PT ___--..«-.-w-,.wF. A. BtUig 

Mr. A Mrc. Edward J. Halvecaon, 


BlSdMpOI% fCa fel'/IWwedpkwiU 


.jito. 


AltolSK''VrtsifWL'fe 

ihgMk,.CIw.|!.M,gwlkSasB,f^,' - 

CP ...Pg fti 'ABIMB 

mpo Btciy L. RBlpoo, d dBV , Qeg IlnlBl 

hWSi ftookodnyG LMmaldfb UamU, ffP PgB. lalBBaheo 
8 ft. I. V. Hogg, BPO, Vb 

J. V. Hnicbfoaoo, Otveopott, to., ShW 

Eng Kaoog, Nov York. N. Ye. CN . tm 

Mlao lUleo T. XeMo* MHwadmo, CK^JS*. mm 
Bmae L^Ue. Mobm^ Qao., CPg...iw.. » .*wg.».wn M «C 

Vs C. Lambert,^ExgiindM..-. . «..GoL C. J.«P«rry 

Mlai Vanda B, Lombeit, CImiidon HJtti. HU 
CN ... 1 


Mias Roth Ummeroahl, Boebas t e r . H. Y^ 

P .■■■ nr--I -. VmrAm TaipMt 

Mm. Ruby Lamox, Omalm, Nab.. Pm««JI. A* Kfaeknar 
Sedgo U Blang, Now Yoik, N. Y., PJ^* H. Lonla 

Alfonso Leotifo Colombiiwm.........m.F» J, Pmndfl 

VMi Sheon Uw, New York, N. Y.. CPJwmm.M,~»V. Loe 
Geoige Lindhoim, Jr., CUoagOi XU„ CEwsimIs Riddick 
James Menilca. Leo Angoloa, CalU., 8, EwMl 

Thos. G. Merchant, Smi Benardlno, CalllH ' 

C J. P. BatSef 

Miss Marie Neufler, Reading, D., CP.«mM.V. Goldberg 
ViUie E. Partridge, Ncurirk, N. J., P At. Q, Polamiaaoa 

Robert L. Pedigo, Feradale, Mieh., CP. .-..■..■■..MX. 

Villa Penaon, Sweden.....E. Vs Brown 

Miss Mary Jane Polloek, Dallu, Tex., 

/ . Ps Trevelyaa 

Vm. M. Powell, Pittabnrgb, Pa., CS«..»~R» V. Sborem 
A As Powers. Vest Lake, La., P,.»mwAs J* Rybbkl, Jr. 

Stewort Reid, Montreal, Qua., CP,m...„„m,...m. ..M.C. 

(bae. J. Ross, Los Angeles, CMif., L. ThMspson 

Henry L. Rusk, Shreveport, Ln^ P-*—H. 0. Viamnaa 
George E. Sburtay, Sumter, S« C., P,.„„mC, 0. Viator 

Ryno Sorner, Sw^eo, P„„„..„m . . .N, Undsttom 

Miss Marilyn Spittler, Omaha, Neb., P»Mn, B. Green 
Mise Marjone Stoekmann, Naw Orleana, l.a., 

C __ sw. V. VblteHn 

Mrs. Helen F. Thomson, Soothold, N. Y., 

P N.W... L. Jennings 

Dr A Mrs. C. M. Vanderbvgb. Fresno, CoUf., 

Pm... « . -II .i- ir--.—-I- ■ M. MM. Li.TirnN. LCWgtf** 

Harry B. Vahnslry, New York, N. Y., /PmmmmP* Cass 
Bex U. Vllson, Vest Like, La.. PmA. J. Ryblskl, Jr. 
Allred Viaterhaltei, Beaumont, TexM.»..«.-....M..M..M.C. 
Flank B. Vr^ht, Jr., Orlando, Flo., PmmJ. R. Raaeh 
Wilbur F. Wright, Orlando, Ha., Pmm.h.».J. R. Reuob 


Nmw Comsro Clubt 


Barberton CC, Barberton, 0 ^ CMP....«mm.m.....m.m...mM.Cs 
(.C of Wauwatosa, Wauwatosa, Via., CP.m.R. J. Lsuer 
Ferguson Park CC, Newport News, Va., CJTNP„,M,C. 
Ground Glass CC, Yokahamn, Japan, 

CP _ _Lt. J. B. Mengal 

Old York Road CC, Abii^on, Pa., CPm .m.....M.C. 

Paducah flioto. 5 oc., P^neah, Ky., CP«..-..sw..wM.C, 
Rohm A Haas CC, Phils., Pa., 

c/rvp __.....MM. L. A. Clemunt 

Code aftm name designates divhdmi lAUalioafr— 
C'Coler, M-Motlon Picture, P-Plctorlal, N'Nature, 
J-PhotO'Joumalism, T'Toohnleal, S*Stereo, M.Cs In 
sponsor column denotes Membership Comailttoa. 
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PleaM enroll me M «b eetiTe Member Gf the PSA at $10 (U. S. & Canada only) for a full year, laclodiiig 
one divufon I have cheeked. Alio enroll me in the additionel divliions eirobd below at |1 each per year. □ 

Please enioll ui as a Family Memher of the PSA at tl5 (U. S. k Canada only) for a foil year, inelading two 
dhUotti we have checked. Also enroll ns In the additionel divisions cirded below at |1 each par year. □ 

Color □ Motion Pu^ure □ Nature Q Photo-Joumallim □ Pictorial □ Stereo □ Teehnleal □ 
Total enclosed _ < * _ 

It to nndentood that the ntembership fee Indndce a aubieriptioa to the PSA JOURNAL for a foil year 
PSA qNmser « * , >/«r 

, C 

Addreai ______ j 
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’ a FSA Msatoer, 
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PSA JOURNAL 







('Mmna S9U.50 Fltisli $10.00 Vast $7.50 


^n<M/, c&i^^uidA/Y/ SSmm, ca'/nem 

argus c-four 


No other ciiMicru eoiiihiiie.s siicli amazing ease of oper¬ 
ation ivitli this exclusive array of precision features! 

Ultra-fast f;2.8 Clintar coated lens —a truly ^rrat 
Iftis —to give you heantifidly delincd pictures in rolor 
and black-and-white—even i#failing light! 


(ajinhincd rangelindcr and viewfinder—to give you an 
in -focus "picture-window” view—even if you wear glasses! 

Superaccurate shutter... 1/10 to 1/200 second-jjcr- 
fect conipleinciit to the critically sharp leas. Built-in flash 
sy'iichronizer. Sn the versatile Argus (.'A at your dealer’s! 



® inC Atv» Cunnu, liie. Ann Arbor. lOth. All prim Inrindo Fedorol 
SxrlK Tm whoi* oppilcoblo, nil ora •ubjoet to rhuiie iritlioul notln. 


America's Faverita way to look at ixilor slides—Argus 200 
Watt hlowcr-rooled projector. See your highly-prized color 
slides in true, brilliant color. The "riglit-sitle-uj)” rotary 
slide carrier prevents upside-tlown pictures. Silent power 
blower protects valuable slides. It’s the perfect com|>aniun 
for any .‘J5 nim cameral An uiunatcheil value at $-1.0.50. 

argus 

— umrl(Vs largest manufacturer of 35mm cameras 



Fastest way to color 

Kodak Ekkchrone Filn 

sheets and rolls 

for IndiMir or Outdoor use 





\(> inHiIrr wlial \<Mir for color arc. jou'll 
fiiiJ Kodak Kklacliroiiic Film a praciical, salis- 
f}iii^ film lo use. 

SIkioI >oiir ]m‘(iirc>., anil in a <la\, or sooner, 
)oiril Ih‘ vicwin{j >oiir transparencies. DeiMMid- 
alde (iroceshinp ser>i«'e is now available from 
commercial processors conveiiienlly located 
throii{;lioiit the coiiiitrv ...or, if voii wish, vnii 
can process it vinirself. And, because of Rkta- 
chrome's lidelitv, soft ^adatioii, Ion{; scale, and 
color brilliance, >ou have no special lighting 
problems. Just follow }our usual lighting tech¬ 
niques. 

Kktaehnniie comes in economical six-expo¬ 
sure roll lihns 120 and 620—and in sheets— 
both Type B* and Davlight Tjpe. last price, 
$1.70. Order Kt>dak liktachrome Film from your 
Kodak dealer. 


Price is .subject to change without notice and indudtv Federal Tax. 


Kodak Ektachrome 120 and 620 Roll Film, Type B, la 
now available. It is equivalent in all photographic respects to the 
eorresponding sheet film, balanced for exposufe with 3200 K lamps. 
With deaf flash lamps, it offers speed and quality advantages over 
the Daylight Type used with blue flash lamps. 

EASTMAN KOBAK COMPANY, RiiekMter 4, N. Y. 





Pin Erma R. DeWilt 

First Plnrf, CittM 4, Piciurt of thu Utmtb 
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ALL-STAR FEATURES OF THE PATHFINDER 

* COATED RAfTAR LENS f 4 5 127 mm unsurpassed for sharp pictures 
even in dim light 

* NISH SPEED RAPAX SHUTTER 9 speeds 1 to 1 400 second (or freezing fast 
action Built in flash synchronization 

it COUPLED RANSEEINOER for sensitive pin point focusing 


Now THE POLAROID PATHFINDER brings you ■ 
this magic in a camera which will stop fast IB 
action with its high speed shutter pull beau 
tiful prints front dimly lit scenes with its fast 
lens give hairline sharpness with its preci 
Sion rangefinder 

For the photographic thrill of a lifetime, try this 
exciting camera Your dealer will gladly dem 
onstrate the Pathfinder See him today' 


■A VIEWFINDER • optical frame combination for Auick accurate aiming 
* PLUS A FINISHED PICTURE IN SO SECONDS 


You’ll wonder why you eVhr waited 


Model 95 





13^.4^11 Sin A (9 



Psthfinder 
Model 110 


















For subttB textures and fine detail 

f 

choose Ansco Supreme Film 



No MATTER how delicate the 
varying textures of the subject 
you photograph, or how fine the 
recorded detail, you can be sure 
of big enlargements without dis* 
tracting grain from negatives 
made on Ansco Supreme Film. 

This modern-type panchroma¬ 
tic emulsion combines extremely 
fine grain with high speed (ex¬ 
posure indices of 50 daylight, 32 
tungsten) and excellent resolving 
power. 

These qualities make Ansco 
Supreme the logical “all-purpose” 
choice for hand cameras. No mat¬ 
ter what type of subject comes 
along, 99 times out of a 100 it’s a 
“natural” for this fine film. Ansco 
Supreme is available in popular 
roll film and fibn pack sizes, and 
in 35mm magazines. For best re¬ 
sults develop Supreme in new 
Finex-L Developer now on sale 
at all dealers. 

ANSCO, Binghamton, N. Y. 
A Division of General Aniline & 
Film Corporation. “From Re¬ 
search to Reality.*' 


Ask for 

ANSCO 
SUPREME 
FILM ' 
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Ths Prssldsnt Rsporls ... 

At the Convention yon knew that praeti- 
calljr everyone you met wa» a PSA'er, and 
becauM of that you knew they were in- 
tensting, good frienda Regardlen of who 
they are and where you meet tbein, PSA’en 
are ju,t ae good Mend, and juat worth 
knowing—hut the trick is to identify them. 

Why not wear our PSA insignia ever^ 
where? 

Our emblem is a proud one. It marks 
the wearer as a member of the largest 
group of individuals in the photographic 
world and as one who has a keen interest 
not only in the making of better pictures 
hut also in helping others to get more en¬ 
joyment from their photography by their 
being able to make the kind of pictures 
they prefer. 

As the Regional Activity grows, the PSA 
mnblem will more and more identify you 
as one of the leaders of your community, aa 
one of the valued core of those who use 
photography to create a new community 
spirit and to support new and valuable 
community efforts. As PSA advances in 
meeting the obligations imposed by its very 
name, PSA membership becomes important 
and more valuable, and wearing the em¬ 
blem becomes more important accordingly. 

We are all proud of PSA, and we,are 
deeply interested in its progress and its 
servir.e to our country and to photography. 
Let's wear the emhlem regularly both to 
tell the world of our pride and to moke 
sure that the other PSA’ers we meet rec¬ 
ognize ns and add to that invaluable 
aspect of PSA membership, the personal, 
friendly side of photography. 

Those members who attended the Con¬ 
vention arc now back al home again and 
many have met with their club associates 
and other photographic groups. It would be 
most interesting to know how many look 
with them enough of the enthusiasm that 
filled the convention to make the effort 
to carry the PSA message to their friends. 

How many have offered PSA membership 
to the photographers who could not be in 
New York or have spoken to their own club 
or another about what PSA has to offer? 
In the near future. The JoiniNAL will have 
more material for those who want to tell 
some of that story, and the new membership 
cards will also help in that direction. But 
nothing from Headquarters or from Spec 
Wrif^t—^nothing official therefore com¬ 
paratively impersonal—can possibly equal 
in effectiveness your own telling what PSA 
means to you and what it holda for any 
intereated photographer. 

No publiahed material can help very much, 
either, in proving to new or old members 
how much more fun and satisfaction there 
ia in PSA membership when one is active 
in it. Our publications can tell him, but 
he scarcely believes it until you teU him of 
your own experiences along that line. Of 
courea, it is difficult unlcM you yourself 
know the e^a thrill that- comes from using 
the services and, being an active part of 
PSA—yonnelfl 

' There are Ug opportunities for added 
fun. an excitement in the expansion of PSA 
walk ia many directions. Don't misa out. 

Nonia Harkhess 
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G-E MASCOT ii the exposure 
meter everyone ctn use . . . ]ust 
reed the exposure selling on the 
diel. As euy to reed es a watch. 
Pays for itself over and over in 
film and pictures saved. Every 
camera needs a Mascot! See it at 
your photo dealer’s . . . fiMS* 

MwirK dMvNMMv, N. r, •VMr tnSad 

TNI NIW 

MASCOT 




NEW AIDS FOR BEHER PICtURE-MAKlNS 

————-^Bt Jacob Deschin, f^^**!* 


A new favorite in the SSmm miniature 
I camera field appears to have loomed on the 
faoriiMn with the introduction recently of 
the improved new Canon IV lapaneae-manu- 
factured miniature. The camera is being 
marketed in the United States by Balfour, 
Guthrie & Cp., lAd., 67 Wall Street, through 
distributors. Already, the magazine boys are 
buzzing the news—or opinion—around that 
the new Canon is the new diamp. Whether 
or not remains to be seen, as the phrase 
goes. But at the moment it looks good, very 
good, in fact. 

Eiinipped with the 50mm f/lB Serenar 
lens, the camera sells for 129^ There are 
auxiliary lenses, three of which are wide 
angle, three telephoto. The first are the 
28mm f/3A, 35mm f/iJZ and f/2B; the 
second, 85mm f/2,100m f/4 and 135mm f/4. 
The camera has a combined coupled range¬ 
finder and optical viewfinder. The range¬ 
finder is of the coincidence type and lias 
two degrees of image magnification for criti¬ 
cal focusing in poor light and for modifying 
the viewfinder to give the fields for the 
100mm and 135mm lenses. Other features 
of the Canon IV include a film winding 
knob which incorporates an exposure count¬ 
er and a countersunk flush dial for ASA 
ratings; a focal-plane Leica-type shutter 
with speeds to 1/lOOOth second, plus time 
and bulb; a new-type take-up spool with 
spring-loaded extension grip; a film rewind 
knob, normally flush with the camera top 
but is withdrawn for use, and internal flash 
synchronization. Altogether, a compact, good- 
looking job. Now, fellas, let's look at some 
pictures. 

And here comes a camera made to grow 
up with photographically. Namely, the Bol- 
sey Model A, made by the Bolsey Corpora¬ 
tion of America, the very same folk who 
made photographic history a while back by 
producing a 3Smm miniature camera with 
coupled rangefinder at $55 (It’s gone up 
since, but then so has everything else; in 
any event, at the time it made big news). 
The new camera fits in the palm of the 
hand, weighs less than 12 ounces and is de¬ 
signed for the beginner with no photographic 
knowledge but willing to learn. The Bolsey 
A costs 339.75 equipped with the 44m f/4.S 
coated lens. 

One quick setting of a red line index 
readies the camera for the exposure; a 
warning flag that appears in the viewfinder 
signals the photographer to wind the film 
for the next shot; a new type of viewfinder 
shows the subject in normal size and dis¬ 
tance from the camera. 

For those in the know or for the time 
when the novice will want to know mote, 
the camera has “slow'* and “fast** madtings 
on thp shutter face, “dnlT and “brlj^lt" 
indicators for lens openings, as'well la 'con- 
vratfonal scales. The camera is 3x44/16z . 
2% indies, hu built-in flash synnhzeiifaBtii)ii 
fw an flash lamps, donbltMapoaiva. ptaw-. 
Upa, omfcA new type M take^ antd.'idtli 
a lafge dot and film-gripping bom tii as- 
sfifo; even Iravd of the film. Beoattse of the 


new Bolsey's compact design, it is possible 
to get two to four more pictures from a 
cassette loading than the indicated number. 

A prewar favorite for the darkroom boys 
has made its reappearance. With some 
changes made, all for the better, of course, 
Ansco recently put on the market the long- 
heralded, and by many eagerly awaited, 
new Finex-L fine-grain developer and re- 
plenisher. It replaces the prewar original 
(warning; don’t use the old-t^ replenlsher 
with the new developer. Ansco claims these 
advantages for Finez-L: extremely fine grain 
results with no loss of film speed; consistent 
results; long working life—^ rolls of 120 
Tollfilm per quart of developer; easy han¬ 
dling. Finex-L costs 31.25 for the quart 
size; the replenisher 90 cents per pint. 

Another new camera on the American 
market is the German-made Baldix, which 
takes 12 214x2^ pictures on 120 film and 
costs 348.50 equipped with a coated 7Sinm 
f/3.5 lens, flash-synchronized Prontor-S shut¬ 
ter, automatic film stop and other features. 
The importer is Kling Photo Supply Corp., 
235 Fourth Ave., New York City. 

Three Dimension Company, 4555 W. Ad¬ 
dison Street, Chicago 31, announces a new 
slide projector, the TDC Show Pak “300”. 
Equipped with 300-watt blower cooling, 
5-inch coaled anastigmat lens, lift-off metal 
case and built-in slide file, the projector 
costs 354.50. 

Two new handbooks have been added 
by Eastman Kodak to its growing list of 
manuals (or photographers in various fields. 
Tliey are the Kodak Industrial Handbook 
and the Kodak Professional Handbook, 34 
each. Both follow the familiar format of 
other Kodak handbooks and are bound in 
a multi-ring binder. The industrial hand¬ 
book contains (our data books on various 
phases of the field; the professional hand¬ 
book deals with camera techniques, negative 
making, use, maintenance and repair of 
equipment, and a new set of twenty sample 
prints made on Kodak papers. 

For the SxlOers, (^lumct Manufacturing 
Company has a new 8x10 metal view cam¬ 
era selling at 3245. It incorporates horizon¬ 
tal onc^vertical swings for both front and 
rear at* center and off-center positions; a 
sliding back carriage for centering an ac¬ 
cessory 5x7 reducing back; bellows draw of 
31 int^esp completely reversible back (360 
degrees), and a new type of locking knobs. 
The Calumet has a new suspension of cam¬ 
era body and leas standard, is finished in 
pearl gray hanunertone with red bellows, 
and measures when folded 16% inches high, 
13% inches wide, 7 jj^ches deep. 

"Weary, of taming pages to get exposure 
dma? 'Then consider the KeUy Cine Calcu¬ 
lator, .a sturdy dial, this cinematic slide rule 
is printed <m both ^des for quick computa- 
tfon of such infonnation os depth of field, 
hypm-fooal distance, fidd of view, filter 
fomors, film speed per second, etc., ete. It 
comes in two mpd^ 35mm model, which 
Is also utsehil-for 35nim miniature cameras, 
and tli^'^ fl>16mm model. Price is 33.9$. 
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.LESS CORROSIVE TO 
STAINLESS STEEL TANKS! 


SHELF LIFE INCREASED 
FROM 10 TO 24 MONTHSI 


for more rmuon$ than ever before. 


DON’T FIX ’EM - JIFFIX ’EM 


In laboratory teats, improved JIFFIX produced oaiir nominal 
corrosion on tne 302 stainless steel In this respect it was siqieritHF 
to the older JIFFIX formulation and to ordin^ aeid.haxdNihig 
hypo. Corrosion on type 316 stainleas steel was ne{^gible. 

Also the improved JIFFIX now has a 140% longer didf life. 

Yet, it is just as fast, effective and economical as ever. 

No weighing or mixing of chemicals... just dilute with wator and 
use. JIFFIX is 3 to 4 times faster than hypo on pan and ortho 
film.. .twice as fast on process film. It fixes from 1^ to 2 times 
more film per gallon than ordinary fixer. 

J IFFIX is even mote economical when used for fixing films 
or engraving and lithography. It gives excdlent results diluted 
up to 11 times! 

Hardener is bottled separatdy for your convenience in "tailoring* 
fUm hardness. 


ORDIR PROM YOUR DIALIR TODAVI 




MAUJNCKRODT CHIMKAL* WORKS 


Msfllnelimlt3t,St.teuls7.Allo. 72eeUSt,NswVM(«,N.V. 

CHKARO CRMSHMII CLEVEURD IMANSEUS NONTREAt MSAOOfHn SWfMfMlM 
MsasAstaran sf M s S l e l sst, natsstsSSIe, AssOHitl, aad'MAHStrM Flas Cfesisl^. 
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PSA BULLETIN BOARD 


When 

What 

Who 

-1952- 

When 

Oct 6-10 

Convention 

Soc. of Motion Picture 
& TV Engineers 

Hotel Statler 
Washington D. C. 

Oct. 9-11 

Meeting 

Optical Society of 
America 

Hotel Statler 

Boston, Mass, 

Oct. 25-26 

PSA Town Meeting 

Everybody 

Fresno Stete (College 
Fresqo, CaliL 

Nov. 12-14 

Canadian Convention 

MPDFA 

King ^ward Hotel 
Toronto, Out. 

Nov. 19 

Annual Meeting 

American Standards 
Association 

-1958- 

Waldorf-Astoria 

New York, N. Y. 

• 

Mar. 19-21 

Meeting 

Optical Society of 
America 

Hotel Statler 

New York, N. Y. 

Apr. 13-17 

Convention 

MPDFA 

Conrad Hilton 
Chicago, 111. 

Apr. 27-May 1 

Convention 

Soc. of Motion Picture 
and TV Engineers 

Hotel Statler 

Los Angeles, Calif. 

May 14 

Convention 

Nat. Press 

Photographers 

Galveston Beach 

Texas 

Aug. 3-8 

Convention 

Photographic Society 
of America 

Los Angeles Biltmore 
Los Angeles, CaliL 


STEREO 

—. . Don Bemmctt . . 

Oae of the niceet things about a conven* 
tion ia the opportunity it gives you to re¬ 
new old friendships and make new ones. 
Our' PSA meet last month was especially 
nice for yours truly in that respect. Mail 
friends like Frank Rice and Ms lovely 
wife, Charlie Kosher, Stella Jenks, Herb 
MacOonough and a host of others became 
real people instead of a postmark. 

Old friends like Nick Haz, Jack Noriing, 
Gene Wightman, Fen Small, Ade Ter Louw 
and Harris Tuttle were seen again. Hut the 
biggest kick of oil came from seeing and 
talking again with Herb McKay, “Mr. 
Stereo”, who came to the convention to re¬ 
ceive the David White .4ward from tlie 
hands of Frank Rice. 

Herb and I have been friends for 25 
years. We haven’t see much of each other 
for the post ten. After the convention Herb 
came out to Stamford for a too-short visit 
and we had a chance to catch up on per- 
aonal news and talk stereo. Herb first in¬ 
troduced me to stereo about 20 years ago, 
but it didn’t catch on with me because of 
the high price of imported stereo equip¬ 
ment and the nuisance of registration and 
mounting of 6a6 stereo shots. 1 got hooked 
when David White introduced the simplified 
system we have today. 

We covered a wide range of subjects in 
stereo, but the one thing that impressed me 
was that McKay, with all his eaperience in 
the involved forms of the past, looks on the 
future of stereo as being in simplified 
cameras, mounting, viewing and projection. 
He feels that it can be as big as planar 
phMograpby for the snapshooter. Since pho¬ 
tography didn’t grow big until the snap- 
shooter was taken care of, that portends a 
good future for stereo. 

We discussed mounting. He pointed out 
that even though mounting for projection 
must be-exact, the possible shift between 
the two images can’t exceed one millimeter 
from the standard spacing. That is, any 
amount of fiddling with the stereo pair for 
normal work, can be very, very little. 

He told me what he thinks to be the main 
fault with projection. 1 mentioned this sev¬ 
eral months bock. It is not the mounting, 
it ia the operator. Just because knobs are 
provided for image alignment, it doesn’t 
moon you must use them. Herb cited a test 
he made. He frequently projects stereo for 
friends. He sets up and adjusts the pro¬ 
jector before the show. Then he runs his 
slides without touching the adjustments. 
This time he warned them the show was 
going to be different, the kind they might 
experience from an amateur. 

He made adjustment for every slide and 
before ten had been run off, one of the an- 
dienoe was sick. At 30 he had to give up, 
no audience was leftl 
Someone wiU now ask, "W^t type mount 
did he tisef* Just a.clump paper mount he 
bnya hjr ilie tbonaud e^ aUpe the films 
in^ the shttt. IneMenlallyi the slides that 
matte the aadie|ee aidt were the . same didm 
thar bed B^ 'Oiattr tim^ erttbent tranUa, 
and they eew uam agite many tfanea widi- 
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out trouble. The only difference was tbe 
"stereo itch” (same genus as “mixer’s itch” 
in radio) of fiddling with the adjustment 
knobs. 

1 asked him about the paper mounts. 
What brand? No brand. Since the dies are 
deteriorating and don’t cut good mounts 
anymore he is switching from them to the 
new Permamounts. 

So I have a suggestion to all stereo pro¬ 
jector manufacturers. Put a slip clutch on 
the interocular adjustment knobs so they 
won’t work unless you put a quarter in the 
slot, said quarter to be collected by the ma¬ 
chine as soon as you let go of the knob. If 
it costs two bits to fiddle, there will be less 
fiddling and more comfortable and satisfied 
audiences, 

P.S. These remarks about adjustment and 
accuracy don’t apply to professional and 
movie presentation where extreme care and 
manipulation are required. The professional 
is not plagued with stereo itch, he is a show¬ 
man and knows enough to make his adjust¬ 
ments beforehand. 

There’s a bit of the pixie in McKay. I 
asked him to autograph my copy of his book, 
“Three Dimensionsl Photography”. So what 
does he write? 

“Dear Don— 

Here it is so be proud of 
your pupO. 

Herbert C. McKay” 

So m/ny people whom he hae helped have 
claimed to be his teacher that he thought 
another should get on that bandwagon. Since 
the reverse of the inscription is true, yon 
readers can have two fm shots apiece with 
a .45*anytime I claim to have tau^t McKay 
anything. 

Mr. Stereo (ta first reeipiont. of ^ D. 
W. Award he’s entitled to that appelgiteiil) 
olio thfaks yon shouldn’t waste utpreo shots 
on SHbieeta withom deipth. ilffy itt sixty 
years ago, what parlor stereo was quite ibe' 


rage, the outstanding photographers picked 
their scenes carefully to give that feeling of 
seeing into the distance. They always bad a 
close-in object from which you could feci 
your way into the picture ... or a tunnel 
effect, like the deck of a boat, a wall or a 
gorge. Since we can record three dimensions 
in stereo, let’s always do it. Let’s not pick 
a subject that could be as well made in one- 
eyed shooting. 

I promised several months ago not to 
write this column unless I had something to 
say. Out of my short visit with Mr. Stereo 
1 found plenty to talk about for some time 
to come. I’ve given you a couple of ideas 
here. More will be forthcoming. 

• • 

“Bwana DevU”, Arch Obeler’t stereo 
movie will be road-showed soon. Those who 
have seen the previews (and we don’t mean 
advertising trailers) have sworn off planar 
movies! Wait until you see your first stereo 
movie kiss . . . WOW! And for those who 
want to know wluit camera was used . . . 
two Mitchells in a special stereo bUmp with 
adjustable interocular and other needed ad¬ 
justments. (Mitchell cameras start at about 
|50(X), how many do you want?) 

< * 

Start thinking now about next year’s 
David White Award. Frank Rice will wel¬ 
come your nomiimtions and the Stereo Di¬ 
vision Honors Committee vriU weigh your 
suggestions in picking the 1953 recipient. 
• 

t • 

Have yon seen any of the trick stereo 
slides that ore fieating around? Some of 
them ore real elevn^ ftaotieolly every one 
ia in old mono tnck and made the same 
way. But it’a lota harder, bub, lota. 

• s 

Met a iaw.ateteo proa at tbe Convention. 
Tbe grows apuce. 

ASA TOURNAL 
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Every REALIST picture is on exact 

reproduction of the original scene 

J unior’s curly locks are going to fall — and Dad's all set to 
record the event in full, natural color and true-to-life depth 
with his Stereo-REAUST camera. The proud parents will recall 
this event over and over through the years as they view the pic¬ 
tures in their Realist viewer. 

Realist slides exactly duplicate what you see with your eyes. 
Children arc so real you feel as if you could reach out and 
cuddle them ... you can almost smell the fragrance of flowers 
... scenic views are glorious in all their natural splendor. 

The Realist camera is easy to operate, too. It’s a precistou 
product of American craftsmanship, designed to give maximum 
photographic enjoyment with minimum effort. People who 
never before operated a camera get outstanding pictures on 
their very first roll of film. 

If you haven’t discovered die excitement of Realist pictures, 
your camera dealer will be glad to show some to you. See how 
you too can “take it easy” with Stereo-REAUST. David White 
Company, 387 W. Court Street, Milwaukee 12 , Wisconsiii 

•"■^Realist 


WITH STIRIO.RIALIfT 
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(HECK THESE Realist FEATURES 


tBE CAMERA THAT SEES TEE SAME AS YOU 

October 1952 . FAeii mitinf advpfturt, jAtatt 
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(Jiiir 1 . mi — 

^ih tlw thottfflrt fa nlad that tlia only Jjiutifiea* 
ttoa Ita Ilia ralatmei of tbo Pictorial DIvUlon !• 
Mnrtca 10 mtmbwi thia jaar*i Airava! Report of 
Iho OlvUloa hi' Inraa picparod to raioet atalJatlra 
oa the approalmato BOBBlier ot individual# tliat bava 
partlelpated In Pictorial Divlaioa aclivitlaa aud am* 
ioca* 

Wliila the Efuraa iarluded ora approaiaata it 
ahouid bo ramembated that this report isi of neoes* 
aitpi boiof praparad in advaaca of the and of tha 
fiacal >aar» June 30th, and tharaforo the orfaaJ 
Spuras for the eatira J0SI«lKt2 fiacol year will oi* 
reed the cpproalmaCa ilgara* nard in this report. 
lamcaNaiiONSL PoBTrotioa—Tbe laCrmatlonal Port- 
folloa era presently I'uinposed of liataaa portfolios, 
romprlaeri of furtv rirrnits and imo $7S Amerlean 
Bicniberii. Portfollne aie la exisirace with: England, 
Auairaila, Nr« Zealand. BrtglHm, Biaall, Canada, 
Dominlran Kepublie, China, Cunta Rica, CuIm, France. 
India, Mrticu, The Netherlands, Sooth Afrira and 
Snedea. Outing tba past year soma strorbtral de* 
ffcis in the lateraaiioaal Portfolios became ap* 
parrot and appriipriate steps are aow under way 
to CMrarl Ibe sltuatbai. 

AwaaiCAiv Poatrouoe—Tbo American Prntfollos are, 
at the nomfnt, (ompnsed of 74 eirctea l.e., Fielorial 
«0, Mfntaliira 4, Natine 2, Special 1, Star Exhibitor 
4, Control ProrcM I, Photo-Jnunialiam 2, with proa, 
pacts for two new cJieles to be lurrard prior to 
June SOth. 

There has been a very beerifaiag upturn lu the 
enrollment. Mens who had dropped out are return. 

Ing to the fold, anme Jninlag more than one circle. 
Approximately lOOU inemhers ate participating in the 
American Portfolios, each circle averaging It mem¬ 
bers to a cirtle. 

PoansiT PoarroLio: -Membership in the Portislt Port* 
folios during the year increued from 181 members 
to 217 active partfripanta. Two new porUolloa, num. 
hm 15 and 16. were aetivated and are made up of 
advanced portniltlati only. 

Four luurs of Portrait Pointers wew Issued during 
the year and from correspondence received are to be 
cemsidered successful, 

iNTtaMATJOHai. Examirs—The following is a tabula¬ 
tion of the Kbedallag of the various lutenwtiona! 

whibii, up to and including May 20, 

Francis Wu ................—.scheduled by 39 clubs. 

Hong Kong —.n—.M seheduled by 34 clubs. 


J«M X832) 

Australiaii Show eaheduted by 56 elubi. 

Swedish Show —M«MM.MM..~Mhcdttlcd by 31 elabe. 
South African —...aehednled by 53 ehibs. 
Francla Wu #2 .^sehedukd by 35 elube. 

AwstTslian mm—. scheduled by 30 clubs. 

Holland .—MM—.MM—..M—tscbeduled by 28 elttbs, 

England *R.P.5. —m—M.MM, sehedQled by 38 eJubs, 
Mexican ,mm.mmmm mmmm-m—MM seheduled by 42 clubs. 
Australian 3A« 3B (99 print#) Sent to Eastman 
House. Arrangements being asade to exhibit in 
New York City. 

Poerrouan Caims—At the end of the 1950-51 €scb 1 
veer there was a total of 8 Poitfollen clubs srlth a 
membership of 71. At the end of this Ssral year, 
1951.S2 the total number of PortfoHan Clubs has 
grown to 16 with a membrrriiip of 144. PortfoHan 
Clubs are now located at Ltnroln, Nebraska: Roches¬ 
ter, Minn.; Austin, Minn.; Sioux City, Iowa; Great 
Falls, Montana; Jersey City, N. J.; Tiov, Ohio; 
Rutlesvllle, Oklahoma; Munlgometv, Ain.; Berkley, 
Calif.; Bend. Ore.; Bonne Terre, Mo.; Louisville, 
Ky.| Si. Petemhurg; Fla.; Orlando, Fie., and 
.^iireveporl, I.a. Prospects for additional PortfoHan 
C:iubs are very bright and by the time thia lepiirl 
appear! in print there should Ire several new Poll* 
Lilian Clubs added to the router. 

IwtaaNATiONai. Ctun Punt CoMerrmow—At the time 
thia lepott was bciiig made up there was still one 
more cuiupelition to be held, however, the Pielorkl 
Digest retries a ciiiit|ilete report following ea«h 
eiimpetitiim Iherefote anything included heie would 
be ineie repelilitHi. 

CsMxaa Cm a Painr Jioging Skiviik Following n 
serious break down in this servtee to camera eluba 
which nci cs«ituted the appointing of a new Director 
on Nmembei 2lih tins PD aervice to the camera 
eiubs has diowii a stesdy growth and •ime that 
time some thirty clubs have used this eeivice. Plana 
are now being made to expand the staff of {udges 
and al«o to espand the use of tape rernidei« Itrr 
Judging piiipotes. Many line, and unsolicited eom- 
ments have hien received from clubs availing tbein* 
selvM of Ibis PD sorvire and it is espe* led that it 
will prove to hecomo quito popular during the com* 
ing fiscal year. 

PoMOWM mao Puiwr AirAT.Tsr8 .^mviot This service 
Ims been well received bv the memheiehlp with 
more than 500 pilots having been individually 
analv/ed and a personal letter written to earh mem¬ 
ber submitting printi. Printa have been received 


TREASURER'S REPORT—FISCAL YEAR 1951-52 

Boding June .10. 1952 Including Voucher #533 


1, CbeJmiao 
2- Miacellaneons 

3. Vice Chairman 

4. Treasurer 

3. Amerieao Ponfoilos 
6« Interneiiunal Portfolios 
7* Ponfoliaa Clubs 

8, Portfolio of Poitiolimi 

9. Award of Merit 
10. Portrait Portfolio* 

•M. Recorded Lecture Progrmn 
12. The Digest 

15. Supplement to Journal 
14. C. C. Print Circuits 
18. C« C. Judging Service 

16. ftlnt Criticism Service 

17. Intarnatlonol Exhibits 

18. AmerleiB Exhibits 

19. Salon Practices 
88. Art 

n. GmavenUon P!ragrams 
23. Pitt FaU 

83. Mambtrship 

84. Oiganintlmi 

23. P-D Honors Recoin. Comm. 

86. Headquarters Expense 

87. CMtinganey Fund 

86, luteroatioBal Club Comp. 


BUDGET 

• 200.00 

100.00 

100.00 

75.00 

750.00 

50.00 

85.00 

25J)0 

75.00 

200.00 

200.00 

50.00 

75.00 

50.00 

25.00 

25.00 

S0d» 

50.00 

1S0.00 

10.00 

125.00 

lOdM 

.10.00 

85.00 

25.00 

75.00 

S9SB0 

83000.00 


Bndfet 

Total Reea4>ts 


Rndiat iri** Raee^a 
Totu Expeodliima 


Grom Balanan 

^Rafrwda do# 18 Canm Clubg 


88000M 

880148 

8180141 


176848 


81088.79 



HECEIPrS 


11149.43 

11645 


7.75 

196.00 

1805.98 


34.20 


3.74 

1»40 


402.34 

*83801.28 


EXPEND. 

BALANCE 

0259.48 

—8S9,.t8 

89.96 

10.04 

70.41 

2949 

15343 

—88.63 

1714.&1 

18.1 39 

173.92 

—7.07 

S3.2.1 

1.7S 

17.29 

7.71 

130.68 

' ->47.93 

350.08 

45.92 

1197.75 

80S.S3* 

61.82 

-11.83 

2349 

5141 

47.14 

37.06 

1.73 

33.27 

MM 

25.80 

158.01 

-9047 

4945 

81.5S 

12.35 

13745 

mm 

10.00 

218.71 

-93.71 

$744 

->17.44 

2540 

2540 

.— 

28.00 

58.14 

->28.14 

158.00** 

--80.00 

586.10 

-111.10 

80043 

19341 

85762.49 

81702.38 

-60349 


01038.79 


ReapeetlttUy eubmltted, 

Lewis T. Read. 
TrMsurar. 

PSA Pfotarinl DfriaiM. 



from practieaOy every state in tbe Onion aa well 
ax the fallowing plaeea outalde of tba V. 8« i 
Vancouver, B, C.t Hawaii: Tnrkoyi PtMrtO Rfeot 
ARababad; India; Mexlooi Bankuk; Slam; Dchru 
Ihint Cristobal; Managua; Tanganyika ate., ete. 
Many letters of appreciation bavo been reoeivod lot 
this service and are in the Diraetor'a filer. 

PoiTrei.M or PoBTrotioa—Dae to a ehange In the 
Oircetorshlp of this activity It fti impossible to give 
a complete report, however, since January 25, 1952 
the Portfolin of Portfolios bave been viewed by 
better than 600 people. No doubt tbe upawJng In 
the American Portfolios can be attributed to tbo 
reoetivallon of the Portfolin of Portfolioa. 

SauifC PuACTints' "The mei'hanieH of salon admin- 
istratl«m was strerngthened by the listing of all open 
exhibitions in the monthly salon calendar in the 
Joiiinal starting in ;teptember. This brought about 
a mure complete sabm calendar, better service to 
|ir<Hip«( live exhibitors and betteF relation! with aaltmi 
not prevloualy listed. The scrimd itnpiovemmt took 
place in Dct'cmber with the establishment of a 
Pictorial Division Salon Board, composed of R. L. 
Mahuii, Jock Wiight and C. A. Yarringloa. The 
errauon of tliiv llnaiil brougbt sectional representa- 
tarn and iiiuie manpower to the job of stimulating 
and meastiiing adhcrcuve to the Minimum Require¬ 
ments and tite broadest possible nutlodK on the 
various phases ut salon aduiini«tratiott. The third 
•.tep. in Febiuaiv, iti\olvi-il a revision of tbe Mini¬ 
mum Ketiaiieinenls. theh duplication and distribution 
to salon eooimiUrrs llie wnild over In Mairb and 
4pnl, followed bt publuMtion in the Journal in 
June. Ihe louilli step, st.irted well <ner a year 
ago, I* nearing it* end ns the finishing touchea are 
being given to .i foitv pAge handbouk on suggested 
salon piartiiCH and pi<H«*durFs ffor rommittees, dl- 
leetots, (liairinen eti i tiilmifialing ia a htiol stale- 
inml, **llie l*S4 He(«>inni*ndaliuns'*. 

It is until ipated Ih-it this tiandbiMik will br printed 
in booklet foim In ^ptenibei 1^2 And will replace 
the 19iS biHilklet **How to Dtganisc and Conduct a 
Photogiaplilr Salon'*, now out of print. 

It is evident that theie will be a siibstautial in- 
I riMse in the number •»! PSA npptoved salons for 
the 1931.53 eshibition vear. On Maieh 31, 1%2 
•It ethibittoiis had aiieadr been appmved as com¬ 
pared with .11 for the year ending June 30, llCt 
and hut 16 lot the )eat ending June .10, 1950. It 
therefore appears piobablc that about 70 exhlbitluns 
(loiighly 7U%) of the worhl total will be ceitified 
a* PbA appioved this year, with a probable in- 
rieose imam fui the 1952-53 exhibition year. 

I*XN I'als- Tbia Pictorial Division service la gain- 
iiig in popularitv as evidence by over 300 inquiries 
having been reecivi'd since Sejitember 1, 1951. 

Awahu or blxarr- During the fiscal year 88 memben 
have received Ptar Exhibitor Awards. Tha four de¬ 
grees of awards were augmented during the year 
with a Fivo-Sisr classification to encouriqie those 
who bad reached the Four-Star cloMtiicatlon to cem- 
tinuo their exhibition activity. Awaid of Merit reoipl- 
ents have been Itsted each munth in tbe Pictorial 
itigest. 

Who’s Wao in PicrmitAL PHoToeaAPnr--Tlda service 
eotually consists of two ebjeftives Le., compiling a 
mailing IJai of individual exhibitora for a mailiug Itot 
for salons and to reeoid and list Ihe aooeplaneea 
of ellgoaitm entrants. A aiAlling list, acquired from 
tha Camera Club Committee during November and 
December 1951, was carefully checked against • 
complete collection of salon eatalogues of Iho 1980-51 
exhibition year and ait namea whieh diowed no 
activity In thia period wwe eliminated. To tho ro- 
malnittg nemea on the list were added all new 
names eppeariag in catalogues of the 1951-58 soaaon. 

At present this comprehensive Itet oiwtaine appraxi- 
mately 1800 names of exhibitors residing in Cuada 
and tbe United Stales. A separate list td fore^ 
namea baa been compiled listfrig tome 500 namee of 
those who are exhiUting ontsids ^ their osm 
country. ^ 

Rnconm Lncnmia Paocnaic—This Pietorlai Division 
•ervleo expanded eo rapidly daring ^ year Jnat 
onded that mneh effort was roqnfred to keep np 
with tlm demand, Dlatribatioa eenters, ^ree in Ae 
U4. end one ha Canada, with fully etoeked Ubrarlai 
kaw now bami astablMmd and ahoold provo ada- 
qnato to moat dM damanda. DlMenhtei with sUda 
prodnetion weft weooniered, ho wn v a r, sl^ to brimk 
Ala b^Mveek lurvo boen taken iheco k ovmy 
SHpeelfitloB ahafi predneilgn wilt ho ahW to keep 

< PSA JOURNAL 



Henon 


•--ANNUAL REPORTS-- 




pw« with, dvmami hjr atriy fall. A DnuihiT ol saw 
prognuou arc* at tha monant* w varlova aUfca of 
pvodootioa aad thava «kould heeome availaWa for 
diattlbvtiun at a rate of batter thaa oae atarf two 
moathi bqtinnuif thi* fall* Oaa of the importaat 
aadait^iiics of tha Recorded Laetarca Profram Jiaa 
boat lha returding and eoitoctuif of '*Attcijbla A«to* 
grapha*** Mhort talka bf Inpurtaat photographu. cw 
IUBporan(.a or pentmalitiiw recorded on tape Theae 
**AadibJa Autt^rapha*' are to be preaerved and wben 
a anftueiit number are arcumnlated tbajr will be 
liaaeerlbtd on to di«ca and be made available to 
Iba genrial mombtmfaip aa well aa pUking a ait 
la the anlii>e<» of tha Soiittjr for preaetvaiiun for 
poat«*rilv 

Anothff undertahing aucciMfully afcomplinhcd by 
the Aaiorilfd lecturer Piugram naa aendina tape 
rciorded giketing* by Nuriia HarkaiM, Cene (hast* 
Rav Mit»v and Phil UapUa to the lat bouth Island 
(New Zialtnd) Phutiwtephn (onvintiou* held Apnl 
dIdO. 19^2 

Numbtr bia litturk baa already bten duped into 
bpanish lor diamhaljen to McxJto and othii Latin 
VotciKim couninck and eicutuallv it la hupe<] to 
havk all hvM idid Iiitorca a>aiiabie ut '^paniah 

lu dait boohittiTi of Ktiordid Lerturea Prmtiaini 
have tai*fd«d 15U, with aa average aUtndance per 
ilo(lkll^, o( -IS* It is cuiiM rvalively enttmiUd that 
Rciujdrd leiturio Pr( 4 ,ramB have btin ecin by 
approximat* 1> ^,500 peuplr 

PuoiicAriowv During the paet vear tho Pii tonal Divi* 
pibli«htd tao Siipiiltniente to the Journal, 
(h tuber l«r;i ii)«l Miy |052 ^hile the. Pulonai 
Dip'^t a !■« lubliditd caih month in the Juuravl, 
Itoib till Pi 111 ml lli^evt and the PI) buppiement* 
nire ulilid iiitinW b) PD mtinbira fur the beneht 
i f the 111 ! mher't 

In eon liidiiti. thi« I nimld be ungrateful 

indeed if I did not |iitt»i tv pi> tnbuti to mv 
fi How Oil i« and Dimlura fur iheir untiring elFurte 
i« ptuvidi III It md belt i iitiviliia and aarviree 
bo tht m iidMi>» <f the Pi tuiial Diviaiem and to 
thank them foi thi iveilbiit tuoiuraijon they have 
«i» (lieerlullt given me 

K« I*! t i tfiill) ‘lubantted 
% J ( iiivr 4PSA CAitf/ntfit 

P \ PiiiMial DiviMon 


Report of P.S.A. 
Honors Committae 


Ibt riikht lilt mb* of tht Honors < oiumittee for 
1952 uiit i« Irtllouv 

Kill \ baouiKarti I APbA 
ban Framioto, CaliforitJa 
Lou Oibenn* FPbA 
Rnehft'ttr New lork 
Niueenl H Hunter* AI*AA 
HoH^whuI, LaltCiimia 
C J UariRua* APbA 
Delruit Mieltigan 
Uatrv K ^higeta* FPSA 
Chiedfcu Illinois 

Clitvtn % Rr heeler Una PSA, APSA 

Hot healer. Nan Yoric 

Jarh «right. FPbA 

San Jose, Lalifoinia 

Herman H Duecr* fPbA, ChaiimaA 

Binghamton, New York 

Ihe woik of the enmnuttee had to ba Sniahcd hi 
two memtha lesh timo than usual In idaw of the 
carber date for the Nauonal Convention. I an pleaaad 
to rqroit that this work was eompleted on aebaditle. 

The new procedure prupoaed by tha I9S1 Conunittaa, 
with Mr MfFarlsna u ehairaian* worked vary aatla- 
faetonly The preparation by PbA Headguartai* of 
lha R eopiea of all applteationa lightened the bnnlen 
of Ihe chairman cuni^raably. Tha Divlaioaal Honora 
Rerommendatiuaa Cnmndtleei were alau a great help 
la making certain that the appUoauoaa ware filed 
pre^iwly and in gettiag addhioeal mfenmatioa oa 
eandidataa whira needed. The Divisioiial Htnora Rae- 
ommendaiiona Cmamlctaaa also dcaarva credit fw 
focuaug atlaotion oa wdl deaeevug eaadidatoa who* 
dna to eatrame nodaaty tf other roaaona, may hava 
btaa ovarlooktd in tfco piSt. Hoaora appiteatloas oan 
aad htra been anbmittod dlrtotly* witboat folai 
vhmifh Divlaioaal Hoaora RoaoBUDaadaUona Com- 
mJtteca. 

187 appliealloBa waco aaNfaUjr rtvlowad bf Iho 
comaiittaf and tbreogb t loUto bnUoia and 1 awollaf 

Oetobsr 1952 


MU 

More than l,fi00 new mtaAam joiaad tho Calor 
DlviaMMs durhg tha year ended Itiao SO* INS* maltlag 
this DIvisIm die laatoat growii^ nalt In die Soafaiy* 
To taka care of this fiO paroent laorma in mamber- 
ahlp* all najor aameaa have bean expanded. Now 
claaaliicatJoaa hava bean wt up la all compatitiooa* 
additional eircnita have been added, and additional 
penonnel anbated to give prompt, e^imt sarvira In 
more thaa M apaeifio prvjacto. 

New features undertaken anelada stud) groupa and 
(ircttita for 2%** x 3^* slide workers, the Club Slhia 
«et eschange dirmtory, the Intemaiienal Slide Litknit 
aad a star rating ayattm. In order to taka proper 
r im of all at rvu ea, a budget of 12000 baa been a^ 
up for the cuining year Ifam ta approxlmatoly equal 
to the imume from duia In order to keep a aoand 
haimial status, tiic Division strives to maintain a 
reetne tqua! to |1 UO pir member blni>e this has 
hem created, all turtint im omc now goes bach to 
members in senivcs No tha^e or enirv foe of an) 
kind IS livicd fur paitieipalion by membeia of tba 
DiviHioii in till many strviceH oifeted 


Ce/or Prinf SnrvtcM 

btnats in piuvidini, evlor print site ctreuila, and 
eompeliliona have expanded in keeping ujtb Iho in 
irea«ed miiMst in lulur phoCugriphy fhe **(i>lor 
Print '^et for (lube * has s*t a ntu hi^b leconl for 
requtste A aciond att mw be nquind to take eiii 
of tin dfiuand I hi 'Color Print bet for Individuals' 
has bicii rtqutaltd 8i tjiiifs lo m«<t this dinitnd, a 
sieund mI has bitn as-tmbbd and plvid m cireula 
lion Jill C obir Print tinuit touipletid its tinltt 
No 6 utid 7 duiiiifc the luriint r<ai and will soon 
start iinle No 8 with four new mtmbera Membnrs 
bavi aubmittcd foi thin cirtuit* prmta mode by four 
(llfliriiit I 111 r pitMtsuts Iht qiialily ut work has 
showii noliteabli improvtniiat, and the mimbtra havi 
givrn ertdit lo this uppiitunity to tompaie their work 
with otiiir nurabite of tin tin nils In the three 
(olor Print (onipitiiious" held during the year, 
an average of li pirlitipanla inlertd 17 prints for 
earh eontist 


Ttchnlcal S*rvic.t 

aasisiinit in milina involving lolir pr»r 
easts and materials uaa furniabtd m many insiantca, 
im ludint a lorii„a reqiitat from Muntendio, I ruxuay 
rhrtt of these riqiieeta involved the duplication oi 
<olor traoKpaitmiis jmluding attii-o, and the to 
mainder invtilvtd the analysis for viiioua expoaitre 
and ptocessiitg iriora oa indicatid br the aampick 
submitted lor quulit) appiaisal, and it wot net esaary 
to obtain tht advitc of quihfaed people in the photo 
nitvhaiiKjl hiid sin<t th« original <opy wa« not avail* 
able for diritt comparison with thi aampita In addi 
tinn several artnbs nets preparcvl and published 
lor the brnelit of all P'sA memhefs 

Co/or Sficfn Comptfifion 
for Mtviduali 

One hundrtd and mvtntv six tnlor workeia iiirolled 
in this piojctt witb an avirage of N entering alidea 
m tech of the hve eoutosta This represents aa in- 
irtasi of about Kl pirceni in this a. iivily over the 
previous ytar One change planned for the coming 
year m tt> divide the competitiou into two elsoaea 
having ell cotranta uith tyvo or more abdaa accepted 
in International Exhibitions in Class A, aad all others 
10 Llaoa B. It u felt that this itelawlheation will 
enrouroge more bcgianers to take part in theae con* 
testa. 


of tba committee oa July list in Roehoater, 86 
appUeatioaa received the aeeeaeary votes for the 
imstds requested. • 

2 Kottorary Fellowships aad 2 Honorary 
Manberafalpa havo been rocmameaded leg 
Board approval. 

84 FPSA Honors and 68 APSA Hmora 
wars awarded by the eommittee and p > ee en >fd at the 
anoiial banquet oa Aogiitt 16th Sa Now York Citf. 

It ehould bo moatlooed that widi vary few aicep* 
ttoaa Ihe hoania AppUeatioaa followed ^ praaeribed 
talas ia regard fe the aformatioa te ba anppM. 
Tbe anHorm aiyie of proaeatatloa almpBfled the piob* 
]#» el evahtatmi the records of tht emdldaiei. 

H. H. Dt»m 


^ INI 

Noffoaof aub SM* CrnMNn* 

This sertea sif caato a to set a aow tofibtd wfdi IN 
ehiba eatered from 36 Netai^ IIBMriat trf CflllPiUa# 
Rauali, Canal Roaa* Canada, aad J«qi> H «8i beewi- 
•ary to divlda Rba oompiiilion ante Ibtoa ^vkfeaa 
invtrad of the prerleua two. A teisl of MN iRdaq 
were onbrnitted to tbo five eoatesiK and agdi aUde 
reeaivcd a wrlttoa i^ipraiaaL A total wf H airtud 
rlb^a, 387 bimoraUa maattoa ribbana, 13 atdtla* 
aad IS plaques weto taaaod te elaba gad ladividaal 
wlaaeie. 

Stfrfa Slvt/y GrovjM 

Iheoc groupa cMtlnue to capaad with N6 perllef* 
panta, ctmtpa^ to N tbe presrioiia year* Oae baadaql 
and hve arc enrolled in the d a 3 aUdo graapa* aad 
20 in the two Sin a 2% alido groupa ot gaNr ed dhrlaf 
the year U is expect that two addNeRil efreolli 
will be added during iba comlog year to taka elM el 
tbo expanding demand. 


C/uk Sfltf* C/rcvNi 

Wixty six eluba partlolpated la this acUvfty daring 
the year, lompaicd to 61 last year, 43 m 1M8, N la 
1919, and 29 in 1948. Four rluba eaterad sUdUw for 
ail three deadlines, 14 tlqba entered two acta, and Hto 
remaindef entered one sat, mdihif it poaNble to Mad 
Qtaa eneuita oa Hie road rompaxed te aevoa laal year. 
It it estimated that over 4d00 camera ebib mo^an 
have banofittod from thu aervice. 


fnfornofioitaf CIrcuHf and fxefoiitgM 

Ihe Nelbt riant! \menraa blida Llreuit wax otgaa- 
istd and plated In anretaafia] operation durliqf dto 
cumnt year 7hia la tha brat Intiwnattonal SUda CIr* 
cuit lo be fonnulatod by tha Gokw Divlsloa. More 
•If anticipated aooa. 

In tbo International Slide Set Faebaaga, oeliw tilde 
eoUutioaa fisna England and Japan art cirenlaHng fa 
tho United Mates The set from Japan was praptfOd 
by tho Citelo of CtHifuBion Camara Club of the Ameri* 
von Occupation Foiew la lokyei It eoaaiata <d 73 
sliilia with tape corordtd eoBimcnla Tbe beoklaga for 
theno foreign oeta total 68 clubt U SS States, Coaoda, 
Hawaii, and the Diatfiet of Columbia, la oMhanga for 
thaaa acta, the Color Dirfalon aappHaa etch of tho 
foreign rluba with aela ol Ameneaa aUdea for atbedal* 
ittg among intei rated groups abroad. 

fflafi'iKfioa Slide Safs 

beta were riiiueatcd and daUvwod to N mam,hart 
rcaiiiing in M Stalea, CaaadjiA and tbe Canal Zono. 
I wo new ariN have been oqaaiaod to provida for tba 
gieatlf increaacd demand aaUripated during 1962*58. 

Exbibiflon Slide Safa 

Intireat in kablbition SUdo Seta Inrreated aubatan* 
Hally. Spetial effort was mada to revise old seta, add 
aew onea, and tneicaae tho number in order to meet 
tba demand rhrae aem were requested bf 172 elaba 

and 63 mdavNluala, aad ahowa approximate 800 tknaa 

to an ostiniatcd total of lOdNJO Intereatod photog* 
rapbera. Tbi« xrpreaenta IN percent laerecae in View* 
inga over tbe previous year A aporul Canadiaa clr* 
cult for these seta has bew oporatlag with aomplete 

vueresa Seta havo been sent to three elaba or iadf- 

viduala in baaketchewaa, three la British Cotombia, 
and thrte m Ontario 

S/idn Oreuifs for fodAddiwIi 

Fifty aeven indmduals took pgat In tbeaa claeulm, 
with approximately alt rounda completod In tNl*N. 
A 2^" R 8^** 8%* R 89&* also olid# ciromlt wae 

orgoniied in April with seven anmbtra, and will anoa 
eomplcta its first rotmd. latareat w ikia aetivlty ll 
imreaaiiif rapidly, it ia axpeeiod that two eitealto 
will atari during thia rammer or early fall, wblth la 
m advance ef previoiw yaars. 

Moiftf AfofiiiiR Uif 

Tho divliJoa'a Maaler MalUag Uatfof am 3PM slide 
rahibilMa was supplied to aad utod by all 89 aiafor 
•Uda aaklbltioBa held dartag the year. A laigar aaa- 
ber of Ike rabibulona thia year received “apeelal roe* 
ogaftien** for outataadlag managemcat aad ^mracioa 
compared with laat year. 
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ANNUAL REPORTS-~Color Oivition 


Whe^i Wh9 In Color 

Tbt 1PB1*19S3 Jbl iMladei 82 nUbiilooi wllfa tlw 
OiBM of 782 fjlflt moktrt wllli two or loort aocopl- 
OMOi. It !■ ottiatled that more that 2800 color allda 
photegrai»hera taka a cUraet faiiaeit in lha raeogBind 
•Uda asbiUttona. Tbia comparoe with appro a baataly 
1800 aavao yaan ago, to InereaM of over 100 paroaat. 

Color DMihn BuIMn 

Tbo Color PiidaiM Ballatfo waa publiebad blaoBlhlj 
with tbo total Bliillaga fnoreailng Iran 1780 for 
Oral to 2829 for tba Imi nailing In tha 19S1*82 pear. 
Eotry forme, arnica fuUera and other aaamitial in* 
fornatloo ara mailed with thla Ballalla to all CD 
membani 

Nofton BnpoanI CommlH— 

Tba DiviaiooU Honora Propoaal Committee aailitad 
20 i^plieania far Honora, 18 of which were emit to 
tba PSA Honora ComeBltteo. 

NotpHof Prelocf 

Tbo Colmr Oivlalon gathered, proceaaed and dlt* 
trlbnted 8t|000 Color alldea duriog tbo yoar ending 
Ittsa 80, 1962 to nearly SO U. S. and U. N. Army. 
Naty and Virtorana Hoapitala in tlie United Stateo, 
Korea and Japan. While thia ia an impreaaivo total, 
it it atill abort of what ia needed to allow etlU 
further espaiaion of Ihia project • For tho coming 
year, at kaet 75,000 alhira can be put to good uao. 


Sforoo AefratNoi Trofirforroif 

Anticipating tha need for eompeliliona and clreulta 
In Slerao photography, the Color DlrlaloB early In 
1961 tatahUahad a aeriea of three Stereo ooeapott- 
tiaua, and a Stereo Citcuit. An average of IS poraona 
partlelpated la tho cootoata during 1951-$2, «d lha 
Clrenit aoUvlty tncrtnaad In p<q>ttlaiity ao that 0 
ffceod elreult waa formulatad. In November 1981, lha 
Starao Dlvlaion waa created by the Board of Dlroelma 
of I^A, aad oil projecta developed In thla Sold by 
tba Color Divialon wore tranafenred to tho now Did- 
aloo before tha elooo of lha 195148 year. 

CIvb Co/or Sof Dlndory 

PtthUahad for the Sret time- In tho Color Supplemont 
of tho Soptember 1981 PSA Journal, tbo Club Color 
Slid# Set Dlroeiory hat proven to bo eno of the moat 
popular aarvieea to eluha Inaugurated In recent yoare. 
Sevenloea aoU wen Uited aa availahlo on loon fnmi 
cinba all over tbo eonntry aa well aa from a elub 
la tbo Caud Zone. TbIa Diroetory will niala ba 
publldioil in 1952 hut will appear in tho Septombor- 
Ootebor laane d the CD Bnltetin. A eoneiderabla la- 
ereaaa la the number of aota Ihrtod lo Indicated. 

Ubrory StrvfcM 

Tba Library faeilitlM of Hia Dlvlaion are being er- 
pandid in koeplng wilb tbe growBi of color interoata. 
Tbo 14 booba now la tbo Library are la eoutant cir¬ 
culation, and more eepiee wlU ba required to trim 
oaio of tba dammdl. 

Cftfcopo Pictorial Sllda Sol 

Tbia aat waa aebadulad and naad by eid^t cinba, 
Boma of wbkb an new preparing almllar aeta relaUng 
to tbair boma aldat. 

Topt In Photography 

Tbo ioerola^ of tbo DMaloo waa raoponaibla for 
eoUoeUng tba color aaoHoa of tbo 19S2 Tope In Pbo- 
tagiapbT Sbow In Hair Todk. Color allda ^tbored 
Irudlug alldo pbomgra^ara In tbo Ualtod 
Sli^- lor Ala anbtblUoB, Rrovod an oatatandlng fa- 
tura of tbo abon*: 

Two SupptulMtl fMwrf 

T -0 pwakr H-hv CMH DMiIob Sopplnuau to 
iba.PSA J«nail««tN ptopind totbUiM m to- 
niMih* iMMn. irf IMl, ul th. 

limk Ua -tahiM. Rifito^ itotow oM^ t 
mmidr Olic MrUto to il top to O. loaml win 
oihto toUtorid 'pftttoi 1b* dktbmm WM (Ur atotatol 

' -to. DU, wnk br -* - InUMd Wtoriil Condito* ii 

•-—--■- • 

lowr .BNuan, ci, 

- 'Aalh 
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finantlal Statonwnf—Cefer Dlylilon 

Balance Balance 

JnnaMMMl Inanna Bipantoi JnnaSOklMl 

$ijn.M ia.9si.2i i3,aaTjT $2,m.n 

Detail of Eupanaat 

Slid# acta, Eubibltlea and Inatrnetlon 845.85 

Print Mta, Circuit and Cootata .. 2542 

International SUda Exehaaga 19.98 

Slide Clreulta 8548 

Slide Study grmipa a..........—to......... 62.88 

rinb Slid# CireniH___ 78.22 

HmnbmBhlp SUda ■toto...to....toto.to 1540 

CD Bulletin 56445 

CD Servieo FoUw -- 134.24 

Slide Hapltal Projata 44.58 

SUde ContMta for IndividaalU 44.78 

Stereo Clreulta . . 28.tt 

Journal lUuatratiooa 10144 

PSA Joumala ................ 2.97 

Rlbbona and Modala - 200.58 

CD Ubrary ---«... ««««. 5.21 

Stationery « 23440 

Printing and Duplicating 7248 

Patage and miaallaneoui 188.36 


Total Ezpenaa $2,Hi7.87 


Sfar ftafing Plan 

A atar-rating plan for color pbotograpkwa, boaad 
upon number of diSeranl allda aecepted and total m- 
cepianea in recognised eshibiUon, wu act op on a 
loBtativo baia. If tha Intareat in tbia prejat la wida- 
aprad, the projat wlU ho otabliahed a a parmanont 
undertaking of tho Dlvlaion. 

Miacoflanoevf Aolitofico 

Buudroda of lettora from momhora througboot tbo 
world have baen raalvod and anaworod fully by tha 
(dScera and membara of tba Dlvlalai'a Natlimal Com- 
mlttoa during tba yar. Tbia la an eutramaly important 
pbaa of lha DiviHoa*a oarvlea, and apalol prido la 
taken in the fact that all corropondence la given 
prompt and arioua attantlen. 

Ootroif Convontlon 

The Cola Divlolon aaaumod a maja role la tha 
Detroit Convention, with attendaneo at ita luncheon 
aad programs selling a new high raord. 

Cooporotlon UnUmifoef 

Numeroue other arvicn could be enumerated hut 
■pMe will not pennit. Generous thanba ate doe lo 
many untiring wakora both members of tbe Divlsioo'a 
National Committoo and othn voloateeia. Among tbaa 
spalal mtmilon is duo Ibo following: Frank B. Baylau, 
Karl A. Baumgterlol APSA, George W. Dlaka APSA, 
Mildred Bloba. Mala S. Ewell APSA^ Vella L. Finno. 
Charla H. Green. Donald B. Grim. Harry Haima 
APSA, B. B. Homer, H. J. Johnson FPSA, Chala 
A. Klnaloy APSA. A. C. Kldn APSA, Blanoho Kolarik 
APSA, H. 6. MltcboU. Charla B. MeKw APSA. John 
Moddajongo APSA, .Dennis W. Pett, Frank Proctor, 
Fred Quellmals, Jr. Hon. PSA, W. K. Ranwatby, 
Frank E. Rico APSA, Fred T. Rkbta, Lloyd Roblaaoa, 
Jr., W. H. Savory APSA, Harrison S. Sayre, Erik 
Sormaeo. Leonard A. Thurston, and Paul J. Wtdf 
APSA. 

Gmmi F. JoBwaow, APSA 
CAafman 


Helen Manner First 
4.Star Color Winner 

Helen C. Manier, APSA of New York City 
is the first exhiUtor to win the coveted 
4-Star Award of Merit of the PSA Color 
Division. To win thk rating a minhniim of 
M diSgrent alide, must acUeve 320 acoept- 
ances. Pint to win the 3-Sur Award ia A. 
W. Papke of CSiieago. Detail, die 
Bwa^d and th, raqnirement, nag'!» ah- 
tala^ hy writing Rabinlaito Ir- 

Dinetor, 1016 Wait KXu St, Lm 
47,,Callt • 


Color Division 

Award of Merit 

★ ★ ★ ★ 

Helen C. Manaer, APSA, New York Qly 

★ ★ ★ 

Henry V. Greeahood, Hollywood, Calif. 
Charles Alhee Howe, Homewood, HI. 

G. Lewis Johnson, Winthrop, Maine 
Arthur W. Papke, Western Spring,, HL 
Lewis A. Trapp, Toronto, Canada 
Paul J. Wol^ APSA, Hawthorne, N. Y. 

★ ★ 

Robert J. Goldman, Great Neck, N. Y. 

D. W. Grant, Franklin, Penna. 

Mrs. Andree Robinson, Miami, Aria. 

H. A. ThomhiU, Merced, CaiU. 

Mrs. Amy Mintel Walker, Bro&lyn, N. Y. 

★ 

Egon Berks, Chicago, 111. 

Florence R. Bittman, Jamaica, N. Y. 
Eleanor B. Church, New York City 
James J. Ganuebeau, New Orleans, La. 

L D. Hanson, APSA, Minneapolis, Minn. 
Agnes M. Holst, Phoenix, A^ 

Ludwig Kramer, Pleasantville, N. Y. 

Henry C. Miner, Old Greenwich, Conn. 
Robert W. L Potts, San Francisco, Calif. 
Uoyd Robinson, Jr., Los Angeles, Calif. 

S. David Saxon, West Los Angeles, CaliL 
Leonard A. Yager, Bozeman, Montana 


Fresno Town Meeting 

Set for Oct. 25-26 

With a roster of names from among 
PSA’s greatest, and a list of activities that 
will keep anyone busy, the PSA Town Meet¬ 
ing of Photography starts rolling at Fresno 
State College, Fresno, Calif, at 9 A.M. on 
October 25 and continues through the next 
day. 

At the Grand Opening on Saturday the 
crowd will be there for one of two attrac¬ 
tions, to meet celebrated photographers . . . 
or to help pick “Miss PS.A” from a bevy of 
California’s most beautiful models. 

There will be an exhibit of 200 superb 
pictures by famous salon exhibitors, print, 
color and movie clinics, a series of lectures 
and lots of opportunity to make pictures. 
Listed as clinic leaders and lecturers are: 
Harvey Brown, APSA, FRPS; Fred Archer, 
Hon. FPSA, FRPS; Grant Duggins, FPSA; 
Boris Dnbro, FPSA, ARPS; Dr. Francis 
Wn, Hon. PSA, FPSA; FRPS; Shirley 
Hall, FPSA, FRPS; Floyd Evans. APSA; 
M. M. Deaderick, APSA. ARPS; Merle 
Ewell, APSA; Dr. Harold Lincoln Thomp¬ 
son, APSA, ARPS; Karl Baumgaertel, 
APSA; Adrian Ter Louw, FPSA; George 
Allan Young, APSA, and Paul Wolf, APSA. 

Everyone is welcome whether they belong 
to PSA or not, and if yon plan to attend, 
bnng your camera andsplenty of film. There 
wiH be picture opportunitira indoors and 
out, with Rghting arrangements by masters 
of the art. For those lAo want smnething 
extra there wiR be %Id trips to the Roma 
Winery and the Snn Maid raisin plant, 
Fteno paiki and Zoo. 

Additiotaal information nwy he idualned 
NoR, LongUa; Fresno Camera C3al^ 
Cbanea Ava., Fresno; Calif. 

PSA JOURNAL 





Halloween's a natural" 
for picture-taking fun 

(aUh the "(andid" details with 
G-i Fheteflash 


Everyone has fun on Halloween. 
Catch it and keep it all with your 
camera. Be sure you have plenty of 
film, plenty of General Electric Pho* 
toflash lamps, well ahead of time. 

Halloween... like Christmas... is 
a natural for good pictures. And 
with G-E Photoflash you’ll catch all 
the fun —anytime, anywhere. For 
G-E Photoflash provides a portable 
punch of light that “stops” action, 
captures full detail. It gives you ietfer 
snapshots of happy family scenes 
and of friends—pictures you’ll treas* 
ure for years. 

So, buy some G*E Photoflash today! 
And keep plenty handy for pictures 
of eperjf occasion. 



BONUS: Your HoHoweeii shols cun win vahioblo pitnsl Ask your 
photo doolor obout tho big G-E HoHowoon Flmh Pkluro Confoit. 


Remember, there's 4 G-E Umpfer every pbetegr^sphk pHrpese 


GENERAL 



ELECTRIC 


19S2 


When kritbig Vieertiiers, pheu mention PSA Journal 



tops In Photography 

Would your camera club or your friends in your city like to see the 
finest assembly of photographic work ever put together? 

PSA k proud of it, and wants you to have it, enjoy it, profit by viewing it, 
and the work of years and years of experienced top workers in photography! 
TOPS consists of the following: 

1. Top qualitv black and white pictorials, 16*x20* mounted prints 

. by star exhibitors. Yes, over 30 of these. 

2. Top blark and white Nature prints of sparkling ({uality. Over 20 
beautiful 16''x20'' moimted prints, again by the star workers. 

3. Terhnii-al section prints in black and white, 15 or 20 of the most 
wonderful subject matter. Palomar astronomical photos medical 
studies, color analysis, scientific photography of rare subject matter 
not ordinarily shown. 

4. A 1200 foot Kodachrome in sound by Harold Lincoln Thompson, 
M. D., of Los Angeles. A beautiful movie of a wonderful spot entitled, 
“Invitation to Hawaii”. 

5. Slides, slides, “Tops” in salon quality by the PSA’s best known 
names and workers such as Baumgaertel, Beilbenberg, Mon/er and 
fifty others, all top workers and beautifully composed and exposed 
slides as only the top salon workers do it. 

6. Nature in color! Yes, a set of 50—35MM slides of nature subjects 
raptured in full color on film by the top workers in this field. 


Soundtgood, huhl 
How to get it? 

B. How much docs it cost? 

C. When can wc have it? 

WM, here are the anaieera: 

(a) Write Les Mahoney, Chairman, 
Tops in Photography, P. O. Box 
1828, Phoenix, Aiieona. 

(b) It will cost you nothing, it i« 
free. All you have to do is pay 
the rail express from the city 
where it is being exhibited to 
your city. You exhibit it and 
ship it on to the next exhibitor 
or club or city at their expense. 

(c) You ran have it os soon as the 
elub or city nearest you close 
their show. It is well to allow 
four to six weeks time for han¬ 
dling, exhibiting and re-ship- 
ping. 

How do we put U on? 

One camera club talked it over at 
their meetings several times and derid¬ 
ed they would simply “pass the hat” 
so to speak, at regular meetings and 
let each member donate whatever he 
or she wished towards defraying the 
shipping expense and gallery rental, 
if any. 

Two members more plentifully en¬ 
dowed with wordly goods come forward 
and said “we will underwrite any deli- 
eit( if any).” There wasn’t a deficit. 
Nobody missed the 25 or 50^ donated. 

Not a bod stunt! 

But who bosses the job? This club 
appointed a chairman whose task it 
was to arrange shipping dates, exhibi- 
timi dates, exhibition places, and have 
tickets printed, and the club members 


pitched in and each took on a small 
task. 

Arrangements can be made with a 
local gallery, a museum, or your public 
srhool for hanging spare for the prints. 
It may be necessary to pay a small 
rental fee. Preferably the location 
should have a modest auditorium for 
showing the slides and movie. A photo 
dealer can help out with projectors. 

You €uk about tickete, 
what for? 

Some clubs prefer to have a club 
night or showing then a public show¬ 
ing. Also it is discouraging to be in¬ 
vited to a showing and then not have 
a seat. We suggest printing inexpensive 
dated and numbered tickets eorrespond- 
ing with the number of seats in the 
small auditorium, then each ticket 
holder is assured of a comfortable «eat. 

OK, where i$ the beet place 
to lutve U? 

We think nature prints and slides go 
over best in a Botanical garden gallery, 
because they are somewhat specialized 
in their subject matter. Why not have 
the printa hung in the gallery and if 
a small auditorium is available, project 
the slides at the same place, or in the 
same room. 

Technical prints are of wide public 
interest, because they deal with acien- 
tifie subjects. The lienee department 
of a cdllege or school, if convenient to 
the public ia a good locatioa. A down¬ 
town bank window or brokers office is 
a good spot and you wiB be surprised 
at tbn interest it wlQ ereato. 


Write Lm Malwiiejrs P. O. Box 1WS8, Phoeuixs ArkwnOs for 
detalb toid gaggntlioos for gtoglitf ^{opr own ‘FfM'St 


PerSwAittin 

By KoBon J. Uounun 
43 Plymouth Rd., Great Nock, L L, N. Y. 


Special Events Conunittee sign at the 
New York City convention read: “Boat Tlrip 
Around Manhattan—Models and Every, 
thing.” Ed Wilson (Brooklyn, N. Y.) won¬ 
ders who changed the “and” to “with” . . . 
Isabella Sultzer (new member of Stereo 
Division from Westport, Conn.) just re¬ 
turned from a six months’ grip to South 
Africa, Rhodesia, and Basutoland and says 
that Africa isn’t the dark continent but has 
plenty of light for stereo . . . Henry M. 
Lester, EPSA (New York Qty) took 
Capt. Robert Quackenbush, U.S.N., to the 
ronvention and got so enthusiastic that he 
presented the Captain with a PSA member¬ 
ship . . . 

Among those who received honors at the 
convention was Manuel Ampudia of Mexico 
. . . Rev. Paul S. Williams was enrolled as 
a new member at the convention, giving 
Buenos Aires Argentina, as his address, 
he'll spend the next six years there as a 
missionary . . . The Navy isn’t the only 
organization getting recruits these days; 
(iharles Martin (Exrelsior, Minn.) 1I.S.N.R., 
on active duty as a Hospital Man, 1st class, 
now stationed at Brooklyn Navy Yard, 
joined P.SA and its Color Division at the 
convention . . . Mr. and Mrs. Preston E. 
Minton and Capt. C. .Stuart Townshend were 
the PSA’ers attending the convention from 
the Canal Zone . . . 

Dr. Fred Rnch (Plainfield, N. J.,) urges 
all to heed the voice of experience since he 
dropped his Kine into the salt water in 
Peggy’s Cove because he didn’t have a 
neck-strap on the camera ... At a dinner 
welcoming the newly-appointed consul gen¬ 
eral of Japan, Harry .Shigeta, Hon. FPSA 
(Chicago, IIL), spoke on “America, The 
Land of Opiiortunities” upon invitation of 
the local “Voice of America” committee , .. 

Gretchen Wippert, Magda White, Irene 
Moore (wife of Leo Moore, Culver City, 
Calif., who is General Eisenhower’s personal 
photographer), and Fbrence Harrison belong 
to an organization they call the Cliek- 
Chickj—four members oidy ... Francis Wu, 
Hon. f PSA (Hong Kong) conducted on im¬ 
promptu tour of Chinatown restaurants with 
several PSA folks in tow one convention 
evening . . . 

The Phoenix Camera Oub reports that 
with a balance of sixty-six cents in the 
treasury and added expenses bringing dub 
debts to a total of t8A6, Mrs. Olga Mahoney, 
wife of Les Mahoney (Phoenix, Ariz.) 
worked out the idea ol having a pot-lnck 
dinner in her yard and choridng a dollar 
per person; result was she bnOt the eluh 
treasury up to ISaSO . . . Arnold Askin 
(New York City) ^d planned a vaeatioB 
tnp to Europe and when convention plana 
got underway he decided to take hit family 
ever gad fiy bade in order te work on the 
eonventten publkity ooguoitten . . . 

Kari Batfmgaertd, ASPA <$m Frandioo, 

PSA JOtmNAL 
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YOUR 


(^f»ph\o 

MEETS EVERY CHAUENOEI 



III !KA (irisi- |jp> 


T here’s no other camers in 
the world that can maU^ the 
Graphic’s reputation for tack¬ 
ling any job and doing it su¬ 
perbly! Professionals and ama¬ 
teurs, in every field of photog¬ 
raphy, have found the secret to 
rize-winning pictures in the 
Graphic's amazing ability to 
meet every challenge. You can 
choose from three sizes of 
Pacemaker Graphic... each in 
two types ... Speed Graphic 
(with focal plane shutter) and 
Chown Graphic (without). And 
for Graphic quali^ at a truly 
budget price see the popular 
CenturyCraphic. NOW O^Y 
$108.00. complete with f/4.5 


FREEI 48-peis* booklM ... tvlb yo« 
how le diOM a inedarn camwal Write 
to OtoEm Inc, Diol. I4S, 
ReciMMter A 
Now York. 


Ihe Grafhk Bade ond Roll Holder 


Meal combiiiatloa for low-cost color 




GRAFLEX 
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$&!&{•)''''«)r« lie k always amuaisd when 
<|h^ hi photographic stores ask customer^ 
‘^panr I help you”' as though anyone who 
OBtor* a photographic store is not already 
hoyond hdp ... We understand that the 
versatile V^a Finns (Long Beach (hilif.) 
who has many talents, most of which she 
puts to work tor PSA, is a good cook ex¬ 
cept that she can't soft-boil eggs; she re¬ 
cently bailed some for two hours and still 
couldn’t get them soft . . . 

Sam Vogan, APSA (Toronto) was seen 
in a New York camera store during the 
convention shopping for a wide-angle lens 
for his Contax; guess he wants to get more 
rain into his camera . . . Paul Gibbs (New 
York City), when asked by someone in 
which room a certain convention luncheon 
was to be held, answered. "The smell of 
food will 'be your guide” . . . Bernard 
Corson (Flushing, N.Y.) entered pre-con¬ 
vention work six weeks before the conven¬ 
tion and performed one of the most im¬ 
portant jobs as a replacement. 

Ill The Foreign Press 

mmfA tn* sra many foreign pKotogrophie ptt6* 
tieMthne. When wr find eometking of general interest 
we plan to note it in this cainmn. Some of the 
publieattons listed are aveUahle in lUtraries, same 
through photo storet, ail by direct subscription, We 
wiU ^adly furnish the address and subscription rates, 
when known, of any magusine from which we quote. 
Write your PS.i Editor, lAtnguage in which 
lication is printed is indicated by suttabia abbrevia^ 
lion framing eitf of publication. 


Photo—Munich, (Gcr.) June 1952 Under¬ 
water photography with electronic flash, 
with exposure tables, suggestions for con¬ 
struction of equipment, pictures of it in use 
and three color pictures made underwater. 
The same issue has a brief tip for getting 
13 pictures on the Automatic Rolleiflex. 
NttturwustMehajtliche Rundschau — Stutt¬ 
gart, (Got.) April, 1952. Discusses a new 
Swlst method for using electronic flash in 
documentary, nature and photomicrography. 
A series of nature pictures, including sev¬ 
eral photomicrographs are shown, along 
with a diagram showing how to attach 
electronic flash to a microscope. 

Ferrania —^Milan, (It.) June, 1952. Describes 
several ways o( producing pendulum pat¬ 
terns. Several examples are shown as well 
as diagrams for both simple and compound 
pendulums. One diagram shows the use of 
a fixed light where the camera is being 
made to oscillate by securing it to a gimbal- 
mounted pendulum. 

Photography —London (Eng.) June, 1952. 
Ifor Thomas, ARCA quotes Fred Cook, one 
of his students, as follows: "I believe that 
I con only succeed in expressing my 
thoughts, feelings and ideas adequately by 
mastering the technical aspect of photogra¬ 
phy to such an extent that it becomea 
‘automatic’ 

Photo-Teehnik und-WtrUchaft —Berlin (Gcr. 
w/Eng. summary). August, 1952. A list of 
248 lenses made by 23 manufaeturers in 
Western Geimoiiy and West Berlin. Shows 
focal length, ap^ure, plate coveted, num¬ 
ber of dementi, schematic formula, priha 
in local cymney and appUcadmu, Same 
issue has wtkle on coatr(d..ftf''loBi rUdil In 
produdion with suggofligna lot ■ indieaaing 
prodnetfoB without lq{g|(jgf. quality by better 
methods -and impnt^ 

. - . O.S. L. 
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Some Highlights'dF thitt 
1952 PSA ConvenKon 

By Floyd A, Lewig 

With more than 1400 registranta, the tot 
vacation-time annual convention of the 
Photogrejihic Society of America may be 
set down as a highly succesifnl one. Hdd 
August 12-16, at the Hold New Yorkmr in 
New York City, the convention brought to¬ 
gether those who make their Uvdihood tak¬ 
ing pictures, hobbyists for whom photog¬ 
raphy provides a needed means of expres¬ 
sion, and those employed by manufacturers 
of equipment and supplies who ore con- 
tinudly seeking new ways to improve the 
medium. They came from all parts of the 
United States and (Canada and from points 
as far afield as Mexico, Brazil, and Hong 
Kong. 

Good attendance wag only one indication 
of the success of the convention. The spon¬ 
taneous enthusiasm exhibited at the various 
convention functions was an unmistakable 
indication of the growing interest in pho¬ 
tography. As PSA President Norris Uark- 
ness of New York so ably put it, “The 
enthusiasm of the convention leaders caught 
on so rapidly that the leaders bad to hustle 
to keep up with the crowd.” Many out-of- 
town registrants were amazed to find in 
New York a warmth that they never knew 
.'listed in the big city. 

Breadth of the convention program was a 
clear indication o( the tremendous expansion 
of photography in recent years. AU of the 
PSA divisions representing the varions 
branches of the art, held sessions. Divisional 
lines, however, which in some earUer years 
have been much in evidence, were almost 
indistinguishable at the 1952 convention. 
This integration of interests means a 
stronger Society—one that can render 
greater service to photography. 

Like the meeting program, the exhibition 
held in connection with the convention 
clearly reflected the growing interest in, 
and advancement of, photography. Some 
540 black-and-white prints were hung which 
included 351 pictorials. The remainder were 
divided almost evenly among photo-journal¬ 
ism, nature, and technical prints, the last 
including a group on astronomical subjects. 
Color prints numbered 28, almost double 
the number exhibited at the 1951 conven¬ 
tion, which bespeaks the growing interest in 
this branch of the art. 

The color-slides exhibited were divided 
into three groups and included 409 pic¬ 
torials, 316 on nature auhjects, and 100 
stereo. AU' were shown by projection to 
"full houses.” Fourteen films were shown 
in the motion picture exhibitlDn. In a larger 
sense, of course, the whtde convention was 
one grpd photographic exhibition, for there 
was scarcely a speaker who did not iUus- 
trate hia taUr wl^ sRdei or movies. 

Stereo Active 

One of the "firsu” the 1952 conven¬ 
tion was the highly sueceieful' nmgiam 
arranged by the newest.^SA..«yUanr~ 
•tereoi. Althouflh known- tar fegNs 

•feteo pliotographr had to fwrit. the; deals' 
m^t of‘minletux«-o(& film ;to bring it to e 


l^ing«rt Tafk 

. A h^liUght of Maurioo B. EonU* 
iioAal lecture tour came when bu apelce lo 
the River park Deaf Photography Oub of 
Clucago at their Field House, 5100 N. Frin- 
cisco Ave., on October second. ■ 

. During the three hour program which 
consists of a leotuie, demonstration of equip¬ 
ment, analysis of members’ indnta, and a 
question and answer period, iu moaning 
was eoaveyed to the audience by sign tan* 
gnage. Traly, the edncationol ospeote of 
photography are far reaching. 

Although Louis wiU he on tour until 
March first, he may bo reached by mail 
along his route. Address him care of Mrs. 
Barbara Green, 30 WUlosg St, Brooklyn, 
N. Y., or to Us permanent a^eas: 333 
West 56 St., New York. 

He may be contacted at the following 
places where he expects to make stop¬ 
overs: Oct. 1 to 8; c/o J. R. Tombaugh, 127 
N. Catherine St., La Grange, 111, Oct. Zt to 
27, Bel-Air Lodge, Colorado Springs, Colo., 
and Nov. 25 to Dec. 25: c/o Alan L. Harris, 
1111 Alta Loma Road, Los Angeles 46, Cal. 


popular level. Most of the stereo features 
were aimed at stimulating further interest 
in this branch of the art. They included 
two illustrated travel talks by Paul J. 
Wolfe of Butler, Pa., with three dimen¬ 
sional projection of Western and Mexican 
scenes to overflow audiences. A talk "Sim¬ 
plified Stereo,” by Kenneth S. Tydings, 
aimed at beginners, also drew a large and 
intensely interested audience. 

Military Photography 

How photography is aiding the U. S. 
Armed Forces in the development of to¬ 
day's super weapons was the subject of 
several presentations. Brig. Gen, Brooke 
.\Ilen of the U. S. Air Force Photographic 
and Charting Service, PhiladelpUo, told 
liow the Air Force is using motion pictures 
and showed two color films: "Operation 
Greenhouse,” covering the building of the 
atomic bomb; and "Highway in the Sky,” 
showing production of aeronautical charts. 

Information obtained with cameras hav¬ 
ing effective focal lengths up to 80 feet has 
led to improved rocket flight control tech- 
niques, Henry M. Cobb of Aberdeen Prov¬ 
ing Grounds told his audience. The equip- 
ment, consists essentially of astronomical' 
types of telescopes mounted on gun turrets 
wUch carry motion picture cameras that 
moke 60 framea a second, os compared with 
24 frames in ordinary soUnd movies. Addi¬ 
tional equipment givea records of the in- 
tensity and kind of light emitted by the 
rockets. Accurate observations of the rocket’s 
behavior may be obtained from distances 
as great as 20 miles, Mr. Cobb said. 

Comeroa nicknamed “(Jooney Bird” and 
"Bright Eyes” used by the Navy in iU 
rocket research at ChiM Lake, California, 
were described by R. W. Herman. Ihe 
Cooney Bird ooh^ta of tw6 oatronmnioal 
telescopei, of 48 ^ 24 Inch foeol k^h, 
reapecBvdy, hwanted aide' by, side on a 
50 haliber nMfhino gun Both feed- 

,.iifl( into uiovfe oonmtaa; Ua ptoikose is ic 
midee iriotares of c distint luWlo. 

P$A JQURlilAL 
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you can mM 
sound to any 
16 mm movie! 


Another BeU & Howell engineering first,,, 
magnetic sound on double- per forated film 
,,.makes sound movies cost even less! 



If you have been considering the purchase of the famous Fihnosound 202 
... remember, you can now buy it adapted to use double-perforated film. 
If you already own a Fihnosound 202, have it adapted for double-perfor¬ 
ated film for just $35.00... through your authorized Beil & Howell dealer. 


IMPORTANT; With this new development in sound movie 
making, any 16mm movie camera now takes sound 
film. This includes magazine-loading film used in such 
cameras as the eadting, new BeU & HoweU 200 
... or roll film used in Uie famous 70-DL and other 
spool-loading 16mm cameras. 

Ask your authorized BeU A HoweU dealer about 
making your own sound movies on any 16mm 
movie 6l««. Or get complete information by mail* 

Ing this coupon today! 



TiAtoo-T 


BeQ ^Howell 

/ 


makes it fun to 
make movies! 


Here is a pace-setting new de^ 
velopment in low-cost sound 
movies! Now... you can record 
and play back magnetic sound 
on double-perforated 16mm film 
... with the new Bell & Howell 
Filmosound 202 recording pro¬ 
jector! 

No longer are you limited to 
single-perforated film for sound 
movies, soundstbipk, the mag¬ 
netic oxide sound track available 
through Bell & HoweU laborato¬ 
ries, can now be applied to any 
16mm movie film. 

Therefore, if you already have 
16mm silent movies which you 
would like to make into sound 
movies, all you need do is have 
this magnetic sound track added 
to the original films. No need to 
have them copied on single-per¬ 
forated film, a tremendous sav¬ 
ings in the cost of making your 
own sound movies. 


Ml S HowaS Campany 

7142 McCanahk Saad, Chkaga 41, Itt. 

PlcaH wud me. wlthaut ooitor ebagaflan. 
complete Infonnatioa on the nuiUig fit 
low-eoct wnind moviM. I am Intaiaaiad hi 
thelT uae fcS: 

□ Enduatry □Church 08011061 □Canand 

Name -.. ___ 

Addiam____ 


Orianization (If any). 
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Ym . . . you got SAION- 
QUALITY Mnts EVERY TIME 
with Hw SOLAR lyiltn of 
Coutrolltd - light Entargtn. 
nfll^lhrio yoan of BURKE A 
JAMES' aoginoerlng and 
monufocturing iklll It built 
Into oyoryono of tht olomn 
SOLAR modolt. — Priced oi 
low n S66.S0. Sow them at 
your B. A J. dealer TODAYI 

• Adluilt Intlantly to hor- 
lienlol or vertltol peti¬ 
tion. IMott Modolt.) 

• Moket enlarging eoty at 
contacl printing. 

• Convortlblo to View and 
Laboratory Camera. 

• "Dutllett" negative car- 
rlert. 

• Lentet Intarchangeable. 

• Pteciiion machined. 

Write for SOLAR ttory, plot 

rastsS-^uCTutSitSK 

Ponra Promipnal Phetog- 


ruph m 't Quide 10SI-H. 


Burke A James, (nc. 



CoUur Taika 

The photogrtphar Boing color filtt bu 
jnot as much artistic freed«B as a pgiiiter 
with his brash, BaliA M, Evuia ^ Easttnan 
Kodak Ok, in Rochester, N. Yw'iiatipnally 
known color expert, told an andienee of 
over a thousand at one- oI the evening 
sessions of the convention. Speaking on 
"Creative Directions in Cobr Fbotography," 
he said that subject matter is limited only 
by the imagination and the capacity for 
feeling of the photographer. 

Denying the charge made by artists that 
color photography is merely a mechanical 
device for recording a natural scene, Mr. 
Evans said: "The only thing mechanical 
about a photograph lies in the fact that 
‘pressing the button’ makes permanent the 
image which the photographer has abeady 
created.” 

Strike out boldly and don’t bold back 
your emotions when approaching a photo¬ 
graphic subject, Boris Dobro of Santa Bar¬ 
bara, California, advised his audience. 
Speaking of “Techniques of Creative Pho- 
logruphy,” he discussed at some length the 
importance of timing and other variables 
in picture making. He also described such 
advanced ilarkroom techniques as solariua- 
tinn and showed the various effects they 
will profluce. 

Nature enthusiasts heard some strong 
advice from Dr. Roman Vishniac of Woods 
Hole, Massachusetts, noted nature photog¬ 
rapher whose work has recently appeared 
in Li/e Afagazine. He told his listeners that 
if they want truc-to-life nature pictures, 
they must take nature as and where they 
find it and not immobilize their subjects or 
move them to other surroundings where 
conditions may l>c more favorable for 
photography. If the photographer will re¬ 
main in an area long enough to become 
part of the natural surroundings, nature 
subjects become less shy and are easier to 
photograph, he said. Since short exposures 
are necessary to atop movement, he uses 
flash in order that the lens aperture may be 
small enough to give the desired depth of 
field. 

The convention included several how-to- 
do-it sessions using live models. Two pap¬ 
ular events of this type featured babies 
and dogs. Tn the first, Josef A. Schneider 
professional photographer of children, 
showed how he "outsmarts baby.” In the 
second, the husband-and-wife team, Mr. 
and Mrs. Arthur S. Mawhinney, showed how 
they handle canine subjects. 

Print and slide criticism sessions both 
proved to be popular features, although 
organized quite differently. Called "Trial 
by Jury,” the print session was conducted 
like a court room with a prosecuting "at¬ 
torney,” and “attorney" for the defense, 
judges, and jury. A print’s good points 
would be argued by the defense and its 
bad points by the prosecution. Tlie jury 
rende^ its decision on the basis of the 
"evidence,” and the judge, of course, was 
the major domo. The slide cUnie was organ¬ 
ized or more orthodox lines, A. panel of 
judges commented iniRvlduWy on the sRdes 
os they were projected,. ■ 

BWHlJ^liaK tlw ledjrielJi.aBBRteM-^^ 

convtotito Vere' tWd s^pMo,' one Bn the 


uses nf photography in medicine amd bhddnr 
ud the oRier on photography eai^ne^ 
ing and science. Yhese and other tecboioal 
sessions held throughout the conventhm 
emphasized the increasing importiinee of 
photography in business, industry and re¬ 
search. 

In the medical symposium attention was 
concentrated on the numerons ways fat 
which general and specialized pbotographie 
techniques aid in advancing, documenting, 
and teaching medicine and biology. Smne 
specific techniques of wide interest were 
included to point up the technical skills 
that are useful in these fields, but the im¬ 
portant role of routine, conventional photo¬ 
graphic methods to the practicing doctor 
and scientist was emphasized. 

“Four aspects of photography—the power 
to analyze, the power to record, tlie power 
to communicate and the power to dramatize 
or sell—can be invaluable to the industrial 
engineer,” G. H. Gustat of Rochester said 
in introducing the symposium on photogra¬ 
phy in science and industry. He pointed 
out that industrial photography <loes not 
require any special skilk and can be done 
with relatively inexpensive equipment. 

Closing event of the convention was the 
annual honors banquet. Two new Honorary 
Fellow.H and two new Honorary Members 
of the Society were named. The several 
medals anil awards given annually by PSA 
were prciientcd. In addition, a new award, 
the David White Company Awanl, was pre¬ 
sented for the first time by the Society’s 
new Stereo Division. The naming of 24 
PSA members as Fellows and 58 as Asso¬ 
ciates completed the honors list. 

Feature address at the banquet was de¬ 
livered by Captain Ronald MacKay. RN 
(retired) recent naval adviser to the United 
Kingdom delegation to the United Nations. 
He discussi-d the various ways in which 
photography is helping the U. N. in its 
struggle tn maintain world peace. 


BOOK REVIEWS 

The books renewed here may be ordered 

/rom your regular bookseller, your photo 

store or direct from the publishers. 

Feiniiiger on Photography, Andreas 
Fciainger, 409 pp, freely illustrated, 
96,95, Crown Publishers, 419 Fourth 
Ave., New York 16, N. Y. 

You have seen “Feininger” before, at $15 
the copf. This is the same book originoRy 
publish^ by Ziff Davis but at a more 
modest price. 

Feininger is practically a one-man schooL 
We like particularly the Rule boxes of 
condensed information scattered through the 
book that sum up a chapter with wise and 
concise facts for those who don’t want to 
wade in deep. 

Part 1 covers the teejjpiqne, and Part 11 
the art of making a photograph. Smoothly 
submerged in the art section ore many de¬ 
tails of technique that give art a chance to 
shine through. 

Feininger hasn’t Itesitated to nae the 
eameiii to teach photography. Clever visualr- 
zaRons like the one shov^ the- effect of 
focaf lea^ and image sb^ wh«^ the 
aqbjecjh the three lensea lutd the resnltoat 
pimtwM . 1 ^ aU inelnded in one ihqt, or 
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the. free mixtnre of picture and d[rawtai|b' 
when 0 dtawliia; diowi Owie clearly the 
caiiee of i awble. Wo liked, too, the gen- 
eroue ten pages devoted to mist^et . 
pictnred. 

There may be some important phase ql 
making pictures left out of this book, but 
it irottld take a more careful study than 
ours to find itt There is something here 
for everyone, even for the color photographer, 
thou^ there is nothing special on color, 
just basic facts.—db. 

Hie Street of the Hnguenots, text by 
Kenneth E. Hasbrouck, photographs by 
Erma R, DeWItt, 41 pp, 17 iilns., pri¬ 
vately printed, front Mrs. V. B. DrWitt, 
New Palts, N. Y. 

If you want to see how forceful well-taken 
and presented pictures, aecompanied by 
well-chosen and written words r,an be. get 
a ropy of this little book. The Street of the 
Huguenots is in New Paltz. The pin urns 
show their homes as they look today, and 
their church, and their cemetery. The wurds 
tell simply the story of the founding of 
New Paltz in 1678 and the origin and 
changes in some of the hunirs. 

You can exhaust tlie pictures and the 
words in half an hour, liut \uu rnu'l do it 
without lieing inspired to do tlie same thing 
for vour town, and linpe vou eaii do it as 
well.- db. 


Maybe you'll like... 

/« //i(j tfepartmml },iu tcill find name 
reading suggestions from the current pho¬ 
tographic magazines. Not a complete listing 
of each magazine, nor are all the November 
lO.'iS mags represented. The list icill grow... 


PHOTOGRAPHY 


Twelve pages on 
stereo in color by 
Boh McIntyre . . . Ilallowe'en . . . Bad 
weather phutogru|iIiy . . . How-to article on 
print mounting . . . Collect paintings with 
yeuT camera hy Gerald Iloeluuun . . . Cali¬ 
fornia’s Christa, fashion photographer . . . 
Darkroom Man . . . Camera earieatiires. 

modem PHOTOGRAPHYJr;': 

Report on the Canon eanicra . . . How to 
use bounec Hash . . . Stereo eloseups by 
Bart Rnaikes . . . Movie composition . . . 
Big Prints? A symiiosium . , . Prize- 
winning news pix . . . One negative, 14 
prints . . . Henle’s first movie . . . (Eamonr 
for 5^ by Muky. 

camera Camerette on copying 

prints and transparen¬ 
cies by Kenneth Johnson , . . Shoot your 
hometown game . . . Intensification, by Jo¬ 
seph Foldes . . . Silk Screen Cards by Rita' 
Connolly, greeting cards by an easy process 
. . . plus Rond, Mohler, Brodbeck and 
Katcher, 

IT rjinpn IS.000.000 votes on six 

w. 0. taHcra pj, ,,,g 

gold contest . . . Shoaling flying saucers 
. . , Aspen, Colorado, picture wonderland 
. . . How to photograph trains . . . Fote 
Fun, bow to shoot your own atom bomb 
in the Jiving, room . . . YorsatiUty, not 
specioliaatian, “Ifuilds experience. 

Oilier 195^. 
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Johnny Apphsood Is Bask— 
With o NEW and BIGGER Job! 


Many of you will remembrr Johnny Apple- 
leed M' n popular authority on all aorta of 
tbinga dealing with photography. Those of 
you who attended the 1951 convention in 
Detroit will centainly ntmember the Johnny 
Applesecd program. 

For the last year or ao, Johnny has been 
in retirement, girding up his loins for a big¬ 
ger and better job. Now Johnny's back, and 
we’d like to tell you all about hia new job. 
Those of you who are newcomers to PSA 
will be particularly intereated, we're sure. 

Service for New Membern 

We've realixed, for a long limn, that many 
new members, particularly those in small 
towns where intimate fellowship with other 
PSAers is not possible, find it difSeult to 
become oriented in PSA. These newer mem¬ 
bers, and those older members who haven’t 
yet learned the ropes, are Johnny's par¬ 
ticular concern. 

Do you have a suggestion fur the better¬ 
ment of PS.4, or the improvement of any of 
its service.s? Tell Johnny Applesecd! 

Do you want technical information of any 
phase of photography? Ask Johnny! 

Do you have a gripe of any kind? Johnny 
wants to know about it! (And will act on 
it!) 

Do you want a job in PSA? Johnny will 
sec to it that you get the kind of job you 
want, in the field in which you’re iiiost in- 
terested. 

Do you have any questions about PSA 
and its functions, or about your role in PS.4 
activities? Johnny has the answers for you. 

How Johnny Workg 

Actually, of course, there is no person at 
Headquarters named Johnny Appleseed. 
Johnny is just the symbol of a service, as 
Uncle Sam is the symbol of our United 
States, and as Santa Ulaus is the symbol of 
Christmas. Uncle Sam is all of us, and 
Santa Claus is all of us, and Johnny is all 
of us. 

If you have a suggestion, and send it to 
Johnny, your suggestion will be passed on 
immediately to that person in PSA who is 
best ^alified to pass on the merit of your 
suggestion, and to act on it. 

If you ask for information, technical or 
otherwise, it will be given to a person who 
can give you the information you want and 
give it to you promptly . . . and author¬ 
itatively. 

If you have a gripe, the proper person 
will be advised, and if the gripe la war¬ 
ranted, and something can be done about 
it, something wiU be done about it. 

If you want a job in PSA—and those 
who put the most into PSA get the most 
out fld HI—four request will he passed on 
to the very person who is looking for some¬ 
one with your qualifications, aad who wiU 
be tickled pink.ao have yon volunteer for 
service to d^e Society. 

If you have any kind of question to- ask, 

680 


it will be channeled to the person who can 
give you the right answer. 

One Name; One Addreu 

Some of the old-timers know the name of 
the person to whom they should write. But 
most of the Society’s members will find it 
mighty handy to juW “Ask Johnny!" or 
“Tell Johnny”—addressing him always at 
PSA headquarters, 2005 Walnut Street, 
Philadelphia 3, Pa. 

Headquarters know what the old-timers 
know; the name and the address of the 
PS.Aer who is best qualified to act on any 
tjuestion or suggestion. Your letter, ad¬ 
dressed to Johnny .Appleseed, FPSA, at 
Headquarters, will always reach the right 
person. 

Each letter addressqd to Johnny will be 
acknowledged by post Card, and will give 
the name of the person to whom the letter 
has been referred. A caihun copy of that 
person's reply will be sent Johnny, so that 
Johnny may be sure his assistant has taken 
care of the matter satisfactorily. And if the 
subject is one of popular interest, Johnny 
may put it in the Journal. ’ 

Then’s just one rule to remember—and 
that’s a VERY important one: if your letter 
to Johnny deals with more than one subject, 
each subject MUST be discussed on a 
separate sheet of paper. The reason should 
be obvious. If you bring up three different 
matters, Johnny may have to refer you to 
three different assistants, and your letter, 
in such an event, must be exactly divisible 
by three! 

Write each problem as a complete letter, 
with your name and address on each. Then, 
if we must split it amongst three of Johnny’s 
helpers, each will know where to send his 
answers to your questions. And you’ll get 
an answer, Johnny will see to that. 

“One call does it all!” is the slogan of 
the super-service stations. One name and one 
address does it all, too—if the name is 
Johnny Appleseed, FPSA, and the address is 
2005 Walnut St., PMladelpbU 3, Pa.! 

The Old Job, Tool 

Johnny hasn’t given up his original job, 
though; not by any means! The reactivated 
Johnny will do a series of articles, on a 
variety of subjects; down-to-earth articles 
that will be as practical as ham and eggs. 

These articles will be written, in some 
cases, by slipstick artists to whom cosines 
and logs are old aad familiar friends, but 
every Jbhnny Appleseed article will be the 
kind that all of us can understand and profit 
by, even if we don’t know the itifference 
between an H. and D. curve and the kind 
we admire on the beach. 

Look for Johnny’s page next month,-and 
every month, in the Joomial; you’ll find 
it easy to spot Johnny's page by the outline 
picture .of Johnny which you see here, 

h* Johnny himself says, “HI be serving 

your 



Who is Johnny Appleseed, FPSA? Not any 
one person, certainly; no one person could 
know all Johnny knows, do all the things 
Johnny can do, be all the things Johnny can 
be. 

Johnny is everyone in PSA, including you. 
He's the officers, from the President on down. 
He's the fioord, the Division Choirman, the 
top experts in each Division. He's all the big 
wheels in PSA. 

Johnny is also the middle-sixed wheels ond 
the little wheels that ore just as essential in 
thot great troin of gears which mokes PSA 
tick. Each of us who knows something, who 
con offer o helping bond, who it witling to do 
tome job, great or small, it an essentiol port 
of Johnny Appleseed, FPSA. 


I I 

I There at 
in PSA. 1 
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are a lot of shrinking violets 
want to ferret them out. 
Johnny needs a lot of helpers to 
carry out this new scheme . . . fellas 
and gals who are real sharp about 
something. It may be something as 
simple as adjusting the pll of Hydra- 
xine hydrate (!) or something as 
complex as the composition of a still 
life. It may be the problem of setting 
op a year’s programs, of getting 
speakers to come out to Grinder’s 
Switch to talk. Somewhere in your 
experience you have encountered 
problems, the solution of which would 
also be somebody else’s solution. 
’Won’t you paste the coupon on a 
postcard and mail it to me at Head¬ 
quarters, 2005 Walnut St., Philadel¬ 
phia 3, Pa^ so I can inscribe your 
name on my roster of Johnny's Help¬ 
ers and refer pleas for help to you? 

JoHNirr Appleseed, ITSA 

Johnny Appleseed, FPSA, 

2005 Walnut St, Phila. 3, Pa. 

Dear Johnny: Sure I can help. My 
subjects mi^t lie in the fields listed 
below: 


Name 


Address 


I City 

levees 


-Z..State... 
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Louis Philippe Clerc^ Hon. PPSA' 


Louia PhiUppe Clerc, one of two Honoroiy 
Follow!* of PSA for 1952, wu bom in 
Paiii on Aagnat 20, 1875. Hi* influence ud 
work hove dominated the whole field of 
photography in France for more than fifty 
year* and have extended for beyond the 
border* of hi* native land. A popular, 
familiar figure at every International Con- 
gre** of Photography since the first meet¬ 
ing in August, 1889, Mr. Clerc has labored 
. intensively and unceasingly for the ad¬ 
vancement of photography throutdiout the 
world. HU contributions have been par¬ 
ticularly outstanding in the fields of graphic 
arts, color photography, aerial photography, 
photographic chemistry and scientific ap¬ 
plications of photography. 

At 14 years of age, he was already an 
expert amateur photographer and he noted 
that documentation on photography in 
France was very poor. As a result of this 
observation, he spent part of his holidays 
every year studying foreign publications. 
As early as 1806 he began to contribute to 
various photographic journals in France and 
to publish summaries of foreign works. 
Among others he published French trans¬ 
lations of the prineipal artiiles by Iluiter 
and Diiffield, the pioneers in sensitomctry. 
who at that time were completely unknown 
in France. 

As a teacher of chemistry and photog¬ 
raphy, Mr. Clerc has had a long dUtinguish- 
ed career. He taught analytical chemistry at 
the Paris University from 1898 to 1937. He 
founded in Paris in 1926 and directed for 
many years a Technical School of Pliotog- 
raphy and Cinematography. He also taught 
physics and chemistry applied to the graphic 
arts at the Ecole Municipale Estienne in 
Paris. Finally he was asked to teach 
photographic photometry at the Paris In¬ 
stitute of Optics. He took an active part in 
the organiration of the Internationid Con¬ 
gress of Photography in Paris in 1889 and 
has served for many years as the permanent 
secretary for France. In that capacity he 
edited the proceedings of the fifth, sixth, 
and ninth International Congresses of 
Photography. 

After a few months service in the infantry 
in the first World War, he was asked to 
direct one section of aerial photography. 
The results were reported in the 24th*Traill 
Taylor Memorial Lecture of the Royal Pho¬ 
tographic Society of Gnat Britain, (Phot. 
J. 61 i 382, November, 1921). He diseussed 
aerial photogiammetry, rectification of aerial 
photographs, and aerial stereoscopy. For 
hU services in aerial photography during 
the war, 1914-1918, he was decorated with 
the Croix de guerre. 

In 1921 he began publicatbn in each 
issue of Revue Frmeabe de photogrephie 
of a supplement entitled Science et Indus- 
tries Photograjdtiques which eventually be¬ 
come a sqiarote journoL This publication 
has been edited for mord than 30 year* by 
Mr. Clerc, entirdy oltme, without a col- 

*Tlw Qtb«r BoDonrr VcUoir of lk» PSA lor 196S H 
Trti R> Arebor oi Loo Aageloit Cdlf* A blopiphlool 
ooeoitat o| Mr. Aoobor oppoorod la Aa PSA Jovuml, 
V«l. U» pp. ilSMg Mveh IPM. 


By Gtenn E. Matthesn* FPSA 



laborator of any kind, thus doing the work 
of a large staff of experts. This formidable 
task can be appreciated somewhat when it 
is realized that the work requires an abil¬ 
ity to translate several languages and a 
sound knowledge of many fields of photo¬ 
graphic science. Sriencr tl Induarirs 
Photographigues is one of the thiee lead¬ 
ing photographic abstract publications in 
the world and the principal outlet for 
scientific and technical articles in France. 

His life has been one of unremitting toil 
with every moment of each day devoted to 
teaching, writing, organization, translation, 
and editing. Through all of this intense 
program he has managed to find time to 
form friendships with his colleagues in 
many different countries. 

A few of the important positions held 
by him besides his editorship of Science et 
Industries Photograpkiques, 1921 to date, 
are as follows; Co-director of the magazine 
La Photogrephie, 1896-1901; Secretary to 
the editorial staff, Lu Photographie tran- 
caitt, 1901-1904; Editor-in-chief, Les Pro- 
cedes Photomecaniques since 1901; Editor- 
in-chief, Revue des Sciences Photographiques 
from 1914 to date; Collaborator for: Grand 
Encydopedie; Dictiomuire de Chemie by 
Wurtz (2nd SuppL); Dietionnaire Larousse; 
Journal de Physique-, Bulletin de la SocUte 
Francaise de Photographie et Cinematogra- 
phiet Plwtographic Journal (RPS-Lo|don); 
Camera Ob^ra (Amsterdam); etc. 

In the past fifty years Mr. Clerc ho* writ¬ 
ten no less than twenty books on several 
different fields of photography. Some of 
these books have hem translated into* sev¬ 
eral language*. He is probably best known 
for his auAoritotive work. La Technique 
Photographlque, first published in two vd- 
nmes in 1926 and since appearing in four 
otter editions, two of which were trondated 
into English in 1930 and 1937. He bos pitt- 


lished extensively in muy photographie 
mogaiines over a lottg period of yeOrs. 

Besides the Croix ^ guem whfah roeof- 
nixed bis aerial phMogr^y services to the 
French lOtt Aray (Jane 23, ins), tte 
French government in 1949 decorated 1^ 
with tte (3ievalier de la Legion d’bonnenr. 
This decoration was given hta fat reoe» 
nitlon of the quality of Us unhreisity wow 
and the service* rendered to seienee; iot 
his work in the practical application td eti- 
ence to industry, poiticnlinly in tte field 
oi photography and cinematography by hie 
publication* of periodicals. 

Some of the other honors whidi have been 
given to Mr. Clerc ore the following: Btoaaa 
Medal of the ministere de I’lnstruettoa 
Publique—1914; Bronze Medal of tte IJgUo 
de I'Enseignement—1912; Peligot Medal of 
the Societe Francaise de Photographie— 
1923; Vermeil Medal of the Societe Na- 
tionale d'Encourogement au Progies—^1!S4; 
Honorary Fellow of tte Royal Photograittie 
Society of Great Britain—1924, a^ tte 
Progress Medal of that Society in 1951. 

It has been the privilege of very few men 
to have contributed so effectively and last¬ 
ingly in as many fields of photogra^c 
science during thrir lifetime os has Louis 
Philippe Clerc. In so doing, he hot honored 
his country and he continues to labor foitt- 
fully for the advancement of photography 
throughout the world. 


PiaiiCATidfoH M Loitia Phiuppk Ciuc. Paub, 

] ■ y^produi lion pbotofraphiqa« 4«*t roulein. H. 

Calinrhi and L. P. Clfvr Faria. La Pfo<‘4d4. 1W7 
It* protedea au roUodlou hninida. H. Calmeb uul 
I. P Clare. Faria La Prorddd. 19IB 
la phota«rapi»a imtiqur. Paila. C Mendel. IMS 
La photograpliio dr* coukum. Paria. Gaathler-VlUan. 
1899 (I) 

La clilinta da pbotofrapliia, 5 Vola. Parla. H. Dot 
Kuifea. IttV-lSOO. 

Notiaua alamauUiirc* da praifqaa at^fdoaeaplqva. (L. P. 

CJerr et al) Parla. C. Mendel. 1907 (7) 

Lea rrprodui tioua photomdcaeiqai^ pelpehronaa. Parla. 
C Ihiin. 1919. Trandated with ^^rlona aa Weed 
Manaal o( Proem Vorit. Pnblfahed by Ilford Ltd. 
lenden 1984. 8rd ad. 1941t 4tb ed* XM. 
Applicationa de la photographie adrioine. Pferb. Ooln. 
1919 

f f*a reprndortinna phetomdeenlqnea monorhromea. Peilaw 
Doin. lat ed. 1910; 2iid ed. 198S. 

Mrurture et propriety dea couchaa photofcaphiqnea. 

Pena. Rev. d*opti«ne. lat ed. 1939: 2nd ed. 1941* 
L'iaduatria dea prednita phetegrephlqvei. Parla. Can* 
thier-VlUen. X9M 

Le eople auremeUil an phetoUtbographie. (Reprintad 
from chapteia of La taehaiqaa dea nqirodueriona 
photomdcaniqaeii Tomd.) Peria. Bouiard-Calaiela. 
1915 

La terhuiqae photographlque. Parla. P. MontaL 2 onla. 
392fi-27| Sad ad, lM4t 8fd ed. 1942$ 4th nd. 19«l| 
5th ed. 1950. (Trenalated eat notogrephf Theocr 
and Preetire. London, ifttamk. lat ad. 1900$ 2nd 
ed. 1957) 

La techniqoe dea reprodueliona photnwdranlqnoa 
Pana. Bouaaid.Cahnela. 2 vola. 1947-1912 
Pratiqae de Pert phetogrepMque. L* P* Clen end 
C. B. NlewengloimU. Puii. 1109 
Menlpnlationa chtnilqnea P.CJt» 2 vola. INnla. 1910. 

L. Getaalar. 2nd ed. 1922$ Sid ed. 1928. 

Propertin of Phot«q;r^la Metavlela. Lmdon. The 
Founiein Preae. 1950. TraMlated frem the Praneli 
bf C. I. Deneen. * 

L« P. Gleie and V* CMk aeetlon hamt Tahlan 
nnellea dn eenatentea phpalqnaa obi Donneaa nnaie- 
riqnea de photogrephie* Perfe. llfti 
Tdttaik* PhoCegre^tt. RJev. 1922 
Editor el the Mfaiih *'Cen|naa tatemeUenel de 2h«- 

(Continued o» page 609) 
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Determining Exposure for Night Football Games 


B> Harris B. Tuttle, Hon. PSA. FPSA* anil Dunalil F. Lyman** 


Many football gamos arc nowt pld\ed at night b\ ditificial 
light. lit ed^e>t wheic it is ilesiidble to make motion pinnies 
of such games, methods of determining the coirect exposure 
become quite important if the best pictuies arc to be ob¬ 
tained. .Srhools that have not started filming night games 
need information about the selection of equipment that idll 
enable them to make satisfartorv pictures. It is the purpose 
of this article to provide helpful information on both piob- 
lems. Fii«t, let us consider cameras, lenses, and ^Ims. 

There are two sizes of amateur movie film, 16mm and 
8mm. The 16mm film is recommended for this purpose 
because 8mm film is intended for home use only and has 
several limitations if an attempt is made to use it for 
serious professional or semiprofessional purposes. 

For example, the light used to illuminate sports areas 
at night is adequate for visual observation of football games 
and other sports, for in such cases the human eye can 
readily adapt itself to reasonably low levels of illumination, 
which permits the observer to see comfortably. But the 
iihotographic film used for night filming is less sensitive 
than the human eye and, therefore, things thaf con be seen 
very clearly cannot always be photographed as easily as 
one taight suppose. The fastest movie film available is 
, Ifimnt tCinaXodak Super-XX Panchromatie Fik:^ while Hie 


Stndt^.IMWew. Emuii Kodak CoiapaaT. Haaketlw, Wo* YoA 

Mur Torii 



fastest him avdiUble for 8mra cameias is (.ine-Kodak .Super-X 
Panchromatic. buper-XX Film is two and onc-half times as 
fast as Super-X Panchromatic Film. This means that 16mra 
buper-XX Film requires only 40 percent of the light that 
would be needed for 8mm Super-X Panchromatic Film. In 
addition, the pictuic made on 8mm film is about % the 
size of the picture made on 16mm film. Thus, when the 
picture is viewed, 16mm film can be enlarged to about four 
times the area or twice the screen width of 8mm pictures, 
if the same brightness a«d definition are to be obtained. 

Another piime requirement for good football movies at 
night is a fast lens. A lens having an aperture of from 
y/1.4 to //1.9 or //2.0 is essential. 

Then there is the question of the proper camera speed. 
For silent motion pictures the normal camera speed is 16 
frames per second. When such pictures are projected at 
the same rate, the movement on the screen appears normaL 
But since football is a fast-moving g^e, pictures made 
for purposes of study are more revealing if the action ia 
slowed down slightly. This is accomplished if the camera 
speed is fastw than the projection speed. Most schools 
^oot their games at 24 or 32 frames per second. Then, if 
Hie film is projected at the silent s^d of 16 frames per 
second, the apM of the players will be slowed to two-thirds 
speed for 24 frames per second and one-half speed for S2 
frames per second. 

From these notes It Is now apparent that, in order to 
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nnJw picti|f«« at 24 or 32 frames per second, one must 
Bse Uimm Saper^XX Film. It is also clear that the illnmi* 
nation on the field would make objects effectively 40 per* 
cent as bright to 8mm Super>X Panchromatic as it would 
to 16mm Super*XX Film. If the brightness of the field 
was satisfactory for normal motion at 16 frames per second, 
it would be only half bright enough for 32 frames per 
second. 

Thns, the slower speed and the limitations in the pro¬ 
jection of 8mm film practically rule out its use for sports 
photography by artificial light. 

Although a few schools using 8mm Super-X Panchro¬ 
matic Film at //1.9 and 16 frames per second find the 
results acceptable for their particular purpose, this com¬ 
bination is not recommended if the best possible results 
are wanted. 

Light requirements 

For filming at night, there must lie a certain minimum 
amount of illumination on the playing field. Cine-Kodak 
Supcr-XX Film requires at least 30 foot-candles of incident 
light for 16 frames per second at a lens setting of / 1.9 nr 
f^2.0. Since this amount of light may produce slight under¬ 
exposure in the case of dark subjects, it is generally felt 
that 4.^ foot-candles should be the basic value. This pro¬ 
vides a safety factor slightly in excess of stop. 

.Since most football films arc exposed at 24 nr 32 frames 
per second, the amount of light needed would be 50 to 
100 peiccnl nioie than foi 16 frames per second, or 65 
foot-candles at 21 frames jiei second, and 90 foot-candles 
at .42 frames jyei s,-cond. For other / values and camera 
speeds, see Table I. 

The exact amount o' illuminalinn required and the / value 
employed depends a great deal upon the leversal develop¬ 
ment given to the film when it is prncesseil. The values given 
above ate for Cine-Kodak Reversal Film when processed 
by one of the Kodak processing laboratories. W'iien films 
are developed bv other laboratories, the recommended ex¬ 
posure mav vary considerably one wav or the otiicr. 

Black-and-white inotion-pictuie films, such as Cine-Kodak 
.Super-X Panchroraatic fASA 32 in tungsten) and 'super- 
XX Films (A.SA 80 in tungsten), manufactured bv the 
Kastman Kodak Company, are available in two types. In 
one ease, the processing of the film is included in it« pur¬ 
chase price; in the other, the price of the film does not 
include a charge for processing. The former type is de¬ 
signated Cine-Kodak Film. The latter tvpe includes Kodak 
Blue Base .Sui>er-X and Super-XX Films. The Cine-Kodak 
Films can be sent to any Kodak processing laboratory and 
will lie processed and returned free of charge. The Blue 
Base Reycrsal Films must be processed by the customer or 
by any commercial laboratory. There arc many commercial 
laboratories equipped to do lhis*work.* 

This introduces another very important factor in the ex¬ 
posure problem. The results obtained by the various com¬ 
mercial laboratories can and often do vary from one to 
two stops in exposure. If Blue Base Super-X or Super-XX 
Film is used and sent to a commercial laboratory, it should 
always be sent to the same laboratory because their results 
will be uniform throughout the season.! 

Unexposed as well as exposed film can. of coarse, be 
affected by heat and humidity. Film left over from the 
previous year, for example, will probably be slower and will 
produce results which will appear different from those 

Kodak proraMlng lakMatorlc« remain open on SatwrdaT* and Snsdaya 
darlaf tkn iootbaU Muoa* thnrt are many oitiea that have commercUl laboraiofiet. 
Soma eollegea can id>tain a little faaler eervlce by ualBt Blno Baae Fdm and 
havJnf the prarewileg done loealiy by Mich taboraioriee. 
tCeeb otmiiBerrlal Uboratvry ha» Ha uvn proeemhit a^odi. The folialonc nnod 
•nd doeelnyfe»«Bt'lifflea may ehange the effecUfe oipetnre. 
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(drtaiaed on freoh ibK ‘Htprofote, film 
over front OM foiaott to iho «« ualeOi ft «IA b* 
within the p^od designated by the ex^etioo detev piCnw 
on the film carton. ' ' ' A 

Furthermore^ In order to be regliatie about tae 
of motion-picture film by artificial light, we muat reeoguw 
the many variable factor* which are idway* preaent vmu 
the film is exposed and developed. 

These variables are shown below, grouped under aeyeral 
headings. 

Brightness of the Subjeet 

1. Illumination on the subject 

a. Initial output of the lamps (Important If exposure 
tests are made with new lamps) 

b. Distribution of the light on die playing field. 

c. Superimposition of light from the various sources 

d. Blackening of the lamps with age 

e. Blackening of the reflectors canned by moths, in¬ 
sects. and corrosion, or deposits of tungMen on the 
inside of the lamp 

f. Variations in the line voltage 

g. Contrast ratio of the lighting 

h. The eifert of side or back lighting 

2. Kefleclance of the subject 

a. Reflectance of the principal part of the subject. 
(Ill fonthall photography, this is usually the color 
of the uniforms, helmets and ball.) 
li. The over-all brightness ratio 
c. F.xtreme changes in reflectance, such as from a 
white uniform to a dark-colored uniform. These 
effects mav lie paitlv real, caused by differences 
in the way the light is reflected to other parts of 
the subject, and parllv psvchnlogical effects ob¬ 
tained during I he process of viewing the ]iictures.. 
(I. The effect of tlie liackgrotind, whether it is light 
or dark in the final picture, 

S]iee(l of the leiw used 

1. \rciiracv of the calibrated scale on the diaphragm 

2. Transmission of the lens, which is affected by the 
transparency of the glass, the number of elements, and 
the lens coating 

Time of exposure 

1. Tlie taking speed or the number of frames per second 
at which the camera is actually operating under work¬ 
ing conditions 

2. .Size of the opening in the camera shutter 

3. The resulting exposure time expressed as a fraction 
of a second 

Exposure index 

1. The speed and contrast of the emulsion used when 
it is developed by regular processing 

2. Variations in spe^ and contrast encountered in regu* 
lar processing 

3. The effects of other types of processing,'which vary 
among independent laboratories 

It might be well to point out briefly the significance of 
some of the factors just listed. Under “liluraination on the 
subject,” the initial output of new lamps is slightly higher 
than that of lamps which have been burned for several 
hours. The* amount of the drop depends on the type of 
lamp. Some lamps drop only 25 to 30 percent* before they 
burn out, while others drop SO percent or more. Those 
used in football stadiuma, however, will usually be of the 
first type. 

The diatilbation of the light on the field is quke ^ 
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,4*W(fAW <bjr photography,' jnoih more so than .it if ,|or 
.obsfrratloB. When the illnmination from the lampa 
M not distributed unifonnly over the field, there may be 
^rk spots to which the eye readily acconamodates but which 
.may. become quite noticeable in the finished pictures. 

If the lamps are placed on high stands and close to 
the jtlaying field, much of the light may be from the top 
and will be less effective photographically than lights placed 
at a lower angle in such a position that they provide frontal 
illumination on the players. 

As a matter of fact, the placing of lights around the 
entire gridiron helps provide fairly uniform illumination 
on the field. However, from a photographic standpoint, 
this method of lighting has some disadvantages. If the 
camera is placed, let us say, in the grandstand or bleachers 
on one side of the field in such a position that it is shoot* 
ing across the field and slightly downward along the 50- 
yard line, only the lights that are on the same side of the 
field as the camera are contributing materially to the total 
exposure of the picture. The light from the other side of the 
field is falling on the other side of the players and is being 
reflected back in the opposite direction so that it never 
reaches the camera lens. However, some that strikes the 
ground and is reflected toward the camera may help con¬ 
siderably in the exposure of such areas. Nevertheless, the 
light that is actually doing the most to illuminate the 
players from the camera’s point of view are the lights 
that are on the same aide of the field as the camera. Lamps 
at the ends or on the opposite side of the playing field 
merely furnish side or back-lighting. 

The reflectance of the subject is quite important, and 
it may vary considerably during a game. We have seen 
pictures made at night in which both teams had light- 
colored uniforms and white helmets, and a white ball was 
used. During the first ten minutes or so of play, these 
light-colored subjects reflected sufficient light to produce a 
good exposure. However, because the field was muddy, it 
was not long before the uniforms, helmets, and the football 
were darkened with mud.. This, of course, cut down the 
reflectance of these objects and made their brightnes.* pos¬ 
sibly a third or a quarter of its original value. Rolls of 
film exposed later in the game appeared underexposed even 
though all other photographic conditions had remained 
constant. 

Effect of background 

The effect of the background on the appearance of the 
subject is quite important. For instance, if the pictures are 
shot downward from a slight elevation, the grass will 
provide a background for many of the players, and if they 
are in light uniforms, the grass will appear much darker 
and will provide fairly good contrast so that the movements 
of Rie bail and the players can be followed easily. 

If the camera is iow, the lights on the opposite side of 
the field usually show in the picture. The excessive flare 
light which results reduces the contrast, causing an over¬ 
all flattening of the picture quality and making it more 
diflkult to follow the movements of the players. 

Under “Time of exposure,” the camera taking speed, 
of course, is important, and the actual speed at Vhich the 
camera is operating ^ould be checked from time to time 
in the foUowing manner: Moke a two-foot length of un¬ 
exposed film into a loop by splicing its two ends together. 
Load this loop into the camera in the usual way, leaving 
the camera Hoor open. Wind the camera spring fi^y. Using 
a second-timer or the second hand on a watch, and with 
the splice as reference point, time the interval required for 
the. loop to pare through the camera. At 16 frames per 
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second, the two-foot loop should make one trantit in. five 
seconds, or tivd in ten. seconds, etc.; at 24 frames per seeond, 
ft should pass through once in 3-1/3 seconds, or diree timra 
in ten .seconds; and at 32 frames per second, it should 
pass once in 2% seconds, or four times in ten seconds. If the 
camera is not operating at speeds that correspond with the 
settings indicated, have it adjusted at the factory. 

Shutter roHugs 

Motion-picture emnera shutters are usually rated in the 
number of degrere that the shutter is open for exposure. 
These vary from 204 degrees for some 16mm cameras to 120 
degrees for some 8mm cameras. A large percentage of both 
16 and 8nun cameras operate at about 165 degrees. Thus, thp 
exposure time at 16 frames per second is approximately 1/35 
second; at 24 frames per second, 1/52 secomf; and at 32 
frames per second, 1/70 second. 

Exposures indicated by most exposure meters, tables, and 
guides are based on an exposure time of 1/35 second, or a 
165-degree shutter opening and a camera-operating speed of 
16 frames per second. If the camera has a 120-degree or 204- 
degree shutter opening, slight variations in lens opening will 
be necessary in order to obtain constant exposures when two 
or more cameras made by different manufacturers are used 
to photograph the same game. 

Large differences in exposures are usually not caused by 
any one factor, but rather by an accumulation of several 
factors tending in one direction. For example, a certain basic 
exposure might be recommended for a camera equipped with a 
165-degree shutter opening and a camera-operating speed of 
16 frames per second. If, instead, a person had a camera that 
had a 204-degree shutter opening, making the exposure time 
1/28 second instead of 1/3.5, and if the camera was running 
slightly slow, say at 13 or 14 frames per second instead of 
16, the accumulation of exposure might add up to the equiva¬ 
lent of a half a diaphragm stop. There have been cases where 
this has actually occurred. A cameraman photographing 
games regularly every week on the same field, from the same 
position, with the same light, etc., obtained satisfactory ex¬ 
posure one week. The following week he used a camera, made 
by a different manufacturer, which was running slower and 
had a larger shutter opening. These pictures appeared to have 
at least one stop more exposure than pictures taken the pre¬ 
vious week under similar circumstances. On the other hand, 
a camera equipped with a 120-degree shatter, and running 
18 to 20 frames per second, would produce underexposure. 
Therefore, it is well to be aware of the variations dial can 
occur in exposure merely due to the mechanical performance 
of the camera. 

Of course, another important factor along this same line 
is the proper use of an exposure meter, and we will say more 
about that in a later paragraph. 

Under “Exposure index,” each type of motion-picture film 
is assigned an exposure index number by the manufacturer. 
The exposure index is based upon exhaustive testa in which 
the light used for photography can be measured accurately 
and the general conditions of exposure and processing are 
held normal. All Cine-Kodak Reversal Films are developed 
in Kodak processing laboratories under normal processing 
conditions. On the basis of exhaustive 4iests, an exposure 
index of 80 has been assigned to both Cine-Kodak Super-XX 
and Blue Base Super-XX Films. 

Kodak processing has been carefully worked out to pro¬ 
duce die most satisfactory projection pqsitives of all types of 
average subjects. In the assignment of an exposure index 
to film, a safety factor is allowed so that the exposure recom¬ 
mended is never the absolute minimum exposure that will 
just yield a good picture on the- film. Black-and-white re- 
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Tenal film hu moderate latitude in apokun when pnceaaed 
with coatfpUed apcoad expoaure. Pietares gireu a hall'ktop, 
one stojj, or even two atopt more exposure than is recom¬ 
mended will be usable. This is due to the automatic printing 
given to all black-and-white reversal films processed in 
Kodak laboratories. 

It is possible to use different formulas for the first de¬ 
veloper, and it is also possible to develop for a longer period 
of time. Some of the commercial laboratories do use formulas 
they have devised themselves, and they may in some cases 
give a longer first development than is given by the Kodak 
processing laboratories. The result is that the finished picture 
appears to have had more exposure; that is, appears lighter 
on the screen. The differences that can occur among com- 
merciai laboratories in processing Kodak Blue Base Re¬ 
versal Films can result in speeds as much as one to two 
stops above that normally recommended for the Cine-Kodak 
Films developed by the Kodak laboratories. Therefore, you 
can see why it is important that when test exposures are 
developed, they be made on the same kind of film and de¬ 
veloped by the same laboratory that will be developing all 
subsequent films. Exposures for future pictures can then be 
safely based on information obtained from the test rolls. 

In the beginning of this article, we pointed out that for 
f/1.9 and 16 frames per second both Cine-Kodak and Blue 
Base Super-XX Film require 45 foot-candles—a recommenda¬ 
tion which includes a safety factor. It might be possible to 
so process 'Blue Base Film that the same photographic re¬ 
sults would be obtained if the illumination were only 15 to 
20 foot-candles. 

You can thus see how difficult it is to give any specific 
exposure instnictions for a film unless tlie film is exposed 
and pnicessed under conditions similar to those recommended 
by the manufacturer. 

Determining expoaure 

We also mentioned the importance of properly measuring 
the light falling «m the field. This can be done in a number 
of ways with expo.sure meters. If the photographer can gain 
access to the field for preliminary measurements, a meter that 
reads incident light may be found preferable to one that reads 
reflected light. 

The incident-light meter is held so that it points toward the 
light sources that illuminate the side of the subject to be 
photographed. Actually, this type of meter should be held in 
such a position that if it were a mirror instead of a meter, 
it would reflect rays of light from the light source directly 
into the camera lens. In other words, if an incident-light 
meter without any diffusing medium in front of the cell is 
pointed directly toward the light source, it reads, of course, 
the illumination on a plane perpendicular to the direction 
of the lamp. But the camera lens is recording objects in 
planes perpendicular to its axis, and the illumination from 
the sources is lower on these jtianes. That is why a meter 
should be held so that it will reflect the light toward the 
camera. Most meters, however, have diffusing hemispheres 
or cones that make them less sensitive in this respect. Tlie 
Weston and General Electric meters can be adapted so that 
they can be used as incident-light meters, while the Norwood 
meter was designed specifically for measuring incident light. 
We suggest that if a meter is going to be used, it be care¬ 
fully checked and calibrated, either by the manufacturer or 
some competent laboratory, to make sure that it is measuring 
light properly. 

When a reliable value of illumination has been obtained 
by use of a suitable, incident-light meter, it is not difficult to 
determine by calculation or by reference to a table what the 
lens diaphragm opening should be for a certain camera speed, 
film spe^ number, and exposure time. It is essential, however, 
that the illumination be corrected by integrating devices, such 



as the diffusing cone or hemisphere, so that it indicates approxi¬ 
mately the amount of light falling on surfaces facing the 
camera, for they are the surfaces that are of chief interest in 
pictures of this type. 

American Standard for General Purpose Photographic 
Meters (Photoelectric Type) Z38jl.6-1948 gives the following 



where T is the exposure time in seconds, A is the relative 
aperture (/-value), S is the exposure index, I is the illumina¬ 
tion incident on the exposure meter expressed in foot-candles, 
and C is a constant for which limits of 15 and 30 are specified. 
If C is assigned a value of 25, which is now considered best 
for films used for football pictures, the formula can be re¬ 
arranged as follows: 

I = CA2 = 25 A2. 

T .S tv 

The following table was derived from this formula: 

TABLE I 

Foot-(.andlos R<.-(|uircd for Various /-values and Camera Speeds for 
Cine-Kodak and Blue Base Reversal Super-XX Film (Exposure 
Index 80) and a Shutter Opening of 165 Degrees. 


/-value 

Frames per Second 

16 

24 

32 

1.4 

20 

30 

45 

1.9 or 2 

45 

65 

90 

2.8 

85 

130 

170 

4 

175 

260 

350 


It is clear from the table that there will selddm be enough 
light for high camera speeds or small lens openings. 

Another method of making readings on tiie field is to hold 
a refiectibn-type meter within a foot or so of a gray card 
having a reflectance value of 18 percent, such as the Kodak 
Neutral Test Card. Readings should be taken at various parts 
of the field, with the card always held perpendicular to a 
line between its center-and the camera. 

Still another way of determining exposure ft to use the 
regular reflection type of meter pointed toward the subject. 
This method is best when the photographer - cannot take 
readings on the field. 
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_t Ir the caae of reading light reflected from a gridiron, if Is 
diffi^t to drtain accurate reaultg if the lights on the &r ^e 
of the field are shining on the meter, for it will then be read¬ 
ing li|d>f that does not effectively illuniinate the subject. 
Therefore, when' a reflection-type meter is used, it is im¬ 
portant to shidd the meter from the light coming directly 
across the field. 

All these methods involving meters introduce so many vari¬ 
able factors that it is really difficult to say which is best or to 
guarantee that any one of them will work satisfactorily. If the 
photographer has an opportunity to photograph some previous 
practice session or previous game, he should make the final 
determination by photographic test. 

Before making the test, he should make sure that all the 
lamps illuminating the field are turned on and functioning in 
the prescribed manner. Then he should arrange to have some 
football players on the field in the kind of uniforms they will 
wear during play. He should load the camera that is to be 
used all season, making sure that the film is fresh and not 
a year or so old just because it seems uneconomical to throw 
it away. 

As soon as he has established that all of the conditions 
are fairly normal and represent an average of conditions to be 
encountered throughout the season, he should proceed to make 
a series of exposures as follows: 


Scene No. 

Camera Sjiecd 

/-Value 

1 

8 

1.4 

2 

16 

1.4 

3 

16 

2.0 

4 

16 

2.8 

5 

16 

4.0 

6 

16 

5.6 


and beyond if there seems to be plenty of light. Further¬ 
more. if there seems to be enough light to properly ex|)ose the 
.Siiper-X type of film, lie should run the same type of lest on 
it Then the films should be sent to be processed by the 
method to be used for future games. It is then a simple 
matter to select the best exposure from the full-stop steps or 
to pick some intermediate value. From this value, he can 
easily calculate the /-values required for other camera speeds, 
such as 24 or 32 frames per second. 

The advantage of this method is that the lighting would be 
checked with the camera, film, processing, etc., to be used 
later for the final exposures. If the voltage across the lamps 
varies, the results will be affected somewhat, and the re¬ 
flectance of the uniforms will be another variable. But all the 
main factors have been covered in such a way that the ex¬ 
posure should be nearly correct. 

In making the tests, tiie photographer should place his 
hand over the lens between each change in exposure and 
press the exposure lever long enough to expose several frames 
of film. This will produce a black flash on the screen and thus 
help him to separate and identify the exposures. 

When the film is dipped for processing, it is a good idea 
for the photographer to write to the laboratory, stating that 
the film is a test and that he wants it processed under the 
average conditions that will exist later when he sends in his 
football films. 

After the film has been returned from the processipg labora- 
tory, it should be projected under recommended conditions. 

When the projector is set up to run the test film, it should 
be Clipped wiA a lamp of the recommended wattage, and 
the picture should be of the recommended sixe for the type 
of serMn uMd. It may lead to serious errors if a 750-watt 
lamp is UMd in the projector and a picture about 8 x 10 
inches in siae is ^own on a white paper fastened to the wall 
at the end of a desk. , 

This is an important test to determine exposure, and it 

sw 


.1 


should be viewed under normal, recommended projection 
conditions. A .SOO-watt projection lamp should be used o 
project a picture about 36 x .‘>0 inches for a beaded screen 
or 30 X 40 inches for a matte-surface screen. As the tests are 
run through the projector, an exposure made at //2.0, for 
example, may be picked arbitrarily us the moat suitable one. 
However, if the film is run backward so that the darkest 
.scene comes first and the scenes become progressively lighter, 
an exposure made at //2.8 may be chosen as best. Thus, it is 
important to allow for the psychological effect introduced by 
a change in the order in which the pictures are projected. 

It is better to have two or tliree other oliservers pre.sent, 
and after the above effect has been demonstrated, they sliould 
agree on the best exposure, wliicli may lie between two steps. 

The fine grain and high contrast of the Super-X type of film 
will improve the quality of the pictures if there is enough 
light. The results of the.se actual pliotogra|)hic tests will 
always be on hand for future reference, and from tliem it is 
possible to tell what the exposure conditions are during actual 
play. These tests will also serve as a means of checking the 
efficiency of the lights from time to time. 

It is, of course, a good idea to take meter reading.s when 
the photographic test is made and to keep a record of these 
values. Then, when the photographic tc.st has indicated that 
the f/2 or //2.8 opening produces the best exposure, there will 
be some correlation to aid in making pictures on other grid¬ 
irons or under other circumstances. 

It,, would be wise for any school to invest in a roll or two 
of film for such tests each fall because operating conditions 
change from year to year. Blackening of the lamps or changes 
in the load on the line that supplies your playing field could 
cause a drop in illumination, and other factors discussed here 
may affect the results when they have not caused any great 
trouble previously. An actuiy exposure test processed by the 
laboratory that is going to do your processing is the best 
guarantee you have of getting good results. 

It can be seen from the information given here that it is 
often difficult to determine in advance whether or not pic¬ 
tures with your lighting setup are possible. A meter reading 
uken improperly may indicate that there is not enough light, 
and a photographic test may reveal that there is. On ^ other 
hand, a meter used improperly may indicate that there is 
enough li^t, and if you proceed on thaB basis and expose 
ten or 12 rolls of film, you may be disappointed to find them 
badly underexposed, llius, investment in one roll of film 
for an actual photographic test may be repaid many times in 
th6 course of the football season. t 

W«ar your PSA intignlo 

It McntlfHis you 
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Fi 9. —^This series shows the oction of the new reducer on o negative which has been gressfy over¬ 
developed. Kodok Super-XX Film wos given normol exposure and devefopment os seen on the left.. . 
then normol exposure ond double noimol development time os seen in Hie center. •, then normal expo¬ 
sure, double normol development time, ond reduction in the new hype reducer os shewn on the right. 


REDUCE WITH HYPO 


As anyone who has done much photographic processing 
knows, you can’t leave a print or negative in the fixing bath 
for loo lung, especially if the bath contains ammonium hyiiu. 
If you do, the image will soon be attacked by the solution 
and will begin to reduce and disappear. 

This action is particularly noticeable in the case of iirints. 
Many photographers have had the experience of seeing prints 
that have been left for an exce.ssive period in the fixing bath 
greatly reduced in density. The technique has not. however, 
been generally employed as a reducer for either films or prints 
because the action is so slow. It has long been felt, however, 
that if some method could be worked out to speed up this 
operation, some very worthwhile results might be obtained. 
Toward that end, work has been done recently with solutions 
which take advantage of the reducing action of the thio¬ 
sulfates as used in rapid liquid fixing baths. These experh 
ments have led to the conclusion that some very useful re¬ 
ducers can be compounded from these preparations. 

The new reducers have the following characteristics. They 
will (1) selectively dissolve the finely dispersed dichroic 
silver characteristic of many stains, and (2) then slowly and 
proportionately reduce the image. This gives a uniform re¬ 
duction in the contrast of the print or negative without loss 
of shadow detail. Furthermore, and more important, the re* 


k abridttfiivai erf • praetleal laatareh papar deaeribiof t saw aatliorf 

of r^uelag nagattvea aarf priott* Originally publlahad In fSA lonnuA (Pbot. &1. 
anil Tach.) 178$ 110-118, Novan^or, 1981. ArUela mitlarf **Ab Anmonlum 
Radaeyr’* ^ 8, W. Renot I. I* Crabtrea. aarf R. D. Raai^, Kodab Re> 
•aarah Labq^lpiliM, Eartmao Xodak Company, Roebaater, Rev.Tork. 

October 1952 


ducers will not appreciably change the color of the image 
except in the case of strong reduction. This is particularly 
important in the case of prints. 

The secret of these new reducing formulas lies in increaa* 
ing the acidity of the thiosulfate bath. Ihis speeds up the 
action of the solution just as raising the temperature of the 
solution would also speed up the action, Imt without the 
undesirable results that come from raising the temperature. 

The formulas given in Table 1 represent acid hardening 
ammonium thiosulfate fixing baths in which the acidity has 
been increased by the addition of citric acid. In these baths, 
the ammonium thiosulfate is the active reducing agent, while 
the other ingredients produce the correct degree of acidity 
without causing snifurization of the hypo. These baths also 
allow hardening to continue so that supplementary hardening 
is not required as with so many other reducers. Another ad* 
vantage of these baths is that the materials for preparing the 
bath may already be in the photographer’s possession. 

The speed with which these fixing baths operate is deter* 
mined latffhly by the concentration of citric acid in the solu* 
tion. Table 11 shows how speed of reduction to the same rela* 
live density is tremendously increased by adding more acid. 
The faster speeds are such that the use of this new method 
of reducing prints and negatives becomes very practical 
indeed. * 

Most reducers operate in a general overall manner. In 
other words, the usual “cutting” reducer used to reduce a 
negative by one-tenth of its denrity will take the same amount 
out of the highlight areas as out of the shadow areas, Thia 
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TABLE I 

REDUCER FORMULAS 


Basic Solutions 

1. Kodafix Solution 

2. Kodak Rapid Liquid 250 cc. 
Fixer with Hardener 

3. Ammonium Thiosulfate— ISO grams 
Kodak F-5a Stock Hardener 


Diluted Reducer 


Hardener 

Qtric Acid 

pH 


(a) 15 grams 

4.10 


(b) 30 grams 

3.55 

30 cc. 

(a) 15 grama 

3.66 


(b) 30 grams 

3.2 

200 cc. 

(a) 15 grams 

3.4 


(b) 30 grams 

3.1 


Per Liter of 
Stock Hypo 
330 cc. 


may result in the complete elimination of shadow detail while 
bringing the highlights down to printable quality. The con¬ 
trast of the negative or print is not changed by such re¬ 
ducers. The use of the reducer merely results in a somewhat 
thinner negative which may be used in printing. This means 
that less time may be required to print the picture, but the 
same paper contrast will be needed for the reduced negative 
as was called for before. 

Proportional Reduction of Negatives 

TTie proportional action of the hypo reducers described here 
is, however, much more pronounced. This is because these 
reducers act on a percentage basis. While reducing highlight 
density 10 per cent, they also reduce shadow density 10 per 
cent. This might at first seem to be the same as reducing 
over-all density by a fixed amount with a cutting reducer, but 
actually it is quite different. That’s because the removal of 
10 per cent of the silver in the highlight area represents far 
more silver removal than is the case when shadow areas are 
reduced by 10 per cent. 

As a result of this proportional reduction, the contrast of 
the negative or print is changed. Consequently, a negative that 
heretofore required printing on a No. 1 grade paper may be 
printed successfully on No. 2 or possibly a No. 3 grade paper. 

The way this works out in practice is well illustrated by 
Figure 1 and by the characteristic curves shown in Figure 2. 
These characteristic curves represent strips of Kodak Plus-X 
3Smm Film which have been subjected to a series of reducing 
times. Since these curves look very much like a time-of- 
development series, it can be seen from them that they show 
very small loss of shadow detail. 

Similar results have been obtained in experimental work 
with other films also. The times of reduction will vary, of 
course, depending upon the emulsion, but an idea of the 
magnitude of the variations with several different films can 
be obtained from Table HI. r.nss of shadow detail or toe on 
the characteristic curves is found, however, only with the 



Fig. 2.—Choraeteristic curves obtained by o Mriet of increasing 
times of reduction. The reducer variation 2 (b), containing 30 
grams of citric acid per liter, was employed fer 0, 4, 8, 16, and 
32 minutes at 68F. Note the resemblance to the usual time-ef- 
development series. Kodak Plus-X 35mm Film, developed in Kodak 
l>K-60a for 7 minutes ot 68F. 

the contrast of negatives, this new reducer is capable of com¬ 
pensating, when necessary, for a very great degree of over¬ 
development. For example, .similarly exposed rolls of Plus-X 
Film were developed (a) in Kodak D-76, and (b) in Kodak 
D-11 for 1.5 minutes. In the latter case, the resulting negatives 
were so dense that the image was visible only when viewed 
with intense illumination. Yet, following prolonged reduction, 
As a result of this ability of the hypo reducer to change 
finest grain materials after particularly strong reduction. 


TABLE II * 

RATE OF REDUCTION 

(Kodak Super-XX Sheet Film) Time for 

Reduction of 
Citric Acid 20% in Density 


Reducer No. 

Basis (Grams per Liter) 

(Min.) 

I 

Kodafix Solution 

0 

50 

I (a) 

Kodafix Solution 

15 

22 

1 (b) 

Kodafix Solution 

30 

13 

2 

Kodak Rapid Liquid Fixer 

0 

40 

2 (a) 

Kodak Rapid Liquid Fixer 

15 

17 

2 (b) 

Kodak Rapid Liquid Fixer 

30 

12 

3 

Ammonium thiosulfate -f Kodak F-5a 

0 

38 

3 (a) 

Ammonium thiosulfate -f Kodak F-5a 

15 

15 

3 (b) 

Ammonium thiosulfate + Kodak F-5a 

30 

10 
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Fig. 3.—This ihowi (he type of rasutfi that moy be expected from 
limilarly exposed filmi with different degrees of devebpmcnt. 

The top pictttie was mode on Kedah Super>XX Roll Film developed 
in Kodak D>76 for the normol time 

The middle picture was mode on the some him but developed for 
IS minutes in Kodak D-ll 

The bottom picture shows o print from o D-II developed negative 
after reduction in the new hypo reducer 

this roll was printed on the sanfc grade of paper and with 
approximately the same times as the properly developed roll 
See Figure 3. 



Grade F>3, reduced for 0, 2^ and 4 minutes. Reducer varioHea (21 


(o), containing 15 grams of citric acid per Kter. 

Reduction of PrinU 

Perhaps tiie greatest usefulness of these new reducers lies, 
however, in their use with photographic papers. This is true 
because such reduction may well serve to “save" a badly over* 
exposed and overdeveloped print on a fine, expensive paper. 
If vou’re technically minded, you can see what happens as 
represented by characteristic curves for paper as shown in 
Figure 4 which shows the action of one of these hypo reducers 
on a high speed bromide paper such as Kodak Royal Bromide 
Paper and a “contact speed" chloride paper, such as Kodak 
Velox Paper after reduction for various times. A more 
graphic illustration of exactly vdiat may be accomplished in 
reducing overexposed and overdeveloped prints can be seen 
in Figure 5 (a, b, and c). 

With papers the effect of these reducers is (1) to reduce 
the density so as to compensate for overexposure or over* 
development, and (2) to increase contrast somewhat (a not 
undesirable feature in most instances) and, (3) on prolonged 
reduction time is a tendency to cause a shift in the image tone 
with some papers. 

In the reduction of papert. and prints however, one point 
should be remembered; Although the action of this reducer 
ran be easih followed in full light, reduction should not be 
judged entirely on what apparentiv occurs while the print 
is in the leducer solution This is because the print or nega* - 
ative, after immersion in the wash water, will tend to reduce 
still further. Therefore, reduction in both cases should be 
carried out on a rather tentative basis and halted from time to 
time to permit some washing to judge the final redaction in 
density attained. 

Removal of Silver and Silver Sulfide Slaint 

Usefulness of these new reducers is not confined, however, 
to 1 educing merely negatives and prints. The reducers ore 
equally practical for the removal of silver and silver sulfide 
stains which occur very frequently in photography. These 


TABLE III 


REDUCING KATE VER.SUS EMULSION 
Reducer Variation 2b 

Unreduced * Reduced % 


Emulsion Gamma 

Density 

(Min.) 

Gamma 

Density 

Reduction 

Kodak Tri'X Aero Film 1.8 

2.0 

16 

1.5 

1.6 

18 


. 32 

. 1-2 

1.0 

40 

fKodak P]us.X 35mm Film 1.05 

1.6 

8 

0.8 

1.3 

25 


16 

0.58 

0.96 

45 

Kodak High Resolving 3.2 
Power Plates, Type 548-CH 

2.0 

2 

2.4 

1.4 

30 
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fig. 6a. Print made fram negative showing extreme dichroic stain. 
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Fig. 6b. Print from negotive from which stain hos been removed 
compieteljr by ammonium hypo reducer. 

sUins may form in the developer when it in contaminated with 
hypo or sulfide and in the fixer if rinsing, acidity, or agita* 
tion are insufficient. They may be yellow, brown, metallic, 
or a haxy gray by reflected fight, and are yellow, red, purple, 
or gray to transmitted light. 

What these stains do to a picture can readily be observed 
from Figure 6a and 6b. This set of pictures shows a print from 
a badly stained negative, and a print after the stains on the 
negative bad been removed completely. 

To remove silver and silver sulfide stains the variation of 
the hypo reducer best suited to this purpose is the one con¬ 
taining 15 grams of citric acid per liter. The film or print is 
immersed in this bath and the stained area swabbed with 
cotton. Action is often complete in two minutes but may oc¬ 
casionally require five minutes or more. 

One advantage of the use of this hypo reducer in the elim¬ 
ination of such ^ains is that it quite rapidly removes the 
stain from negative materials and causes no detectable loss of 
inuge density or shadow detail. In practical use, this reducer 
and technique has already proved extremely valuable in the 
trade. In one instance, a machine load of roll fiUn which had 
been badly spotted with silver sulfide fixing both stain was 
recovered fully and entirely normal prints were produced. 

Silver and silver sulfide stains are quite often produced on 
clothing when silver-laden hypo baths are spiued. This is 
particularly true with ammonium thiosulfate baths. These 
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Fig. 5a (top). Nonnal print on Kodobramidt #Z 5b (canter) 
evsr-sxpoMd print on Nme paper. Sc (botten) Over-exposed print 
after reduction witb one of the new hypo reducers. 


stains can be removed from white garmeiits by the use of the 
hypo reducers. The weaker variation (a) is usually suitable. 

, Light stains, investigation hoe shown, can be removed by 
sponging, but dense stakis may require soaking overnight. 
The garment i^ then rinsed in cold wafer, after which it may 
be given a regular laundering procedure. The bath may 
bleach some dyes, however, so it is not recomtnended for 
colored garments. 

Another apjdication of these new hypo reducers is the re- 
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moval of-tbc intenae yellow-orange ilgia wUcIi nsiuUy i^lu 
cofoir fiUna a» inadTcirtently ^ven black-utd-wUte de¬ 
velopment. For tbie purpose, the variation (b) of th^ypo 
v^ducer with the higher citric acid content is best. Tfammay 
ret^ire from five to as much as twenty‘minutes to remove the 
stain, depending upon the intensity. It is best to leave the last 
traces of the stain, however, provided it is uniform, or loss of 
shadow detail may occur. 

As far as the keeping properties of these new hypo re¬ 
ducers are concerned, the addition of the citric acid to the 
fixing bath slowly causes sulfurization of the hypo. The lime 
of this sulfurization varies with the quantity of the citric acid 
employed and with the temperature. As a result, the safe 
keeping time may vary from as little as two days with active 
variations to four weeks or more. Reducers compounded from 
Kodafix Solution, however, have the greatest stability and 
have not precipitated in storage periods of eight weeks. 

The action of these hypo reducers is very straightforward 
and few precautions are required. Reduction may be carried 
out in daylight and lie followed readily since the solutions are 
not colored. Strong agitation is not particularly important, 
except as it affects the time required. 

As far as the use of the reducers is concerned, the only 
appreciable inconvenience is the odor of the sulfur dioxide 
evolved particularly in the case of the most acid variations. 
Sulfur dioxide is evolved from all acid fixing baths, but in 
this ca.se the quantities are unusually intense. The gas is un¬ 
pleasant, and toxic in liigh concentration, hut the penetrating 
quality of the odor makes the breathing of large quantities 
improbable. Sulfur dioxide can also affect sensitized materials. 
Reduction should, therefore, be carried out in a well-ventii.rted 
room and away from sensitized materials. Deep vessels, such 
as tanks, beakers, and cylinders will give off less gas tlian 
shallow layers in tra.vs. This reducer will, like other fixing 
hallis. attack ordinary stainless steel (Types .302 or 304) on 
jirolonged contact, particularly in the vapor pliase. 

Praelieal Rt^commendations 

While any of the alternative batlis shown in Table I are 
suitable, preference is given to t'ormula No. J employing 
Kodafix Solution, berause of the simplicity of mixing and the 
stability of the resulting rediieers. 

(a) Normal Rkdiicer 

(For use in removing silver stains ami dichroic fog and for 
reduction of papers and fine-grain films.) 

Avoirdupois 

U.S. Liquid .VIctrie 

Kodafix Solution 10 fl. oz. .300 ce. 

(stock) 

Water 20 fl. oz. 600 cc. 

Kodak Citric .\rid % oz. ]5 grams 

(b) Stro.nc Reducer 

(For reduction of negative materials.) 

.4voir^pois 

U.S. Liquid Metric 

Kodafix Solution 10 fl. oz. 300 cc. 

(stock) 

Water 20 fl. oz. 600 grams 


Kodak Citric Acid 1 oz. 30 grams 


The following general procedures are recommended and 
should be followed for the best results; 


Work in a well-ventilated room away from sensitized mate¬ 
rials. Clean the negative or print, freeing it from grease with 
' Kodak Film Qeaner if it has received much handling. The 
film may be pre-wet (for example, in Kodak Photo-Flo Solu¬ 
tion, diluted 1:200) (b ensure unifoimity, or, if the reducing 
action is to be slow, the film is immersed directly in the 


reducer. 

(1) Removal of Silver Stains and Dichroic Fog. 

.. ...tls^ yCHation (a), the weak reducer. Immerse the film 
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' or print ip tray afid swab looa^^'^wi^ 
cotton to hasten rmnoval sttirbee 
usually .complete in 2 to :S minutes. 

’ or print from the tray imme^ately, if. 3leviietk|| 
of shadow demil is noted. Wash tfao^l^ly apd dc)f.. 

(2) Reduction of Negatives. ' - 

Use variation (b), especially if considerable.reductUni,is . 
required. Agitate occasionally, observing the progtesS 
reduction. A guide ss to the degree of reduction 'is 
given in Table lY for several materials. A reduotion af 
20 percent will correspond to s change of about 1 grade , 
of printing paper. Wash well following reduction. 

(3) Reduction of Prints and Fine-Grain Negative Materials. 
This reducer is particularly useful for slight over*, 
exposures or overdevelopment but strong reduction aiay 
result in loss of image quality, particularly with prints. 
Use variation (a), pre-wet, and remove from the reducer 
after 1 to 5 minutes. Wash well. 

Don't Be A Sphinx^ Sell PSA! 

By Alfred C. Schwartz, Chairman, 

N. Y. Convention Membership Committee. 

\ftrr .VJUO years the .Sphinx still stands as one of the original 
S-veii Great Wonders, a monument to the fact that creations well- 
ennreited arc lialf-snid. \ week behind the Membership Desk at 
llic recent nniveiition eonvinci-s one tliat PSA, like the Sphinx is 
wel|.<'oni'i-i\i-d and half-sold. The other half of the selling job is 
still to be (lone. 

PS.\ Joni.AAL and a small proportion of PSA’ers have carried the 
loaii as tile ta-k force wliicli has created PSA and conBtruc.te(l a 
membership of whicli we may well be proud. However, muelt- of 
their gospel reaeiies PS.A members. We have not completed the job 
of piercing the line of eonui and disinterest surrounding diat 
great mass ol camerist.s who are not yet enjoying PSA. 

This is an oiwration that can lie siieeessful if ail PSA’ers join the 
attack. To await reiiuests for informalion on PS.A membership is to 
wage a defensive action. We must go forth ami aggressively beard 
iion-memliers wherever we encounter them and preach PSA. We 
imi.st lie prepared to answer thu inevitable ipiestion: What do I 
get out of PSA? We iniisi not slop after telling Uiem'about our 
JooKNAL. We must convey llie scope and activities of our orgini- 
zalioii; uiir portfolios, contests, criticism services, lecturers, con¬ 
ventions. regional mueling.«, etc. 

We must cummuiiiealR to all camera enthusiasts the impact and 
dynamism of our seven great divisions. We must esrhew the tra¬ 
ditional silence of the .Spliinx. As an individual you can talk PSA 
to camcrists and pliotograpliic assemblies. You can hand your out¬ 
dated copies of the Journal to prospective members. 

'Here is the nub and substance of a plan which has great poten¬ 
tialities. Practically every photographic judge and lecturer is a 
memlier ol PSA. Tliey represent the finest PSA selling force pos¬ 
sible. I.et tliem be armed with literature, application lilanka and 
in format ion, and have them devote only five minutes of each ap¬ 
pearance before a camera group, to a discussion of PSA. Thus, 
n'peatedly, caniera organizations will hear the story of PSA from 
reputable and respected people of onr world. This is a powerful 
approach built around the fact that no other means of coramunica- 
tion has ever exceeded the personal one. 

Wc of the Convention Membership Cominiltee have tried it, end 
we believe in its atomic force. .Among our pre-convetitiott activities 
was an arrangement with 20 of the popular judges 'and Icct'ansra 
operating in our community, who ta^d up the PSA Convention 
and membership before clubs in Connecticut, New Jersey and New 
York. 

It required no special visits. We asked only that they talk PSA 
for a few minutes whenever they had any occasion to visit a camera 
croup or clav. It is simple, costs nothing, and is effective. We need 
the cooperation of these phoiojpaphic leaders, who are in the 
main, loyal PSA’ers, * 

let’s not be Sphinxes; but let us join the crusade to carry tbft joys 
of PSA to every camera club and enthaaiast we can rea^.M{ 
memberahip is valuable to you, it roust be valulable to your inaffwr 
phot^abhera. •. ^ 
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All obout 


4 Greot Miniatures 


(Inducing the brand-new Koddc Retinelte Cameraf 


Here’s Kodak’s newest-the Retinette Camera. Look at iti It 
has the unmistakable Continental style, plus obviously beau* 
tiful workmanship. Heft itI It’s heavy enough for steady hand¬ 
held shots, light enough to ride on a strap over your shoulder 
all day and make you happy to have it along. 

You’ll like the fact that the settings are easy to see and 
adjust... controls handily grouped. Good camera for sports 
coverage! 

A fine Schneider Reomar f/4.S Lens, a wide range of shutter 
speeds—from one second to one three-hundredth of a second, 
including delayed action—add to its picture-taking versatility. 
It also has accurate built-in synchronization for M and F flash 
lamps and electronic flash equipment. 

rfs a really durable travelling companion. The body of the 
Retinette is made of die-cast aluminum alloy covered widi 
pin-grain leather. A coupled film advance provides automatic 
film stop, counter, and double-exposure prevention. Plunger- 
type body shutter release also adds to picture-taking steadi¬ 
ness. Use Kodak 135 film—20- or 36-exposure magazines— 
black-and-white or Kodachrome. The price... $59.50. 



view finder for greater picture-taking conven¬ 
ience. 

It gives you a new 1/500 Synchro-Compur 
shutter, providing nine speeds from 1 to 1/500 
second and with built-in iia.sh synchronization 
for Clitss M or F lamiis or for electronic flash 
equipment. 

As rugged as they come, the Retina Ha is 
built of die-cast aluminum alloy with pin-grain 
leather covering. Closes when not in use so that 
cover protects lens and shutter. Takes Kodak 
135 film—black-and-white or Kodachrome—20- 
or 36-exposure. Price, $164.10. 



Kodak Retina lia Camera. A top-quality 
precision miniature. Beautiful, too. It gives you 
a fast Schneider Retina Xenon f/2.0 Lens ttiat 
doubles your color picture opportunities. It 
gives you fast action in color or lets you work 
easily in subdued light. 

It gives you a film .advance lever for fast 
ac'tion, for .sequence shots, or to take advantage 
of fleeting picture opixirtunities. A flick of the 
thumb advances the film and positions it, re-sets 
the exposure counter, cocks the shutter and the 
synchronizer, leaves you ready for the next 
shot. 

It gives you a combined range finder and 



Kodak Signet 35 Camera. Why should cam¬ 
era connoisseurs be so amazed at the Signet’s 
unexcelled performance—the sharpness, bril¬ 
liance, and quality it delivers? After all, that’s 
what you expect from a Kodak Ektar //3.5 
Lumenized Lens, in a truly superb shutter, on 
the liest f(x:using mount ever designed. 

The amazing thing is not the Signet’s top- 
quality performance, but its budget-low price 
—less than $100 for a true precision miniatutel 

Kodak Ektar lenses, as you well know, are 
unsurpassed. The Signet’s Kodak Synchro 300 
Shutter lives up to Ektar quality—gives you 
uniform release rate, a quick opening-closing 
rate for maximum efficiency, and reliable syn¬ 


chronization for all Class M lamps up to 1/300 
second. 

And that Signet lens mount! It rides on 50 
ball bearings, for exact alignment and perfect 
smoothness . .. and the focusing helix is held 
to a lateral play of ,001-inch or less! 

That plosion of detail is maintained aD 
through the Signet-through the convenient 
combined range-and-view finder, the film trans¬ 
port that’s so smooth you advance film witti a 
flick of the thumb, the other features that make 
your Signet a joy to use. Accepts No. 135 Kodak 
black-and-white and Kodachrome Film, 20- or 
S6-exposure. Only $92.50. 

*» 



Kodak Pony 135 Camara. Here’s a thrifty 
teammate for any begiimer's photographic am¬ 
bitions, and an idc&l “second camera" for the 
expert. 

Youll like the simplicity of its modem de¬ 
sign, matched by its simpudty of operatiem. 

You’ll like the sHiurp, dear pictures—bladc- 
and-white or Color-provided hy the Kodak 
Anaston f/4JS Lumentied Lens. You’ll also like 


the Kodak Flash 200 Shutter with built-in syn¬ 
chronization, the body shutter release, sim¬ 
plified exposure settinra marked in red, and 
automatic film stop and counter. Takes Kodak 
135 Film, bladc-aiid-Mhite or Kodachrome—20- 
or 36-exposure. Price, $35.75. Kodak Pony 828 
Camera is similar in desim; takes 8-exposure 
Kodak828 Film, black-ancLwhite, Kodachrome, 
and Kodacdor. Pricey $31.15. 



*..an<l KODAK Flach Equipmant 


Flexible, Reliable, Handieme, and Eeanandtdl 


KODAK EKTALUX FLASH EQUIPMSNT 

Here's real professional flash—for single-lamp shots, on the cam¬ 
era, or off ... for multiple-lamp set-ups ... for long extension 
flash work... for remote control... for trim compactness and 
pleasant portability . . . and, above all, for reliable response 
every time you press the buttoni 
The Kodak Ektalux Flasholder is a high-energy, battery-con¬ 
denser unit. One tiny battery, 22)4 volts, powers one to fluree 
lamps; two batteries, tucked away in that firm “saw-grip” handle, 
will kick off seven lamps, spread out over 120 feet of extension 
cable. Batteries last over a year-thousands of flashes-and die 
dependable Ektalux condenser circuit assures accurate timing 
right up to the limit of battery life. 
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The Kodak Ektalux Flasholder works directly with any shutter 
that has built-in flash contacts; with Standard Bracket and 
15-inch nayonet-connector cord, it is $29.75. Kodak Ektalux 
Extension Units (at left), complete with 20-foot cord, $12.40. 
For non-flash shutters, Kodak Ektalux Solenoid, $15.40, and 
Kodak Ektalux Synchro-Switch, $6.20. 



KODAK STANDARD FLASHOLDER 

Here is dependable flash for any internally syn¬ 
chronized camera at a new low price. I 



NEW design-Sturdy plastic battery case is de- 
•signed for holding; shaped to provide a secure 
comfortable grip, to add a note of smartness. 
NEW bracket of the U-beam type is unusually 
strong and well made, tapped for either right- 
or left-hand use, and adaptable to any camera 
with a tripod socket. Rubber gripping cushion 
holds camera securely, prevents marring, is 
inlaid in bracket and rivet^ in place. 

NEW mdbnting between flasholder and bracket 
permits quick and easy removal of flasholder 
for off-camera h'ghting. Support on bracket is 
toodied with matting teeth on flasholder screw 


attachment so that flasholder can be angled to 
match any camera or taking distance, and 
locked securely in place. 

NEW rugged socket accepts lamps easily and 
holds them. 

NEW heavy-duty ejector spring kidts out used 
lamps at a touch of the ejector button. 

NEW “self-shorting” extension input ... no 
need to botlier with “shorting plugs.” 

NEW low price, $8.25. 

Takes two standard X” batteries or Kodak B-C 
Flashpack. Has exposure decal on reflwtor, 
keeping all exposure data right where it’s most 
convenient. 


Kodak B-C Flashpack converts the 
Kodak Standard Flasholder-or any flash¬ 
older which takes two standard “CT cells 
-to a modem, high-energy battery-con¬ 
denser outfit. Pet& ertergy is delivered 
every time throughout battery life; no 
gradual weakerting, no li^rtg of ignition 


from weak batteries. Providq^ suflBcient 
power to fire several extension units at 
the same lime. Takes one 2214-volt bat¬ 
tery. Complete unit with battery inserted 
slides into your present fiashpldcr; no 
alteratiorrs needed. Price, without bat¬ 
tery, only $2.95. 


EASTMAN KODAK COMPANY, RMhoslor 4, N. Y. 


Prices include Federal Tax where 
applicable and ate subject to 
change without notice. 
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GIVE YOUR DARKROOM A 
NEW LEASE ON LIFE WITH 

Kodak 

Darkroom 

Equipment 



This is the season when you can really begin to enjoy your darkroom. 
But this season or any season, you’ll heighten that enjoyment with 
these Kodak Darkroom Aids. 


KODAK FLUROLITE ENLARGER 

First and foremost on any schctlule of 
darkroom purchases is an enlarger, and 
the first-choice enlarger on anyone’s list 
should be the Kodak Flurolite Enlarger. 
For this is the enlarger which, since it 
was introduced, has set new standards 
of darkroom performance. Instant .start¬ 
ing cold liglit. Circline fluorescent lump, 
in "integrating sphere” lamphouse, pn»- 
vidcs cool illumination of high actinic 
quality and excellent visual contrast- 
gives you easy focusing, ample printing 
.speed, and proper printing contrast; 
minimizes negative grain, dast, and mi¬ 
nor scratches, and eliminates risk of 
heat damage to valuable negatives. 

Perspective correction, or deliberate 
distortion, is easy in any plane with the 
rotating negative carriers and tilting 
negative platform. High stability and 
freedom from vibration are assured by 
the extra-large, rigid steel pillar. 

Ample paper storage space is pro¬ 
vided in the li^t-tight all-steel cabinet 
base, which also provides rigid double 
suppptt for the enlarger column. 

. ^Convenienee and speed of operation 
M emhaiteed by the two velvet-smooth 
hanjll ^tiols whldi permit simiiltane- 
ous'elwrdidn arid focusing. 



VenaUlity is provided by the long 
bellows draw, pennitting asc of lenses of 
various focal lengths and wide choice of 
negative curriers in seven sizes up to 
214 X 3i4 inches. With accessories, en¬ 
larger also doubles as a view, copying, 
slide-making camera, and cine-titler. 

Price, with one Kodak Classless Ncg- 
.'itivc Currier, lamp, and 2-inch filter 
holder, without lens or lens board, 
$99.50. 


To complete your 
enlarger set-up 
you will want an 
enlarging lens 
and a masking 
easel. Kodak of¬ 
fers you a wide 
choice of Kodak 
Enlarging Ektar Lenses and Kodak En¬ 
larging Cktanon Lenses. Matched to 
your enlarger and to your exact require¬ 
ments, they are available in 2-inch, 
3-inch, and 4-inch focal lengths, priced 
from $14.00 to $49.90. For the very 
finest work, both in color and in bla^< 
and'wfaite, and to bring out the full ca- 
pabilitiies of your Flurolite enlarger, you 
will warit the Ektar lenses, the finest ob¬ 


tainable anywhere. Both Ektar and Ek- 
tanon lenses are Lmnenized. 

When' you start working with your 
enlarger, you will want a Kodak Mask¬ 
ing Easel, 11 X 14, to hold the paper in 
position. Actually, the Kodak Masking 



r 


Easel does far more than that. For use 
with any vertical enlarger, it handles 
papers up to 11 x 14 inches and can be 
adjusted for from Vi- to ^-inch mar¬ 
gins. Paper insertion is easy, sure, and 
quick because of die specially designed 
kick guide which J^olds the paper down 
while it is positioned against die side 
guide. Maskuig arms have wide base 
with spring damp handles, giving rapid, 
sure adjustment; they keep things com¬ 
pletely on the squ&re. A stand arm holds 
die mask off the board while paper is 
being inserted. Warp-proof bue with 
non-slipping felt bottoni. Price, $9.60. 
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Light to work by is 
I most conveniently 
provided by the new 
Kodak Two-Way 
Safelight Lamp. Here 
is a safelight as versa¬ 
tile as they come. Tri¬ 
angular in shape, it is 
equipped with a filter on one side and a 
metal plate on the other. Both can be 
easily and quickly removed to change 
filters or to Insert filters on both sides 
for more light. Connect it with an exten¬ 
sion cord and set it on a table or bench 
handy to your woik, or insert it directly 
in a socket in the conventional manner 
for wall or overhead lighting. An added 
advantage—the unit can be completely 
rotated in the socket, to aim the light 
exactly where you want it, in the con¬ 
centration you want. Price, $4.50-com- 
plete with one filter and IS-watt lamp. 


• Beginner or profes¬ 
sional, you will be 
interest^ in the new 
book, "Bigger and 
Better, the Book of 
Enlarging," by Don 
Nibbelink, FRPS, 
APSA. Here is an 
accurate, compre¬ 
hensive, clear, concise, and up-to-date 
guide on enlarging, from simple print 
making to advanc^ control processes. 

Ibis book tells everything that ^s 
into die final print—negatives, papers, 
solutions, the darkroom.., and you. It 
helps you analyze your work from ar¬ 
tistic and technical viewpoints. It gives 
detailed step-by-step instructions for 
making good pictures better. For the 
first time, it also describes the new con¬ 
trol process, monochrome-dye printing. 
Eighteen chapters with more than 100 
illustrations make this the complete book 
on enlarging. Price, $2.95. 

When planning and dquipping your 
darkroom see your Koddt dealer. 



AAATCH PAPER AND NEGATIVE PERFECTLY 

WITH Kodak Medalist Paper 


Kodak Medalist Paper is more than a 
fine exhiMtion medium. It is a new kind 
of photographic paper—a unique and 
winning combination of high sp^, uni¬ 
form speed in all contrast grades, fine 
tonal quality, broad adaptability to ton¬ 
ing, and flexibility in contrast control. 

Medalist’s flexibility offers a new key 
to print quality. It enables you to match 
paper and negative so perfectly that 
print quality need never be compro¬ 
mised. All Medalist grades, 1 throu^ 
4, can be manipulated up or down fte 
contrast scale to meet adjoining grades 
. . . giving you, in effect, an in^te 
series of grades. 

Furdiermore, mmrely by adjustment 
of the exposure-development ratio, you 
can choose freely between soft, normal, 
and brilliant prints from the same nega¬ 
tive—without risking muddiness, fog, or 
shifts in image tone. 

Medalist on direct development yields 
rich, clear, warm blacb-just i hint 
warmer than the true neuti^ blacks of 
Kodabromide Paper. In Kodak Brown 
Toner, Medalist tones to a beautihil 
warm brown. In Kodak Selenium Toner, 
it yields rich, deep browns. In Kod^ 
Blue Toner, it acquires gray-blue tones. 


Several popular surfaces—including 
glossy F, fine-grained lustre C, and 
sparkling hi^-lustre J-and printiiig 
grades Nos. 1 through 4. 

And it’s a hi^-speed paper, with the 
same effective printing spe^ for four 
contrast grades. 

In brief, it is the most remarkable 
photographic paper In many years. If 
you ate seeking a finer medium for 
your work-if you have not yet discov¬ 
ered what Kodak Medalist Paper can do 
for you—your Kodak dealer is the man 
to see. See him today. 

Prices include Federal Tax where appUedble 
and are subject to change leithout notice. 

EASTMAN KODAK COMPANY 

Rochester 4, N. Y. 
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VIEWS AND REVIEWS 

By the Digest Editor 


Th» Conyention In Rafrospect 

The New York Convention is now history 
—«nd all who were there agreeil that it 
made ideasant history. The eaccptional pro¬ 
grams developed for the Pietorial Division 
by Doris Martha Weber made all of us 
proud. 

As f remember the outstanding parts of 
this New York Convention—the programs 
were fine—llicy always arc. There is a stimu¬ 
lation and continued challenge to know a 
little more this year than you did last year 
about this fascinating subject of photog¬ 
raphy. 

There were social get-togethers too. Look 
at the number of photographers who hauled 
their equipment aboard tlie boat which took 
us on that interesting and instructive trip 
around Manhattan Island. Shutters clicked 
and movie cameras bu/zed all around us. 
(Cameras were compared, flash bulbs pul 
man-made sun in the darker corners. Cam¬ 
eras turned toward Manhattan’s towers and 
chasms- and the lovely curves of tlie models 
aboard. And everyone hud a good time. 

Those attending had a chance to express 
themselves. A Members’ Meeting and audi¬ 
ence participation in all programs gave 
everyone a chance to have his say or to 
have the experts give him an opinion. And 
if attendance at some of the programs in¬ 
dicates interest in pictorialism—there is 
plenty. For several programs overflowed their 
rooms and the interested audience sat on 
the floor in the aisles. 

And the climax to the meetings came at 
the annual banquet and presentation of the 
awanis. Those of us who attended had the 
rare privilege of glimpsing briefly into the 
future of P.SA and seeing revealed there the 
outline of a project which will permit us— 
as amateur photographers — to interpret 
America to the rest of the world. 

PSA is on the thre-shold of becoming 
more than a group of photographers seeking 
only photographic knowledge -PSA is enter¬ 
ing its maturity as an ambassador of a 
wider truth—as an interpreter of liberty 
and freedom—as a vital factor in world 
peace and understanding. 

These may be just so many words to 
many of yon—but remember them—they are 
a prophecy, for Captain Mackay's talk at 
the banquet was prophetic of the things 
that are to come. 

And after two «r three or four days of 
being together at our annual convention— 
there comes the hardest thing—that of bid¬ 
ding goodbye to friends. For the thing that 
makes our PSA Conventions worth attending 
im’t the pipgrama nor the social events, 
although they play a large part. No, the 
cegtral «>re. the heart of a PSA Conven¬ 
tion is FRIENDSHIP. 

For KA frimidship is a heady distillate 
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The newly elected P-D officers were introduced 
Friday night. They ore, left to right, Roy Miesi, 
APSiC Chairmen, Norris Horfcness, APSA, Pres¬ 
ident of PSA, Stcllo lenkt, APSA, Secretary, 
and Loren Root, APSA, Vice-Chairman. Robert 
Louer, Treasurer, was unable to ottend. 


of love and respect and mutual interests. 
Those who have tasted the friendship in 
PSA arc forever lost—they must return again 
and again to drink of it—and the thirst 
grows stronger the longer they partake. 

But it is not a selfish thirst—it reaches 
out and ennobles all with whom it comes 
in contact. Through the growing friendships, 
more and more people know the true de¬ 
light of convention attendance—know how 
warm and enduring friendships started 
there can become. 

Leave taking is poignant—among frienils 
it always is. We have been together for 
several too-short days- - and suddenly it is 
time again to go our separate ways. But 
the inspiration of the programs—the oppor¬ 
tunity to know each other better during 
these few short days—^the deepening of our 
bonds of friendship—^these sustain us in 
our leave taking. For we know that if the 
Great Master of us all is willing- another 
year will soon roll by and we can be to¬ 
gether again. 

Yes. the New York Convention is over — 
and already preparations are being made 
for next year—and the by-words now arc 
“.sec you in Los Angeles next year.” 

—Stella Jenks 



C “Jerby” Derbes, Director 


The Solon Workshop ia off to a terrific 
start. ‘A number of groups have already 
been started, applications are coming in 


strong and new groups are being formed 
right along. 

Additions! incentive has been provided by 
two of our Masters, Mr. Wellington Lee, 
APSA, and Mr. J. M. Endres, APS.A. These 
well known exhibitors have offered their 
group winners more than the standard re¬ 
ward, that is the autographed Salon Print, 
fur making the best print of their group. 
Mr. Lee baa offered a medal as a first 
sward and four honorable mention ribbons. 

Mr. Endres has offered “The Endres 
Award”, a very beautiful plaque made of 
hammered brass mounted on a mahogany 
base. He has, in the pa«t. offered this 
award to members of his camera club who 
hung their first print in an International 
Salon. Now he has extended it to the person 
who mokes the best print in his Salon 
Workshop group. 

Participating in the salon workshop is 
fun for both the Master and the inexperi¬ 
enced worker. Groups of 1.5 persons each 
arc formed containing people with about 
the same experience, in the first circuit box 
is a real salon negative made by a well 
known salon exhibitor. The box also con¬ 
tains a printed article titled “IIow to Make 
a Salon Print”. This article, written by one 
of the foremast Salon Exhibitors of all times, 
is in itself well worth the service charge. 
Anyone willing to follow the clear cut rules 
given in this article should, with a little 
practice, be able to make prints from their 
own negatives which will hang in the Inter¬ 
national Salons. 

To begin with you will receive a very fine 
salon negative from which you will be re¬ 
quired to make an 11 ” x 14” print. You 
can crop the print in any way you care 
to. You can tone it or not, depending on how 
you think it would look better. 

.\lso included in the negative box and 
the print box is a small notebook in which 
the Master of your group has given a full 
account of his photographic background and 
included a picture of himself. You in turn 
are to do likewise, giving any information 
about yourself you care to and each of you 
will be expected to also include a small 
picture of yourself. It’s fun to meet your 
fellow members through the notebook. 

Later, when the negative has completed 
the firsr round, everyone will receive all 
of the fifteen prints made by each member 
of his group, plus a print of like size made 
by the Master. He will then be able to 
compare his print with that of the others 
and the Master’s print. Five days time will 
be allowed each member to inspect these 
prints. There will be times when the prints 
will arrive near your camera club meeting 
date and you might igant to take them down 
to show them to the gals and guys at your 
meeting. Do not, however, delay the circuit 
beyond your five days allotted time. Re¬ 
member, the member next on your list is 
anxiously awaiting the arrival of the prints 
and the others down the line are doing 
likewise. 

The cost of mailing both the negative 
box and the print box is very small since 
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tlier will weigh very little. The Sitot 
Wwlulipp it operated on a yearly baaia 
and each iiKmber will be able to work with 
at leaat two aegativea from two different 
Maatera in a year’a time for the one dollar 
aervice charge. 

The Salon Workahop ia fun for the Maater 
too. The well known Salon Exhibitor who 
ia intereated in helping the leaa experienced 
worker will derive great pleasure in seeing 
the reaolts of bis effort and how each 
member interprets his negative and prints 
from it If you are a One Star Exhibitor 
or better and would like to become one of 
the Masters of a group we would like to 
bear from you. 

Members of the Pictorial Division wish¬ 
ing to join one of the groups are urged 
to write the Director, whose name and 
address appears in the mast head, for ap¬ 
plication blank and detailed information. 



A. l.VNNE Paschali, Associate Editor 


The Convention 

Many of the directors were at the National 
Convention in August, and they all look 
hale and hearty, ft is wonderful what a 
meeting like that can do to a man’s morale. 

One morning when I went down to the 
Coffee Shop, Jake Kndrrs gave me the high 
sign and we had breakfast together. Wc had 
a pleasant little chat and one ot the first 
things Jake asked about was a picture that 
I had laid aside a year or two ago. “It had 
the makings of a salon print,’’ he said, 
“I hope you haven’t given up on it yet.” 

1 had little to say in self defense because 
I realized that I had been negligent, but 1 
have often thought since: In what other 
organization could such an incident have 
happened? How many men as busy and im¬ 
portant as Mr. Endres would have taken 
time out to pick up a lagging member and 
give him a push in the right direction? 


CtHiwro CliA Mging l^nke 
Fred Bauer, the dinetor of ffiia activity, 
gave mo a friendly pat on the shoulder, one 
evening when we were going up in the ele¬ 
vator at the New Yoiker, and I wished 
that he hod been with me at some of the 
sessions where the judging problem was 
discussed by camera club officers. It is a 
subject that worries them olL There is 
nothing we can say here about PSA Service 
that would be more convincing than this 
message from a satisfied customer. We quote 
from a letter that Fred received recently 
from the Ashville Photographic Society: 

“I would like to add that we feel 
this Camera Club Judging Service in 
itself is worth more than the cost of a 
membership. 

“I have long recognized that I have 
personally been neglecting to take ad¬ 
vantage of my membership, mostly for 
the lack of time; and I have also rec¬ 
ognized that the Club has been neglect¬ 
ing its privileges and this proves it." 
How about you? Has your club been paying 
for something that you have failed to get 
for them? 

Mr. Bauer says: “We have added a new 
feature at some of our judging points. 
Where equipment is available our judges 
will make tape recordings of their com¬ 
ments on the prints .sent in for judging. 
These records can be played back at the 
meetings when the prints arc returned, 
and the clubs that have used this method 
report back most enthusiastically.” 

Recorded Lectures 

A new recordeil lecture has been added 
to the list. This talk is by J. Elwood Arm¬ 
strong and is based on a hundred pictures 
selected from the PS.A Permanent Print 
Collection. It will be No. 6 on our reper¬ 
toire. 

Some of the pictures are quite well known 
in photographic circles and are tlie work of 
people of world renown, such as: Ansel 
.Adams, Cecil Atwater, E. C. Crossett, 
.Ailolph Fassbender. Prank Fraprie, Nicholas 
Haz, John R. Hogan, Yousef Karsh, P. H. 
Oelman, and Max Thorek, to name only 
a few. 

This talk has been translated into Span¬ 
ish for Latin American distribution, and in. 
time some of the other talks may be trans¬ 
lated, for there is an urgent demand for 
them. 



Calthig oof opplicatlom ood rouHag fha fbtt gnopi sf tha Salon Workikop on, laft ta right, 
fSAan C. L Aodanon, J. M. Snilrat, AKA, C "Jany" Oarhat, Dinetor, WoHar J. Im, 
Jr„ and T. S, Janog, all af JaeJuan, Mtalnip^. 
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diautuH nitreouos 

BdaMga R. ChHaiUIf, Baa. HA. Btrsalar 
SalM mi; tea Dt«b iHoalaa. IB. 

ntTEMHArtmtAi ronrnuos 

CaL Cfcotiaa I. Panr, Btr—tor 
7411 Braa Read, El naa, TaiM 

narjurr roKrrouos 

Pradarla Calvoat, tHrsmimr 

2S Cast Foartk Siraat. Cbmtar, P«aa. 

AMiRiMN axHum 

Paad Fla, tfSK, INraalar 
5Vtt N. Sharidaa Rd., Chlcags M, ItUaalt 

nnaiatArtoHAC* txaiurs 

V. E. SUmaaakl, JNraeeor 
404 N. 24l1i St, La Ciotaa, Wit. 

CAMSKA CLUB PRIItT CIRCUITS 
Caeroa J. Haaa. DIneur 
37 HaaiMlead FI., Batsaalald, N. J. 

CAMERA CLOa WDCIM SERTtCE 
Frad Baaar, la., Dinetor 
383 Moaree Are., Maaphls 3, Taoaaaaaa 

IKTERNATIOIIAt CtVB PRINT 
COMPETITION 

fir. Grant M, Halat, Dtrmetor 
IM VtUtT Craat Rd.. Roekaatar U, H. Y. 

PEN PAIS 

Mlat Franaat A. Bagaafc. Ptra al ar 
7107 South Baaaati. (^afa 41, IB. 

PERSOHAUEBD PRINT ANAITSIS 
J, Elwaad Annatratta, FFSA, D tr e ei er 
17402 Maalaa, Detiah 21, Ulaliltaa 

PORTTOLIAN CIOBS 
Stan T. Andaiaan. AFSA, Dtreetor 
2247 Q Siraai, Uncoki 2, Naktadw 

PORTPOLia OP PORTFOLIOS 
Jaaiat T. Jahnaam, (Nraatar 
1712 CtUe Cam, StaU Bsibitt, CaUi. 

INSTRUCTION PRINT SETS 
Or. lafai S. Aadaraan, Dlreel^ 

Itt Nat'l. Bank BMf., Craad Itlaad, Nabt. 

RECORDED LECTURES 
FUlin B. Maplaa, Olraatar 
29 Spilai Smat, Brackport, Nan Yaik 

SALON WORESHOP 
C. “Jarrv” Daribet. Olraatar 
124 Rnaalva Strael. lackaaa, Uiti. 

AWARD or MERIT 
Claaa R. Dablbr. Olraatar 
Ml Saalk Taplar Ara., Oak Fatk. UL 

SALON PRACTICES 
Raluk L. Mahan, AFSA, DIraalar 
2n Foraat Amaae, Elaikaial, Bliaalt 

WHO'S WHO IN PICTORIAL 
PHOTOGRAPHT • 

C. A. VarHnalan, Olraatar ■ 

M Ckaroh Sttatt. Nan Talk 7, Nan Yatk 

HONORS PROPOSAL COMMITTEE 
llalwrt L. MfFarran, AFSA, Kreeser 
2422 Olataa Arm. S„ Apt. £.14, Mbaanpalii, 
Mina. 

MEMBERSHIP 
Wahar R. Fariiah DIraalar 
t2ia WooMana Ava, Ckleaia 27p lUlaala 

OlOAHIIATIOn 

Jahn R. Baaan. Baa. PSA, FFSA. DIraa l ar 
I22S WiUai Siitai, PklladrirUi t, Faaas. 





. Simie new lecture* are also planned, but 
U in too early to announce any of them yet. 

If your club baa acceiui to a tape recorder, 
write to Philip Maples, Brockport, N. Y. 
for particulars. Be sure to tell him what 
dates you have open, as well as the name 
of the recorded program in which you are 
interested. 

Tlte West Coast distributor is -Mrs. Vella 
L Finne, 1827 E. Fourth St.. l.ong Reach 
12, California. 

The distributor for Canada is Mr. Frank 
L Pogue, 810 Duplex .\ve., Toronto, On¬ 
tario, Canada. 

1 may add that your letter to Phil will 
likely hr answered by his charming wife, 
Jessie. She was the last person to whom I 
talked at the P.S.4 Convention and my 
B & O Coach was called before I could 
finish the coiircrsation. There wasn't even 
time to tell her that she misplaced a comma 
in a letter to me last winter. 

Aawrkan EjJiibits 

Two new shows are now ready for sched¬ 
uling. One is an excellent pictorial exhibit 
from the Omaha Camera Club and the 
other is an equally fine set from the Syra¬ 
cuse Camera Club. In addition, the Stand¬ 
ard Oil Company Documentary Exhibit is 
again open for scheduling and has some 
open dates during the fall months. 

Other exhibits are pretty weil booked up 
through December so that clubs desiring one 
or more of them for January or later should 
write to Fred Fix as soon as possible. 

Portfolio of Portfolios 

Under the able direction of James T. 
Johnson, this activity has been a very busy 
one during the past few months. 

As you know, a Portfolio of Portfolios is 
a collection of prints that have traveled in 
mternational portfolios. The individual prints 
are not large (say S' x 7' on the average) 
but the mounts are all of uniform salon 
sixe (16" X 20") and each one contains as 
many pictures as can be conveniently 
grouped on a card of this size. They make 
ideal pin-up displays for club meeting 
rooms. 

Nine new sets have recently been added, 
giving a lot of new material, and the ex¬ 
hibits have all been travelling, some even 
to far-off Hawaii. More than nine hundred 
people have viewed them and expressed 
their satisfaction. 

Among the places that have had sets may 
he listed the following: 

Briidka JuBtllute of Fliota|ra}ih)r, Sunto llarlNiras Calif. 
Saoia Marta Camera Club. California 
Baton Bougr Camera Club, Louiaiana 
Bayon Countv Camara Club, Louisiana 
TeJtHi Camera Club, Bakrnifleld, Calif. 

Flandard Oil Co. Camera Club, 8an Franclaco 

Labe Cbarlaa Camara Club, Louiaiana 

Cbaniial City Camera fUiib, Santa Barbara, Calif. 

Oanavd Camara Club. California 

Kahuittl Camera Club. Hawaii 

Sevan II Ilia Camara Club, Cincinnati 

BarbeUf Camera Club, CaUfornia 

San Lula Obiipo Camara Club, Calif. 

Alaacidato Camera Club, California 
Lahaini Camara Club. Hawaii 
Lforoln, Nebraaka 
Boise, Idabtt. 

Mr. Johnson will he pleased to hear from 
any PSA chb that is interested. He hu 
recently putchssed a new. home in Santa 
Barbara, so be sure to send your corre¬ 
spondence to tKe new address as shown in 
the mastheacl. 
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PorfMian Chbs 

We were very sorry that Sten Anderson, 
the director of this activity, was unable to 
be at the New York Convention, but ‘he has 
been very busy out at Lincoln, Nebraska, 
and tells us that the Portfolian idea is 
gaining right along. 

Oklahoma reports: “The Bartlesville Port¬ 
folian Exhibit is over and our club feels it 
was a worthwhile project. There were over 
4S prints displayed in a public place and 
they attracted a great deal of attention 
during the two-weeks period. At the close 
of the show we photographed each picture 
in order to have a record for our files. A 
ixistcr was prepared and displayed along 
with the exhibit, giving the names of the 
rjtntribulors and where they were from." 

From Berkeley, California; “Things mov¬ 
ing nicely in the ‘Eager Beavers'. Boris 
Dobro (Sponsor) couldn't get up here for 
a week of cramming, so we organized a 
class on The Necativk, by Minor Wliite. 
which has just completed six weekly nirei- 
ings, with projects or home work. Jim 
Johnson of Santa Barbara was up here 
and we had an informal gathering with him." 

If you know four or more members of 
PSA and the Pictorial Division, and wish 
to form a Portfolian Club, write to Sten 
Anderson for his latest circular. No fee is 
charged. 

Although .Sten couldn't get to the Con¬ 
vention, some of his staunch Portfolian 
Club members did get there. When we 
started out from the New Yorker for the 
boat ride, it was Frank Heller of the Bartles¬ 
ville, Oklahoma, Club who took charge and 
got lour of us into a cab in short order, 
I can see why he is so well thought of 
around the Y. at Springfield, Ohio, where 
I also have many friends. 

Camera Club Print Circuits 

Our okl stand-by for last minute schedul¬ 
ing is the Print Circuit. There is always a 
new one in the making. 

The prints in these circuits are not made 
by nation-wide celebrities but are the work 
of average camera club members like you 
and me. Such shows are a great help and 
encouragement to beginners and are en¬ 
joyed by the most expert exhibitors. If your 
club wishes to know how it measures up 
with other clubs across the country, by all 
means join a Print Circuit. 

Only three prints arc required from your 
club, but there will be a total of twenty-four 
in the circuit. 

After a number of years of faithful work, 
our old friend, William R. Hutchinson has 
found it necessary to give up this work, 
so now address your letters to George J. 
Munz, whose address appears in the mast¬ 
head. 


Instruction Print Sets 

And now wo have something for the small 
PSA clukt, especially those whose geographi¬ 
cal location makes it difficult for the mem¬ 
bers to attend national conventions, to view 
leading salons, or he present at judgiags. 

Tbe*lNniiucTioH*PiilNT Sets are intended 
to bring the highest type of safon work to 
these clubs. The sets tto ore sent out' are 
. one-man show* and each Is accompanied by 
a disdnssion such, os a panel of judges 
might make. 


. We have hod cdlections of fine pictures 
before, but bad to depend’upon the ciitici- 
ciams of the club’s own meters, who we 
^ think ore prejudiced in their views. With 
these prints, we have the comments of top- 
ranking salon judges. It is interesting to 
learn what the leading experts think of this 
picture and that, and such knowledge may 
enable us to see why our own work doesn't 
get recognition beyond the local club. 

The director of this new activity is Dr. 
John S. Anderson, First Nationd Bank 
Building, Grand Island, Nebraska, and we 
suggest that you write him for further in¬ 
formation. 


INTERNATIONAL CLUB PNINT 

COMPETITION 

. 

Robert J. Lauer, Associate Editor 


October 20 is closing date for the 
first International Club Print Compe¬ 
tition of the 1952-53 season. Baltimore 
CC will handle the judging. Judges 
for first round are A. Aubrey Bodine, 
FPSA, Mark Mooney, APSA and Ed¬ 
ward L. Bafford, APSA. 

.Send your club’s four top prints 
right away to Baltimore CC, 601 W. 
North Ave., Baltimore, Md. Entry 
blanks and information from Or. 
Grant Huist, 166 'Valley Crest Rd., 
Rochester 16, N. Y. 


Introducing A New Director 

Taking over as new director of the Inter¬ 
national Club Print Competition is Grant 
M. Haist of Kodak Camera C3uh, Rochester, 
New York. Grant is active in photography, 
both as u vocation and as a hobby. He 
finished his education at Michigan State 
College, receiving his Doctor’s degree in 
Physical Chemistry in 1949. .Since then he 
has been a member of the Photographic 
Chemistry Department of the Research 
Ijiboraluries of Eastman Kodak Company. 

Active in Club work. Grant has served on 
the pictorial committees of the Kodak and 
Rochester International Photographic Ex¬ 
hibitions, and has just completed one year 
as chairman of the Monochrome Section of 
the Kodak Camera Club. 


AN INVITATION 

This is an invitation to every PSA 
meiLber to participate in the PSA 
American Portfolios. 

EnroBments ore now being received 
in the following apecialized groups: 

PSA Pletorltl PiHTtfellM 
PSA Pwtnil Portfolio! 

PSA Miniature Portfeliee 
PSA CMitrol ProeoM PortfoHoe 
PSA Star Eshibitw PortfoUoi 
(For PSA Award of Marit Wlnaaft) 

PSA Natare Porif^oa 

PSA Photosjoumuom PortfoUoa 

For infonnation eonceniing any of 
the foregoing activitlea and for en- 
rollmeat 'blanks, write to the Direc¬ 
tor of the PSA lAinerican PortfoUoa, 
Eldridp R. ChriathUf. Hon. PSA, 
APSA, Suite 406, 800 O'atda Street, 
Evanston, niinoii. 


PSA JOURNAL 





When aeked to gira • thambniil iketeh 
of his photographic background, Grant said 
th^ this was a little tough to do, but with 
a little probing here is what we w^e able 
to find out: As with many serious anuteors 
his “photographic life*’ dates from the time 
he won a 3Smm camera in a newspaper 
contest. He maintains that the exclusive 
UK of color film to take snapshots taught 
him to carefully consider each exposure be¬ 
fore taking it. From there he worked up to 
a 4 z 5 Super 0 Graflex for serious black 
and white work. 

Exhibition photography looked interesting 
and enough acceptances and honor prints 
in International Exhibitions spurred his 
efforts in nature, pictorial, and documentary 
fields. Color slide exhibiting in nature and 
pictorial round nut his photngra|ihie efforts. 
This year the Huffalo Nature group selected 
Grant M. Haist as one of the color jury for 
their International .Nature Exhibition. He 
also served as a judge for the PSA Nature 
print coniiictilion. 

As a director of this PSA activity Grant 
wQl have a good background to take care 
of all the planning whieli is necessary for 
a smooth running operation. From there on 
out, witii a little imagination and with the 
iiiterc-.l and lielp of PS.\ Camera Clubs, 
the fnternatioiiut Clul) Print Conipelition, 
we pn-dict, will eontiniie to grow and 
prosper. 



- - — ' 

Iniemaitoaal 

Portfolios 


.Stam-ky f). Soul, Associntf EdUor 


International Portfolios 

With the New York Convention of 1952 
a matter of history and the Ia>s Angeles 
Convention of 1953 a pleasant anticipation, 
the International Portfolios found new life 
and new hope during this summer. 

The Portfolio room on the fourth floor 
of the Hotel New Yorker was not only a 
meeting ground for the internationalists, 
but it truly emphasized the friendliness 
and mutual feeling of warm voomration 
that exists among us. .Although all'phases 
of the several portfolio activities of Pictorial 
Division were on display, it was at the 
International Table where one found Mexico 
and Canada with their arms around the 
shoulders of China, diKussing tlie beautiful 
work presented by the pictorialists of New 
Zealand and France! Kipling’s admonition 
that “East is East and West is West, and 
ne’er the two ahall meet" again waa kicked 
into a cocked hat—oa it usually ia when the 
membera of the International Portfolios 
oaMmble to diKUsa their common hobby. 

Plana for the betterment of the Inter¬ 
national PratfoUoa werd’diKuased and tboM 
problems wbidi in the post have been bother¬ 
some seemed to vanish into thin air. More 
and better activity b in store for all inter- 
aationoii^ and eneonraglng onnoiuuxinents 
wilt , be incased in . the very near fntare. 

October 19^ ' 


Our days of stagnation and doldrums ore 
gone—the fotnre is bright! Stay ia there 
punching and watch the interest and activ¬ 
ity perk up, but fasti 
See you idl again in Los Angeles in 53? 

Comments Info Spanish 
Col. Charles J. Perry, Director of the In¬ 
ternational Portfolios, has been working 
bard getting materials together and ready 
for trandation into Spanish for our South 
.Ymerican and Mexican members. The 
latest translation is done by Juan Garcia 
from Elwood Armstrong’s, F.P.S.A., com¬ 
mentary on the One Hundred Pictures of 
the PS.\ Permanent Coileciion. This trans¬ 
lation is then recorded on tape to be used 
by local clubs for their programs. It is now 
already in use in Mexico. This new Krvice 
is good publicity for our International pro¬ 
gram and the PS.^. In the near future 
Philip B. Maples will have some new Eng¬ 
lish originals ready for transbtion. 


Miess In Mexico 

Ray Miess, APSA, the newly elcctetl 
Chairman of the Pictorial Division, spent a 
week in Mexico City this spring. Actually a 
delegate to the Rotary International meet¬ 
ings, he was privileged to visit the beautiful 
Club Fotografico de Mexico as well as many 
places in the photogenic city. 

In preparation for his trip, Ray had 
studied the .Spanish language for over a 
year, and had sncceeded in gaining a vo¬ 
cabulary approximately e<iual to that of a 
fourteen year old boy. 

He was greeted at the airport by a dele¬ 
gation headed by Francisco Sobrino. in the 
group was the president of the Club Foto¬ 
grafico de Mexico, Sr. Jose Turu. ex-presi¬ 
dent, Manuel Ampudio, Arturo Vives. and 
Mario Sabate. Later he waa honored by the 
Society and he responded with a short talk. 
During his stay in the capital he attended 
a number of meetings of various sections of 
the club. 

He left Mexico with Turu and Sabate and 
lie promised to aid the club with forms and 
e.ireulars, relative to the approaching Salon 
International de Art Fotografico. 

This information came from the “Juno 
issue Bulletin" published by the Club Folo. 
grafico de Mexico. 


AmeneaiL 
Portfolios 


Miss Evelyn Robbins, Associate Editor 


Chirps From The Kobbins 

Were YOU at the PSA Convention, just 
finiabed, in New York?, I hope to Jot it 
was a grand one. 

It was my great privilege and honor to 
apend quite a bit of time in tiie Portfolio 
Room, aiul there meet with a great many 
Ponfolioiits that I bad not met before and 
to renew ocquointoncto with thoae 1 luid. Of 
course, that isn't to mention the toemendeat 


thrlU gotten out of folkiiK wfth-,lt||iKie; 
were quite new to the notivRy. atot^dcnyi^ 
ing them that they leafiy were; mi^ng seitif^ 
thfogJBIG by mrt. Joining in this great 
foation'ol onrs and becking a port <» ll^ 
at least 1 hope 1 was snlBdeatly conviueingi 
becauM if you haven't yet been “bitteii^! by 
the Portfolio bug, you just aren’t quite in 
the swing of things. 

Overheard conversaliona covered every¬ 
thing from the varioas merits and ^ 
vantages of print finishes, such as varnish' 
vs. wax, etc.; how to apply it and whOt the 
results should be to give the very best 
IKissible quality—the advantages and dls-.. 
advantages of Portfolios that used a mu- 
imum of 11 x 14 prints—and the same Mn- 
troversy on the ones using exclusively fi x 10 
prints, and the comparison of one agafaut. 
the other in size. DiKUsaions on the differ¬ 
ent papers, developers, toners, etc. Doesn’t 
that sound familiar? Of coarse it does! 
Isn't that the usual trend of the notebodc 
entries in the Portfolios themKlves? It 
was only natural, because after all, they 
were simply carrying ou where they hod 
left off in their own particular circles. 

During tiic courK of the conversations 
the following question was put to me, and 
r wonder now if perhaps there might not 
be others who have the same problem. *Td 
like very much to belong to a Portfolio, 
but I’ve always felt that it was impossible 
because my adilrcss is eonsUntly changing— 
it is one ioeale in the winter and anotW 
in the summer. Would there be any way I 
could join a Portfolio?" 

Of COURSE you may join a Portfoliof 
Just keep your Portfolio Secretary informed 
at all times, giving him or her the address 
to which the Portfolio must be mailed at 
that particular point in its circuit, allowing 
ample time for the setting up of the schedule 
so that you will receive it promptly and at 
the proper address. There reaUy isn’t much 
of a trick to it, and certainly very little 
extra work involved. It does work, and 
works beautifully. I belong to one that 
works just exactly that way, and so for at 
I know, from the schedules, that Portfolio 
has yet to bog down a single time due to a 
delay on the port of the person who earrie* 
a different address in the summer than he 
does in the winter. If it is held up, it is due 
to some other reason, you can always plsce 
a very sure bet on that. 

One point which was bronglu up in the 
Portfolio Members’ Meeting that I think it 
might be well to discuss with your follow 
Portfolio members was this. It wot agreed 
that it would be an excellent idea to odd to 
the Portfolios a section just for remade 
prints. The rest of it would remain the 
same. What do you think of the idea of 
carefully noting the comments on your print, 
and then doing it over according to those 
comments and patting it into the Portfolio 
again in this pMiculor section, chiefly as a 
check for thoM that advised the changes, to 
Ke if you DID understand wbat help they 
bod tried to give you. It's something that 
might well be discussed with your follow 
Ptntfolfo members, and if you agree that it 
would be good, tfara I’m sure duit just 4at 
tort of thing can and will be put into nse. 

It is my sincere wish that more of you 
oouM attend tboM meotlngt in- tho Port- 
.^fo Room— Uuly, they on 
wbinlerfoL I was privueged to IntipdiMe 



ttveral membng of Porlfoliog that had not 
net before, and then ait back and watch 
then. It was but a matter of a couple of 
minutea until they were chattering away aa 
though they had known each other all their 
lirea. It waa nothing unuaual to aec them 
from then on at varloua programs together, 
either in twos, or even a larger group, if 
that particular Portfolio happened to have 
better than average ropreseiitalion present. 
That those particular Portfolios will really 
hum from now on would be my guesa from 
experience. 

Several met their Commentators for the 
first time. Thai is an experience beyond de¬ 
scription. Will it suffice if I simply say, 
“Both wore grins from ear to ear”? And 
that is actually the story. It never failed to 
happen that in no time at all the Portfolio 
members were asking the Commentator’s 
advice and help; and the Commentator 
would give it without hesitation and no 
matter how long and detailed an explana¬ 
tion it took. The loyalty to THEIR own par¬ 
ticular Portfolio is tremendous, too, because 
before the conversation was ended the Port- 
folioist had been urged, and more than 
urged, to enter the Print of the Month 
Contest that John Hogan is so ably guiding, 
with the reminder that THEIR Portfolio 
just had to win the most points! 

Yes, a visit to the Portfolio Room at a 
PSA Convention is a truly unforgettable 
event and one that I hope you may all 
experience soon. You’ll find a warm hearty 
welcome there! 

Tap» Racordad Portfolios 

By Elorioge R. Christhilf, Hon. PSA 
Director—PSA American Portfolios 

The fact that a number of PSA members 
have tape recorders has brought a sug¬ 
gestion from Sam Levy, Harristown, Illinois, 
which we fed has considerable merit—^Tape 
Recorded Pictorial Portfolios. 

Briefly, and subject to change, the me¬ 
chanics will be the same as those under 
which the PSA Pictorial Portfolios are 
operated, with the exception that aU com¬ 
ments, criticisms, etc. wiU be via tape 
recordings instead of by writing. Each 
member will supply his own 5* roll of tape 
along with his prints, and all commenu and 
criticisms on that particular print will be 
made on the member's tape, along with his 
technical data and any other information 
that he may wish to give about that print 
As the Portfolio will contain no writing it 
will be able to travel by parcel post instead 
of Railway Expreu. 

Do not send In your enrollments now— 
but if you do have a tape recorder, and 
wish to participate in such a Pottofolio 
please let us know at once. Whether we 
inaugurate such a Portfolio will depend 
entirdy upon the response that we receive 
to this initial announcement. It is hoped 
that the response will be sufficient to enidile 
us to start several Cirdes in the near future. 

Address all commounieations in reference 
to this to: 

E. R. Christhilf, Director 
PSA American Portfolios, 

RooA' 406-800 Davis Street, 
Evanston, niininoia 

Moot Antthor Portfolio Mombor 

The fallowing waa pMwd tip by the dill 
seereniy of PletMal 'PMfdio #64s Mias 

'fiOO 


Susan Sherman, and 1 wonder' just' lu>w 
many of us feel the same way. Let's see if 
you aren’t in agreement Grant Reed tells 
us of the three phases through which he 
passed since starting photography as fol¬ 
lows: 

“1st; A great awe, bordering on reverence 
of anyone or anything connected with a 
darkroom—and a fear that any step I 
might do wrong would absolutdy ruin ray 
whole picture. This I caU my ‘wonder phase’. 
bonder why I ever got out of it? 

“2nd: This phase I call my ‘hot shot’ 
phase. After a few rolls of film I began to 
notice that a little more or less, a Rule 
hotter or colder, a little lighter or darker, 
etc. etc. etc., didn’t seem to make much 
difference—1 still got an image. Nothing to 
this photography. Look, I’m a photographer 
--I make Pitchers!! Well, this phase per¬ 
sisted for quite some time. Then 1 began 
to compare my prints to others: ’Boy, what's 
the matter with you?’ 1 says to myself, 
‘ITAy are these shots of yours not so good?’ 
And that word ‘why’ has helped me no 
end. Which brings me to: 

“3rd: The Renaissance; I ‘awoke’ to sev¬ 
eral facts: 

a. Exposure must be right, 

b. Film development must be right (in¬ 
cluding fixing, washing and drying). 

c. Print development must be right. 
(Don’t stretch development or pull the 
print too soon.) 

d. Print finishing must be right. Drying, 
flattening, spotting, varnishing, etc. 

“And if you don’t believe real care and at¬ 
tention to details will improve the final re¬ 
sult, just fill cut the attached coupon, and 
I will send postpaid some prints made a 
short two years ago—you’ll be convinced!” 

"STAR DUST" 

A monthly column devoted to the “IPit 

and Wisdom" of the Stars as taken from 

Note Books in the Star Eidubitor 

Portfolios. 

By Roy E. LtNOAHL, Gen. Sec’y 
Star Exhibitor Portfolios 

This month’s column is devoted to a 
letter from another member in Star Three 
who sets a high standard for his group with 
the following summary which he entitles 
CRITICISM. 

“I intend this criticism to be constructive, 
but frankly, I waa disappointed in Star 
Exhibitors Number Three. In fact, I might 
say that f was even disgusted with the gen¬ 
eral complexion of the prints in round one. 
In ray opinion, only three prints out of the 
fifteen submitted are salon material, A 
fourth one is barely possible. 

“On the basis of the 1950 Annual of 
Photography, I was correct in assuming that 
completed, technically correct salon prints 
was what one should expect from this group 
as that'issue of the Annual shows an im¬ 
pressive salon record of twelve members in 
the last three years, namely on aggregate of 
1,696 ptiata accepted and himg in various 
recognised salons. H the prints in round one 
are a sample of what waa accepted and 
hung in those salons I ewtainly have, little 
respect for the judgment of those juries. 
Smnn of these pi^ta possibly eaa fee made 
itam real salon prints, but genetallr I feel 
'that yon vriU e^ bavo to agree ^t tUs 
is a very poor showing Inr feOowa who have 


had the number of prints accepted, and hung 
that you have. I know you have had prints 
rejected, as each of ns have, and in my 
opinion this Star Exhibitors Portfolio should 
show only our best work. 

“Most of you have no doubt attended the 
judging of several salons. You know how the 
three judges react to 2,(XX) or 3,(KM prints 
that pass before them in the li^t box at 
the rate of one a minute and tb^ vote in, 
hold or out. If sufficient ‘Ins’ are voted, 
your print hangs. If it is held it gets up for 
a second review, and it may hang or it may 
be ultimately out. None of us knows what 
the reaction of the judges will be to our 
print. We only know the actual result which 
was either 'In’ or ‘Out’. 

“For this Portfolio I believe that we 
fifteen comprise a jury. Oift vote is not in 
or out but in the notes on each print we 
will give our opinion as to why it is in or 
why it is out and what may be done about 
the print to make it one that other juries 
will vote in. 

“This portfolio should be one that we can 
show to and discuss with our friends and 
before our clubs as an example of what is 
the 'best that can be produced. Technically 
it should be perfect. I showed this first 
round of fifteen prints to a small club here 
at the Federal Reserve Bank. The comments 
on quality and technique on most of these 
prints was something that T do not care to 
repeat, and honestly, these kids were right, 
for as a whole, these prints smell as com¬ 
pared to what should have been submitted 
in this first round. 

“I know you fellows don’t like this and 
would like to tell me where I get off, but 
what I am aiming at is this: Let’s make this 
Portfolio what it is supposed to be—a re¬ 
viewing clinic made up of salon exhibitors 
who know salon prints and who can be 
helpful to each other in making real con¬ 
structive suggestions for improvements. 
Technically, we should all be tops. Our ideas 
as to what is a pictorial or salon picture may 
differ. That is to 'be expected; but, frankly, 
let’s have Star Exhibitor Portfolio number 
Three made up of prints that sing and that 
will establish a reputation for this group 
that will be the envy of the members of the 
other portfolios.” 

F. L. PiiRRiNCTON, Wheaton, Hlinoia 


Highlights from tho 

PORTRMT PORTFOUOS 


a ' ■ . . . . 

Frederic Calvert, Associate Editor 

It is with regret, that I announce the 
resignation of Maurice H, Louis as Assist¬ 
ant Director of Portrait Portfolios. In his 
place, William IL Turner of Wallin^ord, 
Po. will assume the duties as Assistant 
Director. 

The 1952 Ckmve^on was well represented 
by many Portrait nrtfolio memben. Those 
who signed the registration book were: 
William H. Turner, WaUingford, Po., Henry 
C Radon, New York, Henry C. SoUmon, 
Cobleakill, New York, Edna V. Tucker, 
Utica, New Ywk, Arnold W. Wise, Albany, 
New Ywk, Caryl R. Firth, Tnppe, Md., 
Lyle M. Wilson, Roanoke Rapids, N. C, 
Henry O. Forrest West Englewood, N. J., 
J. Gw' WhrtsoD, Youngstown, Ohio, H. L. 
Garrison, WastfieM, N. Susan Sherman, 
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N. y. ,C., Carl C Shutt, Warren, Ohio, 
Belle McMuUin, Laoaing, MIcIim Rietta 
Scofield, Waterburjr 8, Cono., Stanlef Vlat- 
taa, N. Y. C., Florence Jordy, Madiion, 
N. J., C. Olirer Proctor, Waahington, D. C, 
George Muna, fiergenfield, N. J., B. Klcban, 
Wibnington, Del., George Braun, Ridgefield, 
Conn., Louie Lelunan, Trenton, N. J., Mau¬ 
rice H. Louis, N. Y. C., Herbert Jackson, 
Signal Mt, Tenn., Fernatd S. Stickney, 
West Caldwell. N. J., .W. F. Small, New¬ 
burgh, N. Y., Alfred Weber, Bridgeton, 
N. J., Gerald F. Grcenridge, Brooklyn, N, Y., 
Catherine Dorr Whctson, Youngstown, Ohio. 

Romanre has blossomed in the Portfolios. 
Miss Catherine E. Dorr of Brooklyn, N. Y. 
met Mr. J. George Whctson of Youngstown, 
Ohio at the Baltimore Convention, became 
engaged at the Detroit Convention and were 
married in June of this year in time for 
the ronvention. 



Pictorial— 

X>ivisioTiL 


George Green, Assoriate Editor 


I've come to the conclusion that it doesn’t 
pay to plan too far in advance. I'm not 
diluting my “soup” with tears but 1 sure 
had planned on attending the Convention 
this year. But “Hypo” was ordered back 
to bed by the medics. So, instead of meet¬ 
ing nil you grand PSAers and flapping the 
humid air with photographic chin-chin, I’m 
up to my elbows in suds and clothes which 
three active images can dirty quicker than 
you can dry a negative. 

Altliongh my skill with the skillet can 
in no manner equal “Hypo’s” it neverthe¬ 
less is nothing to be thrown to the dogs. 
Nevertheless the kids didn’t eat as much 
nor with the zest that accompanies the 
better-half s platters. 1 had the technique but 
not the presentation! I tossed the food into 
the plate instead of making it attractive to 
their eyes so that their little stomachs would 
want to eat my cookery. 

What has all this to do with Pictorialism? 
Well, like the proof of the cooking is in 
the eating, the test of the photonapher is 
in the presentation. " 

Presentation requires technique. Technique 
calls for knowledge of both the tools and 
the subject matter. 

Knowledge is divided into two categories: 
book (theory) and practical (working). 
Although it is best to acquire them in the 
above order it doesn't matter too greatly 
UNLESS you have taken on bad habits 
while attempting to do it first and read 
about it afterwards. Good, solid knowledge 
is based upon reading and learning first and 
then going out to put it to use. 

Once you know what you’re doing you 
must go one step fhrther. You must learn 
how to apply this technique. You must begin 
to see what impreaied yon ud then yim 
must strive to capture that impression. 
After yottVe done that you have to create 
this impression oQ over again In order tint 
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those who view your print wili in turn see 
what caught your eye and warranted your 
taking and making the picture. . 

Like ham goes with eggs, knowledge goes 
with technique. You can hare one without 
the other and do alright but it takes the 
combination of both plus the seasoning of 
impressions to bring acclaim. 

We can’t hold the camera for you or help 
in your darkroom processes but we can be 
of aid. P. D. is here to serve you. Tell 
us your problem and show us your prints 
and wc’ll carry the development from there. 

Award of Morit 

The following changes have been made 
in .Star Exhibitor ratings since the last list 
was published: 

New One Star Exhibitors 

Nils Lindstrom, I.jnngby, Sweden 
Alice lugersheimcr, Brookline, Mass. 

Dr. S. N. .Sarkor, Calcutta, India 
Stanley D. Sohl, Lincoln, Ncbr. 

C. Bronson Wmi, Hamden, Conn. 

George J. Munr, Bcrgenfield, N. J. 

Claude Vivicr. Roubaix, France 
Emile Dcscamps, Roubaix, France 
R. W. Becde, M.l)., Youngstown, Ohio 

New Two Star Exhibitors 

W. Arthur Young, Webster, N. Y. 

John O. Hay, Cleveland, Ohio 

Advanced from One la Two Star 

A. E. Woolley, Baton Rouge, La. 

Lawrence W. Spavrn, Rochester, N. V. 
Howard A. Hartman, Chicago, HI. 

Walter F'. Wood, Montreal, Canada 

New Three Star Exhibitor 

Mrs. Ann-Marie Cripman, Gothenburg. Swe¬ 
den 

Advanced from Two to Three Star 
J. Wallace Galloway, Edmonton. Canada 
Glenn E. Dahlby, Oak Park, IlL 
Charles N. Chambt'rs, Calcutta, India 
John F. Barnes, San Jose, Calif. 

John I. Fish, Rochester, N. 

Martin W. Izmtz, Wichita, Kan. 

Blanche M. Lentz, Wichita, Kan. 

P. N. Mehra, .Allahabad, India 

Advanced from Three to Four Star 

Harry L. Waddle, APSA, Port Dover, Canada 
C. F. l.uce, Jr., Atlanta, Ga. 

Newell Green, FP.S.A, Hartford, Conn. 

If you feel you are eligible for the Star 
Exhibitor ratings, write to Glenn E. Dalilby, 
Director, for full information about the 
requirements for the various ratings. 

Report oJ the Personalized 
Print Analysis Service 

J. Elwood Armstrong, FP.S.A 
Director 

The Personalized Print Analysis Service 
has truly been such ,to the P.D.^ members 
of the P.S.A. Without disouasing the fact 
that it is rendered free to membra of the 
Pictorial Division it evidently is end has 
been of some value because during the past 
two yean more than 500 prints have been 
individuaUy anolyied, and a personal letter 
.writtea by the director to eabh member anb- 


mittiag prints with helpful sagfeithlna for 
the PSAer's Ipiidance. Rejtroduetfons fim 
Salon Catalogues haw bem retueiMd vi^ 
the analyxed prints to help fhembm m 
how good jdiotographs could be made wifh 
the same materlaL . . 

.A review of this ptodigiom nundter .of 
anidyzed prints brings two compiling needs 
to the fore; Da better. andeiuUnding of 
pictuiizstion and composition and 2) a tmie 
definite approach to print quality. 

Both of these shall he idten treatment bt 
the P.D. section of the Journal from time 
to time. Suffice it to state , that the first 
four ratings of the Analysis are: Subject 
interest, originality and inqtact, emf^sis 
on center of interest, and compositional 
design. Just look at some of your prints and 
see for yourself whether you have a plotate, 
a print, or a snapshot. %w can yen tenf 
Just use the above as your guide. And well 
meet in the Journal sometime soon to see 
whether you see eye to eye with os. 

Evidently, everyone is interested in mak¬ 
ing good and/or better photographs. How 
do we know? Because out of tho vast num¬ 
ber of prints received for analyris every 
state in the Union and distant parts of the 
world were represented. 

Space prohibits publishing all of the 
letters of af^irecistion the Service has re¬ 
ceived. Perhaps this one will enable yon to 
understand why we feel so proud of the 
work Mr. Armstrong has done and la doing, 

W. C. Streib, 94 South St, Somerville^ 
N. J., writes: “Your helpful criticisms of 
the prints forwarded to yon last February 
were so valuable that one of our members, 
Mr. Ijec Hedges, was able to win Tiest in 
show” with a revised print of one which he 
had submitted to you. Needless to say, both 
Hedges and I were delighted with the 
services you so ably and conscientiously 
gave. Your comments were fair and jnat and 
they were accepted with the full under¬ 
standing that we have a lot to leom-* 

How about you? Do you have' a lot to 
learn? If you do we oiler the free service 
of the Personalized Print Analysis by J. 
Elwixid Armstrong. 

Coming Salons Agreeing to Follow 
PSA Recommendations 

Note: M-monorbrofne printt* C-H*o!or pristfi, T— 
color trannparenetops SS—iteroo filMo*. Is-HBOao* 
chrome Blidffi. A'-arrhilecttiral printa, S>«iieleatl 6 e 
or nature print*. Entiy fee la 11.00 la aaeh elOM 
iinleen oihenrine iprelhed. Becofinitloat Thn moao* 
chrome portionfi of Mlona lUted haee inltU He* 
torJal Diviaion approval. Check mIob lifit of 
proprlate divialon for reeopnltlon other aoetlooes 
TOKYO (M, T) Eshibited durlui October and Mo* 
rember at Tokfo and Oiaka. I^ta: Katauo T*kikiiv«t 
1948 Kirfaljo}!* Near Tokyo. J^an. 

XEr MS4LASD (M, T) Enhlblud beglnnliHt Oel. 4 
at Art Callery’. Data: H. A. Lamaen. Salon Sce 7 .t 
P. O. Boi 324. Hamiltoos Ninr EeaUnd. 
iHIStf (M) Exhibited Oct. 20 to Nor. 1 at Dunmn 
Hall. Data: Oeo. McTsOan, Exhfb. Seey«. U' Bufoo 
St.« Dublin,' Inrland* 

HOVSTON (M) Exhibited Ort. 12.26 at Mueeam of 
Fine Artf. DaUt Katherine Wray. Mueeum of Finn 
Arte. Houitoa S, Tam. 

GHF.ST (H) Exhibited Oel. 21 to Nor. 9 at alab* 
Data: JuKen Tack, Secy., Nleuvlasd 87* Ckrats 
BelKiam. 

MISS. VAUKY (M> F.xblbited StU-Baor ft FnHer, 
Ort 5.19. Data: & A. Tucker ,98628 Cartar Aetw> 
St. Louie 7, Mo. 

CHiCAGO (M) Eshibitfld Get. 18 to Noe. 16 at 
Mureum of Seiepco aad Indaatry# Data: Mlaa Mabtl 
Yottofs 8 Sl S. LaSallo St. Room ]389i Cbieago 4, 

-e . 

DOWWCAH HKFVMUC (U, C t) Clwea Oct. 12. 






PSA COLOR OlVISION 


. Gcorgk F. Jormsoh. APSA —. 

Foreitry Building, State College, Penna. 



The C.D. Hetpital Prelect In Action In the U. S. Army Hetpitol in Tokyo iopon, American 
Red Cross Cray Lady Mrs. Edword X Bloschko of Seattle, Washington brings hoppy memories of 
the New Englond countryside to PFC. Daniel Hamel (right) of Brawnville, Maine even though 
CpI. Andrew |. Barry Heft) of Klamath Falls, Oregon seems somewhot skeptical. Cotor slides 
denoted by PSA members end others, either bond viewed by individuals or projected to larger 
groups bring great pleosure to thousands of Korean War casualties and other patients in more 
than 50 U. S. Army, Novy and Veterans Hospitals in the United States, Japan and Korea. Please 
identify your spares ond rejects os to subject matter ond/or geographical location ond send 
them to the PSA Hospitol Project, 353-31st Ave., Son Froncisco. Official ARC photo by Mori. 


ExbibUad Oet. 34oll Art CaUery. Dalai Joan U. 
Otfvia, Rom Ouarlo 29, altoi, Ciudad TroJfUo. 
DoMBlnieaa Republic. 

MSXtCAN (M, T) CImm Oel. IS. EihlbltiHl No*. IS 
to Dee. IS at club. Data: Ray MIcm, I8D0 N. 
Fanvali Ave., Milwaukee 2« Wia. or Club Fotoffrafica 
do Mealco, Sa& Juan de Latran 90, Mvaieo ], 1>. F., 
Mexico. 

SANTA B4SBAJ9A (M, T) Cloaei <Vt. 1«. Rshihlied 
Nov. 1>10. Data: %‘m. A. McBride, 1222% SUte Rt.. 
Santa Barbara, Califotiiia, 

BONG KONG IM. C) CleMi* 0.1. J8. Entry fortn and 
lee waived. Kxbibited Dec. ]>(i. Data: Sr-Leiik Koen. 
e/o Hanjt Shina Ci>. I.ld., S2 Bimkani Strand Eait, 
Bf»f Kong, China. 

rfCTOHU <M, Ti Clo«rA Oct. Ifl. Entry fee I1.S0 
for print*, klxhibltrd Nov. lli‘23 at EmprrM Motrl. 
Data: |a«. A. MeVir, 2171 liartleil Ave., Victoria. 
B. C., Caasda. 

ARIZONA sr.iTt' fAIH (M. T) C!o«*« Oct. 21. 
Entry fee for yrintii. Kakiblti’d Nov. 7.1t». 

Data: Mia* Asnc« Iloliit. Siipt. of Phutograph). 
Arixoiia Mate Fair, PboenU, Aria. 

SANTIAGO fM, T) Clone* Nm*. 4. EahibitfHl Nov. 
20 to Dec. 20. Data: C. A. Yarringtnn. 50 Church 
.*<t.. N. Y. 7. N. Y. nr Folo Club d«) Chile. Calle 
Huerfano* 1223, Santiago, Chile. 

CVBAN (M. T) Chwe* Der. 2. Exhibited Dee. 18 to 
ian. 20 at rluh. Data: Club F.ilngraheo de Cuba, 
O'Reilly 300, alto*, Havana, Cuba. 

SPnWGilELD (M. r) M clme* Dec. 3; T Dec. 10. 
•2 entry fee fur jirittU. Exliibilvd Jan. 4*23 at Smith 
Art Mufleiiiii. Data: J. E. Phelp*. C. W. V. Smith 
Art Mupoum, Springheld S. Ala**. 

BIN\EAP(HJS (M, Cl Cliine* Jan. 1.'t. Entry fru 
fyM, Eibiblted Feb. S-22 at Anicriraa Sweflixti 
Inatltute. Data: Warren Aitdenon, 123 S. 7lli Si., 
MinneajpelU, Mina. 

ROCHESTER f.U. C. T, S. .ST. SS) Clo*e« Feb. 12. 
Exbibitctl Alairh 0-29 at Ait Gallery. Data: F.owell 
Miller, 90 Patkclde Road, Kochc*|pr 16. N. Y. 
SYRAWSE IM, C. T. S, S'!') Cbmc* Api. 20. Print 
fee 11.00 and return pu»tage. Data: .Vlloik Kiich, 
1421 Buttornur St., SyrMuae, N. Y. 

Other Salons 

»OrM (M. C, r, S. !i& A. MP) F.ihikitnl at Lead, 
and BrjHtni Oct. 25 In Dec. 31. Data: .Sees. Ruval 
Phniographiti Sorloty. 16 Prince* Cate, l.onduo SW 
7, England. 

STOCKHOLM (M) Exhibited iu Ortober. Data: Swed* 
ixli Mailer Cempelltloii, Box 3221, Stockholm 3. 
Sweden. * 

LiUBLLANA (M) Exhibited Nor. 29 lo Doc. 20. Data; 
Foto in Klnn>aiiialet^ka Ztera, ].epi Put ft, I.JuhlJaaa, 
JugONlavia. 

XARAGOZA (M) Exhibited Uvt. S>28. Data: Secretory, 
Socledad FutograRca de Zaragiwa. PIom de Saa 7. 
Rajoa, ZaragoM, Spain. 

BATH (M. T, C, U S. Record) Exhibited Urt. 4-25. 
Data: J. R. II. Cade, 25 Upper Hero Wall*, Bath, 
Siifacrxet, England. 

HUOOESUN (M, A. S, C. T) Exhibited during Oo- 
tuber. Data: Max B. Kew, The MaBhomdand Photo¬ 
graphic Suciely. P. O. Box 2038, SalDhury, Southern 
Rhedeid*, So. Afriea. 

SOVTHAMPTON (M. T) CJotea Oct. 7. Exhibited 
Oct. 35 to Nov. 22. Data: Southampton Camera Clab, 
36 Carlton Crern'ent, Southampton, England. 
PETROPOtlS (M. C, M Preea, T) Clow* Ooi. 30. 
1952. No fee. Exhibited In December at Hotel Quin- 
tandinha. Data: L. A. Pimental, Sucirdade Flunl- 
nenM d« FoiograSa. Calxi Piwtal 118, Nlterol, 
State of Rio de Janeiro, Braalt. 

LINCOLN CM. A, S. I., T) Cloaaa Nor. I. Exhibited 
Dee. 6 to Jan. 4 at rlnb. iNtU: A. J. Hnwklo;*, 
BraaMon, Lincoln, England. 

SAN SEBASTIAN <M) Glooe* Nov. 10. Exhibited Dee. 
1952. Data: Club Vatco de Camping, San BCarclnl 
M. San Sehaalian, Spain. 

JAPAN (If. T) CloM Nov. 15; Exhibited Jnn. 15-22 
at Gallorie* of Mltankoihl, Ttdtyo; lalor at other 
JapanoM citlee. Data: Goto Uano, The Aaabl Shim, 
bun Bldg., Yttrakuehe, Tekyog Japan. 

LUCKNOW (If, C. T) Cloaea Dw. IS. Exhibited Feb, 

« Mar. Dau: S..H. H. Raxair, 08 YaUapnr. AOs- 
btbad 8, tedla. 

BENGAL (M) Clom Dae. 85. Exhibited Fab. IS to 
Mar. 1. Daini B. K. Mnekevjee, SIR Hlnduadbu 
Phrfc, Cakuita tt, lodla, . 

CHARLEROI (M) Cleaai F^ U. DMai R. Pepolalio. 
It Rue Oeeitte, Cbarfwelg Be%l«ai. 
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Nine Years of Progress 

^Kditoria! note For a coniplrlc report 
on (^ilor DivUiun work during 1931-1952. 
See Page 571.) 

In the November 1944 annual issue of 
the R5A JoimAAL, Mr. John .S. Kowun, 
FPS.A, in the President’s report said, 
“The Color Division has sprung to life under 
Mr. H. j. Johnson and put on a bang-up 
International Color Slide Salon. This Divi¬ 
sion is now showing results which include 
many color slide interchanges and the en¬ 
couragement of several additional color 
salons throughout the country, including the 
present one in connection with the PSA Ex¬ 
hibition. Recognizing that color photography 
is in for a big advance, many interesting 
plans are being laid so that due considera¬ 
tion and encouragement will be given to all 
phases of color, 1 feel that this is going to 
prove ‘one of the most active Divisions in 
the Society^" 

Mr. Rowan unfortunately did not live long 
enough to see that hia prediction was an 
understatement of Color Diviaion’a poten- 
tiaRties. 

In the years prior to 1943, O>lor Division 
existed in t state of inactivity. There woa 
no trenaury to finance its activitieo. Yet, 
without asking anything from PSA. it began 
to develop entoxtenaive SERVICE program 
for c<d«v photographers. Moat of the oc- 
tiritiem-'by efficient erganiaatiim and by 


keeping expenses within receipts, irom the 
very beginning were able to carry their own 
weight. C. D.’s philosophy always has been 
that dues should be spent (or the benefit of 
those who pay them, at the same rate they 
are paid in, subject only to the slatislieal 
margin necessary for safety. And so today, 
your $1 a year dues entities you to partici¬ 
pate in all of the division’s activities with¬ 
out any further charge and to compete for 
the sterling silver medals and ribbons which 
are awarded in the various competitions. 

A profound tribute to the success of its 
artivities ghd services is found in the growth 
of its membership. From only a few hundred 
in 1943, the division now boosts a member¬ 
ship of almost 3,000. This represents a little 
over 40% of PSA’s total enrollment. 

Interest and participation in the various 
activities has kept pace with the increase in 
membership. From the very beginning, color 
exhibitions have been enthusiastically sup¬ 
ported by color photographers. A little over 
300 persona submitted entries to the first 
exhibit held in Chicago in December 1943. 
Juat 8 yean later, 1,111 persona entered 
Chicago’s 1951 exfaibition-^e largest all 
color show ever to be Held anywhere in the 
viFOcId. 

: 'Who’siWho in Cohn', which first appeared 
in the September 1944 issue of the Joduial 
listed the nanme of 217 penoAe who were 
sBCOMsful in.’two or more obfer showe. The 
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19S2 Who’i Who contaiat almost 3^^ times 
that number (732). In addition, thrie were 
a few less than 1,0(X) persons who were 
successful in only one exhibition. One of 
the most important factors in the develop¬ 
ment of this activity is C.O.’s master mail¬ 
ing list which was used by 29 exhibitions 
this past year. This list of names and ad¬ 
dresses of contributors is made available to 
each color show which promises to follow 
the Division’s standards and agrees to re¬ 
ciprocate with the names and addresses of 
its contributors so that the list can be kept 
up to date. In the past year, five exhibitions 
were accorded special recognition for effi¬ 
ciency and exceptional service to their en¬ 
trants. 

A glance through the Color Division re¬ 
port for 1951-52, will reveal many new rec¬ 
ords for service. The bi-monthly slide com¬ 
petition for clubs with 138 clubs entered, 
is the largest activities of its kind in the 
world. In addition, 66 clubs enrolled in 
slide circuits. The exhibition slide set dis¬ 
tribution service throughout North America 
and the International Exchange sets provide 
world-wide review of the work of our (mior 
photographers. Interest in slide comiietitions 
for individuahs has expanileil so iiial two 
classes will be required this year to take 
care of liu- demand. The slide study groups, 
one of the newer servii-es, has grown 
steadily during the past four years and now 
over 100 persons arc enrolled with special 
groups for the larger si/e trans|iareiieies. 

The slide circuits for individuals which 
were among the original activities of the 
Color Division contimii.' in popularity with 
the 24th circuit completed last June. Since 
the inception of the Slides-for-\ eterans pro¬ 
gram, approximatidy 2.'i0.0(K) slides have 
been distributed to hospitals in the Cnited 
.States, Japan and Korea. Several new serv¬ 
ices were introduced during the year just 
ended, ineliiiling foreign slide circuits, a 
star-rating plan for Color photography, and 
a elub (lolor .Slide Directory which lists 
slide sets available for loan to other clubs. 

The very first circuits and competitions 
for stereo workers were conducted under 
the direction of Color Division. In the Jaiiii- 
ITSC'L’Juv. if the FSA.Joi’hnai., Presi¬ 
dent Norris ilurkncss, APSA, wn.,.. "'•'he 
liighest cumplinicnts and commendations to 
the oflicers and members of Color Division 
for a most praiseworthy acroiuplislinient. 

“They saw the possibilities in stereo pho¬ 
tography as a potent area of photographic 
interest. With finest forethought, they went 
to work at a time when few others had any 
great faith in the rebirth of this old kind 
of camera work. They laid out a program 
for both immediate activity and long-range 
value, and they implemented that program 
efficiently and well. Today the infant they 
found on the doorstep and took in as a be¬ 
loved foundling has reached the point where 
it con stand alone. Its training, health and 
its basic and vital strength are firm: thanks 
to CD it can now begin to make its own 
way in a world that seems to demand a 
go^ start for its new citixens. Accordingly, 
the Board of Directors have voted to estab¬ 
lish a new Stereo Diviafttn. . , . When you 
Join Stereo Division . , . Keep in mind , . , 
all that every PSA member tmes to Color 
for what th^ have dime for photography 
and PSA In giving our youngest divishm 
sucb n.Brand suit,*' 

{ak.OctbbWilS)S2 


As in the past. Color Division will con¬ 
tinue to serve its membership by inaugurat¬ 
ing new activities, services and braefits 
which will create further participation in 
and enjoyment of our hobby—color pho¬ 
tography. 

The aecomplishmeats of the past nine 
years are not the results of the efforts of 
just one individual but those of many per¬ 
sons, To H. J. Johnson, FPSA, who gave 
Color Division its firm foundation—to those 
chairmen who succeeded him--and to all 
the committee members and volunteer work¬ 
ers whose unselfish devotion to the work of 
Color Division and PSA has been invahiabk-, 
are extended our sincere thanks. The list 
ineludes H. J. Johnson, FPSA; George W. 
BJaha, APS.A; Rev. Herman Biclcnlierg, 
APSA; Karl A. liaiimgaerlcl, APS.A; 
George F. Johnson, APSA; Frank IJ. Bay- 
less; Mildred Blaha; Walter Carter; Donald 
Eaton; Alerle S. Ewell, APSA; Vella L. 
Finne. 

Charles Greene; Donald B. Grim; Harry 
Iluimes. M'.SA; R. B. Horner. AP.SA: 
Charles Kii)sle>, AP.SA; C. Klein, 
(iSA; Blanehe Kolarik. APSA; Charles B. 
-McKee. APSA; II. Milcliell; John Mod- 
(lejonge, .APS.A; John Mulder, FPSA; Den¬ 
nis W. Pelt; I.. F. Plimuncr; Frank Proctor. 

W. K. Raxworlli), APSA; Fred Kicliter; 
V. H. Savary. .\P.SA; Harrison S. Sayre: 
Fenwick G. Small; Emmett E. .Smith; Eric 
Sorensen: .Sam Vogan, AP.SA; ami Paul J. 
Wolf. APSA. 

--Miluk|':ii C, Ili.Aiit 

Korean Communication 
From the 25tli E\aeuatioii Hospital sonir- 
wliere in Korea comes the following note of 
thanks for the slides donated tiiniiigli ihi- 
<;. D. Hospital Project. 

"We should like to thank all for the as- 
sorlineiit of Color Slides whieh we received 
this week. IKe have sorted all of them by 
.'states and when we have a slide social in 
the w-ards, the survieciiicn are, delighted to 
sec their .State projected on the serecn. We 
have the hand viewers that ean be cheeked 
nut to the bed patients and that helps fill 
the long hours of the day. At every showing 
there are interested “.Sliulter Bugs” who 
com^ciit on the eomposilioii, exposures, anil 
so forth. The patients here at the 2.5th 
Evacuation Hospital are most grateful to 
you for your interest in them. The Staff 
wishes to thank you also,” 

Donations of slides received are still run¬ 
ning 8 thousand or more a month short of 
the quantity needed. Please send any slides 
you can spare with a simple identification 
as to siibjeiit matter if possible to Karl A. 
Baumgaertel, .55.S-31st Avenue, San Fran¬ 
cisco, California. 

First International Circuit 
The first International Slide Circuit has 
been established by the Color Division. This 
Circuit ia made up of two slides each from 
10 American slide makers and will circulate 
in The Netherlands. A similar collection of 
slides from that country ^s now circulating 
among the circuit members in this coaintry. 
Each circuit includes biographies and pb^ 
tographs of the participants, and complete 
technical data on the didee. 

The ten American poriieipanu in this 
new Color Dividon Service ore: Helen Mn> 
kel, Philadelphia: Ken Barton, Cornell, II- 


. . I HI’'" ' . 

Cominfi Co/or fx/iibfffeng - ' 

aUCASO, Nov. i-M, dewllbn Oot. M. 

(»Jt BiUB), U. Fomiffii Anittir 41M GilSpit-x 

Awsg VMltfa Sprinf«» lit, 

4RtS0ft4. No*. 7-16, flvadllM Oec. 34. Fm •Bdw 
(up t« 4 b3), |1s fproMi Agnei Kobt, 1903, £, 
Hrilletta. Phoenii. Arb. 

S4}tTA »AitBAR4 (>Hde Ufetim), Nov. 

dMiltine Ocl. 18* Four alldNi* i|l« Tuntt*' W, A* 
MrSridp. ]222>/4 9t«s 8tfU Batbinp Calif, 
yiCTORlA, Nov. ]6'2S, dr^Utw Oct, 18. Four lOide^ 
81, Forni«: Iniue Dawnons 680 Vlelorla Av.* Vlelwrla, 
B. C.. C«n«d«. 

MlSSiSSIPH y4UEr, Nov. S-8. diwdUna Oot. 38. 
Four niidfMi 81* FArm*: E* A* Tucker, 3685 Ctrier ' 
Av., St. Lwnli 7, Mu. 

MmEAntms, Fdi. 10-13, doadlinc Jwb 19. Four 
•IMm, SI. Format Warren Andmon, 123 9. 7tli 8l.« 
MinneapolU, Minn. 


linois; Artliiir Papke, Western Springs, HU-, 
iiois; Egon Berka, Chicago, Illinois; Uoyd 
M. Southwick, Edinbiu'g, Tex.; 'George 
Clemens, McConnelsville, Ohio; R, B. Por¬ 
ter. Fanwiiod, N. J.; Hoyt L. Rouah, CSior- 
Inite, N. C.; Art Opal, Waukegan, IIL; 
John C. Moddejonge, Cleveland, Ohio. 

These International Circuits are under the 
supervision of John C. Moddejonge, 7414 
Manhattan Avenue, Cleveland, Ohio, 

Star-Rating Flan 

Many inquiries are being received about 
the new Color Division project called the 
“.Star-rating plan.” 

This plan has tieeu set up by the Division 
to give a rating for exhibition slide ao- 
eeptunces. A rating eertificale will be issued 
from one to four stars depending upon 
number of different slides and total ac¬ 
ceptances. .Applicants send in a list of titles 
of accepted slides in recognised color ex- 
liibilions, listing the names of the exhibi¬ 
tions and the year accepted. For full infor¬ 
mation, write: I.loyd Robinson, Jr., 1616 
West lOOlh .Street, Los Angeles 47, Cali¬ 
fornia. 

Color at the Canvention 

Members of the Color Division again 
gathered in full force for the annual Con¬ 
vention of the P.SA in New York to renew 
old friendships and to enjoy the thrill of 
becoming persviiially acqiiaiuted with those 
faces which had heretoCorr been namea.only. 
The inlerniitteni dampness of the weather 
at no time dampened the enthusiasm of the 
(-D clan for the get-together and the enjoy¬ 
ment of the many excellent programs sched¬ 
uled for their entertainment. Much credit is 
due Paul J. Wolf, APSA, for the mognifi-, 
cent gruiiiid-work which he os local Chair¬ 
man of the CD Program (^mmittce had 
performed prior to his unexpected departure 
for the West coast. His duties were graciously 
assumed by Mrs. Amy Mintel Walker, 
APSA, who in addition to her iMponsibili- 
ties os Chairman of the International Color 
Slide Exhibition, handled her job in, a 
highly efficient manner. 

The International (folor Slide Exhibition 
had its first showing at the Manhattan Cen¬ 
ter, adjacent to the New Yorker Hotel, on 
Wedne^y evening,. Aug. 13tk before an 
audience of some 2000 people.* A total of 
1800 slides were anhmitt^ by 456 entrants 
from 33 States, the Diririct of Colombia, 
the Canal Zone; HnwnU and 12 forriga 
countries frimi which die jury oceepted 402 
sUdra for exhibition. The slides, shown In 

m 



TrItI ly Jwy-and Hm crowd lewd it... eiowdod Iho room, Mt hi the 
eiilM. We dee't knew which lide won, bet Ike crowd did for lore. 


Jodge nm Wohlnan of Cblcege could bo itorn ... or eoeie to... end 
they crowded in to boor it oH, wbog they coold. Fb by Cbnck Tobnck. 



Peyi MWlenli wonted n cIom look Cb« Strode, M. J Scbmidt and Popi ond Deris Mortbo Weber go Croopi of two to twenty aN owr the 
and Chock Tobocfc conght hhn lob Keith oil of Chicogo owr Peps speech It was good, too. plocs and Chock Tobock shot them. 

4 



The shot thot SMoy conw to Now York Bob CeUberg wont on the boot Herald Stem conght onO of 

to Moke ... end nwny did. HomI Pb. trip end branght beck proof that the medeb in the Steephchoie 

th^ hkod it. ^ horricono. 



Smm #et gp hi^M end enily ft ride tito Staton Mhgd \ 
forty fir pictoresRbethb... ftod HesMl-|ikB. 


D IlfkW 


















•f MiMnd Hotly ceOfrotalot^ AMf Fonboodor! dwoyt dots. And tbo a«<rd..lli^"W'1(A^ 


I ? 




Froncii Wo not only govo o good talk, bo Uny Hillor, AdoK Fonbondor and Find 
ibowod Hno printi on invitoHon ihow. Archof found loti to talk oboot. Mol Fbog- 

loy took IboM. 


Ttra hold woiko i ir» l ^gii^'flili|iiit' 
Oibbi; Foot wot .Co|Mlidl.'CNr^' 
will done. Fool, ■’ 


■■0 


Norrii HarluiM eongrafulattt H«rb«rt C. MeKoyg tli« 
fifst ftcipitfif •# IN tMi Whitt Awtnl for stoftOo^ 


«w£ 

ff 


Tkii h 0 plctofo of 0 non ot work. lotoiaf-M ofh d i wo'-tiii’ 
bmy to ottaod tho Convontlon. Ho. wn jk hli 
oiling tho pictam for ConvonHbo poMkdly, pntidM'Ml 
Mrvico on oil kloA of Hhn and ongoHta «., Ooil-ilb^.jiMpI 
ho tainod oot. lomlo mod ta bo with UFi hot iliHibggMHM 
om lob at 150 W. 50tb in Now Yorii. lioo«liiol^^M^'. 
mH In o doikroom whin Iho F$A <^wotli 0 .,'wo> 
wbolo thing woi modo og of miviet Iko. thiit. l|Ofiio||i^', 
enw, mdlor Joo Bormtoln. oguigoiint lopgRon obd. 
lod by Boniio Conon, roeogHoo - gong, w g l i tr o w 
owiybody -wbo gitebod Inta moko It« bowRof^yoeeNib 
thonki mgoda^ ta. IomIo ond ta tho ghMitfi-jMto'.^l^ 
QoMborg,/rod Hoowf, Chock Tobocfc, 'io« 

Fsmgm ond tbo olboiii«bd holgod.oi -i — T*-t ifiw.it ifew' 
wo.omr bod,. . ' 













f$td Aicktr, Hm. FKA Capt. ftonoM Maekoy, RN (Rat.) Noriii Haikaait, APSA, iatroducM llw 

Ranamt ipadkar ipaakar af tiia avaniaf. 
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Better 



By Mfkurice H. 




Carl L Cumptrt 

lafoiMlIy poMd, thii ii • tfreng, moKuhM, eluiiocttr-ra- 
w al m portrait. Incliiiiea of tho ihip, oot of focoi, both 
cooiploioo o tt tho Nbiacfi profoMlon and oMi opporant 
daplb to tba pbotopra^. Hoirt Gghtiog froM dlrMt HmHobt 
bat boon taoiad ^ Ibo wo of o tofloclor, rovaoHng tron- 
poiaot ihadowt m doiirobla in ooldoor portraituro. 


DonUa Irooblal Froctico, potioneo, roloaiing tho ibvttor at 
tba tpHt Mcaad, and ibm hck, wW halp you nMka an oc> 
caiianal portrait Hka this. An oM Anny blonkat, faintly 
Hiuminatad, acts to mt off tho fair hair, whila tba lararM 
h trua. CruMplad coot, itray hair*, oyat partially opanad 
, . , tbat'i what Mokoi thii photograph oliva and raol. 

Mourre H Lojis, APSA 
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rhrrc an few photopraphorN lepardlent 
of thrii «piTialty, who do not take at lea<l 
an nrraiional portrait. It may he only an 
informal outdoor picture of a member of the 
family, oi it may be a more ambittoua por¬ 
trait for exhibition purpovir. made by arti- 
hcial illumination. 

Although a profeauonal photographer now. 
I graduated from amateur ranlu. Since I 
know, and have experienced, the prohlema 
of both, t feel I can evaluate amateur por¬ 
traiture impartially. 

From the hundreds of prints continually 
passing through my handa as Assistant Di- 
reetor and Commentator of PSA’s Portrait 
Poitfolios, I have come to the conclusion 
that the average amateur-made portrait is 
inferior in quality to any other type of pho 
tograph he makes. I decided to find the 
reasons for this. After ronnderable study, I 
drew the following conclusions. 

Portraits take patience, practice, and 
plannmg. But in what phase oi photography 
are not these equally necessary? There is 
no short cut to proficiency, and many ama¬ 
teurs lose heart before mastering the tech¬ 
nique which, in reality, it easily learned. 
Equipment is inexpensive; models, especial¬ 
ly children, are readily available, and what 
better ^e can one find for this type of 
photography than during the winter months, 
or at ni^t, or in inclement sraather? Prac¬ 
tice makes perfect, so why not make more 
portraits? 

If the bejpnner eonid only learn the true 
importance of simplicity, most of hb oon- 
sequent proUems would never arita. Sim¬ 
plicity in equipment, sfanplicity in proo- 
ossing, dni|dicity in lighting, staplicity in 
composition, and timpM^y in models' dress 
and groomingl 

Were I aAed to name the gtelteH dif- 
fereooa betwaan amateur and professional 
jbetagntihian, I iradid answer: H theta m 
tw% uwya pi doing n partieulu fob, the 
, afn^twr alwaye elect the a^re dnculi 

** I ' 

DpiMM hy'aelfotylad authorlltes 
«ka Mmial pfaeadiii^ji|id 

jnimilifkui^ dliaetiMt, tv 




Portraits? 


Louis, APSA 


before you attempi to walk! There will be 
plenty of time later for you to exercise 
your imagination and initiative, but firat 
ground youreelf well in the fundamentaU 

Ibe inexperienced look but do not aee 
In tlie excitement of taking mfreifuent por 
traits, thei are ovetly anxious to make tht 
exposure and hustle int^ the darkroom to 
view their efforts What a rude awakening 
they receive when tlmy finally study the 
finished print The unpracticed eye must be 
tramed to note nunuto detail If jewelry is 
worn, does it draw undue emphasis^ Is hair 
properly groomed? Do sleeves bang without 
objertionablc creases’ Are high lights and 
shadows properly placed and of correct in¬ 
tensity’ \re facial weaknesses minimised 
by corrective posing or lightug’ These and 
many other details must be recognised and 
dealt with at this stage. If you wait until 
mistakes appear on your negative, you are 
only askmg for trouble, for many can not 
be correcieii then So, look before yon re 
lease that shutter! 

A major critmism leveled at amateur pho 
tography concerns subject matter It is r^ 
titious. It fads to ebcit an emotional re 
action, and it contains much extraneous ma 
tenal These faults, as well as others, are 
just as valid m portraiture as m other 
forma of photography. However, they are 
harder to remedy, for m the making of a 
portrait we are concerned with the hiwdbng 
of fewer and larger masses, the face done 
usually being of primaiy importance. 

Remember, the larger you reproduce the 
face, the greater you emphasise your own 
technical shortcomings, u well u your sub¬ 
ject’s facial weaknesses. Expressioa is the 
keynote of a portrait, sad this Is ttansnutted 
by the eyes and mouth. Axe they adeipsately 
UgduedT Are they relaxed hut still alive 
looking? Is background and dress In key 
with subject and mood? 'lUs is especially 
important in the making of ehardctm stndies 
wim t^ portnif often looks pbsed and 
mmatnnL 

How decs gno Imptovar iifint ignailty? 
Ttdi io % hftilta wMbrn of fbo MUteor, 



TheodomL Bnrwen, 


The (udieioiis usa of "pfops" has eisvoled this pestnir fpsig • 
stnetly ceuvealional photograph late aoaieriiiag mad moN 
leg Iha oval hot and veil occentnaie the bleii^ tmti ^ Mr IW 
coloring They oho scporate the sabiacr from Ibe bpebgredSid> tjff 
dark dress oMrs o Hnn '’hosa" found so necessary in Iho e sas p d l * 
mg of a portmit 


Covtr Picturt by Cbarlu Boptit, Jr., 4 

Hy csptunng the expressidn of •this truly noble rharaeter and aemfaming R- irtQi ; 
flawless photographic techaiqne, Charles Bsptie, Jr« APSA, of Fairfax ffiUa, V&,', 
has ereat^ a portrait of rare, artistic excellence. 

The most difficult task of obtaining depth and roandnesa hi a low-kny perttaii, vdkBi 
using a dark baekgreund, bat QPm achieved by earbihl and ddhwta Bgiillnii 
Nowhere do you find distuning mergers. , 

Here egaitt t^ aubjeet’a exMresijon is paramoont. It vividly bespeaka iMiRli^ lAnfe 
hneaa, patience and Inowlsdta, Tluwuh theae wedty huk ageW nyea, the Wgn^ 
tHala aw aorrovk have hnW viewed. Yet iaiRi in an etamal dehy radlalap 
die aediiira of Ma pbotitgflii^. , 4 ’ v 



Chorles H Tipple 


Maurice H Louis, APSA 


Hie «f stiibe hm mode It Hiephr ta cetcb iIm peek 
W eiiliMiiea m 4 ecriee of tMi beby. No hank Hghtiiifl 
be deitity Meele fhih Iwmi. A spotlight belpi sepeiote 
Mb|tet frsM bocfcgmMd. The body is eagled te nich e 
degine ei l» oHeiiRate eny ditterto ef the neer leg. 
Am MtMc tench is the iKhiiloe ef the beby't fint shoe 


Expression u the deminent factor ef any portrait end 
often ovorshodows tririol short-ceniings. The striped 
jersey, deep shadows end prenrinent nor may disterb 
prctonelists bet who will goinsoy that this pertreit has 
eeeght the impish end leelistie expression ef the All- 
Amoricon Bey? No salon winner, but this photograph 
win stand the test of time! 


nd taorn often then ant he receives t pretty 
inopDclusivc r^ly. To me, perfect print 
qeylity is eiriv^ et only by doing every¬ 
thing eocreoUy—no easy task. A poitrsit u 
nude by e series of steps, lU rdated to 
each other, Inst where the maker hu erred 
ll ehM dbBcltlt to aseertain on viewing the 
Sni^ print 

To me, the most eomimm weakness of 
amatanr port^ b their flatness, washed- 
out lu'gh and lock of dopth. Possibly 
to avoid ^ mueb-pablidaed dense riiadows, 
or to esope retenchkg, tlie maker swings 
to the ether extrsne. To cornet this fault, 
me often hegrs the iastruetlen to giye fuller 
deveiopaent fo the^priat. Not hod odriee 
hot honfly of nhu in tUe portioalar 
lustehee- 

The feoll Uee In iaeomet H g h tl ng bdl- 
eueo. Ihe odesdoAol portraitist etnogeo hb 
views tho bdmbht dhdjiMri^ 
often Isu it fo Innlp i» ut 

g sidbidtim ghoo le.lho 

tee. there «f& he hlfb ggniisr Bipb gir 

SA 


dark against dork—the resnlt being a mer¬ 
ger, with no separation between siib]ect and 
background. The portrait resembles a '‘cut¬ 
out,’* lacking ronndness and depth. Vhen 
you check your lighting onongement, look 
trough your subject at your background. 
Then evaluate your iliumination—the high 
lights, the shadows and the background— 
not by themselves, but each in rditlion to 
the other. 

While there is no sulMitute hr prsotiee, 
there is plenty duit has been writtau on the 
subject of po^nre which will pnm hdp- 
ful to amatenis. I can recommead two v^ 
omea, \mdentandably writtm {mu o prac¬ 
tical viewpoint Th^ art: “lighting for 
Portraiture” Iqr Walter Namburg and 
traitme” by Fred Archer. Stnebing *70000 
of Ditsliay” by Xanh wiilMitHabit yen nitb 
the todurii|iie of the most famene of atodsn 
phscndtisis. , i 

C en tp st hi sn has htwn aagdo lo ^ipelrt 
let com^ioaMd ihan'ibMaBp'ii, U t 
'jtettnbde pli a s fn y ta dm byh. WWi ib i* 


weQ composed. While not written primarily 
for the portraitist, "image Management” 
and “Emphasis in Pictures,” bodi by Nicho¬ 
las Hox, will tdl you, in a sinqde way, ail 
you need to know on this Subject 

The (photography of chfldren is atwoys 
fascinating and extremely satisfying. Seadr 
tag “Child Photography, The Modem 1 fsy,“ 
by Josef Sehndder answers nianr ef 
problmns in the handling of boblee agd 
yonngstero. Or you may refn te diis writer's 
article, “Praotical Pointers on Pbetagraphing 
Children,” which appeared in the June. 
1951 , issue of the PSA Jounud. 

Then is nothing paitieulli^ mysterious 
or.diteuh about pornitnn. sake slodt of 
yinmelf and your photagraphs, Ibom what 
1 have written, it may be poaoiUe for you 
to spot your wurioieases at oneo. But |f it 
QKaiiis tetmeiail your stope and ataithw sm 
a nbw taA^doao, IRtsire anmony 

Itaidb. It amist yo« 

KMt WMb iM 4Mi4ht Juiw toi 

n^m .nw^ua n^nw^o ng^ow^w amnev^^^w wsfW 

IRiyhui/ii^ hritao painM > > 

t I 




& l^kMogm^Md onguriwifliaii’- ■' tiiit"'.i^ 'Bim^ 


pdoF to )919 tbere wit g» natloatl |Abt*- 
b .iUt coiikitry. jliii Met wm niMf 
:'*' ^ tout Budmr't eye. In dtat yotr the Aaabciate<i 

Caaitt Qitbt of Ametiet ww orfamaed. But before telliog 
tbia itory it siii^t be well U> aty a few worda a^t t^ hie-, 
toiy. of louia F. Bucher. 

Lon Bucher was bean in Paterson, N. J., but moyed to 
Newark at an early age. There he bnflt up a successfol career 
in insurance. From his earliest years he was an excdlent 
sales m a n , and be got his 6rst camera, a 4 by 5 plate ‘*job,*’ 
by selling a certain number of bars of soap. From then on 
photography played a great part in his life. The hob^ has 
had two manifestations. One has been the making of pic* 
tures, the other haa been in helping to "spread the GMpel” 
of photography by working in photographic organizations. 

Mr. Bucher got his first contact with organization work 
when a friend took him to a meeting of the’Newark Camera 
Qub. Ke immediately became interested in. that phase of 
photography and during the years of his service to the club 
waa elected to the various offices from director to secretary, 
vice president and president. During his connection with the 
Newark club he helped make it one of the outstanding or¬ 
ganizations of its kind in the country, being one of the few 
clubs at that time tq,own its own building. 

During the years prior to 1919 Buoher waa a mendter of 















the baltimore show 


For 0 good many yf‘ar<i now the Baltimore International 
Salon has been hung in the Baltimore Museum of Art Last 
year it did not hang. 

We understand the Museum authorities accused the Salon 
of having become trite, stodgy, static, and repetitious. They 
wanted something alive and progressive on their walls. This 
year the Museum people and the Baltimore Camera Gub 
collaborated in on experiment The Museum picked the judges 
... not photographers, but artists. 

They picked good men—Benton Spruonce, Guggenheim Fel¬ 
lowship winner in 1950 and professor of Art at Beaver Col¬ 
lege, Pa; Harry Steinberg, teacher at New York Art Student’s 
Lrague and a Guggenheim Fellow in 1936; and Jacob 
Kainen, Curator of Graphic Arts at the Smithsonian Institute 
in Washington. 

Each man is a pneticing artist and has had his work hung 
in many exhibitions of art Mark Mooney, Jr., in his editorial 
in tlie August caueoa, writes; “To salons which may con¬ 
sider duplicating the Baltimore Experiment we would sound 
diis note of warning—J>e sure that your artist jury, when it 
is selected, is composed of sensitive, capable people as was 
the B^timore jury.” 

Because this experiment was such a radical departure from 
the usual salon judging. Mooney took a recorder to the scene 
and recorded the judges’ comments, camera has given us 
ponaission to reproduce portions of the report as it appeared 
in the August issue, together with their reproductions of the 
winning prints and honorable mentions. We found Mooney’s 
editorial as significant as the judges’ comments. You should 
read them both. 

Ihe jury examined 800 prints by 180 U. S. photographers 
and 20 foreign entrants. Prints varied from 6x8 inches to 
^ X 24 One of the medal winners was a 6 x 8. The jury 
selected 94 for hanging. No limits were placed on the jury, 
they selected 94 prints os suitable. 

The jury knew none of the famous names of photography. 
Some of the &inous collected four rejects. Un^owns were 
hung. Only two color prints were accepted. According to 


reports, the feeling about the show is divided, some think it is 
great, some think it is terrible. In that it doesn’t differ much 
from any salon. Let’s quote Mooney again . . . 

“Any print which was contrived, phony, too stilted or 
obviously set up, was too romantic, or proclaimed ‘look—^here 
is an S curve,’ went out— but fast. And that included a lot 
of prints which have regularly hung in photographic exhibi¬ 
tions. Prints which said something, which showed that their 
maker had seen and captured a fragment of human experi¬ 
ence, were those which were accepted, and likewise, many 
were regular exhibition prints. There are familiar names and 
new names in diis salon catalog,’’ 

It is not possible, nor would it be fair, to take the com¬ 
ments of the judges out of context. Instead, your Editor 
would much rather report the feeling he gets from reading 
the discussion by the judges as recorded. 

The judges were not too concerned with technique. They 
were most sensitive to ideas and feeling. They were often 
unanimous in their reactions to a picture. They tried to see 
what the creator had in mind in making a picture, not the 
way hr exposed or printed it, or even composed it. 

Aether they were right or not is a matter of opinion, on 
opinion that cannot safely be formed at this remote spot. We 
hear that thosr who have seen the show, like it. 

One valuable outcome is the way these artist-judges thought 
about what they had done, camera has done a distinct service 
to exhibition photography by reporting the verbatim proceed¬ 
ings of the discussion following the judging. We suggest yon 
get a copy of camera’s August issue and read for your^f 
. . . there is much food for thought in the dght pages of 
reading matter that forms lh| report. 

Then, we’d like to open these pages to a discussion of what 
you think about it. Your Editor has some ideas, too, which he 
has carefully tried to keep out of this discussion but which h4 
might divulge in company with others on these pages. So why 
not write us what you think of the Baltimore Experiment and 
what you think it means? Just one thing, let us know if you 
have seen the show ... or just read about it^—db. 
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By Bobert S. Goldman 


Much hu been written about technique in the making of 
color tlidee. Eloquent authorities have given invaluable ad¬ 
vice and assistance for the purpose of helping the serious 
worker in improving Ids photographic akiU. Many excellent 
tdtieles have been published on the Do’s and Don’ts of ex- 
IdbitiBg, but little If any on the motional side of this phase 
of photography. 

We wmrk in color as a hobby, are undoubtedly aware 
of the tremendous field at our disposal for expressing our¬ 
selves, and of the many opportunities afforded us for develop¬ 
ing our creative and imaginative abilities. The response to the 
reoently announced competitions in Modem and Creative 
Photography by the Metropolitan Camera Club Council in 
New York gives definite proof that there is no dearth of in¬ 
itiative M lack of imagination and originality among the 
ranks of the mmbers of the camera clubs. 

But let's look into the emotional side of this business called 
Photography, and see if some of us are not inclined to take it 
aQ a little too serkmaly. Let’s look into ourselves and see if 
we would not be h^pier as individuals, and particularly as 
chib mmberst if we could think of this hobby of ours strictly 
in-the li|d>t of having fm, and even more important, as a 
taeans of giving fun and pleasure to others. To my way of 
ihioking one of the nicest things about our hob^ is that we 
work in color are definitely in that verj; postion of being 
nhlo to share our hdbby with others, and that by so doing we 
dipt pentribute much to the well-being and happiness of others 
who may not bo so fortunate. 

- lt*a hits of fan to compete in our camera clubs with our 
fdOow members. But do we get angry* when we are not the 
iqnnarsf No! for if we do, Sien we are angry at those who 
win^ had that is hardly conducive to a herithy club spirit. 
Refaombert It's not a matter of life and death, and an Award 
or an Hononble Mention, as desirable as it may be, is and 
should be secondary to the spirit of good sportsmanibip and 
good fallsiwsliip. 




It’s fun to compete in the many International Exhibitions 
that dot the calendar throughout the year. We all get a big 
kick out of the report cards when they arrive, indicating that 
one or more of our slides have been accepted. And again we 
suffer keen disappointment when we haven't done as well as 
we had expected, or as well as we thought we should have, or 
when a forbidding-looking circle appears around the “NONE”. 

Here again is where the emotional aide enters into Aa 
picture. Whether competing in club or international exhibi¬ 
tions, we must learn to control ,our emotions and desires for 
success. This is particularly important for novice or be^- 
ner. The inexperienced contestant or exhibitor must leam dial 
only through criticism and analysis of his work, can he leam 
to improve his technique and gain ability to create better 
slides. 

Most judges are not only kind and conaidmate in their 
criticisms, bat are otremely hdpfal and constructive In didbr 
remarks and suggestions. Strict attmition to the remarks of a 
judge concerning your own slides as well as those of your 
competitors will contribute more to your ultiilitte success than • 
anything in the world. Nevir take a j'udge's remarks aa as 
insult or in a manner that you might consider us personally • 
disparaging. Benefit by thenti By the same tt^eUi unly 
through faffure of your slides in international exhihitioits and 
by observation of the types ql material submitted by your 
successful competitors, you leun to teeogniM the ae- 

ceptsble subject matter that you may have for entering la 
iateiBatloqal competition. ' 

Tty sdt to lake it too serimisly. Remember it's Ml far fan, 
it’s year hobby, and the Judges gie only hunuui after feB. 

If you think jvu slidea are even thOttM> pon mey net 
hM been sawosaful, the chanooa IM that the nrntt time yoii 
maid the aaao uaee out youHbit ^^Jack-pot DoMt M ^ 
qmeffqia I* beat of ymt, }weai^ If'inn # 

jn jsaiw . 
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•tatt i»an|oyins our tummor.. . now wo bogin rhorlng h wMi oM Mondr, 
and Mw ilour frionds iho sutamor brouglil ufl. 


If.ytai Miot Kodacelor.nini . . ■« 

you’ll need, print* for you: permanent col¬ 
lection, print* to tend to' yoor hosts and 
tunmer friend*. And enlargements of your 
bent shots as gifts (Christmas is fust around 
the comer) or as decorations for your 
home. And to take care of your color nega¬ 
tives, a negative album is a common-sense 
necessity. You Kodak tlealer will be^ you 
set things up. 

If you usod Kodachremo Pllm ... 

youll want to keep your slides in order in 
a Kodatlide File. The Kodaslide Compart¬ 
ment File holds 240 Kodaslides or 06 glass- 
mounted slides, in twelve swing-out com¬ 
partments. With index; price, $3.04. 

' Then, having arranged your sUdet, there’s 
the matter of showitrg them properly. For 
home viewing by a few, a table viewer is 
the answer. 
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favored by many. The Kodaslide Merit Fto- 
jector is the popular home-use Job. It has 
an easy-to-use top feed for slides; ISD-watt 
lamp, the full brilUatuse of which is utilized 
by the lumenized S-indi //SJS Ektanon 
Ejection Lens; and filb as large a screen 
as most homes require. For auditorium, 
church, or dub presentation of you slides, 
the Kodaslide Projector, Master Model, is 
away out ftorrt. It will take a 1000-watt 
lamp if you need it, and keep cool, too. 
You’ve a choice of great lenses with which 
to "tailor” your projection to the actual 
needs. Price, governed by the lens desired, 
ranges from $169.00 to $246.00. Ask your 
Kodak dealer to put the Kodaslide Projec¬ 
tors through their pace* for you. 

Of course, the usefulness ot your Koda- 
' slides goes well beyond viewing or projec¬ 
tion. You may have 'color prints and mj- 
largements made from them. Good ones, 
tpo. Your dealer ha* the details. 

Mliyba your gumnwr picturing wear 
in B Jk W .. Color itathuriaM to the 
contrary imtwKhatandinft hla<&-and-white 
photography will always topwl hecauw its 
' users can so (httoiateV end personal^ co^ 
ttol ;aB its manifostations, fttui exposme 
'thrikg^.developmaot ai^^aibatehgi^i^llly, 
./ , 'i 

of' «»i,, oefUdnly.-'.biai^^yei' 
test of-'fomroet't.jliik -tjbf 


vn. The' enlid^.';lett?]|i^ '’MIH.. 
Kodak Enlarging 

Lens is suggested for'ne^w^iljjftaa^^ 
3)A. Priced at $29.20. Yob’ll 
a Kodak Masking EalH foo.'. E^(t$lig|wl|^ 
necessity for papors up .to 
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For Rne Prittts 


No. 6 of an infonnative series...how leading 
exhibitors choose papers to fit their salon 


JoscpSchneiofr is an illustrator whose child studies 
triumphantly combine psychological and photO' 
graphic skill. He exhibits chiefly to advertising 
agency art directors, his salons arc the advertising 
pages of national magazines Each of his prints 
must be perfect for its intended use, and in selecting 
paper, he exercises the same careful discrimination 
as in choosing and lighting his small subjects 
"Were I,” he writes, "to make up some prints 
for Susan’s mother’s own personal use, 1 would 
use Kodak Opal Q or Opal K For presenution to 
a client, my first choice is Kodak Illustrators' 


O. 


Special, the paper can take it and I really can make 
the print ’sing.’ I use Kodak Medalist "PapesuKlo. 3 
if I need the added contrast « 

"Frequently I need to make up a lat^ number 
of prints for display purposes I use Kodak Med¬ 
alist Paper because it is fast and has terri^ lati¬ 
tude The cone values are superb I do a lot of 
experimenting here, and really the Opal, Illus¬ 
trators' and Medalist Papers do the job." 

To keep children happy before the camera, 
Mr Schneider says—give them raisins It never 
fails Susan (see right) has a raisin now. 


^HER veteran photographers will promptly approve Josef Schneider’s 
seleaions More salon prints appear on Opal Q than on any other paper . .. 
llluurators' Special has long been the darling of topflight commercial 
studios . . . and Medalist, a young and sensational member of the Kodak 
paper family, is swiftly moving up to rank with both 
Kodak Medalist is a paper specifically tailored to meet the serious worker’s 
demand for a fast paper of exhibition quality, in a full range of contrast 
grades, adaptable to toning, easy to manipulate, with exposure-development 
latitude to permit close matching of negative and paper. Four grades, several 
surfaces Elmore C Adams’ “Brush Burner” (to appear full-page later) is 
here reproduced from a print on white, high-lustre Medalist J, 


FOR PRINT SUCCESS—PICK THE PAPER THAT FITS THE PURPOSE 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica¬ 
tions—in a range of types to fit your every need: 

For fast printing, fine warm-bjack tones, and great 
flexibility in manipulation—XadWfi Medalia Paper. 

Fdr rich neutral blacks in a top-speed paper—ICsdis- 
hromUt, five evenly spaced grades and nine cofflbina- 
dons of sheen, texture, tint, and weight. 

For rich warm blacks m t moderate-speed paper— 
Kodak Platiao Paper, Three ptindog grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 
—brown-black Kedak Opdl Paper. One prindng grade. 

For Opal quality widi twice the speed of Opal— 
Kodak Sktabno Pi^erd, 


For Opal quality in a special fine-grained surbee 
suited equally ao exhibidon and reproduedon—Ksd^ 
lUattralers' ^eeial 
For photomurals—XedM Moral R. 

For transillnminated prints—Xwdnl Opalore Print 
Film and Kodak Tramlite Pi^er, 
tor extra-fast prindng and processing—Kednl Ro- 
sisle Rapid N, It’s os fiut as Ko^btomide; and la spe¬ 
cial baw allows washing and drying in tea minutes. 

And for contaa ptiou—Kodak Ate, Veba, Rodat M, 
and others. Each Kodak enlaf|ing paper has a comaeo 
paper counterpan, equivalent in type and quality. 

FOr full details on these fins Kodak papera—dnts, 
skirftccs, weights, processing—consult the Data Book 


os IlCodak Papers, and your Kodak ^dealer. 

KODAK COMPANYt KocbvflteF N. V. 






Jo^ A.' 5dw^ifcf, New York, Y., Ri^irottafon print oo. , | 
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Detroit photo Guild—Mission Pictorialists 

Class A and B Final Winners 

.; , Applagote's ^7he Chieen Arrives"—Print Of The Year 

■ $y BbuMT J. LitiER; Assoeiatg Editor 


, ..ift'irai o.fiRbt right to the finiah, with the 
Mioto .CtMld of Detroit overtaking Oakland 
' CamoM'^SiMi'i long eetabllabed lead, and 
t|liiM 'WiM(iiiig.fir«t pjoee in Cloee A, winding 
VM||g,lfSl-88 seaaon of the Intemationid 
' F^ CMpetition. hi Clow B, the 
>. Phitoririlate weren’t able to bo 
. _ ' JK,they took Snt place, a position 

M^;4My S^y held sinoe lut October. 
.Ilid of the Year was selected by the 
'' tHMiig the first place winners 

jfe oontests, October to June. 

Ai^^^']t^.|nii)titi;'dieciission on the merits 
lirinis tlw judges’ decision 
.iMM -^ ,?;w';Oi>dfn> Arrives” by Joim H, 
ot: UM-Ora Kiinte Camera 
j|irU,.il«a'^firit place winner in 
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post president of Green Briar Camera Oub 
(Chicago); M. D. Meiser, APSA, post pres¬ 
ident of the Elkhart Camera (Ilub (In¬ 
diana): and J. Musser Miller, La Grange, 
Illinois, former president of the Photo¬ 
graphic Guild of Itetroit and West Subur¬ 
ban Camera Qub (Chicago). 

Individual winners were as follows; 

First Place; “Tilting to Windward" by 
Victor A. Lookanoff, M. D., Grosse Pointe 
Camera C3ub. 

Second Place: “Approaching Storm", by 
James T. Johnson, Channel City Camera 
Qub. 

Third Piace: “Industrial” by Bob Wilkins, 
Tiro de Los Padres. 

Each finishing the season with over 300 
points, the following clubs will be com¬ 
peting in Class A beglniilng in October: 
Mission Pictorialists (Ssq Francisco', ColL' 
fomia), BordesviUe (Okls), ComeiM Clubi 
Albany (N. Y.) Chunern Owego 

('N. Y.) Camera dub, PrleonO tlsinera 
Club. (New Orleans, ikh AUseodero; 
'(Colifomia) .Photogra]diiO, - Sohjoty,’.. ud 
Oklahom Camera dub' fOUwoMilo dty),. 

Nest month the' M$l^. get*’ 

under way. Baltlmioce ' Cnnt^ . 

:bM»t hr the (Jclohei^ jUdglbitifr^'^ 
JoodliM dite h 

,. .Hive'ww to enter ydv 
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aote* ITumM (KiniM 
LiNfMi C0mm CM CCIilMn)\..' 
-Blwltkawk CubfTB Cllfh liM#> ^ 
Cm Vriv (Chie^y 
VTeim Xwm (ClerelAod) 

Tli« tM Mi«i (Ci» 0 ; 

Cmb PoImM (DHroli) . 

IMlt Ctoura CM (New OrieMl 
QapM Citv (ClndaMBtl) 

Nlifwi Pauf Gamer# CM 
Foft DatAom-CUeago 
Aeadray of Soieooe 9t Art (ntif) 
Bfirkalay .Camaro .CM 
Mamphli Cmnara Chib 
JarteM Parlt (Ghlcaio) 

Rock lalaiul (llBrnd^ 

St. Loula Camr* CM 
Sfaifftwood (Milwmkae) 

CemaBtowB (PbUidelphU) 

San Lvie ObtoM (CaUf) 

Niharika (India) 

Photo PietoriallMa ‘ of MUw 
VcBaago (oil City, 1^.) 

Gbanaal City (Smita Barban) 

Club Fou^frabao da Gobi 

CLASS B 

Club 

MImIoh Pklmriallete (Calif) 
Bartlaevllle (Okla) 

Albany Camara Club 
Ow^o Camero Club (NY) 

Orleani Camera Club 
Atanaadaro (Calif) 

Oklahoma Camera Club 
Ft. Steuben (Ohio) 

Tripod Camera *Cbib (Daytoo) 

Eodlcott ^nera Club (NY) 
Indepandeoce ^mait Club (Ma) 
Erie Pbetographie Soclpty (Pa) 
^nutbarn Obla (Clnrinnatl) 

Brcmcrtfw (Waablagtoii) 

Ralee (Roobaiitar) 

Mycore (India) 

Bell Camara Club (Denver) 

Waterloo (Iowa) 

Riebmead View Flndeia 
Mid Sonlh (Mempbla) 

Tucami Cmnera Club 
Falmmitb Camera Club (Maaa) 
Maywood Camara Club (NJ) 
La«la«Clark (Waablnftan) 

Camera Art Club (meUfan) 

Silver Box (Montana) 

CpdeB Camma Club (Utah) 
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atmjrioHML rottmuos 

ftal. Ilarlat I. Pany. Dirmtmr 
Ton Rm RmO, BI Pmo. Tum 

poMTiutr rourrouoM 

Pfrfarli CahrM, DlTMlar 

10 Eut Parth Simt, Chnlir. PMna 

AMSMtCM tXHUITS 
Tr*4 Pl«. APSA. DIrmetmr 
SOM N. M«Mu ROn Oilcaga 40. IIIIrou 

IKTSMHATIOHAL EXHIBITS 
V. F kllliiianakl. Olrrrt»- 
4 M N. aKh M, La Crom, Vu. 

CAMSKA Cl OB NUHT CIRCVITS 
Caataa ft Mmi, DIntimr 
37 Hoafalcad PI. Bafganflald. N. J. 

CAMSKA ClOB JUOGIHC SEKriCE 
PiwA Raaea Jr.. IHniciar 
313 Uanrea Ava. llampUa 3. TrHaaaaaa 

IHTEEMATIOHAL CLOB BKIHT 
COMBETITIOH 

Dr. Grant M. Habt. BIrevlar 

140 Vahay Cmi Rd.. Rabeatar 10. N Y 

BEH BALS 

Mlaa Franrra A. Hajleab, Dlraalar 
TMT SoMh Baaaall. tinaaia 40. 111. 

BEMSOHAllIEO BEIHT AHALTSIS 
I. Bwaad AraMIrana. FP8A, Otraaiar 
17401 Uaalaa, Datralt 01. IllaUtta 

BOatnUAH CUIBS 
•mb T. AB dw aan. APSA. Dlraalar 
IMT Q SBaal. Uaaob ft Nabcaaka 

poRriwLfo or Bournuos 

Immm T. Jabnaaa. Dlraalar 

ITU Calla Cam, Snta Barbara. CaUI. 

IHSTKOCriOH BEIHT SETS 
Or. Jab* 8. Awlaraa■^ Dlraalar 
lit Mali. BaA Bldg., Grand bland, Nabr. 

EECOHBEO lECTOEES 
PUUp D. Maglaa, Dlraatar 
00 Srtlai Stiaal, Bia^pait, Haw Yaifc 

SAIOH MOKKSHOB 
C “Jarry" Parbai. Dlraalar 
UO Raaalya Siraat. Jaabm. Ubi. 

ArAJtD or MSMIT 
dam B. Oafclbr, Dlraalar 
m Swth Ta^ Ara.. Oak Park, IR. 

SAIOH BHACTICES 
Raloh U Makaa. APSA, 
aM Pam AmaaB Babant. lUaaii 

MMO-S WHO m nCTOUAL 
mOTOetUtBMT 

C. A. Tanhiglaa. TMncUr _ „ ^ 

SO Chaiah Siraal, Niv Yaik T, Maw Yaik 

Boiwif nmosAL committee 

Rabait ft. MaPanU, ItfSA, Dlraalar 
aoai CHataa Ana. Sn Af«. B.I4, lUaaaapi B i, 
Waa. 


•ho ^|i d 3 C *A^ C b i ii g i HI, IBtaab 

OHMnXAfm 

Jaka «. Magan Ban. MA, PPftA. D Oa tlar 
laal Vdaai snan. PbRiiilgkli ft Pmm. 



Roward For Promptnoss 

By Eloriki R. Christhilf. Hon. PbV 
Dirrctor—PS.\ Ameriron Ponfohoa 

For years you folks have hern telling u- 
that It was impossible for a Portfolio to 
complete its schedule on time, that the time 
between stops waa too short, etc., etc. We, 
on the other hand had maintained that the 
schedules had been carefully worked out, 
and if more time were allotted between 
stops, the Portfolios would still ennn in 
behind srfaedule—inasmuch as the delays, 
in our opinion, were due to thoughtlessness 
on the part of some members, that 1% unless 
strikes or embargoes interfered, as they 
sometimes do. 

At Detroit, John Hogan made available 
two Portfolios covering darkroom controls 
and showing the steps from the original 
contact print to the finished salon print. 
Knowing that there would be a great demand 
for the two Portfolios we offered to have 
them travel the Portfolio Circles that com¬ 
pleted their schedules AHEAD of time. 
We felt that, judging from post perform¬ 
ances, the demand would not be too great 
and that we would not be beset by any 
problems. 

What happened? Well, it seems that 
Portfolios that had never travelled on time 
before began to come in ahead of schedule, 
and, as this is bemg written, the following 
Pirtorial Cirrles have qualified to have the 
Hogan Portfolios travel their respective 
circuits: Circles 60, 59, 30, 43, S6, 44, 42, 
55, 21, IS. 32, 10, 31, 19, 51. 9, 28, 60. 

The Circles listed above are in the order 
of their going on the reservation list. Don’t 
write and ask when your Cfarde will get the 
Hogan Portfolio, just figure it oat for your¬ 
self. The best that we can do at the present 
is to travel six Circles a year, whieh means 
that we are now booked ahead into 1955. 

Our only hope is to speed up the Port, 
folios a’bit in their travels, or else, perhaps 
Uncle John can be induced, in his spare 
time i?) to provide additional Portfolios. 
Tn the meantime I am looking lor a good 
pbeeito hide out in uiitil aS Cirdes have 
been covered. 

Chirps From tht AoUbM * 

'If ycM wfD remeudMr, serend'Bt^aAa age 
tlte hope was ei^tdiaed that «a Migtf he 


Photography vs. Golf 

Bv Chalus Gore 
Pictorid Portfolio #47 

Four ycars-plus ago I built my darkroom, 
joined ^rkeley Camera Club, and todt up 
photography m a serious way. It wasn^ 
long after that that I did what many a per¬ 
son has wanted to do and has often threat- 
cned to do; 1 quit golf. I resigned from the 
country club and sold my dubs in order to 
have more time for photography—and I 
have ncicr regretted the ebuge. After 25 
years of golf and four years of photography, 
here is how I see it: 

A round of golf kills a whole day, indud- 
tng time consumed in getting ready, or¬ 
ganizing a foursome, refreshing one’s sdf 
at the 19th Hole, and getting a shower. And 
for this, what do you get? Yon sink maybe 
one long putt or two, smack One or two 
down the middle, make a lot of bad shots, 
lose your temper and 82.00, bawl out your 
caddy and lean something new In the way 
of dibis. Your permanent possession is a 
bad score. Golf demands everything and 
gives nothing. 

Photography, on the other hand, is the 
ideal hobby because, like gdf, it gives you 
companion^ip with kindred souls, plenty ot 
exercise, and, unlike golf, gives you some¬ 
thing permanently worthwhile for your time 
and effort. Photography takes you places 
and trains you to see things. 

True, pictures are everyvdieie; you need 
not go farther than your own badtyaxd or 
town t0*find salon subjeots. But for my 
part, I like to get around, and there is far 
more pleasure in travel when you traiml 
with a camera and with eyes searching for 
pictures. 

With photography, you can always bn- 
prove your product; no one ever reaches 
the top or limit of achievemeaft 

Every phase of photography Is soUsfying 
or revving. Every^pieture le^ fine in 
the ground fdass, no matter how badly it 
turns out in the prink There is pkosiire in 
work done in total dorknesst thne to rdax, 
and when the sate light goes on, what a 
thriR u we pitsess the miisele we hare 
perfoimedl' Finally, Ae priui-T-soMSld^g 
permanent os a reward mtd f» ft ratdMMr. 
No phase of photogMmkr Httt gats eld or 
Uies^ to mo. 
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tfolpni imtk t» lb iilwf9r«td «lid 
•WlM V dMM wh> nimed oi. Thi* 
wm lit d|t tnt nib to Itpyrnw taeb tad 
mMr tUu m expoie a ntgatift or mako a 
pAntU litlMr fanoi an old aegaibo or a new 
M TUa dwBiat hat hotn bionght to 
IvU on ^temtim of dw portfoUo now at 
hukL The iin|nvanient of the portfolb now 
inder erithdim it fir hotter than the port- 
foUoa of ptit TBitt and it is enoouragiag 
and mueh non interesting to me than the 
average eshibition. In the exhibits we ex¬ 
pect to see the best at all timet. Whether we 
do or not is sometimes a question—at times 
I have nqr donbts. 

It has been my good fortune to observe 
many exhibits and to have been deeted to 
Judge salons and camera club competitions 
for the past fifteen years and truthfully, 
the portfolios have a place no other source 
can fin. They reach those who want to im¬ 
prove their work, talk shop with other 
members, and last but not least, acquire 
friends ^ over the world. Stop and think 
- what is better than a good friend, a pho¬ 
tographic pal, one with whom we have tbe 
same in common—talking the same language 
-swapping thoughts and enjoying things 
together. Or would you rather be like some 
exhibitors who arc continnaUy peeved with 
themselves, or with the judges whose opin¬ 
ions they criticise foiever and a day. 

Critieinn is a atrohg word and many 
photographers cannot take it—those who 
cannot have no place in photography or in 
any other hobby for that matter. It it from 
go^ constructive criticism that imi»ove- 
ment in one's work or pby will eventually 
show. Those of us who have gone through 
this trying time can well reflect back and 
point to the critic’s hard words about our 
pet print at the camera club, and wdl we 
can remember bow true his point of view 
was. And—upon making the print with the 
critic's suggestions, how much improved it 
was, or if he suggeHed the waste basket, 
how mneh better off we were to start over 
again and do something better. 

Hew can we judge our own prints? TUs 
is not always as simple as it might seem, 
yet there u one method to be tried—haring 
had a fair amount of auceesa Make the best 
print foom your negative that can be made 
(your first ^nt will not be the one—^maybe 
t^ twelfth or the twenty-fourth Wiill M 
mount, spot and polidi it—hang it in a 
place you can readOy see at all rimes for a 
one month pmiod. If yon like it at well at 
tbe end of ^ month period, the picture has 
somethingi Then ask yonr friends for their 
opinion. If they like it, it it successful, lliett 
send it out in a portfolio and see what the 
Commentatort have to suggest. Suggestions 
will be made. No print will he perfect, and 
an of ns have ditbrenees of opfaiion, and 
living in a democracy we have die ri^ to 
state them, and most of ui do in no iman 
mannw. 

(law again much ImpMvement hat bean 
made, and at rime goes on yon too wSl be 
in the eiWtlea fieti ‘Vim aB it iiM and 
done,' lUs it what yen are itriring fn. 

* 9<li|t of luck, both pfoNMidl^ and oihi^ 

SttfUAerlMik 




Fnoiwc CaivuT, iftteetee lilitttr 

Have you ever tried outdoor ptttraitim? 
Very good retnlts cad be had ontaida in ^ 
shade. In the ahado we get trice, toft, oven 
lighting. A white caidboud reflet can he 
held close to one side of the few to lli^blea 
up the shadows and give a little more round 
ness. 

In either event, indoor or outdoor pot' 
timiture suffers greatly from lota of charae 
ter. Very few amateurs as weU at profes¬ 
sionals have the knack or ability to capture 
the true character of the titter. Most pho¬ 
tographers set up the camera, lights, poae 
the model, then say “smile”, click the dutt 
ter and there is supposed to be a picture. 
Many wonder why. 

While getting the lights ready, the pho¬ 
tographer should engage the model in oon- 
lersation about his interests. In to doing 
the model relaxes and when the rime comes 
to snap the shutter, you get a natural smile, 
with life and spaikle in the eyes, and in 
most oases the true character of tte model 
shines forth. Even if the picture it not to 
be a smile picture, with sparkle in the eyes 
you capture a more lifelike expression. Who 
wants a picture of a dead pan? 

For more ioformation about how to take 
good portraits join a Portrait Portfolio. 
We can help you to nuke better use of the 
lights pose your model in a more pleasing 
manner, and do all those other little things 
to help you make a better portrait. Our 
Gnnmentators are among the best portrait 
makers in tbe United States. 

Done* Piefwrct On Display 

One of our (Commentators Miss Cerda 
Peterieh, had tbe second in a series of tbrw 
exhibitions on "Modern Dance Today” on 
view through June in tbe Music Ubrory, a 
branch of the Now York Pnblle Library. 

Miss Peterieh uses chiefly a ^wed 
Craphie with multiple flash synchronise to 
the focal plsne shutter. The photographic 
styls she says should reflect the penou- 
ality of the dancer and the style of the 
dance rather than the personality of the 
photographer. 


iSalon. 
Works Koi 


C. “Junnr” Dhues Director • 

Beiiig the Direotor of this new aetivity 
hw itt wwaidt and oompensationi for the 
worit iawiwd. . 

fat Jastanoe, I leegntly teceired, among 
olhtn, Aim twmtrtdfiig negativet, Gronpa 


.. 

Approochlng Storm Jormt T' fiMwp , 

Had Plate—lutte 

ate befog formed now to teeelvo thew Mffo- 
rives but I would like to toH all of yon i^boftt' 
them because I would like to OM Ow a y oB O 
that fools the need for fogproring theft 
tograjdiy participate In tho Saloa Vwhmpk 
The first of these is a character ati^> 
The pictuK ta that of a nriim Caatemwan 
in the attitude of pnyn'. Ragaxdittg At 
negstivs the Matter adrised that he par- 
posely overexposed it one step end parier- 
developed it 20%. As a te^t it abeiM 


PSA Recorded Locturo Ptegitim 

The Reeotded Lecture ftofiom of 
the Pictorial Division offers the fol¬ 
lowing programs for year AA. 

No. 1 An Analysis of Reeognfosd 
Salon Prints by Ragnar Hedwvall, 
APSA. 

Ns 2. Commentary on Reeogaiied 
Salon Mnu by Morris Gvila 
No. 3. Ontdoor Photography hy D- 
Ward Peats FPSA 
No. 4. Still life hy Ann mgec 
Dewey, APSA, Hon. PSA. 

No. 5. New Prbria for hy Bntv 
ban Green, FPSA. 

SPEOAL Photography of tho Node 
by P. H. Oaliaim, FPSA 

A deposit of 125.00 AoaM eoecoi- 
pany an order. A larriw dune lo 
mode for each Leetnre. The SPECIAL 
costs 110.00 end shooM be cedat^ 
directly from Mr. Oshnan, Fw efote 
which are members ef PSA hgt are 
net affiliated with the PD the dhaitge 
ia KAO. Qtibt which jnw aRnfoted 
with lha PD will be ehergad 1100. 
Ihe service diaige fa dednetcd ftmi 
yonr deposit whan laetnre la lettinad. 
Clubs or groups oM nienthdra el PSA 
will be quoted ittieea on leiiaefo te 
the Direfoor. 

For Nea. 1 to $ order from Phffip 
& Mapbs DtaecUtt, Reeerded Let- 
tort Program, SO Spring Street^ 
Rrookpoft, New Yorie. 

Per the $PS(!3M, ]deaie eepterit. 
P. R. Oehnen, IPSA, 230S Ibenrin 
Avenst, (Saefonmt 1^ rihie - 
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—n VWOak t» dw ewgoi M qi 

MM « (Uglil tik {i«iMnl of tiw ImM 
lb htnM b atoMiplo •* ^ 

««r lOHliMrw ^ b* thoHlder. then iabhod 
Htiflst wilrtu all four tidea di^r ’with 
ikw to hon the eye wlthis the pfoture 
aroa. jiartieular nagathre could be 

prlDtcd by tilting the head hadcwaid with 
eyee looUag aii. It could alM be printed 
ainight without revening the aegatire. Both 
variationa would make a very aaliafactory 
print. It haa all kinda oi poaaibilitiea. Hia 
11 a 14 print and hia actual Balon Print 
which will be awarded to the winner ol Ua 
group are out of thia world aa far aa print 
<;uality ia concerned. 

The aecond of tbeae negativea ia a marine 
acene, a aailfaoat heading out to aea pulliag 
a am^ dinghy. The aailt are full and there 
are Jnal a few email cbuda which inciden¬ 
tally need Iniming in a little to bring out 
tlwlr full beauty. Thia print waa made jnat 
aa the Maater t^ the picture but the burn¬ 
ing in of the clottda and again liaahing all 
four aidea aliiditly with raw light improved 
it inunenady. The print ia blue toned and 
very beantlM inde^ 

Do you have aapirationa to make an ab- 
atract that will hmg in the Salona over 
aeventydiva percent of the time? I have a 
negative at hand belonging to a Maater who 
ia a ‘bmater of abatracta.” It haa detaila 
galore and beautiful tonal quality from 
white to blaek. The center of intereat ia 
properly pieced in the lower left dominant 
thiid nd eontaina the li|d>teat and darkeat 
paita of the whole picture area. The Maater 
wrote me that certain changea in rompoai- 
tion would work equally aa well aa the way 
be printed h. Tbia print waa alightly toned 
in Ndaon’a Gold Tonor. Subject matter? 
Oh. ihafa a aecret. 

If yon bavent already gotten in on the 
fun of printing from one of the Matter'a 
negativea yon don’t know what you are 
miaaing. You will find more of the detaila 
of thia new activity in the Augnat iaaue of 
the Pktorial iKgeat. Write me for an ^ 
plication bhnk. 



Memaiioiial 

I^rilfolios 


SuiaiT D. SOBI., ifiaeebio EUtor 

Ambocao^or^g PoMon Opwi 
YeOi your.eyea are net dbeelvfait yo»~ 
tlMN ia an Aatbaaaadot’a job open and YOU 
can qudifp. t 

Picil,ai|d pnbfbly moat invortant, ia that 
yen bo wMe-beartedly iatcreated in a bet¬ 
ter wedd, in « free erqld and n wwU 
(Vbn g imfo g m pili r a egn taka pfoterea 
e^ttay want ta,^wlin they,-want to,'nnd 
W amnt to. Yon mm bno 'n pr»> 
b paailf’df %>4apS^ , 
nownt ^ wMifc youMW to * 


iKibl 

. “Ml _ _ 

elgjhto otiMT tdn foindi M ad id' dp ypmr 
job in tba boat m a da a r yw BM. 

yon aee. the boat part of lUr Mb b dad you 
wm get in return do nmoi or nwH £mm 
the pei^le yon work wflh aa yon put into 
'your new p oa iti on. 

Photogaaphera ia a finoign country an 
much intenated in eatehaiitfug not tmly 
printa for conatruetivo eritfolam hot alto 
ideaa on techniqnec, idaaa on the ooncep- 
tion of a picture and hfoaa on a fiiU story 
of compoaitioo. 

It baa hoen a long proven foot diet if 
there ia a proUem of miauaderatandiiig or 
indifference in front of yon—back np and 
find a common ground or intmreat end fhen 
walk right over the dtuation. In other 
worda, uaing photography aa your common 
intereat—^work togedier through thia aubject 
to learn about each other and in turn yon 
will aoon underatand each other. 

Now 1 know that there will aUU be prcb- 
lema but aa an Ambaatedor of Good Will 
from American Photi^paphera, to aome for¬ 
eign photographeia, yon can do aa much 
good aa a hundred bnthela of wheat, or 
some hern of machinery to atimnlate under- 
atanding. 

Right now, today, there ere aome very 
rich poeitiona open to YOU, if only you will 
accept. Any indiWdnal, or a group in the 
Society, that ia intereMed in euch a posi¬ 
tion, with the exchange being printa in a 
portfolio, should make appliettion to CoL 
Charles J. Perry. There are people waiting 
m both Japan apd Chile aa wcfl aa other 
countries to start an exchange wifh YOU. 

Won't you take the jidi? 

F/rif Dominican Kepubllc Salon 

Juan Uliaea Garcia, General Secretary of 
the Dominkan-Amerioan and Caiibbean- 
Americon Portfolka, haa completed die or- 
gankation for the First International Salon 
of Photograidiy. The Salon k under the 
joint ^Hmaorahip of the Dominiean Pboto- 
giaidik Society and the Dominkan Amer- 
kan Institute of Coltnre. 

The lateet news of the Salon k die mag¬ 
nificent geitnre of the D omink a n Eepublk 
Prraident, Dr. Molina, in donating u 
top prise to tbe beat print of the sabm. Thk 
prize k to be in die form of a Comeratone 
Memberahip ia the PSA. Thk gift k tangi¬ 
ble evidence of tbe warm foeUng exktin g 
in our International Portfolk program. Tbk 
is partknlarly true in tbo Oomiaieaa-Amer- 
icaa Portfolk nnder tbe abb dbeelka of 
Sten Andenmi, the U. S. Goneial Secretary 
and Jnaa Garcia, tbe Genanl Secretary fot 
onr aontbem frieaida. Tbit type of gift mnt^ 
be moat gratifying to tbeae two men wbo 
have worM ao bard and wbo bave btdlt up 
such splendid coopeiatiM betwoeu tba taro 
ttatkna. They are both true Ambacaadora b 
tbe friteraational peimM. 

* f 

Now Chairman VMh Mutko 

Say Mkaa, AP&A^ dw Wear Gbajnnaa 
of dio Pkti^ DkbiHi arid n aaonlary 
for tba Samnd Carlbbeaa^AaaeikMt Itter- 
natkMl PwtfoUo bat iwl SnWied ArVfli 
t« iMehwi m 
he A Meidtte le 

IbLiWlitt<{|e MTjk 

jaaau i^wr\ef »ap^.nmnnmo*anMmT 



A. Lvinfi PaacBau, Atmckm KJSior • 
Sapkmbar 

“.,. And then tbe whining eehod-bey, vrilh 
hie aatehel 

And shining morning foee, creopinff Bke 
snail 0 

Unarilling to sehooL* 

Did your brat act like that on die first 
day of school? If be did, yon haaent trained 
him right. The American paUk tobodl lyi- 
tom ia one of the great demooratk batitu. 
tkas of the world, and tebool attendance 
should be hdd up aa n rearaid fn bMig 
bom an American, not aa a punkhment for 
being under foot for five yeaia. 

We trust you got out the old camera and 
made a reconl of Junior aa he Maited off 
on that great adventure, and we hope ibat 
yon cani^t the eager kok on hk “ahhilng 
morning face.” 

In years to come, yon will look npon that 
picture as one of your prised poaeeaskna, 
but guard it weU from Jnnkr. fri a few 
short years, he will be grown up, w ddak 
far is, and he will resent your inalatence 
that he once looked like that. 

The old verse that starts: **niirty days 
hsdi September” k still true and they are 
all busy days. Aa far aa camera dubs are 
concerned this k really the beginning of 
the year and the first week of school will 
scarcely be under way until we have to 
alert scurrying around to get the winter’s 
program atart^ 

Print CIreuHt 

If yon plan to get In on a Camera Qnb 
Print Circuit, betm not wait to aee what 
your members did over the vaca¬ 

tion, but gather up the three beat printa of 
lest yeer. Then write for an ant^ bhidc 
and get an early atart 
The dbeetor k William R. Hutehinaon. 
When filling out the bbnk gke him eeeond 
and third preference on dates if poasyfie. 

Kacordad Lailvrat 

If your elnb hu some maney b tbe 
tioasnry hnt still baa to kaap w ftb b • 
Umitod budget, thera b aotbbg qnito equal 
to a teemdad betnie. See the Hat of avidl- 
dib snbjeota on an affjobtag page. 

Sereral of your m em h em vrill bavo alMe 
projectota, and if you ean find aMneeue wftb 
a raeorder yon will be aD act 
Write to Philip B. li^lb• fat • mtiafac. 
toty date. 

Jutting Sairlett 

At tom tbM dmfag Ae pear^ pM wlB 
mm' to bnv « 41 mm mmdm geeampbM 







AMfo/fo of Portfoltm 

It you km u dob room wiiii moUiug 
ipouad Ae voKi £w the iHq^y ol |iietaioii 
Am dnuU hug • PertMlo of Pottfaltoe 
tt •Me OHotlof dwthig the wioter. TUi eu 
bo done aloag wiA your regnlir prog mn. 

Perhipe the director of thb aethrlty will 
let yoh keep a thow on d!q)lay for a longer 
period. For a iultaUe adiednie write to 
Jamet T Joharon. 

Aanrkan EMblh 

There i* no real aubititnte for the printa 
the memben make, ud aa long aa enoad> 
of them come in, the meetinga will be f^ 
of life and vigor, but after a few meetinp 
there will come a lulL Then ia the time 
to bring in a ahow from the outaide. 

Write to Fred Fa, Jr„ for hia lateat liat 
Be aure to teU him the approximate date 
the pieturea are wanted. 

Porffoffon Cfubs 

If you live in a diatrict where a number 
of PS\ membera belong to Pictonal Port* 
folioa, you may take part in u enjoyable 
aide activity by organixmg a Portfoliu 
Club. A club with aa few m four membera 
will get recognition. The director ia Sten 
T. Anderau. 



DSssafhtaefion 

The July PSA Jodruai. md the Anguat 
Camxra magazme both report new methoda 
in the judgmg of photographio exhibithma 
BoA of theae reporta inmate further Ae 
growing diaaatiafaction wlA preaut meAoda 
of judgmg, and pbotography’a deaire to 
atrengthen ita poaition aa one of the arts— 
to come of age. 

For the more we atudy diotography and 
Ae more we atudy painting, Ae ckaer the 
two aeem, to come, ^^ey ate boA concerned 
wiA conveying feeling withm a ap*ce 
bounded by four aidM and lyin^on one 
plane. 

The nilea of photogra^ ud Aa rnlea 
gf painting are Ae rnlee of gtajdiic an. 
Who is W uy which mcAod of conveying 
Wing ia better. 

The nlea of grammar govern hoA Ae 
ippl^ word and the wifttm word. Cu we 
uy either ia betterf Ne, they ere used by 
paiople for dfierut pmpoaea, and Iqr dif- 
faroat puple f» the asau purpoae. But Aa 
nilea alw guMepoats for heA metbodt ef 
upMadhn. 

of tbe Judgw of A* 
we who aM phe< 
pafdewvfoihdA 

JMifa# fllfllrifWL 



uamfotlmfAndauigiM fh a tagf ap h iii f ' 
cu he u h tatu m en t of inMh w M toilin' 
meot of diatortfoo. It dq^Ab da tho |h0> 
tograplwr. 

Maybe Aa whela diautiafaetfoli about At 
preaut atatua of pbotegcupide onAlbltfaM 
ia a refleetfon of enr orn diewriafOMfoii 
with what we are produdug. Wo oie bob- 
mg for Ae road which anil bad os A 
gruter utiafaetioa in oar ^wtognphio 
work. 

Maybe if we chuge our meAods of }ndn 
mg our exhAitiona. u auggeated in the 
Puyallup, Waahington experimut, we eu 
get aw«y from Ae unjMct type ef picture 
ud become more aware of the picture 
which growa itt appreciation and importanM 
tbe longer it la aeen. WiA Aia ayaton onr 
picturea would need to convey mere emo* 
uon to Ae viewer—they would need to 
arouae more emotion in Ae photographer 
who takca Ae picmre originally. 

The PSA la diaMtiafied wiA many things 
in photography aa it ia today. And the work- 
era m the Society are striving toward prog- 
resa— they are working to make photograiAy 
better—techiicaUy, eatheticelly, crutivdy. 

Photography eu come of age. Photog¬ 
raphy will come of age—but wbeAer that 
eommg of age is haatened or retarded- 
only the photographera of today can decide. 
Through Aasatisfaction cornea change—ud 
through chuge, properly directed, cornea 
progrem—iSiEU.A Jxinca 


Comina Salons AgiweinQ to Follow 
PSA Recoiwnondcrtions 

Note H aioBoflhrome piiata, C oolor pnata, T ooler 
InoaparaaelM, SS itareo ■USea, I, wonoeaniBw 
•lidao, A oyetulaclarol prinia, S lelaBtlBa or natoro 
prteia Bout fea b It W Si aaefa olaaa iialaaa other 
wiao apeclliod Kooofailua The amoohroieo per- 
lloaa ^ aaloBo lutoS hare laitial Pbtorlal DMiIen 
approval Chack aalea Hat of apprepriata dinaloa 
lot neopiulloa o( olkv aaeboiia. 

$40 PAVIO (M,C) EihiUtad dortoa Saplaiabar at 
Praataa Kata GaUatr Data FotaCliu Claba Baa. 
dolraata, Ria Araabaadm lid, Saa Pavla, BndL 

riTWdmiSAm (U.c,s) EthiUiad danai Saptam- 

bat at Jahaiiaaabati IVbba Idbraiy aad Darkaa 
Haatalptl Art GaUatr. Data* Salaa Saerataiy. Baa 
aaaa. lohaaBaabaig, So. Abba 

/AUUd (KO EaUUiad la Ahaudabad b Sapl.. 
Batabar ta Otlabatk DaUi T. P GaU, Baap Ctataia 
neiatligtta, Salapaaa Road. Abandabtd I, ladli 

ngTMlAND <K,T) BabOltad Sapt. lU Daui Matr 
J, Kibaaea, ISIlt MaCaaaa Avt« t3a*tlaad II, 
OUa 

rOKTO (H.T) BaUbUad datbe Oalabar aad Na. 
roabaa at Pokpa aU Oaaka. Datai Xataae Tbka- 
bivi. UM KtahlWI. Naar T<*t% Japaa. 

APr tBAUnt kthlbttad bmbabs Oal. 4 

41 An Gatlarr. Dalai ■. A. tmm. Baba Baap, 
PO, Baa nt. H aail l iaa, Knr laalaad, 

Moxrgrgsr OQ CddUnd Sapl. Utt at Vaataaa 
WaMWtaa Pah, ftapaUap. Dalai Gaa. KM A h i 
Aahna, W aa Ma g w a. 

rwm <M) BaUdiad Sapl. IT la Oal. ^ Datat 
Saaiab P awstaBai Sakalptaai Vb Bagba IsLftaba. 
Iialpi 


MiAiUMBir 


ou t4t at MWaw, 


gla PAPi UUA'+ 


BMot^r BBAfitoKr , 
fUMMbil Oai* BW at Al* 

(NnM, Ms pW 1 ^ AadAlSiipSf 
Btaahtaab gapaWb. ^ o'. 

MntoU OM!) Ciana iSa 
w Daa. » atafafo bWUjar I 
eafi gvio KBbiaatoaJfc nto 
da UaOa^ Baa lata Ba Mtaa U 1 
Maataa, . 

SAHtA MJIBdlbf 

Nav. IM. Dabt Vb. A. i»mf4 Ml 
St. Saata Barbara, OaHlamb, t ,a i '(-j 
KOHO gONG <K,C> OaaaaOb, tb 
taa aairtd. EaUMiad Dta. 14. DutA 
tCMa, a/a 8aai ttlae tu, Ma IB 
Baal. Haas Kaaa, CUaa ' , \ 

rterOBIA (An cieaaa Oat ». Bato CM jw 

priaia. CakOdtad Nav M*|l b MNMO^ 
Data! faa A. MaVlat tin BaUdI gib, P l A Wto 
B C, Caaada 

AnitOMA 8TAn Pdflt (At) Gbaaa Oata A. ikUf 
taa aisa (or prlaia. PabABad MW tvA PpAr 
MIh Aaaat Bcdat, Sapl ol PbaMsbyllp* glMdb 
But* Fair. PIiomUii. Afii o 

mtmrAPOttS (AC) Ooaao laa A W*f tb'' 
saw EikiUtad Pab, S4t at AaabNaa S u l liB 
laitmia Datat Vbiaa Aadanaa, US A Wk JA, 
Mtaaaapolts Mlaa 

ROCBKSTOt (Ar.T.S,S8) (Soaaa PA. A 
Mar aM Dan loaoO MtOar, SO PbbmglH; 
Roahaiiar IS, N, V ) 

orm sAioKA , 


MOTAl (AC,T.S,SS,A,MP> MBUd al . 

Lrada akd Brhiol Sapl tl la Baa. A Dabi Am*. 
Bopal PhotoanpUa Saalalp. M MtaW OSA Jdlf> 
daa SW 7, Kabaad. > « 

dWrrSBP (AC) EthIbIMd Sapt. tSdO SI RWlI 
Baalaalaal Saabip Dm* i Ik. BlifQiawb, Isf 
Dambnasalraata Aalvaap, Batphiak , 

lONDOH (AC) EaUbhad Sapl. Ifl M Ob. % A 
Bopal Saalalp at Patalaia b Vataa Cg a W I. DUI 
Saap, Laadaa Mam at fhaiairapbp. BMP ttmitt 
St, Naw Bead St. Laadaa VJ, Bsbaad. 

€APK town (M4.S) laWMlad Bapt. MdA Mil 
U J Snbp, SKaa Saap, P,0. Ba« Sttit ^ 
Toaa, Sa. AMaa. « 

arocKmiM (to BdniMd la OsMbaa. ^Mai 
Smdldi Maataa CoaipaiMon. Ban StA BHalWMia 
a, Baadaa. 

waratit oitrAm (AC) BahOdbi BnaM to 
Ort U M vaikaa Pofcaa tUawr aSd'AiB 
Uaaaan Data. A B Adaaaa, IBS MBMIaal gA 
Leadoa, Oataito, Caaadh, a 

UOMUAHA m Oataa Sapl. ft BMMNfl Mh 
29 ta Daa A Dmi Pvb b 
Bnaa, Lap! Pat g tjabliaaa, J ) t pi a>|| ^ 
BdJUGOSd (H) Ctaaw lapt, A SMMwf Mi 
S.A Data* Saarataap. SabadSl to ll( W I | ||la tots 
taiaiaia, Haaa da Sw P» BOA S^fSBrnK 

laad PhoUaiwAta Saaho, |U». Aw ^U|, aliito' 

baita Saathara BSadalA Ba. ''> 

iro os usMiso (ACttotabto onto 
tast. No b VeaatoMt .toe’ll 


taaw» MAt) Mb. A 

g Wir* tobi Si, A A kiaaA SB 
IwM It 

'S.tV.'n&o!!®}' 
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PSA COLOR DIVISION 

- ■ Ceorce F. JoHNiON, APSA 

Forestry BniMinc, State College, Penna. 


CD Officer*, 1952-1954 

Mrs. Blanche Kolarik, APSA, of Chicago, 
Illinois will be the Chairman of the Color 
Division ^or the 19f)2-S4 term. She is widely 
recognieed for her outstanding exhibition 
record, for her eflirirnt compilation of 
“Who’s Who in Color Slide Photot^phy” 
over many years, and for her untiring ef¬ 
forts in behalf of color photography in the 
Chicago area. Mrs. Kolarik served as CD 
Vice-Chairman fluring the f«st two years. 

The Vice-Cihairnian will be Paul J. Wolf, 
APSA. of Hawthorne, N. Y. Mr. Wolf has 
ahly served the Color Division as Chairman 
of the Honors Proposal Committee, Eastern 
Elditorial representative, and as Secretary 
during the 1950-52 term. His enthusiastic 
efforts for the advancement of color pho¬ 
tography as an exhibitor, judge and exhi¬ 
bition director, as an officer of local color 
clubs, and as a PSA Committee Chairman, 
are widely known. 

Merle S. Ewell. APSA, of Los Angeles, 
will serve as Secretary. Mr. Ewell has been 
for many years one of the leaders in his 
widely recognised loeal Color Camera Club, 
and has performed a most creditable service 
to the Color Division during the past two 
years as supervisor of the National Club 
Slide Competition with 138 Clubs from 35 
States and several foreign countries taking 
part. 

The Color Division is fortunate that three 
such able and experienced individuals, have 
agreed to accept major responsibility in the 
Dfvision for the next two years. Our con¬ 
gratulations and best wishes go out to them 
on the eve of assuming their new tasks. 

CFJ. 

Tokyo Tidings 

The Color Division Hospital Project has 
received the following note from the Ameri¬ 
can Red Cross in Tokyo, Japan, which dis¬ 
tributes the color slides we donate to U. N. 
Army and Navy Hospitals in Japan and 
JCorea. We quote: 

“During the past week we have received 
three boxes of color s]ide.s from you. We 
thank the wonderful members of the Pho¬ 
tographic Society of America most heartily. 
They could not have come at a more op¬ 
portune moment, as for the first time we 
had no back log of slides to fill our monthly 
quota of 3000 and those three boxes enabled 
us to fill the need on time.” 

The Red Cross quota of 3000 slides per 
month is only miough to provide slides for 
the hoqiitals noW receiving service. To al¬ 
low for an expansion of service we should 
be sending them at least 4000 slides per 
month. Actually, due to a dow-down iii the 
mimber of slides being received we have in 
recent months been able to send only 2000 
to 2500 slides a month. So a* can be under- 
MoofL slides are needed badly for this onV 
standing aervfoa to hosp^lia^ Service, men. 
and wpmep: .PfoMa sm whatever sUdet 



you can, with a simple identification as to 
subject matter if possible, to Karl A. Baum- 
gaertel, 333 31st Avenue, San Francisco, 
California. 

Modal Winnors in National 

The fifteen medal winners—top slides of 
the 3468 entered in 1951-52 in the National 
Club Slide Competitions. >has been an¬ 
nounced by Merle S. Ewell, APSA, super¬ 
visor. 

In Class .AA, with 39 Clubs entered, the 
final winning individuals were: First: “Last 
Cleam’’ by H. N. Fulbright, Boston Camera 
Club: Second: “November Skies” by Mrs. 
F. N. Decker. .Salt Ijske Photochrome; 
Third: "R.R. Snow-Melter IV” by Harold 
Sehwartx, Shorewood Camera Club; Fourth: 
“Lazy Canvas” by Helen C. Rahe, Ft. Dear- 
burn-Chirago Camera Club; Fifth: “Break¬ 
ing .Surf’ by Herbert Weihrich. Science 
Museum Photo Club. 

In Class A, with 47 Qubs taking part, 
medals were awarded as follows: First: 
“Design in Class” by David Murray, Rocke¬ 
feller Onter Camera Club; Second: “Sc- 
eured” liv Meida Hammond, Los Angeles 
Cinema Club: Third: “Ma’s Classes” by 
Art F. Shea. Tripod Camera Club; Fourth: 
“San Bias” by A. B. Hinkle. Diablo Camera 
Club; Fifth: “Dunes of Ibex Pass” by Ivan 
Murry. Taft Camera Club. 

In the Class B contests with 52 Clubs 
enrolled, the awards were issued as follows; 
First: “Quo Vadis” by J. S. Bbeckh, Tor¬ 
onto Camera Club; Second: “Routine 
Heroes" by E. G. Tozer, Toronto Camera 
Clttli; Third: “Pals” by George Merritt, 
Jackson Camera Club; Fourth: “Excelsior" 
by G. K. .Smith. Equitable Life Camera 
Club; Fifth: "Patricia” by E. V. Mayer, 
Equitable Life Camera Club. 

All clubs desiring to enroll in this series 
of five competitions in 1952-53 should con¬ 
tact at once Merle S. Ewell, 1422 W. 48th 
.Street. Los Angeles 62, California. Oubs 
affiliated with the Color Division pay no 
entry fee. others pay $4.00 or $6.00 depend¬ 
ing upon PSA membership. 

Chantlor Leads Who's Who 

Dr. M. A. Chantlei of New Toronto, 
Canada, topped “Who’s Who in Color i^lide 
Photography” for the period from July 1, 
1951 to July 1. 1952, published elsewhere in 
this issue. Dr. Chantler was the only ex¬ 
hibitor to have slides accepted in every 
listed exhibition. He also led in total slide 
Bcceptapces with an aggregate of 85. He 
was followed closely by Helen C. Manzer, 
APSA. of New York City, who had 84 ac¬ 
ceptances in addition to judging one exhi¬ 
bition where judge’s sjides are not listed as 
accepfed. 

Other exhibitors who had more than 60 
acceptances include: Karl A. Baomgabrtel, 
AFS.A, San Francisco; Norman,. R. RHce. 
Clayton. Miasouri; Louise Crgmer, Salt 
- Lake City, Joe M, pixo%. Roaeville, (follf.; 


..Ill mriim hk'— ... Ssii.tiiiiS. ■■s,»'iri i 

,, Ccaiing OJ^. iStdMtk^ "I';''. - 

nrrsm/neH au cobot, oeu i-ia, tssi^ tigik. 
n. Pvst suast, 01. rase Mss Os H s g Si 

term* Isms IHssa, Slf IsnalMnh Av« Hwis 

nssl. Pa, - 

TttlSA, Oat. U-lt, dssdBss 8sal.'W. lasr slUta. $1. 
Pansti Ssth C a s a Jay , IIIU 8. Vloisr,-Tolas, OUs. 

CHICAeO. Nsr. I-M. dasdUns Oat. 11. Pear sMw 
(all riaaa), II. Poami Attkor Paphs, dlM Cdbaat 
At., Vaatsn S|irlB|a, IB. 

WSSlSSim rAUer, not. M. dsadUas Oat. If. 
Fsor atidas, 11. Panaai E. A. Taakar, MIS Corlar 
At., St. Laala 7, Ms. 

UmSEAPOtlS. Fd>. 10-13, dtadUaa Jan. If. Poor 
.Udn 31. Forma! WaRen Aadarwa, 123 $. 7lli 
St.. MinneapDlU, Minn. 


Edward A. Hill, APSA, Fleetwood, Pa.r H. 
J. Johnson, FPSA, ChicagoA James A. Kirk¬ 
land, Chicago; Clias. B. McKee. APSA. 
Sacramento, Calif.; Arthur Papke, Chicago; 
B. B. Randall, Orinda, Calif.; Mabel Ross, 
.Salt I.ake City; A. .Stewart. .Santa Bbrbara, 
Calif.; Mrs. Sandra Thaw. Washington, D. 

and Adolf Vignale, New Toronto, 
Canada. 


Color by First Class Mall 

Starting July 7 and until further notice 
all Cine Kodak films, Kudachrome film 135, 
.335 and 828 will bn returned by the Kodak 
Company to the customer by first-class mail. 
This will apply only to processing labora¬ 
tories in the United Stales and Hawaii. No 
additional charge will be made for this 
service which is intended to avoid the many 
serious delays that have occurred in the use 
of third-clasa mail. Several months will 
■■lapse before notico of this change appears 
in the cartons and instruction sheets hut 
the service is now in effect. 

Whoops 

On page -139 of the July issue we pulled 
a hoo-boo. In W. K. Raxworthy's excellent 
article on 3Smm leaders and trailers, the 
typesetter left out a couple of lines and the 
whole corps of proofreaders missed it. 

The third paragraph should read: 

“According to the specification, the 
leader, induding the tapered tongue, is the 
first 814 (8J228) inches of film, and the 
trailer is the last 1.87 inches. In addition 
to the tapered tongue, the 8Vs inches of 
leader include the equivalent of three 24 x 
36mm frames ahead of the first exposure.” 

As it ran the statement didn't make too 
much sense but with the italicized portion 
put back in, it does. 

Our f>>logies to you readers and to Mr. 
Raxworthy.—D. B. 

Who's Who in 
Color Slid# Photography 
1951-52 

In the following listing are the names of 
those who have ha4 acceptances in at least 
two of the recognized exhibitions during the 
past season. Such listing is indicative of bet¬ 
ter than average ability in color slide mak¬ 
ing. ‘ 

The period covered is approximately lidy 
I, 1951 to July 1, 1952, with topie irregu- 
biritiet represent^ by. exhibltiona held 
within the period but catalogs not available 
in tfnp. 

i * 

PSAJOtmiAl. 



'' Onlf; ^ loUowfag esUUtiMut^ Mi. 'Ja.. 

.<ailCA.^, da. 

Ciii, JMsto, 

K Ctmnio, BAKTFOttD 1^ HAWAO. 
faxtUriUe, BUlwaultMi lUiuieapolia, MIS- 
SBWPPI VALLEY, ndlaiMpliia. Pitt.- 
bmli, PSA, Rocheiter, Saoramento,: Sih 
Lake Qty liSl, San Frandteo, SOUTH. 
GATE (En g land) 1951, South^te 1952, 
Southwest 1951, St. Louis, Tonmto, Tulsa, 
Valparaiso (Chile), Victoria, Whittier, and 
Wilmington.' 

One Canadian show did not meet requite* 
inents for listing, nor did any of the foreign 
shows except, the three listed. (Most foreign 
shows permit too many entries, or keep en¬ 
tries too long.) Aitho finally included, tliree 
of the American shows were borderline in 
performance and future listing will depend 
upon improvements in those shows. On the 
other hand, five American and one English 
show (capitalized in the list) were so effi¬ 
ciently managed that they received "special 
recognition”, including silver medals for 
their contributors. 

Since nature photography exhibitions are 
covered by a separate “Who’s Who”, they 
are not included in this listing. 

A total of 732 exhibitors arc represented 
this year, a slight increase over the last 
year, tho the number of exhibitions is the 
same. In addition there were 971 contribu¬ 
tors who were successful in only one exhibi¬ 
tion, and more than 1000 who submitted 
entries and had nunc accepted. 

Judges’ slides are not included in the 
following list, but asterisks indicate how 
many exhibitions the individual has judged. 

Die "Who’s Who" list is compiled annu¬ 
ally by national committee memlmr Blanche 
Kolarik, APSA, from card files fapproxi¬ 
mately 3600 individual cards) on which are 
recorded acceptances from the various ex¬ 
hibition catalogs. Catalog errors, variations 
in names and addresses, etc., require con¬ 
siderable investigation by direct inquiry. 
Color Division’s cross reference files, and 
other sources developed for this purpose. 
Most such irregularities have been elimi¬ 
nated, but if there are any questions, these 
may be addressed directly to Mrs. Kolarik 
at 2824 S. Central Park .\ve., Chicago 23, 
Illinois. 


Nam* md Lacatton Nxh, SUdaa 

Admt, Blancbe. Phoenix, A-rix. 3 4 

AtijiaiRf David F.* Rochratpr. IV. Y. 2 
Adamx* Frederic N.s Rtatcn Iniand, N. Y. 2 
Adamss Mr*. Leola M., New York. N. Y. 3 
Adam*. M/Sgt. Iseoa L.* New York. N. Y. 3 
AakaMti, AU. Jamaica. N. Y. 5 

Affnew, LoaiM S.. diirago. 111. ^ 

Afnew. Wallace G.. Chicago, 111. 13 

Aharn, R. F., Lm Angeles, Calif. 23 

Altman, J. H,« Rochester, N. Y. .1 

Araaden, Dr. l^win E., Toronto. Canada ^ 


Anderrgg, Engeae G.f Akron, Ohio 4 

Andarton, H. If.* Detroit, MJeh. 7 

Aiwhibald, Jamei R., Amaterdam, N. Y. IS 
ArmitroDi, A. Iflllii^. Columbn*, Ohio 11 


AmecoB, Cana, Kanotha, Wis. 

Arrleta, J« San Franciaeo, Calif. 
Aeli« BUI, Rlnnold, Ga« 

Aator, Mercedea G.« Sa^lle, LX, N.Y. 
Aodrlo, B. Nse Lmdoo, England 
Ayraa» Iraaa* Loa AngelM, Calif. 


Bagisfe Edgar $*• Ifanhattaa, Xana. 
BalwaaB, Eleuor, Yellov Rprkvis Ohio 
Bailor, R^atl Chriatahnrch, 


BaRasa, Rarry, New York, N..Y. 
Baneroft, CatberfBe» So i^aelMO, Cattf 
'BMhi. Jobs L.p Loa Angolofi CfeUf. 
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K. CMt, 'MMdlN^ 
e. Gyp lUeoodp CaUf. - . t 

Bf^y Or. C Bn Sah LglM CRf* UiaX S 
Bamtt, OdaMa B, Ball taka Cltf« Vfa[ 
BaftiMy Ca in a Ua, KayndUih Utah 
Benuoh, Or. Laa, BoeoviUa* CaUf 
Bataa, Woody, Stamford, Coaa. 

Baumbatfort M« E.. FoKlaad. Gra. 
Bavmgaartal, Karl An Be* Fraaabeo, 

ai. 

Baiter, Edith, Saattla, Waah. 

Beckwith. Maiy, Van Nnya, Calif. 

BeeLlcy, W* Maaon^ Doc^eld, kfaaa. 

Beeae, Robmt S., Stata Colima, Pa. 

Benl^, Samuel M, Mt. Vemoa, M« Y* 
Baniel, John. Caviaa, Calif. 

Bciixcl, Olive, Covina, Calif. 

Benxlnu, Aleaandm P., Loa Aogalaa, 

Calif. 
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•98 

82 

8 

4 

17 

81 

•29 
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C0i^,'O.'|Uj CMmSo.. tOi ' '■ 

Gaapafy, lohii Un Pwlh'.ViBfe*- \ 

Caaiaih^ Y. ^u'VdtaM ONM.ilai].::' W;'< 

Cook, daradoa 0»v l i ' a k a al do, 

Co«dta, Artkof -1-^ W Atfgi^ Cattfu ^ 14 
Cooper, Adfecd'Wo, Ifarlned,'Wyp- 

Coopridor, J. L., EvaaevtUo, Sndo ' B * 

Copattkavar, Blbm JU Baa^.' GaiUf; ’ S ' 
Craig, John L., MlaBit, FJa. 4 .' 

Craanar, Loula^ Salt Laka Cl|y« OtaR Yf 
Crawloi^, Georga, St. Louie,' llo, ' B 

Crawford, Hamnoad, MaBtoa*. Ohio t 
Caolta, Verna L.» Chicago, IIL 4 

Cuhitt, Ellen E*, Tewooto, Caaada. 2 • , 


Blaha, Mildred. Weatern Springa, 111. 2 

Blakealee, Bernice A., Springfield, Maw. 3 

Ilot’kinan, Dr. Geo. 11-, ban Franelacu. 

Calif. 2 

Rockman, Mra. I.ee, San Franciaro, Calll. 2 
Boeckb, J. S., Totouto, (.anada 2 

Bohlen, Robot A., B>»>twood, N. J. 3 

Boiler, Stanley, M D., l.«w Angeles, Calif. 2 
Hoatain, C. W., Ciuciuiiati, Ohio 2 

Hothe, Hans, Rlvenide. Calif. 3 

Hoya, Jean, Chicago, 111. 

Hradley, Dr. John P., Mortinex, CaUf. 
Brant, Warren E., Minucapolia, Minn. 
Rrauer, Geo. F., l.o* Angeles, Calif, 
lireidrnbach. R., PittidtUTgli. Pa. 

Brmnan, Mae, Salt Lake City, Utab 
Drethauer, Helen, Oakland, Calif. 

Brice, Norman R., Clayton, Mo. 

Britten, E. J., Honolulu, T. 11. 

Britton, Ivy M., Glen Ellyn, 111. 

Ilroadbead, Eleanor, iialeni, Maas. 

Hrogden, Robert P.. Berkeley, CaUf. 
Brookins, Glenn £., Snn Bernardino, 

Calif. 

Brnuii, R. G., Phillipsburg. N. J. 

Blown, Albert N.. Chicago, lit. 

Brown, Clarke C., I.na Angeles, CaUf. 
lironn, Dtttiglas M.. Salt l^ike City, Utah 2 
Brown, Earls W., Detroit, Mieh. 

Brown, W. R. J., R<iehester. N. Y. 

Bruhl, T.nella, San Bernardinff. Calif. 
Brumfield, T. R., Columbus, Ohio 
Rufan, N. 6., Honolulu. T. H. 

Ruilard, Elsie C., Chicago, III. 

Hutyesa, Dr. J. F., Wostmnunt, Canada 
Burton, Mildred, Atlanta, Ca. S 

Bush, John A.. Oklahoma City, Okie. 4 
111 tier, James P., Chicago, HI. S 

Buxton, Eugenia, Mempbi*. Tenn. 25 

Hjee. Mak'olra T... Petaluma, Calif. 5 
Bvritit. Maragaret, Long Beach, Calif. 9 

Byrne, Zora Kunliart, lIn|ikioa, Mich. 2 


Cmiplng, Roger If., Rochester, N. Y. 
Cannon, Jack* 5an Franciaeo, Calif. 
CarelK, Dr. E. J., Kencidia, Wia. 
Carlson, Esther J.. Chicago, lU. 

Carter, Irma Louioa, Manhattan Bcaob, 
CaUf. 

ChanihrrUiii, Horry L#, Dwiel Hill, Pa. 
Cbamhera, C* V*, Tuatln, Calif. 
Chantler* Dr. M. A., New Toronto, 
Can^a 

Chase, Margarat B., Denver, Colo. 
Cbear, John, Welwyn, England 
Chorpenntng, J. K., Marietta, Ohio 
Cfarirtenaen, Mmdc, Maywood, IR. 

Chnreh, Eleanor Now York, N« Y. 
Cismondi, Ed. L., Son low, CaUf. 
Clark, Dr4 Clayton N., Cbleai^, IR. 
Clark, L* S., Minnaapdla, Minn. 

Glavy, Irwin B., Berkalay, Cdil. 
CUytoa, Edward L** Toledo, Ohio 
Ctaette, Geoife M^ MaConnelaville, 
Ohio 

Clement, Luther A„ Phnadalphia, Pa. 
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Berger, Keonetb, Milwaukee, Wb. 
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3 

Cunning, Virgil A,, Conma, Cattf* 
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Berglund. M. G., Saa Fnueicco, Calif. 
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Cutak, l.adblana, St. Loob, Mbs 

'4 


Bcrka, Egon, Chicago, lU. 
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Bettencourt, J. D., Manchester, Eng. 
Biedel, Clark W., M.D., 

3 
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D 

Dab. Alan J.. MUwaukoa, Wb. 

8 
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Bremcrion, Wash. 

Blcdcnbach, John L., 

13 

19 

Darby, RuoseU E„ WastfioJd, N* J* 
Darling, John S., Chteage, IB* 

16 . 
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86 
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McConnelsviUe, Ohio 

2 

2 

Dart, ffalen M., Chbagp, IIL 

2 

2 

Ficlcnberg, Rev. R., Oil City, Pa. 

21 

57 

Davis, Bruce R*, Sob Lake City, Utah 

i 

• 

Bishop, DeWiti, Sacramento, Calif. 

S 

9 

OavissM, John, Oakland, CaUL 

4 

4 

Bittiuon, Florence R., Jamaica, N. Y. 

9 

J7 

Deantyne, Howard, WHUamsbufg, Va. 

8 
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Blackman, Robert C., Rochester, N. Y. 

7 

10 

Da Aab, J. A., Elmhurst, N. Y. 

2 

8 

Blahs, George W., Westwn Springs, til. 

•2 

5 

Decker, Mrs. F. M., Salt Lake City, Utah 2 
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Deeming, C. T., London, Eaglaad 8 S 

Deffner, W. J., BurUagton, Wle« 2 4 

DelL H. Cm Toronto, Canada 9 17 

Depiete, Rev. C. M., RltaviUe, Waah* S '9 

Derwich, C. F., Detroit, Miah. 2 ,4 

Desmond, Alice Curtis, Newburgh, N* Y* 6 1 

Dewey, Anne Pilger, Chleago. IIL 4 S 

Diaun, James L., Homeatead, Pa. 1 

Dixon, Joe M., RosevlUa, OUf. 26 - .61 

Dobiii’li, Edward, Cleveland, Ohio 4 6 

Doelle, Robert, San Bernardino, Calll. S 6 

Dollard, Ruasalt, Ka&Mw City, Mo, 4 ' 4 

Dffollitle, James E., Oaalning, N« Y* II 18 

Douglas, Bruce, Toronto, Canada S 8 

Dow, G. Wayne, Stanford, CaUf. 8 4 

Drubi^b, Edward, Daeatur, IIL 2 8 

Dueker, Pete, Jr., La Cuada, Calif. 8 4 

Duncan, Vernon P«, I«os Angelee, CallL 2 2 

Duvall, Albert H., Galetbung, IIL 18 19 


Eamea, Dr. E. Leslie, Loa Ang^a, Caltf* 2 4 

Eaton, Wm. G. M., Toronto, Canad* 8 5 

EbbefeU, Ernst. Jackson Reigbts. N. Y. 7 11 

Ebrrsole, Jeao, Santa Ana, CMlf. 2 8 

Eckert, Itioda Grace. 

Richmond Heights, Mo, 2 4 

Edgeumbe, Jean M., Roeheeter, N. Y. IS 21 

Edkins, Thomas R., Montebello, Calif. 5 8 

Ctdon, J. F., Melrose, Mwa. 3 8 

ElUnt* B*m. P*. San Diego, Calif. 8 8 

Eisicr, IrMic, Chleago, 111. 3 4 

Engel, Frederick W., Jamaiea, N. Y. 2 8 

Ergenbriglit, Kiie L., N<wth Hollywood, 

Calif. 4 5 

Ewell, Merle S., Los Angeles, Calif. •*! 1 


Falkenstein, John A., ThonasviUn, Pa« 2 • 2 

Faraone, Frank R., Oakland, CaUf, 1ft 88 . 

Faught, Dr. FrancU Aahlcy, PhlladtdphJa, 

Pa. 18 19 

Fay, Graea, Hackeniaek, N. I, 7 11 ■ 

Fcagans, Katherine, Breworton, Wash. 9 9 

Ferhier, Helen E.. Botenun, Moat, 2 2 

Fcblruon, Clara. Brooklyn, N* Y. 4 8 

Felix. Fred, Zurich, Switiarlaad 2 4- 

Ferguson, Don, Salt Laka City, Utah 8 8 

Femandex, Frank J., E. Roebaotar, N* Y, 8 8 

Ferris, Raymond. Cooma, Auatmlia 8 ’ , 8 ' 

Fields, Etinore, Phoenix, Aria, * . ‘ 8 8 

Fields, Geraldine Phoeala, Arit, 8 8,'. 

Fiona, Mrs. Vella L., Long Beach, GaltL 14 ‘ ,87>' 

Fish, John I,^ Rochester, N* Y. 2.8 

Fisher, Thomas J.. StatM bland, N. Y. 8 ' 8 

Flatow, Herbert leroma, Brookbw, N. Y* 9 .82 

Fletefaer, Carbnd B., Urfaana. UL - 4 4 ' 

Foley, George E., Bwton, Mass* S 8* 

Fondiller, Harvey V., Now York, N* Y. J 8 

Fong, Ray. WlUowa, CaBf* ' 8 8 

Pooie, Howard New York, N, Y^ 8 4 

Foatar. 1. Abn, Saa Db^. CM. * 8 8| 

Freak, Bdsart E., Yorit, Pm . ' * 8 ' 8 ' 

Fremmtaik Robart, OaBao. Wit, 8 8 

Freneh, Efiimhelh 8*. loe Angobs, Calif. 2 6 

Frenab, Goo, E», Loo Aagelai, CaUf* '8 8 

Friedman, Morttaev L*, Waekiaglon, D. C* 8 - 8 ' 
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V8Ucr» M* tUmtIdei III* 8 
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CrWHchttiii Imm* It OrleMUi l»» 14 

G«t4«er» tebvt 8 m 8iH Citfi Utali f 
6 ivH«1k. F. Am NwHi Phlaivll. If. 2, 3 

Ciurnrtt«, E. T.* Plimmlx, Atli. 3 

Gnlia, Victor N., Tvba, 0U«. 8 

Gfr4«u, Curb Zftv York. N. Y. 2 

. Cortioiuwr, Goblv, Socramento. Coltf. 4 
CoUeoUancrt C. W*» Fomt Crovot Ore. 4 
CibMO, H* Lou, Roebetter, N. Y. *1 

GiUm, Roy, Jr.. BcJiimoro. Mcl. 3 

GiR, JoMpb Bm Belt Uko City. Utah 2 
Gilloluid. Paul Sm 8t. Lonic, Mo. «S 
GIRocpie^ Dor. Chicago, 111. 4 

Gioirieb. Audray, Detroit. Mleh* 7 

Gtrtoa. Harold. Anahrim. Calif. 7 

/rlacki Herman. New York* N. Y. 5 

CoMherf, Virftnia, Readi^, Ohio 16 

GoldiMR. Edna, Great Neek. N. Y. 7 

Goldman. Robert J.« CreiU Neck. N. Y. 27 
Goldamk. Jack A.. Foreat HlUa. N. Y 12 
GoMataiii, Dr. Qiae.. New York. N. Y. S 
Coodbtn. G. N.. London, Engla^ 2 

Goodwin. S. Alleu, Worland, Wyo. 2 
Core. Cballia«, Orinda, Calif. 4 

Grant, 0. V.. Fianktia, Pa. 26 

Cray. Clark A.. Topeka, Kani. 2 

Gray, Larry, SI. I,ouia, Mo. 6 

Gray. Mra. LilHan, Chicago. 111. 3 

Cray. Ralph Em Blanco. Teaaa* 6 

Green, Cbaa. Hm Richmond, CalJf. S 

Green, Ceoive L.. Grand Junction, Colo. 3 
Greeniiood, H. W., HuUywuod, Calif. 2.1 
Gcaenough, Louise K., Bulto, Moot. 2 
Gregory. Mn. J. V. C., Dayton, Ohio 6 
Griffin, Betta, Stamford, Conn. 2 

Groner. Jrrrold M., CkJoago, IB. 4 

Gram, Germaine Anna, Roeheeter, N. Y. 4 
Grove. John E.. Hutehlnaio, Kane. 2 

Cmner, Cora A.. Chicago, III. 3 


Halmea, Harry, New York, N. Y. 19 
Halirt, Dr. Crant, Roebeeler, N. Y. 23 
HaUoek, Louta W., Fort Klamath, Ore. 4 
Haatto. Gladys E., Amea, Iowa 3 

Ranaen, Mra. Allco Mm La Mom. Calif. 2 
Hanaen, Avyoe L., Harvey. 111. 2 

Hanaoii, L. D., Illnneapeiia, Minn. 4 
Hardia, Dale Bm Mbineapolla. Mlfia. S 
HardlniT, Irene, Moab, Utah 2 

Harley, II, J. R., London, England 2 

Rukeli, Dr. F.. Wm., Santa Ana. Calif. 4 
Hawley, Robert W., New York. N. Y. 6 
Hayea, Lonora Bltoe, BrnokBeld. Ill. 4 

Hayward, Elva H., Long Reach, Calif. 2 

Haa, Mra. Louise, Miami. Fla. 18 

Heffer, Ruaaell E., Bcdfm'd, Nova Scotia 2 
Heffner, Irmie M.. Albany, N. Y. 3 

Heidebrecbt, Dave, St. Catharines, Canada 3 
Heller, Prank J., BartleaviUe, Okte. *1 

Headricks, Baril^ Pittsfield. Mua. 4 

Henrlquea, H. J«, Berkeley, Celif. 2 

Hmirignea. Verw Nm Berkeley, Calif. 2 
Herrick, George Em Lot Angoiea. Calif. 4 
Hewett, E. A., LMdoa, England 2 

Hibdon, Carl ft Grace, 1^ Grange. 111. 2 

Hiett, Lawrence Dm Toledo, Okie 2 

HiUebrand, Joel U.* Berkeley. Calif. 10 

HUdersley, R. S., London, England 3 

HIR. Edward A., Fiootwood, Pa. 25 

Hill, J. Lawrmce, Roehgitar, N. Y. 

Hilton. A. Hm Porterville. Calif. 

Hlrt, Geo. G.» Chapman Camp, Cuade 
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Hedpon, John P., Sm Mateo, CaBf. 
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Romuoy, Wm. C., Tnhtak Ohh. 
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Jaeritt, Edward L., San Franolteo, CaUL 2 
Jaeobeon, Fnnk Hm MlnitaapoUa, Minn. *$ 
Jacobson, Ralph Mm Minneapolb, Mins. 8 
John, Burton W., Milwaakaa, Wb. 6 

Javtttrit, Wm. Jm Cloer^ IIL 13 

Jeffers, Mra Pearl, Detroit, Mick. 4 

Jenkins, Baity J., Oak Rill, Ohio 8 
JmtRcn< Rene, Luxembourg, Cmnd Duchy 8 
Johnk, Robert. £., Alton, HI. 2 

Johnson, Alden, Santa BOTbara,' CalH. 3 
Johnson, Carsten W., Pleasantvilb, N. Y. 12 
Jnhaaoo, Geo. F., State College, Pa. 19 
Johnson, G. Lewb, Wlathrop, Molaa 22 

Johnson, H. Jm Chicago, III. 28 

Johnson, James T., Santa Barbara, Crilf. 2 
JuhnMm, Dr. Obod, Bloomington, IIL 5 
Jones, Ralph E., Columbus, Ohio 914 
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Karlson. Goran, V*asteros, Bwedaa 8 

Karbten, Evald, Gothenburg, Sweden 3 

Koeeheinier, Joseph. Bergenfield, N, J, 8 
Katunas, Viiaut L., Hartfoid, Conn. 2 
Keating. Dorothy S., Mintni Springs, Fla. 2 
Keech, Estelle, Raclno, Wis. 2 

Keller, Louise, Chieigo, 111. 9 

Kember, N. F., London, England 8 

Kemmerer, Ralph S., Castro Valley, CoUf. 2 
Kemp, Wm. B.» OcUoll. Mich. 2 

Kendall, Walter, Loe Angelrs, Celif. 8 

Kende, Dr. T. Norbert, Louisville, Ky. 2 
Kendrick, A. M., RitsviUa, Wash. 12 

Kennedy, Joe E., Tn1i». Okla. 

Kidner, Charles, Hamlllon, Canada 
Kidwell, 0. A., Pasadena. CaUf. 

Kinbeiger, J. X.. Louisville. Ky. 

King, Alan C., Clayton, Mo. 
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Koller, Harry Km Hocheeter, N. Y. 
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Kowrach, Rev. Edward J., Medical Lake, 
Wash. 2 

Krai, Robert, Dayton, Ohio 3 

Kramer, Lndw%, PleasantTille, N. Y« 21 
Kriele, Russel, Chicago, lU. 9 
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Lovia. Floyd A.. Rollb, N. Y. 17 

Lawb, Mbhaa) W., Ma^alh. N. Y. 3 

Llmhoig, Thomas, MinnaapoUs, Minn. 17 
Lfaidslay, Mn. Ranry, Dauvari Colo. 2 
Loarnb, Kurt, FlnsUiv, If* Y* 8 

Lorana, AnthMy Jm Lm Angfltfi CaUl. 4 
Love, Panl, Clandila, Calif. . *8 •' 

Lovmlhal, Arthur Sm Roohaitar, H. Y* 1 
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MaeDoMid. Aagu^ Laalgk, I nglyi I' 
MaeDanoU. Mrs. Aagn. tMdom 
MaoMnUlB, Smith. IkgltMiod, Calll^ ^ 

. Maddox, Artbur Wm Nontalk, CaUf. 4 
■ Mahoney, Lea, Fhoonlx, Aria. tt 

Mriak, Joseph Jm Stony Craak MiUs, Fa. 8 
Manser, RaliB C«, Nov Yaik« ff« Y* ^ 
Masvk, T. C., Uneola, England I 

Marion, J. L., FbUodelpUa, Ft. 8 

Marker, Mn. Estelle, Oakland, GnUf. 0 
Marks, L. F.» Pittsburgh, Pa. • 

Marlowe, C. Am Cheshire, Engbad 2 

Manhill, Harry Mm Shaker Hetghia, Ohio 9 
Mason, R. James. Loa Astgelea, CalU. 10 
Matt, Raymimd A*, Chbago, IIL 7 

Mayer, Edmnnd V., Brtmx, N*' Y« 8 

Maybood, C. L.. Son Franebeo, CaUf. 8 

Maybood. Norma W., San Franebeo, 

CnlU. 8 

McCbary, Wm, Nm Roebestar, N. Y. 5 
McDonald, EUeen Ovens, FaUa Chnreb, Va. 2 
McGregor, Kithaifna. Toronto, Canada 8 

McKoe, Choa. B., Sacramento, CaUl. 85 
McKeewn, Jack, Los Angeles, CoUf. 18 
VfcKlnnie, F. C. Oakbnd, CaUf. 8 

McLeod, Ethel M., San Franebeo, CoUf. 8 
MeSheehy, Mrs. AmeUa K., Knr 
Gardens, N. Y. 13 

Medbery, Mrs. Lorana Lm Amington, Ill. 2 
Meisel, Hymen, Roehoiter. N. Y. 9 

Nfengel, John B., San Franebeo. CoUf. 3 
Monties, James, Lot Angelea, CaUf* 9 

Merrifield, Nobon, Port Arthur, Gasada 17 

Merrill, Fred R., Us Angelea, Calif. 2 

Mitlrr, Art, Redbuds, CaUf. 3 

Milbr, Harvey, Redbnds, Calif. 2 

Mtilor, Lowell, RochMter, N. Y. 2 

Miller, Paul L., Seattle, Wash. 9 

Miller, Wm. D.. Santa Ana, CaUf. 4 

Miner, Henry C., Jr., Riverside, Conn. 13 
MintiHi, Mrs. Faye, Balboa Hebhte, 

Ctoal Zone 2 

Mishbr. Dan* Sinithville, Ohio *1 

Mitehrll, It. G., Chicago, III. 2 

MitcbelL Harry L., Chleego, Ill. 2 

Moddejonge, John C., Cleveland, Ohio *2 
MoeUcr, Karl Johan, Heblngborg, Sweden S 
Mvriey, Wm. M*. Washington, D* C. 4 

Morton, Howard S.» West Hartford, Conn. 2 
Morton, Mm. Janette, Chicago, lU. 2 

do Moya, AngeL Lb Habana, Cuba’ 

Moyer, Eleanure, Santa Barbara, Calif. 

Moyer, James A., Santa Barbara, CaUf* 

Moyse, M., London, England 
Murnieh, Emil, Santa Barbara, CaUf. 

Mulder, John G., E. Rorhester, N* Y. 

Mnmm, Jacob, Anaheim. Calif. 

Muneey, Percy, Berfchamsted, Engbnd 
Murphy, J. Sherwin, Chicago, Ill. 

Murphy, Roy II. Whittier. CaUf. 

Murray, David A., East Orange, N. J. 

Murray, Thos. F.» Rochester, N. Y. o 

Mybr, Les., Carmel, CaUf, 2 
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Narusuki, Halpli, Honolulu, T. H. 2 

Nash. E. K., Hanford, Calif. 2 

Neb, Kirhani A., Burlington, Vt. 2 

Nebon. Ed, Berkeley, CatU. 2 

Nelson, Jume M., Deerfield, 111. 20 

N'elniin, Robert R., Denver. Colo. II 

Nesbitt. E. A., Tula*. Okb. 2 

Nrwliaii, Rutb E., Los Angeles, CaUf. 2 
Neafiian, A.. Oakbnd, Calif. 3 

NiilM.bonf&MfF. VloU S., WUmrtte, lU. 2 
Nleul, Ruth J., Butte, Mont. 16 

Nipkow. P., Now York, N. Y. 12 

Nootbaar, Robi. F., Toledo, Ohio 2 

Norgaard, Mn. EugenU D., Los Angeles 
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Ncwgaaid, Floyd L., Loa Angelas, Calif. 6 

Norena, Charles Jm Lea Ai^ieles, Calif. 8 

Nonis, Dorothy Lm New York, N. Y, 8 


Oehsner, Dr. B. Jm During Colo. 6 
Orovman, Gonsates V., Havana, Cuba 8 
Osgood. RacheL Cbieago. lU. 34 

Owen, Mrs. Ethel Pm Riverside, lU. 9 


Padua, I. B., Loa Angebe, CaUf. 6 
Page, Ralph Em >*. Wetkanfiald, Can. 2 
Paget, Vkw, MHvankM, Wb. *. 7 
Primer, Iva BaU,, Evaxatou, jfU. 8 
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PMtttMa, Or,, Wte. I*, F«ulttu, CtUf. 9 
Tmn^t R» JaaiM, Kmt Bitli, BnglM^ 8 
Pti^rtr* W, X,, SiB PraMiNo, Caltf. 9 
fmuttt ithn ft,, 91. CaUmtum, C«o«9» f 
PetaiMB, VlUiuii VadbMfkea, N. J. S 
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Potaerar. Dr. Rickard B. Seandala, N. Y. 22 
Partar* Elbert R * San Fraaelara* Cakt 13 
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PobbmI. Phyllit, San Fnaeiaca. Calal. 4 
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Prater* K. D * Landau* England 
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Pratta, Paul K, St. Lonie* Mo. 
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Frottur. Frank I'hoenu. Aria 
Purrea* Bernard C» Glnsdc^ Calif 


Quigley, Albert 3* Rrooklya, N Y 
Quinlan* Alfred J. New Itork* N Y 


Rath, Ldmund W, Loe Angeles, CaliC 
Raim, (riry, /onrh* kwitterhnd 
Ramea, I arr) Kansas City, Mo 
Kandtli, B B. Ortnd i, Lailil. 

Ranktr, Thas s, ^oik. Pa 
Random, Miss Llisabeth B * New ) nrk* 
N V 

Rasrh, Arthur* Roebestrr* N Y 
R<*di 11 B<tt) Wauwatosa, %isi 
Redelnidei Bob* Totooto, Ont Canada 
Redman, M L, Faifco, N D 
Heisr* Johu C ! i Orange, 111 


Held Jiniis 4, Hamilton Ctnatla 
Renfro Alfred BelltTue, Wash 
Re)nolds, Perry J , Detroit, Mich 
Rhode. F llis G, Berkeley, (alif 
Rhodes It C H , ban Francis*o, Calif 
Rut* Dr Frank F. ChlLi«o 111 
Rice* Peail bihwaitr, Chitogo lU 
Richter, Fred 1 , Chicago, Dl 
Riediger, Geoigc A » f os Angehm, Calif 
Riley, Robert b, Berkeley* Oabf. 

Riatey, J Audit y* Chit ago* 111 
Riit«iihou«i. Paul I , New York, N Y 
Ritter, Clarent e F, Luo Angeles Calif 
Robblee, Donald M Uorriiester. Mass 
Robeitson, J Fdgar Milwaukei, Wii 
Robinson, R A, Wilmette, lU 
Robinson, Lloyd Jr . Redondo Beach, Calif. 
RoUe, Aahky E, Chicofo, Ill 
Rollins, Howaid W * Long Beoofa, Ctbf 
Romb* O F, Pittsbuifb* Pa 
Rostup, Wm M * Detroit, Mieh. 

Rooer, Albeit F, Minneapobs, Mum. 
Ross* Mabel, Salt Lako City, Utah 
Rotai* Angelo, loiino, Italy 
Rothschild* NonnaBi Brooklyn, N. Y. 
Roush, Hoyt L., Cktrlone, N. C 
Rowland, Wm M , Bakenfiald, Calif. 
Rexbuqth, imm H * PlMnfialdi N 3. 
Reeario* Armando* Hong Kong, Chinn 
Ruch* Dr Fred J. Plainfield. N. J. 
Ryeise. Victor C., Port Dover* Canada 


Sandahl, Harold E * Mlnonapolu, Minn. 
Sanford, Mattit €•• Salt Lako City* Dtab 
Srakey* Harriet E, Ckieigo* IB. 
Sartor, A. F * Jr., Hornton* Tex. 
Savary* W. H, Flafnfiald* N. I. 

Sason* 9. David, Weat Lea Aaielet. Calif 
Sekaim, Otto 9^ Prineeion* N* J* 
Schall* Lawranet ft*. Saeni^to* CaUf* 
9ekbfdl. LUllaa* lleaiireod* Fa. 
Sebmidt* Xmfl OBaha* ffabr. 
Sefaaidt, Mmbait J. Ir., CUeago* IIL 
SebmfdK Martta Iw Cbiei«o* IB. 
Sehaddi* O. jl,. Xfanwood HL 
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Sebnitt, dan* CbleagOa lU* 8 

Sekrodar. Harold Lh 8aA fkaMlsao. CallL 8 
SehMefte* T* Hh UveiRodl B* Y. 8 
Sohalar, Dorothy* Loa Angalaai Caltf. 8 

Sebwarii, Eagnaa* MiBBaapMla* Mina* 3 

8eott* Aitbor I.* Wakbaia* Maai. 38 

SockMdotf* Joa., jMMlea* B. Y. 9 
Seldldge, By* Htmoittlu* T. B* 19 

Sbaros, Mta. ba M.* PIttebuiA Fa* 9 
Shea, Art P^ Dayieo* Ohio 88 

Shoaban, Drow F.* Rano* Nev. 8 

Sbeldoa, H. Wmt Caldwall. N. I. 6 
Sberman* Jtdin T** MwoeapoUs, Mina* HI 
Sherry, Carolya M, Seattle, Weib. 8 
Shipl^, Obver C.* BaltlaKire* Md. 9 

Shiver* John J. 8^ Gleamoore, h. 7 
blckeb* Hmvy A.* Son Francisco, Cabf. 13 
Sieora* Robait G«, MinneayoBs* Uina. 7 

Sl^enaler, Robert* Lnxembourg* Lunem. S 

Slevera* H., HawtbtMrne, Calif. 8 

Siiwa* Casimir* Elmhurst, 111. 9 

Sloan, Mildred. Loa An^es* Cabf. 3 

*sniall, Arden W * Detroit Mirh 6 
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Smith* Cyril 1 * Dartmouth, Canada 
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Smith, Edith Slewoit, New York, N. Y 
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Smith, Fonter R, Palo Alto, Gollf, 
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Stanley, David M, Paducah, K> 
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Stanley, John H • Columbus Ohio 
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Siaik, Mxi Alice, Toronto, Ctnada 
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Stark, Wef, Toronto, Canada 
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Steoioa. Richard C, Hulyoko Mat* 
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Stock, George F, Oil City, Pa 
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Steever, Jean M, Cannon, N* J 

J 

8 

2 

3 
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*‘temo« Roderick A, Chicago, Ill 
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SfephcMon fiftrion, Mount Femon, N Y, 
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StiLkney* Mn Fconeea, Weat Caldwell, 
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’^tigell, Knut U, Jonkopiug, Suiden 
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Stimeon, Allen Lynnhtld Ma«a 
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stitkb4, K H, London, Fnglauil 
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Stmia, Karl, HoUywood, Calif. 
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10 

SuUtvan Walter F San Frentiaco, Cebf 
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Sutet, Al, Cblc^;o, Ill 
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Soter, Mr* W L, Winnetka. Ill. 
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Swam* Rev Joneph R , Middktown, Conn 
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lakahoiihi Dr Henry M , Berkeley, CoUt 
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Ihaw, Mn Sandia, Washington, D. G 
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Thelen, Uabert J, Brooklyn, N. Y. 
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Thomav, Malcolm, New York, N Y 
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Thomao, Sidney, Akrtm, Ohio 
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rhompson, Fred G. Willowdole, Canada 
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Thompson, Norman P , Los Ahgeles, Cabf. 
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Thornhill, Howard A« Merced* Calif. 
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ffanilltar, Mme Yvette, Vienne, Franco 
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TbuiUier, RobMt. Vienne, France 
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Thurston, L A, Detroit, Mkh. 

8 

14 

a 

8 

Tietrel, Frederick A, Colomhaa, Ohio 
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lillbeek, Joe J, San Mateo* Cohf. 
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1 Imewell. J * Edenbrldge* England 
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4 

5 

limpony* Wm A* Jameeville, ini. 
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Yjomhoffi, Martm T* Mmneepells* Minn 
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loU, Grant, Windsor, Cttoda 
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Towns, Roy $, Nopo* Calif. 
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Townsend, Artbnr* Laniksi* Oabn 
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4 

Townsend, Bertha S«, Johnatovm* Pa, 
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Tooer, Edward G.* Oshowo* Canada 
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35 

48 

Tripp* L. A* Toronto, Coiudn 
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41 
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TremUsy, Mrs MyrtU, Dotrolt. Hlek 
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TnbW* W«. W.t UO., MoMphle, Tmi. 
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Tmeeiler, Lonls C.t RatlM* Wls. 
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TnMty* SUnibaih A«* Gmenwkk* Conn. 
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Trottor* Reword* SiBnaa, CoBI. 
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Tnekor* Errin iL* XMnrend^ Mn* 
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TioUar* Velma, Slrit Ufce CHyt Rink 
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Tamar* G. !*• Lendei* Bujl^ 
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VUMM, Win**. Cx Bi*.U|M, N. T> t 

Vi.ini Mh CUM.e> IB> **0 

Vudw. Gmn Vt Odo**.. Itt- **W 

Vudabink llrtliiU.. IfadlM., ITb. ■ 
Vh Dh Sm*. WUmt, Botlfea.. tWk. • 
Vn IlMw, Jtmm W otort . l di O.M. 1 
Vw Rulu, Bw. Nw KMti N- T< t 
Vm SkU., ynmUni D, ■mMcM.. V*0> • 

V. ka. 8. A. Bn»U|m, N. % < 

Vim, ImiM Hh Sia hMciM.. Cdit- > 
Vlfsid. Ad.li, N«r Thotm, Cnud. W 

Vnu, Sua Totom Cmd* *18 

Vofel, RcynniA S., St. Lod., Ubh 8 
Vra Bbu., D.*M, MnhMM, Km . 8 

w 

Vid., WOlUm L. VU.IW. Ala. « 
Wilfnca, Mr*. Cfcu. R., OUen*, IIL 
IVtUur. Any K., Bragin, I*. Y. 

V*IJwr, loin P. Nmr Ywk, N. Y. 
Vtlbca, C. P., Salt Ukf CRr, UbA 
ValliB, Ara B., ADMay, N. Y. 

ITdak, Mn. Hula. L., Chadna, Clii. 8 
Wud, Clm. Knatbih Wla. 

V«d, Mutla r., Lm AimbIm, CkBf. 

Vard, V, B, Atifalt Cmy, CdU. 

W. tl*, Garloid A., Pctroil, Mkh. 

Waiu, Mn. Rabwta. P«nil, Mkh. 

Wabtr, Nomu. E, Bswmaunlk, Pa. 
Webaler, W. C, Snltk, V«ll. 


Baity, Chu. H., Chka*., PL 
Haltt, Mn. Rath Vn CUufo, IIL 
Wwlrnan. Roy V. Chh»t*. I^ 
iruMatM, Hand B, Cohnabai, Ohio 
Bhiamut, Rohart P. Loo Aafoleo, Cdl 
KhatfMda, Mn Iharaw. Deaart Hot 
Sprlaya, Cabf. 

Bhiifomb, Fdwui B, Alton, tIL 
Wbiir • J, T , I ondon, Enfknd 
Witoot, Albart, Shnnhury, Hmo. 

Vtkox, Ton, Detrott, Mkh. 

Wilka. John H., hi. Foul, Mini. 

Kilhai.., Dafid. Owayo, It. Y. 

Billiamis J C Loi Anfoko. Ctlif. 
Kilbanuon. Floyd L. Lon* Bouh, Cabf. 
KiUiamaon, Hala, Radhurn. R. J. 

KiImb, Chu. L. Su Piafo, Ciibi. 
Wlbon, Myitk Jn Pitiihuryh, F*. 

HiDhlii,. Faul. Wilmatta. IR 
Wohbab.. Rtymoad A , Wattle, Taah. 
Boll, luliua, ChUm. IP* 

WolC Faol I, Httnhorno, N. Y < 
WoUaott, FnnBea Rn Now Yorh, N. Y. 
*Folbon, Snaaal H, Now York, N. Y. 
IFrhlht, C. I., E Onneo, N. I. 

Wrt,ht, CUR. Habtu, N 8. 

Bn*ht, PcHy, Hallfu, N. S. 

**ur,rl, Rene A, Unton City, N, 1. 
Wuaaow, Dr. Ceor,a C, Milwnnkea, Wk. I 
Wy, Either C. Vuhiniton, P, C, 


Yagar, Laonard A, Boaanan, Moat. 
Yanlay, Mka. Mutant, Clandonv CallL 
Yeomana. Philip. Lout Boneh, Calif. 
Yonn*. P Wn MfamupoUa, Mbin. 
Vaunt, W. Arthur, Wobaior, N. Y, 


Zirtiar, Jainta O , Birhcley, GalU 
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H. J. Joknion Rssigiis 

H. J. Johnion bat redgaed iw chainaan 
of the Membenhip Serricei CofflmlUee be* 
cBuae of thS preaoure of hii other PSA 
daties. 

The Bond of Direetort has patsad a 
retoluiion expressing the Seolety's appreeU. 
tion of H. J.’s long and Taluablo servioe In 
this eapscity. Daring hU teiyiro the Maa*' 
bership Services Committse has readend 
many valndkle services to both olnb and ^ 
dividual members and has devdopod j^aas 
for farther services whi^ tho Committee 
•rill carry to complethm, 
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NO MORE 
PRINT-CURL 

Mew effective lolution for 
yotir print flattening and condi¬ 
tioning problems. 

• MAKIS PRINTS LIE PLAT 

• ELIMINATES OIAZING 

• IMPROVES GLOSS 

• OAUON TREATS 3000 SxIO's 

poflofM Of avorff _ 


TD liUMfiiifivG CpmmittiG 


PRINT 

FLAHENING 

SOLUTION 



BFInoIO 


HYPO 

NEUTRALIZER 

polfons or oworfg 


NO MORE 
HYPO STAIN 


BFl No. 30 frees prints and 
films from hypo faster, more 
completely, and with less water. 
Saves IV to 80% time and water. 
Anures permanence of record 
prints. Aids successful toning. 

Gallon treats 5000 SxIO’s. 
Keeps indefinitely, under normal 
storage conditions. 


M yeur dsglsr, w wHim 
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When rile bran heti of the Teehaleal Division golhered for on Executive committee meeting 
at Anico Lobe, near Binghamton, recontly, they took time out to wotch the birdie. In the 
usual order, those seated are: Walter Litton, Joseph Friedman, George Eoton, William Swann 
ond H. Lou Gibson. Standing: Frits Dersch, Frank Carlson, Earl Clark, Norris Harkness, 
Hubert Schelly, Paul Arnold, R. C. Hakonson, Herbert MocDonough. 


PSA NATURE DIVISION 

__________ HAnny R. Reich, APSA _______ 

286 Schenck Sl, No. Tonawonds, New York 



More Natun Exhibitions in Preeoss 

if it appears to the readers of this column 
that the advent of more new nature exhibits 
is of snlBcient interest to rate top billing 
in this column month after month please 
remember that as chairman of the Nature 
Division it is my business and extreme 
pleasure to sell Nature Photography to the 
PSA member-body, and to the world at large. 
The advent of new shows reflects an in¬ 
creased interest in our favorite form of pho¬ 
tography and should furnish the necessary 
impetus to increase the membership in the 
Nature Division and also in the Society. 

This past week the writer received a re¬ 
quest to furnish the minimum requiremenls 
for Nature Division approval of a nature 
section to an exhfliition of photography con¬ 
ducted by the Newcastle-upon-Tyne Photo¬ 
graphic Society in Northumberland, England. 
The Newcastle show is not a new exhibit 
bnt it is their intention to conduct their 
spring show to conform with PSA practices 
in order that they might be favored with 
PSA sanction and approval. The Nature 
Section I fed certain is new to the' show. 
The infonnation requested has been furn¬ 
ished them and they have been advised that 
the ofBciol Nature IRvision mailing list 
available to them if they with it. 

On this very day I am in receipt of a letter 
from thS Secrotary of The Syracuse Camera 
Club. I take the liberty of qw>ring from 
this letter for your approval. 

“I read with interest <foax artlde in the 
PSA Journal on Nature Salons. The Syracuse 
Camera Club is planning a salon for May 
of 1963. Our first considerotios k' to kt^ 
the cost ,of it down to a point where we will 
not go Nto d^ We aka bve • rdathdy 
small active mmberdiip who can be fitted 


on to do the actual work. 

“Wc are considering adding a nature sec¬ 
tion in our salon. First, what are the mini¬ 
mum requirements to meet PSA Nature 
Division approval? Secondly, if we had such 
a section, would wc get enough response to 
make the effort worth while? We would like 
to support your efforts if is is possible.” 

The Salon Committee of the Syracuse 
Camera Club is meeting with some of the 
Rochester .Salon Committee on Wednesday 
night, July 30th, in Kochester. I shoU make it 
a point to be present at that meeting and 
f assure you their committee will have all 
the necessary infonnation for having the 
show recognised by the Nature Division of 
PSA and all the advice I can render. It will 
he up to you nature photographers, however, 
to furnish the necessary support to the show 
to guarantee its success. I am counting on 
ail of you to do just that 

Fermai^nt N.D. Print and Slida Sals 

As most of you know the Nature Division 
has three permanent sets of nature prints 
and aira several sets of nature slides for 
circulation. These seta have proven very popu¬ 
lar as programs for camera clubs since they 
were first announced, numerous clubs have 
requested these sets and to date they have 
not had them. The print sets have been 
scheduled in defined «reaa io order to save 
as much expense in shipping charges as 
possible to the clubs requesting them. 

•Scheduling them in this manner makes h 
poMihle to send out a set of prints, eay for 
instance, to the middle west area, ao that 
the club first on the aebednle will receive 
the prints postpaid, ther wffl then mail 
them to file see^ dob prepaid. ThtM oltk 
will then mail them to the next elnbi, pay- 

^‘PSAJOtUWAL 












..rtU 






TAKES ROLL HLM 

This ingenious film holder 
converts your Graphic 
quickly to 120 Roll Film. 
Compact, lightweight, with 
automatic fiun control and 
counter. Dark slide per¬ 
mits removal from camera 
at any timel 

NOW ONLY $18.93 up. 


TAKES SEQUENCE SNOTS 

The unique Grafmatie 
(from $14.85) holds six 
sheets of monochrome or 
color film or bothi In 2Vft 
X 3Vi and 4x3 sixes. 
Cycln rapidly, permits 
quick changing and mix¬ 
ing of emulsions. See the 
famous Graflex Film Pack 
Adapters tool (from $6.83). 




TAKES SHEET HLH 

Revidutionary New Rite¬ 
way Holder is far stronav 
than wood, less vulnerable 
than metal and cannot 
warp* For 4x3 Graphics 
. . . it's easier to use . . . 
guarantees perfect ovei^all 
picture sharpness. At $4.03, 
It's an unmatched value! 


MAKES ENLARGEMENTS 

Graflarger with Aristo 
ColdLiimt fits any Graphic 
or Granex (2M x 3M, 
314 X 4V4, 4 X 5) to mi^ 
a home or portable enlarg¬ 
er. Doubim as retouching 
illuminator or tranqiareii- 
cy viewer. Underwriters’ 
Laboratories approved. 
NOW $33.00. 
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TAKB nCTORES 
IN ARUNUTE 

The Polaroid Graphic Back 
brings new verutOily to 
your 4x3 Orapto, wM 
Its miracle picture-in-wmiii- 
ute featurel Ideal for check¬ 
ing composition... and for 
any occasion where an im¬ 
mediate print is needed. 
ONLY $77 JO. 


Sept^aber 19G2 


When wrUiHg advertiberi, phase metaion PSA Jomnal 







'M VMUfp vlM wka tbaiB. lo 
^ mqr afA «Mb kw am lUwkif 
A»ria la p«ir» a«i|t ^ Nature DMikw luu 
bat am postiiva ta paf par set for a ghen 
uea. 

Saranl al tbeia sets wiU soon oompfot' 
soab scbedalas and tip be returned for re- 
If your club has preriouslir made 
reqaasts for print sets and has not as yet 
bad tbott please make a second request now 
before scWuIes are aasin completed for 
tbese sets. 

Requests for print set* should be made to 
Dr. Stanley H. Seeman. 331 Euclid ATenue, 
KennMre 17, New York. Requeets for slide 
sets are to be made to Louise X. Broman. 
APSA, 6058 South Troy .St.. Chkaao 29, 
Illinois. 

New York Sforfa Mutaum Annouaeas 
Sacond ExhibHion of Natura 
Photography 

The New York State Museum has an¬ 
nounced its second eahibition of nature pho¬ 
tography whirh consists of a series of six 
different exhibits occurine on alternate 
months beguaing with the month of Decem¬ 
ber 1952. For a time it was thouaht possible 
to arrange for this exhibit to meet the mini¬ 
mum recuiremrnts for PSA Nature Division 
sanction but due to the fact that it is a 
State sponsored exhibit certain conditions 
prevailed that prevented this. The writer 
thinks this exhibit is a verr fine show and 
srorthy of the support of all nature photog¬ 
raphers. 

Each of the six exhibits is restricted to 
classified subject matter. The First;—Wild 
Birds, on displny December 1, through De- 
cembw 31,19S2. dosing date, November 10. 
The Seeoad:—Scenery, on display Febru¬ 
ary 1, through February 28. 1953. Closing 
date, January 10. The Third:—Wild Ani¬ 
mals, on display April 1. through April 30, 
1953. Closing date, March 10. The Fourth:— 
Trees, on display June 1, through June 30, 
1953. Closing date. May 10. Ihe Fifth:— 
Flowers, on display August 1, through Aug¬ 
ust 31, 1953. dosing date, July 10. The 
Sixth:—Nature Photoeraohs. (all natural 
history subjects not included in the other 
exhibits) on display October 1. through 
October 31, 1953. dosing date. September 
10 . 


Pint Itttamaflonal 
ExhibHion of Natura Photography 
Some time ago in this eolnmn we men¬ 
tioned the possibility of a new nature ex¬ 
hibit to be sponsored by the Channel dty 
CC of Santa Barbara, Calif, this fall. This 
prodietion has materialixed and the show 
is scheduled for November 1 and as it vrill 
bo conducted to conform with the recom¬ 
mended practices of the PSA, k will be 
included in the Nature Divishm’s Who’s 


Who listing for 1953. 

Tba exhibition calendar for this diow is 
as followBi 

dosing date..Oct 18, 1952 

Judging....y..Oct 25, 26 

Not i ficat i on earda eent.Oct 27 

Total knieetioga maflod...Oat 20 

Eihlhition.. i..Nov. 1 to 10 

An eBtries asafied.,..*,Nov, 20 
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Af difo> i« thft first Santa Batbm Kc> 
hibitlea it means thfg' aU of pmt priaia 
and sDdeSi if they no naten Bu^eciab are 
eligihle. There la oO exenae th^fere.lor 
mt eikteiinip Let na aU help to midco th)s 
show a anocesa. 


You Can’t Win If You Don't Enter 

Time and again the writer has pleaded 
with the nature workers to refoain fresn 
hiding their lights under a bnshd. Pardon 
the old saw, but k is so appropriate. After 
you have worked bard over a print to sub¬ 
mit to the handful! of Nature Exhibitions 
and have had the pleasure of seeine it ac¬ 
cepted in one after the other of the exist¬ 
ing shows why not give it a chance to com- 
pf*te wkh the best the piotorialists, and the 
photo-journalists have to offer. 

If you don’t send them out and let them 
compete how can you expect to win with 
them. How can you expect to learn the 
true quality and excellence of your efforts? 
The recent announcement of the winners 
in the 1952 Craflex Contest proves the point 


wwicer who htfirem 
by the wikw to sAstk Us piUlr *9 
and that contest or eompeiltion, baj-Jha 
pleaanre of seefpg one of Ut prints whs wHt 
prise ha the acrion dasa of the Ciailoi ote< 
test which netted him dine hnndrad dob 
lara and then saw the same print whs jSmt' 
in a special news class whioh netted aa w oher 
three hundred dollars, making ais'hoMitad 
in all for one print. I fed certain that nds 
particnlar NJ>. meaaber wiU need no fmdw 
urging to submit. 

I have in mind another member of the 




superior print of a fl^t of gulls on gnli 
islmd which he dudfdly submkted to all 
of the nature exhibitions and then filed' 
away, only to see another photographer enter 
the same subject in the Popular Photogra¬ 
phy Contest of 1951 and win first prke in 
that contest with his print. I am alro satis¬ 
fied that that member will need no further 
urging to submit. 

Why not get into the swim? Enter your 
pnnts for you can’t win if you don’t enter. 


MOTION PICTOIE DIVISION NEWS 

.I...,.—... H. A. McDoNOi'CH, AP.S\ ______________ 

R. O. #3, Binghamton, N. Y. 


"Topi" In Movies 

Elsewhere in this issue you will read of 
the first of the "Tops” shows for this year, 
to be held in San Diego on Sept. 13-14. 
The MP Division will play a heavy role in 
this opening meeting of the 1952-53 Tops 
season. 

Among the outstanding events will be a 
movie i^nic at which Dr. Harold Lincoln 
Thompson, APSA, will predde as Chairman. 
“Color in Motion” wBl be presented by 
Lynn Fayman. Station KSMB-TV wiU dem¬ 
onstrate movies for use in television. Dr. 
Thompson will screen a color picture of his 
own making. Question and answer clinics 
will be featured and a number of Uve mod¬ 
els, many with costumes, will be available 
(or shooting. 

Birds After Birds 

Dick and Ada Bird have been battling the 
elements up in the North Atlantic. A por¬ 
tion of their report written to their good 
friend, Harris Tuttle, is printed bdow. This 
will give you an idea of the haxards under 
which movie makers work to bring docu¬ 
mentary pictures to our screens. 

Tor the past four days we have been 
working on some very small islands off the 
Atlantic rhoreline whereon, in addition to 
tho “Western Birds” then are tens of 
thousands of Puffins, Manes, Kittfwakes 
and other sea birds. 

“To get to these island# k is ne ces sa r y to 
hire fiankg boats and fishermen to assist hi 
rile londhig operatlo m — a ad rids i| Jot What 
it is beetasa the isles an massaa of nek on 
iririek fo. la dlffioalt to lopd. Ona hao to 
tofoafar IfMi the latgiss boat to a doty^oo 
‘assy task Jf A* water Is nogh, tkeh nw 


shorewards and between swells, the host- 
man rows the dory against the rocks and 
the photographer and his mate, scramble 
oveiboard onto the rocks, -lippeiv with wet 
kelp, and, if you are luclqr. get a fingerhold 
on the boulders or rorks and bellyflop on 
them os the dory slips awav from under 
into 30 feet of very chilly Atlantic. Passing 
ashore the equipment is just one of those 
things you try not to worry about until you 
do it, that’s the time you worry and how! 

“When yon are ashore, perched on the 
barren but slippery rocks, keeping an 
anxious eye on the camera cases and tripods 
to anticipate any of them sliding back into 
the briny, you toss the gaze upwards to the 
face of a 70 to 80 foot cliff that has to be 
climbed by clinging to ks sheer sides by 
fingers and toes and every hope the mind 
can conjure until you crawl gratefully over 
the ridge near the top where you tie a stout 
rope and haul the gear up in stages and 
finaUy yAr companion Atlantic Alpiner un¬ 
til everything and everybody is re^y to go 
to work. We consumed on hour each day to 
difflb this cliff, sad a half hour each am- 
ning to reverse the process. 

‘^e isle is borrmi of tree growth, not 
even a bush, considerable green grass in 
which the puffins dig their buirowa and 
which mokes walking an ordeal, falls are 
frequent wkh one or*both feet plunging 
down a foot or more into a hole oceupled 
by a nesting birA 

“Weather doses in, sun goes, rain comes 
and the wind breaks out frwn the east, 
whke mqw appear 'and ibn watea boat 
against the oBffa below. You roalfo# Uio 
fiskmaea fat their small hodts pealdn^ get 
to rite rode let aloae taka yen off ft 1m 
ate In for the'night and Ha odd, ka raln- 
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for Pictures You’ll Never Forget 


^;Cl PF^' 


When the cool breath of 
autumn bathes the coun¬ 
tryside in a garment of 
vivid color and students 
flock back to their studies 
and Saturday afternoon 
sports, there are a million pictu|pa in the making... 
pictures that in the years ahead beckon you to walk 
down Memory Lane and enjoy again happy, caieime 
moments. Only photographs can stop time catch 
forever that pageant of memories, the t§te4i-t£te on a 
campus wall, or the exciting highlight of the big game. 

So, cany your camera wherever you go this fall 
and don’t miss a single memory. If it’s 
a sheet-film camera, load your holders 
with Du Pont High Speed Fan Film, 
snap away, and you’ll be sure you get 
the best pictures poddble. Its high 
epeed (ASA: IflOdayliidtt, 125 tungsten) 

1^ you shoot fast, or cut the aperture 
way dciwn.foiE.sbaipneBB and d^pth of 
field, wjtbjiuut wmiyiitg ab^ 
tim Even ifyou misl the eq;M)Sure a 

stOD. the wide latitude of Hlah « 


Pan ensures you a full-bodied negative that shows 
every tone fifom deep, rich black to whitest white, with 
shadows and highlights packed fhll of detail. 

If you do your own darkroom work, print your nega¬ 
tives on Du Pont "Varigam” variable contrast paper 
... the one paper that gives you any of ten contrasts 
in a single sheet through easy-to-use fflters. Or, vdien 
you drop your films off at the photo shop, ask for 
"Varigam” prints. Either way you’ll thrffl at the 
better, livelier print quality. E. I. du Pont de Nemoun 
& Co. (Inc.), Photo Products Dept., WUxnington 98, 
Delaware. In Canada: Considtyourphatogrc^k dealer 
or Canadian Industries, Ltd., MontreaL 


Du Pont Photographic Products 
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biC, tbe wind nw^ it difficult to ena itaiid 
BjNiii^t and tbcra it no abetter. No tieea, 
. no wood, not eren a twig to build a fin for 
warmth, the thennoa coffee is cold, the 
•andwiebei, thne that are left in the harer* 
Mck, are aoggy, die graasy spote are honey¬ 
combed with puffina burrows and its getting 
dark. You have a tent but no' poles to erect 
it, you stretch it'between two rocks and its 
roof is two feet from the ground and every 
moihent it may blow away with the brecae, 
whatta breeze. 

‘'Cold and wet hands pull up tufts of 
grass in an attempt to fill in the burrows 
for your reelinnig body beneath the sopping 
canvas but the job would require hours to 
do for any semblance of comfort. 'With the 
wet canvas sagging onto your face every 
few minutes to prevent more than seconds 
of diwing you spend the long night. 

“Up at dawn, crawling out of your soggy 
shelter into a dripping world and survey the 
prospect of leaden skies still spilling driving 
rain and a sullen ocean expending itself 
against the cliffs nearly a hundred feet be¬ 
low and wonder what tbe new and unin¬ 
viting day holds for you other than anxiety 
and frustration. 

“You hear the putter of a small engine 
and around the headland comes the fisher¬ 
men, their tiny craft bouncing crazily with 
the heave and fall of the ocean, they have 
realized your plight and braved the high 
winds and waters to haul you to safety and 
comfort. The ordeal of getting down the 
cliff again is one we don’t want to repeat, 
every foot of the incline was dripping wet 
and made more treacherous by the soaked 
bird excreta with which the rock is plas¬ 
tered. The descent by rope is made with 
many misgivings, for a slip means broken 
bones if not worse. The transfer of selves 
and e(;uipment from rocks to dory is one 
of those adventures that arc in the realms 
of the impossible until yon have had to en¬ 
gage in it. Here a slip means drowning, tor 
sure. The transhipping from dory to fish- 
boat of equipment provides more nervous 
flutterings until finally we are bouncing and 
rolling towards tbe fishing village, a hos- 
pilable welcome a hearty and filling break¬ 
fast and much, much relief in the mind but, 
we’ve got aches and pains in various parts 
of our anatomies that we didn’t, untU now, 
seem to know we had, and bruises on shins, 
knees, thighs, buttocks, backs, arms, elbows 
snd places where you can’t see without 
looking in tbe mirror and gawd knows we 
look like the devil without that aid. Wanna 
be a wildlife cinematographer?" 


PHOTO-JOURNAUSM 

- WiuiAM A, Pnict M. I ... 

78 Elbert St, Ramsey, N. J. 

Dear Don: 

I sm on a field assignment away from 
home and can’t pick up much of anything 
for the P-J Division mdamn this month. 

Long before this I had hoped to write a 
general "hello”' letter to all the PSAers 
and to PJers in partienlar through the 
jouBNAL. I want to stpit the ball rolling 
towards member pardcipathm and ludte 
correspaadenco from all ^A members vdtb 
regard to P4, I would like to nu .a sort ^ 
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of Qnestfen and Answer box, ibr example. 

1 feel sure that moat amatemrs c^tgideir 
Photo-Journalism to he pbmogiap^. tut 
profit, from their individual viewpoints U 
least, and I myself ean thhadc of nlaled 
questions that 1 cannot answer without pro¬ 
fessional advice. 

I think P-J can do much towards building 
up spirit and pride for and among amatenr 
photographers. Suppose that an amateur has 
an investment of about S200 in his equip¬ 
ment. If P-J, through the Joubral, can 
give him an idea or furnish information 
that wiU enable him to make just one $.5 
sale, to a picture service or a neighbor, 
you can imagine his enthusiasm for P-J. 

On the basis of economics fS is certainly 
small potatoes from a $200 seed, but it isn’t 
the' crop that counts, its the pride in the 
fact that the seed did sprout I The guy will 
probably plant a lot more expensive seeds 
for small sprouts but he will love it—just 
like you and I love our $5 radishes from 
our own garden in the Spring, 

What can we do to get the questions 



lob Jennings (bow He) winner of 1952 
CrofIcx-INP Press Fsllowship chats with 
Bob Dixoo, Mary Collins and Ksn Canon 
on Sheriff Bob Dixon TV show. IsnnfBgs 
spent 0 week in New Ynrfc working with 
lop editors and spaclolisls at INP under 

terms of the Fellowship. _ 

rolling in for the box so wc can get some 
seeds sprouting? BlU. PniCE 


PSA STEREO DIVISION 

-Frank E. Rice, AP.SA - 

228 N. LaSalle St., Chicago 1 


Sfareo Slide Instruction Set 

L. B. (Red) Uunnigan, in charge of stereo 
slide eircuits, togmhei with a couple of cap¬ 
able assistants, James W. Slower and Roliert 
L. Howard, have put together a set of 45 
slides selected to illustrate various good 
points in picture making, and otherwise. 

In the series are slides showing interest¬ 
ing ways to shoot a subject. The coinmentary 
that accompanies the set says in this con¬ 
nection: "But look around you and you will 
see millions of simple items and scenes . . . 
photographing them in a way that will in¬ 
terest an audience is far greater satisfaction 
than recording a scene that almost photo¬ 
graphs itself.” 

A portion of the series shows shooting 
straight up (through tree branches) and 
straight down. You are directed to try point¬ 
ing the viewer at the same elevation as the 
camera was pointed. What a difference it 
makesi Also, in some measure it shows why 
such slides often look better in the viewer 
than on the screen. 

There are also illustrations of having fore¬ 
ground objects too far from background, 
shooting with daylight and floods as against 
flash, and various other points that make for 
good and not so good pictures. 

This instruction set is being circulated 
just now to those in the slide circuitt Nos. 1 
and 2. When it has completed the rounds, it 
will be available for clubs or individuals 
who wish to be “wised up" on good stereo 
shootitag, 

a • 

Circuit No. 3 Is About to Start 

"Red” Dunnigan reports that he can take 
on more slide makers in his efti^ta. Fifteen 
people make a circuit. Etch pM in pUdes. 
The. net, together with note liodcs, noves 
trim- .one member to another by express. 
Eve^ metnher add* eommeiita about every 


other member’s slides. The whole thing is 
fun, and most profitable to those who wish 
to improve their picture making. 

Write Red.—His address is 519 S. 'Ver¬ 
mont, Royal Oak, Michigan. 

o • 

Stereo folio Program 

The Stereo Club Traveling Folio program 
is under the direction of E. Krause, 5706 
S. Harper, Chicaga 37. To get particulars, 
chib officers should write him immediately. 
In the meanthne they should appeal to their 
members for 2 to 6 good slides from each 
to represent their club in a traveling show. 
Folios from other clubs can fill several of 
your club's empty program dates. Contrib¬ 
uting members will receive helpful com¬ 
ments on their slides from each club the 
folio visits. 

a a 

Academy of Stereoscopic 
Arts and Sciences 

An organization named as above has lately 
been formed. .Address 6112 Selma Aye., 
Hollywood 28, Californio, a "non-profit in¬ 
stitution,” Paul G. Horner, President. 

One of its activities is to "find the 10 
greatest stereo pictures in the world for each 
year and give each on Academy Award 
known as a STEREOSCAR.” It is planned 
that duplicates will be sold to anyone in¬ 
terested. Now available are the selections 
for 19.50 and 1951. 

•• • 

Dorothy MacLean— 

Smokies "Photoguide" 

One of our newest SO members writes that 
she would be glad to show us the photogenic 
spots in and around Gatlinbuig, Tennessee. 
You will find her at Wioadcrafters and 
Carvers in that town. Her only ebargo is that 
you toing along a few of your own didos for 
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her to MO. 

Don^r ^ fistad,H « KnUie in di« 
Smokioa fMtnMny yeu^ Slw od(^tted iJIip 
word “niotoffttido** wUeh i* now generitly 
nscHl in tho Park Service. 

o • 

Sfamhrd’mihn of Mounts 

We are not permitted to anticipate the 
concluaiona that may reault in the »tandard- 
iaation field. However it is well to know 
that there may soon be standards net for 
the space between window renters of moiintH. 
Indkationa are that 2.45 inehes may turn 
out to be the standard. It might be well for 
us not to load np too heavily with a stock 
of those monnts that run considerably less 
than that, particularly if we are interested 
in stereo projection. 

o o 

Holpful Hint Cofumn 

Ceor/n* ^fart suggests (in eoimeelion willi 
taking pictures hand held) -don’t put all 
the weight of the body on both fret. Put it 
mostli on one, just as a unipod; and you 
will be able to hold the camera inueh 
steadier, but of rourse, rest the other font 
on the ground. 

On this general subject also, -THK 
.STEREO VIEW, publication of the Stereo 
CC of the East Bay (Alameda. Calif.) sug¬ 
gests that there is less likrl) to he caraeu 
movement in snap shooting if tho thumb is 
jilaeed a» far forward as possible on the 
nnde'side of the camera. Otherwise a camera 
tilt will result when the finger presses the 
lelea'c Imtton of the Realist. 

• • 

Tfiore Long-Expeefeef Permamounts 

We hear the manufartutei of Permamounts 
has hern liaving hi* troubles, ‘v-veral times 
the mount was about leady to he released 
when a new problem turned up. -plasties 
tiiat wouldn’t atand the gaff, ineffertive ad- 
}iesire>. film rurvature and shiinkage. and a 
few others. We who have seen samples aie 
impressed with the simplicity of the design, 
and the ease with whirh a permainent mount¬ 
ing job can be done. 

• • 

Labor-Unlon-Montber Photogs—Halpl 

.Stereo Slide Circuit No. 1 with SO lieauti- 
ful Kudachromc slides ate resting (and 
prohablv deteriorating) on .Steamer “Ha¬ 
waiian Pilot” because of the Maritime strike 
If anvone who reads this, knows a labor 
official with photographic inteiests and a 
kind heart, will he please do what hr ran to 
gel that express package off the boat and 
on its way, or at least into cool stovge. 

• • 

Eastman Roeognixos Steroel 

\ new Kodachrome film, K435, now avail¬ 
able, is made cspeeially for atereo eameras 
of 2.Ax23 mm. pictures. It makes 20 pairs, 
retail price $4.75. This includes the cost of 
a mounting job which is satisfactory for hand 
viewing. 

Until January 1 the film must be sent to 
Rochester for processing and mounting. 
After that, the other Eastman labontories 
may be equipped to do the job. 

Obviously, those who prefer to do their 
own entting and mounting will continue to 
use K-<13S since the unit cost will be lets. 

However, if you have a stock of 135*8 and 
wish to have Eastman provide you wHh the 


new mounting aervice, bore is what you do, 
—Scud the to Rochester; place in 
coin anvelope II to cover the cok of mount¬ 
ing the 20^posure toils; flJSO for the 86 
exposure roUa. Cost of mailing the slides 
back to you U included in the above, 
o o 

Making Singles aut of Deublas 

When we have that single pirture from 
tlie stereo pair and would like to try pro- 
iecting it to see whether it is something 
that we should add to out planar coUection, 
the problem of mounting now has on answer. 
“Arrome Kwik Monnts” are available,- -2x2 
outside dimensions, made of substantial 
cardboard, with easy slip-in slots. They 
come in all the sixe windows demanded by 
the various stereo cameras. .Series Sl-5 is 
the 5-sprocket size (Realist). Series SI-7 is 
for the 7-sprocket cut, etc. Sometimes our 
pix taken with a stereo camera make useful 
additions to our tiavelogue collection of 
tWD-by-twos. Some have hern known to win 
rilibons in (he icguiai (olm slide cxliibi- 
lions. Now it Is easy to try them both waye. 


Letters to the Editor 

Poising of 0 fighter 


Uciii Dun. 

ftilliam Howard Odiiliiiti dud tiir othor day. Iho 
uutK <iatd noliiing ol In* lilmtoitrapbic |»ro«i*«A* 
lint ho woo 4 iirumitionl pntotialiH IS yran ogos ■ 
gnat f>x|>omut ol tlio laoMbtitdoi mhoul. 

In I4t() ho wau hi>tng an drgumtnt with Kiapiie 
dlNiut counting Naioii ^vutcostiM and ucodled nic aiilu 
dcctpliiig the (hairraanaiiii) of tin* I'sA'a four>Pxiiil 
1 xhibitiiig (ommittco (hit hiial itport tame out in 
It wd« ptitudiil) laspoudihli! foi th* |iratti«o 
•»( udlouti now roudnt* to d« 4c.pt only four ontrioH 
from aii> ono tontributtiig and foi the abdiidoiimi nt 
ol the weighting u»ed by Antoiitaii rhoiug 

rdph) in thotr da«« for oidliutiiig tho diiffront Mion* 
with 4 complii dtod matluinatitdt l<»rmuld (eatdiaor 
«tuv|ihic.d the* proanuit and dol iiio*>i ol the writing 
of tho final repoit 

Ho WM tho uiovt < tiouiitioiiw diul the tuu*t 
AlgOIOUS IIMIl 1 04«l lint 

DaVIO K C>AI(r 

Nuitli Uaiihheldg Mow. 


Mr. (ennllnor'a obltunry In tho Now Ynrtt llor» 
•Id Irlbnno of ivno 11J dooa not mmlion bis 
pboloKFapblr artawitloa but daooltM aonriy • 
oolnmn to bis finbi miaiiial tho **nav«l boUday** 
In 1931. Ho Wr«> thon prosident of tbo Navy 
Lfomia and wa» anainat Ihrofvfdcnt HoayerV plan 
to rodnro tbo Nav4 and atop ronatmetfon of naw 
•hlpa. Apparontb. William Howard (pardlaor 
waa ower a finbtor anainat what ho thounhl woao 
nrloNona i»ruacii.*«d?d. 


Wonts more Johony Appieseed 


Dodi Mr Bonnott 

J 1111 M 104 I ouo article in tbo Julv Journai that 1 
think dbould bo »( iiit<i«*t to inoNt noiyono, boginuoi 
or odcancid. I tlamk it ih .» good giolion and should 
ho kipi goiiit. if It IS at all poAubb. 

1 think that ad«, gtHxl adn. will not hurt tho 
JouawAi. . . Hut they iimmI bt (tuality ddcortiMoinomo. 

faui H. Kiioiv 
CICCA 

Riwk fNldodt 111. 


Johnny Applooood will bo bach. Yan may 
cacall tlwt Jabaay has bean In and omit norcr 
a rogpilar monthly foatnro. Johnny is ono of tho 
▼Hid hatancinii olomants wm talked abont when 
wa apoko nf • balanced format. It is onr plan 
tn haoa Johnny cator moat often to the now* 
comer, wrlth seme advanced material, but mosib 
almncatary Ideas and techniques to help tbo 
now member and the now phoioqraphaoa 

Ads are an ossonttal part of tbo JODHNAt.. 
Thoy pay ihr Crolsdu and holp balaaro the 
hnd^t. lou*ll aovar ••• a hlph adwodltopfal ratio 
horanso as more advortisora nse our folumns. 
wo trtn add odborlal paims to maintain tho 
halanaa. You raadora can hHp this alluation by 
followlnp tho snwioatlon at tho bottom of aaoh 
papa aontalolnp sds • • • **Whwm ■srfrlng' odoar* 
llsorsi piswso mention Iho PSA Jounml** . • 
thmi tlm odvortlsoo hnoim his ad Is h^nn resul 
In the JOI'R'NAIa and woloomos our Advcml«iin« 
ManaiKr whra ho oalU. 

Wo*d liba la soe more Icttara to tbo Sditor. 
Moat ocoryana inds them InterasttaM roaitlpp. 
Maworee^ donH Inst woha hominata. wa won*t 
print them. Wo*U pohit tho h ri ah h a t si hot Wd 
mnch oMhor point the thinna that Intoraat yon. 


PerSnilflin 

By Koheiit j. tieunuR 
43 Plymouth Rd„ Great Neck, L,l„ N, Y> 


Prc-coiivcntion notes induds one about 
Charles Green (Richmond, Calif.) who 
luindlrs the distribution of Color DWiahm 
slide set. in the west and who doM « brge 
amount of judging-by-mall for dubs. Ha is 
quoted thus: “Last year a certain dub sent 
a set of slides for judging, most of them 
Bower slides. I spent a lot of time com- 
mcniing. Now they’ve sent more and they 
claim that their newest flower portraits 
should be gooil because they’ve done every¬ 
thing 1 told them to do,” What a tpot to 
put a judge in!... At Schwarta (Brooklyn. 
N. y.) not only won in the snapahet con¬ 
test preliminaries but the July 20 New York 
Herald-Tiiliune reproduced his prize-win- 
■ling picture on its photography page, . . 

The Canadian Rockies-espeeiilly Lake 
lovuise and Banff—re-echo to the aound of 
the clicking slintters of R. B. Hargreaves 
(Denver, Col.). Eugenia Buxton (Memphis. 
Tcnn.), Henry Creenhood (Ia»s Angeles, 
f'alif.) and Ruth Nicol (Butte, Mont.) . . . 
Cirl Sanchcr (New Yotk, N. Y.) woa hos¬ 
pitalised n-icntly for an operation . , - 
Frank FuUci and his wife, Ruth, (Bloom¬ 
ington, III.) Iiave taken to trailer life with 
Frank vvasliing his prints under the shower 
. . . Ixmise Haz (formerly Skokie, IlL) and 
\ngcl dr Mova (Havana) shot Kodaobrome 
in Miami's Pairot Jungle. 

Once again, we remind PSA folks tliat 
this column is aimed at helping them to 
know who is doing what in PSA throughout 
llir eountiy. Please send personal news 
items such as appear here to Robert J. 
Coldiiian. 4.1 Plymouth Road, Great Neck. 
New York. 

Garden Pix Wonted 

Organic Gardening Magazine of Emmaus. 
Pa., wants pictures of “(mnlenlng and allied 
subjects such as insects and certain ani¬ 
mals.” This should be a cinch for members 
of the Nature Division. 

Miss Ruth Rodale, Managing Editor does 
not state whether she can use cofor. It 
might be well to write her, telling her the 
type of material you have available. When 
offering your list, ask for rates and method 
of payment. 

Mambarship Ditactory 

Work starts soon on the annual Member¬ 
ship Directory. The last one was printed 
with the January issue of the PSA JomtNZL. 
Look at that iisne and see if your name la 
listed properly, that all your Kvirion affili¬ 
ations on shown, and, if you have honors 
or aro on a rommittee, that you are properly 
listed. , 

Tf you find an error in your listing or 
that of a friend, won't you drop a line to 
“Directory, PSA Headquarters, 2005 Wahut 
St.. Phils. 3, Pa.”? 
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liOUiM Buehw. Unm pa» Sil) 

to him ttot the United States should have a similar organisa¬ 
tion. He was n<A gble to realize his dream immediately, how¬ 
ever.. There was the matter of money for postage, etc. TTien 
he managed to interest the Eastman Kodak Company in his 
plan. l%e company agreed to finance the organizing of an 
association of camera clubs to the extent of paying the ex¬ 
penses of starting such a group, but without paying any 
salaries. The Newark Camera Qub gave its moral support 
and office space. Individual members gave theii' personal as¬ 
sistance to supplement the prodigious efforts of Bucher 
himself. 

In 1919 the Associated Camera Clubs of America was 
foimed and in the following years Bucher was its secretary, 
vice president and president. At that time there were fewer 
than 100 camera clubs in the U. S., so the field was limited. 

Ihe set-up of the Associated Camera Clubs of America 
still was not entirely satisfactory, in that it did not include 
individual members. In 1932, however, the ACCA was re¬ 
organized as the Photographic Society of America, with in¬ 
dividual members included. A letterhead of that period 
contains the following wording: “Photogrftphic Society of 
America, 683 High Street, Newark, N. J., Louis F. Bucher, 
chairman; Clare J. Crary, vice chairman; Dr. Max Thorek, 
FRPS, secretary; R. L. Van Costing, treasurer. Organization 
Committee—^WilUam A. Alcock, FRPS, Charles K. Archer, 
W. Hurley Ashby, ARPS, Norton L, Avery, Charles Aylett, 
FRPS, Hillary G. Bailey, FRPS, F. C. Baker, Charles J. 
Baikhom, Julia A. Barnes, Robert A Barrows, Karl A. 
Baumgaertel, A. H. Beardsley, Clark Bltckensdcrfer, Sigis- 
mund Blumann, FRPS, A. Aubrey Bodine, Ralph P. Bonwit, 
Nicholis Boris, FRPS, Mrs. Ann Brigman, J. E. BriU, Stanley 


^CORESA^/^ \ 


M oahtaadlng llghtwolght portoMo 
doslgaod iMaHIcaily for oppllaaflea 
wboro small weight and size ere re- 
galred. The eempMe naif Is heasod 
la a narrow faaetlenal form-fittiBg 
ease and provides adegoote light« 
eatpot far news and magazine as- 
algamaBts. 



Operatlea on AC enr- 
reat or self eentalaad 



Shwi •"z3'‘sW 


httdget IM-I has prevision (or I tight 
Midget MM hat pievislen for 2 nghts, 

dead Isr Ceoqllsts Uorefere 


Weight! 4 lbs. 12 oi. 
wIKeat battery, *V!i 
lbs. with batt^. 
lallt-ln ehorger. - 
Ceadeaser refermlag 
elrcelt freferms the 
eleetrelytle eendeasers 
at the same time the 
battery Is eharglagl. 
light salt, which 
weighs ealy 12 eeaeoa, 
Is small and eempoet. 
Approximately M de- 
gm wide eagle cov¬ 
erage relacter. 
Sterdy, daroMe eea- 
stmetleB. •• 

~S^ 


Brw^ I,o«ia F. Boche;. Frank V. Uhamb!^ FKPS,,,JFir»j^ 
eHdc' E Otet, Byron H.'C^tto,'Rany, 

J; Cra^; E>’ Richmrdson Crwer, Fred it. DapprUsh, 'Wi){l^ 
S. Davie, /ames N. Doolittle, Edwin F Dreher, Louis fletken- 
stein, Frank R. Frapil^ FR^ Frank. E. G^er, ARP^ C . 
W. Gibbe, Fonnan Hanna, ARIK, Rayoumd E. Hanson, Geo, 
W. Halting, Kent C Haven, Jdin Holders, FRPS, Har^ 
P. Herron, Mrs. Antoinette B. Hervey, U Stephen Johnson, 
ARPS, Franklin I Jordan. ARPS, Arthur F. Kales, FRPS, 
Dr. Kyo Koike, Sophie L. Lauffer, FRPS, James S. Lawahe, 
Alexander Leventon, ARPS, L. H. LongweU, J. H. Maekay, 
Ira Wright Martin, Bruce Metcalf, Elia E. McBride, J. Bruce 
McCracken, Louis R. Murray, Dr. Arthur Nilsen, Robert A. 
Officer, FRPS, Charles H. Partington, F. Albert Reager, Jane 
Reece, Oscar C. Reiter, William M. Ritoase, Harrle V. 
Schieren, ARPS, Thomas 0. Sheckell, John W. Sheeres. C. B. 
Ceifert, Kenneth D. Smith, ARPS, J. 0. Spragge P. F. Squier, 
Dr Max Thorek. FRPS, R. L. Van Oosting, L. E. Wagner, 
Charles A. Weddigen, Dr. E. P. Wightman, FRPS, Dr. Wil¬ 
liam H. Woglom, ARPS, Wilfa'am L Woodbum, William H. 
Zerbe. 

Progress of the PSA has been steady and satisfactory since 
that time. The conventions, the magazine, the portfolios and 
multitude of other activities carried on all testify to the 
success of the organization and the foresight of its founders. 

In the course of the years a number of honors have come 
to Louis F. Bucher. The one which he prizes most higly is 
the title of Honorary President of the PSA. No one else has 
ever received this distinction. In 1949 the Metropolitan 
Camera Club Council of New York granted him its Award 
of Achievement. He is an honorary associate member of the 
Kodak Camera Club of Rochester and has received many 
other honors. 


Fun for all (jrom page 534) 

your interest in one of the most wonderful hobbies in the 
world, and what’s more you’ll never succeed in becoming a 
good photographer. Mrs. Sam Vogan, the wife of one of our 
most successful photographers, says that she has always told 
Sam. “Don’t get too elated nor too deflated.” 

There are many more fields of endeavor in color photog¬ 
raphy other than those of competing in your club or in salons. 
The record of a trip or of a vacation is a lot of fun to make, 
and will give you and your friends a great deal of pleasure 
and enjoyment, and by no means underestimate it’s in^ior- 
tance as contributing toward the enjoyment of your hobby. 
Exploit every phase of your hobby to its utmost. Do not get 
into the frame of mind where you regard your camera equip¬ 
ment solely as a means for success in exUbiting. No matter 
how successful you are, remember at all times that it is your 
hobby, and as such, to get dSl the fun you con out of it. Don’t 
be a slave to your shutter and feel that every time you press 
the button you have to get a salon shot. Shoot for funi 

If you can leam to take things in stride and to control 
your emotions, you will not only gain a tremendous amount 
of added enjoyment out of photograidiy, but you will also 
become a bkter color worker, a better salon mthibitor, a 
better contestant, and a better person. 

<s 

ABOUT THZ MTBOB—Uabm CoUimb It • iMdlng Mint oUbllw, ud tu 
wOB m»y ■hAbIb bbA rlbbeOB ia both Clab Bsd latBnullBaBl ZaUUdaBB. As 
lanatmsBt baSkBr br pntaBBloB, ta iriUnb SbW bt b A* BBBlor pattaer of Ub 
Sna. bv daiotaa Hiaeh ttaaa ta iba alTBBaBisaBl ol latafaBt la ealot pbatazrapbr. 
aad ta balplas baiiaBan. Ba baa betatad la (Jlaba, HeapUalB, CaaolaMaat 
Haataa pad TaM^ Baapitils, abawtaf tnTalafaa* airf sl*bis laaliMdaB as 
Aa “fs'i ~asd OatV* el dw Sdaaa. Ba la a aMatbar al iba Baaid at Dfaaaian 
al .lba Hav Taik BlVla dab, aa. AaBaalata Maabar al Om Cbkafs Catar 
Caaata dab is Bdwaa aaaaid aaaBbaaa' eBolaal laal laauaff ba vaa ftra. al Aa 
laa aiadtla avtiM, aad laMoiIr ttaadad aha Oiaat NaA' Ca|ar Cawata OA 
la vblab )M b ttnlf m ita tel Maaldaal. 
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Th(> raoat ambitioua undertaking of the 
National Lertuie Program commences Sept 
9th when Maurice H. f^uu, A PSA, of New 
York, speaks before the Telephone C C of 
Phild 

This will be the hrst lecture on a fire 
months trip which will bring Louis before 
over fnitv elubs from the \tldntie to the 
Paiihc to the (tuH of hVxicn. It is expected 
that he will trasel 11,000 miles in his 
lagiiai which is emblazoned with the seals 
of PS\ andNIJ’. 

The aims of this cxtinsive tour are to 
stimulate inteiest and greater proficiency in 
portiaituii The difficult planning of this 
trip was in the capable hands of Barbara 
Green, FPSA, ohaiiman of NLP 
The ilimrai) of laiuis’ tour follows, al 
though there are some open dates on the 
final leg of the trip through the South 
Dates marked (T) aie ’entative at this 
writing and should be confirmed by con¬ 
tacting the club listed if vou plan to attend 
Sept 9, Telephone CC of Phila, Pa ; 
Sept. 12. Scranton CCj Sept. 16 (T), 
Hagerstown Photo Soc.. Md.; Sept. 18, 
Ohio \aller CC, Wheeling, W Va.; Sept. 

22, Youngstown Photo. Soc. Ohio; Sept. 

23, Camera Guild of Cleveland O ; Sept. 

-- W - 

Wu Lecture Dotes Open 

Response to the announcement of the 
abort NLP lecture tour by Francia Wu of 
Hong Kong has been ao enthnsiaatic that 
he haa now been perauaded to extend his 
atay in the United Statea so that hia tour 
can include a number of additional cities. 
Mr. Wu la bemg brought to this country 
through the joint efforts of PSA and PAA 
(the pmfeaaional association) and hat been 
featured on the eonrentlon programs of both 
organlxationa. ^ 

Widely aoelaimed at the foremott pho¬ 
tographer hi the Orient, hit printt have ex- 
died admiration and intents intereit 
wherever they have hem riiown. They are 


25, Seven Hills Photographers, Cincinnati; 
Sept. 27, Champion Shutterbng Club, Ham 
ilton, O, Sept. 29, Fine Arts CC, Evans 
ville, Ind . Vpt 30. YMCA CC Qub. Ow 
ensboro, Ky , Oct. 2, d, 4 & 5, Open; Sept 
8, (T). River Park Deaf Photo Uub, Chi¬ 
cago, Oct 10, I-a Crosse CC, Wis, Ott 
13, Sioux City C(-, Iowa; Oil 16. Fremont 
((, Neb ; Oif, 18, Newton CC, Kan : Oct. 
2 i. Denver C ounril of Camera Clubs, ('oin , 
Niiv. 6, Boise Photo Soc, Nov 10 (T), 
(>ieat Falls CC. Mont.: Nov. 12 (T), Kalis 
ptll CC, Mont; Nov. 17 (T), Portland 
Photo Soc, Oie , Nov. 10 (T), Klamath 
Falls, Ore ; Nov 21 (T). Sierra CC. Sacia 
inento. Cal ; Nov 24 (T), Northern Cal 
( nuncil of Camera Clubs, Richmond 

I.atei bookings for which no dates have 
li-in assigiird include El Paso Photo Soe , 
< unvair CC, Fort IXoith, Baytown CC; Port 
\ilhur CC, all in Texas and Central Flor¬ 
ida CC, St. Petersbuig, Fla , Chattanooga 
{haptei PSA, lenn , and Florence (-C, 
Florence, S C 

Some dates are still open, even in the 
(jil) stages of the tour and clubs may ar 
lanite bookings by wiring or writing Mrs 
Ilatbara Green, FPSA, 30 Willow St, 
Brooklyn 2, N. Y. 


readily distinguished by an individnal style 
which Ml. Wu modestly aacribes to the in¬ 
fluence of traditional Chinese art. In hia 
lecture, "Pictorial Photograidiy from the 
Ciunese Viewpomi”, Mr. Wu will explain 
how he selects pictorial subject matter and 
bow he aecuies his amazing results Many 
of his illuatrationa have been expressly pre¬ 
pared for this purpose. • 

The NLP tour will begia early in Sep¬ 
tember, following the PAA Convention in 
Chicago and hia expanded itinerary will 
take him throng the Eaat, returning tP the 
Paeifio Cout through the Southwest. The 
$75 fee includes transportation. Local spon¬ 
sors are expected also to provide hotel ac- 
commodationa. 

Alrhottgh moat of the tour haa already 


imTopalo , 

In 1$ 


Tie J9S84U ttavdiM dxbfliMoB "Tpp$ la 
Plmoiraphy” wd) open liia tfOMaff vlW'h 
two^lay MtM 1» San GaUI, aa.Sa^ 
13 and 14v Milwmikee, Wit, ttti) have the 
show On Oct IS- 

"Tops” coAsiota of iIm boat in Uaoh and 
white prints, color riidet and moriea, wfth 
subject matter apeniored by (ho Pl^rl^ 
Nature, Movie and Teclmi^ Dhriifont «f 
PSA. Mrs. Blanohe Adana, Praaidont of 
the Phoenix CC, which oponsond a oao- 
cesaful showing of Tops h$t year hot laid, 
“Tops gives ua an onportimity to goo the 
work of people we only read about It give* 
us a eriterim to jwJge our own woth oo 
that we may improve.” 

Paul Wolf, APSA was chairman of the 
’51-52 Tops rommittee and Ln Mahooey is 
chairman for '5253. R. B. (Jadl:) Sorner 
of Cbirago is fit charge of aasemMing pte- 
tonal color slides. Dr. Harold L. Thonpspn 
of Los Angeles ia rontributing hit eolor 
movie “Invitation to Hawaii”, and new na¬ 
ture color slides are being telaeted. 

In some cities where Tops hat been lea- 
lured, a whole day-long program is built 
around the presentation, with field trips, 
demonstrations and clinira in the dayli^t 
hours, the projection sesiions in the eve. 
ning The program is thrown open to the 
public and in some cases, dealers have spon- 
sored contests in conjunction with the 
event. Many new PSA members are signed 
up at these events. 

Theie IS stiU time for other rities to book 
Tops for showings during the coming sea¬ 
son and groups, eluhs or oeuneUs desiring 
dates should write at once to Les Mahoney, 
Chairman, Tops in Photography, P. 0. Box 
1828, Phoenix, Arix. 


Photo Job Opon 

Photogrammetrie Engineera are wanted 
hy the Eglin Air Force Base in Florida. 
The civil service appointments ore in Grade 
GS9, srr indefinite in duration and pay 
$5060. The work involves resesteh, testing; 
design and operation of photogranunoiric 
insirumentation, methods and assessment of 
results. 

A minimum of four years of college or 
practical experience plus two years of ox* 
penenee is required. If interested, get CivR 
Service Form 57 from your post i^oe and 
file it with Director of Civilian Personnel, 
Eglin AFB, Florida. 

Royal Patronago Continuod 

The Royal Photographic Society of Great 
Britain has announced that Qneen Eliaabeth 
'I has conferred her patronage on the 
Roy 1, thus continuing ^ intereat of her 
predecessors in the Society. Qneen Victoria 
rnnforred the “Royal” title in 1894 and W 
ronsotL Prince Albert took a apoeiil inter¬ 
est m the affairs of RPS> 


been booked, other clubs desttbig to taka 
advantage of this opportunity aho^ inwne- 
distely wire Mrs. l^bara Green, 30 Wilknr 
St. Brooklyn, N. Y,, for dates whfoh map 
still be open. 
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PICTHE OF THE HOHIfl, JfE 



Thii if HQt tht Picture of the Month for |uttc! It ii, inttood, o picture of oil the prints 
of thot month in process et the obio honds of Choirmon John Hogan, Since John needed 
the pictures to be mounted in the dispioy books for the Convention where you hove seen 
them, ho couldn't spore them while we mode cuts. So here you get on unusual view of 
John ot work. (Frankly we think he sent it along to show hew much work he docs! Moylm 
he wonts o raise and thinks this will soften us up.) 

t:UM PUee Tillr Rntrant PaIsiIs 


1. Ilit - • — 

Edith M. R»«kv. 
APSA. 

5.1 

Snd Plrnlf 

Kilward Iluirhinswn* 3.1 
.MIPS. 

II.M. 

Helen Albertson 


If.M. Couple of 

.ShaiikerUl Dak ay 

1.1 

SolU 

II H. Ijilc to A 

CIm'Iq A. Etli« 

i.i 

5iimmcT*i 

l)af 

H.lf. Homeward 

Tom Kirlhv APS4. 

1.1 

Roll ml 

H«Mi Mi«t7 Night 

Wflliticton Lee 

1.1 

H.M. AeioM the 

Duane Litwiller 

1.1 

Puk 

H.M. A Winter 

Duane Litwiller 

0.0 

Momiag 

H.M. A Viniols 

C. Bennelt Moore 

1.1 

Cititen 

H.M. Sepia 

Kftitli M. Rovkyo 
APSA. 

0.0 

H M. ClfHid VciIh^I 

!>ttn Sitcwait 

1.1 

H.M. Vista 

Daji Stewart 

0.0 

H M. Between 

ri. U. Walt 

1.1 

Storm* 

2. l«t A Ma«ler** 

John 11. Lane 

5.1 

Touch 

2ftd Iris 

Lydtn P. Dletee 

3.1 

H.M. Wailing 

L^e L* Foattf 

1.1 

H.M. A Place of 

Ethel E. Hiftm 

1.1 

W.nlll|> 

H.M. Ever Up* 

Jolitt R. Lnne 

0.0 

ward 

HsM* Dolort* * 

L. D. Muahel 

1.1 

H.M. Sunrise 

Frank H. Sinpaon 

1.1 

H.M. Winter Day 

Harold C* Sorbye 

1.1 

•1# 1st Danre Dan F. Leang 

5.1 

2nd Little Boas Dr. lolin W. Super 

0.0 

4. IH Blltib. iUu.- 

P. N. Mdn., 

B.1 

IMD 

ARPS. 


M. - 

Helm AlkNUm 

1.1 

nil. 0.1v» 

ChwlM H. Wollst 

1*1 

Hni. Anal' Jer- 

D. H. Viiua 

. 1.1 


tttea 

S56 , 


S. 

Irft 

Out of the 

Past 

Dr. John W. Super 

.'».1 


2nfi 

.ftnniv 

Henry t.ee 

a 1 


H.M. 

Mee foil 

Dan F. Leung 

n I) 

6 . 

1st 

Seeing Eye 
to Eye 

Marion W. Tihbiti* 

s 1 


^d 

Hift Splash 

Felix W. iHimmineii 

.11 


H.M. 

Naturae 

Splenilor 

Lafie L. Fewter 

0.0 


H.M. 

Exploring the 
Sends 

ft. F. Met! 

1.1 

R. 

1st 

f.itida 

Mortimer Friedman 

5 1 


3nd 

The prowler 

Henry T« CiiRder.oii 

.1.1 


M.M. 

Pnlkn 

Dr. C. F. Cochran, 

1.1 




APSA. 



II.M. 

Chureli 

W'eliingKHi Lee ^ 

00 


H.M. 

.. ——. 

lUelte Scofield 

M 


II.M. 

Snail 

Esther C. Wy 

l.l 


Ciimiitatirr Srorri Tlimiigli June. 1932 


Super 

20.6 

Foss 

9.S 

Hall 

6.4 

Fimdilier 

20.4 

S?oriel«l 

9 5 

W. Lee 

6.4 

Buxton 

19.6 

Brown 

8.4 

Stewart 

6.3 

Laminincn 

17.6 

Eiisenberger 

0.2 

Wanaer 

6.2 

Friedman 

13 6 

Tome 

8.3 

Rernw 

5.4 

Tihbilta 

12 4 

Dictre 

7.6 

Elamihauer 

$.3 

Royky 

11.3 

Ifiitchimum 

7.6 

Hnbterd 

5,3 

OeWitt 

10 6 

Ellis 

7.5 

I.awrenea 

5.3 

H. Lee 

10.4 

Davay 

05 

Baker 

5.3 

Leung 

lOJS 

By 

6.5 

McLanghltn $.3 



Leading Staten 



Nnr York 

7g.7 

D. C. 30.1 

Ohio 

7.8 

Michigan 

.11.1 

Tenn. 19.0 

Penn. 

7.0 

Conn. 

47.1 

fewft 144 

Wiae* 

5.0 

Calif. 

35.7 

minoia 13.6 

Maryland 

5J 

Mas*. 

Cl 

28.6 

Florid*. 

».2 

Minaaaotft 

S.4 


Leadiag Pictorial 

PortfollM 


A]*"23.7 

13-12.0 SO-74 


so-oj 'ao— 1 .« 

7-01,7 

35—11.8 39—7.0 


4»-<J 2b— 

»b-lR4 

31- 

- 11.0 . n-ts 


2S-5.9 54-4J 

3-10.0 

0— 8.1 ' 58-^.7 




10- 7M 0-0.4 


««-4.» as-s.4 


LatdliV .PortfattB*' 

I—IM .■ trSjl lJ-4.4 MS.- «i«.T 
»— ■ S-S.7 • Wr-l* 



ladgoft 


Claaaea 1-2-S 

Paul K. Pratt*, 

St, Lout*, Mo* 


' PF8A. 

Stuart M. Cb*m- 

St. Leuia, Mao 


hen. Hon. PSAg 
APSA. 


/ 

Norman R» Brice 

St. Louia, Mo. 

Clasaee 4-5 

Cbarlea Baptle, 

Fairfax HiU*. 


Jr., APSA. 

Vft. 


Mettrice R. Lonlio 

Now York 


\P8A. 

City, N. Y. 

Claa* 6 

Robert HermO* 

Bttfala. N. Y. 

Clftaa 8 

Ray Miem, Af^A 

Milwaukee, 


Wl*. 


Ucmarka 


If you have mislaid your eopiea of 

the PSA Jeumai 

In nhloh tbe Bnlea were pritited^yvu 
graphed c(H>lna application 

may get nilm^- 
tot 

John R. Hogan. Chairman, 


1528 W'alnat 

Street, 



Phtlndclyhla 2, Pa. 


Good and Bad Publicity 

Good publicity is that which gets printed. 
Bad publicity is that which goes in the 
wastebasket. Mow do you get good publicity? 

First, you provide the editor with the 
facts. Karts arc who, what, when, where and 
why. Just answer those five questions with 
simple statements, then tack on a clarify¬ 
ing paragraph that ties them together. The 
Kditor knows how to take those facts and 
make a story. If you can write a »tory in 
news style, you save the Editor a little work, 
but if it is all opinion and sugar coating, 
it makes him no work except that of reach¬ 
ing for the waste basket. 

iSceond, you give it to him in time for the 
item to be timely. For the general camera 
mags that means at least three months 
ahead, Iretter four. (They come out almost 
a month early). Fur the jodrnal it pieans 
two months ahead. (We come out the month 
of dating but need your story early if it 
is to give you any results). For your daily 
newspaper you take the same fact.s, add 
more facts of local interest and give it to 
him about a week ahead of time. You give 
him additional facts the day before the 
event. 

Your daily paper is mechanically equipped 
to process news in a few hours. The mag¬ 
azines require a whole month to edit, set 
type, read proofs, lay out and a.ssemble 
pages, read proof, check pages, read proof 
and print, bind and mail. 

" OmCIAL NOTICES 

Report of the 1952 
Nominating Committee 

J, Philip Weblntn, APSAi ChelTmtn of the PSA 
NomJaeiJng Cmninittee^ie annonaced the follewfiif 
ffietens which wJU be voted upon hf the membenhip 
of the SoeletT during November* Election* ere being 
held for • one*7eM term m Director lor tbe Ceaedln 
ZoBo (to be elected bjr Cumdttii member* oatjr) tad 
for an District Repreieutative* for • two-fear terai* 
CANAtiiaN DIRECTOB 

Rjbyiwoifo CanMT, APSA, ARPSt Cntbcart, Suitu 
91S, llontred, P*Q.o Catmda. ^ prolaaaioB ft Iftwpar 
apecUUrlnf on eerp<N-fttlott tSilni. !• ft paat Preaidont 
of MootreftI Camera Cfob, «nd ettll vorr oetiv* fo 
pragralDiniiig aHd aoelat oJfaira iHth tbia and oibw 

PSA JOtIRNAL 



Ckbi la tbe loealiiy. ffas AcMtf •» Saloa |04ft 
vamartat' Vlntanatfoiiahi**^ koth te CanaAt «a 4 ill# 
UalM;' Aipl#t. Bm ■ # 4lrt^«Wi«d Saloa ncmi, 
•kiriiif li» wife Weaia w; f#r mutf rean, Oie 

dtotlnelloa of' bflif CModaU noci prollfle exUbliw. 
Wm N90aaJble for oifaniiiiif the ftrat Moairoal 
lataiaatloBal £aloa« 

Rai Ttan, AFSA. Al^S. Part PrertileBi «l Toftaito 
CaoMla Club*' IMrector of the Tqroato School of 
‘ Photofraphie Art, Rferaoa laatilute of Toehaolaf^, 
Follow of iho Royal Soolety of Arta» laadcai. Bag* 
laai. Chainaao of ToMoto^a iDteraatlaael Saloa for 
thxiao foara. **Photea for Fun" aioatUy eelaauitrt 
for "Lalpure" Magaalne, (Canadfan ooaatcrpart ol 
the U.8. poriodfeal, "HrtMay"), Editor of ‘Tocua", 
Toronto C» C. monthly aaiaiino. MeoBber of Caa* 
Amar Portfolio No. 8. Fonnarly I^’orfaiela} Rcpro* 
Matatlva PSA for Ontario. Canadian Colunalrt for 
PSA Jonraal. By profeatlon, newa commeaiator Radio 
StaUpn CFRB, Toronto. 

DISTRICT REPRESENTATIVES 

Ont Reprtitntative to ho ejected from eech Dtitrtct 
except 09 noted 1 

AlABAMA 

*Preaeoct V. Kelly, Birmingham 
Floia MeChiney, Jr., Gadaden 
ARIZONA 

*Leflfo J, Mahonry, Phoenix 
Staaley A. Kaiehor, APSA, Turaon 
ARKANSAS 

G. J. Schrader. Little Roch 

R. P. Eakina. Pine Bluff 

CALIFORNIA 14) 

*P. Doualas Andoraoa. FPSA. San tna^lfflo 
•H. W. Brown, APSA, La* 4naele4 
Borla Dobro. FPSA, Santa Barbara 
Floyd Erana, APSA, Paaadena 
Mra* Oaear E. Longtin, Freono 
M M. Phegley, Glendide 
Claxton Srarle, San Franeiaeo 

COLORADO 

*Robcit Offirer, APSA. Denver 
C. H. Woodruff, Colorado Sprfnc* 

CONNECTICIT 
Rkhard Hunt. Greenwich 
Henry W. Barker, APSA, Clenbrook 
DELAWARE 

S, Joaeph DeCoureoIle. Wilmington 
Jamea C. Towniend. Selbyvllle 

DISTRICT of COMIMDIA 
^’tfra. Sandra R. Thaw, Waahington 
Mm. Either Wy, Waabington 
FLORIDA 

*C. Verne Klintworth, Tampa 
Herbert C. McKay, EuatU 
Fred P. Peel, FPSA. Ft. Laudeidale 
GEORGIA 

P. C. Bang!, Atlanta 
•Cortlandt F. Luce, In. APSA. AtUnta 
IDAHO 

Ira S. Dole. Lewliton 
*Don E. Ilaaich, Bolie 

ILLINOIS (3> 

*P. E. Fenner, FPSA, Barrington 
Walter E. Parker. APSA. Chieagw 
*D. Ward Peaie, KP.*<A', Wiuitetka 


JaiMo RUdMu GUeaga 
Ufoa Rfdly# JL RobbfaN, . . 

*h PbfflR VAPRA. CWmi# 
Edwta RfbAfounb,' AImb 

INUAMA 

Mn Xoalaa Retlwten, Fort W^ra* 

Mn. InM G, 'HhafIwood, APSA, Btkhart 
IOWA 

*Mla« Hrten C* Alherteon, Sioux City 
W. H. Sboreyr Davt^port 

KANSAS 

•Mra. Martin W. Lenta. APSA. Wfohlta 
Dbb B« Rumpf, Topeka 

KENTUCKY 

^Frenrh Pattartoo, Cynthlima 
.MIm Catherine I. Wiley, Lwilavillo 
IXHHSIANA 
0. Carey Carpenter, Baton Rouge 
William G. McCIenahen, Lake Cbarlea 
MAINE 

*G. Lewli lohnion, Winthrop 

MARYLAND 

*Mib. Caryl R. Firth, APSA, Trappe 
E. V. Wenrell. APSA. Baltimore 
Vernon Killing. Baltimore 

MASSACHUSETTS 
*Lee A. Ellfo, APSA, Waban 
L. W. Standiah, FPSA, Horton 

MICHIGAN (2) 

lamei D. Bvbh, Jr.. \PSA, Kalamaauo 
*Lyall F. Cron, APSA. Wyandotte 
Walter |. Plelichmaiin. APSA, Detroit 
William H. Wallace. Kalamaeoo 
MINNESOTA 

*Larry D. Haniun. tPSA, MInneapolia 
Ihoman Llmbo^, APSA. Minneepolia 
MISSISSIPPI 
C. Jerry Deiben. lackaun 
*J. M. Ettdree, APSA, Jaekion 

MISSOURI 

Cliff Edom, APSA. Columbia 
^Martin B. Mano^ill. St. I,ouln 
MONTANA 

*Carltna L. Liiigwall, Great Falli 
Crrirgr W. Clitnce. Butte 

NEBRASKA 

*Slen T. Andemon. APSA. Lincoln 
A. L. Bliven, AP.SA, Omaha 

NEVADA 

Jtihii V. Tellaiiha, Reno 
Krneit W. Von Seekendorff. La* A'rgaa 
NEW liA.AfPSHIRE 
♦Forrmt I.. K%ani. Vaiicheiter 
*BenjBniin Thoma*. Nartiiia 

NEW JERSEY 

Mt*. Flurenre Jord«. .APSA, Ma<li»on 
Jerome P. Krimke. APSA. South Orenge 
W. n. Savary, APSA. Plainfield 
*11. D. Shehlon. W'ert Caldwell 

NEW MEXICO 
A S. Eartwitod, Albii«|iieri|ur 

NEW YORK rs) 

*II C. Carltcm, FPSA, Rocbeiter 
Queated L. Elgar, Plandome, L. I. 

Mra. Mildred Hatry, FPSA, New York 
Harold C. Harih, FPSA. Binghamton 


. Mt,.' Him'' iiidi,,,, AT^, AOmv' ‘ 

•mrMw 'C.' kmU,,' '' 

C. . li W,khM, mil, thwkMM, 

Albtd SebwBrti.' Rroefclya 

Mf»* SiiMto' ShnnuBt Breohlym - 

Dr« W. t. Smda. APS^ Nmrhuf^ . 

Mn. RiiRi Tremei^ 

NORTB CAROLINA 
Mim Anna Joyee Reordoa, GreeMbora 
*lloyt L. Reub, Gharfolt# 

NORTH DAKOTA 
Fred A. Maidaa, Grand FmIh 
H arvey L» OtheiBi, Ctoehf 

OHIO (2) 

David Daevaa, APSA, Cleveland 
Mn. Waraer Seely, APSA* Cleveland 
^Bernard G. Sllbmtela, FPSA, Cfoalnnall 
Mn. Sidney Tbonum, Akron 

OKLAHOMA 
^Clark C* Regan, Oklahema City 
Edward Pcvlmrt, TuIm 

OREGON 

luitie L^ Ffwter, The Dallea 
*Ghartea W. Grtaendaner, APSA, Foreat Gtevo 
PENNSYLVANIA (3) 

R. Brcldenharh, Pitteburgh 
Mn. Ward C. Coughnor, APSA, Toric 
BC, N. HiitehiNon, Cforha Green 
•OIHe E. Rumlg, FPSA, Plttabargh 
RHODE ISLAND 

Maurice Fnnk 

SOUTH CAROLINA 
Dr. A^ W. BIber, Spartanhuig 
*Hugh F. WaU>um, Somite 

SOUTH DAKOTA 
*R. Curtia Vug$, Sioux FaOa 

E. V. WUroK, Scotland 

TENNESSEE 

Mi«* Eugenia Buxton, APSA, Mertphia 
*f>r. C. C. Tomer, AKA, Memphia 
TEXAS 

Dr. L. L. Ifandly, APSA, Hooitea 

F. W. Si'iimiUl. Galveiton 

UTAH 

Ben V. .Allen, Lt^au 
*MIm Mattie C. Sanford, Salt Lake City 
VERMONT 

vjohn Doecher. FPSA. Sooth Woodatoek 
Edward A. Underbill, Bcllowa FaQe 
VIRGINIA 

*0r. John J. P. FitiKereld, Jr«, APSA, RfehmoBd 
T. P. Hoh, Newport Newa 

WASHINGTON 
Clerenec T. Aral. Seattlo 
*Ccorgc L. Klnkade. APSA. Aiibura 
WEST VIRGINIA 

*Jofatt A. Gibaon. Jr., Morgantown 
W. Dovel LeSage. APSA. Huntington 
WISCONSIN 

A. C. Klein. AP.SA. Milwaukee 
*l)r. M. L. Kiiha, Green Bey 
WYOMING 

*Dlrk Harrii, Thermopolla 

ALASKA 

I. T. Flanagan, Anehorago 
*Cilberi G. Whitehead, Anchorage 
CANAL ZONE 

Preaton Minton, Balboa Helghta 
Capt. C. Stuart Townahend, Ctiatobal 


GRp thia coupon, fill it in and mail in Norria Ifaikue**. 30 F.. 60th St., New York 22. N. Y. 

Dear Norris: I think I can be of the most help in the areas of activity I have ciiecked off: 

Committeeat □ Membership sfU Sustaining Membership □ District Representative □ Regional Activitiea □ Pub> 
Ucity (Oiviaional News Reporter) □ Publicity (Regional News Reporter) 

Camera Clnb Lectareas □ Local □ Nearby □ Regional—^Recorded Lectures Program □ Garden Club Slide 
Program □ Portfolio Commentator □ Volunteer Service Photographers □ 

Journal Staff: □ Division Editorial Assistant □ Division News Reporter □ Regional News Reporter 
None of the above jobs interest me, but I think I can help beat in this way: 


Namo 




Address 


Qty .... 


September. 1^2 


.W7 






KAWAfT 

•Tna nUbukt. Houtahi 

Hr SdMttf BanhdK 

POCHTO RIGO 

Tkomai C- PtnilWi Sw Iiu 
Dr, r. G. Gania, Rl« Ptadm 


alberta 

*AUnd Mrik- ABSA, EilmmiM 
Dt. t4wui V. Spaennn, LrthkrMfi 
lUItTlSH COLUMBIA 
Bianlry C. Daklai NanilnQ 
•)»>« A. McVIa, APSA. Virtorit 
MANITOBA 

Ed Maldinn, Wlnulpai 

NEW BRUNSWICK 

N« Nanlnm 

NEWfOUMILAND 

Nu XomJaen 

NOB 1 HWESI lERBIIORIES 
No Nionlneoi 

NOVA SCOTIA 
Ina C. Pinoiu, Wlndior 
*Mn. tUfdrd Wrlfbl, Halllu 
ONTARIO 

Olitor W. R. Smitli, Tonmto 

PRINCF pnWARD ISLAND 

No \imiinew 

QUFBEI. 

Coorro A. DriteolL APSA, Queboc 
W, F. Wood, Moatml 
\h Pnil ChtlotiB, Qukos 

SASKATCHEWAN 
•Duk Bird, APSA, Botina 
Dr Lndir C. Stundeia, Siikatooa 
*Drnotia larutnbrat. 

Id connection with the 1952 PSA elec¬ 
tion, the following facts thould be noted: 

1. The publication of these names in the 
.September Journal complies with the Con¬ 
stitution and By-Ijiws, Article 7. 

2. That petition nominations can be made 
for additional candidates, in accordance 
with Section 5 of Article 7, which reads 
as fidlows: 

“Section S. Petition Nominations. Any 
twenty-fire (25) or more members of this 
Sdciei^iilkyBuhiBit-toThe Nominating Com- 

' fSA TSADING POST 


0 p 4 H 10 fnJiaUutl mom&erop /reo 0/ charge, Lmit 
iS worrff each, Copf chtci iha naentieth af the 
aaeaad ptaetding mon(& kafara pubiUation. 


FOR S 4 LE-Kodak RHlm II, Caao, f/SJ eoated lena. 
McaUont ronditiMi. | 90 . Mr*. £. fi. Roft, 464 River* 
tide Drs, Ns Y. 27 , N. Y. 


WANTl.D>-Stalii}eaa ateel di^Hoplng liangere, lOxlScn 
( 4 x 6 *) 0 new «r good u«ed condition. Kodak No. 4 A 
prefnrrcd. DeecrllM If other make. R. A, MUIec, 1601 
Aigonne PI. N.W., Watbington 9 , D. C. 


dliite t wifiMH ikaaoH 'i >G Hrti i« rip a m 
' d j ^l t i HMid^ m iKr d«cthe 


diee, GT for aMiiOMth^ gr tits of 
Dhreotort. Any teh (<19) nuaiiMra of this 
Society TBadent in n IMstriet may salmit tG 
the Nominating Committee « written peti¬ 
tion nominiting any eliglhle memher resi¬ 
dent in that DLrtriot- jbr oflke of Diatrict 
Hepretentatira. All peUtlona properly tnb- 
milted to the Nendnating Cea^ttee at 
least one (1) nmnth in adrance of the dlec- 
tien date shall be reoogniied and the names 
of candidates so nominated shall he idaeed 
upon the i^ial halloL" 

3. That the Board has established the 
following election schedule for 19^ 


October 1 OofdUnn for moolpt of PotMon Noadu- 
tlong by Nonlnntlttg Cowmltton. 

November 1 Dele of Eleetlon, doadtlnn tor miJUitf 
ballole. prepared by Elaetlooa Commii* 
tee, to tnembenUp. 

nmember 1 Deodlino lor receipt of boUott at PSA 
Haadgnarten. 


NEWMiAWlRS 

Veir JItembep Sponsor 

M. Sgt. Milton AtUs Vert Point, N. Y., P«U.H. Louis 
Ravmonil P. Rarbera, Alameda, Calif., P........R. Dobro 

Rae N. V. Beamish, Rochester, N. Y., ...... M.C. 

Bernard E. Beyt. St. Ifartlnvlllo, La., P-m..,,...... ..M C. 

5 «m C. Blakesley, Meroed, Calif., C~«H. A. Thenhin 
Charles H. Brown, Jr., Signal Mt., TeniH / 7 w~*..M.C. 
Dr Stanley Brown, Granby, Quo^ 

p ..... .. Pr. S. A. MacDonald 

Donald Clementson, Toronto. Out., CffPM. N. A. Smith 
V. L. Commodore, York Mills, Oot., P....L. H. Holmes 
Dr E. B. Cnnnlngbam, Vinter Park, Fla., 

CP -- ----J. H. Rtueh 

Is. Daulay. Medan, fndoxoda, NP,.,JH, C. Kyllingsiad 
LorNiro de Aber, Mexico, P..m..«mm.«mm.Co 1 . C. J. Peirv 
Henry Duprrly, Colombia .m. ^..F. J. Femanjdei 

Emmett K. Emslle, FlinI, Mlcb.. 5 .» L. B. Dunnlgan 
P. Fernandes, S. Rhodesia, Cmw. C. 

Francis R. Findlay, Veslmoiint, Quo., Caron 

Pdain E. Fine, Jaekson Hts, N. Y., P.....E. Fbbcfetd 
kllswoith Fisctl, San Bernardino, Calif., 

C ...... Mrs. C. P. Bnxhl 

J. V. Ctbks. Detroit, Mich., J. Pietsohraann 

Saul Cliefc, Montreal, Quo., F. Trevelyan 

Joseph GJnHi, Skokie. U., _^M.C. 

Rfdieil V. Grant, Alexandria, Vo., CPT..wC. B. Moore 
Rallaie B. Greene, Newbu^h, N. T., PS ^.V. F. Smali 
Miss Madeleine C. Ciinune, Yonkera, N. Y., 

C . ..... ..>B. V, Sblr-CliS 

Robert E. Groaa, La Sallo, MIeb., I. Volte 

Henry A. Cntenrteln, Loo Angoloa, CaUL, 

PT ___--..«-.-w-,.wF. A. BtUig 

Mr. A Mrc. Edward J. Halvecaon, 


BlSdMpOI% fCa fel'/IWwedpkwiU 


.jito. 


AltolSK''VrtsifWL'fe 

ihgMk,.CIw.|!.M,gwlkSasB,f^,' - 

CP ...Pg fti 'ABIMB 

mpo Btciy L. RBlpoo, d dBV , Qeg IlnlBl 

hWSi ftookodnyG LMmaldfb UamU, ffP PgB. lalBBaheo 
8 ft. I. V. Hogg, BPO, Vb 

J. V. Hnicbfoaoo, Otveopott, to., ShW 

Eng Kaoog, Nov York. N. Ye. CN . tm 

Mlao lUleo T. XeMo* MHwadmo, CK^JS*. mm 
Bmae L^Ue. Mobm^ Qao., CPg...iw.. » .*wg.».wn M «C 

Vs C. Lambert,^ExgiindM..-. . «..GoL C. J.«P«rry 

Mlai Vanda B, Lombeit, CImiidon HJtti. HU 
CN ... 1 


Mias Roth Ummeroahl, Boebas t e r . H. Y^ 

P .■■■ nr--I -. VmrAm TaipMt 

Mm. Ruby Lamox, Omalm, Nab.. Pm««JI. A* Kfaeknar 
Sedgo U Blang, Now Yoik, N. Y., PJ^* H. Lonla 

Alfonso Leotifo Colombiiwm.........m.F» J, Pmndfl 

VMi Sheon Uw, New York, N. Y.. CPJwmm.M,~»V. Loe 
Geoige Lindhoim, Jr., CUoagOi XU„ CEwsimIs Riddick 
James Menilca. Leo Angoloa, CalU., 8, EwMl 

Thos. G. Merchant, Smi Benardlno, CalllH ' 

C J. P. BatSef 

Miss Marie Neufler, Reading, D., CP.«mM.V. Goldberg 
ViUie E. Partridge, Ncurirk, N. J., P At. Q, Polamiaaoa 

Robert L. Pedigo, Feradale, Mieh., CP. .-..■..■■..MX. 

Villa Penaon, Sweden.....E. Vs Brown 

Miss Mary Jane Polloek, Dallu, Tex., 

/ . Ps Trevelyaa 

Vm. M. Powell, Pittabnrgb, Pa., CS«..»~R» V. Sborem 
A As Powers. Vest Lake, La., P,.»mwAs J* Rybbkl, Jr. 

Stewort Reid, Montreal, Qua., CP,m...„„m,...m. ..M.C. 

(bae. J. Ross, Los Angeles, CMif., L. ThMspson 

Henry L. Rusk, Shreveport, Ln^ P-*—H. 0. Viamnaa 
George E. Sburtay, Sumter, S« C., P,.„„mC, 0. Viator 

Ryno Sorner, Sw^eo, P„„„..„m . . .N, Undsttom 

Miss Marilyn Spittler, Omaha, Neb., P»Mn, B. Green 
Mise Marjone Stoekmann, Naw Orleana, l.a., 

C __ sw. V. VblteHn 

Mrs. Helen F. Thomson, Soothold, N. Y., 

P N.W... L. Jennings 

Dr A Mrs. C. M. Vanderbvgb. Fresno, CoUf., 

Pm... « . -II .i- ir--.—-I- ■ M. MM. Li.TirnN. LCWgtf** 

Harry B. Vahnslry, New York, N. Y., /PmmmmP* Cass 
Bex U. Vllson, Vest Like, La.. PmA. J. Ryblskl, Jr. 
Allred Viaterhaltei, Beaumont, TexM.»..«.-....M..M..M.C. 
Flank B. Vr^ht, Jr., Orlando, Flo., PmmJ. R. Raaeh 
Wilbur F. Wright, Orlando, Ha., Pmm.h.».J. R. Reuob 


Nmw Comsro Clubt 


Barberton CC, Barberton, 0 ^ CMP....«mm.m.....m.m...mM.Cs 
(.C of Wauwatosa, Wauwatosa, Via., CP.m.R. J. Lsuer 
Ferguson Park CC, Newport News, Va., CJTNP„,M,C. 
Ground Glass CC, Yokahamn, Japan, 

CP _ _Lt. J. B. Mengal 

Old York Road CC, Abii^on, Pa., CPm .m.....M.C. 

Paducah flioto. 5 oc., P^neah, Ky., CP«..-..sw..wM.C, 
Rohm A Haas CC, Phils., Pa., 

c/rvp __.....MM. L. A. Clemunt 

Code aftm name designates divhdmi lAUalioafr— 
C'Coler, M-Motlon Picture, P-Plctorlal, N'Nature, 
J-PhotO'Joumalism, T'Toohnleal, S*Stereo, M.Cs In 
sponsor column denotes Membership Comailttoa. 
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PleaM enroll me M «b eetiTe Member Gf the PSA at $10 (U. S. & Canada only) for a full year, laclodiiig 
one divufon I have cheeked. Alio enroll me in the additionel divliions eirobd below at |1 each per year. □ 

Please enioll ui as a Family Memher of the PSA at tl5 (U. S. k Canada only) for a foil year, inelading two 
dhUotti we have checked. Also enroll ns In the additionel divisions cirded below at |1 each par year. □ 

Color □ Motion Pu^ure □ Nature Q Photo-Joumallim □ Pictorial □ Stereo □ Teehnleal □ 
Total enclosed _ < * _ 

It to nndentood that the ntembership fee Indndce a aubieriptioa to the PSA JOURNAL for a foil year 
PSA qNmser « * , >/«r 

, C 

Addreai ______ j 
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’ a FSA Msatoer, 
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PSA JOURNAL 







('Mmna S9U.50 Fltisli $10.00 Vast $7.50 


^n<M/, c&i^^uidA/Y/ SSmm, ca'/nem 

argus c-four 


No other ciiMicru eoiiihiiie.s siicli amazing ease of oper¬ 
ation ivitli this exclusive array of precision features! 

Ultra-fast f;2.8 Clintar coated lens —a truly ^rrat 
Iftis —to give you heantifidly delincd pictures in rolor 
and black-and-white—even i#failing light! 


(ajinhincd rangelindcr and viewfinder—to give you an 
in -focus "picture-window” view—even if you wear glasses! 

Superaccurate shutter... 1/10 to 1/200 second-jjcr- 
fect conipleinciit to the critically sharp leas. Built-in flash 
sy'iichronizer. Sn the versatile Argus (.'A at your dealer’s! 



® inC Atv» Cunnu, liie. Ann Arbor. lOth. All prim Inrindo Fedorol 
SxrlK Tm whoi* oppilcoblo, nil ora •ubjoet to rhuiie iritlioul notln. 


America's Faverita way to look at ixilor slides—Argus 200 
Watt hlowcr-rooled projector. See your highly-prized color 
slides in true, brilliant color. The "riglit-sitle-uj)” rotary 
slide carrier prevents upside-tlown pictures. Silent power 
blower protects valuable slides. It’s the perfect com|>aniun 
for any .‘J5 nim cameral An uiunatcheil value at $-1.0.50. 

argus 

— umrl(Vs largest manufacturer of 35mm cameras 



Fastest way to color 

Kodak Ekkchrone Filn 

sheets and rolls 

for IndiMir or Outdoor use 





\(> inHiIrr wlial \<Mir for color arc. jou'll 
fiiiJ Kodak Kklacliroiiic Film a praciical, salis- 
f}iii^ film lo use. 

SIkioI >oiir ]m‘(iirc>., anil in a <la\, or sooner, 
)oiril Ih‘ vicwin{j >oiir transparencies. DeiMMid- 
alde (iroceshinp ser>i«'e is now available from 
commercial processors conveiiienlly located 
throii{;lioiit the coiiiitrv ...or, if voii wish, vnii 
can process it vinirself. And, because of Rkta- 
chrome's lidelitv, soft ^adatioii, Ion{; scale, and 
color brilliance, >ou have no special lighting 
problems. Just follow }our usual lighting tech¬ 
niques. 

Kktaehnniie comes in economical six-expo¬ 
sure roll lihns 120 and 620—and in sheets— 
both Type B* and Davlight Tjpe. last price, 
$1.70. Order Kt>dak liktachrome Film from your 
Kodak dealer. 


Price is .subject to change without notice and indudtv Federal Tax. 


Kodak Ektachrome 120 and 620 Roll Film, Type B, la 
now available. It is equivalent in all photographic respects to the 
eorresponding sheet film, balanced for exposufe with 3200 K lamps. 
With deaf flash lamps, it offers speed and quality advantages over 
the Daylight Type used with blue flash lamps. 

EASTMAN KOBAK COMPANY, RiiekMter 4, N. Y. 





Pin Erma R. DeWilt 

First Plnrf, CittM 4, Piciurt of thu Utmtb 
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ALL-STAR FEATURES OF THE PATHFINDER 

* COATED RAfTAR LENS f 4 5 127 mm unsurpassed for sharp pictures 
even in dim light 

* NISH SPEED RAPAX SHUTTER 9 speeds 1 to 1 400 second (or freezing fast 
action Built in flash synchronization 

it COUPLED RANSEEINOER for sensitive pin point focusing 


Now THE POLAROID PATHFINDER brings you ■ 
this magic in a camera which will stop fast IB 
action with its high speed shutter pull beau 
tiful prints front dimly lit scenes with its fast 
lens give hairline sharpness with its preci 
Sion rangefinder 

For the photographic thrill of a lifetime, try this 
exciting camera Your dealer will gladly dem 
onstrate the Pathfinder See him today' 


■A VIEWFINDER • optical frame combination for Auick accurate aiming 
* PLUS A FINISHED PICTURE IN SO SECONDS 


You’ll wonder why you eVhr waited 


Model 95 





13^.4^11 Sin A (9 



Psthfinder 
Model 110 


















For subttB textures and fine detail 

f 

choose Ansco Supreme Film 



No MATTER how delicate the 
varying textures of the subject 
you photograph, or how fine the 
recorded detail, you can be sure 
of big enlargements without dis* 
tracting grain from negatives 
made on Ansco Supreme Film. 

This modern-type panchroma¬ 
tic emulsion combines extremely 
fine grain with high speed (ex¬ 
posure indices of 50 daylight, 32 
tungsten) and excellent resolving 
power. 

These qualities make Ansco 
Supreme the logical “all-purpose” 
choice for hand cameras. No mat¬ 
ter what type of subject comes 
along, 99 times out of a 100 it’s a 
“natural” for this fine film. Ansco 
Supreme is available in popular 
roll film and fibn pack sizes, and 
in 35mm magazines. For best re¬ 
sults develop Supreme in new 
Finex-L Developer now on sale 
at all dealers. 

ANSCO, Binghamton, N. Y. 
A Division of General Aniline & 
Film Corporation. “From Re¬ 
search to Reality.*' 


Ask for 

ANSCO 
SUPREME 
FILM ' 
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THE PHOTOGRAPHIC SOCIETY OF AMERICA 

HONORARY PRESIDENT 

Louis F. Boom* Hoir^SA 

OFFICERS FOR 195M9S3 

- — -w—f Haskhbh* APSA. Now Yofk, N* T. 

iMooifM Tie 0 B. OfuiAif, Hoir.PSA, FPSA» ClneiaBstl, Ohio 
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PubUeatioiu fles PPii<dfiu..w«..^..»^....»M...^ost>K CostA* APSA* Now York, N> Y. 

C. B. PsoLts. Jo., HoM.PSA* Grosso Pototo. Mioli. 
Hum, Uoii.PSA» APSA» PhtUdolpbls. Pobbs* 


BOARD OF 
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Fbawk E. Ricb, APSA..,...,...«-...«,.»»»..M..Chlcm»« IB* 
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Abnoa V. StiaiifBAUcat APSA, PhlUdolphio, Po. 

Miss Osbis M. Wbsbb, KFSA_^...Clerslsnd, Ohio 
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E. P. WiWHTMAif, How.PSA, FPSA, Rochester, N. Y. 
Miss Vsba B. Wttssir..H.,..........~..~~..~Roehsstsr, N. Y. 
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Habst Youbam, APSAw.~........-..........Now York, N. Y. 


C h tw i p w l w., nlMlM <• .illwhl Mtitn A«dJ 
I, MM M Ml* EdIioiM (Me w M Jfm DMtioa 
Mte. CUpn tl iMim, jMkH. ihMli b* .at 
M Bm I miiMw, iMa, fcoih ,14 ni a$w »i- 

4MiMfc MA JODINAL k .mi M dl-ilrrr Aw 

n i pilmln . B k hr A, M, M O* 
■MW nM, (or A, WAMhI ta 

BiiM MM K li Mit, 

nun Imm Am, DkklM mAMm AnM W 
hW W a, P h kl M' Uho, «hM* aoM' mmb. 

tt.mjjrni tl A* DkklM mot ,w B ot. 
^ ■ii Ml I i W.vAMkki M ■ ibkkMt anm 
AOTU;.Im .MkwfeMt'AtMA'A* DkkkB ^ 
otOTmm# OT4 OTWM^k A * MMnl mwm 
MMM’k* kAWtMA W A* MIot tSTu JOim> 


I fu joim> 


NAli 4 m. aM pm k( irtkk, M pklwHi Ml liw 
Iku W A. hiakir m buM M ralOTttir Mlltltf. 
IfnMWki papM hr A, JODRNAl wdl b, Mp- 
plk4 in, an nqnm. (fkMr «» *>* 

bat laod np»4iietlM« i<pa b* 'kkl* »«■ 
Mf pkMn rl' MUibk M«tnW- - k rt k l ulM M 
M hiUm al a pr MM.4 utkl, will nMb. .l* ■ 

PWBPI WIiMtat opklM' M,lk wW A intp .. ' 

CtRikbi IW br OwMgkptW iMkW M 
Amufaa, b*. RmwAMAw :■ wr *1 m ■» 
tatti HMWiW bHM« wlAwl pmiAMmi at A* 
UHm k t <» H44 M. VtoOT MA 

TOVBNAL ata Am, at A. i Mb Mi otI 4, Ml 
■MHHrik wpiM M i A, ftaM al A, tektr- 


Ths Prssldsnt Rsporls ... 

At the Convention yon knew that praeti- 
calljr everyone you met wa» a PSA'er, and 
becauM of that you knew they were in- 
tensting, good frienda Regardlen of who 
they are and where you meet tbein, PSA’en 
are ju,t ae good Mend, and juat worth 
knowing—hut the trick is to identify them. 

Why not wear our PSA insignia ever^ 
where? 

Our emblem is a proud one. It marks 
the wearer as a member of the largest 
group of individuals in the photographic 
world and as one who has a keen interest 
not only in the making of better pictures 
hut also in helping others to get more en¬ 
joyment from their photography by their 
being able to make the kind of pictures 
they prefer. 

As the Regional Activity grows, the PSA 
mnblem will more and more identify you 
as one of the leaders of your community, aa 
one of the valued core of those who use 
photography to create a new community 
spirit and to support new and valuable 
community efforts. As PSA advances in 
meeting the obligations imposed by its very 
name, PSA membership becomes important 
and more valuable, and wearing the em¬ 
blem becomes more important accordingly. 

We are all proud of PSA, and we,are 
deeply interested in its progress and its 
servir.e to our country and to photography. 
Let's wear the emhlem regularly both to 
tell the world of our pride and to moke 
sure that the other PSA’ers we meet rec¬ 
ognize ns and add to that invaluable 
aspect of PSA membership, the personal, 
friendly side of photography. 

Those members who attended the Con¬ 
vention arc now back al home again and 
many have met with their club associates 
and other photographic groups. It would be 
most interesting to know how many look 
with them enough of the enthusiasm that 
filled the convention to make the effort 
to carry the PSA message to their friends. 

How many have offered PSA membership 
to the photographers who could not be in 
New York or have spoken to their own club 
or another about what PSA has to offer? 
In the near future. The JoiniNAL will have 
more material for those who want to tell 
some of that story, and the new membership 
cards will also help in that direction. But 
nothing from Headquarters or from Spec 
Wrif^t—^nothing official therefore com¬ 
paratively impersonal—can possibly equal 
in effectiveness your own telling what PSA 
means to you and what it holda for any 
intereated photographer. 

No publiahed material can help very much, 
either, in proving to new or old members 
how much more fun and satisfaction there 
ia in PSA membership when one is active 
in it. Our publications can tell him, but 
he scarcely believes it until you teU him of 
your own experiences along that line. Of 
courea, it is difficult unlcM you yourself 
know the e^a thrill that- comes from using 
the services and, being an active part of 
PSA—yonnelfl 

' There are Ug opportunities for added 
fun. an excitement in the expansion of PSA 
walk ia many directions. Don't misa out. 

Nonia Harkhess 
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i«r pttrfMl COLOR 
•IldM md movies 

G-E MASCOT ii the exposure 
meter everyone ctn use . . . ]ust 
reed the exposure selling on the 
diel. As euy to reed es a watch. 
Pays for itself over and over in 
film and pictures saved. Every 
camera needs a Mascot! See it at 
your photo dealer’s . . . fiMS* 

MwirK dMvNMMv, N. r, •VMr tnSad 

TNI NIW 

MASCOT 




NEW AIDS FOR BEHER PICtURE-MAKlNS 

————-^Bt Jacob Deschin, f^^**!* 


A new favorite in the SSmm miniature 
I camera field appears to have loomed on the 
faoriiMn with the introduction recently of 
the improved new Canon IV lapaneae-manu- 
factured miniature. The camera is being 
marketed in the United States by Balfour, 
Guthrie & Cp., lAd., 67 Wall Street, through 
distributors. Already, the magazine boys are 
buzzing the news—or opinion—around that 
the new Canon is the new diamp. Whether 
or not remains to be seen, as the phrase 
goes. But at the moment it looks good, very 
good, in fact. 

Eiinipped with the 50mm f/lB Serenar 
lens, the camera sells for 129^ There are 
auxiliary lenses, three of which are wide 
angle, three telephoto. The first are the 
28mm f/3A, 35mm f/iJZ and f/2B; the 
second, 85mm f/2,100m f/4 and 135mm f/4. 
The camera has a combined coupled range¬ 
finder and optical viewfinder. The range¬ 
finder is of the coincidence type and lias 
two degrees of image magnification for criti¬ 
cal focusing in poor light and for modifying 
the viewfinder to give the fields for the 
100mm and 135mm lenses. Other features 
of the Canon IV include a film winding 
knob which incorporates an exposure count¬ 
er and a countersunk flush dial for ASA 
ratings; a focal-plane Leica-type shutter 
with speeds to 1/lOOOth second, plus time 
and bulb; a new-type take-up spool with 
spring-loaded extension grip; a film rewind 
knob, normally flush with the camera top 
but is withdrawn for use, and internal flash 
synchronization. Altogether, a compact, good- 
looking job. Now, fellas, let's look at some 
pictures. 

And here comes a camera made to grow 
up with photographically. Namely, the Bol- 
sey Model A, made by the Bolsey Corpora¬ 
tion of America, the very same folk who 
made photographic history a while back by 
producing a 3Smm miniature camera with 
coupled rangefinder at $55 (It’s gone up 
since, but then so has everything else; in 
any event, at the time it made big news). 
The new camera fits in the palm of the 
hand, weighs less than 12 ounces and is de¬ 
signed for the beginner with no photographic 
knowledge but willing to learn. The Bolsey 
A costs 339.75 equipped with the 44m f/4.S 
coated lens. 

One quick setting of a red line index 
readies the camera for the exposure; a 
warning flag that appears in the viewfinder 
signals the photographer to wind the film 
for the next shot; a new type of viewfinder 
shows the subject in normal size and dis¬ 
tance from the camera. 

For those in the know or for the time 
when the novice will want to know mote, 
the camera has “slow'* and “fast** madtings 
on thp shutter face, “dnlT and “brlj^lt" 
indicators for lens openings, as'well la 'con- 
vratfonal scales. The camera is 3x44/16z . 
2% indies, hu built-in flash synnhzeiifaBtii)ii 
fw an flash lamps, donbltMapoaiva. ptaw-. 
Upa, omfcA new type M take^ antd.'idtli 
a lafge dot and film-gripping bom tii as- 
sfifo; even Iravd of the film. Beoattse of the 


new Bolsey's compact design, it is possible 
to get two to four more pictures from a 
cassette loading than the indicated number. 

A prewar favorite for the darkroom boys 
has made its reappearance. With some 
changes made, all for the better, of course, 
Ansco recently put on the market the long- 
heralded, and by many eagerly awaited, 
new Finex-L fine-grain developer and re- 
plenisher. It replaces the prewar original 
(warning; don’t use the old-t^ replenlsher 
with the new developer. Ansco claims these 
advantages for Finez-L: extremely fine grain 
results with no loss of film speed; consistent 
results; long working life—^ rolls of 120 
Tollfilm per quart of developer; easy han¬ 
dling. Finex-L costs 31.25 for the quart 
size; the replenisher 90 cents per pint. 

Another new camera on the American 
market is the German-made Baldix, which 
takes 12 214x2^ pictures on 120 film and 
costs 348.50 equipped with a coated 7Sinm 
f/3.5 lens, flash-synchronized Prontor-S shut¬ 
ter, automatic film stop and other features. 
The importer is Kling Photo Supply Corp., 
235 Fourth Ave., New York City. 

Three Dimension Company, 4555 W. Ad¬ 
dison Street, Chicago 31, announces a new 
slide projector, the TDC Show Pak “300”. 
Equipped with 300-watt blower cooling, 
5-inch coaled anastigmat lens, lift-off metal 
case and built-in slide file, the projector 
costs 354.50. 

Two new handbooks have been added 
by Eastman Kodak to its growing list of 
manuals (or photographers in various fields. 
Tliey are the Kodak Industrial Handbook 
and the Kodak Professional Handbook, 34 
each. Both follow the familiar format of 
other Kodak handbooks and are bound in 
a multi-ring binder. The industrial hand¬ 
book contains (our data books on various 
phases of the field; the professional hand¬ 
book deals with camera techniques, negative 
making, use, maintenance and repair of 
equipment, and a new set of twenty sample 
prints made on Kodak papers. 

For the SxlOers, (^lumct Manufacturing 
Company has a new 8x10 metal view cam¬ 
era selling at 3245. It incorporates horizon¬ 
tal onc^vertical swings for both front and 
rear at* center and off-center positions; a 
sliding back carriage for centering an ac¬ 
cessory 5x7 reducing back; bellows draw of 
31 int^esp completely reversible back (360 
degrees), and a new type of locking knobs. 
The Calumet has a new suspension of cam¬ 
era body and leas standard, is finished in 
pearl gray hanunertone with red bellows, 
and measures when folded 16% inches high, 
13% inches wide, 7 jj^ches deep. 

"Weary, of taming pages to get exposure 
dma? 'Then consider the KeUy Cine Calcu¬ 
lator, .a sturdy dial, this cinematic slide rule 
is printed <m both ^des for quick computa- 
tfon of such infonnation os depth of field, 
hypm-fooal distance, fidd of view, filter 
fomors, film speed per second, etc., ete. It 
comes in two mpd^ 35mm model, which 
Is also utsehil-for 35nim miniature cameras, 
and tli^'^ fl>16mm model. Price is 33.9$. 
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.LESS CORROSIVE TO 
STAINLESS STEEL TANKS! 


SHELF LIFE INCREASED 
FROM 10 TO 24 MONTHSI 


for more rmuon$ than ever before. 


DON’T FIX ’EM - JIFFIX ’EM 


In laboratory teats, improved JIFFIX produced oaiir nominal 
corrosion on tne 302 stainless steel In this respect it was siqieritHF 
to the older JIFFIX formulation and to ordin^ aeid.haxdNihig 
hypo. Corrosion on type 316 stainleas steel was ne{^gible. 

Also the improved JIFFIX now has a 140% longer didf life. 

Yet, it is just as fast, effective and economical as ever. 

No weighing or mixing of chemicals... just dilute with wator and 
use. JIFFIX is 3 to 4 times faster than hypo on pan and ortho 
film.. .twice as fast on process film. It fixes from 1^ to 2 times 
more film per gallon than ordinary fixer. 

J IFFIX is even mote economical when used for fixing films 
or engraving and lithography. It gives excdlent results diluted 
up to 11 times! 

Hardener is bottled separatdy for your convenience in "tailoring* 
fUm hardness. 


ORDIR PROM YOUR DIALIR TODAVI 




MAUJNCKRODT CHIMKAL* WORKS 


Msfllnelimlt3t,St.teuls7.Allo. 72eeUSt,NswVM(«,N.V. 

CHKARO CRMSHMII CLEVEURD IMANSEUS NONTREAt MSAOOfHn SWfMfMlM 
MsasAstaran sf M s S l e l sst, natsstsSSIe, AssOHitl, aad'MAHStrM Flas Cfesisl^. 
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PSA BULLETIN BOARD 


When 

What 

Who 

-1952- 

When 

Oct 6-10 

Convention 

Soc. of Motion Picture 
& TV Engineers 

Hotel Statler 
Washington D. C. 

Oct. 9-11 

Meeting 

Optical Society of 
America 

Hotel Statler 

Boston, Mass, 

Oct. 25-26 

PSA Town Meeting 

Everybody 

Fresno Stete (College 
Fresqo, CaliL 

Nov. 12-14 

Canadian Convention 

MPDFA 

King ^ward Hotel 
Toronto, Out. 

Nov. 19 

Annual Meeting 

American Standards 
Association 

-1958- 

Waldorf-Astoria 

New York, N. Y. 

• 

Mar. 19-21 

Meeting 

Optical Society of 
America 

Hotel Statler 

New York, N. Y. 

Apr. 13-17 

Convention 

MPDFA 

Conrad Hilton 
Chicago, 111. 

Apr. 27-May 1 

Convention 

Soc. of Motion Picture 
and TV Engineers 

Hotel Statler 

Los Angeles, Calif. 

May 14 

Convention 

Nat. Press 

Photographers 

Galveston Beach 

Texas 

Aug. 3-8 

Convention 

Photographic Society 
of America 

Los Angeles Biltmore 
Los Angeles, CaliL 


STEREO 

—. . Don Bemmctt . . 

Oae of the niceet things about a conven* 
tion ia the opportunity it gives you to re¬ 
new old friendships and make new ones. 
Our' PSA meet last month was especially 
nice for yours truly in that respect. Mail 
friends like Frank Rice and Ms lovely 
wife, Charlie Kosher, Stella Jenks, Herb 
MacOonough and a host of others became 
real people instead of a postmark. 

Old friends like Nick Haz, Jack Noriing, 
Gene Wightman, Fen Small, Ade Ter Louw 
and Harris Tuttle were seen again. Hut the 
biggest kick of oil came from seeing and 
talking again with Herb McKay, “Mr. 
Stereo”, who came to the convention to re¬ 
ceive the David White .4ward from tlie 
hands of Frank Rice. 

Herb and I have been friends for 25 
years. We haven’t see much of each other 
for the post ten. After the convention Herb 
came out to Stamford for a too-short visit 
and we had a chance to catch up on per- 
aonal news and talk stereo. Herb first in¬ 
troduced me to stereo about 20 years ago, 
but it didn’t catch on with me because of 
the high price of imported stereo equip¬ 
ment and the nuisance of registration and 
mounting of 6a6 stereo shots. 1 got hooked 
when David White introduced the simplified 
system we have today. 

We covered a wide range of subjects in 
stereo, but the one thing that impressed me 
was that McKay, with all his eaperience in 
the involved forms of the past, looks on the 
future of stereo as being in simplified 
cameras, mounting, viewing and projection. 
He feels that it can be as big as planar 
phMograpby for the snapshooter. Since pho¬ 
tography didn’t grow big until the snap- 
shooter was taken care of, that portends a 
good future for stereo. 

We discussed mounting. He pointed out 
that even though mounting for projection 
must be-exact, the possible shift between 
the two images can’t exceed one millimeter 
from the standard spacing. That is, any 
amount of fiddling with the stereo pair for 
normal work, can be very, very little. 

He told me what he thinks to be the main 
fault with projection. 1 mentioned this sev¬ 
eral months bock. It is not the mounting, 
it ia the operator. Just because knobs are 
provided for image alignment, it doesn’t 
moon you must use them. Herb cited a test 
he made. He frequently projects stereo for 
friends. He sets up and adjusts the pro¬ 
jector before the show. Then he runs his 
slides without touching the adjustments. 
This time he warned them the show was 
going to be different, the kind they might 
experience from an amateur. 

He made adjustment for every slide and 
before ten had been run off, one of the an- 
dienoe was sick. At 30 he had to give up, 
no audience was leftl 
Someone wiU now ask, "W^t type mount 
did he tisef* Just a.clump paper mount he 
bnya hjr ilie tbonaud e^ aUpe the films 
in^ the shttt. IneMenlallyi the slides that 
matte the aadie|ee aidt were the . same didm 
thar bed B^ 'Oiattr tim^ erttbent tranUa, 
and they eew uam agite many tfanea widi- 
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out trouble. The only difference was tbe 
"stereo itch” (same genus as “mixer’s itch” 
in radio) of fiddling with the adjustment 
knobs. 

1 asked him about the paper mounts. 
What brand? No brand. Since the dies are 
deteriorating and don’t cut good mounts 
anymore he is switching from them to the 
new Permamounts. 

So I have a suggestion to all stereo pro¬ 
jector manufacturers. Put a slip clutch on 
the interocular adjustment knobs so they 
won’t work unless you put a quarter in the 
slot, said quarter to be collected by the ma¬ 
chine as soon as you let go of the knob. If 
it costs two bits to fiddle, there will be less 
fiddling and more comfortable and satisfied 
audiences, 

P.S. These remarks about adjustment and 
accuracy don’t apply to professional and 
movie presentation where extreme care and 
manipulation are required. The professional 
is not plagued with stereo itch, he is a show¬ 
man and knows enough to make his adjust¬ 
ments beforehand. 

There’s a bit of the pixie in McKay. I 
asked him to autograph my copy of his book, 
“Three Dimensionsl Photography”. So what 
does he write? 

“Dear Don— 

Here it is so be proud of 
your pupO. 

Herbert C. McKay” 

So m/ny people whom he hae helped have 
claimed to be his teacher that he thought 
another should get on that bandwagon. Since 
the reverse of the inscription is true, yon 
readers can have two fm shots apiece with 
a .45*anytime I claim to have tau^t McKay 
anything. 

Mr. Stereo (ta first reeipiont. of ^ D. 
W. Award he’s entitled to that appelgiteiil) 
olio thfaks yon shouldn’t waste utpreo shots 
on SHbieeta withom deipth. ilffy itt sixty 
years ago, what parlor stereo was quite ibe' 


rage, the outstanding photographers picked 
their scenes carefully to give that feeling of 
seeing into the distance. They always bad a 
close-in object from which you could feci 
your way into the picture ... or a tunnel 
effect, like the deck of a boat, a wall or a 
gorge. Since we can record three dimensions 
in stereo, let’s always do it. Let’s not pick 
a subject that could be as well made in one- 
eyed shooting. 

I promised several months ago not to 
write this column unless I had something to 
say. Out of my short visit with Mr. Stereo 
1 found plenty to talk about for some time 
to come. I’ve given you a couple of ideas 
here. More will be forthcoming. 

• • 

“Bwana DevU”, Arch Obeler’t stereo 
movie will be road-showed soon. Those who 
have seen the previews (and we don’t mean 
advertising trailers) have sworn off planar 
movies! Wait until you see your first stereo 
movie kiss . . . WOW! And for those who 
want to know wluit camera was used . . . 
two Mitchells in a special stereo bUmp with 
adjustable interocular and other needed ad¬ 
justments. (Mitchell cameras start at about 
|50(X), how many do you want?) 

< * 

Start thinking now about next year’s 
David White Award. Frank Rice will wel¬ 
come your nomiimtions and the Stereo Di¬ 
vision Honors Committee vriU weigh your 
suggestions in picking the 1953 recipient. 
• 

t • 

Have yon seen any of the trick stereo 
slides that ore fieating around? Some of 
them ore real elevn^ ftaotieolly every one 
ia in old mono tnck and made the same 
way. But it’a lota harder, bub, lota. 

• s 

Met a iaw.ateteo proa at tbe Convention. 
Tbe grows apuce. 

ASA TOURNAL 
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Every REALIST picture is on exact 

reproduction of the original scene 

J unior’s curly locks are going to fall — and Dad's all set to 
record the event in full, natural color and true-to-life depth 
with his Stereo-REAUST camera. The proud parents will recall 
this event over and over through the years as they view the pic¬ 
tures in their Realist viewer. 

Realist slides exactly duplicate what you see with your eyes. 
Children arc so real you feel as if you could reach out and 
cuddle them ... you can almost smell the fragrance of flowers 
... scenic views are glorious in all their natural splendor. 

The Realist camera is easy to operate, too. It’s a precistou 
product of American craftsmanship, designed to give maximum 
photographic enjoyment with minimum effort. People who 
never before operated a camera get outstanding pictures on 
their very first roll of film. 

If you haven’t discovered die excitement of Realist pictures, 
your camera dealer will be glad to show some to you. See how 
you too can “take it easy” with Stereo-REAUST. David White 
Company, 387 W. Court Street, Milwaukee 12 , Wisconsiii 

•"■^Realist 


WITH STIRIO.RIALIfT 




lisv.00 (Ml MeJ 


(HECK THESE Realist FEATURES 


tBE CAMERA THAT SEES TEE SAME AS YOU 

October 1952 . FAeii mitinf advpfturt, jAtatt 
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^^Icrfxpplcolly matched, 
cealM 33 mm fi3.S bnwi— 
parfoct olieniMnt oiMrod 
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(Jiiir 1 . mi — 

^ih tlw thottfflrt fa nlad that tlia only Jjiutifiea* 
ttoa Ita Ilia ralatmei of tbo Pictorial DIvUlon !• 
Mnrtca 10 mtmbwi thia jaar*i Airava! Report of 
Iho OlvUloa hi' Inraa picparod to raioet atalJatlra 
oa the approalmato BOBBlier ot individual# tliat bava 
partlelpated In Pictorial Divlaioa aclivitlaa aud am* 
ioca* 

Wliila the Efuraa iarluded ora approaiaata it 
ahouid bo ramembated that this report isi of neoes* 
aitpi boiof praparad in advaaca of the and of tha 
fiacal >aar» June 30th, and tharaforo the orfaaJ 
Spuras for the eatira J0SI«lKt2 fiacol year will oi* 
reed the cpproalmaCa ilgara* nard in this report. 
lamcaNaiiONSL PoBTrotioa—Tbe laCrmatlonal Port- 
folloa era presently I'uinposed of liataaa portfolios, 
romprlaeri of furtv rirrnits and imo $7S Amerlean 
Bicniberii. Portfollne aie la exisirace with: England, 
Auairaila, Nr« Zealand. BrtglHm, Biaall, Canada, 
Dominlran Kepublie, China, Cunta Rica, CuIm, France. 
India, Mrticu, The Netherlands, Sooth Afrira and 
Snedea. Outing tba past year soma strorbtral de* 
ffcis in the lateraaiioaal Portfolios became ap* 
parrot and appriipriate steps are aow under way 
to CMrarl Ibe sltuatbai. 

AwaaiCAiv Poatrouoe—Tbo American Prntfollos are, 
at the nomfnt, (ompnsed of 74 eirctea l.e., Fielorial 
«0, Mfntaliira 4, Natine 2, Special 1, Star Exhibitor 
4, Control ProrcM I, Photo-Jnunialiam 2, with proa, 
pacts for two new cJieles to be lurrard prior to 
June SOth. 

There has been a very beerifaiag upturn lu the 
enrollment. Mens who had dropped out are return. 

Ing to the fold, anme Jninlag more than one circle. 
Approximately lOOU inemhers ate participating in the 
American Portfolios, each circle averaging It mem¬ 
bers to a cirtle. 

PoansiT PoarroLio: -Membership in the Portislt Port* 
folios during the year increued from 181 members 
to 217 active partfripanta. Two new porUolloa, num. 
hm 15 and 16. were aetivated and are made up of 
advanced portniltlati only. 

Four luurs of Portrait Pointers wew Issued during 
the year and from correspondence received are to be 
cemsidered successful, 

iNTtaMATJOHai. Examirs—The following is a tabula¬ 
tion of the Kbedallag of the various lutenwtiona! 

whibii, up to and including May 20, 

Francis Wu ................—.scheduled by 39 clubs. 

Hong Kong —.n—.M seheduled by 34 clubs. 


J«M X832) 

Australiaii Show eaheduted by 56 elubi. 

Swedish Show —M«MM.MM..~Mhcdttlcd by 31 elabe. 
South African —...aehednled by 53 ehibs. 
Francla Wu #2 .^sehedukd by 35 elube. 

AwstTslian mm—. scheduled by 30 clubs. 

Holland .—MM—.MM—..M—tscbeduled by 28 elttbs, 

England *R.P.5. —m—M.MM, sehedQled by 38 eJubs, 
Mexican ,mm.mmmm mmmm-m—MM seheduled by 42 clubs. 
Australian 3A« 3B (99 print#) Sent to Eastman 
House. Arrangements being asade to exhibit in 
New York City. 

Poerrouan Caims—At the end of the 1950-51 €scb 1 
veer there was a total of 8 Poitfollen clubs srlth a 
membership of 71. At the end of this Ssral year, 
1951.S2 the total number of PortfoHan Clubs has 
grown to 16 with a membrrriiip of 144. PortfoHan 
Clubs are now located at Ltnroln, Nebraska: Roches¬ 
ter, Minn.; Austin, Minn.; Sioux City, Iowa; Great 
Falls, Montana; Jersey City, N. J.; Tiov, Ohio; 
Rutlesvllle, Oklahoma; Munlgometv, Ain.; Berkley, 
Calif.; Bend. Ore.; Bonne Terre, Mo.; Louisville, 
Ky.| Si. Petemhurg; Fla.; Orlando, Fie., and 
.^iireveporl, I.a. Prospects for additional PortfoHan 
C:iubs are very bright and by the time thia lepiirl 
appear! in print there should Ire several new Poll* 
Lilian Clubs added to the router. 

IwtaaNATiONai. Ctun Punt CoMerrmow—At the time 
thia lepott was bciiig made up there was still one 
more cuiupelition to be held, however, the Pielorkl 
Digest retries a ciiiit|ilete report following ea«h 
eiimpetitiim Iherefote anything included heie would 
be ineie repelilitHi. 

CsMxaa Cm a Painr Jioging Skiviik Following n 
serious break down in this servtee to camera eluba 
which nci cs«ituted the appointing of a new Director 
on Nmembei 2lih tins PD aervice to the camera 
eiubs has diowii a stesdy growth and •ime that 
time some thirty clubs have used this eeivice. Plana 
are now being made to expand the staff of {udges 
and al«o to espand the use of tape rernidei« Itrr 
Judging piiipotes. Many line, and unsolicited eom- 
ments have hien received from clubs availing tbein* 
selvM of Ibis PD sorvire and it is espe* led that it 
will prove to hecomo quito popular during the com* 
ing fiscal year. 

PoMOWM mao Puiwr AirAT.Tsr8 .^mviot This service 
Ims been well received bv the memheiehlp with 
more than 500 pilots having been individually 
analv/ed and a personal letter written to earh mem¬ 
ber submitting printi. Printa have been received 


TREASURER'S REPORT—FISCAL YEAR 1951-52 

Boding June .10. 1952 Including Voucher #533 


1, CbeJmiao 
2- Miacellaneons 

3. Vice Chairman 

4. Treasurer 

3. Amerieao Ponfoilos 
6« Interneiiunal Portfolios 
7* Ponfoliaa Clubs 

8, Portfolio of Poitiolimi 

9. Award of Merit 
10. Portrait Portfolio* 

•M. Recorded Lecture Progrmn 
12. The Digest 

15. Supplement to Journal 
14. C. C. Print Circuits 
18. C« C. Judging Service 

16. ftlnt Criticism Service 

17. Intarnatlonol Exhibits 

18. AmerleiB Exhibits 

19. Salon Practices 
88. Art 

n. GmavenUon P!ragrams 
23. Pitt FaU 

83. Mambtrship 

84. Oiganintlmi 

23. P-D Honors Recoin. Comm. 

86. Headquarters Expense 

87. CMtinganey Fund 

86, luteroatioBal Club Comp. 


BUDGET 

• 200.00 

100.00 

100.00 

75.00 

750.00 

50.00 

85.00 

25J)0 

75.00 

200.00 

200.00 

50.00 

75.00 

50.00 

25.00 

25.00 

S0d» 

50.00 

1S0.00 

10.00 

125.00 

lOdM 

.10.00 

85.00 

25.00 

75.00 

S9SB0 

83000.00 


Bndfet 

Total Reea4>ts 


Rndiat iri** Raee^a 
Totu Expeodliima 


Grom Balanan 

^Rafrwda do# 18 Canm Clubg 


88000M 

880148 

8180141 


176848 


81088.79 



HECEIPrS 


11149.43 

11645 


7.75 

196.00 

1805.98 


34.20 


3.74 

1»40 


402.34 

*83801.28 


EXPEND. 

BALANCE 

0259.48 

—8S9,.t8 

89.96 

10.04 

70.41 

2949 

15343 

—88.63 

1714.&1 

18.1 39 

173.92 

—7.07 

S3.2.1 

1.7S 

17.29 

7.71 

130.68 

' ->47.93 

350.08 

45.92 

1197.75 

80S.S3* 

61.82 

-11.83 

2349 

5141 

47.14 

37.06 

1.73 

33.27 

MM 

25.80 

158.01 

-9047 

4945 

81.5S 

12.35 

13745 

mm 

10.00 

218.71 

-93.71 

$744 

->17.44 

2540 

2540 

.— 

28.00 

58.14 

->28.14 

158.00** 

--80.00 

586.10 

-111.10 

80043 

19341 

85762.49 

81702.38 

-60349 


01038.79 


ReapeetlttUy eubmltted, 

Lewis T. Read. 
TrMsurar. 

PSA Pfotarinl DfriaiM. 



from practieaOy every state in tbe Onion aa well 
ax the fallowing plaeea outalde of tba V. 8« i 
Vancouver, B, C.t Hawaii: Tnrkoyi PtMrtO Rfeot 
ARababad; India; Mexlooi Bankuk; Slam; Dchru 
Ihint Cristobal; Managua; Tanganyika ate., ete. 
Many letters of appreciation bavo been reoeivod lot 
this service and are in the Diraetor'a filer. 

PoiTrei.M or PoBTrotioa—Dae to a ehange In the 
Oircetorshlp of this activity It fti impossible to give 
a complete report, however, since January 25, 1952 
the Portfolin of Portfolios bave been viewed by 
better than 600 people. No doubt tbe upawJng In 
the American Portfolios can be attributed to tbo 
reoetivallon of the Portfolin of Portfolioa. 

SauifC PuACTints' "The mei'hanieH of salon admin- 
istratl«m was strerngthened by the listing of all open 
exhibitions in the monthly salon calendar in the 
Joiiinal starting in ;teptember. This brought about 
a mure complete sabm calendar, better service to 
|ir<Hip«( live exhibitors and betteF relation! with aaltmi 
not prevloualy listed. The scrimd itnpiovemmt took 
place in Dct'cmber with the establishment of a 
Pictorial Division Salon Board, composed of R. L. 
Mahuii, Jock Wiight and C. A. Yarringloa. The 
errauon of tliiv llnaiil brougbt sectional representa- 
tarn and iiiuie manpower to the job of stimulating 
and meastiiing adhcrcuve to the Minimum Require¬ 
ments and tite broadest possible nutlodK on the 
various phases ut salon aduiini«tratiott. The third 
•.tep. in Febiuaiv, iti\olvi-il a revision of tbe Mini¬ 
mum Ketiaiieinenls. theh duplication and distribution 
to salon eooimiUrrs llie wnild over In Mairb and 
4pnl, followed bt publuMtion in the Journal in 
June. Ihe louilli step, st.irted well <ner a year 
ago, I* nearing it* end ns the finishing touchea are 
being given to .i foitv pAge handbouk on suggested 
salon piartiiCH and pi<H«*durFs ffor rommittees, dl- 
leetots, (liairinen eti i tiilmifialing ia a htiol stale- 
inml, **llie l*S4 He(«>inni*ndaliuns'*. 

It is until ipated Ih-it this tiandbiMik will br printed 
in booklet foim In ^ptenibei 1^2 And will replace 
the 19iS biHilklet **How to Dtganisc and Conduct a 
Photogiaplilr Salon'*, now out of print. 

It is evident that theie will be a siibstautial in- 
I riMse in the number •»! PSA npptoved salons for 
the 1931.53 eshibition vear. On Maieh 31, 1%2 
•It ethibittoiis had aiieadr been appmved as com¬ 
pared with .11 for the year ending June 30, llCt 
and hut 16 lot the )eat ending June .10, 1950. It 
therefore appears piobablc that about 70 exhlbitluns 
(loiighly 7U%) of the worhl total will be ceitified 
a* PbA appioved this year, with a probable in- 
rieose imam fui the 1952-53 exhibition year. 

I*XN I'als- Tbia Pictorial Division service la gain- 
iiig in popularitv as evidence by over 300 inquiries 
having been reecivi'd since Sejitember 1, 1951. 

Awahu or blxarr- During the fiscal year 88 memben 
have received Ptar Exhibitor Awards. Tha four de¬ 
grees of awards were augmented during the year 
with a Fivo-Sisr classification to encouriqie those 
who bad reached the Four-Star cloMtiicatlon to cem- 
tinuo their exhibition activity. Awaid of Merit reoipl- 
ents have been Itsted each munth in tbe Pictorial 
itigest. 

Who’s Wao in PicrmitAL PHoToeaAPnr--Tlda service 
eotually consists of two ebjeftives Le., compiling a 
mailing IJai of individual exhibitora for a mailiug Itot 
for salons and to reeoid and list Ihe aooeplaneea 
of ellgoaitm entrants. A aiAlling list, acquired from 
tha Camera Club Committee during November and 
December 1951, was carefully checked against • 
complete collection of salon eatalogues of Iho 1980-51 
exhibition year and ait namea whieh diowed no 
activity In thia period wwe eliminated. To tho ro- 
malnittg nemea on the list were added all new 
names eppeariag in catalogues of the 1951-58 soaaon. 

At present this comprehensive Itet oiwtaine appraxi- 
mately 1800 names of exhibitors residing in Cuada 
and tbe United Stales. A separate list td fore^ 
namea baa been compiled listfrig tome 500 namee of 
those who are exhiUting ontsids ^ their osm 
country. ^ 

Rnconm Lncnmia Paocnaic—This Pietorlai Division 
•ervleo expanded eo rapidly daring ^ year Jnat 
onded that mneh effort was roqnfred to keep np 
with tlm demand, Dlatribatioa eenters, ^ree in Ae 
U4. end one ha Canada, with fully etoeked Ubrarlai 
kaw now bami astablMmd and ahoold provo ada- 
qnato to moat dM damanda. DlMenhtei with sUda 
prodnetion weft weooniered, ho wn v a r, sl^ to brimk 
Ala b^Mveek lurvo boen taken iheco k ovmy 
SHpeelfitloB ahafi predneilgn wilt ho ahW to keep 

< PSA JOURNAL 
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pw« with, dvmami hjr atriy fall. A DnuihiT ol saw 
prognuou arc* at tha monant* w varlova aUfca of 
pvodootioa aad thava «kould heeome availaWa for 
diattlbvtiun at a rate of batter thaa oae atarf two 
moathi bqtinnuif thi* fall* Oaa of the importaat 
aadait^iiics of tha Recorded Laetarca Profram Jiaa 
boat lha returding and eoitoctuif of '*Attcijbla A«to* 
grapha*** Mhort talka bf Inpurtaat photographu. cw 
IUBporan(.a or pentmalitiiw recorded on tape Theae 
**AadibJa Autt^rapha*' are to be preaerved and wben 
a anftueiit number are arcumnlated tbajr will be 
liaaeerlbtd on to di«ca and be made available to 
Iba genrial mombtmfaip aa well aa pUking a ait 
la the anlii>e<» of tha Soiittjr for preaetvaiiun for 
poat«*rilv 

Anothff undertahing aucciMfully afcomplinhcd by 
the Aaiorilfd lecturer Piugram naa aendina tape 
rciorded giketing* by Nuriia HarkaiM, Cene (hast* 
Rav Mit»v and Phil UapUa to the lat bouth Island 
(New Zialtnd) Phutiwtephn (onvintiou* held Apnl 
dIdO. 19^2 

Numbtr bia litturk baa already bten duped into 
bpanish lor diamhaljen to McxJto and othii Latin 
VotciKim couninck and eicutuallv it la hupe<] to 
havk all hvM idid Iiitorca a>aiiabie ut '^paniah 

lu dait boohittiTi of Ktiordid Lerturea Prmtiaini 
have tai*fd«d 15U, with aa average aUtndance per 
ilo(lkll^, o( -IS* It is cuiiM rvalively enttmiUd that 
Rciujdrd leiturio Pr( 4 ,ramB have btin ecin by 
approximat* 1> ^,500 peuplr 

PuoiicAriowv During the paet vear tho Pii tonal Divi* 
pibli«htd tao Siipiiltniente to the Journal, 
(h tuber l«r;i ii)«l Miy |052 ^hile the. Pulonai 
Dip'^t a !■« lubliditd caih month in the Juuravl, 
Itoib till Pi 111 ml lli^evt and the PI) buppiement* 
nire ulilid iiitinW b) PD mtinbira fur the beneht 
i f the 111 ! mher't 

In eon liidiiti. thi« I nimld be ungrateful 

indeed if I did not |iitt»i tv pi> tnbuti to mv 
fi How Oil i« and Dimlura fur iheir untiring elFurte 
i« ptuvidi III It md belt i iitiviliia and aarviree 
bo tht m iidMi>» <f the Pi tuiial Diviaiem and to 
thank them foi thi iveilbiit tuoiuraijon they have 
«i» (lieerlullt given me 

K« I*! t i tfiill) ‘lubantted 
% J ( iiivr 4PSA CAitf/ntfit 

P \ PiiiMial DiviMon 


Report of P.S.A. 
Honors Committae 


Ibt riikht lilt mb* of tht Honors < oiumittee for 
1952 uiit i« Irtllouv 

Kill \ baouiKarti I APbA 
ban Framioto, CaliforitJa 
Lou Oibenn* FPbA 
Rnehft'ttr New lork 
Niueenl H Hunter* AI*AA 
HoH^whuI, LaltCiimia 
C J UariRua* APbA 
Delruit Mieltigan 
Uatrv K ^higeta* FPSA 
Chiedfcu Illinois 

Clitvtn % Rr heeler Una PSA, APSA 

Hot healer. Nan Yoric 

Jarh «right. FPbA 

San Jose, Lalifoinia 

Herman H Duecr* fPbA, ChaiimaA 

Binghamton, New York 

Ihe woik of the enmnuttee had to ba Sniahcd hi 
two memtha lesh timo than usual In idaw of the 
carber date for the Nauonal Convention. I an pleaaad 
to rqroit that this work was eompleted on aebaditle. 

The new procedure prupoaed by tha I9S1 Conunittaa, 
with Mr MfFarlsna u ehairaian* worked vary aatla- 
faetonly The preparation by PbA Headguartai* of 
lha R eopiea of all applteationa lightened the bnnlen 
of Ihe chairman cuni^raably. Tha Divlaioaal Honora 
Rerommendatiuaa Cnmndtleei were alau a great help 
la making certain that the appUoauoaa ware filed 
pre^iwly and in gettiag addhioeal mfenmatioa oa 
eandidataa whira needed. The Divisioiial Htnora Rae- 
ommendaiiona Cmamlctaaa also dcaarva credit fw 
focuaug atlaotion oa wdl deaeevug eaadidatoa who* 
dna to eatrame nodaaty tf other roaaona, may hava 
btaa ovarlooktd in tfco piSt. Hoaora appiteatloas oan 
aad htra been anbmittod dlrtotly* witboat folai 
vhmifh Divlaioaal Hoaora RoaoBUDaadaUona Com- 
mJtteca. 

187 appliealloBa waco aaNfaUjr rtvlowad bf Iho 
comaiittaf and tbreogb t loUto bnUoia and 1 awollaf 

Oetobsr 1952 


MU 

More than l,fi00 new mtaAam joiaad tho Calor 
DlviaMMs durhg tha year ended Itiao SO* INS* maltlag 
this DIvisIm die laatoat growii^ nalt In die Soafaiy* 
To taka care of this fiO paroent laorma in mamber- 
ahlp* all najor aameaa have bean expanded. Now 
claaaliicatJoaa hava bean wt up la all compatitiooa* 
additional eircnita have been added, and additional 
penonnel anbated to give prompt, e^imt sarvira In 
more thaa M apaeifio prvjacto. 

New features undertaken anelada stud) groupa and 
(ircttita for 2%** x 3^* slide workers, the Club Slhia 
«et eschange dirmtory, the Intemaiienal Slide Litknit 
aad a star rating ayattm. In order to taka proper 
r im of all at rvu ea, a budget of 12000 baa been a^ 
up for the cuining year Ifam ta approxlmatoly equal 
to the imume from duia In order to keep a aoand 
haimial status, tiic Division strives to maintain a 
reetne tqua! to |1 UO pir member blni>e this has 
hem created, all turtint im omc now goes bach to 
members in senivcs No tha^e or enirv foe of an) 
kind IS livicd fur paitieipalion by membeia of tba 
DiviHioii in till many strviceH oifeted 


Ce/or Prinf SnrvtcM 

btnats in piuvidini, evlor print site ctreuila, and 
eompeliliona have expanded in keeping ujtb Iho in 
irea«ed miiMst in lulur phoCugriphy fhe **(i>lor 
Print '^et for (lube * has s*t a ntu hi^b leconl for 
requtste A aciond att mw be nquind to take eiii 
of tin dfiuand I hi 'Color Print bet for Individuals' 
has bicii rtqutaltd 8i tjiiifs lo m«<t this dinitnd, a 
sieund mI has bitn as-tmbbd and plvid m cireula 
lion Jill C obir Print tinuit touipletid its tinltt 
No 6 utid 7 duiiiifc the luriint r<ai and will soon 
start iinle No 8 with four new mtmbera Membnrs 
bavi aubmittcd foi thin cirtuit* prmta mode by four 
(llfliriiit I 111 r pitMtsuts Iht qiialily ut work has 
showii noliteabli improvtniiat, and the mimbtra havi 
givrn ertdit lo this uppiitunity to tompaie their work 
with otiiir nurabite of tin tin nils In the three 
(olor Print (onipitiiious" held during the year, 
an average of li pirlitipanla inlertd 17 prints for 
earh eontist 


Ttchnlcal S*rvic.t 

aasisiinit in milina involving lolir pr»r 
easts and materials uaa furniabtd m many insiantca, 
im ludint a lorii„a reqiitat from Muntendio, I ruxuay 
rhrtt of these riqiieeta involved the duplication oi 
<olor traoKpaitmiis jmluding attii-o, and the to 
mainder invtilvtd the analysis for viiioua expoaitre 
and ptocessiitg iriora oa indicatid br the aampick 
submitted lor quulit) appiaisal, and it wot net esaary 
to obtain tht advitc of quihfaed people in the photo 
nitvhaiiKjl hiid sin<t th« original <opy wa« not avail* 
able for diritt comparison with thi aampita In addi 
tinn several artnbs nets preparcvl and published 
lor the brnelit of all P'sA memhefs 

Co/or Sficfn Comptfifion 
for Mtviduali 

One hundrtd and mvtntv six tnlor workeia iiirolled 
in this piojctt witb an avirage of N entering alidea 
m tech of the hve eoutosta This represents aa in- 
irtasi of about Kl pirceni in this a. iivily over the 
previous ytar One change planned for the coming 
year m tt> divide the competitiou into two elsoaea 
having ell cotranta uith tyvo or more abdaa accepted 
in International Exhibitions in Class A, aad all others 
10 Llaoa B. It u felt that this itelawlheation will 
enrouroge more bcgianers to take part in theae con* 
testa. 


of tba committee oa July list in Roehoater, 86 
appUeatioaa received the aeeeaeary votes for the 
imstds requested. • 

2 Kottorary Fellowships aad 2 Honorary 
Manberafalpa havo been rocmameaded leg 
Board approval. 

84 FPSA Honors and 68 APSA Hmora 
wars awarded by the eommittee and p > ee en >fd at the 
anoiial banquet oa Aogiitt 16th Sa Now York Citf. 

It ehould bo moatlooed that widi vary few aicep* 
ttoaa Ihe hoania AppUeatioaa followed ^ praaeribed 
talas ia regard fe the aformatioa te ba anppM. 
Tbe anHorm aiyie of proaeatatloa almpBfled the piob* 
]#» el evahtatmi the records of tht emdldaiei. 

H. H. Dt»m 


^ INI 

Noffoaof aub SM* CrnMNn* 

This sertea sif caato a to set a aow tofibtd wfdi IN 
ehiba eatered from 36 Netai^ IIBMriat trf CflllPiUa# 
Rauali, Canal Roaa* Canada, aad J«qi> H «8i beewi- 
•ary to divlda Rba oompiiilion ante Ibtoa ^vkfeaa 
invtrad of the prerleua two. A teisl of MN iRdaq 
were onbrnitted to tbo five eoatesiK and agdi aUde 
reeaivcd a wrlttoa i^ipraiaaL A total wf H airtud 
rlb^a, 387 bimoraUa maattoa ribbana, 13 atdtla* 
aad IS plaques weto taaaod te elaba gad ladividaal 
wlaaeie. 

Stfrfa Slvt/y GrovjM 

Iheoc groupa cMtlnue to capaad with N6 perllef* 
panta, ctmtpa^ to N tbe presrioiia year* Oae baadaql 
and hve arc enrolled in the d a 3 aUdo graapa* aad 
20 in the two Sin a 2% alido groupa ot gaNr ed dhrlaf 
the year U is expect that two addNeRil efreolli 
will be added during iba comlog year to taka elM el 
tbo expanding demand. 


C/uk Sfltf* C/rcvNi 

Wixty six eluba partlolpated la this acUvfty daring 
the year, lompaicd to 61 last year, 43 m 1M8, N la 
1919, and 29 in 1948. Four rluba eaterad sUdUw for 
ail three deadlines, 14 tlqba entered two acta, and Hto 
remaindef entered one sat, mdihif it poaNble to Mad 
Qtaa eneuita oa Hie road rompaxed te aevoa laal year. 
It it estimated that over 4d00 camera ebib mo^an 
have banofittod from thu aervice. 


fnfornofioitaf CIrcuHf and fxefoiitgM 

Ihe Nelbt riant! \menraa blida Llreuit wax otgaa- 
istd and plated In anretaafia] operation durliqf dto 
cumnt year 7hia la tha brat Intiwnattonal SUda CIr* 
cuit lo be fonnulatod by tha Gokw Divlsloa. More 
•If anticipated aooa. 

In tbo International Slide Set Faebaaga, oeliw tilde 
eoUutioaa fisna England and Japan art cirenlaHng fa 
tho United Mates The set from Japan was praptfOd 
by tho Citelo of CtHifuBion Camara Club of the Ameri* 
von Occupation Foiew la lokyei It eoaaiata <d 73 
sliilia with tape corordtd eoBimcnla Tbe beoklaga for 
theno foreign oeta total 68 clubt U SS States, Coaoda, 
Hawaii, and the Diatfiet of Columbia, la oMhanga for 
thaaa acta, the Color Dirfalon aappHaa etch of tho 
foreign rluba with aela ol Ameneaa aUdea for atbedal* 
ittg among intei rated groups abroad. 

fflafi'iKfioa Slide Safs 

beta were riiiueatcd and daUvwod to N mam,hart 
rcaiiiing in M Stalea, CaaadjiA and tbe Canal Zono. 
I wo new ariN have been oqaaiaod to provida for tba 
gieatlf increaacd demand aaUripated during 1962*58. 

Exbibiflon Slide Safa 

Intireat in kablbition SUdo Seta Inrreated aubatan* 
Hally. Spetial effort was mada to revise old seta, add 
aew onea, and tneicaae tho number in order to meet 
tba demand rhrae aem were requested bf 172 elaba 

and 63 mdavNluala, aad ahowa approximate 800 tknaa 

to an ostiniatcd total of lOdNJO Intereatod photog* 
rapbera. Tbi« xrpreaenta IN percent laerecae in View* 
inga over tbe previous year A aporul Canadiaa clr* 
cult for these seta has bew oporatlag with aomplete 

vueresa Seta havo been sent to three elaba or iadf- 

viduala in baaketchewaa, three la British Cotombia, 
and thrte m Ontario 

S/idn Oreuifs for fodAddiwIi 

Fifty aeven indmduals took pgat In tbeaa claeulm, 
with approximately alt rounda completod In tNl*N. 
A 2^" R 8^** 8%* R 89&* also olid# ciromlt wae 

orgoniied in April with seven anmbtra, and will anoa 
eomplcta its first rotmd. latareat w ikia aetivlty ll 
imreaaiiif rapidly, it ia axpeeiod that two eitealto 
will atari during thia rammer or early fall, wblth la 
m advance ef previoiw yaars. 

Moiftf AfofiiiiR Uif 

Tho divliJoa'a Maaler MalUag Uatfof am 3PM slide 
rahibilMa was supplied to aad utod by all 89 aiafor 
•Uda aaklbltioBa held dartag the year. A laigar aaa- 
ber of Ike rabibulona thia year received “apeelal roe* 
ogaftien** for outataadlag managemcat aad ^mracioa 
compared with laat year. 
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ANNUAL REPORTS-~Color Oivition 


Whe^i Wh9 In Color 

Tbt 1PB1*19S3 Jbl iMladei 82 nUbiilooi wllfa tlw 
OiBM of 782 fjlflt moktrt wllli two or loort aocopl- 
OMOi. It !■ ottiatled that more that 2800 color allda 
photegrai»hera taka a cUraet faiiaeit in lha raeogBind 
•Uda asbiUttona. Tbia comparoe with appro a baataly 
1800 aavao yaan ago, to InereaM of over 100 paroaat. 

Color DMihn BuIMn 

Tbo Color PiidaiM Ballatfo waa publiebad blaoBlhlj 
with tbo total Bliillaga fnoreailng Iran 1780 for 
Oral to 2829 for tba Imi nailing In tha 19S1*82 pear. 
Eotry forme, arnica fuUera and other aaamitial in* 
fornatloo ara mailed with thla Ballalla to all CD 
membani 

Nofton BnpoanI CommlH— 

Tba DiviaiooU Honora Propoaal Committee aailitad 
20 i^plieania far Honora, 18 of which were emit to 
tba PSA Honora ComeBltteo. 

NotpHof Prelocf 

Tbo Colmr Oivlalon gathered, proceaaed and dlt* 
trlbnted 8t|000 Color alldea duriog tbo yoar ending 
Ittsa 80, 1962 to nearly SO U. S. and U. N. Army. 
Naty and Virtorana Hoapitala in tlie United Stateo, 
Korea and Japan. While thia ia an impreaaivo total, 
it it atill abort of what ia needed to allow etlU 
further espaiaion of Ihia project • For tho coming 
year, at kaet 75,000 alhira can be put to good uao. 


Sforoo AefratNoi Trofirforroif 

Anticipating tha need for eompeliliona and clreulta 
In Slerao photography, the Color DlrlaloB early In 
1961 tatahUahad a aeriea of three Stereo ooeapott- 
tiaua, and a Stereo Citcuit. An average of IS poraona 
partlelpated la tho cootoata during 1951-$2, «d lha 
Clrenit aoUvlty tncrtnaad In p<q>ttlaiity ao that 0 
ffceod elreult waa formulatad. In November 1981, lha 
Starao Dlvlaion waa created by the Board of Dlroelma 
of I^A, aad oil projecta developed In thla Sold by 
tba Color Divialon wore tranafenred to tho now Did- 
aloo before tha elooo of lha 195148 year. 

CIvb Co/or Sof Dlndory 

PtthUahad for the Sret time- In tho Color Supplemont 
of tho Soptember 1981 PSA Journal, tbo Club Color 
Slid# Set Dlroeiory hat proven to bo eno of the moat 
popular aarvieea to eluha Inaugurated In recent yoare. 
Sevenloea aoU wen Uited aa availahlo on loon fnmi 
cinba all over tbo eonntry aa well aa from a elub 
la tbo Caud Zone. TbIa Diroetory will niala ba 
publldioil in 1952 hut will appear in tho Septombor- 
Ootebor laane d the CD Bnltetin. A eoneiderabla la- 
ereaaa la the number of aota Ihrtod lo Indicated. 

Ubrory StrvfcM 

Tba Library faeilitlM of Hia Dlvlaion are being er- 
pandid in koeplng wilb tbe growBi of color interoata. 
Tbo 14 booba now la tbo Library are la eoutant cir¬ 
culation, and more eepiee wlU ba required to trim 
oaio of tba dammdl. 

Cftfcopo Pictorial Sllda Sol 

Tbia aat waa aebadulad and naad by eid^t cinba, 
Boma of wbkb an new preparing almllar aeta relaUng 
to tbair boma aldat. 

Topt In Photography 

Tbo ioerola^ of tbo DMaloo waa raoponaibla for 
eoUoeUng tba color aaoHoa of tbo 19S2 Tope In Pbo- 
tagiapbT Sbow In Hair Todk. Color allda ^tbored 
Irudlug alldo pbomgra^ara In tbo Ualtod 
Sli^- lor Ala anbtblUoB, Rrovod an oatatandlng fa- 
tura of tbo abon*: 

Two SupptulMtl fMwrf 

T-0 pwakr H-hv CMH DMiIob Sopplnuau to 
iba.PSA J«nail««tN ptopind totbUiM m to- 
niMih* iMMn. irf IMl, ul th. 

limk Ua -tahiM. Rifito^ itotow oM^ t 
mmidr Olic MrUto to il top to O. loaml win 
oihto toUtorid 'pftttoi 1b* dktbmm WM (Ur atotatol 

' -to. DU, wnk br-* - InUMd Wtoriil Condito* ii 

•-—--■- • 

lowr .BNuan, ci, 

- 'Aalh 
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finantlal Statonwnf—Cefer Dlylilon 

Balance Balance 

JnnaMMMl Inanna Bipantoi JnnaSOklMl 

$ijn.M ia.9si.2i i3,aaTjT $2,m.n 

Detail of Eupanaat 

Slid# acta, Eubibltlea and Inatrnetlon 845.85 

Print Mta, Circuit and Cootata .. 2542 

International SUda Exehaaga 19.98 

Slide Clreulta 8548 

Slide Study grmipa a..........—to......... 62.88 

rinb Slid# CireniH___ 78.22 

HmnbmBhlp SUda ■toto...to....toto.to 1540 

CD Bulletin 56445 

CD Servieo FoUw -- 134.24 

Slide Hapltal Projata 44.58 

SUde ContMta for IndividaalU 44.78 

Stereo Clreulta . . 28.tt 

Journal lUuatratiooa 10144 

PSA Joumala ................ 2.97 

Rlbbona and Modala - 200.58 

CD Ubrary ---«... ««««. 5.21 

Stationery « 23440 

Printing and Duplicating 7248 

Patage and miaallaneoui 188.36 


Total Ezpenaa $2,Hi7.87 


Sfar ftafing Plan 

A atar-rating plan for color pbotograpkwa, boaad 
upon number of diSeranl allda aecepted and total m- 
cepianea in recognised eshibiUon, wu act op on a 
loBtativo baia. If tha Intareat in tbia prejat la wida- 
aprad, the projat wlU ho otabliahed a a parmanont 
undertaking of tho Dlvlaion. 

Miacoflanoevf Aolitofico 

Buudroda of lettora from momhora througboot tbo 
world have baen raalvod and anaworod fully by tha 
(dScera and membara of tba Dlvlalai'a Natlimal Com- 
mlttoa during tba yar. Tbia la an eutramaly important 
pbaa of lha DiviHoa*a oarvlea, and apalol prido la 
taken in the fact that all corropondence la given 
prompt and arioua attantlen. 

Ootroif Convontlon 

The Cola Divlolon aaaumod a maja role la tha 
Detroit Convention, with attendaneo at ita luncheon 
aad programs selling a new high raord. 

Cooporotlon UnUmifoef 

Numeroue other arvicn could be enumerated hut 
■pMe will not pennit. Generous thanba ate doe lo 
many untiring wakora both members of tbe Divlsioo'a 
National Committoo and othn voloateeia. Among tbaa 
spalal mtmilon is duo Ibo following: Frank B. Baylau, 
Karl A. Baumgterlol APSA, George W. Dlaka APSA, 
Mildred Bloba. Mala S. Ewell APSA^ Vella L. Finno. 
Charla H. Green. Donald B. Grim. Harry Haima 
APSA, B. B. Homer, H. J. Johnson FPSA, Chala 
A. Klnaloy APSA. A. C. Kldn APSA, Blanoho Kolarik 
APSA, H. 6. MltcboU. Charla B. MeKw APSA. John 
Moddajongo APSA, .Dennis W. Pett, Frank Proctor, 
Fred Quellmals, Jr. Hon. PSA, W. K. Ranwatby, 
Frank E. Rico APSA, Fred T. Rkbta, Lloyd Roblaaoa, 
Jr., W. H. Savory APSA, Harrison S. Sayre, Erik 
Sormaeo. Leonard A. Thurston, and Paul J. Wtdf 
APSA. 

Gmmi F. JoBwaow, APSA 
CAafman 


Helen Manner First 
4.Star Color Winner 

Helen C. Manier, APSA of New York City 
is the first exhiUtor to win the coveted 
4-Star Award of Merit of the PSA Color 
Division. To win thk rating a minhniim of 
M diSgrent alide, must acUeve 320 acoept- 
ances. Pint to win the 3-Sur Award ia A. 
W. Papke of CSiieago. Detail, die 
Bwa^d and th, raqnirement, nag'!» ah- 
tala^ hy writing Rabinlaito Ir- 

Dinetor, 1016 Wait KXu St, Lm 
47,,Callt • 


Color Division 

Award of Merit 

★ ★ ★ ★ 

Helen C. Manaer, APSA, New York Qly 

★ ★ ★ 

Henry V. Greeahood, Hollywood, Calif. 
Charles Alhee Howe, Homewood, HI. 

G. Lewis Johnson, Winthrop, Maine 
Arthur W. Papke, Western Spring,, HL 
Lewis A. Trapp, Toronto, Canada 
Paul J. Wol^ APSA, Hawthorne, N. Y. 

★ ★ 

Robert J. Goldman, Great Neck, N. Y. 

D. W. Grant, Franklin, Penna. 

Mrs. Andree Robinson, Miami, Aria. 

H. A. ThomhiU, Merced, CaiU. 

Mrs. Amy Mintel Walker, Bro&lyn, N. Y. 

★ 

Egon Berks, Chicago, 111. 

Florence R. Bittman, Jamaica, N. Y. 
Eleanor B. Church, New York City 
James J. Ganuebeau, New Orleans, La. 

L D. Hanson, APSA, Minneapolis, Minn. 
Agnes M. Holst, Phoenix, A^ 

Ludwig Kramer, Pleasantville, N. Y. 

Henry C. Miner, Old Greenwich, Conn. 
Robert W. L Potts, San Francisco, Calif. 
Uoyd Robinson, Jr., Los Angeles, Calif. 

S. David Saxon, West Los Angeles, CaliL 
Leonard A. Yager, Bozeman, Montana 


Fresno Town Meeting 

Set for Oct. 25-26 

With a roster of names from among 
PSA’s greatest, and a list of activities that 
will keep anyone busy, the PSA Town Meet¬ 
ing of Photography starts rolling at Fresno 
State College, Fresno, Calif, at 9 A.M. on 
October 25 and continues through the next 
day. 

At the Grand Opening on Saturday the 
crowd will be there for one of two attrac¬ 
tions, to meet celebrated photographers . . . 
or to help pick “Miss PS.A” from a bevy of 
California’s most beautiful models. 

There will be an exhibit of 200 superb 
pictures by famous salon exhibitors, print, 
color and movie clinics, a series of lectures 
and lots of opportunity to make pictures. 
Listed as clinic leaders and lecturers are: 
Harvey Brown, APSA, FRPS; Fred Archer, 
Hon. FPSA, FRPS; Grant Duggins, FPSA; 
Boris Dnbro, FPSA, ARPS; Dr. Francis 
Wn, Hon. PSA, FPSA; FRPS; Shirley 
Hall, FPSA, FRPS; Floyd Evans. APSA; 
M. M. Deaderick, APSA. ARPS; Merle 
Ewell, APSA; Dr. Harold Lincoln Thomp¬ 
son, APSA, ARPS; Karl Baumgaertel, 
APSA; Adrian Ter Louw, FPSA; George 
Allan Young, APSA, and Paul Wolf, APSA. 

Everyone is welcome whether they belong 
to PSA or not, and if yon plan to attend, 
bnng your camera andsplenty of film. There 
wiH be picture opportunitira indoors and 
out, with Rghting arrangements by masters 
of the art. For those lAo want smnething 
extra there wiR be %Id trips to the Roma 
Winery and the Snn Maid raisin plant, 
Fteno paiki and Zoo. 

Additiotaal information nwy he idualned 
NoR, LongUa; Fresno Camera C3al^ 
Cbanea Ava., Fresno; Calif. 

PSA JOURNAL 





Halloween's a natural" 
for picture-taking fun 

(aUh the "(andid" details with 
G-i Fheteflash 


Everyone has fun on Halloween. 
Catch it and keep it all with your 
camera. Be sure you have plenty of 
film, plenty of General Electric Pho* 
toflash lamps, well ahead of time. 

Halloween... like Christmas... is 
a natural for good pictures. And 
with G-E Photoflash you’ll catch all 
the fun —anytime, anywhere. For 
G-E Photoflash provides a portable 
punch of light that “stops” action, 
captures full detail. It gives you ietfer 
snapshots of happy family scenes 
and of friends—pictures you’ll treas* 
ure for years. 

So, buy some G*E Photoflash today! 
And keep plenty handy for pictures 
of eperjf occasion. 



BONUS: Your HoHoweeii shols cun win vahioblo pitnsl Ask your 
photo doolor obout tho big G-E HoHowoon Flmh Pkluro Confoit. 


Remember, there's 4 G-E Umpfer every pbetegr^sphk pHrpese 


GENERAL 



ELECTRIC 


19S2 


When kritbig Vieertiiers, pheu mention PSA Journal 



tops In Photography 

Would your camera club or your friends in your city like to see the 
finest assembly of photographic work ever put together? 

PSA k proud of it, and wants you to have it, enjoy it, profit by viewing it, 
and the work of years and years of experienced top workers in photography! 
TOPS consists of the following: 

1. Top qualitv black and white pictorials, 16*x20* mounted prints 

. by star exhibitors. Yes, over 30 of these. 

2. Top blark and white Nature prints of sparkling ({uality. Over 20 
beautiful 16''x20'' moimted prints, again by the star workers. 

3. Terhnii-al section prints in black and white, 15 or 20 of the most 
wonderful subject matter. Palomar astronomical photos medical 
studies, color analysis, scientific photography of rare subject matter 
not ordinarily shown. 

4. A 1200 foot Kodachrome in sound by Harold Lincoln Thompson, 
M. D., of Los Angeles. A beautiful movie of a wonderful spot entitled, 
“Invitation to Hawaii”. 

5. Slides, slides, “Tops” in salon quality by the PSA’s best known 
names and workers such as Baumgaertel, Beilbenberg, Mon/er and 
fifty others, all top workers and beautifully composed and exposed 
slides as only the top salon workers do it. 

6. Nature in color! Yes, a set of 50—35MM slides of nature subjects 
raptured in full color on film by the top workers in this field. 


Soundtgood, huhl 
How to get it? 

B. How much docs it cost? 

C. When can wc have it? 

WM, here are the anaieera: 

(a) Write Les Mahoney, Chairman, 
Tops in Photography, P. O. Box 
1828, Phoenix, Aiieona. 

(b) It will cost you nothing, it i« 
free. All you have to do is pay 
the rail express from the city 
where it is being exhibited to 
your city. You exhibit it and 
ship it on to the next exhibitor 
or club or city at their expense. 

(c) You ran have it os soon as the 
elub or city nearest you close 
their show. It is well to allow 
four to six weeks time for han¬ 
dling, exhibiting and re-ship- 
ping. 

How do we put U on? 

One camera club talked it over at 
their meetings several times and derid¬ 
ed they would simply “pass the hat” 
so to speak, at regular meetings and 
let each member donate whatever he 
or she wished towards defraying the 
shipping expense and gallery rental, 
if any. 

Two members more plentifully en¬ 
dowed with wordly goods come forward 
and said “we will underwrite any deli- 
eit( if any).” There wasn’t a deficit. 
Nobody missed the 25 or 50^ donated. 

Not a bod stunt! 

But who bosses the job? This club 
appointed a chairman whose task it 
was to arrange shipping dates, exhibi- 
timi dates, exhibition places, and have 
tickets printed, and the club members 


pitched in and each took on a small 
task. 

Arrangements can be made with a 
local gallery, a museum, or your public 
srhool for hanging spare for the prints. 
It may be necessary to pay a small 
rental fee. Preferably the location 
should have a modest auditorium for 
showing the slides and movie. A photo 
dealer can help out with projectors. 

You €uk about tickete, 
what for? 

Some clubs prefer to have a club 
night or showing then a public show¬ 
ing. Also it is discouraging to be in¬ 
vited to a showing and then not have 
a seat. We suggest printing inexpensive 
dated and numbered tickets eorrespond- 
ing with the number of seats in the 
small auditorium, then each ticket 
holder is assured of a comfortable «eat. 

OK, where i$ the beet place 
to lutve U? 

We think nature prints and slides go 
over best in a Botanical garden gallery, 
because they are somewhat specialized 
in their subject matter. Why not have 
the printa hung in the gallery and if 
a small auditorium is available, project 
the slides at the same place, or in the 
same room. 

Technical prints are of wide public 
interest, because they deal with acien- 
tifie subjects. The lienee department 
of a cdllege or school, if convenient to 
the public ia a good locatioa. A down¬ 
town bank window or brokers office is 
a good spot and you wiB be surprised 
at tbn interest it wlQ ereato. 


Write Lm Malwiiejrs P. O. Box 1WS8, Phoeuixs ArkwnOs for 
detalb toid gaggntlioos for gtoglitf ^{opr own ‘FfM'St 


PerSwAittin 

By KoBon J. Uounun 
43 Plymouth Rd., Great Nock, L L, N. Y. 


Special Events Conunittee sign at the 
New York City convention read: “Boat Tlrip 
Around Manhattan—Models and Every, 
thing.” Ed Wilson (Brooklyn, N. Y.) won¬ 
ders who changed the “and” to “with” . . . 
Isabella Sultzer (new member of Stereo 
Division from Westport, Conn.) just re¬ 
turned from a six months’ grip to South 
Africa, Rhodesia, and Basutoland and says 
that Africa isn’t the dark continent but has 
plenty of light for stereo . . . Henry M. 
Lester, EPSA (New York Qty) took 
Capt. Robert Quackenbush, U.S.N., to the 
ronvention and got so enthusiastic that he 
presented the Captain with a PSA member¬ 
ship . . . 

Among those who received honors at the 
convention was Manuel Ampudia of Mexico 
. . . Rev. Paul S. Williams was enrolled as 
a new member at the convention, giving 
Buenos Aires Argentina, as his address, 
he'll spend the next six years there as a 
missionary . . . The Navy isn’t the only 
organization getting recruits these days; 
(iharles Martin (Exrelsior, Minn.) 1I.S.N.R., 
on active duty as a Hospital Man, 1st class, 
now stationed at Brooklyn Navy Yard, 
joined P.SA and its Color Division at the 
convention . . . Mr. and Mrs. Preston E. 
Minton and Capt. C. .Stuart Townshend were 
the PSA’ers attending the convention from 
the Canal Zone . . . 

Dr. Fred Rnch (Plainfield, N. J.,) urges 
all to heed the voice of experience since he 
dropped his Kine into the salt water in 
Peggy’s Cove because he didn’t have a 
neck-strap on the camera ... At a dinner 
welcoming the newly-appointed consul gen¬ 
eral of Japan, Harry .Shigeta, Hon. FPSA 
(Chicago, IIL), spoke on “America, The 
Land of Opiiortunities” upon invitation of 
the local “Voice of America” committee , .. 

Gretchen Wippert, Magda White, Irene 
Moore (wife of Leo Moore, Culver City, 
Calif., who is General Eisenhower’s personal 
photographer), and Fbrence Harrison belong 
to an organization they call the Cliek- 
Chickj—four members oidy ... Francis Wu, 
Hon. f PSA (Hong Kong) conducted on im¬ 
promptu tour of Chinatown restaurants with 
several PSA folks in tow one convention 
evening . . . 

The Phoenix Camera Oub reports that 
with a balance of sixty-six cents in the 
treasury and added expenses bringing dub 
debts to a total of t8A6, Mrs. Olga Mahoney, 
wife of Les Mahoney (Phoenix, Ariz.) 
worked out the idea ol having a pot-lnck 
dinner in her yard and choridng a dollar 
per person; result was she bnOt the eluh 
treasury up to ISaSO . . . Arnold Askin 
(New York City) ^d planned a vaeatioB 
tnp to Europe and when convention plana 
got underway he decided to take hit family 
ever gad fiy bade in order te work on the 
eonventten publkity ooguoitten . . . 

Kari Batfmgaertd, ASPA <$m Frandioo, 

PSA JOtmNAL 
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YOUR 


(^f»ph\o 

MEETS EVERY CHAUENOEI 



III !KA (irisi- |jp> 


T here’s no other camers in 
the world that can maU^ the 
Graphic’s reputation for tack¬ 
ling any job and doing it su¬ 
perbly! Professionals and ama¬ 
teurs, in every field of photog¬ 
raphy, have found the secret to 
rize-winning pictures in the 
Graphic's amazing ability to 
meet every challenge. You can 
choose from three sizes of 
Pacemaker Graphic... each in 
two types ... Speed Graphic 
(with focal plane shutter) and 
Chown Graphic (without). And 
for Graphic quali^ at a truly 
budget price see the popular 
CenturyCraphic. NOW O^Y 
$108.00. complete with f/4.5 


FREEI 48-peis* booklM ... tvlb yo« 
how le diOM a inedarn camwal Write 
to OtoEm Inc, Diol. I4S, 
ReciMMter A 
Now York. 


Ihe Grafhk Bade ond Roll Holder 


Meal combiiiatloa for low-cost color 




GRAFLEX 




575 




























$&!&{•)''''«)r« lie k always amuaisd when 
<|h^ hi photographic stores ask customer^ 
‘^panr I help you”' as though anyone who 
OBtor* a photographic store is not already 
hoyond hdp ... We understand that the 
versatile V^a Finns (Long Beach (hilif.) 
who has many talents, most of which she 
puts to work tor PSA, is a good cook ex¬ 
cept that she can't soft-boil eggs; she re¬ 
cently bailed some for two hours and still 
couldn’t get them soft . . . 

Sam Vogan, APSA (Toronto) was seen 
in a New York camera store during the 
convention shopping for a wide-angle lens 
for his Contax; guess he wants to get more 
rain into his camera . . . Paul Gibbs (New 
York City), when asked by someone in 
which room a certain convention luncheon 
was to be held, answered. "The smell of 
food will 'be your guide” . . . Bernard 
Corson (Flushing, N.Y.) entered pre-con¬ 
vention work six weeks before the conven¬ 
tion and performed one of the most im¬ 
portant jobs as a replacement. 

Ill The Foreign Press 

mmfA tn* sra many foreign pKotogrophie ptt6* 
tieMthne. When wr find eometking of general interest 
we plan to note it in this cainmn. Some of the 
publieattons listed are aveUahle in lUtraries, same 
through photo storet, ail by direct subscription, We 
wiU ^adly furnish the address and subscription rates, 
when known, of any magusine from which we quote. 
Write your PS.i Editor, lAtnguage in which 
lication is printed is indicated by suttabia abbrevia^ 
lion framing eitf of publication. 


Photo—Munich, (Gcr.) June 1952 Under¬ 
water photography with electronic flash, 
with exposure tables, suggestions for con¬ 
struction of equipment, pictures of it in use 
and three color pictures made underwater. 
The same issue has a brief tip for getting 
13 pictures on the Automatic Rolleiflex. 
NttturwustMehajtliche Rundschau — Stutt¬ 
gart, (Got.) April, 1952. Discusses a new 
Swlst method for using electronic flash in 
documentary, nature and photomicrography. 
A series of nature pictures, including sev¬ 
eral photomicrographs are shown, along 
with a diagram showing how to attach 
electronic flash to a microscope. 

Ferrania —^Milan, (It.) June, 1952. Describes 
several ways o( producing pendulum pat¬ 
terns. Several examples are shown as well 
as diagrams for both simple and compound 
pendulums. One diagram shows the use of 
a fixed light where the camera is being 
made to oscillate by securing it to a gimbal- 
mounted pendulum. 

Photography —London (Eng.) June, 1952. 
Ifor Thomas, ARCA quotes Fred Cook, one 
of his students, as follows: "I believe that 
I con only succeed in expressing my 
thoughts, feelings and ideas adequately by 
mastering the technical aspect of photogra¬ 
phy to such an extent that it becomea 
‘automatic’ 

Photo-Teehnik und-WtrUchaft —Berlin (Gcr. 
w/Eng. summary). August, 1952. A list of 
248 lenses made by 23 manufaeturers in 
Western Geimoiiy and West Berlin. Shows 
focal length, ap^ure, plate coveted, num¬ 
ber of dementi, schematic formula, priha 
in local cymney and appUcadmu, Same 
issue has wtkle on coatr(d..ftf''loBi rUdil In 
produdion with suggofligna lot ■ indieaaing 
prodnetfoB without lq{g|(jgf. quality by better 
methods -and impnt^ 

. - . O.S. L. 
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Some Highlights'dF thitt 
1952 PSA ConvenKon 

By Floyd A, Lewig 

With more than 1400 registranta, the tot 
vacation-time annual convention of the 
Photogrejihic Society of America may be 
set down as a highly succesifnl one. Hdd 
August 12-16, at the Hold New Yorkmr in 
New York City, the convention brought to¬ 
gether those who make their Uvdihood tak¬ 
ing pictures, hobbyists for whom photog¬ 
raphy provides a needed means of expres¬ 
sion, and those employed by manufacturers 
of equipment and supplies who ore con- 
tinudly seeking new ways to improve the 
medium. They came from all parts of the 
United States and (Canada and from points 
as far afield as Mexico, Brazil, and Hong 
Kong. 

Good attendance wag only one indication 
of the success of the convention. The spon¬ 
taneous enthusiasm exhibited at the various 
convention functions was an unmistakable 
indication of the growing interest in pho¬ 
tography. As PSA President Norris Uark- 
ness of New York so ably put it, “The 
enthusiasm of the convention leaders caught 
on so rapidly that the leaders bad to hustle 
to keep up with the crowd.” Many out-of- 
town registrants were amazed to find in 
New York a warmth that they never knew 
.'listed in the big city. 

Breadth of the convention program was a 
clear indication o( the tremendous expansion 
of photography in recent years. AU of the 
PSA divisions representing the varions 
branches of the art, held sessions. Divisional 
lines, however, which in some earUer years 
have been much in evidence, were almost 
indistinguishable at the 1952 convention. 
This integration of interests means a 
stronger Society—one that can render 
greater service to photography. 

Like the meeting program, the exhibition 
held in connection with the convention 
clearly reflected the growing interest in, 
and advancement of, photography. Some 
540 black-and-white prints were hung which 
included 351 pictorials. The remainder were 
divided almost evenly among photo-journal¬ 
ism, nature, and technical prints, the last 
including a group on astronomical subjects. 
Color prints numbered 28, almost double 
the number exhibited at the 1951 conven¬ 
tion, which bespeaks the growing interest in 
this branch of the art. 

The color-slides exhibited were divided 
into three groups and included 409 pic¬ 
torials, 316 on nature auhjects, and 100 
stereo. AU' were shown by projection to 
"full houses.” Fourteen films were shown 
in the motion picture exhibitlDn. In a larger 
sense, of course, the whtde convention was 
one grpd photographic exhibition, for there 
was scarcely a speaker who did not iUus- 
trate hia taUr wl^ sRdei or movies. 

Stereo Active 

One of the "firsu” the 1952 conven¬ 
tion was the highly sueceieful' nmgiam 
arranged by the newest.^SA..«yUanr~ 
•tereoi. Althouflh known- tar fegNs 

•feteo pliotographr had to fwrit. the; deals' 
m^t of‘minletux«-o(& film ;to bring it to e 


l^ing«rt Tafk 

. A h^liUght of Maurioo B. EonU* 
iioAal lecture tour came when bu apelce lo 
the River park Deaf Photography Oub of 
Clucago at their Field House, 5100 N. Frin- 
cisco Ave., on October second. ■ 

. During the three hour program which 
consists of a leotuie, demonstration of equip¬ 
ment, analysis of members’ indnta, and a 
question and answer period, iu moaning 
was eoaveyed to the audience by sign tan* 
gnage. Traly, the edncationol ospeote of 
photography are far reaching. 

Although Louis wiU he on tour until 
March first, he may bo reached by mail 
along his route. Address him care of Mrs. 
Barbara Green, 30 WUlosg St, Brooklyn, 
N. Y., or to Us permanent a^eas: 333 
West 56 St., New York. 

He may be contacted at the following 
places where he expects to make stop¬ 
overs: Oct. 1 to 8; c/o J. R. Tombaugh, 127 
N. Catherine St., La Grange, 111, Oct. Zt to 
27, Bel-Air Lodge, Colorado Springs, Colo., 
and Nov. 25 to Dec. 25: c/o Alan L. Harris, 
1111 Alta Loma Road, Los Angeles 46, Cal. 


popular level. Most of the stereo features 
were aimed at stimulating further interest 
in this branch of the art. They included 
two illustrated travel talks by Paul J. 
Wolfe of Butler, Pa., with three dimen¬ 
sional projection of Western and Mexican 
scenes to overflow audiences. A talk "Sim¬ 
plified Stereo,” by Kenneth S. Tydings, 
aimed at beginners, also drew a large and 
intensely interested audience. 

Military Photography 

How photography is aiding the U. S. 
Armed Forces in the development of to¬ 
day's super weapons was the subject of 
several presentations. Brig. Gen, Brooke 
.\Ilen of the U. S. Air Force Photographic 
and Charting Service, PhiladelpUo, told 
liow the Air Force is using motion pictures 
and showed two color films: "Operation 
Greenhouse,” covering the building of the 
atomic bomb; and "Highway in the Sky,” 
showing production of aeronautical charts. 

Information obtained with cameras hav¬ 
ing effective focal lengths up to 80 feet has 
led to improved rocket flight control tech- 
niques, Henry M. Cobb of Aberdeen Prov¬ 
ing Grounds told his audience. The equip- 
ment, consists essentially of astronomical' 
types of telescopes mounted on gun turrets 
wUch carry motion picture cameras that 
moke 60 framea a second, os compared with 
24 frames in ordinary soUnd movies. Addi¬ 
tional equipment givea records of the in- 
tensity and kind of light emitted by the 
rockets. Accurate observations of the rocket’s 
behavior may be obtained from distances 
as great as 20 miles, Mr. Cobb said. 

Comeroa nicknamed “(Jooney Bird” and 
"Bright Eyes” used by the Navy in iU 
rocket research at ChiM Lake, California, 
were described by R. W. Herman. Ihe 
Cooney Bird ooh^ta of tw6 oatronmnioal 
telescopei, of 48 ^ 24 Inch foeol k^h, 
reapecBvdy, hwanted aide' by, side on a 
50 haliber nMfhino gun Both feed- 

,.iifl( into uiovfe oonmtaa; Ua ptoikose is ic 
midee iriotares of c distint luWlo. 

P$A JQURlilAL 

' ' o 




you can mM 
sound to any 
16 mm movie! 


Another BeU & Howell engineering first,,, 
magnetic sound on double- per forated film 
,,.makes sound movies cost even less! 



If you have been considering the purchase of the famous Fihnosound 202 
... remember, you can now buy it adapted to use double-perforated film. 
If you already own a Fihnosound 202, have it adapted for double-perfor¬ 
ated film for just $35.00... through your authorized Beil & Howell dealer. 


IMPORTANT; With this new development in sound movie 
making, any 16mm movie camera now takes sound 
film. This includes magazine-loading film used in such 
cameras as the eadting, new BeU & HoweU 200 
... or roll film used in Uie famous 70-DL and other 
spool-loading 16mm cameras. 

Ask your authorized BeU A HoweU dealer about 
making your own sound movies on any 16mm 
movie 6l««. Or get complete information by mail* 

Ing this coupon today! 



TiAtoo-T 


BeQ ^Howell 

/ 


makes it fun to 
make movies! 


Here is a pace-setting new de^ 
velopment in low-cost sound 
movies! Now... you can record 
and play back magnetic sound 
on double-perforated 16mm film 
... with the new Bell & Howell 
Filmosound 202 recording pro¬ 
jector! 

No longer are you limited to 
single-perforated film for sound 
movies, soundstbipk, the mag¬ 
netic oxide sound track available 
through Bell & HoweU laborato¬ 
ries, can now be applied to any 
16mm movie film. 

Therefore, if you already have 
16mm silent movies which you 
would like to make into sound 
movies, all you need do is have 
this magnetic sound track added 
to the original films. No need to 
have them copied on single-per¬ 
forated film, a tremendous sav¬ 
ings in the cost of making your 
own sound movies. 


Ml S HowaS Campany 

7142 McCanahk Saad, Chkaga 41, Itt. 

PlcaH wud me. wlthaut ooitor ebagaflan. 
complete Infonnatioa on the nuiUig fit 
low-eoct wnind moviM. I am Intaiaaiad hi 
thelT uae fcS: 

□ Enduatry □Church 08011061 □Canand 

Name -.. ___ 

Addiam____ 


Orianization (If any). 



Oetober 19S2 


Whan writing edvartkera, phase mentian PSA Jtmnai 


877 









h MLON-QMLmr 
nun 




Ym . . . you got SAION- 
QUALITY Mnts EVERY TIME 
with Hw SOLAR lyiltn of 
Coutrolltd - light Entargtn. 
nfll^lhrio yoan of BURKE A 
JAMES' aoginoerlng and 
monufocturing iklll It built 
Into oyoryono of tht olomn 
SOLAR modolt. — Priced oi 
low n S66.S0. Sow them at 
your B. A J. dealer TODAYI 

• Adluilt Intlantly to hor- 
lienlol or vertltol peti¬ 
tion. IMott Modolt.) 

• Moket enlarging eoty at 
contacl printing. 

• Convortlblo to View and 
Laboratory Camera. 

• "Dutllett" negative car- 
rlert. 

• Lentet Intarchangeable. 

• Pteciiion machined. 

Write for SOLAR ttory, plot 

rastsS-^uCTutSitSK 

Ponra Promipnal Phetog- 


ruph m 't Quide 10SI-H. 


Burke A James, (nc. 



CoUur Taika 

The photogrtphar Boing color filtt bu 
jnot as much artistic freed«B as a pgiiiter 
with his brash, BaliA M, Evuia ^ Easttnan 
Kodak Ok, in Rochester, N. Yw'iiatipnally 
known color expert, told an andienee of 
over a thousand at one- oI the evening 
sessions of the convention. Speaking on 
"Creative Directions in Cobr Fbotography," 
he said that subject matter is limited only 
by the imagination and the capacity for 
feeling of the photographer. 

Denying the charge made by artists that 
color photography is merely a mechanical 
device for recording a natural scene, Mr. 
Evans said: "The only thing mechanical 
about a photograph lies in the fact that 
‘pressing the button’ makes permanent the 
image which the photographer has abeady 
created.” 

Strike out boldly and don’t bold back 
your emotions when approaching a photo¬ 
graphic subject, Boris Dobro of Santa Bar¬ 
bara, California, advised his audience. 
Speaking of “Techniques of Creative Pho- 
logruphy,” he discussed at some length the 
importance of timing and other variables 
in picture making. He also described such 
advanced ilarkroom techniques as solariua- 
tinn and showed the various effects they 
will profluce. 

Nature enthusiasts heard some strong 
advice from Dr. Roman Vishniac of Woods 
Hole, Massachusetts, noted nature photog¬ 
rapher whose work has recently appeared 
in Li/e Afagazine. He told his listeners that 
if they want truc-to-life nature pictures, 
they must take nature as and where they 
find it and not immobilize their subjects or 
move them to other surroundings where 
conditions may l>c more favorable for 
photography. If the photographer will re¬ 
main in an area long enough to become 
part of the natural surroundings, nature 
subjects become less shy and are easier to 
photograph, he said. Since short exposures 
are necessary to atop movement, he uses 
flash in order that the lens aperture may be 
small enough to give the desired depth of 
field. 

The convention included several how-to- 
do-it sessions using live models. Two pap¬ 
ular events of this type featured babies 
and dogs. Tn the first, Josef A. Schneider 
professional photographer of children, 
showed how he "outsmarts baby.” In the 
second, the husband-and-wife team, Mr. 
and Mrs. Arthur S. Mawhinney, showed how 
they handle canine subjects. 

Print and slide criticism sessions both 
proved to be popular features, although 
organized quite differently. Called "Trial 
by Jury,” the print session was conducted 
like a court room with a prosecuting "at¬ 
torney,” and “attorney" for the defense, 
judges, and jury. A print’s good points 
would be argued by the defense and its 
bad points by the prosecution. Tlie jury 
rende^ its decision on the basis of the 
"evidence,” and the judge, of course, was 
the major domo. The slide cUnie was organ¬ 
ized or more orthodox lines, A. panel of 
judges commented iniRvlduWy on the sRdes 
os they were projected,. ■ 

BWHlJ^liaK tlw ledjrielJi.aBBRteM-^^ 

convtotito Vere' tWd s^pMo,' one Bn the 


uses nf photography in medicine amd bhddnr 
ud the oRier on photography eai^ne^ 
ing and science. Yhese and other tecboioal 
sessions held throughout the conventhm 
emphasized the increasing importiinee of 
photography in business, industry and re¬ 
search. 

In the medical symposium attention was 
concentrated on the numerons ways fat 
which general and specialized pbotographie 
techniques aid in advancing, documenting, 
and teaching medicine and biology. Smne 
specific techniques of wide interest were 
included to point up the technical skills 
that are useful in these fields, but the im¬ 
portant role of routine, conventional photo¬ 
graphic methods to the practicing doctor 
and scientist was emphasized. 

“Four aspects of photography—the power 
to analyze, the power to record, tlie power 
to communicate and the power to dramatize 
or sell—can be invaluable to the industrial 
engineer,” G. H. Gustat of Rochester said 
in introducing the symposium on photogra¬ 
phy in science and industry. He pointed 
out that industrial photography <loes not 
require any special skilk and can be done 
with relatively inexpensive equipment. 

Closing event of the convention was the 
annual honors banquet. Two new Honorary 
Fellow.H and two new Honorary Members 
of the Society were named. The several 
medals anil awards given annually by PSA 
were prciientcd. In addition, a new award, 
the David White Company Awanl, was pre¬ 
sented for the first time by the Society’s 
new Stereo Division. The naming of 24 
PSA members as Fellows and 58 as Asso¬ 
ciates completed the honors list. 

Feature address at the banquet was de¬ 
livered by Captain Ronald MacKay. RN 
(retired) recent naval adviser to the United 
Kingdom delegation to the United Nations. 
He discussi-d the various ways in which 
photography is helping the U. N. in its 
struggle tn maintain world peace. 


BOOK REVIEWS 

The books renewed here may be ordered 

/rom your regular bookseller, your photo 

store or direct from the publishers. 

Feiniiiger on Photography, Andreas 
Fciainger, 409 pp, freely illustrated, 
96,95, Crown Publishers, 419 Fourth 
Ave., New York 16, N. Y. 

You have seen “Feininger” before, at $15 
the copf. This is the same book originoRy 
publish^ by Ziff Davis but at a more 
modest price. 

Feininger is practically a one-man schooL 
We like particularly the Rule boxes of 
condensed information scattered through the 
book that sum up a chapter with wise and 
concise facts for those who don’t want to 
wade in deep. 

Part 1 covers the teejjpiqne, and Part 11 
the art of making a photograph. Smoothly 
submerged in the art section ore many de¬ 
tails of technique that give art a chance to 
shine through. 

Feininger hasn’t Itesitated to nae the 
eameiii to teach photography. Clever visualr- 
zaRons like the one shov^ the- effect of 
focaf lea^ and image sb^ wh«^ the 
aqbjecjh the three lensea lutd the resnltoat 
pimtwM . 1 ^ aU inelnded in one ihqt, or 
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the. free mixtnre of picture and d[rawtai|b' 
when 0 dtawliia; diowi Owie clearly the 
caiiee of i awble. Wo liked, too, the gen- 
eroue ten pages devoted to mist^et . 
pictnred. 

There may be some important phase ql 
making pictures left out of this book, but 
it irottld take a more careful study than 
ours to find itt There is something here 
for everyone, even for the color photographer, 
thou^ there is nothing special on color, 
just basic facts.—db. 

Hie Street of the Hnguenots, text by 
Kenneth E. Hasbrouck, photographs by 
Erma R, DeWItt, 41 pp, 17 iilns., pri¬ 
vately printed, front Mrs. V. B. DrWitt, 
New Palts, N. Y. 

If you want to see how forceful well-taken 
and presented pictures, aecompanied by 
well-chosen and written words r,an be. get 
a ropy of this little book. The Street of the 
Huguenots is in New Paltz. The pin urns 
show their homes as they look today, and 
their church, and their cemetery. The wurds 
tell simply the story of the founding of 
New Paltz in 1678 and the origin and 
changes in some of the hunirs. 

You can exhaust tlie pictures and the 
words in half an hour, liut \uu rnu'l do it 
without lieing inspired to do tlie same thing 
for vour town, and linpe vou eaii do it as 
well.- db. 


Maybe you'll like... 

/« //i(j tfepartmml },iu tcill find name 
reading suggestions from the current pho¬ 
tographic magazines. Not a complete listing 
of each magazine, nor are all the November 
lO.'iS mags represented. The list icill grow... 


PHOTOGRAPHY 


Twelve pages on 
stereo in color by 
Boh McIntyre . . . Ilallowe'en . . . Bad 
weather phutogru|iIiy . . . How-to article on 
print mounting . . . Collect paintings with 
yeuT camera hy Gerald Iloeluuun . . . Cali¬ 
fornia’s Christa, fashion photographer . . . 
Darkroom Man . . . Camera earieatiires. 

modem PHOTOGRAPHYJr;': 

Report on the Canon eanicra . . . How to 
use bounec Hash . . . Stereo eloseups by 
Bart Rnaikes . . . Movie composition . . . 
Big Prints? A symiiosium . , . Prize- 
winning news pix . . . One negative, 14 
prints . . . Henle’s first movie . . . (Eamonr 
for 5^ by Muky. 

camera Camerette on copying 

prints and transparen¬ 
cies by Kenneth Johnson , . . Shoot your 
hometown game . . . Intensification, by Jo¬ 
seph Foldes . . . Silk Screen Cards by Rita' 
Connolly, greeting cards by an easy process 
. . . plus Rond, Mohler, Brodbeck and 
Katcher, 

IT rjinpn IS.000.000 votes on six 

w. 0. taHcra pj, ,,,g 

gold contest . . . Shoaling flying saucers 
. . , Aspen, Colorado, picture wonderland 
. . . How to photograph trains . . . Fote 
Fun, bow to shoot your own atom bomb 
in the Jiving, room . . . YorsatiUty, not 
specioliaatian, “Ifuilds experience. 

Oilier 195^. 
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Johnny Apphsood Is Bask— 
With o NEW and BIGGER Job! 


Many of you will remembrr Johnny Apple- 
leed M' n popular authority on all aorta of 
tbinga dealing with photography. Those of 
you who attended the 1951 convention in 
Detroit will centainly ntmember the Johnny 
Applesecd program. 

For the last year or ao, Johnny has been 
in retirement, girding up his loins for a big¬ 
ger and better job. Now Johnny's back, and 
we’d like to tell you all about hia new job. 
Those of you who are newcomers to PSA 
will be particularly intereated, we're sure. 

Service for New Membern 

We've realixed, for a long limn, that many 
new members, particularly those in small 
towns where intimate fellowship with other 
PSAers is not possible, find it difSeult to 
become oriented in PSA. These newer mem¬ 
bers, and those older members who haven’t 
yet learned the ropes, are Johnny's par¬ 
ticular concern. 

Do you have a suggestion fur the better¬ 
ment of PS.4, or the improvement of any of 
its service.s? Tell Johnny Applesecd! 

Do you want technical information of any 
phase of photography? Ask Johnny! 

Do you have a gripe of any kind? Johnny 
wants to know about it! (And will act on 
it!) 

Do you want a job in PSA? Johnny will 
sec to it that you get the kind of job you 
want, in the field in which you’re iiiost in- 
terested. 

Do you have any questions about PSA 
and its functions, or about your role in PS.4 
activities? Johnny has the answers for you. 

How Johnny Workg 

Actually, of course, there is no person at 
Headquarters named Johnny Appleseed. 
Johnny is just the symbol of a service, as 
Uncle Sam is the symbol of our United 
States, and as Santa Ulaus is the symbol of 
Christmas. Uncle Sam is all of us, and 
Santa Claus is all of us, and Johnny is all 
of us. 

If you have a suggestion, and send it to 
Johnny, your suggestion will be passed on 
immediately to that person in PSA who is 
best ^alified to pass on the merit of your 
suggestion, and to act on it. 

If you ask for information, technical or 
otherwise, it will be given to a person who 
can give you the information you want and 
give it to you promptly . . . and author¬ 
itatively. 

If you have a gripe, the proper person 
will be advised, and if the gripe la war¬ 
ranted, and something can be done about 
it, something wiU be done about it. 

If you want a job in PSA—and those 
who put the most into PSA get the most 
out fld HI—four request will he passed on 
to the very person who is looking for some¬ 
one with your qualifications, aad who wiU 
be tickled pink.ao have yon volunteer for 
service to d^e Society. 

If you have any kind of question to- ask, 
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it will be channeled to the person who can 
give you the right answer. 

One Name; One Addreu 

Some of the old-timers know the name of 
the person to whom they should write. But 
most of the Society’s members will find it 
mighty handy to juW “Ask Johnny!" or 
“Tell Johnny”—addressing him always at 
PSA headquarters, 2005 Walnut Street, 
Philadelphia 3, Pa. 

Headquarters know what the old-timers 
know; the name and the address of the 
PS.Aer who is best qualified to act on any 
tjuestion or suggestion. Your letter, ad¬ 
dressed to Johnny .Appleseed, FPSA, at 
Headquarters, will always reach the right 
person. 

Each letter addressqd to Johnny will be 
acknowledged by post Card, and will give 
the name of the person to whom the letter 
has been referred. A caihun copy of that 
person's reply will be sent Johnny, so that 
Johnny may be sure his assistant has taken 
care of the matter satisfactorily. And if the 
subject is one of popular interest, Johnny 
may put it in the Journal. ’ 

Then’s just one rule to remember—and 
that’s a VERY important one: if your letter 
to Johnny deals with more than one subject, 
each subject MUST be discussed on a 
separate sheet of paper. The reason should 
be obvious. If you bring up three different 
matters, Johnny may have to refer you to 
three different assistants, and your letter, 
in such an event, must be exactly divisible 
by three! 

Write each problem as a complete letter, 
with your name and address on each. Then, 
if we must split it amongst three of Johnny’s 
helpers, each will know where to send his 
answers to your questions. And you’ll get 
an answer, Johnny will see to that. 

“One call does it all!” is the slogan of 
the super-service stations. One name and one 
address does it all, too—if the name is 
Johnny Appleseed, FPSA, and the address is 
2005 Walnut St., PMladelpbU 3, Pa.! 

The Old Job, Tool 

Johnny hasn’t given up his original job, 
though; not by any means! The reactivated 
Johnny will do a series of articles, on a 
variety of subjects; down-to-earth articles 
that will be as practical as ham and eggs. 

These articles will be written, in some 
cases, by slipstick artists to whom cosines 
and logs are old aad familiar friends, but 
every Jbhnny Appleseed article will be the 
kind that all of us can understand and profit 
by, even if we don’t know the itifference 
between an H. and D. curve and the kind 
we admire on the beach. 

Look for Johnny’s page next month,-and 
every month, in the Joomial; you’ll find 
it easy to spot Johnny's page by the outline 
picture .of Johnny which you see here, 

h* Johnny himself says, “HI be serving 

your 



Who is Johnny Appleseed, FPSA? Not any 
one person, certainly; no one person could 
know all Johnny knows, do all the things 
Johnny can do, be all the things Johnny can 
be. 

Johnny is everyone in PSA, including you. 
He's the officers, from the President on down. 
He's the fioord, the Division Choirman, the 
top experts in each Division. He's all the big 
wheels in PSA. 

Johnny is also the middle-sixed wheels ond 
the little wheels that ore just as essential in 
thot great troin of gears which mokes PSA 
tick. Each of us who knows something, who 
con offer o helping bond, who it witling to do 
tome job, great or small, it an essentiol port 
of Johnny Appleseed, FPSA. 


I I 

I There at 
in PSA. 1 
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are a lot of shrinking violets 
want to ferret them out. 
Johnny needs a lot of helpers to 
carry out this new scheme . . . fellas 
and gals who are real sharp about 
something. It may be something as 
simple as adjusting the pll of Hydra- 
xine hydrate (!) or something as 
complex as the composition of a still 
life. It may be the problem of setting 
op a year’s programs, of getting 
speakers to come out to Grinder’s 
Switch to talk. Somewhere in your 
experience you have encountered 
problems, the solution of which would 
also be somebody else’s solution. 
’Won’t you paste the coupon on a 
postcard and mail it to me at Head¬ 
quarters, 2005 Walnut St., Philadel¬ 
phia 3, Pa^ so I can inscribe your 
name on my roster of Johnny's Help¬ 
ers and refer pleas for help to you? 

JoHNirr Appleseed, ITSA 

Johnny Appleseed, FPSA, 

2005 Walnut St, Phila. 3, Pa. 

Dear Johnny: Sure I can help. My 
subjects mi^t lie in the fields listed 
below: 


Name 


Address 


I City 

levees 


-Z..State... 
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Louis Philippe Clerc^ Hon. PPSA' 


Louia PhiUppe Clerc, one of two Honoroiy 
Follow!* of PSA for 1952, wu bom in 
Paiii on Aagnat 20, 1875. Hi* influence ud 
work hove dominated the whole field of 
photography in France for more than fifty 
year* and have extended for beyond the 
border* of hi* native land. A popular, 
familiar figure at every International Con- 
gre** of Photography since the first meet¬ 
ing in August, 1889, Mr. Clerc has labored 
. intensively and unceasingly for the ad¬ 
vancement of photography throutdiout the 
world. HU contributions have been par¬ 
ticularly outstanding in the fields of graphic 
arts, color photography, aerial photography, 
photographic chemistry and scientific ap¬ 
plications of photography. 

At 14 years of age, he was already an 
expert amateur photographer and he noted 
that documentation on photography in 
France was very poor. As a result of this 
observation, he spent part of his holidays 
every year studying foreign publications. 
As early as 1806 he began to contribute to 
various photographic journals in France and 
to publish summaries of foreign works. 
Among others he published French trans¬ 
lations of the prineipal artiiles by Iluiter 
and Diiffield, the pioneers in sensitomctry. 
who at that time were completely unknown 
in France. 

As a teacher of chemistry and photog¬ 
raphy, Mr. Clerc has had a long dUtinguish- 
ed career. He taught analytical chemistry at 
the Paris University from 1898 to 1937. He 
founded in Paris in 1926 and directed for 
many years a Technical School of Pliotog- 
raphy and Cinematography. He also taught 
physics and chemistry applied to the graphic 
arts at the Ecole Municipale Estienne in 
Paris. Finally he was asked to teach 
photographic photometry at the Paris In¬ 
stitute of Optics. He took an active part in 
the organiration of the Internationid Con¬ 
gress of Photography in Paris in 1889 and 
has served for many years as the permanent 
secretary for France. In that capacity he 
edited the proceedings of the fifth, sixth, 
and ninth International Congresses of 
Photography. 

After a few months service in the infantry 
in the first World War, he was asked to 
direct one section of aerial photography. 
The results were reported in the 24th*Traill 
Taylor Memorial Lecture of the Royal Pho¬ 
tographic Society of Gnat Britain, (Phot. 
J. 61 i 382, November, 1921). He diseussed 
aerial photogiammetry, rectification of aerial 
photographs, and aerial stereoscopy. For 
hU services in aerial photography during 
the war, 1914-1918, he was decorated with 
the Croix de guerre. 

In 1921 he began publicatbn in each 
issue of Revue Frmeabe de photogrephie 
of a supplement entitled Science et Indus- 
tries Photograjdtiques which eventually be¬ 
come a sqiarote journoL This publication 
has been edited for mord than 30 year* by 
Mr. Clerc, entirdy oltme, without a col- 

*Tlw Qtb«r BoDonrr VcUoir of lk» PSA lor 196S H 
Trti R> Arebor oi Loo Aageloit Cdlf* A blopiphlool 
ooeoitat o| Mr. Aoobor oppoorod la Aa PSA Jovuml, 
V«l. U» pp. ilSMg Mveh IPM. 


By Gtenn E. Matthesn* FPSA 



laborator of any kind, thus doing the work 
of a large staff of experts. This formidable 
task can be appreciated somewhat when it 
is realized that the work requires an abil¬ 
ity to translate several languages and a 
sound knowledge of many fields of photo¬ 
graphic science. Sriencr tl Induarirs 
Photographigues is one of the thiee lead¬ 
ing photographic abstract publications in 
the world and the principal outlet for 
scientific and technical articles in France. 

His life has been one of unremitting toil 
with every moment of each day devoted to 
teaching, writing, organization, translation, 
and editing. Through all of this intense 
program he has managed to find time to 
form friendships with his colleagues in 
many different countries. 

A few of the important positions held 
by him besides his editorship of Science et 
Industries Photograpkiques, 1921 to date, 
are as follows; Co-director of the magazine 
La Photogrephie, 1896-1901; Secretary to 
the editorial staff, Lu Photographie tran- 
caitt, 1901-1904; Editor-in-chief, Les Pro- 
cedes Photomecaniques since 1901; Editor- 
in-chief, Revue des Sciences Photographiques 
from 1914 to date; Collaborator for: Grand 
Encydopedie; Dictiomuire de Chemie by 
Wurtz (2nd SuppL); Dietionnaire Larousse; 
Journal de Physique-, Bulletin de la SocUte 
Francaise de Photographie et Cinematogra- 
phiet Plwtographic Journal (RPS-Lo|don); 
Camera Ob^ra (Amsterdam); etc. 

In the past fifty years Mr. Clerc ho* writ¬ 
ten no less than twenty books on several 
different fields of photography. Some of 
these books have hem translated into* sev¬ 
eral language*. He is probably best known 
for his auAoritotive work. La Technique 
Photographlque, first published in two vd- 
nmes in 1926 and since appearing in four 
otter editions, two of which were trondated 
into English in 1930 and 1937. He bos pitt- 


lished extensively in muy photographie 
mogaiines over a lottg period of yeOrs. 

Besides the Croix ^ guem whfah roeof- 
nixed bis aerial phMogr^y services to the 
French lOtt Aray (Jane 23, ins), tte 
French government in 1949 decorated 1^ 
with tte (3ievalier de la Legion d’bonnenr. 
This decoration was given hta fat reoe» 
nitlon of the quality of Us unhreisity wow 
and the service* rendered to seienee; iot 
his work in the practical application td eti- 
ence to industry, poiticnlinly in tte field 
oi photography and cinematography by hie 
publication* of periodicals. 

Some of the other honors whidi have been 
given to Mr. Clerc ore the following: Btoaaa 
Medal of the ministere de I’lnstruettoa 
Publique—1914; Bronze Medal of tte IJgUo 
de I'Enseignement—1912; Peligot Medal of 
the Societe Francaise de Photographie— 
1923; Vermeil Medal of the Societe Na- 
tionale d'Encourogement au Progies—^1!S4; 
Honorary Fellow of tte Royal Photograittie 
Society of Great Britain—1924, a^ tte 
Progress Medal of that Society in 1951. 

It has been the privilege of very few men 
to have contributed so effectively and last¬ 
ingly in as many fields of photogra^c 
science during thrir lifetime os has Louis 
Philippe Clerc. In so doing, he hot honored 
his country and he continues to labor foitt- 
fully for the advancement of photography 
throughout the world. 


PiaiiCATidfoH M Loitia Phiuppk Ciuc. Paub, 

] ■ y^produi lion pbotofraphiqa« 4«*t roulein. H. 

Calinrhi and L. P. Clfvr Faria. La Pfo<‘4d4. 1W7 
It* protedea au roUodlou hninida. H. Calmeb uul 
I. P Clare. Faria La Prorddd. 19IB 
la phota«rapi»a imtiqur. Paila. C Mendel. IMS 
La photograpliio dr* coukum. Paria. Gaathler-VlUan. 
1899 (I) 

La clilinta da pbotofrapliia, 5 Vola. Parla. H. Dot 
Kuifea. IttV-lSOO. 

Notiaua alamauUiirc* da praifqaa at^fdoaeaplqva. (L. P. 

CJerr et al) Parla. C. Mendel. 1907 (7) 

Lea rrprodui tioua photomdcaeiqai^ pelpehronaa. Parla. 
C Ihiin. 1919. Trandated with ^^rlona aa Weed 
Manaal o( Proem Vorit. Pnblfahed by Ilford Ltd. 
lenden 1984. 8rd ad. 1941t 4tb ed* XM. 
Applicationa de la photographie adrioine. Pferb. Ooln. 
1919 

f f*a reprndortinna phetomdeenlqnea monorhromea. Peilaw 
Doin. lat ed. 1910; 2iid ed. 198S. 

Mrurture et propriety dea couchaa photofcaphiqnea. 

Pena. Rev. d*opti«ne. lat ed. 1939: 2nd ed. 1941* 
L'iaduatria dea prednita phetegrephlqvei. Parla. Can* 
thier-VlUen. X9M 

Le eople auremeUil an phetoUtbographie. (Reprintad 
from chapteia of La taehaiqaa dea nqirodueriona 
photomdcaniqaeii Tomd.) Peria. Bouiard-Calaiela. 
1915 

La terhuiqae photographlque. Parla. P. MontaL 2 onla. 
392fi-27| Sad ad, lM4t 8fd ed. 1942$ 4th nd. 19«l| 
5th ed. 1950. (Trenalated eat notogrephf Theocr 
and Preetire. London, ifttamk. lat ad. 1900$ 2nd 
ed. 1957) 

La techniqoe dea reprodueliona photnwdranlqnoa 
Pana. Bouaaid.Cahnela. 2 vola. 1947-1912 
Pratiqae de Pert phetogrepMque. L* P* Clen end 
C. B. NlewengloimU. Puii. 1109 
Menlpnlationa chtnilqnea P.CJt» 2 vola. INnla. 1910. 

L. Getaalar. 2nd ed. 1922$ Sid ed. 1928. 

Propertin of Phot«q;r^la Metavlela. Lmdon. The 
Founiein Preae. 1950. TraMlated frem the Praneli 
bf C. I. Deneen. * 

L« P. Gleie and V* CMk aeetlon hamt Tahlan 
nnellea dn eenatentea phpalqnaa obi Donneaa nnaie- 
riqnea de photogrephie* Perfe. llfti 
Tdttaik* PhoCegre^tt. RJev. 1922 
Editor el the Mfaiih *'Cen|naa tatemeUenel de 2h«- 

(Continued o» page 609) 


October 1%2 


581 




Determining Exposure for Night Football Games 


B> Harris B. Tuttle, Hon. PSA. FPSA* anil Dunalil F. Lyman** 


Many football gamos arc nowt pld\ed at night b\ ditificial 
light. lit ed^e>t wheic it is ilesiidble to make motion pinnies 
of such games, methods of determining the coirect exposure 
become quite important if the best pictuies arc to be ob¬ 
tained. .Srhools that have not started filming night games 
need information about the selection of equipment that idll 
enable them to make satisfartorv pictures. It is the purpose 
of this article to provide helpful information on both piob- 
lems. Fii«t, let us consider cameras, lenses, and ^Ims. 

There are two sizes of amateur movie film, 16mm and 
8mm. The 16mm film is recommended for this purpose 
because 8mm film is intended for home use only and has 
several limitations if an attempt is made to use it for 
serious professional or semiprofessional purposes. 

For example, the light used to illuminate sports areas 
at night is adequate for visual observation of football games 
and other sports, for in such cases the human eye can 
readily adapt itself to reasonably low levels of illumination, 
which permits the observer to see comfortably. But the 
iihotographic film used for night filming is less sensitive 
than the human eye and, therefore, things thaf con be seen 
very clearly cannot always be photographed as easily as 
one taight suppose. The fastest movie film available is 
, Ifimnt tCinaXodak Super-XX Panchromatie Fik:^ while Hie 


Stndt^.IMWew. Emuii Kodak CoiapaaT. Haaketlw, Wo* YoA 

Mur Torii 



fastest him avdiUble for 8mra cameias is (.ine-Kodak .Super-X 
Panchromatic. buper-XX Film is two and onc-half times as 
fast as Super-X Panchromatic Film. This means that 16mra 
buper-XX Film requires only 40 percent of the light that 
would be needed for 8mm Super-X Panchromatic Film. In 
addition, the pictuic made on 8mm film is about % the 
size of the picture made on 16mm film. Thus, when the 
picture is viewed, 16mm film can be enlarged to about four 
times the area or twice the screen width of 8mm pictures, 
if the same brightness a«d definition are to be obtained. 

Another piime requirement for good football movies at 
night is a fast lens. A lens having an aperture of from 
y/1.4 to //1.9 or //2.0 is essential. 

Then there is the question of the proper camera speed. 
For silent motion pictures the normal camera speed is 16 
frames per second. When such pictures are projected at 
the same rate, the movement on the screen appears normaL 
But since football is a fast-moving g^e, pictures made 
for purposes of study are more revealing if the action ia 
slowed down slightly. This is accomplished if the camera 
speed is fastw than the projection speed. Most schools 
^oot their games at 24 or 32 frames per second. Then, if 
Hie film is projected at the silent s^d of 16 frames per 
second, the apM of the players will be slowed to two-thirds 
speed for 24 frames per second and one-half speed for S2 
frames per second. 

From these notes It Is now apparent that, in order to 
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nnJw picti|f«« at 24 or 32 frames per second, one must 
Bse Uimm Saper^XX Film. It is also clear that the illnmi* 
nation on the field would make objects effectively 40 per* 
cent as bright to 8mm Super>X Panchromatic as it would 
to 16mm Super*XX Film. If the brightness of the field 
was satisfactory for normal motion at 16 frames per second, 
it would be only half bright enough for 32 frames per 
second. 

Thns, the slower speed and the limitations in the pro¬ 
jection of 8mm film practically rule out its use for sports 
photography by artificial light. 

Although a few schools using 8mm Super-X Panchro¬ 
matic Film at //1.9 and 16 frames per second find the 
results acceptable for their particular purpose, this com¬ 
bination is not recommended if the best possible results 
are wanted. 

Light requirements 

For filming at night, there must lie a certain minimum 
amount of illumination on the playing field. Cine-Kodak 
Supcr-XX Film requires at least 30 foot-candles of incident 
light for 16 frames per second at a lens setting of / 1.9 nr 
f^2.0. Since this amount of light may produce slight under¬ 
exposure in the case of dark subjects, it is generally felt 
that 4.^ foot-candles should be the basic value. This pro¬ 
vides a safety factor slightly in excess of stop. 

.Since most football films arc exposed at 24 nr 32 frames 
per second, the amount of light needed would be 50 to 
100 peiccnl nioie than foi 16 frames per second, or 65 
foot-candles at 21 frames jiei second, and 90 foot-candles 
at .42 frames jyei s,-cond. For other / values and camera 
speeds, see Table I. 

The exact amount o' illuminalinn required and the / value 
employed depends a great deal upon the leversal develop¬ 
ment given to the film when it is prncesseil. The values given 
above ate for Cine-Kodak Reversal Film when processed 
by one of the Kodak processing laboratories. W'iien films 
are developed bv other laboratories, the recommended ex¬ 
posure mav vary considerably one wav or the otiicr. 

Black-and-white inotion-pictuie films, such as Cine-Kodak 
.Super-X Panchroraatic fASA 32 in tungsten) and 'super- 
XX Films (A.SA 80 in tungsten), manufactured bv the 
Kastman Kodak Company, are available in two types. In 
one ease, the processing of the film is included in it« pur¬ 
chase price; in the other, the price of the film does not 
include a charge for processing. The former type is de¬ 
signated Cine-Kodak Film. The latter tvpe includes Kodak 
Blue Base .Sui>er-X and Super-XX Films. The Cine-Kodak 
Films can be sent to any Kodak processing laboratory and 
will lie processed and returned free of charge. The Blue 
Base Reycrsal Films must be processed by the customer or 
by any commercial laboratory. There arc many commercial 
laboratories equipped to do lhis*work.* 

This introduces another very important factor in the ex¬ 
posure problem. The results obtained by the various com¬ 
mercial laboratories can and often do vary from one to 
two stops in exposure. If Blue Base Super-X or Super-XX 
Film is used and sent to a commercial laboratory, it should 
always be sent to the same laboratory because their results 
will be uniform throughout the season.! 

Unexposed as well as exposed film can. of coarse, be 
affected by heat and humidity. Film left over from the 
previous year, for example, will probably be slower and will 
produce results which will appear different from those 

Kodak proraMlng lakMatorlc« remain open on SatwrdaT* and Snsdaya 
darlaf tkn iootbaU Muoa* thnrt are many oitiea that have commercUl laboraiofiet. 
Soma eollegea can id>tain a little faaler eervlce by ualBt Blno Baae Fdm and 
havJnf the prarewileg done loealiy by Mich taboraioriee. 
tCeeb otmiiBerrlal Uboratvry ha» Ha uvn proeemhit a^odi. The folialonc nnod 
•nd doeelnyfe»«Bt'lifflea may ehange the effecUfe oipetnre. 
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(drtaiaed on freoh ibK ‘Htprofote, film 
over front OM foiaott to iho «« ualeOi ft «IA b* 
within the p^od designated by the ex^etioo detev piCnw 
on the film carton. ' ' ' A 

Furthermore^ In order to be regliatie about tae 
of motion-picture film by artificial light, we muat reeoguw 
the many variable factor* which are idway* preaent vmu 
the film is exposed and developed. 

These variables are shown below, grouped under aeyeral 
headings. 

Brightness of the Subjeet 

1. Illumination on the subject 

a. Initial output of the lamps (Important If exposure 
tests are made with new lamps) 

b. Distribution of the light on die playing field. 

c. Superimposition of light from the various sources 

d. Blackening of the lamps with age 

e. Blackening of the reflectors canned by moths, in¬ 
sects. and corrosion, or deposits of tungMen on the 
inside of the lamp 

f. Variations in the line voltage 

g. Contrast ratio of the lighting 

h. The eifert of side or back lighting 

2. Kefleclance of the subject 

a. Reflectance of the principal part of the subject. 
(Ill fonthall photography, this is usually the color 
of the uniforms, helmets and ball.) 
li. The over-all brightness ratio 
c. F.xtreme changes in reflectance, such as from a 
white uniform to a dark-colored uniform. These 
effects mav lie paitlv real, caused by differences 
in the way the light is reflected to other parts of 
the subject, and parllv psvchnlogical effects ob¬ 
tained during I he process of viewing the ]iictures.. 
(I. The effect of tlie liackgrotind, whether it is light 
or dark in the final picture, 

S]iee(l of the leiw used 

1. \rciiracv of the calibrated scale on the diaphragm 

2. Transmission of the lens, which is affected by the 
transparency of the glass, the number of elements, and 
the lens coating 

Time of exposure 

1. Tlie taking speed or the number of frames per second 
at which the camera is actually operating under work¬ 
ing conditions 

2. .Size of the opening in the camera shutter 

3. The resulting exposure time expressed as a fraction 
of a second 

Exposure index 

1. The speed and contrast of the emulsion used when 
it is developed by regular processing 

2. Variations in spe^ and contrast encountered in regu* 
lar processing 

3. The effects of other types of processing,'which vary 
among independent laboratories 

It might be well to point out briefly the significance of 
some of the factors just listed. Under “liluraination on the 
subject,” the initial output of new lamps is slightly higher 
than that of lamps which have been burned for several 
hours. The* amount of the drop depends on the type of 
lamp. Some lamps drop only 25 to 30 percent* before they 
burn out, while others drop SO percent or more. Those 
used in football stadiuma, however, will usually be of the 
first type. 

The diatilbation of the light on the field is quke ^ 
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,4*W(fAW <bjr photography,' jnoih more so than .it if ,|or 
.obsfrratloB. When the illnmination from the lampa 
M not distributed unifonnly over the field, there may be 
^rk spots to which the eye readily acconamodates but which 
.may. become quite noticeable in the finished pictures. 

If the lamps are placed on high stands and close to 
the jtlaying field, much of the light may be from the top 
and will be less effective photographically than lights placed 
at a lower angle in such a position that they provide frontal 
illumination on the players. 

As a matter of fact, the placing of lights around the 
entire gridiron helps provide fairly uniform illumination 
on the field. However, from a photographic standpoint, 
this method of lighting has some disadvantages. If the 
camera is placed, let us say, in the grandstand or bleachers 
on one side of the field in such a position that it is shoot* 
ing across the field and slightly downward along the 50- 
yard line, only the lights that are on the same side of the 
field as the camera are contributing materially to the total 
exposure of the picture. The light from the other side of the 
field is falling on the other side of the players and is being 
reflected back in the opposite direction so that it never 
reaches the camera lens. However, some that strikes the 
ground and is reflected toward the camera may help con¬ 
siderably in the exposure of such areas. Nevertheless, the 
light that is actually doing the most to illuminate the 
players from the camera’s point of view are the lights 
that are on the same aide of the field as the camera. Lamps 
at the ends or on the opposite side of the playing field 
merely furnish side or back-lighting. 

The reflectance of the subject is quite important, and 
it may vary considerably during a game. We have seen 
pictures made at night in which both teams had light- 
colored uniforms and white helmets, and a white ball was 
used. During the first ten minutes or so of play, these 
light-colored subjects reflected sufficient light to produce a 
good exposure. However, because the field was muddy, it 
was not long before the uniforms, helmets, and the football 
were darkened with mud.. This, of course, cut down the 
reflectance of these objects and made their brightnes.* pos¬ 
sibly a third or a quarter of its original value. Rolls of 
film exposed later in the game appeared underexposed even 
though all other photographic conditions had remained 
constant. 

Effect of background 

The effect of the background on the appearance of the 
subject is quite important. For instance, if the pictures are 
shot downward from a slight elevation, the grass will 
provide a background for many of the players, and if they 
are in light uniforms, the grass will appear much darker 
and will provide fairly good contrast so that the movements 
of Rie bail and the players can be followed easily. 

If the camera is iow, the lights on the opposite side of 
the field usually show in the picture. The excessive flare 
light which results reduces the contrast, causing an over¬ 
all flattening of the picture quality and making it more 
diflkult to follow the movements of the players. 

Under “Time of exposure,” the camera taking speed, 
of course, is important, and the actual speed at Vhich the 
camera is operating ^ould be checked from time to time 
in the foUowing manner: Moke a two-foot length of un¬ 
exposed film into a loop by splicing its two ends together. 
Load this loop into the camera in the usual way, leaving 
the camera Hoor open. Wind the camera spring fi^y. Using 
a second-timer or the second hand on a watch, and with 
the splice as reference point, time the interval required for 
the. loop to pare through the camera. At 16 frames per 
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second, the two-foot loop should make one trantit in. five 
seconds, or tivd in ten. seconds, etc.; at 24 frames per seeond, 
ft should pass through once in 3-1/3 seconds, or diree timra 
in ten .seconds; and at 32 frames per second, it should 
pass once in 2% seconds, or four times in ten seconds. If the 
camera is not operating at speeds that correspond with the 
settings indicated, have it adjusted at the factory. 

Shutter roHugs 

Motion-picture emnera shutters are usually rated in the 
number of degrere that the shutter is open for exposure. 
These vary from 204 degrees for some 16mm cameras to 120 
degrees for some 8mm cameras. A large percentage of both 
16 and 8nun cameras operate at about 165 degrees. Thus, thp 
exposure time at 16 frames per second is approximately 1/35 
second; at 24 frames per second, 1/52 secomf; and at 32 
frames per second, 1/70 second. 

Exposures indicated by most exposure meters, tables, and 
guides are based on an exposure time of 1/35 second, or a 
165-degree shutter opening and a camera-operating speed of 
16 frames per second. If the camera has a 120-degree or 204- 
degree shutter opening, slight variations in lens opening will 
be necessary in order to obtain constant exposures when two 
or more cameras made by different manufacturers are used 
to photograph the same game. 

Large differences in exposures are usually not caused by 
any one factor, but rather by an accumulation of several 
factors tending in one direction. For example, a certain basic 
exposure might be recommended for a camera equipped with a 
165-degree shutter opening and a camera-operating speed of 
16 frames per second. If, instead, a person had a camera that 
had a 204-degree shutter opening, making the exposure time 
1/28 second instead of 1/3.5, and if the camera was running 
slightly slow, say at 13 or 14 frames per second instead of 
16, the accumulation of exposure might add up to the equiva¬ 
lent of a half a diaphragm stop. There have been cases where 
this has actually occurred. A cameraman photographing 
games regularly every week on the same field, from the same 
position, with the same light, etc., obtained satisfactory ex¬ 
posure one week. The following week he used a camera, made 
by a different manufacturer, which was running slower and 
had a larger shutter opening. These pictures appeared to have 
at least one stop more exposure than pictures taken the pre¬ 
vious week under similar circumstances. On the other hand, 
a camera equipped with a 120-degree shatter, and running 
18 to 20 frames per second, would produce underexposure. 
Therefore, it is well to be aware of the variations dial can 
occur in exposure merely due to the mechanical performance 
of the camera. 

Of course, another important factor along this same line 
is the proper use of an exposure meter, and we will say more 
about that in a later paragraph. 

Under “Exposure index,” each type of motion-picture film 
is assigned an exposure index number by the manufacturer. 
The exposure index is based upon exhaustive testa in which 
the light used for photography can be measured accurately 
and the general conditions of exposure and processing are 
held normal. All Cine-Kodak Reversal Films are developed 
in Kodak processing laboratories under normal processing 
conditions. On the basis of exhaustive 4iests, an exposure 
index of 80 has been assigned to both Cine-Kodak Super-XX 
and Blue Base Super-XX Films. 

Kodak processing has been carefully worked out to pro¬ 
duce die most satisfactory projection pqsitives of all types of 
average subjects. In the assignment of an exposure index 
to film, a safety factor is allowed so that the exposure recom¬ 
mended is never the absolute minimum exposure that will 
just yield a good picture on the- film. Black-and-white re- 
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Tenal film hu moderate latitude in apokun when pnceaaed 
with coatfpUed apcoad expoaure. Pietares gireu a hall'ktop, 
one stojj, or even two atopt more exposure than is recom¬ 
mended will be usable. This is due to the automatic printing 
given to all black-and-white reversal films processed in 
Kodak laboratories. 

It is possible to use different formulas for the first de¬ 
veloper, and it is also possible to develop for a longer period 
of time. Some of the commercial laboratories do use formulas 
they have devised themselves, and they may in some cases 
give a longer first development than is given by the Kodak 
processing laboratories. The result is that the finished picture 
appears to have had more exposure; that is, appears lighter 
on the screen. The differences that can occur among com- 
merciai laboratories in processing Kodak Blue Base Re¬ 
versal Films can result in speeds as much as one to two 
stops above that normally recommended for the Cine-Kodak 
Films developed by the Kodak laboratories. Therefore, you 
can see why it is important that when test exposures are 
developed, they be made on the same kind of film and de¬ 
veloped by the same laboratory that will be developing all 
subsequent films. Exposures for future pictures can then be 
safely based on information obtained from the test rolls. 

In the beginning of this article, we pointed out that for 
f/1.9 and 16 frames per second both Cine-Kodak and Blue 
Base Super-XX Film require 45 foot-candles—a recommenda¬ 
tion which includes a safety factor. It might be possible to 
so process 'Blue Base Film that the same photographic re¬ 
sults would be obtained if the illumination were only 15 to 
20 foot-candles. 

You can thus see how difficult it is to give any specific 
exposure instnictions for a film unless tlie film is exposed 
and pnicessed under conditions similar to those recommended 
by the manufacturer. 

Determining expoaure 

We also mentioned the importance of properly measuring 
the light falling «m the field. This can be done in a number 
of ways with expo.sure meters. If the photographer can gain 
access to the field for preliminary measurements, a meter that 
reads incident light may be found preferable to one that reads 
reflected light. 

The incident-light meter is held so that it points toward the 
light sources that illuminate the side of the subject to be 
photographed. Actually, this type of meter should be held in 
such a position that if it were a mirror instead of a meter, 
it would reflect rays of light from the light source directly 
into the camera lens. In other words, if an incident-light 
meter without any diffusing medium in front of the cell is 
pointed directly toward the light source, it reads, of course, 
the illumination on a plane perpendicular to the direction 
of the lamp. But the camera lens is recording objects in 
planes perpendicular to its axis, and the illumination from 
the sources is lower on these jtianes. That is why a meter 
should be held so that it will reflect the light toward the 
camera. Most meters, however, have diffusing hemispheres 
or cones that make them less sensitive in this respect. Tlie 
Weston and General Electric meters can be adapted so that 
they can be used as incident-light meters, while the Norwood 
meter was designed specifically for measuring incident light. 
We suggest that if a meter is going to be used, it be care¬ 
fully checked and calibrated, either by the manufacturer or 
some competent laboratory, to make sure that it is measuring 
light properly. 

When a reliable value of illumination has been obtained 
by use of a suitable, incident-light meter, it is not difficult to 
determine by calculation or by reference to a table what the 
lens diaphragm opening should be for a certain camera speed, 
film spe^ number, and exposure time. It is essential, however, 
that the illumination be corrected by integrating devices, such 



as the diffusing cone or hemisphere, so that it indicates approxi¬ 
mately the amount of light falling on surfaces facing the 
camera, for they are the surfaces that are of chief interest in 
pictures of this type. 

American Standard for General Purpose Photographic 
Meters (Photoelectric Type) Z38jl.6-1948 gives the following 



where T is the exposure time in seconds, A is the relative 
aperture (/-value), S is the exposure index, I is the illumina¬ 
tion incident on the exposure meter expressed in foot-candles, 
and C is a constant for which limits of 15 and 30 are specified. 
If C is assigned a value of 25, which is now considered best 
for films used for football pictures, the formula can be re¬ 
arranged as follows: 

I = CA2 = 25 A2. 

T .S tv 

The following table was derived from this formula: 

TABLE I 

Foot-(.andlos R<.-(|uircd for Various /-values and Camera Speeds for 
Cine-Kodak and Blue Base Reversal Super-XX Film (Exposure 
Index 80) and a Shutter Opening of 165 Degrees. 


/-value 

Frames per Second 

16 

24 

32 

1.4 

20 

30 

45 

1.9 or 2 

45 

65 

90 

2.8 

85 

130 

170 

4 

175 

260 

350 


It is clear from the table that there will selddm be enough 
light for high camera speeds or small lens openings. 

Another method of making readings on tiie field is to hold 
a refiectibn-type meter within a foot or so of a gray card 
having a reflectance value of 18 percent, such as the Kodak 
Neutral Test Card. Readings should be taken at various parts 
of the field, with the card always held perpendicular to a 
line between its center-and the camera. 

Still another way of determining exposure ft to use the 
regular reflection type of meter pointed toward the subject. 
This method is best when the photographer - cannot take 
readings on the field. 
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_t Ir the caae of reading light reflected from a gridiron, if Is 
diffi^t to drtain accurate reaultg if the lights on the &r ^e 
of the field are shining on the meter, for it will then be read¬ 
ing li|d>f that does not effectively illuniinate the subject. 
Therefore, when' a reflection-type meter is used, it is im¬ 
portant to shidd the meter from the light coming directly 
across the field. 

All these methods involving meters introduce so many vari¬ 
able factors that it is really difficult to say which is best or to 
guarantee that any one of them will work satisfactorily. If the 
photographer has an opportunity to photograph some previous 
practice session or previous game, he should make the final 
determination by photographic test. 

Before making the test, he should make sure that all the 
lamps illuminating the field are turned on and functioning in 
the prescribed manner. Then he should arrange to have some 
football players on the field in the kind of uniforms they will 
wear during play. He should load the camera that is to be 
used all season, making sure that the film is fresh and not 
a year or so old just because it seems uneconomical to throw 
it away. 

As soon as he has established that all of the conditions 
are fairly normal and represent an average of conditions to be 
encountered throughout the season, he should proceed to make 
a series of exposures as follows: 


Scene No. 

Camera Sjiecd 

/-Value 

1 

8 

1.4 

2 

16 

1.4 

3 

16 

2.0 

4 

16 

2.8 

5 

16 

4.0 

6 

16 

5.6 


and beyond if there seems to be plenty of light. Further¬ 
more. if there seems to be enough light to properly ex|)ose the 
.Siiper-X type of film, lie should run the same type of lest on 
it Then the films should be sent to be processed by the 
method to be used for future games. It is then a simple 
matter to select the best exposure from the full-stop steps or 
to pick some intermediate value. From this value, he can 
easily calculate the /-values required for other camera speeds, 
such as 24 or 32 frames per second. 

The advantage of this method is that the lighting would be 
checked with the camera, film, processing, etc., to be used 
later for the final exposures. If the voltage across the lamps 
varies, the results will be affected somewhat, and the re¬ 
flectance of the uniforms will be another variable. But all the 
main factors have been covered in such a way that the ex¬ 
posure should be nearly correct. 

In making the tests, tiie photographer should place his 
hand over the lens between each change in exposure and 
press the exposure lever long enough to expose several frames 
of film. This will produce a black flash on the screen and thus 
help him to separate and identify the exposures. 

When the film is dipped for processing, it is a good idea 
for the photographer to write to the laboratory, stating that 
the film is a test and that he wants it processed under the 
average conditions that will exist later when he sends in his 
football films. 

After the film has been returned from the processipg labora- 
tory, it should be projected under recommended conditions. 

When the projector is set up to run the test film, it should 
be Clipped wiA a lamp of the recommended wattage, and 
the picture should be of the recommended sixe for the type 
of serMn uMd. It may lead to serious errors if a 750-watt 
lamp is UMd in the projector and a picture about 8 x 10 
inches in siae is ^own on a white paper fastened to the wall 
at the end of a desk. , 

This is an important test to determine exposure, and it 

sw 


.1 


should be viewed under normal, recommended projection 
conditions. A .SOO-watt projection lamp should be used o 
project a picture about 36 x .‘>0 inches for a beaded screen 
or 30 X 40 inches for a matte-surface screen. As the tests are 
run through the projector, an exposure made at //2.0, for 
example, may be picked arbitrarily us the moat suitable one. 
However, if the film is run backward so that the darkest 
.scene comes first and the scenes become progressively lighter, 
an exposure made at //2.8 may be chosen as best. Thus, it is 
important to allow for the psychological effect introduced by 
a change in the order in which the pictures are projected. 

It is better to have two or tliree other oliservers pre.sent, 
and after the above effect has been demonstrated, they sliould 
agree on the best exposure, wliicli may lie between two steps. 

The fine grain and high contrast of the Super-X type of film 
will improve the quality of the pictures if there is enough 
light. The results of the.se actual pliotogra|)hic tests will 
always be on hand for future reference, and from tliem it is 
possible to tell what the exposure conditions are during actual 
play. These tests will also serve as a means of checking the 
efficiency of the lights from time to time. 

It is, of course, a good idea to take meter reading.s when 
the photographic test is made and to keep a record of these 
values. Then, when the photographic tc.st has indicated that 
the f/2 or //2.8 opening produces the best exposure, there will 
be some correlation to aid in making pictures on other grid¬ 
irons or under other circumstances. 

It,, would be wise for any school to invest in a roll or two 
of film for such tests each fall because operating conditions 
change from year to year. Blackening of the lamps or changes 
in the load on the line that supplies your playing field could 
cause a drop in illumination, and other factors discussed here 
may affect the results when they have not caused any great 
trouble previously. An actuiy exposure test processed by the 
laboratory that is going to do your processing is the best 
guarantee you have of getting good results. 

It can be seen from the information given here that it is 
often difficult to determine in advance whether or not pic¬ 
tures with your lighting setup are possible. A meter reading 
uken improperly may indicate that there is not enough light, 
and a photographic test may reveal that there is. On ^ other 
hand, a meter used improperly may indicate that there is 
enough li^t, and if you proceed on thaB basis and expose 
ten or 12 rolls of film, you may be disappointed to find them 
badly underexposed, llius, investment in one roll of film 
for an actual photographic test may be repaid many times in 
th6 course of the football season. t 

W«ar your PSA intignlo 

It McntlfHis you 
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Fi 9. —^This series shows the oction of the new reducer on o negative which has been gressfy over¬ 
developed. Kodok Super-XX Film wos given normol exposure and devefopment os seen on the left.. . 
then normol exposure ond double noimol development time os seen in Hie center. •, then normal expo¬ 
sure, double normol development time, ond reduction in the new hype reducer os shewn on the right. 


REDUCE WITH HYPO 


As anyone who has done much photographic processing 
knows, you can’t leave a print or negative in the fixing bath 
for loo lung, especially if the bath contains ammonium hyiiu. 
If you do, the image will soon be attacked by the solution 
and will begin to reduce and disappear. 

This action is particularly noticeable in the case of iirints. 
Many photographers have had the experience of seeing prints 
that have been left for an exce.ssive period in the fixing bath 
greatly reduced in density. The technique has not. however, 
been generally employed as a reducer for either films or prints 
because the action is so slow. It has long been felt, however, 
that if some method could be worked out to speed up this 
operation, some very worthwhile results might be obtained. 
Toward that end, work has been done recently with solutions 
which take advantage of the reducing action of the thio¬ 
sulfates as used in rapid liquid fixing baths. These experh 
ments have led to the conclusion that some very useful re¬ 
ducers can be compounded from these preparations. 

The new reducers have the following characteristics. They 
will (1) selectively dissolve the finely dispersed dichroic 
silver characteristic of many stains, and (2) then slowly and 
proportionately reduce the image. This gives a uniform re¬ 
duction in the contrast of the print or negative without loss 
of shadow detail. Furthermore, and more important, the re* 


k abridttfiivai erf • praetleal laatareh papar deaeribiof t saw aatliorf 

of r^uelag nagattvea aarf priott* Originally publlahad In fSA lonnuA (Pbot. &1. 
anil Tach.) 178$ 110-118, Novan^or, 1981. ArUela mitlarf **Ab Anmonlum 
Radaeyr’* ^ 8, W. Renot I. I* Crabtrea. aarf R. D. Raai^, Kodab Re> 
•aarah Labq^lpiliM, Eartmao Xodak Company, Roebaater, Rev.Tork. 
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ducers will not appreciably change the color of the image 
except in the case of strong reduction. This is particularly 
important in the case of prints. 

The secret of these new reducing formulas lies in increaa* 
ing the acidity of the thiosulfate bath. Ihis speeds up the 
action of the solution just as raising the temperature of the 
solution would also speed up the action, Imt without the 
undesirable results that come from raising the temperature. 

The formulas given in Table 1 represent acid hardening 
ammonium thiosulfate fixing baths in which the acidity has 
been increased by the addition of citric acid. In these baths, 
the ammonium thiosulfate is the active reducing agent, while 
the other ingredients produce the correct degree of acidity 
without causing snifurization of the hypo. These baths also 
allow hardening to continue so that supplementary hardening 
is not required as with so many other reducers. Another ad* 
vantage of these baths is that the materials for preparing the 
bath may already be in the photographer’s possession. 

The speed with which these fixing baths operate is deter* 
mined latffhly by the concentration of citric acid in the solu* 
tion. Table 11 shows how speed of reduction to the same rela* 
live density is tremendously increased by adding more acid. 
The faster speeds are such that the use of this new method 
of reducing prints and negatives becomes very practical 
indeed. * 

Most reducers operate in a general overall manner. In 
other words, the usual “cutting” reducer used to reduce a 
negative by one-tenth of its denrity will take the same amount 
out of the highlight areas as out of the shadow areas, Thia 
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TABLE I 

REDUCER FORMULAS 


Basic Solutions 

1. Kodafix Solution 

2. Kodak Rapid Liquid 250 cc. 
Fixer with Hardener 

3. Ammonium Thiosulfate— ISO grams 
Kodak F-5a Stock Hardener 


Diluted Reducer 


Hardener 

Qtric Acid 

pH 


(a) 15 grams 

4.10 


(b) 30 grams 

3.55 

30 cc. 

(a) 15 grama 

3.66 


(b) 30 grams 

3.2 

200 cc. 

(a) 15 grams 

3.4 


(b) 30 grams 

3.1 


Per Liter of 
Stock Hypo 
330 cc. 


may result in the complete elimination of shadow detail while 
bringing the highlights down to printable quality. The con¬ 
trast of the negative or print is not changed by such re¬ 
ducers. The use of the reducer merely results in a somewhat 
thinner negative which may be used in printing. This means 
that less time may be required to print the picture, but the 
same paper contrast will be needed for the reduced negative 
as was called for before. 

Proportional Reduction of Negatives 

TTie proportional action of the hypo reducers described here 
is, however, much more pronounced. This is because these 
reducers act on a percentage basis. While reducing highlight 
density 10 per cent, they also reduce shadow density 10 per 
cent. This might at first seem to be the same as reducing 
over-all density by a fixed amount with a cutting reducer, but 
actually it is quite different. That’s because the removal of 
10 per cent of the silver in the highlight area represents far 
more silver removal than is the case when shadow areas are 
reduced by 10 per cent. 

As a result of this proportional reduction, the contrast of 
the negative or print is changed. Consequently, a negative that 
heretofore required printing on a No. 1 grade paper may be 
printed successfully on No. 2 or possibly a No. 3 grade paper. 

The way this works out in practice is well illustrated by 
Figure 1 and by the characteristic curves shown in Figure 2. 
These characteristic curves represent strips of Kodak Plus-X 
3Smm Film which have been subjected to a series of reducing 
times. Since these curves look very much like a time-of- 
development series, it can be seen from them that they show 
very small loss of shadow detail. 

Similar results have been obtained in experimental work 
with other films also. The times of reduction will vary, of 
course, depending upon the emulsion, but an idea of the 
magnitude of the variations with several different films can 
be obtained from Table HI. r.nss of shadow detail or toe on 
the characteristic curves is found, however, only with the 



Fig. 2.—Choraeteristic curves obtained by o Mriet of increasing 
times of reduction. The reducer variation 2 (b), containing 30 
grams of citric acid per liter, was employed fer 0, 4, 8, 16, and 
32 minutes at 68F. Note the resemblance to the usual time-ef- 
development series. Kodak Plus-X 35mm Film, developed in Kodak 
l>K-60a for 7 minutes ot 68F. 

the contrast of negatives, this new reducer is capable of com¬ 
pensating, when necessary, for a very great degree of over¬ 
development. For example, .similarly exposed rolls of Plus-X 
Film were developed (a) in Kodak D-76, and (b) in Kodak 
D-11 for 1.5 minutes. In the latter case, the resulting negatives 
were so dense that the image was visible only when viewed 
with intense illumination. Yet, following prolonged reduction, 
As a result of this ability of the hypo reducer to change 
finest grain materials after particularly strong reduction. 


TABLE II * 

RATE OF REDUCTION 

(Kodak Super-XX Sheet Film) Time for 

Reduction of 
Citric Acid 20% in Density 


Reducer No. 

Basis (Grams per Liter) 

(Min.) 

I 

Kodafix Solution 

0 

50 

I (a) 

Kodafix Solution 

15 

22 

1 (b) 

Kodafix Solution 

30 

13 

2 

Kodak Rapid Liquid Fixer 

0 

40 

2 (a) 

Kodak Rapid Liquid Fixer 

15 

17 

2 (b) 

Kodak Rapid Liquid Fixer 

30 

12 

3 

Ammonium thiosulfate -f Kodak F-5a 

0 

38 

3 (a) 

Ammonium thiosulfate -f Kodak F-5a 

15 

15 

3 (b) 

Ammonium thiosulfate + Kodak F-5a 

30 

10 
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Fig. 3.—This ihowi (he type of rasutfi that moy be expected from 
limilarly exposed filmi with different degrees of devebpmcnt. 

The top pictttie was mode on Kedah Super>XX Roll Film developed 
in Kodak D>76 for the normol time 

The middle picture was mode on the some him but developed for 
IS minutes in Kodak D-ll 

The bottom picture shows o print from o D-II developed negative 
after reduction in the new hypo reducer 

this roll was printed on the sanfc grade of paper and with 
approximately the same times as the properly developed roll 
See Figure 3. 



Grade F>3, reduced for 0, 2^ and 4 minutes. Reducer varioHea (21 


(o), containing 15 grams of citric acid per Kter. 

Reduction of PrinU 

Perhaps tiie greatest usefulness of these new reducers lies, 
however, in their use with photographic papers. This is true 
because such reduction may well serve to “save" a badly over* 
exposed and overdeveloped print on a fine, expensive paper. 
If vou’re technically minded, you can see what happens as 
represented by characteristic curves for paper as shown in 
Figure 4 which shows the action of one of these hypo reducers 
on a high speed bromide paper such as Kodak Royal Bromide 
Paper and a “contact speed" chloride paper, such as Kodak 
Velox Paper after reduction for various times. A more 
graphic illustration of exactly vdiat may be accomplished in 
reducing overexposed and overdeveloped prints can be seen 
in Figure 5 (a, b, and c). 

With papers the effect of these reducers is (1) to reduce 
the density so as to compensate for overexposure or over* 
development, and (2) to increase contrast somewhat (a not 
undesirable feature in most instances) and, (3) on prolonged 
reduction time is a tendency to cause a shift in the image tone 
with some papers. 

In the reduction of papert. and prints however, one point 
should be remembered; Although the action of this reducer 
ran be easih followed in full light, reduction should not be 
judged entirely on what apparentiv occurs while the print 
is in the leducer solution This is because the print or nega* - 
ative, after immersion in the wash water, will tend to reduce 
still further. Therefore, reduction in both cases should be 
carried out on a rather tentative basis and halted from time to 
time to permit some washing to judge the final redaction in 
density attained. 

Removal of Silver and Silver Sulfide Slaint 

Usefulness of these new reducers is not confined, however, 
to 1 educing merely negatives and prints. The reducers ore 
equally practical for the removal of silver and silver sulfide 
stains which occur very frequently in photography. These 


TABLE III 


REDUCING KATE VER.SUS EMULSION 
Reducer Variation 2b 

Unreduced * Reduced % 


Emulsion Gamma 

Density 

(Min.) 

Gamma 

Density 

Reduction 

Kodak Tri'X Aero Film 1.8 

2.0 

16 

1.5 

1.6 

18 


. 32 

. 1-2 

1.0 

40 

fKodak P]us.X 35mm Film 1.05 

1.6 

8 

0.8 

1.3 

25 


16 

0.58 

0.96 

45 

Kodak High Resolving 3.2 
Power Plates, Type 548-CH 

2.0 

2 

2.4 

1.4 

30 
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fig. 6a. Print made fram negative showing extreme dichroic stain. 
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Fig. 6b. Print from negotive from which stain hos been removed 
compieteljr by ammonium hypo reducer. 

sUins may form in the developer when it in contaminated with 
hypo or sulfide and in the fixer if rinsing, acidity, or agita* 
tion are insufficient. They may be yellow, brown, metallic, 
or a haxy gray by reflected fight, and are yellow, red, purple, 
or gray to transmitted light. 

What these stains do to a picture can readily be observed 
from Figure 6a and 6b. This set of pictures shows a print from 
a badly stained negative, and a print after the stains on the 
negative bad been removed completely. 

To remove silver and silver sulfide stains the variation of 
the hypo reducer best suited to this purpose is the one con¬ 
taining 15 grams of citric acid per liter. The film or print is 
immersed in this bath and the stained area swabbed with 
cotton. Action is often complete in two minutes but may oc¬ 
casionally require five minutes or more. 

One advantage of the use of this hypo reducer in the elim¬ 
ination of such ^ains is that it quite rapidly removes the 
stain from negative materials and causes no detectable loss of 
inuge density or shadow detail. In practical use, this reducer 
and technique has already proved extremely valuable in the 
trade. In one instance, a machine load of roll fiUn which had 
been badly spotted with silver sulfide fixing both stain was 
recovered fully and entirely normal prints were produced. 

Silver and silver sulfide stains are quite often produced on 
clothing when silver-laden hypo baths are spiued. This is 
particularly true with ammonium thiosulfate baths. These 
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Fig. 5a (top). Nonnal print on Kodobramidt #Z 5b (canter) 
evsr-sxpoMd print on Nme paper. Sc (botten) Over-exposed print 
after reduction witb one of the new hypo reducers. 


stains can be removed from white garmeiits by the use of the 
hypo reducers. The weaker variation (a) is usually suitable. 

, Light stains, investigation hoe shown, can be removed by 
sponging, but dense stakis may require soaking overnight. 
The garment i^ then rinsed in cold wafer, after which it may 
be given a regular laundering procedure. The bath may 
bleach some dyes, however, so it is not recomtnended for 
colored garments. 

Another apjdication of these new hypo reducers is the re- 
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moval of-tbc intenae yellow-orange ilgia wUcIi nsiuUy i^lu 
cofoir fiUna a» inadTcirtently ^ven black-utd-wUte de¬ 
velopment. For tbie purpose, the variation (b) of th^ypo 
v^ducer with the higher citric acid content is best. Tfammay 
ret^ire from five to as much as twenty‘minutes to remove the 
stain, depending upon the intensity. It is best to leave the last 
traces of the stain, however, provided it is uniform, or loss of 
shadow detail may occur. 

As far as the keeping properties of these new hypo re¬ 
ducers are concerned, the addition of the citric acid to the 
fixing bath slowly causes sulfurization of the hypo. The lime 
of this sulfurization varies with the quantity of the citric acid 
employed and with the temperature. As a result, the safe 
keeping time may vary from as little as two days with active 
variations to four weeks or more. Reducers compounded from 
Kodafix Solution, however, have the greatest stability and 
have not precipitated in storage periods of eight weeks. 

The action of these hypo reducers is very straightforward 
and few precautions are required. Reduction may be carried 
out in daylight and lie followed readily since the solutions are 
not colored. Strong agitation is not particularly important, 
except as it affects the time required. 

As far as the use of the reducers is concerned, the only 
appreciable inconvenience is the odor of the sulfur dioxide 
evolved particularly in the case of the most acid variations. 
Sulfur dioxide is evolved from all acid fixing baths, but in 
this ca.se the quantities are unusually intense. The gas is un¬ 
pleasant, and toxic in liigh concentration, hut the penetrating 
quality of the odor makes the breathing of large quantities 
improbable. Sulfur dioxide can also affect sensitized materials. 
Reduction should, therefore, be carried out in a well-ventii.rted 
room and away from sensitized materials. Deep vessels, such 
as tanks, beakers, and cylinders will give off less gas tlian 
shallow layers in tra.vs. This reducer will, like other fixing 
hallis. attack ordinary stainless steel (Types .302 or 304) on 
jirolonged contact, particularly in the vapor pliase. 

Praelieal Rt^commendations 

While any of the alternative batlis shown in Table I are 
suitable, preference is given to t'ormula No. J employing 
Kodafix Solution, berause of the simplicity of mixing and the 
stability of the resulting rediieers. 

(a) Normal Rkdiicer 

(For use in removing silver stains ami dichroic fog and for 
reduction of papers and fine-grain films.) 

Avoirdupois 

U.S. Liquid .VIctrie 

Kodafix Solution 10 fl. oz. .300 ce. 

(stock) 

Water 20 fl. oz. 600 cc. 

Kodak Citric .\rid % oz. ]5 grams 

(b) Stro.nc Reducer 

(For reduction of negative materials.) 

.4voir^pois 

U.S. Liquid Metric 

Kodafix Solution 10 fl. oz. 300 cc. 

(stock) 

Water 20 fl. oz. 600 grams 


Kodak Citric Acid 1 oz. 30 grams 


The following general procedures are recommended and 
should be followed for the best results; 


Work in a well-ventilated room away from sensitized mate¬ 
rials. Clean the negative or print, freeing it from grease with 
' Kodak Film Qeaner if it has received much handling. The 
film may be pre-wet (for example, in Kodak Photo-Flo Solu¬ 
tion, diluted 1:200) (b ensure unifoimity, or, if the reducing 
action is to be slow, the film is immersed directly in the 


reducer. 

(1) Removal of Silver Stains and Dichroic Fog. 

.. ...tls^ yCHation (a), the weak reducer. Immerse the film 
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' or print ip tray afid swab looa^^'^wi^ 
cotton to hasten rmnoval sttirbee 
usually .complete in 2 to :S minutes. 

’ or print from the tray imme^ately, if. 3leviietk|| 
of shadow demil is noted. Wash tfao^l^ly apd dc)f.. 

(2) Reduction of Negatives. ' - 

Use variation (b), especially if considerable.reductUni,is . 
required. Agitate occasionally, observing the progtesS 
reduction. A guide ss to the degree of reduction 'is 
given in Table lY for several materials. A reduotion af 
20 percent will correspond to s change of about 1 grade , 
of printing paper. Wash well following reduction. 

(3) Reduction of Prints and Fine-Grain Negative Materials. 
This reducer is particularly useful for slight over*, 
exposures or overdevelopment but strong reduction aiay 
result in loss of image quality, particularly with prints. 
Use variation (a), pre-wet, and remove from the reducer 
after 1 to 5 minutes. Wash well. 

Don't Be A Sphinx^ Sell PSA! 

By Alfred C. Schwartz, Chairman, 

N. Y. Convention Membership Committee. 

\ftrr .VJUO years the .Sphinx still stands as one of the original 
S-veii Great Wonders, a monument to the fact that creations well- 
ennreited arc lialf-snid. \ week behind the Membership Desk at 
llic recent nniveiition eonvinci-s one tliat PSA, like the Sphinx is 
wel|.<'oni'i-i\i-d and half-sold. The other half of the selling job is 
still to be (lone. 

PS.\ Joni.AAL and a small proportion of PSA’ers have carried the 
loaii as tile ta-k force wliicli has created PSA and conBtruc.te(l a 
membership of whicli we may well be proud. However, muelt- of 
their gospel reaeiies PS.A members. We have not completed the job 
of piercing the line of eonui and disinterest surrounding diat 
great mass ol camerist.s who are not yet enjoying PSA. 

This is an oiwration that can lie siieeessful if ail PSA’ers join the 
attack. To await reiiuests for informalion on PS.A membership is to 
wage a defensive action. We must go forth ami aggressively beard 
iion-memliers wherever we encounter them and preach PSA. We 
imi.st lie prepared to answer thu inevitable ipiestion: What do I 
get out of PSA? We iniisi not slop after telling Uiem'about our 
JooKNAL. We must convey llie scope and activities of our orgini- 
zalioii; uiir portfolios, contests, criticism services, lecturers, con¬ 
ventions. regional mueling.«, etc. 

We must cummuiiiealR to all camera enthusiasts the impact and 
dynamism of our seven great divisions. We must esrhew the tra¬ 
ditional silence of the .Spliinx. As an individual you can talk PSA 
to camcrists and pliotograpliic assemblies. You can hand your out¬ 
dated copies of the Journal to prospective members. 

'Here is the nub and substance of a plan which has great poten¬ 
tialities. Practically every photographic judge and lecturer is a 
memlier ol PSA. Tliey represent the finest PSA selling force pos¬ 
sible. I.et tliem be armed with literature, application lilanka and 
in format ion, and have them devote only five minutes of each ap¬ 
pearance before a camera group, to a discussion of PSA. Thus, 
n'peatedly, caniera organizations will hear the story of PSA from 
reputable and respected people of onr world. This is a powerful 
approach built around the fact that no other means of coramunica- 
tion has ever exceeded the personal one. 

Wc of the Convention Membership Cominiltee have tried it, end 
we believe in its atomic force. .Among our pre-convetitiott activities 
was an arrangement with 20 of the popular judges 'and Icct'ansra 
operating in our community, who ta^d up the PSA Convention 
and membership before clubs in Connecticut, New Jersey and New 
York. 

It required no special visits. We asked only that they talk PSA 
for a few minutes whenever they had any occasion to visit a camera 
croup or clav. It is simple, costs nothing, and is effective. We need 
the cooperation of these phoiojpaphic leaders, who are in the 
main, loyal PSA’ers, * 

let’s not be Sphinxes; but let us join the crusade to carry tbft joys 
of PSA to every camera club and enthaaiast we can rea^.M{ 
memberahip is valuable to you, it roust be valulable to your inaffwr 
phot^abhera. •. ^ 
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All obout 


4 Greot Miniatures 


(Inducing the brand-new Koddc Retinelte Cameraf 


Here’s Kodak’s newest-the Retinette Camera. Look at iti It 
has the unmistakable Continental style, plus obviously beau* 
tiful workmanship. Heft itI It’s heavy enough for steady hand¬ 
held shots, light enough to ride on a strap over your shoulder 
all day and make you happy to have it along. 

You’ll like the fact that the settings are easy to see and 
adjust... controls handily grouped. Good camera for sports 
coverage! 

A fine Schneider Reomar f/4.S Lens, a wide range of shutter 
speeds—from one second to one three-hundredth of a second, 
including delayed action—add to its picture-taking versatility. 
It also has accurate built-in synchronization for M and F flash 
lamps and electronic flash equipment. 

rfs a really durable travelling companion. The body of the 
Retinette is made of die-cast aluminum alloy covered widi 
pin-grain leather. A coupled film advance provides automatic 
film stop, counter, and double-exposure prevention. Plunger- 
type body shutter release also adds to picture-taking steadi¬ 
ness. Use Kodak 135 film—20- or 36-exposure magazines— 
black-and-white or Kodachrome. The price... $59.50. 



view finder for greater picture-taking conven¬ 
ience. 

It gives you a new 1/500 Synchro-Compur 
shutter, providing nine speeds from 1 to 1/500 
second and with built-in iia.sh synchronization 
for Clitss M or F lamiis or for electronic flash 
equipment. 

As rugged as they come, the Retina Ha is 
built of die-cast aluminum alloy with pin-grain 
leather covering. Closes when not in use so that 
cover protects lens and shutter. Takes Kodak 
135 film—black-and-white or Kodachrome—20- 
or 36-exposure. Price, $164.10. 



Kodak Retina lia Camera. A top-quality 
precision miniature. Beautiful, too. It gives you 
a fast Schneider Retina Xenon f/2.0 Lens ttiat 
doubles your color picture opportunities. It 
gives you fast action in color or lets you work 
easily in subdued light. 

It gives you a film .advance lever for fast 
ac'tion, for .sequence shots, or to take advantage 
of fleeting picture opixirtunities. A flick of the 
thumb advances the film and positions it, re-sets 
the exposure counter, cocks the shutter and the 
synchronizer, leaves you ready for the next 
shot. 

It gives you a combined range finder and 



Kodak Signet 35 Camera. Why should cam¬ 
era connoisseurs be so amazed at the Signet’s 
unexcelled performance—the sharpness, bril¬ 
liance, and quality it delivers? After all, that’s 
what you expect from a Kodak Ektar //3.5 
Lumenized Lens, in a truly superb shutter, on 
the liest f(x:using mount ever designed. 

The amazing thing is not the Signet’s top- 
quality performance, but its budget-low price 
—less than $100 for a true precision miniatutel 

Kodak Ektar lenses, as you well know, are 
unsurpassed. The Signet’s Kodak Synchro 300 
Shutter lives up to Ektar quality—gives you 
uniform release rate, a quick opening-closing 
rate for maximum efficiency, and reliable syn¬ 


chronization for all Class M lamps up to 1/300 
second. 

And that Signet lens mount! It rides on 50 
ball bearings, for exact alignment and perfect 
smoothness . .. and the focusing helix is held 
to a lateral play of ,001-inch or less! 

That plosion of detail is maintained aD 
through the Signet-through the convenient 
combined range-and-view finder, the film trans¬ 
port that’s so smooth you advance film witti a 
flick of the thumb, the other features that make 
your Signet a joy to use. Accepts No. 135 Kodak 
black-and-white and Kodachrome Film, 20- or 
S6-exposure. Only $92.50. 

*» 



Kodak Pony 135 Camara. Here’s a thrifty 
teammate for any begiimer's photographic am¬ 
bitions, and an idc&l “second camera" for the 
expert. 

Youll like the simplicity of its modem de¬ 
sign, matched by its simpudty of operatiem. 

You’ll like the sHiurp, dear pictures—bladc- 
and-white or Color-provided hy the Kodak 
Anaston f/4JS Lumentied Lens. You’ll also like 


the Kodak Flash 200 Shutter with built-in syn¬ 
chronization, the body shutter release, sim¬ 
plified exposure settinra marked in red, and 
automatic film stop and counter. Takes Kodak 
135 Film, bladc-aiid-Mhite or Kodachrome—20- 
or 36-exposure. Price, $35.75. Kodak Pony 828 
Camera is similar in desim; takes 8-exposure 
Kodak828 Film, black-ancLwhite, Kodachrome, 
and Kodacdor. Pricey $31.15. 



*..an<l KODAK Flach Equipmant 


Flexible, Reliable, Handieme, and Eeanandtdl 


KODAK EKTALUX FLASH EQUIPMSNT 

Here's real professional flash—for single-lamp shots, on the cam¬ 
era, or off ... for multiple-lamp set-ups ... for long extension 
flash work... for remote control... for trim compactness and 
pleasant portability . . . and, above all, for reliable response 
every time you press the buttoni 
The Kodak Ektalux Flasholder is a high-energy, battery-con¬ 
denser unit. One tiny battery, 22)4 volts, powers one to fluree 
lamps; two batteries, tucked away in that firm “saw-grip” handle, 
will kick off seven lamps, spread out over 120 feet of extension 
cable. Batteries last over a year-thousands of flashes-and die 
dependable Ektalux condenser circuit assures accurate timing 
right up to the limit of battery life. 
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The Kodak Ektalux Flasholder works directly with any shutter 
that has built-in flash contacts; with Standard Bracket and 
15-inch nayonet-connector cord, it is $29.75. Kodak Ektalux 
Extension Units (at left), complete with 20-foot cord, $12.40. 
For non-flash shutters, Kodak Ektalux Solenoid, $15.40, and 
Kodak Ektalux Synchro-Switch, $6.20. 



KODAK STANDARD FLASHOLDER 

Here is dependable flash for any internally syn¬ 
chronized camera at a new low price. I 



NEW design-Sturdy plastic battery case is de- 
•signed for holding; shaped to provide a secure 
comfortable grip, to add a note of smartness. 
NEW bracket of the U-beam type is unusually 
strong and well made, tapped for either right- 
or left-hand use, and adaptable to any camera 
with a tripod socket. Rubber gripping cushion 
holds camera securely, prevents marring, is 
inlaid in bracket and rivet^ in place. 

NEW mdbnting between flasholder and bracket 
permits quick and easy removal of flasholder 
for off-camera h'ghting. Support on bracket is 
toodied with matting teeth on flasholder screw 


attachment so that flasholder can be angled to 
match any camera or taking distance, and 
locked securely in place. 

NEW rugged socket accepts lamps easily and 
holds them. 

NEW heavy-duty ejector spring kidts out used 
lamps at a touch of the ejector button. 

NEW “self-shorting” extension input ... no 
need to botlier with “shorting plugs.” 

NEW low price, $8.25. 

Takes two standard X” batteries or Kodak B-C 
Flashpack. Has exposure decal on reflwtor, 
keeping all exposure data right where it’s most 
convenient. 


Kodak B-C Flashpack converts the 
Kodak Standard Flasholder-or any flash¬ 
older which takes two standard “CT cells 
-to a modem, high-energy battery-con¬ 
denser outfit. Pet& ertergy is delivered 
every time throughout battery life; no 
gradual weakerting, no li^rtg of ignition 


from weak batteries. Providq^ suflBcient 
power to fire several extension units at 
the same lime. Takes one 2214-volt bat¬ 
tery. Complete unit with battery inserted 
slides into your present fiashpldcr; no 
alteratiorrs needed. Price, without bat¬ 
tery, only $2.95. 


EASTMAN KODAK COMPANY, RMhoslor 4, N. Y. 


Prices include Federal Tax where 
applicable and ate subject to 
change without notice. 
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GIVE YOUR DARKROOM A 
NEW LEASE ON LIFE WITH 

Kodak 

Darkroom 

Equipment 



This is the season when you can really begin to enjoy your darkroom. 
But this season or any season, you’ll heighten that enjoyment with 
these Kodak Darkroom Aids. 


KODAK FLUROLITE ENLARGER 

First and foremost on any schctlule of 
darkroom purchases is an enlarger, and 
the first-choice enlarger on anyone’s list 
should be the Kodak Flurolite Enlarger. 
For this is the enlarger which, since it 
was introduced, has set new standards 
of darkroom performance. Instant .start¬ 
ing cold liglit. Circline fluorescent lump, 
in "integrating sphere” lamphouse, pn»- 
vidcs cool illumination of high actinic 
quality and excellent visual contrast- 
gives you easy focusing, ample printing 
.speed, and proper printing contrast; 
minimizes negative grain, dast, and mi¬ 
nor scratches, and eliminates risk of 
heat damage to valuable negatives. 

Perspective correction, or deliberate 
distortion, is easy in any plane with the 
rotating negative carriers and tilting 
negative platform. High stability and 
freedom from vibration are assured by 
the extra-large, rigid steel pillar. 

Ample paper storage space is pro¬ 
vided in the li^t-tight all-steel cabinet 
base, which also provides rigid double 
suppptt for the enlarger column. 

. ^Convenienee and speed of operation 
M emhaiteed by the two velvet-smooth 
hanjll ^tiols whldi permit simiiltane- 
ous'elwrdidn arid focusing. 



VenaUlity is provided by the long 
bellows draw, pennitting asc of lenses of 
various focal lengths and wide choice of 
negative curriers in seven sizes up to 
214 X 3i4 inches. With accessories, en¬ 
larger also doubles as a view, copying, 
slide-making camera, and cine-titler. 

Price, with one Kodak Classless Ncg- 
.'itivc Currier, lamp, and 2-inch filter 
holder, without lens or lens board, 
$99.50. 


To complete your 
enlarger set-up 
you will want an 
enlarging lens 
and a masking 
easel. Kodak of¬ 
fers you a wide 
choice of Kodak 
Enlarging Ektar Lenses and Kodak En¬ 
larging Cktanon Lenses. Matched to 
your enlarger and to your exact require¬ 
ments, they are available in 2-inch, 
3-inch, and 4-inch focal lengths, priced 
from $14.00 to $49.90. For the very 
finest work, both in color and in bla^< 
and'wfaite, and to bring out the full ca- 
pabilitiies of your Flurolite enlarger, you 
will warit the Ektar lenses, the finest ob¬ 


tainable anywhere. Both Ektar and Ek- 
tanon lenses are Lmnenized. 

When' you start working with your 
enlarger, you will want a Kodak Mask¬ 
ing Easel, 11 X 14, to hold the paper in 
position. Actually, the Kodak Masking 



r 


Easel does far more than that. For use 
with any vertical enlarger, it handles 
papers up to 11 x 14 inches and can be 
adjusted for from Vi- to ^-inch mar¬ 
gins. Paper insertion is easy, sure, and 
quick because of die specially designed 
kick guide which J^olds the paper down 
while it is positioned against die side 
guide. Maskuig arms have wide base 
with spring damp handles, giving rapid, 
sure adjustment; they keep things com¬ 
pletely on the squ&re. A stand arm holds 
die mask off the board while paper is 
being inserted. Warp-proof bue with 
non-slipping felt bottoni. Price, $9.60. 
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Light to work by is 
I most conveniently 
provided by the new 
Kodak Two-Way 
Safelight Lamp. Here 
is a safelight as versa¬ 
tile as they come. Tri¬ 
angular in shape, it is 
equipped with a filter on one side and a 
metal plate on the other. Both can be 
easily and quickly removed to change 
filters or to Insert filters on both sides 
for more light. Connect it with an exten¬ 
sion cord and set it on a table or bench 
handy to your woik, or insert it directly 
in a socket in the conventional manner 
for wall or overhead lighting. An added 
advantage—the unit can be completely 
rotated in the socket, to aim the light 
exactly where you want it, in the con¬ 
centration you want. Price, $4.50-com- 
plete with one filter and IS-watt lamp. 


• Beginner or profes¬ 
sional, you will be 
interest^ in the new 
book, "Bigger and 
Better, the Book of 
Enlarging," by Don 
Nibbelink, FRPS, 
APSA. Here is an 
accurate, compre¬ 
hensive, clear, concise, and up-to-date 
guide on enlarging, from simple print 
making to advanc^ control processes. 

Ibis book tells everything that ^s 
into die final print—negatives, papers, 
solutions, the darkroom.., and you. It 
helps you analyze your work from ar¬ 
tistic and technical viewpoints. It gives 
detailed step-by-step instructions for 
making good pictures better. For the 
first time, it also describes the new con¬ 
trol process, monochrome-dye printing. 
Eighteen chapters with more than 100 
illustrations make this the complete book 
on enlarging. Price, $2.95. 

When planning and dquipping your 
darkroom see your Koddt dealer. 



AAATCH PAPER AND NEGATIVE PERFECTLY 

WITH Kodak Medalist Paper 


Kodak Medalist Paper is more than a 
fine exhiMtion medium. It is a new kind 
of photographic paper—a unique and 
winning combination of high sp^, uni¬ 
form speed in all contrast grades, fine 
tonal quality, broad adaptability to ton¬ 
ing, and flexibility in contrast control. 

Medalist’s flexibility offers a new key 
to print quality. It enables you to match 
paper and negative so perfectly that 
print quality need never be compro¬ 
mised. All Medalist grades, 1 throu^ 
4, can be manipulated up or down fte 
contrast scale to meet adjoining grades 
. . . giving you, in effect, an in^te 
series of grades. 

Furdiermore, mmrely by adjustment 
of the exposure-development ratio, you 
can choose freely between soft, normal, 
and brilliant prints from the same nega¬ 
tive—without risking muddiness, fog, or 
shifts in image tone. 

Medalist on direct development yields 
rich, clear, warm blacb-just i hint 
warmer than the true neuti^ blacks of 
Kodabromide Paper. In Kodak Brown 
Toner, Medalist tones to a beautihil 
warm brown. In Kodak Selenium Toner, 
it yields rich, deep browns. In Kod^ 
Blue Toner, it acquires gray-blue tones. 


Several popular surfaces—including 
glossy F, fine-grained lustre C, and 
sparkling hi^-lustre J-and printiiig 
grades Nos. 1 through 4. 

And it’s a hi^-speed paper, with the 
same effective printing spe^ for four 
contrast grades. 

In brief, it is the most remarkable 
photographic paper In many years. If 
you ate seeking a finer medium for 
your work-if you have not yet discov¬ 
ered what Kodak Medalist Paper can do 
for you—your Kodak dealer is the man 
to see. See him today. 

Prices include Federal Tax where appUedble 
and are subject to change leithout notice. 

EASTMAN KODAK COMPANY 

Rochester 4, N. Y. 
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VIEWS AND REVIEWS 

By the Digest Editor 


Th» Conyention In Rafrospect 

The New York Convention is now history 
—«nd all who were there agreeil that it 
made ideasant history. The eaccptional pro¬ 
grams developed for the Pietorial Division 
by Doris Martha Weber made all of us 
proud. 

As f remember the outstanding parts of 
this New York Convention—the programs 
were fine—llicy always arc. There is a stimu¬ 
lation and continued challenge to know a 
little more this year than you did last year 
about this fascinating subject of photog¬ 
raphy. 

There were social get-togethers too. Look 
at the number of photographers who hauled 
their equipment aboard tlie boat which took 
us on that interesting and instructive trip 
around Manhattan Island. Shutters clicked 
and movie cameras bu/zed all around us. 
(Cameras were compared, flash bulbs pul 
man-made sun in the darker corners. Cam¬ 
eras turned toward Manhattan’s towers and 
chasms- and the lovely curves of tlie models 
aboard. And everyone hud a good time. 

Those attending had a chance to express 
themselves. A Members’ Meeting and audi¬ 
ence participation in all programs gave 
everyone a chance to have his say or to 
have the experts give him an opinion. And 
if attendance at some of the programs in¬ 
dicates interest in pictorialism—there is 
plenty. For several programs overflowed their 
rooms and the interested audience sat on 
the floor in the aisles. 

And the climax to the meetings came at 
the annual banquet and presentation of the 
awanis. Those of us who attended had the 
rare privilege of glimpsing briefly into the 
future of P.SA and seeing revealed there the 
outline of a project which will permit us— 
as amateur photographers — to interpret 
America to the rest of the world. 

PSA is on the thre-shold of becoming 
more than a group of photographers seeking 
only photographic knowledge -PSA is enter¬ 
ing its maturity as an ambassador of a 
wider truth—as an interpreter of liberty 
and freedom—as a vital factor in world 
peace and understanding. 

These may be just so many words to 
many of yon—but remember them—they are 
a prophecy, for Captain Mackay's talk at 
the banquet was prophetic of the things 
that are to come. 

And after two «r three or four days of 
being together at our annual convention— 
there comes the hardest thing—that of bid¬ 
ding goodbye to friends. For the thing that 
makes our PSA Conventions worth attending 
im’t the pipgrama nor the social events, 
although they play a large part. No, the 
cegtral «>re. the heart of a PSA Conven¬ 
tion is FRIENDSHIP. 

For KA frimidship is a heady distillate 

596 .. 



The newly elected P-D officers were introduced 
Friday night. They ore, left to right, Roy Miesi, 
APSiC Chairmen, Norris Horfcness, APSA, Pres¬ 
ident of PSA, Stcllo lenkt, APSA, Secretary, 
and Loren Root, APSA, Vice-Chairman. Robert 
Louer, Treasurer, was unable to ottend. 


of love and respect and mutual interests. 
Those who have tasted the friendship in 
PSA arc forever lost—they must return again 
and again to drink of it—and the thirst 
grows stronger the longer they partake. 

But it is not a selfish thirst—it reaches 
out and ennobles all with whom it comes 
in contact. Through the growing friendships, 
more and more people know the true de¬ 
light of convention attendance—know how 
warm and enduring friendships started 
there can become. 

Leave taking is poignant—among frienils 
it always is. We have been together for 
several too-short days- - and suddenly it is 
time again to go our separate ways. But 
the inspiration of the programs—the oppor¬ 
tunity to know each other better during 
these few short days—^the deepening of our 
bonds of friendship—^these sustain us in 
our leave taking. For we know that if the 
Great Master of us all is willing- another 
year will soon roll by and we can be to¬ 
gether again. 

Yes. the New York Convention is over — 
and already preparations are being made 
for next year—and the by-words now arc 
“.sec you in Los Angeles next year.” 

—Stella Jenks 



C “Jerby” Derbes, Director 


The Solon Workshop ia off to a terrific 
start. ‘A number of groups have already 
been started, applications are coming in 


strong and new groups are being formed 
right along. 

Additions! incentive has been provided by 
two of our Masters, Mr. Wellington Lee, 
APSA, and Mr. J. M. Endres, APS.A. These 
well known exhibitors have offered their 
group winners more than the standard re¬ 
ward, that is the autographed Salon Print, 
fur making the best print of their group. 
Mr. Lee baa offered a medal as a first 
sward and four honorable mention ribbons. 

Mr. Endres has offered “The Endres 
Award”, a very beautiful plaque made of 
hammered brass mounted on a mahogany 
base. He has, in the pa«t. offered this 
award to members of his camera club who 
hung their first print in an International 
Salon. Now he has extended it to the person 
who mokes the best print in his Salon 
Workshop group. 

Participating in the salon workshop is 
fun for both the Master and the inexperi¬ 
enced worker. Groups of 1.5 persons each 
arc formed containing people with about 
the same experience, in the first circuit box 
is a real salon negative made by a well 
known salon exhibitor. The box also con¬ 
tains a printed article titled “IIow to Make 
a Salon Print”. This article, written by one 
of the foremast Salon Exhibitors of all times, 
is in itself well worth the service charge. 
Anyone willing to follow the clear cut rules 
given in this article should, with a little 
practice, be able to make prints from their 
own negatives which will hang in the Inter¬ 
national Salons. 

To begin with you will receive a very fine 
salon negative from which you will be re¬ 
quired to make an 11 ” x 14” print. You 
can crop the print in any way you care 
to. You can tone it or not, depending on how 
you think it would look better. 

.\lso included in the negative box and 
the print box is a small notebook in which 
the Master of your group has given a full 
account of his photographic background and 
included a picture of himself. You in turn 
are to do likewise, giving any information 
about yourself you care to and each of you 
will be expected to also include a small 
picture of yourself. It’s fun to meet your 
fellow members through the notebook. 

Later, when the negative has completed 
the firsr round, everyone will receive all 
of the fifteen prints made by each member 
of his group, plus a print of like size made 
by the Master. He will then be able to 
compare his print with that of the others 
and the Master’s print. Five days time will 
be allowed each member to inspect these 
prints. There will be times when the prints 
will arrive near your camera club meeting 
date and you might igant to take them down 
to show them to the gals and guys at your 
meeting. Do not, however, delay the circuit 
beyond your five days allotted time. Re¬ 
member, the member next on your list is 
anxiously awaiting the arrival of the prints 
and the others down the line are doing 
likewise. 

The cost of mailing both the negative 
box and the print box is very small since 
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tlier will weigh very little. The Sitot 
Wwlulipp it operated on a yearly baaia 
and each iiKmber will be able to work with 
at leaat two aegativea from two different 
Maatera in a year’a time for the one dollar 
aervice charge. 

The Salon Workahop ia fun for the Maater 
too. The well known Salon Exhibitor who 
ia intereated in helping the leaa experienced 
worker will derive great pleasure in seeing 
the reaolts of bis effort and how each 
member interprets his negative and prints 
from it If you are a One Star Exhibitor 
or better and would like to become one of 
the Masters of a group we would like to 
bear from you. 

Members of the Pictorial Division wish¬ 
ing to join one of the groups are urged 
to write the Director, whose name and 
address appears in the mast head, for ap¬ 
plication blank and detailed information. 



A. l.VNNE Paschali, Associate Editor 


The Convention 

Many of the directors were at the National 
Convention in August, and they all look 
hale and hearty, ft is wonderful what a 
meeting like that can do to a man’s morale. 

One morning when I went down to the 
Coffee Shop, Jake Kndrrs gave me the high 
sign and we had breakfast together. Wc had 
a pleasant little chat and one ot the first 
things Jake asked about was a picture that 
I had laid aside a year or two ago. “It had 
the makings of a salon print,’’ he said, 
“I hope you haven’t given up on it yet.” 

1 had little to say in self defense because 
I realized that I had been negligent, but 1 
have often thought since: In what other 
organization could such an incident have 
happened? How many men as busy and im¬ 
portant as Mr. Endres would have taken 
time out to pick up a lagging member and 
give him a push in the right direction? 


CtHiwro CliA Mging l^nke 
Fred Bauer, the dinetor of ffiia activity, 
gave mo a friendly pat on the shoulder, one 
evening when we were going up in the ele¬ 
vator at the New Yoiker, and I wished 
that he hod been with me at some of the 
sessions where the judging problem was 
discussed by camera club officers. It is a 
subject that worries them olL There is 
nothing we can say here about PSA Service 
that would be more convincing than this 
message from a satisfied customer. We quote 
from a letter that Fred received recently 
from the Ashville Photographic Society: 

“I would like to add that we feel 
this Camera Club Judging Service in 
itself is worth more than the cost of a 
membership. 

“I have long recognized that I have 
personally been neglecting to take ad¬ 
vantage of my membership, mostly for 
the lack of time; and I have also rec¬ 
ognized that the Club has been neglect¬ 
ing its privileges and this proves it." 
How about you? Has your club been paying 
for something that you have failed to get 
for them? 

Mr. Bauer says: “We have added a new 
feature at some of our judging points. 
Where equipment is available our judges 
will make tape recordings of their com¬ 
ments on the prints .sent in for judging. 
These records can be played back at the 
meetings when the prints arc returned, 
and the clubs that have used this method 
report back most enthusiastically.” 

Recorded Lectures 

A new recordeil lecture has been added 
to the list. This talk is by J. Elwood Arm¬ 
strong and is based on a hundred pictures 
selected from the PS.A Permanent Print 
Collection. It will be No. 6 on our reper¬ 
toire. 

Some of the pictures are quite well known 
in photographic circles and are tlie work of 
people of world renown, such as: Ansel 
.Adams, Cecil Atwater, E. C. Crossett, 
.Ailolph Fassbender. Prank Fraprie, Nicholas 
Haz, John R. Hogan, Yousef Karsh, P. H. 
Oelman, and Max Thorek, to name only 
a few. 

This talk has been translated into Span¬ 
ish for Latin American distribution, and in. 
time some of the other talks may be trans¬ 
lated, for there is an urgent demand for 
them. 



Calthig oof opplicatlom ood rouHag fha fbtt gnopi sf tha Salon Workikop on, laft ta right, 
fSAan C. L Aodanon, J. M. Snilrat, AKA, C "Jany" Oarhat, Dinetor, WoHar J. Im, 
Jr„ and T. S, Janog, all af JaeJuan, Mtalnip^. 
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■ar mass. Ana, f OsWaiaa '' J 
vSi North rsv^ Avs, im*siAw 
Lona AJPtAi Ki ss Ct a n wM W 
IW7 ShwUia Kss4, .CUan* all W. 

Mbs toaiu Jimks. AnA, aswWhagr^ ■ ’ 
tW baor Read, Cshushos II, Ohiv . 

Rahan I. Ismcv, T sa ae arae __ . , 

m Boath Ulh ft. MthaakaS d, WHeyaria 

nt Afenr 

SlaUa /adha, AKA. UMar 
lOM Kaaay Read, Cshnfcm U. OUa 

diautuH nitreouos 

BdaMga R. ChHaiUIf, Baa. HA. Btrsalar 
SalM mi; tea Dt«b iHoalaa. IB. 

ntTEMHArtmtAi ronrnuos 

CaL Cfcotiaa I. Panr, Btr—tor 
7411 Braa Read, El naa, TaiM 

narjurr roKrrouos 

Pradarla Calvoat, tHrsmimr 

2S Cast Foartk Siraat. Cbmtar, P«aa. 

AMiRiMN axHum 

Paad Fla, tfSK, INraalar 
5Vtt N. Sharidaa Rd., Chlcags M, ItUaalt 

nnaiatArtoHAC* txaiurs 

V. E. SUmaaakl, JNraeeor 
404 N. 24l1i St, La Ciotaa, Wit. 

CAMSKA CLUB PRIItT CIRCUITS 
Caeroa J. Haaa. DIneur 
37 HaaiMlead FI., Batsaalald, N. J. 

CAMERA CLOa WDCIM SERTtCE 
Frad Baaar, la., Dinetor 
383 Moaree Are., Maaphls 3, Taoaaaaaa 

IKTERNATIOIIAt CtVB PRINT 
COMPETITION 

fir. Grant M, Halat, Dtrmetor 
IM VtUtT Craat Rd.. Roekaatar U, H. Y. 

PEN PAIS 

Mlat Franaat A. Bagaafc. Ptra al ar 
7107 South Baaaati. (^afa 41, IB. 

PERSOHAUEBD PRINT ANAITSIS 
J, Elwaad Annatratta, FFSA, D tr e ei er 
17402 Maalaa, Detiah 21, Ulaliltaa 

PORTTOLIAN CIOBS 
Stan T. Andaiaan. AFSA, Dtreetor 
2247 Q Siraai, Uncoki 2, Naktadw 

PORTPOLia OP PORTFOLIOS 
Jaaiat T. Jahnaam, (Nraatar 
1712 CtUe Cam, StaU Bsibitt, CaUi. 

INSTRUCTION PRINT SETS 
Or. lafai S. Aadaraan, Dlreel^ 

Itt Nat'l. Bank BMf., Craad Itlaad, Nabt. 

RECORDED LECTURES 
FUlin B. Maplaa, Olraatar 
29 Spilai Smat, Brackport, Nan Yaik 

SALON WORESHOP 
C. “Jarrv” Daribet. Olraatar 
124 Rnaalva Strael. lackaaa, Uiti. 

AWARD or MERIT 
Claaa R. Dablbr. Olraatar 
Ml Saalk Taplar Ara., Oak Fatk. UL 

SALON PRACTICES 
Raluk L. Mahan, AFSA, DIraalar 
2n Foraat Amaae, Elaikaial, Bliaalt 

WHO'S WHO IN PICTORIAL 
PHOTOGRAPHT • 

C. A. VarHnalan, Olraatar ■ 

M Ckaroh Sttatt. Nan Talk 7, Nan Yatk 

HONORS PROPOSAL COMMITTEE 
llalwrt L. MfFarran, AFSA, Kreeser 
2422 Olataa Arm. S„ Apt. £.14, Mbaanpalii, 
Mina. 

MEMBERSHIP 
Wahar R. Fariiah DIraalar 
t2ia WooMana Ava, Ckleaia 27p lUlaala 

OlOAHIIATIOn 

Jahn R. Baaan. Baa. PSA, FFSA. DIraa l ar 
I22S WiUai Siitai, PklladrirUi t, Faaas. 





. Simie new lecture* are also planned, but 
U in too early to announce any of them yet. 

If your club baa acceiui to a tape recorder, 
write to Philip Maples, Brockport, N. Y. 
for particulars. Be sure to tell him what 
dates you have open, as well as the name 
of the recorded program in which you are 
interested. 

Tlte West Coast distributor is -Mrs. Vella 
L Finne, 1827 E. Fourth St.. l.ong Reach 
12, California. 

The distributor for Canada is Mr. Frank 
L Pogue, 810 Duplex .\ve., Toronto, On¬ 
tario, Canada. 

1 may add that your letter to Phil will 
likely hr answered by his charming wife, 
Jessie. She was the last person to whom I 
talked at the P.S.4 Convention and my 
B & O Coach was called before I could 
finish the coiircrsation. There wasn't even 
time to tell her that she misplaced a comma 
in a letter to me last winter. 

Aawrkan EjJiibits 

Two new shows are now ready for sched¬ 
uling. One is an excellent pictorial exhibit 
from the Omaha Camera Club and the 
other is an equally fine set from the Syra¬ 
cuse Camera Club. In addition, the Stand¬ 
ard Oil Company Documentary Exhibit is 
again open for scheduling and has some 
open dates during the fall months. 

Other exhibits are pretty weil booked up 
through December so that clubs desiring one 
or more of them for January or later should 
write to Fred Fix as soon as possible. 

Portfolio of Portfolios 

Under the able direction of James T. 
Johnson, this activity has been a very busy 
one during the past few months. 

As you know, a Portfolio of Portfolios is 
a collection of prints that have traveled in 
mternational portfolios. The individual prints 
are not large (say S' x 7' on the average) 
but the mounts are all of uniform salon 
sixe (16" X 20") and each one contains as 
many pictures as can be conveniently 
grouped on a card of this size. They make 
ideal pin-up displays for club meeting 
rooms. 

Nine new sets have recently been added, 
giving a lot of new material, and the ex¬ 
hibits have all been travelling, some even 
to far-off Hawaii. More than nine hundred 
people have viewed them and expressed 
their satisfaction. 

Among the places that have had sets may 
he listed the following: 

Briidka JuBtllute of Fliota|ra}ih)r, Sunto llarlNiras Calif. 
Saoia Marta Camera Club. California 
Baton Bougr Camera Club, Louiaiana 
Bayon Countv Camara Club, Louisiana 
TeJtHi Camera Club, Bakrnifleld, Calif. 

Flandard Oil Co. Camera Club, 8an Franclaco 

Labe Cbarlaa Camara Club, Louiaiana 

Cbaniial City Camera fUiib, Santa Barbara, Calif. 

Oanavd Camara Club. California 

Kahuittl Camera Club. Hawaii 

Sevan II Ilia Camara Club, Cincinnati 

BarbeUf Camera Club, CaUfornia 

San Lula Obiipo Camara Club, Calif. 

Alaacidato Camera Club, California 
Lahaini Camara Club. Hawaii 
Lforoln, Nebraaka 
Boise, Idabtt. 

Mr. Johnson will he pleased to hear from 
any PSA chb that is interested. He hu 
recently putchssed a new. home in Santa 
Barbara, so be sure to send your corre¬ 
spondence to tKe new address as shown in 
the mastheacl. 
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PorfMian Chbs 

We were very sorry that Sten Anderson, 
the director of this activity, was unable to 
be at the New York Convention, but ‘he has 
been very busy out at Lincoln, Nebraska, 
and tells us that the Portfolian idea is 
gaining right along. 

Oklahoma reports: “The Bartlesville Port¬ 
folian Exhibit is over and our club feels it 
was a worthwhile project. There were over 
4S prints displayed in a public place and 
they attracted a great deal of attention 
during the two-weeks period. At the close 
of the show we photographed each picture 
in order to have a record for our files. A 
ixistcr was prepared and displayed along 
with the exhibit, giving the names of the 
rjtntribulors and where they were from." 

From Berkeley, California; “Things mov¬ 
ing nicely in the ‘Eager Beavers'. Boris 
Dobro (Sponsor) couldn't get up here for 
a week of cramming, so we organized a 
class on The Necativk, by Minor Wliite. 
which has just completed six weekly nirei- 
ings, with projects or home work. Jim 
Johnson of Santa Barbara was up here 
and we had an informal gathering with him." 

If you know four or more members of 
PSA and the Pictorial Division, and wish 
to form a Portfolian Club, write to Sten 
Anderson for his latest circular. No fee is 
charged. 

Although .Sten couldn't get to the Con¬ 
vention, some of his staunch Portfolian 
Club members did get there. When we 
started out from the New Yorker for the 
boat ride, it was Frank Heller of the Bartles¬ 
ville, Oklahoma, Club who took charge and 
got lour of us into a cab in short order, 
I can see why he is so well thought of 
around the Y. at Springfield, Ohio, where 
I also have many friends. 

Camera Club Print Circuits 

Our okl stand-by for last minute schedul¬ 
ing is the Print Circuit. There is always a 
new one in the making. 

The prints in these circuits are not made 
by nation-wide celebrities but are the work 
of average camera club members like you 
and me. Such shows are a great help and 
encouragement to beginners and are en¬ 
joyed by the most expert exhibitors. If your 
club wishes to know how it measures up 
with other clubs across the country, by all 
means join a Print Circuit. 

Only three prints arc required from your 
club, but there will be a total of twenty-four 
in the circuit. 

After a number of years of faithful work, 
our old friend, William R. Hutchinson has 
found it necessary to give up this work, 
so now address your letters to George J. 
Munz, whose address appears in the mast¬ 
head. 


Instruction Print Sets 

And now wo have something for the small 
PSA clukt, especially those whose geographi¬ 
cal location makes it difficult for the mem¬ 
bers to attend national conventions, to view 
leading salons, or he present at judgiags. 

Tbe*lNniiucTioH*PiilNT Sets are intended 
to bring the highest type of safon work to 
these clubs. The sets tto ore sent out' are 
. one-man show* and each Is accompanied by 
a disdnssion such, os a panel of judges 
might make. 


. We have hod cdlections of fine pictures 
before, but bad to depend’upon the ciitici- 
ciams of the club’s own meters, who we 
^ think ore prejudiced in their views. With 
these prints, we have the comments of top- 
ranking salon judges. It is interesting to 
learn what the leading experts think of this 
picture and that, and such knowledge may 
enable us to see why our own work doesn't 
get recognition beyond the local club. 

The director of this new activity is Dr. 
John S. Anderson, First Nationd Bank 
Building, Grand Island, Nebraska, and we 
suggest that you write him for further in¬ 
formation. 


INTERNATIONAL CLUB PNINT 

COMPETITION 

. 

Robert J. Lauer, Associate Editor 


October 20 is closing date for the 
first International Club Print Compe¬ 
tition of the 1952-53 season. Baltimore 
CC will handle the judging. Judges 
for first round are A. Aubrey Bodine, 
FPSA, Mark Mooney, APSA and Ed¬ 
ward L. Bafford, APSA. 

.Send your club’s four top prints 
right away to Baltimore CC, 601 W. 
North Ave., Baltimore, Md. Entry 
blanks and information from Or. 
Grant Huist, 166 'Valley Crest Rd., 
Rochester 16, N. Y. 


Introducing A New Director 

Taking over as new director of the Inter¬ 
national Club Print Competition is Grant 
M. Haist of Kodak Camera C3uh, Rochester, 
New York. Grant is active in photography, 
both as u vocation and as a hobby. He 
finished his education at Michigan State 
College, receiving his Doctor’s degree in 
Physical Chemistry in 1949. .Since then he 
has been a member of the Photographic 
Chemistry Department of the Research 
Ijiboraluries of Eastman Kodak Company. 

Active in Club work. Grant has served on 
the pictorial committees of the Kodak and 
Rochester International Photographic Ex¬ 
hibitions, and has just completed one year 
as chairman of the Monochrome Section of 
the Kodak Camera Club. 


AN INVITATION 

This is an invitation to every PSA 
meiLber to participate in the PSA 
American Portfolios. 

EnroBments ore now being received 
in the following apecialized groups: 

PSA Pletorltl PiHTtfellM 
PSA Pwtnil Portfolio! 

PSA Miniature Portfeliee 
PSA CMitrol ProeoM PortfoHoe 
PSA Star Eshibitw PortfoUoi 
(For PSA Award of Marit Wlnaaft) 

PSA Natare Porif^oa 

PSA Photosjoumuom PortfoUoa 

For infonnation eonceniing any of 
the foregoing activitlea and for en- 
rollmeat 'blanks, write to the Direc¬ 
tor of the PSA lAinerican PortfoUoa, 
Eldridp R. ChriathUf. Hon. PSA, 
APSA, Suite 406, 800 O'atda Street, 
Evanston, niinoii. 


PSA JOURNAL 





When aeked to gira • thambniil iketeh 
of his photographic background, Grant said 
th^ this was a little tough to do, but with 
a little probing here is what we w^e able 
to find out: As with many serious anuteors 
his “photographic life*’ dates from the time 
he won a 3Smm camera in a newspaper 
contest. He maintains that the exclusive 
UK of color film to take snapshots taught 
him to carefully consider each exposure be¬ 
fore taking it. From there he worked up to 
a 4 z 5 Super 0 Graflex for serious black 
and white work. 

Exhibition photography looked interesting 
and enough acceptances and honor prints 
in International Exhibitions spurred his 
efforts in nature, pictorial, and documentary 
fields. Color slide exhibiting in nature and 
pictorial round nut his photngra|ihie efforts. 
This year the Huffalo Nature group selected 
Grant M. Haist as one of the color jury for 
their International .Nature Exhibition. He 
also served as a judge for the PSA Nature 
print coniiictilion. 

As a director of this PSA activity Grant 
wQl have a good background to take care 
of all the planning whieli is necessary for 
a smooth running operation. From there on 
out, witii a little imagination and with the 
iiiterc-.l and lielp of PS.\ Camera Clubs, 
the fnternatioiiut Clul) Print Conipelition, 
we pn-dict, will eontiniie to grow and 
prosper. 



- - — ' 

Iniemaitoaal 

Portfolios 


.Stam-ky f). Soul, Associntf EdUor 


International Portfolios 

With the New York Convention of 1952 
a matter of history and the Ia>s Angeles 
Convention of 1953 a pleasant anticipation, 
the International Portfolios found new life 
and new hope during this summer. 

The Portfolio room on the fourth floor 
of the Hotel New Yorker was not only a 
meeting ground for the internationalists, 
but it truly emphasized the friendliness 
and mutual feeling of warm voomration 
that exists among us. .Although all'phases 
of the several portfolio activities of Pictorial 
Division were on display, it was at the 
International Table where one found Mexico 
and Canada with their arms around the 
shoulders of China, diKussing tlie beautiful 
work presented by the pictorialists of New 
Zealand and France! Kipling’s admonition 
that “East is East and West is West, and 
ne’er the two ahall meet" again waa kicked 
into a cocked hat—oa it usually ia when the 
membera of the International Portfolios 
oaMmble to diKUsa their common hobby. 

Plana for the betterment of the Inter¬ 
national PratfoUoa werd’diKuased and tboM 
problems wbidi in the post have been bother¬ 
some seemed to vanish into thin air. More 
and better activity b in store for all inter- 
aationoii^ and eneonraglng onnoiuuxinents 
wilt , be incased in . the very near fntare. 

October 19^ ' 


Our days of stagnation and doldrums ore 
gone—the fotnre is bright! Stay ia there 
punching and watch the interest and activ¬ 
ity perk up, but fasti 
See you idl again in Los Angeles in 53? 

Comments Info Spanish 
Col. Charles J. Perry, Director of the In¬ 
ternational Portfolios, has been working 
bard getting materials together and ready 
for trandation into Spanish for our South 
.Ymerican and Mexican members. The 
latest translation is done by Juan Garcia 
from Elwood Armstrong’s, F.P.S.A., com¬ 
mentary on the One Hundred Pictures of 
the PS.\ Permanent Coileciion. This trans¬ 
lation is then recorded on tape to be used 
by local clubs for their programs. It is now 
already in use in Mexico. This new Krvice 
is good publicity for our International pro¬ 
gram and the PS.^. In the near future 
Philip B. Maples will have some new Eng¬ 
lish originals ready for transbtion. 


Miess In Mexico 

Ray Miess, APSA, the newly elcctetl 
Chairman of the Pictorial Division, spent a 
week in Mexico City this spring. Actually a 
delegate to the Rotary International meet¬ 
ings, he was privileged to visit the beautiful 
Club Fotografico de Mexico as well as many 
places in the photogenic city. 

In preparation for his trip, Ray had 
studied the .Spanish language for over a 
year, and had sncceeded in gaining a vo¬ 
cabulary approximately e<iual to that of a 
fourteen year old boy. 

He was greeted at the airport by a dele¬ 
gation headed by Francisco Sobrino. in the 
group was the president of the Club Foto¬ 
grafico de Mexico, Sr. Jose Turu. ex-presi¬ 
dent, Manuel Ampudio, Arturo Vives. and 
Mario Sabate. Later he waa honored by the 
Society and he responded with a short talk. 
During his stay in the capital he attended 
a number of meetings of various sections of 
the club. 

He left Mexico with Turu and Sabate and 
lie promised to aid the club with forms and 
e.ireulars, relative to the approaching Salon 
International de Art Fotografico. 

This information came from the “Juno 
issue Bulletin" published by the Club Folo. 
grafico de Mexico. 


AmeneaiL 
Portfolios 


Miss Evelyn Robbins, Associate Editor 


Chirps From The Kobbins 

Were YOU at the PSA Convention, just 
finiabed, in New York?, I hope to Jot it 
was a grand one. 

It was my great privilege and honor to 
apend quite a bit of time in tiie Portfolio 
Room, aiul there meet with a great many 
Ponfolioiits that I bad not met before and 
to renew ocquointoncto with thoae 1 luid. Of 
course, that isn't to mention the toemendeat 


thrlU gotten out of folkiiK wfth-,lt||iKie; 
were quite new to the notivRy. atot^dcnyi^ 
ing them that they leafiy were; mi^ng seitif^ 
thfogJBIG by mrt. Joining in this great 
foation'ol onrs and becking a port <» ll^ 
at least 1 hope 1 was snlBdeatly conviueingi 
becauM if you haven't yet been “bitteii^! by 
the Portfolio bug, you just aren’t quite in 
the swing of things. 

Overheard conversaliona covered every¬ 
thing from the varioas merits and ^ 
vantages of print finishes, such as varnish' 
vs. wax, etc.; how to apply it and whOt the 
results should be to give the very best 
IKissible quality—the advantages and dls-.. 
advantages of Portfolios that used a mu- 
imum of 11 x 14 prints—and the same Mn- 
troversy on the ones using exclusively fi x 10 
prints, and the comparison of one agafaut. 
the other in size. DiKUsaions on the differ¬ 
ent papers, developers, toners, etc. Doesn’t 
that sound familiar? Of coarse it does! 
Isn't that the usual trend of the notebodc 
entries in the Portfolios themKlves? It 
was only natural, because after all, they 
were simply carrying ou where they hod 
left off in their own particular circles. 

During tiic courK of the conversations 
the following question was put to me, and 
r wonder now if perhaps there might not 
be others who have the same problem. *Td 
like very much to belong to a Portfolio, 
but I’ve always felt that it was impossible 
because my adilrcss is eonsUntly changing— 
it is one ioeale in the winter and anotW 
in the summer. Would there be any way I 
could join a Portfolio?" 

Of COURSE you may join a Portfoliof 
Just keep your Portfolio Secretary informed 
at all times, giving him or her the address 
to which the Portfolio must be mailed at 
that particular point in its circuit, allowing 
ample time for the setting up of the schedule 
so that you will receive it promptly and at 
the proper address. There reaUy isn’t much 
of a trick to it, and certainly very little 
extra work involved. It does work, and 
works beautifully. I belong to one that 
works just exactly that way, and so for at 
I know, from the schedules, that Portfolio 
has yet to bog down a single time due to a 
delay on the port of the person who earrie* 
a different address in the summer than he 
does in the winter. If it is held up, it is due 
to some other reason, you can always plsce 
a very sure bet on that. 

One point which was bronglu up in the 
Portfolio Members’ Meeting that I think it 
might be well to discuss with your follow 
Portfolio members was this. It wot agreed 
that it would be an excellent idea to odd to 
the Portfolios a section just for remade 
prints. The rest of it would remain the 
same. What do you think of the idea of 
carefully noting the comments on your print, 
and then doing it over according to those 
comments and patting it into the Portfolio 
again in this pMiculor section, chiefly as a 
check for thoM that advised the changes, to 
Ke if you DID understand wbat help they 
bod tried to give you. It's something that 
might well be discussed with your follow 
Ptntfolfo members, and if you agree that it 
would be good, tfara I’m sure duit just 4at 
tort of thing can and will be put into nse. 

It is my sincere wish that more of you 
oouM attend tboM meotlngt in- tho Port- 
.^fo Room— Uuly, they on 
wbinlerfoL I was privueged to IntipdiMe 



ttveral membng of Porlfoliog that had not 
net before, and then ait back and watch 
then. It was but a matter of a couple of 
minutea until they were chattering away aa 
though they had known each other all their 
lirea. It waa nothing unuaual to aec them 
from then on at varloua programs together, 
either in twos, or even a larger group, if 
that particular Portfolio happened to have 
better than average ropreseiitalion present. 
That those particular Portfolios will really 
hum from now on would be my guesa from 
experience. 

Several met their Commentators for the 
first time. Thai is an experience beyond de¬ 
scription. Will it suffice if I simply say, 
“Both wore grins from ear to ear”? And 
that is actually the story. It never failed to 
happen that in no time at all the Portfolio 
members were asking the Commentator’s 
advice and help; and the Commentator 
would give it without hesitation and no 
matter how long and detailed an explana¬ 
tion it took. The loyalty to THEIR own par¬ 
ticular Portfolio is tremendous, too, because 
before the conversation was ended the Port- 
folioist had been urged, and more than 
urged, to enter the Print of the Month 
Contest that John Hogan is so ably guiding, 
with the reminder that THEIR Portfolio 
just had to win the most points! 

Yes, a visit to the Portfolio Room at a 
PSA Convention is a truly unforgettable 
event and one that I hope you may all 
experience soon. You’ll find a warm hearty 
welcome there! 

Tap» Racordad Portfolios 

By Elorioge R. Christhilf, Hon. PSA 
Director—PSA American Portfolios 

The fact that a number of PSA members 
have tape recorders has brought a sug¬ 
gestion from Sam Levy, Harristown, Illinois, 
which we fed has considerable merit—^Tape 
Recorded Pictorial Portfolios. 

Briefly, and subject to change, the me¬ 
chanics will be the same as those under 
which the PSA Pictorial Portfolios are 
operated, with the exception that aU com¬ 
ments, criticisms, etc. wiU be via tape 
recordings instead of by writing. Each 
member will supply his own 5* roll of tape 
along with his prints, and all commenu and 
criticisms on that particular print will be 
made on the member's tape, along with his 
technical data and any other information 
that he may wish to give about that print 
As the Portfolio will contain no writing it 
will be able to travel by parcel post instead 
of Railway Expreu. 

Do not send In your enrollments now— 
but if you do have a tape recorder, and 
wish to participate in such a Pottofolio 
please let us know at once. Whether we 
inaugurate such a Portfolio will depend 
entirdy upon the response that we receive 
to this initial announcement. It is hoped 
that the response will be sufficient to enidile 
us to start several Cirdes in the near future. 

Address all commounieations in reference 
to this to: 

E. R. Christhilf, Director 
PSA American Portfolios, 

RooA' 406-800 Davis Street, 
Evanston, niininoia 

Moot Antthor Portfolio Mombor 

The fallowing waa pMwd tip by the dill 
seereniy of PletMal 'PMfdio #64s Mias 

'fiOO 


Susan Sherman, and 1 wonder' just' lu>w 
many of us feel the same way. Let's see if 
you aren’t in agreement Grant Reed tells 
us of the three phases through which he 
passed since starting photography as fol¬ 
lows: 

“1st; A great awe, bordering on reverence 
of anyone or anything connected with a 
darkroom—and a fear that any step I 
might do wrong would absolutdy ruin ray 
whole picture. This I caU my ‘wonder phase’. 
bonder why I ever got out of it? 

“2nd: This phase I call my ‘hot shot’ 
phase. After a few rolls of film I began to 
notice that a little more or less, a Rule 
hotter or colder, a little lighter or darker, 
etc. etc. etc., didn’t seem to make much 
difference—1 still got an image. Nothing to 
this photography. Look, I’m a photographer 
--I make Pitchers!! Well, this phase per¬ 
sisted for quite some time. Then 1 began 
to compare my prints to others: ’Boy, what's 
the matter with you?’ 1 says to myself, 
‘ITAy are these shots of yours not so good?’ 
And that word ‘why’ has helped me no 
end. Which brings me to: 

“3rd: The Renaissance; I ‘awoke’ to sev¬ 
eral facts: 

a. Exposure must be right, 

b. Film development must be right (in¬ 
cluding fixing, washing and drying). 

c. Print development must be right. 
(Don’t stretch development or pull the 
print too soon.) 

d. Print finishing must be right. Drying, 
flattening, spotting, varnishing, etc. 

“And if you don’t believe real care and at¬ 
tention to details will improve the final re¬ 
sult, just fill cut the attached coupon, and 
I will send postpaid some prints made a 
short two years ago—you’ll be convinced!” 

"STAR DUST" 

A monthly column devoted to the “IPit 

and Wisdom" of the Stars as taken from 

Note Books in the Star Eidubitor 

Portfolios. 

By Roy E. LtNOAHL, Gen. Sec’y 
Star Exhibitor Portfolios 

This month’s column is devoted to a 
letter from another member in Star Three 
who sets a high standard for his group with 
the following summary which he entitles 
CRITICISM. 

“I intend this criticism to be constructive, 
but frankly, I waa disappointed in Star 
Exhibitors Number Three. In fact, I might 
say that f was even disgusted with the gen¬ 
eral complexion of the prints in round one. 
In ray opinion, only three prints out of the 
fifteen submitted are salon material, A 
fourth one is barely possible. 

“On the basis of the 1950 Annual of 
Photography, I was correct in assuming that 
completed, technically correct salon prints 
was what one should expect from this group 
as that'issue of the Annual shows an im¬ 
pressive salon record of twelve members in 
the last three years, namely on aggregate of 
1,696 ptiata accepted and himg in various 
recognised salons. H the prints in round one 
are a sample of what waa accepted and 
hung in those salons I ewtainly have, little 
respect for the judgment of those juries. 
Smnn of these pi^ta possibly eaa fee made 
itam real salon prints, but genetallr I feel 
'that yon vriU e^ bavo to agree ^t tUs 
is a very poor showing Inr feOowa who have 


had the number of prints accepted, and hung 
that you have. I know you have had prints 
rejected, as each of ns have, and in my 
opinion this Star Exhibitors Portfolio should 
show only our best work. 

“Most of you have no doubt attended the 
judging of several salons. You know how the 
three judges react to 2,(XX) or 3,(KM prints 
that pass before them in the li^t box at 
the rate of one a minute and tb^ vote in, 
hold or out. If sufficient ‘Ins’ are voted, 
your print hangs. If it is held it gets up for 
a second review, and it may hang or it may 
be ultimately out. None of us knows what 
the reaction of the judges will be to our 
print. We only know the actual result which 
was either 'In’ or ‘Out’. 

“For this Portfolio I believe that we 
fifteen comprise a jury. Oift vote is not in 
or out but in the notes on each print we 
will give our opinion as to why it is in or 
why it is out and what may be done about 
the print to make it one that other juries 
will vote in. 

“This portfolio should be one that we can 
show to and discuss with our friends and 
before our clubs as an example of what is 
the 'best that can be produced. Technically 
it should be perfect. I showed this first 
round of fifteen prints to a small club here 
at the Federal Reserve Bank. The comments 
on quality and technique on most of these 
prints was something that T do not care to 
repeat, and honestly, these kids were right, 
for as a whole, these prints smell as com¬ 
pared to what should have been submitted 
in this first round. 

“I know you fellows don’t like this and 
would like to tell me where I get off, but 
what I am aiming at is this: Let’s make this 
Portfolio what it is supposed to be—a re¬ 
viewing clinic made up of salon exhibitors 
who know salon prints and who can be 
helpful to each other in making real con¬ 
structive suggestions for improvements. 
Technically, we should all be tops. Our ideas 
as to what is a pictorial or salon picture may 
differ. That is to 'be expected; but, frankly, 
let’s have Star Exhibitor Portfolio number 
Three made up of prints that sing and that 
will establish a reputation for this group 
that will be the envy of the members of the 
other portfolios.” 

F. L. PiiRRiNCTON, Wheaton, Hlinoia 


Highlights from tho 

PORTRMT PORTFOUOS 


a ' ■ . . . . 

Frederic Calvert, Associate Editor 

It is with regret, that I announce the 
resignation of Maurice H, Louis as Assist¬ 
ant Director of Portrait Portfolios. In his 
place, William IL Turner of Wallin^ord, 
Po. will assume the duties as Assistant 
Director. 

The 1952 Ckmve^on was well represented 
by many Portrait nrtfolio memben. Those 
who signed the registration book were: 
William H. Turner, WaUingford, Po., Henry 
C Radon, New York, Henry C. SoUmon, 
Cobleakill, New York, Edna V. Tucker, 
Utica, New Ywk, Arnold W. Wise, Albany, 
New Ywk, Caryl R. Firth, Tnppe, Md., 
Lyle M. Wilson, Roanoke Rapids, N. C, 
Henry O. Forrest West Englewood, N. J., 
J. Gw' WhrtsoD, Youngstown, Ohio, H. L. 
Garrison, WastfieM, N. Susan Sherman, 
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N. y. ,C., Carl C Shutt, Warren, Ohio, 
Belle McMuUin, Laoaing, MIcIim Rietta 
Scofield, Waterburjr 8, Cono., Stanlef Vlat- 
taa, N. Y. C., Florence Jordy, Madiion, 
N. J., C. Olirer Proctor, Waahington, D. C, 
George Muna, fiergenfield, N. J., B. Klcban, 
Wibnington, Del., George Braun, Ridgefield, 
Conn., Louie Lelunan, Trenton, N. J., Mau¬ 
rice H. Louis, N. Y. C., Herbert Jackson, 
Signal Mt, Tenn., Fernatd S. Stickney, 
West Caldwell. N. J., .W. F. Small, New¬ 
burgh, N. Y., Alfred Weber, Bridgeton, 
N. J., Gerald F. Grcenridge, Brooklyn, N, Y., 
Catherine Dorr Whctson, Youngstown, Ohio. 

Romanre has blossomed in the Portfolios. 
Miss Catherine E. Dorr of Brooklyn, N. Y. 
met Mr. J. George Whctson of Youngstown, 
Ohio at the Baltimore Convention, became 
engaged at the Detroit Convention and were 
married in June of this year in time for 
the ronvention. 



Pictorial— 

X>ivisioTiL 


George Green, Assoriate Editor 


I've come to the conclusion that it doesn’t 
pay to plan too far in advance. I'm not 
diluting my “soup” with tears but 1 sure 
had planned on attending the Convention 
this year. But “Hypo” was ordered back 
to bed by the medics. So, instead of meet¬ 
ing nil you grand PSAers and flapping the 
humid air with photographic chin-chin, I’m 
up to my elbows in suds and clothes which 
three active images can dirty quicker than 
you can dry a negative. 

Altliongh my skill with the skillet can 
in no manner equal “Hypo’s” it neverthe¬ 
less is nothing to be thrown to the dogs. 
Nevertheless the kids didn’t eat as much 
nor with the zest that accompanies the 
better-half s platters. 1 had the technique but 
not the presentation! I tossed the food into 
the plate instead of making it attractive to 
their eyes so that their little stomachs would 
want to eat my cookery. 

What has all this to do with Pictorialism? 
Well, like the proof of the cooking is in 
the eating, the test of the photonapher is 
in the presentation. " 

Presentation requires technique. Technique 
calls for knowledge of both the tools and 
the subject matter. 

Knowledge is divided into two categories: 
book (theory) and practical (working). 
Although it is best to acquire them in the 
above order it doesn't matter too greatly 
UNLESS you have taken on bad habits 
while attempting to do it first and read 
about it afterwards. Good, solid knowledge 
is based upon reading and learning first and 
then going out to put it to use. 

Once you know what you’re doing you 
must go one step fhrther. You must learn 
how to apply this technique. You must begin 
to see what impreaied yon ud then yim 
must strive to capture that impression. 
After yottVe done that you have to create 
this impression oQ over again In order tint 
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those who view your print wili in turn see 
what caught your eye and warranted your 
taking and making the picture. . 

Like ham goes with eggs, knowledge goes 
with technique. You can hare one without 
the other and do alright but it takes the 
combination of both plus the seasoning of 
impressions to bring acclaim. 

We can’t hold the camera for you or help 
in your darkroom processes but we can be 
of aid. P. D. is here to serve you. Tell 
us your problem and show us your prints 
and wc’ll carry the development from there. 

Award of Morit 

The following changes have been made 
in .Star Exhibitor ratings since the last list 
was published: 

New One Star Exhibitors 

Nils Lindstrom, I.jnngby, Sweden 
Alice lugersheimcr, Brookline, Mass. 

Dr. S. N. .Sarkor, Calcutta, India 
Stanley D. Sohl, Lincoln, Ncbr. 

C. Bronson Wmi, Hamden, Conn. 

George J. Munr, Bcrgenfield, N. J. 

Claude Vivicr. Roubaix, France 
Emile Dcscamps, Roubaix, France 
R. W. Becde, M.l)., Youngstown, Ohio 

New Two Star Exhibitors 

W. Arthur Young, Webster, N. Y. 

John O. Hay, Cleveland, Ohio 

Advanced from One la Two Star 

A. E. Woolley, Baton Rouge, La. 

Lawrence W. Spavrn, Rochester, N. V. 
Howard A. Hartman, Chicago, HI. 

Walter F'. Wood, Montreal, Canada 

New Three Star Exhibitor 

Mrs. Ann-Marie Cripman, Gothenburg. Swe¬ 
den 

Advanced from Two to Three Star 
J. Wallace Galloway, Edmonton. Canada 
Glenn E. Dahlby, Oak Park, IlL 
Charles N. Chambt'rs, Calcutta, India 
John F. Barnes, San Jose, Calif. 

John I. Fish, Rochester, N. 

Martin W. Izmtz, Wichita, Kan. 

Blanche M. Lentz, Wichita, Kan. 

P. N. Mehra, .Allahabad, India 

Advanced from Three to Four Star 

Harry L. Waddle, APSA, Port Dover, Canada 
C. F. l.uce, Jr., Atlanta, Ga. 

Newell Green, FP.S.A, Hartford, Conn. 

If you feel you are eligible for the Star 
Exhibitor ratings, write to Glenn E. Dalilby, 
Director, for full information about the 
requirements for the various ratings. 

Report oJ the Personalized 
Print Analysis Service 

J. Elwood Armstrong, FP.S.A 
Director 

The Personalized Print Analysis Service 
has truly been such ,to the P.D.^ members 
of the P.S.A. Without disouasing the fact 
that it is rendered free to membra of the 
Pictorial Division it evidently is end has 
been of some value because during the past 
two yean more than 500 prints have been 
individuaUy anolyied, and a personal letter 
.writtea by the director to eabh member anb- 


mittiag prints with helpful sagfeithlna for 
the PSAer's Ipiidance. Rejtroduetfons fim 
Salon Catalogues haw bem retueiMd vi^ 
the analyxed prints to help fhembm m 
how good jdiotographs could be made wifh 
the same materlaL . . 

.A review of this ptodigiom nundter .of 
anidyzed prints brings two compiling needs 
to the fore; Da better. andeiuUnding of 
pictuiizstion and composition and 2) a tmie 
definite approach to print quality. 

Both of these shall he idten treatment bt 
the P.D. section of the Journal from time 
to time. Suffice it to state , that the first 
four ratings of the Analysis are: Subject 
interest, originality and inqtact, emf^sis 
on center of interest, and compositional 
design. Just look at some of your prints and 
see for yourself whether you have a plotate, 
a print, or a snapshot. %w can yen tenf 
Just use the above as your guide. And well 
meet in the Journal sometime soon to see 
whether you see eye to eye with os. 

Evidently, everyone is interested in mak¬ 
ing good and/or better photographs. How 
do we know? Because out of tho vast num¬ 
ber of prints received for analyris every 
state in the Union and distant parts of the 
world were represented. 

Space prohibits publishing all of the 
letters of af^irecistion the Service has re¬ 
ceived. Perhaps this one will enable yon to 
understand why we feel so proud of the 
work Mr. Armstrong has done and la doing, 

W. C. Streib, 94 South St, Somerville^ 
N. J., writes: “Your helpful criticisms of 
the prints forwarded to yon last February 
were so valuable that one of our members, 
Mr. Ijec Hedges, was able to win Tiest in 
show” with a revised print of one which he 
had submitted to you. Needless to say, both 
Hedges and I were delighted with the 
services you so ably and conscientiously 
gave. Your comments were fair and jnat and 
they were accepted with the full under¬ 
standing that we have a lot to leom-* 

How about you? Do you have' a lot to 
learn? If you do we oiler the free service 
of the Personalized Print Analysis by J. 
Elwixid Armstrong. 

Coming Salons Agreeing to Follow 
PSA Recommendations 

Note: M-monorbrofne printt* C-H*o!or pristfi, T— 
color trannparenetops SS—iteroo filMo*. Is-HBOao* 
chrome Blidffi. A'-arrhilecttiral printa, S>«iieleatl 6 e 
or nature print*. Entiy fee la 11.00 la aaeh elOM 
iinleen oihenrine iprelhed. Becofinitloat Thn moao* 
chrome portionfi of Mlona lUted haee inltU He* 
torJal Diviaion approval. Check mIob lifit of 
proprlate divialon for reeopnltlon other aoetlooes 
TOKYO (M, T) Eshibited durlui October and Mo* 
rember at Tokfo and Oiaka. I^ta: Katauo T*kikiiv«t 
1948 Kirfaljo}!* Near Tokyo. J^an. 

XEr MS4LASD (M, T) Enhlblud beglnnliHt Oel. 4 
at Art Callery’. Data: H. A. Lamaen. Salon Sce 7 .t 
P. O. Boi 324. Hamiltoos Ninr EeaUnd. 
iHIStf (M) Exhibited Oct. 20 to Nor. 1 at Dunmn 
Hall. Data: Oeo. McTsOan, Exhfb. Seey«. U' Bufoo 
St.« Dublin,' Inrland* 

HOVSTON (M) Exhibited Ort. 12.26 at Mueeam of 
Fine Artf. DaUt Katherine Wray. Mueeum of Finn 
Arte. Houitoa S, Tam. 

GHF.ST (H) Exhibited Oel. 21 to Nor. 9 at alab* 
Data: JuKen Tack, Secy., Nleuvlasd 87* Ckrats 
BelKiam. 

MISS. VAUKY (M> F.xblbited StU-Baor ft FnHer, 
Ort 5.19. Data: & A. Tucker ,98628 Cartar Aetw> 
St. Louie 7, Mo. 

CHiCAGO (M) Eshibitfld Get. 18 to Noe. 16 at 
Mureum of Seiepco aad Indaatry# Data: Mlaa Mabtl 
Yottofs 8 Sl S. LaSallo St. Room ]389i Cbieago 4, 

-e . 

DOWWCAH HKFVMUC (U, C t) Clwea Oct. 12. 






PSA COLOR OlVISION 


. Gcorgk F. Jormsoh. APSA —. 

Foreitry Building, State College, Penna. 



The C.D. Hetpital Prelect In Action In the U. S. Army Hetpitol in Tokyo iopon, American 
Red Cross Cray Lady Mrs. Edword X Bloschko of Seattle, Washington brings hoppy memories of 
the New Englond countryside to PFC. Daniel Hamel (right) of Brawnville, Maine even though 
CpI. Andrew |. Barry Heft) of Klamath Falls, Oregon seems somewhot skeptical. Cotor slides 
denoted by PSA members end others, either bond viewed by individuals or projected to larger 
groups bring great pleosure to thousands of Korean War casualties and other patients in more 
than 50 U. S. Army, Novy and Veterans Hospitals in the United States, Japan and Korea. Please 
identify your spares ond rejects os to subject matter ond/or geographical location ond send 
them to the PSA Hospitol Project, 353-31st Ave., Son Froncisco. Official ARC photo by Mori. 


ExbibUad Oet. 34oll Art CaUery. Dalai Joan U. 
Otfvia, Rom Ouarlo 29, altoi, Ciudad TroJfUo. 
DoMBlnieaa Republic. 

MSXtCAN (M, T) CImm Oel. IS. EihlbltiHl No*. IS 
to Dee. IS at club. Data: Ray MIcm, I8D0 N. 
Fanvali Ave., Milwaukee 2« Wia. or Club Fotoffrafica 
do Mealco, Sa& Juan de Latran 90, Mvaieo ], 1>. F., 
Mexico. 

SANTA B4SBAJ9A (M, T) Cloaei <Vt. 1«. Rshihlied 
Nov. 1>10. Data: %‘m. A. McBride, 1222% SUte Rt.. 
Santa Barbara, Califotiiia, 

BONG KONG IM. C) CleMi* 0.1. J8. Entry fortn and 
lee waived. Kxbibited Dec. ]>(i. Data: Sr-Leiik Koen. 
e/o Hanjt Shina Ci>. I.ld., S2 Bimkani Strand Eait, 
Bf»f Kong, China. 

rfCTOHU <M, Ti Clo«rA Oct. Ifl. Entry fee I1.S0 
for print*, klxhibltrd Nov. lli‘23 at EmprrM Motrl. 
Data: |a«. A. MeVir, 2171 liartleil Ave., Victoria. 
B. C., Caasda. 

ARIZONA sr.iTt' fAIH (M. T) C!o«*« Oct. 21. 
Entry fee for yrintii. Kakiblti’d Nov. 7.1t». 

Data: Mia* Asnc« Iloliit. Siipt. of Phutograph). 
Arixoiia Mate Fair, PboenU, Aria. 

SANTIAGO fM, T) Clone* Nm*. 4. EahibitfHl Nov. 
20 to Dec. 20. Data: C. A. Yarringtnn. 50 Church 
.*<t.. N. Y. 7. N. Y. nr Folo Club d«) Chile. Calle 
Huerfano* 1223, Santiago, Chile. 

CVBAN (M. T) Chwe* Der. 2. Exhibited Dee. 18 to 
ian. 20 at rluh. Data: Club F.ilngraheo de Cuba, 
O'Reilly 300, alto*, Havana, Cuba. 

SPnWGilELD (M. r) M clme* Dec. 3; T Dec. 10. 
•2 entry fee fur jirittU. Exliibilvd Jan. 4*23 at Smith 
Art Mufleiiiii. Data: J. E. Phelp*. C. W. V. Smith 
Art Mupoum, Springheld S. Ala**. 

BIN\EAP(HJS (M, Cl Cliine* Jan. 1.'t. Entry fru 
fyM, Eibiblted Feb. S-22 at Anicriraa Sweflixti 
Inatltute. Data: Warren Aitdenon, 123 S. 7lli Si., 
MinneajpelU, Mina. 

ROCHESTER f.U. C. T, S. .ST. SS) Clo*e« Feb. 12. 
Exbibitctl Alairh 0-29 at Ait Gallery. Data: F.owell 
Miller, 90 Patkclde Road, Kochc*|pr 16. N. Y. 
SYRAWSE IM, C. T. S, S'!') Cbmc* Api. 20. Print 
fee 11.00 and return pu»tage. Data: .Vlloik Kiich, 
1421 Buttornur St., SyrMuae, N. Y. 

Other Salons 

»OrM (M. C, r, S. !i& A. MP) F.ihikitnl at Lead, 
and BrjHtni Oct. 25 In Dec. 31. Data: .Sees. Ruval 
Phniographiti Sorloty. 16 Prince* Cate, l.onduo SW 
7, England. 

STOCKHOLM (M) Exhibited iu Ortober. Data: Swed* 
ixli Mailer Cempelltloii, Box 3221, Stockholm 3. 
Sweden. * 

LiUBLLANA (M) Exhibited Nor. 29 lo Doc. 20. Data; 
Foto in Klnn>aiiialet^ka Ztera, ].epi Put ft, I.JuhlJaaa, 
JugONlavia. 

XARAGOZA (M) Exhibited Uvt. S>28. Data: Secretory, 
Socledad FutograRca de Zaragiwa. PIom de Saa 7. 
Rajoa, ZaragoM, Spain. 

BATH (M. T, C, U S. Record) Exhibited Urt. 4-25. 
Data: J. R. II. Cade, 25 Upper Hero Wall*, Bath, 
Siifacrxet, England. 

HUOOESUN (M, A. S, C. T) Exhibited during Oo- 
tuber. Data: Max B. Kew, The MaBhomdand Photo¬ 
graphic Suciely. P. O. Box 2038, SalDhury, Southern 
Rhedeid*, So. Afriea. 

SOVTHAMPTON (M. T) CJotea Oct. 7. Exhibited 
Oct. 35 to Nov. 22. Data: Southampton Camera Clab, 
36 Carlton Crern'ent, Southampton, England. 
PETROPOtlS (M. C, M Preea, T) Clow* Ooi. 30. 
1952. No fee. Exhibited In December at Hotel Quin- 
tandinha. Data: L. A. Pimental, Sucirdade Flunl- 
nenM d« FoiograSa. Calxi Piwtal 118, Nlterol, 
State of Rio de Janeiro, Braalt. 

LINCOLN CM. A, S. I., T) Cloaaa Nor. I. Exhibited 
Dee. 6 to Jan. 4 at rlnb. iNtU: A. J. Hnwklo;*, 
BraaMon, Lincoln, England. 

SAN SEBASTIAN <M) Glooe* Nov. 10. Exhibited Dee. 
1952. Data: Club Vatco de Camping, San BCarclnl 
M. San Sehaalian, Spain. 

JAPAN (If. T) CloM Nov. 15; Exhibited Jnn. 15-22 
at Gallorie* of Mltankoihl, Ttdtyo; lalor at other 
JapanoM citlee. Data: Goto Uano, The Aaabl Shim, 
bun Bldg., Yttrakuehe, Tekyog Japan. 

LUCKNOW (If, C. T) Cloaea Dw. IS. Exhibited Feb, 

« Mar. Dau: S..H. H. Raxair, 08 YaUapnr. AOs- 
btbad 8, tedla. 

BENGAL (M) Clom Dae. 85. Exhibited Fab. IS to 
Mar. 1. Daini B. K. Mnekevjee, SIR Hlnduadbu 
Phrfc, Cakuita tt, lodla, . 

CHARLEROI (M) Cleaai F^ U. DMai R. Pepolalio. 
It Rue Oeeitte, Cbarfwelg Be%l«ai. 
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Nine Years of Progress 

^Kditoria! note For a coniplrlc report 
on (^ilor DivUiun work during 1931-1952. 
See Page 571.) 

In the November 1944 annual issue of 
the R5A JoimAAL, Mr. John .S. Kowun, 
FPS.A, in the President’s report said, 
“The Color Division has sprung to life under 
Mr. H. j. Johnson and put on a bang-up 
International Color Slide Salon. This Divi¬ 
sion is now showing results which include 
many color slide interchanges and the en¬ 
couragement of several additional color 
salons throughout the country, including the 
present one in connection with the PSA Ex¬ 
hibition. Recognizing that color photography 
is in for a big advance, many interesting 
plans are being laid so that due considera¬ 
tion and encouragement will be given to all 
phases of color, 1 feel that this is going to 
prove ‘one of the most active Divisions in 
the Society^" 

Mr. Rowan unfortunately did not live long 
enough to see that hia prediction was an 
understatement of Color Diviaion’a poten- 
tiaRties. 

In the years prior to 1943, O>lor Division 
existed in t state of inactivity. There woa 
no trenaury to finance its activitieo. Yet, 
without asking anything from PSA. it began 
to develop entoxtenaive SERVICE program 
for c<d«v photographers. Moat of the oc- 
tiritiem-'by efficient erganiaatiim and by 


keeping expenses within receipts, irom the 
very beginning were able to carry their own 
weight. C. D.’s philosophy always has been 
that dues should be spent (or the benefit of 
those who pay them, at the same rate they 
are paid in, subject only to the slatislieal 
margin necessary for safety. And so today, 
your $1 a year dues entities you to partici¬ 
pate in all of the division’s activities with¬ 
out any further charge and to compete for 
the sterling silver medals and ribbons which 
are awarded in the various competitions. 

A profound tribute to the success of its 
artivities ghd services is found in the growth 
of its membership. From only a few hundred 
in 1943, the division now boosts a member¬ 
ship of almost 3,000. This represents a little 
over 40% of PSA’s total enrollment. 

Interest and participation in the various 
activities has kept pace with the increase in 
membership. From the very beginning, color 
exhibitions have been enthusiastically sup¬ 
ported by color photographers. A little over 
300 persona submitted entries to the first 
exhibit held in Chicago in December 1943. 
Juat 8 yean later, 1,111 persona entered 
Chicago’s 1951 exfaibition-^e largest all 
color show ever to be Held anywhere in the 
viFOcId. 

: 'Who’siWho in Cohn', which first appeared 
in the September 1944 issue of the Joduial 
listed the nanme of 217 penoAe who were 
sBCOMsful in.’two or more obfer showe. The 
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19S2 Who’i Who contaiat almost 3^^ times 
that number (732). In addition, thrie were 
a few less than 1,0(X) persons who were 
successful in only one exhibition. One of 
the most important factors in the develop¬ 
ment of this activity is C.O.’s master mail¬ 
ing list which was used by 29 exhibitions 
this past year. This list of names and ad¬ 
dresses of contributors is made available to 
each color show which promises to follow 
the Division’s standards and agrees to re¬ 
ciprocate with the names and addresses of 
its contributors so that the list can be kept 
up to date. In the past year, five exhibitions 
were accorded special recognition for effi¬ 
ciency and exceptional service to their en¬ 
trants. 

A glance through the Color Division re¬ 
port for 1951-52, will reveal many new rec¬ 
ords for service. The bi-monthly slide com¬ 
petition for clubs with 138 clubs entered, 
is the largest activities of its kind in the 
world. In addition, 66 clubs enrolled in 
slide circuits. The exhibition slide set dis¬ 
tribution service throughout North America 
and the International Exchange sets provide 
world-wide review of the work of our (mior 
photographers. Interest in slide comiietitions 
for individuahs has expanileil so iiial two 
classes will be required this year to take 
care of liu- demand. The slide study groups, 
one of the newer servii-es, has grown 
steadily during the past four years and now 
over 100 persons arc enrolled with special 
groups for the larger si/e trans|iareiieies. 

The slide circuits for individuals which 
were among the original activities of the 
Color Division contimii.' in popularity with 
the 24th circuit completed last June. Since 
the inception of the Slides-for-\ eterans pro¬ 
gram, approximatidy 2.'i0.0(K) slides have 
been distributed to hospitals in the Cnited 
.States, Japan and Korea. Several new serv¬ 
ices were introduced during the year just 
ended, ineliiiling foreign slide circuits, a 
star-rating plan for Color photography, and 
a elub (lolor .Slide Directory which lists 
slide sets available for loan to other clubs. 

The very first circuits and competitions 
for stereo workers were conducted under 
the direction of Color Division. In the Jaiiii- 
ITSC'L’Juv. if the FSA.Joi’hnai., Presi¬ 
dent Norris ilurkncss, APSA, wn.,.. "'•'he 
liighest cumplinicnts and commendations to 
the oflicers and members of Color Division 
for a most praiseworthy acroiuplislinient. 

“They saw the possibilities in stereo pho¬ 
tography as a potent area of photographic 
interest. With finest forethought, they went 
to work at a time when few others had any 
great faith in the rebirth of this old kind 
of camera work. They laid out a program 
for both immediate activity and long-range 
value, and they implemented that program 
efficiently and well. Today the infant they 
found on the doorstep and took in as a be¬ 
loved foundling has reached the point where 
it con stand alone. Its training, health and 
its basic and vital strength are firm: thanks 
to CD it can now begin to make its own 
way in a world that seems to demand a 
go^ start for its new citixens. Accordingly, 
the Board of Directors have voted to estab¬ 
lish a new Stereo Diviafttn. . , . When you 
Join Stereo Division . , . Keep in mind , . , 
all that every PSA member tmes to Color 
for what th^ have dime for photography 
and PSA In giving our youngest divishm 
sucb n.Brand suit,*' 
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As in the past. Color Division will con¬ 
tinue to serve its membership by inaugurat¬ 
ing new activities, services and braefits 
which will create further participation in 
and enjoyment of our hobby—color pho¬ 
tography. 

The aecomplishmeats of the past nine 
years are not the results of the efforts of 
just one individual but those of many per¬ 
sons, To H. J. Johnson, FPSA, who gave 
Color Division its firm foundation—to those 
chairmen who succeeded him--and to all 
the committee members and volunteer work¬ 
ers whose unselfish devotion to the work of 
Color Division and PSA has been invahiabk-, 
are extended our sincere thanks. The list 
ineludes H. J. Johnson, FPSA; George W. 
BJaha, APS.A; Rev. Herman Biclcnlierg, 
APSA; Karl A. liaiimgaerlcl, APS.A; 
George F. Johnson, APSA; Frank IJ. Bay- 
less; Mildred Blaha; Walter Carter; Donald 
Eaton; Alerle S. Ewell, APSA; Vella L. 
Finne. 

Charles Greene; Donald B. Grim; Harry 
Iluimes. M'.SA; R. B. Horner. AP.SA: 
Charles Kii)sle>, AP.SA; C. Klein, 
(iSA; Blanehe Kolarik. APSA; Charles B. 
-McKee. APSA; II. Milcliell; John Mod- 
(lejonge, .APS.A; John Mulder, FPSA; Den¬ 
nis W. Pelt; I.. F. Plimuncr; Frank Proctor. 

W. K. Raxworlli), APSA; Fred Kicliter; 
V. H. Savary. .\P.SA; Harrison S. Sayre: 
Fenwick G. Small; Emmett E. .Smith; Eric 
Sorensen: .Sam Vogan, AP.SA; ami Paul J. 
Wolf. APSA. 

--Miluk|':ii C, Ili.Aiit 

Korean Communication 
From the 25tli E\aeuatioii Hospital sonir- 
wliere in Korea comes the following note of 
thanks for the slides donated tiiniiigli ihi- 
<;. D. Hospital Project. 

"We should like to thank all for the as- 
sorlineiit of Color Slides whieh we received 
this week. IKe have sorted all of them by 
.'states and when we have a slide social in 
the w-ards, the survieciiicn are, delighted to 
sec their .State projected on the serecn. We 
have the hand viewers that ean be cheeked 
nut to the bed patients and that helps fill 
the long hours of the day. At every showing 
there are interested “.Sliulter Bugs” who 
com^ciit on the eomposilioii, exposures, anil 
so forth. The patients here at the 2.5th 
Evacuation Hospital are most grateful to 
you for your interest in them. The Staff 
wishes to thank you also,” 

Donations of slides received are still run¬ 
ning 8 thousand or more a month short of 
the quantity needed. Please send any slides 
you can spare with a simple identification 
as to siibjeiit matter if possible to Karl A. 
Baumgaertel, .55.S-31st Avenue, San Fran¬ 
cisco, California. 

First International Circuit 
The first International Slide Circuit has 
been established by the Color Division. This 
Circuit ia made up of two slides each from 
10 American slide makers and will circulate 
in The Netherlands. A similar collection of 
slides from that country ^s now circulating 
among the circuit members in this coaintry. 
Each circuit includes biographies and pb^ 
tographs of the participants, and complete 
technical data on the didee. 

The ten American poriieipanu in this 
new Color Dividon Service ore: Helen Mn> 
kel, Philadelphia: Ken Barton, Cornell, II- 
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linois; Artliiir Papke, Western Springs, HU-, 
iiois; Egon Berka, Chicago, Illinois; Uoyd 
M. Southwick, Edinbiu'g, Tex.; 'George 
Clemens, McConnelsville, Ohio; R, B. Por¬ 
ter. Fanwiiod, N. J.; Hoyt L. Rouah, CSior- 
Inite, N. C.; Art Opal, Waukegan, IIL; 
John C. Moddejonge, Cleveland, Ohio. 

These International Circuits are under the 
supervision of John C. Moddejonge, 7414 
Manhattan Avenue, Cleveland, Ohio, 

Star-Rating Flan 

Many inquiries are being received about 
the new Color Division project called the 
“.Star-rating plan.” 

This plan has tieeu set up by the Division 
to give a rating for exhibition slide ao- 
eeptunces. A rating eertificale will be issued 
from one to four stars depending upon 
number of different slides and total ac¬ 
ceptances. .Applicants send in a list of titles 
of accepted slides in recognised color ex- 
liibilions, listing the names of the exhibi¬ 
tions and the year accepted. For full infor¬ 
mation, write: I.loyd Robinson, Jr., 1616 
West lOOlh .Street, Los Angeles 47, Cali¬ 
fornia. 

Color at the Canvention 

Members of the Color Division again 
gathered in full force for the annual Con¬ 
vention of the P.SA in New York to renew 
old friendships and to enjoy the thrill of 
becoming persviiially acqiiaiuted with those 
faces which had heretoCorr been namea.only. 
The inlerniitteni dampness of the weather 
at no time dampened the enthusiasm of the 
(-D clan for the get-together and the enjoy¬ 
ment of the many excellent programs sched¬ 
uled for their entertainment. Much credit is 
due Paul J. Wolf, APSA, for the mognifi-, 
cent gruiiiid-work which he os local Chair¬ 
man of the CD Program (^mmittce had 
performed prior to his unexpected departure 
for the West coast. His duties were graciously 
assumed by Mrs. Amy Mintel Walker, 
APSA, who in addition to her iMponsibili- 
ties os Chairman of the International Color 
Slide Exhibition, handled her job in, a 
highly efficient manner. 

The International (folor Slide Exhibition 
had its first showing at the Manhattan Cen¬ 
ter, adjacent to the New Yorker Hotel, on 
Wedne^y evening,. Aug. 13tk before an 
audience of some 2000 people.* A total of 
1800 slides were anhmitt^ by 456 entrants 
from 33 States, the Diririct of Colombia, 
the Canal Zone; HnwnU and 12 forriga 
countries frimi which die jury oceepted 402 
sUdra for exhibition. The slides, shown In 
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eategorlei, with crediu to the maken, and 
• background of mnsic furnished by Mr. 
Mannie Lovich, made a show of great beauty 
which was received by the audience with 
great enthusiasm. This was the biggest 
Color Slide show in the history of PSA 
conventions and a second viewing was 
equally enjoyed in the Grand Ballroom of 
the New Yorker on .Saturday morning, Aug. 
16th. 

In the color print section of the exhibi¬ 
tion, entries were receised from 14 States 
and 2 foreign countries. The Clerk Maxwell 
Trophy for the best color print in the show 
was awarded to U. Lou Gibson, FPSA, of 
Rochester, N. Y. The presentation was made 
by Warren 11. Savory, A PSA, at the honors 
banquet. 

A program of most unusual interest and 
excitement was prescsnted by William A. 
Price on Thursday morning, Aiig. I4th. The 
title of Mr. Price's program was “Native 
Activities in Japan” and “’rhe Eruption of 
Mt, Mihara.” Mr. Price had spent three 
years in Japan where iiis job required ex¬ 
tensive travel throughout every section of 
the country. Since he worked directly with 
the Japanese he learned a great deal more 
about Japan than most people arc privileged 
to learn. 

“When we can picture what we really 
see--the poetry or music, the power or 
tranquility of nature, the struggle or satis¬ 
faction of people, the grandeur or minute¬ 
ness of one subject, we are arriving in color 
pictorialism,” were Helen Manawr’s. APS.A, 
opening thoughts in presenting ‘The Ins 
and Outs of the Color Shows.” Mrs. Manzer 
further suggested simple compositions with 
a single interest set in a simple symmetrical 
arrangement of major and minor elements. 
Clouds, for instance, can add rhythm and 
music to a picture or throw disharmony or 
confusion into it. One gets more “ins” with 
color shows when we practice framing the 
principle subject so surrounding material 
emphasizes the importance of the subject 
and keeps our interest upon it. 

On Thursday evening. Jay T. Fox, AP.SA. 
presented a program titled “Nature's High¬ 
lights,” a 16 mm, full color 1600 foot movie, 
depicting his specialized technique in close- 
ups and ultra close-ups. The film, in four 
sections, covers Botany, Inserts, Exotic Fish, 
and Cemology. The portion on Botany cov¬ 
ers flowers in all seasons, and fascinating 
time-lapse sequenres of flowers opening. 
The gemology portion of the film is a pic¬ 
torial study of the famous Morgan Gem 
Collection at the Museum of Natural His¬ 
tory in New York City. 

Friday morning, Aug. l.lth, brought ns a 
program titled “Swordfishing out of Glou¬ 
cester,” presented by Dr. Richard B. Pom- 
eroy, A PSA, and which in a matter of 
minutes depicted what takes place on an 
eight day trip on a Diesel-engined two- 
masted, 67-foot schooner which is manned 
by nine stalwart Portuguese fishermen from 
Gloucester. 

Another Friday morning program was a 
non-technical discussion on the use of filters' 
for cobr photography, both indoors and 
outdoor^ by Charles A. Kinsley, APSA. 
Emphasis was placed- upon the need for 
only B few fillers to cover practically oil 
situations. The moro than 100 slides used 
for illustrations wwe mode expieasly 
this talk, and showed both outdoor ateoa- 
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tions of people, distant acenica, high alti¬ 
tude shots, objects surrounded by water, 
snow scenes, and sunrises and sunsets. 
Situations covering artificial light soarees, 
including photofloods, 3200 K lamps, various 
types of flash lamps and general tungsten 
illumination were also discussed. 

Then came the annual Color Division 
luncheon which has become a tradition in 
in PSA convention programs. The luncheon 
was attended by 125 CD members and their 
guests in the Grand Ballroom of the New 
Yorker and was presided over by Bob Gold¬ 
man, who with his wife, Edna, were hosts 
for the occasion. 

A very unique program was given Friday 
afternoon by Amy and John Walker as one 
of the CD’s featured programs. The program 
was ill two parts: The first covered the his¬ 
tory of modern painting, illustrated by color 
slides of paintings which were significant 
in the development of Modern Art. The 
second part consisted of a showing of slides 
made by the Walkers in the modern trend 
which have been successful in International 
Exhibitions. Other experimental slides were 
also shown. 

The 19.52 Color Slide Clinic was con¬ 
ducted on Frifhy afternoon, again under 
the supervision of A. C Klein, APSA. Those 
serving on the panel which discussed the 
slides presented for criticism were: Rev. H. 
Uielcnberg, AP.SA, Robert J. Goldman, 
Charles Kinsley, APSA, Dr. Frank £. Rice, 
Al’SA, Warren Savary, APSA, Mrs. Alice 
Stark, Mrs. Sandra Thaw, and Leonard A. 
Thurston. The panel discussed the merits 
and shortcomings of 100 slides which were 
selcctcil for criticism out of the rejected 
slides from the recent judging of the 1952 
PSA International Color Slide Exhibition. 

“Improving Your Kodaebromes” was the 
title of the program presented Saturday 
morning, August Ifith, by lamis J. Parker, 
APSA, a discussion of exposure determin¬ 


ing devices with appropriate iUustrathig 
slides. The technique of fill-in flash, lower¬ 
ing the lightness scale by means -of bounce 
board reflection, and the camera angle for 
the purpose of composition comprised the 
first part of Mr. Parker’s program. Cloae-up 
techniques and the correct method of com¬ 
puting exposure were discussed together 
with a demonstration of simple masking 
procedures for best results in duplication. 

Saturday afternoon John W. Doscher, 
FP.SA. FRPS, gave a fascinating demonstra¬ 
tion in the technique of making dye trans¬ 
fers. His talk covered the transition from 
black and white to color printing, the 
equipment required, the breakdown of 
transparencies, the use of, market for, and 
future possibilities of color prints. 

The curtain call for the Convention was 
the Honors Banquet which was held in the 
Grand Ballroom of the Hotel New Yorker 
on Saturday night, Aug. 16th. Among those 
receiving honors, the following arc members 
of the Color Division: Fellowships—H. 
Clyde Carlton, Dorothy M. Eidlitz, John A. 
Norling, Orlando E. Roniig, AUen G. Stim- 
son and Doris Martha Weber. Associates— 
Ruth Sage, Richard B. Pomeroy, W. J. 
Schubert. Mrrril W. Seymour, .Amy Mintel 
Walker, Jack Breed, George Ehrenfried, 
Caryl Firth, Louise Agnew, R. B. Horner, 
Robert L. McIntyre, Walter E. Parker, 
Pearl Schwartz Rice, Charles A. Howe, 
Rolland H. Rahe, W. K. Raxworthy, Thomas 
Limborg, Hailand P. Nasvik, John A. 
Maurer, Stella Jenks, James P. Thompson, 
Lynn Fayman and Sam J. Vogan. 

The 1952 PSA (Convention is over; unlike 
the political conventions that we all re¬ 
cently had an opportunity to sit in on, we 
are all loyal to the same initials—P. S. A. 
For those who missed it, it’s too bad—IT 
WAS GOOD. 

Robebt j. Goldman 
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And A Good Tima Was Had By All 

Another National Convention of the Pho¬ 
tographic .Society of America has gone into 
the history of the society and as usual 
another milestone of progress in photog¬ 
raphy has been recorded for posterity. What 
I’m trying to say is that the 1952 National 
Convention was another of those big suc¬ 
cesses that we have come to look forward 
to. The national and the local convention 
committees are to be congratulated on a 
real fine job. 

Howqrd £. Foote, APSA was the Nature 
Division’s representative on the local ex¬ 
hibition committee of the convention and 
certainly did a man-size job in arranging 
for t^e judging ai^ exhibition of the nature 
section of the show. The Nature Division 
would like to trader him a vote of thanks 
for his efforts. Warren H. Savary, -APSA 
was the Nature Division’s representative for 
the program and aU of you folks who were 
preseint know what a wonderful job he 
came' up with. Mr. Savary was probably one 


of the busiest men during the convention 
which was apparent to those of you who 
attended but what was not apparent were 
the months of tedious work that he put into 
the pfeparation of the program. For his 
time and effort Mr. Savary has the thanks 
of the executive committee and the member- 
body of the Nature Division. 

The Division wishes to express its thanks 
to those who contributed of their time, 
effort, and their knowledge to present the 
marvelous program for N.D. members in 
attendance. To Mr, J. Donald Sutherland 
and Mr. Ralph -£. Lawftnee for their pre- 
sentaition of “Birds of Washington”. To Life 
Magazine, for their "Darkroom Tour”. To 
Dr. B. J. K. Kaston for his “Photography 
of Spiders”, a milestone in nature photog¬ 
raphy, To Helen (5 Manzer, APSA for her 
"ha and Onto of the Color Shows”. To 
Jay T. Fox, APSA, for bia “Nature’s 
li(d>to”. To Brueq Foroe for his “Photogra¬ 
phy of Minerob”. To Dr. Roman Vishniac, 
for hia "Discovery of Nature”. To C E 
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SchaDghency, for his Color Motion Pictore 
“Nenr Jersey Birds". To Professor John 
Starr, for his "Adventures in Underwater 
Filming”. To Ruth F. Sage, APSA, for her 
very informative how-to-do-it progrivn, 
“What Makes a Nature Picture” in which 
she was assisted by H. Lou Gibson, FPSA, 
Chester Wheeler, Hon. PSA, and Lowell 
Miller, APSA, with an ^assist from Eastman 
Kodak who supplied some of her props. 
Our thanks also to all the other New 
York NJ). memhers who collaborated in 
making the nature section of the 1952 con¬ 
vention something to remember. 

Tile Nature Division luncheon again was 
a big success on Saturday noon, about one 
hundred members of the division breaking 
bread together. Naturally the Honors Ban¬ 
quet on Saturday night was the big event 
of the convention with the Nature Division 
being well represented among the recipients 
of honors. 

A Follow Up Report 

in the last issue o( this column the writer 
held forth a promise of a dozen sanctioned 
nature exhibitions in 19.53. He mentioned 
the po.<sibiilty of a nature section to the 

19.53 .''yracusc Salon of Photography. 1 spoke 
of a meeting of the salon committee which 
I intended to attend. Ruth Sage, N.D. secre¬ 
tary and the writer were present at this 
meeting and were able to be of assistance 
in the preparatory work for their salon; we 
also did a job of selling, the success of 
which is recorded in a letter from the 
•■Syracuse salon secretary which the writer 
received this day, just in time for the in¬ 
clusion of this report in the column, 

1 quote from this letter: "We were very 
glad to meet' you last Wednesday night in 
Rochester, We want to thank you fur coin¬ 
ing, and fur all the helpful advice you gave 
use. We will definitely liave a Nature Sec¬ 
tion in our salon; your interest and en¬ 
couragement gave us the necessary incentive 
to do it". 

Information regarding the Tenth .Syracuse 
International Salon is; 

Closing date ..5pril 20, 1953 

Judging date .April 25 

On exhibit .... May 3. through May 31 
Salon Chairman. Allen Ruch, 1421 Butter¬ 
nut St., Syracuse, N. Y. 

Mention was also made in this column 
last month of a iiossible nature section in 
the Cleveland International Exhibition for 
195.3. The 1952 exhibition in Cleveland was 
judged last Saturday, August 23, the writer 
being privileged to serve on the cXior jury 
of this exhibition. He was assured that there 
would be a nature section included in the 

19.53 show. This means that eleven of the 
promised dozen nature shows are to be a 
reality, and we hope soon to have the 
twelfth accounted for. 

It is hoped that this column will be able 
early in the coming year to publish a cal¬ 
endar of nature shows for the entire year. 

Star Ratings for Nature WoAers 

Better get out your file of nature cata¬ 
logues and carefully scan your print and 
slide files, yes it mi^t be a goi^ idea to 
start a journal recording your acceptances 
and rejections in the recognized nature ex¬ 
hibitions, Why? you My. WqlL the division 
b about to launch a Star rating system 
similar In aspect to that of the Pictorial 
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Oivisiott. 

The detaib'have*'not been worked out- as 
yet (at this writing) by the executive com¬ 
mittee of the divbion but they are being 
ironed out. Naturally the number of pres¬ 
ently recognized nature exhibitions b far 
below the number of pictorial exhibitions 
and therefore a fair and equitable division 
of prints and slides and their acceptances 
will have to be determined giving considera¬ 
tion to the number of approved exhibitions. 
As soon os a schedule of rules and regula¬ 
tions governing the number of pictures and 
the number of acceptances are determined, 
announcement of some will be made and 
the rating system will be instituted. 

Nature Division Services 

About u year and a liolf ago the Nature 
Division adopted a criticism service for 
both prints and slides available to all mem¬ 
bers of the division. Our exiierienee since 
that time reveals that this servici; has proven 
very popular with the newer members to 
the division and to the non-exhibitors but 
that the older members of the division and 
the exhibitors do not take advantage of this 
service. The writer has taken note of this 
fact and given it some thought. Probably 
some of the more advanced workers would 
get a surprise if they were to try it just 
once. 

The prints and slides submitted for criti¬ 
cism are evaluated by some of the top 
nature workers in ttie country and an 
ellort is made to distribute the material 
to different critics so that a person who 
makes regular use of this service will fiiiil 
that they have the benefit of a variety of 
opinions and evaluations on their various 
ertorts, 1 .say the service can be ot value 
to both advanced workers and newer nature 
enthusiasts. 

While speaking of N.D. services this might 
be a good time to make mention of some 
of the services that are in the making at 
this time. Two diilereiit tape recordings are 
in the making now and shoulil be ready tor 
distribution about the first of the year. 
We are at this time recruiting circle secre¬ 
taries to handle two new nature portfolios. 
It might be well to get your names to Ruth 
■Sage, N.D. .Scc’y., at once if you care to 
enroU in one of these. Another feature in 
its lomiativc stage is a nature color slide 
circuit for member camera clubs, Tliis 
should prove popular with the clubs who 
have N.D. affiliations. Naturally, this activ¬ 
ity will have In be confined to about ten 
clubs to the cireuit in order to have it 
make the rounds in a reasonable time. If. 
however, wc hnd that sufficient clubs core 
to participate, a second circuit will be 
organized. 


Too Late To Classify 

Comes word from Wan Tho Lokc of 
Singapore, that the Singapore A/t Society 
has definitely decided to include a Nature 
.Section in its Fourth International Exhibi¬ 
tion of Photography to be held in the 
British Council Hall, .^amford Ro^, Sing¬ 
apore from February 7, through the 1.5th. 
The deadline for receiving prints being 
January 9, This exhibition will be restricted 
to prints. 

The exhibition wiU be conducted to con¬ 
form to PSA standards and will therefore 
be recognized by the society as on approved 


show. The Judges will be; Visooulit Hon- 
worth, FRPS, Or. C. A. GilMii-ilitt> AI^S< 
and Won Tlio Lofce. Medals "(Silver and 
Bronze) and certificates of commendoHon 
will be awarded. 

Entry forms for this exhibitioa'wiU 'be 
mailed to American Exhibitors. Mr, Lake 
however advises that for any of us who may 
not receive these forms instructions ore to 
forward our prints to him personally, with¬ 
out entry forms and they will be entoud by 
him. Mr. Won Tho Loke, Cathay BuUding, 
Singapore. 
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■ WauAM A. Pmcc .. 

78 Elbert St., Ramsey, N. J. 

If yuu did not attend the convention dur¬ 
ing .August at the Hotel New Yorker, read 
on and sec what you missed. If you did 
attend, read on and receive some pleasant 
memories, and plan for next year. 

First, as National Convention Chairman ot 
the PJ Division and in behalf of my co¬ 
workers Dave Eisendratb and Bob Garland, 
1 must begin this with aimlogies to those 
people who were required to stand at many 
of our presentations and to others who were 
turned away after standing room had also 
become filled. We knew that we had on 
outstanding program but we underestimated 
the popular acceptance which developed 
from the very first presentation. Again, 
we’re mighty sorry but we will be ready 
for you next year. 

Next, I want through this column to thank 
many, many people who helped and co¬ 
operated with us in making the P J pro¬ 
gram such a success. There is always so 
much pick and shovel work to be done for 
as much as six months in advance and to 
all of these people, committee chairmen, 
their committee members, volunteers and 
everyone, my heartfelt gratitude and thanks. 
You folks made this convention possible. 

Thanks too, to you many fine-spirited 
l>eople throughout the country who wrote to 
me and offered to help in any way that yon 
could. Many of you we didn’t call upon but 
it felt so good to know that you were there 
if we needed you and your moral support 
made the job easier. 

How can I say thanks to those wonderhil 
people who actually put on our programs, 
who actually were our programs? I hope 
that they felt our thanks and shared our 
pride when they saw every seat filled, ‘ all 
standing room taken, hour after hour and 
day after day. What more can I say? 

Now for some highlights of the P J pro¬ 
gram. We presented (outTeen separate sec¬ 
tions in our four day program. The total 
attendance at our programs was 1715 people, 
.Seventy seven new members joined up'with 
the P J Division and there were promises 
of many more when PSA renewals become 
due. 

We displayed 75 prints in the exhibition 
and many of these had been judged os 
among the best news photos df 1952. There 
was always a large crowd around this ex¬ 
hibit. 

Through the courtesy of Life Magazine, 
we ran a tour through their new, ultra¬ 
modern darkroom on Wednesday afternoon. 
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It wa« jttit (nolher workday (or Life «o 
they had to limit ua to 100 people, 10 each 
half hour. Even no, we did diaiupt their 
operations to some extent and we appre¬ 
ciate their fine cooperation in putting np 
with us. ‘Because so many people wanted 
to make this tout, we had to limit it to 
P J members only, and again we apologue 
to those who applied too late to get in the 
first 100. 

Knowing that a great many of you readers 
did not attend our convention this year by 
reason of distance, expense, lime, or what¬ 
ever, let me outline what you missed in 
the P J programs and perhaps it will en¬ 
courage you to pre|Mire for the couveiilion 
next year at I.os \ngeles. 

Wc started off willi a round table ili'-eus- 
sion on “Everyone is a Photo Journalist'*. 
This was presented by David H. Eisendrath, 
AP.SA, Robin Garland, AP.SA, and my¬ 
self. 1 won’t get it in this issue, but I hope 
to write a feature on this subject soon 
because it drew eon'iderable interest at the 
convention. We signed up several new mem¬ 
bers as a result of this discussion alone. 

We next presented Dante O. Tranquille, 
Chief Photograplier of the lltica Observer 
Dispatch, who told us about “The Versatile 
.^mall Town Newspaper Photographer” Ami 
has he had experiences! 

The next day Fred Maroon who has pro¬ 
duced All American yearbooks, told about 
“Producing Prize Winning .School Annual*.” 
Fred knows how, he protliiccd the country’s 
best in 1950. 

This was followed by Morris Gordon of 
the Western Electric Company and Hal 
Power of the Shell Oil Company who gave 
us their knowledge of “Industrial Publica¬ 
tions and Industrial Photography”. They arc 
among the best in the business. 

A feature to a packed house was “Photog¬ 
raphy .Serves in Security anil Crime Pre¬ 
vention”. Who could better put on a show 
than Donald J. Parsons of the F.B.T? 

Again to a packed house we presented 
Don Mohler of the (General Electric Com¬ 
pany in “Light is not .Artificial, it’s How you 
use it”. Don is called the clown prince of 
lighting and they arc still talking aliout 
his program. 

The following day Wyatt Brummit of the 
Eastman Kodak Company presented “How 
Live is Your Morgue?” which U just what 
a lot of us needed to know almut how to 
organize our print and negative files. 

Harold Blumenfeld of United Press Acme 
Newapictures next tried to answer this 
one “Where is the Cash in Press Photog¬ 
raphy?” We found out where it is all right, 
and now it’s up to ns to get it out. We got 
a lot of good ideas on how to try. 

We next found out what happens between 
the darkroom and the newsstand. Peggy Sar- 
gent, negative editor at Life, gave us a very 
foie talk on the life of a negative from time 
of receipt until it is published if luck is 
with you. We never knew that there were 
so many pitfalls for a negative. 

Dave Eisendrath, AP$A, and a very suc¬ 
cessful free lancer, told us the next day 
Mwnt "The Rights and Privileges of the 
Photographer^. Again a lot of pitfalls and 
Dave knows all t^ answers. Con you take 
certain pictures and have you the right to 
publish them? Dave .tidd us. 

This was hdlowed hy s talk on "Picture 
Agencies How tjhey work and how they con 


work with you”. Kurt Safranski of Black 
Star Pictures and Arthur foadiman of the 
Free Lance Photographers Guild explained 
their respective operations which drew a 
multitude of questions from the audience to 
the enlightenment of all of us. 

Alfred Eisendrath of Life next told us 
about what it takes and gives to be a maga¬ 
zine photographer. Has he been around And 
wc found out that most of his stuff is 35 nun, 
even to 1/8 second hand held at times. No 


wonder he is good. 

We thought that we hod our program in 
bed by this time but by popular demand 
we held another roundtable similar to our 
opening presentation. This was not adver¬ 
tised but we still had a full house. Lots 
of ijuestions and answers in this one. 

Now you have an idea of die extent of the 
PJ program this year and also why we 
had such a successful convention. If you 
missed this one, don’t miss next year. 


PSA STEREO DIVISION 

— Fbank £. Rice, APSA .... 

228 N. LaSalle St., Qiicago 1 


Sfereo Startles Converttiormers 

.\l the 19.52 PS.A r.onvcntion stereo pho¬ 
tographers, most of them with their cam¬ 
eras, showed up in large numbers. .As ti> 
the aereptanee of the stereo programs, we 
will quote the New York Times of August 
17. in its report on the convention: 

“The new Stereo Division's debut us the 
snrirty’s seventh group was unusually siie- 
eessfiil. attracting overflow attendance at 
almost all of its meetings.” 

There were so many interesting events on 
the stereo program that no one of them ean 
lie called the "highlight.” There were dis¬ 
cussions to satisfy the most techniualty- 
rainded as for instance --.Samuel Kitrosser 
on Simplified Calculation of .Ster(>o Inler- 
oeiilar Distance, presented in conjunction 
with the Technieal Division, which was 
anything but “simplified” to stereo pho¬ 
tographers who are mainly interesteil in 
taking pictures. 

Member Paul J. Wolfe’s travelogues on 
“Mexico” and “The Colorful West” were 
perfectly organized. The slides were tops in 
pictorial interest. 

Dr, Kenneth S. Tydings, author of The 
.Stereo Realist Guide, instructor in pho¬ 
tography at Long Beach (N. Y.) People’s 
College, addressed the .Section on “Simpli¬ 
fied Stereo.” 

Equipment Clinks 

Two periods were devoted to clinics—one 
on Slide .Mounting and the other on Stereo 
Materials and Equipment. Participants were 
representatives from Bnimberger, David 
White, Eastman, Holson, Loucks and Nor- 
ling studios, Morgenthaler and Stereo 
Graphic Studio. Questions were shot at the 
panel from the audience about such things 
as the Realist focusing knob turning too 
easily, location of the flash gun holders, and 
how to shoot close-ups. We are advised that 
for extreme elose-ups, it la best to take two 
shots,—oije for hand viewing and one for 
projection. More distortion it observed in 
projection; and here it may be especially 
necessary to narrow the interocular ill 
shooting. 

Bob Hall demonJrated the new SILVR- 
SCREEN—metal on plastic base stretched 
tight. The Holson Binders representative, 
Mr. Holtzman, corrected the impretdon that 
teems to be. obont:—The plastic used In 
their bfaideis to cover the transparencies do 
not disturb the direction of polaifoed R|kti 


they can lx' used for projection cxai'tly as 
slides bound in glass. 

.Meniher Victor Ellis, who offer- custom 
built photographic equipment, urgcil that 
more attention be given In stereogram traus- 
purcncies in sizes other than 3.5mm. Other 
sizes liavc advantages,—16mm especially for 
hand viewing and for economy; and the 
larger sizes for more obvious stereo at the 
greater distances. The larger size- al-o pro¬ 
duce more dramatic effect. 

Clinic for Sick Slides 

Bart Brooks and Jack Norling two of the 
judges that selected the show slides, together 
with Henry Cordcs, substituting for Paul 
Wolf, the third judge, discussed slides as 
thrown on the screen. For the mu-t port 
these were stereograms that had been re¬ 
jected in the show. The judges expressed 
llieir views as to wherein the slides were not 
up to par. Following are some of the points 
made (not all of which were agreed to by 
the audience). 

“Frozen" water is more objeetionahic in 
stereo than in planar. Use slow enough 
exposure so that a little movement is ob¬ 
vious. The .same holds for jumping horses 
and other fast moving objects. 

Pattern is OK for planar hut not for 
stereo unless it is something very uiiiisuaL 
Avoid strong contrasts, white against dark, 
as it causes “ghost” in projection. This ob¬ 
jection docs not hold for hand viewing of 
course. 

Distortion is especially fatal where people 
and animals are concerned. It is best not to 
try portipits unless you have a stereo camera 
built with long focal length lenses and shoot 
from a distance. (The audience did not 
agree entirely with this one.) 

These judges do not like silhouettes—-look 
like block canfooard cut-outs, they say;— 
no good for stereo, OK for planar. 

One picture of a pile of broken timbers, 
brought forth the comment that the stereo 
photographer “cannot glamorize junk” as 
can often be done in ^ dork room by 
the black and white photographer. 

Subject Distance and Interocular 

In a Bomber of Itie diacuationa during 
the week reference waa mode to die formula 
that inibjeet to lena dbtance should really 
not be haa than 50 timei the interocular 
tpread of the lenses on the camera used 
Thia ii etpepiaUy tnio when the aiereogtama 
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■w .to be projected. It wu etated that IS 
tinea iqterocoltr ia not too bad for band 
viewing. ' 

When taking cbier>up pkturee by stereo, 
the inierocnlar should k narrowed—by the 
use of a slide board or in some other way. 
Floyd .4. Ramsdell illustrated the use* of 
two cameraa and a mirror in front of one, 
as a means of varying the interorular. 

Motion Pictures in Stereo 

Tliere were several programs in which the 
Motion Picture Division joined with the 
Stereo Division. 

The stereo attachments fur the Boles 
camera and projector were demonstrated i)y 
a representative who predicted that in 5 
years all movies will be in stereo. He couid 
see no solution to the problem of the 
audience wearing glasses. 

Douglas Winnek, a photographic engineer, 
who was scheduled to speak on Saturday 
afternoon on “Stereo Without Viewers or 
(rlasses” was ill and did not show up. So, 
if he had the solution, we did nut hear it. 
it 

KToyd .4. Ramsdell lectured on “Stereo 
Movies the Professional Way'*. (See also 
abovel. He demonstrated the imiiortancc of 
generally keeping the images bark of the 
screen in projection. At the screen plane, 
homologous points coincide. In the case of 
distant images, the points must not be more 
than 2! a inches apart. 

There were some interesting demonstra¬ 
tions of runners coming toward the screen 
—homologous points coming closer and 
closer together until they coincide. 

Among the impoitant uses for stereo 
motion pictures mentioned were student 
teaching, sports technique (gulf swing, 
tennis stroke) and employe training. 

Showing of Accepted Slides 

One hundred slides, accepted by the 
judges, entered by 41 photogs. were shown 
to a large audience. Almost every kind of 
a picliiie from landscape to non-objectives 
were npresented. However, there were few, 
if any, iiortraits, the judges being “allergic’’ 
for tile reason above stat-'d. 

For the show, as well as in all the pro¬ 
jections of stereo slides throughout the week 
the projector was furnished by David White 
as was also the projectionist. Most of the 
time it was Jim (iaider himself. The screen 
also furnished by David While was the new 
SILVK.S(:REEN. See above. (We are as¬ 
sured that the entry fee hereafter will not be 
|2. Those who entered this time mq| get fl 
Wk-r-that is if the Onvenlion (iommittee 
ends up with a surplus.) 

Stereo Shooting All Over the Place 

In the meetings, at the dinners, in the 
lobbies and on the sight seeing boat ride 
arranged by the Convention Committer, 
stereo cameras were much in evidence. We 
hope to have a set of slides which can be 
loaned to clubs, picturing the principal 
events at the convention. 

Great credit goes to Norman Rothschild 
who was the activator in New York in 
charge of the stereo ipogram, and to some 
good helpers he had, including Henry Al¬ 
drich, Russell Darby, Harry Fisher, Phillip 
Sternberg and others. 

Next year the convention ivill be in Los 
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Angeles, early ia August, CaUing. all 
stereophotc^ in that area!~- Ate yon going 
to give us a good program in keeping with 
the reputation of the great Golden State? 
We can help you from here. But mostly it is 
up to yon. Let us hear from you and soon. 

Stereo Dinner 

Thirty avid stereoists showed up at tiie 
rather impromptu dinner, following which 
there was a lively round table discussion of 
many and various things. The formation of 
stereo clubs and the problems involved were 
well covered. 

The question was raised as to whether our 
Stereo Division is not giving a dispropor¬ 
tionate amount of attention to projection 
and its problems. Are we neglecting those 
who are perfectly satisfied with hind view¬ 
ing? What say you. SD members? 

David White Award 

Making the David White Award “For 
Inqionant Contributions to the Art of 
Stereoscopic Photography” to H. C, McKay 
was a special event on the PSA banquet 
program. This is to be an annual award 
made to a person chosen by the Stereo 
Division. Besides a handsome engraved 
plaque, struck olT by the David White Com¬ 
pany, Mr. McKay received a large camera 
case containing a Realist camera with flash, 
viewer and all the other trimmings. Du we 
hear nominations for next year? 

Heard at the PSA Convention 

LeJaren Hiller, long lime professional 
photographer, in his talk said that from 
the time of his early photographic career 
he has concentrated his attention “in front 
of the camera.” His only interest in camera 
meehanisms is in choosing a camera that 
will permit him to take pieliires without 
having to divert his mind to its operation 
• • 

For each 1 inch separation of homologous 
points on the screen one may figure roughly 
a 1 mm difference in the slide, -an indica¬ 
tion of the pre<'isiun required in slide 
mounting for projection. 

• • 

It is suggesteil that the term “inlerpnpil- 
ary” be used in connection with the eyes;-- 
“interociilar” in relation to the eamera. 
There arc a couple of other terms some¬ 
times used in these connection'’—^“interaxial” 
and “stereoscopic spacing.” A task commit¬ 
tee of the Technical Division is now work¬ 
ing on nomcnclaliire. 

• • 

Whether anyone can see stereo in objects 
beyond LIO feel was questioned. 

• • 

The Stereoscopic Society 

Affiliated with the Royal Photographic 
Society of I.ondon is the Stereoscopic Society 
with members in Britain, New Zealand and 
Australia as well as the 11.S.A. The SS was 
founded in 1893, the American Branch in 
1917. Print and transparency folios are cir¬ 
culated among the members. Large sizes as 
well as 35 mm are included. Each member 
of the folio circuit addsOhis comments about 
all the pictures in the folio as it comes to 
him. Information about membership may be 
obtained from the American Branch Secre- 
taty< W Strong, 4.50 Russ Building, San 
Francisco 4. Calif. 


On The Way — 

Sheri notes ohoot nee)' detelpjmi^ls in 
photography and related tuts,- 

Kodak unveiled two ■ new ones roeently 
that will have a big impact in' hwlnesa- tmd 
in the printing field. One it a fl||iV'paper 
which reverses itself in the deveSm to a 
positive image. To be market^ 'flitat, wo 
understand, through Photostat for 

business use, it is ideal for the many .times 
a photostatic positive it-required and the 
negative is just surplus. The developer ia 
special. 

The other development, of grMt im¬ 
portance to small magazines is a color print¬ 
ing process for offset lithography. Bas^ on 
3amm and Bantam originals, it provides a 
simplified routine for producing three sepa¬ 
rations and the three printing plates. Sam¬ 
ples we have seen indicate that the fourth 
or black plate will not be needed. Process 
based on use of Kromekote paper, an ex¬ 
tremely white, high-gloss paper that hereto¬ 
fore has been available coated on one side 
only, but now can be furnished coated 
both sides. Since the other side of singlo- 
coated Kromekote was a dingy, matte color, 
like newsprint, it meant that alternate pages 
of a publication would have to be type. 
With the new paper, that last barrier has 
been removed. 

Almost a year ago your Editor posed for 
a snap outside the research laboratories of 
Remington Rand. That isn’t news, but what 
followed the shutter click is. We took the 
holder into the darkroom and with the white 
ceiling lights burning at full intensity. Bob 
Wark. the lab director pulled the slide, 
took out a sheet of paper and handed it 
to me. “Put it in that tray of D-72”, ho said. 
“What, and get a fogged picture?" “Do it", 
and we did, and up came the picture, posi¬ 
tive and without a trace of fogl The new 
emulsion seems to have the faculty of re¬ 
sponding only to the first exposure. Uoyd 
Varden described it completely in his paper 
on light-sensitive materials presented as the 
Brehin Lecture at Rochester tius spring. 
According to Wark, there is no limit to the 
speed or color sensitivity of the new emul¬ 
sion. At first it will be available only for 
office copy use, eliminating the need for a 
darkroom. Later, who knows? 


DARKROOM HINTS 

By Francis Ashley Faught, M. D., PSA. 

Aids to Making Chemical Solutions 

Some salts, such as potassium bichromate, 
potassium ferri-cyanidc, and others, dissolve 
with difficulty, one may use heat where per¬ 
missible, but it may not be advisable, or con¬ 
venient to effect solution- by this means. 
Prompt solution may be accomplished with 
a mortar t approximately 3" in diameter) 
and pestle. In this crystals may be rubbed 
up in a small amount of water until solution 
is effected; this concentrate may then be 
diluted as directed in the formula. This is 
not only a definite time saving procedure, 
but it also assures complete solution. Hypo 
may be dissolved quickly by putting it in a 
funnel with cheesecloth liner, then iwuring 
hot water through. A quart of hot water will 
dissolve two pounds of hypo rapidlr. 
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biiMga 

precision mide to ijiiy^^ 


rtf 



J !>/ 


oinefia 0-2 

$168 50 



you tiie 
darkroom results 

Only Omegii’s optiolly correct condenier 

r em matches auxili^ condensers witb 
focal length of eacn lens ftom' 2" to 
assuring uniformly brilHant prints 
and enlargements with every native 
siae from 35 mm to 4" x 3*. Md CSnega 
has sturdy, bridge>coostrncted Incline 
prders; dyna-thermal ventilated lamp> 
housing counter-balanced head; turn- 
micrometer mechanism for accurate focui' 
ing. Insist on OMEGA the critic’s choke! 


HOW TO GET SALON 
QUALITY IN ALL 
YOUR ENLARGEMENTS 

Mail this coupon lodoy for 
your FREE COPY of The 
Three Basic Points of Print 
Quality, " Omega's absorb¬ 
ing booMet. 


SIMMON UOS^ INC. Dee*- KA 10 

904S Sierr Av*., Ung lilaiid City I, N.Y. 

PImm ruik FREE cai>y of Ih* mw beoklel, "Tlie 
Thia# Boile Pslnte of Print Qualtty." 

Nquml. 


Ch»M BuSnrjr SunilUi, lOSA. Bmiw, 

144 In VbHiwr SbntUba PPSJt. Bwlvn. Mm. 

Niflu)i R. yalllat Boiin, Mtw. 

CIuKt Dr. I. V. SshnUt, APSA. Nnr Yah City 
44 Murim R. Lmli, APSA. Nnr Y«k Chr 
Clm 4 8nth F. BaMo. M. Y. 

CIm 8 Frnk C. Fallw. APSA. BlMnliitmi, HI. 

Kf Eribettbeiwer, 

APSA. Blomnlafioa,'^ 

REMARKS 

Th« firnt tlx booki of die Picture of the Ifonth 
were exhJblleil at the CoatealiMb 1 hepe diete ' ef 
you who MW bowr valuable tbia library la becoming 
for exhibitloa purponce will get late tbe game and 
■end print*, and I do mean the Felleiri and A«ao- 
clate* of the P.S.A. wbo io far have bees cen* 
aplnuoae fer their abneacel We are getting ■one very 
fine pirture*. but we need evea more and even 
better. Why let the otbara have all the fas when 
maybe yon can maka picture! aa good u thalraf 

lent R. Rou 4W, 
ChalraiM. 


Cferc —from page 581 

tngraphie iteifnilfique et appliquee'*. Parte, 193Sj and 
eo.editor of the Fifth and Sixth. 

Trmxltitor «f the following hooklS 
Le leleiibjeetif el la telephotngraphie by T. R. 
Dallmeyer. Parin. 1904 

Tui phettigriiphir dca nbjeli coloiva by C» E. K. 
M^en. Pnri». 1910 

Ln print’ipm de ]a pliolagrapble, by C. E. K. 
Meeu. Parin, 1923. 

La n^atif parfalt: i-nmmant Pobtmir by B. T. J. 
Glnvrr. Parin. 1925 

La prrfretitin de IVpreuve photographic by B. T. J. 
Clover. PariN. 1926 

I.a foiniation de I’lmage photographique by E. Gold¬ 
berg. Parin. 1926 

EdiVor of l.e IVor^^ and Sricnee ot Induftrien photo* 
arapliiqutni. 

He halt publinhed eitennively In the phutographie 
perioHirala o\er a lung periud of yearn. 

Ever Try Glycerine? | 

Most phnlographors make the acipiainlanee | 
o£ glycerine in their own darkrooms. One | 
of the first ’*trinks of the trade” that every 
photographer learns is that a little glycerine 
in the final rinse water provides prints that 
dry without curling. In addition, by overcom¬ 
ing the tendency of the gelatine layer to 
harden and erack, glycerine helps to render 
the prints pliable and easy to handle. If 
prints are to be ferrotyped, the glycerine 
treatment improves gloss, combats the ten¬ 
dency to stick to the ferrotype tin and iv- 
dnees the possibility of pits, dull spots and 
“oyster shell” markings. 

The concentration of glycerine in these 


baths varies somewhat with different au¬ 
thorities. The War Department's manual on 
basic photography bad advised that a suit¬ 
able solution is made by adding one part of 
glycerine to 10 parts of water. Immediately 
after the prints have been washed, they are 
placed in the glycerine bath and allowed to 
stay tliere for at least five minutes. If the 
softening action is not sufficient, the amount 
of glycerine may be increased or the solu¬ 
tion can be healed to about 80° or 


90° F. Prints are not rinsed after the gly¬ 
cerine treatment, but are jdaced immediate¬ 
ly on blotters, drying stretchers, or feirotypo 
plates. A suitable print “ffattener” can a^ 
be made by adding 4 ounces of glycerine 
<U.S.P. grade) to one quart of waiter. This 
solution may be used on rough or matto 
prints as well as on glossy prints to bo for- 
retyped. 

The glycerine solution need not be dis¬ 
carded because it can be used many limes. 


Clip ihl. coupin, all It In mil inail to Nortii Haiknim, .10 E. Mlh St., Nw York *2. N. Y. 

Dear Norris: I think T can be of the most help in the areas of activity I have checked off: 


Committeea: □ Membership □ Sustaining Membership □ District Representative 
licity (Divisional News Reporter^ □ Publicity (Regional News Reporter) 


□ Regional Activities 


□ Ptilh 


Camera Club Lectures! □ Local □ Nearby □ Regional—Recorded Lectures Program □ 
Program □ Portfolio Commentator □ Volunteer .Service Photographers □ 


Garden Club Slide 


Journal Staffs □ Division Editorial Assistant □ Division News Reporter □ Regional News Reporter 
None of the above jobs interest me, but I think I can help best in this way: 


Name 


PM.M Address 


City 


October 1952 
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Wanted—>March Journals 

Headciuarten fiiulg itself completely ont 
of stock of the March, 1952 PSA Journal 
Copies are needed to fill special requests. 
If you no longer have need for your copy, 
send it to He^quarters. For each copy re¬ 
ceived hy NoveinW 1 in good condition, HQ 
wilt send a set of three PSA Decals, worth 
$ 1 . 

Two Now Handbooks 

Two new handbooks in the familiar for¬ 
mat have bi'en onnounml by the Eastman 
Kodak Co. One is for the industrial photog¬ 
rapher, the other fur the professional 

The Industrial Handbook contains Data 
Books on Microfilming. Photography 
Through the Microscope, Service Pictures 
and Kodagraph Reproduction Materials. 
Price is 14. 

The Profes.-<ianal Handbook includes Data 
Books on Camera Technique, Negative Mak¬ 
ing, Maintenance and Repair of Professional 
Equipment and IVofessinnal Printing. Price 
is 94. 

The separate Data Hooks will be avail- 
• able at 50 cents each. 


Membership Directory 

Work starts soon on the annual Member¬ 
ship Directory. The lost one was printed 
with the January issue of the PSA Jouhn sl. 
Look at that issue and see if your name is 
listed properly, that all your Division affili¬ 
ations are shown, and, if you have honors 
or are on a committee, that you are properly 
listed. 

If you find an error in your listing or 
that of a friend, won't you drop a line to 
“Directory, PSA Headquarters. 2005 Walnut 
St., Phila. 3, Pa.”? 


NEW MEMBERS 




July, 1952 


Sponsor 


Frank Abrru, IVi*w Bodfonl. Msm., B. Grron 

IviiA AIPN«nd(>r« WUmioptun. I>«l.. CFJ.M...D, C. Triklt 
Ws C. Ahdrrson* iiiaiita Bsrbar*. (Inllf.* Dobro 

R. H. Austin, Los Cnlif.. 

Wni. C. Babbitt. Now York. N. Y.. Cr5....H. E. Aldrloh 
Rrinhold H. Bau«r. Villa Park, lU.. Graaso 

Deatrr K. Raiiinifardner. Maton City, low*. 

P .....W. Eirlimann 

Mrs. Puruthy Realty. Chambersburff, Pa.. 


Stern .0. Beehcry WJaner, Neba, CP^Jbt, W. Dy HaoMo 
Ben W; Bewley. LoiiiavtUe, W. Fl«^ Jr. 

laek Biaenfeld. Brooklyn, N. Y., tfanflaad 

CliatOB Bryaat, Ontario, Calil., CP^Mlu L. C. Bnhl 
Nichoiaa A. Bueur, Cleveland, 0., /Tm^Js Ha Loiiflott 

Glen C, Bull, St. LauJe, Mo., r - „ 

Jamra P. Butler, Cktei^io, 10., CN,.^..,.Un, B. Xolarik 
Gordom Garter, Dallaa Center, Iowa, CSTmM, H, Sborey 

Frill Ccdvrluad, Upton, Ma«»., CP -,. ,T,.r.M.C. 

Ales Cbu, New York, N. Y.. Lee 

Birhard L. Clark, Columbia, Mo., Tiu 

Donald Cohen, devrland Hta., O., C.M.....Mra. B, Green 

J. R. Cooper, Jr., Ypsibnil, Mleh., Ckt ^ . 

Erneat Creamer, Rive^de, Calif., C. MaaMy 

Tom Dabae, Zaitreb, Yiicoa]aTla............F. QneUmals, Jr, 

Bengi J. Dahlsttom. Tokyo, Japan, CMJT.,T. H. Elwell 
Kaiya Daugela, Manchester, N. H., 

Norman G. Davidson, Glendale, Calif., 

CPT L. Dicklnsim 

Howard Draistyne, WitUamsbiirirs Va., C..Sam J. Vugan 
Dorsey T. Dobson. Warrensburg, Mo,, 

A. Yarrington 

Siegfried Engr. W. Orange, N, J., CM....W. C. Paulsen 
Harold Frederieks, Jersey City, N. J., 

CU --—--M..W. C. PauUen 

Vm. S. Geiger, Phila.. Pa.. C. _M.C. 

Dr. Leon J. Glnsburg, Lua Angeles. CaBf., 

Charles R. CUm, Southampton, N. Y., H. Louis 

Ron Codes, Lorain, 0.» B. Green 

Mrs. Alice M. Gray, Camden. Me., CP—.......mM.C. 

Miss Harriett E. Green. Spokane. Wash.. F....C. T. Arat 

Jas. S. Gutentsg, Cleveland, O.. T..m .N. 5>chad 

Dirck Halstead, Mt. Kisro. N. Y., J ___...—M.C. 

Eugene T. Hatton, Wichita. Kun.. PL/rM.S.V—M.C. 
Robert M. Ilealwole, Salieburv. Md.. P ..L. C. Hayinan 
Mrs. Margaret P. Hessberg, St’ar«<lale. N. Y., 

P ................Mr*. F. Fassbender 

Louis S. HirM'h, Scarsdale, N. Y., C'..Dr. R. B. Pomeroy 
Laiirenee M. Jaekeon. Boston. Ma«s.. < ....................M.C. 

Norman C. Joy, Glendale, Calif.. CF......CC of Glendale 

Mrs. Nan Justiee, New York, N. Y.. f.'....Mrs. B. Green 

Staiil«‘y F. Kasper, APO, F...—...M.C. 

Frank J. Katen. New Haven. Conn., t7.»,C. F. Trevelyan 

Serihner S. Kirk. Visalia, CallL. CVF._H. R. Harris 

Joe Konno, Hawaii, K. Jim 

John Ki»zlowski. Jersey Cil>, N. J.. 

/r .~»..Stereo Snr. Araer. 

V. Krug. Montreal, P. Q.. CF._ h-.E. Krut^er 

9 m. Kupfor, Chicago, III.....—T. D. Groak 

Lai Yat'Fung, Hong Kotm< F........^—^...Latt Wat Kong 

Herbert M. Lanti, Noblesville. Ind., C5—......M.C. 

Eumert E. Lawson, Santa Barbara, Calif., 

F Dobro 

Miss Kulh C. I.oa. New York, N. Y., PT. _M.C. 

J. Burton Lees, Jr., Willow Grove, Pa., 

CP H. Packer 

Mrs. Jar4|ues Maiseh, New York, N. Y., F.N. Harknoss 
Miss KioreRce I. Marlin, Wyandtrtte, Mich., 

.V ... ......L. Atehinson 

Harry M. Martin. Monroe. N. Y.. C5...W. J. Goldsmith 
George T. McMahon, Houstfm, Ten.. F—.....V. Rneea 

Pfe. Wilburn N. Mihlhauser. APO, CJ -M.C. 

Geo. H. Miller, Mountain View, N. J.. C J. G. Mulder 
Nelson D. Miller, San Antonio, Tex., FJtf—...B. Cooper 
Paul M, Miller, Worland, Wyu.f C....—..S« A. Goodwin 
John R. Minor, Nen York, N. Y., F.M.....J. H. Magee 
Harold V. Mullenkopf, Burbank. Calif., C'.M. II. Fugaro 


BenalDo Ferreira Netto, Sao Paulo, BnilL 
F RarkaeM 

Robert G. North, Bangkok. Slam _ t-¥-C, 

Alexander 8. NowlekI, BloomfteM, N. J., 

F —----H. D. Sheldon 

Ronald W. Olsen, Caldwell, N. J., F—..H. D. Sheldon 
Miss Marla Padilla, Santuree, P. R., F...Mri. B, Croea 
Miss Alicia R, Perry, Syraenae, N. Y., F—.J. I. Fish 
Bernard P. Pedersen. PPO. CT ..............P. £. Fenner 

Hal A. Perry, San Franelsco, Calif., J. .. M.f^, 

Fernando Forto, Aroenja, Braill .........M.C, 

Larry Raines, Kansas City, Mo., Cw.M.n.......R. DoUaid 

John Reddick, San Franriseo, Celifn F...—..........M.C, 

Roy C. Richter, Chicago, 111,, 

CUSJPT ......w—F, Quellmala, Jr 

Gerald A. Roach, Jr.» Windsor, N. S.. F—£. C. Parsons 
WUly A, Schmidt, Binghamton, N. Y., r—^Mp. Arnold 
Edw. A. Schramm, Santa Barbara, CeBf.. 

PT ..—.J. T. Johnsoa 

Mr. d Mrs. Frederic S. Shaffer, Cinelnnatl, O., 

CS —---—m-F. S. ShMfer 

Mrs. Prari Shannon, Riverside, Calif.. FmmH. C. Massey 

Frederick Sler. Jr., Phita,, Pa.. CFJ..._—....M.C. 

Edwant Slmson, Flushing, N. Y.. Jm—.M.C. 
Miss Clara V. Skidmore. Chicago, ^11., rF.«W. E. Parker 
Steven Smithrieh, Jr., Jersey City, N. J., C—....P. Cass 
Francisco Sobrino, Mexico. D. F.. F....E. F. Humphrey 
Berne V. Stenger, Plttsbuigh, Pa., rff....R. W. Sharon 
J. Donald Sutherland. Washington. D. C., 

m ------...—.„H,.Mrs. S, R. Thaw 

Miss Irene Thomas. Pittsburgh, Pa.* .......M.C. 

W. J. Thorpe, San Francisco, Calif., /—..M.C. 

Walter W. Timniera, Ravraa, N. Y., PT,.JH. C. Lipton 
John end Mary Florence Tucker, Chicago, 111., 

CfiPS ..de Moya 

Miss Dorothea Van Westrienen, Chieogo, fil. 

5 -----J. Riddick 

Louis Waller. Charlotte., N. C., (7............—H. L. Roush 

William H. Wearne, Esfondiilo, Celif., F..W. E. Harvey 

Mrs. Elixaheth L. Weir. Hemet, Calif.. CP, .......M.C. 

A H. Weitkanip, M.D., Los Angeles, Calif., N....P. Cass 

Robert B. White, Norfolk, Va., F.......~.......II. F. Meath 

Edward K. WiiiklcM, Chicago. lU.. J. Riddick 

Miss Arlene WikmI, Mason City. Iowa, 

F.......... E. W, Eichmann 

NEW CAMERA CLUBS 

Club Sponsor 

Aeeoars. APO, CNP. ....M.C. 

Bureau of Public Debt CC. Oak Park. HI.. 

CffP ___I). M. Cbambefi 

Chicago Stereo CC, Chieagu, Hi.. .J. Wolf 

Color C(L Waterloo, Iowa, Cilf.'$............E. W. Eichmann 

Cuvingtun CC. Covington. Va.. F................................M.C. 

Detroit StereographJc S«r., Detroit, Mich., 

5 .!.« B. Dunnigau 

Oakland Photugraphic Forum, Oakland, Calif., 

P ......D. Winninger 

Victoria OC, Riverside, Calif.. CF—II. C. Massev 
Waukegan CC, Watikman, 111., CP. .A. A. Opal 

Code after name designates division affiliations'— 
C'Color, M'Mntion Piriure, F«Pirtof1al, N'Nature, 
J'l*holo.Jourtia]Jsin, T'Teebnirel, S-Slereo, M.C. in 
s|ionsur column denotes Meiiibenihtp Committee. 
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Plea«e enroll me u an amive Member of the PSA' at SIO (U. S. & Canada only) for a full year, indoding 
one divUion I have chedted. AIm enroll me in the additiond diviaiona elided below at 91 each per year. □ 

Pleaae enroll ua aa a Family Member of the PSA at 91S (U. S. ft Canada only) for a full year, induding two 
diviaiona we have checked. Alao enroll na in the additional diviaiona circled bdow at 91, each per year. □ 


Color □ Motion Picture □ 
Totd endoaed * 


Nature □ nioto-Joumaliam □ Pictorid □ 


Stei^ □ 


Technied □ 


It ia underatood that the memberahip fee indudea a aubaeription to the PSA JOURNAL for a full year 
PSA aponaor , i«/5* 


Addreaa 




PSA JOURNAL 









You get more for 
your camera dollar with the 
ANSCO SPEEDEXf4.5 SPECIAL! 

(Makes 12 popular 2V!tx2Vi'' size negatives on 120 roll film) 

I 

No other quality camera near this price has all these important features! 


1. Double-exposure pre¬ 
vention with red dot 
indicator. 

2. Built-in shutter re¬ 
lease button. 

3. Accessory clip for 
rangefinder. 

4. Optical-type eye 
level viewfinder. 


5. Convenient depth- 
of-field dial. 

6. Full-range shutter 
with accurate speeds from 
I to l/30() second, '1' & 11. 


Only *48.65 

Inciudine Tax 

Top-grain cowhide case, only $6.95 



p J TJ^ All the fine finish and “feel” of a modern. 
^ v/aJ high-qi^lity camera . . . Compact, 

. lightweight all-metal oody with grained black Robusite 
covering . . . Satin finished chrome trim . . . Swing- 
out film spool carriers for easy loading . . . Self- 
erecting front. 

Be SURK to sec the ANSCO SPKKDEX f4.5 SPECIAL at your 
photo dealer’^' You’ll find it one of the must streamlined, 
compact and comiKtent cameras you’ve ever held in your hand 
... and the (Mlfity construction and fine finish suggest a much, 
finuch hig)»«r*pflccl There’s also a standard model Speedex f4..> 
camefi^with fewer “special” features at J5-16.SO. 

Forgone modern folding cameras making album-size 2}4xi}4l 
.jiegatives, see the ANSCO VIKING cameras! Viking f6..i, only 
5534.95; Viking f4.5,f48.65; top-grain cowhide case, 556.95. 


7. Full focusing range 
from 3 feet to infinity, 
with easy-to-use zone 
focusing settings. 

8. Hard-coated f4.5 
.Agfa Apotar Anastigmat 
lens, corrected for color 
photography. 


9. Delayed action 
shutter release lets pho¬ 
tographer get in picture. 


10. Full flash shutter 

(Prontor S), for-all flash- 
bidhs and electronic flash 
units. 


The Amazing new 
ANSCO 
FLASH UNIT 

Oiif modem, stream¬ 
lined flash unit that fits 
ALL your cameras having 
standard 3mm continental-type 
or ASA bayonet shutter contacts! 



Only *9’® 

Be sure to see it! 


Ansco 


Binghamton, New York. 

A Division of General Aniline & Film Corporation. "From Research to Reality. 




More in your picture 

with Kodftk 
Wide Field 


With a Kodak Wide Field tktar I ens you not only 
get wide-held eoterage, up to 80^ you also get all 
the advantages inherent in any kodak hktar Lens 

THESE INCLUDE— 

1. Sharp, crisp images from edge to edge of the field. 

2. Full color correction. Various color images are all 
the same sire and focus in the same plane . makes 
for sharper pictures, both black-and-white and 
color. 

3. Image plane is stable—docs not vary with lens 
opening. 

4. All air-exposed surfaces are Lumeni/ed for added 
negative clarity and brilliance. < 

Kodak Wide Field Ektar Lenses are available in focal 
lengths from 80 to 250mm. in synejironi/ed, accurate 
shunters. See your Kodak dealer. 


EASTMAN KODAK COMPANY, Rochester 4 , N. Y 
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PRESENT STATUS OF liitK 
■POSITIVE (XimR PllOCESSES M Ep^ V 

aCordoa* 


Tltc detdopmeat of difccc color pdodni metbodt cannot jrtt br 
mracantbecooMldetcdfinidied. Itnu/bcMimnedtfaatdMtcdmicu 
detaJla of the adnncn in thii field in Ametka np to the pteaent Hme 
are to all readen of this pabliatioo. It inaf be of lone 
ioteieit, therefete, to ditcou the four diffetent mceaiet whidi have 
been deveb^ Jo Europe darinf the iait about fifteen jreart. 

A certain relationahip in inuge itructnie exiiti between die American 
nnceiici of Kodacolor and PInacoIor on one hand and the following 
Biuepean ptocenei on the other: 

Agfacoior 

Gevaoolor 

Fetraniacolor 

Teleolor 

With anv of them proceuei it ii ponible to obtain leiulti of high 
qnall^ u all condition) euential for a utiifKtoi 7 balance between 
negative and poutive have been fulfilled. 

All methodi to be described have the following in common: Ai 
the fint ^ a colw negative ii generated in die camera in an 
intcgnl tripack material. Ita colon are enentially complementary to 
thoie of the inbject. After the nentive material hu ondergou a 
special devclopmnt, any number of colored pper pictutet of the 
same iub)ect can be made on a positive material ot sunilse layer structure 
by a sttindble printing and color development procedure. 

With tegatd to the historical development, the following data 
appear to nave been established; 

0) Aheady in 19)3 the technical possibilitiet in theory and ei^> 
ment eristed, and these investigatioot were carried out largely in the 
plants ^Agfo. 

f2) The colored paper picture of today h« evolved from the pro- 
cenure for pouring motion pianre color films, printed from color 
negatives, widi soittbly modined details. 

0) Due to the particular conditions of the war and afterwar years 
thM Agfa methodi have been uken over and forther developra by 
utbler mannftctnrers. 

Prior to the development of the processes described here it was 
necessanr for the making of a colored papw print to start with Uack- 
and'whtte sepuatioo negatives and combine the s^tation positives 
(derived from them in the three primaiy colors) during the printing 
process by special methods so that a paper picture in natnm colors 

* Swedish Colorphoto Corporarion, Stockholm 1, Sweden. Re* 
edved 9 July 193Z. Translated from the original German G. A. 
Wictehaho. 


could he obtained as the final result. The best known techm^ues, 
still nwdi used today, ate: 

Carbro 

Pye*tnotfer 

Draochtome 

and their modifiatioos. All these processes ate—due to inherent auses 
of de f ec ts ev pensive to cany out and thetefne snltablwfor cettaid 
Bccial purposes oul/. There had been therefore much demand for 
diiect methods for the pr^atatkm of pictures in natural colors. The 
methods en^i^g color transpatendn and a following color reversal 
ptooedure, s^ as Ansco Printon, ofTered a certain possibility in this 
oitectiott. However, there was no corresponding process available 
m Europe. 

Hie method using a negative in complementary colors has become 
today the startinif point for a generally applicable procedure. Ai* 
though the Amencan producrion figures can hardly be attained in 
Europe, the four makes mentioned above have obuiimd overall resula 
whin ate qualitatively as mil as quantiutively verr favoraUe. It 
it our task in the follouring to discusi the opoation of toe four prooetaet 
srith respect to both their physical and chemial characteristics and 
their phototechoical eaecntiou. 

The negative films which are used as starting material for the paper 
print processes to be described all have a layer structure which it v^ 
similar to that of rite ttii»ck reversal films. However, in order to 
obtain sarisfiutoty print tetnlu there mutt be differences in the grada¬ 
tion at compared with the reversal film. Theconventional arrangement 
is foUowedin all cases. The uppermost layer it sensitive for blue only. 
Then follows a yellow filter la^. The second emultioo layer is gtefo 
sensitive. The third one it sensitive to ted. 

These three layers contain the corresponding color*forming com¬ 
ponents. To the blue-sensitive layer there is therefore added a coupler 
which produces a yellow dye during color develo|Hneot. In the sec^ 
layer there it the color former for a magmu dye, and in the third one 
for cyan. The three layers are treated with a common colw developer. 
Whereas in the Kodacolor process the couplers are distributed by 
physiari binding In the form of fine colloidal particles through the 
emultioo, increase of molecular sine by the chemical attadhment 3 long 
cluittt hat been chosen in all European products to inhibit the diffusion 
of the coi^en in the chromo^ic, development process, ly^cal 

X senutivet of the many Mtented color formers for the l»tic colon 
w, magenta, and cyan (FIAT Final Report :f721) ate the follow¬ 
ing: 

I. yellow (Agfa F 535) 

COOH 

com 



Y 



lU. cjruCAffiiFSM) 

OH 

/\^k-CO-l 

I I 


.NH--C,JHit 






HiW- 


'CfH<OH) 


We (hail ducnss below ocher components which an present in a qrptcal 
color negative developer. 

The ^ducts formed in the negative films dunog development consist 
cd iyci and it is possible to obtain in this manner, in the printing proc* 
ess, a generalljr ntisfocROT color (enodnctioo. Nevermefess in two 
of the native processes dwt with here (Femniacolor and Tdcolor) 
it has bera prefened, in order to improve the qisalitf of the color re* 
production and of the gradation, to convert part of the image silver, 
after completion of the color development and bleaching of the simnl- 
taaeonsly formed image silver, to a blaclMuid*white silver mask. 
In the other process (Agfocolor and Gevacolor) the iman silver formed 
dnriu the dmlomment reaction is compleKljr n&ovM ly bleaching 
andmcation. This should be emphasised because in one ot the Amen* 
can negative processes CKodacolor) a colored mask is generated daring 
the processing. 

Agfiicolor Negative Film s. 

The Agfscolor Negative film is commAullf available mth a daj^ 
kght anfi an ortiGcUT light emnlsfon. The dajrligbt emnlsfon it aenti- 
ciied for an average color eeaperatnre of },800K, .the artificial light 
film <br 3.200K. Astoming a ngrmal development, the sensitivity of 
the dayii^t film is mivaint to on ASA fi^msnre Index of Id. The 
sensitivity irf the artificial light Om it abont AM 2). It it possible, 
bv psafonghu the devtiming time, to increase the sensitivity con* 
sUcnUyattheeiipenwerthegtadation. Hosvevcr.tainacmieof tile 
devdoper teapetanite aonot be recommended bee^ of tiie risk of 
retiqilation at etevatedMsn^eratiires. 

jnk AgfiMolormafAl it idd In vations siaes: 3Sma|*^na|aaioes, 
.'oopaally igsMnEQth of 36 now with 20 c^: Mtat ataga- 
''-"^qfotatea; Koufilmtiaesl20aadfiK). Betimdketee^ 
MwMe. Sheet films are availiUe In alt siaes fmatvsX 
;i2inchesC24 X 30em). 
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SOiH 

The developing agent N,N*diethyl p-pbenytenedianune, which is 
also known at yaminodicchylaniline, is used in most cases. This 
compound. 


\:iH, 

sums and tmutes the skm. For this reason many attempts have 
been made to achieve improvemenu by the introduction of substituents. 
Success has been achieved, asaong others, Iqr the introdnetion of a 
hvdroxyl gronp into one of the ethyl groups of the molecnle: 


i ahilrr Rnatian rmittoi ' 
tk difiiMM eMdsHD qm w«i (M mr dh 
tlowiv«r» It Wai fewB^ irntmairi w 
III shir if guy hewotioofiS p 

dm latcfit ItMtiP la adt very loMi 10 

UmiboiildhccaRfadont wiiUfiatmoatttel.. 

ppnw. OiharirisedMrBmqrlwahiffoi»,dMpsafMM|^^ 
three layem whkii «aa no lodger he eoartitniamd iOif iB''w,4ld 
pnceea. Hat the filmt ehonld be woieC coed aaji jnwetwA 
the efitet of chemically eetive gates ii as valid hme at «w w 
levenal flime. Tht keying g^ity noder mpieal dofi d Wotfi i 
ecttaio. 

Gtivacolor Neguive Fitet 

The Gevacolor Nqpuive film it available only as deadigRt afimlsjon 
forthe2VsX SVfimtiKooUOepoolt. AnefoaliiooliliriwiMm 
light has not ippeared to for nor a 33mm emqleiatt in dMtitfht lOMflig 
magatines. So for the 33mm film eniett only aa artificial ii|^afiwMa|i 
andin lengths required for the taking of motion ptcHnitipwvet whoee 
popnlariqr it oonttaotiy iocreaiiog in Borope. The m aaw i c w d d flf 
sheet film in diffemt liaet is beug pcqMued at tha preanc id ^ 
Gevaert ^t in Mottsel near Antw^. The devempfiMBt tif ui* 
p(aveffleo;i of these matetlali ia cattied out them awwafitiy and fo* 
lentively 

Femniacolor Negative Rim 

Ihe Ftitaniacolor film, originating in Thtin, foalv. it avaiitbfo lO 
for in the SSmm site for 20 exposmei. the t'/s X SVt ladi tiie fifoi 
II also avaUsUe. Bodi liiea are fonished only widi dayli|ht tmti* 
titsdon. Nothing is known up to now of sheet filmt. 

Telcoior Negative film 

the fiem of Tellko in Fribourg, Swttaerland, tells the Tdcoloc film. 
This is sentitiaed at a untversai film wliidi pomiti the taking of ex* 
posutes on the same material in daylight aa well at artifidu light. 
The SSmm films ate mtlable in magaainetfor 20 euiotiues, ^ V/i X 
I' ^J^ fih^ ^l^ i ^MS^ cx^tures. J^tmmiaalmwda^ 

correipaai^g ta’^A Exposure bdeifl^widi icuderd Senbpam 
It too can tie increaied fy ptolonging the devdopmeat tiam. Ihnt 
the speed of both Agfocolor and Gevacolor negative ia higher by one 
half to one M turn tiua that of the eorrsipoiKBng color levetial films. 
The aenattiviqr of Fenaaiacalor end Tticoior, however, it the veiy 
same ai the uiual speed iti color tevcml Omi, which ate not being 
produced by these two manufiKtnrers. This tomevriut lower speed 
M related to the musk development of the two film types. 

Use o£ Optical filter! 

The use of filters during the exposare is to he avoided widi all aega- 
nve film typei, becaase the lemltiag color ehifu cannot be eoaqiensaeed 
dnriogdwptincingpmoen. Only ham filten etc petmiaefole. Onthe 
htiia of the color temperature for the seniitiaatim on^ Miie^ifoied 
fiaihlaiapi of the same type u tor color revenal films are euiiabte as 
fl a eh lagm for daylight ty|« negative film. 

Coatmering'dm oevtir^hg procedore proper of the four native 

a sod diirusiding the neceeisty rinees shown in TaUe I, all m* 
deactibed above have four st^ in commoo: 

1. Devdoper 
2. Stop bath 
3> jneachbstfa 
4 FJxiag bath. 

He film makes described here can be divided into two gttnqpa; those 
in which the procett it cattied oat u above, agd thaw hi whieli an 
‘ addithwd hhcifrlod-whiie mask it inmdnced hy an additional hhek* 
aad-whitedevdopeaeot after the Ueaeh. A^aM Gevaert films fecin 
the firm, fhenniil and Tdlko films the aecoM group. 

b ia temathahk tiut the dsaakd eracesms of tiiii tedhak)tte even 
wdmetiU operate gdehant matin, vraeraat tiiow whidi aixM larar 
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Table 1. 


Tab}* a 


NBGATIVfi PROCESSING TIME TAMUl MAS KOCESSING TOIB TABLE 


Stqp 

Alfa 

Gevacolor 

Fetiania 

Tdcolof 

Stepa FOUovring the Ueach 

Berraniaeirior 

Tricolor 

1. Developmtat 

2. Hardening 

3. linse 

4. StopBarii 

3. SiiM 

6. Ueach 

7. Riow 

9. Fixing 

6' 18C 
2' 

10' 

> 

y 

y 

10'20C 

io' 

y 

30' 

5'* 

30' 

5' 

V 18C 

20' 

5'* 

10' 

3' 

6' IfiC 

s • 

13' 

t 

10' 

3' 

1. Rinse 

1 Bnoanie widi 10 lux of 
white U^t 

3. Mask devoopment (density 

of the silver mask 0.4) 

4. Rinse 

3. Fixiiqi 

6. Final rinse 

10' 

(firoa base 

I 

10* 

(from emulsion 
ride) 

3.3' 

1 

y, wiise Aj 

10. Stabiliution 

11. Rinse 

* &td of darkroom processing. 

5 

5' 

20' 

Si 

2ir 

• • 

a • 

mainuined *1*. For this type of color developen the rise neents 
mther n^iy. This is due to two causes: 


1. the high tikeli cootent of the developer 

2. the cootent of hjrdroxflemine. 


obtein even betta color tepmtion by the mMkiag principle. Tellko, 
iigr example, Icavet the tlteraative of operatiog without maik io ita 
diiecdooi and jpvea ai the taion that the development of the diva 
maik if not without certain technical difScultiet. A critical lecand 
expofurt if reanired which, with the nie of the ptetcribed nuulc de* 
vel(^, fhould prodnce a dendty of exactly 0.4 meatuted on the un> 
expom image edge. 

metical cxpenmeott have thown that the color fcparatioo in thif 
manner it uodoobtedlr improved; bat it if qnettionable, whether thit 
at if worth the coodderably gtrater amount of work re- 


Processiag Ag£acolor Film 

The ibllowiiu formnlat for the development of the Agfacolor filffl^ 
are typical of fomtulat for color negative filmt. The fotmulaf have 
not om pnblifhed by the manofuturer beeauae of the rettricrivc 
policiet of thit firm. 


Developer 


s-amiaodiethylaaiiioe hydrochloride 
Hydroxylamine hydrochloride 

Fotassinm carbonate 

Sodium sulfite, anhydrous 

Fotassinm bromide 

Sodium hexameuphoqihate 

Water to make 

2.1 g 
1.2« 
73.0 g 
2.0g 
2.3 g 
•l.Og 
1.01 

Hurduoing Both 


Magnesiam sulfste 

Warer to make 

^ f 

Bleach 


Potassium ferricyanide 

Potassium bromide 

Water to make 

40 g 

^ f 

Fixing Both 


Sodium riiiosulftre 

B«ax 

Water to make 

300 g 

? f 


The normal develt^ing time of 7 minuief at 18C can be varied be¬ 
tween 6 and 9 minatet if known over- or undeieiqxifaiet have to be 
confuted for. However, nnderdcveloped color negativei alwaye 
ptonoce pooler print reniltf than thoie which are tomewhat ove^ 
eipoied or overaeveloped. With atill longer develo^g timet the 
letutt become too hard. Thit it obvioat not only in nnpleaiant 
image oontratt but alto in the fact that halation may appear in rile 
p^pnnt. 

The temperttuie (ri 18C it very critical for riie Agfocolor devek^Kr 
and mutt not be exceeded by mote than 1* without mnoiog into the 
danger of, looteniog of the layeri or of teticulatfoo of the gela^. 
The odiet Qafcet mentioned ate leaf tendtive in tbit temect. Con^ 
qnentiy they do not lequire a tpecial hardening bath. The deadly 
curvet ate infloeaced by incieadng the temperatnte at well atbyin* 
creadni the tiae in ooior development ^ Mte at in bltclMmd^whltB 
devdopaent. Bor unifami retain the ISC tenperataic tboild he 


The laat mentioned aubatance hat proven itself at a development acceler 
ator at wril aa antifogxtnt in all color negative and color pi^ ptoc- 
eatea. It may be lecum in thit connection that it alto it bdng nted 
in the color developer for Anico Printon materttl. The dotage of the 
hydtoqrlamine at well at that of the pouttium bromide it extready 
cridcal. The following hardening bath—the only one of aU the 
proceaaing batht whose compodtion bat been pnbliahed Iqr Agfi—it 
recommended only for toft water but hat proven veiy important in 
all caret in order to avoid reticularion. 

The duration of the following rinm at well aa itt temperature it of 
great importance; for the action of the color develiw it not 
immediately atop^ in the recommended proceadog. mttead the 
film, laturated with aolution, continnea to devdim during the washing. 
Simnltaneoudy the teddutl developing agent diffutet out of the layer. 
The dow difiPuaion producet a softer retult in the ncMtive development 
which it impomnt for the later mating proceaa in rite use of the Agfa- 
color film. Furthermore the full speed or the film it made use of imy 
with thit washing. 

The rinsing mutt last for at least 10 minntea. With a shorter wash 
a disturbing color reaction occurs afterward in the bleach bath which 
staina the negadve films making them unsoiuble for the ptoduction 
of a neutral color balance in Minting. This magenta dye occurs u the 
oxidation product of the color devdoping agents with the potasdum 
fctricyanide of the bleach bach and staina me gelatin snbttantivdy. 
It cannot be washed out or destroyed by a chemical afrertreatment. 
The fonnation of this fog dye is about proportional to the dnradon 
of the intennediate rinse, and after 10 minutes has readied a point 
where the color fog iapracricdly on a nmimeaattcable levd. 

In the following bleach bath the silver, which has been formed 
during devdopmrat bmides the dye, is converted to silver ferrocyanide 
and mlver bromide. Both are substances which readily dissolve io 
chetubseaueat final fixing bath. The duradoo of the washing following 
the bleach it only of importance intofar at a somewhat proloagn 
rinse can extend the use of the fixing baths before renewal becomes 
necessaty. Ihe compodtion of the bteach bach for films of thit type 
it not vay critied, but impurities in the potasdum ferricyanide ti^y 
may ante variations in the pH value which in such a case should be 
maintained at fi.O to 6.3 by a disodium {diosj^te-sodium bisulfite 
bnfier. 


The tesultt of the negative development with Agfacolor at well as 
with the other negative filmt reveal condderable deviations io the color 
balance horn the duoretical to that the basal character of the emuldon 
appears sometimes brownish, somecimet greenish, reddish, but only 
rarely neutral gray. This color tint it noticeable especially in the 
background fog but cxtenik over all developed colors. The ante it 
the technical impotdbilitr of manufseturing several emulsion coatings 
untfotmly, conditions which ore long fiuaiiitr with color revenal film. 

In the course M sever*! yean of manufiictnK sane of the color fonnert 
have been traced by Imter oon. However, the color tat of the 
negative emuldont is not of aa)or importana beaute it always can 
be cottected by the use of filters in the printing process. Out im¬ 
portant retemtion mutt he made; the emulsiaa to be developed mutt 
not have passed the date of aquation. If ritm is the Casa the charac¬ 
teristic curves of the three color emultioiit fen a developed gti^ wedge 
ore shified to that they no lorn run panll4>io each otfaa. 
atitfiKtoiy neuttal repcodnetioo can no looAbe expected isNhp 
printing process. * "Wu. ^ 

BetiMt the dreaded leticulation, due to Insnflician^,' 
alMlilao, dty foots in the form o< icranlar lime deposits mai 
rioned aa a delect that may occur, nw mar be found wl 



the 


(odigm hfoauMta^haipiute 'iccoauncdded' kt the «bo*e ^vdc^ 
fotwgU Ji kk: out, la itt place QH/Si cao be uted. Under no dr- 
cunttaocet Aoold chamoii or *feti§a be wed in die dryiiyt; the 
danger of Kfatchlog the kjrer it coo great gad tetaoehing in tfac print 
in (naap oaiet u iopoiaibie. 

Hieie la a oooaiderabie diftttdoe in the geoetal bdurior of the 
filial otigiaating ia the Eutem sdft 'compam with thoie hon the 
Wcitem none. In the former the bachgroond fog it anally much 


ooonita of nitrate film in cootrait to the acetate bate of the othera. 
Coatiu defect!, i.e., imgularitiei in the emnltion, have been obierved 
in both makea and ate, in their rare caiei ot occurrence, obvioot moitly 
at itripet or itrealn parallel to the film length. 

It mar be mentiooM that in the first year after the war coniiderable 
quandtiea of Agfacolot petfoiated 3Smm nuative motion pianre film 
were pat on toe market, illegally, in the form of ipecial magarinea. 
The Mlet agenciei offered them aa revenal film. Hie fact it mentioned 
here to point out that the gradation of color negative filma ia com¬ 
pletely anniuble for uie » revenal film. Only by special proceaung 
methodi can a less chan mediocre transparency result be obtained witn 
tbit negative material. 

Processing Gevacolor Film 

The processing of the Gevacolor Negative films, in principle, follows 
the fonnnlae just given. Some deviations exist because, due to extra 
long rinses, the trestment leqniies more than twice the time. The 
color develops is vety similar to the formula^ven above and 
differs mainly in its content of pousaium bromide. The color develop¬ 
ing agents can be changed. In any case it it possible to use Mmino- 
diethylaniline bydrocnioride here too. It is important uiat the 
Gevacolor Negative film because of different gradation requires a longer 
developing time and a higher temperature than Agfa film. 

A qieciu developing agent, "Gtvaminol,” produced by the Gevaert 
company at one time, did not prove itself for the negative process 
because of fog formation but was well suited for the Gevacolor print 
paper. At the present time conversion to a new specially substituted 
compound, "Gfvadiamin," is being carried out. 

lie hydtoxylamine hydrochlonde plays an important role in 
Gevaert's developer also. As alkali, sodium urbonate, is used u 
place of potassium carbonate. The long washing after the develop¬ 
ment in case of this negative material is substitutM by a short rinse of 
10 seconds. Then follows the stop bath which acts simultaneously 
as fixing and as hardening bath, contrary to the procedure of Agn 
which works with a special hardening bath, but without stop bath. 
'The long washing has been postponed to this point after the stop bath, 
and 30 minutes are considered necessary to avoid the color reaction with 
the bleach bath. This washing can be carried out m bright imht. 
The bleach bath has a composition similar to the one above, but sodium 
acetate serves in this case as buffer. 

The following rinse (10 minutes) is twice as long as in the Agfacolor 
Negative process. The subsenuent fixing bath is alkaline and coouins 
a small quantity of sodium sulfite which aids in stabiliung the formed 
dyes. After another rinse of S minutes, the stabilizing Mth pri^ 
follows, which is not required for any of the other negative color film 
types. It omsists of an alkaline formaldehyde solution. For Geva¬ 
color the function of this bath is imporunt. Only by the applicition 
of the solution mentioned can the necomposition of the yellow layer 
of the film be avoided. 

Processing Ferrania Film 

The chemical composition of the color developing agent proper hat 
not been defined by the manofectwer. Jhit substance is iuniithed 
under tip; code name “S 41.” The chemcal properties indicate thet 
it too is a derivative of Muninodiethyltnilioe, possibly with a hydroxyl 
group as additional tuDstitnent. According to the exposuR conditions 
of the film a liberal tolcruce ia thp develt^og cinm it allowed. It» 
given ai 7 minutes at 18C nonnally, bat can be varied between 3 end 10 
miontes, if tests prove adinstaientt to be neoettaty. These extreme 
variatioos ate intei^ maialy for negativet cm dne film, i.e., for the 
pupoiei of the motion Uentt industiy. 

The develiw it follgM Iqr a rime of 20 minutes. The diitctlont 
do not cootioer a uaffw hardeoing bath. The tempetatuie of all 
tm baths thw;id|,b»at shout 13C unfess specified odierwite io order to 
avoid the gelada. The tnbt^nent bleach bath has the 

otoal cgafpodtioa, potitsiiiffl femgranide and pottsdam bromide, ia 
a soi^aat greater eonceoiration thaa nsoal. Afeerwaids there it , 
aooj^ riase for 10 mfoomt. 
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the film it exposed for about S fflinatet to'a IMt 
100 foot-eanalet. Then the special bCtial mvelopW fe 
imtil a density of 0.4-0,43 baa men prodmed OB ne i 
edge. About 3 minntet developiog time are requited, 
siuon of a suitable Metol developer folfows; 

Metol 2g 

Sodium sulfite, anh. 20 i 

Disodium phot|feate, ctytt. 30 f 

Potassium Dtofflide 1 i ' 

Water to make 1 { 

Thus only a part of the lesidnal silver bromide it redooed irifo the 
mask developer, and it is important that the devdeped auuk it aeimr 
too thin nor too dense. If toe mask it too thin, it u iiaSiKtives |f 490 
denx, it iocieaKs the printing time, ditfu the gradatioo, and imdi (b 
halation phenomena. In the final print there occur foifts la the cofor 
tone in toe dark color areas, e.g., redbrown instead td black. AInt 
completiim of the mask developmmt there fallows a rinse for 3 mianici 
and then fixation for 3 minutes, using a neutral fixing bath, pdor to the 
final rinx. 

Processiag Telcolor Film 

The negative {xocesting procedure of the firm of Teilko ii closely 
related to the method of Ferrania. It is true riiat no detailt ai to (hie 
composition of the baths have become known, but beeauw the pock* 
aged chemicals must be separated in their container! dne to tbdt 
reactivity, conclusions can be drawn as to rite quantities of the COM* 
ponents. The firm of Teilko also recommends the mask mediod m the 
best possible development, but its instruction literatuie dso describes 
a mask-less standard dewlopment, according to the princi^e of 
Agfa and Gevaert. becauK the technical manipulation is sim^e and the 
resulting leprodnction satisfactoiy in many cases. 

Again the standard dcveiqnng time amounts to 7 miontes at 18C 
A nW of 13 minutes is providra, no hardening or srop hadi, aad a 
bleach time 3 minutes. The composition of the bleach bath resemble! 
that of Ferrania. Exponue for 3 minute! with a light intenrity of 100 
foot-candles follows and development of the Maae-uid-white mask 
with a density of 0.4 in 3Vt minutes. Five minutes rinse, 3 minutes in 
the normal fixing bath, and the usnal washing of 20 minutes compleK 
the process. Tame I shows the femaching patallelism of the various 
procedures and their differences in the treatment tines. 

Some remarks should be made on the light oonditsaas during the 
processing. The development itseif-or in u» case of the misk prao- 
ess the fint develt^iment—should suitably be cairied out in eoajpicte 
darkness. If for one teason ot another working without any iilumi- 
nation it not feasible, each manufecturer tecoiniDendt a necial daric* 
room filter. However, it hat been etublidwd that a darkroom filter 
suitable for panchromatic materials of hi^tett sensitivity may be oaed 
if the cuttomaty darkroom rules are observed. The tame illiuniiutioa 
is necessary for the following washing or all steps pteceding the bkaeh 
bath. Only after the film hat been treated foe 2 minutes in the Ueadt 
can it be emted to oonnal room light without damage (but preferably 
not to daylight because solariution phenomena may occur theo^ 

The tesmtt idstaiaabie with the four film types reveal a dote siipi- 
larity'in their general character if mask demopmear hat oot been 
carried out. Each onaltiaa tm, legardlett of the maaufictuter, haa 
it! characteristic color tint, and it is not always possible to difietentiam 







the various makes by a inedfic color tint, it they are submitted after 
development. However toe ^tral transparency of the kami dm 
is v^ diffetent in the individual makes to that an onfiltcicd test pim 
durinc the printing technique (to be described later) reaett iaiae- 
diateiy with a strong shift when two identically appearing asgedves 
of diffeteat fflaanficture aie examined. Neverdiaett the vtripas 
film types cao be printed on color papers of dj^creat aci|^ provifod 
that ne cotiect vquired printing filters have been sdeccM. 

NOT& Tdf uetmipart 4 Df, GfsiAw’f ^pBpeiV 
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PHOTOGRAPHY 11^ STEEL RESEARCH 



A. 


Apby has become more 
action of the high speed motion 


A research tool 
valuable with the ini 
picture camera. The particular camera we use is of the 
rotating'prism t^ capable of speeds up to 3500 frames 
pet second. This terminal spwa has so far proved ade¬ 


quate for 
and steel mills. 



all applications in the laborato^ 
He greater part of our work is in 
" ’ this cate- 

i zones of 

open taeartb tapping streams, and flame 
studies. There are, however, many subjects that must 
be illuminated by artificial means. Imp^t testing, oil 
and water quenching, machining of steels, and placing 
of seamless tubing are but a few that may be mentionecT 
One of the most firuitfiil applications of the hi^h spe^ 
camera in the steel industry, however, has been its use in 
studying the blast furnace. The blast furnace is the 
most fimdamental unit in a steel plant because it is 
responsible for the reduction of iron ore to metallic iron. 


The Blast Furnace 

Although the blast furnace has been in use for many 
hundreds of years, surprisingly little is known of the 
mocesses taking place inside uie unit. This is largely 
due to the nature m the furnace and its mode of opaation. 
A modem furnace (see Figure 1) consists essenually of a 
smtably shaped, steel encased, brick rowa about BO' to 
100' high with an inside diameta of about 25' at the 
bottom. Into this towa some 2500 tons of iron ore, 
1200 tons of coke and 500 tons of limestone are charged 
d^y and from the bottom liquid iron is withdrawn 
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about cvay S to 6 hours with a total yield of 1000 to 
1500 tons pa day. The tempaatUte vades from alniut 
300 F at the top to some 3du) F at the bottmn. This 
latta temperature corresp^s to such a bright white 
heat that the human eye can distinguish little in the 
furnace without the aid of colored glasses. 

In orda to withstand these exacting conditions the 
walls are made of special brick and are up to 3' thick 
with many metal wata coolas built in to increase the 
life of critical areas. 

It is not surprising, therefore, that there have been few 
attempts to study me inside of the furnace during normal 
opaation, since it is obviously difficult to insert probes 
and withdraw samples unda these conditions. The air 
required to bora the coke is blown in, unda a pressure of 
IS to 20 pounds per square inch, near the bottom of the 
furnace through some 15 to 18 blow pipes or tuyeres 
which ue steel tubes 8 feet long and 6 inches in diameter. 
It has been fotmd useful to equip these tuyaes with a 
V 4 inch sight-hole covaed wiui a blue glass so that the 
furnace operators can see along the tuyere and into the 
bottom of the furnace (see Figure 2). In this way 
particles of coke can be seen moving at su<Jli high speed 
that the eye has difficulty following them. This ra^a 
limited vision has been of great aid to the furnace opa- 
ator and it seemed that a program of study, based on the 
use of the high speed camaa, might prove of value. 

It is vrell Known that the preheated air entering the 
furnace bums the coke whiu is essentially the only 
solid mataial at this point in the furnace. The com¬ 
bustion results in very high tempaatures; 3400 F has 
been reported. 


Preparation for Photography 

It was realized that the tempaatures involved were 
high enough so that the subject would be self-luminous 
but that a special viewing arrangement or peepsighr 
would have to be designed This consisted esiendmly 
of enlarging the viewing window from the normal 
Vi inch to aoout a 2 inch diameta (see Figure 2). This 
opening was large enough to prevent intetfoence with 
the camaa lens. In the ealy design a pyrex glass was 
used and an arrangeimmt made to cool it by blowing 
compres^ air across the innaface since the temperature 
of the air in the tuyere itself may be u hi^ as 1000, or 
even 1200 F. It was found, howeva, that t^ cooling 
ait introduced halation efiiects and a 2 inch fla^round 
disc of fused silica was successfully sttbstitttted. uthis 
way a view could be obtained of ^combustion zone of 
the furnace thio|mh a cube d inches it'diameta ami about 
8 fsa l(»g (tee Ftgan 3). This gs^^ W an^ of vkion 
of almut y/t". A four inch lent ishodthe 
speed camera fo as to 
as merit aa 
nied chrou. 
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icrafo as to magnify the d inch diamoa image 
IS posrible. Kodadisomn Type A film\being 
affumt the invesrigathm. \. 
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lb tite eadf wodc • |Kat pertMikfe o£ tlie film 
ftehtt «m ^adcraqKM^I, It wti difficult to ubder* 
•tiad witjr tiie expoturea should so atueh, tuutle- 
ularlir sh^ the sube filiUi csioeni spm saddiaphtugm 
opeolbg wetc used tu e«a exposure. Assumiog 
factors CO be cobstut, it became evident that the mj^t* 
best was flnetuatiag considerably. 

hi Older to detewne how much the light intensity 
vstied a tegular photographic exposure meter was used 
to recmd the illuminaaon in terms of foot candles. The 
meter was held in place in front of the two>inch glass 
opeping and a number of readings were made over a 
period of one hour. The readings ranged from 23 to 
230 foot-candles. In one instance, the light intensity 
changed from 140 to 230 foot-candles in 1^ than one 
minute. 

This simple experiment indicated chat an exposure 
meter of some sort would be'tequited for all future blast 
furnace work. A standard brand photoelectric cell 
meter was purchased and calibrated for high speed 
work. Since this meter has been adopted, virttially all 
films have been correctly exposed. 


Results 

When considering the outcome of these photographs 
it must be stated that they have led to a luge and 
rapidly expanding program of research. Therefore, any 
detailro discussion is difficult and would mobably be 
of more interest to students of metallurgy than to those 
whose primaiy interest^ is in photograpnic techniques. 
.However, it is probably of interest to summarize the 
main results so (iu obtained. More detail is given in a 
report by Elliott, Buchanan and Wagstaffi.* 
Undoubtedly the most important results have been 
those obtained indirectly, that is, in answer to questions 
provided by the movies themselves. The observer look¬ 
ing at the pictures appears to be looking at parades 
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Fig. 4. A glaaa-sidad model, rejpresealiiit a 
cross-aection of a blast ftienace, damoosttates dw afw 
cttlating zone before a tuyere. 


moving away from the camera at higb speed. IQut 
posed two questions: what were the ps^clm, and vfhy 
were they moving at high speed at the bottom of an 80 
ft. tower filled with granular solids? 

The answa to the first question was obtaiqed by 
photographing a furnace under unusual conditions wIkO 
it was known to contain nothing but coke. It was 
found that the parades observed at diat timo were 
similar to the majority of those normally (diserved. 
It was therefore cmiduded that the maioritv of die 
particles in the normal furnace were coxe, nut that 
occasionally agglomerates, which were later found to 
be mixtures of slag, coke, and partially reduced ore, 
fell into this tuyere zone of the fiiraace. The movement 
of the particles was more difficult to explain. It was 
estimatro from the film speed that the pardeJes moved 
at speeds ranging firdm 20 to 200 ft/sec and the direction 
of motion suggested that recirculation of some sort 
occurred. To explain this a glass-sided modd was 
built to simulate a vertted cross-section of the furnace 
through the tuyere (see Figure 4). 

It is admitted that the model does not precisely repre¬ 
sent the combustion zone of a furnace b^use it is two 
dimensional rather than three. In addition there is 
no actual combusuon such as takes place in a fiunace. 
There is, however, a great deal of similarity between 
the high speed pictures taken through the tuyere of a 
blast mrnace and those uken of the model. simi¬ 
larity makes it appear that circulation of coke about a 
sizable void must occur before the tuyeres in a blast 
furnace. 

In order to study the thickness of the raceway, smaller 
models were built. While these studies are still in 
progress, it can be said that under many conditions the 
raceways in a blast furnace are approximately spherical. 
The pebble overlap of adjacent raceways nas ndlc yet 
been settled. The direct observation on furnaces is 
: moment by the fact tlttt the camera has 
an 8 foot pipe and can ooly see through an 
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Another and much more direct result of this photo- 
gn^c study |ras obtained by investigating the size ul 
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limited at the 
to look along* 


tki ^ke particles. It it well kaowa tlut tbe ppemtlon 
of tte fomace it ioflueaced by the site of coke, but ap to 
present time iavetdgatKms had to be limited to 
meaauwenn on ingoing coke because the bottom of die 
furnace was at a tempreature of 3400 F and some 20 
Ibs/sq. jo. pressure. Withdrawing samples for measure¬ 
ment u unrelUble because of the mgh probability that 
the lumps would break or bum. 

However, having once photographed the lumps it is 
possible, in theory at least, to project the films on a 
suiuble viewer and measure the lumps one by one. 
This technique is obviously tedious and in practice was 
also difficult. A suiuble viewer was available with 
which, by good fortune, the projected image was about 
life siae. Considerable difficulty was experienced be¬ 
cause the majority of the particles were nearly at the 
same tempeuture and appeared almost identical in 
brightness and color. It was then difficult to dis¬ 
tinguish the outline of any particle when viewing a 
particular frame. However, by moving rhe film back¬ 
wards and forwards it is possible to estimate the size of 
the particles. 

It is too early to give the results of this work, which 
is sdll proceeding, but it can be said at this early stage 
that size gradings can be obtained which are rather 
different from those expected. Further, the size grad¬ 
ings differ considerably from furnace to furnace. 

While it has been suted chat the blast furnace program 
has been the most fruitful application of the high spe^ 
camera in steel research there is another use that is 
worthy of mention here 

In tne study of welding electrode characteristics the 
camera was instrumental in answering a number of 
quesdons. The high speed films reveued the number 
of short circuits or arc extinctions per second. The 
number of extinctions varied according to the type of 
electrode being used. It was possible to determine 



Rf. 5. llM^iidauout flash unit is being used here 
as me source of ardfidal Ulnninatlon in the study of the 
machiowbuity of a steel specimen. 


whether the metal tratufet from electrode fici plate was 
globu}ar*or spray, depending <ta what typevofdoctrode 
was under study. 

There is no jx^blem of ardficiai illuminadon, d^e 
welding arc supplying all diat ia necessaiy. Daylight 
type iCodachrome hu been used throughout tne in- 
vestigadon. A four indb lens |dus two 3+ portra 
attachments are used to produce as large an image of 
the electrode as possible. With such an ppdeal arrange¬ 
ment the lens-to-subject distance is about five to six 
inches. The lens is ^tected from liquid metal spatter 
by a suiubie glass snield. The exposure is determiaed 
by making a number of experimental test shots and vary¬ 
ing the stop opening. The best exposure, for our worg, 
is 3300 frames per second at f/22. 


Artificial Illumination 

Lighting is the major problem that confronts the 
high speed camerman. Workers in this field have 
utuized everything from #2 Photofiood lamps to huge 
aircraft searchlights in their efforts to find a suitable 
source of illumination for their particular type of work.* 
We have found two sources of illuminadon which are 
ideal for the type of work we are called upon to do. 
The first is the 730 Watt spot which is manufactured 
for the express purpose cu illuminating high speed 
subjects. A number of these lamps used in banks or as 
individual sources of light will meet the lighting require¬ 
ments for a good percenuge of our work. The second 
is the Henry Lester continuous flash unit which has 
been described more fully in the literature* (see Figure 
S). These units flash thirty four |31 flashbulbs in one 
second of time, producing about 3,000,000 lumens of 
light. With such tremendous light output, small stop 
openings may be used producing hi^ spred motion 
pictures with great depth of field. These flash units 
are particularly well suited for steel mill problems 
because they are easily portable and require only a 110 
volt line for operation. 

Today, high speed motion picture photography is an 
e^cially important factor in its innumeruile applica¬ 
tions to arrcsted-motion analysis in steel research. 
There has been a tremendous variety of applications for 
this medium aad more are developing ea» day. The 
importance of such visual studies can by no means be 
over-estimated. Research engineers have need for the 
accurate knowledge of the time, space and jporce rela¬ 
tionships which occur between parts that move too 
fast for visual observation. The nigh speed camera is 
adequately serving this need. 
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PHOTQ^KAPUIC SCnNCI and 



PHOTOGRAPHY IN 
ROCKET RESEARCH 

f 

a M. Cobb* 

^X'bi Wbrs Sanm Provine Ground in New Mexico 
ectirxted in 1945 as a dsm for tearing the high 
altitude and long rann missiles which were undergoing 
development under the auspices of the Dq>artment oT 
Oefimse. The Ballistic Research Laboranxies of the 
Ordnance Corps were assigned the responsibilitjr for the 
desim, developmrat and operation of all instrumenudon 
used to acquire flight dau and such other experimental 
data as might be t^uired by the missile development 
agencies. Imauseofthe huge cost of the rocket develop¬ 
ment program and the manr complexities of obtaining 
thp r^ttired data, all available opdcal uid electronic 
types of instruments were employm as a means of as¬ 
suring the most complete and the most accurate infor¬ 
mation on each missile launched. The dau obuined by 
opdcal and electronic instruments has been invaluable to 
the missile development engineers as well as to the flight 
test engineers. 

During the earl^ stages of missile development, de¬ 
tailed studies of flight pmormancc during the launching 
phase was required, ignition characteristics, booster 
performance, subility of the rocket at subsonic ud at 
transonic sp^s, effects of different types of launching 
mechanisms and the effects of meteorological condidons 
were among the many details studied. Photographic 
techniques were depended upon to a very large exmnt 
during that phase of the pronam. High spera motion 
pictures, s^trographic and (motometric records showed 
minute changes in performance as the development 
engineers tested the missiles under constantly changing 
conditions. 

Fixed motion picture cameras near the launcher were 
used to observe uke-off or launching performance of the 
missiles. By means of tnanguladon from a set of two or 
more of these instruments appropriately placed with re¬ 
spect to the launcher, the position of the missile and the 
pitch and yaw angles at a ^ven time could be determined 
with high accuracy. Spectrographs near the launcher 
produced data on combustion characterisdes of various 
mel mixtures and photometric measurements of the jet 
formadon gave an indication of the efliciency of die 
fflotw. These observations are sdll necessary for mis¬ 
siles in the early stages of development. 

Following the launching tests the flight performance 
observadons were required, becoming morecomplicated as 
the final development stages were reached. Until late 
1946 only trajectory data were available since the in¬ 
struments in use up to that time were tracking theodo¬ 
lite cameras equip^ with s^t focus opdes. These 
instruments tecora on each frame the azimuth and 
elevadon of thc/opdcal axis at the dme of exposure as 
well at a small imdie of the missile. The position of the 

* BilIiMiei Ueieittli laborttorki, Abcnicco Proving Gtouadt, 
Aberdeen, Maniud. PieNnKdsttberaANstioailCooveatiaii,Nefr 
Yorlc^N. Y.,a Aiuan at part of tbe Teiiiiietl Diviuoa Svnpoalnm 
fM^^InMogri^ in SiyioeeriBg sod Seleoee. Received IS July 19SZ. 
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Fig. 2. PhcMogtaphofA^nUtsila.atafBBtaiies'dl'^il. 
miles, talua wim tbs 4.S inch trackiiu tauioo|w^.vnB^ 
20 not focal Icogth. Fartioat of tne SSma flndm 
not reproduced here contain axlmnWi ekwatioa aM 
time records. 


missile in the frame is measured to determine the tncjictng 
error. Thus the ditecdon of the missile froih the 
stadon may be determined. By synchronous obser¬ 
vations from two or mexe stations the space potidoonf 
the missile may be determined. Although theodolite 
camera observations do not give traject^ data with 
high accuracy they are capable of producing moderately 
accurate trajecto^ in a comparadvely short dme. 
Under normal atmospheric cmdidons observadons may 
be obtained on a V2 missile to an aldtude of approxi* 
mately iotty miles. 

To meet tbe needs of more derailed observadons at 
high aldtude, Ballisdc Research Laboratories inidated 
the development of long focus tracking instruments. 
The first instrument, built as an experimental model 
(Figure 1), consisted of a 4.S inch refractor telescope of 
60 inches focal length equipped with an amplii^g lens 
near the {xime focus to ncMuce an eflecdve food length 
of approximately 20 lea. This optical system was 
mounted on an M4S machine gun turret whuh served as 
the tracking mechanism. A standard modon meture 
camera was used as the recording device. This instru¬ 
ment provided the first definite proof that the V2't 
were tumbling and spinning at high rates after burnout. 
This information led to improve flight control tech¬ 
niques by which considerably better missile performance 
was obtained. (Figure 2). 

The successful pOTormance of the 4.5 inch telocope 
dictated further development along this line. Two 10 
inch Newtonian rdlectors, a 16 inch Newttmian re¬ 
flector (Figure 5) and a 10 inch Cassemin reflector 
followed in order. Observadems obrainra by these in¬ 
struments have given informadon regarding how missiles 
performed and often why they penormed as they did. 
Funcdonal failures, separadon of boosmr rockets and 
ejecdon of experimental apparatus may be ohkirved. 
Photometric and spectrograpluc studies of the jet flame at 
high altitudes and at hi^ speeds htve fumitiied inf(^ 
mation regaflling foci burning jxixetses and heat dis¬ 
tribution witiiin the jet and have given an indication of 
aerodynamic flow patterns around die base of dte missUe. 
Orientation of, the missile axis and rate of spin may be 
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dMcanniiicii from these photographic obserratioot vridi 
a degtee of accuraejr. 

To meet dMt tequiremeati for positioaal netmrement* 
of prlxision, the j^isde Research Lalxm^es 
have penonned studies in photogranunetric techniaues 
ntUixing instnanents patterned after the so called ml* 
listic Cameras develoj^ daring the early 1940’s for use 
in bomb table observadons. Consisdng of a set of 
stadonary plate cameras which are calibrated by means 
of stellar photographs, this system, under good con< 
didons, is owme of giving angular measurements to 
a ptecision of about one part in one hundred thousand. 
Aluough the cameras in use at the present dme are not 
properly designed for the requiiements of the guided 
misdles program, they have provided the research dau 
necessary to design an adequate photogrammetric instru* 
ment system. Such a system is presently being built. 

One of the more recent problems imposed by the 
guided missile program is that of determining the nearest 
abroach of a missile to a moving target at high altitude. 
Init problem has been partially solvra by a sp^ially de> 
signed tracking telescope with a field of view large 
enough to cover the space around the target within 
which a missile would be considered as having scored a 
hit. Actual positions of the taroet and missile are not 
required. Hence the distance of the target from the in* 
strumnt need be determined only with siracient percent* 
age accuracy to determine the scale of the photograph 
with a retjuired accuracy. The instruments track the target 
and if a hit is scored the missile will appear on the photo* 
graph with the target. If the scale of the photograph is 
known to an accuracy of 1% then the actual distuice be* 
tween the target and missile may be determined to ad 
accuracy of 1%. 


nc.3. 16 loch traddncMlescoM on modified SHlaim 
aapa^ of efbedee focal length Irom 40 to 80 feet. 
The iaatnment is located 40 miles from the lannching 
sue, at on elceetion of 8000 feet. 



Fig. 1. Twin 4.S inch tracking telescoM on modified 
M*45 machine gun mount, showing recordiog and trade* 
log instruments. The effective focal lengtti may be 
varied between 1S and 35 feet. Photographs on 35mm 
film are taken at rates up to 20 exposures per second. 


To obtain these observations the Ballistic‘Research 
Laboratories designed and built a set of 16 inch re* 
flectots of a modinro Newtonian type. These telescopes 
are mounted on a modified 5 inch Navy Gun Mount and 
are equipped with cameras operatinj; at 60 frames per 
second. Instruments arc placM at stations at corners of 
a square so selected that the hit will occur over the ap* 
proximate center of the square. Thus sufficient obser* 
vational data is obtained to overcome any difficulties of 
reduction due to perspective. 

Photogtaphic observations have furnished a great deal 
of information which could have been obtained by no 
other instrumentation method. Malfunctions often 
destroy electronic units which are missile borne causing 
the loss of telemetry records. In addition certain de* 
tails of performance can often be studied much more 
readily by means of photomapbic records than by other 
types of observations. Reduction of photographic 
records are, in general, slow and laborious, hfeteoro- 
logical conditions often make photogtaphic observations 
impossible and the many pronlems involved in missile 
illumination, synchromzation of camera operotioo, 
anomoloos reaction of light waves, trockiog mecha* 
nisms and medtaoical construction of opti^ instrument 
mounts provide a field for continuous research and 
development. 
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DETERMINING CORRECT EXPOSURES FOR UNUSlSS^' 
INDUSTRIAL PHOTOGRAPHS USING A 
BRIGHTNESS METER 


Tom Knowles* 


JLn 1941, Lojrd A. Jones and H. R. G)ndit published a 
pt]M entitled, ‘"The Brightness Scale of Extenor Scenes 
and the Computadon erf Correct Photographic Expo¬ 
sure. ’' This paper gave a comprehensive treatment of the 
factors aSfecting the exposure of exterior scene photo¬ 
graphs. The fundamental principles presented by Jones 
and Condit have been applied to other types of photog- 
rwhy. The present autnor has applied his interpretation 
of these principles to commeraal interior photography, 
pardcularly in the industrial held. 

Manv an industrial photographic sub)cct has a range 
of bnantness that makes correct exposure determination 
difficult, if not impossible, using conventional photo¬ 
electric exposure mCters., Examples would be an in¬ 
spection process in subdued li^ht utilizing the fluores¬ 
cence of materials under ultraviolet light or small, very 
bright detail of projected images In some cases the ex¬ 
posure must be determined by evaluating from a distance 
the brightness of important small scene elements. Ex¬ 
amples of these may be photographs uken through an 
inspection window of a laboratory testing chamber or a 
display sign mounted ar an inaccessible height In the 
method to be presented an attempt has b^ made to 
predetermine the negative densities that will result 
from ei^uie to the btightnesses of accurately measured 
scoie elments. By prMucine negatives with the de¬ 
sired densities, the quality of the final prints will be 
assured with a minimum of special printing treatment. 

A technically correct negative may be considered as 
one in which the brightness scale of a scene is retK-esented 
by equally proportional steps of density in the negative. 
However, Jmw light adds an over-all density to the nm- 
tive whicn may tend to veil the shadow <deuil. The 
broken pwtion of the curve S}}, Figure 1, indicates the 
region most iflected bv the fli^ light. For all practical 
puposes the highlight doisity can be considered un¬ 
affected bv flare which,/nevertheless, makes it impos¬ 
sible for w icene brightness pattern to be exactly re^ 
resented equally proportional st^ of density in toe 
native. • 

Another rmavtpdable factor which affects the image 
iHumioation low manner not present in the scene is the 


reduced illumination off the lens axis. The v^ter 
normal angle lenses (Sfi**) to jx-oduce negativei having 
86 per cent density at the comer comparw with lOD m 
cent density at tne center of the negative, AJa^ w 
wider the angle of a lens, the lets the value iff the 
illumination A 90” wide-angle lens produced a dentlQ^ 
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Fi|. 1. Characteristic curve of Super X3C ilialt, Statis* 
ttcaUy determined and {dotted amiist timedManalw 
datt for exposure determination. The lower serin B T 
represents scene-element brightness in footJaurihettt 
multiped by exposure rime in seconds. BTisplotHri 
against the resulting densities of anegattve tmoiti in a 
camera at a lens stop of t/16 and dmloped to gaouna 
0.80, ToobtafoeiMsutetimeoeesssaiy toMMuMa 
desired density, divide the required B Toy toe bfia^ 
neuoftheselcried scene element. For lens stMooier 
then 1^16, use the conversion foctor in teble, Flgiim 1. 

- Choosing exposures on the linetr, S H, portton « 
curve is not essenotl but will permit losM ed dltwnri 
tolenum sUowanoe for unforeseen variaUes. 

only 30 per cent at the comer of the negative as compared 
wim 100 per cent at the center. The tecbnica} aspeeti 
of flare light and off-axis illuminatioa has bhm com* 
pletely cov^ by Jones and Condit.* 

Keeping Jin mind die following pstdiable variations;. 
(1) the disturbing eflect of flare aid scattered (2) 
the problem of illumioatiM rednedoa; (3) 
the variatiooi to be encounteted between successive 
stttingi flf the same and different shutters and leoi stops: 
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Fig. 2. Lttcldesh-Tajrlor Brightness Meter. 

(4) Icos transmitunce; (3) object to camera distances. 
Due to small variations in equipment, solutions and 
sensitive materials, it was decided that some factor of 
safety should be applied. The author choses to work 
with exposures as closely on the straight line portion 
of the D-log E curve as can conveniently be managed. 

The method of exposure determination to be described 
is admittedly subject to some degree of error, due to the 
factors just described; neverthel^s, it has much merit, 
particularly in the more difficult scenes. This method 
of exposure determination involves: (1) measuring the 
brightness of tritieal subject elements; (2) evaluating the 
characteristics of negative and printing materials; (3) 
correlating the range of brightness in the subject with 
the ranges of the negative and paper; (4) adjusting high 
brightness-contrasts in the scene, if possible, and; (3) 
computing the exposure for the desired rendition of the 


has a rdgtii^y long strai^ui^lQe {h its: dufer 

acceristic ftg^ 1.' This com wsi dbtui^j 
staosticaliy fehm the sensiiomettic dau obtained by' 
the author. Eleven lenses varying in focal lengA feo^ 
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Fig. 3. Estimates of print values are read directly 
from “Subject-Brightness-Time” scale or the negative- 
density scale. The values and the relationship between 
the brightness-time and density are taken from Fig. 2. 
The curves are typical of those obtained from Azo F 
contrast grade O paper printed in contact with the nega¬ 
tive. Printing exMsure is 5 seconds at 70 foot-Lam- 
berts printer brightness. 


Measuring Subject Brightness Range 

A Luckiesh-Taylor Brightness Meter (Figure 2) may 
be used for the measurement of subject brightnesses. 
This meter contains a batten-operated comparison 
lamp with a rheostat control, tne optical system has a 
viewing angle of one degree. The important elements 
of the subject to be photographed can be viewed through 
the meter adjacent to a fidd illuminated by the compari¬ 
son lamp. By rotating a continuous-density wedge, the 
selected scene brightnesses can be matchra and mea¬ 
sured. The primary range of the instrument is 2 to 30 
fooc-Lamberts, but this range is greatly extended by the 
builMn filters which can be inserted on either the scime 
or the comparison-lamp optical system. These filters 
extend the range from 0.002 to 30,000 foot-Lamberts. 


, lOXOO foot-Lamberts. 

/ The S.E.I. Exposure Meter (manufactured by the 
iSglfbrd Electrical Instruments Ltd., Manchester, Eng- 
jjj^d) serves substantially the same purpose. 

i-:- Ptartcteiistics of Negative and Printing 
* Materials 

..The film'.selected, to illustrate the. principles dis- 
;«(^assed; was Shper.XX Panchromatic. Thjs type of f^m 
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Fig. 4, This nomognm tppe of "Exposure Calcula* 
tor”Is based oa the brlmtaess of a selected shadow area 
of the scene. A strai^t line is passed from the mini* 
mum-brightness scale on the left through the selected 
lens-stop in the center scale. The exposure time can be 
read from the right-hand scale. The resulting shadow 
density should be about 0.4 when the negative is devel¬ 
oped to a gamma of 0.8. 


y/t inches to 12 inches were used. The datum scene 
area was located 25 degrees off the axis of the lens in 
order to make some allowance for the reduced illumina- 
non at the comers of the negative. The camera lens 
was kept at a distance greater than fifteen times the 
focal length of the lens in order to avoid correcting for 
the bellows factor. The test surface was uniformly il¬ 
luminated. The average scene mav produce more flare 
bght than the conditions under which these data were 
taken._ This would tend to produce somewhat greater 
densities in the shadow area of the negative than is in¬ 
dicated broken portion of the curve in Figure 1. 

The pnnting paper used was Azo F glossy. The sen- 
sitometric response of this paper is presented in Figure 3. 


Cotrelating Ranges of Scene, Negative 
and Paper 

To determine the photographic exposure for a scene, 
brighto«8 measurements must fint be made of a few 
important tubject elements. Portions of the scene that 
are to be reodned at the extremm of t^ print gray-scale, 
oeaiywhite, and neat^black, aropthe critical areas. The 
measamnents of brtghtness that ate usually most essen¬ 
tial ate those of the critical areas to be reproduced as 
very dark gray or oeaMikick in the final paper print. 
In some cases the hlghli^ area is obvioody the more 
important critical detail. lAually, die intermediate 
briratnCssca will teproduce sadsfactodly as gray times. 

Ine lower scales BT, Figure 1, repteseUts the scene 
element brightncM in fbo^Lamb^ muli^lied by ex- 
posote time in so^pds at a lens stop of ^6. For die 
k sake or bravicy dm Idtten BT will tepees^ t^Atness 
Vnld^ied by expo me dme. The cwve SH, 1, 
sboWt the lelatfoaship tay ween bri^tness of scene 

Hk % oCBoin tfsn 



Fig. 6. The diffiisiag vdiite glass It evet'lisi^liipia 

source WM the brightest part of dm piemm sM pMimin 

about 200 foo^Lambcrts. ThehafrofdmwOtkseSfliB 
consideted dm darkest scene elsiaeat to be reMHid. 
It measured 6 fbo^Lambertt uid was Mieed to 10 op 
means of a small loodliidit. The r^to of smdDW SO 
highlight bridunesses waa 1 to 20. The expeeuM WM 
Vk seco^ at f/ld. 


elements, exposure time, and negative denddei. It it 
used as the basis of exposure calcwtion. A conversiotb' 
factor IS used to obtain exposures for lent-itope t^lwx 
than f/16 (see Table, Hgute 1). Assuming die exposmtO’ 
time to be one second, then the scale reads direcdj^ 
foot-Lamberts. Conversely, assuming the brij^hotess 
to be one foot-Lambert, tlm scale would read in ttsf- 
onds. 

For exposures other dian unity^(one second), divide 
the BT (foot-Lambcrt-secondt) requited to produce a 
desired density by the foot-lambort bri^tneta of a 
selected portion ot the scene. For doie-up {dKMX^gtfphi, 
those made at a distance less than 10 omes dm Imtiu 
length of the lent, some exposure correcdon mnac be 
made. A number of simple calculators are atailalde 
that are based on the following formula: 

na: ._Dutsttcefroa tcRStofilmXtsMf frraloe 

Effmave lvalue--iutdfb^i^A- ^ 

For practical puiposes, we can assume that dm iecji» 
ixocity law is effective ova: the range of exposorm ntu- 
ally encountered. Over this range the same nqgadve 
density will resul^ from any combinatiim of^wlOCfr 
brightness multiplied by exposure-time, the ptv^t^ of 
which it constant. For example, 1 second at XOO loofr 
Lamberts, IQ seconds at 10 foo^Lsmbert|, 1(X} secondl* 
at 1 foot-Lambert, prodoce approximatedy the tame defr- 
sity. 

* Bwond duK vilim emmetioa uuit be aiade |ar mebee^ 
frttiet. • 
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foot- 


Uiabert-iecoods tt stop f/l6 mmld be 0.4 Mut 2.24. 
respectively, Fisure 1. &tpostd«tappi«dab!ybdlenvaiia 
drove these values will oot produce nefttnre deasiyies 
ia proportion to the brightnesses of the cwresponding 
scene dements. From a subj^ve viewpoint many fine 
photogta^ ate made by utilizing the noo>linear coiv 
tions o{ the negative curve, particwady the toe. It is 
usually safer to olace the exposure for the minimum scene* 
brij^tness on tne straigh^iJoe portion of the curve at 
about the point S, Figure 1. using modem emulsions 
of the type used in this presentation there is little danger 
of Over exposure. Ihis is due to the great sceoe>lmgh^ 
ness nnge, about 300 or 1000 to one, that can be re* 
cotded by these negative matenals. 

The dwk*to*light ranee of the negative is substantially 
greater than that which can be reproduced by even the 
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a lens-stop of f/16. In the < 

neeadve-density range of 0.4___ 

renectances will be 7 per cent (near-black)«and TBpet 
cent (near-white), respectively. (See Figure 3.) Twa 
t»iat will lack shadow and highlight mstails. If no 
critical details existed in either the shadow nr highlight 
area, the print may be quite acceptable. 

The limits of the reflectance range of white, ^ossy 
prinring paper (regardless of contrast grade) are about 
4 per cmt and 78 per cent. This is a reflectance bright* 
ness-ratio of about 1 to 20. 

If it is desirable to reproduce the brightness-range of 

L -I^.l- 1 -1-- 

to 23. Subject 

--- 1 retained obviously 

may luve brightnesses outside of the 1 to 25 range. The 
tesmting negative should print on an or fl contrast 
paper. 


Adjusting Brightness-Range of Scene 

The brightness-range of an industrial inspection bench 
may be so great that cither under-exposure of the low 
tones or over-exposure of the high li ghts is unavoidable. 
If the brightnesses are known, or measurable, an exces- 
brightness-range may be reduced with supplement- 
floMlighting. 
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Assuming the brightnesses of the critical elements of a 
scene range from 1 to 100, this is about 2Vt rimes die 
noting rimge of zero contrast glossy printing paper. 
This higb-ratio seme can be recorded on the negative, 
but printing the highlight and the shadow detaiw calls 
for negative staining or print dodging, etc. 

Thm special pnnung may be minimized by adjusting 
the light range of the seme to match a des^ contrast 
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Hg. 84 Tilt brightocu of the nditl peacils of light 
meunind S to 10 foo^Lafflbert•. The dark area of the 
model’a fiice measured 0.5 foot-Lambert and waa con* 
aideied the critical ahadow area. Eapoaute — Saeconda, 
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Computing Exposure 

The exp 08 iue*time can be based on brightness measure- 
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preferably fall on the 
between the points S i 


ighlight 1 


scene to be photonaphed could have a shadow bright¬ 
ness of 1 foot-LanAert and a highlight brightness of 2S 
foo^Lamberts. To determine the exposure for this 
scene, place the 1 to 2S subject brightness-range on the 
lii^ portion of the curve with 1 foot-Lambnt at the 
point $, Figure 1. The scale, BT, for the subject will 
reSd 5 OT for the shadow area and 12S VT for the high- 
li^t uda. Hie exposure in seconds is computed oy 
dmdihg OT (to produce the desired density) by the 
bri^tness of the scene elements. Computing the ex¬ 
time for the shadow area, S BT divided by 1 foot- 
) equals 5 seconds exposure. Based 
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Kinetics of Dcvebpment of Emiilsi^ 

II Dfevclopmcfit by.HydrdqiSionc* 

« 

t 

t. J. Fortmiller tad T. H. James 


ABSIRACr 

The Innetici of devdopuent by h/dtoquiiiaae of t din^oo of lUver helide gnios ia dilute geletin 
(ulutioni wete utveitigaced over the pH range of ^13. The devdounent carve ihowa a fflirI^tiidBO> 
tion Mriod. The rate of development it ezptesaed in terms of 0) tae tedprood of the tinw reimiied to 
com|dete S or 10 percent of the reaction, and (2) the maximnffl slope of the density-tinie of development 
curve. The nte of development decnaies to a minimum as the sumte>ioa coomntntioa increases. Hie 
rate is proportional to the concentration of hydn^none. The pH<depeodence of the reaction indi¬ 
cates that the bivalent ion is the ^ecuve devdoping agent in the later stages irf the reaction, but the 
univalent ion mav play some part in devdopment in die induction-period tedoo. At bij^ pH, the rate 
of development don not increase as rapidly as anticipated from its behavior in the lovrer pH region, 
probably because of an increase in the coar|^ bamer surrounding the grains tesolcing from adsorption of 
oydroayl ions. The apparent energy of activation is approximatdy constant over tne pH range of 9.3- 
ll9 when coiwction is made for the heau of loniation. The Ktivation energy calculatM horn the time 
requited to complete 3 percent and 10 percent of the reaction is approzimatefy 3 Ital/mole; that ulcu- 
land horn the dope »tes is 8 kal/mole. The activation energy of fog formation calculated from the 
time required to comfdete 3 percent and 10 percent of the reaction it 12 fccal/mole; that calculated from 
the stop; rates is 21.3 kal/mole. The addiuon of li^l pyridinium p-toluene sulfonate to the developer 
markedly increases the rate of development, and quinone catalysis pmitts in the pretence of the quater¬ 
nary salt 


Xn a nnviom publication, ‘ a method was described 
for investinting the kinetics of development of disper¬ 
sions of silver halide grains in dilute gelatin solutions. 
This method avoids th^e complications often introduced 
b^ diffusion effects in the development of coated emul¬ 
sions, and is patticttlarly useful as a means of deter¬ 
mining the apparent energy of activation of develop*’ 
meat. The present paper deals with the application of 
this method to the studv of development by hydroqui- 
none in the presence of sulfite. 


the samples for all o the present tests. In most of the 
experiments, 90 grams of stock emulsion solution were 
added to 260 ml of 0.3 percent gelatin solution for each 
test, and the total reaction solution was made up to 300 
mi. Ail solutions not containing gelatin were deaerated 
with High Parity Linde nitrogen ^fore adding sulfite or 
hydtoquioone. Nitrogen was kept over the reaction 
mixture during development. All rate measurements are 
for 20 C unless otherwise speafied. 



Eiqperiiiieatal Procedure 

The apparatus and general procure followed in this 
worksBpe the same as describe in the previous paper.* 
Empbkm H (previous paper) was employe^in preparing 

ti 

* C mma alitarica No. isos frqa the Kodsk Soeuch Libontoria. 
S|(«|Be«a at tbrPSA Natiaml Gmveatloa, New York, N.¥, is August 
^ R«ctMldlJ^19S2. t 7 
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Experimental Results 

The reaction curves in development by derivatives of 
p-phcnylenediamine followed the first-orw law over the 
major part of the reaction course. Development by 
hydrotjuinone, on the other hand, exhibits a marked 
induction period, during which the rate of reaction is 


Table I 

DEPEN££NCE OP DEVELOPMENT RATE UPON HYDROQUI- 
NONE CONCENTRATION 


Hydroquintme 
in Gtsms per 
300 ml 

Slope 

Rate 

Tune Rate for 

Partial Development 

5% 10% 50% 

pH 

NaeSO. 
in Grami 
pet 300 ml 

0.4 

0 016 

oodle 

0 0010 

0.00036 



0.8 

.033 

0033 

.0019 

.00068 

Ik € 

A Jfi 

i.a 

067 

0039 

.0040 

.0014 


Vatu 

3.2 

.m 

014 

.0083 

.0029 



0.4 

019 

.0012 

.00090 

.00043 



0,8 

.041 

0018 

0013 

.00082 

A 4 

% A 

1.6 

.079 

.0033 

.0023 

.01*13 



3.2 

.173 

0073 

.0049 

.0027 



0.4 

.0073 

.012 

.0080 

.db38to 


• 

0.8 

.(HS 

.0*4 

.018 

.0088 

It At 

% o 

1.6 

.Q3y 

.039 

.044 

.020 



3.2 

.070 

_Z ^ _ 

.083 

.067 

. 0 «, 
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Fig. 2. Relation between developed silver end density. 

increasing with increasmjg time Typical reacuon curves 
arc shown in Firare 1, where the optical density of silver 
plus silver halide is plotted against the time of reaction 
at various pH values Satisfactory “first-order con¬ 
stants*’ cannot be obtained from such curves Instead, 
the rates of development have been express^ in terms 
of (1) the maximum slope of the reaction curve in terms 
of AD M second (slope-base rates), and (2) the recipro¬ 
cal of tne time in seconds required to complete 5 percent 
and 10 percent of the total reaction (time-base rates) 

The relation between the mass of silver formal during 
the course of the reaction and the diffuse density of the 
silver IS given in Figure 2 for one experiment ITie 
slope of the log-log curve is about 1.15 This indicates* 
that both the size and the number of silver particles in¬ 
crease as the reaction proceeds, so ^at the measural 
rates are a comrasite of the rates of initiation of de¬ 
velopment of individual grains and the rates of propa¬ 
gation of development through the grains. 

The effect of sodium sulfite upon the rate of develop¬ 
ment IS illustrated in Figure 3 The rate is at a maximum 
in the absence of sulfite, and decreases rapidly with in¬ 
creasing concentration of sulfite at first ^e maximum 
effect (rf sulfite, however, is exerted at a concentration 
of one gram per liter, and not much change in develop¬ 
ment rate is produced by addition of sulfite in excess of 
about three grams per liter Most of the subsequent ex¬ 
periments were earned out with 3 9 grams of soaium sul¬ 
fite per 500 ml of solution, where the reaction rate is at 
about the mimmum and the sulfite is in suificient excess 
to nve a comfortable safety factor. 

■Ine rate of development is proportional to the con¬ 
centration of the hydroquinone ^is is illustrated in 
Figure 4 for runs made at pH 9 45 *nd at two sulfite 
concentrations. Table I gives numencal results for these 
runs, tether with results for t^ts made at pH 11.0 
Thd OTCCt of pH upon the rate at development is illus¬ 
trated by the curves in Figure 1. The pH values given 
arc "avoage*' values, since some change injpH occurred 
during the course of each reaction. Tlie average 
values ^ the averages of the initial pH, detertnined by 
measimng the pH of the mixture omitting the stock 
emulsion, ai^ um final pH determined after reaction is 
complete. The duffiereoce between the initial and final 
. pH generallytamounted to approximately 0.1 pH 
ymit. The pH*depeodcoce of the slope rates and the 
a^dprocal tm)e taeea are the same for pa values over 10.0. 
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Below 10, the reaprocal time rates are smnewhat leip' 
sensitive to change in pH The Dm« obtailwd ^ 
complete development decreases somewhat with dectea^ 
ing pH To compensate for this, all slope rates sycK edp> ' 
acted on'a propottional basis to represent a Dmt of 2.00. 

In Figure 5, both rates are plott^ as a function of 
and are compared with the concentranons of the t4wy* 
and doubly ionized hydroquinone present in the stuo* 
non These concentrations, plotted as Curves «ud r 
were calculated on the basis of the following dissociation 
constants^* for hydroquinone pKi « 10,0, pKi w 
11 8 Ten percent of the hydroquinone is in the singly 
ionized form at pH 9 0 Inis increases to a maxiflltim 
at pH 10 8 and thereafter decreases because of the increase: 
in degree of double ionization Oily one ten-thousandth 
of the hydroquinone is doubly ionized at pH 9.0, but one- 
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89 
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1 59 
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93 
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22 5 

22 1 
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12 9 

2 12 


12 8 


12.2 



(fispoied eaittliiaa. 
Timente* 

for 3 % of JevdopmeBt. 
Expofed enraluoD. 

Time ntei 

' for 10% of develupoieat. 
ExpoiM emolsioo. 


tenth is doubly ionized at pH 11.0, and ionization is 
nearl}r complete at pH 13. 

A single line is orawn through the development rates 
above pH 10.0 which are plotted in Figure S. Below this 
pH, the curves for the slope rates and reciprocal time 
rates may diverge. The slope rates are proportional to 
the concentration of doubly ionized hydroquinone be¬ 
low pH 10, and hence the relative rates can be made to 
coioade with Curve & in Figme S by multiplying them 
by a soluble factor. The reciprocal time rates ml on a 
curve (broken curve) calculate on the assumption that 
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singly ionized hydroquinone can act as a developer, but 
that the doubly lomzed hydroquinone is 188 times more 
effective. Above pH 10, the rate of development is 
smaller than that predicted by Curve i or by the broken 
curve. This can be explained on the basis of the charge- 
barrier effect, as will be shown in the discussion. 

The effect of temperature upon the rate of develop¬ 
ment by hydroquinone was measured over a temperature 
range of 12-34 C, and at pH values of 9.3, H.O, and 12.9. 
The expnimental data are given in Figure 6 and in Table 
n. As indicated by the ngure, the maximum density 
obtained decreases somewhat with decreasing tempera¬ 
ture. To compensate for this, the slope rates were cor¬ 
rected on a ixroportionahty basts, as indicated in Table 

The apparent activation energies were determined 
from an Arrhenius plot of log rate vs reciprocal of the 
absolute temperature (see Figure 6). The uncorrected 
values determined from the slope rates are 19.3i IS.4, 
and 10.3 kcal/mole for pH 9.3, H.O, and 12.9, respec¬ 
tively. When these values are corrected on the b»ts of 
equal total chann in density, they become 18.9, 14.3i 
and 8.0 kcal/mole. These values, however, ate com- 


increastng temperature, and Oaxendale, Hatdy, and 
Sutcliffe* {[ive toe heats of dissociation fw the tot and 
second iomzations as 3.3 * 0.8 and S.9 * 0.S lmal/m(4e* 
Using these values, and assuming that the divalent ion 
is the active species in development, we tibn^ the toU 
lowine corrected valuoa; 8.3, 8.8, and 7.4 kcal/mOle 
for pH 9.3,11.0, and 12.9, respectively. The cntn^ted 
apparent activation< energy, tbua, ta essetyially inde* 
p^dentofpH. The activation enermea Csdculatisd frw 
the reciprocal time rates ate lower tttan dhe valoea ob*v 
tained from the slope rates, and average about 5 kcal/mole 
(see Table H). • 
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. ftcsioce bf the imto^ty s^dc wu ^eter thiim dun 
obisdiied in it> u^ce, and anal;^s showed that the 
tnerense hi densiiv was accompanied by an increase in 
tedOM silver. Some experiments carried out at pH 
8<8 showed that snihte sull exerts a tharked retarding 
effect upon the rate of development in the presence of the 
quaternary salt.. For example, the addition of 3.$ grams 
of sulfite per SOO ml of reaction mixture increased the 
time required to complete 10 percent of the reaction 
in die t«esence of 0.001 M. quaternary salt from 2 seconds 
to 10 sMonds; it increased the time required to complete 
30 percent of the reaction from S seconds to 22 seconds.. 

Discussion of.Results 

In comparing the results obtained in the present work 
with those previously obtained with coated film, certain 
differences are apparent. In the previous work with 
coated film,^* the exposures were well on the shoulder 
of the characteristic curve, nearly all of the nains were 
developable, and the dependence of the ^otometric 
equivalent upon the extent of development indicated 
that t^ measured rates of development were primarily 
those of development of the individual mins. This 
ioteipretadon was supported by the results of micro¬ 
scopic examination of the grains at various stages of de¬ 
velopment, and by the effect of partial predevelopment 
upon the bromide-ion sensitivity of the develops. In 
the present work, the dependence of the phoromettic 
equivalent upon the degm of development is much 
smaller, indicating that the measured rates are much more 
depend^t upon the rate of initiation of development of 
the individmU grains. The fact that the photometric 
equivalent is not constant shows that some increase in 
average ^^cle size is occurring as development mo- 
greases. The measured rates in the liquid emulsions thus 
are dependent both upon the rate of imtiation of develop¬ 
ment of.the, individual grains and the rate of continuation 
d^elopmrat of those grains, a situation comparable 
tq.^at previously found in the develt^ent of the toe 
and, lower stnughtrline pwtion tff the characteristic 
Cti^ ^ die edam emuluDnS, ohn the present wMk, die 
^^^md ceei{ito^ tiaie ratea mav cortespond very 
of Mdaddn :af development, of the 
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catalysis, and this suggests diat 

the charge effect is involved in this catnj(yiiw'';2\‘* 

The dependence of the slope rates uph^ ' 

pH range, 8.9-9.8, can be accounted foi^Mt^sctpi^ W 
the assumption that the bivalent ton at 
none is the active developing ^genit, 
of the reciprocal dme rates suggests t|[i^:^ 
ion plays some put in the inducdoo:-|)^ad;d^gii(^:l^^ 
the specific rate of development by the 
still much larger. Thechugeefiecdmfi^cbie^m^iiasi^ 
to gready favor the univalent ton over the 
in die initiation of development of dw hldiVYdi^'ffn^ 
and, hence, the univalent ion wmild.' mke' i\fdtods^ 
mote prominent part in determining;,^; i(eiii|{l|QW; 
dme rates than in determining theilp|ie; ^C(».' 

The fact that die measitfea rates'cannot.b 
for quantttttively over the midfe m tuigii 
sumra lineu combination of.uotvi^t aoa^bfv$W 
rates suggests that some addidomd fiictot id 
The theatured mte at pH 12i0 is only abpi^'j^ 
that calculated 1^ extnpoladpn of the 
in the pH range, 8.9^8, as ihownin 
udveexplanadcm of this discrepancy^ bet|}! 
basis of the chuge effect. At pH 
concentration, of bivalent ibu' ' 
ion and chuge effects will be 





















S^ 3 musolQne, from the silver bromide surface and, hence, 
is Msorbed to a significant extent. As the hydroxyl-ion 
coocentration increases from pH 11.0 to 13.0, the amount 
adsorbed increases and, hence, the rate of development 
should be depressed to an increasing extent. 

The dependence of the temperature coefficient of de¬ 
velopment upon the pH of the solution is that to be ex¬ 
pects if the specific rate of development by the bival¬ 
ent ion is much greater than that by the univalent ion. 
When the apparent activation energies calculated from 
the tempmture coefficients are cotrected for the heats 
of ionization of the bivalent form, the resulting appai> 
ent activation energies are essentially independent (» pH. 
The corrected values for the reciprocal time rates vary 
between 4.2 and 6.2 kcal/mole with an average of 4.9, 
sod can be considered constant within the limits of ex- 
perimenul error. This is roughly the activation energy 


ti^pected Sat t pioceis.' tt , 

postohiied tluttlM««te<ohttc^ng8i(^iathKiintijl^^ 
of de4«lbpiitent of cxpbsed ulver luiBd4 ora^ 
the condmoos employ^ is the aiflfusion ci wedewtqwi^ 
ioos thrmagfa die electric doable lajNar smroimdmg the 
grains. The fint-ordo: dependence of rate npos conceo- 
tradm and die marked acceleradon produced by die 
quaternary salt ate endrely consistent with this pasta» 
late. It IS posuble, however, that thf valtfii 4*9 re p re- 
sents the apparent activadOn energy of die chmuai 
reacdoo in which the catalydc action of the latent im¬ 
age is most efficient. The apparent acdvadon oierey 
calculated from the slope rates is 7.4-8.8 kcal/ffloje, 
which is high for a diffusion-controlled process, and 
probably represents the activation energynequired for 
the develotxnent of grains which have si^er or less ac¬ 
cessible latent-image centers than the ones represented 
by the first 5-10 percent of the course of develo|meot. 

The acdvadon energy calculated for the fogging te« 
acdon (reduction of unexposed grains) is 12 kcal^ole 
for the first 5-10 percent. The value calculated from the 
slope rates is mvm higher, i.e., 21.5 kcal/mole. Thus, 
it appears that the reduction of the most easily fogged 
grains has a considerably lower energy of acdvation 
than the reduction of the grains represented by the later 
pordons of the reaction curve The "more easily 
ragged" grains may be those with relatively large sen- 
sidvity centers. 
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REDUCTONE AS A PHOT(DGRAPHIC DEVELOPER 




Olus J. Stewart* 


mm and Martins* isolated glucoreductone in 1933 
and esublished its empirical formula, CsH^a. 

noted its high reducing power, pardcularly 
in add solution. Since no carbrayi group was present. 
Baler tttiitoted the strongly acidic character to an enolic 
confignntion and assignra the constitutional formula, 
■HK) I- CH “ COH — CHO. In view of the discoveries 
that both Vitamm C ^ascorbic acid)* and Isovitamin C* 
art devydopets, it now is not surprising to learn that 
rtdnetooe, a dosely related compound, also has de- 
vdoping properdes. The ability of teductone to de- 
latent images was still mwe to be expected after 
Minted out that reductone, a readily oxidized 
I> fboold be d>hi to develop exposed sensitive 

«5SJ£ isr 


material because its atomic configuration conformed to 
the newly formulated developer rule. About the same 
time the Wilmanns and Schneider* inventioo proposed 
to use develops which contained in their molecules 
the atom groupiim — GO — CHOH — or its tautomeric 
form — GOH » 0[>H —. However, roiuctone whs not 
among the developers mentioned. 

In order to prepare a reductone developer it is neces¬ 
sary, pending the esublishment of a commercial st^y, 
to synthesize the compound by dm method of Eukr and 
Maraus, for example, or a modificarion thereof. Thus 
one may (a) prepare die chemical and use the purified 
crystals in the developer formula, dfOt) afrrt 
thrtizing the oompound, omk the s^paratimi and puira- 
idmi processes, and siniply cn|dqy the crude reyctioiy 
oRtnrtiitdiedevelqM^. Bodiaftlm^liroOBdttraswilJr 
7iBtlmfhIlowfrigdefelo|irtlmn^ . 




ftdjiiltrtt'm swMiaiA ^wntt touhu^ 

iMWiiioiip} Beriumm 

*0im pnbKtc^ wa}r to 4ei£rite rednccdae frmt in 
ifOr^ ij^ to oMBp^ them with the weU*hnowa warm 
tone pt^J* whidt mult <luect)7 when Kodak Athena 
p^ ia developed wiA Kodak Developer D-S2. thia 
project ie heiK pot into effect by preaenting eaamplei 
Wmch, together with pertioent dau. follow each ie> 
dnctm developer fonnola. It ahouid be stated also 
that in pcepariog these examdes, all ^tographic papen 
nsed were expom through tne same oegative, and in the 
same contact pnnta. 

REDUCTONE DEVELOTBR &•! FCA PAPERS 

Water, about JOC 800 0 mi 

Sodium carbomte, mooobjrdnte 27 0 grams 

Sodium hjr^nde 6 8 grams 

Soduim twfiee, desiccated 13 0 grams 

Redactoue, Ciystals 1 Ogram 

Potassmm bromide 4 0 grams 

Water to make 1 0 uter 

Exampli 6. Exposed Kodak Azo E 13 seconds, de¬ 
veloped 10 minutes with Reductone Developer R-1 (1:2 
water, 20C) The paper stock remained white, the 
image was brownish and more warm toned than Example 
69 

Exmmplt 59 Exposed Kodak Athena 15 seconds, 
develops 20 minutes with Reductone Developer R-1 
(1 1, about 20C) The face of the paper stock was 
slightly tinted, and the image was more warm toned 
than Sample 69 

Exmph i9. Exposed Kodak Athena IS seconds, 
developra 2 minutes with Kodak Developer D-S2 (1.1, 
20C). The print was warm toned, and tne paper stock 
was slightly tinted 





REDUCTC»IE DEVELOPER R-2 FOR PAPERS 

Reduccooc Develc^ R-1 1 0 liter 

Hjrdroqninoiie 2 0 grams 


Examplt 60 Exposed Kodak Azo E 10 seconds, 
develops 1 minute with Reductone Developer R-2 
(20Q. The print was not so warm toned as Example 62 




aUdiKie flf iTRuide;' 

formofaCwiiniaauff. . 

SMmpk p. Exposed Kodal^ 
devdffpM 5 miantes with Redaottgte .. 

(20Q The silver image waa wm toOhd*4m. 
than Example 69. Thepamai»c»Waaoormi^ 
Bxmptf 3t. Exposed Kodak Acbeaw B 30 
and dev^ped 6 minutes with RedtuKOoe 
(20C). The print was warn toned, and uqivtteit 
Examples?. The paper stock was tinted, 

REDUCrC»iE DEVELOPER R4 FCm PAPERR 

Reductone Developer R-2 liliW , ^ 

Sodium acetate desiccated |Mm< 1 

Attac and (28%), add notil the solntiaa tutu btoe nnas psMi'. 

pink f * 

Sodiuffl carbonate, monohydnte; add until the sidvtiat nfomakw 
litmus paper blue. The pH of the developer sril} tSea 
82 

To use, immerse the exposed paper ip the ReducStpRie' 
Developer R-4 for about IS minutes, the time and 
perature being relauvely unimpcfftant. A suitii^ 
container for the develops is an cmiaary beakars 
4X3 paper will require a foil 600 au bedeer. tiMt 
paper then will not float No image will ap^ during 
this time After 13 minutes, remove the paper, drahK 
and let dry face up The tman should be|^ tQ Mpaar 
within one half to one hour, depending (» ^ pH and 
the degree of exhaustion ol the developer. 11 the 
image does not begin to reveal itself, add a gram of 
sodium carbonate, if it appears too soon, add a drop OR 
so of acetic acid (28%). Let the image develop in Itm 
air for an hour, or until completely d^eloped. If cbd 
paper becomes comparauvely dry, and devefopmogE it ' 
incomplete, soak the paper in the developer a MOpRkt 
tune for a few minutes, and again let it dry. Whm 
development is complete, place the print in the thio¬ 
sulfate solution, avoiding the stop bath. , 

The developer, with use, tends to become more addle 
due to the acidic nature of the oxidadoo produccl. 
This tendency is opposed by the buffer, sodium aoeace, 


rTjuTSTTR lB 




develops 4 minutes with Reductone Developer R-2 
(20C) The print was not so warm toned as Example 69, 
and die paper stock was slightly tinted. 


'^^l^kHXnONE DEVELOPER R.3 FOR PA^S 
Soluuaa A 

Viter(iboatS0C) 300 

Sodium catbaute,moaohydnte « 26 

Deftioie 30 

Heet 2.5 mumtei at 91-9)C Cool quiclclf. 

Soludoo B 


300 01111 
26 Ognuui 
30 Ognuni 


Water (about 30C) 400 Oml 

So&m inlfite, deiioated 43 0gcuni 

Ifydnqainate ‘ 12 0 grama 

!fotaaatulnbromide , 4 0grtma 

Cod, Wk with Sokilea A and dilute to 1 hw. 

t When alkali aod'dmrose are mixed at 91**, a rise of 
vMflgiperaeote will bn hbierved, indicatmg an exothermic 
chemical macdoq, Eultf mid ii&daa procedure 


chemii 
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titles of sodium carbonate from tune to dme as 
Examph 73 Exposed Kodak Azo E 13 seconds, and 
immersra the pa^ in Reductone Developer 
minutes (about 2^). On ^ing, the fiiM IndioMdut 
of an image appeared in 38 minutes. After an addiriorfil 
drying ^lod of 33 minutes, the print was soaked ag^ 
in the developer for a few murates, and dried foiwef 
for one hour and 45 minutes. The image was not mml^ 
warm toned; it was entirely brown, or possibly txodlim^ 
brown in color, with no trace whatever otbladt, dmd«m 
shadows being a very dark foown. The pa^ ifoqi! 
was not tinted, and there was little ex’ no fog. 
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THE USE QF PROTEOiYTC ENZT^ Paa illE 
REMOVAL OF GELATIN FROM Flpii BASE 

Eugene Gensel* 


ABSTRACT 

b tte tec^tion of uied fibi bw, the pooeu d lepantbg the cmoluon and noncurling gebtia 
Uytn from the ^tic anpport nnit be cootroUed If the recwreted matetul ii to be te^stbk. The moit 
common methodt of teclainung fibi acnp have been evaluated. The ute of proteolytic eoxymei for the 
removal of gebtb layets from photogra^ic filmi haa been bveatigated. Bmomic uae of these new 
’’organic atalyits" and the need for uusbctoty evaluation procedotet and rigid proce;s controis ate 
dlicuiicd. 


X HB nnvoiB of the present study was to establish a 
reliable analytical method for the evaluation of com* 
metdally available ^teolytic enzymes used in the re* 
ffloval at gelatin coatings as well as gelatin silver halide 
layers from photographic materials. It is only dif* 
ficttldy possible to remove such layers with straight* 
forward chemical means (hot detergents, oxidizing 
agents, dilute acids, alkalies, salts, etc.). These pro- 
CMures leave much to be desired. 

In the main, film base consisting of cellulose esters is 
apt to be rather badly deteriorated by those drastic 
raonical treatments. As the result of the customary 
chemical treatments for the removal of gelatin, essen¬ 
tially two defects are inflicted on the film base (a) oxida* 
dve degradation, (b) hvdrolytic decomposition of the 
cellulose esters. In both instances the reutilization of 
the reclaimed cellulose ester is jeopardized. The favor* 
able solvent solubility of the original cellulose ester is 
generallv impaired by the formation of carboxyl groups 
and hvoroxyl grou^ respectively. In the latter case 
partial de<sterification takes place leading to a of 
regenerated cellulose which is highly undesirable in 
the solvent soluble cellulose acetate dope. Such im* 
properly reclaimed film base evidences itself in slugs, 
swidlen particles, fibers, in a heterogeneous and often 
badly di^lored dope. Experts in cululose ester tech* 
notogv know how diflkult and costly it it to purify such 
initially poor film dopes. It is therefore important that 
cfaemiw degradation of the cellulose ester base is held 
to $ minimum. 

Ihr the use of enzymes much mote favorable, i.e. 
jidlaer« recovery treatments at moderate temperatures 
tny be affudea. Inadvertently, an improved film base 
OMterial is recovered from photographic saap. The use 
el ensyttes haa brought about emuent recovery pro* 
oedtHta which make oxidation or over*treatment virtu* 
nlif (npOBiihle as these conditions would decompose 
> dhft itiejf and thereby nullify its action. 

. it MKtm appropriate to give a brief definition of 
' ettmaea in genera) and of proteolytic enzymes in par- 
. 4 iCtt)Rr. Enmnes are warer aoluble, colloidal, orgimic 
'> glltidyhtl pMwnccd by the living organism, notedyttc 
"'’^1 tl^ takt act on {Mrotems or are specific for 
' Xc would go beyond the intent of 
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this discussion to dwell upon the hundred year history 
of enzymes. Suffice it to mention that Pasteur still 
preachra in 1870 that enzyme action was dependent on 
living cells, until Buechner in 1897 completely disproved 
Pasteur's vitalistic concept by showing that enzymes 
can be made to act in fermentation reactions without the 
presence of cell structures. Today enzymes are grown in 
chemical plants, )ust hkc penicillin molds, isolated and 
crystallizM. Presently, many hundred of enz 3 rmes are 
known; however, only a relatively small number has 
found its way into industrial processes. 

Enzyme Action 

One of the more important processes to which enzymes 
have been put to work was the desizing of cottons and 
synthetic yams. This was done with amylolytic en¬ 
zymes, those that specifically work on the digestion and 
hydrolysis of starches and starch gums into easily sol¬ 
uble sugars. The proteolytic enzymes came later into 
prominence. The degumming or d^brination of the nat¬ 
ural silk fiber, long a process done by soaping and harsh 
alkali treatments, was ultimately re^lacM by the supe¬ 
rior enzymatic degumming. Many more examples comd 
be cited but the following should serve as illustrations: 


Starch 

Dusuw 

Hydrolysis to maltose 

Sugar 

-p 

Invertaw 

Hydrolysis to dextrose and levulote 

Fat 

-^ 

LipiK 

Hydrolysis to fatty adds and 


glycerol 

Urea 

-—> 
Uieaie 

Hydrolysis to ammonia and COi 

Protein 

ProtMK 

Ftydrolysis to amino adds 

Hfii 

^ 

HiO and oxygen 

Luciferin 

(Firefly) 

LudfetMe 

Bioluminescence 

focestfoal 

Wottns 

Ficin ' 

Ptottin hydrolyxai^. 





jlwWSNfc Ifcw vm _ 

Mo ddunide b«» pcea «a 

(Ite depetfdttt 00 taitwk lobstnites wlUch 
W fotoMT tioi^ have bceo eonfued widi nottienti. Be* 
cause of Ais ijieci^ty an ain)n>l3rdc eatyme. woold Ix 
qiute inelKmve on a protein soiistrate and vice Tersa a 
{Noceolftie enmne wcwd not be usable few die h^olf* 
aisofstar^. However, the pteture it quite complex as it 
it frequcotlf widi nature's products, Maojr commer* 
cialljr produced eozjrmes are mixtures of individual en- 
aymes which react on several subbttates 

Estetification bjr Proteolytic Enaymes 

An enayme, as a true catalyst, is capable of hydrolys¬ 
ing a suitable substrate into s^ler molecular aggre¬ 
gates. Also die reverse is possible. An enzyme is cap¬ 
able of synthesizing a larger molecule from simpler com¬ 
ponents. b nature, e g in the animal organism, such 
syntheses are carried on re^arly And m the labora¬ 
tory the formanon of ethjd butyrate from ethanol and 
butyric aad in the presence of lipase, a proteolytic en- 
zme obtained from the pancreas gland, has been accom¬ 
plished * 

b the present work the confirmatory observation was 
made. A fruity and pleasant smelling ester was pro¬ 
duced when enzyme-gelaun digests were allowed to stand 
in contact with ethanol at room temperature for several 
hours The indication was that we obuined the syn¬ 
thesis of ethyl atrate by proteolytic enzyme catalysis on 
the liberated atric acid from the citrate buffer and the 
ethanol present in the mixture whose pH had been al¬ 
lowed to drop on the acid side 


Influence of Substrate 


Beine concerned with the evaluation of several com- 
merctally available proteolytic enzymes, it was logical to 
think of casein as a suitable substrate It is a protan 
obtainable in rather pure form from milk Also a num¬ 
ber of enzyme evaluation studies have been based on 
casan hydrolysis. Northrup's casein solubilization 
jwocedure is probably the best known 
The evaluation work started out with casein and 
compared the effect of enzymatic action with that on 

E latin Surprisingly the results were very iivageat. 

low are listed 6 proteolytic enzymes in their oc&t of 
rank m regard to activity. They woe tekted under 
carefully controlled conditions.* 


Casein Hy4rolysia 
EnzytteA 90% 
” B 80% 

*' C 

" D 73% 

" B 

“ P 45^ 


Gelatm Hydrolysis 
Enzyme A 

D 98% 


PMUTMtl m WINIIS 


Fig. 1. Rmedott vclodtr irfRbesrai* l^tk amartklfe 
40C on gdttiB solntioa bHi). Iksmfaiiittjjlg 
(offliol titfiticMl* 


be tested by the casein hydrolysis method tf frit 
to be used for gelatin removal (am filffl baii^' 
tribute the obs^ed difference in behavior to the uln 
ent chemical composition of the two pttMeioa.* '' 


Neutral Amino Acids 

Casein 

Gelatin 

52 0% 

Glycmc 

0 5% 

24,b% 

Alanme, Senne 

8 3 

11.0 

Valine, Leucine 

22 0 

0.0 

Prolme, Qxyproline 
T)rrosm & others 

11 0 

32.0 

10 0 

0.0 




Basic Ammo Acids 

Hisndine, Arginine, 
Lysine 

Dicarboxylic Amino Aads 
Aspartic & Glutamic 


15 0% 


33 0% 
100 0 % 


1B0% 


».0% 

100 . 0 % 


The rouk Qinier udmtetbn shows how an moeeoas 
coodaskm wotdd be diiitwtt if a certab etaym 


Therefore efforts were concentrated on wotkiog out a 
procedure for testing enzymes in their action on g^ads 
exclusively. 

Reaction Velocities 

An enzyme, being a catalyst, speeds up the hydrolysis 
of gelatm tremendously. Itwasiound tustdieaiess^ 
ment of the imtial hyorolysis is mote importairt duM to 
follow the reaction through to an end point or ce a idaid* 
mum which is asymptoucally reached. Viguti 1 illai* 
trates the poiiic. 

In the fine 3 minutes of digestion time hydrolysis ^ 
gelaun is more than doublei. At 10 udnutet di|tstjKiit 
time pnqmrtionate conditions prevail, Whetiali W 
longer dij^on periods proporttonmityiwlong^HiN^ 
The curves flatten out to reach maximuai WlltteS Mw.h 
hrs. digntton time. From riiese cprrtt it il sohijElW 
enzymatic iltiviQr ntea decrease mih thne.' 
theW esses where enzymes of very low astivhy 
tesmd did ihe acriviiy-ttme reUnonihb iqiftpMn^a' 
lifl^frmctioii. 4 





Ea^^me Concentration 

With large enzyme concentrations the rate of reaction 
proved to he almost uncontrollably rapid in the initial 
stages of the diction. However, doubling the enzyme 
concentration not necessarily double the reaction 
rate. Figure two shows that in order to atuin the same 
level of hydrolysis (e.g. 40 ml 0.01 N NaOH per g gela- 
tin) enzyme concentrations of 8%, 2%, 1%, 0.5% will 
require S min., 10 min., 73 min., and 135 min. di^stion 
time. This means that the corresponding reciprocal 
dimdon times or reaction velocities will range in the 
Older of 200; 100; 13; 7; for the above concentrations. 
Widt other words: To double the reaction rate, the en¬ 
zyme concentration must be quadrupled. 


thAvieey4«cid(4|u!efawKel^ Hie cmnrfMflbr the 
2% enzyme bOdoentradom Ulustcate thfee ihcltpe |cid<» 
ity or hydrolyiii level of aubimite'it teethed io U mia^ 
atetatpH8,whcieuittake8SSfliiitateea:zpH5. 
lar resolta were obteioed with l%en] 9 rmccoocehti!ati(nis/ 
If ezpRssed in tdiative reaction velocititt (&eci|eocal of 
Digestion Time X1000) the following figum ensue: 

Relative Reaction Velocity 
2% Enzyme 1% Enzyme 
AtpHS 90 30 

AtpHS 20 8 

The data indicate that the reactiim velocity is more 
than 4 times greater at pH 8 than at pH 5. , 



DIOCSttON IN MINUTRS 

Fig. 3. ESea of Mlatin substraK concentration 
8) on the velocity ofhydtolysis using 89b Rhozyme P-11 
at 40C (based on gelatin content). Determined by 
formol titradon. 


Substrate Concentration 


Influence of Temperature 


As most test methods are based on 4 to 5% gelatin 
concentrations, standard 4.3% gelatin solution was 
adopted for our tests. 

In the literature* it has been reported that both low 
and high substrate concentrations will impair enzyme 
activity. A somewhat analogous observation was made 
in one of our experimental series. Sec Figure 3. Three 
different gelatin concentrations (0.43%> 1-16%, 4.3% 
were subjected to the same enzyme concentration (8% 
based on gelatin content) at the standard digestion con¬ 
ditions at pH 8 and 40C. 

At equal acidity levels (e.g. 1(X) ml 0.01 N NaOH per g 

S ladn) the three gelatin substrate concentrations snow 
esc relative reaction velocities: 


0.43% Gelatin 



Reciprocal of 
Digestion Time X 1000 

5 

30 

13 


The medium gelatin concentration showed highest 
euxyiustic activity in the experiment. 

' licence oi pH 

Itoeedytic enzymes We said to be most active over a 
vride.pH laoge. Experiments (tee Figure four) thoiyed 


Reaction rates of enzymatic digestions are materially 
influenced by temperature. A 10(frise for example, from 
40 to 50C, may increase the rate of reaction from 1.3 to 
2 times. 

Experiments were earned out at 40C, allowing a plus 
minus deviation of 1C. Realizing that this much tem¬ 
perature variation may influence the activity results as 
much as 15%, careful temperature control was exercised 
in the evaluation runs. No attempt was made, how¬ 
ever, to determine the temperature optima for all the 
enwmes which were investigated. To limit the^work, 
40u was arbitrarily selected with the understandids that 
^e testing was on a rather broad temperature plateau 
of activity which would be unencumbered by inactiva¬ 
tion effects frequently encountered at or near the optimum 
temperature. 

t 

laflueoce of Hardening Agents 

In photographic emulsions various hardening agents 
are used in otoer to render the sensitized layers less in¬ 
jurious to mechanical abrasion. These hatdenetz which 
are mainly aldehydes render gelatin less soluble or even 
insoluble. If this hardening action proceeds too fa^ a 
leather-lilm gelatin r^in is producMVhich reqnues''... 
drastic treatments to remove in riie»film scrap fecfwety 
process. How gelatin briuves under the influence of an 
aiflehydehatdencrisillustsatedihl'Igtteefive. . 


$4 




. 1C);00% IU*p*j^ 

’'.'-11.00% SeriiynieGMiceatrated 
- ; l,i6%Takaminc#l 
; 2.16% falMmine if‘2 
2.00% IUi 02 )rme P-H 

These concentrations were reacted on 4.3% gelatin 
substrate at pH 8 at 40C. The degree of gelatin hy> 
drolras was measured as acidity inaease by means of 
the formol titration procedure which will be explained 
later. 

The results, plotted in Figure six, illustrate the high 
reaction rates in the early period of the digestion runs. 
Here the activity differences of the various enzymes 
show up most aecidedly. The data also emphasizes 
the need to rely on the results of short digestion runs 
rather than on ^iods in excess of 1 hour. 



OlOeiTtON M« MIMUTCS 


Fig. 4. Influence of pH on velocin of gelatin hydroiy* 
sis 1^ Rhozyme P-11 in 1% and 2% concentradons at 
40C Oetemned by formol titration. 


Fomol Titration 

A modification of the original Soerensen formol titra¬ 
tion was worked up in the present study.*>^ The method 
is based on measuring the apparent free acidity formed 
in the hydrolysis of proteins. This is accomplished by 
airetting further hydrolnis with forraaldehpde addition 
and titrating the acidity with standard alkali. A 
blank digest is run under the%ame conditions. 'The 
difference of sample from blank acidity is the increased 
acidity «id expressed in terms of ml 0.01 N NaOH per g 
geiatin< For the thdbretical background of the method 
the original liteniture must be consulted as it would be 

otti^de ^ of the present discussion. *>W.* 

live fblloy^g is a condensed version Of the modified 
.fbr|tfOl'titn^oa.precedure used in these experiments. . 

ml flittlris dapped to a constuic 
■. .^iffater badf-^iidjnsti^ 

v& 


lisa: 



etKtnoH m uHitfrtt 

Fig. 5. laflueiioe of gslatiii hsedaning^., 
the velocity of hjmtolyait by .lUionpM I 




neck of the flask, an electrically driven 
inserted. Through the other neck a 
toids to the bottom of the flask for measurtns^tiw 
perature of the digestion mixture. By way cNr.t^tii|fllfl|^/ 
neck ail charging and withdrawing of tolotions|s.4(^’:F> 
The digestion mixture is made up outside the digtilticiit^;^ 
flask. A cut-off recalibrated SO nU pipctm if hd^jte.tv 
readiness for withdrawing aliquots from che'digelt/jilt'v 
regular time intervals. 

SohitioHS 

Buffer Solution (pH 8) 

22 g Citric acid monohydrate 
13 g Caustic soda pellets 
28gNa>HP04.12H^ 

5 g Boric add ■ . 

made up to 1 liter with distilled water and pH adjusted:.. 
prior to making up to final volume. 
Fonnaldehyde-Phenophthalein Solution 
450 ml 40% Formaldehyde (Du Pont) 

72 mi 1% Phenolphthaiein in ethanol 
0. S N NaOH Solution 
1% Enzyme Stock Solution 

5 g of the enzyme to be tested are weighed to dieoei^' / 
est O.Olg and transferred to a porcelain morpi^ 
With small amounts of water a paste is gronml jltm . 
transferred with repeated portions of water to a;^ 
mi volumetric flask. Tlw stock sdlutipn is l^t 
refiigerated. Before oipettiog an aliquot porrion^ 
the contents of the flask are vreil shaken but fine 
filtered. - ^ , 

Pncedun 

As substrate a 4.3% (photographic grade) 
solution is made up by soaking IS g in ISO ml dtstlljm. 
water of room tempnature for 30 minutes in a SPO w 
Erlenmeyer flask.. The swollen mats is melted mf/fti 
steam bath by swirling the flask. The solution is (Xh 6|^ 
to 4SC and tran^erred'into the double^necked flask..; iW; 
rtnsing the Erlenmeyer, ISO ml water of 40C k usel.^ 
several portions. 60'ml pH 8 Bufler Soiotito^aifleind^i; 
Agitation is sterted and the tempentqre,^ ad^t^^ili 
4(£. The. digestion volume is no# so Stdju8|e4:'lhat^ite 
, volume will he 320 ml. Lastly, a 30 ml almii^ of the 1% 
entyine stock solutionis pieetnid into the digWriflnBt^V 
Tim instant Js noted as the dij^rion st^ ; . Thirfiiil. 
digestion voiafiie should now be 3S0 ml. /.v 





muttiw M Miwnn 

Fi$. 6. Hjrdroljrsif tatea of difietcnt eosymea in con- 
ccmratiooa repteaeating equal material coat. 


In intervals of 5, 10,20, 30 and tiO minutes SO ml with¬ 
drawals ate made with the cut-off pipette using a vacuum 
line {<x quick aspiration. The digest withdrawals ate 
run at once into 2^ ml Erlenmeyers, each containing 22 ml 
cf the Formaldchvde-Phenolphthalein solution. The 
action of formaldehyde stops all digesnve action at the 
instant of pipetting the digest aliquot into the Erlen- 
meyer flask. 

Titrathm 

The titrations of the S Erlenmeyer flasks are conveni¬ 
ently made at the end of the digestion run. Each SO mi 
aliquot reptesentitm Vr of the original ISg gelatin pres¬ 
ent should titrate mm 3 to 7 ml 0 S N NaOH depending 
upon the degree of hydrolysis. 


A giviiu « (oifmoi Vgloe* 

of mote mum S ml O.Ol ^ ^ U( 5 wo< 

tttes digestion titoe is considtiea so wwtiy^ enottie, 
It shows the fidlowing titration and hydtcdyshi vainest 


Digestion lime 

0.01 N NaOH 
per g gelaon 

Hydbolysis 

Smin, 

5.5ml 

SZ.0% 

10 *' 

10 5 •• 

61.5% 

20 •’ 

17.5 ’’ 

73.0% 

30 " 

23 5 " 

82.5% 

60 ’• 

35 7 ” 

97.0% 


The hydrolysis values were obtained *by Bogoe’s 
ethanol precipitation method.* 


Summaty 

A procedure is presented for the quantitative evalua¬ 
tion of the activity of commercial proteolytic enzymes. 
The procedure is based on the formol titration method 
and IS characterized by its relative simplicity. The 

B 'oeedure was tested on enzymes obuined mm Rohm & 
aas, Takamine Labs, and Wallerstein. The procedure 
is ca;pble of measuring the activity reurding effect of 
hardened gelatin as it would be encountered in photo¬ 
graphic films. 


Literature References 


BUnh 

In the same described manner a blank run is made in 
the double necked digestion flask. But instead of add¬ 
ing the 30 ml enzyme aliquot, 30 ml water are used. 

GUe»Ulkm 

^ The titration value of the blank is subtracted from the 
titration value of the sample. This difference is con¬ 
verted into ml 0.01 N NaOH per g Klatin and plotted on 
na^ paper usmg 2-inch spacings for each 10 ml 0.01 N 
NaOH on the ordinate and 1-inch spacings for each 10 
minute time interval on the abscissa. In such a large 
scale graph, the values, particularly those at the lower 
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COLD STORAGE OF PHOTOGRAPHIC FILM 

J. M. Calhoun* 


Xn ttaatt TtMAU there has been an increase in the use 
of roftigerated storage for unexposed photographic film 
si^plies to avoid or reduce undesirable changes which 
con OGCW doe to prolonged storage at elevated tempero- 
tmes. (^totipnpfreqaently askra are: h^tthetem- 
ptrOtuti be ididve 32 P Does moisture condeosa- 

^ il is nn sa iCsM (sn^pny, Aocheaem, N. Y. Received 7 Jbly 
IRJt i t 

8< 


tion occur inside the package? Can ^ film he harmed 
in any way by leftigmtioo? It is the porpom tff tlda 
article to attempt to answer thme qnestioos» exfdaih 
princiidm ioviwed, and to dispel lomcjpommo^ held 
iisUacies concerning the cold storage of ‘ • 

It is wdi Itqpwa dut photograph^ fihm, rq^aidlmt of 

tlumimttmw*arepeti^ quM9^ittapfod;«ml 

CAttimdr {«nM% » decrease) and,h gtimmi gK7hth,of 



ioi 

ift« fiMte 
filMtoa C(dpr bcliA^ 

• A4rm6 •^oruc coaoitioitt am aunt jamek geatter 

’ ^ • t -...I-^l-!i.,l_-t. --_ 


CVHUp JH DBB **W ••• «• mM%^tp HMHV WIMW 

WOtw ttiliiuucUy ooeur dadAg the endre dated life of die 
nlm when teoted a mditutr room temjmattitei, for 
^tMOpbff not above 73 F. A lovvering w the storage 
te o pa a tote definite^ retards these chu^ and, ther^ 
fore, preserves the charactedsda of the film in a more 
neadx ^^di condidoo. It is for diese reasons that the 
film fflanufactnrer recommends proper storage condidons 
for his product, aod^nts an ^'expiradoo'^ date on the 
package so that the mm can be used before it has becmne 
too old. 

Expiration Dating 

The "expiradon date" assigned to films by the East¬ 
man Kodak Company, for example, is determined by 

S tests made at a variety of temptfattires and relative 
des. The dating is ascertained on the basis of the 
dme a given product will withstand average or typical 
trade storage conditions in the United States, and sdll 

S 'eld a saduactory result. It does not mean that expired 
m which has b^ stored at these conditions will pro¬ 
duce results idendcai with fresh film. The time to 
expiradon varies depending on the properdes and re¬ 
quirements of the particular product 

Protection from Moisture 

Moisture and heat arc the two factors in film storage 
which contribute most to deterioration. The moisture 
content of film as it leaves the facto^ is very precisely 
controlled at just the right level to insure the best pos¬ 
sible performance. _ This moisture level, which corre- 
' spends to equilibrium with air at a relative humidity 
varying from 40% to 60^ for different rroes of film, 
shouldrenuin constant during storage. Higher reladve 
humMides accelerate deterioradmi and cause various 
physiod defects. Lower relative humidities mcrease the 
susixpdbility of film to stadc markings, curl, brittleness 
and so forth. Fortunately, film can be protected from 
moisture damage by the manufacturer through the use of 
vapor barrier paclmging. 

Moistwe vapor protection for film has been improved 
neady in re^t years so that now most films after first 
being condidonea at the desired humidity are packaged 
in s^ed metal cans or tubes, sealed foil bags, or omer 
suitable vapor barriers. Undl such packages are opened, 
mdsture mum humid air or damp storage uKadons, even 
in trqpical climates, cannot penetrate and harm the film. 
Of conne, all films ate not comjdetley protected from 
mdatore perfect vapor batriers and the photographer 
ihoqhl either by the emutruedon cit the package 
or by the tecommeodadons of the manufacturer, whedw 
his mm is completely protected from nurture vapor or 

not .' , 

» 

Pcofoction from HeiC 

The proceedoo pf fiba feom heat during storage U 
soqieriiM^over indm«cho film taaaufeetaferVt ho epn- 

'Am 


MimsmKy 
obniiifed if 

Eastman Kodak Coqipaoy tedMois^^ . 
be stored aerotdi^ m dfe foifeiitntfit^bat^^ 

Par Stonge KrindS op m: i iioadis ‘daMnlbs 

X^filBsbelew' 7SP, 
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For certain special films such as pome 
black-siid<vriiite plffls, some color filmt^, esc^s w 
where longer storage periods are dcstre^ 


periods of dme, often well beyond die expinttfoo 
of the film. .' 

Refrigeration 

Film an be stored safely in any suitable rdhigeiMfirt 
provided thet the film it tetelrn in a vnpvMigk pwfeiyp sf SMTtv 
emner. Refrigerators are frequently humid, particulai^ 
household rroigerators containing foods and tfouhls^ 
and film stored in unsealed or porous packages wul ris*', 
sorb moisture from the air and damage may rqndt. 
Film which is not factory sealed in vapor-dght padimM' 
should be placed in a can or j« which can he cloimd Wtm > 
an air-dght lid before it is put in die refrigerator. 

Housroold refrigerators usually operate at about 40 F 
to SO F and are quite satisfactory tor the storage of most 


storra for extoisive periods, a deep freeze unit of die erpn 
available for frozen foods operating at 0 F to 10 F. Is 
recommended. 

Does Water in Film Cqrstallike Below 32 ff 

The answer to this quesdon is "no," at least insofar a? 
film at its normal moisture cemtent is concerned^ The 
quesdon is asked frequently beause people know dmt 
water in food does o-ystallize and unless food is qulcldjr 
frozen the ice crysmls may be large enough to niMute 
the cell walls which pr^otes spoua^. At first |pai^ 
It might seem that a similar process could occur wit^' 
film mid the sensidve emulsion be damaged. ' 

While the water content of fruit and vegetables is of 
the order of 90%, the water content of a t^cal riiotQ* 
gra^ic emulsion in equifrbrium with air it mmm lets* 
as indiated below: 


Relative Haffliditjr 
of Air 


Equlibnum Moistaie CouttiM 
(rf t Photognphie EamWaa 


This is undoubtedly the natoa iec cmtMs (to 
damage firo^ ice formadon has never been nmri 
j^otographic film stmed at below freering teoweraNcfe* 
The tnudl msonne of moisniM normally found In 





within the colloid. Punhennore, icndie* nude ,hy 
‘Moran* here •hown that gelatin tolniionf containing 
lUa than<34% water cannot freeze at any temperatore 

down to that of liquid air. . , . . 

Laboratoiy experiments have been designed to verify 
the safety oa storing sensitive films at low temperatures. 
In one experiment made by the Eastman Kodak Company 
in 1939 several types of film woe stored for t^ee weeks 
completely surrounded with dry ice (solid carbon 
dioxide) ui an insulated conainer. Thermocouples in¬ 
dicated the film to be at a temperature below -100 F. 
After removal the film was subjected to microscopic 
examination and no change in the emulsion structure 
found. Exhaustive photographic tests, and physical 
tests made on the film before and after processing, 
showed no detrimental effect of any kind. Since that 
time there has been considerable practical experience in 
the storage of film at low temperatures, in some cases for 
as long as three years at -10 F. Never has any detri- 
mentaf effect been found, povtdtd that tbi film was fro- 
ttaid frm rlw fmtratm ef meistun vapor from outsidt tbt 
patkati. It makes no difference whether the film is 
cooled slowly or is quickly frozen in dry ice, or how low 
a temperature is usra. 

Dry ice has been used by the Eastman Kodak Compuy 
to ship various color films to different parts of the United 
Sutes in hot weather without loss of quality. Dry ice 
has also been used satisfactorily to protect color motion 

f icture film from heat during air shipment from a pro- 
uction location in Australia to Hollywood for proc¬ 
essing.^ 

Condensation When the Package Is Opened 

Moisture must not be allowed to condense on sensitive 
photographic film or injuiv may result. It is well 
known that moisture from the air condenses in droplets 
on a cool surface, such as the outside of a glass of cold 
water. Moisture condenses on a surface when the tem¬ 
perature of the surface is below the dew point of the 
surrounding air. The dew point of air is determined by 
its moisture content and may be as low as 10 F inside a 
heated building in winter, but in summer it may be as 
high as 75 F in temperate climates and 90 F in tropical 
climates. Moisture from the air mil condense on an 
object removed from a refrigerator operating at a tem¬ 
perature below the outside dew mint. 

Moisture cemdensation on film removed from a re¬ 
frigerator may be prevented easily by allowing the pack- 
Me to warm up to room temperature before it is op^ed. 
ifie warm-up time depends on the thickness of rhe pack¬ 
age, how wul it is insulated, the tempeiature difference, 
ew. F(»r film in commercial package the approximate 
warm-iq> time is as follows: 


Sinah mill <d 61 <. eao, etc. 

SiagIel6mttwU 
Sia|le»^hpzqf,%i 

SjffifcalkMmtoXIOOft.ioll 

Althou^ noistnie coodensatioa on glass, metals and 
relatively hon-porous materials Is readily visible ss 


Wsrffl-UpTime 

Fora 

Fdra 

23 F Rise 

100 F Rise 

20 minutes 

30inimites 

1 hour 

iVi hours 

l‘/s honn , 

2 hoars 

3 noon 

3 honrs 

4 hours 

6honti 


tiny drcipleti ei water, it is generallly nor visible on 
potions matoialf such as uncased ^iper, cormgaced 
cartons, caidbomd bores, etc. This is bcMuse in thd 
latter case the motsture is absorbed rapidly by the tttat^ 
rial and droplets of water do not have riam to &umy 
Tests were made with film samples cooled to 0 F ihnt 
opened quickly in air at 70 F ana 70% relative humidl^ 
(dew peunt, 60 F). It was found riiat moistute droplets 
were quite visible cm film base, only very slightly visible 
on a gelatin backing on film, and frequently quite ia* 
visible on the emulsion surface where rapid absorption 
occurs. This fact tends to lessen the chance of water 
spotting gelatin-backed films as a result of moisture 
condensation, but an increase in moistute content of the 
film is undesirable even if water droplets do aot form. 

G>ndeiisatioa Inside the Package 

When air is cooled, the relative humidity rises and at 
the dew point or below moisture condenses on any con¬ 
venient surfrice. Because of this fact ^ple have some¬ 
times reasoned that when a package of film is placed in a 
refrigerator the moisture in toe air tiis/dr the package will 
condense on the film and damage it. Film is usually 
packed in rooms conditioned at about 70 F and 45% to 
6^ relative humidity. The dew point for these con¬ 
ditions is 48 F to 56 F and if the air is cooled below these 
temperatures it must give up some of its moisture. 
Hence, it is argued that film should not be refrigerannl. 

There is a simple fallacy in this argument. Actually 
there is so little air present inside the film package, and 
the quantity of moisture present in this air is so infini¬ 
tesimal that its effect is negligible. This can be demon¬ 
strated readily by a few examples 

Exomtlil.-Atutd*' X Shut Film 

Ten sheets of film taterleaved with paper ate packed between 
two stiffener boards (cardboard) inside a heat sealed alumionm 
foil envelope. 

Volume of envelope at packed » 110 cc 

Volume of film, paper, and cardboard 80 cc 

Volume of air inside envelope ~ 30 cc 

The moisture content of air at 70 P and 30% relative hu¬ 
midity 4.0 grains per cu. ft.' 

For 30 cc ofur this equals 

■■ 0.00424 grams ■■ 0 000273 grams of water. 

Let US assume that all of this water is condensed out 
when the package is cooled. Hie pieces of cardboard on 
either side of the film weigh 5.6 grams each or U.2 grams. 
Moisture equilibrium carves for this material show that 
it has a water content of 7.75% at 50% reladve humidity 
and 7.9% at 51% relative humidity. Hence, ^ 


Amount of water in cardboard at 51' 
Amount of water in cardboard at ]0 


K.H. m 0.883 grams 
R.H. ■» 0.868 g Bsms 
Difloence for 1%R.H.» 0.017 gmns 


Since 0.017 grams of water increase the equil^um 
relative hnoiidity of the cardboard 1%, O.OOOH5 gtama 
of water increase the equilibrium relativmhumidi^ of 
cardboard only by 0.016%. , 

Even if the; film were notprotecM by the.catdboard ' 
bpt only by a tingle sheet or interieaving piper on each 
side rile r^t wmild be limiliit The two sheets- of 
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p«|W 1,70, mm. The noiecofe cootent of itt- 
ii i73% « 50% f^tite hiuiuditjr cod 
4$.9% It 51% tdcdve homidtqr. Hence. 


Adomt of wuct io piptf at 31% R-H. • 0. m gnuw 
Amoncc pf water In paper «t 3<1% R.H. ■» (> llR graaw 
KffeieiH* lor T%lEIir • O.OJJ frena 

^ce 0.003 grams of water increase the equilibrium tela* 
tive humidity of tte paper 1%, 0.00027S grams of water 
increases the equilibrium relative humidity of the paper 
only 0.1%. 


Ejumph l.—A X-tJeptsim nil tf W film. 

This type of film u wound to • mansioe aod usnelly pecked 
to e nafit aluminum can. A tab of film extends out of the 
magazine for dmadiog and thete is no paper wramiog piesent. 
This package represents a relatively high ratio of nee air space 
to film. 


Volume of tan ~ 33cc 

Volume of magazine — 8 u 

Volume of free air spate » Z3cc 

Weight of film tab outside magazine « 0 466 grams 

Using the same calculations as in Example 1, we find 
the water content of the air inside the can at 70 F and 
50% telative humidity to be 0 00023 grams. 

Let us assume that all of this water condenses on the 
film tab when the container is cooled and none on the 
walls of the can. From moisture equilibrium curves we 
find the films contains 2.8% water at 30% relative 
humidity and 2.9% at 51% relative humidity. Hence, 

Amount of wAter in film tzb At R H 0 0133 grzms 
Amount of wzter in film tab «t 30 % R H » 0 0130 grams 
Diffe^ce for 1% R.H 0 0003 grams 

Since 0 0003 grams of water increase the equilibrium 
relative humidity of the film tab 1%, the 0.00023 grams 
of water in the free air space in the can would increase the 
equilibrium relative humidity of the film only a half of 
one percent—-truly a negligible amount. Furthermore, 
the ub itself is not used for picture taking. 

It cannot be argued that film or paper absorbs less 
moisture at constant relative humidity at low temper¬ 
atures since the small effect of temperature on this re¬ 
lationship is in the opposite direction. 

The fear of moisture io the air inside a film package 
condensing on the film when cooled in a refrigerator and 
causing daman is entirely fallacious from a theoretical 
standpoint. There is simply not enough water in the 
small amount of air available. This has been con¬ 
firmed by adequate laboratory test and practical experi¬ 
ence. If a square inch of film were packed in a barrel 
of air the situation would be different. 

It is possible that the false notion that moisture in the 
air inside the film package wonl4 damage the film and, 
therefm, film should not be refrigeratra, arose from a 
differ^t cause. As pointed out earlier, if the film is not 
protected by a moisture-vapor-proof package, additional 


moiaiitfecatt 

age whue a tmfiiifd 

etuirely diffetefttpcobleflli wfaidi ««fi 
packagtng. 



Storage afiter ReCrigeratioii 

The question is (fften asked whether 
some time io a refrigerator and then temtirred 
any better or worse than film which has oevec 
renigerated. The answer to this depends priibaf^y 
wheuer the film is protected by its package 
sible moisture penetration during die cold stceiM 
If such protection did not exist the film mi^t 
enough moisture during refid^atim that, erm it 
terioration had not occurred by the time the pScfcaget'lltai 
removed, it would be accelerated at normiu or sniuaer 
temperatures after removal. In such ci^ dhe^ta 
be found eventually in poorer condition than if 
refrigaated. 

On the other hand, tests indicate that films which are 
stored in a refrigerator in moisture-vapor-tight packages 
and then removed will change in speed and contrast 
thereafter along the same rate curves which were inter¬ 
rupted during the cold storage. In this respect the period 
of refrigeration neither improves nor harms subs^uent 
kcroing at normal temperatures. However, stHne tnet 
of mms have been observed to develop slightly more tog 
when kept at elevated temperatures after long periods of 
refirigeration than could be accounted fm: by toe highfr 
storaK temperature alone. Gild storage thus does not 
completely arrest all changes which may occur in a 
photographic emulsion. For this reason it is tecom* 
mendro that film which is near its expiratioo dating be 
used soon after it is removed from cold storage. 

In conclusion it may be said that cold storage is a safe 
and satisfactory means of prolonging the useful life ai^ 
safeguarding the quality of sensitiaed photographic 
material provided that the precautions mentioned are 
taken. Ijic photoerapher need have no fear that dm 
film will be narmed by using the storage temperatures 
recommended by the manufKturer for the particular 
product. 
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Ptoperdes of Developiitg Agents. - H. Panuninopiienpls* 

R. W. Hmo 


SUMMA&r 

Hu nine puaatlnoplunok ennuned kll into two e Uw et acoofdiitg to the nituK of the mbttitnenc 
group*, which majr m (•) non-ionic, or (b^ ionic, in dienccer. Tte egenti of Groep (n) initiated dp- 
relopment r^dlr with little indnetion p«iod, thieir aetiTitjr Jnemued unoothly over » wide ^ range, 
and the deant/i log-time curve* characteriitically had dope valne* of 1.} or 2.0. ' 

Hu fubititucoti of Group O) included sulft^ and carboxylic add noupi. Huw agent* *howed 
appieciable indnetion period*, were more dependent on ^ change*, anotte moat charactetittk dope* 
(tf the dendtjrilo^time curve* were 2.0 and 3.3. Hu*e difference* are eiqilained on the baii* du kmic 
charge tbe^ of development. Group (a^ developing (1) without charge, or (2) with a monovalent 
charge, while Group (b) develom with (l; a monovaunt, or (2)a divalent diarge. 

Oxidation proceeded very diSereotljr from development, moat of the agent* oxidixing at a dmilar 
rate in spite of wide differences in developing activity. Lo** of activity wa* accompanied by paralld 
discoloration. Two of the agent* did not oxidiae any more rapidly at a pH of 12.8 than at ll.S, although 
their developing activity increased. 


'X^BB nuT paper in this series* described the photo¬ 
graphic properties of a number of hvdroquinones. Most 
of these were found to develop wnen the pH was in¬ 
creased to about 9, and were men strongly affected by 
pH changes up to about ll.S, but were almost unaffecisd 
bpr further elevation of pH. Development characteris¬ 
tically proceeded rapidly, but only after a considerable 
induction period, and was a linear function of the log¬ 
arithm of the developing time. The slopes of these 
density: log-time curves were but little affected by 
changes in pH, or even by the nature of the developing 
agent, the wide range of activity obtained being jut- 
marily due to changes in the induction period. The 
rates of oxidation were measured and the solutions were 
found to lose activity more rapidly than they discolored. 

The {ffcsent paptf considers the photographic propn- 
ties of nine paraminophenols. A third in the series will 
consider combinations of the paraminophenols with the 
. hydroquinones. 

The paraminophenols employed are sketched in Table 
I. They include paraminophenol itself (I), and com¬ 
pounds in which the amino group has bera variously 
substituted: by methyl (Hi this is tne popular developing 
agrat, Elonf or Metol), by ^-hydroxymethyl (III), by 0- 
aminoethyl (IV), by sulfomethyl (V) (more precisely 
named ''sodium ^hydroxyphenylaminomethane sul¬ 
fonate”), by acetic acid to form the glycine (VI), 
and by bom methyl and acetic acid groups (VII). 
Compound Vm represents II modified by the substitution 
of a chlorine atom for a hydrogen in the benzene nu¬ 
cleus, while compound IX contains a nuclear sulfonic 
acid group. Compounds I', II, and VI represent com- 
meraial samples, while the others were synriiesized by 
the Chemlcaj Plimt of the Eastman Kodak Company. 

’ The methods of investigation and evaluation were 
consideted in the first paper of this series. They include 
the use of a simple, positive emulsion, and the employ- 
mepc of density for a fixed exposure as the criterion of tM 
degtee of development. The selected exposure is circled 


r_i No. 1083 from the Kodak Reaeatdi labocatorie*. 

_JI7A|rilip2, 

' ^^ThettMSIWSHr iff Bataman Kodak Ctnpiaiiir far Nnaethyl-M 


9^ 


in the characteristic curves of Figure 1, where it is seen 
to lie hij^ on the straight-line portion. Aeraticm tests 
were carried out by exposure in unstoppered flasks, wfole 
the solubility measurements were made in a special 
hi^-salt developer. 

The basic developer solution, in which the sensito* 
metric measurements were made, contained 0.02 mole of 
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1HB DEVBtQRHQ AQBMIS 


Ns. 

f 

FaiflHlft 

Mri. 

Wt. 

Ksira 

jjL' 

1. 


145 

y-Awltiophenol 


II. 

HO^ ]>NHCHi.ViH,SO. 

172 

/^eMethfluaiaopiieMl CBton, Me. 10.25 

Ml) 

m. 

HO<^ )>NHCH.CHtOH.ViH,SO, 

202 

l-Hydtwqrethylsiiiinopbeiiol 

10.5 

IV. 


201 

f>/8.Aiiiuiocdi7laiiiiaoplieBol 

4 * 

V. 

HCK^J^NHCHrfOjNi 

22S 

*.8ulfomediyUfflmophenol, sod- 
ram wit 

10,5 

VI. 


1«7 

S-HydroxypheoylglyGine (Grlycin) 

• 

VII. 

HO<[" "^N(CH,yH,COOH 

181 

N-Methyl-HiydmsjrpheayigljreiiM 

• • 

vin. 

HO< VjHjSO, 

^Cl 

207 

4-Amrao, 2 (or 3) chliMopheflol 

8,8 

IX 

v« 

203 

4-Aaunopbeool-2<or 3)niUoMte 

10.5 


SObH 


developing agent, 0 2 mole of sodium sulfite, 0.1 mole of 
an appropriate buffer, and sodium hydroxide as needed 
to neutralize the acid salts and phenolic hydr(»en. 
The acidity of the phenol was considerable, the piC or 
half-neutralization point being about 10.3 for all of the 
agents except the chloro-compound, VIU. Like chloro- 
hydroquinone, this had a strongly acidic hydrogen and 
a pK value of about 8.8. 

Experimental Results 
1. Developing Activity 

The density of the fourth step (see Figure 1) including 
fog is plotted against, the logarithm of the developing 
time in Figure 2 for various pH levels. The following 
observations appear noteworthy: 

(a) The induction period, Mfore the image appears, 
is characteristically short (I, II, III, IV, VTlI) except 
where a char^ ion—carboxy or sulfonic—is present 
(V, VI, VII, IX). This latter ^oup more closely re¬ 
sembles the hydroquinones in this respect. This is in 
agreement wiu James,* who has showed that glycine 
(yl) resembled hydroquinone in^lonic charge and induc¬ 
tion ieriod. 

(b) The density :log-time function (a measure of de¬ 
veloping rate) is almost entirely linear, with the excep¬ 
tion of,a short toe portion. However, the slqpe of thew 
lines /s usually 2.'p or 1.33 density units per log-time 
unit^haeas with the hydroquinones it was 3*3 D/log t. 
It Will be noted thit the lowet value of slope applies to 

wUues of 8.3 ot lower, the steeper slope to pH » 

, 10.0 or higher, wluk^widi the most alkaline gjyane de- 
•elopen (vl md VII, pH value of 12.8), the st^ slope 

(3.3) of ^ hydto^piiaoaes is attained. 

■» 

md 'jouiutAi;, b. octoam mt 


(c) The relative activity of the several agents taA the 
influence of pH on activity ace affected by the critetion 
selected for its measaremmt. The valtm of Table H 
and Figure 3 are based on the time recruited to teach a 
density of 2.0, which cotresponda to tine rao oiBff i etldfed . 
development of this material (Kodak Fine Grain FOli* 
tivc Film). Agent (II), p-methyiaminophefiol, is seen tp' 
be the most active Of the group. It has Steadily measure 
able activity at a pH of 7, and becomes incteasin^y'aciiiw 
as the pH is raised, throughout the entue range lOvesti* 
gated. 

Paraminophenoi itself (I) and the hydtoxyethy)*p* 
amicophenol (III) produce curves closelp a^mximakiag 
those of the methyl compound (11) but displaced by 1.0 
or 0.3 pH units, or in terms of devrieping times, they 
have one half or two thirds of its activity. Agent (tV)i 
/3-aminocthyl-y-aminophcnol, shows certain peculiari¬ 
ties, which can be associated with the presence of the 
aliphatic amino group in its molecule. This acrider- 
ates development as the pH is raised but makes ft much 
less selective (Fig. 4). remaining compouodi al) 
contain chargra and tend to be rather lesa respo^ 
sivc at high pH, particularly the glycines (Vl and VH), 
which approach ^ hydroquinones in riiis respMt. Toe 
activities of these several agents averaged (Table |1) 
(me fourth to one third that of No. H (Eion). 


2. Selectivi^ 

The fog produced by these ageifts at two d^gteei of 
devcIotmMtris {dotteii in Figure 4 as a fimetian of rim 
pH. All devdt^ng: agents become ksa sdeetive if 
pH is increased, but tnis ^Ifecrease lit ^ 

ser^ except^ for tV wbm, as sugfS|tea 

FI 
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table il 

AcnvnT 


Min. for D » 2.0, tt pH 

A|tnt 7.0 8.} 10 U.5 12.8_ Activi^ w, Bkn AvenfC 


; I. 

55 

9 

3.1 

1.9 

« * • 

0.22 

0.47 

0.67 

0.74 

0.53 

II. SO 

12 

4.2 

2.1 

1.4 

1.0 

1.0 

1.0 

1.0 

1.0 

1.0 ■ 

Ilf. 140 

18 

4.8 

2.8 

1.8 

0.43 

0.S8 

0.88 

0.75 

0.83 

0.71 

IV. 130 

40 

5 5 

. . 

. . 

0.4S 

0.30 

0.77 



0.51 

V. 

32* 

IS 

5.2 

3.4 

• • • 

0.04* 

0.26 

0.41 

0.41 

0.36 

VI. 

70* 

11 

5 

4 

, , 

0.02* 

0.38 

0.42 

0.34 

0.38 

VU. SO* 

S4 

U 

7.4 

8 

o.os* 

0.19 

0.38 

0.28 

0.18 

0.26 

VUI. 

75 

22 

7.2 

4 

... 

0.16 

0.19 

0.29 

0.35 

0.25 

IX. 

80 

15 

6 

4 


0.15 

0.27 

0.35 

0.35 

0.28 

Hydro* 

. , . 

14 

4 

4 

... 

0.005* 

0.29 

0.52 

0.35 

0.39 

quinooe 











• For D • 0.5 

; omitted from average. 









presence of the primary aliphatic amine becomes im- 
pOTtant as the developer becomes increasingly alkaline. 
The ^aminophenols have produced only about one half 
the tog values found for the hydroquinones and, in 
meral, the lower the activity of the agent, the lower is 
me fog. 
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LOQio Time 

Hg. 2. Osnsitjr: Log-Time Curves. The density of 
the HNitdi step has bean plotted against an exponential 
pconassion ot develofdng times. Note the ^'minute” 
sew at the top and tha^log minute" sade at the bottom. 
Ihe dope and displacement of these cutres do much to 
establishthechantfierisdcsofthedeseloper. Thepoint 
at which the enms cross the deosiw of a;.0 has necn 
used as f measkue of the "aedTiw/’wUle the slope of the 
Usie itsrslitiiliTt the "rate" of wvetopment. The aum> 
hering of the aieats b that of Table I, while the nature of 
.=the wbsdtuenta ja alao indica t e d . ' 


. 
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Fig. J. Activity vs. pH. The time to reach a density 
of 2M has been plotted as a function of the pH. TIm 
numbering is as in Table I. Note that the time plot is, 
as in Fig. 1, again logarithmic. 


3. Contrast and Emulsion Speed 

As with the hydroquinones, the contrast produced 
was not primarily a function of the developing agent. 
The gamma obtained was usually about 2.0, with rather 
higher values being produced under restrained condi> 
dons, that is at low pH or with the addidon of bromide. 
This value is also similar to that obtained for the hydro* 
quinones. The emulsion speeds were also generally 
Close at equal decrees of image doisity, some loss in 
speed being noted in the slowly acting pH » 7 develop¬ 
ers, where the solvent action of the sulfite becomes im¬ 
portant.* 

4. Aeration Properties 

The loss of developing activity of the p-aminophenol 
solutions was marked by a corresponding discoloration, 
the closeness of the two being de^dent on the criteria 
of measurement selected. There was no marked excep¬ 
tion to this but it was earlier found that the hydroqui¬ 
nones tended to lose activity completely while discolor* 
in^ only slii^tly. Figure S directly compates hjrdro- 
qmnone with Elon (11). Note the rapid in atpvity 
or iman density (D), of the h^roquinone as coodpared 
with ^ .slow chanM in hue (H). On the othn nand, 
in the egsetrf Elon, ue curves ate clo^togetha.'\ 

The rate of oxidation of the various agents waj^und 
to mcrease with pH (Figure 6) but'the change did^not 
parallel the activitw^H curvet. For eBsmple, Elon aifyi, 
and the hydtoxyeuyl compound oxidim alnmt, 
as tatadlv ae pH « 7 as at m •* 8.fi butdevitioped much 
less.rapiujr at the lower pH. On $he,other hand, IBioa 

sciEnc|* anp 





Discussion 

1. Deyelopmeat and the Ionic Qiarge Theory 

The developing properties of these paraminophenols 
divides them into two broad classes: Group (a) in 
which the substituents are non-ionic in character, in¬ 
cludes a^ts I, n, m, IV, and Vm, while Group (b), 
comprising diose substituted by sulfonic and carboxWic 
acid groups includes Nos. V, VI, Vn, and IX. The 
distinction between these grou^ is to be explained by 

__ /^'T --.i- ^..2_2_II-*-- 


ductiM period, and (2) the pH r^poiue. 

Gr^p (a) has,*, in general, brief induction periods. 
The Curves Figure 2 may be extrapolated to slum that, 
eufipt for the mosh restrained pH oonditicms, develop- 
••f^t is initiated inihe range (m 0.2S to 2 minutes. But 
, with Group (b), in^tion periods ttf from 4 to 16 min¬ 
utes ate not tmcofllmon, although otlu^ are of the 
order of 1 minute. I 
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Agent 

Qramsperllieti 

MM f 


I. 

6 

!fa’ ' 


n. 

6 



in. 

30 

Mb 


nr. 

Over 100 

Nn 


V. 

Over 100 

No 


VI 

60 

wm. 


VII. 

60 

•WM 


vm. 

» 

No 


IX. 

Over 100 

Tee 



These long induction periods are similar to those frxtttl. 
for the hydroquinones which, except in the those alim^-. 


Fig. 4. Selectivity of Development. The fog ob. 
tsined at constant image development (density - Xo or 
density » 3.0) is plotted as a function of the pH. Vith 
most agents the smedvity decteases slightly as the pH is 
cais^. The high fog of No. IV has been attributed to 
the presence of i primary aliphatic amine in the mole¬ 
cule. 

developed only 30 per cent more rapidly at the pH of 
12.8 than at 11.5, but oxidized at nearly 4 times the rate. 
A peculiar inversion was obtained with the hydroxy- 
ethyl (III) and sulfomethyl (V) compounds, which actu¬ 
ally oxidized somewhat more slowly at 12.8 than at 11.3. 
This leveline-oif, or slight inversion, was obtained for 
both hue and activity and proved reproducible. 

9. Solubility 

The solubility of the developing agents in a high-salt 
solution of moderate alkalinity (pH » 10.0) is given in 
Table HI. Nearly all of these compounds were more 
soluble than I and U, the conventional agents, and 
were not precipitated by the addition of hydroquinone, 
which forms the spanngly-soluble “metoquinone" with 
II. In spite of goM solubility shown here at a pH of 10, 
the solubility of the agent, VlII, was very modest at pH 
values of 9 and lower. 


James* in terms of the difficulty of the more 
charged ions in penetrating the layer of negatfvOT 
charged bromide ions surrounding the silver haU& 
grain. He has shown on kinetic basts that the doubly 
charged ion would need to be present in 18 times as 
great a concentration as the singly charged ion to initi¬ 
ate development as effectively. 



2 4 6 8 10" 

Aeration, days 

Acratioa Compuisoo. Tha aerttiou peopac- 


duoed (O) and the hue (H) of the solAon following 
exposuK In nnstoppered lladu. Note that tha hydep- 
quinone loses acd^nr rapidly but discolon only slowlh 
while the Eton discofors at about the same rate at wUch 
it loses activity. The sensitometric strips were davat. 
oped in the hydroquinone developer for 14 minutas, 
and in the Elon devmoper for 4 minutes. 


aper for 4 minutes. 


As the alkalinity is increased, the agents of C^^mp ^8} 


the^ncrease instate is slight 






Table IV 


DEVELOPING KATE 

(Slope of OBOHtrdUirliiBe 0|m) 
(AD/1.0 log 0 




Slope at pH 

m 


Agnt 

7,0 

8.3 

10.0 

11.5 

12.8 

1. 

. 

1.32 

2 57 

2.60 

2 60 

Q. 

1 32 

137 

2.57 

2.60 

2.64 

m. 

1 SO 

i.so 

2.57 

2.57 

2.60 

IV. 

0 78 

1.09 

260 

, 


V, 



1 82 

2.52 

2.52 

VI. 



2 57 

30 

3.4 

VII. 


2.5 

2 2 

2 55 

3 3 

VDL 


0.78 

1.28 

1.97 

26 

IX, 


1.6S 

163 

2.25 

2 65 

§ 

s 

a 

, 


3 3 

3 3 

3 3 

Hjnlroqiiiiionc ffloaoiulfboAtc 

• 

• 

o!8 

4 1 

4 1 

3.3 


* N>Meth)rl-N>0)'ialfbaamidaetJi]rl)-g'iimno]dieaol. 


ticioi <tf dMaci tnci «» shown in Kfote 7. hloce ihe 
ittongcfakattofslope£roinaftat^ «IptoS^dsiittii^ 
aojts wlo|M^imitMpH ■> 12.8, >n4 Che duhie of. 
JndQcaon]Miod,b)i'Qcarlra&ctorcrlO. lliiilse{NU> 
ticaiarJir detUvcut cMe ot the trends of the sjjpits of 
Figure 2, hot note also the corves of Agwt VII, which 
has certain structural units in common vrith the sulfon* 
amidoethfl compound. 

5. Selectivity 

The selectivity of all of the agents is remarkably 
good with this positive material, even without bromide, 
with the exonnon of the aminoethyl compound already 
discussed. The lower fogging pro^si^ of tire amino- 
phenols as compared with the nyuroquioofies is in line 
with the work of Abribat, Pouradier, and l^vid* com¬ 
paring Elon (n) and hydroquinone, but it contrary to 
the results obtained by Levenson,* particularly with 
negative films, who found hydroquinone to pve less fog 


2. Significance of Slope of Density :Log-Time Curves 

The ionic charge theory has been useful in explaining 
the differences in induction period and in pH response of 
the various agents. It is also applicable to a study of 
the slopes of the density:log-time curves of Figure 2. 
the values of these slo^, or "developing rates^' have 
been entered in Table IV, as an aid to this discussion, 
It will be seen that the most common value of slope is 
about 2.6 (2.38 0.07, average of 17 curves). This ap- 

pean to characterize development by monovalent par- 
aminophenol, much as the value of 3.3 characterized the 
hydroquinones. Other slope values obtained were that 
of 1.33 for the paraminophenols of Group (a) used at pH 
values of 8.3 and lower, and that of 3.3 for the glycines 
(VI and VII) used at a pH of 12.8. The lower value 
might be considered to typify development by the un¬ 
ionized aminophenols, since a pH of 8.5 is far below their 
pK value (indicated previously as about 10.3), and ioniza¬ 
tion of only 1 molecule in 300 would be anticipated. 
The absence of these low slope values in Group (b) 
agents, which contain ionic substituents, and should not 
toerefore present an un-ionized form, would bear out 
this hypothesis. It is interesting that the glycines, 
under the highly alkaline conditions, gave the same slope 
as the hydroquinones, since they also would be expectra 
to be doubly charged. 

In spite cl these correlations, there are many examples 
where the slope value does not appear to corresrand to 
the ionic sute anticipated. Agents IV and Vll have 
produced much flatter curves than the 1.33 value, and a 
number (d values intermediate between the 1.33 and 
2.6 slopes are evident. These may be merely transi¬ 
tory slopes indicating pvtial ionization, but more ex¬ 
perimental dsta would be necessary to confirm this. On 
the contrary, the slopre in many instances are rigidly 
fixed over a wide range and do not show a change in 
slew corresponding to ionization. 

A parricuarly intcrestioc y-aminophenol was recently 
investigated by James,* and marked changes in nte re¬ 
lated to a chae^ in charact^ from a monovalent to di- 
v4tat developure ion. Curves obtained for this agent, 
N • methyl - n o - methylsttlfooamidpethyl) - p - amino- 
phenol, ax tb« developer formula, eminlsion, and condi- 



tig. 6. Aeratioa life vs. pH. The life, measuted as 
days before the activinr of the developer decreases to the 
point where one half of the original image density is 
produced, is plmted in a logaritluuc scale to include the 
wide range ol values. Note the resistance of Agents III 
and V to aeration « highj^. Alto compare with the 
developing-tate curves rang. 3. 


than Elon. The addition of bromide (0.01 mole per liter) 
where tested, further increased the selectivity, raising 
contrast and reducing emulsion speed. When develop¬ 
ment time was prolonged to match densities, the bro- 
fflided developers produced about one third more con¬ 
trast and about half the emulsion sp^ of the unbro- 
mided developers, much as found eariier for the hydro¬ 
quinones. The various paraminophenol developers were 
only slightly less sensitive to bromide than the hydro¬ 
quinone developers of equal activity level. 

4. Oxidation t 

Development may be considered as oxidation the 
agent by silver bromide (or other halide), whet^ on 
exposure to air, aerial oxygoi is the mddizing agfnt. A 
comparison of Figures 36 shows how difierenV these 
mechanisms ate. The differences between the m re¬ 
sponse td development and acdal drij^on of Agcqre 
U and IS has alrredy been pointed (At.' thna,oxid8tiw 
was litrie inaeased by ndswff the m from 7 to 8.3, but 
devdopaient was jflf^y accdcim^ and at the hij^ 
^ rattge other ducrepancici w^erident. It is, ^ 

. VlfO^ltAmc 8^^ 
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I. 

10.1 

0.08 

2« 

80 

1 • 

■ & . 

11. 

».o 

.0? 

2.0 

*S 

. 18 


ni. 

9.4 

,08 

a 1 '» 


9 


IV. 

9« 

.30 

S V 

80 

V 


V. 

VI 

lO.S 
10 3 

.08 

10 

20 

‘lb* 


vn. 

U 0 

06 

• « a 

110 



vm. 

11 3 

.08 

• » 

• • » t 

1.7 


IX 

10.8 

08 

s * 

a a a 

4 


Hydnquinone 10 3 

.18 

20 

83 

0.33 


intercstiog to iatercompate the several agents. Thus, 
m, V, I, and IX oxidiz^ at about the same ram as l^on 
(H), but the developing rates of these agents diffoed 
by a factor of as mu^ as S times, and Agents VI, VIII, 
and especially IV and VII oxidized appreciably more 
rapidly than ll, but developed less actively. 

5. Comparisoo at Equal Activity 

The comparisons made so far have already been based 
on a fixed pH level. Very interesting results are obtained 
if the basis of comparison is, instead, one of equal ac> 
tivity level. This is done in Table V, where the proper¬ 
ties of developers requiring 8 minutes to reach a den¬ 
sity of 2.0 are entered, '^is development is achieved 
at a pH of 9.0 with Eton (11), the most active of the de¬ 
velopers, while with the least active, an elevation to a 
pH of about 11 is nscessary. The fog, contrast, and 
emulsion speed of these developers are l^en quite well 
matched, but the aeration life differs widely, those de¬ 
velopers operating at the high pH level showing much 
shorter lives. 

6. Practical Consideratioos 


, > 

Glycine (VI) finds occasional propoheiMi, but tbb. 
work would do little to affirm its usetalness «s i <iaw 
developing agent. It it active only is stroaglv 
solution and is then sensitive to sli^t chat^ to 
ity. At very high pH levels, it loses mnm of Its 
tivity, producing dichroic fog and infiectiotts deydi^ 
ment. 

Qilorohvdroquinone was previously duma be 
considerably more active than hydroquinooe, pailtit»< 
larly at low pH.* The low activity ca dhe chlofiiuUsed 
H-methyl-p-aminophenol sulfate (Vm) is theNftwa 
surprising. Similarly, 2-diloro-4-amiaopheaol has beeo' 
found to have but 20 par cent of the activity of paru«hl»; 
phenol at a pH of 10. Ihese differences ape 
subject to explanation in terms of the ionic tbsofy « 
development. Development is possible widi the hyd^ 
qiunones only as ionization occurs, and chlotinatioii 
has increased ionization (lowered the pK value), and 
extended the range of development. But the tiaiatf- 
phenols are apparently capable of development widioat 
ionization, and the introduction of further ioniiatioii 
has interfered with the normal development mechimism 
rather than extended it. 


The commercial importance of Elon (11) appears well 
justified in these comparisons. It is the most active of 
any of the agents tested and its activity increases 
smoothly over a wide pH range. But in spite of its 
activity, it has equalled or excdled the other agents in 
resistance to oxidation under normal conditions. How¬ 
ever, a number of other agents were more soluble than 
Elon (see Table III), while III and V were mote resist¬ 
ant to oxidation at high pH. Some of the less active 
agents appear to produce less fog than Elon, but this ad¬ 
vantage Iiugely disappears whm the pH is adjusmd to 
match developing activity (Table V). 

Agent m, the hydroj^ethyl-p^aminotdieqol, is the 
next most interesting. It is onlji slightly less active than 
Elom (II), while its high soliwility offers promise for 
con(|ptrated developers, and it shows a singular resist- 
aoeqo) oxidation at very high pH. The hydromthyl-p- 
anuamhentd has been the subject of a patent,^ and has 
had ^nne commercial aj^cadon. 
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USES OF KODALITH FILM IN THE EXAMINATION OF 
QUESTIONED DOCUMENTS 

JOMph TfaoU* 


IvoDALiTfi emutsioiu, which ate deaigaed for certain 
kinds of reproduction work in the j^aphic arts, have 

S roved to be of value in the examination of questioned 
ocuments. The unique effectiveness of Kooalith film 
in this field is due to its extremely high contrast, its 
sensitivity restricted to the blue and near ultra-violet 
parts of the spectrum and its ability, through modified 
processing, to record and build up intermraiate tones 
which are otherwise flat or indistinguishable. Con¬ 


sequently, Kodalith film emulsions with their fine grain, 
their spKtral sensitivity and selective behaviour bring 
out many kinds of obscure document evidence with clarity 
and brilliance. 

Kodalith film is not necessarily better nor a good sub¬ 
stitute for lower contrast panchromatic emulsions but it 
does have many unique applications in the document 
field. Also, it is well suited for reflectel ultraviolet 
photography. In adapting Kodalith film to the photog¬ 
raphy of questioned documents it was found necessary 
to use, instead of the high contrast paraformaldehyde 
developer, a much softer though still energetic type of 
developer like D-72. The use of D-85 was not practical, 
with a few exceptions, because the hig'h contrast at the 
expense of detail eliminates many vital intermediate 
tones. Given suitable development Kodalith film pro¬ 
vides a valuable means for the detection, decipherment 
and demonstration of many kinds of physical evidence 
such as faint, obscure and erased wntten and printed 
matter; impressions transferred from another sheet; 
tampered paper surfaces; faded photographs and docu¬ 
ments; the differentiation and identmcation of paper 
sables (with ultraviolet). 

The proportional, intensifying-like action of Kodalith 
film is illustrated in Figure 1 showing a badly faded, 
old photograph which has been copied both on a medium 


* Bnaiiwr of Qieicioned OocDOiaiu, 2490 Noble Kosd, Qeveland 
21, Ohio. PietenM «t the PSA National Convention in New York, 
N.Y. IS August, 19S2. Received 21 Joly 19S2. 



contrast orthochromatic film and on Kodalith film. 
The overall increase in both ctmtrast and detail by ose of 
the Kodalith negative typifies the behaviour tff this 
material with respect to various kinds of document evi¬ 
dence where tone separation and contrast must be. in¬ 
creased in order to effect legibility or decipherment. 



Fig. 2. Enlargement (2VtX) of fine Utbographed 
Unet from a panditomatic film on the left comparM to 
4X enlargement of a Kodalith negative of the same 
subiect. 


Enlargements of Kodalith Negatives 


Kodalith negatives when critically sharp and cor¬ 
rectly developed will retain their w^ character at a 
considerable degree of enlargement. Tne respective en¬ 
larging qualities of Kodalith film and a medium fine 
gram panchromatic film arc demonstrated by negatives 
made of the same subject (Figure 2). The fluorescence 
ultraviolet {^otograph in Figure 2, made from a {^chro¬ 
matic negative, snows a noticeable loss of defimdon at 
two and one-half diameters enlargement’while a Koda¬ 
lith film negative made under the same conditions shows 
no loss of definition af four diametm. The fine lines 
of the lithographed form in this case provided a critical 
test for both recording and enlargement. ) 

The brilliance and wiry quality of Kodalith film en¬ 
largements are indispensable requisitet for bringiM out 
many forms of document evidtmee such as mKr^cal 
erasures and obscure markings. Fixate 3 made a 

a* 


Fig. 1. Copf (Mf old, badly faded pbilqgraph. Tha 
rapiodoctfon oa the im Is from a radlam contrast 
0 (M fils oagaiive, folly daniMsd In w^72. Tbs print 
on the right Is frost a Kodalith fum ugadve; riio da* 
vrio^ fi IV72, , 
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Rg. Ennin wd slcmtioii. Kilarftd lOX from 
Kodalith Mgathw. 


slightly greater than li£e size Kodalith negative (1 Vs X) 
reveals, even at ten diameters {dnt enlargement, a re* 
markable degree of depth, textiinl relief, and defimdon. 
Each tom fime, the paper texture, every depression and 
projection is brought out with extreme clarity. The 
ability of the Kodalith film to reproduce paper textures 
and accentuate evidences of tampmng has been demon¬ 
strated by many examples (tf siduighted photographs of 
mechanical erasures. 

IndenMtions, and markings transferred firom another 
sheet of paper can be made quite legible through the 
use of Kodalith film ind properly placM sidelights (Fi^ 
use 4). Because of the high contrast and fine grain quafi- 
tles of the Kodalith film illustrations it Is possible, 
through this medium, to obuin with the use of ordinary 
equipment results that compare favorably with those 
snmm from more involved photo-micrography set-ups 

husmuch as manv ink and pencil pigments af^ar dark 
or black in the Kodalith photograph it is often possible 
to decipher mechanical erasures without the use of spe- 
aal inlrared and ultraviolet photographv. Decipher¬ 
ment in such a case results where the embedded pencil 
and ink fragments are sharply outlined in black against 
the fiber-like detail of the pa^ surface; also, the mden- 
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Mtions are brought out ud made contmtuMu thfougb 
sharply etched shadows and highli^tt. Here Ugh 
contrast of the Kodalith film ^ks out the fimgmeoci (tf 
pigment and outlines the indenttdom (whete wjrektM:) 
while the selective behavior oi this emulflM btiggs ont 
the vital intermediate tones in the paper. 

Reproduction and Decipherment of Pencil 
Writing 

The litho type films ate invaluable for the photMpa* 
phy and demonstration of questioned documents wmch 

*_’__*■ . _#• _5 •_ 


: portions of receipts and agreements 
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density in obscure or eras^ pencil writingi (2)astiee- 
uve action which differentiates many penal tdgmenti: 
(3) the heavier reproduction of photographiculir fiet 
pigments without the loss of impmtant J^per oetail. 

ui a recent Probate Court matter invoivmg a nnmber 
of faint, worn, pencil entries Kodalith film proved to be 
equally effective as Infrared film fw incteasug dm den" 
sity of the almost illegible wtiting. hi another case, 
where anonymous penal writing was made tiMumnally 
light as a means of concealment, Kodalith film provided 
a darker, more legible reproduction whidh could be 
more readily identified. 

Kodalith film it quite as selective in the case Modi 
pigments as infrarro film. Even where dero olacfcs 
ate registtted on the print QPignte 3) the neganve image 
may contain considerable de&l whidi can be brooffit 
out by lighter printing or softer processing* InPlguteS 
a lighter print reveals how the number ”y‘ was altnted 
into an *'8*' with another pencil. , 

■ The Reproduction of l,ight Cnrl^ 

* Impressions 

Dating a recent investigation a rece^ book was found 
containing several hundred duplicates on whidi the csr* 





boo tawKWOof were a ray £unc blue. lUt 
#hlch was the jpriQoi|idl eviooioe io 4 aoix^riotw cdiebul 
proNcotioa bri|e State, wu found diffiralt to catattine 
or tJuMDgrm I 7 itaioa of its inudaiigr, colo^ and 
lightoeu. 7 lU 9 d)leminawaafQlvedb]^dietiieofKoda> 
U w filfo and pn^ deveh^uneot (1>SS) tehich created 
roffidcnt coatrait and coattooi^ ao that the faint, 
regular cafoon impresaions could be enlarged unthout 
loMOg thdr form. It waa then poaaible to cooatntct 
compariaon cluurta which Mtabliahra the identity the 
queatiooed writing. Theae chant, in two auccetaive 
trialt, were bitterly attacked by defeoae tounael but each 
time were inatrumental in securing a conviction. 


taonniHo 

Jnat aa in other kindt of ^uatogrejihic recording 
the Ug^riogianunipola^ in accocdinoewirit thenatun 
of the tubjea. Ih^ring it uaed where texem 
ta not a foceor. Crot* lighting winimiaea diatraouM. 
teactunU detaila and aUowa tonal valnea to be recdcdeo. 
Varioua dei^eca of aidelighting bring out etzture did 
depth in evidence auch aa meduuioM eraawea and im* 
preaaed writing. Pocuaaed or concehttated Ujhtingt 
give a maximum of ahaipaew, depth and relief It tt 
ajppaMt from the varioua illnatratitms uied that any 
limting will give a more pnxtounced effect wi^ Koda* 
lim than with other filmt. 


Technique 

Expotuas 

It waa found, generally, dut where developers other 
than ]>85 were the exposure for Kodalith film was 
about ooe*foatth of dut usm in the case of process de> 
velqmtent. Some document subjects exposed in as little 
aa two seconds at f/16 with Photoflood lighting. Re* 
fleeted ultraviolet expoaurea were surprisingly short 

OaVBLOPMBMT 

The Elon-hydroquinone-carbonate type of developer, 
such as D-7Z, was found to be more efllKtive than other 
developers, (^trast waa increased or decreased either 
by caging the proportion of developer ingredients or 
by diluuon. The fine grain of Kodalith film makes the 
use of special fine grain developen unnecessary. Tests 
have proven that the mote ener^tic D*72 developer was 
more ^ective than DK>20 for use vnth Kodalith 



EqpmcBNT • 

All of the illustraaons in this paper were made with 
ordinapr equipment which indiidra a 4 X S toeed* 
(^phic camera with a 127 mm Ektar lens and Photemood 
lightly. A cold quartz type lamp was used for the 
Ultraviolet photographs 



Kodalith Ultraviolet Photography 

Kodalith film i& pm-ncolarly well suited for ultra* 
violet photography. The effectiveness of the Kodalith 
emulsion for ultraviolet recording results from ( 1 ) its 
high contrast which overcomes the flattening ^ect 
the ultraviolet radiations have on other film emulsions, 
( 2 ) its high sensitivity to the near ultraviolet which 
renders it a selective recording medium; p) the thin 
emulsion hytx which contains less ultraviolet-opaque 
gelatin than do the thicker emulsions. As a result ol all 
meie factors there is great btilliance, less obtectionahle 
fogging of tile negati'^ and a greater latitude of eiqio- 
sure. i 

Muy eradicated permanm folm and wishablelinks 
ou he more positively deciphend by photognmi^g on 
Kodalitii rather tiian on cammoFciaJ films. 
lence of Kodalith film fw this putposeis shown in Tigure 
<$ where pfactically every endieat# spedmen of ink 
writiag hw hem more or Iqss rest! 

A cohfoarisoo in Pigure-fi of 1 
Util film aod ipe pin made witi 
deijfoasttaces the superitM: tecordibj 
frumcr* 


Itog ^ 

_with Kc ^ 

lochromatid film 
posaiUlities of the 
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Al^ttofuttftqnanoitedfepctpttredctffyt^^ 
w fcflectBd «lta«ioIet photogf*|ifci on KodtUm fiw k 
It cube 9C«Qtibttt die ifikoied for £»!!•• 
dmeot intttUoefttUMu hat a reladydy bigber abeocptioa 
w.idtramlee, leeoRliQg as a dark ibade wbeteaa tbe 
onguud ink baa a leladire traosmitsioa aiul teg" 
ittera aa a lighter ahade. 

The expoaotea for die Kodalith film tdcturei by iiltra> 
^et from a cold qoam type lamp were quite abot. 
The average expoautewaa 15 aeconds at f/lL Ezpoantea 
for fluoteaceoce recording took a hundtu dmea longer 
aq>oaure. 

Special Applications for Kodalith 
PnoTOMiCEooaaraa 

It has already been demonstrated how the fine gram 
and brilliant projection qualides of the Kodalith negative 
make possible unusually sharp, revealing enlargements 
from negatives of relatively small magnifications (1 Vs X 
to 10 X) Kodalith macrophotographs at greater mag¬ 
nification of mechanical erasures, embossures and tam¬ 
pered paper surfaces make efiective court exhibits because 
of thar accentuated recording 

BaS-RbLIBF pHOTOOUAniS 

With certain types of mechanical erasures and im¬ 
pressed markings the illusion of depth may be useful in 
Dringing out hidden or obscure details. Weak, variously 
processM positives made on Kodalith film and placed in 
slighdy off-set register with a negative-will give a third 
dimensional effect. In a particularly stubborn case 
where typ^iting haiTbeen cleverly erased it was pos¬ 
sible by mis method to bring out the erased word ‘‘aU” 
which had been obliterated and superimposed with the 
figure "Vs " 

Tbst Plates 

In the examination and technical presenation of hand- 
writing and typewriting peculiarities the use of trans¬ 



parent measuring and comparison piatetimiiy be 
rive. These instruments can be copied to s^ Oil iCpdft* 
litfa film from original drawings or book illttserampu- 

SBADOWOaaVBB 

Wherever there is any transmisaioo of light rittbqgh 
a rdarively op^ue substance such as a Heavy erividte^ 
it may be possible to secure an impresiiOO of eu* 
closure by placing the unopened eniwope in ajp(ihri« 
frame in contact with a sheet of Kodalith iBba> m 
Figure 8 Kodalith film, developed in D45. has nieotded 
wnring enclosed in six thicknesses of U it tko 
practical by this meriiod to examine suspected letcett 
for evidences of forced opening vririioac cutting open the 
envelope. 

TxAinMrrrBo Liobt pHoroouAnoi 

Kodalirii film will give sharp, brilliant cransmittod 
light studies of questioned documents which will allow 
a considerable degree of enlargement. For this cy^ of 
photograph the document should be placed in the print¬ 
ing firame with the printed or written side adjacent to 
the emulsion. A 10-watt lamp should be used for lin¬ 
ing and D-72 for development. 


Photographic Technique for Professionals 

TITLING PHOTOGRAPHIC PRINTS 


PH^( 


A letRr from a FSA. menibet, pabkihed in the July liKU i*m, asked for nggotiau for adding o^dont 
»8X 10 pkougnipliic prints. Hie proUem was to ptoriae neat, legible print tides witkont spending 
tke tiaie neeM to prepare a photogra^c negative of the icM^ 

Ike ibUoising eomaenta uve Mu received and are pwUsked for tke interest and infoanation of 
otkerpkotsgnpecrsvtiio may be confronted mtb a tinilar ptoUem. 


rOGRAPHIC METHODS ARE USED 
IA HOLLYWOOD 

^■H^ndenook a gtw number of inquirin regaiding tbit 
pioMeffl of placing nin on phocqgrapblc prims with local 
peoide of Hollywood Kudio still and publicity departments, as 
well as reptesesntiws in the field of pra^onsl photog- 
rapken. fa most inCancea it seems that the caprion Or «x- 


planatoty lettering is cither put on the back Of die prim or it 
^ isgfaedasasepatateitemtothelowermargtoofdieprimilia 
folding type airangement, whkh pctfflltMOpnUtbeparrioo of 
the attadunmit inscribed into pbue so that the title can be 
read while the prim it being iaqiected, whetesfter die piece 
can be folded back to become invbible. 

Mott of tbe studios, in exeemiag the copyright intcripriou 
fotuheir photographic prims, use the tedmiquetfsiiooring the 
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■OMHiy wo(#iV from • title boud cmtq noocH ]Machnmittk 
film, Kiio«ami^4mU or litlio film. Tlw(wirelQ|MiM|KiTei» 
tben moaoted tojctbet with the piaotfrl aefKive bf cttttiag 
OK from thd pi^sl tteffttive « ntitehle pottkw from the 
lent obiectiooebloeectioa of the fibn negative for ioiettiOB of 
the lettering material. 

Techniqiies of optical laperimpontion ate of conne aim uicd 
in title cameras, a method that gives excellent tesnks, bm is of 
vefjr limited use, since few, if anyone, could afrirnd cametas or 
equipment of that tyw. 

fr is my undentsncbng that iuegrated captions of prints ate 
more and more abandoned for the very reason thai^sra illus- 
rntions am too frequently used for publication in magarines 
and newspapers, and the unavoidable rednaion in site from 
the origioal and the degradation in quality pcewnt a serious 
problem of rendering such captions ratable. 

HatanaTMam 
Hollywood, Calif 

FAST TITLING METHOD USING 
ELECTRIC TYPEWRITER 


ihclKteta. A ifrntder aM neater method of Mdhmini eutfr 
copy, ahhimiA mom ettMvcK the outset tp If 
phototy^ sNtiflf macimei, tndi a$ the CoabM HeadUoer. 
Iliis pmuces in a feirminutet a clean aaip of lettetiiig on 
white opaque JSmm film, or transparent S3mm fibs. The 
lettoing may k either Uack on uddm or white on Uarie. 
This equipment, with eight diflerett type frees, tSoK aboK 
$700. For vobmpeodv^on of titlen or printed msteriai to 
be photographed this system probably would pay for itietf in 
timesavd. 

There are many companies whose busiocu it is to pnpare 
technical reports. S an industrial organisation has ocourional 
demand for sudi sendee, or is handicanped by Uck of drafting, 
photographic, or tepr^nction frcuirics, these companies 
ofier excellent service. If so desired, these companies can pro¬ 
duce masters for use on Multilith, Btuning, Ottlid, Ditto, or 
what-have-you. 

One final thought: possibly Xerography could be used in 
duett printing on nhotographic paper. absorption into 
the geisrin layer of the ipc^ powder mi^t be a problem, 
but this would be the only good approach other thu special 
typewriters that completely eliminate the wet photographic 


In current FS&T there is inquuy about fast captioning of 
photographic prints. No mention it made as to whether they 
want black on white or whether white on black will do. 

Old rime fiut trick thu we use for fast identifications it this 
take sheet of thin acetate (clear film wiU do); use electric 
typewriter ribbon (Uwi carbons); take ok acetate without 
sfflndgbig, slick piece of clear Smeh tape over lettering to 
prevem smudging; attach to negative or edge of easel and 
print thru. (X course this gives white letters on black strip— 
m it’s fiistest thing I’ve seen. 

Qriy frster thing is to label all subjects sasoan making 
picturel Oavu B. EisaNoxATa, Ja 

Brooklyn, N, T. 


process. 

Tyfdng might be feasible if special inks were developed 
that worid be absorbed readily into the paper gelatin coatfog. 
Perhaps this idea has already been exploited. Surface activa¬ 
tors might do the trick Hutson K. Howatt 

Boston, Mass. 


KODAK BOOKLETS ON TITLING ARE 
AVAILABLE 

1 am woodenng whether you are familiar with the tecum- 
mendations we make in ok Data Book "Professional Printing 
with Kodak HiKographic ^pers." 

You mentioned that you knew no better way than setting 


BOSTON UNIVERSITY USES SEVERAL 
METHODS 

The captioning ol photographs for technical reports has long 
been a problem in ok laboratory We have used several 
methods, and ate constantly trying new ones. Unfortunately, 
just aboK all of these involve a photographic process in some 
fbnn. 

The oldest, and probably most expensive method, u to pro¬ 
duce on hi^ contrast film a negative of the text to be added to 
the photograph. We have found that in a luge number of 
title jobs Kalabiomide F-4 or P-S paper may be u^ in place of 
more expenaive Kodalitb film. We expose Kodaluomide 
srith a ten inch lens stopped to f/32, for aboK 45 seconds with 
the copy iUnminated by tsra |4 IhMoflood lamps 
The ^ginal copy to be thu made into a paper or film nega¬ 
tive can K product in several ways Ordinary typewriting 
does nm Kptodnee svell; electric typewriters ate considerably 
better. Lettering done with a Le^y pen copies very welL 
This nay be also used oo transpareot tape for addition to the 
tfrotographic negative for contact printing. This it one of the 
quiclEest methods, ilwhlle letters on a bla^ background can be ' 
used. , 

One of the ttandaid methods Ik producing copy to be ph«o- 
graphed it Iqr pastfog up or Sootch-ciqijttg tpe^ phtto^ype 
let^. Negativsa produced fion riuM patted-np lines must 
usually be catcfrrily retouched to avoid timing lines between 

4§a 


captions in type. Most companies that have any activity at 
all in the preparation of dtstmiy or sample print fflatenal have 
constant relations with the printer, to the problem of having 
the type set up and {vinted ^ers no great problem. I believe 
the prrierence for priming by typeset material goes back to the 
demand for a neat appearing caption. In some cases, this esn 
be attained by hand lettering bm, in my experience, typeset 
material of this kind hat bttn Reaper thgn hand, lettered 
material. A. L. TnLoow 

Rochester, N. Y 

/ 

PHOTOGRAPHIC TITLES USED IN 
PENNSYLVANIA 

I wonder if PSA Membe% looking for a means of captioning 
^ts, haa tried copyii^ his titles on Kodalfth fihn or sfinJlu 
w nmde mher companies. } 

Titles can be printed hand or typed, then copied to mired 

rim of letters, huger w smaller. In typing tklm, tl^ type 
riiouU be clean to give a clcK ifflpeestion qp frit qnalitAlntet 
paper. Fu best taultt. I prefer a linKype imptetri^ or 
lettering by hud. I l 

TitlOB an cm apart widlr the tthniiiet^lkted to the Mv 
ture negative in the naual manner. IknwofnoothKnetMd 
that euhedooe more cheaply, neuly, orj|uick^ than this, 

' tl|>ntasxB.Jo>mOir 

‘ l^WynntMing, 
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Picture yourself on Christmas 
with a POLAROID 
LAND CAMERA 




. It’s tunc to start iunlint; nosv for the “60-sccond 
miiaiie" — a Polaioid Land ( aincia lor Christmas Your 
family will l)c as cxritcd as you wiitn you take your first 
jMCture — and show the finishetl piint on the spot And 
what a pictiiR* it will lie' shaip and (iisp in sparkling 
black and white as good as the best you’ve ever taken! 

Choose from these t«^o greet eemeres: 

The new all>star 

POLAROID PATHFINDER Model 110 

A fine professional-type camera for fast action shots, 
brilliant pictures from dim light, superb portraits, flash 
pictures Uses regular x Polaroid Film. 

UNS: f/4 5 Raptar, 4-clcment, coated, 127 mm focal length 

SHUTTER! Nine speed Rapax — 1 to 1/400 second — syn¬ 
chronized for flash and strobe 

OTHER FEATURESi Coupled Rangefinder; Easy-Sight View¬ 
finder, with full parallax adjustment down to 10 inches; 
built-in depth-of-field scale, exposure computer. 

Tho low-pricoci,snapshot favorite 
POLAROID Land CAMERA Model 95 

The camera that made 60-second photography famqps. 
Has tajeen more than 50 million pictures! Easy “drof^m” 
loading, easy to focus, easy to set the singly dial contrmling 
lens opening and shutter speed, easy to remove the x 
4)^'' black-and-white print. Easy to use l^rith flash atta(;h- 
ment, too. i '•V 

ASK FOR A DEMONSTRATicm of “the World’s 

'v most excitmg camcra.’j! More than 5000 

,-1 camera stores carry iv— and Polaroid 

X Film. (For the man wuo already has* a 

Polaroid Camera, you’4 find ^ft sugges- 
^^■^^^Ifl^tions in useful Polaroid accessories.) 

A FOR FREE BOOKLET about the miracle of 60- 

''' ' second photography, write to Polaroid 

^ Corp., £>ept. RS-IS, Cambridge 39, Mass. 
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You get “big camera” quality from your 
small camera with Ansco Supreme Film! 


Here is why the extreme fine grain and high emulsion speed of Ansco 
Supreme Film make the combination you need to get “big camera” 
quality in your enlargements from small negatives. 

Supr^e’s extremely fine grain allows you to make really b-i-g 
etilargemety with superb rendering of delicate texture and fine detail. 

Supreme’s high emulsion speed lets you use high shutter 
speeds to redufe the camera movement that destroys the sharpness qf so many 
big enlargements. 

For practicailly every kind of a picture situation you meet, you’ll 

find Ansco Supreme is the first-choice film to have in your small 
camera: Supreme comes ip popujar size roll film and film packs,* 
and ina35mm magazines. Try Supreme in your camera— soon! 

ANSTO, Binghamton, N. Y. A Division of General Aniline & Film Corpora¬ 
tion. “From Research to Reality.” 
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CiMinf datf* for nowa la 2Sth of aoeond preeedj 
tnoBth. In Stanford. Trading Poat Uema mual be 
our hands by 20th of aeeond preecdlnf moni 
U^OBt and brief newt ftema can be accepted up 
the lit of the preredinf month. Newc handled 
Dlviaion Editon nuai be In their hands at Ici 
weeka before eloetnf datca. AQ correspondeii 
raiarding editorial mailera abonld be addresaed 
the Editorial Oflee in Stanford. Conn. 

ChROfe of oddrswt aoUcet ahonld bo toot to P! 
Ueadonartm far PhllodifphJo. 

Tbo F9A loo^ lo oaat |o oil nRMbn- ola 


and afliUatn! oriratii/alions. It it for the u«e of the > 
entire group and not solely for the indlvhlual lo 
whom It is addressed. 

PSA Journal does not par lor manaacripU or pic* 
lures* all (funetiona of PGA are based on voluntary 
aetivily. 

Copyright 1952 by The Pholographie Soelcty of 
America, Inc. Reproduction or nee of any inateriol 
contained herein without pernizaiun of the Edltoi 
la fo^ldden. Views espresaed In the PSA Journal are 
Ihoae of the authora and do not noeeaaarily repreaent 
tbosa of the Society. 


j The Editor Reporta-— 

While the President take* a wellHsoriwd 
vacation in Europe, your Editor filla in hi* 
usual column with some chit chat about 
this and that. 

You’ll notice some color in this iwue and 
you’ll probaldy wonder why we don't hare 
more of it, like the big photo mags. There's 
the little matter of budget. A set of four* 
color plates for one page would exhaust 
exactly half of our annual cut budgetl Only 
whec our friends lend us plates or supply 
us with reprints can we splurge like this. 

In a month or so we’ll splurge again. 
You will find, in an up-coming issue, four 
pages of color illustrating Ralph Evan’s 
lecture, it is being printefi in the new 
F.klalitli process and the story of this co¬ 
operative printing venture ia almost as 
intere.sting as the lecture. It will be in the 
same issue. 

We’ve added some Features we hope you 
like, and just to make sure, we are running 
a ballot in this issue so you can vote on 
them. There are many other features we’d 
like to run and will as soon as we have 
enough pages. .Advertising has inrreased 
cnougii to permit us to run four extra 
page.- this month in addition to the color 
insert, .H pages in all. 

Sinee November is traditionally a voting 
month, will you turn to the ballot on the 
next lo lust page and vote either yes, 
maybe or no on the features of your maga¬ 
zine. if you need the application blank on 
the reverse side, fill them both out and 
send it to Headquariern. As soon as Randy 
Wright extracts the memliership ilata, he’ll 
pa.s it on to us to tally your likes and 
dislikes. 

Willi the task of getting out annual 
hills, many nieniherships expiring in Oc¬ 
tober, and also starting work on the Direc¬ 
tory, Headquarters is swamped in November 
and may he slower than usual in answering 
your letters. With r.o increase in staff, more 
than 7.000 names, addresses and Division 
affiliations must be rheekeil, typed and ar¬ 
ranged for the printer. Then galley proofs 
must be read, pages made up and every¬ 
thing re-checked. It is a tremendous task 
and leaves little time fur routine matters. 
So ... if HQ is slow in answering your 
letter, please bear with them. 

We’d like to bring up one editorial mat¬ 
ter while we have the floor. Closing dates. At 
least nnee a week we get a special delivery, 
air nia^ letter describing a camera club 
or larger activity which is happening that 
very week. The sponsoring group wants 
Journal publicity. If it arrives by the 25th 
of the month, and if far enough in the 
future, we write a story about it and send 
it to the printer to be j,at in type. A week 
later we gel the proo^.. Then the story is 
dummied into the magazine. On the I'^th 
of the month the filial page proofs are 
okayed and turned over to the printer. It 
goes to press, throug[i the bindery and ia 
prepared for mailing. On the 25th (a month 
later) we turn it over’’to the tender mercies 
of the Post Office. From one to two weeks 
later, you get it. 

The moral of- this fable is—think early, 
act early, be early and reap the benefits of 
forethou^.—db 
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ACQUAINTID KII COHIAINS All IHIS 


1 “Varigam” holder 
1 “Varigam" safelight 
1 "Varigam” instruction toider 


TO MIIT popular demand for this In¬ 
troductory Kit of Du Pont "Varigam" 
variable contraat enlarging paper, 
photo dealers are %ain offering it for 
a limited time. The kit includes every¬ 
thing needed to try "Varigam" in your 
own darkroom. Get your own kit soon. 
Your family and your friends will also 
enjoy receiving this ideal Christmas 
present. 

MSY-TO-USi PILTiAs that slip over 
the lens of your enlarger provide ten 
different degrees of oonti^ on one 
grade of paper from any printable neg¬ 
ative . . . soft, normal or hard. This 


eliminates necessity, bother and ex¬ 
pense of stocking several grades of 
paper for negatives of varying con¬ 
trast. You save money, time and 
storage space. 

WITHOUT PILTIIU, "Varigam'* is a nor- 


nud-contrast enlarging paper for top- 


quality prints. No other paper offbrs 


the advantages and "plus” features of 


Ask your dealer to show you the In¬ 
troductory Kit of Du Pont "Varigam” 
today. E. I. du Pont de Nemours & 
Co. (Inc.), Photo Products Depart¬ 
ment, Wilmington, Delaware. In Can¬ 
ada: Consul your idiotographie deala- 
or Canadian InduMriee, Ltd., Mon¬ 
treal. 
















NEW AIDS FOR BETTER PICTURE-MAKIN6 

II. By Jacob Deschin, FPSA -. 


feature*, takes miiiget flash lamps, and may 
be uowered either by twe C cells or a 
Kodak B-C Flashpack. It is wired in series, 
has an exjiosure laole on the reflector and 
lists at $8.25, including a Kodak Two-way 
Flashguard. 


On the (ace of it, th«! dry battery is go¬ 
ing to have the field all to itself in speed- 
lights from now on—or nearly so. *'But how 
can you tell.” says Lester Dine, of Speed- 
light Center, 128 West 32nd .Street, New 
York, “until some time has elapsed so we 
can judge whether it’s going to be wet or 
dry cell, since the wet cell is more eco¬ 
nomical, though retjuiring the bother of 
recharging?” So he’s playing safe with a 
unic|ue outfit called the Swifty, cousin to 
the Mighty Midget, but giving the user the 
choice of any kind of power he wants: wet, 
dry or AC. Swifty weighs only one pound, 
eosts $59.9.5. It has no |iower of its own. 
You plug in what you like, a dry or wet- 
cell battery pock or an AC box. The dry 
pack is $19.95; the wct-rell with built-in 
recharger, $49.95, and the AC box, $15.95. 
This unique arrangement gives the user the 
choice of either one of these or the oppor¬ 
tunity of switching (rum one to another to 
suit different nerds. 

With the dry battery pack, which consists 


charged repeatedly for a total output of 
10,000 flashes. The AC box permits un¬ 
limited shooting by plugging the power 
cord into the house outlet. All three power 
sources of the Swifty have a black-and- 
white guide number of 160 (f/16 at 10 
feet); Kodachromc, a guide number of 30 
(f/3.5 at 8 feet). The Swifty mounts on 
the camera by a conventional bracket or on 
a stand by a bottom tripod screw. 

Jen Products Sales Co., 419 West 42nd 
Street, New York 36, innovators in small- 
package flash equipment and who introduced 
the first B-C flashgun, announce a new low- 
priced B-C flashgun for the Leica IfTf: 
$14.95 for battery and carrying case. The 
new unit is the Jen B-C Pocket Flash. 
Model .SF, an all-aluminum lightweight 
unit with all the modern ilesign conven¬ 
iences. Its unique feature is a miniature 
"tironto” connector, which leaves the finder 
view free. It mounts in the camera accessory 
clip and folds into a compact unit for 
portability. 


Cameras 

Two new medium-priced 35mm cameras 
have been introduced on the American 
market by the Japanese firm. Konishiroku 
Photo Ind, Co., Ltd., of Tokyo. One is the 
Konica II, which is equipped with the 
5-clvment 50mm f/2.8 Hexanon lens and 
(^nipur-Rapid shutter at $181.50. and iii- 
eludes single window rangefinder and view¬ 
finder. built-in synchronization, cu-.hionrd 
body release, and other features. The other 
is the Konica I, a moilfiied version of 
Model If and selling for $109 equipped 
with a 4-eIeinent SOnim f/3.5 Hexar at $109 
and SOmni V2J) Hexanon at $117. \ line 
of accessories (or these cameras is also 
available. 

The company, whieli has been railed the 
“little Eastman Kodak of Japan” because of 
till' diversity of its products, is that coun¬ 
try's largest manufacturer of misrellaneuus 
photographic items, including cameras, color 
and hlaek-and-white film, papers, chemicals, 
idiotographic plates and sheet film. It started 


of two 225-volt dry batterjes in a neat 
leather case and delivers 3,000 flashes be¬ 
fore it has to be replaced, the charge build¬ 
up time is thn-e seconds. The wet-cell pack's 
charging time is under right seconds; it 
yields 250 to 300 flashes but can be re- 
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A new Kodak Standard Klasholder, with 
a new type of bracket to permit quick re¬ 
moval of the unit (or off-the-camera flash 
photography, is announced by Eastman 
Kodak. The unit has an improved )am|) 
socket and ejection system and other 


s! y our 
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REI "Th* Thrso Basle Pointa I 

of Print Quality," an axclling. Information- I 
pockad booklat that shows how to ochlovo tho 
"mostor-touch" in your onlorgomonts. | 

omega D-2 

the vmrsatile precision enlargerl 
Omega accessories do many jobs: sub¬ 
stitute OMEGALITE for superb diffu¬ 
sion enlarging . . . add a copy attach¬ 
ment, it’s a precision copy camera . . . 
eliminate undesirable details with a 


Portrait Soft Focus Attachment. 


siaiMON saoTHias, inc. D*pi. piaii 

S0-2S Stan Av*., twig Island CUy 1, N. T. 
n*aw rash m* siy Fits c*ny sf Iks now kasklst, 
"Tk* Tki«*>S«lc Faints *1 Print Qiiallly.'' 


bu-.iiie.s, in 1860 and employs 2700 skilled 
workers in six factories and two lahora- 
lories. To promote the sales of its products 
in Ibis country, the company recently eslab- 
lished an American agency, the Konica 
(ianiera Company, 76 West Chelten Avenue, 
Philadelphia. 

An improved model of the Bower-X. 
Model II, Cerman folding rollfilm camera 
Inking 620 film, is announced by Saul 
Bower, Ine., 114 Liberty Street, New York. 
The camera is adjustable for two picture 
sizes, eight 2V)x3V'i inches or twelve 
2V|x2'''i. and has the Schneider Radionar 
f/4.5 lens which focuses down to 3 feet. 
With Vario shutter, speed.s to l/200th 
second, the camera is $36..50; with Piontor 
S, to I/250th and built-in self-timer, $43.50; 
with I’rontor SV MX, flash synchronized at 
all speeds, $47..50. fmportant features of 
the camera include telescopic eye-level oi>- 
tieal finder and brilliant waist-level finder; 
built-in shcM> for accessory rangefinder or 
flash unit; s|)eeds visible above and in 
front of the camera, and a red dot “zone 
focusing setting.” 

Ansen announce the new Viking Ready- 
set caiA'.'ra, a 19-ounce folding camera with 
the operating simplicity of a box camera. 
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PICTONE 

(quoted from an unsolicited letter 
from Henry H. Sheldon, noted 
onimol photographer.) He conKnuet: 
"I like H. Picfone gives the 
kind of print a publisher enjoys 
working with." 


• »» 




This picture hoi hung in many salons. If you strive for solon quality, 
you will be pleased with AAollinckrodt PICTONE, the all-purpose 
negative and paper developer. Its full tonal range-from deep 
shadows to sparkling highlights-will bring your subject to life in 
natural texture and delicate detail—as the deer and the window 
screen prove. 

Write for your free copy of dota on PICTONE 
and oil other Mollinekrodt developers. 

Rather mix your own? Insist on uniformly pure and dependable 
AAollInckredt photo chemicals for every darkroom process and elfoct. 




MAUINCKRODT CHEMICAL WORKS 

MlliMkrodt St, St Uuh 7 , Ms. 72 GsM St, Nw York S, N. V. 

tiKMs NMiiun tiniuis Its Minis ■ssiwn fiximmi t*i niuiui 
St ••lisliil, rislit'iMli. lisiltlMl Isliiwiil nsi SHelMlt 


The cemera takes eight 2^x3% pictures 
on 120 film, haa two-position focusing con¬ 
trol for pictures from 5 feet to infinity, 
two lens openings, flash-synchronized shut¬ 
ter, and costs tl9.95. 

Lanstu 

A relatively fust wide-angle lens, the 
Schneider Xenogon 35mm f/2.8, has just 
been imported by Burleigh Brooks Com¬ 
pany. 10 West 46th Street, New York. The 
295.66 coated lens is const ructed of six 
elements and includes click stops down to 
f/22. The lens is said to have unusually 
even illumination and good definition at 
all stops. The same size as standard Lcica 
lenses, the Xeiiogon is supplieti with metal 
lens raps for front and rear of the lens. 

A new Voigtiander len*. the Apn Lcnthar 
f/4.5. a 5-element lens said to he critically 
corrected for color work and edge-to-edge 
-harpness. is announced by Willoughby's, 
110 West 32nd Street. New York, the im¬ 
porters. The new lens is available in two 
foeal lengths, the 6-incli (15cm) to cover 


4x5, m Press Compur-X synchronized shut¬ 
ter, at 298.50; and the 814-ineh (21cm) to 
cover 5x7, in- Compound ahuttei;, at 21^. 

The Rodenstock line of lenses are being 
imiiorted by Alfa Photo Corp., 3D3 West 
42nd Street, New York. Among the lenses 
now available are the Rodenstock Heligon 
wide-angle lens for the Leica; the extreme 
wide-angle Perigon f/12 lens, which covers 
a field of 85 degrees at full operture, 95 
degrees when stopped down; and the Ro¬ 
denstock fmagon, a portrait lens with grid 
attachments for controlling the speed of 
the lens and the degree of definition. 

Movhs 

A low-priced 8mm movie projector that 
incorporates advanced design features is an¬ 
nounced by Bell & Howell (Company, Chi¬ 
cago. It is the No. 221, weighs only 12 
pounds and costs 299.95. The 500-watt AC 
unit has an optical system consisting of a 
condenser and coated f/1.6 lens. It is self- 
contained in a gray and maroon case, has 
a single switch control for lamp, motor 


and rewind, and a swing-out film gate for 
convenient threading. Reel arms, which hold 
a full 400-(oat reel of film, fold out of 
sight when not in use; the film is held in 
the film gate by "side teiuion" clips in¬ 
stead of being pushed against the aperture 
plate. 

A new infrared-sensitive motion picture 
film, Kodak Spectroscopic l-N Film, which 
permits moviemaking in the dark with in¬ 
frared illumination, or in the semi-dark 
without, is announced by Kodak. The film 
can be used in any standard lOmni or 
35mm motion picture camera using roll 
film or 16mm magazines. 

Darkroom 

Kastman Kodak has three processing out¬ 
fits for three grades of amdieurs. For those 
who want only to print their own pirtures. 
tiieri! is the Kodacraft Printing Kit No. 
611 at 14.95; for the slightly more ad¬ 
vanced worker who wants to develop film 
as well as print, the company offer- the 
Kodacraft Photn-lzib Outfit No. 612 at 
28.75; for the serious worker, the Kodacraft 
Advanced Photo-Lab No. 613 is sold at 
214.10. The latter includes a metal printer 
as well as other basic items. 

FK Short .Stop with Color Indicator is 
the latest item to lie added to FR Corpora¬ 
tion’s line of photographic chemicals. It 
will be available in half-pint bottles only, 
at .39 cents a bottle. The solution is nor¬ 
mally yellow, turns to bright purple when 
exhausted. The company also announces 
Super X-33 Replenishi-r in an B-ounce size 
at 39 cents. 

A single-weight paper with the J surface, 
a fine-grained, high-lustre surface which 
rei|uires no ferrotyping, has been added to 
the list of Kodak Medalist Paper surfaces. 
Other new Medalist surfaces an- the double- 
weight E, fine-grained white stock with 
moderate lustre, and Y, a last enlarging 
paper with a silk lustre finish. 

Accessories 

A new spotlight, the Sun Ray No. 16, has 
been placed on the market by the Sun Ray 
Photo Company, 295 Lafayette Street, New 
York. Accommodating either 500-watt or 
7S0-walt T-20 or T-24 bi-post projection 
lumps, the No. 16 is fully adjustable, 
sprayed inside with a heal resistant paint, 
finished outside in black wrinkle, operates 
on AC or DC and costa 255. The .Sun Ray 
Studio %and is a three-section unit with a 
wide-spread triangular base that rides on 
ball-bearing wheels. By a twist of a thumb 
lock, the three legs fall automatically into 
open position and lock in place at the 
same time. The stand is closed by one up¬ 
ward movement to the jfcenter flange. The 
stand can be adjusted for heights from it- 
folded length of 40 inches to feet. The 
leg spread is 28 inches* Prir.e is 230. 

A copying stand that will accommodate 
cameras using up to 4x5 film is announced 
by Spiratone, Inc., 49 West 27th Street, 
New York. The stand consists of a two- 
piece It/^-inch diameter post 38 inches 
high and a 15xl8-inch bietal baseboard, and 
coats 29.95; a gooseneck light is 24.95. The 
company also has imported a Japanese 
3-lnch f/4‘telephoto lens for 16mm cameras 
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IKOFLEX 1-a 


Zeiss Ikon designers have given the Ikoflex new 
and ingenious accessories which permit greater 
scope than ever before. 

New IKOPROX closc-up lenses in a single 
mount fit over the taking and viewing lenses. Fully 
adjusted for parallax. Come in two types; for dis¬ 
tances of 40" to 20" and 20" to 12". Bernotar polar¬ 
izing filters in similar mount are coupled so that 
when one is turned the other rotates the 
tance. 

New Prismatic View-finder enables you to use 
the ground glass at eye-level—great for sports pic¬ 
tures and other rapid shooting. 

The moderately priced Ikoflex I-a offers a choice 
of Zeiss Tessar f/3.S or Novar f/.3.S lens in Prontor 
SV shutter. Speeds to 1/300. Full internal flash 
synchronization. 

At leading dealers. Write for literature. 

CML ZEISS, INCm 4S5 FHIh Ava., New York 17, N. V. 


• Accessories fit sM 
posMewr Ikoflex models, 


New Prismatic View¬ 
finder fin over hood. 
Enables you to use the 
EXTRABRITE focusing 
screen « eye-level. 










“so easy to use!** 

Here is what every 8mm movie 
maker wants in a fine projector— 
Bell & Howell quality, light weight 
(12 pounds), modem design, spar¬ 
kling performance—all at a truly 
modest price. This is the new 221 
that puts more light on the screen 
than any other make of 500-wati 
movie projector- that shows sharp, 
bright movies up to 6 feet wide— 
that runs so quietly—that never 
neefLs oiling! Film capacity 400 feet. 

Guaranteed for Ufa: During the life of the 
product, any detect in material or work¬ 
manship will be remedied free (except 
transportaUon). 




“perfect family gift!** 

Youll be proud to give or receive this new member 
of the fine family tf Bell & Howell products ... pre- 
cuion-built in true Bell & Howell tuition to give a 
lifetime of trouble-free performance. Offered by most 
Bell & Howell dealers on liberal terms and trade-ins. 
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with C mountis. The Irnit has click stops 
and built-in shade and filter holder, and 
costa f29,9.'i. A third item is a remote con¬ 
trol release for use with ulinoat any camera. 
The deviee uses a solennitl in conjunction 
with a 20-fuot curd, the complete outfit 
coiitine fy.M, the reiftiircd 4'/i-volt battery, 
70 cents. 

Photojiraphic Importing & OistributinK 
Corp., 20 llroad .*<treet, .New York, have 
placed on the market a line of extension 
tubes for miniature-type cameras; a six- 
section brass tripod extendinjE to .S-t inches, 
closing to l.l inches, and costing $7.9!>, and 
a line of genuine leather lens eases. 

Tile Comhimeter. wliieli combines a 
rangefinder and an extinctinn-ty|ie expo¬ 
sure meter, is olTcn-il liv S. K. laiszlo. the 
imimrter. 2.'> I-afayette .Street. Brooklyn 1, 
N. Y. The rangefinder is tlie superimposed 
image type; the meter lia.s separate scales 
for indoor, nutdiH)r and overcast sky light¬ 
ing coiiilitions. With case, the device is 
$7.9.1 in the standard model. $8.0.1. tlie 
de luxe. 

Interstate Plioto Supply Corp.. 28 West 
22nil .Street. New York, have imimrted from 
Germany an arre-.sory rangefinder and a 
new photoelectric ex|iusure meter. The 
rangefinder is tlie $4.2.1 Pollux, a suiier- 
imposed-image t)pe that fits the standard 
accessory shoe and fiwuses from 2 feet to 
.10 and infinity. The leather-covere I device 
has an adjusting screw for fine adiustinent. 
An ai'cessory case is 7.1 cents. The meter 
is the Prix. a $12.9.1 unit calibrated in 
•\SA and DIN ratings. 

The stunilard and ric luxe ninilels of the 
.Arcadia slide \iewer are now available in 
a Pompeii onyx, a new cnlor, and the east' 
has lieen iiiiprovi'il. The viewers are jMiwcred 
by standard flashlight batteries and cost 
$4.9.1 for the standard. $1.9.1 for the de luxe 
model. The latter has a rectangular view¬ 
ing lens which (lerinits group viewing. Both 
viewers are made iiy Arcadia Manufactur¬ 
ing Co„ 2646 West North Ave,, Chicago, 
who will send literature on request. 

Enlargement of 2''4x2Vy Kodacolor nega¬ 
tives up to 8xl0-inch Ektacolor Print Film 
transparencies, is offered in a new service 
bv Authentieolor, Tnc„ 270 Park Avenue, 
New York. Miehael I.aiveIIe. technical direc¬ 
tor of the company, says that a new method 
is used that affard.s considerable latitude 
for exposure and color correction. Prices 
are $10 for enlargement up to 4x1 inches; 
$12 to 5x7. $15 to 8x10. 

A new Graflex booklet, the company’s 
first in three years, is just out and will be 
mailed free on request simply by writing 
to Advertising Department, Graflex, Ine., 
Rochester 8, N. Y. The booklet is in four 
colors and describes in detail the complete 
Graflex line of cameras and accessories, 
which now includes, yon will remember, the 
company’s newest aoqnisltion, the Ciroflex 
line of twin-lens reflex cameras. 

Top* at Work 

The new “Tops” committee under the 
chairmanship of Les Mahoney, of Phoenix, 
Aril., is proceeding to wrap op a good 
show for use* by clubs and councils. Initial 
use was the .San Diego PSA Town Meeting. 

Les has gathered a good group of help¬ 
ers. R. B. “Jack” Homer of Chicago has 


been assembling a slide show of 100 top 
salon slides made by top color workers. 
Dr. Harold Lincoln Thompson, APSA, is 
ill charge of the movie part of lhe_ show 
and has contributed his award-winning 1200- 
foot travelogue in color and sound on Ha¬ 
waii. Rliiiorc Fields, secretary of the 
Phoenix GC is liciping Mrs. Mahoney swing 
the “home base’’ jobs. 

If your club or council plans to use 
“Tops” this year, turn to page 626 for full 
details. 

Accolade 

A news letter circulated within the photo¬ 
graphic indii.-try liy .Milton M. Hermanson 
has this to say in it’s Or'tober issue: 

“Salute to the Photographic .Society of 
Anierica. During the year 1912, a niiiii- 
ber of shows and conventions, fur the public 
and the trade have been held . . . each one 
requiring promotion and publicity. By far. 
the best work along these lines was done 
liy the Photographic .Sm-iely of America. 
The piililicily program, conducted over a 
period of about six months, was handled 
with intelligence, skill and imagination. A 
constant flow of “news” appeared in the 
magazine and newspaper press, and on 
radio and television. And it was all ilune 
on a non-paid, voluntary liasis. P.^A niem- 
bers donated their talent and time to 
bringing the Gonvention to the attention of 
the membership, the trade and the general 
public. In doing so, they set an example of 
cooperation and devotion whieii the plioto- 
graphic industry as a whole should very 
well note.” 

Freedoms Foundation 
Awards 

Only a few days remain to get your en¬ 
tries off for the Freedoms Foiindalion 
.Award in photography. Entries must lie 
maileil before Nov. II to Freedoms Foiimia- 
tion. Valley Forge. Pa. Entries are not re- 
turned. 

Top award is $1,000 in cash and an 
Honor Medal. There are also twenty $100 
awards with Honor Medals, ten awards of 
Honor Medals, and fifteen certificates of 
merit. 

Entry blanks have been mailed to, all 
PSA members. 

BOOK REVIEWS 

The books reviewed here may be ordered 

from your regular bookseller, your photo 

store, or direct from the publishers. 

Bigger and Better, the book of, en¬ 
larging, Don D. Nibbellnk, FRPS, 
APSA, 256 pp, 100 illnatmtlona, S2.95. 
Garden City Booka, Garden Qty, N.Y. 

H you want to start out right in enlarg¬ 
ing, this is your book. It is elementary 
enough fot the beginner, yet contains much 
that an o]d hand will find uaefuL It covers 
qearly everything that is basic in enlarging. 
Nearly everything because there are a few 
omissions. Nothing sn cold cathode light 
sources, for example, only fluorescent and 
tungsten. On the other hand, there b to 
much of value that perhaps we ore quib¬ 
bling. 

Each chapter ends with a P. S. tiud is 


wisdom in a nutshell. It it easy to tee that 
right years went into this manuscript, be¬ 
cause the author has always had the be¬ 
ginner in mind, provided useful helps for 
him, yet never writes down to him. 

Of interest to almost everyone will be the 
chapter on Control Processes. Here is the 
fir-t adequate material on paper negatives 
for a long time, covering both paper and 
film intermediates. Also, a new idea in 
control printing, monochrome-dyc, a deriv¬ 
ation from the dye transfer color printing 
liroccss. .Sounds like it has possibilities. 

.A good textbook for home study or the 
club cour.se on enlarging.—db. 

The Decisive Moment, Henri Cartier 
Bresson, with an appended report by 
Richard Simon, 160 pp, J;26 illustra¬ 
tions. Simon and Schuster, New York 
20, N.Y. $12.50. 

Ordinarily we would have asked Jackie 
.luilgc to review this large picture book Itc- 
cause that is her forte. Ordinarily, because 
we liavc never been a Cartier-Bresson fan. 
In fact, we just didn’t like any of his work 
we had seen. When we started tlirougli 
this one, we planned to idly toss a few 
page- and pass it on for a more under¬ 
standing mind. We didn’t. 

Vs his lab man .says, there are two kinds 
or photographers, those who work for the 
best possible negative and those who work 
for the best possible picture. Gartier-Bres- 
soii is definitely of the latter group. In fact, 
there i- only one really s|iar|i picture in 
the whole book and that was made with a 
9xl2em camera. All the rest are Lcica 
made, with all the shortcomings of the 
.1.1iiim negative . . . softness, grain, and all 
that . . . plus blurs, grab shots nut of 
fncii.s, etc., etc. 

The thing that shines through the pic¬ 
ture.-, negating the technical faults, is LIFE 
The camera was pointed at pcofde and the 
ways they live. It told that story. Some¬ 
times the picture was made under severe 
difficulties, but it was made and you can 
forgive the faults which pale into minor 
ones attcr the impact of the rccordeii scene. 

The hook has not converted us into a C-B 
fan, nr even a natural-light fan, but it has 
given us a sense of respect for the man 
and his work,—db. 

Photography AnnuaL pditiwl by Bmee 
Downes, 284 pp, nearly all pictures, 
(250 and 24 in color). Hard rover 
edition,pnbllahed by Crown Publiahers, 
Inr., New York 16, N.Y. 

This 195.1 Annual, produced by the editors 
of Photography magaxine, hag already been 
on the stands in paper covers. For those 
who prefer a more permanent binding, this 
edition is published by Crown. 

The book is divided into two parts. 
Methods and Achievements. Each part is 
further subdivided uadep those headings. 

YThat we particularly like is the juxta¬ 
position of pictures that relate either 
through harmony of idea or disharmony. 
Often a sly humor dictates the choice. 

Many of the pictures are good salon 
material. Some of tliem wouldn't get a 
break in the First Podunk, and some that 
should wouldn’t get it in many. We think 
you'll like this one, too.—db. 
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In The Foreign Press 

£atA mottth hv fee muny forrigm photogrepkic pub’ 
lictititutii. W'k^n H'e find *omtthtng «/ gtnerui iiitrmt 
tie plan ta note it in thit column. Soma of the 
pubbcatioHM lined arc arutlnbie in Ubtorio$t innto 
through photo store*, all hr direct subreription. H'c 
• tcUl gladly futnisk the address and sultscripiion rnteSf 
nhrn knoten of an* magatine from vhick «« quote. 

your P,S.4 Kditur. Language in trhtch puh‘ 
Ueation m ptinhd i» indicated by suitolde abbrevio’^ 
thn faliouing ttty of pubtiention. 

Leira Fotografte — Frankfurt am Main, 
i(»pr.I July-Aufcuxt, 1952, A new innova¬ 
tion is an inserted pamplilet containinit 
Enplish translation of llie text. Concluding 
llieir current series on apparatus for elose- 
up photograjihy tills issue gives detailed 
information on using the universal bellows 
focusing atlaelinienl. Previous installments 
ajipeared in two preceding issues. 

Ferronio -Milan, (It.) July. 1952. Features 
a eonipreliensiie analysis of the "Causes of 
Motion Picture Film Deterioration Due to 
Projection”. The second of two installments, 
it shows many explanatory diagrams. 

P/io/ogropAv—London (Kng.) July, 19.52. 
An interesting stuily of "Estimating Expo- \ 
sure for Land and Seascape”. Another ur- [ 
tide entitled ’'Crouse about Exhibition j 
Judges” gives the reader a ehance to try | 
his skill at judging six prints—and to i 
compare hi« score against those of three I 
experts. 'Tie i|uoti-; "This i,. a plea to our i 
judges to try ami umlerstand one another’s | 
outlook, .''urely a picture that has received ! 
only ten |>er cent from one judge cannot 
he worth 90 jier cent from another!” 

Vhuto-Trrhnil, iintl r-’irtsrha/l — Cologne, 
tCer.t June. 19.52. This niiniher salutes the j 
Cerman Kodak Company in Stuttgart on 
the double celebration of its 2.5th anniver¬ 
sary and the production of the 5U0,000th 
IKist war Retina camera. Two articles de¬ 
scribe plant and the development history of 
this camera while a third article outlines 
the new Retina System devised for photo¬ 
micrography. For those unable to read Ger¬ 
man a condensed resume in French, English 
and .Spanish appears in bark. 

Photo France - Paris, (French) July, 1952. 
Features the new TE-50 electronic flash 
lamp of French manufacture in a detailed 
article by M. Deribere describing its use 
and characteristics. 

Foto —Doetinchem, (Dutch) June, ^952. In 
this “o%;Ui organ of the Dutch Amateur 
Photographers .Association” Mr. J. J. Hens 
writes in basic detail about perspective as 
applied to photography. Many diagrams help 
to clarify the articlf if your Dutch is rusty. 

Mark A. Penick 

Mark A. Penick, 57, of Quincy, Illinois, 
a Life and Cornerstone member of PSA, 
dieil in a hospital in his home town in 
.Sppt. 1.5, 

He was a lawyer and a graduate of Dart¬ 
mouth. He was an active member of the 
Photographic .Society of Quincy and of 
many local organizations. 

Surviving are his widow, a daughter and 
grandson ami his father. 
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1109 Attend San Diego Two-Day 

PSA Town Meeting of Photography 



Models, cemeres end fens . . . pert of the 1109 who mode the Sen Diege Town 
Meeting a huge success. All pix by Welter Oshtosh of the Poly Photo Club. 


By Vella L. Finne 


Camera fan* from iwventy-five California 
rommunitira, Arizona, Texas, Wisconsin and 
Nrw Jersey, even as far away as Canada, 
Mexicii City and Australia attended the 
P,S,A. Town Meeting of Photography in 
San Diego, (,'alifornia, .September 13th and 
14tli, 1952, Registration totalled 1109. 

This second of these Junior Conventions 
orginated by photography’s best friend, 
Boris Dobro, last March in .Santa Barbara, 
started off with a bang. By noon the first 
day four hundred forty nine outK>f-town 
guests had registered and were busy taking 
pictures in San Diego's famed Zoo and other 
points in Balboa Park, 

At 1:00 P,M, the meeting formally con¬ 
vened in the Conference Building in Balboa 
Park with more than 600 attending. The 
Vice-Mayor of the City of San Diego gave 
the official welcoming speech. Southern 
California's "photographic greats” such as 
Fred Archer. Hon F’Pi'A KBPS: Harvey 
Brown, APSA; Merle Ewell. A1‘SA; Boris 
Dobro, FPSA, ARP.S; Lynn Fayinan, .APS A; 
Floyd Evans, APSA; Mk-hael J. Roll 
APS.A; and Leslie J. Mahoney of Phoenix, 
Arizona—to mention only a few, were in¬ 
troduced. 

After the opening ceremonies, tlie meeting 
divided into sections, attending programs 
for Pictorial Division, Color Division and 
Motion Picture Division, in various buildings 
grouped about the central plaza in beautiful 



Marlu ilwull, APSA, opam *ha color slldo 
clinic tglHi aaoro thm SOO In otiandonco. 


Kalboa Park. From them on it was a four 
ring circus, with always a number of eager 
beavers skipping the programs in search of 
future masterpieces. 

Monochromers particularly enjoyed Boris 
Dobrr/s talk on "How T Find My Pictures”, 
and the Camera (Hiiii Forum carried on by 
“big wigs” of tile Associations of Camera 
Clubs in Southern California and by presi¬ 
dents of camera clubs. 

While these programs were in session, A1 
Stewart gave his inspiring demonstration 
on “Flower Photography With Artificial 
Light” to over 600 color funs in the Recital 
Hall, and Lynn Fayman carried the movie 
group through the mysteries of “Color in 
Motion”, followed by Orval Sprungman’s 
“Water is Life”. Later. Robert Barkley 
demonstrated “Titling Movies”. 

After dinner. Fri'd Archer’s “Simplified 
Portrait Lighting" stole the show with an 
estimated crowd of 1000 attending both the 
talk and model shoot, held afterwards. 
The model was “Miss San Diego of 1952". 
Other models were photographed under the 
direction of Fred Archer. Boris Dobro, Har¬ 
vey Brown and Ernie Wallis. 

At 8:00 P.M. Harold Edwards’ famed 
Photoehroiner’s Court gave the lighter touch 
to Color with l..ealie J. Mahoney iiitrodueing 
the Cast of Characters: Hon. Judge. Vella L. 
Finne; Prosecuting Attorney, Verne L. 
.‘theets; .Attorney for Defense, Otto Crader; 
Bailiff. Harold Edwards; Court Gerk. .Alda 
Van Papallendam; Court Reporter, Meida 
Hammond. 

At 9:00 P.M., there was a “Dutch Treat 
Jamboree” arranged by Alice Hansen, and at 
9:.30 a FaUiion Show conducted by “Walk¬ 
ers”. 

. Sunday morning “The House of Pacific 
Relations” consisting of groups of people, 
in many'caaes whole”families, from twenty 
countries, graciously posed in costumes of 
their former homelands. To add to these, 
approximately fifteen Calendar Girl models 
clad in colorful outfits from Bikinis to 
drum majorette costumes wiUingly posed. 


M' 


■J*- \ 


Boris Dobro, FPSA, ARPS, tethor of tho 
Town Mooting Moo, boing prasantod o 
modal for bis brainchild by Lawronce E. 
Mayo, Protidont of the teuthorn Cali¬ 
fornia Association of Comoro Clubs. 
Charles Wilson looking on. ^ 

After lunch monochromers, en masse, at¬ 
tended the Print Ginic conducted by Har¬ 
vey Brown with a panel consisting of Fred 
Archer, Boris Dobro, M. M. Deadcriek. Floyd 
B. Evans, Julian Hiatt, Shirley Hall. Mel 
Phegley and Bill Wier. To finish their day 
Michael J. Roll gave an informative talk 
on “Controls in Photography” and J. E. 
Wilcox, Jr. spoke on “Strobe. Past, Present 
and Future”, with both meetings attended 
by 300 to 400 interested shutteTbiig.«. 

While monochromers were thus employed, 
approximately 700 color enthusiasts wit¬ 
nessed a showing of P.S.A. “Tops" color 
slides with titles of slides and introductions 
of makers, in absentia, presented by Vella 
Finne and with comments on each slide by 
George Brauer. 

From 3:00 to 5:00 P.M, the Color Division 
presented a Slide Clinic presided over by 
Merle S. Ewell, APS.A, with .A1 Stewart, 
Lea Mahoney, Vella Finne, Fred Bond, 
APSA, Floyd Norgaard, Henry Greenhood, 
George Brauer, Glenn Brookins and Lynn 
Fayman, -APS.A. as commentators. 

For the final gala wind-up of the Movie 
Division, Dr. Harold L. Thompson. AP.SA, 
.ARPS, showed his medal-winning "Tops” 
movie, the “Invitation to Hawaii”. 

The .Southern California Association of 
Camera Clubs, especially Charles L. Wilson, 
Chairman of the Town Meeting, and his 
Committee, dt'serve a lusty ovation for their 
untiring effort in bringing such a com¬ 
pletely successful P.S..A. Town Meeting to 
an enthusiastir group of Camera Fans. 

Concensus was that the two days of Town 
Meeting were over all too soon and those 
who attended eagerly await tlie third of 
tile planped series of Town Meetings at 
Fresno, ^lifornia, October 2.5th and 26th, 
1952. 

Any group interested in conducting one 
of these meetings may get full information 
by writing to Boris Dobro, FP.^A. ARPS, 
P.O. Box 1117, Santa Barbara. Calif., or to 
Charles L. Wilson, 4136 Iowa Street San 
Diego 4, Calif. 


COMING 

Creertivs Directions in 
Color Photography 

by Ralph M. Evans 
wifh 4 papas- of inU-eoIor UlntlcaHans 

Watch For It! 
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Zett 35 


2x2 

SLIDE PROJECTOR 

COMPACT - PORTABLE 


Projects 2x2 Color Transparencies 
up to 10 ft. widel 


A 


k\ 




irJBvTwK carried in an overcoat pocket or 

PORTABLE corner of a brief case, yet it will 

project color transparencies up to 
■ Transparencie^^F ]0 fggj ^ ^ sharp ^ ^ ^ 

. widel perfectly and evenly illuminated. 

The Zett 35 is the world's smallest miniature 
projector. It is equipped with a fast Voigtlander 
f2.8 projection lens, and can be set up anywhere .. • 
^ instantly ready for use. 

It is not only ideal for home use but for many other uses os 
well. You can set it up in a clubroom. You can take it on a trip. 
You can carry it to a friend's house. You can use it for a sales meeting. 


Mail erriart Mlad. MA irnttag*. 

Ubanil lrad»4n on your mod oquipmont. 


<7650 


WORM’S MR6EST CAMERA STORE 


110 West 32nd Street 
113 West 31st Street 
New York 1, N. Y. 
LOngncre 4*1600 
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Tops In Photography 

Would your camera club or your friends in your city like to see the 
finest assembly of photographic work ever put together? 

PSA is proud of it, and wants you to have it, enjoy it, profit by viewing it. 
and the work of years and years of exjicrienced top workers in photography! 
TOPS consists of the following: 

1. Top quality Mark and white pictorials, 16"x20'' mounted prints 

. by star exhibitors. Yes, over 30 of these. 

2. Top black and white Nature prints of sparkling quality. Over 20 
beautiful 16"x20'’ mounted prints, again by the star workers. 

3. Technical serticm prints in black and white, 15 or 20 of the most 
wonderful subject matter. Palomar astronomical photos, medical 
studies, color analysis, scientific photography of rare subject matter 
not ordinarily shown. 

4. A 1200 fiMit Kodachrome in sound by Harold Lincoln Tliompson, 
M. D., of Los Angeles. A beautiful movie of a wonderful spot entitled, 
“Invitation to Hawaii*’. 

5. .Slides, slides, ‘Tops’* in salon quality by the PSA’s best known 
names and workers, such as Haumgaertel, Bcilbenberg, Manzer and 
fifty others, all top workers and beautifully composed and exposed 
slides as only the top salon workers do it. 

6. Nature in color! Yes. a set of 50—35MM slides of nature subjects 
captured in full color on film by the top workers in this field. 


P-J ContMt Winner 


Sounds good, huh! P 

'\. How to get it? 

B. How much does it cost? 

C. When can we have it? 

Well, here are the answers! 

(a) Write Les Mahoney, Chairman, 
Tops in Photography, P. 0. Box 
1R2K, Phoenix. Arizona. 

Ill) It will cost you nothing, it is 
free. AH you have to do is pay 
the rail express from the city 
where it is being exhibited to 
your city. You exhibit it and 
ship it on to the next exhibitor 
or club or city at their expense. 

fc) You can have it as soon os the 
club or city nearest you close 
their show. It is well to allow 
four to six weeks time for han¬ 
dling, exhibiting and re-ship- 
ping. 

How do we put it on? 

One camera club talked it over at 
their meetings several times and decid¬ 
ed they would simply “pass the hat” 
so to speak, at regular meetings and 
let each member donate whatever he 
or she wished towards defraying the 
shipping expense and gallery rental, 
if any. 

Two members more plentifully en¬ 
dowed with wordly goods come forward 
and said “we will underwrite any defi¬ 
cit (if any).” There wasn’t a deficit. 
Nobody missed the 25 or SOd donated. 

Not a bad stunt! 

But who bosses the job? This dub 
appointed a chairman whose task it 
was to arrange shipping dates, exhibi¬ 
tion dates, exhibition places, and have 
tickets printed, and the club members 


pitched in and each took on a small 
task. 

Arrangements can be made with a 
local gallery, a museum, or your public 
school for hanging space lor the prints. 
It may be necessary to pay a small 
rental fee. Preferably the location 
-hould have a modest auditorium for 
showing the slides and movie. A photo 
dealer can help out with projectors. 

You ask about tickets, 
what for? 

.Some clubs prefer to have a club 
night or showing then a public show¬ 
ing. Also it is discouraging to be in¬ 
vited to a showing and then not have 
a seat. We suggest printing inexpensive 
dated and numbered tickets correspond¬ 
ing with the number of seats in the 
small auditorium, then each ticket 
holder is assured of a comfortable seat. 

OK, where is the best place 
to have it? 

We think nature prints and slides go 
over best in a Botanical garden gallery, 
because they are somewhat specialized 
in their subject matter. Why not have 
the prints hung in the gallery and if 
a small auditorium is available, project 
the slides at the same place, or in the 
seme room. 

Technical prints are of wide public 
interest, because they deal with scien¬ 
tific subjects. The Science department 
of a college or school, if convenient to 
the public is a good location. A down¬ 
town bank window or brokers office is 
a good spot and you will be surprised 
at the interest it wiP. create. 



^ sVow Isookfdt MUwntkett Oet* IS, Soimoc Lmkg No9^ IS. ihtrott thCs IS 

Write Les Mahoney, P. O. Box 1828, Phoenix, Arixona, for 
details and suggestions for staging your own TOPS. 


First prize in the P-J Division contest for 
pictures mode at the N. Y. Convention goes to 
Mortimer Friedman of Woshington, D. C. 
"Heed over heels" was mode with o Leico 
on the boot trip. Other winners below. 

Winners in the convention photo-reportage 
contests sponsored by Piiotocraphy maga¬ 
zine and the Photo-Journalism Division 
were ammuneeil as we go to press. The 
Photograph v magazine contest was for 
series of pietures telling the convention 
story, and the P-J Division contest was for 
single prints. 

Kred \. Hamel wins the top prize for 
series. $200. You saw many of his pie.tures 
in the (.'onvenliot; picture story in the Sep- 
lemlier Journal. Ollic Fife was second for 
$100, Billie Price was third for IliO and 
Eleanor Rost won the fourth prize of $.'>0. 

In the P-J Division. Mortimer Friedman 
rapped the top $.‘>0 prize with other awards 
going to; Eleanor Rost, 2nd, $25; Miss 
Billie Price, 3rd, $15; Fred Hamel, 4th, 
$10; Ollie Fife, 1st H.M., $5; Fred Hamel. 
2nd and .3rd H.M., $5 each. These awards 
were for single prints. 

Arizona Highways 

For years we have reveled in the lieanties 
of a little magazine called “Arizona High¬ 
ways”. Before WW II it was freely using 
color, a rare thing those days with small 
magazines. Produced by offset, tlie color is 
exGcIleift and the articles are always inter¬ 
esting. The October issue contains an 
article by one of the mag’s most popular 
photographers. Joseph Muench, FPSA, which 
tells all. His article is worth reading if you 
want to take pictures of Indians. He has the 
secret. The Editor, Rliymond Carlson, is 
also a PSA member. Most of the picture 
captions have the camera data, especially 
the color pictures. It isn’t often we are 
inclined to plug a “house organ" but^ this 
one is exceptional. If you can’t find it on 
your newsstand, send 35 cents for a sample 
copy to Arizona Highways, Phoenix, Aria. 

Subscription is $3 a year in U. S. A. 

s 

Wear Yoiir PSA insignia 
It idtntiflas Yon 
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No matter 
what type 
of camera 
you own... 


i'?-'’"' i''* 
■■■ 


•, v». 















6 RAFLITE 


If you own several cameras, the advantage 
of Graflite is obvious. But, even if you’re 
a one-camera man, the time is almost sure 
to come when you’ll want to try yow skill 
with another t^. So why get stuck with a 
flash unit that only fits your present camera? 
Get Graflite and you’re flash-equipped once 
and for all... saving you time, trouble and 
expense in the future. 

What’s more, Graflite’s amazing versatility 
extends to its prize-winning performance 
tool Single or multiple flash, with synchro¬ 
nized or solenoid-operated Gutters ... no 
matter what the need, Graflite provides the 
answer for almost every camera. And re¬ 
member, only Graflite combines all the fol¬ 
lowing features . . . multi-purpose circuit 
controller; *'snap-on” vise-like grip; micro¬ 
type click action switch; multiple outlets 
with standard household connections; attd 
reversible, heavy-duty clamps. Leant all about 
the versatile Graflite from your dealer today. 
It’s a sure step to prize-whining pictures 
every time, every place, in any weather! And 
it’s perfect for color tool 


m 


6rall.« Inc., P.el. IM 
RMhMlar B, Ifaw Ysik 

Plioit tmd nu ifcMb an GRAnjTE PLASH 
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' Aohnny Appleseed Is Back- 
flood of Letters Welcomes Him 


What a welcuma Johnnf teceived after 
last month’s announcement that he was 
returninif. Offers of help and queries have 
flooded the mail desk at Headquarters, actu¬ 
ally catching us unawares. We thought we 
were going to have a little time to set up 
a Directory of Helpers for Johnny but the 
flood swamped the Directory. Be patient, 
PSAers. and Johnny will get your answer 
out just as soon as he can dig down to it. 

Helpers who have signed up offer to 
answer questions on club programming, op¬ 
eration and use of the Super D Crallex, 
print toning, graphic arts problems and 
a host of others. If you have a specialty, 
may wc gently nudge you in the direction 
of that rou])on at the lower right comer 
of the page? Don’t worry that we already 
have someone, we can use duplicate Johnny’s 
all over the country to speed up the service. 

We're printing here some of the answers 
Johnny has sent his friends. Maybe they’ll 
help you in your problems. Maybe you have 
a better answer. If so, send it along and 
if Johnny’s ex|iert helpers go along with 
you, we’ll print it. . . if they can prove 
they are smarter, we’ll ask them to prove 
it to you. 

.So from Johnny’s first mailbag, we offer 
the following items, (condensed): 

Wanti Aimthar Main* Trip 
Using tlw Jounut of Jnnt, 19S0 si a guids ws 
tooli that wondatfiil trip tner. Kittcry to Camdan, 
Me. Now, wa woutd like to have more ol tlioaa 
travels in your column and aspeciaily wa would 
lika to have a trip from Camden up the raat of the 
coast of Maine so we could taka it bafotc vacation. 
Wa find it to ha ideal to travel for pkeuras whan 
vacation is over. We did not have the crowds in 
our way.—I.M.H., Albany, N. Y. 

yw.*\i‘ sls'i hsd ri*.|ULSts fttr .m article on Nova 
Scutis, One of my hclpi rs has promised to Jo it 
up, and well sfic what wc can Jo about his jaunt. 
We're also worhini; on sonic "Shorties", ciiidcs to 
a ainitlc picture area, lima Louise ('artcr has fed 
us several, we're suing to tavltle Charles Athcc 
Howe and maybe Joe Mnencli uill come up with 
aooie dope on the Southwest. S,irc of a phntosra- 
pbers* Haedakcr. 

Bnakt Kuin, But 

I havt ihrN problmifl. 1 . Dom the typt of 
ihulttfi bttWMii-cht-lMW or focaf pluiCp tha 

•xpoaur* tolcmnca oi •xpcMorr, am! die liddicy 
ol color film? 2a Whrt » ^ proper wey to apply 
FaMbender'e wax? 3, b thara a ttandi^ liic of 
fficreo camera dwt I ahottld purchaie? 

—H.A.T.g Metcedy CalU. 
You hrtikc uur rule about piittinf; mure than one 
ciucatiuo un a vhect. Now wc have t(» c<»py yuur 
letter au it can be aplit among three of my HelperH. 
Part ril answer here, part by mail. Any theoreticat 
difference of exposure between a focal plane and a 
bctw’em'thedcna shutter ia leas than the difference 
bctu*ccn any two ahuttcra of the same type. Each 
piece of «.quipmcnt made haa ita indivijualittea and 
each piece muat be calibr.ted by you for the beat 
reatilta. Exposure varationa will affect color fidelity, 
true, blit when you change from one camera t« 
another, yon muat learn that camera. Each of your 
camrraa should be individually calibrated to your 
espoaure meter, determining the right film factor 
for each camera and each meter you own. Proce* 
dure if deaertbed in the Kodachromc Date Book, 
but it aimply meant taking three picturea. one at 
meter exposure, one a half'atop or atop larger and 
one the tame amount amallcr. From intpeciion of 
the pruceiaed film, choose the right film speed in* 
dex for your equipment. (You can always get usable 
pictures by using the equipment as it comes, better 
pictures by calibrating.) 

Your second question haa been referred to Mr. 
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FaMbender for reply. There are no atandarda fur 
stereo cameras. European modela using plates are 
43 X JOTcm. The Sawyer Viewmaster ttkim a pie« 
ture about tbe site of a 16mm movie frame. Moat 
}>opular size in U. S. at present ia the 23 x 24fflm 
of Stereo Realist. Videon and other cameras. Sev* 
eral cameras make a longer picture* namely the 
Busch Veraacope and the lloca I. Probably more 
pictures arc made in Realist site than any other. 

WantM Mbm 

la the three short moncha that t have been n 
member of PSA I have received a peat deal of valua 
from the Society, capeeially from the Joumel. 1 
am sure I will want to refer to the Journal again 
and again, and how will 1 find an article five or ten 
yews from nowt And whet H the issue is misplaced? 
lan't there a binder I could get to hold my copies? 

*--F.E.D.g Hartford, C^n. 
Wu'rc glad to have such enthusiastic memhera. 
And to act your mind at rest, at the end of each 
year, wc publish an index and title page. Some 
members have the volume bound and in this way 
they can have a title page for the whole volume, 
followed by an index of every article which haa ap« 
peared. The hinder problem is not so easily solved. 
M.igazincs with million circulation have special 
hinders printed. You can get binders and have them 
imprinted by your local stationer. Just tril him the 
size you need. They arc a stock item. 

Wantt Better Journal 

I tliink the Journal could stand n lot of improve¬ 
ment. ‘Hie news sbout whst individud photogn- 
phers sre doing could be left r^ht out without being 
missed by me. Some of ue do not get to tbe con¬ 
ventions snd I know dwre are iaterestiiig talks given 
thet could be peessd mi m us. All we get is a 
abort news-type r^ort. Why csn*c we have niMe 
complcts coversgs of the conventions? We could 
stand more articles on where we can take picturea. 
They don't need m be detailed, but PSA has mem¬ 
bers who are familiar with their own etamping 
grounds. I hope more of the p^em femn the Sym¬ 
posium on Science end Industry will be printed. 

—E.R., Midland, Mich. 
This is the kind of brickbats the Journal Editor 
likes. (Constructive. I'll let him defend himself. 
Johnny.—E.R., the Juurnul Editor thinks it can 
stand improving, too. Hr could use 200 pages 
every month to meet the demands of all and he 
baa Co dub along with 48 pages. The news of 
Division activities and of people is important m 
many members. Li»ts of our readers want more of 
It. The Convention reporting ia another problem. 
The New York Convention was a aeven^ring circus. 
Wc would have needed at least ten reporters to 
cover it sdequatcly, preferably more. Few of tbe 
ulks were from written materi.il. except in the 
Technical Division. Five of these were in the .PS&T 
supplement of October, mure wilt be in the Deceint' 
her supplement. We know of several talks which 
were written in advance and were excellent talks, 
but in cold type they are definitely below par. They 
needed the personality of the speaker to make them 
interesting. We'll try to defend you from that type 
of material, and wc are laying plant to get more 
adequate coverage of either sections of the Los An* 
gcles Convention in 1953. As for picture possibili' 
ties, wc are working on ch':c as you can see by 
reading the letters above. 

Now Mombor 

1 would Ilka to laam moro about the organlmtion 
and ita history and dsvelopmant. Plaaaa aand me a 
copy of the Constitution. How dees one becom e en 
APSA end e FPSA? How do I locate other PSAers 
in my cicy?-^.J.G., Los Angelas, Calif. 

This man ^ going to he a good PSAer. He wants 
to know wbat makes us tick. He's the type that 
will know that you get the mostest out of the fun 
t|iat you put the mostest into. The Journal Editor 
tells me he is working on a series of short inforsaa* 
tional items that answer practically all your ques' 
tions. They will cell y^u a^ut every PSA and 
Division service and activity and where you can get 
the detailed information. This wll be run eonseeu* 
tively starting very soon. The 1953 Membership 
Directory is scheduled for release in Pebrutry end 
will contain a geograi^ical crossdndex tMt will 
make it easy to locate other E^Aers In your vlelnfty. 

It will alio eonttin the By-Laws. 



Why Color? 

Would you kindly explein to me the theory that 
there is no color in an object until li|^ ia thrown 
on it? I have been told that there ia color whidi 
becomes Intensified vdien light is thrown on it. If 
thfa ia true, tlwn there muat be colcw somewhere in 
the object. What about fluorescent paint? This to 
me is proof thet you can see color in the dark. 

—R.G.H., Toronto. 

You sur«* pick the tough ones! But let me ask 
you right b.ick, what is light, and what Is color? 
Frankly, a complete explanation requires a whole 
bunk and some lab cxpeiimcnts, and you'll find that 
Ralph Evans' book on color and seeing color has 
must of thf answers. For now, I'll try to give you 
a brief course that will perhaps clear away your 
mental blocks and hi Ip you to see the answer. 

Light is energy, a form of vibration related to 
sound and radio, hut vibrating at i different ram 
than cither of these. In fact, if the whole vibra- 
ory spectrum were laid out in a straight tine about 
500 miles long, starting with suh'snnic frequencies 
and traveling through sonic, supersonic, radio, heat, 
light, ultra'violct, cosmic, X'Ray and gamma rays 
. . . you'd find that thr light vibrations occupy 
about a sixteenth of an inch just below the middle. 

Fluurcsrent inatcrtjis vibrate under ultraviolet light 
and usually stay agitated for a while. Thus we can 
see them glow* in the dark. And if fluorescent salts 
are mixed with other salts of visible color, ultra¬ 
violet radiation will make the color appear brighter. 


HELLUP! 

Tliprp are a lot o{ shrinking violets 
in PSA, I want to ferret them out. 
Johnny needs a lot of helpers to 
carry out this new soheme . . . fellas 
and gals who are real sharp about 
something. Somewhere in your ex- 
perienee you have encountered prob¬ 
lems, the solution of which would 
also be somebody else’s solution. 
Won't you paste the coupon on a 
postcard and mail it to me at Head¬ 
quarters, 2003 Walnut St., Philadel¬ 
phia 3, Pa., so I can add your dome 
to my growing roster of Johnny’s Help¬ 
ers and refer pleas for help to Jon? 

Johnny Applesked, FI’SA 


Johnny Appleseed, FP^ 11 

2005 Walnut St., Philn. 3, Po. 

Dear Johnny; Sure I can help. My 
subjects might lie in the field, listed 


Address 


.Z, .State..,. 
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COMPARE FOR QUALITY! COMPARE FOR PRICE! 

THE ANSCO VIKING f4.5 
gives you more fine features 

for less money 

than any other comparable 2^/4x3W roll film camera! 


LOOK AT ALL THESE IMPOR EANT F EATURES! 


• Self-erecting front. 
Just press the button, 
and the camera springs 
open. 

• Optical viewfinder 
at eye level makes sight¬ 
ing easier and surer. 

• Metal accessory clip 
for separate rangefinder. 

• Handy fingertip 
shutter release built 
into camera bcxiy. 

• Satin chromium 
trim— not plastic! 



YES, YOU GET ALL THIS plus swing-out spmii carriers 
for easy loading... Standard tripod bushing and cable release 
... Popular X 3,1^" album-size color or black-and-white 
pictures on 120 film— 

only ^48.65 Top-grain cowhide case ^6*95 


' All-metal body combines com¬ 
pactness with durable construction. 
Camera covered with attractively 
grained black Kobusite. 

• Full range of lens openings 

from f4.5 to f32. 

• Accurate shutter speeds 
from 1/25 to 1/200 second, 
plus R. with Pronto flash- 
synchronized shutter. 

• Hard-coated f4.S Agfa 
Agnar Anastigmat lens, 
corrected for color pho¬ 
tography. 


»Delayed-action shut¬ 
ter release lets' photog¬ 
rapher get in the picture. 


The New 

ANSCO FLASH UNIT 


One modem flash iinir 
that Ktso/f cameras with 
3mm continental-type 
or standard ASA bay¬ 
onet shutter contacts. Only $9.95 



Ask your photo dealer about the complete range of Ansco cameras from $6.30 to 1189.^. 


Ansco 


November 19.52 


Binghamton, New York. 

A Division of General Aniline & Film Corporation. “From Research to Reality," 
When writing advertisers, please mention PSA Journal 
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Modern Requirements of Photographic Lenses 

By Dr. Frank G. Back, FPSA* 


It is a w(*ll known fact that a simple lens such as a magni¬ 
fying glass has only a very limited use in photography be¬ 
cause of its alTliiiion with so-called aberrations. For some 
time ill the recent past when “artistic softness” was sought, 
mainly in imrtrait and figure work but also sometimes in land¬ 
scape photography, these simple or monocle lenses, as they 
are technically called, had a certain limited usefulness. Hut 
nowadays the trend is in the opposite direction, and it is there¬ 
fore the principal task of the lens designer to reduce lens 
aberrations to achieve as sharp and brilliant an image as 
possible. 

The study of lens aberrations and their elimination is iniieh 
older than photography itself. As early as the first half of the 
seventeenth century, the great Fremdi jihilosopher and physi¬ 
cist Descartes devised a method to avoid spherical aberration 
by using elliptic and hyperbolic lens surfaces, llnfortunatelv. 
it was impossible until very reiiently to manufacture such 
lenses, so that the so-called Cartesian surfaces remained a 
scientific curiosity without any practical value. 

The only other way to correct lens aberrations consists in 
combining a number of single lenses of opposite power in 
siicli a way that their aberrations cancel each other out as 
much as (Hissible. Naturally, a complete elimination of all 
aberrations is impossible to achieve and, at best, only com¬ 
promise solutions can be found. 

Lena profreaa keepa atep 

The great progress which photography has made, especially 
in the last two decades, has greatly increased the demands 
put on a modern lens. The combination of fine grain with 
high sensitivity in jihotographic emulsions has led to a great 
extent to the discard of the old bulky cameras and their large 
picture size, and has replaced them with small size and minia¬ 
ture cameras. Another factor which led to this change in 
negative size is that today projection printing, formerly re¬ 
garded as a highly skilled art, is as easy as contact printing, 
thanks to the modern enlargers. 

In cinematography, resolution reijuirements are even greater 
because a very small image has to be blown up to sizes never 
dreamt of by the old-time photographer. The modern photo¬ 
graphic objective therefore has to have a much higher degree 
of correction than the old camera lenses because image de¬ 
fects which went unnoticed on a contact print beciftne highly 
objectionable on an enlargement. 

A further factor which puts greater demands on the skill 
of the lens designer is the necessary speed of the lens. While 
formerly the photographer was satined with a moderate speech 
of his lens—an f/4.5 lens w>s regarded as a high speed 
objective—nowadays such a lens is definitely slow. The mod- 
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ern photographer wants to take action shots under all kinds 
of adverse light conditions, and so gradually lenses of f/2, 
f T.!), f''1.4 and even faster have been designed. It goes with¬ 
out saying that, in spite of this speed, the photographer still 
demands the same high resolution from the finished picture 
which he got from his old and slower lenses. 

On the other hand, the task of the lens designer has be¬ 
come easier and, strangely enough, this is only (lartly due to 
progress in science and technology. One of the basic rules 
of classical photography was that the camera axis had to be 
absolutely horizontal. Converging lines on buildings, etc., 
were regarded as strictly taboo, and old cameras still have a 
spirit level to enable the photographer to keep his camera 
straight. 

Diatortion no longer a factor 

Photography, like many other arts, has freed itself from the 
bonds of old-fashioned rules. In modern photography, the 
weirdest angle shots, with their resulting perspective dis¬ 
tortion. are no longer objectionable. On the contrary, they 
are regarded as a means of artistic expression. The len« de¬ 
signer profits by this trend in photography that today a slight 
amount of distortion in a photographic lens is not objection* 
able any more so long as this lens is not used for measuring 
or copying purposes. Since, as has been pointed out already, 
every lens design is a compromise between the different lens 
aberrations and since, on the other hand, distortion is the only 
aberration which does not affect the resolving power of a lens, 
a higher degree of resolution can be acdiieved at the expense 
of a small remainder of distortion. 

Needless to say, the lens designer has also profited by tech¬ 
nological progress. The modern lens designer has at his 
disposal a greater variety of optical glass than his colleagues 
of previous times. .Since the selection of glass plays an im¬ 
portant role in the art of lens design, it follows that the 
greater the variety of optical glass, the easier the task of lens 
correction. 

■Another newly developed technique which has greatly 
helped the lens designer is the anti-reflection coating of lens- 
air surfaces. Formerly, he was severely handicapped in the 
number of elements he could use in his objective. In the pre- 
coating era, 8 glass-air surfaces were the maximum permis¬ 
sible in lens design. If this number was Increased, not only 
did severe light losses through internal reflection result, but 
reflection image known as “lens ghosts” made the lens un¬ 
usable for photoeraphic purposes. These lens ghosts were not 
amenable to mathematical treatment and therefore had to be 
eliminated empirically, a task which ^ame well-nigh im¬ 
possible if more than 8 reflecting surfaces had to be contended 
with. The old lens designer, in order to avoid glass-air sur¬ 
faces, had to cement his lens elements together and therefore 
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had r«sh^ not only to uipleti^ bat to quadrupleU and even 
qointnpleta to. aehieve the requited correction. With die ad¬ 
vent of lens coating, the lens designer has been freed from 
these limiudons. Within reason, he can use any number of 
lens-air surfaces without incurring serious transmission losses 
or risking *lens ghosts.” In a recently devdopod varifocal 
lens, more than 36 glass-air surfaces are employed without 
any adverse effect. 

Chromatic eorrecUotu 

Another development which greatly facilitated the work of 
the lens designer was the advent of the panchromatic emul¬ 
sion. The old emulsions had their peak sensitivity deep in the 
ultraviolet, and the old camera lenses therefen Imd to be 
corrected not only for the visible spectrum but also for the 
ultraviolet region. This wide range of chromatic correction 
usually resulted in a great amount of so-called secondary 
color because full correction, especially with a small number 
of elements and a limited choice of glass, can only be achieved 
for two wavelengths. The farther apart these two wavelengths, 
the worse the secondary color becomes. This peculiar type of 
color correction, characteristic of the old lenses, explains also 
why old cameras lenses cannot be used for modem color 
photography. The modem photographic emulsion corresponds 
roughly to the sensitivity range of the human eye, and there¬ 
fore the modem photographic lens is corrected only for the 
visible spectrum. It is not necessary for die modem lens de¬ 
signer to pay any attention to the ultraviolet region because 
on modern film it plays only a negligible role in image forma¬ 
tion, and whenever there is a predominance of untravioiet 
rays, as in haze, these are cut out by haze filters. 

Another point which has greatly influenced lens design is 
the fact that formerly 'a photographic objective was regarded 
as an optical instrament in itself. The photographer there¬ 
fore demanded that he could use the same lens for different 
kinds of image sizes, alternately as a wide angle lens with a 
large size plate, as a normal lens to cover a medium image 
frame, and as a telephoto lens for a small size picture. The 
lens designer therefore had to correct his lens for as wide 
a field as possible which, of course, greatly limited the speed 
as well as the resolution. 

Nowadays the lens is regarded as part of a camera. It has 
to cover a certain predetermined field, neither more nor less; 
thereby a much higher degree of resolution can be achieved. 
This is a fact which is not fully understood by many ama¬ 
teurs. Time and again the questions is asked, even by ad¬ 
vanced amateurs: “Why can’t 1 use a l-inch 16mm lens as 
a telephoto lens for 8mm?” The answer lies in the nature 
of lens aberrations. 

Aberrations 

Spherical aberration and longifiidinai color cause a loss of 
resolution equally distributed over the whole image plane, 
while the other aberrations, namely, coma, astigmatism, field 
curvature and lateral color are absent in the center of the 
field and increase with the size of the field. As lens design 
consists mainly in‘balancing the different aberrations against 
each other, each type of lens has a definite number of points 
it can resolve over the entire image frame. If the lens has a 
short focal length as compared to the field covered, spherical 
correction has to be sacrificed to achieve a sufficiently flat 
field and sufficient freeidom from coma and asdpiatism. If, 
on the other hand, the lens is designed as a long focal ob¬ 
jective and consequently haa to cover only a r^tively small 
field, the lens derigper does not havo to "worry about the so- 
called extra-axial aberrations and con concentrate his efforts 
on correcting spherical aberration as mudi as possible. It 
tiierefoi^ tbllows that a l*inch lens designed for an 8min 


motion pieture-'frai^;^i^Om 'a' 

a Ifimni'lens wh^ 

cause the design of. tiw' htiuu haef' 

tion to achieve a . greater degree of idiaiThilSH 

outer field which remains umisod on the jBnu iNttSb . ' *' 

For the same reason, a great number of fai||t 
stopped down to f/4.6 do not give-Ae jnaiio;&f|b’ 
as lenses orijginally designed for a maximum apOed Of^fAfdh 
The latter are fully corrected for this speed, while the higit 
speed lenses sometimes suffer from zonal aberratioiu wbic^ 
result in inferior image quality even if the lent is eteellent 
when used wide open. The photographer’s belief that the faster 
the lens the wider its usefullness is therefore only coi^iiloh- 
ally true. 

Summarising 

In summing up, it can be said that a good modern Imts has 
to have full color correction for the visible spectrum, and 
it has to have a resolving power for full aperture wbldi, in 
the corner, is at least equal to and, in the center, considerably 
greater than the resolving power of the photogra^ic emulsicm. 
If stopped down, the zonal aberrations and the shift in fomis 
caused thereby diould be kept at a minimum. 

Most of the modern high class objectives fulfill these re¬ 
quirements. But these achievements do not constitute the 
ultimate in lens design. One trend goes toward the use of 
other material besides glass. For instance, recently sap¬ 
phires and other crystals have been manufactured with suffi¬ 
cient homogeneity to be used as optical material. Another 
trend combines lenses with mirrors, through this practice is 
more than 200 years old in telescope design. A fiirffier recent 
development is the commercial production of so-called aspher- 
ical surfaces, thereby for the first time using Cartesian lenses. 

Finally, tiie modern high speed electrical computing devices 
promise to be a great bwn to optical designers. Hie theory 
of geometrical lens correction was fully developed more than 
a century ago by the great British physicist Hamilton, al- 
tliough in practical application his theory could only be used 
as rough approximations for preliminary computations using 
the methods devised by the German physicist Baron Ludwig 
von Seidel. Any attempts to develop formulae of greater ac¬ 
curacy from Hamilton’s theory led to such complicated equa¬ 
tions that they became unusable for practical purposes. The 
modern large scale computing machines can handle such 
equations easily and therefore it is highly probable that in 
the near future Hamilton’s ideas will play a greater part in 
lens design than they have hitherto. 

Petsval led the teay 

. In this connection, it should be mentioned that Joseph 
Petzval. one of the classical masters of lens design, had de¬ 
veloped formulae from the Hamilton functions which were 
usable. In the absence of modern computation aids other than 
logarithms, the Austrian Government put at Itis disposal 
two military engineers well versed in mathematics and emn- 
putations. Petzvel then withdrew with his hurndn computing 
machines to the lonely top of a mountain at the outskirts of 
Vienna and finally produced a less design far superior to 
anything known to Ms contemporaries. As a matter fact, the 
Petzval type lens still forms the basis of many modern high 
speed objectives. Unfortunately, burglars who broke into his 
home expiring to find material riches and treasures, were so 
disappointed when they found in Ms safe only riieets covered 
with mathematical formulae and computotionsf that they 
destroyed all Ms notes. So present day mathematicians have 
to go through aU Ms work again to develop a usaMe method 
for comjmting machines based on Hamilton’s theory. 

m 
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Quality Color Prints 

Produced in the Camera 


by John S. Kane* 

The color insert illustratirig Mr. Kane's 
article has been furnished through the 
courtesy of U. S. Comera magazine. An 
orticie on this subject appears in the 
November issue of U. S. umero. Both 
articies derive from Mr. Kone's paper 
delivered at the New York Convention. 

High quality color prints may be easily 
and quickly produced directly in the camera 
using standard materials and equipment. 
These direct color inints, which are consid¬ 
ered to be superior in quality to prints 
printed by standard color printing methods, 
require only minor changes in existing pro¬ 
cedures. 

The sensitive material used is Anseo 
Color** Printon material, which is a midti- 
layer color printing material on opaque 
base designed for single exposure produc¬ 
tion of color prints. 

The obvious procedure u to load the 
Printon material into standard sheet film 
holders and expose it in the camera in the 
same manner as film would be exposed and 
then process it according to standard Print¬ 
on material processing procedure. This pro¬ 
cedure, while basically correct, is not com¬ 
pletely satisfactory for the following reasons: 

a) The image is a mirror image 

h) Eflfective speed is excessively low, 
being the equivalent of exposure 
index 1 to 

c) Contrast is too low resulting in 
mnriiy appearing prints of unsatis¬ 
factory color saturation 
The problem then is to overcome the above 
objections in such a way that existing solu¬ 
tions, equipment and, in nu»t cases, tech¬ 
niques may be retomed. We believe that 
this has been successfully accomplished. 

Firstly, the problem of the mirror image 
is solved liy mounting a first surface mirror 
in front of the camera lens at 45* to the 
optical axis of the lens. A suitable mirror 
can be purchased for approximatdy 11.50. 

DIRECT COLOR photographs, at left, mode 
oe Printon. The little bey, lower left, was 
phetegraphed by the outber. Dephna Dome 
(top left), Down Aiden (lower right) end the 
ceramic ebjscts by Assedatad AmdPicen Ar- 
tisls, were photo^phed by Romeid Einsen, 
well-known New York pbatographer. In his 
studio. Ail of the pieturas wqra praesssed in 
strict occoidonca with the infenna^ sat forth 
in the article. 

*ABic« Tcolmical Seitlee Dsputwent 
*^cg. Tradcmtrk 


A Technical Division Fscitun 

For experimental pnrposeiv e simple coid- 
board mouiu can be made. However, for 
permanent nsev a more substantial mount 
is desirable. Commercially available mirrors 
were found to have only slight effect on 
exposure or color balance since most of 
these reflect over 85% of all virible wave¬ 
lengths. A prism may be used if available. 
In the experiments described here, a mirror 
of 4 X 4 inches wu found to be adequate 
for use with a 12 indi 1:45 lens used fM 
Mposing 8 X 10 inch prinu of poitrait sub¬ 
jects. Suitable first si^ace mirrors eon be 
obtained from Evaporated Metid Films 
Corp., Ithaca, New York, or Semon Bache, 
636 Greenwich St., New York 14^ New York. 

Our second problem, that of. increasing 
the effective sp^ of the Printon material 
to a practical level, was solved by increasing 
the first development time up to double 
normal time. This increased the effective 
speed by approximately four (4) stops, or 
up to on effective exposure index of ap¬ 
proximately 16. This, you will notice, is 
actually faster than most color films. The 
first development time used to obtain this 
speed was 26 minutes at 68F. This time can 
be reduced as much as 50% by high tem¬ 
perature (80F) processing. 

The third problem, that of gradation con¬ 
trol, is solved by increasing the color de¬ 
velopment time. In most cases, an increase 
of 30% over normal produces satisfactory 
gradation characteristics. Since normal colw 
development time is on the order of 12 
minutes, this means that (or direct colmr 
print work, we use a time of about 16 
minutes. Here again, this time may be 
reduced - by approximately 50% by high 
temperature (MF) processing. 

PractUxi ifispecEe 

Printon material is balanced to be used 
with tungsten type illumination, that is, 
approximately 320QK. If light sources of 
other color temperatures are used, the ap¬ 
propriate conversion filter or filters must be 
uasd. For example, if exposures are made 
by electronic iia^ which we know to be a 
daylight quality light, e conversion #11 
filter should be used on the lens, la addi¬ 
tion to a convraaion filter, some color com¬ 
pensating filters may be required to “bal¬ 
ance out* individual emulsions, It is quite 
likely that the filtration required trill not 
(Cmtinued On page 665) 
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Fiber 


Expoumindtk 

16 

GuUaNo 

200 
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SPRINGTIME ON THE DESERT 
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HiOH who do not ondOTStand aay that the desert is barren 
and promiseleH. Only he who accepts its challei^e by walking 
difficult trails, reaps the rewards. One of these is in evidence 
in the spring when wann sun rays awaken the cacti which 
bring forth their delicate hloseoms. Their earthly beauty is 
transitory, but photograihie science can preserve it. This, 
preservation may satisfy a personal desire for an individual 
collection, or it may, if properly classified and catalogued, 
become part of a permanent scientific nature collection. In 
either case, the role of the nature photographer is a worth* 
while one. 

Those not acquainted with the Southwest are surprised by 
the desert in the spring. They find it almost incredible that 
such unostentatious, rugged, cacti produce colorful and ex¬ 
quisite blossoms. Both black and white workers and color en¬ 
thusiasts find this flora excellent subject matter. 

It is not wise to venture forth without some knowledge of 
the desert, for it is not without its perils. Sturdy shoes are a 
necessity, for rocks, gravel and brush make desert trails 
rough. Excessive sun and best call for drinking water, wide- 
brimmed hats and sun glasses; and long-sleeved shirts, though 
uncomfortable, will protect one from sunburn. 

Rattlesnakes are a potential danger. During the heat of the 
day they seek the shelter of the shade, and one should exercise 
care as he goes in search of pictures. Special caution should 
be taken when one is on the desert during a shower or storm, 
for coolness and moisture bring the snakes into the open. I 
have been photographing on the desert for five years, often in 
dense growth, and have seen rattlesnakes on two occasions, 
both times after a shower. As a precaution, one should carry 
a First-Aid Kit for snake bite. The above is not meant to 
frighten prospective photographers interested in this type of 
work, but one must realize the necessity of care in this respect. 

'Hie flowers are abundant. The hedgehogs are the first to 
bloom, appearing in early April. They grow in clumps and of 
all the cacti blossoms, I have found them the most diflicult 
from the point of composition. The Prickly Pear blossoms are 
unusually delicate, bodi in form and color; and good com¬ 
position is easier to find because of the profuse blossoms and 
buds, and abundance of this plant. They change color during 
the day, turning from pale to deep yellow with an orange tinge 
as the day advances. The Chollas are beautiful in their wide 
range of red, yellow, bronze, green and silver. As they bloom 
in clusters, it is easy to select good composition for the 
flowers are numerous. The silver cholla plant, commonly 
called the “Teddy-bear” because of its resemblance to the 
little animal, has a greenish-silver blossom tinted wifii the 
most delicate touches of pink. The Barrel cactus blooms 
later in the season; and if one is fortunate, he may find a 
complete circlet of blossoms. (It is commonly said that a lost 
desert traveler can quench his thirst from one species of 
this cactus. Actually, the plants dehydrate in the hot weather 
and have very little available sap. Even when sap is present in 
this plant, it is still useless \a a source of water, for it is in 
the form of an acrid mucilage which produces thirst instead 
of quenching it.) The Mammillaria, or pinenriiion cactus, 
likes to grow in the shade of a shrub; and its tiny blossoms 
form a circle around &e top of the little plant giving it the 
appearance of a birdiday mdce. 

The varieties mentioned, plus the Saguaro, grow in the vicin¬ 
ity of Phoenix, and not too far away one filnds the Claret cup 
which grows in the higher regions can be found easily by 
its large crimson patches of small blossoms. The 6eBvertail^^ 
wijdi their rose-pink blossoms, are a joy to photograph. The 
members of the Rainbow family are of various colors and 
hues and axe borne on a small plant which is almott over¬ 
powered by the Urge blossoms vdiich it jwara Ooxing each 
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•ea«<m these plants produce a diihrent colored spine which 
*iw the effect of colored bands. He flowers of the Cary- 
phanthas bloom in elosters, as does the Johnson cactus. He 
buds, blossoms and tree structure of the Joshua Tree make 
excellent pictures. The Joshua Tree forest is located between 
Congress Junction and Kingman, Arisdna. 

The above is not a comprdienaive list but does include the 
most common varieties found on the desert around Phoenix. 

The Desert Botanical Garden Of Arizona, located near 
Tempo, Arizona, (a few miles from Phoenix) is a source of 
not only the cacti mentioned above but also numerous vari¬ 
eties not native to the state. Scientists and photographers are 
welcome, but the latter must secure a photographer’s permit 
from the Director. 

Southwestern photography is by no means limited to cacti 
blossoms. Poppies, lupin, sand verbenas and numerous other 
desert flowers add color to the landscape. The Palo Verde 
tree is a mass of yeUow when in bloom and the Ironwood 
tree has delicate lavendar blossoms. He creosote bushes 


proadies, 4>f cmnfMi'ibaire Aalir BgpMMlst 
grounds land atttbenticity, I prim to ^ 


grounds land atttbenticity, I prim to ^ 
whenever poaslUb. If Ait is not feanl^ aa4 
be used ga a background, I rHort to Iho iMd o| 
backgrounds. 

For this purpose I prefer velveteen, tar A dees 
glare of cardlwards. If folded cat^dlp it doee nc^4nm(^. 
badly. I also carry a piece of waUbomd to 
tack or pin the velvetem, (dothea pine ens bo need idto{,;.pii<i 
then I place it behind the flower to be photogre#bed^|A dplh.' 
background has only one disadventage 1 beUeve, aftf'toit'’^ 
that it picks up cactus thorns and dust wbkdt mQst 'bf ;te^' 
moved before e^ exposure. > . . /i--!' .'. 

When photographing a low cactus I place dm bM d p^ ^j lp d 
behind the plant, supporting it with a rock; in tbe;.ii|^.r^^a‘ 
taller one, I hang the wallbitard covered W^ vdvde^'; 
spare, lightweight tripod which I carry for this pmrfpiiie^; 
is very easy iat 1 have punched holes ht the boardl|i^-|h. 
hang it vertically, and two ao that it can be bum 





Nyetecsieus Mrpestisvt 


SKA SaguoM Msssemt 


bloom a great deal, and the Ocotillo’s flaming red flowers 
brighten the scene. - 

Heavy equipment becomes a burden in desert photography. 

It is best to leave it at some accessible spot, well protect^ 
from the sun, while one looks for specimens to ^ photo¬ 
graphed. A tripod is necessary for close-up pdiotography, as 
exposures based ^ on bellows extension are long and neces- 
ntate a solid support Ground glan focusing and composi¬ 
tion are also possible when the camera is on a tripod. 

Metal foil reflectors serve to tiirow li(dit on the dark plant 
area and thus they ease, to a great degree, the problem of die 
great contrast that one finds when photographbig both light 
blossoms and a dark plant Mirrors are not as satisfactory 
for they may produce a glare, yet I have photographed many * 
Sagnaro blossoms by li^t reacted from a mirror, for the 
blossoms were eiAipietely in the ^ade. 

The nature photographer may record subject matter in its 
natural state or in a more formal arrangement Botii ap- 


and have threaded heavy cord through them. 1 find this more 
satisfactory than placing the background immediately behind 
the plant, because it does not become indiedded wlto thorns, 
and it can be placed back far enough so that no hard shadow 
is thrown on it if a li|d>t background is used. Many of the 
thorns are v«ry fine and dMcuk to remove, and it is well to 
carry tweezers to remove thorns both from the |iackground,-~ 
and the photographer! 

For black and white work, I prefer a light gray eolor'bb* 
cause i{ permits tonal control of the baokgrmmd in tbs' 
ing process. Here are times, however, xdien I find it necesea^ 
to use a dark blue one in oitier to achieve the desired cstiii^ ’ 
sition by etching* out large areas on the negative. His is auBy 
possible srhmi a dark background has been used. 

It was necessary to do this in the pictures of night Moomr 
ing cereus used to illurttate this ai^le. Sagdkro bloSsonis. 
grow in large clusters or groups and in order to achieve the. 
desired composition in the picture used here, I had to- dnb:; 
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o^' nine bud* along with part of the plant. Iho Aree hloa- 
; aena of ^ “Queen of the Night” almoat overpowered Ae 
abada stem on which Aey were growing, and the stem had 
to' he attached to a stake which could not be removed except 
by etching. In oAer varieties, massed stems are a problem. 
Chte most realise Aat a cactus plant cannot be manipulated 
into good composition. There is muidi opposition to such a 
solid dark background, and rightfully so, but one finds it in- 
dispensible at such times. 

For color work I use a navy blue background most fre- 
ijneatly, for it dramatizes the blossoms and does not show a 
ihrk visible shadow as cardboards do. I seldom use Ae bright 
colors because color harmony is not easy with a limited 
assmtment of colors; and also because Aey produce a “seed 
catalog” effect instead of a pictorial one. 

Though Ae cacti blossoms are numerous, one does not 
succeed in getting a great number of excellent pictures on 
one trip. Considering traveling time to and from Ae desert, 
Ae time necessary to find Ae specimens and the relatively 
Aort time during the day that Ae blossoms are at their best, 
one can see Aat it takes many trips and hours of searching 
to got a large collection. The opening of Ae blossoms of 
most varieties depends on the sun; generally they are open 
about eleven in the morning. As heavy shadows are undesir¬ 
able, one must avoid Ae noon hour and wait until Ae light 
angle is better. As Ae fiowers begin to close around three 
o’clock in Ae afternoon, Ae day is gone before one realizes it 
The chollas, however, open fully in mid-aftemoon. 

People who have not photographed these blossoms have no 
conception of Ae discomfort involved. Much walking with 
camera equipment is necessary. Insects, particularly gnats, 
flies and bees can be a decided annoyance. The wind often 
makes it difficult to make an exposure and causes much delay. 
At times, Ae heat is excessive, but photographers loaded 
down wiA equipment, a thermos bottle of drinking water, 
reflectors, tripods, backgrounds, countless supplmnentary 
aids,—and perhaps, a lunch too,—do have Ae courage and 
undaunted photographic urge to go A search of pictures, not 
once, not twice, but repeatedly. Often times, one feels amply 
rewarded; other times, he feels fortunate to have found just 
one fine shot durmg an entire day. 


Those of ns who live A Ae SouAwest where Awe flowere 
predonrinate, can be quite selective A our choice of material. 
We have Ae opportunity to photograph Ae same subjects 
each season. Wcikaow, too, Ae seasonal aspects of Ae varieties 
wAch grow here , and Ae locations in which they grow. Not 
all grow together, and in Aeir native habitat, Aey grow A 
certain localities. We often drive a hundred miles or mmre 
hoping Aat we will be fortunate enuogh to find Ae blossoms 
at their best but when one photographs on week-ends only, 
Ais is not easy. 

Various species of Ae night blooming Cereus grow A 
Arizona, and Aey can be found in Ae Arizona Desert Botan¬ 
ical Ga^en or A private gardens, nteir large blossoms open 
after nightfall and close early A Ae following moraing. 

The photography of these blossoms does not Affer from 
general flower photography by artificial lijA*- 

CAe of Ae most beautiful is Ac Peniocereus Greggii, com¬ 
monly calAd Ae “Queen of Ae Night." It grows from a large 
tuber wUch resembles a sweet potato and is very difficult to 
find on Ae desert. Its drab stem resembles a dry stick and 
grows in Ae Aelter of desert Arubs. An Aexperienced eye 
would not recognize it as Ac potential source of Ae exquisite 
fragrant flowers wAch it bears. 

The blossoms of Ae Saguaro. Arizona’s State Flower, open 
at night also, but stay open sufficiently long in Ae momAg 
to pennit daytime photography. The Saguaros, referred to as 
Ae “Sentinels of Ae Desert” reach a great height and for 
close-up photography of these blossoms, it is necessary to 
find a plant which has low “arms” for the blossoms are 
borne at Ae tip of each one. Not only is Ae plant unique in 
its pAnt structure and growA, but also A its beauriful 
waxy flowers and bright red fruit wWch Ae Indians consider 
a delicacy. , , , , . 

OAer cacti, along wiA the Saguaro, bear colorAl fmt 
ranging from a cerise to a scarlet and dark red. Beautiful 
studies of Aese can be made, especially of Ae Prickly Pear. 

It is Ae hope of Ae writer Aat Ais brief introduction will 
arouse Aterest in desert photography. The field offew un¬ 
limited opportunities as each sprAg brings with it, A Ae 
form of a photograpAc adventure, a challenge to Ae camera 
enAnaiast. 


Home Movie Stories Are Easy 


by Harris B. Tuttle, FPSA 

Nearly everyone who owns a movie camera manages to 
struggle through the job of exposing his first roll of movie 
film. The first roil is usually considered a test run—^just to 
prove to one’s self that Ae camera will actually make movies. 
When Ais first roll is returned from processAg and projected, 
Ae Aitial test is completed. The very important question now 
is—what is goAg to be Ae subject for Ae next film—and Ae 
next—and Ae next? 

First, it Aould be realized Aat movie makAg is a lot 
different than maAng still pictures. Eadi still picture usually 
does—or, at least, Aould tell a story. It can be of a^subject 
—snapped while A rapid movement or while A repose. A 
motion picture is made up of a number of separate scenes 
of an object or objects A motion or repose, Wt Aese scenes, 
when assemAed A proper sequence Aould be related one • 
to Ae other and AouU also tell a story. 

While Ae/e may not be movement A every scene, there is 
an over-all movement of progress A the development of the 
story being fold. * ' ’ ' ■ 
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A MeUen Plctura DlvUdon FmIuis 

The person making snapshots wiA a still picture camera 
often does mAe a story record of an event, merely by makAg 
snaps of each related event ^n Ae order A which it occurs. 
Such still pictures usually require considerAle explanation 
A the form of titles. 

Motion pictures, on Ae oAer hand, merely by tieAg to¬ 
gether reAted movements, can tell a story wiAout titles or 
oral explanation. 

The basic difference between a still and'a motion picture 
A Aat a motion picture should be made of movAg objects, 
or convey an idea of movement. ^ 

Hie motion picture as a means of communication A more 
powerful than the written word. By foUowAg a focal poAt 
Ae motion picture can direct and lead one’s AinkAg Ato 
practically any desAed channel. The subtle Aferences that 
can be conveyed A a foot or two of movA film would require 
pages of the written word to explaA gn^ Aen perhaps Ae 
subtle inference would be lost A a motion picture the ralsAg 
of an eyebrow or the droppAg of' an arm to Ae side can 
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mm.iMdniaiiovi diiui A parAgn^h of written worda. 

Tlie ptoblev of teiching persons wfio IwTe motion picture 
cameras to use them to record movenw^ ond t^ a. story 
through related seena fai not an easy one to solve. 

Probahly ninety per c»t of the amatenr movie camera usms 
in the world today are linapriiooters. Many of them may have 
owned a still camera before buying a movie camera. In making 
pictures with the still camera, they would maud the subjects 
up out in the sun, tell them to hold still—and smile—then 
they would snap Ae picture. 

A friend of mine did just this in making snapshots of his 
little daughter’s birthday. He made a snap of her blowing out 
the lighted candles on the birthday eake, and another snap of 
her starting to cut the cake. 

By her next birthday, he had a movie camera. Now he did 
exactly as he had with his still camera. He made a few feet 
of her blowing out the candles and a few feet more of her 
cutting the first piece of cake. Yes, this time the movements 
of blowing out the candles and cutting the cake were recorded 
in motion. Actually these were movie snapshots, but only one 
step removed from the still snapshots. 

Perhaps the difficulty in using a movie camera properly 
lies in the fact that most of us have never been trained to 
think in terms of telling a story with a series of motion picture 
scenes. In view of this, perhaps it is amazing that we, as 
amateurs, have done as well as we have. However, if we are 
going to have the most fun and satisfaction and make motion 
pictures of which we will be proud, we must learn to think in 
terms of telling a story with a movie camera. 

In using the word story, I do not mean the Hollywood-type 
of story filmed for the theater. I mean the simple story con¬ 
tained in every day events of family life. The birthday party, 
the wedding—Christouis or New Year’s parties—a family 
picnic or swimming party’, or any project around the home. 

Each of these events or occasions start somewhere—go 
, somewhere—and end somewhere. 

^ Let's go back to my friend’s birthday party movie of his 
little daughter. The birthday party idea started way back 
three weeks before when his wife decided to have a party and 
invite several of the neighbor children and playmates. Why 
not start the movie story at this point? 

First, there should be a title stating the topic of the movie 
such as “Nancy’s Fifth Birthday—and the date and year.” 
The film should start off with scenes of mother addressing the 
invitations—and a close-up insert of the invitation so that 
everyone can read it. This close-up title sets the stage for the 
scenes to follow. (Such titles can be typed on a typewriter 
and filmed in a jiffy with the Cine-Kodak Titler). 

It says—^You are invited to 

Nancy’s Fiftii Birthday Party 
November 9th, 1953 
at 2:30 in the afternoon 
1220 University Avenue 
Now the audience knows what it k all about. 

There should be close-ups of Nancy helping mother by 
sealing the envelopes and affixing the stamps, then a shot of 
Nancy dropping the invitations in the mailbox. Children are 
most cooperative and readily enter into the fun of just acting 
natural in making scenes such as this. (Jive children oppor¬ 
tunity to do things and you’ll be surprised at the wonderful 
related action scenes you can make. 

A title can now be used to bridge the gap between the 
mailing of the invitation and the day of the party. The title 
could be as follows: “The Big Day Arrives.” 

The next scene could riidw mother brushing Nancy's hair , 
and adjusting her dress—Hien. another title reading “In the 
Meantime—” ^ 

Then,, show Grandma takiag^ the cake^frora the oven— 
frostin^Jt and setting the ffite'^oandles in the fihsting; 

The atpe Mold be of the deUveij man irith A gallon 
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of iep eMmi^'Ti^;«;'i 

party.favoits.:.,'.! .vvS-'.yf 

. Now, lot’s 

a big blue ribbim in him hair. 

Now, to< a .clase.up, Of i^, elo^; with bandit 1, 

Now, show one od'the Bt^ gtietia emah^ . 

Nancy's home wBh * looff pariOMm b bla. Armav-il padkate' 
almost as big as he is. Get him going u/f die stepa.;|^ ;ld'^' 
reaching for the bell button. (Make two pr tlurpB shfita beoin. 
different points of view. One coming iowant the Cfineiii,' ope 
from the rear as he goea up the stepe, and dose-up aa he 
reaches for the bell button.) 

Perhaps he has to stand on his tiptoes to i»aeh\.lL ;]llakn 
a close-up of his little feet on his tiptoesr^Himi - 

close-up of his little finger on the bell button.. 

As soon as he pushes the button, something happmieTfflhir 
make a close-up of the bell showing the dapper vibnirinffir’* 
just a short shot—make only 6 to 8 inchea of film. . / ! 

When the bell rings, of course Nancy hears it Nowi^ badt- 
to Nancy, showing her jumping with joy as die is alerted i^ 
the door bell and get her dashing off to answer the door.. 

The next scene is a close view of Nancy opehkm tiis doer 
and all the little guests are there with presents—^they all omne. 
in and present Nancy with tiieir gifts. V , 

Now for the movies of the party games. Pin the Tail on' ■ 
Donkey, blindfolded, London Bridge ie Falling Dowm 
other similar party games. And, of course, movies of NauPy 
opening all of her gifts. 

Then comes the big moment when they are all called to 
the birthday lunch. 

Get the children around the table—get a shot of thm 
passing the ice cream. Perhaps one little fat fellow keeps 
passing the ice cream on looking for the biggest dish for 
himself. 

Perhaps one of the younger guests may get ice cream all 
over her face. These are the opportunties for close-ups tiiat 
make wonderful shots. 

Then comes the moment when the candles are lighted, and 
now for the scene of Nancy blowing out the oandles and 
cutting the cake. 

The picture can end with Nancy at the door bidding them 
all good-bye as they leave. 

A film record such as thie of Nancy’s birthday tells the 
whole story. It starts somewhere—goes somewhere and enda 
somewhere. It’s a short story—a story of a family incident. It 
can be filmed with about 200 to 400 feet of Ifimm film dr 
100 to 200 feet of 8mm film, depending upon the number of 
interesting details filmed. 

One can go as far as he wishes in details—scenes of grand¬ 
ma icing the cake and setting the candles. Scenes of Aunt 
Ruth setting the party table. All such scenes are related and 
add interest to the film. 

It’s the type of family record that will become more valu¬ 
able each year as time goes on. In just a few short years, 
fifteen, perhaps—^Nancy will be a young lady, the either 
children that were at the party will also be grown to young 
manhood and womanhood. 'The only time, that complete, 
records of their childhood can be made. ie when Ih^’re 
children, not when they are grown. The pietnrea made of 
them when they are grown will alsoJie equally valuable in. 
another fifteen or twenty years. These same pietnrea w^ be 
priceless to Nancy when she herself is a grandmother. 

The important point, however, is to Indade the details in 
movies—pictures ‘of the events as they are planned and aa 
they happen. 

One does not need to be a Hidlywood cameraman or director 
to make a motion picture. Anyime that can write a letter or 
a talegzam can learn to convey the same type of message with 
S'BMirie camera on motion ^pture film.. 

It’s the fflittihgof the little-details that help to.tell }he 
(Cpntinuat oh page 664) 
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Who's Who in Pictorial Photography 

1951-1952 

By C. A. Yarrington 


This is the third annual record of exhibitors in all of the 
accepted Pictorial Photographic Exhibitions in the world, dur¬ 
ing the 1951-52 photo-year, whose opening date was between 
July let, 1951 and June 30, 1952. 

Included in the record are the results from those exhibitions 
which have, in the opinion of the PD Salon Board, met the 
Minimum RequiremenU as published in the June, 1%2, Jour¬ 
nal. The Board has been very liberal this year, in applying 
the Requirements, as a courtesy to some salons which were not 
ydt fully informed about them, but which actually followed 
the main requirements. 

This year the. Board has stressed the following major con¬ 
siderations rather than a strict compliance with all items. 
These considerations involved: 

1. Exhibition open to all witii early and adequate publicity, 
which is necessary if all are to have a chance to send 
entries. 

2. Some Itind of schedule, listing the dates on which the var¬ 
ious specific actions will be taken. 

3. Three or more judges on the jury, with names of judges 
stated in the entry blank or catalog. 

4. Maximum exhibition period of one montii, with two addi¬ 
tional weeks for each other city where the prints are to be 
shown. 

5. Issuance of a catalog within a reasonable time—not over 
two months from date of opening of salon, and the supply 
of a catalog to all entrants. 

6. Return of prints approximately 60 days after the last day 
for receiving entries, with suitable extension where the 
exhibition involves two or more cities. 

Next year, a more strict compliance with the Minimum Re¬ 
quirements will be expected and Exhibition Committees desir¬ 
ing PSA approval of their shows should make a serious effort 
to conform to the current rules which have been given world¬ 
wide distribution. 

The objective of the Salon Board is to establish and keep 
print exhibitions on a high level, and to be fair to exhibitors, 
salon committees, and the public. It is not their purpose to 
foster competition between exhibitors, because there can never’ 


be a real meaning to such competitions as there is no yard-stick 
by which artistic efforts can' be truly measured. Hence a nu¬ 
merical listing is not given. 

The Salon Board ■will continue to assist those committees 
promising adherence to the Minimum Requirements and. 'wiU 
urge exhibitors to patronize those shows. 

The following 74 exhibitions have been accepted, listed ac¬ 
cording to the date of opening of the show. This compares 
with 53 exhibitions listed last year, and indicates an increase 
in the number of exhibitions conforming to our rules. We have 
records covering a total of 110 exhibitions held in the 'world 
this photo-year. The others, 36 of them, failed in some impor¬ 
tant particular to follow our Requirements. 

The list has been compiled from about 4000 cards, and lists 
all those who have exhibited in two or more exhibitions during 
the year. We have tried to correct and eliminate errors which 
always show up in the catalogs, but if there are any questions 
about individual listings, you may write to C. A. Yarrington, 
50 Church St., New York, who will be glad to reply and ex¬ 
plain any discrepancy. 

Salons Listed 

Memphis, 51, Midland, Hartford, San Sebastian, Illinois, 
Copenhagen, Edinburgh, Vancouver, Truro, Sacramento, Ant¬ 
werp, Witwatersand, Cleveland, Puyallup, Amsterdam, 11th,’ 
West Ontario, Jonkoping, Zaragoza, Brussels, Houston, PSA- 
Detroit, Bath, Scottish,35th, Evansville, Chicago, Ghent, Za¬ 
greb, Mysore, Miss. Valley, Arizona, Santiago, Victoria, Hong 
Kong, Lincoln, Milwaukee, Minneapolis, Ahmedabad, Luck¬ 
now, Des Moines, Springfield, Japan, Bordeaux, Valparaiso; 
Wilmington, Birmingham, Whittier, Rochester, Adelaide, 
.Philadelphia, Boston, Pittsburgh, Worcestershire, PPA-NY, 
Cripplegate, Seattle, Solihull, Bergen Co., Chaleroi, Rockford, 
Portland, I^uisville, Toronto, South Africa, Beograd, Cincin¬ 
nati, Montreal, St. Louis, Bristol, Norton-on-Tees, Baltimore, 
Finger 'Lakes, Scottish,36th, Southwest, Amsterdam,12th. 

'Note that, because of local condkions, several cities held two 
exhibitions in our photo-year; we have included both of them 
in this list. 
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Ammb, Benwrd lC.s Sbmbm Edbi 

AUtmI, Lcwii, Brooklyn -^ $ 

AUbb, P. C., Moatorey» Cotlf. $ 

Aadmen, Geo. F., La Canadiis Calif. «« 3 
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Baxter. Geo. A. H.. N. Vaneouver. B.C. S 
Bealmear. James I., Baltimore. Md. 10 

Beede. R. W.. YoungatowB, O. 9 

Bell, Baail A.. Greet Neok, L. I. S 

BaBtlofy P.. VeBconvert B.C. 8 

Benut. J^B. Philadelphia^ Pa. 3 

Blm. Harold If.. Alim. 111.___26 

Bifia, Edythe, Ahoo. Ill. ................... 80 

Blihopt DeWitt. Saorainento. Calif, S 

Blahep. Mike. Lyabrook. L. I. S 

BIttmaa. Flomea R.. Jaaialoa. N. Y. 6 

BUvin. A. L.. Omaha. Nab._........... S 

Blytha. Alfred. Edraooloo. Alta. 14 

Bodina. Attbr^ A.. Baltimore. Md. ...... S3 

Bohlea. Roy S. Oranfe. N. J. 13 

‘Maon. L. Nn Pelham, N. Y. 87 

Bovalr. L. L., Detroit .............................. 3 

Bow. Gaol: Loa Aagetea 18 

Bower. jAa V., Woodatoefc. VL ••••.»•• 6 

Boyhm, Fnak Jn Now York ___ 88 

Beyatoot 8. R.» Boohaotor . 7 

BraiAoars Afttat. D.. Rlekatond 4 

BraOteo, P. C). Soattio ' S 

Brannor^ K.- V.. Boehaater —18 

Brlekor.^ Joa* 8.; Vaaeowvar.' B.C. i 


Bronaon.^T. L.. New York 
Brooke, w. H.. Rook Itland 
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Kantlkar, M., Peona 
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Kontlkar, S., Poona m,.,...,..,.., 
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Khopkor, D. B., Ahmadabad .... 

--...._ 

2 

4 



Kho|>k., K. B., Anwilind _ 
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4 



Koikary, K, L., Palaapar ....... 


It 

14 



Mtkr., f. N., ABilwbul ___ 


16 

22 


8 

Mehta, N. V.. Surat 

_ 

19 

28 



Mony, C. A, 8,, Madtaa ..... 

..- 

11 

18 



Mukarjee, B. K., Calcutta ....... 

_ 

17 

28 


8 

Nalawalla, N. J., Bombay ....... 

........ 

2 
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N.tk. T. K,.l. Nm Dalhl _ 


2 
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NyoH, £. A.« Calcutta ............. 

__ 

17 ' 

37 

. 3 

7 

Pal.l, I*. C.. S.na __ 
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Patel. M. C., Ahmedabad ............ 


3 

4 

. 12 

18 

Patel. C. B., Ahmedabad ............. 
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Patel, Kanli. Bombay 


16 

25 



Pathafc, H« L., Calcutta 


11 

19 
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11 

Ranganatliaii, B., Madraa .............. 

. 

2 

.3 

4 

6 

Hastuoijee, R. N., Poona ......... 

. 

6 

12 

4 

7 

Row, S. V. Gopal, Madraa 

........ 

9 

18 
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Sanyal, B. K., {.aleutia ............. 
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4 

Sarkar, S. N., Ctleutia ................ 
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Shah. C. J., Ahmeilabad ................ 

_ 

4 
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Singh. B. K., Bangalore ... 
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Tlioinaa. G., Bangalore .. 
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(inwalia. J. N.. Bombay ................... 

.. 

6 

13 



Yadav M. I)., Nagpur .. 
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Buldo, Spartago, Torino 


4 

6 
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Beneni, A., Firrnoe 


2 

2 



flonori. Aurrlin. Bulugne . 
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10 



Biaga, Innm'eiiif, Monxa ............_ 
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6 

7 
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Calleri, Giovanni, Turin ... 
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10 
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Caniici, 1*. U., Firenxe .. 
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Coppini, Sergiu, Flurenrc ............. 
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Coiilialdi. (1., Milan 
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Davolo'Marini. C., Mi>dcna ............. 
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12 
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llegli Eapoailo, Ugo, llolognn .. 
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Fofevli, Guido, Bologna __ 
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4 
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16 

Fiiaro, l.ivio. Tinin ... 
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12 

2B 

Gtisignan. Nino, llolognn ... 
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2 
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(riovannini. h.. Bologna 
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launri. Bruno, Flreiixe .. 
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3lantelli. Lino, Torino ... 
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Maritanu, Carlo, Torino .. .. 


2 

2 

IH 

33 

Marxoitt, Guelfo, Bohignn 
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Omi, Arrigo, Milan ...................... 
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Parmiani. GiuUo, Rolf^na ... 
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Pcioni, Att.lio, Anruiia ... 
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Peratti'Griva, 1>. R., Torino .. 
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Peyrani. Fraureae,!, Torin .. 
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Pollitxvr, Andrea, Triealo ’ 
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.1 

4 



Surlini, \ iigilio, Turin 

. 

3 

3 



Tin, A del, Venice ... 
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^ Vaaari. Janoa, Budapeat 
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Rkai* W, N,, Poona ...m 


Bkiwandlvalla, H. K.. Bombay 
Birla, B. Kh Gakntta 
Oumhera. C« N„ Calcutta .... 
Chaudbury. ^ B., CofeattR 
Badibiititor, K. Kn Bombal 


8 

4 

2 

18 

3 

8 


8 

4 

7 

3 

7 

8 
15 

8 

4 
4 
2 

32 

34 

13 

17 

19 

8 

2 


9 

4.' 

4" 

87 

8 

10 


JAPAN 

Goto, Illdev, .Seklndii --2 8 

Jono. Cadao, $aga>Shi ......................... 7 10 

Kitahara, Nubuo, Fukuoka ................. 5 7 

Komotau. Seiji, Sakata .. 2 3 

Kuouge, Shlgeu, Komakora ............... 2 4 

Kubota, Sulroi. Kurume ................. 4 8 

Nagaaeki, Minoru, NleliJnomlya ..m....... 3 6 

Oroorl, Mutoniachi, Fukuoka ..............m 8 9 

Sato, Ryuklchl, Morltdm .................. 2 3 

Taehikaura, H„ Uryumura 8 3 

Ttkao, Kyoahi, Himejl 4 7 

Tanaka. Klyotaka, Tokyo 5 8 

Tomiriiige, TadaAi. Fukuolu ......m... 4 5 

Uchlmura, Koiehi, Hanamakr ............. 17 27 

Ueda, Saburo, Osaka - ,—„„ „— 3 2 

Uegoki, EIJl, Kyoto ...................... .8 6 

Yogi, Taunejl, Icbbiomiya ................ 8 2 

JUGOSLAVIA 

Batin. Vilma, LJnbljfana 

Basoll, Frane, Littbyaaa 
Bondi*, Mlro. Zagr^ 

Beako, Ladiolav, Zagrab > 

Botnar, joao^ Beofrad , 
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CM. V]|N|». ; Barftw 
IMM» |y«v«b' 


DiilMUk«*l«, BtMlbWf ' g tci w i d 

Dnkvfi Bkfol, 8lMpi« -r— 

rili» MIIU, IliMb 

ftm, t«^.. 

Cveevk, MUd«a, li$nk 
CrWieh, Dhm» agNk 
HliipaJo, Ffia, LJumau 
Holinjca, Oto, Zifreb 


lv«Bov» Cv«tl(o, 8kop|« 

JaraJtk, aUrJtii, Lju^Uua «• 
Kocjaaeie. Patar, LJablJaM > 
KbSoiia, Joaa. Maraka»Soboia 
Kovacle, Jow* MarJbar ,»^.... 
Lmi Braako, Ztfrab 
Malljr. Jntaf IJubUiuia 
Mwrenclot faaaii, KmhJ 
Medar. Ivaa. Zigrab 


Mkkeljt Matava, LJubiJana 
Maak* Rikard* Zagreb 

Pavia, Milan, Zagreb ... 

Pavlovie, Miloa, Beograd ....^ 

Pfailer, Marjan. Ljubljana ».... 

Preuru, Perdo, Ljubljana 
Readnlie, Orago, Zagreb 
Roca, Ante, Zagreb 
Simoaeic, Vlade V., Ljubljana 
Snnr, Oakar, Zagreb 
Stajer, Roiu, Ljubljana ............ 

Surjab, Z.atko, Zagreb 
Suaiv, Vlado. Zagreb ................ 

Zmer, Zlatko, Zagreb .. 
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LUXEMBOURG 

Rieheler, Rene ... 3 

Rengen. PrlU .... 3 


MISCEL1.ANEOUS COUNTRIES 

Bardaraon, R. K., Ireland ^......................m.. 2 

Kaldal, Jon. Ireland . . $ 

Le Ash Tai, Indo'China . . .3 

Sbou, Haonicn, Fortnuoa ... 2 

Stdn, W. D., 8aar ... 2 

Unpiano, Khn. I'hilipplara 2 


NEW ZEALAND 

Ambruae, T. B., Hamilton 
Jamea, H.» Hamiitun 


.. .JB 2 

......__ 2 

Stobmidt, H. J.. Auekland ....h........mm.......... 5 

Btnlth, C. C., Hamilt ir 4 


NORWAY 

Dakkeibaua, K., Trondbalm ..... 

Callmayden. 1. C.» Trondheim 
Holen, Norvald, Fredei'ilnitad 
Mfran. John, KrJaiianiind .m.. 
Scbnlerud, C., Trondbrim ......... 

Svblberg. Jan. P., Cain 
VMln, Martin, Crrltvlk 


PAKISTAN 

Aaad, AR, Lahore 
Bami, Z. D. A., Karaebl 
Khurabbad. H. M.^ Labera .« 
Qnaalni, Alli Labora 

PORTUGAL 

Atanjo, Artur dr, Liabon ^ 
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Jrntgcii, Kaiic .... 

Meyar. l.«»ui« .... 

MmUct. Guarav^ ..... 

.11 

3 

9 

47 

3 

21 

Rouauaiia. Metx ........................................ 

2 

4 

Srhlcpacr, Albert ..... 

12 

22 

Siobrnalpr. Rubcri .... 

14 

25 

Slril, Crurgo .... 

,1 

7 

Urhauitrn. Hoinalii .... 

12 

21 

Zangvrlc, Andrv .... 

4 

9 

MALAYA & INDONESIA 

Lim. C. L., Penang 

2 

2 

Lok<*« Wan Tbo, Singapon* ..................... 

4 

6 

Ong. Kic Tja^J, Malang ... 
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Tan. Seng An:i. Pniaiig ... 

22 

.H9 

Tan. Seng Hiial. Prnang .... 

11 

IS 

T«uh, .**iew .*4eiung, RiitiMWorth .............. 

19 

2.1 

Wong. Ktiol Voh. Jvnuhg .... 

18 

23 

Wu, Peng .Spiig, Prnang ... 

13 

19 

MEXICO 

Ampujtlia. Manuel, Mt^sieit, D. F. ............ 

5 

12 

Sabalc, Matin, Mrxiru, D. F.. 

2 

5 

Subrino, FraneiiK’o, Memiro, D, F. ....... 

15 

23 
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18 

10 

4 

3 

2 


tmiifr lbi*U 44> Aw^ Cdfaobci; . 
Cmnnay A. lit, tJibun 
Cnmot 0* 84. Lisbon 
CnMa*Liai«, 1. 8 a, Oporto 

0ii8on, 0*t ■ OpoM .. 

Conenhaa-Oanha, R.. GoladM 
Halo, Antonia, Cofaabca 
lCar 4 »at*FaiM» 8 aa, G.. Uibon ». 
Montairo, AimUo, lafna ............. 

Nagnalra, E 8 ., Evora .. 

Nagnalra, SUra, Uaboa 

Paearto, Vatala, Coimbra . . . 

Pinto, Mario, OmSbs 
R odv^nca, Jotui, G^aabra 
Soaraa, Faroanda, LMwa 
Taborda, F. doa 8., Llibon 
Viaeanta, Femaada, Liaboa 

SOUTH AFRICA 

Barrr, Chaa., Durban ..................... 

Brsak, E. J., Pretoria 
Bnyakea, Sara, Johannaabarg ....... 

Donfield, Joa., Eaat London ..m^ 
Doaglaa, Gordon, Johauieaburg .» 
Hajrlett, M. J., Johanneabuig 
Hoiliday, R. A., Pieteimaritiburg 
Rolmea, S., Jobanneiburg 
Logie, D., Eat! l.oiidon 
Maddus. I. E., JohaRneabarg 
Mann, R. D., Port Elisabeth ....... 

Partifiglon, Norman, Durban ........ 

Van Ttlbunt, C. A.. Pretoria .....m 


SPAIN 

Arillnna, Turibr de, Bilboa 
Aspeitia, Lui*. Madrid 

BareeloA'idai. I.. Madrid ... 

Ronfquet, K. C.. Hareelona 
Burilln-Abadia, M., Zaragma 
Calais, J. Tons, Barcelona 
Cuadrada>Gihert, M., HeuM 
Domingo.Binbal, Juan, Barcelona ......... 

Erliaaiir. J. 0.. Madrid 
Comea-Gortea. S., Zaragusa ..m ........... 

Giitierrer'Tnrrea. C., Valencia 
Irunun. i.vdia tie. Pampiena ............... 

Irursuii. Prtlro M.. Pamplona 
Guiarraga, G. L. de C., Viturio 
Loygorri. Jo*e, Madrid ........................... 

Lurano, Jioe. Mulrid .... 

MaiideU’Rovira. P., Barcelona 

Ma<iiit>.\ idal. Joae* Rena ... 

Mrreader>Tln. Tnmna. Barcelona 
Monlatrol'UuHafrrt, P.« Sahadelt ....... 

Moya, Manuel G„ Madrid 

Pedrola-Millan, K . TurtiMa .. 

Roi-a<Caimn»vas, C., Rareelona m......... 

Schmidt de la lleraN, I., La Orimm . 
Seriano,Sam'iiex, M., Zaragora .—...... 

TinucO'Acero, Jtwe, Madrid .. 

SWEDEN 

Bamdaton, .Siellan, Karlahorg ............. 

Cerluton, Claa 8., Malmo 

P'patein, S., Stnekholm .. 

Gutlln, Curt, Orebrn ..... 

Griproon, .4iin<Marie. Couborg .......... 

H<U(«itrom, Henrv, Hamoaaod ........... 

Lindatrom, Nila, Ljungbr ................. 

Ornaball, Herman, Goteborg .. 

Roaelued, Arne,, Coteborg ................ 

Soroer, Alma, Bursa .. 

Sumer, Jacob, Bora* ... 

Sumer, Ryno, Snlliader<Sparacir ........ 

Slen. Anders. SolIinder<Sparatfr ......m., 

Reatbe^, Selma, Vika ... 

Weatman, Goata, Hamoaand ............... 

' SWITZERLAND 

Baer,. Waltnr, Zurich ...................... 

Hodel, Claire, Ltirem .................... 

Kaber, Elair, Lueen ................... 

Kaiaer, Halniich, Zurich .............. 

Latbp, Wm Berne .......................o 

URUGUAY 

Rodtno, Beraabe, Monievldeo ........... 
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1%« Won Gm^ la.; 

tlM^ N. t.)i wiv nUdiiia i|i 
ciMo, wiU jMSa >i 4« 'i1nt0ditnp|k| -fe' 
their September'oontot Ud U .BW-'Mdbicl-t' 
uled to jitdae for Bededervaad 
CC ia October . . > Let ^ 

Aril.) b ia Uie dogJioine. m 

refen to Lee* fenejr madio n:‘a . 

dog houte.*’ ... Dr., breads 'tfmU 
Kong) predated ' a ' lectare - oa ' 
Photography from the .Chl|iwe 
for the benefit of the Central (Mo Ou^ - 
Oiib Conncil ia Cdambui, .01^; - 

tember 12 . . . 

Ezra Parwu (Windior, Nora'SMial'iraa'- 
ehooting ail aiouad the PSA floareati*^ ia 
New York with the No. 1 Polaraii^ Lead ' 
Pathfinder Camera, with Woiloiualt'M^^ 
lens in Rapax shatter, loaike4'for dOak-' 
sion by the Polaroid Cwporathw , .'.i'ftti- - 
Barges (Dumont, N. J.) dellrtfod. the Jw^'. 
folio to Martha Tarplee (Bochesteri IL V.) 
at the convention in New York, in peraoa- 
so as to meet the deadline. Maltha.ai^ ' 
aged a free lunch out'of the deal ; 'i‘‘\ 
wonderful way to Gorrespend is by tigw ' 
recording—^just put your feet up .ea glh 
table, sip a cool drink and talk, tO’s^'-^ ' 
Phil Maples (Rockport, N. Y.), Gene Chase 
(St. Louis, Mo.), P. H. Oelmau ((^liiUdar ' 
nati, Ohio), Spee Wright (Sprini^eii4'1llt.). 
and Col. Joe Perry (El Poao, Tekaaii trih^ . 
keeps them oil well infwmed on the'pt^'’ 
rcss of his Mission grapes at El' Rimoho 
Perry ... 

Isaac Jonathan (Cairo, Egypt), a nhaly . 
enrolled member at the conventira ia N.aa 
York, temporarily residing in Springfield, 
Moss., ran the Photo Ltb for the Amwean 
Embassy in Cairo and imve a onlNnaa 
show in that city and in Alexandria' ..of 
pictures on Egyptian life .'. . Rnth 'SaOe - 
(Buffalo, N. Y.), compiler of Who’t Who 
in Nature Photography, ia one pf-.-tlW 
three women pboto«ngravera ia the IL 0. ‘ 
specializing in making color plates 
Karl Baumgaertel (San Fnaciaco) . tilt 
turned poet. In telling about 
Phelps (Giann Rapids, Mich.), who .ah^' 
years ago took over as his personal .Niiiiih.'' > 
graphic project the making of eolm. ijid«a 
of the 48 state capilols sad in iinfshii^. hti 
project much sooner than he expeotecL ' wtia. 
at a loss tor something to do, lMn’i'''wi!iltei^' - 
In Grand Rapids, Charley Pheljw' fei^ ' 
most unhappily ■ 

Wanted siiues of aU the'Mote eajpifdb 
and got them too snappy ' ' 

So now aO he has left are e couple of-' 
waits V 

Till Hawaii and Aiaska ate seiaj* day. 

, made states ... 

Once again, we cMaiadOreA foBfii thU 
this column ia aimed at helping them hnow 
who is doing what ia PSA- thrpiu^boat .fltc ^ 
country. Pleate send penmfid: WeW*' itm 
such as appear here to Roberf 1. flkdifiiiam''. 
43 Plymouth Road, Naeh, J^. X..,I/ 
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Comments on Baltimore 


Our ivquest {«r eommenti on the Bald* 
mu'e Salon haa produced aome cudoua re- 
actiona. Two mrmJma who hare leen the 
ahow have reported, also several who didn’t 
but saw the repr^uctiona in either the 
Jounal or in Camera, and one enterprising 
clnb adiieh conduct^ a critique aeaskm 
under the guidanee of an artist. 

MaA Mooney, who handled the reporting 
Job for Camera and supplied ua with our 
information, id a postscript says that thoae 
who saw t^ ahow hanging were generally 
agreed that it was a go^ show. (Who ever 
liked every print in any show?—db). 

Of all the comments received, we like 
best the report of the discuaiion sponsored 
by the YMGA CC of Springfield, Ohio. Lead, 
er was Prof, Ralston Thompson, head of 
the fine arts department of Wittenberg Col* 
lege. Attending were 55 persons including 
star exhibitors, salon Judges, professionals, 
advanced amateurs, beginners and artists. 

Prof. Thompson started the meeting with 
an introductory talk on modem composi¬ 
tion. Following this examples of photo¬ 
graphs and paintings dating from 1870 to 
the present day, including all the pictores 
from the Baltimore Salon catalogue, were 
projected. 


Comparisona were made between paint¬ 
ings and photographs to show bow one 
influenced the other. Oub mendters* prints 
were diacnsaed, not judged by the sp^er. 

Carlton Bauer, club presidmt, in report¬ 
ing the event says: is too early to get 

a fair and accurate reaction fnmi the club 
members. The meeting did cause a fury 
among the local photagraph«s. They are 
still banging their fists on the camera 
stme counters. There are many opinions 
about who should Judge the salons, ^me 
want artists, some want photographers and 
some don’t care. The commotion that this 
meeting caused will vibrate off the club 
room walls for months to come. Every one 
seems to have an opinion of his own and 
doesn’t rate what the next fellow thinks. 

"A large majority think the Baltimore 
experiment was beneficial and good would 
come out of it. The club members were 
astounded at the differences between mod¬ 
ern compositional theory and old-style salon 
pirtorialism. Our meeting did not break 
up until four hours had passed. 

“Remarks from photographers present 
were; ‘It gets you out of a rut’. ‘It made 
you stop and think', ‘ft renewed interest 
in photographers who have gotten stale’. 


*lt’s the only thing’. ‘It’s not a question of 
should there be more Baltimore Salons, 
there will be mote of them.”’ 

Later on we’ll give you some data on 
the Baltimore prints, but now we’d like to 
carry on the mail melee . . . Garth Oler 
says the whole thing has left him in a fog. 
He thinks the question of photography as 
an art was answered years ago uui we 
havo art techniques that can stand alone. 
He would like to see aome of the winners 
circulated in portfolios for comment by 
Weber, Romig and other master craftsmen. 

Garth fears that if amateur photography 
is to be put to judging like the Baltimore 
experiment that many serious workers will 
sit on the sidelines. 

Raymond Hanson of Boston “was little 
impreswd by the pictures nor by the fervor 
of the judges in their eulogistic appraisal 
of the prize winners.” 

Perhaps the most important commentary 
is that of F. G. Soiithwnrth of Baltimore. 
He has some figures to back up hi> report. 
About 12% of the entries were bung and 
he feels that is about average. 

A group which included some members 
of the salon rommittee had an independent 
viewing of the show. They classed the prints 
, as “pictorial”, “pattern” and “other** Then 
they divided them by print quality. Of the 
28 pictorial subjects, 2.'> were adjudged as 
having good quality; of the 36 pattern pic¬ 
tures 17 had good print quality; of the 30 
in the “other” group, half were of good 
quality. 

The group felt that of the pirturisls, all 
of good print quality would hate hung in 
most salons. Of the pattern print-, most of 
the good ones would have hung in a salon 
where the judges were sympathetic to pat¬ 
terns. But, the group felt that none of the 
30 “other” prints would have hung m any 
regular salon. 

Southworth reports that the jury -Irongly 
objected to prints which fall into the usual 
classification of pictorial. They didn’t go 
for landscapes seascapes, animals, pretty 
girls and posed anecdotes. Particular!} cited 
were “vulgarly obvious sailboats” and pic¬ 
tures “displaying mushy prettines*”. 

Apparcftly the public did not agree with 
the jury since an additional gold medal 
awarded strictly on a basis of publir vote 
was won, hands down, by a print which, 
although hung by the jury, was definitely 
in the jury’s category of a “sentimentid 
approach to mushy escapism”. 

Southworth makes an extremely pertinent 
comment in pointing out that artists in gen¬ 
eral, and this Jury in particular, earn their 
living in art, whereas exnuiiting photogra- 
phen are hobbyists and not concerned with 
the economic petpetuation of an. 

It fcems fo your editor that this argument 
is going to go on for a long time to come. 

I YonTl find as many iSobooU of critical 
' tiuMgbt as there are pnotograidters. You’D 
find old-timers who like h, and new comer* 
who can’t sea it for peanuts. 
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Why do professional 
photographers prefer 

WCH-Set tripods? 

Tfcofr wotk demands the 
presision action assured 
by a reliable QUICK’SETI 

Famous photo expens like Arthur 
Shay, Rus Arnold, and Steven 
Dctttsch consider Quick-Set Tripods 
their most imimrtant camera acces¬ 
sory. And photo fans agree: Quick- 
speedy, easy elevation and widc-sweep ctank 
conUM mean quicker, smoother operation 
at all times. They Uke the versatility of the 
wide-angle pan head action that pans 360*, 
tilts ISO* from straight down, SM the de¬ 
pendability of Quidc-Set's lightweight stur- 

_ tWnsss, casjMo-adjust balsoccd aluminum 

legs. Select a Quick-Set Tripod for four 
camera and “sho^' with the confidence and 
results of an “expert”! 

Pen mmr iisff • mkio moM sims fo ssijo 
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Lightweight 
Print Mailer 

By Harry R. Reich 


When this writer forwarded the material for the Augnrt 
Nature Column of the Journal he waa not aware font he waa 
letting himaelf in for an added awignment. Don Bennett, in 
editing that material, was evidently intrigued with the print 
mailer deacribed in one of the artidea but not impressed with 
the description of it or, I should say with the Instructions for 
its con«truction, ao he very promptly demanded a story with 
sketches and pix. Well, when the editor demands, the col> 
umnist has to produce. So here it is for what it is worth. 

There are two ways to procure the material. If you have 
any lonnections with a local lumber yard, the wood for the 
strips may be procured from the scrap pile. This of course 
will require that you are mecdianie enough to fashion it to the 
proper dunensions. If not you may purchase it so fashioned 
for a very nominal fee. If you have connections with local 
department stores you can also obtain the corrugated board 
fiom their shipping room floor, if not it may be purchased 
fiom Mime local paper company cut to size. 

There are several types of corrugated board available and 
either of these will suit the purpose. Some of it is rather 
soft and thick while others are harder and considerably thin> 



Mattfrial- Light* pine strips 


Corrugated board 



Assembled Material 



iier For durability the hard thin board Is ptcfeta]k&,^‘!l^ 
weight of the two is nearly equaL TTm wood that yott wsa‘b| 
a factor in the weight of the finiduMi container aM dtottM 
therefore be of a soft lif^ wood such as whhe pinm An Ohfc 
Mrip for instance could weigh twice as miidi aa a phno strlfc 
Two such strips could materially allect the flnishad Ifsignt 
of the mailer. 

The balance of the material can be pundtasod dbe leOgl 
stationer and hardware dealer. It consists of a box of akott 


shanked, brass headed upholstery tacks, and a roll of <Mih> 
inch scotch tape, a dull kitchen knife, and a tack hanimeiv 
plus a minimum amount of mechanical ddU. 

The top sketdi shows the material ready for asaombly. 'Ott 
corrugat^ board has an overall dhnendon of forty Ihnp 
imdies by seventeen and one quarter inches. The bog^'il 
scored for bending with a straight edge and a very dull kaifo. 
The first score mark will be fifteen inchea frOhi die ahd' Of 


the board. The second score marie will be Just one haR 
from the first. This half inch will constitnte t)W thhdmeae bf 
the container. Twenty inches from the seemd score ihark 
another score mark will be made and mie half iaeb fafther 
you will make anodier, fourth, score mark. It will be ileeei|< 
sary tMlat you make these score marks wfdi repealed Ifoht 
strokes of the dull knife so that there will be no dan|ie# w 
cutting through*the paper while making it poisilde to bend 
it quite jeadily at these marks. The corrugated board fo OMr 
ready for assmnbly. 

The pine strips we cot twenty inches long by»9|,iM|i fdda 
by % inch thick. Ae shown in the first riesteb.die boatd # 
pleori so diet the twenty inch eics is down and thtvel^ 
(Cendmied ois page 6C4) * ^ 
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' Proof ShMft 

I 

By ili)e«dore S. Hall 

V 

Proofina your nejsativp!! i« a neurssary 
chore, eapeciaJly will) the smaller negatives, 
for no matter how fine the strip or indi- 
vidital negatives look, proofing alone will 
reveal all the features. 

When you went out and came back with 
either one roll or a dozen, it was a time con¬ 
suming job to proof them all. And what did 
you do with the proofs after you liad made 
and studied them? (Each one can answer 
that for himself). 

Now, in a few minutes instead of hours, 
yon can make contact prints of the full 
negative in a form easy to file, as a perma¬ 
nent record for future reference. 

Other than an enlarger and print de¬ 
veloping trays, the only extra piece of equip¬ 
ment necessary is a printing frame and the 
most practical size in this case is 8 x 10 
inches, larger sizes may be used. This size 
frame will comfortably hold 30 negatives of 
3.5 MM, one roll of 2% inches square or 
four 4 X S inch negativea. 



Adjust your enlarger so that the li|d>ti 
witheut a negative in the carrier, amply 
covers an 8 x ‘10 inch space on your base¬ 
board or eaaeL Mark this area in some way 
so that you will know where to place the 
print frame when you are ready to print 
Tills will give you an even printing light 
over the required area and if you make a 
note of tlw height 'it will be no trick to 



Thw Journciif Wpilmolii ' 

4 

Hsto is on idsa ' tho photo-Journolists - hove' 
bson using lot some time . . . thsy'ofloa shoot 
hundreds of negatives on a icb and rather 
than blow them all up to lull site, they moke 
prod sheets •tm glossy paper eo the best posss 
may be eeleeled lot enlarging. The practice le 
so common that you simply ask a professional 
llntsber lor "sheets" ond ao further explana¬ 
tion is needed. Because few omateurs have o 
contact printer, Ted Hall's Idea presenle>.'. here 
is a good one . . . why not try it un your 
next rail? 

Do you have some slick tricks Uko this you 
hove bson hiding away? Stw itl Toll your 
story in pictures, with enough text so even 
Ihe Editor con understand what you ore 
driving at and send It along. But . . . act like 
a photographer and make pictures to tell your 
story. 


adjust your enlarger after this whenever 
you want to make proofs. 

Now turn your print frame over, remove 
the back and place your negatives on the 
glass, emulsion side up, singly or in strips, 
having first slipped an old 8 x 10 or larger 
print, white side up, under the frame, as a 
guide to placing your negatives. Up to now 
you can work under regular room or white 
light. Switch this off and turn on your safe- 
light. Take a normal sheet of 8 x 10 en¬ 
larging paper and place it over the nega¬ 
tives, emulsion side down, carefully so as 
not to push them out of line. Heplace the 
back of the frame carefully and - lock it. 
For proofing 1 use normal, single weight, 
glossy paper. You are now ready to make 
the exposure but if you have any doubt 
about the time necessary, make a test strip. 
(Ciontact paper could be used but long ex¬ 
posures would be needed.) 

Once you have found the time necessary 
for an overall exposure, unless your nega¬ 
tives vary in density considerably, you can 
always use this same time with the same 
setup. 

By this method of contact proofing it is 
possible to do a bit of dodging by holding 
back the thinner negatives and giving the 
others a few seconds more. 

Ordinarily you are supposed ic give 
prints full development and not pull them 
from the developer before time. However, 
in this case yon are not trying to make 
prints of salon quality but to produce a rea¬ 
sonably good sheet of proofs of the nega¬ 
tives involved and 1 have found it quite 
practical to give a couple of seconds or so 
more than the average to cover any slight 
difference in density of some of the nega¬ 
tives and if some of the thinner sections 
come up rather fast in the developer but 
before Uicy block up, I pull the sheet, stop 
and fix it, and have a workable sheet of 
proofs. 

This in brief is the method, but it does 
not enumerate aU of the benefits, altho by 
now many of you will commence to see them. 

To mention a few of the benefits: 

(1) Besides- saving time, labor and expense, 
you have a whole sheet of proofs to 

t compare at a glance. 

(2) These sheets can be filed back to back 
in inexpensive rin^ binders, by numbar 
or by date or whatever system 70 a-, 
choose, as a permanent record iviA ap-' 
-propriate labels on cover and btek.- 

^3)' ^n indek-^cet cen he pleoed-ia each"' 
hiqdw to note data on special negatives. 


. ■ • . • ; v.^ ■''VV 

(4) Instead of <snunmin |7 ei|velep«s« small 
boxes and Ug boxes loll, of old sin(^ 
ptoof^ hard to refer to and easily lo^ 
you will now have sheets of neady air- 
ranged proofs in compact hiifders each 
one of which, for ^ 2^4 inch square 
negative, should hidd approximateljr fiOO 
negative proofs. 

DARKROOM HINTS 

By Frauds Ashley Fangfat, 
M.D.S PSA. 

To Keep Tsst Sfrlps tlaf 

Sensitized paper tends to curl, especially 
in a dry atmosphere. To prevent this while 
printing, test strips should be covered with 
glass. It is convenient to have on hand sev¬ 
eral sizes, i.e. 4x5”, 5x7” and 8x10”. Place 
the test strip in the area selected, and over¬ 
lay it with glass of appropriate size. Thb 
will not reflect enough light to influence the 
length of exposure. This simple procedure 
will not only keep the test strip in place 
flat, and in sharper focus, but will also pre¬ 
vent it from being disturbed when a card¬ 
board shield is used to make step up test 
exposures on a ringle test strip. 

Accldantal Fogging of Fapor 

A momentary flash of light caused by a 
sudden jar will renew electrical contact in 
a live socket, where the bulb has been back¬ 
ed out a little to extinguish the light. The 
remedy is to use only key sockets. 

To Secure Sharp Focus 

Free and uniform movemem of closely 
fitted moving parts require lubrication. This 
applies to the rods and guides upon which 
the enlarger and counter weight slides. A 
little machine oil occasionally rubbed on, 
and the excess rubbed off, will secure free¬ 
dom of motion, and so make it easier to 
adjust to a sharp focus. 

The thickness of heavy we^ht paper may 
affect the sharpness of focus when making 
large enlargements. To avoid this, focus on 
a piece of paper of the some thickness in the 
easd, which is then removed, snd replaced 
by the sensitized paper. A sharper focus may 
also be secured by making the adjustment in 
total dafkness. The type of film carrier 
which functions without glass may allow 
closely trimmed film to pull away from one 
edge and tpoil focus. Always check the four 
edges of the image before printing. 

Ooii'f Talk Or Stmaza . 

Fine droplets-of saliva may produce white 
epoti on the finished prin|| resembling those 
produced by dust settling on the negative or 
enloiglBg paper. Eiqieriment has shown that 
ordinary speech producee a microscopie 
spray extending about four feet beyond the 
speaker, while inegzing and coughing has 
aft evefl greater range, is a gifod rale not 
to talk trkan near iher eotel, and if you rauet 
taUc, folk with your bode tp it. Ctntion your 
tlaltpr to do^likewiiiji, TUa inocantfon may 
gmally radgiee the need for spotting. 
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The FluroUte ellmlnatei gnqping fw^- 
per. Iti bale is a big lli^ttight storage com¬ 
partment for paper up to 14* x 17*, mak¬ 
ing the enlarger ahn^ a daifaoom work 
center in itself. The doubfo support pro¬ 
vided by this base construction and the 
extra-lar^ heavy column helps insure the 
Flurolite’s "rock-steady* performance. 

A rotating end tilting negative carrier lets 
you correct distortion in ahiMMt any plane, 
effortlessly and easl^. The rotatfog nega¬ 
tive carrier, combioMl with the swin^ig 
head, abo permits centering any potten of 
the negative at the center rff easel 
Add all of these advantages to tto fact 
that you can also use dig Fharolite enlamer 


Atmttour photography Is a boioiicod, woH-rovocbsl hottyf:'! 
To Ihoso who got iho most onjoymont ovt of ih no onsi o^- 
poet oyorshodows Iho olhors—yrt ooch hot Ms boot oooson.' 

WMh nights growing longor, this Is tho sooson to rodlscov-r 
or yow ikiifcroom—to rocaptuio Iho phasimrs ond scMts^o- 
Hons of cfooHvo work thoio. But first—chock your dtukroom 
osfuipmont, and bo sum M Is truly up to dolo. 


UP-TO-DATE 
ENLAROINO 

Have you, for instance, 
discovered the pleas¬ 
ure of working with a cold ^ght enlarger? 
In the Kodak Flurolite Enlarger cold U^t 
is provided by a CircUne fluorescent lamp 
housed in an integratlng-sphere lamphouse. 
Your negatives stay cool without any heat- 
induced tendency to budde or warp, even 
on long exposures. The quality of the illumi- 
nation, too, is a revelation if you have been 
accustomed to older types of li^. All 
of the light is reflected light evenly distrib¬ 
uted thrwghout the negative area. Visual 
contrast is excellent, for easy focusingi and 
the excellent actinic contrast assures supe¬ 
rior print quality. 

Every photographer will recognize in¬ 
stantly the advantages of the ^urolite’s 
two-hand control in focusing. The focusing 
and elevating knobs are so placed that ele¬ 
vation may be controlled with one ha^ 
while simultaneous focusing is done with 
the other. 


(with accessories) as a view camera, for 
copying, for clow-ups, for photomicrog¬ 
raphy, microfilming, clinical photography, 
and for cine-titling and slide making and 
ymiH agree that this modem equipment 
does add appeal to the darkro^. The 
price, without lens, is $9950. 

In selecting your lens, you will also dis¬ 
cover that recent years have added some¬ 
thing. Both Kodak Enlarging Ektanon and 
Kodak Enlarging Ektar Lenm have been 
specifically d^gned for enlarging, to work 
from one flat surface to another flat surface, 
with maximum definition throu^out the 
area they cover. Either Ektanon ct Ektar 
Enlarging Lenses are avalUble in B-, 3-, 
and d-budi focal lengths, priced from 
$14.00 to $49.90. The Kodak Enlaiging 
Ektar Lenses, the finest tiiat Kodak makes, 
ate particularly recommended if you plm 
to do cok» wi^. 

Autamotfe CofllrDl 

Incidentally, if you are planning to make 
your own Christmas cards this year, one ^ 
the neatest time saven you can get is the 
Kodak Electric Time Control Pl^ it into 
the poUrer supply, then insert the enlarger 
or printer plug into the sc^et on the Tiro 
Control Just set the printing time for the 
negative you are using, from one to S7 
seconds, then for each exposure Just press 
the lever. Each exposure will be precisely 
timed, and the lamp automotioally turned 
off after the exposure. The price, $13.60. 

You need both hands free ubile you ore 
dodging prints in your enlarger ot worii- 
ing at a contact printer; and thb pleasant 
experience con be yours, either with the 
Electric Time Control or the Kb^ Utility . 
Footswitdt. The Footswitdi lets you turn 
thecurtenttoairyofyoardarkti^«x]uip- 
meat on and off with your foot A safe, low- 
intensity nepn hidit in the foot pedal heb^ 


you find ft in foe dork. The price, $10.00., 
If you have never worked under n jofist 
li^t that puts the you want tatutiy 
where you want it, you udU oppteciafo & 
versatile new Kbd^ 2-Way Safebur^ 
triangular in foape, one si^ oontai^tm a 
filter, the other a removable metal pute 
for which an additional filter can be nbr 
stituted ftnr wider diatributloa of foe ligltJ. 
With an extension cord you can pkioe it' en 
the bench, or you can inwrt it in 4 waD or 
ceiling sodeet... and, it can be oonqplett^ 
rotated in foe sodeet to direct the l^t 
where desired. IVice, with one filter'aaid. 
15-watt lamp, $450. 



Hup l sl i irseyae haveMMyeia- 
sell. Ask yaw Kodak rfeoitr le 
show yae Ml aessMawat oF 


rrimkuhdtFtd$tdT»ondttr»mi^U>dm»u4ffioutnotlee, 

USTMAN KODAK COMDANXr KocHmIw^, N-Y. 
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mBM For Rne Prints 

ILMOU C. ADAMS, 

AM* No. 7 of an informative series...how leading 

HHHlHi exhibitors choose papers to fit their salon aims 

^Elmwe C. Adams’ '‘The Brush-Bumcr" has room worker has sufficient time for tiodging, 
appeared in more than forty imporunt exhibi* printing>in, or other manipulative processes, 
tions. He writes; "Choice of Kodak. Opal Paper G for this piC' 

“My choice of Kodak Opal Paper for ‘The ture was further determined by its fine pebble' 

Brush-Burner,’ as well as for most other pktorial grained lustrous surface that permits full rendition 

prints, was based upon my experience with its of detail without loss of pictorial quality. In my 

ability to give tiuximum scope to tonal range of experience, Kodak Opal Papers superiority in 

the negative, and to render these tones to the giving the fullest scope and control over the 

fullest degree in the finished print. various toning effects, either to enhance its own 

"Its ability to give prolonged projeaion time natural warm tone or to give the beautiful blue- 

and the fullest development time, without fogging grays sought by many pktorialists, makes it an 

or loss of print quality, is exceptional The dark- even more desirable paper to use '* 


’ , / y 


In "Hk Brush-Burner," Adams sought to recreate the warmth and atmos¬ 
pheric mood of autumn. Kodak Opal's brown-black image tone fitted per¬ 
fectly. For "Pattern Motif 283," Axel Bahnsen desired a aisp, objective 
design quality, with maximum image texture and detail. Kodabromide 
Paper F, with its pure white stock, cool neutral blacks, and glossy surface, 
fitted perfealy. Had he desired a slightly warmer interpreution, Bahnsen 
would naturally have turned to Kodak Medalist F or hi^-lustte Medalist 
j. This fine warm-black paper rames in a range of surface choices and con¬ 
trast grades, and has two special advantages—great flexibility in contrast 
control, plus the same speed in all four contrast grades. 


CHOOSE THE PAPER THAT FITS THE PICTURE—AND THE PURPOSE 

ntM we the papers for fine exbibitiofl enlwgemems, For Opal qusUtr in a special 6ne-grained surfoce 
gift prhus, home decoration, and specialised applica- suited equally to eshibiiion and reproduction—XMml 
tfoos—in a nuifo of types to lit your every need: llbuinstm’ ^teUL 

For photomurals—JICMfoi Mstnr/ R. 

For fast printing, fine warm-blaclt tones, and great For transUluminaied prints—Awfoi Optlare Print 
lesiMIJtyinmsnipttladon—RorfoiM«foforl>qp«r. Piim sad Kedni TrantUte P^. ^ 

For rich neutral blacks in a top-ijieed paper—IM*. FOr enra.ftst printing and processing—Kedeik Jte* 

firoasMt Pnp», Fin evenly spaced grades and nine siito Rspuf N. lt*s as fast as Kodabramida; and itt spe- 
eomWaadou of sbaan, lektuta, tint, and weight dal baw allows washing and drying in ton minutes. 

For rich warm bkefcs in a mo4erate.speed,papat— And for contact prints—ROfoii Au^ VeUm iMtte N, 

iMsfi Pfoafos Pqper. Three printing grades. and others. Inch Kodak enlarging paper has a contact 

• For widest choiea of tint and surfiKe in a low-speed paper countatpart, equivaleot in^pe and quality, 
paper of nmost tonal qoaUty and adapability to toning 

->btown.bla<ftR!t<fofiO|fti/At[F<*'' OlMF'fBdng grade. For foU details on fhese fine Kodak papers—riots, 
^ Fog Opal qnaliiy wiifo twin the sp^ of Opal— surfscas, weights, processing—consult the Data Botdc 

•. KmM Bkninrt PitperG. on Kodak P^er% ai^ your Kodak dealer. 
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“The Brush-Burner," Elmore C Adams, AFSA, San Francisco. Exhibi¬ 
tion print on Kodd\ Opal Paptr G (cream white, iuie-grained, lustre), 
processed to a rich brown-liiack image tone. Reproduction print on white, 
high-lustre Kodak, Medalist Paptr J. 

In preparing the tcprodualon print for halftone engraving, Medalist's 
exceptional contrast control was used to advanuge—to obtain a tonal 
scale which would most nearly translatt the delicate highlight and middle- 
tone gradations of the original to the printed pa(g. Both the Opal and 
Medalist prints, of course, possess a quality and tonal rilnge that cannot be 
fully retained in ink-and-h^ftone on hl^-speed printing presses. 

For Mr. Adams’ analysis of his paper selmipn, see facing page. • 
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Picto^i DIGEST ^^ivUlon 

DnoteJ to Nm ^ the Pictorial Diriskm the Pbact^paflac Sbeiety ^ America 




C “Jeiiry” Dkrbes, Olnotor 

I recently received a very iaiereeting letter 
from Mr. Walter Fieke, Jr., of the Jeffenon 
Portfolian Club (Louisville), which I would 
like to quote: 

“At a recent meeting of the Jeffer* 
son Portfolian Club, 1 read the Salon 
Workshop article to the members. The 
response was wonderful and nine mem¬ 
bers would like to have applications to 
get into this deal. This includes me, 
of course. Will you send me about 
twelve applications? 

“Our C3nb was foimed about nine 
months ago and has grown from six 
wide eyed rank amateurs to fourteen 
very interested workers. On the average, 
the work of all of us has improved 
considerably. They jumped on your 
activity with glee and want to get 
into it.*' 

As director of this new activity it has 
beetf interesting to nurture the idea from 
its infancy and watch it grow to young 
boyhood, which is just about where this 
idea of the Salon Workshop is at present. 

The young hoy has growing pains. The 
idea of being able not only to see but to 
actually print from a well known salon 
exhibitors negative, is catching on. (If yon 
did not read the opening announcement, 
may I urge you to look up your August 
issue on page 494 and read it now). 

There are still a lot of well known salon 
exhibitors who are wflling and anxious 
not only to loan us one of their valuable 
salon negatives but are also willing to fur. 
nish us with a 11 x 14 print to travel in 
the second circuit. In addition, the Master 
win give us an actual Salon F^t to award 
to the person in bis group who makes the 
best prtet and wiU comment on each print 
individually and point out the good points 
as well as the bad. 

What a golden opportunity for each of 
you inexperienced workers to improve your 
print qo^ty by acluany seeing how the 
Masters print their pictures as against how 
yon and the other fourteen nuedien la 
your group print from the same negative. 
It will be fim to watch the diflerent crtqH 
ping, toning, apottlag, eton eaeb member 
ehomes to use uid tbn oomparo it with 
how the Master made hit print. 

Do you need i^erestlng programs for 


your camera club? Why not display the 
sixteen prints and read the comments by 
the Master about each of them? 

I suggest each camera club oCEcer who 
reads this column take the August issue 
and read the opening announcement of the 
Salon Workshop to the members of your 
club at your next meeting It should be 
interesting to each of them and no doubt 
many of the members would like to get in 
on this aotivity. 

Application blanks for joining the Salon 
Workshop may be secured by writing the 
Director, whose name and address appears 
in the mast head. 

MTERIMTIIHIAL CLUB PRINT 
CBIIPETITIflN 

Da. Grant M. Haist, Aweiate E^tor 

As a result of a series of conferences at 
the recent PSA Convention in New York, a 
number of ehanges in the procedures of the 
Competition have been made which will 
make this activity of even greater value to 
every camera club. A consistent, high level 
of print judging and an improved scoring 
system will be two of the immediate benefits 
of the new innovations. 

The first four of the five contests for the 
coming season will be held at the Baltimore 
Camera Club, the fifth at the 1953 PSA 
Convention in Los Angelos. This last con¬ 
test will be a part of the convention pro¬ 
gram of the Pictorial Division and the 
actual print judging will be open to the 
general public. It is planned to make the 
presentation of awards to the winning clubs 
at the Convention. 

The well-staffed Baltimore club has ample 
facilities, and can call upon a large number 
of qualified judges to insure the success of 
the new plans. The first contest, held in 
October, featured three outstanding judges: 
Edward L, Bafford, APSA; A. Aubrey 
Bodine, FPSA; and Mark Mooney, APSA. 
Robert V. George, print director of the 
Baltimiwe club, will supervise the details of 
the print judging whfle the presidmit of 
the club, Vernon N. Kisling, will handle 
an improved publicity program. In order 
to permit the ultimate in service to be 
given to all participating camera clubs, 
the Baltimore Camera Qub will not com¬ 
pete this year in the Competition. 

The revised scoring system allows each 
judge a maximum of 12 points per print 
instead of the previous high of 10 points. 
Besides rewarding the finer prints with 
greater point scores, the increased value 
will pemyt each judge to indicate a rating 
of 1 to 4 points under each of three cate¬ 
gories: (1) Composition, (2) Intoieat 
yalue, and (3) Technical quality. In ad^ 
tion, eayh judge wil) indicate specific writ¬ 
ten comment for print improvement on 
scoring sheets which will be returned tb 
the print maker. 

The details of this mote effirient judging 
system were worked out in oonferaneea at 


the New York Convention with A. Auhmy 
Bodine, Robert (George, and Vernon Kis¬ 
ling of the Baltimore dub end “Gene* 
Chase and Ray Miess of the Pictorial Divi. 
sion. The final plans also incorporate im¬ 
provements in the judging system intro¬ 
duced by Robert J. Lauer, Director of last 
season’s Ckimpetition. 

For further particulars concerning any of 
the new features of the jndgings or how 
your club can enter the International (Hub 
Print (Competition, write Grant M. Ilaist, 
Director of this activity. * 


Amen^iL 

Portfolios 

.... .. w 

Miss Evelyn Robbins, Associate Editor 


Chirps From The Robbins 

This month in our “Comments by Com¬ 
mentators” you will find an article by Dave 
Darvas, APSA, Commentator for Portfolio 
#24. This article was quite lengthy, but 
in order to bring all of it—and there is 
an excellent message there for you—I’ve 
put in the first portion this month and will 
follow it up next month. Don’t miss it! 


Comments By Commontotors 

During the past few years as Commenta¬ 
tor to Portfolio #24, I have ^ined a great 
deal of knowledge that has influenced cer¬ 
tain contentions concerning print quality, 
technique, and other factors that enter into 
our desire to produce a good picture. 
Through the contacts with the members 
of #24, listening to the voices through 
their words, I have feh intimacies that 
would have been impossible otherwise. 
Their comments on the other members 
efforts, as well as all the criticisms as a 
whole, dielp to establish an inkling of human 
behaviorism among those of us in the 
Portfolio who have desired to express a 
message through photography. 

As 1 see it, the major purposes of Port¬ 
folio activity ue a concerted effort to 
teach each other as well as be taught. 
Portfolios are somewhat like itinerant class¬ 
rooms with Commentators acting as teachers 
and advisors. I bdiev^that this fact must 
not be overlooked. Too many of ns are 
willing to try anything once, in the hope 
that throu#! partial activity only, we will 
find the hdp we need in ten easy lessons. 
Portfolios can only become successful 
throng die constanb patience and con¬ 
sistent effort on the part of all, inolndiag 
the Commfntater. 

KnowledipB la gained stowly. That Port- 
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hm belpad a gnat aiaii]r ta fiad 
tlMMcIrM in iiiiotogr^thy ia traa, hat 
than a» auuqr who ban faSad to achioTo 
aimilar rmotu. The elemeou of ability and 
•apeiienre have ooatribated to incoeaa, aiMt 
the majority having had tteir aWe of 
ability can achieve that auoceu if only 
they will allow themaelvea the thne for the 
experlenea. 

1 must say that Portfolio #24 haa been 
very eonaistrat and very enthuaiaatic through 
all these yeara, and the memberahip has 
been intact except for a very few cases 
where the leaignationa were warranted. I 
fed proud of #24 and ha membera and am 
honored by the willingness on their part to 
suffer through much of my vitriolic criti- 
risnis, yet 1 feel sure that they liked it. 
Otherwise, they wouldn’t have remained. 
I hope that in the future I can point to 
the names and say that over 90% of the 
membership has been with me from the 
very start. By that time, too, I will be able 
to point out those that have achieved suc¬ 
cess in picture making. 

There shall be many problems to over¬ 
come before that time arrives. Improve¬ 
ments in a person’s work progress imper¬ 
ceptibly, and only by comparisons made be¬ 
tween his earlier work and the presmit, 
can noticeable changes become obvious; 
yet the differenres of quality between a 
first effort and a last may be very slight 
Indeed. Those slight differences mark the 
tempo of his evolutionary progress. If 
practice and experience is held to a mini¬ 
mum, the tempo will be slow and the 
progress slow as well. 

Of course, it is s’mple to expound doc¬ 
trines and broad statements. 'What we 
wish is specific information; accurate and 
positive statements legarding the answers 
to our questions. 

Let’s take the word “experience”. When 
I refer to experience, 1 mean many things. 

I mean the sum total of knowledge gained 
through the practice of the incidentals of 
our craft; I also mean the experience 
gained through the fusing of our mental 
attitudes, thoughts and philosophies with 
our technique. 

I believe that we cannot sever one 
particle of our mental consciousness from 
the pure technical requisites. The sum total 
of knowledge gained roust be made up of 
minute segments of subjective thoughts and 
subjective technical applications in order 
that we may solve our objective problems. 

This may be difficult to realize until we 
actually attempt to analyze and adapt an 
apparently simple fact to a photographic 
conclusion. Among the many problems 
within our Portfolio membership, as well as 
in others, is our feeble attempts to answer 
out own questions through material methods 
without first considering the possibilities 
of the mental approach. 

In the early experiences with the prob¬ 
lem of print quality, we are a bit confused 
about one particulw and obvious photo¬ 
graphic result, namely that from a simple 
and commonplace sheet of sensitive paper 
a tremendous number of tonal combina¬ 
tions are possible in the form of a picture 
where each and every picture it just at 
appealing at the.othtt. 

Why it it potwtle to appreciate tbit or 
that photograph at eompa^ with another 
when toth an handled (Bffenntly and have 


a t 9 ^ naga eatM;• nallfce ej^,«Dt«t, 
W« look at a plptan InadM fa Ifta Id# 
key aad marvel it the tonal nage wtd fer' 
its goaetal handling of a& faoion. Wa an 
next attracted to a print ia high hvf, aad 
that key baa eqnal carrying power at die 
one in low key. What it thtf eatence of 
print quality that allows n apparent fiex- 
ibility of tone distribution in opposite 
directiont without devaluating the influence 
that we call “carrying power"? 

I’m quite sure that when we try to make 
a low key print our general result it very 
muddy. When we try something in hi^ 
key our result gets chalky. Authoritative 
instruction defines print quality at the 
resolution of a complete tone range within 
the limitations of the photographic process. 
We have aohieved this during our test print¬ 
ing. We have-proven to ourselves that we 
can print for a black and a white and 
all the tones in between, but just at soon 
as we attempt to confine those tones into 
a photographic image we get anything or 
everything other than the objectives we 
had in mind. 

(Conturntd next month) 


"STAR DUST" 

A montUy iolumn devoted to the “Wit 
aad Wisdom" of the Stars as taken 
from Note Books in the Stv Exksbttor 
Portfolios. 

By Kov E. Lindarl, Gen. Sec’y 
Star Exhibitor Portfolios 


Material for this column has been a little 
scarce of late and this presents an oppor¬ 
tunity to pass along a few things thm 
might be of interest to those who are mem¬ 
bers of other than the Star Portfolios. I 
find response from those in the regular 
American Portfolios indicating that we 
have an active following there at well, and 
this it as it should be for they represent 
our future Star Members. 

We might well direct our attention first 
to those readers who have not yet had the 
pleasure of belonging to a Portfolio by 
saying that if you are a serious amateur 
photographer with a real desire to improve 
your pictures, you should by all means take 
advantage of this opportunity presented by 
your Society. It wiU give you added in¬ 
centive to improve your work by compar¬ 
ing it with that of others like yourself, by 
exchanging ideas and through the sugges¬ 
tions and help you will receive from the 
Commentator. 

To those who have enrolled in one of the 
various Portfolios and subsequently dropped 
out because of loss of interest may I sug¬ 
gest that you follow this column for the 
next few issues and perhaps you will find 
where the cause for your loss of interest 
lies. 

First of all let me point out that, in a 
community activity of this kind, the suc¬ 
cess or f^ure of the operation depends on 
the active and consistent pa^cipation of 
each member of the circle, we will get 
out of our Portfolio exactly ia proportion 
to that which we are willing to put intff it. 
One factor of extreme importance in the 
success of any Portfolio is the full parti¬ 
cipation by all members in dm Notebook. 
Just as it is important that you put forth 
your best effort on the pictures ^u sub¬ 
mit it it equally important that you have 
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4 ctev whl reamaaUf goadM tdM m Pi()> 
toridlilii biviag aooomiillihwi a retton- 
aUa tdagne of 'doxMrtt/ wbli a camera and 
the VBiiout operaiioae of developiag and 
priniing, find theinaehrei confronted with 
the qaeetioa of ‘'ttliea ie a tnapihot Pic¬ 
torial?** and “Why It my pictorial jiut a 
Snapihot?**. What it a Pictorial picture 
anyway? 

Per^pt thit can be cleared up a little 
and in the column for neat month we wUl 
try to show how you can help your com¬ 
mentator help you find the answer to thit 
perplexing question. 


High/fphft from tho 
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ntEDERic CALvnr. Aisodate Editor 

Somolhing Now To Bo Adttod 

I have asked tome of the Commentators, 
top notch amateurt and ptofetsionalt in 
our Portrait Portfolios to send me some 
prints so that 1 can make up some books 
of good portraits. 

These books in time, will be sent by 
Parcel Post to each member of all Portrait 
Portfolios. They will have lighting dia¬ 
grams and some technical data. There will 
be prints by Edith Royky, APSA, Charles 
Tipple. Everett Saggus and Lionel Hey- 
mann to mention only a few. Each book 
will have several prints of each maker. 

The idea is to stimulate more interest 
and desire to make better pictures of the 
family, friends or get portruts into the 
salons. 

If you know of any friends interested in 
portr^ture better advise them to jump on 
the Band Wagon and join a Portrait Port¬ 
folio where they will learn a lot more about 
portraiture, be in a nice group of new 
friends all interested in the same hobby. 

It has been suggested 1 start a Portfolio 
just for the very first beginners in portrait 
work. 1 will be glad to do so if I have 
enough members join. Also to start another 
advanced folio and another hand oil color 
folio. The folios are for your learning and 
enjoyment. Send for the rules and applica¬ 
tion blank today, address: Frederic Cal¬ 
vert, Director 28 E. 4th St., Chester. Pa. 

r-T^^ 

Iniefnaiiaiail 
i^rtfollos I 

STAWUnr D. Soai, Atmeiato Editor 

South Afrka for You? 

Word has just been Moeivod that tho 
South African PottfoUes have rocedvod a 
burst of new life and aro back on • sdlied' 
nle of real activity. Nmnbor 2 poitfii^ Is 
on the road toward^' South Africa with 
number, 1 starting «a III. tray befotro this 


even gets into print. South Afgiea has a 
new and third group of worfcon gathering 
their prints to form a still newer portloUo. 
We here in the U. S. are going to have to 
burry up just to keep up, * 

The pictures that thcM friends of ours 
sent ns are most interesting. They approach 
photography from a different angle which 
is both educational and very beneficial to 
all who take advantage of their style 
through these exchanges. They like to take 
pictures of the country, the mountains, the 
seascapes; the extreme contrast of the 
dark and light in portraits and many mood 
pictures. Their cameras are predominately 
Rollie*. but their techniques are varied 
and many. 

Or Cosfa Rlea? 

We will soon nccil some new state side 
members to help match the new P.S»..4.*ers 
active in Costa Kica. 

The newspaper, El Diaiio ot Costa Rica, 
sponsored a photographic competition. The 
exhibition, through the support of the 
National Press, was displayed in the Press 
building for many hundreds to see and 
enjov. The first prixe winner was “Dolor 
de Madre” (Sorrow of the Mother) by 
Mario Madrigal, second prize, “El Prob- 
lema" (The Problem) by Abrlardo Bonilla, 
and third prize was Yunta (Oxen) by 
Oscar Powan. 

The Jurors were Leslie de Paos, Jorge 
\ubert, and Dr. Esteban A. de Varona. 
APSA. 

Over two hundred and forty prints were 
submitted and ten Honorable Mention prints 
were selected. 

The newspaper, by way of its celebra¬ 
tion. reproduced the first three winners’ 
prints in a full front page spread, in three 
colors. 

lt*s good to see that our PSA Members 
are the leaders in their respective countries. 
All of these men are members of the 
(liaribbean-American Portfolios. 

New Genoral Seerotary 
For Now Zoaland-Australia 

The new diplomat for our international 
program “down-under** ie Mr. Russell 
Cooper. He will have as his right-hand 
General Secretary, on the U. S. side. Miss 
Edith Royky, AI^A, of Sioux City, Iowa. 
These following secretaries will work with 
the two general secretaries in their specific 
circles. Mr. Harold Carpenter, of Sandy, 
Utah, is the new secretary for Circle #1, 
with Mr. Lem Casbolt from “down-under**. 
Mr. C A. Sweet of Green Bay, Wise., and 
T. R. Patterson from Hamilton, N. ^ for 
Circle #2. Mr. Maurice Louis of New 
York City is the secretary for the U. S. 
side, with a new secretary for the ether 
half of Circle #3 to be appointed from 
the Australasian counterpart. 

The«e three circles are in operation now 
with two mote, #4 and #5, to be filled 
any time. Here again is a chance to get in 
on Jha ground ilMr on two fine portfolios, 

Mr. Russell Cooper says in part that bo 
is going to< be hard on any slacker from 
“down-under** and as he expresses it that 
wo trill "get diem, (the portfolles), gocoss 
•mnrily". 

Good Inek to aU yon workers and the 
many, PSA members from so far away. 


Wo have a good organisation ao donH. 
tho saeretarias down. 



V. E. Shimanski, Atsociato Editor 


Some years ago I developed the habit el 
taking a brief “time-out” perio^ each day, 
—just a few minutes to relax and sort of 
day-dream. 

During one of these day-dreams I got to 
wondering as to who had the best job in 
this worbi of ours. I had abont eonrluded 
that a golf pro had the best radeet, for he 
was paid to do what I considered a pleasant 
recreation. Then I thought of Maurice 
Louis, He is now traveling throughout this 
scenic country of ours, talking about 
photography, and getting paid for it. 

Then I became curious as to the least 
desirable job in this world, and hod about 
decided that I’d rather do anything but be 
a coal miner, when I suddenly remembered 
the poor program director of a small town 
camera club. 

The program director must come up with 
no less than eighteen original, entertain¬ 
ing, instructive and all-interesting pro- 
giams during the camera club season. Hr 
is expected to put on a three-nng rircus 
at every meeting. Now in a small town 
this is no simple task. 

Serving my fourth consecutive term as 
program director I speak from experience, 
and 1 wish to pass on a friendly tip to you 
program chairmen. Schedule one or tno of 
the International Print Exhibits as pro¬ 
gram material. 

If your club has never viewed an Inter¬ 
national Exhibit you can give the members 
a real treat. You will be amazed, im¬ 
pressed and inspired by the variety and 
quality of work produced by our fellow 
photographers from across the seas. Sueh 
a program will be like a spring tonic. 

We have print exhfbita from Australia, 
China, Italy and other countries available 
to camera clubs. Merely drop a uole to the 
Director of Intemotioiial Exhibits and we 
will make arrangements for one or more 
of these shows for your elub. 


November a aienth when many onl- 
ikwr phetogrtpheM lay thair eaawrai en 



’ A. Ltwhb PakhAU* AsieeMt Editor 
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tliq dnU ud ton ilidi utaMiMi to kuloto 
titttoitUtito. 

It i« tnie tbat hmg tpcUt of dtric, rain; 
touUhar do tomeUmM deMead upon u* ot 
tUa leaton of tin yew, but the month doao 
not dnerre the bad ntinc that b oun- 
monly given it. Every oeason baa brautiea 
of ita own if we will only look for them. 
What b lovelier than a atill, booty morn* 
ing in November? Cray aklea maybe, but 
atoioapheiio effecta that can be caught at 
no other time. Stwk black treea, cluatered 
factory chimneya bom which the amoke 
rJaea atrai^t and venbal, perhapa an 
occaabnal plume of white ateam againat 
the duU background, roof plaoea that are 
invidbb at otW timra of the year, every¬ 
thing that b needed to make a picture 
except your own creative imagination. 

Come on, let’a get up early some morn¬ 
ing and try it tbb year! 

Pietnrea, pieturea, and more pbturea are 
needed to keep the club going. If the mem- 
bera become intereated and there are indi- 
cationa of prints in the making, then yon 
have nothing to worry about, but if there 
- are signs of a let-up, you may have to call 
upon PSA for help, so better art quickly. 

American Exhibits 

Fred Fix still had a few open dates for 
acteral of the Ameiiran Exhibits when we 
heard from him last, but we suggest that 
you write him for an up-to-date list of the 
>>hoHs now available. 

Instruction Print Sets 
.\nioiig the new helps now being offered 
by the Pictoiial Division is the Instruc¬ 
tion Print Sets. Thi«e are one-man shows 
that are accompanied by the comments of 
experts. Members of small and isolated 
camera clubs soon become fed up with 
the stereotyped criticisms of their fellow 
members and would like to hear what a 
qualified salon judge has to say about the 
pictures. This is what these sets offer. 
Tile director of the activity is Dr. John 
S. Anderson; write him for further par- 
ticulais. 

Porlfolian Clubs 

Some members of every PSA club are 
in Portfolio circuits and someone should 
keep track of their schedules. Many a 
meeting has been saved from canceibtion 
bv the timely ai rival of a Portfolio. 

If foul or five memliers are engaged in 
such activities, perhaps they would be 
interested in organising a “Portfolian Qub” 
to supplement the regular club activities. 
Steu .Anderson b the man to consult in 
that event. • 

Sten reports that the latest dub to 
qualify for a sponsor b the Orlando Port- 
folian Club, and Thomas Limborg, APSA, 
of Minneapolis has been ^pointed to the 
job 

Portfolio of Portfolios 
Would yon like to have a dbplay of pic¬ 
tures to hang in your duh room on a 
social night, or dbplay to the public in a 
show wfaidow? See whether Jamas T. 
Johnson has a Portfolb or PCrtfolioa for 
yon. ThMO are coUeeUons of prints that 
have travdod fai Internationd Portfoliei, 
and many d then ban boeone famous. 

Tbe prints antof amallor to and ae** 
erd arc gronped together on each card. 
The cards are aH 16* t 20* and then are 
fKtosit op twenty cards to a sat. 


Carntni Clvb jMaf Cfm^ ' 
William Hutdilttson has Mt as isr atfags 
woilc in PSA aii4 tbe new dti(aetoc b 
George J. Mima. Ccorge and J. aat to¬ 
gether in a meeting at the Naw Yeife 
Convention in Angnst, and bad a aka 
vbtt, tdking over plena for tbe future. 
George says: 

"As I get further into the rtuming 
of PSA Csmera Club Print Citeaits, 

I notice that a dub gets tbe benefit of 
having throe activities from one par- 
tieipatioB, first, they can have a eem- 
petitbn to see wbi^ three prints will 
be entered, second, they have the 
gram when the Circuit arrives for 
viewing and commenting, and then 
third, when the prints and all com¬ 
ments are finally returned to them. 
This takes a lot of worries off the 
program ebdman, and I personally 
fed that the more printa that you 
view and hear comments on, the better 
photographer you will be. 

**1 also think the dubs that partici¬ 
pate in this activity should have the 
print makers remake their printa ac¬ 
cording to the comments reedved. This 
is the only way to really learn and 
correct the mistakes that others see.” 
Ask George for an applicaCbn blank, 
and before sending it in be sure that you 
already have the three prints required of 
your club. 

Judging Service 

When does your dub have tbe big Print 
of the Year contest and dbplay/ If it 
comes in January, it is time now to make 
plans for judging. If it comes in May or 
June, you have several more months in 
which to think it over, but do not deby 
loo long. 

Consult Fred Bauer Jr. if you need hdp 
m finding some good out-of-town judges. 


VIEWS AND REVIEWS 

By tub Digest Editob 


WHO'S WHO 

The long Ibting of those who have hod 
prints accepted in two or more photo¬ 
graphic exhibitions during the past year, 
which appears in this Issue, b some indi¬ 
cation that neither the exhibitions nor the 
exhibitors are quite at decadent as some 
people might like to.bdieve. 

These exhibitors have found aoceptauce 
for their work in competition with other 
photographers ail over the world. 

No one who understands exhibitions or 
exhihition judging will deny that many 
meritorbna prints were not accepted for 
txhffdtlan. But for tiie most pert, the printa 
wUti were dbpbyod wme not only tedi- 
nieidly eudlent, but portrayed some facet 
of our life today which the nihker fdt was 


hnportBBt. 

The leading axhibitbns and the leading 
judges of oxhihitioiM ore beeeming more 
and more nitieal 9t vdiat tbef choose eo 
roprttontlng the boat in photography. The 
b^ win dwoyi larvlvo, and {fimtogtaphy 
will have taken n tinwaid atop toward hs 
fistful place at «w M to fine Arto 

—Nnua Icitlto, A^A 



Isfia. *' 

cmcMo (SO &MN»s4 oss, » ta Jiav. to 

llsMSH sf Setaacs sirf hdsSInr: DsMt MIW IMwt 

Ywaf. »l S. USslb 81, Sovas to CUsma 

m. 

MBXICAIt (M. t) touetud Mm » ts Ott. IP St 

ctob. Dtfs) ust Miasi. uee M. rwitsfl *«#« 

MttvankM f. Wto. nr Qi* FetssisasS fc MssIm, 
Saa Ian Lttm llavla* 1* JD# Itaiin* 
ffOJVC KOXe (SI, C) BsMUtad OtS. i-S. bst»l d*> 
Lank Knan. a/a Haas Skins Gn. Ul., (S JkmiHia 
Strand Emi. Haeg Kaof, tSilnr. 
riCTOHA (W, t) KiklUltd Hoa. !<■»( Si W»dt 
Hntal. Oniat laa. A. UaVIn, ZITt fattiafl AM. 
Vlrtaiin, B. C, Caandn. ' , 

Atatom STATS TAIS (K T> BsfctbUad ItaV. T-to. 
Dalai Win Afnaa Ualal, Sapl. at todtaansby. 
Artaona Stata Fair, Pbaanln. Aria. 

SAVTIAGO (SI, T) Oeaaa No». 4. BririUtad Has. *» 
In Dar. 30. Dalai Fata Glak da Chita, Galla Hair- 
fanoa 1231. SaaUafa. Chita. 

CasAS (M, Tt Claaaa Daa. 3. Eahflilud Saa, IS la 
Jan 20 at rlub. Dalai Club Faiasn^ <* Cnba, 
O'Raillv ass, altaa. Kaatna, Caba. 

SmmCFIlLD (U, T) M riaaat Daa. It T Das. to 
S3 anlir laa far prinla. InblWlad laa. S-SS a* 
Smith Alt Sfuiaum. Dalai I. E- Pbalpa, C, W* v. 
Smith Aft Muaanm, SpringSald 8. Hara. 
SiyCAPOKK (M, SI Clowa Jan. 0. bhlUiad F*. 
7II In Bntt h Connril HaB. Data: Slaesgara An 
S(M*i. la, Rafflra Munanni. Slasapara *. Strain Santa. 
luattU. 

wamSGTOV IM, C. T) CIom Jan. It. Fskibitad 
Fab 1-33 at fine Alla Art Cantar. Daui Edw. A. 
Bahbr. Ir., F O Bon «!. Wlhnbwian. Dat. 
mWEiPOUS <M. C> Clam Jan. IS. Entir taa 
S2 0e Inbibiiad Fab. S-23 at Amailean Smdlah 
Inntllute Data' Wararn Andanoa. 13S S. 7tb 5t. 
MlnnaapoUa. Minn 

CIRCIE OF COHSVSIOH (M. T) Cloaaa tnn. M. 
Enbibitad Fab. 133 at Wblnlat Art CalUiv DtUi 
Anhnr W Maddoi. 13080 Onasa Si.. Nnrvalk. 
Callt. 

WORCES1 FSSmSE (M, C. T) Oaaaa Fab. It. Ea- 
hibitad Vtanh 7 3S al Citr Alt Callair. Dsitt C. J. 
MairalL 87 Tha Trlblaf, Wcnaaaiar, Bwland. 
SOCHSSTEIt <M. C. T, S. ST. SS) Claaaa F*. to 
Fahibltad Maiab »■» at Art Callaiy. DaU) LowatJ 
Millar SS Paikaida Road. Bacbaolat to N. Y. 
sonnvu. (M, C, T) CUmaa Mar. S. EnblUi^ 
April Il-U at Malaam Hall. Dalat C. 0, Fata. « 
Baaka Hill Hd. Klnga Nortoa. Blmlmban 80, 
England. 

UARIhS (M. T) Ctoaaa Matab 17. EaUbltad Uanb 
32 to April 17 at Marinata Maaaas (Navpart 
NaotJ and dailni May St Bnitbaoalaa hitfIMtsa 
(Wiahinfion. D C.). Oatai B. A. Myan, 18S0 E. 
Warvirk Bd., Wat«»k, Vs. 

STRACVSS Oi, C. T. S. ST) Cloaaa Apr, to Frbit 
iaa tIOS and ratwn pauaia. DaMi AOw Bwh. 
MSI Builaraui St., Syraanaa, N. Y. 
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JTAL (to C. T, 8. 88. A, MF> it tto 

and Briaiol Oat. 38 la Daa. pi. Dalai Saay. 
n,MasnpUa Saalrty. IP Priaeai OMa, toadni W 
7« Goglanda 

rUEUARA'Of) EnUkHad «.»/* “ 

Datat Fata in Uno-amtualu Bnai. Upi Fn ^ 
Uddjnnn. Insnihatt. 

mTEAHPTOH (to T) Knlilbilnd Oto » to »«. 
M. DiUt SnntliMBptoM CamttM Clu» •• 

Cmennt, Snnlbnraptnn, Easto. 

fTEROI fM. C. « Pimm T) EibWl.d I S^Picwt- 

bar at Bald QaIntadUds. Datsi t. A. FtioaaM. 
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Ito MItaial, 81.10 a( Els da Pwalto 

UfCOUr (to A. $, In W Cto **"■ 

Daa, 8 to Isa. 4 at aldb. Daldt A. I. Sirikba, 
Bmalaa. Unoda. EadnA. 
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PSA COLOR OmSION 

__ Mrs. Blakcrc Koiaux, APSA 

2824 S. Cfntnl Park Av&, CHiieago 23 


Korean Communiqua 
la a previoua item wr mentioned that the 
Color Division Hospital Project was func¬ 
tioning dose to the front lines in Korea, 
lost how close is now disclosed in a letter 
written by Miss Mary Jane White, an Ameri¬ 
can Red Cross Assistant Field Director in 
Korea. Wo quote: 

“A few days ago I received the color 
slides which your group sent to the hos¬ 
pital here. I am so pleased to have them 
and T kninv we will use them a great deal. 
This is a mdtile surgical hospital and many 
of our patients are very ill. After a few 
days they are interested in some quiet ac¬ 
tivity and this is where the slides will help. 
The hospital personnel joins me in thanking 
you for this contribution. Because this hos- 
pital is fairly isolated there have not been 
many recreatioiul facilities here so every¬ 
thing is appreciated. 

vou probably know, the mobile surgi¬ 
cal units are hospitals set up in tents. They 
are the first hospital patients reach The 
men are usually here for about five days 
and then evacuated to the tear. Our hospi¬ 
tal which is typical is situated in a small 
valley and is surprisingly comfortable. 

“Once ugain, thank you for the dides. 
They are already in use and are a pleasure 
to lUTC.” 

In forwarding the above to us the Ameri¬ 
can Red Cross Field Directors Office in 
Tokyo. Japan adds the following: 

“As always, we can’t tell you enough 
how much your splendid work means to us. 
Without‘your very wonderful contribution, 
a great kick would be felt most strongly by 
the men in the hospitals”. 

While the American Red Cross has been 
eapandfaig its service to take in additional 
hospitals our part of the project has slowed 
down due to a drop in the number of slides 
received. We need at least 4000 slides a 
month for hospitals in Japan and Korea and 
at least 2000 dides a month for U. 5. Army, 
Navy and Veterans hoqiilals in this coun¬ 
try. The need is desperate. Send whatever 
you can, no matter how few or how many, 
identified as to subject matter if possible, to 
Karl A. Baumgaertel, AJ’.S.A., 3S3 31st 
Avenue, San Francisco 21, Calif. 

Cenvwif/on Nef* 

Since closing day of the New York Con¬ 
vention, much has been heard of the splen¬ 
did Color Division Show and the innova¬ 
tion introduced by its chairman, Mrs. Amy 
Mintel Walker, APSA, and co-chairman 
John Walker, of showing the slides grouped 
into several dassifieations, such as Still 
Life, Genre, Pastoral, Marine, etc„ each 
group accompanied by appropriate musical 
background. 

Tbb arrangement afforded fine oppor¬ 
tunity of comparison of the various siAject 
matter for the audience, and created con¬ 
siderable feeling of Smoothness in the 
presentatioii,<-Carl Sanches, Jr, 


Soma Aspmels of Color ForeopHon 
In Yiawing Color PrMs 

Editor's Mote: The number of color 
print makers is gradually increasing, 
and the following article by 'Color Di¬ 
vision's Technical Adviser is chiefly 
for their information. However, much of 
Us material on color applies also to 
transparencies. 

The second portion of the article will 
appear next month. 

We have always lived in a world of color, 
and the present high level of sureess 
achieved by modern color processes allows 
us to reproduce pictures in color with a 
realism so great as to almost create the 
illusion of the real thing. To many, this has 
already become a distinct handicap which 
limits their individual means of expression, 
and accordingly, methods have now been de¬ 
vised to remove this limitation and thus ex¬ 
tend the possibilities well into the realms of 
color abstraction. 

When photographing colored objects in 
monochrome, the primary objective is to cor¬ 
rectly reproduce the luminosity of the ob¬ 
jects and thus retain the relative tone values. 
Luminosity is the term used to characterize 
the depth of that neutral gray which appears 
to the eye to match in “lightness” the given 
color. Despite frequent and deliberate de¬ 
viations from this primary objective for rea¬ 
sons of emphasis or of individual artistic 
preference, we seldom feel the necessity to 
question the correctness of the reproduction. 
Perhaps we fee] that the missing colors 
themselves can be supplied through a mental 
conversion of monochromatir values into 
whatever color values appear to suit the 
occasion. 

A monochrome print can accordingly de¬ 
viate almost without bounds from correct 
reproduction, and this quality will seldom 
be challenged. We feel that if the picture 
satisfies the ret^uirements of composition and 
expresses a m^ appropriate to the occa¬ 
sion, whatever overt liberties were taken to 
emphasize and perhaps enhance the repro¬ 
duction. only served to demonstrate the 
artistic facets and technical ability of the 
maker. 

When viewing a color photograph, how¬ 
ever, especially a reflection color print, an 
entirely different set of circumstances seem 
to apply. Here, the necessity for a mental 
assignment of color to monochromatic val¬ 
ues no longer exirts, and the hypothetical 
boundaries of almost infinite limitation 
which formerly applied have now been re¬ 
duced to the rather narrow limits of the 
prMt area itself. We can now no longer 
asrign a color of our Imagittation to an 
area, but ^ obliged,to view tbe photo¬ 
graph in fun color as a realistio repro¬ 
duction. To many, this sort of eonfineasent 
appean to be a distinct disadvantage^ and 
accordingly they attempt to evaluate tbe 
reproduction qidatwise, not necessarily in 


Coming Color EiAlbMons 
ctraA, Ofs. ia.jaB. as. dwdiiM dm. a. f«m siMst, 
fl. FoffMi Omb Fotgfnflvo dbe C«bi» 0* laillf 
B6tf. iritMs por CoflipoMelo, La Hahaaa, Cabts 
SPMtmnBlBo Jaa. i<2S. daadUaa Dae, 12. Fan? 
•Ildats $le Fanaai Ibha Pba4»s C, IT, V. SaUtb Art 
Miuettn, Sprlagflald Sg liaia. 

CmCAGO VATifXE <iUda werioa), Fabmarp. daad- 
liaa Jaa. 17, Four ikda* <«p to s 4)i $1, 
(AIm color prints.) Ponnst Jaauw Kirkland, 4S W, 
Monroa St., Chkia|o 9, III. 

MtNNSAPOlIS, TOt. 10-Z3, daadltea laa. 19. Fonr 
slides, 91. Formsi Warren Anderson, 129 S. 7tb 
.St., MiattMpoUs, Minn. 

TURIN, War 1-lS, deadline April 19, Four sUdea, $1. 
Forms’ Dr. Renata Floravanti, Cwsa Ra Umberto, 
94, Tuna, luly. 


terms of what they see, but too frequently 
in terms of how they think the subject 
should have appeared, even Aough they 
may never have seen it under any circum- 
stanceH. Such attmnpts, more frequently 
than not, distort the fkets and result in con¬ 
siderable confusion. 

Since the interpretation of color involves 
both physical and psychological factors, it 
may be of more than passing interest to 
consider it rather briefly in the general field 
of psychophysics in an effort to account for 
the more important factors which affect the 
visual mechanism. 

Eh-caubv light is the medium by means of 
which the sensation of color is produced, 
we can conveniently start by examining the 
nature of light, and later, consider its effect 
upon the visual mechanism. 

The Nature of Light 

As one of several known forms of radiant 
energy, light is presumed to travel with 
wave motions. Ihe speed with which these 
waves travel in air is approximately ISfiJKX) 
miles per second, and as matters now stand, 
this is the absolute speed limit of the uni¬ 
verse. The waves of fight differ in length, 
this being defined as the distance from the 
crest of one to that of the next. They also 
differ in frequency, which is the number of 
waves passing a given point in 1 second. 
The product of wave length by the fre¬ 
quency is the speed, and this is constant for 
any given medium. The speed varies, how¬ 
ever, with different media. 

The various forms of radiant energy re¬ 
sult in a continuous series of wavelengths, 
each differing from the next by an in¬ 
finitesimal amount. Such a series is known 
as the electromagnetic spectrum. Toward 
one end of this spectrum are the almost 
infinitely short gamma rays emitted by some 
of the radioactive materials. Following the 
gamma rays are the X rays, and these gradu¬ 
ally merge into the i^avioiet re^on. 
Farther along toward the center of this tre¬ 
mendous array of oiergy, we reach a series 
of wavelength which is able to stimulate 
our visual mechanism and cause the visual 
senuitions. This is the region of lidkt, which 
starts at approximately 400 millimicrons and 
extends to about 700 milliplcrmis. A milli¬ 
micron is one mOlionlh of a millimeter or 
about one twenty-five-millionths of an inch. 

Beyond the vi^e region of light is the 
infra^ region, followed by the radar, tele¬ 
vision, and radio waveS) some of wbtdi are 
miles In length. For eo«q»ratfaw purposes, 
if we considw onW the reijon from the short 
ggnmm nya to the long radio waves, this 
can be refsceaented by an fanagiaary sualght 
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PFC. Clrarlm Ragan (eaatar) af Graanvilla, SauHi CatallM triaa ta caavlM* Cgl. 
Daminga H. Gania (left) af Catulle, Texet eed PFC. iate A. Rivera (right) af Maw 
Yarfc City, with the aid af calai tNdat danated hy PSA mamban aad albertt ffiai 
Saath Caraiina tcenery It mara gictarial than that af Taxat ar New Yatk. nit p|e> 
tare, af a friendly diteattlan amang Karean War eataaltiaa in the U. S. Ajmif 
Hetgitai in Takya, Japan, thawt aniy ana of the many wayi in whteh eater tlMee 
era atad in mare than fifty U. S. Army, Navy and Veterant Hatpitalt in the llaltatf 
Statat, Japan and Keren. Plaata identify year iporat ar reiacti at (a twbiart matjat 
and/ar gaegrapkical lacatian and tend them ta the PSA Haapital Prelect, SS3~^1at 
Avenaa, San Francitea, Califemia. They will be greatly appreciated. Official Aamtlcaa 
Red Crati phata by Marl. 


line cpptaxhnctely $ mfim tong, Totrtird the 
center of thJc line it a tpcce aboitt one* 
lixteentb ti an iadi In leni^ Within tUa 
relatively tmall linear dimentian it confined 
moet of the energy which ttifflulatei our 
vitoal laeehiniim tad caotet the teatation 
of ti^t; but it it a powerfni ttimulant. 

Light it tcientifically defined at tike aipeet 
of radiant energy of which a human ob- 
terver is aware through the visual sensa¬ 
tions which arise from the stimulation of 
the retina of the eye. Since thit (Minkion 
iadttdea both radiant energy, which it 
pu^y phytical, and the viauid sentation, 
whidt it psyrhdogical in character, the 
entire process extends into two realms and 
is therefore expressed in psychophysical 
terms which interrelate both phenomena. 
The Visual Response 

There it nothing in the physical nature 
of light which decreet that human beings 
shall respond to it, and the energy com* 
prising this very narrow band is quite sim¬ 
ilar to that of adjoining areas. Neverthdess. 
it supplies the medium by means of which 
we observe the world of color about us, 
and why we respond to this particular 
energy band has never been elucidated. 
We can consider the visual response to liidit 
only in terms of human beings, and because 
we vary in our physiological as well as in 
OUT psychological responses, the visual proc¬ 
ess cannot be defined in terms of a particu¬ 
lar individual, but rather it must be con¬ 
sidered in terms of an imaginary person 
ealled a standard observer representng an 
average "normal” visual response. Colorwise 
on this liasls, it has been possible for the 
International Commission on Illumination to 
prepare a set of three response curves repre¬ 
senting the average response characteristics 
of this hypothetical individual to the en¬ 
ergy which constitutes the visible spectrum. 
The Spectrum 

We are all familiar with the spectrum as 
presented by the rainbow, when the sun¬ 
shine falling upon the curved surface of 
raindrops is dispersed into a majestic array 
of color. A similar situation can be achieved 
analytically in the laboratory by passing 
a beam of white li^t throudi a glass prism. 
The resulting continuous bands of colored 
light are known as the visible spectrum, 
and it is customary to recognize the seven 
colors—violet, indigo, blue, green, yellow, 
orange, and red. 

For reference purposes it is necessary 
to have some recognized method for identi¬ 
fying any desired portion of the spectrum. 
Such a method is fulfilled by thg Fraunhofer 
lines which are narrow dark bands travers¬ 
ing the spectrum at fixed points, aad they 
form a convenient means of designation for 
any part of the spectrum. 

WhUe Light 

When all of the wave lengths betsreen 
400 and 7(X> millimicrons are presented 
collectively to the eye, the sensation of 
"white” is produced. Because an absolute 
basis for white does not exist, the term can¬ 
not be precisdy defined except by visual 
comparison to soph arbitrary standards as 
a block of pure magnesium oxide illumi¬ 
nated by light of specified intensity and 
spectral charactq|istles. 

Our conception of white under ordiuary 
circumstances is therefore a matter of acme 
eanjectqEc and conaidecable variation, since 


the visual mechanism is able to adjust over 
a wide range of changing conditions. Most 
tungsten sources will accordingly appear 
colorless until they are compared directly 
with daylight or with other artificial sources 
of daylight quality. 

Color Vtmon 

The role which colors play in light is quite 
similar to that which pure musical notes 
play in sound, but the physiological ef¬ 
fect is entirely different. Two superimposed 
musical sounds can easily be recognized as 
two distinct pitches by most of us, and a 
trained musician can differentiate and iden- 
tifv the separate notes in a harmony, includ¬ 
ing the overtones present in the notes from a 
smgle instrument. 

Unlike musical sound, however, as few 
as two spectrum colors cmnprising a mix¬ 
ture are incapable of such separation. If, for 
example, spectral red is mixi^ wkh spectral 
green, the psychological effect of yellow is 
produced which cannot be distinguished 
from that which might be produced by a 
single spectral yellow. In similar fashion, 
the admixture of any numlfpr of spectral 
colors gives rise to a sinide color sensation 
which cannot be analyzed into its constitu¬ 
ent parts by vision alone. * 

Smeral theories g>f color vingn have been 
proposed, but all of them seem inadeguate 
to aatiafactorily explain some important as¬ 
pect of the manner in which we aee color. 
One of the most widely accepted theories 
propounds dw existence of color sensitive 


elements in the retina of the eye. Theie 
are three sets of such elements, each grpnp 
acting as a separate receptor a stem for one 
of the primary colors, r^ green, and Une. 
Heretofore, these receptors were presumed 
to be arranged in a somewhat orderly 
manner, but recent evidence from Enidand 
appears to indicate that they are scattered 
about somewhat hapbaxardly in the maimer 
of the colored starch grains in an Auto- 
chrome plate. 

Since there appears to be no way of iso¬ 
lating one of tlmU mechanisms to study its 
response as a function of wave length, there 
is still considerable uncertainty as to the 
exact manner in which it operates. 

These response centers are connected to 
the brain by an extensive communication 
system of nerve fibers. When light reaching 
the eye is focused on the retina, tile reapee- 
tive stimulations are carried to the bruin 
where they are converted to sensations. Ihe 
psychological factors involved in thla proc¬ 
ess are indeed complex, and it is therefore 
no more surprising to find variations bt 
interpretatkii among normal individosla 
than it would be to expect diffeteneea of 
opinion among them. 

Additive Color Mixture 

The principles of additive color mixture 
were demonstrated in 1861 by James Qerk 
Maxw^. A similar result can be moat 
conveniently achieved by using three pro¬ 
jectors. each beam of which ia sexeened by 
a red, green, and blue filter, respectively. 
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If ll» ettievhr maa of catur are made 
to ovedap, aoi^liat in a pattern reaembling 
• tprea laaf dov^ the aenaatloa <rf ydloir 
*W* be prodooed bi the area of overlap 
brtween the red oad green otrolea, Llkewiee^ 
the mixture of red an4 Mue will creace tbe 
eeiiMtiHi of magenta, and that of the bluo 
and green will canee the eeneation of bine- 
green or eyan. In the central area where all 
three colwe are auperiinpoted, the aensa- 
»lon of whke will be prodnced. Hence, Max¬ 
well demonitrated that for all practical 
porpoaea, white light can be thought of aa 
a mixture of red, green, and bine light in 
the propw ratio. Thia principle waa later 
applied to the developmmt of the additive 
proceaa of color photography, and ita aue- 
reaa waa demonstrated by such processea aa 
\utochrome, Agfa Color, and Dufaycolor. 
Subtractive 'Color Mixture 
By way of compariaon to additive mixture, 
there ia a second method of color synthesis 
which employe colors complementary to 
those need by Maxwell. This scheme, called 
the subtractive process, oliliaes cyan, 
magenta, and yellow, and they are accord¬ 
ingly identified as the subtractive printing 
primaries. Unlike the corresponding addi¬ 
tive primary colors which exist only in their 
respective energy bands, the subtractive 
prinuiries exist in two wave bands. Thus, the 
cyan is composed of both green and blue, 
the magenta, of red and blue, and the 
vellow. of red and green. If the subtractive 
primaries are projected on a white screen, 
using the pattern previously described, the 
sensation of red, green, and blue will be 
created in the regions of overlap between 
the magenta uid yellow, cyan and yellow, 
and magenta and cran, respectively. In the 
central area where all three colors are super¬ 
imposed, black will be produced. 

This principle is used in all of the mod¬ 
em subtractive color processes, although 
the materials employed are somewhat dif¬ 
ferent. according to circumstances. For color 
transparencies, dyes are used, and for re¬ 
flection prints, either dyes or pigments may 
be employed. 

It may be of interest to note that the sub¬ 
tractive principle used in modem color pho¬ 
tography follows the method used by paint¬ 
ers. They start with a white canvas which 
scatters light of all colors, and thev apply 
a bit of pigment to an area. The function 
of the pigment is to remove or subtract 
white light from the area over which it is 
applied, and thus substitute its own unii;^ 
characteristics. If the pigment has the 
quality of absorbing the blue component 
from white light and reflecting the r^ and 
green, the senwtion of yellow is created. 
Thus, modem subtractive color processes are 
not concerned with any attempt to duplicate 
the spectral colon themselves, but instead, 
to create the correoponding color sensations, 
and when thia is accomplished'with reason¬ 
able accuracy, the effect upon the visual 
mechanism will be practically identical to 
that produced by viewing the isolatml ^lee- 
tral colors.— W. K. RAXWonrar, APSA 

Thn Swvk» Fohkr 

If you are a member of the Color Division, 
you have received the 1952-5S edition of tbe 
Division’s Service Folder. 

This folder carries file detoffs on 14 
specific projects of ndileh yon (if an ia- 


dividual member) or your C3idb (if a Cff) 
mem^) can take advantage to hnprove 
your Wor |dMtegra|iliy and ttt nap a j# 
tiona! thrflls from sn^ effort, the hdder 
abo explains 16 related services which 
should be of interest and value to all CD 
memben. 

Our advice is to study the folder carefully, 
and follow through on one or more of the 
services offered. By all means, file the IaMt 
in a convenient place so you can refer to it 
frequently. You may be very much interested 
in some project tomorrow which heUs Uttle 
interest for you today. 

The folder carries the names and ad¬ 
dresses of tbe Color Division officers for 
1952-.'i4. If you have special pndrlems or 
questions not answered in the folder, write 
to your Division Chairman, other officers, 
or supervisors listed. Suggestions for im¬ 
proving Color Division projects and services 
are always welcome. 

Color of Son Dlago 

Over one-thousand camera fans, pre¬ 
ponderantly color enthusiasts, had thm- 
selves a real field-day at the P.S.A. Town 
Meeting of Photography in San Diego, 
California on September 13th and 14th. 
From earlv until late they swarmed over 
beautiful Balboa Park and the water front, 
cameras in hand, taking advantage of co¬ 
operative weather and models. 

For those who were after future master¬ 
pieces there were calendar girls, end drum 
majorettes, topped by a shooting session 
»upervi>ed by name photographers with none 
other than “Miss San Diego” herself as 
model. On Sunday almost a hundred persons 
inrluding whole families from twenty differ¬ 
ent countries, members of San Diego's House 
of Pacific Reliitions graciously posed hour 
after hour in their native costumes. 

On the more formal programs, outstand¬ 
ing photographers gave willingly and un- 
stintingly of their knowledge. A1 Stewart 
opened the Color Division with a command 
performance of his masterful and inspiring 
demonstration of “Flower Photography Un¬ 
der Artificial Light” 

Lynn Fayman, who can always be counted 
upon for new emotional experiences in 
“Color”, took his audience thru a realm of 
“Color in Motion” never before exhibited in 
color pliotography. Both his films and color 
prints left one breathless. 

Harold Edwards’ famous Photochromers 
Court piovided a ligditer touch to put all in 
a mood for the Dutch Treat Jamboree held 
on the Roof Garden of Hotel San Diego 
Saturday night, where a daxzling style show 
with more beautiful models provided addi¬ 
tional incentive for snap-happy photogra¬ 
phers. 

For those who seriously wanted to leant 
about “Color”, Fred Bond, APSA, and noted 
authority, lectured on “Color Harmony and 
Composition", on Sunday. 

“PA.\. Ttfits in Photography, Color 
SKdes" were indeed—TOPS-vrith Vella 
Finigi inti^ucing each slide, and its maker 
ia absentia, with George Brauer comment¬ 
ing, • « 

A two-hour Slide Clinio dosed ffie Color 
Division program with Merie EwdS. APSA, 
conducting, and A1 Stewart, Los Mabooey, 
Vella Filln^ IVed Bond, APSA, Floyd Nor- 
gaard, Henry Greenlio^ Charles Nenma, 


George Bttuer, Glenn Brortdnt and Lynn* 
Fayman, APfliA. oommentators. 

To'Soadim Gdifamia Asaeeiatiob of 
Camera Clubs, especially Charles L, Wilson - 
and his obis committee, we giva a lusty 
ovatim for a wonderful two days that ended 
aU too soon. —Vdlu L. Finns 
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TD Exocufiyo CommUtoo 

The Annual Meeting of the Executive 
Committee of the Technical Divjdon wu 
held on Sept. 27 at Lake George, N. Y. 
Installation of newly elected division officers 
and the appointment of committees were 
prime order of business, along with plans 
tor the future activities of the division. 

This annual get-together is tbe social 
event of the year for TD and committee 
members bring along their families. New 
York, Rochester, Binghamton and Boston 
Sections were represented. Bill Swann, re¬ 
tiring division Chairman presided until hr 
turned the reins over to Dr. E. P. Wight- 
man, the new Chairman. W. E. Fritz is 
Vice-Chairman and Herbert MacDonough 
it Secretary-Treasurer. 

Canoe island Lodge on Lake George is 
tbe meeting place and as the gang started 
to arrive on Friday night, the large dining 
room was turned into a projeetbn room. 
Clyde Carlton brought two stereo viewers 
and showed hU slides of the PSA Conven¬ 
tion and also of the Lake George 1951 meet¬ 
ing. Gene Wightmon had color slides of 
both meetings and Herb MacDonough threw 
some of his into the pile. 

On Saturday night Host Bill Busch 
showed movies he hod taken on a ski trip 
to Austria and Switzerland, giving your 
teporter additional reasons why he should 
never take up skiing. Bill never misses a 
good sliot, especially when it ia blonde, 
and one of the blondes fat Switzerland 
proved to be Renee, waitress in the dining 
room, who was always coming around to 
see if we wanted “anuzzer” cup of coffee. 

Then Bill showed some very dramatic 
productions made this past summer by 
gnests, including a slightly condensed ver¬ 
sion of “World In His Arms”. A1 Sheldon 
of Ansco showed some of the color slides 
he uses in bis camera club lecture program, 
rantpng from high-magnification nature sub¬ 
jects to the geologieal gtoties of the 
Southwest. 

It looked aa if everybody present had a 
camera; several stereos, Leicas, a brand 
new 2^x2% under test, and Sam Kitrosser 
was trying out Polaroid Pathfinder No. 1. 
fThe Pathfinder wC had at the Convention- 
turns out to be No. Zero).-^ib. 

Bosfon SocHen 

Hy Schwartz of Kalart woe speaker at 
the first meeting of the Fall season. Be¬ 
spoke on B-C Flash Pholographyk Next 
meeting is scheduled forfftov. 20; subject 
not yet announced. Sam Khrosssa of Poh- 
raid is CSiBina^ 

(Set tdto pat* Ml) 
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Pwtonalliad Slki% Analysis 

Mas W. Soremen, 1119 E. Andrewi, 
Freino 4, Calif, and Paul J. W«lfe, APSA. 
124 £. Jrfienon St, Butler, Pa., have agreed 
to rerfhe stereo sUdet from any individual 
who cares to submit them for analysis and 
commfni’i. This is a new service, free to 
members of the Stereo Division. 

In thiK case the analysis will be based 
on the appearance of the slide in the hand 
viewer. It appears there are many stereo 
photographers who are Interested in making 
good pictures for hand viewing, and do not 
immediately care about projecting them. 
Secondly, we have long thought that a per¬ 
sonalised slide analysis would appeal to 
some nKinbers who do not care to enter the 
competitions or circuits, but would like to 
know, now and then, wbat a more experi- 
enied photographer would have to say about 
their piitures. 

Messrs. Wolfe and Sorensen are capable 
photographers in other fields as well as 
stereo. They have bad extensive experience 
as photo critics. 

You mas send slides to either of these 
men (Note that one is in the eastern area, 
the other far west.) Or, you may send the 
same -Iide. first to c <* and then to the other 
—^for double cheeking—if you like. 

Be -lire to include enough postage for the 
retuin ol your slides first class mail since 
the pdikage will contain their comments. 
Alsu >end along a self-addressed sticker for 
eonyeuieme in returning the package. The 
slides do not need to be bound in ^ass. It 
would he helpful if the slides are titled; 
titles help give the analyst an idea of what 
the photographer had in mind when he took 
the pic I lire. .4Iso it would he well to give 
him the exposure data if you remember it, 
the kind of weather, location of the scene, 
whether van nsed a tripod and other such 
data. 

At the present time we will not set a 
limit to the number of slides that may be 
sent. However it is just good sense to send 
a tymial slide out of a lot of slides about 
which yon have some question, rather than 
to send the whole lot. Yon can always send 
a second selection of slides a^r yon see 
what the analysis have to say about the first 
ones. 

Sfaroe Largar Than 35 mm, 

Wheeler W. Jennings, 7549 S. Clyde Ave., 
Chicago 49, IlL, will serve as an informa¬ 
tion clearing house for stereo photographers 
interested in making stereograms of the 
larger sixes. He has followed the progress of 
stereo photography for many years in Europe 
as well as U.&A. He has a large coUectiM 
ol slides, cameras and viewers of all sixes. 

He will te glad to have reports from 
others who are working with the larger 
pictures. 

Would you |je*interested in a large-dMa 
circuit? Do you care to exchange i^orma- 
tira about equipment? Do yon wish to buy 
or sril^ Write Mr. Jennings. 


Eastman Charg* for Stone Mounting 
Callod ExcossIyo 

The Stoeo View, publication of the 
Stereo CC of the £i^ Bay (Alameda, 
Calif.) and the Stereo Group News of the 
Jackson Park CC (Chicago) call tlie new 
Eastman stereo slide mounting service un¬ 
reasonably high in coat. The price of the 
fCldS films in sizes 20 and 36 include the 
cost of mounting aa 2x2’a. The question it 
asked—why should not the stereo camera 
owner get a break in one way or the utiier 
when he uses the film? Either the cost of 
the film should be less when he mounts his 
own, or if Eastman mounts aa stereo, the 
cost should be little, if any, greater than for 
tile 2x2 mounting service. 

Photographers and Magnetized 
Watches 

This photographer’s watch was in trouble 
repeatedly because of magnetization. Where 
it came from was a mystery to several jewel¬ 
ers. Finally one asked -"Are you a photo¬ 
grapher? -Then, keep your watch away 
from your light meter.” Light meter had 
been earned on belt; watch in pants watch 
pocket directly underneath. F.E.R. 

Four~Way Vision for Projectionists 

( niess all slides are mounted in projec¬ 
tion mounts or are otherwise compensated 
ill the mount so that the right and left 
images of the most distant objects auto- 
iiulirally fall on the screen with 2’/ii'' 
separation, projector adjusting will need to 
be done during the show. To do this well, 
the projectionist needs to examine the 
projeited pictuies four ways: 

1. In stereo. 

2. Out of stereo (no polarizing spectacles). 

3. Left-eye image only. 

4. Right-eye image only. 

Some projectionists wear their sjicctacles 
down on their noses so they can sight over 
tl e top to check the horizontal and vertical 
alignment of the images. Others cot off the 
bottom third so they can peer underneath. 
For checking focus, they most squint 
through the left spectacle, then the right, 
rover the lenses alternately, or switch the 
lamps oft alternately. 

A vievring device is suggested which Is 
constructed on the visor or bill of a base¬ 
ball cap. 'The visor is extended so that sheet 
polarizing material may be suspended from 
the visor about 6* in f^t of the eyes. Two 
horizontal filters are used, each IW’xiW, 
Of course, the angle of polarization of each 
filter must match that of the commercial 
spectacle. 

By looking strai^t through the filter^ the 
screen can be viewed in stereo. (The 1^* 
height of the filtrts would be* sufficient to 
cover the seieen area completely when 
viewed fitom the projeotor locatira.) By 
tihing the head back, the fflters are lifted 
out of the line of sight By tnnring the head 
and lighting with 6olb eyea through the 
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Oid-Timers OMy 

You fellowa who stuck with stereo dUouUt 
its dark ages are the ones we nan depend 
on for help with teehnleal pmditema. Trni've 
forgotten more about stereo than enoet of 
us new-comers will ever know—-but j^pUse 
go easy on ns, will you? 

Stereo really has two sides. One inyol- 
ves optics and mechanics, things that lead 
themsdves to precise measutement and eaL 
culation. Problems in this field eaU be 
answered positively, and yon oM^imets have 
the background to do it. 

The o^et side of stereo is in the mind. 
We don't know nearly as much about it, 
and it doesn't submit to matbamaticai 
formulas. Often an answer that holds true 
for one stereo user won't necessarily work 
out for another. Here we'd like to have yon 
leave us a little freedom to have some fun. 

For example, yon can tell us precisely the 
distance at which the stereo window Will 
appear when we use a given camera and 
mounting technique, and weB be gntefuL 
But please don't go on and tril us we 
should never let anything protrude through 
that window, or that anything we shoot at 
a closer distance will be hopelessly dis¬ 
torted. 

Questions like these get us into the work¬ 
ings of the mind, into that field of stereo 
where there aren't as many definite answors. 
Mathematics vron't prove anything here, and 
one man’s opinion is as good as another’s. 

An old-timer whose mind is weR schooled 
in the finer points of stereo may find ob¬ 
jectionable distortion in rix-foot pictures 
taken with 2'A-inch interacular. He’s en¬ 
titled to his opinion—^bnt it isn’t law. It 
we all recognize that some picture qqditiea 
aren’t fixed and measurable, we can sB have 
more fun and ran keep atereo from rihspiug 
back into the straight-jacket of roles that 
kept it stagnant for so many years. It’s a 
swell hobby. Let’s enjoy it.—Rrwanr L. 
McIutybe 
Ed. Note: Amer! 


How One Sieno Oroup Does It 

Here is the pattern fw activities ‘of one 
stereo group. Meetings are hdd once a 
month with a members-competition every 
other month. Members enter 3 slides in 4e 
competition. Three judges an sriocted. 
They are often guests, since members enter¬ 
ing riides should not judge, One of them 
is the analyst whose name waa annonacad 
fat the dub hoDetio and hi fmUhdty tekases 
to the newspapers- 

lliia club uses an eleetrie voting machine 
which diows each judge’s dedsleii aa ridwr 
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It Ted or green light. After the tote, the 
wtilrn oommenti ea the picture, touching 
oa compoiilioni, eubject matter interest, and 
stereo technique. When aO members slides 
have been voted on, the judges talk over the 
top scoring slides an^- pick out 3 honor 
awards and 2 to d honondile mentions. As 
these are projected lor^the last time, the 
titles and makers names ire announced. 

Guests are invited to bring 2 slides each 
and these are projected with comments by 
the analyst—no judging. 

The stereo programs on the other six 
meetings during the year consist of travelogs, 
technical demonstrations and discussions, 
manufacturers and dealers demonstrations, 
traveling folios from other PSA clubs, etc. 

At the end of the club year the Annual 
Exhibit and Banquet is held with stereo, 
print, and color slide committi'es of the club 
cooperating. A catalogue is published. 

If you widi your community had a stereo 
club, refer to the chib manuals published 
by the David White Co. and in the PSA 
Journal. Then talk to other stereo pho¬ 
tographers, camera store employes, and 
directors of existing camera clubs. For meet¬ 
ing quarters contact art institutes, camera 
clubs, park or YMCA officials, community 
house directors, or restaurants with private 
dining rooms. 

There is interest in stereo all over this 
country. To get more satisfaction from this 
interest, partiripalion in local clubs is to be 
encouraged. Try to line up a real stceo 
attraction for the first meeting and don't 
forget newspaper publicity on it.- -Earl 
Krause. 

Is It exaggeration? Distortion? 

The sense of sight is so arranged, that 
when we look at a large scene, nothing is 
distinct. When we try to grasp the view in 
its entirety, it is out of focus and we only 
have a general idea of what we are looking 
at. Then .when there is something in the 
picture that particularly attracts our at¬ 
tention, we focus our eyes on that. This 
smaller area, we can now see clearly. 

It is astonishing, how small a part we 
really clooely examine at one time. Our 
viuon is practically brought to a point. The 
attention covers less than one square inch, 
at a diatince ten feet away. This scanning 
action also takes place, front to back. We 
can only see clearly one plane at the time, 
at the distance eyes are focused. 

At the Stereo Salon in New York the 
picture of a girl was projected on the 
screen large sire. Head and shoulders wrr« 
shown. Talk about distortion ensued. Of 
course the distance from the girl’s shoulders 
tq her nose was somewhat exaggerated, but 
the fact that onr eyes cannot focus at two 
different distances at one time mskes talk 
about distortion of less sigjtificance.— 
VicTon Elus 

One Question and Five Answers 

Question: Would like to hear from others 
os to their experiences with different kinds 
of film and different kinds of filters. 

Answer ffo. f. Where' color film is used, 
eolor eorrection filters dtould be used with 
great care, because of over correction of 
colors. It takes Ante one very skilled in the 
art of color balance to be suecesafut The 
user may like hti finished {Upduct, but 
others may think be hat poor taste ib eqbr 
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sense. 

Answer No, 3, So would, all photograph¬ 
ers everywhere. Wondering about die other 
brand or technique ia part ei the fun pf 
photography .—Robert L. Howard 

Answer No, 3, Ansco color and other color 
processes that incorporate part of the color- 
formers in the emulsion are much too grainy 
to be enjoyable in stereo. The David White 
flash filter seems to be too warm with Koda- 
chrome A and No. 25 bulbs. And the same 
combination of film and bulb without the 
filter is too cold. I get best results with 
SM blllb^ no filter, and type - A Koda- 
chrome .—Bob Munns 

Answer No. 4. I use and recommend 
Kodachroiue A with Realist fillers.—Ceo. 
W. Mack 

Answer No. 5. Stereo is no different from 
any other form of photography in the end 
result. Films, filters, double exposures, 
vignetting, and what have you, can be ex¬ 
perimented wkii, with the same fascinating 
results as planar photography. - - Bruno 
Menin 

Fellow the Crowd 

Don’t let a rear place in a crowd keep 
you from getting shots of that parade, or 
whatever else it is the crowd is watching. 
Addition to your accessories of a unipod 
tone-legged “tripod”) and a time release 
for your shutter will turn the trick. Set 
the time release after attaching camera to 


unipod. Hoid on^od aloft with tm huda!' 
. and base iagiiiist waftt or chest b ateady 
it, with eamwa pohitod at poiado ovur 
heads of crowd, l^n self timer goes off, 
you’ve got your picture.—£. B. Dunntgam 

Tune Out That Static 

Static electricity, the stuff that grabs dust 
from the air and slaps it onto your film 
just as you’re trying to enclose it in glass 
is today’s worst offender when binding 
slides. You can pull the dust particlea off 
the film with a hard rubber comb-that has 
been rubbed with a piece of silk. This 
rubbing sets up strong static electricity in 
the comb, and the dust will give the film 
the cold shoulder for the hair-parter. And 
if you prefer blowing the dust off the film, 
use a bulb syringe rather than yo^r breath, 
which is chock full of moisture.— L. B. 
Dunnigan 

Flash That Baby Smile 

Ever nut ice when taking those baby pic¬ 
tures how the tyke so often watches you 
serions-faced until you shoot, then breaks 
into a grin after the flash goes off? Capture 
that smile on film with an extra flash gun 
attached and use a cable release if you have 
one. Stand a bit to one side with the extra 
gnn, to get baby’s eyes off the lenses, and 
shoot the extra gun. When baby grins, snap 
the picture. It costa an extra bulb, but it’s 
a good investment.— L. B. Dunnigan 


PSA NATURE DIVISION 

- Harry R. Reich, APSA —- ■ ■ 

286 Schenck St., No. TonRwanda, New York 


September Nature Color Slide Contest 

The judging of the September Color 
Slide Contest of the Nature Division was 
held at the home of the Co-chairman, Wil¬ 
lard H. Farr on September 19. The judges 
were; John Miliar, Deputy Director of the 
Chicago Natural History Museum, Arthur 
W. Papke, Past President of Chicago Na¬ 
ture Camera Club, and Julius WoP, Presi¬ 
dent of Chicago Nature Club. 

.Sixty two contestants, representing seven¬ 
teen states, Canada, and Hawaii, submitted 
over 240 slides, which is an increase of 
twenty five percent over the figures for the 
last contest. The awards wore as follows: 

Meoal Winners 

Irma Louise Carter, Manhattan Beach, 
Cal. “Rice Shocks, Java”. 

A1 Suter. Chicago, Illinois. “Dunes”, 

Paul Wolf. APSA, San Francisco, Cali¬ 
fornia. "Apple Blossoms”. 

Honorable Mentions 

Floyd E. Hrickel, University Heights, 
(Miio. “Joe Pye Weed”. 

Dr. M. a. Chantler, New Toronto, Can¬ 
ada. “Prickly Fungi”. ; 

Thomas J! Fisher, Stflten Island, N. Y. 
“Peach Blossoms”. 

H.. W. Greenwood. Hollywood, Cal. “Vol¬ 
cano in Miniature”. 

Irene M. Helliier APSA, Albany, N. Y. 
“Attinmn Lane”. , 


Lndwig Kramer, Pleasaolville, N. Y. 
“Hickory Horned Devil”. 

Paul L. Miller, Seattle, Washington. 
“Desert Storm”. 

Myrtle R. Walgreen APSA, Chicago, Illi¬ 
nois. “Acorns”. 

The Nature Color Slide Contests will be - 
conducted in 1953 again, in April and Sep¬ 
tember. The deadline being the fifteenth of 
each month. Let’s make them bigger and 
better than ever. 

Nature Advetd'ure Series t 

Ever since the PSA National Convention 
in Detroit in 1951 the writer has been re¬ 
ceiving retj^ests for information as to how 
some of the members of the Nature Division 
might obtain (he aerviees of Robert C. 
Hermes for their camera clubs. Mr. Hermes, 
as you who' were present in Detroit vrill 
recall, presented his marvelous color film 
“Exploring Canadian Bird Islands.” Mr. 
Hermes is a regular staff lecturer of the 
Audubon Society and it is very difficult for 
him to arrange dates to make many com¬ 
mitments for camera club engagements 
which it cause for regret on the part of 
Mr. Hermes. A member of PSA and the 
Nmnie Division, Mr. Hermes hat been more 
jhmi wfUhig to fill inch engagements when 
his •ehadnle permitted But unforinaately 
hit engagemeuM ware confined to'-the area 
near Ua-hme; where ^ trip.would, be a 
abort one. 
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WITH STIRie-RIALIST 

Children stay young forever 



on Irue-to-life REALIST slides 

S AOTA may be ^ting the full treatment — but yoM can 
literally "take it easy" with your Stcreo-REAUST. llie 
breath-taking depth and full natural color of Reaust pic* 
tures simply Can't be beat for life-like realism. Children ate 
so real you feel as if you could teach out and touch them ... 
you can almost smell the fragrance of flowers . , . scenic 
views are startling in a/I of thm natural splendor. 

It’s easy to take these beautiful, three-dimensional pictures. 
The Reaust takes all of the hard work out of photography, 
because it duplicates exactly what you see with your eyes. A 
few easy-to-remember adjustments and you have taken a 
picture you'll treasure forever. 


(NICK THESE Realist features 


B^Werlcl't nieit complat* lyt- 
tain of itamo pholoaraphy 

Bf^leroicoplcolly matahtd, 
coetad 35 mm {i3.5 Untn** 
pprfpct olIgmMnt pwurtd 

B^DIrpO viilon. ctntarnd vtaw- 
findsr — eomplptaly sllml- 
notat porollo^ 

t^Synchrenlind for AmIi 

B^Vnepd km esmr wHh iQp 
'psrfocol fabip. 


BTEIpctrenlcally tlma-tattad 
•hultart for parfpet color 
pholagraphy 

BfWida boM, >p|)t iffiooo ronoo 
Under for moro occurolo 
(ocuitna 

STCaiy to eperota ■>* fowor 
picHiro failures 

B^tonomltcri—29 itaroo pairs 
frooi 35 osposura rolb 15 
from 20 •xpoiuio roll 

BTFuII yoor wo rr oo ta s aaoliM 
SMchonlcal feUuro 


You’ll want a Reaust for yourself •<- and so will dnise 
"special” names at the top of your Christmas list. It’s the 
finest, most everlasting gift money can buy. 

If you haven’t had the thrill of seeing ReaeIst pictures, 
visit your camera dealer soon. He'll be dad to show some 
to you. David White Company, 387 west Court Stie^ 
Milwaukee 12, Wisconsin. 


•"^Realist 

TBE CJMERA THAT SEES TBE SAME AS TOV 
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^APHIC Vl|||w*-#OT SmT l^ytilul 4*S ««men, 
naw* sad Mlava* VWwrtila, aU^natai. ravolvlof 
Wk witk tQta md avfoga, caM. |79 wlibovt laaa. 
Man Thfpa, ftairt Su etjjaaWfla, N, C. 

MOO CASH fata lOmi Claa Bpcaial Jiut baak Iram 
iaotarj faUf ekaekad la patfaei ruodiHoii» irith Hiraa 
dilfMaiit facal laafth iMtaa aad elaa tnp^. Jaaaa H. 
Badgai, Td Bradlaf St^ Nortii Adua*t Maaa. 

FOH dA|£-^IMl ^^.RoUplAn, |/S4 ZriM Jeaa 
T*aoalad Taaw. X^aracb. Uka arw. CC. IlM. Frank 
T Naa1» P« O, Ban mi, Sbrevapurt, La* 

FOK SALE—10b» novia autfit; Bolcx eaoiarat I*' 
and lOntia laaaaa, profaMioaal Irij^, aditoft Cobitran 
lickt*. UrVry aoaad pioj., tiller. B. L. RiUgren, 
Hoorn liO, 007 N. Ityblian» Chl c uie 1. 
bOA HAIt.'~‘MR JIS*C aouad praj. Hare had onljr 
•ix aiuntbe, uaed vary few tlaae. Maw caadltion. |S50« 
liwpe(.ti4N» prJvtIfife. Hr. A. W. Blbar, SparUaburg, 

a. C» _ 

tklCA illf-~Na«» with Summitar Staim, bummaron 
Hektor ISSnim. Bret ofler complete m eepa* 

iab<> Carl Haiti Wyomieeing, Barlm Co., Pn» _ 

A\ri ft^RHS view camara* 4iS* condiUen va. 
importaat. Lanralat Sukarl» 4000 CaHiadral Ara. N.W»» 

]ba* hiBftoii I d, P, C» _ 

>INAH I’XFkAT—'praelaiaa 5wiaa 4x5 with Amaricaii 
4x5 iMrfc, J iBttfrhangaabla ballowa, auaahade. caaa. 
arta«<ionra. All L.N. axe^t aaaa. Worth 0550, asking 
ejSO. Don Brniarit, PSA Jfonnial* 


On a recent viiit to Mr. Heimes’ luime 
to ariange for hit appearance at a camera 
cluh 1 learned that hie schedule on the 
Audubon lecture platform was full from 
November to April of 1953. As his itinerary 
tover. territory where N.D. membership is 
heavily concentrated we thought it a good 
idea to publiah hia itinerary ao thtt NJ>. 
members rould take advantage of the op¬ 
portunity to hear Bob and see his wonder¬ 
ful films. 

This schedule covers the period from 
Nov. 10 to Feb. 23. Two subjects ore shown, 
“Donaventure Diary” and “The Grass For¬ 
est*’ which we are abbreviating to Diary 
and Forest. 

November dates are; 10, Salt Lake Gty, 
Diary; 11, Santa Anna, Calif.; 12, Ocean- 
side; 13, San Diego; 14, Pasadena, all Di¬ 
ary. 1.5, Eagle Rock, Forest and Lot An¬ 
geles, Diary. 17, Montebello, Diary and 18, 
Forest. 18, Los Angeles; 19, San Bmordiiw; 
Santa Monica; 21, Berkel^; 22, Lodi; 24, 
Concord; 25, Modesto; 26, ciuiud; 28, 
Whittier; 30, Fresno and Dec. 1, Stockton, 
all Diary. 

Dec. 2, Sacramento, Forest afternoon, 
Diary evening. 3, Marysville; 4, San Fran¬ 
cisco, Diary. S, San Jose, Forest, aft.. Diary, 
eve. Same for Redwood City .5tb, Portland, 
Ore. 8th. Seattle Wash., Mb, Vancouver, 
d. C. loth and 11th, Diary. 

' Dec. 12, Victoria, B. C., Forest aft.. Diary, 
eve. IS, Edmonton, Diary; 18. Port Arthur, 
Ont. Forett (aft.); and Ft. William, Diary, 
(eve.). 

January 6, Huniaville, Ont.; 7. North 
Bay; 8. Timmins; Kapudeasing; 10. Kirk¬ 
land Lake; 12, Burlington; 13, Guelph; 
14, Sl Thomaa; 1$, Chatham; 16, Crosse 
Pointe, Mkh,, all Diary god the evening of 
the 16th in Gioue Pointe, Forest. 17, Bay 
City, Mich.; BdUeviBe, Oat.; 20, Cobourg, 
Ont., Diary. 

February 12, BiniJiamtoii, N. Y,, Diary. 
14, Rochester, Femt. 16, Sewlekky, Pa.; 
1? IndiaiM, PA a^ 18, Cwnhwlud. Md., 
Diary, 19, MiUmvUle, Pa.; 2(k WlBiami- 
port. Pa.; 21, St, Tamed, Md,, FeroA 23, 
.<L Albaati, D, C., Diliy. 
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JlBfMfCMilbll 

la a recent article in this colnau tha 
writer makes a plea for lighter weight 
mailera to be used in submitting alidea fend 
priate to exhibitiont in order that exhibi¬ 
tion expenses might be reduced to a mini¬ 
mum, enabling those exbibitiona that chose 
to retain lower entry fees to come some¬ 
where near breaking even. 

Since that article appeared, the writer 
has heard from some exhibitors who had 
in the past tried to adhere to that practice, 
hut had experienced some sod results to 
some of their choicest color slides due to 
energetic use of the cancellation stamp by 
some postal employee. 

It occurs to the writer that maybe it 
would have been wise to include a word 
to the salon committees of some of the 
exhibitions a» well as the exhibitors in 
order to produce the desired results, name¬ 
ly, I educing exhibition costs. It atands to 
reason that if a hand caneeilation stamp 
is used on a package of slides by some 
postal clerk who might have had a bad 
night the night before, the resulta might 
be fatal to some of the slides in that con¬ 
tainer. The fault in that case would rest 
with the salon committee. 

That is why a word to the salon com¬ 
mittees should have been included in that 
article. If the exhibitors wiB accept my 
apology ITI pass it on to the exhibitions 
herewith. I sincerely hope that it will be 
read by the sponsors of all of the nature 
exhibitions. I think that the folks who are 
responsible for the return of slides should 
consult with the postal authorities in the 
post office to which they lake the slides 
for mailing and request the use of pre- 
eancellpd stamps on all the slide packages. 
This will preclude the necessity of the use 
of a hand stamp for the purpose and I 
believe will insure the safe return of all 
slides. How about it? 


A Call for Halp 

In the last issue of the Journal it waa 
announced that there were many new ac¬ 
tivities for the Nature Division in the mak¬ 
ing. These added activities mean that there 
win be a need for more active workers who 
might have time and the inclination to 
take a more active part in the conduct of 
the Nature Division and who would be 
willing to serve in the capacities required 
by these activities. 

There wiU be a need for circle secretaries 
for the Nature Portfolios. A committee to 
work on the Star Ratings of the nature 
workers. Folks to handle the color circuits 
of the division, and also the distribution 
of the tape recordings and for that matter 
we will require the oervices of any members 
of the division who are capable of prqiaring 
a tape recording for diatiibution. 

If you ha^e the time and feel thm you 
would like to help in these various acthri- 
tiea and in doing so help to promote the 
iuterests of the noture divistoA otimd- 
late an feiterert in ^ure photography 
please drop a line, either to the writer or 
the secrete^ of Ae divisko. Rudi Sage, 
and kt us know of it. If you hav« «ny 
choice qf oeiivkies in which you would can 
to take an active part pkaao spedhr. 


nm-jiiiiiiHUsii 

. WauAU A. PncB .. . 

78 Elbort Sl, Ramsey, N. J> 

We are getting a nioe response to Dave 
Eisendrath’o Sept, 5th letter from many 
P-J members and there are some mighty 
good ideas coming in to us. If YOU haven't 
written us yet, get going because it is the 
ideas of all of you that we ore going to 
use to put and keep the P-J Division right 
up in front all of the time. 

One of our proposed activities should 
be ju«t what you have been looking for— 
legional get-togethers where members 
in local areas can get together at luncheon 
or dinners and talk it out, get acquainted 
present problems, and enjoy good com¬ 
pany. Meeting places and dates are to be 
arrangetl lorally and meals, if any, would 
be “dutch”. 

The P-J membership list is being ar¬ 
ranged lor u« by areas so that it will be 
simple to contact regional members. We 
here at national HQ are going to work up 
half a dorrn or more programs in skeleton 
form that can be used at the regional 
meetings. Hob Garland, our fireball from 
Graflex. continually travels the country 
over and be is already making contacts and 
helping to get local pnigrams started. 

In order to hold these regional meetings 
it will be necessary that there be someone 
in each area who is willing to spark the 
activity. The meeting places and dates 
must he arranged and M>me eontaet main¬ 
tained with P-J members nearby. We will 
help all that we can from here by supply¬ 
ing membership lists, furnishing or sug¬ 
gesting programs, answering questions and 
problems, etc. If we can obtain schedules 
far enough in advance, we will run them 
in the Journal. A meeting every couple 
months wouldn’t be too much trouble and 
could be a lot of fun for the person (it 
doesn’t havw to be a man!) who is willing 
to volunteer for the good of the P-J Divi¬ 
sion and its members. How about it, can 
we have some volunteers? Let’s hear from 
every State. P-J is starting to roll! 

You non-P-J members who also read this 
column, get on the band wagon. Join P-J! 

A letter just received from Mr. Marshall 
Hairy of Wayne, Ind., atates that he 
is interested In a question and answer box 
as part qf or supplementing this column. 
He points to the trials and tribalations of 
the amateur in breaking into the Photo¬ 
journalism field and also his thought that 
there is a sort of taboo on the part of the 
press in using 35m/ffl wortc. 

He did not ask any questions but as I 
wrote to him, there Is “meat” in hU letter 
and some infonnation along these ikies 
should answer a few qtiutions that our 
leaders may have. W« wBltry to run some, 
thing on this by a real authority later on. 

in the meuwhile, if you have any ques¬ 
tions regarding photo-jeumolism that eould 
be answered In this colnmn, please send 
4hem la and wo wiU^pilnt answers by 
'peopk who really know the score. 
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FSA Fourth IntonaHonal 
Club BulloHn ConyMMton 

With eatilM from U. &, Cuada, Canal 
Zone, India, New Zealand, Mesioo, and 
South Africa, and repreeenting leading 
clubc, thit yeat’e winnete may be nun diat 
their buUetina are “Tope” in camera club 
publications. There has been continued im¬ 
provement in bulletins and we believe that 
the suggestions offered by the judges in 
these competitions have been important 
in this direction. 

Judges this year were Rita Connolly 
(earners club editor of CAMERA MAGA¬ 
ZINE), Frank Fenner (former editor of 
PHOTOGRAPHY), and R. B. Homer 
(editor oi Chicago Color CC’s “Projector”, 
which hav been a medal winner in all 
previous competitions.) 

Club plaque winners were Science Mu¬ 
seum -Photographic Club for its “Fotomic 
Farts’' and Detroit Photographic Guild 
for its ‘’Bulletin”. The two editors, Walter 
XanBuren and Audrey Gingrich, also re¬ 
ceived the first piece medais. 

in the “printrd” class, editor Vernon 
Kisling (Bditimore CC's ‘‘Focal Point”) 
received the second place medal, with third 
plarc medal going to editor Dorothea Ward 
(Memphis CCs ‘‘Southerner”). 

In the ‘‘Other” cl^ two editors with 
tied scores each received a second prize 
medal. They aie G. V. Niman (Hawthorne 
CC's “News”) and Lewis Sharrard (Spring- 
field Pliotographic Society's ‘‘£x|)osures''). 

Editors of the following received special 
award gold ribbons for “Editonal Con¬ 
tents”: Longbeach "Spotlight”, Jackson 
Paik ‘‘Jackson Parker”, Oakland ‘‘Pano- 
lam”, Polvphoto “Chatter Box”, Waikato 
(N. Zealand) "Snapshots”. 

Gold special award ribbons lor "Typo- 
giaphic Excellence” went to editors of 
these: Mexico "fioletin", Chatham ‘‘Out of 
Focus”, Focus “Rangefinder", Ford ‘Tri¬ 
pod", New Haven "Bulletin”, New West- 
muister “Reflector”, New Yoih Color Slide 
“Rainbow”, San Francisco Photoefaromers 
“Color News”, Utica ‘‘Newsbulktin”. 

Editors of the following won red award 
ribbons for various content components: 
Mexico “Boletin”, Mysore (India) “View¬ 
finder", Ridgewood “Focal Plai{|p”, Wash¬ 
ington Cinematographers “NewsbuUetin”, 
Atlantic (C. Z.) “Focus”, Diablo (C. Z.) 
"Light ’n Lens”, Dyckman "Dynamo", Focus 
“Rangefinder”, Fo^ “Tiiped”, Great Neck 
Color "Cktlor Wlieel”, Johamesburg (S. 
Afr.) "Bulletin”, Los Angeles Cinema 
"Bulletin", New Westminster "Reflector”, 
New York Color Slide "Rainbow”, Rocke¬ 
feller Center “Exposure”, Rotorura (N. 
Zealand) "Sbutterbug”. 

And editors of the following won corre¬ 
sponding ribbons for typographical oom- 
ponenls; Long Beach ‘^potli^t”, Ridge¬ 
wood “Focal Plane”, Mys^ "Viewfinder”. 
Washington CinainMographen "Newabut- 
letin”, Diablo "Li^ a Lens", Denver G. 
A E. "Local Focal News”, Rotenno "Shut- 
te«ba(re‘*‘Hi J. JOBgaoii, FPSA. 


Maybeyou'll likfe..- 


In thit ieptniHtnt ywt wilt jbid 
rm di n g swggeiWoaa /rem tk* <urt^ 
MgngpAie amffaei. JVot a wnuitU IMts 
of Mcb magmlao, nor art oU iho Dacambor 
1963 magt rspreatiWed. The Rtf tnU grow,.. 

H S ClMTA "Hwlogrutliy—A to Z" 

fw Alphabet, to Z for Zoo Phm^tnidiy, a 
feature or cdinimi lor every letter ... or 
almost ... C for (Umeraa in Retrospect, 
looking back to the beginning; E for Eye 
Camera, the one made from a dieep’s eye; 
F for Foto Fiction; 0 for Outdoors, simple 
rules for better outdoor pictorial shots . .. 
well, you get the idea . . . plus Connel, 
Ham, MdKay, Grierson and the others as 
usnaL 

M 4 -|wn£gwsg<| Camerette on "posing 
Cumeru. the model" by Ken- 
neth Brooks, glamour portraiture with 
Hollywood personalities as models . . . also 
one by Cy LaTour on the Hollywood Still 
Men including lighting diagrams . . . Con¬ 
trolled Reticulation, turning defeat into vic¬ 
tory ... an All-Purpose Developing Chart, 
something new and spectacular . . . Nega¬ 
tive Reduction by Joe Foldes, another in 
his series . . . plus a special article by A. 
Aubrey Bodine on trends in salon photog¬ 
raphy in the past quarter century. Bond, 
Mahler and Brodbeck as usuoL 

iMien niOTOiiiupiiY ::;:^^: 

sensational sub-miniature . . . report <m 
Ergol, new fast developer . . . Christmas 
Cards . . . Christmas pictures . . . Wil¬ 
liam Henry Fox Talbot by Beaumont New- 
hall and Bill Brandt by John Stewart, the 
first and latest greats . . . Ylla Again . . . 
color pictures in the snow . . . How they 
shot the Olympics . . . Chaplin's “Lime¬ 
light" . . . electronic flash. 

PHOTOGRAPHY 

19^ Photography contest, 8 pages in color 
and 50 in monochrome . . . Bwona Devil, 
is 3-D Hollywood’s answer to TV? . . . 
Indoors with a |20 camera . . . How not 
to win a picture contest . . r Sweden’s 
Fotoklubb . . . America’s oldest camera 
club . . . Christmas Cords . . . combining 
TT and architecture . . . bulk of issue is 
about the contest, with pix, 

T) C ^ T* Section B of the December 
Journal has Photography 
in Engineering and Science as a theme. 
"Photography helps develop rackets and 
guided missiles” with good pix . . . "Pho¬ 
tography in TV" shows many lighting tricks 
used in the studio (written so even on 
engineer can understand it) ... "Photog- 
rapdiy in the textile indust^”, bubbling 
with ideas on where and why to take pic¬ 
tures, all kindsa cameras. .. "Pbotogranby 
in hfohway research” shows how 01’ Kain- 
tuck keeps a photographer busy,. . . Index 
for Vol. IflB (PStT, 1952). 

(kedon’a neg-pos color story, part two 
postponed to Febrai^ , . . and ^d yon 
read pan one fo Octohor, or eidd storage 
of film, or Knowlee on correct exposure. 



Stmrri Clouds fo flm Tatotis r. L-Putrington. 

or Cobb on lodteta? Go bad; and lake a 
look. 

Note: What other photographie moguined 
would you like to hove pto-viewfed eatft 
month? Let your editor Bmw , . . shwld 
we include the special ‘iwiue Otgw" 
like bar’s Panoram, Bebx’ Reporter, Ek- 
okta, etc.? See also "In The Forrt^ Press”, 
a post-view of overseas magazines. Ts tftfaer 
of these features of value to yon or should 
we discontinue and devote the space to 
other features? Write and let us know. 

TO Rochttfor Soct/on 

The November 13 meeting of the 
Rochester Technical Section will be held 
in Dryden Theater of George Eastman 
House. The dual program wUf feature S. 
Donald Stookey of Coming Gloss Works 
whoM paper will be “New Medhlm and 
Process for Photoengraving” and Edward 
C Yackei and Thomu H. Farrell of East¬ 
man Kodak Co^ their paper being entitled 
"A New Photographic Developmrmt in the 
Graphic Arts.” 

The December 11 meeting will feature 
papers on the use of photography in steel 
and highway research. 
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Seta Powers water mixer for any temperature 
desired and forget it. Tempetwure or sveter re- 
meins oonstam regetdiets of. locmaifont of 
prttmre or ttmfermtor* in supply lines, foibre 
of cold waiePwpply Instandy thoM off delivery. 

Beceuse it gives the moat precise control ^ 
taineblc it is recommended by leading Hm 
mannfocturers. It is a necessim in all ^oto- 
graphic dark rooms, a must for color wont 
ann matrices. Used by thousands ^phntogra- 
^rs, Uthogratfierfc engravers, andf in X-Rev 
film develo^M. OrderaPowers do'to 
Tbermoftatie water Mixerfebm your photo sup¬ 
ply firm, dr wfHeoewibrltfhlhMMk (HPO 
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CHAFTER V (eont.) 

7. Monthly awards; Selection by elimination from entries 

receiving highest scores (3 "in” votes), or if insufficient 
number in this class, then highest scores are awards 
and the next class (2 "in” votes) are reviewed for 
the additionals. Total to be 10 %, non-ranked, in 
each class, plus HM’s equal to 10% of the entries. 
Awards receive ribbons plus 2 points towards cum¬ 
ulative scores. HM’s receive different color ribbons 
plus 1 point toward cumulative season scores. 

8 . Season awards: One cup each season for most points 

earned in club competition in slides plus 1 point for 
each slide accepted in recognized exhibitions. One 
cup each season for most points earned in club com¬ 
petition in prints plus 1 point for each print accepted 
in recognized exUbitions. 

9. Records: The contest director shall keep a record showing 

the judges each month (and any comments on their 
qualifications). He shall also keep a record of prize 
winners and makers. Each month’s results shall be 
published in the club bulletin. At the end of his term, 
the contest director shall turn over to successor the 
complete list of judges (for all previous years) and 
also a copy of this instruction, with any changes 
made and approved by the club during his term. 

CHAPTER VI 


Methodt for reproduction of a eiub publieetion 

In smaller clubs, a bulletin can be managed at practically 
no cost other than postage. Someone can type the material 
with a hectograph carbon which vdll produce about 75 legible 
copies. Two or three such pages, stapled together, make a neat, 
economical bulletin. 

For a larger club, mimeographing is recommeqded, and 
though it is sometimes possible to find a member who can cut 
stencils and may have access to a mimeograph machine, it is 
better to have the job done commercially, since the cost is 
moderate. This cost should be included in the club budget. 

Pianographing, offset printing, and printing (letter press) 
are progressvely more expensive. Offset printing is recom¬ 
mended for large clubs with good treasuries: it can be as 
neat as printing and photographs reproduce well. 

The great majority of camera club publications are re¬ 
produced by the mimeograph process. 

She 

The size of the bulletin will depend chiefly on finances and 
the number of members. For a small club, a single mimeo¬ 
graphed sheet makes a good start. As the club grows, addi¬ 
tional pages may be added, with four pages usually considered 
sufficient even 'for quite large clubs. 

Page size should be stanaard 8 V 2 x 11 for greatest con¬ 
venience. Occasionally the legal size page is used but this 
is an awkward size and is not recommended. 


CAMERA CLUB PUBUCATIONS ^ name for ike paper 


As a,camera club increases in size, a club publication of 
some sort becomes more and more a necessity. Even some 
of the more progressive smaller clubs realize the value of a 
bulletin. 

For most clubs, lacking in experienced or competent pub¬ 
licity chairmen, a bulletin is an efficient medium for publicity. 
Copies sent to newspapers and magazines permit editors of 
these to select items which they consider of most interest for 
possible pubUcation. The bulletins informally but effectively 
stimulate interest in prospective members. Copies sent to 
other clubs make them aware of the publishing club. 

Club publications are more efficient than minutes of business 
meetings for preserving club history. Some clubs keep no 
minutes; when they are kept, they are not generally available 
to members, and of course, do not contain much that is of 
importance, such as field trip experiences, member and club 
achievements, etc. As a club becomes older, its history becomes 
of more interest and value. 

'Members like to know the background of coming speakers, 
they want to know competition standings, details of planned 
field trips, etc., and a club bulletin is the most convenient 
method for publicizing these to members. ^ 

'Finally, a properly edited bulletin is very effective in stimu¬ 
lating participation and interest in club affaiyi. 

It is evident from the foregoing that a club bulletin is rec¬ 
ommended, especially where Utere are more than 30 or 40 
members. 

■ * -.,,. 
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Vklor 9s SmIms It will reprtetad wbta publteatton !• coiBpifU • 
4iiltibuted to atotoWr ehibll. * i « 




The most appropriate and unpretentious title for a club 
publication is simply “Bulletin”, preceded by the club name. 

If a different name is wanted, avoid the temptation to find 
one that is “clever” because to outsiders it may appear labored 
or affected. 

National magazines make every effort to find a single word 
title. For the same reasons of convenience, a club should avoid 
titles requiring three or four words. 

Financing 

Most clubs which have bulletins include in their budgets 
the costs for the publication. These costs should be rather 
specific in order to prevent an ambitious editor from sp.urg- 
ing at the expense of the treasury. 

Depending on the size of thf club, the effectiveness of its 
publication, and the method of reproduction, the percentage 
of the treasury which may be budgeted may vary from 10 % 
to 25%. It should be remembered that even where there is 
no bulletin, part of this expense would be necessary anyway 
to cover notices of meetings. 

Since subscriptions are practically out of the question, the 
only other source of outside finances is in advertising. In terms 
of reading public, the club, paper is neither*effective nor 
economical in corntwrison with standard advertising mediunu; 
therefore most clubs do not solicit advertising. However seme 
clubs seek advertisers and find them, perhaps chiefly on a 
"good will” basis. 

The editor ^ . * 

If professional ezperience .or a i^:^er’s degree Iq l^glirii 

■'V7: 



wera r^^bired ta ^ ar.clvb 

toobt^.|Di'edttitt..I'-’' -■■ ' 

Any joembw « rMMnnbla proficiency, bi] writing . if n. 
likely prospect as na e^tor, eroft ^M&gh be oeci^onally may 
split an infinitire. If he bais imagination (somettees. he wiU 
have to "create” material for the paper), initiativeness (to 
go after information when necessary instead of waiting for 
it to be presented to him), and enthusiasm, he will make a 
good editor. 

A few clubs have used a system of rotating editors during 
the season as a way to lighten the editorial work. Another way 
is to keep an editor but rotate his assistants. 

Samples for atndy 

A big help to a new editor is the opportunity to study an 
assortment of bulletins from other clubs in order to obtain 
ideas as to appearance, size, text material, etc. Such an as¬ 
sortment can be obtained from the P.S.A. without cost other 
than postage. 

Importance of Identification 

A common mistake in new bulletins is the omission of ne¬ 
cessary identification. It is important that at least the editor's 
name and address be included because those outside the club 
who receive the bulletin may want to write for information as 
prospective members, or an editor of some other publication 
may want to quote part of the text. 

Officers' names and addresses, meeting place and dates are 
helpful to outsiders and also to members if the club is large. 

Distribution of copies 

The mailing list obviously will include ail members. It also 
should include editors of camera magazines and newspaper 
columns who might be able to help the club in the way 
of publicity. 

In order to see how other club editors handle layout and 
selection and presentation of material, it is recommended that 
exchange subscriptions be arranged with ten or twelve other 
club bulletins. Their editors' names therefore would be in¬ 
cluded in the mailing list. (These exchange copies are also 
valuable to program chairmen as sources of tips on program 
material.) 

From time to time, a number of copies may be left in 
camera stores for distribution to interested customers. 

Club speakers should receive copies of the bulletins in 
which they are mentioned. 

Bulletin competition 

An extremely important aid to camera club editors is the 
P.S.A. annual club bulletin competition. In this competition, 
editors have opportunities to win medals and ribbons for 
themselves and plaques for their clubs, but the greatest value 
is in the score sheets for each bulletin. These contain nu¬ 
merical analyses of content gnd typography by three judges- 
scoring independently of each other. The editor receives these 
sheets along with written comments and suggestions by the 
judges. 

The following factors are evaluated: interest and news¬ 
worthiness (editorial style, proportioning of gossip to other 
material, selection of material, etc.); stimulation to participa¬ 
tion in club activities (by exciting enthusiasm, building esprit 
de corps, etc.; service or usefulness to the club (calendars 
of events, "build-up” reports for speakers, reports of meetings, 
standings of contestants, etc.); layout (arrangement of text 
illustratimis, ads); and typography (neatness, legibility, ac¬ 
curacy). . • • 

Contents e 

The more certain a new editor as to what should be included 
in the.i>ttlletin, the easW hit job will be 


.calen^'iibowld tipe 

. ment in 

should be included.' V 

the program bhainusp;'.v’K 

Related to the calendar but sufieieBay inpoi^ jor A/ 
separate item is the "buildup^ foe ^ liegt :«|ether;'his bi<^ 
ground and special'qualificationa, hb isubjett wd'its .oali^ 
to members, etc. Properly written, , dieser ‘%nildups'^ greatly 
increase attendance. 

Reports of Immediately past meetings need hot eMeasiva 
but it is worthwhile to have at least a brief referenee-tu the 
speaker’s chief points, or methods of- praceduto in ^cue. of 
demonstrations. Some clubs report leptures ait coiHdderable-. 
length, but if the bulletin is average size, lengthy repmts may ^ 
take up space which could be used more, profitably for omne- 
thing else. 

Competition standings should be Ineluded.. Porhaj^ a 
monthly listing is not necessary but the freipieiKiy be 

sufficient to enable members to have a. fair idea id tbdbt. rela¬ 
tive positions so that they may increase their efioTts tiUty 
want to climb higher in the standings. The infoimatlon should 
be furnished to the editor by the contest chahman. 

"Personals” are an important part of chib pubRoatkms and 
provision should he made to include these.(though perhaps no- 
more than a column in four pages), liiey ahrald chiefly c<^ 
cem some angle of photography, as a common denominatort 
prizes won, contests judged, vacations,. etc. However, a part 
of the material can be more trivial in natwe if the'-ratio is 
kept well controlled. The "who was seen wi^ who” type of 
gossip can quickly become “trivia.” Special effort must be 
made to see that the majority of members occasionally find 
their names in the "personal” column; constant repetition of 
the same names is not the purpose of such columns. The wise 
' editor will obtain a club roster and check-mark each name 
as it is used; later he will assign someone to obtain some 
' sort of "news bit” about each member whose name haa hot 
been used. (There is no such thing as a member who in the 
course of a year is a complete blank.) 

In larger clubs, short biographical sketches of members are 
always worthwhile, chiefly of officers and committee members 
but also including all members in the course of time. 

Many editors may be tempted to include "feature” articlee. 
This is a temptation to be resisted because few club papers 
are large enough to allow space for Jong articles ("long” in 
comparUun with the total available space). Inforihatlye or 
expository articles of real value may approach a. column in 
length, but rarely can more space be allotted. Short articles 
of the "tips” type are more deurable. 

Elections, business meeting decisions, short accounts of field 
trips, etc., obviously should be included. 

"President’s Message” columns are of doubtful value; they 
too often are "olympian” or too general. 

The general tone of the club paper should be one of in¬ 
formality. This is a compromise between “breezy” and "muffy” 
(though the "light” touch is preferable to a "beayy” one.) 

Layout and Typography 

The first problem is whether to run lines across the bH 
page, or to use columns. The latter are recommended Iw. 
cauie^ though they require a bit more effort in spacing, they 
are easier to read. 

"Justifying” the right hand margin of typewritten text in¬ 
creases neatness but the effort necessary is out of -itfopoitiain 
to the result for most papers. 

The most acceptable color foi the paper stoek is white. 
Orange, green, or gray are more likely to cileapmi the ap¬ 
pearance of a paper than to brightm it, though some'shades. 

(Continued on next page) ' 
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libotit Atoi^ yt o rt d f -M from pi6^ _ , , 

and oulw moviet. iaterettlBg. Often tbe little dettik. cannot 
I be planned on even anticii»ted in advance. Theiefore, one 
must be alert to film the unexpected when it dOet Occur. 
Give people, especially children, things to do and properties 
to play with and they^ keep your camera busy. 

There is no easy way to acquire the knack of story telling 
with motion pictures. It’s like riding a bicycle—one must 
learn from experience. 

Your first efforts to put story telling action into your movies 
may not be 100 per cent successful. However, you will note 
improvement with each effort. Start with simple uncompli-' 
cated family stories first and as you gain experience, you will 
be grained to see it reflected in your movie results. 

Print Mailnr-^from p. 644 , 

are placed at the outer edges of the board. It is advisable 
to place a few prints in position between the strips in order 
to make sure riiat when the container is assembled and tacked 
dial there will be sufficient room between the strips to accept 
the prints. When the strips are in position fold the lower 
fifteen inch flap upward as shown in the second sketch. You 
will then tack die fifteen inch portion to the strips as indi¬ 
cated by the dashed line. Then turning the container over, 
tack the outer edges of the twenty inch portion of the board 
to the strips leaving the upper short flap of the board free 
as shown in the second sketch. An idea for the spacing of 
the tacks can be gathered from the photograph of the case. 

The scotch tape is used to protect the edges of the board, 
to prevent them from fraying. It is folded over the upper 
edge of the fifteen inch flap, and over the three outer edges 
of the top smaller flap. When prints are placed' into the con¬ 
tainer and the top flap folded down in position the upper 
flap will overlap the lower one by two inches. When shipping 
a stout cord is bound around the case in both vertical and 
horizontal positions and the prints are ready for mailing. 

In viewing the photograph of the print case with prints 
in partial position you may think the guy might have used 
a newer case to photograph or at least he 'might have re¬ 
touched his print before submitting it to the editor for re¬ 
production. 1 assure you this print was prepared as shown for 
a purpose. The case illustrated is one that has seen two years 
service and was used to illustrate the fact that the cases are 
servicable and still make a presentable appearance after two 
years of use. 

Camnra Club Manual—-from p. 663 
with properly matched inks may be satisfactory. 

Clean stencils, cut with an even touch, are necessary if 
a mimeographed paper is to be neat. Better to pay for a 
stencil than to get it free if it is sloppy in appearance. 

If text is “solid”, without paragraphs or o^er variations, 
it is likely to be unread by most. Therefore paragraphs should 
be frequent. 

Although readers of a club paper may not expect typo¬ 
graphical perfection, too numerous errors will lead to loss 
of esteem. Therefore “copy”, should be carefully proofread. 

Misspelling, with its complication of ignorance, must be 
carefully avoided. With a dictionary at hand, the editor should 
check the speUing of any word for which he has the least 
doubt as to the correct spelling^ * 

“Layout”, the araongement of material on the page. Is 
the editor’s equivalent of the photographer’s “oomposition”. 
for example, a wOU. composed page will “balance” almost aa 
well ^ a:pictttre. ta^ artielea ore interspersed with short 
ones, spaces betwei^ artie^ do not match ac^ss. two 
cdumns, oeeaSHHtaQy a tiro-or three Ihw item is 'lioxed” 
for emphasis, etc. . 

(Tc be coni^«d) 
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Lou|l Ucks Oppotittoiv 

Kunfef a. Loiib» APSA, It ««0 alMig 
OB Ut loetoM tour that will cairjr hint liU 
the way to Califoraia. Local ooBimittOM 
have him doing good proaiotioa for Ua 
talka. Is Vheeli^ W. Va, he wte hater* 
viewed os the radio for ten minntee and 
sevwpaper psUieitjr hae been eaedlent. 

The Qereland Guild with a nemberthip 
of 55 turned oat 140 to hear the talk. Op- 
potlng Bttractione the same night indud^ 
Fred Waring’s otehestra, an insurance con¬ 
vention. the Walcott fight, Ninon on the 
radio enplaining his expense account, and 
Elsenhower in Qeveland for a talk. And 
stiU Louif. pulled 140 to the Guild lecturel 
The power of photography. 


Color Printo^from page 633 


be the same as that recommended on the 
bon, since we are now uung Printon ma¬ 
terial under non-standard conditions. 

As a guide to those who wish to expose 
Printon material in a camera, the table 
provides some typical data firom my ex¬ 
periments. These data should be us^ as 
a starting point for tests to be made under 
)Our conditions. 


Proretting Proredure 


•Standard Printon Kit solutions and pro¬ 
cedure should be used with the exception 
of the del eloping times in First and ^lor 
Develop* r-. 

Following is a typical procedure for 
piocessing direct coler prints at 68F; 


1. Fii‘-l Developer 

2. '*hort *vtop 

3. Rin-'C 

4. S,.cond Exposure 
.5. Color Developer 
6. 'short Stop 

7 Rinse 

8. Rleach • 

9. Rinse 

10. Finer 

11. Uash 


26 minutes 
2 " 

2 ” 

2 " 

16 ” 

1 *• 

5 " 

5 " 

3 " 

4 " 

10 * 


The above development times are based i 
on portrait subjects lighted by electronic ‘ 
flash illumination. Other types of subject ! 
matter exposed by other types of illumina- I 
tion mav require different exposure-develop- | 
ment relationship to produce optimum re¬ 
sults. The above times, however, may be 
used a* a guide in making your own tests. 

Salons— -from page 653 * 

StV SEBA^TiAH (H) CIomi Nov. IS. Exhibltsd 
Dm. 19S2. Daui CIsb Vases da Cawplaf. 8aa 
MaKtal 19, Saa Sabaattaa, Sgata. 
l4PiN (U. r) Cleiaa Nov. U. EaUUtad Jaa. IS-tS 
SI Callmca at Mlustsahi, Takyat latai at elhsr 
lapancM iitlaa. Daui Cota Daoo, Ika AaaU Wm. 
baa Bids.. Yoialnsbo, Tokyo, Jayaa. 

IVCKHOW (M, C, T> Claaaa Daa. U. BihlUtad Jaa.. 
Feb. a Mar. at Atlababad, Dalht aad Loekaow. 
Daui S H. 8. Haaalr, SS YaUapat, AUahabad H 
tadta. 

BSmAl (Ml Claaai Deo. SS. ■ahibilad Tab. IB to 
Hat. 1. Data. B. K. Moekarlae. 14B Hiodailhaa 
Park, Calratta Bl^ ladit. 

CaiUSMt (K) Oaaas Tak. IB. Datai *. P«a* 
latra, IB Kua Daouat, CkadaiSl, U i t skua. 

NOTE for SALON RCEErAEISSt M all mlsB 
Botieaa to E. L. UShoa, MB Esstat dmoaav kl» 
karat, lUtaoii at aaritass gs ai lM a Isis. Tea Mt4 
BOV wail lav yon pilalsd Utmtt a bMtv srIB da. 


SMfTi H«Mrt Gnibtftf 

Ftecident Feter NUo 'hta nMuaotd tiR 
award of the oovuted Ptagam Ifedel •( 
the Society of Motfatu PtHure MaL Tide* 
vishm Engineers to John L Ckihtieel FP^ 
of the Kodak ReoMioh LohotalMiee, 'Hm 
award is mode each year to on individual 
who has contributed by research, inventhm 
or development to a significant advance in 
mothm picture technology, 

BTATLMENT REQUIRED BY THE ACT OF AUGUST 
tt. }9ia, AS AMENDED BY THE ACTS OF MARCH 
S, 1993. AND JULY 9. I9IB (TlUa 19, Ualtad SUM 
Coda. Sertlea BBS) SHOWING THE OWNEBSHV, 
MANAGEMENT. AND CfflCULATlON OF 
PSA IfMin*! p«bltffh«d OMAtUy at Oniafi^ Cobb. 
for Oetobor. I9S8. 

1. Tbo namet aad afldraagaff iba publbber, editoTB 
maaafiaf editor, Md boaliieM maoifara aia; Pabliib* 
ft, Fhoioi^fala Sociatp •! Am«nca, iBOa. lOOS Wal* 
aat Sta. Pbila. S, Pa.; Editor, Doa Branati, SB 
Leonaid Sia, Stamluidt Coaao 
2 Ifae owner It* (If owaad hf • aorponlloB, its 



tdtlsd mdtim tepadlMtly 
sf ffMHddlBldBiF 

aoJii^ 

auto ol taiM satmoirt kakda.'WBsnqM'v sa sthtr 
laeatitiaa am IH ibma aaajnaan AS Maas.) Itaw. 

4. Faiavrayka R SOd B iMiSiik k saaw y/Ume 
■ha elaeUaldar or aan^ BaldUr AHi i^ <<Hn !«• 

kaaka «l tit kaamaar as tnaiaa SF |a **F aOar 
Bdaeiary rthliaa. Ifca aaM el 0» IMSWa av am 
aaratloa lor ahaai 10011 tmiba ii asUadt sIW 
■uiawaatt la tha twa o aiS i^b a ahaw ika Slbal'a 
fall kaawledne aad baiM aa to tbs ebsaaalaaaia 
sad eaaditiaos aadar whkh aloehhnldaei asd aaearliy 
hoUsn idw da aol ayya a r iqida ^ tsssba al lha 
canpaay sa tnictaee, hw Mak *fl J/koigOm fa S 
eaparity athar thaa that at a boat "Ok 

Soora to aad nbacrlbed Man ma this Bdlb dsr 
al Saytnaber, I9B2. 

’st-taw,’ 


Pablto 




P$A MEMBBRSHIP SUPPLIlf^ 

iFtry KAor will wont in wear Iho fanigiiia of Iho Secioly in oae of Hm avn ll eW e 
fermi . . . tho bultoni, whether oieiie er ee Nic tie her or cbebir ere ef IbRNI. 
geld with cneeiel filling. The Supply DepertoMnl ebe fcoB electroB ef the IMIbA 
ia sixet tram to 114" fer uic ia priatiag yeer peiBonal letterfceedt, piiat hhelr, etc. 


LAPEL lUnSN FM MEN 
PIN rnWIMEN-SAFETY TYPE 


$2.00 Either Style 


TIE OAO or MONEY CUP 


PSA-ZIPPO LiOITEt 





A dMnerive fighter 
ef axcelitet qually. 
engraved wM FSA 
amhlem la hhN 


K7S 

Sterfiag tilver $1130 


Yeu coa hove year tigaetHra eegrevad 
bock for $1.00 eitre 


$ 2.25 

TIE CHAIN 


OEOALGOMANIA 




coieB, etc. 3)4 R 5)4, 


Z celofB. 

3 tar $1.00 
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foick'tibiice 


mi Pbc*., am I 


Wono CW 


mut Hm. am i. 


' Ira $. Dole 

m J0l}9KAt 










Fair Time 


fini rim. OcM f 


N. Zelinko 


H.M. Juniper 

SefBiM 
H.M. Etude 


Jubn Telleitha 
John H. White 


CUMULATIVE SCOBES THROUGH AUGUST. 1952 


Lenminen 21 5 W. Lm 


Fondilter 

DeWiti 

Button 

Friedman 

H. Lee 

Tibbitto 

Muns 

Hofky 


21iA Hutrbineon IO 48 
20.B Devajr 10.7 

20.7 Fom 10.7 

15.8 Scofield 10.7 

14.5 Purrinaion 9.6 

14.6 Waneer 9.4 

IZS Watt 94 

184 Wang l^hi 84 


Brown 84 

Laiio ^4 

McLanghlin 8 4 

Middleton 8.4 

&ieenberier 8.2 

Diette 7.8 

£]1» 74 

Hall 6 6 

Wp 64 

Snrbye 64 


LEADING PICTORIAL PORTFOLIOS 


4t...44.6 

25....20.4 

44m..1S1 

36.M.9.S 

8mm64 

19mm2S.8 

10....19.4 

2a...l8.9 

3..m9.4 

9i.m64 

35...42.6 

2_m184 

31..m124 

87..m9.4 

40mm6.2 

55....214 

49mm144 

27mm124 

39....7.7 

29mm54 

7..m21.1 

]3m..1S.9 

38.M.11.0 

S2mm6.9 

16..m5.3 

LEADING PORTRAIT 

PORTFOLIOS 


1..m2S4 

7m..114 

1S.M. 94 

14mm6.4 

Lm.4.0 

eM..144 

I6mm10.9 

2m.. 64 

5mm5.1 

9mm5.1 


ClaMet Alfred A. DeLardl, FPSA, 

1.2-3 FRPS Philadelphia, Pa. 

ClaMtu Nans Kaden, FPSA, FRPS Dumont, N. J. 
4.5 Maurice H. Loula. APSA New York, N. Y. 
ClMi 6 Harry R. Reich. APSA N. Tonawanda, N. Y. 
Claaa 8 Frederick W. Fix, Jr., APSA Chicago, Ill. 


Mother Does Loce Anders Sten 

Sfcead Place, Cl$$t.4 

FLASH FLASH FLASH FLASH FLASH FLASH 

Yoiv prinu in the Picture of the Mouth hooka at 
the Convention created aometliitti of a aenaatian, and 
thinga began developing, but faatl 
A number of Camera Club Prifaidestv who were 
preeeat were railed to e aperial meeting where diey 
were aaked, **Whai ren PSA do for your Liuba tbit 
la not already being donef** 

One anawer: **WE WANT THE PICTURE OF THE 
MONTH PRINTS TO SHOW OUR MEMBERS!** 

You were promiaed that your point-wlaning pic* 
turM would bo eircnlaied where they would do the 
moat good for your fellow oiembera, and here la how 
the promiae ia being fulfilled: 

The h<Kika alrrady completed and, a new one each 
month, are being ahippcd to Phil Maplea, Director 
of the Recorded Lecture Program. The prlnta will be 
diwjuaaed by the top Cummenatora ol the United 
StatM, recorded un tape, and the complete package, 
a book and the recorded commentary, will he cent ae 
a Pragram to PSA affiliated Camera Cluha la die 
United State! and Canada. 

Maybe your own Club will want one or more of 
these Program!, but ba patient, folka, to do a really 
bang-up Job of recording takea time, a^ tbera will 
be thing! your Club mu!t do to gel them. WulcH the 
PSA Journal for full information from Phil Maplea 
when the Pregrama are ready to ba circulated. 

In the meantime, all of ua have thing! tu do. 

The book! muat be batter and better from month 
to month, and the only way in which iBIr can 1^ 
acROfflpliahed la lor more and more of you to aend 
better and better picturea. This i» yimr Activity, a 
way in which you can help other people enjoy gtwd 
ptclurea. and It la up to you to get ^hlnd thinga 
and puah. Send ua your own prlnM, briim premure 
on the Commentator of Your Portfolio to ahow yon 
by hia own example that he la worthy of being your 
Commentator, and give the heat photographm la 
your Club e few gentle hlnta with a haaeball Imii to 
■end la aeme of their bc^t. Then, and only then, 
the PSA will be able to produce Progmma for your 
CamMO Club that will be topa In quality and value. 
Come os loUm, lel’a go! 


^ 'jUPI «i|n6 CMm 

li*;ntak4M9‘ i8Rlp''lr hT. sh 

Am 6 wm Sii- 

• fr. tec 

Ik.-'wmd- tk« 

(Hrntr it Hht nm-mimim'ilmdMm t^lmt 
Int ik4 Htm Tprk ‘ Cooew rins , JiMMt m0$' ipS9»4rSA 
hjt Aidfaldosb', Idmo 6^ Hu -Htu TmS 
IfeniberxAfii CegiMim viiflor Hu ipgdM^fp fo/ 41 
AeliMrka. Ffie laiier ere AtilenUMl. fs‘ 

lAe apeoaer c0kmAt)' 

Hw fifember 'ppuMor k 

lllaa EAel Vt Aves« CbleagO,, ^ 

Cbarlea G. Barklaj, CreeRwiBli, Con,f HfT' fiHC 
Tfaotnaa H. BaAley, New ^lo, '' 

......MM., ,MMMM,flMjyt. D, • Sb^klcM 

Clarence H. Baum, basvlttq,' lU., W^ -'Oep^er 

JoMph A. BfU, Phtladeipbia. Pa,, Mmmm^„.^.C. 
William C. Benoatt, Delmar, N, Y,, 

C.MM..M.MMM.MMMMM.M.MM..M.M.MWM.MMMM... m^ Co Sek N n rt a 

Ricardo H* Berfv, BrnidlM.,MM.>MMM,M.MMM,;MMT/ J» iPiAno 
Jamea L. Berry. New York. N. Y„ ClfrMMM.M;.C|iC 
W, H, Bcieckera San load, CaBf,, 

JVmmmmmmmmmMmmm. mm.M,m..M,*MMMm.m.,mF. ' OsMlMili, -.Jt» 

Fradmfak D. Black, EegeUa’N. J.,-GPmm..mII^'|,.•M imc 
L, Bocnaerm, Bangkok, T h aflan d , G/<oMMMOMMM^uf^iC 
John R. Briley, Auttla, Tm., 

Paul R. Brown, W. Bridgewater, llnae,» ' 

NPm.--MM--MmMmMMmMMMMMMmI. U: ua 

Lowell K. Brown, Ponca City, Okkur J f ..M>.MMM|i<C, 
Frederic J. Bmce, New Yoak, N> Yh Jmmmm-mmmJlC. 
Sydney Brumbeiftt* Lewvmiee, L, In 
Miae Carole Bnuioy« BreuUyni N, Y*» /P.mmmCMC 

I. E. Bnek. Jrn Cmp» May, N. J.. . 

JPTm.mm.mmm- mm.mm*mmmmm.mmmm.mmmmmmmm£. B- Wklleomk 

Earl J, Buha, Oraaville, IB., 

CP/.M.MMMM..MMMMM . MM.MM.MMMMMMMMMMmF. A. FaCAandCT 
Mre. Cora T. Buigaae, Geneva, On F.m.m.JI. L. Clbaon 
A. L. Barke, Waahlngtcm, D. Cn 2 'm..mmmmmmmmmM 4!. 
Mr*. Charlea T. Butler, OJal, CoUI., Cmm.mmm,CUC 
Robert Camoaa, San Dlege, PmmmW* E. Barvaf 

D. S. Champlain, Arcadia, CaBfn MPTm-mmC. Indw^ 
Fernando ChavM, San loan, G, R.t 

P ---■-Tf- Dr. E, A. do VncoM 

Joaepb CbUramonie, RIverMde^ Coma., P mm.mm.....mCMC 
Court Chick, Ir., Palmeretoa, Oat., Jmmmmmmhm-mU.C, 

J. J. Cioffi, New York, N. Y., CFJf.. m... M.C, 

Leo I. Coffey. Haatioga, NAn P m mmmmmmmmm. . .mm . mmM.C> 
Paul Gtmdo. Aatorla, L. L, Cmmmm..mmm.M.C. 
William C. CoiigUis, Keene Vdley, N. Yn 

P mmmmmmmmmmmmmmmmmm„mmmmmmmm,.m.,..mmmmmm G. Reea 

Don A, Cnwfotd, Jr„ Senradale, N. Yn CJFmmmCHC 
Henry L. Darner, Waaktegtoa, D. C., Cmm.....m..m.CMC 
Ralph A. Davie, BroeUyn, N. Y., Pmmmmm.mm.m.GCIIC 
David Dean. New Roekdle, N. Yn CTmmm.m.^^^CUC 
Fredcrlek E. Delany, Jtn Hartford. Couin CPmmmM.C* 

Dr, Joe. Deofield, ARPS, Eaat London, 

S. Africa MMMMMMMMM,M...MM...M.MM.MMDr. At. D. Bnwiiaaik 
Edward T. Deekiewka, Philan Fo-t C -II.Cm 


For whflrt you Uko. toUrato and dlsUko in your PSA lotmoL Um Ihls ballot • » , mark ttio ftlnfs 70a Uko ta tho 
column oflor oa^ttom. tko things you'ro a llttlo about la flio ^unm# and iko flitaw 70a hist can't pvt 

up wlfii In dia "ff" (or NO celuum. Tim Mad row bcdlet to HA leunoL 2S Uoaoni 8L. Stcaaieid, Coaa. 


PnoidMl Saporti ■ 

Now Alda l«r Pielma Naldiw— 
DoMhlu 

la lha raa^tlB Pma ■ 

Now, ei VSA and PSAan . 

■oa Diaga Tawa KaollBq ■ 

Tehaur Applaaaad'a Moil Ida __ 
Kadan Laaa Caalgar-Baali ____ 
Calar Frlala Pirart Kona 
Rpdngtlina au lha Paaart' Adoan _ 
Hoaia Moala Btorlaa Ata Boar— 

TnMa I.:.. , ,, . ... ... 

Whola Who in PMoiial fhetot n o ph T 


Janraol Wart tt ep - heal Shiala- 

■aU .y. ..f'.i.i. 

1oj»iaidK| W w hih op P a ihi aaia 
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O O □ 

D □ D 

□ □ O 

□ O O 

□ DO 

□ □ □ 

□ DO 

□ □ O 

□ □ □ 

□ □ □ 

□ O O 

a D o 
o a □ 

DO b . 

□ □ □ 


Metadal Plgaal ___________ 

Colar PMalea NaMa ________ 

Tadialaal PItUou Hawa ______ 

■tana PMaiaa Hawa ■ 

Btana Cohiu (aat in Ihla laaua) _ 
Phato-IeondluB PMalou Nawa _ 
Motaia Phrlalaa Hawa 
MOflou Pleiuta Pivlaioa Hawa get 

>b) . .. . 

PartouAUItoa diawa about pania) - 
Kapha yen*a Uka— _________ 

Tnidlati Paal., . i 

Ptoiaia ei the Honih ■ - 
Caiaatiit Chib Haauad ________ 

Cegy^toh Mawa Cahuaa (aaw 


Men Cataudu, ■ ■■ 
Coadaf Cota, taUMHoaa 


Y n w 

□ □ □ Ba^ Baviawa i.. .. . 

□ □ □ P8A PanwauUUaa (pMOIaa)- 

□ □ □ Tobla at CeataBla aa eeaar . 

ODD 

Q ^ ^ Pill ia pew Ukaa oad hotaai 

Lj Q Q -e 

ODD _^_ 

□ DO 

O 0 ,D -- 

ODD 

□ DO —:-:-- 

□ DO 

□ DO -^ 

□ □ □ Chaek pew Plvlalaa ofBUaRoaai I 

□ □ □ Color □> Hotwa D TaAaleal CV 

□ DO lure Q Pheta-fawaailsat Btana 

□ - □ □ two aat aaodad but watoMBO... 


Y *» N 

□ 0.0 

□ DO 

□ □ D 


- □ □ D 

a o o 
. D a D 
. o □ D 

Piptoe^ D 
mmIm Pka 
>D «BWi' 





Nru Mimhm 

E. Uliiroiinb, L, I. City, H, f., ff .,. u.r.. 

John V. Dre»l«r, MoMrUr, N. i, OTJL. 0. SImMo* 

OmmM a. Eikkaa*. Hhum, Wuh.. JK _M.C. 

Willbm P, P<|c«Mir, Fllni, Mkh^ C~~~—_-CMC 

Iona Albana Pula, Bntll_*. H. Bniar 

CkM. A. FmiMua, KiH^iMa4, Pa.. /_......CliC 

Lre Feaeaawlar, Nnr Ymfc, N. Y.. P.-™..™~«~C1IC 

Sldaar Firhtallmri, Bteai. N. Y.. N _CMC 

MaxwaO B. FlaMa, Craar'YTMk, N. Y.. 

C i. Coldaian 

loba E. Flach. Bacoia. Col.. CP/_lf.C. 

nth E. Flalar. Ir., FliKhliK, N. Y., /ir~.~.„„CMC 

Charln W. FIdirr. Viaaadu, III., CP._D. L. Narrh 

Inina llaunanbali, Broaklira, N. Y., Fan 

X. A. Ford, Claocaa, IIL, lltT. _ _ _CMC 

Willlan Fvalka, Ckkafo. III., S_,_.C. E. Honan 

lari F. PranlaHn, Claorltad, O., C/P»-».«»MX. 

Min Kay Fallor, Now York, N. Y., P_.B. GoMnnltk 

W. Kelih Calnor, Old Cromwlrh, Conn., P««*..CMC 
Eunme C. Cainra. Jr., Now Iberia, La^ /P7.«.»..CMC 

Lt. Erloird I.. Cain. USNII, FFO. CFP_H.C. 

Pan) II. Cnidoa, lanalra, BWI.»-».«F. Qttallmali, Jr. 
Roban B. Cnldbni, Now York, N. Yo /~.__CMC 
I. Limnaid Gnldenbanm, ARPS, Tranton, N. J., 

P ------ CMC 

RirhanI K. Ooud/, Capar, Mkh., C/NP „...._.M.C. 

Uor W. Crmorr, FPO. C/P_M.C. 

Fred C. Crllfin, Jr., Hnaiinadiin, W. Va., CP/»..M.C. 
Iivina Halnea, Lor Aaaein, Calif., P..~„T. S. Hall 
M>d>i.rt Handley, New York, N, Y, /«»«„„,....CMC 

Carl Hart, B'eomlntna, Pin CFF.................F, Moyer 

Min N. C. Haya, Berkeley, Calll., CMiP-JK, Joallce 
Rmherlord k, Herelow, New York, N. Y., CP».CMC 
blniun E. Harrina, Rrllefoaialna, 0., /_-«..__»M.C. 
Yoahira Huayama, New York, N. Y„ C».«»-._CMC 
WHIiam Hodainkaon, Jr., New York, N. Y„ Pr-.M.C, 
Frank M. Hotdlrk, Btnna. N. Y, P-......««...„M.C. 

Henry HoMlofer, New York, N. Y^ S^K, C, iickwaru 

Frank Huahee, Jr, Fl, Worth, Tea, __JI.C. 

Mlaa Muriel E. laell, Haoertown, Pa., C»....»....M.C, 
Wilbur J. Jenkina, Soninn, Conn., /rw.w.M.m.>.«CMC 
laaae Jonatkan, Siirinffield, Maaa., /r~.«~...»»CMC 
.Xal. Theophllna A. Jooik, Ft. Belrolt, Va, CP_,.M.C. 
Idnund R, Kenia, New York, N, Y, 

C.V/P« --A. Walker 

(.harlen K. Keaae, Waabiiiaian, D. C.. 

CV/P ---- V. Tteman 

Mra. Rarak L. Kalaey. Depoail, N. Y., C/P™,™.ja.C. 
Dr. Ira F. Korwood, HeGrefor, Tea., CWP.»..».M.C. 

K. Cordon Kina, New York. N, Y.. /—. .CMC 

Peal H. Xoeaol, New York, N. Y., CMS _CMC 

Arnold 0. Korara, Raknae. N. J., /._CMC 

Henry B. Knlp, Ckeoter, Pa., /_,™...P. Caleeit 

A. E. Kumik, Oalroit, Mleh.. B. Dunniaan 

Pie Anthony W. LaFarette, Aee, Md., CPF_CMC 

Dr, Carl W, Lalretta, Riehnond, Va., 

P -a---R. M. J*.kaon, M.D. 

Harry W, l.ea, Albuauerane, N, M., CP.......m,,.M,C. 

Mlaa Lillian Leaner, Foieal Hilla, N. Y., Cr-«.CMC 

Boaer S. Louakery, Edinbnia. Ind., C/P_™_„.M.C. 

Mr. R Mra. D. Mahon, Brona, N. Y, 

CPMF-- B. Tuttle 

lain Malaaaiaa, Jeraey CIt). N. J., P_D. Simonaill 

Don Malkanea, ABC, Tuekakoe, N. Y., 

CSM ----Boaker 

Marlin b. MalimlorL Phila., Pa., Pr . , D Skarplea 


Jnek ft. (MdbnHh 

Biakaid M. M ae W arat Haw YaaBe Ik Wi. , 

P --. . .Y. Yakabln 

Jaaa|^ Ii, Maw^ BnBkl^ H, Yia ^. u o nt i oW , B, BaWk 

Chariad L. Maitin, Bsealrihr, ttan.! .CMC 

Jaka S. Maatta, Chw BMfa, M. CNPu......MiC. 

Ww. J. Matkaat. Cklawa, lit,, CP-,.,o.o...,„...o,M.C. 
Baa H. llaMP, PMa, IVw f .. . J>i B. J akn aan 


Wllilaal MaNaiaata, Aim Ijkai Bw /— 
Naal F. Maara, C^irb, IB,i lf~l« 


.CMC 


Mra. Jana MateaUa. Naw Yaah, N. V„ C/«w..CMC 
Gaorfa F. Millar, Upfai Manlelalr, N. J,, N«..CHC 
Daw Maklar, EaalU, 0, w 


Mr, A Mia. Dan Hontalaanai PkUa,, Fa,, 


a 


Jtt. Wrifki. Ir. 


Dr. Bay M. Maaaa, San Baenardha, CaUf., 

CM --Mra. C. P. Brukl 

Frad H. Morria, Daarkorn, UUh., CMS~. _CMC 

Laaaard I. Naaa, Naw York, N. Y, C..,.„,,,,,.CMC 
Stanlay F. Natka, BraoUyn, N. Y, C5».,.,..CMC 

Biekard F. Natt, Madlaen, N. J. P,....W. Harkaaaa 

Frita Naagaaa, New York, N. Y, /-...Jt. Harknaaa 

C. L. Nawkold in. Fart Waahiniion, N. Y, 

MF_____H. D. SkaMen 

Daaald W. Nlcol, Cinqi Caaka, CaHL, CP.»,».M.C. 

Carl M. Nakla, DaneiUa, ID, CMS -,_.,,_.M.C. 

Hokart C. Ody, Mofadore, 0, /PF_ __ CMC 

Hhkard C. Ogdan, Jr., Mlnaola, N. Y., CM. _CMC 

Biekard B. Olleer, LawaU, Maet., C/PF_.CMC 

Caartfamd D, .Pcykini, Prineatnn, N, J., CFe«M, Llpaon 
Donald PklUlpa, DuQaola, HL, P,.......,.K. G, Doarr 

Thoiaae rieakeeltteki, Undan, N. J.. C/P._..CMC 

Harry W. Pika, SprlnfRald. Ul, CP_F. T. .Skarp 

Cy PlolUa, MaaUeaUo, N. Y.. CP_H. H. Plotkia 

Henry W. Ftoppar, Nnw Yatk, N. Y.. C._M.C. 

Cnpt. Rakt. S. QuBokaakoah, Jr., GSN, 

Norlolk, Va., F.......CMC 

Stanley BalkowaU, Senille, Week, P»m..C. T. Aral 
Floyd A. RemedeU, Woreeeter, Mean., 5..mC> Roaher 

J. W. Rainey, Houelon, Ten., CM/F._M.C. 

Ckarlea T. RewUnga. Flymoalk, Ind., CV_M.C. 

Cwl W. Reed, WUmiagloa, Cellf., C/JVPF...J. Blnll 
Henry W, Remington, Jr„ MiUbrook. N. Y.. C/..CMC 
Dnniol A. Rlen, San Franeiaeo, Calif., SFC..»..M.C. 
RIekerd L, Rogere, N. Hollywood, Calif., 

F__W. C. Tayloe 

Mlaa Rulk T. Root, Sunky, N. Y.. /,»._~..CMC 

Lt, Jnhn Roaebomugk, Newport Nena, Va,, 

e*/PF-Jl. F. RItger. Jr. 

W. 1. RoBanhelmer, Jr,, Mtlwaukoe, Wia., S..R. J. Lauer 

Alketl R. Rolhweilar, Bronx, N. Y., F_CMC 

Mra. Mnrjaria C. RoullUim, N. Sutton, N. H. 
/.........................■.....Mra. M* R, Snmunla 


Mr. R Mra. Allen M. Ruoh, Syraeune, N. Y.. 

CP__J. 1. Flak 

James A. RuaeelL Reeding, Maaa., F....»..«.....,..CMC 
L. Stanley Sadler, Madieott, WD., PF...J. F, Krepa 
Reukea Sand, Mediaon, B'ia., P...........m,...,.CMC 

S. J. SekaRar, New York. N. Y., CM _.......M.C. 

William Sfhanaenback CreaaklU, N. J., 

Mtt _:_F. A. Femkander 

Mra, Margaret Sehelbler, Crlatokal, C. Z., 

P .«.M.-....««»..»....H..»w»Cept. C. S. Townahand 
Hoiold A. Sehieeig, Cklcigo, HI., C~»_.~»..M.C. 
S. M. S,honbniin. Phlk., Pa., CtM .—CMC 


Maw. JBwMr, .... w 

Bab BnWaikWB. Nw Talb. Ha tw AW 
fit, klhal Bebwarini B a ak ae t atb H, Yw Fo, 

Haapy T. Srid, How Varib H. to 
Ckarlnn D, Bkary, Ft, BBaa, Taao C/M o,,oo,oo,ow,At,C, 
DaaM Bkaab, taaeaatar, Faw / P ,o«..», „ .»,ouaii.. A .fc 
if, Bartow Skew. MaRlawoad, M. J,, CHyJL 
Xdwwad .Sklvrifi Miaiwfcwni, Pib, CMB F. Aa FaaakoBdar 
F. Mirtlw BUnwaky. Naw Yatk, N. Tw CPoB, Caldtadlb 
Dr. K. F, Sbrapahlta, B. KarirMkt, M, Y. ~o««.lf.& 
WlBliw H. Skapo, CahWkwa, Okla, CPo,w-.~-(W 
Dr, Aithor L. S^IoB, Lai Aagalae. Cldll.| JMSMC, 

Rieliard A. SpSear, Daeot, N. Jw H.... . . . .Al MC . 

Dr. Boyd E. Stark, CUnga, ID., P_4I. Y. MaCMtiad 

Harold R. Statw, BfooUyw, N. Y,. J.,«_-.CMC. 

Ptal H. Staaa, Yookan, N. Y, .woCMP 

William M. Strong. Yewkaia, N. Tw C—J.CMC- 
Erwaai B. Slwdakakar, AritaRNoa, Va, M.C. 

Mra. Norman W. Solianr, Southporl, Cana., S~~XMC 
Kauao Takakawa, Tokyo, Jayan, C . — M.C. ■ 
Hwmkorla Teatadai, San Yaldro, Cdil., P.W. E. Ka/ray 
Mlaa Garrla Timpano, Bronx, N, Yw CM......O....-CMC. 

Or, Kannotk S. Tydinga, Lang Baaak, M. y„ 

S ... ... ,gi..i.. F . B. Riaa 

Dr. Lawli B. Ddla, Pklla., Pa., M.___._AaiC 

Joka F. UrwIUar, Llnoolo, Nab,, CP/«*S, T, AndaiOcW 
M, K, Valanllna, Laka Wortk, Fla,, /. . . . .. .. CMC 


Arthur L. Vargai, APO, /... — ......Cupt. I. B, MaOgiJ 

Lt. CoL Jae Varde, Camp Cordon, On., Pm.w.M..«M.C. 
Paul W. VHtum, Rockaatar, N. Yw CF.»C. W. Sawday 

T-Sgt. C. J. Vodkka, APO-Capl. J. B. Maagd 

Mra. Elliabrik Waguar, Oak Parib UL, C/P...M. Abala 
William F. Walker, Wekelar, N. Y„ F-C. E. Matthewa 
Piedmlck L. Warner, Flanauntrllle, N, Y., Cm.w.CMG 

W. H. Warner, Foreit Hllb, N. Y„ CS __CMC 

Earl M. Welrrieh, EndDutt, N, Y., P...Roek laknd CC 
MUckel Weiner, Bnwklyn, N. Y., P.»_.—-...CMC 
Irving Weiae, Bruoklyn, N. Yw CP.—CMC 
H. B. Weill. 3rd, Newberry. S. C.. P—.—B. Wrlla 
Mra. Guatave Werner, Betheada, Mil.. CP.M. Coldaraith 
V, B. Wevllall, Jr. Fallbrook, CaUL, /P.——M.C. 

Bnkari M. WUtlay, DanvIUe, Va., C/PF-M.C. 

Clareaca Williama, Kirkavltla, Mo., /P..B. E. Emeraon 

Paul S. WilUama, Bueaoa Alraa, R. A., P—-CMC 

WUliam B. Williama, Now York, N. Y. 

C/PS ____..V. R. Seolci 

Claudo E. Wiliun, Chleago. IIL. C/M-M.C. 

Richard S. Wileon, Mt. Vemon, N. Y.. P-CMC 

Donald C. Wither, Wiathrop, Maaa., FM—R. St. Clair 
Harry Yen, Waahlniton, D. C., PS—.CMC 
Ben Zeleiaky, Broun, N. Y. ST . ...R. Coldemllh 


NEW CAMERA CLURS 

Cl^b SpoHsor 

CC o( Baimuda, Harailton* CiMTfiP.o...m,m.Tn HuiUtoa 
Clitircfa of the Croet CC, Glevelend Hie., O., 

Ellieheth A Georgr SiudlM, Honolulog 

Iwdloluid CC, UkeUad. Fla., M.C. 

MX CC of PhllippfBei, MaBil*. P. 1 . ........N. HarkacM 

So. CaUf. Aseoo. Aatateur Movie Cluhe, Bell, 

CaUfeg Jir .........._ 

Yukota Folo Roaaen, APO, CPceCapt. Ja Ba IbBtel 
Coda after name deilfBetee ■flUUtloBe'-C'Cotorg M< 
Motion Pirture. P-Pktoriely N^Natitre, |•Photo•Jour• 
BeUnn, T>TephBieal, S'Stereo. M.C. ia ipoiuor col* 
utna drnoiPi Memlirrship Committee. 
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Mr. ) 

NAME Mra. V-- 

Min ) 

ADDBESS • DATE 


CITY ZONE STATE 


Please eoroU me ag an active Member of the PSA mt tlO (U. S. 6 Csnada only) for a full year, Indudlng 
one division I have checked. Also enroll me in the addittonal divisions circled below at $1 each per year. □ 

Please enroll me as a Family Member of the PSA at 115 (U. S. & Canada only) for a full year, includiuH two 
divisions we have checked. Also enroll us in the adititional divisions eiroled below at |1 each per year. □ 

Color □ Motion Picture Q Nature □ Photojournalism □ Pictorial □ StereooQ Tedmieil □ 
Total enclosed ___—_____ 

It is understood that the memberdiip fee includes a subMripiion to the PSA JOUBNAL for a full year 

B 

PSA sponso r_J_ • > U/M 

Address__ _ _ *. __ 


Abf P9A tnembed cut sign this spplicntioo st spensor. •!( F»n do not know a PSA awBbtr, 

U—...Ill ^_.Bt-._^_V__ nS _ r_.Sw.<. 


tlw llstslMishlp Cwawiitlse will gtidiy spoosor you, . 
oraer to / PhotoBrsphie Society of AiwriCk, 200S 


iwith ebwdi or noaey 
Pbilsdelphis %, Ps. 


PSA JOURNAL 






(itmna $99.50 Flash $10.00 Casr $7.50 


nKxst 35mm camem 

argus c-four 


No other camera cuinhiiies such amazing ease of oper¬ 
ation with this exclusive array of precision features! 

Ultra-fast f:2.8 Cintar coated lens —a truly great 
lens —to give you heautifiilly cleKiicd pictures in rotor 
and black-and-wliite—even m failing light! 


Cknnbined rangefinder and viewfinder—to give you an 
in-focus "picturc-wiiulow” view—es-eii if you wear glasses! 

Siiperaccuratc shutter.., 1/10 to 1/200 second—per¬ 
fect coniplenicnt to the CTitically sharp lens. Built-in flash 
synchronizer. See the versatile Argus C4 at your dealer’s! 



Amoriea's Favorite way to look at color slides—Argus 200 
Watt bloweF-coulcd projector. See your highly-prized color 
slides ill true, brilliant color. The "right-side-up” rotary 
slide carrier prevents upside-down pictures. Silent power 
blower protects valuable slides. It’s the perfect companion 
fur any 35 nun can^era! An uiiniutched value at $49.50. 

argus 

— world’s largest manufacturer of 3Smm cameras 


® isn Araiii Cammu, Inc. Ann Arbor, HIcb. All prices ineliide Fcdcml 
BxHm TM wharv Appltettbltt. snd rabj««t to ehanff* without notleo. 




Sheet film, roll film, 35mm. film... no matter what 
film your camera uses...no matter what type of 
picture or copy work you plan... black-and-white 
or color... there’s a Kodak Film that’s made to meet 
your needs. Available anywhere firom Kodak dealers. 

EASTMAN KODAK COMPANY 

Reehaster 4, N. Y. 


■UCK.AND.WHin SHUT rilMS... 

Kodak Super Panchro-Press nim, Type B 
Kodak Super-XX lilm 

Kodak Super Ortho-Press Film,.. many others, too 
■UCK.ANO.WHITI ROU FIUHS... 

Kodak Super-XX Film 
Kodak Plus-X Film 
Kodak Vcnchrome Film 
SUCK.AND.WHin 3SMM. FIUU... , 

Kodak Super-XX Film 
Kodak Plus-X lilm 
Kodak Infrared Film 
Kodak Miiro File Film 
coioRSHsnnuNS... 

Kodak Fktachrome Film 
Kodak Ektaiolor Film 

COLOR ROU FIUHS... 

Kodak hktachrome I ilm 
Kodacolor Film 


COLOR 3SMM. FILMS... 

Kodathrome Film 
Kodacolor Film (828) 
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•’]Mnn». ato «i»''jBii|;-^^ ‘' 
' aip n» ]|jq«. atnaaaq < 
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i(4« taikotii i{ap{A inq ^aaapf at{ at nfaiia 
^{axofnnt* ip • 9ini<P"^< 

}0 ii{ aat{d pasg a n{ iiqiaoy lad* 
3|aaiq n*«* • patma i[ ipiaqi 

■5{0 *{ aoo »>{<) ■aXa Xm }0 aira 

ao laaiaiaa a aAaq j atnaaaq Aon i|qi no 
tjadxa oa ma j -SiqiaABii poa lajj^uaM 
jnoqa q[B} apqt ‘Annpiadt }o Xim aiioqiaXa 
a wif n ij 'amiaiil on oin; qiad on naaq 
aXo on laqi aiapop oi SuqiiA uia { mt; 
•aainoauiaA ainii a am MjSjo} hjm noX ]{ 
aajnpid qtnojq) (aAaxi uaa put tqiad tiaaq 
Xipai 'uapnaA X]iaej aXa aqi laqi aAaqaq 
Xam ueptaj ‘Xiiddaqan *)ng *aaSBni[ aqi 
JO „aa|itno„ aqi at ^auq„ aqi laqi uoii 
■dnmna |pip aqt 9ii|aaidai ‘Xiiaajioa an;[ 

JO amiau taqijatap aiqj, '^ainiaid a 
□I laAui 01 qan(M uo qiad a Snjiaaq aXa 
InimpnaA, aqi )o piaaq naijo aAaq no^ 
■tsima aq i,noA sampid 
}0 iuau»[a pooiluapnn a|)li[ tiqi oAaai 
OM ajio|aq „aai[„ oiui a«dniii8 aiom auQ 

‘noX 

OI pDa8 luaaa [[IM tamiaid laaagsqa ua,ta 
Sjaiaaa qanm aq ]IIM a}!{ inoX puini ui tn|i 
laaq noX ji 'saSanii imqi }0 inq tiaaCqo 
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0 } ‘{auoiioaiai ti „aana|„ itnf. jo paaitui 


qm'' pa .MottiBbiiia'. a^ ''gbup^. 
n||i'adl|aBipaina| joqio auoa. aip 

tiidf mX }{ ‘aap^ ij, in^^p: 

-aaji a Wa^ ao| aii^-^n^ ' 

aqi dn -aqaaiq taqi al^ Xny. 'Xnaa^eoii 
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‘atanq 

•ionmc amot Xq paqjtii»ip Sniaq inoqi]ii 
aSawi-nanuidqa aqi Xpnia naa a|i{ia aqi og ' 
‘nqio qaaa aaqaiinan *nq|o qoM Saqiaadan 
qajqM. mad oa| oini pappt.;p a{ aSnm{>aaBaj 
aqi *apiA aSaun-aiaS aqi Iniuado Xg 
■nopiaodnioa paq oj laqi afanq 
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n laqi aaia aqi mot} iqSjiidcfat aqi t[aaia 
atiza ua }] Mojij ’uapaa} aqi aq oi paaoddnt 
an laqi aono aqt Xgaiaadta ‘taaami taqto |o 
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paiatoat pua anbinn ti a8ann oouaj aqx 
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inq—*i; ni aiaS a uado oi noX ttnoA og 
jpnnoiSaiO} aqi ut aona} aip atiuaa ia8 
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aauaj aqi taa|3 touiia^ oqj( ttadxjf aq^ 



*XaA atq aAaq luiq 
ia{ *aiixa pna vaauaiina qtiM iaiddaq ai 


’}|aai| ii| anbgnn i| qaoa 'aotoiuoa 
omi MO Moqi q8iidi|| hoaj 'njooq qq pua 
SM 0 W 03 qq 'qqiq aiannoa aqi jo mm} iq 
'M(|MJ|tqo uo 'Bi^oq yoM pi|aA aqi |0 aaua 
-upnop aqi iBipiOA X||B(|aaiaa Ma |oqi 
adaiqi aqi 0| ffnqdnia aqi paanpM OAoq a>^ 
*Mt|a| aqt BaipaM Xq pMidM; 'aa|»!iiod jaA|ja 
aqi qn* aafijaqy amoa uaqai Moq om JMiai 
aiqi |0 loqiaa ‘boh qaiN »« •»««» ao q aiqj. 



auoemoa ji :a8pa{Aouq no oi pua agaai 
no 01 iqSg a aAaq ga aA aanoo |o ing 
•aSatm Xq eSami anioid aqi qSnotqi po{d 
ion taop ag -aioqA aqi oi eaaqi }o jpi pna 
*iaqio qaaa oi aind aqi i|a Sogapi ‘aattB(> 
aAiinpn}*i|a 'pooS ano uf ‘a{oqA a oa ani 
-aid a la aqooj nqam aniaid poo9 X[iaat 
a 10 ^ nj ‘maqi paat t^nop oa totniafd 
la .qo^ OA itaiiam >n{paax on an aani 
■afd XBAXny jtpnAdn Aopq niog lejnt 
-aid,n| qtOA oi aAaq oa op XqA oa *pnA 
-UAop OAoqa mot} paqaotd oa Snipaai ni 
inq ‘•yo aqi m goj aqi mot} paat 

OA oanaoaqH WAtna Xoqi i}a[ aqi nmq 
tamo mm ano XqA maqi qaa noX naq^ 
Itza }o aoBid pantoqina XiuO aqi oi 8ao(a 
Xiqioonin qanm naa gtfS pin aXoq aqi ot ii 
iq a^af lljq on Ia}Aaq taiuoa pnaq iq^ 
taddn aqi, la'apna pna tawoo pn^'ifo} 
tOAO} eig iq finlaq laqi dn-anq tnpNop x{ 
'fqiaDma a moA aipio pna aaanuino pnamap 
WfA Xaqx 'aniaid aqi tOAO jMnq tiaqi 
tnapi aalaan aqi ]o dn-aag aqi b( an^ pua 
*00(1 '•“3 I® *•’!» ®P*l* 

•ania^ aqi nj unap m atiim npn ■nt 
ia» aq aqi aiafto} qiqa, pm. ‘nza on 
. api^ mq 1! oiai ^ oqA't^mino toad aqi 
laqi naddaq p[iioa q aaniniid anwa qq^ 

. ■ ■ > •^idp. oi (qqtaaodnq ai 
.g^ini.iir’aoftaiXilie va ni^\m mipi oi 

g qtaoifipi V 

■j»- ' an |i^. laanuma 'aiXii|. ' 
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'ixj ipoqa iuiqaf)da.qo'..<m laa'' 

W«»*. '.aijxu^ joawi*. pajiiq^ninot 
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a ds 'dpi *nq aqn^ ^ laiaea; 
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aqi m aMdp.ip4an pjp dq XqA Oqq Jiqin; 
I ipn oi painaA api^ii, tbiGioa : tqjlp 
aqi oi dn. nA «U' aaA apqi. .'np dq.aiiipp 
mojji 'op 01 laqA Aonq aq ipHi0|il 

aqi }o ninaa aq|. nj antd aqi' ip 
aq naqA mq iqtg ga ain|i»d .injji 
va ppioa aq laqi. ppia aq atnaabq' qaiai 
naapmjq a }o mqa Xpnap' a paaigu dqA 
moapt MOfp} a qgA paqtOA giam j ' 
•iaa'4aqi oa 10 
jOAoqa iq»g aqi m Ifaa aqi pm Aopq 
ga{ aqi la aq ianm'*Amn| oi i|^o tdqant 
atntaid pool Xm to ‘aomtina ^ awagiiaq 
iaaaaid Suoia aqi it auA at|za pm mnan 
-ua aqi laqi p{aa to '..maqi onq iaf„/ian 
ppoa Xaqi atnaooq aatniaid uMop panjoii 
aAaq oqA aidoad laaitt taAa . noX p{0,' 
*B{{Bq Suiiaam put aqnd aiaA aatai^-g 
aa ‘„atn(a pm aaomiiua,, qlmuqi *aeint 
■Md ,jo ino pm oin} 9B!tia9„, tanM} aia 
ptanaS uf aiaipftoiaid pm „«aatpnf„ 
-aaiiuo itadza a«{i naAg *1} op ga. 
OA Saiqi taop oqA nouod 8Apv IWWti} 
-mim aqi |i a; tog -inaaatdot Xaqi laqA 
to} taSami aqaiam laqi iqdood i«'nb} gi 
pitoA aqx -UMOuq Xppjraaff 9tt{aq ONq-ng. 
a; qiiiti apnin aiqi ing ■tofim; tpqi.jo} 
08 Xipaaaaaau ion toop tpofqo n aomiMt 
to) tao8 laqA pm Imaqi'fnoim aqpiA 
aqai lonmo oa oa aaSaU} Xtiatt to qnpp. 
*103 lonnao'OA ay ‘tnotioiaa .pna . apq^ 
(inaaatdM to) Xttad laqi tadMd top tOAgt 
aim} a inq Sniqion an aatami AUig yoapl 
-tna aaA aq aafanq }o mq maapp }p apam 
mn an aatnionl laqt aqq |^ .{ mK(^ 

‘BMOp 

-n; naqi taipq atoopino igtA 0| aaqg aq 
aanaoaq.iqnop Xm inoqi;A laaiia a jo laqi 
« n »M*l «n»»!d mg aqq ppoA ai| 
mqi paiapap laXpna aqt ‘Xip^qmt app. 
oi paiaarqo aonogma aqi |0 amoa mq^ 
■liinpo a aqjt paqoof laqi Xqa qaapf iqpia 
a }o aanaa^ Xtomia m jo top^ m 
agg atom paqaaf g mq *|i^ m 
•moqd *anaat laatit a oba g if aq igaA a 
aqat ppoo oq aantaaq pda* aaA aititafdA. 
laqt panpap 0{i{».VAaaq gaii a i^gqiini’.: 
apXpna amtaid }0 mqaaaa «f>.taqataiate') v ; 

' •aiojafqa '' 

pm tatami naoAioq maqi Xq apam 'g . 
aonatagip on lpiqipaimto^aiBXiiMMijim, 
qiui ao{}i» amoa taj mip .aaq| oi .iiaMii 
g ‘ogig a'lev peapi^ an .amg. 1^'- 
aqi tpi mapiipo pitopid m *nfm|ig,.«ii 
oqA aidoad Xna}| •a«aii« B B i ppo m .qiadB 
nego Xqdataaioq^ ppoioq^ jo .g^ny ' 

IvKffiiof Irsj 

mipg *iiaBBlpg.m^^‘qp| . 
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tMUMgip 8 iq wfiiw $Mi»fldo •fpuait 
»qt „t9fi$pa^ ‘ut/tiP i4w fmjT 
B-O ifiiPPPfPoitt ft |u<^ pjtfxp tPtft 
tupt»f4 tpupttjup tPopPMf jnoiC M/^—U0e|Mi| 
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I«i9an3 Am ipiin qsvpoioq^ 3-x) siqvpDsdsp 

asn ■““? ^•PflOH JO ^ir‘!o»<Is* * * * SMwajtf aspix 

*[ra)9p ip^ ^ ‘^vfddo$t 

•oops* xoj iqSp JO qoond snorosj sif caA;8 * ‘ * iqSnt xo 
X«p ‘soniiCin! ‘axsqMXas *)□«« noX loa^ ai{i ini( aj«»x3 
noX sjaj • • • .^qSiiuns paSvsfDsd,, s| qsvpoioqj g-Q xoj 

‘qsapoioqd g>o ssn noX oaqAi * * • 
joqs XxaAa xoj jq8p jo axns aq n."o^ * ’ '//*'J?#*^nt”OA 

•qsapoioqj g-g 

qiiAA ‘sXb 4A[8 axnssax) n.ooX saxmoid Sappxa aqvi * * * 
uos vas scansTxq^ siqi tnoqSnoxqi * * * sxoopoi 'sxoopjnQ 
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/MwmMO <jjap Mf Cppp<i ippifotoqa ft (tup/f 4tP}ii„f3fM * $^m„t,Pop—»etPPS (ppfftH *tV *V 
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«t Mtftt •nw «4«M 

•«wi MU, ‘Mpm mwi pM n pw^nt 
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-iim >9 jw ^ 
)oii» «Mwrw i«i«»i« 'jKpm Ai ^ 

Ml ^ ie4i • pa* mmii '«r| jaMj] 


VS4 'laamoai Bfg 



Mafias a|Dis aawjj 'bmmii^ 


JH»9| M p** wgj 

, « <W* ^Mnp *t>Afitii, 

■m4Mo ^ M| jin)>t*d a* *n a^n^ *u[ap 
'uodw tt{ paiaitai|x» apiwaa aip i{|9saqi(B 
‘tnijaani »i|i ^a moufaii^ ‘i^ikar| ga(^ 

‘^iildKifbjwur }* |ti}«lM|A > 
M3it{tp ani„ ■n^j^ apwaij pw 

pnij 1 *H>Hn ‘««i«a n*«« ^ "ITW 
M>Mi noikwa iapang aqi ja *ti{9|t^H 
’aro|[3 pnt Aoijt ^ip io(OD 
a oa{* n^i aui(j, *«^oo no piaj 

pin S„ii{daMo)oi(A uawQ„ no ^pnpaa0 

•M ■«[ •‘.i«»I«0 “1 •■"‘I I'lPVMlofd ii&.va 
Ym uo (amMuinag (n^ SSupi;^ «o 4i|io^ 
-nX pB* KBpooqt ppom 

)0 aoiidmnaji a puno} Saiuoat Xapang 
■qatonQ -Jci oi pipii pin |u<(iMoiu, 

"V 'H B* puooa* •^a*l^otuoao^„ lo} i|Mni 
'*& Baq ‘'ll] at )U3M. )kjn| ’SuifpnC apip 
K>[Oi> ai)} Uf ‘BBi[[!{^ap[ naq^ paa miaq ’}{ 
Monaudax uay '.auM. aunniM dnojS 

■dnwa „v- »H» «l ?!» 

‘pHqi UOM azaXqnjii ua^ paa „8 o|mojiix„ 
qiiit puojaa paddoa qquis ’q ‘«aSp3 
cli8i|S„ ja«J qooi Mari Moqa «bio 
-aAa aqi jo aauaiaq aqt paidnaao anoiipad 
•0100 apip ioioa pua laud qnpi aiauias p 
(toiroos B|BA<>}ip3 [ajtaaQ aqi |o SmSpnf 
■iio;u>a[aB j»q ja ^in-B{t a*^ 

-imi apqM asoqM ‘ysd paoAuua 
gaanajj YlZ ppuaiia ‘lanbuaq aqi ]y 

*dnoi8 

jojoo aqt pa[ naing apajq pua aapooi mao 
papi«ajd naaiqcnQ -oaf) 'pj{qt a B{ anq{s 
ioIOQ • pm '{[aq laqtom oi itM lapim 
aaji afBiQ ajAOiq a nimiaotipnv Bpiq aqt 
at oaAiS dataq auM. a%mi3a[ aaaqt 8[p{/A 

‘oiiuox 

qnfS aianiBS aqt patatapoiu uoapj^ puiqa^ 
PPlJw “® paintoai pooquaaig 
linaH u’SBitipn tiatvoj payndons,, uo 
t[[at iiq aAaX iaqaty pa^.! ‘nauisnq ot oAiop 
tM dnoiS aqt oaqt pm aapfjqapa SoiqaiA 
12 paanpojtBi ‘^'iq aa ‘oaumq XaAiajy 
•qaaqnpnaq afainaj pm 
uoojq api^g ‘atmpnatia c.uaanO ^qi ** 
potaapa anai aiJ|S ontaij laqto omx 'iBOp 
•nta opaimjp oataij pp nai-^I ‘auoStiQ 






afiraoo aaiK 19 ^A|'ja««if ^ , 
-ttaaaq aqt nodnt ito? Bai*q%' 4 i|^: 

■•IK- qm* i* ©qtaiai-ip*. t; 
jai}a XapMtag {Mwatfi fliopaai 

•VSdV •bbubjv -a -s PBB 
•amaa pa^ ‘VSAi ‘*»»I*ax 
■IPA *VSAi *!ini 
P*qBtIS ‘‘BBonpii^ Mjoag 'Xaptoqjt 

‘vsav ip^a »p»w ‘vsdi 

•V&IV IPA P »4 ‘VSAi 51 ^ 

‘VSA'boh 'oaqaiy paq^ ‘VSjflf; ' ^*’‘** 
XaAxap fnoBiad u] tnaaaad omia ^ 

Of aainaa anoaiai Xoafq ‘Map 
no aiOM aiotiqiqm aAtSaq-|{MA jaqjp 
pna apoai^ ‘aato{i oqof ^' 4 


aoitp|tqx3 aptS »qi poa ato^ 
ati^np Xq patM 'appom tpi ^ 

aofi^ ‘aiaaaap paa lamittoa qp^ Nut^wa^ 
taipiq pm qaiuadg Pqaaaaaaqo /aptpam 
qtMi aA{p aaAi ajPaatpanb aqx' 
ooaaiA jo xoq a pm aSpaq '* 

}o dwm a ‘naifoid a poApoM 
pm Xapratag ‘jq-y « ta p8t»t*'.rtq»i9jf>- 
‘OOO'I «» atop 

fail aampoaita pm pm itto a^ 
naqi taq ‘go 9 ao|iai|a|S*g 
|o laqaada paintaaf ‘towif *Bai| }*. *y9§, 
■nog ‘oAL apBUx ***^ m*«*n jufitt H 
■•Bpaapi WHA VM •««« - 

82 tao a>aiP9 apiS "Uvy[ aP^ fMpiiP, 
■ap aoaipBi po* tqqo »?« WIBr 
dmq pm *apiiiq]p 9 am {p 


laioy^ IHf faifi|oaj 
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■iad|M(.pfi«iQ ia( oii«4uod *' r. >’ t«riMrantr^ 
taiMn UMpi pog *p(Ntt wi 
* * «)iMs piwnit 

Of na Memo jaiuC 

4V^9/Vofoy^ upMMUiy 


H imo r edBp 'mpo 

* * * etfomg nu} 'i«Mte]| * * * oton 4 {B{a 
•ti{ i(Qiii ooueiif) * ■ * oeiet* no XaxoN 
' * * peii{>ii rioeCqni ei{i Meg ' * * 
pe uonrao moi pq ■ ■ * Xm «{ jCi|<Iu8oi 
•«i(d dn-eioQ * * ■ stj-opHn-MOq Sv{nM pm 
tnppiX * * ‘ jsjpp XsaotB—«»{Aoia omipi 

• • • anjw; {Men ‘^iwog •.{•{JOAL ***' 1 ^ 
>mJ>opiM wiMg MV„ pm H0*!pwnd «»«Hd 
—f m[iait|*AS» ’' ■ BS 6 I "i P^V twowD 

'S 'll "l» 1® »»»‘^ Uani ’0 *fl 

aqt }0 luoDPOunoanv VilvmVJ || 

■^paqpojig pm P{((ap[ ‘pnog inid ■ *' pnB{ 
-enm)( *i*PH®U >* vmn*® x®<I * 
pi’ mo piniot eiit pi{m <»q e ippA ppm 
• ppnn * ‘ ’ e(0|iP oi-Moq s *apuoii{o pioS 
pm uenoi palpioed Xq liqnoi anig ’ * *: 
uipqaio oiqdppsiiiu aqi }0 timpoipu 
p spuno « qtiM iptonmn y ' ‘ ' tpnnojl 
-qo«q aiqoipAS loisn ‘miuXs^ mtg Xq In 
•poq« ttoiqnj • • • „s»suaq„ no eapioj oof 
opiMPA aqi ' * ’ *013 ‘tpnnojiqoaq '■^qlil 
Inipifnq ]a» ‘tptppiri pi oi apqM *„«ani) 
•ajd doi-aiqei aqaia 
ot Mog„ 8ippim3 DianiDo 


■oia ’apanqndap ppilai * * ' «t pqt ‘aiAom 
aqi ‘nauapny mtinjq^ *n«g «qd*^o]oqd 
{[i]q no(f) * * * apqi i,aaPM pqt spunojl 
•aiO| paiQUd-ajqnop qt{M appid aonequa 
ot Moq sgat no«}0{og * ‘ ‘ etaipa apuaa 
dot tqSp iCq lappid Xsptpg * * ' paii 
■ elan nP[qojd no anpaoo Aian aen ot Moq 
egat Ppioj[ aof ■ * * Aioq gat Xoaboh pg 
‘Xqqoq Xnt ate saiig ■ ■ ■ iaxnp|d ppeai 
qtuA ‘P[oa ni mowai aatqx ‘ ' * Xpp tt-op 
•ot-Moq e 'tqlq eounog ' * * tmnoQ 
Xq ‘idotd pne Srain III llf|||||||f|HJ 

•Ig qgM etnannaadsa AIIQf llilUAUIlU 


tdpq pm atnauitiedap 
piwn aqt »nt^ * • • P^ng Xnoqtny Xq 
topp m wjg igp a|dnns • • • eqooig twg 
Xq *uaopaj ttpitPd oaptg * *** eoptl 
-egi luiiqlg qi{M ttiupod raoX aigenoe 
•pg • • • wpiog qdaeof Xq % ot v "«wj 

gn ^ e p^ • • • naqt P* ot, Moq ‘aA{p:fo){ 

* .«> enppe!»A * * • raff *®“ 

‘ ^gauyi • • • pOMg ^jBQ Xq ‘»p>0 nj i 

npOPd Jooptno ‘ * * xaanoid 'pqptxi^d' 

• ■ ■; wqoo Of «naAB3 pBqtip[> t<^ ^qi 


'* iMit, tl^ nrt Wl *pa|i»fW(*|X. tllBP 

SMI XpNim/ •V m yptx 
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X[a}«imiiian anuodsn pauoa 
au{uu»)op-ap{nS aincodxo um{nq *4 Mjm • 
Sinpii}M } 0 i{ 0 }M tooiuaAooo • 
uoqM aip ]t» o) uiu uqg voo/f^zi • 
][48ni auBjd luuj • 
asBoiai aoiBj) aiSui* pua ipof uiumonunuo^ # 
uopow MO|f aivq Sutpnpin 
-opaadi SupKxado patsiqnBa X{aa]ba4d $ • 
laS noX }«t[MA|}aiKca aaa—japugMaiA aApiaoj a 
aaauai ]» 8u]Suaip4atu{ X«ag[ # 
atiai pa^oaouiiu ffZ/l «T »»«U a 
Soipaoi auimani }UB}iui a 
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'8U]-ap«; pua auuat laiaqn ^ajp aiaiaap )ao]f qaun) 
atp pm auai aiSop aip-a{apoin tpoq noX Aoqa oaiaap 
jnoX aaaH «'* 400 Z.. Ihiipmjtjiio aaaip aaa aim 
aq ‘amiuBa a jo aaiotp onoX aqato noX axqjag 
■({aMog; y nag—;uauid]nba afAOis tq Xnjanb qtadM 
M| apuata taqi auiau aqt pm ‘uopamdo p Xn^oqa 
*Xnnqap<iwl^ 'Xinaaq—amniaa a tq patmM 
maa aA,noX «iqq|Xi^ t{ amH 'aniM^ «!«■” 
Xaq) XiiiitoamA aqt 8tqaua{4adiea iq ‘ * BMatma 
aaaqup 8iqA aq} iq a! paid }ng'iiqi) amuip 
upaa pm qapq; poxd-jpua XasA aiaip tq aXa aip o} 

®* ■ ■ * *** P®»*» "»*l» 

tmtoaut aqt nmq g Monq ii,no2. jjua9 $lU0Utt» 

mwst Ih^pioof^w^mBmu^niU^mix 
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Tlww hm iMa mtaMt aiMiiaaf md Tmm 
MuH api irmu n t hr camcib Md otbar 
hrtt dtMpii, hit iMf* « • iimM| 0 ^oMond 
to « CMam ciiik • RagiaMl fMd Dav, to 
“Mig chtar to i wu r Hm KA nwiiton of riw 
tojriw «M ito ««NM cbto". SpMuend to 
Ttf P rt toi (Om^) CC; comaittM toodad to 
Lwto toatofi «lm Waltar WaMaftaai Ray 
toaWlra tmi ftorathy Wain. Siga diiplayad h 
.toi to a w p t iaatto attiactod tauriag PSAati 
fM MiMaM wd Ttiai. AHaadaaea waa 
atoto'W> toMT at irhaai am l aaarhi top pie* 
tohljl> 


•iMfiMi t9S2 Index 

Thd aaoirfbatar dwt attieb index of the 
^SA itmaui h aaaa^to paUkhed in the 
Dpenntor iawa eaeh year. Thit yaar it haa 
mOb peapaiad In the famitiar foimat but 
h aegpBiBtely tor diatribation to 

hdi f to Kid maabaw, librtriapf^ inatitu- 

._•« -__a_t_a«_L^_ 


••a* • . 

1«Rho aadxead wnaber of pa«ea arail- 
aUa let aaab toma of the Jownal, toolii* 
abff of.fto hdax waiald aaaas loniag out 
iH| Afddm in imit 

' ^ atalMr pftfM ttvtlkble 

wtoa. Ito Pfto^ dn Jadm 
ton toan tola n kaap aw 
XMrtodm Mflto to (to boob. • 

, ^ Itow; «lil m tiga tor tboaa itop 
^bM toair pnte^xffi'to aatt paafpitd an 
' Jtof Kdtor, P$A iowval. to leawid 

y 0 

M Hfihtoqr ^ninl 
‘ jtliaHljW''to toiMbton aanMn alato to 


Tha Dattea (CeRo Falb) b faaHHia oa wt 
where ladMaa fbh with dip aeta, a Koae aeon 
to dboppaor oa now dam will aeon aubmarga 
thb vary acaeie lecotien. Trippaia hod chance 
to aheot thb aa wall aa Indmo femiNea In full 
lagaNo. Cebrful eoatumea and natural beoutlac 
of The Dallaa mode it a held day to ha re¬ 
membered. Fix by Feater. 


lx>uiv will remain in Southern California 
until Dec. 26th when he will be^ hb 
return tiip tbrouto the aouthem atatea. 

Five lecturea have been aebedulod in 
Texaa. They are Jan. 2, El Paao CC; Jan. 
S, Conyair CC, Fort Worth; Jan. 7, San 
Antonio CC; Jan. 8, Baytown CC; and 
Jan. 12, For Arthur CC 
Camoa clitba in Califoniia and aonw of 
the aouthem atatea may atill make artaage- 
menta to hear Look' lecture on child pot- 
traitnre. Until Dec. 24th be may be con¬ 
tacted cam of Alan L Hank, 1111 ^ta 
Loma Kd., Loe Angelea 46, or throoto 
lira. Baritara Gieen, SO WiUmr Su toodk- 
lyn 9, N. Y. 

PSAm« Jiidg* Notra Contoif 

Or. Gtoui Adama, APSA, Geatga R. 
Hoiie, APSA, and Ftank H. Bkdttnkea- 
atog^ APSA, vara Jttdgea far tba aeira* 
paper aaaptoot coateat condnetad by toe 
toitoanie Cootftr-JoomA Sunday 
lectton, la aimeiindng the awarda, gave 
a idee wita-ap to PSA la tba aiaiy liioat 
toe Jtogaa. Tare «eeb laiar, Thomae V, 
MBh^ Xr.. ekmata mot, deatxed bia 
gatowa, to a’ ton gtety an toe PSA Can- 
Hev^Ygito 


iPi^. 

Bfk mnolk a* May Mnh* f kimw aj H f Pek 
Ot t Hm - •'hw.wr pad tmir ip w e W l«Mr«l 
M aim H •*!* 0 Ol IMi.vabuaa. <*■( 


<ira*ih tkt*» KMvi. *0 hr wawrkdta. Pii 
m nHa^linM Ik oUnu md mtMri/Hkm IMM, 
atm tarns a/ my waiail a r P«a wtht m f s aii. 
O'rOt yarn PSd OUtr. tmfsm* 
ilMiim b ynawd b t apl wn d ty nIttUt.Mmk- 
am /affmOif «tiy •/ ysitmUm. 

Photo-Toeluuk and f'irtschaft—'BetUa (Gar. 
w/ Eng. aummary.) Sept 19to. Tbe German 
tradoenark ptoblem atill not elaiiSed aiaoe 
war. Thk article teUa of buyera tbrontobot 
the world being contoaed by iUHul and 
haphoxard trade-mark practicea oa the part 
of manufacturera and exportera. Another 
item calk attention to the recuperation of 
the phot * indnatry in Weat Berlin. If yon 
are intereated in German movie pnjeetora 
(ailent and aonnd) a directory of theae may 
be found in the July iaaue. 


Photo-Magaim —Munich (Ger.) Aug. 19S2. 
Preaa photography for the amall newapaper 
by Ftana R. Falkaon who uaea only a 
Retina 11 with Heligon F 2 lena. Several 
examplet and many auggeationa aa to aonreaa 
and methoda are tiered which ahould prove 
helpful in any country. 

PAolograpAy—-London (Eng.) Sept 19S2. 
The firat of a new aeriea of artielet on 
print quality by Ian Chipman, biilUant in- 
atraetw. He aaya in part: "It mitot bo a 
motto for na aU, put where we can ace b 
at leaat once a day, on the bedroom wall 
or underneath our favourite quart glaaa. It 
k thk:—The eflect <'f evmything that goea 
into toe making of a photograph ahowa in 
the print’. Only the beat of everything, 
therefore, will ^ve the beat print”. 

Photo France—Poria (French) A current 
aeriea titled "Architecture and Gardena” 
show French chateaux and formal gardena 
taken by different photographera. A conoiae 
hktory of each k given. The aeriea began 
with the June 1952 kane. 

Focui —^Bloemendaol (Dutch) Aug. 1952. 
Smaller-than-miniature comeraa. A aertona 
onalyda of varlooa increaoingly popular aob- 
miniature comeraa including aam|dea of ob* 
toinobk reaulta. 


Photo Guido Sfogazine—London (Eng) Ang. 
1952 mentiona on article in Biitiah Jonnud 
of Pbotognphy whidi deaeribca a potentad 
davloe tor aelf-portraitnre. Tbrongh a mol. 
tiplo perkoepe reaehing famn toe caman 
viewSnder to the anbjeet toe abler can aee 
bimidf oa toe camera aeec Urn. Be paabaa 
too periaeope away before raleadng ^ 
abutter. 


Japmt Phetognt^r—Tolkto (Jtp-) Sept, 
IS^ Loaded with interaa^ pfatmaa well 
worth a aeeond loto. Aa te ^ arttelaa 
oar Jopaaaao fa Inada gu ata ao aocry, ploataa 

wwms 









.LESS CORROSIVE TO 
STAINLESS STEEL TANKS! 


SHELF LIFE INCREASED 
FROM 10 TO 24 MONTHSI 


f&r more rea$on$ than ever hefitre. 


DON’T FIX’EM - JIFFIX ’EM 


In laboratory testa, improved JIFFIX produced onbf nomitul 
corrosion on t)^ 302 stainless steeL In this respect » was superior 
to the older JIFFIX formulation and to ordini^ aciddiardcning 
hypo. Corrosion on type 316 stainless steel was ne^gible. 

Also the improved JIFFIX now has a 14096 longer shd( life. 

Yet, it is just as fast, effective and economical as ever. 

No weighing or mixing of chemicals... just dilute with water and 
use. JIFFIX is 3 to 4 times faster than hypo on jan and ortho 
film .. twice as fast on process film. It fixes fiBm 1^ to 2 times 
more film per gallon than ordinary fixer. 

JIFFIX is even more economical when used for fixing films 
for engravhig and lithography. It gives excellent resmts dOuted 
up to 11 times! 

Hardener is bottled separatdy for your convenience in "tailorinf^ 
film hardness. 


ORDIR PROM YOUR DIALIR TODAYI 

MAUmCKRODT CHCMICAl HVORKS 

MaRlnd(radtSt.StLMls 7 .Me. 72 flMdSt,NcwYMia^N.V. 

CHRMO eORIMIATI OLCVEUMO LOO AHOEUS MONTREAL FHIUDELmU tANfRAlnSOO 
MsStlSslsrafs of HMWliMl, nmasnoliie. Asainisal. asi MissttM FlaS VtmMs 
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4 ^ Stf it, dw «nly 
'*tbv^':hm-M jhig bnnA ol 
yiiiitt U tli^' w dii ttMir ud get 

«rbic^ ', ' 

^IVt , i*. >h«t Xeckie Judge (Uodehi 
8i^ pumiee (Ptwtogrepliy), 
.'(N.,Y..,TfaMe) wd ^ 
■ ff u uni ij^ to. S. Gamera) aie doiag here 
/4/..i^tag'tlM wfauMtw .of Aa- 

CtUief^ Aw^da eiugaMxeil by the 


Metropolitan Camen Club Council. 

The award* were tueaented at the annual 
award* dinner of the Council on Nor. 10. 
Four equal award* were made to: William 
Berriel, Hypo Hound*, for ‘Silhouette”; 
Leo Lerch, Mmihattaa CC, for an untitled 
picture; lAvon Roubian, P.P.A., for his 
print “Mwch Northwester" and Harry 
Sheridan, Fresh Meadows CC for his 
"Sunday Stroll". 


t * 6 ® drem gift 


KH "The Three losk 

of Mm QuulHy," on exciting, Informollan- 


"■ai t araouch" In your enhugooMMs. 

omega D-2 

tht ynatih precigion mnlatg^rl 
.<teiega tcceisorie* do many |oba: sub- 
•dtute OM^AUTE for luparb diffu- 
iion dnlatfiiig . . . add a copy attadi- 
ir'a a precision copy camera .. . 
h dimliiate undcairable detail* with a 
JPot^t Soft Foctis Attadbment. 


' BmfcNAtt !. 
-Abril 'Aw... Ui« Mane CNp t, N. t. I 

m of dw aMr^hesUM. ; ! 
QneiHr." * 
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''aihtf ^l^t/|Uiladiteme'^i]&'^^ 
f iHliieo' ioadh^ '4 .dev' 

,.hiia’ idi^ v^' tU dsyfl^t. tima'p^ei^' 

'vK^iinii^ed.'' .u'M h 

; gmienfiy kiw^ b the netir lATS. padoge 
that indddes propetahig of the twenty stereo 
pdPi it ptodiM«s'..a* wiin a* eteree 'aiouat> 
J^NfO dat idieilf you. new receive your 
’(!olor..atereoi,..-|]^ com* in tnount* r^y 
to be viewed. Tie new film .1* for use la 
. (leieo camera*'mddag 23a24mm •tereo pair* 
with standard spacing between picturet. 

At . a recent trade riiow, DuPont deiiarted 
radically from usual procedure by dwwing 
eight product*; by other nmnufactnters, all 
rdated to the processing of thi* company's 
Vorigam paper. These melnded the Aristo 
$32.50 ‘^ari" lamp head for 4x5 enlargers; 
the Aristo Grad-a.«on lamp for 4x5 and 5x7 
enlarger* and the Aristo Time-O-Lite 
printer. Other items were the Belleraft 
Varigram Filter Wheel at $9.75, a deviee 
that contains five filters and a clear hole, 
and is operated by click stops; the Broun 
& Mosby Striated Filter; the Omega Filter 
Turret at $26.75; and the Urban Striated 
Filter Unit and photofinishing unit. 

Morse Instrument Company, Hudson, 
Ohio, has a small contact printer with trni 
individually controlled argon lamps and in¬ 
flated platen for contact-printing up to 
8xl0-inch negatives. Franklin M. Morgan, 
Inc., 303 West 42nd Street, New York, na* 
introduced an $80 Printmanager for fixing 
baths and other solutions requiring con¬ 
stant agitation. This company also offers 
ei|^t models of a new-type darkroom sink, 
the Plastank, which is made of plastic- 
bonded waterproof wood. 

A new line of tripods has been placed 
on the Market by 'Arrow Metal Products, 
106 North Jefferson Street, Chicago, Ill. 
These are known as Bowman “Lift" models, 
featuring the popular elevating feature. 
They are available in three and two sec¬ 
tions. Arrow’s Archer models, which have 
a panhead but no lift, cost less. An inex¬ 
pensive model is the Archer 53, with a 
junior type of panhead. Prices of oil Arrow 
tripods range from $14.75 to $36.95. Write 
the company for descriptive literature. 


Reader Survey 

As this issue of the JoumsI goes to press, 
first ballots are starting to come in, your 
votes on the Journal oontenta. If you havo 
not sent yours in yet will you please refer 
back to page 667 of the November issne 
and cheek Off your preferences? 

The first scattered returns from tho near¬ 
by precinets do not indicate any definite 
trends. (Wa’ra writing jnst a day altar the 
norional dections and can't get aB the 
jargon ont of our head!) Tim nenlta will 
not be dear in any dbeorion balm tba end 
qf the mcmtk, and wiBi onr foreign mem¬ 
ber*, for eeverd manthe. 

We hope that by next nmitb we can m v 
a praBminary tobnlatlM whboiit adalyda 
i^d « mOntb or eq latur mi ond^pltalt'w- 
port. In any cam. tbe onteBta of iim Jo*^'^ 
wiB in the naar tetnra ba aligned, w^bib' 
dm w^ of dri ttgj^ iia,iiMl^^.^ 


STftIO 
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America’s foremost stereo camera liae 



F ine stereo photography demands that the entire stereo-photographic system 
— camera, mounting, viewuig, projection — be closely integrated to sim¬ 
plify stereo^and to give the stereo fan maximum enjoyment. Compare the 
Stereo-REALisT line with any other and see why only the Realist can give you 
this completely matched, engineered equipment of the finest quality, broadest 
range, and greatest economy of opera¬ 
tion. Your camera dealer will be glad 
to show you this complete line of 
equipment and accessories and/or pro¬ 
vide you with an up-to-date catalog 
and price list or for complete informa¬ 
tion write: David White Companv, 

387 W. Court St., Milwaukee 12, Wis. 


NOW! CHOICE OF 2 VIEWERS 

Eirtn Rialkt Viewers ste ■ "must" — 
fflske It eisjr lot group enjofment. New. 
tow rost Viewer sBKitUy dnigneil for voi 
ume purehssers Both hare fine features no 
other viewers on the market csn match. 



$159 (Tax Inc.) 



CsMmr, Vleiom, Proton, tmd AtcnseHti anjmhifli 
of th» Dmml Wbb* CompMty, MUmmUt 12, WbtiSSm, 


KflMMWMT 

IMMINTINO KIT 

Consists of three major 

Items needed for Perma 
mounts clear plastic 
sorting tray, accurate 
film cutter, and twecaers 
• 

mol cAi. 

Ifieal for haleamen dem¬ 
onstrating products with 

Realist pictures Holds 

30 slides and vieiier« 
Lightweight, compact. 

IIIDI CA.i 

Teilored toKaausT spe- 
cihcetions Holds ISO 
slides and viewer li^- 
grain leather covering 
on deluae models 

eAMnA-Aecman iA9 

Fapecially designed foe 
KiAtiST earners aciesso- 
nes, compartmented All 
top gram saddle leather. 

Variety of siaes and colors. 

A 

. Piuia KIT 

Matched pain of Type 

A comeraiao, hast, and 
flalh fillcrt. Absonilely 
parallel end without 
pnam Mt penea aicico. 

i 


nuN iDiNTifin 

Elimmatas poaalbiliiy id 
losing .alnsble film. 

Puts name and addieaa 
tight' on the film. Con. 

VeOMBt 


■i9KhSD9HHI im 

PIKMAMOUNTS 

The pcrto mount for 

Jteico. Dureble. clean, 
eeey to eiiemble, Sngi- 
nesnd la thiee Haeelor 
pnqectlaa an* eicwJitg. 

VIIWM TRAMfOMM* 

Provides itaxlTr ***■ 
source of illominatiwt 
coosl to fitah hattcriee, 
Sh^rtptori matal caatg 
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Top^f* Booked Year Ahoddi 
Second Being Readied 

TIm toaveliaff Tops In Photography** Show iQiaoaaood Kt Octobei hno 
boon booked wUd tuul September, 19S3- Lee Mahoney, ChainnaB of 
Tops, haa annotuiGed he hat hla oommittee at wod: <m a aecond eoUee- 
tkm ao new bookinga can he made for those itow m the waiting Hat, 
and new applicatimifc. 

The ichedale as released m early November, and aobject to change^ is 
as foUowa: 

Lake Placid, N. Y. Saranac Lake Camera Club Nov. 15 to Dec. 15 
Detroit, Michigan Detroit Lutheran Camera Qub Dec. 15 to Jan. 15 
Pittsfield, Maas. Berkshire Museum Qub Jan. 15 to Feb. 15 

Quincy, Ill. Photographic Society of Quincy Feb. 15 to Apr. 1 

Salt Lake Qty, Utah Photochrome Club Apr. 1 to May 10 

Prescott, Axis. Prescott Camera Qub May 10 to June 15 

MadiaoB, Wia. Community Center Photographic Fune 15 to July 31 

Qub 

Salisbury, Md. Sali«bur> Camera Club Aug 1 to Sept. IS 


Requests are im hand for shows in Toronto, Sandy, Utah, Merced, 
Galtf., Bremerton, Wash., Kalamazoo, Mich, Wichita, Kan^ Reading, Ohio 
and Maryvilk, Tenn. JMB your club to the list by sending an air mail 
letter to Lea Mahoney Chairman, Tops in Photography, Box 1828, Phoenix, 
Aria. 

What 1$ 'Tops"? 


"Tops” packsgss eontam everything 
you a^ to put on a top-flight phoio- 
graphie show except for the plac^ the 
tickets and the andience. There are 
BftW prints by outstanding photo¬ 
graphers, color slides by top eidubit- 
ws, a group of nature slidek of superb 
quality, a movie that U really tops 
..., that is the basic kit. As we add 
kits there wtQ be variety; sets of tech- 
nioal prints, peshaps a nisdioal or bio- 
logieat shbw, aelw prints by various 
^oeeasaa but whatever the emnbiaa- 
tien yha gdt might he, you can be sure 
of one thing—it will be "Tops In 
ffhelography”. 


HOW DO WE GET m 

Any PSA chib can sponsor a Tops 
shuts. Make your appHeatloa m Lee 
Mabenay gt sane so you won’t have 
to wait fisr it If Am me ahveral 
dubik aU a aeuaoil, ft might ha better 
fa bm iha gtomy woric together, be¬ 
cause It ia a Ug JA. 

WtlAt MlifiT WE BOt 

You atml wmvido a auitaUe jdaca 
ma and 4 plaoa to pro- 
ti' Aa art 

' y hKm ia& Ubraiy, au 
t 'It^liiSlWrtia, or a auitdde 


or may be used simpl) to control the 
attendance. 

There are two additional things you 
ran do 

You can combme the "Tops” show 
with a public show promoting pho¬ 
tography, with talks at the beginner 
level, clmics and demonstrationti Or, 
You can build a field day around it, 
as has been done in HiorDix, Mont¬ 
gomery and other places. 

ha either of these cases you should 
call on the local photo dealm for help 
m operatmg and in underwriting the 
modest cost of sneh a ihow. 


WHAT DOES IT COST? 

The show itself ie free, except for 
the shipping charges from the last 
point. You ahip it on collect. The only 
other ooste are local; rental of cpace, 
printmg, etc. Some einba underwrite 
the whole ahow, tome aak the dealers 
to hdp, some inake a small charge for 
ticketa. 

WHEN CAN WE GET IT? 

Gat in line, fdki. File your appli- 
cation right away with Lea Mahmey 
at the address ghsn abovsi. Be wfll 
notify you weO in advanea of tho pcob- 
nhla teea a kit wiU he available to 
you, itt amide tinw to du down ais 
(ungpBWUta for a haB, atari pnbUctiy 
find cotpaga yuor onuuufttao to wtslp 
ft’amm 

ikflsoy^ Iv'lhM fl and Isii wodt. 


Camon Spoefoky Cow SO WoM Sfitfc StfogU 
New Yesk. Ha Wiryte Expoqgip, ^fiaMf, 
mcatvfag tMt 1 ia« fon^ a Wit meh 
tkgn Ifi inu wido, ia Ae viauiJ oxthmifon 
typo and ooste 18.^ ds folding covor po* 
teds the motor when not la ose. The 
Midget Poahetd, wUA moM u ros 8 inehao 
long and is mafo ^ alumianm and stael, 
w<^ on a totatiag ooatnd Aapod like a 
barrd and providhig for horimiital pan¬ 
ning and vo^eal tibiag through 360 de¬ 
grees Red dds on each half of the barrel 
■re matehed when a level position is do- 
sired. The price ia M.05. The new Caspeoo 
Dimensional Viewer for 2x2 slides, an 
8-ottnee sH-alnmhinm device, takes card, 
glass or metal monuts, and oosts 12.95. 

The Kodak Flexidamp. a pocket tripod 
substitute for supporting a camera or fliuh 
exientioWon flat or tabular surhoos up to 
2 inches thick, is offered by Eastman KodA. 
The 14.25 device, o C bracket padded with 
felt and rubber, has two swivel oonneetions 
with wing nuts, triple-threaded screw for 
tiAtenwg and a standard tnpod screw. 

Qmgtite Letters, a tithag kit for movie¬ 
makers, ore plastic, non-adhesive letters 
that adhere on contact to glass, metoL or 
porcelain or other non-poious surface. A 
$2.95 kit coniiits of more than ISO 1-inch 
led plastic letters, numerals and figures, 
and two plastic coated 8xl0-inch titling 
Iwards 

Kodak offers a $125 hie box for 2x2 
slides. It's the Kodoskde Fiexo File, which 
holds 360 cord-mounted slides, 124 glass 



slides or 160 KodA Stereo slides. It oon- 
tams four sections and twelve removable 
septums for titling up to 16 groupe of Ades. 

The Capn Rangefinder, whiA has three 
adjnstAle sckws for verticA and horuMtttal 
alignment, ia a recent import of the Inter- 
state Photo Supply Corp., 28 Wait 22Bd 
Street, New York. The foder fits the stan¬ 
dard camera accessory Aoe, measures fmm 
2 to SO feet and infinity, u leoAer oovered 
and costs $4.95. A leather cose ie 75 cents. 

The complete Hne of Astro (Berlin) tela- 
photo lenses In focal lengths naiiag np to 
40 inAei and ropplied in monnts to fit moat 
Sfonm and 214x2% tiagla-lens reflex eamerae 
and 16mm and SSnun motiim {detnre 
oameraa, ia offered hy Ereoaa Camna C!np^ 
527 FifA Avenue, New Yoik, who iriU ae^ 
deeeriptive literature on reqneet 

&iteeo ladustiies, Inc., 610 Xoteiuko 
Street, Brooklyn 21, N. Y„ aimounee aoresr- 
In adaptor tiBgi to A louaw reooatlr addod 
W tho market Write Assn for htoehnra^ 
Tin company aloo hag pohwthing filiero A 
litt ilHi In 

Tho ytfosb d^^diag ou shn, ilmgoo Asm 
tSJO to Ml 
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'UHurni ^ vt 

. . « iMijimavl iMUadHtba* 

iaif *(«»•«._ .. , 

wHii Mtate li«o»*4 in tiM iijioiMtail Mbn 
«f tin nuantn; % i^Mlnl itnote enitnd 
IBM)Midan« and mt matt, life oamm ia 
$X59. A nodal will b» «>aitable Itfar. 
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In the elaettei^ fladi field the Sjmetiwi 
200 la ofimd hjr Donn i taar Eleetrie and 
MannfaeiiiAtg Co^ S Hadley St^ Camp 
bddfB, Mail. Feature of tUa atm nnit it 
fie di^ 11^ o«tn>t eoDtrol: 200 watt- 
aeooada or lOOwatt aeconda aa deaired. 
Flaah duration la l/lfi^Oth, reoycUng time 
IS to 20 aeconda. It operatea bem wetcell 
atorage hatterlea or llS-volt AC, weigha 
nine pomda, meaanrea 396a9^x9H inchea. 
Guide numbera for hlackpandpwliit^ ate 400 
and 250, for 200 and lOOpwattpaeeonda, re- 
apectivelyi for dayU^t Ektachrome, 60 and 
40, xesp^vely. 

Two dry battery unlta have appeared. 
The Johnaott VentUte Go. baa Rocket 100- 
watt-aeeottd and 200-watt'aecond modda, at 
Ills and 1175, reapectively, and the Photo¬ 
genic Matdiine Co., a lOO-watt-aecond 1120 
Little Giant. The Rocket uaea five 90volt B 
batteriea. glvea blaek^md-white guide nnaa. 
bera of 375-500 at 100 watt-aeconda, 500-550 
at 200; color guide numbera of 40-50 and 
75-95 for 100 and 200 watt-aeconda, reapec- 
tively. Each unit ia provided with two out- 
leta for light extenaiona. 

llie Little Giant, which uaea 225^t 
dry batteriea, incorporatea a high-low awiteh 
to permit operation interchangeably at SO 
and 100 watt-aeconda, thua pronding a 
lighting control for low and high-intenaity 
needa. Two typea of reflectora are inter¬ 
changeable on the Uttle Giant, the ccmven- 
tional fiOdegree flood and a narrow beam 
long-range reflector. The number of flaahea 
the Rocket and the Little Giant will yield 
varieB from about 3,000 at 50 watt-aeconda 
to 1,000 at 200. 

i&CCACMiriM 

The Bertram Chroatar Ezpoaure Meter, 
an improved model of the Bertram Chronoa 
photoelectric unit, has been placed on the 
market by Willoughby’s, 110 West 32nd 
Street, New York. The 124.95 (with lapel 
chain) device has a highly aenaitive ceU, ia 
designed for dkeet readinga with still or 
movie cameras, provides for ASA and 
Webton systems, covers exposures from 
l/1600th second to four minutes end dia¬ 
phragm stops from f/lA to f/22 and movie 
apeedf from B to 64 frames per second. 
The meter measures 2% inches across by 
1 inch thick, and weigha only 3 ounces. 
Shaped like a watch, it fits in the hand and 
may be carried in pocket or handbag. 

Itevia A Sanford Go., 553 Fifth Avenue, 
New York, has a atndfo-type tripod with a 
center post that operates by spring action, 
eHmtnaring conventional cranking. Made of 
lightweight alnminnm alloy, with 2-faieh 
diameter center post, the tii^ falls down 
to 26 inehes, extends to 4% feet. The tripod 
heed may be tilted hi any dfaraction. Ihim 
tote two modda, at 175 a^ |99, and aooea- 
aoriea that indade a side aim extension f/m 
shootini at Inw kvelii and aa extaadm* 
saotta to Jtdm Aa tx^ed 2 foot bi|jhar. 

' %bma a i*w abemnWinti oak amnnaaid Ay 


jCL PSA JCmoA, 

# Only YOU can confer the gift of membership^' 
the gift that lasts all year 

# Give your club a membership if it does not en{oy 
full benefits 

# There b still |ust time to get PSA jewelry and a 
set of those handy decals 

# He—or she—will always appreciate that Zippo 
lighter with the PSA emblem ... it always lifdits 

Order New—-Itash Holiday Service 

PSA Jewelry An Ideal Gift 


LAPEL BUnON FOR MEN 
PIN FOR WOMEN—SAFETY TYPE 



$2.00 Either Style 


TIE BAR or MONEY CUP 



TIE CHAIN 



$2.2S 


PSA-ZIPPB LI6NTER 


A dtaliactiva Nglittr 
of sxealbat quality, 
aaarovad with PSA 
eaiMem la Mua 
enonwl, 

Brushad ehroSM 

$4.75 

Starting tilvar SI8S0 


You can hova year iignotura angiarad os 
bock hw $1.00 extra. 


OECALCBMANIA 



Ha can ahrayt asa loma of Ibaia 
... For homo, alois, car whidavi, 
caiMto catet, otc 3Vk x SH, 
gold ood 2 eoloit. 

iianji 



fIND YOUR OROM NOW Td . 

PHOTOGRAPHIC SOCIETY of AMEIIGA 

2005 WaiMt S».e ntllcdBlpiiia I, Ott. 

.. . .......mil idirtitletiVa 



m Mis m BEiTBi fienu-iiKKiiiii 


1 ...■.■■y. ^ 1 ,_Bt jAjiHni Itecant, FFSA, 

A MV rt rn m cotimm mtd At /hv Bum 
•ntti pn/tettr tppm t* htm mt/t iht 
pmt iktitAa eunmt hauk a/ jmAwt 





n# M# flam k tiM ftewa 88, nUdi 
B*M Mgd«r 8Smn «c SktwlCadadiiwM 
iwmt a*, tad ifimHwi At Seftta Ctawn 
Oampta/i muttt kM> t atv field. IktS 
wm tlutr liave iMeo pnooeevied ehkfir 
iritk the latlrtng of tawtaar awirfe aoaana, 
pralaeten tad Mva raceade w . Alt]ioBid> ^ 
ctman deat aat iatiodaea tap audar nair 
danloiiBiaata In thaStereo fie^ It Vpaan 
to ba trail daaigaed and aanahnetod, tad 
iiaa aoua ttbaotifa katorea. Equipped witli 
SSmm f/3J coated WoUenaak Amiuon an* 
aatlipnat lanaea wUeli atop down to i/ZZ, 
and the WoUanaak Rapaa ahnttara with 
apeeda from ^ aecond to l/200th, timo and 
hulb, the camera h 8174.50. Featnrea of the 
new camera indade coupled 1.2x mapnifiea* 
tka auperimpoaed image rangefinder and 
newfiader in camera top; conventional 
miaiatora film loading; removable back; 
automatic film traneport and ahutter aettlng 
(but double ezpoaure when deaired); pual- 
lax adjuatment; levd gange viaible at bot¬ 
tom of viewfinder; flaah-aynehroniaed; pro- 
viaion for expoaing amgle firamea; filter ra- 
tainiag ringa in Iraa barrela, and reeeaaed 
lensea that obviate the need for lena hooda. 
A focuaing otereo viewer, with lateiocnlar 
adjoatment, built-in light aource and three- 
color plaatic body, la 118.50. A aaddle leath¬ 
er caae la $12.50 Ineideatally, the inatiue- 
tion manual that cmnea wi^ the camera 
18 one of the eavieat to follow wo havo ever 
read. 

The Smm aound-on-film projector ia the 
Movie Sound 8, made by Mode Mite Cor¬ 
poration, of Kanaaa City, Mo., and dia- 
tributed nationally by 0. W. Ray Corp., 
of New York City. The projector ia a com¬ 
plete aingle-caae recording aa vrdl aa pro¬ 
jection umt with a aix-inch apeaker and a 
microphone. The total coat ia $398JS0. A 
very narrow magnetic eonad atripe ia added 
to the edge of a ailent film m a aervice 
offered at preaent only by Reevea Sound- 
craft Corp. and avail^de through dealera 
The film ia then projected aa uaual, at Ifi 
or 24 ftnmea per aecond, preferably the 
latter apeed, and the xeoordmg ia made 
by apeaUng or playing muaio into the 
mierophono. When the tim la run tbrongh 
again the recording la played back. 
coat of aonnd airiping the film ia |L75 for 
a SO-foot red of Bonn film. The projector 
can ehow 1^600 feet at one time, can k 
need oa a puhlie oddreaa ayatem without 
recording, a^ weigbta 84 pounda. 

QHiwraf 

The Oidas "9T, au improved yeiden of 
OcMhu fikx814-iueh twindaw refiox 
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Ir aoquired ht (kafiex, bp., 
Imm iImm OB Uta tnanet 
Mtoaa CtoAtt oantad 







apeeda are 1/10. 1/25, 1/50. 1/100 and 
1/200, plua Wb and time aettinga. The 
speeds are color-coded to indicate which are 
to be uaed with X riectromc fleah lampa or 
F or M regular flash lampa Other features 
include a built in field lens for brighter 
ground-daaa focusing, a 3x built m mag¬ 
nifier, eye leva sportafinder, simple film 
loading, spnng loaded red wmdow, and 
metal construction \ leather tarrying case 
IS 88.50. 

A new model Praktita FX, aingle-lena 
35mm single lens reflex camera with preset 
diaphragm is announced by the importer, 
the Kine Camera Co, 11 West 20th Street, 
New YorL The camera has built-m flash, 
focal plane shutter speeds to 1/500 second, 
and IS available at $13950 when equipped 
with the i/1.9 Meyer Primoplan or f/3-5 
Zeiss Team; $169.50 wtfh f/28 Teaaar; 
$199 SO with f/2 Bmtar An ereready caae u 
$ia95 

Camera Specialty Com 50 Vest 29th 
Street, announces unportation of the new 
Tenuar Ftdding Camwa, which takea No, 
620 film for ei^t 2^x3% inch pictures and 
costs $16.75. 1^ camera has built-in flash, 
direct spmts-type viewfinder and a unlvenal 
focus lens. Accesaones include a $4.95 
flashgun and a $475 holater-type case. « 

The Sinar, a 4x5 view camera made b 
Switserland and impocted by Kari Heita, 
bCn 150 West 54th Street, New Ymk, now 
svaQable in a new model, appears to be 
eapeUe of doiag a remarkable number and 
variety of teehnkal handtpiinga. For b* 
stanea (ft aays li^ here) it witt take 
whk-anik lal^ with focal lengiba dawn 
to only 2 bebo^ uaing a epeeial wib ani^ ie 
baSeWB 1^ addbg one or more beUewa, it 
vrU alto take tokpbeto kbaei of aqr 
bniih. Tka egmoiu fikay bo tilled b map 
dniM liiteeiiaii, and bto « Wbbnr A 
Bonat^oebawnaai i tMpMpf^iagi 

- \J% i .i ^ 4 u 
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... ond stars in four SOLO ROLES too! 

GRAFLARGER 

With Arista Cold Light 

Half the fun of photography is in the darkroom . . . and here’s your 
darkroom in a suitcase! Already acclaimed by professionals everywhere 
for its amazing compactness and versatility, the ingenious Graflarger 
quickly converts your Graphic or Graflex camera into a home or portable 
enlarger. You save money too, because Graflarger gives you a line 
enlarger without the extra cost ... by working strai^t through your 
Graphic’s lens (as fine a lens as was ever fitted to a high-priced enlarger). 
Its Aristo Cold Light will positively not dama^ your camera's lens .. 
nor will it buckle or harm your negatives. V^t’s more, you can use 
your Graflarger as a light source for retouching, transparency viewer, 
or contact printer! Yet it only weighs 10 lbs., complete .. . and stores 
away in the minimum of space. See this wonderful money-saving, space¬ 
saving accessory at your Graflex dealer’s. It’s Underwriters’ Laboratories 
approved . . . costs only $35.00! Accessory stand which makes it a 
vertical enlarger, may also be used for copying or as a movie tider .., 
costs only $17.50 additional. 
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9. B QaaN, 


(Mfimt Ce mmiu ta) 


(Mmmt CmmUHt) 


(Nmn UtUm) 

Ha. Paam E Bica. APSA........ . . ...... 

(Stmt UtUhn) 

N.Y. C C. Bumam, APSA... ....._—Cb 
(BMbiriM Ctmmiu—) 


CUtaaa, ML 


t»Mn) 

tm PMaa, **»a 

(CmaUm M«») 


I. la. APBA...BraaMfa, M. Y. Aaaau V. Sinaaaanea. APSA . . niladAphla, Pa 


(Cmnl Xaaa mi CMar UMm) 


(HndqamrtBn C v m mutm ) 

.Taiaaia, Oat. Mai Oaan Mtnaa Waaa, PFSA. .Clankad O 
(tmun Mm») 

JOUmmt IB. BP WKBTMaa, Hoh PSA PPS A..H oebaBat. N I 
bai (Tnluilctt DMatm) 


Has. Saaaau OaaBA PPSA l^l^tf^TPtalliJyn, N. Y. Mai Vaaa D Wtiaaa . ...HaakiaUr, M. 1 

I Kmna! Aacam Pr agtaaj (Fublietiy md htbhe RtMrnu CtmmUm) 

waa a. HaaaA BaaJSA APSA_Mm Yaib, N. T. S P. Wnear, APSA .. . _SpilaaSaU, lU 

^Slaaaaa Cmmhtu) (Mtmbanhtp CommtUM) . ■ .. 

Um t. Maaaaaa........Phoaala, Aih. Haaar Yanaa APSA ... ..Jtow YatA M Y 

fPasa Caaiaftlia^ (PabUemdmu CammMmJ 

(Dbaatan aaira aa Cbaliaea af DMalaai or Cemailliavi whieh appear ander their aaaaa.) 

PSA HiAopDABTiBs: 200S Waliint St. Philadelphia 3. Pa. 

Raaouph Wriiditi Jr^ Headqoanert Manager 


MaanP aHaatt* a< afllMal aaankaihaiA It la tat Aa laa ai Aa 
Miprm MA ha. a taiha «hhw ^ bM aalahr foe Aa MhrUaal w 
at . l Aiil S MMatl E (SMaA, ata A aMaaaiaA. 

S iThlt? dfiS? 

WB > . Ml mptMMi wba tm mme mi towmih 

maEg.'fj**:*. iSa.JYaar.jiai^-iL-a!i 


Tht Rrtfl 4 fnt R#P »rt» ' 

thlAeBR Yssta sasHs ]w|4Bmi Sb 
mgm 9kk t$ MfA But tuH kwkt Im 
tm titfg 91 dioi b»tqt» ti$ Gmmitmk 
Tha i» UtHBtf It tv IhM Is 

to anpto aiBy w amy kuin lum Ml 
ban aaawartA at BWapi^ at W4 Mu Bks 
and whr I nbaaa tha dtadBns last S a toth 

A lot baa banpanad in tbaw wstjlA San 
Diego, vitb OiaiW mho* at cfadnun af 
s PSA Totm Meettag, tm • ttao-dar 
dioip of trae PSA bapatHuiet. Sa did IVaa- 
no tmdar NalQ Loagtfai'B leadonilil|«. fhm 
wen taagUda, Yiliiidile perlnnaaeea br 
PSA'ars for pbotognpbr a^ for tbabr oosa* 
BHmMsA Riinallp importaBl, tbaei^ laia 
tawaadiauljr aseitfag, is tba p wgwa a la a 
number of dinetions that wiD iMw latort 
tbfaigt Bln tba Gaae Chan Raghmal Aetbp 
ity propam and PhO MtpW Raoordod 
LeetonA Ton wfll soon hear laon aboat 
both of then and a lot of otbera. 

Bat dnee tbla is your report, ban b 
soma of what bappeaed on the trip I biqMf 
wovld both get rid of the bngi tad b^g 
bade some of the mneb'«eeded pqi> Lvaeb 
with London photography’s Grand Old Man, 
the tevered J. Dn^ey Johnston who gets 
younger earh year: dhiner with Percy Har. 
riA ea-President of the Boyd aad longtime 
go^ friend of many of ns over hen; a 
short visit with R.P.S. President Dennis 
Wratten: tea with Mta Rode Mdngot who 
lectured here a few years ago. Miaaed 
fSeeretary Hallett of the RP.S. who waa in 
France at a ronvention, bnt learned enonidi 
of what ia happening to assnre you that 
closer cooperatiim between PSA and R.P.S. 
cannot fail to benefit both of UA 

In France, had a thrilling and fabnloua 
dinner with another of photogiaphy’a aplen- 
did aenioiA L. P. (Here and MrA ClerA 
You know his authoritative books* it ia too 
bod that you cannot meet him. Also in PariA 
a dinner with our new Honorary Repie- 
aentative to Franco, Mr. Edouard Bdin, 
President of the French Photographic So¬ 
ciety. M. Belin is the inventor of wire-photo 
which he demonstrated in this country many 
years ago for Pulitzer’s New York World 
and St. Louis Post-Diapatch, and he dao 
has many television patents dating back to 
1911. I hope that he will some day honor 
us by attending one of our GmventionA 

At M. Belin’a invitation M^a H. and I 
attended a meeting of the Srciety at which 
Beaumont Newhall gave an exedlent leetuie 
on Eastman Honae in French. To addreae 
the Sodety in theb own tongue must huso 
been terrifying beforehand, bnt Beaumont 
did a fine job and made many friends for 
AmericA 

As a last word on the trip, September 
and Octdier are most dafialteb NOT rile 
time to try to make a intieM movie in 
Franca: go in the spring they ring aboMt 

Beck trying to work, yon be to 
know tbit tha new Jotumal aetup b frumittg 
very satisfactorily dose la rim figittto in til* 
budget. Mambenbip jutopad Iv n Ml of . 
12 fi in October. AppnniinBtolr nln^ of 
tiie bam P9A*«» sent In the VetaniaiH 
fonia tbit have an^oBtod it feewtt^ai^ 
afdas there OM I n to i to tbf 'leba Ito riM» 
abaM wtd^ tb4r h^ ttm ilmtf. 
The «BM tmitTm' "' '* ' 
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Hwio9lw 60 EXCITING SECONDS ON CHRISTMAS MORNING 
... ami a lifetime ef pieture-takinj pieasare 


When a man discover* a Polaroid® Land 
Camera among his giftai, all other presents 
^tl He takes it fin^ its boxt examines it 
with mounting excitement. He snaps the 
shutter... and 60 seconds later shows the 
iamily a finished picture — a Christmas 
plcturo ibr ail to enjoy on Christmas mormni. 

Huifs only the beginning of a lifetime 
of picture-makinlg; pleasure. He’ll use his 
Polaroid Camera ccmstantly for travel pic¬ 
tures, party snt^ iamily cdelnrations, 
portraits, picturei 1^ his business or pro¬ 


fession. He’ll take better pictures, because 
seeing results on the spot helps him get the 
picture just right. No disappointments, no 
waiting and wondering “how it will come 
out.” The picture is big, too — 3^*'x4Ji'' 
in brilliant black and white. A whisk of the 
print coater (packed vdth every picture 
roll) gives it lasting lustre and protection. 

The Polaroid Camera is the gift for that 
very special name on your Christmas list. 
See it at your photo dealer’s now, to make 
nire of d^very before Christmas. 


SVfy/TWO FINE 
POIAEOID CAMEEAS 

The Model 95 ii designed for those 
who want an easy-lo-oprnite, inex¬ 
pensive camera for perfm tnapshots 
indoors or out. More than 50,000,000 
pictures have been taken with it. For 
those who like the greater veisaiility 
of a deluxe camera, there's the ten- 
tational new Pathfinder model with 
fast 1/4.5 lens, high-speed shutter, 
coupled range-finder anti many other 
refinements. Ideal for pictures in 
poor light...for fan-action shots. See 
them Mh—at your dealer’s. 


IfoMiS: 




If you would llko Hilt thrill for yoursolf ...stari hinting now 


CAMERAS 


Prthfindn 

ModtlllO 








in the Horbor—Morning 


Dr D J Kui’irkn, Hon. fPSA 
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irudtr tlu piettm 

, that ti«tk iJiiwach whicli he wwld 
.'Wmdi But tivB, he refoted t« de that, in 
faet I eoaU net uuJca him tmce anything. 

I oenld Mt draw with him becauw he 
eenld not ge in a etraigbt line either 
borimnlaUy or rertkaHy and when 1 wanted 
to traea n oorre with he came up with 
n aigHg. Be did not behave at a good 
little cataraet fly ahonld, hot he proved to 
ate that that eye travd dope it jut a diah 
of tapioca. 

Mow the fly it new but the eye it old; 
it hat done plenty of picture making 
through half a century. If tueh an eye 
Munot travd on aelf-beaten patht how win 
an inniperieneed eye ‘^avel”! 

The line-compotition it where your mind 
aayt it it. You drtign the Ime of the pic¬ 
ture in your head at a mutician detignt 
hit melody line,—provided of cooree that 
you con design. 

Th* Imago That MuU Be Supported 



Many eritiot think that many imaget 
mnat ^ '‘tnppoited”. Thta used to puade 
nm WI7 thould a little ailver, point or 
ink he supported when it tticka to the pio* 
me plane at ti^ ttiek to a dog? Then It 
bemne clear; the critic mittaket the image 
for its tubject Ima^e a movie critie ad¬ 
vocating that Humphrey Bogart be punished 
f«r the miadeedt of the gangster he repra- 
aeata. • 

The atill picture critic feels that if yon 
shew the feliage of a tree widwut the 
tieo trunk, or tin bee trank without its 
foot on the ground the tree won’t aland 
up; it nwy oraah on some innoomit by¬ 
stander and hurt him. So he taye yon rnnat 
thaw the tree trunk and even the foot of 
the tree ... or dte your piettua it no 
good. 

Don't langh Don: in ait in whieh little 
Imagae can Stalk out of the pkstnzo”, 
(a aMB pietnre, at fliat), pr in which a 
900 poupfl onlooker can he “dirowa rlgfit 
ont ^ the plottnl', aagthfeg can happen. 

It yon hm tad doimga to titm znih- 
Mr. otltkg of « trlMfle let of ataw of 
the linaflgi.,im lany dwtr flta |Mn eenw 
etkio |Mt on oo g h k n t ii ^n a Hn o to 

^epeiiiteljn 



Ifl' 


continue the images beyond the limits of 
the picture. Occa’ionally he is right, as 
when he nails you with an inept case of 
trimming; when you makp an image ap¬ 
pear to be that of a cnpple, or you stick 
images of far away objects to the frame 
of your picture. But too often the critie is 
not CTiticismg you; he is merely showing 
his ignorance or lack of imagination. 

The Cere of the Leaning Towore 
Some analysts think that when you 
photograph a leaning object the image of 
It should be propped up. The citiaens of 
Pisa are proud of ihrir leaniiig tower and 
for a good reason. Unique and isolated 
objects are as attracbve as unique and 
isolated image* Anyone can have a tower, 
but owning the only leaning lower on 



earth it another story. How would they fed 
Don, if they would find the tower propped 
up one day? And do you euppoee that they 
would approve of pictures, in which the 
photographer would prop up the image of 
the tovrer? 

Nevarthdess the Sou-muatoupport-that- 
image" school of critkiam goes on forever. 

The Loeidng Tatrore of dreet Britain 

The piddem of leaniag imaget it a big 
one hi Great Britate, vAim photognv&an 
argue buiily about on npii^ buildinift 
ehanoo of appealing doping in iia Rotate. 
The aay "b mutt be vettieaT*, 

the pieffatiivet aay "b may aeam leaniag. 
Tte HtttiiBilliiw Mj iImc dl vtlst* 
on of the past have pfegued vertieal bnlld-. 



41^ WiM 4ft 

pfetatet aSta i{pt iUod.' , 

The pregmtafeet say that Bril l|a 
tev«ne«nth Cmiiury idtai ptotamp^lPHm 
mode by bruthet and dk dmtmm ‘ 
for rioh apd migirty patnot; 
work wbh cameru for everyeno iBia oBl 
look at pieurei. Thenfaw v« ffettt 
to obey a patron’s direeriant bn em wBt 
woric at we deaae. Sinof vetticat baMUfll v 
do appear leaidng when photographed feem 
an obhque point of view, why dmuld. Biey 
not be photographed that way? 

The traditionaliata aay that vre camuri 
see them that way. The progreadvet aay 
that we can toe. So the one party gate m 
objeetmg and tha other party goas on nude- 
mg them any vmy they pleoM 
But at aay rate no one demanda that 
the leaning unaget dienld he eupported. 
Halldayah. 


Oddly Trimmed Imagee Mor Sngaoat 
That thm Snhioet fa CHppM 

Some people trim lerott the imaget to 
that they appear to represent mutilated 
bodies, or the imtgee seem to merge vdth 
the Irtme of the picture. These mngers 
should bo avoided if possible, and no oaa 
should cut BCioss imsges of joints of hn- 
maa extremities in trinuniug his piotuna. 
It IS "dangerous" to out teg ana 
images at right angles to their exea, ho- 
cause then the remainder of the bnage 
looks like a surgical stump tad dm on. 
looker can be pardoned for assuming that 
that was all the surgeon leb to the tubject. 



If e picturO it trimmed praperly a hiidhi 
onlooker ehould easily guest bom the part 
image what the entire objeot waa Iflca. 

Lm than one hundred yeare ngOk vdiM 
photography waa ttIO yenng, aoma brfllkwt 
EVeneh pofaitm atarted to esperfanent wlBi 
this new mode of pietim mddng and 
vdoped a novel way of trimmiiig; <of 
"eropping^ aa amna people aay). lUgdi 
Oegaa waa the most hriBiont nf the lot. 
He aometfanet took a ballet dallae^imBte^ 
tihnmed ofi rite hpdy and left the head in 
the pfetiiM. Tbit gno flta to eome Imig 
whliketed ocademidaiis vdio wen aed to 
oonfuting dm imagta widi their tnhjeoto 

That did not deter Degae ftorn eon- 
tinning wbh hie eonrageoiie innevadaUa tb 
pkiture trimming. Some of dutovMn qoito 
alartling and did not mavhre. Bo WMikk 
for intUnee^ oplb on npilidb falMiugh 
imago of a potaon verdeijly and fut gaa 
half into the pfetom tha oAar kalf ku 
lab oat of b. ft oaena that twik • lyai. 





metrically divide image ^auld Mick to 
fritme, io ered he hinxelf did not le* 
peat this often. 

He wa« greatly disliked by the tradi* 
. tionaiists of hi* day who were the judge* 
. and juror* of the salon* and ditched the 
work of their betters, even as it is done 
today. I remember having seen big piles 
of rejected pictures of famous salons, that 
contained very much belter pictures than 
those exhibit^. And the worst pictures 
of the salons are usually the work of the 
j udgoa—themselves. 



That was tlie case also in Degas' time. 
His judges are now gone and forgotten 
but Degas’ pietums are frequently seen in 
the art museums of the world. Some of 
the academicians were probably fo'gotlen 
while slill alive and painting. Many painters 
and photographers arc like Zombies. AH 
you have to do to become a Zombie is to 
make plenty of old fashioned pictures after 
the fashions have changed. Keep on wan¬ 
dering on traditional paths when new tradi¬ 
tions are being formed. Be a descendant 
not an ancestor; repeat what others have 
done million* of times before you. That 
will do it; you may hear people saying 
about you, “la be still alive?” while you 
are still working. 

Pieturet Mu$t Have Bates 

Do you know the fellow who demands 
bases in all pictures? He thinks that pic¬ 
tures must have them as do houses, bridges 
and other structures. Rut pictures aren’t 
built on the ground; they hang on walls 
or lie flat in books, albums and magazines. 

Anyway what is a base in a picture? 
After some search I found that some critics 
think that the lower part of all pictures 
should be dark. They think that dark tones 
are heavy and will keep the print upright, 
as ballast keeps an empty ship on an even 
keel. I have heard a base-lover say that 
he. would be glad if hi* printing paper 
could be pre-fogged in the factory since 
he has such difficulties in fogging that 
lower edge. Another fellow remarked that 
that would be a good idea also for pictures 
that must be fagged on all four edges to 
turn them into exhibition pictures. They 
were probably joking. They probably had 
fun doing their “flashing” and did not 
mind a few under or over flashed ones. 

But the demand for a base made me visit 
seme art galleries and look around for 
bases in pictures. I found that dark pictures 
had dark edges and light ones had light 
edges. Once ifl a while I found one. .-that 
Wa* light with a darkened lower edge and 
some dark ones with light lower edges. 

• 
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According to the rule these should Imve 
been floating in space, or biHon bn their 
side*. But they were hanging steadily and 
were valued paintings of fine collections. 

To darken the lower edge of a high-key 
picture could ruin the picture. 1 mean a 
roal high key picture, like an English 
Silver Point Drawing that has no dark 
spots in it. If you put a “base” into such 
a one you have a dark lower edge with a 
picture attached to it; the dark “base” 
will dominate the picture. 


by Tabard and.. p«blUbed..i»n^,y«i^ 
cover not so very long ago la do^' dr ' 
badly crippled. That figure wte rlghf in 
the corner,, facing outward, smatbing not 
himself but a lot of rules, and wo* net he 
a dandy? 

Now 1 understand that Tabard is lec¬ 
turing on Dynamic Symmetry, and is a 
very well known man anyway, ao he cannot 
be accused of being ignorant. He busted 
that rule in the snoot on purpose, more 
power to him. 


The Man That fPolli* Out of the 
Picture 

• 

The “image that-walks-out-of-the picture” 
i.* a major fault in pictures according to 
some critics. It is just an ordinary image 
of a full length figure that facis, the pic¬ 
ture’s edge not far from it. This is a 
compositional tabu, it seems. I disagree; 
why should lie not walk out? Perhaps he 
docs not like it in the picture? Better still. 
perliaiM he would do a favor to the pic¬ 
ture maker by walking out, the picture 
being often belter without any figure. But 
no sueh luck, no matter how glad one would 
lie to sec sueh a walker walk out of a still 
picture he will he there forever. 

The research almut this rule discloses 
that no great painter of lyric, romantic and 
heroic landsca|)es ever put a full lenglli 
figure of the stallage near to an edge, 
facing outward. Painters like Corot, Claude 
l.orrain. Constalde, Ruysdeal and Hobbema 
always kept their figures not very far from 
the center of the picture and if there 
were any figures near the edge they were 
facing inward. 

S> because |)aiiiters of the distant past, 
of hundreds of years ago, did a thing, 
therefore photographers of 1951-2 and 
thereafter also must do it. ,\t least that 
is what suiiie critics expect them to do. 

This. Don, reminds me of an anecdote 
that is worth retelling again and again. 
It happened that in old Europe the com¬ 
manding officer of a sinall garrison was 
transferred! to another garrison town. When 
lie looked around in his new post he found 
that a 24 hour watch was kept over a 
field about a mile from town. The guard 
was changed four times a day and stuck 
to the place in rain, snow and icc, day and 
night. He asked the subordinate officer 
what the guard was guarding? What was 
the idea? The subordinate did not know. 
He liimself had arrived many years ago, 
he said, and found the guard watching that 
sfiot then as lie watches it now, 

.S> the commanding officer looked up 
the records and found that 230 years ago 
tliere had been a powder tower on that 
spot. It blew up, was never replaced, but 
no one ever stopped the watch. 

Many of our composition rules have a 
similar history. 

You Mutt Give the Man Space 
c To Jump Into 

Perhaps you have heard of the rule that 
commands the picture maker to provide 
space for a moving image to jnmp, run or 
to walk inW—“in a stfli picture. Don’t let 
him smash himself into thg frame or mat” 
is the admonishment. Well Don, if this rule 
is valid the^ that full length figure jump¬ 
ing through an upper corner of a picture 


The Young Man’s Future It Behind Him 

Another generally observed rule of spac¬ 
ing is this: Leave more space in front of 
a profile than behind it. This is supposed 
to be absolute: you do it with the portrait, 
of an old decrepit hobo the Mme as with 
the iikene'S of a young and hopeful hero. 

.Now the best picture-makers observe this 
rule with images of young and hopeful sub- 
jeets, but with portraits of old wrecks 
they reverse it. Somehow or other the space 
left around portrait heads becomes symbolic 
of the subject’s age and life expectation. 
If lliere is a lot of space in front of the 
image that means a long life fur him; if 
the spare is beliiiid him then it means that 
he has no future, only a past; there soon 
will be a funeral. It is a witty way to 
express your opinion about your subject, 
there is nothing wrong with it. Except 
that if you put a lung and happy future 
in front of the image of an old tramp, you 
are either too optimistic fur him or else 
you don't know how to use this spacing 
rule correctly. 

The '’Lt^ading Line” l^eadt in Ttvo 
Direertoat 

Another cute rule is that about the lead¬ 
ing line. Many iieople are dead sure that 
a line leads only in one direction. They 
therefore use it to lend emphasis to some 
image. They say: tlie line leads to it lend¬ 



ing it emphasis and dominance, They go 
even further; they think that if oomMhing 
points in a given direction, .(muI this point¬ 
ing con be done by b(«lu of bfids) then 
whatever Ihhy ore pointing at will became 
the “centey of Interest''. This rnie is all 
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wrontc. compli’lply mistaken, it does not 
hold as much water as a tom sieve. 

When I brought out my EMPHASIS IN 
PICTURES an aggressive critic accused 
me of overlooking the most important 
factor of emphasis or dominance: The 
Leading Line. He furnished an illustra¬ 
tion to prove it. He said that the circle 



with the lines leading to it was more 
emphatic than the other two that stood 
alone. He was right but he was playing (or 
trying to play) a trick on us 01 course 
one image of a sort is dominant in a pic¬ 
ture that includes two images of another 
sort. 

To make the contest equal only two 
images can be used in a picture—the one 
with, the other without leading lines. If 



you show them that vray. you will find 
that the circle crowded in by the leading 
lilies is mudh less emphatic than the one 
that stands alone and isolated. Every line 
Don, leads fa two* directions: to and fro. 
The lines that nm into the circle also 
nm.out, of it. The laye of the sun- come 
more fraiKt the, oitn than go to it. There ' 
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By Sewell P. Wright, APSA - 
Chainnan, Membenhip CiHiuiiittee 

Right off the bat, let’s make it dear that 
“Mr. P. S. A", might torn eat to be “Mrs. 
P, S. A." or “Miss P. S. A.” We’re going 
to talk about “Mr. P. S. A.”, and use the 
masculine pronoun, knowing aU the time 
that some smart gal may win this unique 
distinction, and all that goes with it. 

What’s the distinction? Well, Mr. P. S. A. 
will probably be the most publicized person 
at the ’S3 PSA Convention in L. A. lie'll 
sit at the head table at the Annual Ban¬ 
quet, and rub elbows with the biggest 
wheels in the Society, if yon don’t mind a 
nicely mixed metaphor. And he’ll be pre¬ 
sented, at the banquet, with an impressive 
plaque setting forth his achievement. 

So much for glory—and you might as 
well omit that “pooh pooh’’ routine, because 
we all like a spot of glory, nhen we de¬ 
serve it. w 

But Mr. P. S. gets a lot more than 
glory, lie gets —and hold onto yniir hat. 
now!-' a free trip from anywhere in the 
U. S. to L. A., and a swell room at the 
eonvention hotel for the entire duration of 
the Convention. 

You’d like to he Mr. P. S. A.? Well, eon- 
fidentially. so would we. Show us a PSAer 


Unoffieiolly, Berii Dobra was Mr. P.SJL of 
195?, by virtM of having brau^t in tho 
largest onffibor of mombois this yoor. 

SioM Hio hfoo of having on officiai Mr. 
F-S-A of 1953 erigiootod at tho convontion 
in New York, oil the nice Ihlngi that wlH 
happen to Mr. f.S.A. of 1953 did NOT hap¬ 
pen to Boris, but be was still tho top imh 
in new-membor-getting, end oil honor is duo 
him. 


who wouldn’t! All those honors, and a free 
trip to the convention next year? Wow! 

And now the cat comes out of the bag. 
To be Mr. P. S. A. of 19.33, you have to 
do just one thing: get more new members 
than anyone else. It's as simple as that: 
just get more new members than anyone 
else. 

Oh, of course there are a few little rules. 
Only fully paid nicraberships count. .\ 
member is a “new*’ member if a previous 
membership in the Society has expired one 
year or more prior to the date of the new 
membership application. 

Well, now you know ALL. You have the 
IX'ORD. We suggest that you start NOW 
to work toward this BICCEST OF ALL 
PSA rewards. The race will be bard and 
tight later on; we have no doubt of that. 
Don’t wait until next Spring to make YOUR 
start; if you do, the going may be pretty 
niggril, no matter how hard you work, 
simply because others will hare started 
when we are recommending that YOU 
start: rigAt now! 

What happens to the “also rans’’? Well, 
the Society will not leave them out in the 
cold, by any means. In addition to Mr. 
P. S. A., there’ll be nine others, the nine 
closest runners-up, who will have a table 
of their own at the Banquet, who will he 


introduced at the Banquet, and who will 
be awarded serolls setting forth their 
achievements. 

As soon as the ball starts rolling well, 
we’ll publish a list of the current “Top 
Ten in each issue of the Journal, First 
snch list will probably appear in the Feb¬ 
ruary issue. The name of the actual Mr, 
P. S. A. probably will be one of the big 
■‘socrets” of the 19.3.3 Convention, but he-— 
or she!—^will know because as soon as ihe 
results are tallied and double-checked, im¬ 
mediately after July Ist, 1953, someone is 
going 10 get a wire from President Norris 
Harkness; a wire which will read some¬ 
thing like this: 

CONGRATULATIONS TO YOU, MR. 

P. S A. of 1953' THE SOCIETY IS 
MIGHTY PROUD OF YOU AND MOST 
APPRECIATIVE OF THE TREMENDOUS 
CONTRIBUTION YOU HAVE MADE TO 
THE GROWTH AND PRESTIGE OF PSA. 
THE SOCIETY INVITES YOU TO COME 
TO LCS ANGELES AT THE SOCIETY'S 
EXPENSE; A LOVELY ROOM HAS BEEN 
RESERVED FOR YOU, AND I SHALL BE 
PROUD TO HAVE YOU SEATED AT THE 
SPEAKERS TABLE AT THE ANNUAL 
BANQUET. 

NORRIS HARKNESS 


fore the leading line, as aiso the pointing 
beak, finger or roadsi^ are invalid u 
makers of dominonee, unless the image 
they are pointing to is unique Vnd isolated 
in the first place. If there Is a sinrio 
image pointing to many images, the point¬ 
ing image is the dominant one. 

There are many Store rules it pictorial 
ideture composit^n that could stand a little 
revision, correction and even oBminaiion. 
I don’t etp^ that Hiit revamping and 
killittg off of bad rules wiR omr happen. 


Not that it matters. Picture making is 
everyones play or bdUness. It does not make 
much difference whether you follow rules 
or break them, make master pieces or just 
snapshoot and doodle, you’ll always find 
someone to admire your work or to thresh 
it into the dust. The main thing is that 
you should IBce your own work while you 
are doing it, having lots of fun at the 
same time. * 

CordiaUy yours, 

Nkholas Hoa 

• 
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Dr. D. J. RUZICKA 

Hon. FPSA, Hon. FRPS 

By Boris Dobro, FPSA 


M AKBfc (.HhAr PUOTObRAPlIluRS ABE BOBN WITH ALL THE 

ca|tac)ties which bhow up later in life. Maybe one can 
develop the outstanding qualities tliat make a great 
artist iJuough hard work and tiaining. Or maybe the real 
artist has the perseverance and iron will to work hard in order 
to bring out his inborn talents. 

Dr. liu/irka must have had an abundance of all artistic 
qualities m born and certainly succeeded in developing them 
to tile highest degree. 

He was born in a Bohemian village not far from Prague in 
1870. His ancestors participated in leligious wars, centuries 
ago, and the legend tells that although sparks Hew when an 
axe hit one of those heads, hardly any damage was done to 
tile hard skulls. 

The Doctor must have inherited some of the qualities of 
those peasants, because he went after every goal he set fur 
himself energetically and never took “no” for an answer when 
he wanted to achieve his aim. At the age of 6, Dr. Ruaicka 
was brought by his parents to a farm in Nebraska. There he 
used to go to the little white school and to work in the helds. 
At the age of 12 he left for New York where he studied phar* 
macy. After graduation he worked for several years in a 
pharmacy. It was at a time when pharmacist had to sleep be¬ 
hind the counter and answer the night emergency calls, even 
if the "emergency” consisted only of a nickel’s worth of castor 
oil. Dr. Ruzicka managed to continue his studies and was 
graduated as M.D. in 1891. 

He returned to Nebraska and took up the practice of a 
country doctor. Several years later he went back to New 
York and started practicing as obstetrician and pediatrician. 
He was one of the first doctors who used X-rays. Fascinated 
by the appearance of an image on developing his X-ray plates 
he was ready at this time to be lured by photography. It was 
not long until he owned a camera. 

Two years later he was awarded a prize in a Camera Club 
and this was the first of the*endle8s number of recognitions 
he received the world over. The first camera was a 5 e 7 Corona 
with a rapid rectilinear lens, then came the soft focus Pink- 
ham & Smith semi-achromatic lens. It was this lens that he 
used to make the negatives for his splended platinum prints. 

A few years later he used 6^x8^^ and 8x10 cameras. Hm 
latter proved to be too heavy, too big, so he dianged to a 
4x5 Century camera. His first enlarger was a horizontal job, 
made in Chicago. 

In 1911 the first llxl4*s were made and exhibited. It was 
at this time (1908-1914) when Stieglits was editing hb Photo 
Era, with articles and illustrations which were very inAruc. 
tive and influenced the photographers of that rimy . Dr. 
Rudeka was no exception. • 

>His aequointanoe Stie^ts and dorenoa HPUta hdped 
his development as a pictorial photographer in the best pos¬ 
sible way. The poUilmtiona of the distingndshed Gsamn 
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A Dish of Fruit 


photofrrapher Heinrioli Kiiehne, were a great inspiration for 
the Doctor, lie met Kiiehne later during a trip to Eurojie 
where he came together with the famous group of “fathers” 
of photography like Zuchy, Holbber, Professor Kopita and 
others in Vienna—this contact was another stimulant. Being 
used to the disciplines of science Dr. Rusicka applied them 
to photography too. He studied systematically the effects of 
light and development upon a plate in order to obtain the 
negative that would yield a print of desired quality. 

There were no reliable light meters at this time, so the 
Doctor started studying the actinity of light. He observed 
how long it takes a 'P.O.P.* to attain a certain tint in the 
bright sun, in the shade, early in the morning, late after* 
noon, or when the sky is overcast as well as during a rain 
or even during a blizzard. The knowledge of the comparative 
actinity of light helped to figure the right exposures and the 
evaluation of the reflectance range of the given scene made it 
easy for him to control the contrast of his negatives by shorter 
or longer development. He trained his eyes to evaluate exactly 
not only light but also the character of lighting. 

He realized that the good old sun is not a constant source 
of light, not in strength and especially not in quality, and 
when this light is filtered through the hazy atmosphere it has 
to be evaluated in the right way in order to use it advantage* 
ousy for striking effects in photography. All these difficulties 
were mastered by the Doctor almost in the beginning. This* 
explains, partiall|^ at least, his rapid rise as a world famgus 
pictorialist. 

Vot 70 ttn|er reidert, P.OsP* !• priatias^trat papari •faulbr to totUp'a 
pt9<4 pap«r* 


Self Portrait 





I- fikTing orcreome the tlchaioel diffieul> 
tifM ht (oeh an effective, thotoagh end 
.logical way. Dr. Ruzicka wa* able to con* 
eentrate on the artictio aspects of hit pic¬ 
ture malting—this is more than many pho¬ 
tographers of the younger generation iuve 
achieved. 

Those syste.iiatic observations gave the 
Doctor such an eatraordinary feeling for 
lighting, and he learned his lesson so well, 
that he never started using a light meter, 
not even for color, and bis color slides are 
as perfect as can be. However, we do not 
recommend this pmeedure fur general use 
by all photographers. 

He even destroys the myth of the short 
brightness range of a scene a modem color 
film ran register. His views of lower Man¬ 
hattan and Grand Canyon taken against 
light are unbelievably rich in shadow de¬ 
tails, and the highlights hold beautifully. 
Hi-, sensitivity tor light values is so great 
that he uses the extremes to which the 
given photographic material is capable with 
the greatest of ease. 

There is no fuss about these things 
either when he gives his sincere explana¬ 
tion-.: “ran’t you see, yon have to leam 
to us<- vour material right and you can’t 
help getting good results.” He sincerely 
believes it’s just as simple as that It must 
be ra«) for him because he had the will¬ 
power to work hard until he mastered the 
meiliuin, he has the gift of observation, 
and the rapacity of logical thinking as 
well as the supersensitivity of a great 
artist. 

Knowing the way Dr. Ru/irka goes about 
his work, I am sure be studied most of his 
subjects until he found out, not only what 
hour of the day and what <lay of the year 
the desired effect was present hut also how 
to capture it for the final result, how to 
render it with the minimum of losses on 
the photographic paper. 

One of the Doctor's "secrets” in photog¬ 
raphy is early rising. Most of his famous 
pictures of Wall .Street. Downtown Man¬ 
hattan and Central Park were taken in the 
early hours of the day when the average 
city dweller is still sound asleep. For some 
of the pictures, which not only made the 
tour around the world and were instru¬ 
mental in establishing the great reputation 
of the artist, astronomical caiculations were 
necessary. As an example. Dr. Ruzicka fig¬ 
ured out that the sun will be in the right 
position for his Pennsylvania Station pic- 
tuies at a certain hour on March 16th of 
that year, and he was right. 

For those shots the Doctor used one of 
his “latest” caraera^ a 2«/4x3% folding 
camera with a shorter than normal lens 
of some unknown make which seems to he 
some kind of forerunner of the modem 
wide field lens. This camera is very thin, 
fits in the coat pocket without bulging it, 
there is no rangefinder, it has a ^me 
made paper scale instead, and an old 
“Kodak” type of viewfinder that has to be 
shielded with the hand when in nse. Many 
of us would be lost if we would ^ve to 
use this camera for an important shot, one 
has to get used to it, I guess. Anyway it is 
a priceless instrument in the hands of the 
master. He is'woiUng so unobtrusively with 
hU unpretentious “Kodak” that hardly any* 
body is paying attention to this “ordinsry” 


photosrspher and thsro are never pepplh 
stating at you out oMds .piotuns, and that 
, is exsedy what he wants. 

The great art of picture evaluation, the 
extraordinary sensitivity and cnpseUy of 
evaluation of light and atmosphere enables 
him to take his pictures precisely at the 
most appropriate, fleeting moment when the 
desired effect can be captured at its best; 
an effect that will never occur again. 

Last year I was privileged to observe Dr. 
Rttxicka at work. At a given moment, de¬ 
spite his 81 years, he ran down a slope 
covered with slippery ire plants, sure 
footed like a mountain lion, just to shoot a 
close-up of one of those California oaks he 
likes so much. As answers to our admoni- 
linn to he careful there was one of his 
charming smiles that will disarai anybody, 
and the simple remark. “Can't you see, I 
rould not afford to mNs such a beautiful 
liee like this one--there are nut many of 
them, and did you see the sunray just on 
the lip of it, it's gone now?” Well, we had 
not seen the sunray. we were only worried 
stiff about his taking a bad spill. He just 
would not miss anything that will make a 
picture he wants, if he can help it. 

To stabilire his camera he presses it 
against his face—hr does not need to look 
in the viewfinder, so well does he know tbo 
acreptance angle of his lens. His sight is 
slightly impaired lately but his pfaoto- 
grapiiir vision is just as keen, just as re¬ 
fined as ever. Moat of his black-and-white 
-hots are taken at 1/100 or 1/SO sec. with¬ 
out a tripod, and the Kodachnimes at a 
1,25 and even 1/10 sec. without a tripod, 
-landing like a rork and holding his camera 
with an iron grip, despite a couple of 
missing joints on hi- fingeis. Those had to 
be amputated as a result of his previous 
work with X-ray- when the danger of bums 
was not known and the protective means 
of today had not yet been discovered. 

\ cot reel ion at this point is necessary, 
I said "without tripod”, there is a substi¬ 
tute the Doctor use-. He has a string about 
six feet long in bis |iucket with a noose 
on one end of it, which is put around the 
camera. He steps on the other end of it 
and pulls during the exposure—this stabilizes 
the camera considerably. This string (fa- 
n.ous by now) serves also as a “range 
finder” of a sort, because there are knots 
one foot apait and it is a very handy 
measuiing tape {or close-ups. Needless to 
say, the clever DcK-tor may occasionally use 
the same siring to tie the little package 
containing liU lunch when he goes along 
for a long hike. 

This inimitable urge for self-expression 
keeps this outstanding man alert and young 
to this day and his latest pictures are just 
as outstanding today as they always were; 
there are no longer platinum prints or 
bromoil prints—they are chloro-bromidet 
and Kodaebromes. 

Dr. Ruzicka is considered by all who 
know his vAirk as “THE” pictorial photog¬ 
rapher, one of the greatest pictorial pho¬ 
tographers of all times. He is a man of 
highest artistic perceptions, an immaenlate 
taate and*great versafility. From the long 
foigotton (Mbonon plaietadeveloped in the 
no more available Rodinal developer to the 
mogt modem photographic materials incliid- 
iag Kodaebromes the highest quality of Dr. 


RwdeinCa irodc hM not' dhanctiX/ Sto ^aH- 
aiim' prints, his Inomolla A ^oU-Inlod ^ 
tprei on oUoro-hrot^e papnrfbavo tbo 
bmnty, the “stamp” of the gnat aitiaiie 
personriity and tidented vision of nnlque 
intensity. 

Like in every ease when we see Ugliest 
achievement in any human endeavor then 
is inherent talent combined with a zest for 
hard work, love for the medium and end¬ 
less patience. There is nothing hurried 
about Dr. Kuzicka’s work. Every subject is 
studied with great thoroughness, interest, 
ability and love. 

A good example ia hia “Manhattan 
Bridge” over wUch he wanted a certain 
kind of eloud in certain position, in com- 
hination with a certain kind oi lighting. He 
went there every time he saw the right 
elouds in the sky but they ^just did imt 
come in the right position, or the right 
arrangement. However, one day tlie condi¬ 
tions were right and his fine picture of the 
Manhattan Bridge was taken. What does 
It matter today that it took 7 years of 
wailing, a masterpiece is ecrtainly worth it. 

That is a typical example that shows how 
this master mind works it proves his ex¬ 
traordinary imagination that secs the fin- 
islied picture in advance a long, long time 
before it is artually being caught on the 
film ami transferred to the paper. All his 
acliievcincnts Dr, Ruzicka ha- attained with¬ 
out having a single "set ret” formula or a 
magic developer, hi- only secicts are an 
immense talent, vision, greatness of thought, 
imagination, love for pboliigiaphy combined 
with lots of patience. Dr. Ruzicka has set 
his stantlaids high, yet he is capable of 
holding to them despite the demands cre¬ 
ated by his extraordinary versatility. 

His technique is so excellent that he can 
render any lighting effect, any mood he is 
alter, in the most striking way. His sub¬ 
jects are always not only well lit, they are 
surrounded with light, detached from the 
background. The highlights are rich and 
the shadows hold enough transparency to 
satisfy the most curious human eye. 

Regardless what his subject is, little 
girls on the beach, boys os the pond, the 
mighty Manhattan Bridge or the interior 
oi Penn Station, there is always the same 
warm human approach, the slight warm 
smile that is felt in every one of his pic¬ 
tures. You can feel the warmth of the sun or 
the chill of his snow, you can feel the 
great love for photography and the great 
hand of the artist in every piece of work 
he has done. His pictures have been hang 
all ovei* the world wherever photographic 
exhibitions are held. It is hardly necessary 
to mention that Dr. Ruzicka has received 
all honors the Photographic Societies all 
over the world have to give. 

He is the recognized Dean of Solon 
judges, but all the honors are only a token 
oi the great appreciation and admiration 
for the great photogrqj^her who gave so 
much to photography and who inspired so 
many phoiographm laicky ore those who 
have met this fine gentleman and artist, 
luckier are those who were honored by hia 
foiendship. His always kind words and hia 
inimitable smile are lilp a benediction. 

We iR who ere his firiendt, we aU who 
love photography wiah him many, many 
more happy years of pktiire making. 


694 

I 


PSA JOURNAL 



speed The Parting Gue$f’ Speaker 


A Motion Pictui* Dlrision Footon 

Through the ditairay of recently vacated 
chaira, the Gueet Speaker threada hia way, 
hastily collapsed projection acreen under 
hia arm. He steera an erratic courae through 
the Bcattered chaira towards the projection 
table in the rentte of the room. 

As if to speed his departure, a mantle 
of darkness settles on hia shoulders as the 
hall lights are flicked off behind him by 
an unseen hand. 

He fumbles hia projectors, films, slides 
and extension cords into cases; grabs up 
his •.creen, brief case, overnight bag, hat 
and coat, and heads for the exit, 

111 the vestibule, one hand on the liglit 
switch, the other held in front of his face, 
has eyes focussed on his wrist watch, is 
the last member of the club to leave the 
hall. He has evidently been “joed” to close 
up the place and see that all the lights 
are out and the doors locked. 

Tile G. S. plus impeilimenta. maneuvers 
thiougli the front door and out into the 
tool night. The door slams behind him and 
the jiortai tender s|ieeds past. “Gotta catch 
that last bus y'know .... goo-nite.” and 
\anishes into the darkness. The lecturer 
cases bis six pieces of eiiuipment down to 
the sidewalk and lousiilris the situation 
and his immediate pioblem. 

The meetina had beei, successful. The 
audienee had shown a keen interest in bis 
subject and Us jirrseiitatiun. This was evi¬ 
dent bv the attention given bis discourse 
and liom the fact that so many bad gatlieied 
aiound him aftei the meeting to tell him so. 
This informal discussion bad been a ideasant 
exi hungc of eni|uiries, answers and eoiii- 
inents, freely indulged in by leeturer and 
audienee until the (,lub President, who hail 
taken no pait in the “post mortem” in- 
tetiupted to remaik; “Sorry I can’t stay 
any lunger old chap but you know bow it 
is. Don't forget to send us your bill for 
youi oxpen«i*s.” and was gone. 

The dr|iartuie of the officer seemed to 
imply that this ended the evening's activi¬ 
ties and although several of the group ap- 
jiearcd reluctant to “break it up” the Pres¬ 
ident’s attitude plainly imlicated that his 
exit closed the discussion. The group dis¬ 
solved, leaving the speaker to park up hia 
gear and find his way to a hotd for the 
night. 

The visitor hod spent five weary hours 
in a dusty day coach to attend this meet¬ 
ing at the invitation of the local club. He 
considered the unpleasant prospect of the 
return journey at 6:10 the next morning. 
No one had suggested a good hotel al¬ 
though dub officials must have realised he 
fxiuld not get back to his own dty before 
the morrow. 

He buttons up his overcoat to protect 
himself from the driazle of rain, gathers 
together hk paraphernalia and moves slow¬ 
ly to idiat idgfat be a main thoroughfare 
and a telephone. * 

Any lecturer, whether he k doing the 
Guest Speaker stint as a profession or be- 
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cause he is “hipped” on his subject and 
has a sincere desire to share his experience 
and knowledge of it with others, and is 
making these appearances "for free,” has 
had such experiences as this. He thanks 
his gods that such thoughtless hehavioui of 
club officers is not the rule. 

The speaker whose experience is related 
above, tries to forget the dismal night spent 
in the hotel lobby, huddled among bis 
equipment. No reservation bad been made 
for him although he had requested this in 
his acceptance of the invitation to speak. 
He still remembers the 6:10 departure be¬ 
fore daylight and the tiring train ride and 
the balance of the busy day on arrival at 
his own office. 

With pleasure he recalls the meeting of 
the previous week at another nearby town. 
Here, he bad been met at the train by a 
friendly club member, and, with bis equip¬ 
ment, been whisked into a car and away 
to a room reserved lor him at a romfortable 
hotel, A pleasant dinner with three other 
club members. The introduction before the 
meeting and friendly chat with nfficers and 
meniliers. The attentive and appreciative 
audience. The inlormal “chin-chin” after¬ 
wards and the subsequent adjournment to 
a nearby coffee shack to continue discus¬ 
sion of subjects of mutual interest, far into 
the night. 

Kverything had been thoughtfully plan¬ 
ned to make his visit a pleasant interlude. 

Writing as one who has done his shaie 
of club appearances, a Guest bpeaker does 
not ixpect his club hosts to roil out the 
purple carpet but he does have the light 
to anticiiiate a courteous reception and 
some indication that his time and effoits 
nie appreciated. 

Every membei of an audience is aware 
ol the iiiipressiou left with the club by 
their guest speakers. Do they give much 
thought to the opinion of the club carried 
away by their platform guests? 

Many Icctuiers remember communities, 
not altogether by name but from the recep¬ 
tion given them by clubs and societies pre¬ 
viously visited. 

How do Camera Clubs measure up in 
the esteem of their visiting speakers? 

Every lecturer’s memory retains vivid 
recollections of clubs, a return visit to 
which, evokes little enthusiasm. About Sep¬ 
tember, he scans the itinerary for his plat¬ 
form season ahead. 

“Let’s see” he muses. “Blumphville. Re¬ 
turn engagement. How did it go last year? 
Hummm, nice audience, splendid reaction. 
More than the usual number of people 
came up afterwords to tell i^e how they 
enjoyed the program. But, isn’t this the 
place where the Program Director met me 
at the door of the hall and said; “Hello, 
you’re the speaker oh? Well, they usually 
tun the projector from up there.” cocked 
a thumb upwAds to the hakony and 
amhled away." 

“Spent h half hour watching the audience 


file in. Many curions and friendly glancea 
as I sat alone at the projector hut nobody 
'spoke to me. Program Director introduced 
me to the audienee. Went over nicely. 
Crowd faded away. Janitor closed th« hi^ 
door behind me. Althou;^ the Presktent of 
the Qub occupied the platform with me 
and opened the meeting, he and I were 
never introduced. Often wonder who he 
was!” 

“Pfifftown. Oh yes, Pfifftown and that 
lost weekend. Arrived Saturday as there 
was no train connection Monday. Tele¬ 
phoned the Club President to relieve his 
mind about Monday’s appearance. Voice at 
the other end of the wire; “Oh, yeah, 
you’re the feller who talks to us on Mon¬ 
day. Glad to hear you got here on time.* 
and rang off. 

Weekend activities. Saturday night, win¬ 
dow shopped on Main Street. To keep 
warm, went to the picture show although 
I’d seen the feature before. Back to hotel 
and bed. Sunday, strolled around residen¬ 
tial district. Picture show same as yester¬ 
day bo returned to hotel and with blankets 
wrapped round me for comfort, read the 
daylight hours away. Note, make sure 1 
never weekend in Pfifftown agrin.” 

He brightens up as his eyes travel down 
the list of engagements. “RochesportI 
Good-nh! Happy to know they liked our 
material last season. What a nice crowd. 
Always have fun at Roche»port, Friendly 
audience, considerate hosts. Grrtainly make 
tlieir speakers welcome. It’s a pleasure to 
accept an invitation from that club.” 

Not infrequently, a speaker arrives before 
the time scheduled for his appearance. 
Oftimes, a day ahead. Some club officials 
let him vit all day around his hotel without 
giving him an opportunity to meet club 
members or someone in town who may 
have the same hobby or professional in¬ 
terests. Whatever his interests are, there is 
bomeone in your community who shares 
them. For instance, several Camera Clubs 
of our acquaintance, knowing our interest 
in nature, thoughtfully arrange for us to 
meet local naturalists while we are in their 
communities. A considerate action we much 
appreciate. 

Those of us who appear on public plat¬ 
forms in North America are happy that 
the majority of clubs we visit, do practice 
the common courtesies and the hospitality 
so characteristic of Americans and Cana¬ 
dians. .• 

These words ore not directed towards. - 
those gracious ho^s, who, to quote a re¬ 
cent song hit, “do what comes noturaUy.” 
Our own platform pathways across Amer- 
ice are paved with valued friendships, made 
and cemented during the course of our leo 
tun itineraries. 

There are, however, too many club offi¬ 
cials, and in my experience it is not the 
dnb membership thia is tq be censured 
but those members who assume responsi¬ 
bilities that they ore not fitted by tempero- 
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waat or esperienoO) to perfom graeioaily. 

To thoM individual 1 direct die follow* 
fag gneetfonst hoping the anawera will ang* 
goat a mote thoui^tful attitude towarda 
thoae to whom your club haa extended 
favitationa to mount your platform. 

Doea your clib appoint aomeone to wel* 
come your guest, either at the railroad 
station or at bis hotel to let liim know hia 
vitit is appreciated? 

Is it your custom to greet the speaker 
on his entrance to your meeting place, offer 
him any assiotance he needs to set up hia 
equipment, if he uses any, introduce him 
to club officers and generally assure him 
be is among friends before he steps before 
your audience.' 

After your guest is seated on the plat* 
form, do you biing up petty club affairs 
liable to promote heated discussion and 
aciimnnious deliatc among members? Ex* 
ample, “What stain^fingered so-an-so, 
slopped hyiK) all over the club darkroom 
floor and failed to mop it up?” a subject 
always good for a half hour slanging match, 
often entertaining to the stranger if he 
didn’t have to worry about cutting his lec¬ 
ture Bcquences to allow for the encroach¬ 
ment on the time alloted to him. 

Do yon delay your speaker's appearance 
by ringing in extia business matters, (now 
we’ve got such a good turnout, let’s give 
’em the works about delinquent club dues, 
etc.) or the introduction of other visitors, 
(we’d just like to take a minute to in¬ 
troduce old Joe Biff from the Ooffa club, 
everybody know’s old Joe who'd like to 
eay a few words, etc.) thus cutting in to 
your lecturer’s time. (There is no such 
thing as “just a few words!”) 


la the speaker inlmdnced fo y<mr gadfonee 
with dignity and oouiteay? A ehaitnian may 
be courteona and not stuffy. Dignified «ad 
friendly without being pompous. Honwrona 
without being rude. 

Is the person making the introduction 
informed beforehand of the background of 
the speaker? Who he it, where he comet 
from, what he does, his honors if any and 
why he is considered an authority on his 
subject. Or, as one recent introduction 
went; “Ladies and Gentlemen. Fm only 
pinch hitting for Joe Blow the secretary 
who couldn’t moke it tonight. Hadda toko 
hia mifcstts to the CapitoL 1 gotta do the 
inerduction of this feller here on the plat¬ 
form. He says his name’s Bird. 1 only met 
him a coupla minutes ago so I don’t know 
anything about him. Guess I’ll let him blow 
Ids own horn. It’s all yours mister.” 

Are your local Guest Speakers extended 
the same couitcsy and consideration given 
your out of town speakers? Even if they 
arc well known to everyone in the dub 
they are entitled to it, you know. 

Do you allow your local speaker to creep 
unnoticed into the rear of the audience and 
sit there until the time comes for him to 
speak, then casually announce; "Well, our 
old friend Bill Metol is going to give us 
a talk, (s Bill here.' if he is, will he come 
to the front and give?” 

Do you ai range for tome qualified Sndi- 
siduiil to piopose a vote of thanks to the 
s|ieaker following his lei to re.' Paid speak¬ 
ers do not expect this but if your lecturer 
is giving of his time without remuneration, 
this expression ut appieciation from the 
dub and its membership is his due. 

Is your speaker afforded the opportunity 


to meet aa many of your tttCBAoia aovlM 
wUno? TUa wklena hia ocquofataace 
thoae who are intersoted in hia aubject oud 
ghea your membert a chaneo to dlaenta it 
with him. 

la a note of thonka lent your gnett • 
few days after hb appearance on your plat* 
fonn? Thu gesture costa little but your 
apeakers will appreciate it and remember 
your dub more kindly. 

If your speaker b furnished by or b a 
member of the staff of a Manufacturer or 
Distributor of Photographic materials, b 
he treated os consideratdy aa your “name” 
speakers? Pve heard of a dub’s officers 
who always chisel a dinner from one com* 
pony's lecturer simply because they use 
bis sponsor's products 1 

Your Guest Speaker does i^t expect or 
desire to be received like a visiting poten¬ 
tate. At the some time, he should not be 
lequired, among other chores, (and what 
lecturer hasn’t?) to sweep up the debrb 
in the hall from the last meeting; straighten 
the ehairs, dsiken the windows, take tickets 
at the door, introduce himself from the 
platform, buy a dinner for the dub Presi¬ 
dent, or, as actually lupiiencd to the writer 
in one town wheie he liad accepted an 
invitation to Irrture, (gialis) pay the hall 
rent to the waiting ownei of the building! 

Comtes) anil hospitality are as American 
as baseball and 'senate investigations and 
when extended to the Speakei of the Even¬ 
ing, befnii. iluring and after lie has been 
a guest of )our elnb, will make the visitor 
anxious to return to give of his time and 
talents, and always, to reeali his visit with 
you -Ills considerate host as a particu- 
loily delightful experience. 


Open Letter From Johnny Appleseed 


Sure was glad to learn, from the big 
flock of letters which came my way, that 
’ you folks were glad old Johnny Appleseed 
was bark on the job. 

My original job, you’ll remember, was 
to do some pieces on photography at what 
the politicians rail the grass-roots level. I 
don’t mean just elementary stuff, for tyros, 
either; I mean artieles that even a begin¬ 
ner could understand and profit by, yet 
which had enough stuff in them to act as 
darned good refreshers for some of those 
big shots in each of the Divbions. 

Weil. 1 still have that fob, and I’m work¬ 
ing right now on some pieces I think youH 
like; material dealing with subjects you’ve 
written in about. You’ll be seeing some of 
these articles right soon, now. 

What I’m most anxous to talk about at 
this time, though, is this second job I’ve 
taken on; the job of acting as a kind of 
clearing house for all aorta of quettfona, 
gripes, and constructive ideas. 

Why hand that job to Johnny Appleseed? 
WeU, it’s like this. I’m an old-timer in 
PSA. If you have a question, I’m likely 
to know who in PSA can give yon the 
BEST answerMBO matter vdiat your pn^ 
lem may be. If you have a gripe, chancea 
ore m know who should bo told about it, 
and who can DO something about it. Same, 
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them, and wants them, and 1 can funnel 
them right where they’ll do the moat good. 

*Of course, if you were all old-timera in 
PSA, likes myself, aari knew your way 
around aa I do, there wouldn’t be any 
neeessity for my taking ofar this job. Aa 
things stand, though, moat of you are going 
to find it mighty bandy to just drop a line 
to old Johnny Appleieed, and know when 


yon lick the stamp that you’re going to get 
results—because I’ll see to it that )uu do! 

I don’t want to boast, but I would like 
to say that as soon as that announcement 
appeared in the Oetolier Journal, T got a 
flock of letters, and started some action on 
several things that you’ll hear alwiit iiefore 
long . . . BIG things tliat maybe wouldn’t 
have been brought up at all if I hadn’t 
taken on this job and made it so dog¬ 
gone easy fur any PSAcr to make his voice 
heard, or get a question answered. 

bo, leg me repeat what they said about 
me last month; Pm just your lianclv-mon 
at Headquarters; the symbol of PSA in 
action. Some people will tell you there ian’t 
any real Johnny Appleseed, just as some 
people will teU you there’s no such person 
as Uncle Sam, but remember that if th««’a 
no Uncle Sam, thete’a no you, and there’a 
no me. Uncle la a symbol of the people 
in this great country ofvours, jnd Johnny 
Applese^ is the symbol of all the people, 
little and big, old and young, experiencecl 
and inexperienced, in this big and active 
Society of Ouia. 

There ian’t really any Johnny Apple- 
aeed? Drop me a line,«if you have some¬ 
thing on your mind, and find out. 

Yours, 

Jobany 

PSA JOURNAL 




Choose 


Your Paper Wiiply 

By John a Fish* 


Much has been written concerning 
methods of changing the tones of the 
warmer papers through the addition of 
various chemicals to the developer. Addi* 
tional warmth is often advocated through 
the use of qualities of potassium bromide 
in the developer solution. Tn effect, potas¬ 
sium bromide acts as a restrainer and slows 
the effective paper speed so that with its 
use it is necessary to increase the exposure 
until development time becomes normal 
for the developer used. Contrary to popular 
belief, the warmth advantage gained by 
this method is slight and hardly worth the 
extra effort rerpiired. Tn fact, experimenta¬ 
tion along this line will usually produce 
inconsistent results that may not be re¬ 
producible and might well cause excessive 
waste of developer. 

The directions, either enelosed in the 
packages of paper or published in data 
books, include the developers and other 
processing formulas recommended by the 
manufacturer for the particular type of 
paper. Two iteveloper foimulas are usually 
included, the preferred, and an alternative 
for either warmer or colder image tones. 
Inasmuch as the clumps of silver grains 
which form the image are greatly influenced 
by development, growing larger (and colder 
in tone) as development proceeds, it is a 
good idea to insure consistently uniform 
results by standardizing on these recom¬ 
mendations which have been thoroughly 
tested and approved by the paper manu¬ 
facturer for bis product. Slight differences 
in image tone may be accentuated by later 
chemical toning which involves conversion 
of the black-and-white silver image to an¬ 
other form having the desin'd color. 

Image tone, paper tint 

Image tone can he greatly influenced by 
several other factors as well as develop¬ 
ment. One of the most important of these 
is the tint of the paper stock. Cream-white 
papers appear to have greater warmth of 
image tone than white papers the same 
emulsion type, and ivory-colored papers are 
extremely warm, even to the point of ap¬ 
pearing yellow. The influmee of stock on 
bnage tone is particularly noticeable when 
the photograph is of relatively high key 
with low density areas and high-lij^ts for 
the stock tint (color) to show through. 

Let us incorporate a word of caution at 
this point eoncerning a factor that can. 
and in the actual practice very often does, 
upset the image tone applecart, ffigb tem¬ 
peratures during drying and mounting ore 
apt to cause a phenomenon known as 
"pluimning’’. In essence, high temperatures, 
particularly if tlpi print is wet. cause the 
image tone of many papers to shift to- 
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Rodiester Skyline 

One of the colder toned papers with a white 
stock would be on oppropriote choice for o 
brilliant night view of this type. Select either 
0 glossy poper or one with o high-lustre sur¬ 
face, such os, Kodak's new Medalist |. It hos 
the odvontoge of o relotively high gloss with¬ 
out the necessity of ferrotyping, end is capable 
of reproducing a tonal range thot will give 
maximum detail in the shodows. 


waid a colder—rather purple-blue (plum 
eoluredl— tune. Serious plumming can be 
avoided if diying temperatures are no 
higher than ISO F and mounting press 
and flatiron temperatures are maintained 
in the range of 180 to 200 K. You can ob- 
seive this effect in a rather graphic demou- 
Mralinn. Take one of your scrap prints 
that has been air dried at room tern- 
pcialuie. Cut it into five stiips; keep one 
for a comparison, and place each of the 
other strips in water at I.IO, 180, 200, 
and 212 F. Blot them dry and make your 
own comparison! 

Fixing lime 

Another factor too o'ten neglected is 
fixing time. Your prints should only be 
Rved for the recommended time; prolonged 
Rxation only causes bleaching of the high¬ 
light and low density areas and robs the 
plintograph of its warm tone. Five to ten 
minutes is a maximum for the warmer 
toned papers! * 

Remembering that your goal is improved 
print quality, and recognizing that *the 
appropriate tone ^ your photegraph helps 
to re-create the atmosphere of the original 
scene, it follows that some subjects are 
better rendered with the blur-black papers 
while others are shown to best advantage 
on the warmer types. Choose your paper ^ 


wisely! Impersonal objects and cold sub* 
jrcts—ouch as abstract designs, glass, ice 
formations, snow scenes, stone, and iii|d>t 
views—invite the neutral and Uue-blaek 
papers. Many of these subjects you may 
wish to tone blue to enhance the fediag 
and emphasize the mood; but give them a 
try on a neutrai-biack paper, such as 
Kodabromidr, and you may be convinced 
that the natural black-and-white tones of 
many of your prints give such a truthful 
rendering of the subject matter that chem¬ 
ical toning is unnecessary. 

Warm-toned papers such as Kodak Opal 
and Ektalnie C render the warmth of 
tones so successfully that they are fre¬ 
quently used for portraits without addi¬ 
tional chemical toning. In fact. Opal P 
with its old ivory colored stock and warm 
image tone can provide a truly genuine 
feeling of warmth and sunniness for any 
sunlit view. It imparts a particularly 
friendly atmosphere for portraits of oldwr 
people. Try such a subject on it and com¬ 
pare it to your present paper; you may be 
pleasantly surprised! 

Paper apeeda 

A discussion of paper speeds is com¬ 
plicated by many factors: speeds are great¬ 
ly influenced by the type of enlarger or 
printer and by the nature of the light 
source used. Because paper speeds have 
no direct effect on the appearance of the 
final photograph, they have not been in¬ 
cluded within the scope of this article. 

Degree of gloaa 

Photographic papers can be grouped into 
three general classifications according to 
their degree of ffloss (sheen): (1) glossy 
and higli-luslre, (2) lustre or semi-matte, 
(3) matte. The following table illustrates 
some of the principal combinations of 
surface texture and stock tint available in 
the various degrees of gloss: 


Oegree •/ Clo§% 

$ttrf4C0 Tdximrp 

Stock Tint 

irlowf 

Smooth 

Whit# 

lllgh-IttiilfV 

Smooth 

White 

Fine gielned 

CreuB-wbito 

Sbrnl'Bitlta 

Smooth 

White tad 
«i«tm*white 


Fittr’KFtined 

Whlto, enutf 
wbitOs ivory 


Rough 

Cfoam •while 
Mid Worjr 

Mstt* 

i^Boeth 

Cre«ffl*whlte 


PlDflbgretBed 

Creen'White 


Hott^ 

Griwin'Wiilie 
end ivory 


Print quality 

Print Qiudity is an important factor to 
consider when making a photograph, yet, it 
is often treated too casually. It is be- 
quently the basis for either the success or 
failure of the entire photographic en¬ 
deavor. In analyzing the subject, it be- 
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Winter Fanlosy 


An ornrall ahnetplieric effect hot been ere¬ 
cted in "A Winter Fantasy" by subordinating 
nil fine detail through the use of Kodak Mural 
Foper. The photograph eonrcyi the mood as it 
existed in the original scene when the shutter 
was tripped. For subjects of this type, a paper 
with a rough textured surface, cold imoge 
tone, and a white stock provides excellent 
rendering. 

comes evUlenI that technical excellence and 
the artistic application of the "tools of 
the trade" are the chief contrihuting factors 
affecting print quality. A thorough under¬ 
standing of the “tools” offered by photo¬ 
graphic papers is an absolute necessity 
when you make your own photographic 
prints. Assuming a good negative—a beau¬ 
tiful composition or an interesting subject 
will be.unsuccessful and lack eye appeal if 
presented in the wrong degree of contrast, 
or with insufficient attention given to the 
details of paper surface, stock tint, and 
image tone. 

The purpose, then, of this article is two¬ 
fold: (1) To acquaint the print maker with 
the wealth of sensitised photographic paper 
availahic for his use; (2) To assist him in 
achieving print perfection through the 
wise selection of photographic paper com¬ 
plimentary to his particular negative. 

Most of us are mighty pleased when 
through our own skill (or luck!) we pro¬ 
duce a negative with unusual potentialities. 
Due credit is usually given to our camera 
and quite possibly to the film—but, un¬ 
fortunately, there are many photographers 
who fail to realize the important part 
photographic paper can play in the final 
presentation of Uteir efforts. 

Many print makers standardize their 
technique so completely that they use only 
two different surfaces of one type of .photo¬ 
graphic paper for the presentation of all 
subjects. Perhaps early in their photo¬ 
graphic experience they were introduced to 
a paper with a glossy surface on single 
weight stock and a semi-matte surface on 
doable weight stock. These may have been 
recommended by a fellow photographic en- 
thusiaat, or perhaps raggested by a photo¬ 
graphic dealer, or possibly adopted os an 


easy tray Vmit: of yrliat W 9 «ttr«d tl» ihe» at 
this early stog^ a Aaie ot papa ffpau 

The novice often feela that the mt^othy 
Ilf photographic papers must have been 
manufactured for someone else, but, not 
for him, and so, he turns to standardiza¬ 
tion. The regrettable port of his move is 
that he may become complacently satisfied 
and remain oblivious to the wealth of 
material—or "tools”—available to help him 
achieve superior print quality. 

Now, let us study the negative you wish 
to print and give due consideration to the 
final effect you wish to achieve in your 
photograph. First, make a mental image of 
bow the finished picture should look in 
order to re-create the original scene and 
completely capture its atmosphere and mood. 
Only by doing this, and keeping that 
mental image before you is it possible to 
choose a paper that will raise your print 
to the outstanding class. 

Select correct grade 

Perhaps the most important factor affect¬ 
ing print quality is the selection of the 
correct grade (or contrast) of paper lor 
each negative. Most everyone knows that 
a soft paper (grade 0 or 1) is used for 
hard or contrasty negatives; a hard paper 
(grade 3, 4, or 5) for flat or low contrast 
negatives. However, for the ultimate in 
print quality it is necessary to select the 
proper grade of paper with a great degree 
of accuracy. The ability to make such a 
selection comes as a matter of experience, 
usually gained through use of the trial-and- 
error method, ft is possible to determine 
the exact contrast of your negative and 
the paper grade best suited to it through 
the use of a photometer or a densitometer. 
The techniques are somewhat involved and 
since few people own instruments of this 
type a more practical suggestion might be 
to r.onsuIt a paper data book and review 
the suggested methods of determining con¬ 
trast offered by the manufacturer. 



Alms 


Kodak Opal Fopor C with its brawn-block 
iniqga tooa was saloelad for thfa infoimal 
portrait of on aaeiant beggar weoioa. In con¬ 
trast to tba cold storknosaiof tho rapraduetion, 
tbo subduod contrast and rich blacks of oNttn 
popor strangthons bar ebaractor, wjiilo tbo 
smooth siirfra and craam-PrUta stock fWIb- 
fully ncotd tbo wootborad masonry to complola 
tbo mood of tba pbotograpb. 



Out of the Mist 


The cold imoge tone of Kodabrpmide C is o 
"noturar (or this damp, foggy norbor sceno. 
Its fine-grained texture tends to minimize the 
unwonted detoil ond produces the desired, 
slightly diffuse, ethereol effect. The semi- 
matte lustre pri^uces a luminosity in print tlmt 
is almost os netural os that of the original 
Kone. 

Uniform development of the negative to 
a normal contrast will solve many of the 
problems of paper grade selection, but even 
this procedure is not fool-proof unless the 
photography is done under studio condi¬ 
tions. The brightness range (difference be¬ 
tween the darkest and lightest area) of 
any scene will vary depending upon the 
subjects being photographed and will affect 
the final pa|>er choice. Systematic trial and 
careful observation remain the most prac¬ 
tical way of determining correct paper 
grade. 

Unfortunately, a print made on the wrong 
grade of paper may seem passable to the 
less experienced worker, until a direct 
comparison is made with a print on the 
correct grade. His contrast problem may 
be so subtle that the print neither appears 
muddy nor harsh and only by being ex¬ 
tremely analytical in his judgment can he 
hope to find the flaw and correct it. It 
may seem to look satisfactory, but would 
it be improved by printing slightly darker? 
Or should it be lighter? Is there sufficient 
detail in the highlights, yet, no muddiness? 
Are the shadows as rich as they might be? 
it there is any doubt concerning this phase 
of your print making—Experiment Farther! 
Only by so doing can you develop the ex¬ 
perienced eye of an expert. 

Image tone 

The sellction of a paper with on image 
tone that will compliment your subject is 
another very important step toward achiev¬ 
ing fine print quality. Print tone governs 
the mood of the photograph to a con¬ 
siderable degree. . It cannot be ignored, for 
an unwise choice of tone may create a 
deleterious impression in the eyes of those 
whom you wiA to plea^. In speaking of 
image, tone I am raferring to the color of 
the silver deposit that composes the visible 
image on photographic paper after develop¬ 
ment. These nmnal a inherent image tones 
of the different types of photographic papers 
range in color from brown-black (worm) 
to bhw-Uqck (coM) ahft are largely 
pendent npon the ate of tkn sUvm grain 
forming tb; image. 
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.bilvibieM nme »f ty^picd ^tdcw^ aceiiM 
.% idiow 160 and In wine ^tnine 
caaee eiee^ » range «f 1 to 1000. Now, 
' witli the matte papera- capable of repmduc- 
ing a tonal range of only-1 to IS or 20, 
while the ghway and higb'fautre papem 
have a range of 1 to 30, or slightly better, it 
is easy to see that considerable compres- 
shm of tones is necessary when the print 
is made. It is understandable why many 
photographers take advantage of glossy’s 
increased density range and use it for the 
majority of their work. But, the high 
surface sheen and great r^ectivity that 
are responsible for the unique, quality of 
glossy are the chief reasons why its use 
should be carefully restricted to appro¬ 
priate subjects, for example, it may not be 
desirable to use glossy papers when render¬ 
ing certain types of portraits or scenes 
where broad or atmospheric cITecis arc im¬ 
portant. Brilliant subjects, such as glass, 
plastic, ice, snow, or those particularly 
rich in texture and detail that we wish 
to record, are best printed on smooth, 
glossy palters, such as Medalist F or Koda- 
bromide F. Medalist J paper is a smooth, 
high-lustre material with no surface pattern 
to interfere with the rendition of fine detail. 
It gives adequately high gloss without the 
necessity of ferrotyping. Most people use 
papers of these types for pictures to be 
reproduced in magazines. Their white stocks 



Fishermon’s Window 


In lliif pottera study ef flouts on o flshar- 
mua's shun tha accent b on daluii and tax* 
turn, with a doflnitn ntad far maaimum tana 
tango to hold shadow dotoil in tho window. 
Ficturof of thh typo am bast pmsantad on o 
gloaay popai, sun os Kodoh Madplist. f or 
Kodobmadda F. Tbair smooth sloekt .bovn no 
suffacn pottora to Intaifem with tha randitian 
of MM Bn» dolaii. 
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oi Mutw and #4th| .Mlt^ 
jecta Paid tor prints that v^lin tonod 
In a large print, nach os n. 16 x ' 

will be viewed at aome diatuee, gi^ettis 
can be pictured on a fine-gnuned so^see 
that will subdue negative groin without 
much loss of definition and atill show as 
much detail os « closely viewed 8 x 10 
glossy. Particularly good in this respeet 
and for rendering wmewhat warmer sub¬ 
jects is Kodak’s Opal K. It has a cream- 
white stock tint to complement its biown- 
black image tone and a high-lustre surfece 
that records the shadow detail thu is to 
often lost with the more matte papers. An 
increase in tone range and maximum density 
can be achieved to some extent on the 
semi-matte papers by coating the print with 
Kodak Print Lustre or various types of 
paste wax, but these results are seldom os 
satisfactory as those obtained by using a 
paper with “built in” gloss. A good point 
to remember U that high-key photographs 
usually appear to their best quality ad- 
vantage on fairly smooth, high-lustre pa¬ 
pers. Try Opal K for your high-key por¬ 
trait and sec if you don’t agree that its 
brilliance and nature image warmth com¬ 
plements your subject. 

Lustre or semi-matte surfae.es have a 
sliorter lone range than glossy, but be¬ 
cause of their lack of harshness ore con¬ 
sidered richer and more pleasing for most 
sulyeets. The wide general acceptance of 
these papers is perhaps the reason why 
the majority of the many different types of 
photographic papers are manufactured with 
semi-matte surfaces. In the case of special 
papers such as Kodak Opal you will be 
able to find aii almost unlimited choice of 
textures (surface roughness) having lustre 
or semi-matiR sheen. 

Cold-toueil papers, such as Kodabromidc 
and the somewhat warmer Kodak Mural R 
and Medalist, will help convey the feeling 
of coolness that exists with subjects like 
snow. fog. and marble. With these facta in 
mind, you must decide upon the specific 
texture and sheen that will best represent 
your subject. If fine detail is all important, 
then the. choice, should be glossy. If, how¬ 
ever, the subject is a damp, foggy harbor 
scene, the wisest rboir.e would l>e a fine¬ 
grained or rough lustre surface that wUl 
tend to minimize fine detail and produce 
the desired slightly diffuse, ethereal effect. 
With efnpfaasis on a very broad, warm, at¬ 
mospheric effect—a scene of trees with 
distant mountains and sunlight breaking 
through low hanging clouds—the selection 
of a warm-toned, rough textured paper, such 
as Opal R, wiU best present the atmospheric 
effect while virtually eliminating unwanted 
fine detail. If a greater feeling of warmth 
and sunniness is desired, then Opal S with 
its rough textured surface and old Ivory 
colored stock should be used. Both Opal R 
and Opal S ore semi-matte papers that 
will impart ■ natural brilliansc and warmth 
to any scene while tending to subordinate 
negative defects and fine detail. Tha sgmi- 
matto papers are more easily spotted than 
the ^ssy papers tad are lesa*apt *« catch 
unwanted specular refleetionA Choose one 
of tha smoorii or fine-grajiied, semi-matte 
papers for your portraits of children and 
pretty girla and aee if- yoa don’t agree 


■'f 



Spring Song 


In this photograph rim oniphosis was placod 
on the bread affect, thread the um ef a 
rough textured popor, in on oltampt to causa, 
tha observer to axcieim, '’Spring is .baral” 
Kodak Opal Paper S wot tolaeted for its rourt 
texture oad ebility to fuberdiaato lino demt, 
while its ivory stock incraatat the ovemlt 
warmth of the print to impart a dofinitt 
sunninest to the fleven. 

that they impart a feeling that enhances 
the quality of your print. 

Matte eurfaeee 

Matte surfaces have a very short tone 
scale and tend to appear softer by subduing 
the over-all contrast of the print. Their 
surfaces are usually somewhat more delicate 
than the semi-matte or glossy surfaces and 
rare must be exercised to prevent damage. 
The dead matte surfaces can be viewed or 
hung in any location without fear of an¬ 
noying specular rnflections. Opal W, a 
paper of this type, appears to strengthen 
the image and if properly handled, pos¬ 
sesses a richness that will give your plmto- 
graph greater impact. Its old ivory stock 
color, combined with image warmth and 
a suede surface, makes it a “natural” for 
portraits of older people. Its surface softena 
the wrinkles that come with advancing 
years and gives a subject of this type ad¬ 
ditional strength and dignity. 

Volumes have been written by others 
about the subject of print quality and 
controversies have continued to rage over 
the elements upon which it is dependent. 

1 have, in this article, added my bit in 
the hope that some may be convinced that 
the wise selection of a paper to ft the 
subject is important to the ovmr-all picture 
of print quiriity. Admittedly, the oorrect 
paper will not •make a poor photograph 
go^, but it will, most assuredly, raise a 
good print to tho outstanding clam! 

Samples of photographic papers, which 
illustrate combinationa of practically all. 
available surfaces, image tones, and stock 
tints, can he seen in sample books at |dioto- 
graphic Mores. A thorough In^wction .<tf 
thew samples, keeping your negative in 
mind, is a necessary supplement to the 
information contained herein. 
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•••and here is ho¥f to sh 

H«i«, on Hits* four pogoi, it tomoHiing for ovory photograiiMr i- , - __ 

eluding you. SolocI your gifts at loituro, than visit your Kbdm doaior...and wat^h 
Ohrittmot lolls ita ptaco in ovtryono’s album os th« host ovor. 


AKODACRASr raonMAS OUffITt. A complete-in- 
'^onc-package gift that will open a whole new world 
of fun for someone you know. Kodacraft Advanced 
Photo-Lab (illustrated) contains everything needed 
fur developing film and making contact prints ... a 
Kodacraft Roll Film Tank with aprons, a Kodacraft 
Metal Printer, trays, film clips, chemicals, paper, 
gruduutc, safelight, thermometer, and instruction 
manual. $14.10. Kodacraft Photo-Lab Outfit with 
printing frame and mask set instead of metal printer 
and without .safelight, $8.75. 


KODAK HOSSYIsr INUROIR. Basic for a darkroom 
that will keep on giving for many Christmases to 
come. Has the most modern features for straight 
enlarging at a thrifty price. Circline fluorescent 
lamp with integrating sphere Limphousc gives cool, 
evenly distributed light. Positive, smiwth controls; 
1.4 to 7 times enlargement on baseboard. Supplied 
with Kodak Enlarging Ektanon Lens //6.3, 89inm., 
and one negative carrier. T;dces negatives to 214 x 
Wt- Price, $44.00. I) 


KODACRAFf PRINnNO KIT. With this outfit there's 
no need for a darkroom for a son or daughter to 
start printing his or her own snapshots. Has 25 
sheets Kodak Velite Paper, printing frame and 
mask set, 3 Tenite Rocker Trays, a graduate, a 
Kodak Darkroom Thermometer, a glass stirring 
rod, chemicals, and an instruction booklet. $4.95. 

KODAK IKTALUX lOUIPMINT. Professional type 
flash equipment with long-lasting B-C power for 
the advanced cameraman. Shap^ for shooting, 
with an casy-to-grip handle, it’s built for steady 
day-in, day-out service. Has every feature he will 
want . . . quick-loading, quick-ejection, two-way 
foais for midget lamps; will operate as many os 
six matching extension units, adaptable for all a 
types of flash. Prices: Ektalux Fluholder, fromv 
$29.75 to $33.85; Ektalux Extension Unit, with 
20-foot cord, $12.40. 


KOOAHIM TARU VIIWIR 4X. If there is someone 
on your list who makes Kodachrome slides ... or 
someone who will start this Christmas . . . here is 
the gift. Perfect for showing 4-times enlarged 
slides to a small group, day or night. Does not re¬ 
quire darkened room. Projector and Kodak Day- 
View Screen combined in one unit. Price, $49.50. 
Carrying case, ^15.50. 


KODAOUDI MOJICTORS. New Highlux 111-300- 
watt; quiet, eipcient blown cooling; special slide 
ventilation; LumetUxed double condenser and f/Ufi 
projection lenses; canying case. $56.50. Thrifty 
Highlux n-200-watt; //3.5 lens. Converts readily 
to 300-watt, blower-cooled unit $36:50. Budget- 
priced Kodulide Merit Projector—liXl-watt-with 
/;3.5 lens, $26.10, ^ 









RfRiiM miMus HASH our* 

nV« Ha* evAytliing to start 
diooting Chrlrtmat festivities 
... Kodak Duaflex II Camera 
with Kodet Lens, FlashoMer 
with 2-Way Flasl^ard, pho* 
toBash bmps, batteries, film, 
and instructions. Mce, $22.50. 
In the DeLuxe Outfit, camera 
has focusing Kodar f/8 lens. 
Also includes sturdy Field 
Case. Price, $33.45. 


KAfiMC ifAMf' Hi'. 

A precision ndiiliduie (of 
wim wants dw ulHniate in ^ 
color work-or. htack-and- 
white. Features the bmed 
Kodak Eictar Lens f/3.S iii a 
precision setting that iiuuras 
needb-shaip pictures. Coupled 
range findw combined with 
view finder for ri^ld focusing 
and framing. Accurate 1/300 
shutter. Price, $92.50. 




MOWNil MAWMVI FMSH 
OUfFIT. A thrifty gift for a be¬ 
ginner. Includes an easy-to- 
use Brownie Hawkeye Cam¬ 
era, Flash Model; Flasholder 
with Kodak 2-Way Flasli- 
guard; 8 photoflash l^ps; bat¬ 
teries; 2 rolls of Kodak Veri- 
chrome Film; and instruc¬ 
tions. Price, $13.50. 


KODAK RiniX CAMIRA 
ADAPTIR KIT. There are a lot 
of Kodak Reflex Cameras in 
use. Certainly someone on 
yow Christmas list has one, 
and would like thb adapter 
kit, which will permit him to 
enjoy 828 Kodachrome, Koda- 
color, or bbek-and-white film. 
$4.59. 




KODAK PONY MR CAMIRA. 

A value-packed miniature at a 
moderate price. Takes bbek- 
and-white, Kodacolor, or Ko¬ 
dachrome Film. Has fast f/4.5 
lens, and a 1/200 shutter, syn¬ 
chronized for flash. Focuses to 
2l4 feet. Brilliant view finder. 
Price, $31.15. Kodak Pony 135 
Camera, $35.75. 



KODAK TOURIST II CAMIRAS. 

Four Tourist cameras give you 
a wide choice of len.ses and 
shutter speeds... but all give 
you the Tourist’s big 2V4 x 
3<4 pictures and rugged, fold¬ 
ing Kodak construction. Both 
//4.5 models feature the long- 
base Scopesight finder. Prices, 
$26.25 to $97.40. 



KODAK RinNmi CAMIRA. 

Same styling as the Retina Ila 
but with a Schneider Reomar 
f/4.5 lens. Direct view finder. 
Shutter speeds fr^ 1 second 
to 1/300 second. Coupled film 
advance, automatic stop, dou- 
bb exposure prevention. Non- 
Jairing body shutttn' rebase. 
Takes 135 film. $59.50. 



• I 


KODAK HTINA Ila CAMIRA. 

Smart, continental styling com¬ 
bined with an ultrafast f/2 
bns and 9-speed Synchro- 
Compur Shutter, for someone 
who takes pride in hb pictures 
and his equipment. Combined 
range-and-view finder, a^pid 
film advance, automatic stop. 
$164.10. 


KODAK niLD CA»S. A fine 
camera deserves a fine case to 
protect it from scuffs, from 
damaging blows. Each Kodak 
Field Case is designed for the 
camera it is to carry. Made 
of top grain cowhide, doubb 
stitched, reinforced, and per¬ 
fectly Wished. Prices, $7.00 
to $11.25. 



KODAK TOURIST ADAPTIR KIT. 

For someone who owns a Tour¬ 
ist II f/4.5, or Tourist I f/4.5 
or //6.3 Camera, a more appre¬ 
ciated gift would be ha^ to 
find. It converts his camera to 
the use of 828 fihns including 
Kodachrome for color trans¬ 
parencies, plus 3 other nega¬ 
tive sizes ... for only $13.25. 



KODAK MASnR PHOTOOUIDI. 

Every camera owner wants 
this wallet-size guide to better 
pictures. Includes fast-action 
computers for outdoor-indoor 
pictures . . . contrast-viewing 
filters ... data on fiash, close- 
ups, filters ... and much otha 
information that's wanted 
every day. $1.75. 



EASTMAN KODAK COMPANY 

Rochoster 4, N. Y. 

Prices include Federal Tax tchere appHcabU 
and are'sublect to changfi without notice. 























KODAK nUKOlin INUROnU A 

gift that will thrill any photog¬ 
rapher. Cold light; rotating nega¬ 
tive carrier and tilting pjatform 
for distortion control; big, light¬ 
tight paper storage space in base. 
With accessories, doubles as view, 
copying, slidc-malcing camera. 
Price, without lens, $99.50. 




KODAK unuTY roonwifcH.- 

Permits turning the current to any 
darkroom equipment on or oS 
with a touch of the foot. Pedal 
incorporates a safe, low-intensity 
neon light so that it can bo easi^ 
found in the dark without fum¬ 
bling, $10.00. 

KODACRAn ROLUFIUI TANK. 


KODAK MASKINO lASH. 11 X 14. 

Provides adjustable nuugins from 
i/i to Vt inches. Specially designed 
bark-guide for easy, acciuate in¬ 
sertion of pai>er. Masking arms 
designed for rapid, sure adjust¬ 
ment. Stand arm for convenient 
paper insertion. $9.60. 



Comes with aprons that eliminate 
threading, permit easy insertion 
of film, wet or dry. Comes with 
three aprons for 62Q-120, 616- 
116, and 127 films. $2.53. Kpda- 
(Tuft Miniature Roll-Film Tank 
has two aprons for 828 and 20- or 
.36-expusurc .3.5mm. film, $2.53. 


KODAK INUROINO UNSIS. For 

someom' who is satisfied with only 
the best in his cokr work or black- 
and-white, it will be a Kodak En¬ 
larging Ekt.u' Lens. Both Kodak 
Enlarging Ektar Lenses and Ko¬ 
dak Enlarging Ektanon Lenses are 
available m 2-, .3-, and 4-inch 
focal Icngtiis. $14.(X) to $49.90. 

KODAK 3-WAY SAHUUNP. Brand 
new in design and .ippropriate for 
any darkromu enthusiast. For 
bs'nch, wall, or overhead mount¬ 
ing. Rotate It for light direction. 
Insert filters in one or two sides. 
Comes complete with bulb and 
one filter. $4.50. 




KODAK ADJUSTAtU SAPIUOHT 
lAMP. Professional in appearance, 
and puts ample s<ife light wher¬ 
ever you want it most. Has double- 
swiveled shank and bracket. Easi¬ 
ly attached to wall, shelf, or bench. 
Comes with one 5j4* diameter 
safelJght filter. $7.40. 



KODAK AinOHIATIC TRAY «- 
PHON. Converts an ordinary tray 
into an efficient print w.isher. 
Fresh water flows in at top, used 
water is siphoned from bottom. 
Designed to provide adequate dr- 
csilation. Molded of gray Tenite, 
with no moving parts to wear 
out. $4,50. 

KODAK PROJICTION PRINT 
SCAU. A paper-saver that svill be 
welcomed 1^ any owner of an 
enlarger. Just make one exposure 
through the graduated scale, then 
read the correct printing time from 
the developed print. &ves time, 
prevents mistake.s. $1.1.5. 

KODAK COIOR DINMTOMITiR. If 

he is a serious darkroom worker, 
this is the gift fur him. Hell make 
better black-and-white prints, 
without failure, and if he makes 
color prints, he can measure the 
density range of his transparen¬ 
cies and check his color-separa¬ 
tion negatives easily. $52.00. 


KODAK CHIMICAL RCAIIS. With 
its Tenite housing and corrosion- 
resistant Tenite pans, here is a 
gift item that is both practical 
and smart for a darkroom worker. 
Obtainable With weights for either 
avoirdupois or metric systems. 
Capadty, 4 oz. 66 gr. or 130 
grams. $9.90. 

KODAK lUCTRIC TIMI CONTROL 

For someone who makes many 
prints. Permits control of printing 
time automatically from 1 to 57 
seconds. Printer or enlarger plugs 
into control. Turns off automati¬ 
cally after a preset inte^al. Re¬ 
mains on when desired for focus¬ 
ing. $13m 

• 

KODAK TIMIR. For pre<j|sion tim¬ 
ing of darkroom woric up to 60 
minutes. Minute and second 
hands; both can be quickly re-set 
to zero. Start-stop switch permits 
stopping without re-setting. Swiv¬ 
el sujKK^ permits adfustment to 
any eosy-to-see angle. Mce, $7.20. 



KODAK PHOTO RLOTTIR ROU. 

For drying prints without curling. 
Prints are placed between a fine 
white photo blotter and a linen- 
backed blotter and rolled with a 
emrugated separator that permits 
full air circulation and rapid dry¬ 
ing, Takes 60 average contact 
prints. $2.88. 

KODAK DARKROOM APRON. 

I lero is an apron that’s specifically 
designed for darkroom use. Black 
plastic material keeps splashed 
chemicals away from clothes. Full 
cut for utmost protection. Has big 
pocket. Drip cuff at bottom 
catches any dAps. Medium size, 
$2.25; large, $3.00. 

KODAK THIRMOMITIRS. Accurate 
control of processing tempera¬ 
tures is one secret of successful 
negative* prints. In most 
processes, it is criticaL Thai is 
why a good, reliable darkroom 
thennometer is always a welcome 
to any photographer. Prices, 
$.42 and tq>. 




how to shop from your oosy iiihoir 


KODAK oouaU ram rouir. 

An Inexpensive extra gift that will 
get lots of use. Used in fenotyp* 
ing prints, the double rollers re¬ 
move the maximum amount of 
wat«. Durable metal frame forms 
the handle and supports the two 
0-incfa rubber rollers. Price, $2.55. 


KODAK niXiClAMR. Low-cost in¬ 
surance for sharp, clear pictures 
unmarrcd by camera movement. 
Rugged C-ciamp base attaches to 
fence rail, chair back or car fend¬ 
er. Head smews into any camera 
tripod socket. Double-swivel ac¬ 
tion permits adjusting camera to 
any angle. $4.25. 


KODAK VARl-UAM CLAMRUOHT. 

Adds immeasurably to indoor pic¬ 
ture-taking pleasure. Padded 
clamp attaches to any square or 
tubular object. Dial adjustment 
on back permits full light control, 
from spot to floodlight. Clamp- 
light, $10.50. Standlight, $16.00. 


KODAK AUTO RfUASi. Just the 
tfong to top off a photographer’s 
stockingful of surprises. Can be 
used on any camera that can be 
eciuipped with a cable release; 
automatically trips the shutter ten 
seconds after it is set. Permits 
the photographer to get in his 
own pictures. $3.86. 


KODAK STANDARD nASHOlDIR. 

A dependable flash unit for any 
interns^ synchronized camera. 
New design of case is shaped for 
c.asy hand holding. Incorporates 
new U-beani bracket with inlaid, 
niarproof rubber grip, self-short¬ 
ing extension input, heavy-duty 
ejector. $8.25. 


KODAK R-C FUSHPACK. Converts 
Kodak Standard Flasholder (or 
any other unit taking 2 standard 
C cells) to a modern, hi^-energy 
battery-condenser outfit. Uses 
long-lived 22!4'Volt battery. In¬ 
serts into present flasholder in 
pldto of batteries. Price, without 
battery, $295. 


KODAK RiVliRA PROTICTO AU 
RUM. A gift for the whole family, 
to keep a record of their trips, of 
the cliiUren’s fives. Handsontely 
liound and protected. An upri^t, 
library-type loose-leaf volume. 12 
Kodapak folders and 12 leaves. In 
blue, brown, or red, $8.50. 



KODMUDt ONAPARTMINT fllil. 
For ugroae vHm nukei {foijtnit:' 
showings of his ilidei. It not ootr . 
gives the ilidet the protectiOB ^ 
metal, but grot^s thm in twelve 
swing-out oompartments far eisy 
use. Indexed. Holds 240 Koddc 
Ready-Mounts or 96 2x2 glais. 
slides. Price, $9.94. \- 

KODASUDI nil ROX. QvR oneor 
give a dozen. Iheyll be equally 
appreciated. The convenient w$y 
to store color slides in building 
up a library. One file holds an 
average showing, making fttt 4|asy 
cataloging... 140 Kodide Rea^- 
Mounts or 55 2x2 glass slid^ 
Price, $1.57. 

KODAK COMRINATION niTHt 
CAM. Belongs in evere Idt. Of 
fine, durable leather, lined with 
felt. Holds a Kodak Adapter Ring, 
filtm, and Kodak Lens Hood In 
one compartment, three filters in 
the other. For Series V Filters, 
$4.25; Scries VI, $4.95. 

KODAK POU-SeniN FIITIR. A 

gift that will be enjcq'ed by aiqr 
photographer, particularly in color 
work. Cuts down surface reflec¬ 
tions; can be set to increase con¬ 
trast of clouds and sky without 
affecting rest of picture. Series 
IV size, $6.75; Series V, $7.60; 
Series VI, $8.80. Viewer, $6.75. 

KODAK PORTRA UNMR. Every 
photographs enjoys making close- 
up pktum of people, of flowers, 
of table-top set-ups... and it’s 
so easy, and economical, with 
these lenses. Slip on over camera 
lens. Price each, l-j-, 2-i-, or 8-|-, 
Series V, $2.91; Series VI, $3.46. 

"THU IS PHOTOORAPNY." A new 

and revised edition of one of the 
most famous books on photog¬ 
raphy. Handsomely illustrated. 
Covers every phase of photogra¬ 
phy, ftom “seeing" the picture 
and composing it, to the mount¬ 
ing of the final prM. Price, $2^. 

KODAK COIOR MANDROOK. For 

the man who takes his color seri¬ 
ously and wants to knosF all thme 
is to know about it. lUs boede 
gives the complete story with de¬ 
tailed information on all Kodak 
Color Films aiul how to use them 
for best results. Price, $4.00. 


KODASUDI FLIXO FlU. A new 

and inexpensive file for color 
slides. Ruggedly made of fiber- 
board, handsoimly covered An- 
gray with brass catch. Ibdds 360 
^des in Kodak Ready-Mounts, 
124 2x2 glass slides, or 160 Kodak 
Stereo Ready-Mounts. Cboven- 
icntly oompartmented. $1.2& 


iASTMAN KODAK COMPANY 

Rechofltar 4, N. Y. 



Prices include Federal Tax tohere apidlcable 
and an subject to dueage without notice, 
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Time Is The Future 

Ai we come to the end of another year, 
we take time to look backward and evaluate 
our succeaaea and failures, and to look 
forward and plan toward what we hope will 
be our new achievements. 

All of us can look back over the year 
just past and see that we have gained cer¬ 
tain goals. All of us have done things of 
whiidi we ore proud—have made progress 
toward some of the things we want. 

Fur those who refuse to be satisfied with 
themselves—who achieve one goal only to 
set another one more difficult of accomplish¬ 
ment--i he year ahead will provide over 
eight thousand hours of promise—over right 
thousand hours each of ns may use to 
achieve the things we want for ourselves. 

It is true that ail men arc equal in many 
respects. All of us are given the same 
amount of that precious commodity—^time. 
And often it is the way we use or spend the 
time that is given us that determines 
whether we suceed or whether we fail. 

It is not always the easy tasks that take 
our time. Often the hard and challenging 
tasks are attempted first, while the easy 
ones are neglected. 

We will always find time for the things 
we sincerely want to do. How many times 
has the closing date of a particular exhibi¬ 
tion or the impending arrival of a portfolio 
spurred you on to work in your darkroom 
and produce pictures of which you are 
proud? Knowledge that work cannot be pu* 
off is always a spur toward achievement. 

What can you do toward furthering your 
go(^ in 1953? 

First you must choose. No one can decide 
which way you want to go but yourself. You 
must choose the goab you want to achieve. 
Write diem down—^they are easier to stick 
to if you do. 

Then you must toork. The only goals you 
really appreciate are the ones you really 
work for. And any worthwhile goal means 
work—hard work. Plan your time and make 
it work for you. 

And so again we come to the end of one 
year and the ‘beginning of another. It is a 
time of looking back and evaluating our 
acoempliahments, and a time of planning for 
the future. What you do with your future 
is up to yon. 

And at the end of this year, I would 
offer a prayer for the future of all of you 
who read my words; 

That your friends are many and strong and 
true^ 

That your goals are worthy of the best In 
you; 

That your knowledge Increases every week. 
That success is yours in all you seek; 

That happiness dways stays where you are— 
And that yon% whole life diines as a guiding 
star. 

—Stblu Junta, APSA 
TMyifc* Editor * 



INTEUMTIBNAL CLUB PRINT 
CBMPETmilN 

Dr. Grant M. Haist, Associate Editor 

After your camera club’s print chairman 
has selected and hopefully mailed the club's 
entry to the designated judging point, you 
have only to wait impatently for the arrival 
of the judge’s derisions. But the ciiairnian 
of the print judging has to supervise the 
medium-sized photographic exhibition that 
is needed to handle the prints when they 
arrive. 

As a guide, the Director furnishes this 
beleaguered individual, with a detailed 
standardized procedure of handling the judg¬ 
ing. However, the Chairman htill ha, the 
irsponsibiiity, and all the work that goes 
with it, from the selection of the judges to 
the dispatch of the last print case. And this 
srldom-piaised individual is the one who 
must accept quirk condemnation when one 
of his overworked helpers totals a score 
inarcuratel). 

The selection of three qualified judges 
acceptable to all the entrants is the first 
problem that besets the one in charge of 
the judging. H the scoring sheets should 
show that the judges differed in their 
opinions, then the lack of judging uniform¬ 
ity will become a point of contention with 
print makers everywhere. And if the judges 
should agree completely on the majority of 
the entries, the suspicion will arise that 
the jury was dominated by one of the jury 
members. 

The procedures for the judging chairman 
state simply, "You select three qualified 
judges. They cannot be members of any 
camera club actively competing in either 
class of the Competition. The judges se¬ 
lected should be qualified to judge a pho¬ 
tographic eompetition, having had previous 
print judging experience, if possible.’’ The 
judging chairman must then select the 
judges that he feels best meet these quali¬ 
fications. The requirement that the judges 
have a knowledge of the photographic 
process is necessary since the technical 
qaulity of the prints is one of the points of 
consideration in the scoring of the entries. 

After the prints reach the judging point, 
they are handled In much the same manner 
as prints submitted to international photo¬ 
graphic exhibitions. No differentiation is 
made between Class A and Class B prints. 
Both groups ate mixed and judged as if 
only one class exbted. Prize winners and 
honorabb mentions are selected without re¬ 
gard to anf camera dub classification. In 
fact, the prints ore usually only identified 
by a print number, so even the print 
handlers don’t know the print maker’s 
camera dlib aflUiotiod! 

Only after the jndging i| ever, the results 
are tobobted, and the separation b then 
made into the CItsa A and Class B groups. 
The print' whining fiiut prize has been 
judged to be tile best print of &e ante 


Second IntornaHonal 
Club Print CompoHlion 

Closing date for the second Inter¬ 
national Club Print Competition b 
December 20, Four prints from your 
club may be sent to Mr. Robert V. 
George, Baltimore Camera Club, 7320 
Torktowne Drive, Towson 4, Mary¬ 
land. 0 

Entry forms for your club may be 
secured from Dr. Grant M. Haist, 
Director of this activity, whose ad¬ 
dress appears in the masthead of this 
section. 


250 prints submitted. 

The judging session must be held within 
7 days after the deadline for the entries. 
Usually, this session is a regular meeting 
for the host camera club members and open 
to all others who might be interested. It 
begins early—about 6:30—and lasts blo¬ 
at least 11:30. The judges not only have to 
score each print but also have to indicate 
possible print improvements. 

.Some iiost clubs have had the judges in¬ 
dicate their suggestions on scoring sheets 
at the time of judging whib other ebbs 
have tape recorded the comments, then 
transcribe the remarks to the scoring sheets. 
In cither case, thb procedure repeated for 
2.50 times means a full and tiring evening 
for all concerned. But everyone present has 
bcnchtted by observing the best prints 
made by camera dubs tiiroughout the world. 

Next month there will be a report on the 
Uciober judging held at the Baltimore Cam¬ 
era Club under the supervision of Judgmg 
Chairman, Robert V. "Bob" George. Bob 
hat also promised to send along a complete 
description of the efficient judgmg proce¬ 
dure that will be used for the first four 
competitions. 



CllUlD 

ActMtlies 



A. Ltmni Paschaix, Associate Editor 


This b the month thqt Edgar Allen Poe 
referred to ns "the bleak December”. He 
was feeUng mighty bine at that timo tnd 
uttered a slondn against a season of die 
year that b often bright and sunny. But 
let's give him credit for one thing; be set 
down hb mood ao , vividly that it has Bved 
on through the egw tk^oald diat a ietr of 
ns amatsnr phetographeia ooitld do as 
And vriiUe wo are on the sobjeet of roe^ 
I have a oonfessioa to asako. When the 
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Si- 

a tew.jem .^i I leaned that tha {am^ 
poet araa KuAm jnat a few blocka from the 
Lent BalUamre Hetolt 'aad haatened (fatwn 
diere with my camera to take a picture. 
Can you imagine anything dumber dian 
that? Trying to record the greatnem of a' 
man by photographing his tombstone! A 
senseleM lump of granite cut to form by an 
artist of another craft, and something that 
the Poet never even saw! It would have 
been a far greater tribute had 1 put *7he 
Bleak December” into a photograph, but I 
haven’t succeeded in doing that to my satis¬ 
faction as yet and the best I have to offer 
is a little parody on the immortal poem 
that 1 penned about that time and give you 
here. 

THE RAVING 

Once upon a midnight dreary. 

While 1 pondered, weak and weary. 

Over many a strange and earie 
Bottle of concocted dope. 

Suddenly—without a warning— 

From a shelf there fluttered downward, 

A priceless print, just made that morning. 
On a breeze, to blast roy hope. 

And while my brain was almost bursting 
With a surge of silent wrath. 

This errant picture gently settled 
In a tray of fixing bath. 

« • • 

Croaked the Raven in his tones both sad 
and sour: 

"You must wash that print again, another 
hour!” 

When December rolls around, it matters 
little what the weather turns out to be. 
Fair or foul, chill or temperate, it's bound 
to be a busy time. What with Christmas 
cards, and Christmas parties, and special 
decorations, a body scarcely has time to 
make that print promised Aunt Louise, let 
alone prepare a program for the Camera 
Club. So if that duty is yours, you will 
need help and right away! 

Amarican Exhibits 

We haven't heard from Fred Fix lately 
and that probably means that the Amerienn 
Exhibits are all booked up for some time 
ahead, but it might pay to write him any¬ 
way, for you can never tell and there is no 
easier way of getting a program ready made. 

Print Instruction Sets 
Another feature that makes its own pro¬ 
gram is the Instruction Set. This is some¬ 
thing new which may be of interest to your 
club. Each set is a one-man show and many 
of the prints have exhibition records. With 
the set are comments by reco#iized salon 
judges. 

Write to Dr. John R. Anderson about 
the prospects of getting one of these. 

Portfolio of Portfolios 
These are collections made up from com¬ 
posite copies of many of the American and 
International Portfolios that have traveled 
in the United States and abroad. In them 
may be found the work of many of the 
world’s great photographers. 

If your club would like to have a set, all 
you have to do is send your request to 
James T. Johnson, Director of this activity, 
and he will see j|iat you am put on a sched¬ 
ule at the earliest possible date. There are 
four sets traveUng over the United States 
at this time and one of them can be routed 
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jiflt adiij "A toftd kesy inale^ Ikgi.iiooit 
adtkd to sets and 1 Ittvo a promise of 
one of the STAR EXHlBiTf^ portfolioe 
to be added, and also one of Fred Colvert’a 
PORTRAIT PORTFOUOS. These are to 
be routed to me in the near future." 

Camera Club Print Circuits 
A print circuit will make a nice program 
for an early spring meeting. Members have 
a way of bringing in their best work early 
in the season and you should have no 
trouble now in finding the three prints re¬ 
quired of your club. 

George Munz writes that the latest cir¬ 
cuit to take the road represents the follow¬ 
ing clubs: 

Camera Qub of Atlantic City, Atlantic 
City, N. J.; Central Florida (PSA) Chim¬ 
era Club, St. Petersburg, Fla.; Jackson 
Photographic Society, Jackson, Miss.; 
Sante Fe Camera Club, Sante Fe, N. M.; 
Hollywood Camera Club, Hollywood, 
Calif.; Snake River Camera Club, (hood¬ 
ing, Idaho; San Luis Valley Camera Club 
Monte Vista, Colo.; Camera Art Club. 
Grand Rapids, Mich, 

The commentator for this circuit is Dr. 
William F. Small of Newburgh, N. Y. 

Judging Service 

Any club wishing Print Judging Service 
can gel full details and prompt attention by 
writing to Fred Bauer. 

We quote the following from a letter re¬ 
ceived by Mr. Bauer from the Marietta 
Photographic Society: 

“Just a note to let you know how our ex¬ 
hibit came out and how we appreciated the 
judging service. The entire service is very 
helpful to any photographer and all clubs 
belonging to P.‘'A should certainly take ad¬ 
vantage of this judging service that the 
Pictorial Division is offering.” 

Portfolian Clubs 

The Portfolian Club idea has been 
spreading over the country and makes an 
interesting side activity fur a large eliib. In 
small places where no camera club now 
exists but there are a number of PSA mem¬ 
bers it offers an excellent way of getting a 
club organized. 

Sten Anderson will have some literature 
on the subject for you. 

News / 

Pictorial- I 
DMslon I 

Geouce Green, Associate Editor 

Award of Merit 

Those who have become fitar Exhibitors 
since our last listing, and those who have 
advanced in their Star Exhibitor Rqjings 
are oa fallows: 

New Ont Star Exhibitors 
Susan Shetm^, Brooklyn, New York 
Manuel Ampudio, Mexico, D. F., Mexico 
N. P. Ochotta, Edmoiitent'Alberta, Canada 
New Two Star Exhibitor 
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jlS '‘fps. 

Lena Rrot, AFSA, ri »s C g rt rS ia a ■' 
nn Sksridaa haad, Ghtaas* Mb HL 
MIm Stella ImitM, AMa, Seeresetr 
law Kmoy RmA Colmlns iS, flUs , 
Hal w w J. Lame,' Trmum r w 
1ST Sasih IMh 8 l., tUhnsIns A WhMaria 

m ueMST 

Stalla leaks. APSA. SaUlor 

law Kmay Raoi, Cdoteat U; OUs ' 

AuaaeM rotanuot 

KUbMoa II. OwIslUlf, SUm, PSA. — 

Solte SOS, Its Doris St., .fvsaswa, HL 

imaatmoHM roiarouos 

CoL Ouvlos J. Panr, mrostsr 
TUI Rroa Rood. El Puo, Tom 

roMTMAir roitrrouoa 

Fndaolo Colvorl, DiresUr 

2S EwI Foarth Suoot, Choolcr, Poaoa. 

AMMucAH txmsns 

SrmA Pte. Ivw APSA, BImOor 
IKS N. SktiMu CMa uo 4S, 

IXTSiaiATtONAl txmsiTS 
V. B. Shteiaiufcl, DIraelw 
4M N. 24tb SI, La CfsiMb Vb. 

cAitsMA etas nntr asants 
Owes I. MaiMj Dheeur 
ST Bsaootead PI, BwsaaSril. N. I. 

CAIUKA CIOS lODCtNC SERFlCt 
FroA Baaar. Ir, IMrooiar 
SIS Moan* Af*, MsaipMs S, ToaOMS** 

tltrMRHATtOHAt CLOB SUHT 

coummoH 

Dr. Grant M. Holst, Olrocior 
IM Vtllor CnsI US, Kochsslsr U, M. T. 

m SAIS 

Min Fraaon A. Rojicsk, DboM 
TtST Sovth BoMsn, CUssao **, ID. 

nSSOHALtXBD rSOIT AHACTSIS 
I. Dwood Anaolrsaa. FPSA. Dtraster 
17WZ Usaloa, Dsltall tl, MbUsaa 

roKtrouAH Class 

Slaa T. Andaisaa, APSA, Olrseter 
SMT q Sirosi, Uaaela S. NUiaUa 

rosTFouo or rosTtotios 

lann T. lohuso. tHreetmr 
ITU Cotta Cam, Saai* Baibata, Cam. 

msTxacTioH rsntr sirs 

Dr. Jata S. At^.w»te 
in Nain. Bank Bldf, Ciaad W«»«. 

RSCOSOSO LSCTOSMS 
PUlla H. Mapla^ Dlrnter 
29 Syrlns Stiaat, Brookport, Ha* Tata 


SAWS WORKSaOP 

C. "Jar^ Uarlm. 

ISS Raodrn Slreal, Jaokn*. Min. 

srsiD or Miiir 


Glam E. DaUky. O'"*;* ■ v IB. 

419 Soalk Tarter Ava, Oak Park, IB. 

SAWS rRAcncts 

B. l. fc U Mokaw, APSA, Dte*;* 

2SS Fstaal Araaaw Biteant, HUaola 

WHO'S WHO IS HCTORlAl 
rHorocRArar 

C. A. Tontaalaa, 0<ra^^ , ’ _ . 

SO Chank Stisat, Hnr Talk T, Ha* Tom 

HOffois rsorosAL cotaanu 

llabsn I. MaFarraa, APSA, OOasMr 
2422 Olatoa Ate. S, A 9 I. E-M, Mlsatepa l la. 
Mlaa. 

msttsMRsmr 

Walter E. Parker, APSA, Dineur 
ait Waadlsra Ava, CUsas* ST. 

OSeAHUAtlQH'r. 

IskB H. RaaaiG Hate PSA, tmA, Dtrsa l ar 
ISIS Wataat Smsl. PUlaMpH* El - 
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Suidejr Ralkoirdd, Seattle, Vsdilagton 
/idpsneiJ from Two to ^Three Star 
Robert V. Goorge, Toweon, Maryland 
Advtmced from Three to Four Star 
Joae Oiticiea Filho, APSA, Rio de Janeiro, 
Braiil. 

The requirements for the various degrees 
of this award are: 

One Star: 6 prim--—30 total acceptances. 
Two Star: 16 prints—80 total acceptances 
Three Star: 32 prints—160 total acceptances 
Four Star: 64 prints—320 total acceptances 
Five Star: 128 prints -640 total acceptances 
These awards are retroactive and are 
available to those who submit proof of 
their accomplislinients to Glenn K. Dalilby, 
Uircclur oi tlih activity. 

Salon Labels 


swiur Tina 
N«MC. 
Aooniis _ 



PICTORlAr DIVISION 

me FH<irts.xAn<K vxiin <« sutsKA 


Reprinted above is a reduced copy of the 
label available to Pictorial Division mem¬ 
bers for use on their exhibition prints. 
These 4%" x 5%* labels are available from 
Miss Stella Jenks, APSA, 1846 Kenny Road, 
Columbus 12, Ohio. A three-cent stamp will 
bring you fifteen of these labels. Send for 
your supply now. 



V. E. Shimanski, Associate Editor 


International Exhibits for November 
During my grade school days 1 found 
geography a very fascinating subject 1 
remember distinctly that it was a large 
book, and proved to be an excellent shield 
when one wished to hide from the teacher’s 
searching eye. 

I also remember that the maps were 
nicely colored in yellow, green and pink. 
Australia was a h^nUfal shade of pink, 
and my geogtaifliy said that it was a fiat, 
barren country dmted mainly to the rais¬ 


ing of sheep. 

Well that is what 1 thouibt untR 1 saw 
the Australimi Print exhibits. The country 
may be a bit barren and flat, but yon 
should see what the pictorialists have done 
with it. Their landscape prints are beautiful. 

So if you feel that your particular locale 
is without pictorial possibility, may wc sug¬ 
gest that you write us for one of the 
Australian Print Exhibits, and see what 
can be done with a really tough subject 
matter. 

We are also happy to announce that 
through the courtesy and effort of Mr. Paul 
Linwood Gittings we are now able to pre¬ 
sent to the PSA ufiiliate camera clubs an 
outstanding print exhibit by Mr. George J. 
Hughes, FKPS, of Scotland. 

Mr. Gittings gives an excellent descrip¬ 
tion of this exhibit in his letter and wc 
shall take the lilieilv to nuole Ids words, 

**I was so impiess<‘d with this collection 
that I asked Mr. Hughes whether he would 
be interested in having me send it to the 
P. S. A.—This man is versatile and has an 
extremely interesting one-man collection. 
While he is primarily a portrait photogra¬ 
pher, most of the works are pictorial, genre 
and landscapes, with some extremely inter¬ 
esting reproductions of art galleries and vari¬ 
ous statuary. J am sure this sliow would 
he well received by P. S. A. clubs. ” 

Since we are permitted to retain this 
show for only eight months we are anxious 
to book it in a well planned manner, so 
that it may be enjoyed by as many clubs 
as possible. We suggest, therefore, that you 
write ns at once giving us three or foui 
acceptable dates. When writing please ad¬ 
vise whether the show is to be used for 
exhibition to the public or mainly for a 
lirief showing to the club membership. 

SalOJtL 

Woirhsh^ I 

mmismsammmmaasssastmstmmmmi 

C. “Jeruv” Derbes, Director 

Here is a beautiful picture by Mr. Wel¬ 
lington Lee, APSA, titled “Beauty in 
Spring”. The negative is !>" x 7* in size 
and a special group of the first IS appli¬ 
cants whose enlargers will accommodate this 
size negative will be formed to print from it. 

Mr. Lee, who will act as Master of the 
Group, will also award a medal in addition 
to the beautiful salon print from this nega¬ 
tive to the person making the best print. 
In addition, he will award four Honorable 
Mention ribbobs. 

The Salon Woikshop has many fine nega- 
tivM from which the Masters have made 
prints whkl} have huna in International 
Salons all over the world. We have snow- 
scapes, landscapes, mood pictures, still llfes, 
abstracts, character studies and nudes. We 
have negativee ^om 2%' x 2W to S” x 7* 



and all sizes in between. 

Groups of 15 members each are being 
formed right along in three different classes. 
In order to keep it on a fair basis, groups 
are formed of members who have never 
had a print accepted in an International 
Salon, tho'ie who have had not more than 
two prints accepted and those who have 
hod not more than six diffeient prmU ac¬ 
cepted in Intel national Salan«. 

What a wonderful way to improve your 
ihotography. After each person has printed 
from the negative, the prints are sent to 
the Master who made the original negative. 
He will comment on each piint and select 
the winner of a beautiful salon print. The 
fifteen 11" x 14" prints, plus one of like 
size made by the Master will then make 
a seeond circuit so each member may com¬ 
pare his picture with that of the Master 
and with the other 14 prints in the group. 

Included in the negative Imx is an article 
titled “How to Make a ‘salon Print". This 
article was written by one of the most 
piolific salon exhibitors oi all time and a 
past master of salon prints. By reading it 
and applying its principles, one should, 
with practice, be able to unprove his pic- 
tuic making, his composition and actual 
selection oi what materiai will make a 
suitable salon subject. 

If you are interested in improving your 
photography and learning to make better 
pictures, the Salon Workshop will lead the 
way and Ijelp you to make better pictures. 
A number of groups have alreadv been 
formed. New groups are being formed now. 

The well known salon exhibitors who 
have agreed to art as Masters of the groups 
are men and women, who although busy in 
their private affairs and individual salon 
exhibiting, os well as performing other 
valuable services for PS.A, are giving freely 
of thebr time, advice and nMiney in this new 
activity. I am proud and grateful to each 
of them and want you to know who they 
are. 

Mr. John F. Barnes, Los Catos, CoUL 
Mr. M, M. Deadrick, APSA, CarpinteriOi 
CoUL Mr. J. M. Eadres,i APSA, Jackson, 
Miss. Major C E. Emery, APSA, Annapolis^ 
Md. Dr. R. F. Edgerton, APSA, Rochester, 
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.Pwadd^uik' 

T> 6e^ it» Ri«enideb Cornu TnaH 
S. HoBor. APSA, BMtlewrflle, OkUu Ifc. 
BanoD King, Niagara Falla, N, Y, 1ft. Thoa. 
limlMtrg, APSA, Minneapolia, Mlm. Mr, 
C> F. Liioe, Jr., APSA Atlanta, Ga. Dr. 
V. A. Lookanoff, APSA, Detroit, Mteh. Mr. 
Fruk A. Noftainger, APSA, Roanoke, Va. 
Alt H. Oehl, Winnetka, lU. Mr. Paid K. 
Praite, FPSA. St. Louia, Mo. Mr. D. Ward 
Peaae, FPSA, Winnetka, 111. Mr. O. E. 
Romig, FPSA, Pittaburi^, Pa. Dr. Wnu F. 
Small, APSA, Newburgh, N. Y. Mr. Geo. 
Seim, Long Inland N. Y. Dr. Carrol C. 
Taner, APSA, Memphia, Tenn. Mr. S. P. 
Wright, APSA, Springfield, IIL Mr. H. W. 
Wagner, FPSA, Worceater, Maas. 

Anyone wiahing to join The Salon Work¬ 
shop may secure an application blank by 
writing the Director whose name and ad¬ 
dress appears in the masthead at the be¬ 
ginning of the Digest. 


Uemaiional 

PoFitfolios 

Stanley D. Sohl, Associate Editor 

It'e December again and time for sincere 
greetings and best wishes for a Merry 
Christmas and a Happy New Year. May 
the new year bring to you all which is 
good, profitable and exciting. 

1 know it’s almost too late to send out 
some International Christmas card greetings 
to some of your friends of other lands, but 
if it’s possible, why not send out a few 
even at this late date? If you haven’t 
started an International exchange of Christ¬ 
mas cards yet—start right now. You’ll 
find it more fun and real satisfying to receive 
a card from, say. New Zealand, Germany, 
Costa Rica or some other country. 

Another thing that would be nice if 
you know of some P. S. A. member who 
is not an international portfolio participant 
—^why not send him a one year membership 
in some portfolio as your Chri.^tmas greet¬ 
ing? It would be a greeting that will grow 
as the months go by. As logg as we’re 
talking gifts—^why not give your wife or 
husband a P. $. A. membership for this 
year? Good idea, because who knows, you 
may gain a partner in your hobby! 

An Ambassador is Apppinhd 

I'd like to tpiote part of a letter received 
by Sten Anderson, APSA, from Juan Ulises 
Garcia, of the Dominican Republic. 

“When the Special September issue of 
the PSA Joumid came to my desk today, 

. I felt the happiest man in the world. 1 
had the opportunity to read, on page 542, 
the praise that your outstanding work to 
promote the hfist''friendship between The 
United States and the Dominkan Republic 
faiw been api^iated in its real value. Even 


uid vdo? to wia tint biad ibottia tint 
ut, to offer your edioperation in the orffoai- 
. xation of bur FortfoUo, bur Clttb and our- 
work. 

“I have been' commissioned to eommu- 
nieate to you your appointment as our 
^Ambassador of Good Wilt among the Pho¬ 
tographers of the United Sttaes of America, 
wishing you, at the same time, the best 
possible health, and a complete success in 
your mission of friendship.’' 

Congratulations to all concenwd. 

Now Years Rasolutions 
for 1953 

First let us resolve to be ready when our 
fnternational Portfolio is due to arrive. 
Second let's resolve to “help’’ our portfolio 
secretaries as beat we can by keeping the 
portfolios rolling, keep the note hook up 
to date, etc., and thirdly let’s all resolve to 
be “Ambassadors of Good Will” with inter¬ 
national understanding between photogra¬ 
phers of all lands. 

Col. Charles (Joe) Perry, the director of 
the International Program, all the Secre¬ 
taries and myself, wish for you the best 
in photography for 1953. 




AmencaiL I 
Portfolios I 

Miss Evelyn Robbins, Associate Editor 

Chirps From Tha Robbins 

It has been several months since we have 
had an article from the Portfolio Note¬ 
books. Perhaps it has just slipped your 
mind, but may I put a bit of a reminder 
here: 

Fellow Portfolio Secretaries, and fellow 
Portfolio members, don’t forget that we are 
constantly looking for things from the note¬ 
books that you find interesting, and think 
might interest other Portfolioists. 

Send along your suggestions of items 
pertaining to the PSA American Portfolios, 
as follows: Evelyn M. Robbins, 2417 South 
11th St., Springfield, Illinois. 'They will be 
very much appreciated. 

"STAR DUST’ 

A monthly column devoted to the "Wit 

and Wisdom" of the Stars as taken from 

Note Books in the Star Exhibitor 

Portfolios. 

.' Sy Roy E. Lindahl, dSen. Sec’y 
Star Exhibitor Portfolios 

“When is a snap-shot Pictorial?” \7ben 
you take it fromsthe right place at the right 
time with the right film ai^‘fitler combina¬ 
tion to meet the conditions. Add to this 
the ri^t lens Mop and exposure, the proper 
development to produce a workable aegetive, 


tiiaUfbntfoii' tti timw ti* 

where ft befoaciL 1^' tbla sbuii^ if' 
tough .Mignmeitt?. 'YbU 'uay iibeir 
that it ia—the odds are, about as grcfat.'iti 
placing firm in a n a tion al photo contbM, 
“Witon is my pidtbtial just a satfidMrii^ 
This is eaiy—as easy as falling off a 
When you FAILED on any one or more of 
the above requirements, when 'you' didnY. 
crop your picture to indude Ac best part 
only, and when your subject matter ^mes. 
to be devoid of interest. Did I bear yion 
say, “I wonder how many he has like this?’!' 
I’ll say more than you unless you have 
exposed a great many negativesi 
“What is a Pictorial pictuie anyway?” 
If you are Still with me,. let me sugg^ 
that it is the product of a mental process 
of perception and planning. Pictori^sm'is 
a serious business and requires a great deal 
more than just a light hearted appedadu' 
Those of you who were fortunete ei>ou||h 
to have heard Mr. Fassbender’s lecture Ot' 
the Convention last August will recall that 
he said “not more than three or four good 
Pictorials can be produced in a year, by 
the worker with an average amount of time 
at his disposal.” 

There ia no mystery surrounding Ple- 
torialism ^t cannot be solved by reading, 
contempUfon and practice and, with tfafo 
in mind, you may find that you can answer 
your own question as to “why is my pio- 
torial just a snap-shot”. Think for a mo¬ 
ment before you submit or before yon fill- 
out the “Aims and Intentions” space on 
the print folder. Are you sure it isn’t just 
a snap-shot? Did it receive careful consid¬ 
eration previous to exposure such as some 
thought as to why you were making it, 
what you were trying to say with it and 
what would be the most suitable title for 
it—or is it one of those pictures that fall 
in the category of a “grab-shot” which you 
thought “I’ll give it some kind of a title 
after I see how it prints up.” 

Remember, what you say in your picture, 
ip your remarks on die print folder, and 
what you write in the notebook are all your 
commentator has to work with generally, 
and careful evaluation of these things may 
point the way to an explanation at to why 
some of the commentary seemed incomplete 
or incon^erate and thereby responsible 
for your TOSS of interest. 

Two things that contribute greatly to 
pictorial weakness are choice of lighting 
and clioice of camera position. Lighting is 
possibly the most important step beyond 
the basic factors of equipment manipula¬ 
tion. It has been well said a photographer 
must learn to think in ‘li^t terms’. The ' 
artistic skill of the photographer can be 
brought to life and he can find bis own 
interpretation for any subject if he wiR 
study the value;:, of light and their rdation 
to the gray si^e. The composition and 
mood of a picture can be changed entirely 
by simply choosing varying light and sky 
conditioas in an outdoor picture, and choice 
of type and position of ligditing units when 
working' indoors. 

Camera position is equaUy Important— 
your picture is there for the taki^-do you 
just take 1^ or do yon try to take just tips 
best port of it? View it foom as many * 
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'. u you can makins espoaurec 

*'mip'^enl'fe/ future «tady eompaii- 
Vfa ao yon can get the feel of oompoeition. 
Ypu have to decide which is the best part 
. and yon roust base your decision around 
tihe theme or motif of the picture. It is 
not easy, even wbroi armed with experience, 
to immediately recognize the real center of 
interest—it requires practice and penever- 
ance, and for some many trials and errors, 
before we really get the feel of this phase 
of our endeavor. 

There is yet another weakness which 
seems to prevail in many of the pictures 
submitted in the portfolios, and we will 
try and cover it at length in the column 
(or next month. 

Commants By Commantators 

(Cent, from Novtmbtr issue) 

Through all our frustrated attempts we 
cannot escape the pressures of our sub¬ 
conscious questions—half hidden, yet not 
clear enough for the complete answer. What 
is it that, taking a common sheet of paper 
capable of resolving a limited number of 
tones, and by the use of just those few 
tones, creates a photograph that will hit 
ns between the eyes? 

We can expose a sheet of pa|ier to light 
under controlb'd conditions and prorluce a 
series of greys from black to while in quite 
a number of steps. As wc look ‘ at those 
greys, we <lo not feel the same effective 
potentials of (|ualily as we experience from 
a good photograph. On the other hand, 
when we attempt to utilize those grays in 
a print of our own, the results are less 
attractive than they were in the scale it¬ 
self. Why? We realize that other deficien¬ 
cies exist. There is the question of com¬ 
position, arrangement and design. There is 
the question of a {loorly selected subject 
matter. 

There are other things as well, but the 
main topic of discussion among all piiotog- 
raphers—that gigantic obsession of all of 
us—is that elusive print quality. We feel 
that once we have licked the problems of 
print quality, all other factors will fall in 
line, Tliat is not entirely true. 

In some cases a very poor subject photo¬ 
graphed with poor eomposilion will be 
helped tremendously through print quality. 
To do this requires technical experience, 
but it also requires fundamental knowledge 
and understanding of all the other elements 
that make for a good picture. It is the 
understanding of those other elements that 
produces quality. 

Once the print quality factor becomes 
less diflicult, the others will become easier 
to conquer; not beesanse they must fall in 
line naturally, but because the mind tends 
to be leas contaminated with the worry and 
obstructions that have hindered it to think 
freely. When one problem becomes licked, 
the other problems are easier to attack. 

Realizing this for some.time, I have at¬ 
tempted to rMdjust the beginner’s attitude 
about print quality, then slowly fill in the 
missing pieces of his mental thinking with 
basic compositional elements. It is neces¬ 
sary to attribute as much emotional senei- 
tivity towards those tonal elements that 
resolve the subjedt matter ia eur pictures 
(. as we apply to the story that the images 
try to portray, 
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All the tahiea of the grey aeaja.gn aliva. 
and fiexihle. They are pliable ud plaitio 
strengths of. influenoea that tranamit a 
particular reaction of light to our aenaea. 
The greys can be molded and twiated, 
stretched and compressed, and shaped into 
forms that we call images. 

The greys are not merely static photo¬ 
graphic deposits with a name; they are 
more than a sensitometric result on paper 
because of a given printing tmd develop¬ 
ment time. This particular grey is not just 
a grey as compared with another. The greys 
are not merely steps from black to white 
and back again, W they are emotional 
symbols in terms of light and percentages 
of light, and percentages of impact. They 
constitute not only the size, shape and 
form of our picture subjects, but they also 
give the subjects vibrancy of emotional ap¬ 
peal. 

You might say that you have used the 
scale of tones to the l^t advantage, but 
have you? Would anyone dare to contend 
that any good print could not be printed 
any better? It is interesting to note that 
the more one knows about print quality 
the more it is realized that only the surface 
of the total attitudes have been scratched. 

This realization is the wonderful and 
fascinating aspect of a sheet of photo¬ 
graphic paper. Beginning with an appar¬ 
ently blank white surface, the silver de¬ 
posits through development can be made to 
fluctuate in an unlimited variation of tone 
combinations. 

As the photographer removes the sheet 
of sensitive paper from the light-tight en¬ 
velope, he ha.s at his fingertips a means for 
lesolving a masterpiece of tonal pattern. 
That the sheet of paper is an accepted and 
standard medium for making a print goes 
without saying, but I doubt that we have 
taken a bit of our time to think of that 
sheet of |)a|)er in any other way except for 
its practical purpose. I sometimes feel in¬ 
ferior when confronted with that sheet of 
paper. 

That paper emulsion has the ability to 
yield a powerful influence of attraction, 
not only in terms of tones and gradations, 
but also in design and composition; coupled 
with the technical necessities it can tell a 
powerful story as well. As I think of that 
sheet of paiier, 1 sense a challenge that has' 
no material substance that one can grasp 
except that which is in my own mind; and 
1 often wonder if 1 can be worthy of that 
challenge. 

This is not defeatism, it is wonder and 
respect for a physical constituant that has 
the possibilities for a wonderful picture, 
yet as we think of that further we realize 
that the sheet of paper cannot create unless 
we control the creation, and thereby we 
have revealed the clue to ultimate results. 

In the beginning we ore prone to alh)w 
the photographic process to do moat of the 
work for us. We adhere to all regulstiona 
and rules of oiferation. Our prints achieve 
a certain degree of perfection, and then 
suddenly we sense that the quality obtained 
will resolve itself into nothing better unless 
we help the manipulntion/ along. 

If we could KaUae that lack early 
stage of our experience, we could progress 
faster and pxoduce better prints as we 
practice; but in many eaaee we hope that 


the pioceat will cbnttaiM to'bclhr pttf work 
without any effort fin our part 'nda ia' d 
fallacy. • ' 

The photographic proceaa once komed, 
and the technical variables finally under 
control, will not demand the individual'a 
onw sense of judgment, too, before the 
photographer can admit that he is on a 
road towards the perfection of hia dreams. 

The more I think of those things, the 
more convinced I am that we have over¬ 
looked just those elements that we ore 
searching lor in the first place. It it true 
that print quality will not solve the prob¬ 
lems of tone quality. In the absence of 
all ability, good meticulous darkroom tech¬ 
nique will certainly be unable to com¬ 
pensate for the deficiencies of other re¬ 
quisites. 

What is ultimately required is fhe broad 
point of view and general knowledge of all 
the connecting links of thought and appli¬ 
cation to the photographic field. That much 
knowledge seems an impossibility. 

Thorough knowledge certainly is impos¬ 
sible for any one man to consumatr, but 
general knowledge plus the understanding 
that a.s a human being, one’s photography 
will only be as good as his personality is 
allowed to lose with his pictures, is defi¬ 
nitely a possibility. 

In order to acromplish recognizable strides 
towards the right direction 1 believe that 
we must consider all the individualistic 
behaviorisms, thoughts and philnsaphies that 
establish ourselves as apart from other 
individuals. Wc must learn to sense* that 
the iniiaenees of our emotional nature will 
contribute to the photograph we arc mak¬ 
ing. We must accept the fact that the pat¬ 
tern of our mental attitudes have left their 
mark upon that paper surface in the form 
of I lie picture we have made. 

Conversely then, if we wish to maneuver 
the process as though we were robots, we 
cannot hope for better results than that 
produced by robots. If we wish to improve 
our work wc must attempt to define cer¬ 
tain establislied methods and see how we 
can stretch tliem to our will. Just as soim 
as that is done our pictures will begin to 
look different. It is true that they may look 
terrible in the beginning, yet one could 
be very surprised to see how many of them 
will really look good. 

(To he continued) 


AN INVITATION 

This iiLan iqvitation to every PSA 
member to participate in the PSA 
American Portfolios. 

Enrollments are now being received 
in the following apecializcd groups: 

PSA Pielorlal FotIIoUm 
PSA Portrait 

PSA Mlnlatoro Poftfollea 
PSA Control ProeoM PonfoUiM 
PSA Stir Eihlbitor Portfolloi 
(P<^ PSA Awu4k.of Morit^innen) 

NA Natire Pora^oa 

PSA PAoto-JottniaUam Portfolloa 

For information concerning any of 
the foregoing acthdtiea and for en¬ 
rollment blanks, write to the Direc¬ 
tor of the PSA American PortfoUoa, 
Eldridge R. Chidathilf, • Hon. PSA, 
APSA, Suite 406, 800 Davis Street, 
Evenaton, lllinoia. 

'4 _ ■ 
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PSA COLOR DiVISlOlt 


Mm. Buhchi Kouanc. APSA 
2824 S. Central Park Ave., Chicago 23 


CfMlaf Uifpmi AgwaOiiir Mhw 
^ iiA '• Otaco Ma ia iiJ a O lB n i 

Motet M‘-*ia 4 »oohrom« priati, <>-Htolor priate, T-* 
colar IrfnopoiroBeloit SS-~oloreo tUdeo, L-^iooBO* 
ekronc aUdoo, A-'aiohiteetunl pafata* 8 -~aetaaldie 
or nataro printa. Eatry tea it il.dO to ooeh eloaa 
aateaa oUtmiao ^eeiilcd. Roeofnitioat Hio amio>* 
ehreme poiiiona of aalona llated have laittol Rfc- 
teslal DivWoB approval. Cheek aaloa Uat of appro* 
prtote dlidBloB for racogattliwi of other Mctioaa, 
MEXICAN (M.T) EaUhlted Mov. IS to Dee. IS at 
etoh* Data: Civb Fotografiea da Mealeo, Saa Juan 
do Latraa tO, Mealeo 1, D. F.» Moaieo. 

SANTIAGO <M.T) Eahlhitad Mov. 20 to Dae. 20. 
Data: Foto Clob da Chile. Callo Huerlanoa 1S3. 
5anilagOt ChHe* 

CUBAN (M.T) E^lblted Dee. II to Jaa. 20 at elob. 
Dates Club Folotrafiea de Cuba. O'RaUly S 66 , 
altoa, Bavaaa. Cabo. 

SEEiNGriElD (M.T) Eahibitad Jaa. 4*2$ at Smith 
Alt Muaaum. Datai J. E. Phelpa* (r. W. V. Smith 
Alt Mueeum, Springfield S. Haaa. 

OKS MOINES (M) CIoiim Oco. I. Enirr fee S2.00. 
Exbibilad Jan. l*dl at Dvo Moinre Camera Club 
and at Art Center. Data: Dos Moines YMCA Movie 
and Camera Clubi YMCA, Dm Molnm. loiva. 
MONTREAL (M.T) Cloisaa Doc. 12. Exhibited Jan. 9* 
25 at Museum of Fine Arts. Date: Mark Stein, 43SS 
Hingston Ave.. Montreal 21, F. Q., Canada, 
SINGAPORE (M.S) Closes Jan. 9. Exhibited F^. 7*15 
in British Couneil Rati. Data: Singapore Art Society, 
HaAea Museum. Singapore 6 , Straits Settlements. 
WILMINGTON (M.C.T) Closes Jan. 11. Exhihlted 
Fab. 1*23 at Fine Aria Art Center. Dates Edw. A* 
Hefslrr. Jr.. P.O. Box 401, Vllmington, Del. 
MINNEAPOLIS (M.C) Closes Jsn. IS. Entry fee 12.00. 
Eshibited Feb. S'22 at American Swedish Institute. 
Date: Warren Anderaon, 123 S. 7th Si., Minne* 
B|po]is, Minn. 

CIRCLE OF CONFUSION (M.T) Closes Jan. 2t. Ex¬ 
hibited Feb. 0-32 at Whlliier An Galierv. Data: 
Aitliur W. Maddox, 12020 Oiangn St., IVorwaik. 
Calif. 

ROVRAIX (M.T) M—Closes Jan. 31; T Feb. 15. 
Eshiblird Mar. 14-29 at Galcrie Diiiardin. Data: 
l.iieiott Boitfbart, 32 rue l*btIibeit‘Delurme, Koubais, 
France. 

WORCESTERSHIRE (MX.Tl Close* Feb. 11. Ex¬ 
hibited March 7-20 ai City Att Callery. Data: C. J.* 
Morrall, 57 The Tything. Worccater, England. 
ROCHESTER (M.C.T.S,ST.SS) Closes Feb. 12. Ex¬ 
hibited Marrb 6-29 at Art Calirrjr. Data: l.owell 
Miller, 99 I'arkwtHHl R<M«i. KfH'hester 16. N. Y. 
PHILADELPHIA (M.T) Closes Feb. 14. Exhibited 
Mcr. 7-29 at Free l.ibrary. Dsta: Miss Grace E. 
Mellryer. 5014 Cedarburst St., Philadelphia 43. Pu. 
PITTSBURGH (M.T) M closes Feb. 25; T Mar 4. 
Exbibiled Mar. 20 to Apr. 19 at Carnegie Institute 
Galleries. Data: Walter K. Kneeiand, S^O Parrya* 
vilic Ave., Pittsburg!: 14. Pa. 

SOLIHULL (M.C.T) Chwes Mar. 5. Exhibited April 
11-18 at .Malvern Hall. Data: C. D Pain. 71 Beaks 
Hill Hd., Kings Norton, Birmingham .10, England. 
MARINE (M.T) Closes March 17. Exhib!le<l Marrh 22 
to April 17 at Mariners Museum (Newport News) 
and during May at Smithsonian tostitution (Wgrii* 
Ington, D. C.). Data: R. A. Myers, 1609 E. War- 
wlrk Rd.. Warwiek. Va. 

SYRACUSE (M.C.T.$.ST) aoscs Apr. 20. Print lea 
$1.00 and return postage. Data: Allen Riieh, 1421 
Butternut St., Syraruae, N. Y. 

* OTHER SALONS 

UUBUANA (M) Exhibited Nov. 29 to Dee. 20. 
Dite: Foto In Kino'ematerska Zvexa, l«epl Fot 0, 
Liubljaaa, Jugoslavia. 

NITBROI (M.C.M Prc*s.T) Exhibited In December at 
Hotel Quintandinha. Datat L. A. Pimentel, Socledade 
Fliifflinente do Fotografia. Gaixa Postal IIB, Niteroi, 
State of Rio de Janeiro, Braxi). 0 
LINCOLN fM,A.5.L,T) Exhibited Deo. 6 to Jan. 4 at 
olob. Date: A. J. Ilawklna, Ilranataa, Lincoln, Eng- 
1 ^. 

VASCO DE CAMPING <M) Exhibited Dec. ^952. Date: 
Gbib Vaaeo da Camping, San Marelal 10^ San 
Sebasttan, Spain 

JAPAN (M.T) Exhibited Jaa.' 15-22 at (tollerlea of 
Mitaukoalil, Tokyo; latev at other Japanese cities. 
Date! Core Ueno, The Aaahl Shimbun Bldg., Ynra* 
knebe, Tokyo. Japaa. 

PARIS (U,G) Exhibited Jaa. 10^ to 25. Date: Saera* 
teiy, Soeieto Franealse de FMtofraphla, Maiaoa da 
la Chirnle. 88 rue St. Domtolqua, PaHe 7, Franee. 
LUCKNOW (M,C.T) Cloaee Dae. IS. Exhibited Jan., 
Fab. R M«r. at Allahabad, Delhi and Laokaow. 
Data: 8 . H. H. RatMr, 6 S YMiiapor, Ailahahad 
IwUa. 

BENGAL (M) Cleaaa Dan. IS. EskiUtad F^. U to 
liar. 1. Datat B. K. Muokcojaa, 24B Htodnathaa 
FaA, Gakvtto 29, lirfia. 

CBERtERO! (M) Chmaa Fab. U. Dalai R. PopnUra, 
11 Rno Deatrea, Charleroi, Boktoai. ^ 

NOTE far SAUtN SECRETAIUESi Smi 4 .8 nfaa 
soltMt to K. L. Ifahw, tn Fowl Atcbu, -Ibnhsnt, 
mfaol* if tftUmt’VMMh data. Ya. aMd mt ..it 
iw TW pfiaai fanuf a fattat aSt de. 
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A Praetieal Question 

A member of the Color Diviiion who hat 
“never sent glides oat before" aaked a 
practical quegtion in a recent letter. The 
member write.: 

“I note the ruleg gay that siideg mugt bo 
gpotted and titled, plug name and addreaa. 
1 have the gum dotg for .potting, but I foil 
to gee how all the rest can be written or 
printed in so .mall a .pace. Mugt the in* 
formation be actually on the slide mount¬ 
ing or just accompany the elide?” 

Yeg, the information most be on the 
slide. It is not practical to have the in¬ 
formation on an accompanying list only. 
Having the name and address on the slide 
itself ig very important since otherwise the 
identity of the slide itself and its owner 
could easily be lost. 

The problem of getting afi the infonna- 
tion on the slide requires some thought and 
planning. If more than one slide is sub¬ 
mitted to a comiietition or exhibition, the 
slides should be numbered in sequence 
from one to four. To economize space this 
number oan be placed on the spotting 
marker. The writer selects a light colored 
spot, so the number will show up clearly 
when written with black or blue ink on 
the spot. 

Next, the title sliould he brief. Three or 
four short words or less arc best for titles. 
If you try to describe a slide fully with 
five or more tong words, you are certain to 
have difficulty getting all the information 
on the slide. Remember the title is not 
supposed to he a full description of the 
picture, it is merely a phrase suggested by 
tile picture such as ‘Touch of Winter”, 
“After the Swim", “Diamonds at Dawn", 
“Roots of Ice”, eta 

The name and address are ‘essential on 
the slide, and may require gome abbreviat¬ 
ing if the name and the address are long. 
It may be necessary to shorten the name by 
use of initials, but these should bo printed 
eicoriy along with last.name. The address 
can also be shortened considerably by use 
of abbreviations for “Noi:th”, “South”, etc., 
also for streets ' and avenues. Some color 
slide makers Save a very small gummed 
label printed carrying the name and ad¬ 
dress in small type. This is usuaUy placed 
in the wen of the mount at top of slide 
when ^he slide is held with the thumb 
spot in the lower left comer. However, it 
can be plaecd in any open area on the 
mounting outside the picture space, 

^ printing the informafjon in legible 
but stnall print, and using short titles, it 
is essRy possible to get all essential bets 
on the slide itself. This oan be placed on 
the paper mask before being,covered with 
gloss or it can be placed <m the special 
areas set aside for the purpose on some 
oomioereial mounfs. When placed on the 
paper moaks, be sore to. looate the haforma- 
tkm on the masks so that ^e binding tape. 


later placed around the cover gleas will 
not hide any of- the bifonnation. Gummed 
labels con be used to attach inlmmatien 
to any available area on the cover glass. - 

G. F. J. 

Comoro Club Brioh 

Chicago Nature CCs Intemathmal Pho¬ 
tography Exhibition each year has circu¬ 
lated to slide contributors a set of repre¬ 
sentative slides duplicated from among 
those accepted. In the cmning exhibidon 
(February) Kodochrome copies of repre¬ 
sentative accepted prints will be made eo 
that "print makers also may see a portion 
of the show in their own homes. 

Help we appreciated: Fine Arte CCa 
“News” (Marshall Ross, editor), OMmd 
CCs “Panorsm” (Bertha Brady, editor), 
Chicago Color CCs “Projector” (Russd 
Kriete, editqr), and Hawthorne CCs “News” 
(R. M. Rindell, editor) all remind their 
members of the need for slides for Cohn 
Division's- hospital project. 

Looking for new contest subjects for 
your club? Consider Berkeley CCs 
“matched” contest: “California Green” and 
“California (Tolden”, two slides making a 
single entry and illustrating the seasonal 
contrast between Spring and FaU. (Berke¬ 
ley CC “Shutter”, E. Pearce, editor.) 

Southgate (England) CCs “Bulletin” (D. 
C. Chambers, editor) reports that there 
will be no Southgate International Color 
Slide Exhibition in 1953. 


Coming Color Exhibitions 

CUBA. Dee. 18-Jsa. 20, dtodlins Dae. 2. Fear sIMm, 
fl. Fenns: Club Fot««rafleo de Caba. 0*ReiUF $66. 
sltns, por CompOBtelo, La Hsbana, Caba. 

SPRINGFIELD, Jan. 4-25. desdliae Dee, *12. Four 
slides, $1. Forms: Joba Phelps. G. W. V. Smith 
Art Museum, Sprlnpfield $, Mass. 

WILMINGTO^ Feb. 1-23, deadllae Jaa. U. Four 
slidf«. II. ^(No iniurmatioa pet aa to aoarce of 
forms.) 

CHICAGO NATURE (eUde seetJos). Febraary, dead* 
Une Jan. 17. Four slld^ (up to x 4), 9L> 
(Also color prints). Forma: JsmM'KiAlaad, 45 Wo 
Moaroe St.. Chlesfo $, Ill. 

MINNEAPOLIS. Feb. 10-1$, desdlino Jan. 19. Fov 
slides, II. Forms: Warren Andenon, 123 8. *7fk 
St.. MlnueaiMn., Minn. 

WOKCBSTEHSirmB, M.t. r.aa, dcdlbw TA. U. 
Four ilidm. 11. Fonu: C. 1. liomll. S7 Tk* 
Tylhtnc, Worcter, Ensfaod. , 

KOCHBSTBB, Mar S-2Z, dodUn. Fab. U. Fnur dld«L 
SI- F.rma: t-owelt Uflfar, SO Pukwood Xd., Btah- 
«ler 16, N. y. 

pmUDBLpyU, Mdr. 7-», dtadUiw FA. U. Fswr 
didea, 11. Formal llm. Ruh Cfal,. B« 477, Tsl^- 
tawn. Pa. 

SOLtUOU. (Eostand), Juft. U-IS, dMdIfai. Mti. (. 
Four ■Jid.t (ta SU aonar.). tl. Fa>mai C. D. Fita, 
SoUhoR FhM.. Soe., 71 B«ka HOI M., Xfasfa 
Norton, BlimliiilMm IS, Eaftand. 

TOXIN, M .7 I'ls, dtadlfa. Apr. 10. Fmt tUda, II. 
Form.] Dr. RmMo Ffatsmti, Cora. It. (ImfcwM 
S4, T«ifa, Italy. 

BBMCgH, Uf 10-X4, todlfa. tfor. H. Fan dMta, 
II. Formal Caort. Uwu^ It H o m ta t tad n, B a ia io 
Sdd, N. I. .-k 
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<XV -Buibfln- (A. R 
railBpi^ editor) xtfo^t tliat tlie dob it 
.d«ir ireU Over Iw memberai Votedoo 

^mn) it aot > laixe citjr; iaegine the 
imaiber of eitiet of tbit tiie throagheut 
' the U. S. in which large color camora eluhi 
con yet be organitedl 

Rent Problenu? Perhapa you could work 
out tMoething like Bethesda^hevy Chase 
CC, which presents photographic conrtea 

for the YWCA in exchange for space in 
the “Y" building. (“Release”, KPW, 

editor) 

8(KX) miles apart, two new camera club 
Bttociations are being formed. Boxetnm 
CCt “Flash” reports a Montana council 

in process, and Waikato CC’s “Snapshou” 
(Irene Cooper, editor) reports steps to¬ 
wards a New Zealand council. 

.Sierra CC’s “Cammagram” (R. A. Mun- 
roe, editor) lists club officers, editor and 
address, meeting dates and place, and PSA 
affiliation. We wish more bulletins would 
have such complete information. 

The Westchester Color CC (“Bulletin”, 
A. and J. McCrotty, editors) and the JVeui 
Westminster (Canada) CC (“Reflector”, 
Bob Young, editor) are real assets to their 
communities. The former includes in its 
constitution a specific statement of pur¬ 
pose “a special effort to help beginners", 
and the (^nadian club states that “owners 
of box cameras are especially welcome.” 

Many PSA competitions, etc., are avail¬ 
able to non-PSA.members. Do you, as does 
A’, y. Color Slide "CC, notify your members 
accordingly? They might appreciate such 
information. (“Rainbow", Robert Hawley, 
editor) 

Art is many-sided and many-sourced. 
Merced CC realises this and in the calendar 
in the club paper “Birdie" (Carol Wood, 
editor) are included Art League meetings 
and Natural History Society meetings, along 
with the club’s own meetings. 'Thns mem¬ 
bers are, encouraged to learn more in two 
fields which con be very helpful to pho¬ 
tographers. Delatoare CC’s bulletin records 
the possibility of that clnb’s going on a 
hike with a fetching club. 

Oklahoma CCs “Hypo Check”, mimeo¬ 
graphed, uses amusing little line drawings 
to illustrate various items a tiny sketdi of 
a mailbox alongside an item about mailing 
in dues; etc. Variety value! 

San Frandseo Phoioehromei's “Color 
News (Leonards Bockman, editor) always 
underlines the names of members men¬ 
tioned in its columns. Emphasizes the “hu¬ 
man interest” angle. 

Elementary recpiirements for club bul¬ 
letin editor? Allyn Thayer, retiring editor 
of Cleveland Photographic Society’s “Thru 
the Darkroom Door", lists them well: “abil¬ 
ity to write simple English, spell reason¬ 
ably well, pnsseimion or access to a type¬ 
writer, and willingness to get the paper 
out on time once a month.” 

Between print and slide contMts, and 
large numbm of participants, come of the 
larger clubs are finding a space problem 
for reporting scores in their bulletins. 
Shorewood CCs “Skweegee” (A. C Klein, 
editor), solves by listing scores every other 
month. (Some tdubs list tmly top half of 
scores; a few list color and bw in alters 
nate montbs.) 


North-Skara GCfa. bw seotton Jnyltea dhe 
club’s slide moken to gtteffid bw meetings: 
“You will find an entire^ new and thrilling 
experience in bw woA.” Wo believe thtt 
there are many color workers who would 
find print making unexpectedly satisfying. 

Lincoln CCs ‘^est Stip” (C. A. Mohr- 
man, editor) carries a picture of the clnb’s 
new president, E. A. Grone, who also was 
president 20 years previously. 

Chatham CCe “Out of Focus” (Ken 
Cucksey, editor) quotes retiring president 
Bill Armes’ quote: “I expect to pass thru 
this world but once. Any good therefore 
that I con do, or any kindness that I can 
show to any feUow being, let me do it now. 
Let me not defer or neglect it, for I shall 
not pass this way again.” 

Some Aspects Of Color Percepfion 
In Viewing Color Prints 

(Continued from previous issue) 

Types of Color Match 

In comparing two colors, they are com¬ 
monly placed side by side and viewed under 
suitable illumination. Another method con¬ 
sists in placing them in a spectrophotometer, 
an instrument designed for the quantitative 
analysis of color. The first method is en¬ 
tirely visual, and is therefor exposed to all 
of our psychophysical reactions. The second 
method is strictly impartial to these reac¬ 
tions and reveals the true character of the 
color according to the constituent wave 
lengths. 

By visual means alone, a color match 
can be obtained in which the component 
wave lengths may be different, but the 
effect on the visual receptor system will be 
such that the two colors appear the same. 

The distinction between the two types of 
color match is of considerable importance 
in coior photography because if it was nec¬ 
essary to duplicate the actual physical 
stimuli reaching the eye, color reproduction 
would be a practical impossibility. 

The Sensation of Color 

We frequently use the term color in a 
somewhat physical sense to identify on 
object. The use of the term in this manner 
is accordingly a matter of convenience, but 
considering the scientific d^nition of light, 
it is not correct to ascribe color to an ob¬ 
ject, but only to the. light reflected from it. 
In this manner, we dissociate color as a 
distinct physical port of the object and 
place it as a sensation, in the psycho¬ 
logical realm as it should be. Strictly 
speaking, there is no object in nature which 
exhibits a single characteristk color because 
its appearance wiU vary according to a 
numbCT of factors, the most important of 
which is the spectral quality and intensity 
of the iUondnatian. 

Colors are identified according to three 
attributes: hue, brightnass, and saturation. 
Hue is the predominant wave length or the 
characteristic we ordinarily refer to os the 
colog. By this means, we differentiate be¬ 
tween green, red, or any other “color". We 
realize that i coior can be light green or 
light red, and accordingly ^mother teym, 
brl|d>tness, is necessary to describe this 
oddithmal qui^ty. Bri^tness is in^pendent 
of the hue, since we eon have two colors of 


the saiiu bus but bfi dHEffieitt 
The third attribute.' b t&e sariuMtiMt: m 
this is a measure of the mttinlf to'siUdh 
the pure color appears to be dRutad wfth 
neutral gray. Thus, we may oonsida a 
btilliaBt, vivid, green or a dull, somber 
green. 

Ordinarily, a normal observer wiU ex¬ 
perience no difficulty in detecting hue dif¬ 
ferences, but may have considerable trouble 
in deciding whether two colors of the some 
hue differ only in brightness or whether 
their saturation is also different. The abffity 
to differentiate und« such circumstances is 
of considerable importance in viewing color 
prints, since an excessively deep blue sky or 
water area may create the impression of 
high saturation when the real difficulty is 
low brightness. This confusion is typified 
by the frequency with which Inost critics 
use the term bright, to describe a color 
which is actually highly saturated. 

Adaptation Phenomena 

At first thought, it might seem that if a 
color process was available which would 
yield a point for point reproduction of the 
subject, a more satisfactory color photo¬ 
graph would result. We are accordin^y led 
to believe that this failure of modem color 
processes to furnish an exact color repro¬ 
duction of the subject is entirely responsible 
for what may appear to be real color dif¬ 
ferences between the reproduction and the 
subject 

As a matter of fact, a color process which 
would apply physically perfect color repro¬ 
duction of the subject would still be unable 
to automatically compensate for the varia¬ 
tions in lighting conditions under wbch the 
photograph might be viewed. Aceordin^y, 
we would still feel that it is not entirely 
satisfactory. 

This stale of affairs is directly related 
to our visual perception of color in which 
various adaptation phenomena occur, thus 
influencing our judgment. These phenomena 
are broadly classified as general brightness 
adaptation, and general color adaptation, 
and both are constantly at work in the 
process of vision. 

General Brightness Adaptation 

This type of adaptation ailows the visual 
mechanism to maintain a substantially con- 
slant value despite tremendous differences 
in the actual illumination level. Such on 
experience is encountered in going out of 
doors on a bright winter day. For only a 
brief period under the circumstances ore 
we consciou of any considerable brightness 
change. Thereafter, the surroundings appear 
at about the same brightness as indoors. 

The contraction of the iris of the eye 
can account for some of this effect, but 
only to the extent of a change in the Ught 
energy falling upon the retina of not more 
than 16 times. General brightness adapta¬ 
tion accounts for an extengion beyond this 
ratio and allows us to see at an approxi¬ 
mately constant illumination level so that 
in bright light the sensitivity decreases and 
in dim light it increases. 

From a photographic standpoint, this has 
;the disadvantage of. creafing, under - low 
illumination le^s, the impression of con¬ 
siderably higher values, and if we ate 
photographing' on indoor .scene, under- 
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expgiuie will often molt We fteqnentlr 
aprei* mitrite when we estimate die ex- 
posture uWller sttcii eoaditions and immedi¬ 
ately compare tbis value with an actual 
meter reading. 

Zocol Brightness Adaptation 
When viewing any given scene, the eye 
is constantly shifting from one object to 
another, stopping for only a brief period 
at each point of interest. Accordingly, a 
brightness readjustment occurs locally. Or¬ 
dinarily thi< readjustment is very rapid, 
but sometimes a lag occurs in recovery and 
we ate aware of an afterimage. 

Lateral Brightness AdojOation 

Sensitivity changes in the area of the 
retina are fre((uenlly arcompanied by simi¬ 
lar rhanges in adjoining areas. This lateral 
or “sideways” type of brightness adaptation 
is experienced when, for example, we view 
the same grav patch against a series of 
neutral backgrounds varying from white to 
black, ^s the eve proceeds in this direction, 
the gray patch will appear to became pro¬ 
gressively lighter in tone, reaching a mini¬ 
mum against the darknest background. This 
effect is explained by an increase of sensi¬ 
tivity in the dark areas of the image formed 
in the eve and the extension of this into 
the lighter adjoining areas. Conversely, the 
gray patch will appear darkest against a 
white background. The extent of this tvpe 
of adaptation will depend to a considerable 
degree upon the relative aieas and the 
position of the gray patih as cnmpaied to 
the background. 

Color Adaptation 

\s with brightness aiiaplation. there are 
tliree main types of coloi adaptation which 
may operate simultaneously in the process 
of viewing color photographs. 

General Color idaptation 

The power of the visual mechanism to 
adapt in such a way that the pi evading 
illumination appears colorless is called gen¬ 
eral color adaiualion. Accordingly, we are 
seldom aw an of the relatively low blue 
lomponent in ordinary tungsten illumina¬ 
tion. 

Loial Color Adaptation ^ 

This effect is similar to the corresponding 
brightness effect in that it gives rise to 
afterimages, in this case, however, the after¬ 
image appears in a color complcmenury 
to that of the subject. The effect occurs 
primarily in connection with fa^ly intense 
colored areas. If we concentrate on a 
brightly illuminated red color patch for 15 
to 20 seconds, then suddenly shift our gaxe 
to a white surface, the patch will appear 
as a blue-green afterimage. This is because 
the red leceplors in the visual mechanism 
are reduced in sensitivity by prolonged ex¬ 
posure to intense red. When this fixation 
ia suddenly shifted to a white field, red is 
subtracted from the white of the area and 
a blue-green or cyan afterimage results. As 
the receptors recover their sensitivities, the 
afterimage gtadually fades. 

Lateral Color A^ptation 

The spreading of color into adjacent ret¬ 
inal areas is similar to the effect induced 
by lateral brightness adaptation. Colorwise, 


the tendency b toward vdiot appears to b« 
an actual change in the color oonttist This 
type of adaptation is fat^portont in viewing 
color photo^phs because it demonstrates 
that the apparent color of one area may 
be affected by the color of surrounding 
areas. 

Color Coustaney 

It appears that the most outstanding of 
all color effects due to the wious visual 
phenomena is that of color constancy. The 
character of the radiant energy reflected 
from a colored surface will vary consider¬ 
ably, depending upon the spemrol distribu¬ 
tion characteristics of the iUnminotion. Un¬ 
fortunately, we are seldom aware of the 
extent to which this occurs. An extreme 
example of this effect can be cited by con¬ 
sidering a piece of photographic paper 
viewed under the red illumination in the 
darkroom. Under the circumstances, we 
still maintain the impression that the paper 
is white, as if seen under daylight illumina¬ 
tion. We seldom stop to realize that the 
color of an object is primarily a surface 
characteiistir, and as such it will change 
according to the prevailing illumination. 
This effect is largely due to our tendency 
to remember colors and to interpret them 
in terms of their appearance in daylight, 
rather than to look at them closely. 

Color films, having no such powers, will 
maintain strict neutrality in the matter, and 
lliey will accordingly record the scene in 
terms of the colors exhibited under the 
prevailing condition of illumination. 

I'tewing Color Photographs 

\ number of the more important factors 
involved in the operation of the visual 
mechanism have been presented rather 
briefly to illustrate their numerical quantity, 
and to indicate the complexity of any situ¬ 
ation which involves the appraisal of color 
photographs by visual methods alone. 

The total number of factors which affect 
the visual mechanism is quite large and, 
lonccivabl), thc-e factors can operate in 
various groups or all together. The pos¬ 
sible number of combinations which may 
apply to a given set of circumstances is 
not only extensive, but it ia amazing that 
wc can see anything at all. 

\s has been previously pointed out, our 
lirimary effnits to correctly reproduce col¬ 
ored objects in monochrome are directed 
toward correct reproduction of luminance, 
^lien viewing these photographs, however, 
it appt-ars to make little difference whether 
luminance has been correctly reproduced or 
not. We seem to be able to adjust to the 
cireumstances of incorrect monochromatic 
reproduction to a for greater degree than 
we would willin^y tolerate in viewing a 
similar photograph in color. 

Perhaps there is a distinct feeling of 
achievement in translating the monochro¬ 
matic photograph into a mental conception 
of the original subject, appropriate to any 
set of circumstances which*we might in¬ 
voke. 

Perhaps they offer a challenge to sour* 
mental equipment in such a way that we 
can assign color *valnes to fbe respective 
monoehromatia areas with a far greater 
degree of ooeuniay than eonld be odtieved 
by viewing the color Itsdf. 

But ia the end, perhaps the mental aa- 


■hnunant «fhr tqi> taMOebeowtie tfnaa 
nay be Bke t t l w ttto g. am' appetitaa «t a 
nMoobut jaaol finriiiff pxe|iaMi(p«, and 
fiaoBy naaUe to eat & 

1^ otmiparisqn to a Uadc-aiid-wli^ plmio- 
graph, the viewing of a color pfaelograph 
presents a somewhat different and for more 
complieated sitnation. Heres the ^Mctral 
quality and the intensity ai lUnmfoation 
ore moat important footorsi and this ean 
hardly be overemphasised. 

The situation so far as troasparendas axe 
concerned ia much better than that in 
which reflection color prints are involved, 
and these are usually viewed nnder eA- 
tirely inadequate conditions. In the first 
place, the light intensity is for too low, 
and secondly, the spect^ quality of the 
illumination ordinarily used for vfowiag 
monochromatic photographs is not nppnqni- 
ate for viewing reflection color iniats. Fur¬ 
thermore, for most effective presentation, 
the print should be viewed in surroundings 
considerably darker than the illiiniiaation 
on the print surface. In this way, the print 
becomes a more or less isolat^ array of 
color, and the eye will adapt in such a way 
that a maximum amount of gray resulting 
from the unwanted absorptions of the im¬ 
perfect dyes or pigments wiQ be removed 
from all colors. Apart from the distractions 
lemoved by viewing the print in subdued 
light, the print will appear more or less 
in the aperture mode, and without the 
lateral disturbances introduced by brighter 
colored surroundings. 

Many color workers whose experience is 
confined only to transparencies, appear to 
believe that modern color processes will 
yield point-for-point color reproduction of 
the subject. They accordingly attempt to 
. evaluate both transparencies, and reflection 
color prints on the basis of this miscon¬ 
ceived idea. As previously pointed out, 
exact color reproduction is a physical im¬ 
possibility; and even if such phyrieoUy per¬ 
fect reproductions were possible, they still 
could not account for the variable action 
of the psychophysical factors involved in 
viewing them. 

Even under ideal viewing eonditians, we 
are unable to correctly evaluate color by 
visual means alone, as can easily be dem¬ 
onstrated by a consideration of the follow¬ 
ing circumstances If two transparencies, one 
correctly balanced, and the other slightly 
magenta, are viewed one at a time over 
an illuminator, most observers will be un¬ 
able to tell which one is correct. After 
seeing the first, the other may appear 
slightly reddish, but careful consideration 
of this one will convince him that the first 
was slightly greenish, and that the second 
is now quite good. When viewed side by 
side, color adaptation will chgnge to an 
intermediate point, and neither transpor- 
<ncy will appear correct. The some effect 
holfo for reflectlbn color prints. 

Finally, in viewing reflection color prints 
in normal surroundings but-under a variety 
of lighting conditions, all of the vlsiud 
effects operate in such a manner as to 
moke obvious any faults which the print 
may have. Therefore, everything in the re¬ 
production must be as nearly correct os 
possible. Flesh tones, particularly, must be 
correct, and whites must be correctly re- 
.produced os white. 
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' Ib i wUHrto a to tlw opeotnl quality of the 
li^ Muroe, the intensity of the Rumina¬ 
tion, and jireferably dark surroundings, 
then, spears to he another important requi¬ 
site, in viewing reflection color prints, lliis 
is the viewing distance as related to cor¬ 
rect perspective, since this, to some extent, 
controls size constant^. effects. For most 
accurate presentation, it appears that the 
print should be viewed at such a distance 
that the angle subtended at the eye should 
approxifflste that which was originally sub¬ 
tended by the carnera Jens. This intro- 
duiCes a somewhat viuiabie situation which 
would be difficult to define In terms of a 
particular viewing distance. In general, 
however, the viewing distance would appear 
to be one which is considerably closer than 
that ordinarily used in viewing monochrome 
prints of equal size. 

Perhaps the entire problem of color per¬ 
ception as it is related to the viewing of 
color photographs can be most conveniently 
summed up by the realization that nature 
assumes consistency in experience, and when 
a stimulus turns out to be different from 
expectations, the difference in turn will be 
presumed to be persistent, and a condi¬ 
tioned response will arise to meet it. 

To overcome this situation as it relates 
to the viewing and interpretation of color 
photographs, a more flexible attitude and 
a reconditioning of responses consistent with 
the present state of our knowledge con¬ 
cerning them, will most likely be of tre¬ 
mendous help.—W. K. Raxworthy, APSA 

Who's Who Additions 
Wo assume that we have received all 
comments in connection with the last Who’s 
Who. Apparently there are only two cor- 
lotions. The^e are: 

0. W. Grant, Franklin, Pa., 58 slides 
accepted in 26 shows. 

Brendan MeSheehy, Kew Gardens, N. Y., 

21 slides accepted in 12 shows. 

Muaeums Feature Photography 

Two museums are featuring photography 
in special shows now open. Opened Oct, 28 
and running through March at the Museum 
of the City of New York is “New York 
Street Scones 1852“ which includes a 
Daguerreotype gallery complete Mth recep¬ 
tion room and workrooms. 

The American Museum of Photography 
in Philadelphia is helping ceiebrate the 
90th year of the Photographic Society of 
Philadelphia with a special exhibition of 
prints and negatives from the Museum files 
plus prints^ from the permanent collection 
of the Society. This exhibition opened on 
Nov. 17 and will remain until Dec. 23. 

Printo with famous signatures will be 
found in this show. Names like Langeheim, 
Gnteknnst, Ives, Goldensky, Hinton, Schrei- 
ber, Kg^ier, White and Day from the 
PMt ud present greats like Hogan. 
Hanmpffer, Mudd, Kaden and Barrows. 


Books Receivod 

Kodak Industrial handbook 
m ^tteur Photographer’a Handbook 
This Is Photography 
Photography Yearbook—19S3 
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286 Schenck St^ No. 
Coming Natun ExhibHions 

At this date your columnist has received 
infonnatimi on three nature ezhibltions 
coming up early in the new year 1953. 
There is a fourth echeduled but to date 
the information on this one is not at hand. 
We would like to make mention of this one 
however as it is one of the older shows 
and from past experience should be sched¬ 
uled for February 1953. This is the Eighth 
Chicago International Exhibition of Nature 
Photograph which has consistently been 
scheduled for the month of February for 
a number of years. The deadline date is not 
available at this time but information may 
be obtained from the Nature Camera Qub 
of Chicago, James Lee Kirkland, 45 West 
Monroe Street, Chicago, 111. 

The next in order is the Rochester In¬ 
ternational Salon of Photography (The 
Seventeenth) at Memorial Art Gallery, 
Rochester 7, N. Y. The deadline for this 
one is February 12, 195,3. All communica¬ 
tions to be directed to Lowell Miller, 99 
Parkwood Road, Rochester 16, N. Y. 

The next is the Fifteenth Buffalo Inter¬ 
national Exhibition of Nature Photography 
at Buffalo Museum of Science, Humboldt 
Parkway, Buffalo 11, N. Y. The deadline 
for this exhibition being April 15, 1953. 
All communications to be directed to Irene 
Langendorfer, Salon Secretary, 419 Riley 
Street, Buffalo 8, N. Y. 

The next is the Tenth Syracuse Inter¬ 
nationa) Salon of Photography at The 
Syracuse Museum of Fine Arts, 407 James 
Street, Syracuse, New York. The deadline 
being April 20, 1953. All communications to 
be directed to Allen M. Ruch, 1421 Butter¬ 
nut Street, Syracuse 8, N. Y. 

All of these exhibitions have classifica¬ 
tions for both prints and color slides. 
Regulations for dimensions of color slides 
varies. See entry forms for infomation.- 
Most of these exhibitions use the master 
mailing list of the Nature Division so all 
division members should receive entry forms 
in the mail. 

From Momphis Tennessee 
Your columnist received an interesting 
communication £n>m the Memphis Camera 
Club, over the signature of Katherine Wil¬ 
kinson, the club’s secretary, this past week 
and 1 think it worthy of mention in this 
column. 

The communication relates the fact that 
the Memphis Camera Club co-sponsored a 
contest, togethec 'with the Memphis Zoo¬ 
logical Society and the Memphis Pless- 
Scimitm, the purpose being to gather a 
collection of photographs of the animahi 
in the Overton Paris Zoo.<These to be ex¬ 
hibited in the Brooks Gallery for a given 
time and then published in a*book of zoo 
animals by the Zotdogical Society. Ike Im- 
ter included d iriude sheaf of press dip¬ 
pings with pictures covering the contest 


Tonawanda, New York 

from its announoement to its oondusion. 

If you could all see this dossier 'you 
could appreciate the value of this contest 
first to the co-eponsort, to photography, and 
to the community in i^eraL Of course 
the fact that one of the sponsors is rite 
local press makes for the success of the 
project from the beginning. The nature of 
the project makes it interesting to the 
local press because of its news*value; for 
this reason the project will receive more 
than its share of publicity which means 
that the co-sponsors will also receive their 
share of puUicity which will reflect very 
favorably on the local camera dub and 
tend to stimulate its membership. The news 
items appearing from time to time about 
the contest will keep it before the public 
for its entire duration preventing a lag in 
interest in the contest, and in photography, 
more specifically nature photography in 
view of the subject matter. Naturally the 
local camera simps came in for their share 
of the benefits. 

There was no restriction on contestants. 
Pictures were limited to 8x10 and there 
were cash prizes as well as trophies. Need¬ 
less to say, the first prize was won by a 
member of the Nature Division, Memphis 
being the home of Eugenia Buxton. It 
couldn’t hap]M>n to a nicer person. 

Nature Division Election 
Nature Division officers for 195.3-1954 
will assume office along with the District 
Representatives of the society on January 
1, 19.53. The executive committee nominated 
the same officers presently serving the divi¬ 
sion, to succeed themselves for the ensuing 
two years. As you all know these officers 
are: Harry R. Reich, APSA, Chairman, 
Willard H. Farr, APSA, Co-chairman, and 
Ruth F. Sage, APSA, ^cretary. 

An issue of Nature Notes was released 
in October announcing the slate and in¬ 
dicating that nominations might be made 
by petition for any and all of the offices. 
At this writing naturaBy there it no way 
of knowing whether or not other nomina¬ 
tions will hr received. In the event other 
nominations are reedved the ballots for 
an dection will have been mailed out be¬ 
fore this time and the election will be in 
process. If no further nominations are re¬ 
ceived by the secretary of the dividon, the 
present officers wiU continue serving. If 
other nominations were received In vim» 
for the deadline the elected officers will be 
notified by the secretary did wiU assume 
their office as of January 1, 1953. 

Winter Buds 

Wirii winter rapidly epimaching^ it be- 
luwves the Nature ph^grapher to be 
seriottriy oonaidering winf& projeets to 
keep his camera limbered up. llu vrintar 
months can busy and. profitable ones, 
as there is much of interest in the vraode 
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•ad field* to investigate. Probably some of 
the first subjects that come to mind are 
snow scenes, frost patterns, tracks in the 
snow and sleet-encrusted trees. However, 
in the absence of snow, sleet and ice, 
there is a wraith of photogenic material 
on the woods awaiting your investigation 
in the shape of WINTER BUDS. 

The winter bud may be considered as 
an undeveloped shoot, and is a resting 
stage in the life history of the tree. In 
this respect it it, comparable to a seed, 
with this important exception, that the 
bud belongs to this generation, while the 
seed belongs to the nrxt one. 

Surprising as it may seem, most of our 
tiers in this latitude stop growing by the 
end of July or in early August, and H|tend 
their energies for the rest of the season 
in building their winter buds. For the next 
seven months or so. these buds remain 
dormant. When the leaves and flowers tiini- 
ble out of the buds in spiing—one of the 
greatest miracles of nature—little do we 
realin* that this is merely the culmination 
of this preparation which began the sum¬ 
mer belore. 

If you dissect a winter bud and study 
the inlrieate structure within, you wili find 
it a manei of compactness and complete¬ 
ness. Here are skillfully packed every leaf, 
end sometimes flowers too, of the next 
summer's growth in einbiyonii form. These 
are usually larefully wrapped with over¬ 
lapping scales or “biaets”. The buds of 
Bwch, Poplar, Horse Chestnut, Black Oak 
and Sugar Maple have mure than the aver¬ 
age number of bracts. These are arranged 
in either an alternate or spiral pattern, 
matching the formula of the leave* on the 
twig. Basswood and Tulip have only two 
bract* and Willows but one. The .Sycamore 
bud is completely surrounded by*the base 
ol the leaf stem, like the old fashioned 
“snuffer” on a candle, and so is invisible 
until the leaf drops off. White Walnut and 
Bitternut Hickory have “naked” bad\ with 
no protecting bracts. Some trees, such as 
Poplar and Horse Chestnut, seal the bud 
with a wax or resin, os if for protection 
ofiainst low of moisture. Others ore packed 
with wool or silk, os in the well known 
“Pussy Willow”. 

Bud* differ greatly in aixe and farm, 
from the huge ones bmne by Magnolia 
and Hone Chestnut down to tho diminutive 
ones of Common Locust and Kantneky Cof* 
fee Tree, which \n ta omall oa to he 
ohnoot invisible. The totminal hnda of most 
of the Oaks hunched in a dnater 
cn the end of the twig. Box Elder, 


Horse Chestnut and Maple have three buds 
on the end of the twig, one terminal and 
two lateral. Catalpa buds are arranged in 
whorls of three, while lilac and American 
Bladdernut have “twin” terminal buds. 

Frequently we find two different kinds 
of buds on the same twig, a« in Elm^ Cot¬ 
tonwood, Aspen, Blue Beech and Flowering 
Dogwood. In this case the larger ones con¬ 
tain flowers (or catkins) and the smaller 
ones only leaves. The terminal bud is usu¬ 
ally larger than the lateral ones since it 
necessarily contains all the essential ele¬ 
ments for the extension of the twig. 

Observing the unfolding of buds in the 
early spring is an exciting project. Here 
are some that are especially interesting. 
bhagbark Hickory buds expand to a con¬ 
siderable sire before they open, and the 
brarts tutu a beautiful peach color. When 
they finally unfold and ex|iuse the delicate 
cluster of tiny leaves within, the whole 
resi-mbles an exotic flower. Many a eulor 
slide of this hud lias founil ilavoi with the 
ludges of Naluie Shows. The minaiet- 
sliapcd flower buds of Flowering Dogwood 
are enclosed in four braets. the hud 
develops, these exiiand and eventually pro¬ 
duce the broad ))etal-like members which 
give the fluwei its heanly. in iaet they 
steal the show eiitiirly fiom the little in¬ 
conspicuous greenish white florets clustered 
in the center, which are the true flowers. 
Since the buds of IT fii/e Walnut have no 
bracts, the tiny leaves ju«t sinqily begin 
to expahd. In their eatly stages they re¬ 
semble a cluster of tiny baby hands clasped 
together. The buds containing the male 
(staminate) catkins of Cottonwood open 
enough to permit the catkin to push its 
way out a little beyond the end of the 
bracts. Here it waits, often for days on 
end, until the coniiitions of sun and wind 
are favorable for the process of pollinating, 
before developing further. In this stage it 
is an excellent color subject. Other inter¬ 
esting buds to watch as they develop in 
early spring are Tulip Tree, Sugar Maple, 
Juneberry, Red Oak and Horse Chestnut. 

This study of buds in early spring docs 
not necessarily have to be conducted out 
in the woods, but can be glone in the 
comfort of your home, by the technique 
known oa “forcing” them. Bring in twijga 
from acveral different klnda of trees and 
put them in a jar af water. H««e they will 
develop much aa they would tw the parent 
tree. Here is a'helpfhl tip. Since the twig 
ia eubaiftlng lergely on the food supply 
ooBtoined fat its woody stracture, n fohly 
long section of a branch will develop far¬ 



Apple Blossoms Pool Wolf, AP5A 


ther than a short one. Some of the larger 
buds such as Hickory, Ailontbu* and Sumac 
are excellent subjects to study. By mean* 
of this forcing process, you may have leave* 
and even flowers indoors, while there ia 
etill snow outside. 

A series of studies of winter buds, inter¬ 
spersed with a few sequences of some of 
them unfolding, will make a valuable addi¬ 
tion to your nature library, and will prove 
to you beyond question of a doubt that 
Buds can be Beautiful.—WllLgm H. Fabr. 

Recofdad Nafun Lectuns 

\a previously announced the N. D. ia 
working on two different recorded iecturea 
at this writing. Phil Maples who is handling 
the recorded lecture programs for the so¬ 
ciety advises that in hi-> opinion the vari¬ 
ous divisions should produce not less than 
three such progiams a jear. In the opinion 
of the writer the Nature Division ahould 
have at least a half dozen such programs 
ready for ndease during the coming year. 

There are are a number of the N. D. 
members who I know have the material 
for an interesting and informative pro¬ 
gram which would be of great value to 
camera clubs. If YUll have such material 
and are willing to work out a program, 
please eontact the writer or the secretary 
of the division. 


PWTO-JOUMULBH 

_____ WiixtAH A. PaiCB- 

78 Elbert St., Ramsey, N. J. 

Last month wc mentioned that the P-J 
Division is working on bolding regional get- 
togethers in various geographical areas 
throughout the country from time to time 
and some of our plans are now beginning 
to jell. We hope to hold wnne of these 
meetings at the nicer hotels a short way out 
of town from the larger cities, for a trial 
at least. Saturday evenings, Dutch treat for 
dinner, and a prepared agenda which we 
will funiish, if requested. How about some 
suggestions and perbapa on invitation or 
two from wioua areas? 

We would like very much to hear &om 
the West Coast also on the subject of next 
yesPs PSA convention whicli k to be hdd 
in Lot Angelea. The P-J Diviaion ia al- 
ibody mahl^ plans for its part in this 
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Mmntian and we know tkat then are a 
' nvmber of on-tlie-spot members wbo are 
; atflttr well qvalifi^ to take active parts 
and who would be glad to work on it if 
we could just get to tliem. Bob Garland 
' who did such a fine job ibis year in getting 
together our program, will be on the Coast 
early next year on . a pre-convention plan¬ 
ning tour. We want * names and addresses 
of members who can contacted by him 
while he is there. If you -would'like to 
work on this or know of'uypne.'. else who 
would, please drop a line tihihe P-J Divi¬ 
sion chairman, Mr. David Eisendrath, Jr., 
APSA, 37 Caiden PI., Brooklyn, N, Y. He 
will arrange for Bob Garland to contact 
these people personally. 

There is one other matter about which 
Dave Eisendrath would like to receive cor¬ 
respondence from members and that is sug¬ 
gestions about people wbo should be con¬ 
sidered for P.SA honors. There are un¬ 
questionably many people who have been 
doing outstanding work in photo-journalism 
and in the PSA W it is impossible for the 
Honors Recommendations Committee to 
know about all of them. Dave will welcome 
suggested names for investigation so that 
outstanding and worthy people do receive 
consideration for PSA honors which the 
P-J Division might be in a position to 
reconiinend. 


PSA Recorded Lecture Program 

The Recorded Lecture Program of 
the Pictorial Division offers the fol¬ 
lowing programs for your club. 

No. 1 An Analysis of Recognized 
Solon Prints by Ragnar Hedenvall, 
APSA. 

No. 2. Commentary on Recognized 
Salon Prinu by Morris Cunie 
No. 3. Outdoor Photography by D. 

Ward Pease, FPSA 
No. 4. sun Ufe by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 5. New Prints for Old by Bar¬ 
bara Green, FPSA. 

SPECIAL Photography of the Nude 
by P. H. Oelman, 1^^ 

A deposit of 325.00 should accom¬ 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs $10.00 and should be ordered 
diTMly from Mr. Oelman. For clubs 
which ore members of PSA but ore 
not affiliated with the PD the charge 
is $6.50. Qubs which ore affiliated 
with the PD wiU be charged $5.00. 
The sendee charge is deducted from 
your deposit when lecture is returned. 
Clubs or groups not members of PSA 
will be quoted prices on request to 
the Director. 

For Nos. 1 to 5 order from Philip 
B. Maples, Director, Recorded Lee- 
tore Program, 29 Spring Street, 
Brockport, New YoA. 

J?** SPECIAL pbaso oontaot: 
P. H. Oelnum, FPSA, 2S0S Ifeeiaaa 
Avenue, Qaefamoti 6^ OUo, 


PSA STEKO DlVIsillll 

Fhank Rice, APSA ' 

228 N. LaSalle St^ Chicago 1 


Bevgrfy Hills SfsnojSJffb 

The BEVERLY HHXS StEREO-SCOPE 
is an attractive 6-page publiqgUon just 
started by the B. H. Stereo Club. In the 
Sq>tember issue, it displayed the telegram 
sent Dwight Eisenhower offering a life 
membership in the Club and stating "MAY 
WE HAVE A REALIST IN THE WHITE 
HOUSE.” Ike responded with a message 
of appreciation. 

The club elected Nancy Olson “Three 
Dimensional Queen for 1952." It has a 
project for supplying stereo slides to a 
veterans’ hospital, and a number of other 
programs induding monthly contests and 
an anhuol exhibition. For information os 
to membership, meeting dates, etc., address 
President Roy Haines, 8912 W. Pico Boule¬ 
vard, liOs Angeles 35. 

The Interocular "Pie" 

It’s as easy as pic; it resembles a stingy 
caterer’s dream. Once visualized by the 
slereographer, it is readily recalled. It is 
the triangle formed between the left eye, 
the subject, and the right eye. The base is 
2Wl the height of the triangle is 8’4*. 
This rule of thumb is reduced to simple 
terms by caUing it “SO to 1.” 

There are sound, perhaps profound psy¬ 
chological reasons for the universal ac¬ 
ceptance of the 40 to 1 formula. Since 
mankind first held conversation around 
the campfire in the cave, people have 
grouped themselves into discussion knots. 
Tile company in your living room is best 
arranged for visiting within an average dis¬ 
tance of eight feet. 

The ear picks up conversation best in 
that smaller group, and the eyes converge 
inside tlte smaller range most readily, so 
that eight feet is universally accepted as 
the most accommodating distance easy 
communication between individuals. Thus 
humanity was conditioned throughout his¬ 
tory, and so ore we experienced, in our 
lifetime, to adjust to this flexible but close¬ 
ly held means; 2Vi* to 8'4*, or 40 to 1. 

The stereographer may wish to seduce a 
distant mountain to "oonvenation” dimen¬ 
sions; or he may wish to bring an insect 
specimen up to human size. He may use 
the 40 to 1 formula and be satisfied. 

If the subject is to be a piece of Jewelry 
or a pile of pdbbles and peas, and your 
ienaes are adapted to a 10" focus, then 
each shot must be spaced by If the 
picture is to be of your favorite table-top 
with the center-of-interest 40" away, then 
1” is the besf interocular for easy and satis¬ 
fying viewing later. 

i. standard 2V&* takes a portrait best at 
B'4". With the Stereo Realist which has a 
2%" base, Aie ideal di^ance for the high¬ 
light in your model’s eye qpll be 9'3*. 

If a mountain across a lake is two miles 
away, the fprmula (5280^) -f- 40 = 264 
feet or 88 yards. To measure this distance 


would be a waste of energy.'^It; is. sufficient 
that you shoot once from the shore line, 
and walk about 88 yards, to'the next clear¬ 
ing. Be sure to avoid anything in the 
foreground except the -quietest possiUe 
water. With a stereo camera, - cap the left 
lens for the ri^t hand shot, and the rigdit 
lens for the left hand shot; that is the 
order in which the others are mounted. 

If you shoot too dose up on a portrait; 
you arc widening the trionglepand you run 
the danger-of stereo distortion. The effect 
will be that you have stretched your model's 
neck, and ^idcdly lengthen^ her nose. 
What happened, of course, is that you have 
widened the taking base. 

With the base on a ten inch shot, 
your viewer gives your audience a pair of 
eyes only opart. Naturally he refuses 
to believe himsdf to be a Lilliput, so he 
says that you have admirably enlarged the 
bug to cat-size or more. 

If you separate by 88 yards, your audience 
rather likes the phenomenon of viewing a 
mountain from Brobdignagian heights, and 
it flatters him; but he is forced to note that 
actually, you have reduced the mountain to 
a ten foot proposition. 

PersonaUy, the writer believes that moun¬ 
tains are best left in their own grandeur 
and remote vastness, relying upon normal 
perspective, haze, and parallax with fore- 
greund material to enhance their greatnes.*. 
But conceivably you might need to get the 
Sd-dimenskmal record of a mountain some¬ 
day, and it's a 40 to 1 bet that you now 
have an accurate and convenient and easily 
remembered method to use. Paui. H. Stone. 

Stereoscopic Terms and Bibliography 
John A. (Jack) Norling, FPSA, is Chair¬ 
man of the Stereoscopic Motion Picture 
Committee of tho Society of Motion Picture 
and Television Engineers, whieh is working 
on two assignments of interests to all stereo 
workers.—A glossary of stereoscopic terms 
is in the making; it is planned that the 
finished job will have the approval of the 
American Standards Association. Also a 
bibliography will be prepared and pub¬ 
lished by^the Committee. 

Jack writes—^‘At first glance it might be 
assumed that this matter of nomenclature 
would be a simple thing; a mere assembly 
of terms that have been used. It turns out 
that writers on the subject have by no 
means used a oomnMn language.” 

Geometric Perspective 

and Plastic geliet 

Differential poraUax is the sole cause of 
the stereo effect. The aids to stereo percep¬ 
tion, such os geometric perspective, contour 
interferenees, color perspective, etc., give a 
decided impression of ploatio t^f. 

llietw an two schools pf thou]^ regard¬ 
ing pietums where aU <AjeoW lie beyond 
sWeo inflnlw. One uys that aU stweograms 
shmdd hant taue stereo effect and thta an 
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ie«* mm matt Im lued «iMi 

JiMBal bne^Mb'tp Mfidmt sm]. 

^ diflereiiM Tha otbar totiMl that 

onljr the aonnal baae tlidi^ ha oiad be> 
cauw this bate conetpoads to the humaa 
optical bate, both tha camera aad optical 
tyttem have Bppros!inBtd 7 tlw same in* 
finity point, hence the picture appears more 
Batumi than vhen a wide base is used to 
give a atereo effect which is not apparent, 
to the observer at the camera position. 

Person^ly, I lean to the latter view al¬ 
though it cannot he denied that some 
beautiful and startling effects are intro¬ 
duced by the use of hyper stereov—W. C. 
Miuab {from Slide Circuit Note Book), 

feffer To The EdHor 
Dear Frank: 

In your October column you had a little 
quip picked up at the Convention: “Wheth¬ 
er anyone can see stereo in objects beyond 
ISO feet was ipiestioned.*’ 

I’ve decided not to let that one pass. 
There must be something wrong with my 
eyes because I’ve stood atop Reddish Knob 
where the nearest peak was a mile away 
(5280 feel) and it looked like a mountain 
to me. And 1 recall a spot in southwestern 
Virginia where the road runs across a flood 
plain. A half mile to the right is a nearly 
straight mountain, nearly straight that is, 
except that a prehistoric monster strode 
alongside it sharpening his claws and leav¬ 
ing parallel gashes for upwards of two 
miles. Those gashes, though only a few 
hundred yards (600 ft.) deep and half a 
mile away (2140 ft.) looked like gashes to 
mo with niy eyes only 62.5 mm apart, not 
88 leet like suggested several paragraphs 
dIm ve. 

1 think I rould prove to you mathemati- 
rallv that the 1.50 feel is a fallacy, brought 
on liy people who pick the wrong subjects 
lo: iinsup{>orted stereo shots, IH grant you 
Ilia .V book at l.i0 feet will have little of 
the third dimension, but a car will, or 

MfAo's MfAo In 

By Jack Slolp 

With this firs*, listing of “Who's Who in 
Stereo Photography", the Stereo Division 
joins the other PSA Divisions in recogniz¬ 
ing the achievements of those who support 
our exhibitions with entries and accept¬ 
ances, * 

This list is historic in its entirety. It 
represents the first known li-ting ol con¬ 
sistent stereo exhibitors; it formalizes and 
culminates the first years of effort of those 
individuals who pioneered in guiding 
modem stereo photography into a foothold' 
in the competitive world; it includes the 
first open international stereo slide exhi¬ 
bition held in this country; it includes a 
handful of individuals who cu stiU say 
they have exhibited in the first, and every, 
international stereo slide exhibition held 
here; and it clearly locates the geographical 
area deserving te^ called the birthplaee 
of modera amateur stereo activity, 

Thia initial liatfng coven occeptancea In 
the. find five .-nxhibitions hdd from 19S0 

DecmnAer tfi $2 


perhi^ even n bnann bottT. Baf ahMie «& 
of na have different eyoa end see n 
differently, for tome people stereo teeing 
may not be possible beyond ISO fem,\ 

Vertical stereo is tou^test, yet military 
observers have been trained to good aterao 
vision at 5000 feet. 1 certainly wouldn’t 
want to fly at 150 feet over enemy country 
at a speed suitable (or identification (50^ 
miles an hour) -Unless I had iron pants. 

This, to me; is like the old contention 
that a camera rangefinder with a base less 
than three feet long couldn’t be accurate. 
Yet Pve seen high-priced cameras with a 
two-inch base rangefinder that worked! And 
funny thing about it is, it isn’t the range¬ 
finder base that determines the accuracy 
of a rangefinder, it is the ability to split 
distant objects . . . thus the accuracy of 
the optics and not the length of the base 
is the final determining (actor in range¬ 
finder accuracy. 

1 promised not to butt into your column 
unless I had something to say, Frank, so 
I hope you’ll forgive me (bis once.—db. 

Don; You ore always welcome to our 
corner. F.K.R. 


Flash Guide Simplified 

Here is a flash guide that has made life 
a bit simpler for roe. The fellow (no—he 
is not a FPS.4) who makes those mail box 
name plates made one from my copy that 
looks like this— 

#5 SM 


16 - 5.6 — 8 

8 — 11 — 4 

4 — 22 — 2 

Ol coursi* it is merely an 88 Guide for 

#5’s or 2.Vs and a 44 Guide for .SM’s or 
#5B bulbs. But it is very handy stuck on 
the flash gun. For #5 bulbs, apply the dis¬ 
tance in feet to the first column; read the 

Siereo PhQtography 

thru tite 19.52 PSA Exhibition. These 
are the 1950 Second and 1951 Third Chi¬ 
cago (The First Chicago was essentially an 
invitational show), the 1950 First and 1951 
Second Milwaukee, and the 1952 First t*S.\ 

A total of two acceptances, in either one 
or two shows, wss the miViimum listing re¬ 
quirement. A total of 177 exhibitors met 
these requirements, and an additional 217 
exhibitors had one acceptance each. It was 
interesting to note in compiling the file of 
all exhibitors, the relatively few known 
names of thooe who had Mao previously 
exhibited in Pictorial or Color Slide. This 
would indicate that the stereo group is 
made up largely of newcomers to exhibiting 
activity, and that stereo ia provNing pleasure 
to individuals previously not included in 
the serious amateur field. It would abo 
indicate that many Pictorial and O>lor 
Slide workers still lave a new thrill await¬ 
ing them. Alao,indicative of tho changing 
and anrging status of the itereo-amatenr ia 
the fact that oidy five codiibitors can be 
counted who havo exhibited io all five 


aun noM in file IM tm oohniiBi, 
the atop for SU hulba. fSve add . take t. 
little either way of to writ IndividaBl 

taste, aiie of nwni, anAj^ or baefc^iui^- 
color ukd what-faave' you. 

There la no law oipriiiat changing, die 
guide aumbers id tnit - younelf.—I Jjaat 
happen to like 44 and fiS^WaitBn D^' 
COUISIUTB, 



STEREO DIVISION 
SERVICES DIRECTORY 

Pen»ii»liwd SIM 0 Anal^pl* 
Mat Sor«B«ra 

1119 E. Aadtewa* Freno, Cdif. 

Paul i. Wolfe. Am 
124 E. JHIenofiv Bnflar. Pa> 

Slide rimita 
Is. B. Duneigui 

S19 9. VarnoBiv Bojral Oak* Uidi. 

iodivIdBBl Ceaaiielitiaiie 
Frederifk T. Wlg|fiu« Jrs 
438 Meachaai, Park IUdfa« in. 

Steree CUake 

Eeii Krauta 

4706 S. Harper, Chicago Sfg lU. 

Large Slae ftcroagraaia 
Wheeler W. Jeaalafi 
7545 S. Clyde, Chfeago 69, IIL 

Muter Mailing Uel 

Jack Stelp 

282 Bellehuret Dr., RochoMar 17* N. Ya 
BnlMln 

Frank R. Rice. APSA 

228 N. LaSrila St., Chle^ S. Ill. 


-1950-1952 


shows. 

Now that this first listing has brought 
the record up to date, it is planned that 
'this compilation will be on a yearly haws, 
as are the listings of the other PSA Divi¬ 
sions. With at least four stereo shows 
planned for the coming year, we hope at 
least to equal the total of this first cumu¬ 
lative list. 

It is likely there may be several omis. 
sions in this first list, due to differences in 
names of exhibitors whom we sqspect to be 
the same person. Until such names can be 
reconciled to one another, it forcM a 
multiple listing of divided acceptanees,'and 
occasionally results in an exhibitor receiv¬ 
ing less than full credit on his exbihitiag 
record. We strongly urge all exhibitora to 
be consistent in identifying themselves on 
their entry forms. On any questions relat¬ 
ing to this list, or conectioos, please oom- 
municate with Jack Stolp, 282 Beilehurst 
Drive, Rochester 17, N. Y. *. 

Ccdoi E«liibttioao—Exk. 

. SUde*~SL 


715 




Milt. i/Uf iMtMH ^ Mfk. SI. 


Abnhiaw, R^nyi Chicafo, Hi. 1 

8 

B«liMr« Mn. Waller H.» rjllvbuifh, Pa. 1 
Baribetd. Revert A^» ^mrer, Colo. 1 

BartUiTi Carl, NtfrUi Rnyalton. Ohio 2 

Baniaebi Dr. Leo, K.HNrville, Calff. 8 

Boach. Ceorge K.. Jr., Lake Forrat, 111. m.. 2 

Branetl, Compton, Beverly Hilla. Calif. 1 

BloaMr. LimrelL Waraaw. Iniiiaoa ... 2 

Blunt, Raymond S., Sr.« Cbicago, 111. ..... 1 

Blunt, Rfdmcra P^ Winnetka, lU. .........m. 1 

Bowman, Henry T., New York, N. Y. ..... 1 

Braun, Herbert B.. Long Dland, N. Y. .... I 

Brian, Mm. Sti^ikan A.. Lake Fomt, 111. ... 1 

Buraefc. Benfamin, Cbicago, III.. 1 

Burim, laiDM £., Ghlrago, IB* ................. 8 

Bnrt. Ruoaclt B., Chicago, 111. ................. 1 

Butt*. Howard W.. Culver City, CaUl. .......... 1 


c 

Case. Dorothy. Wi>t Allis. Wia..1 

Calcl. Fred, Milwaukee, B'le, 2 

Chonl, John T., Chh'ago, III, 3 

Clsraondi, Ed. San Jose, Calif. ................ I 

Coben. MorrI* C., Chicago, 111. .............m 2 

Collins, B'iJIisin M., Jr., Chicago, 111. ..... 1 

CnlwelL Mn. John B., Champaign. 111. ... 3 
C<H*Iey. I.attrel E., Jr., Hollywood, Calif. .. 1 
Cowles, Knight C., Lake Forest, 111. ............ 1 

Craft. C. S., Chicago. 111. ..m................... 3 

Crowell, Henry €., Wlnnetki^ 111. ........... S 

Cummings, Nurinan, Beloit, WIs. ............... 3 


Dammann, Louis, Egg Harbor City. N. I. 
Darby, RumcU E., Westfield, N. J. ....... 

Davis. Maurire E., Chicago, 111. ............ 

Day, William C., Springfield, Ohio ...... 

DeHart, Dr. C. Kenneth, Verona, N. J. .. 

Dell, ^wtrd C., Chicago, lil.. 

Duty, Merle B., Chicago, 111. ................. 

Pitatt, Everett D., Van Nuya, Calif. ....... 

TKfwns, Lharlev W., Chicago, 111. ........... 

Drnry, P. F., St. Louis. Mo. .m............... 


BFi 


No. 


WAYS 
BETTER 

Impartial, indapandonl tosting lobora- 
loriM, comparing BFi No. 20 with th* thrao 
oHmr melt widely lold flattening selutient, 

.Im.. 



moket prints If* nally flat... 

• In ItM Hmn 

• al Inn cntl (morn print, par galloni 

• end provide, bettor gfeu 

In addition, BFi No. 20-lroolnd print, ro* 
main ffMibto ... no more crocking, croi* 
ing, chipping. 

For OM with any (tondord drying nqulp- 
mont. Will net cerredo drum. Golloni, 
quart,, pint,. A,k your dnolor. AIra otk 
about BFi No. 30, a moil offteiunt hypo 
nnulroftnof . 

BROWN • FORMAN INDUSTRIES 

c DfWgfenof 

MOWN<WIMAN OISTILURS CORPORATION 

P.O. Bw lOIOg UutavHIu I, KMNvckp 


Mm «W ioeagjfit , M. 

Dunslgas, L. B., FSG, Royal OiA, Mteh. R 
Duronsg Joaapk, W., DotrMt. Wieh. 2 

Dynr, Mrs. Roland, Wlaeonslii Dalb, Wit. 1 

I 

Eichlnter, Bill F., Chicago, HI. —.in,....,.. 3 

Ellla, Francla C., Golf, UL 2 

Erskine, H. H., HlgMaad Park, HI. 8 


Fanlkntr, Charlea D., Chicago, Ill. 

Fisher, Harry B., Believilb, N. J, - n m.n Tti r.r 
Fbk, Bradley, Buffalo, N. Y« l 

Fkoery. R. L., Chicago, III. -r^., 

Fuutks, William, Chicago, III. -.„. 

Foa, Morria G., Hottolulu, Hawaii 
Freedman. Irving, Chleago, lU. n-T-t-t-tTr,.r.nr..... 

G 

Gardner, B. 8., San Francisco, Calif. 

Gets, George F., Jr., Chicago, 111, 

Cierarn, Alice G., Evanaton, lU. .................... 

Gilmour, Dr. Monroe T., Charlotte, N. C. .... 

G<*etsrh, Roland, Milwaukee, Wb. 

Coldbeqt, Irving L.» New York N. Y. .......... 

Graven, Austin T., Winnetka, III. 


Greenstone, Jack, ARPS, I,Midoii, England . 
Guthman, BilL Chleago, 111. 


Guthman, Patricia H., Chicago, lU. 
Glyden, Albert, Chicago. III. - 


Hacker, Fred A., Cranford, N. J. . 

Hallherg, Mr. and Mm. L. G., Barrington, 111. 
Hanley, Juseph D., Verona, N, J. 

Hart, Abraham S., Highland Park. 111. ....... 

Hartley. Margaret L., Dallas, Teaan ............. 

Haria, Dick, Highland Park, III__ 

Hibbard. F. G.. Milwaukee, Win. m................. 

Hiler, Frank A., Chicago, IIL »n.n.T.T...nnn.... 

Hobbs, Mm. Russrlt D., Chicago, 111. ........... 

Hodnik, Conrad, Ckirago, 111.. 

Holmes, Blodgett, lancsvBle, Win.. 

Hftmhlow, Aithiir. Beverly HUb, Calif. ....... 

Howanl. Robert L., Bloomfield, N. J. ........ 

Howe, Charles A., Homewood, III. ........... 

Huff, Miss Olga, Chicago, Ill. ................... 

Hunt, G., WauwatoMi, Wb. 

Hutchins, John S., Winnetka, Ill. 

I 

Ignaut, Larry P., Weldona, Colo. . 


Johnson, Charles E., Chicao. HI.. 

Johnson, Raymond, St. Louis, Mo, .............. 

Johnston, C. £., St. Louis, Mo.. 


Kent, F. W., Iowa City, Iowa ... 

Kent, Youi, Iowa City, Iowa ....... 

Knirkerbtwker, Mm. Kenneth K., 
Barrington, til. .......................... 

Koch. Sarah and Robert, Cbtcago, HI. .... 

Koesis, PanL Brona, N. Y. _.... 

Koran, Andrew, Chicago, Ill. .................... 

Koslnske, MIm Lucille B., Chicago, 111. .... 

Kranse, Earle E., FSG, Chicago. Ill, _ 

Kuhn, Dr. Iledwig S., Hammond, Indiana ... 
Kuhn, Or. Hugh A,, Hammond, Indiana .... 


- 1 


Iwaatsch, T., Milwaukee, Wia. ..................... 

Landau, Argo E., St. Louis, Mo. .............. 

Lang, William E., Chicago. III. ............. 

luocb, Unuiilton, M., Chicago, HI. ............ 

Liihln, Henry M. Brooklyn, N. Y.. 

Lubii, Herbert, San Fraitciacn, Calif. ...... 

Luttott, Franria W., Portland, Ore. ........ 

Luitcn, Audrey C., Milwaukna, Wis. .......... 

M 

MarBeib, Jamna, Jr^ Pittsbuigb, Pa. ........ 

McBato, Hughatoa, If., Winnetka, Ill. m..., 
M<.I..au|^liii, Thomaa D,, LBaa, Ohio ...m.. 

Maker, PkiUp B., Chicago, 111.. 

Mattocks, Richard D,, Cbteago, HI. 
Maiwell, W. Sterllag, Hlnadale, UL ......m 

Maimer, Erie On Groaaa Poista Fnrai^ MIeh. 
Milhum, Harriek Chicago, UL 
Miller, Jidia Sn Chicago, lU, 


Moling, Geraldine, llilwaakag, Wia. 

Mugphy, l^a J. Viaeant, Grand Blano, Mleh« 

« . 

Norton, Laatat log ChInago, UL 


Naviak. AIM A.* Hnhbard Waa^g, UL 
NodaliUB, Oseag ll,p CkJoagOg IIL isiii iu 
Nuttlagi BtfOld log Winnatka, UL atmmm 

o 

0*CoMiw, ArUna XUimiAM, Wku m 


8L 

11 

7 

2 

fi 

2 

4 


5 

3 

2 

2 

3 
2 

4 
19 

•» 

3 

3 

3 

3 

2 

3 


3 
7 

2 

2 

2 

4 
3 
16 

5 
3 


. Hm2 <Mf-AneffM' 

P 

Pagal, Vklorp IfHwankee, Wia. «« 
Pftik. John Wh Kanilworth, IB. 
PaA^ Stanley A«, Chloago, 111, 
Payton. John A., Cbieggo, IB, 


‘liNp'.RL 


PerHne, Eugeife L., Chicago, IIL 
Peraiager, C. A.p 'Sieiii City, lawn 
Patticrew, Georgo A., Uriiana, IIL 
Phiilipa Gua, Angusta, Gnoigia ......... 

Plpnr, Gullbart Raolne, Wia. ..... 

Prtacmeicr, Elvicmi, Philsdalphia, Pa. , 


1 
1 

ZZ 8 


Rappoid, Edw. A., Cedarburg, Wia. 
RedalL Ray, Wauwvtofa, Wia. 

Raiser, Irene K., Chicago, IIL m........... 

Rheingans, Wm, J., Milwaukee, Wis. .. 

Rice. Dr. Fnmk E., APSA, Chleago, HL 
Roach. Joseph K., Chicago, Hi. 


Rnsenheimer, Ward I., Jr., Milwaukee, Wia. 
KosenlhaL Jerry. Chicago, JU. 

Rosenthal. Samuel R., Highland Park, 111. .. 
Rnsie, Norman L., lui Grange, HR 
Huthschild. Norman, Brooklyn, N. Y. ...m... 

s 

Sampson, Orville H., Chicago, HI. ........... 

Sanford, Mattie C., Salt Lake City, Utah 

Schanse, John H., Berwyn, lU. - 

Schwarts, Harold V.p Milwaukee, Wta. .. 
Schweibrnr, George A., Milweukee, Wia, 
Sharon, R. W., Pittsburgh, Pa. 

Shields, Roy B., Roscoe. HI. 


Sickles, Ralph A., Chicago, 111.. 

Sidney, George, Beverly Hills, Calif. .... 
Simpson, FoNter H., Evanston, 111. ........... 

Smith, Hv, New York, N. Y. ............_ 

Smith, Solomon Byron, Chicago, III. ...... 

Stash, Edwin. Chicago, Ill, 


Stclsou, Clark W.. Winnetka, 111. ........ 

Stolp. Jack, Rochester, N. Y. ................. 

Straub, Mn, Walter F., Winnetka, 111. ^ 

Struss, Kart. Hollywood, Calif.. 

Sumie, A. C., Glendale, Colif. 


Swurlctiiid, E’illiam, Jr., Chicago, III. ... 

T 

Taylor, Al. Palin Springs, Calif.. 

Thomas. Thomas C., Los Angeles, Calif. . 

V 

Valaitro. R. C., Brooklyn, N. Y.. 

van Westrioneii. Dorothea, Chicago, Ill. 
Viskocil, Geraldine, Chicago, lU. ..... ... 

w 

W'olgreen, Mrs. Charles R., APSA, 
Chicago, 111. 


W'cbster, Edward Harold, Chicago, HI. 

Wells, Edith H., Chleago. III. 


Wend, Richard E., Chicago, HI. .............. 

Wiggins. Fred T., Jr., Park Ridge. lU. .... 

Wilson, Randolph C., Lookout Mountain, 
Teiio. .... 

Wolf, Julius, Chicago, 111. ....................... 

Wolfe, Paul J., APSA, Butler, Pa. __ 

W'rigley, Philip K., Chicago III.. 

Wudtkr, Albert, Milwaukee, ^Wts. ........m. 

W'^yaenheck, Andrew, Chicago, HI. .....mm 

Y 

Yonkers, Lorraine E., Chicago, 111. ....m. 
Young, James A., Lansing, Mich. 

z 

IQrkte, Ernest, San Francisco, CaliL ...m. 
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When wHHng edvertisers, \plaue meiUkm PSA Jimnoi 


PSA JOIfflNAL. 
































The sparkle 
and the soft shadow 
both come.through 
on Cykora! 


Enlarge your favorite snow scenes on Ansco Cykora paper, and this is what 
you'll discover. 

The brilliant sparkle of the highlight| cmes through to perfection ' 
on Cykora’s rich emulsion—yet at the sai^'time the crisp separation of 
delicate tones of shadows on the snow is rctainedi 
It is this rare ability to record bath the brilliance and the subtle middle 
tone gradations of a scene that makes Cykora the choice of so many 
successful photographers. 

You'll find Cykora at your dealer's in a good selection of surfaces 
and evenly spaced contrast grades. For tones of pleasing warmth, 
develop in Ansco Ardol. For stronger, neutral black tones, use Ansco 
Vividol. Both devdopers are laboratory packaged for your convenimce. 

Put your favorite negatives on Cykora ... and see how mugh ymir 
enlargements gain I 

ANSCO, Binghamton, N. Y. A Division of General Aniline & Film Corpora¬ 
tion. "Fmii Jttsearch to Reality" 



December 1952 


Whtn teritmg advertisen, please mention PSA Journal 


m 




Composition by the Rules 

Sewell Peoslee Wright, APSA 

Fir%t PImet, Ctu$s 8 


Woter Pecile 


Doris AAirtho Weber, FPSA, ARPS 

fint PUct, Clan I 


1st Ceieii* Pcfften 

Eugenia BuaKMi, 


Aboriglnam 

APSA, ARPS 

5.1 

2iid Shadoira In 

Pia« Forrst 

Anders Sten 

3J 

H.M. Dipnattlnir for 

SalmoB 

Lafie Foster 

1.1 

H.M. Ananr Z«ook 

T. S. Ul 

1.1 

H.M. Male Rubin 

and Young 

Ceo^e J. Muns 

0.0 

H.M. Vavalioo Jo..« 

Hurls Martha 7eber, 



FPSA. ARPS 

0.0 

lf>t CiimptHiltlon 

Sewell Praslae 

S.l 

bjr the Rulf*« 

Wright. APSA 


:n<l TIUmI P«- 










tMellye 

Fdlx 

W. Lamminen 

3.1 

a*M pi^t Tuu 

Aatronf relnia 





H.M. Little 

Girl— 









H.M. Sand Pattern 

tuiiie Fuslrr 

1.1 

Bin 

riiv 

lltttlmer Friedman 

1.1 

1. lot 

Water Beetle 

Doris Martha Weber, 



H.M. Meaiean 



H.M. ralliffnnliie 

Ward 

Hutchinson. 


2nd 

Birds and 

FPSA, ARPS 

S.l 


Village 

O. F. Vets 

1.1 



AKPS 

0.0 


Branohea 

T- S. Hall 

S.1 


H.M. Cylindrical 

John P. Mottlgumery. 


H.M. Abntractioa 

Jiihii 

Telia iaha 

1.1 

H.M. 

Erening Stroll 

.'<hankrrlat Davap 

14 



Jr. 

1.1 






H.M. 

Carlv Mumhif 

Caryl M. Firth, 













APSA 

1.1 

3. 

l«t Dancing Clrl 

n«n F. Leung 

n.i 






H.M. 

MaoUnist 

OfBe LitM 

1.1 


2nii Full Sails 

Dr. John W\ Super 

.3 1 

CUMULATIVE SCORES 

THROUGH SEPTEMBER. 

H.M. 

Stepchildren 

C. Bennett Moure 

1.1 






1952 



H.M. 

Shining Thrn 

Ceorgo J. Mans 

1.1 

t. 

l»l ConlemplatJim 

D. H. W'anser 

s.l 






1I.M. 

Doer Park 

Kditli M. Ro>ky, 



2nd Sisters 

Wellington Lee. 


1. Super 

34.0 

11. 

Waaaer 

14.S 



APSA 

1.1 



APSA 

3.1 

2. Burton 

25.8 

12. 

Muna 

13.9 

H.M. 

Window 




H.M. Peniir 

F.. W'. Hulvhlnson, 


.*1. Lamminen 

24.9 

13. 

Royky 

13.6 


Hangings 

H. R. Vingnet, APSA 

1.1 



AKPS 

1.1 

4. Fondillcr 

22.7 

14. 

Stni 

13.8 

H.M. 

The Sanetitanr 

11. H. B'att 

1.1 


H.M. Winter Beauty 

Frank N. Skinner 

1.1 

5. DeWitt 

20.9 

15. 

Mulehlnson 

11.9 






H.M. Prebiile to the 



G. Leting 

174 

16. 

Davay 

11.8 

S. 1st 

The Open 




Danee 

D. 11. Wanser 

1.1 

7. Friedman 

10.9 

17. 

Fom 

10.8 


Cate 

Ethel M. Hagen 

S.l 





a. H. Lee 

14.7 

18. 

Scnfteld 

10.7 

7uil 

Evening Sirull 

E-Ihrr C. Wy 

3.1 

S. 

Ui No Title 

Carl .Shun 

S.l 

9. W. Lee 

14 7 

19. 

Wait 

10.4 

II Al. 

Shore Ciiller 

Harvey V. Ftmdlller 

1.1 


2nd Deutsche Frou 

Dr. John W. Super 

0.0 

10. Tibbitu 

146 

20. 

Hall 

9.7 



No Title Carl S. Shutt Dancing Girl • Don F. Leung Contemplotion. ' D. R Wanser 

rua Plaaa': Clau. S tint'Hmt, Otm't " Plapa,-Clan 4 . 
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PSA XOl^AL 







Cereus Pecten Aboriginum 

Eugene Buxton, APSA, ARPS 

Firgt Ptac9, CUu9 6 


21. PurtingUMi 

9.7 

26. Brown 

84 

as. Wr 

9.7 

27. Lane 

84 

23. Wong CM 

B.6 

28. Fnaenfaeqer 

8.2 

24. IfrLMgiiliii 

SA 

29. Dli*tu 

78 

25. Middleton 

8.5 

30. ElUa 

7.6 

I EADING 

PICTUHIAL PORTFOLIOS 


1 A1 .. 

SS.9 

384 

11 . on 

14.1 

144 

2. 19 .M. 

12. 13 

3. m 

25.0 

13. 27 __ 

134 

4. 35 « ..MM 

25.7 

H. 6 MM. 

134 

11.4 


22.4 

15* 9 . M.MMMMMMM 

6. 31 .MMMM 

20.8 

16. 34 M.MMM.MMM.M 

11.4 

7. 2 _ _ 

204 

17. 38 M..MMMMMMMM 

114 

104 

104 

104 

•- lA .. 

194 

15.7 

144 

li. lA . 

9. 49 MM 

19. 3 MM .MM 

10. 44 MMMMMMMMMM 

20. 57 MM.MMM.M..-M 

r EADING 

PORTRAIT PORTFOLIOS 


1. 1 __ 

26.6 

S. IS MM_ 

9.7 

2. A — . 

15.7 

A. 2 _ ... 

84 

74 

3. 16 MMMM.MMM..M. 

li.l 

7. 14 .. 

4. 7 _ MM 

114 

8. S -- 

54 


JUDGES 

CU«aM 1>2>3 trd hy tha M^ltopolitan Camera 
Club Caonril. 

Harrey A. Falk. APSA New York. N. Y« 

Leo S. Lmrh, APSA New York. N. Y. 

lack A. Goldtark Forcot Hllla. N. Y. 


PerSeiAlities 

By Robert J. Gouman 
43 Plymouth Rd., Great Neck, L. I., N. Y. 


The vocations and avocations of photog* 
raphers represent an interesting cross-section 
of life: Maurice Lank (Los Angeles) swings 
the wheel of a hook-and-Iadder; Eugenia 
Buxton (Memphis) is an accomplished con¬ 
cert pianist; Dr. W. R. Cramer (Memphis) 
is a college president; Lloyd B. Abernathy 
(Memphis) is a motion picture director , . . 
George F. Johnson (State Collegr, Pa.) was 
the guest speaker at the New York Color 
Slide Club on October 3 and presented 
his program “Ventures of a Country Pho¬ 
tographer.” . . . 

PSA president Norris Harkness (New 
York) has been in Europe enjoying a much 
needed rest . . . C. Klein (Milwaukee) 
is scheduled to address the Photographic 
Guild of Detroit on Deeember 15, his topic 
“The Key to Color Concepts in Photog¬ 
raphy.” . . . Eugenia Buxton (Memphis) 
wag the guest of honor at the Great Neck 
(Great Neck, N. Y.) Color Camera Oub on 
October 6 for the exhibition of the prise- 
winning glides from the September bi¬ 
monthly Intematiunai Color .Slide Contest 
sponsored by the Color Division, PSA . . . 



The Open Cote Ethel M, Hagen 

Tint TUcf. CIm > 


George and Martha Tarplee (Rochester, 
N. Y.) and Dr. and Mrs. Konstantin Pea- 
trecov (Rochester) recently gave a oot^ail 
party in honM of Mr. and M^ Phil Maples 
(Broekportjjl. Y.)—Phil is newly elected 
to the BouPof Directors of VSA .. . CoL 
Charles J. Perry (El Paso, Texas) eating 
com at the Maples (Brockport, N. Y.) 
home, butter running out both ears—picture 
on request . . . Gene Chase (St, Louis, 
Mo.) cooking dinner there . . . 

Dave Stanley (Paducah, Ky.). prize¬ 
winning (12000 no less) photographer of 
aquatic oraithologia, warns all first-time 
visitors to the eoastal area that it takes 
two people to photograph sea gulls, one to 
take the picture—and one to hold an um¬ 
brella over the photographer's head . . . 
Repercussions from the convention—Mrs. 
Faye Minton (Canal Zone) writes rave 
comments about the programs. 

“Pops” Whitesell is reported in Baptist 
Hospital, New Orleans, with a broken hip 
sulfered in a fall in his studio. 


\1/Y|^ CAN BE A PSA MEMBER? 
W Ow CAN BE A PSA SPONSOR? 


SALONISTS 

TECHNICIANS 

STEREOISTS 

NATURALISTS 

JOURNALISTS 

MOVIE MAKERS 

COLOR ENTHUSIASTS 


YOU ... you can be a PSA member if you have a genuine 
intereat in photography ... no matter what your degree 
of aicill ... no matter what your own photi^aphlc 
intereat . . . You can be a member filling out tb^ 


application on the next page. One Diviaion mcmj^erahip 
ia included free, each admdonal Diviaion ia |I1.00. 

YOU. if now a meAber. can aponaor your frienda ... if 
a member, you can become a aponaor aa aoon aa your 
apfdkation ia accepted. * 

no $fonsor, the Memherthip Committee 
p9u ott your uppUeution, 


\ 


If you 
wUl pm 
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MCMBlItS ' 

S tp ttnibtr, I9S2 

4MN# CiiC*», m4mb0tf 0t Hmt Tark 

Coawwifln, ph» • ftw who Joined beeoiue oj lie 
te iKvf« fSA r#wi Jrffftef, motked **5«i JMfftf'*. 
Tnif M lAt tpjdicotton wwrUnft AmM lo 

« tood propel ndJl pet ywr imm* in <A« eptntor 
ec/Mui.) 

Noig Hemhtr Spntuor 

William R. ArooM. BrooUyn. ti. Y.. 

Dr. Rarloe Bailey, Rural Retreat* Va., 

C --......_QmUmak, |r. 

Arthur ^mky, llofttri^, R. Q.. 

Kdwaid R. Bauer. Jr.. Baltimore, Md., 

Dr. E. E. Bauer. Chieafo, HI......... .. 

William Beifcttajt, Jr., Boukier €ilr. Ner.. 

Deraid I. Bethel. Canlena. Calif.. CPJT^.^Snn Diego 
Chai. W. Rethuae. M.D.. BuiTalo, N. Y^ 

S R. Duoalgaa 

Claik W. Bledei. M.D.. Bremeiion. Weak., 

CN ----H. Vaa Sirhio 

Vletor T. Black. Oleiidale, Calif.. JR»._......M.C. 

W. E. Blaka. Daytona Reach. Fla., 

I.arr« C. Bovera. Bmna City, lad.* Calvert 

Hughe* Bteu'iier, Palo Altu* Calif.. Wright 

Alea M. Brown. Fluahiag. N. Y., T _ ,.,M,C. 

Ralph B. Bulli*. Henpiiead, N. Y.. CtfP— 

Ronald Burg. Mimtreal. Quo., CPmmm^C. W. I^ai^yan 
I,. A. Carper. Rapid City, S. Dak.* C. Eun 

Or. Martin H. Cheater, Cerdeoa, Calif., CPF....M..1I.C. 

A. h. Chrhtcntoa, Ffovo City, Utah, P,m ............H..M.C. 

Frank B. Chriatopber. Hyatteville, Md., 

Miaa May Coehraoe. Broehlyn, N. Y., Rmm«..«m.m.M.C. 
John W. CiNadit, New Yoi^ N. Y., ..CMC 

Stuart M. Cooney, Jr., Sprii^firld. Maw., 

Cenrge Cooper, Laguna Beach, Calif.. CPJd, C. Maaaar 
Ll. Hotare T. Crain, Corpna Chriiti. Tea., CAf.MJd.G. 
Oeotgo W. CuAknafi, Long Reach, Calif., 

M ----t. Wilacm 

F. J. C>r. Nmk Canaan, Conn., CPJ.^-^ti, Bennett 
Metnard C. OahUtrom, APO. CMV.... 5. McCuteheim 

R. L» t)a«hner. Loganapori, Ind., 6. ...........W. Voorheea 

Andy Dc M{«r, Cleat Falk, Mont., i IVnC. L. Ungwall 
Rohert Doelle, San Bernardino, Calll..CF H» C* Maafar 
Mir* Ruth DoolSltla, Owintng, N. Y.. 

C --....^J. E. DooUttla, Jr. 

Harry Eilward*, Loa Angelea, Calif., S. Mooro 

Arthur H. EUlott, River Foreat, HI., 

CM M. ArmatToiif 

Gordon Flllaon, Lo* Angelea, Calif., P»^W. C. Tayloa 
H. P. Faiker, Omaha, Neb., C5 .^....m..E. A. Klra^ar 
Miaa UUmii Favmu. La Jtdla, CallL, Fayman 

I Ming Feng, Cambridfo, Maac., Stlmaoa 

Uaalay J. Fiaeher, Roehaiier, N. Yh CPTm.^^M,C* 
Harold K. Fulaom, Loa Angelea, Calif., 

CM L. Thompaon 

Dave Fovter, Mt« Pleasant, Iowa, CJNP^^^m,.u^}i,C. 
Loren L. Fouler, El Paso, Tei., P..,.^»^^^C, J. Parry 
Rlrhard N. Franela, Thraa Fewka, Mont., 

CM E. Brown 

John H. Freerirka, Kew Gardena, N. Y., Cf - M C. 

BUiiam E. George, Lbteoln, Neb.. P^^V, E. Pettet 
MerAhth R. Gerrmann, Parifie PaUaadea, 

Calif.. C DlCgO 

F« H. Gillingham, Champaign, 111., Cj..M«P. G. Colwell 
Arthur U. Gladstone, PJitoburglb^ Pa., 

H tYty mmmbnr w9uU get a 
member ... we ceulct nnlarge 
wry PSA Mrvkm . . . 


^ SUnite Bl 

)«« C. BwMtr, ¥. r.. fc tCg. iUMB w. 

Mij. Oi^k. Ci^m. Mvitm, Cd»„ CT tt. & IlM,,, Aitkw W. 

liek.^ MB... J —.C . J. M« TlKlnu F. 

Umll C, Ruhb. M.d^. Wb, F .. . . M .C. UIHiiimi B 

""i"!! TeMMk, N, J, H.U C 

Or. RotMTi £. Hwtb. Albuijr, N. F..a. M. 8 .II 1 W Mb. Cwlli 
June* I. Okla. CItr. (Mtta., F.»_»C. 0H*» Cdlt.. C 

NC /. Bud, St.M CallWb AA.. C/F«_~«.M.G. CaAoi Sel 
FnA H. Himvioa. OmIm, NA., C.«__„M.C. 

BIDtam G. Harbmi, tw Ataao., N. M. CFr«.M.C. A-te Huoh 
jMk W. Hiker. Oouh., Mthn A. UrrkBff IqIi. v. S 

Winiim Huamtuk, RA Omc. Altt, G/RFF_M.C. .iT 

Rould C. Hi.im, Tomlo, OM., CM—.-.....-.M.C. willlui c 
n«li.rlek Ikm, CrM N«k. H. Y., C.-R. J. GoUnn /F 1 

Lwa A. JuolMoa, DMrall, Mbk., CF——M.C. Brnw She 

y. Wkuirr Jnwlm., CkbHo. Ilt„ S -F. B. Rh. Mn. UWu 

Myi(« H. JAiuaa, Mldhwl, Mtsk., C.-.M. H. IAikm Knt Sii>M 
Dimdd S. Ktlky, Onam. ton, C/F—.-—Mm, Iw. I 
Oeo. W. Kimball, Hntlan HM>., CF»9. T. Aaderum Jmnih C. t 
Joe Srott Klrtoa. Orlando. FI.., F™—J. R. Raoek Robin 

SKmnr Klein. Lo. Aoido., CdH.. F._C. N. M«Leod c ^ 

Tbomu L. KWbnd, But. Barbu., Calif., F.~.M.C. n 

Rm. Kubr. Ir.. El Moot., dll., F_J«. C. U|>toa LmU, R j 

P. 0 I Kood., Broon, H. Y., M™-M.C. {^1? p‘ o 

Albetl Krnij^ Toroolo, Oot,, C—,1I.C. Col O L 

A. E. Kmeek, N. SyruoM, N. Y, CF«_A. H. Club. cNf ' 

Frnk KuImu, B.labrM(e, N. Y„ A—,.—_„.M.C. v... Im. 1 

Robert 0. Leogtry, MeCook, Neb., NF—S. T. Andetion ' 

O. S. Larteo, Slamford, Conn., CJHST. _„D. Rennett , ' 

Uwrenre C. Ijnnon. L* Jolla, C.Ilf., F.W.C.L«*«>o I 

nFroird Lelloe, MalMp.n, M.m., JU _M.C. „ I 

Timothy D. Lrinon, Kiluuaoo, Mlrh^ bT"?® ' 

f --- - ). 0. BoUa. Jr. S' 

B. S. Levry, Muietta, C... /P_M.C. r 

WilUam E. Lewie, HarerhlR, Mae.., F_M.C. 

Nilee T. Upee. Lo. Angeln. CdlL, CP _M C. 

Elmor L, Martin, Gurneo, 111^ CF—.41. C, Fullerton ^^ w < 

Brooe MeMm. Lon. Bewh, CeUL, C..M.C. 5?“"*-- 

Allen B. MrCoy, Croneton, H. I, JF_M. 8 . Hufhe. "o.. F. T 

Krrd B. MurllL Loe Anfriea, dll„ C-..S. MuMoUIn _ ~ 

CoUler Miller, Itheee, N. Y.. F.™-_M.C. Thome. Toy 

StI. John A. Millw, APO, F M.C. Ao*"" »■ 

Robert B. MlUei, Selina, Ken.. JF_M.C. "«« A. Vo| 

Ae M. MotTb, Jr., Aeromu, Ve.. F_M.C. Willem Van 

Winiem Mortenaen, Luiune Beoeb, Calif.. Omu L. 

F ...—--....___—41. C. Memer J.;?'" T. Vi 

Douglas G. Mounteer. HagaravUle, Oat., CJP^..^MM, ^ 
Raymond Moy, Waahlngton, D. PIT ■i t...r. .Ei C. Wy RtUiam Vo* 
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With all your love, give all the life¬ 
long satisfaction, all the lasting 
pleasure and pride of ownership 
inherent in the very finest camera 
made. Give a Leka with one of its 
famed precision lenses that take the 
finest pictures in every land of 
photography. 

... Or, to warm the heart of any 
iMca Owner choose your gift from 
the complete selection of Leica 
Accessories at your Leica I^ers*. 

• 

lEITZ/JnCv 304 lludsM Siraal 
Maw rork 13, N. Y. 
liICA CAMERAS AND ACCESSORIES 
tEITt MICROSCOSES • SINOCWIARS 
SCIENTIFIC INSTRUMENTS 




How a Good Paper Grows 


■ Photo technicians like to chart “response curves” 
for photographic papers. But here's a curve you’ve 
never seen before. 

It’s the "popularity curve” for Kodak Medalist 
Paper, based on the first six months or so of 
Medalist's sales. 

It shows that when a paper really has something, 
the word soon gets a-ound. 

First, the alert'“w,»itr’s new?” buyers get a trial 
supply. Then there’s a lull, for testing and print¬ 
making. And then they begin to show their prints— 
and tell their friends—and the rush is on. 

• 

Kodak Medalist Paper was born for success. This 
great paper is no accident. It began when Kodak 
asked serious photographic workers, amateur and 
pj^fftssional, to desaibe the ideal combination of 
^qualit^jhey would like in a photographic paper. 


Their opinions were tabulated, charted, analyzed... 

And then Kodak’s research men and skilled emul¬ 
sion-makers translated the dream into reality. 

• 

These are the traits you find in this ideal paper, 
Kodak Medalist: excellent printing speed (in be¬ 
tween top-speed Kodabromide and moderate-speed 
Kodak Opal Paper) ... a full range of contrast 
grades, all matched in speed ... flexibility and con¬ 
trast control in each grade, to permit precise match¬ 
ing of negative and paper for top quality in every 
print. .. rich natural warv-black tones . . . excel¬ 
lent response to toning... choice of several popular 
surfaces, to meet interpretive needs . .. plus ease of 
manipulation, tough emulsion, rugged stock, and 
typical Kodak dependability. 

That’s Kodak Medalist —a paper you need to 
know. See your Kodak dealer today. 



EASTMAN KODAK COMPANY, Roch«ftor 4, N. Y. 


*E. white, fiiie grained, lustre;G, eream white, fine grained, lustre;], white, 
smooth, high Itikte; F, white, smooth, glossy; Y, cream whit^, silk lustre. 
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EDITORIAL NOTES 


PhotoffAi&hy in Eonncering «nd Sdence w«« (be 
theme of e Te^ical Divisioa ^posium at the 1932 
National Convention in New xoric Qtv in August. 
Beause of the mat interest that was evioenced, at the 
Symposium ana afterward, the editors of FHOTOoaA»Kic 
SoBNCB ASD Tbchniqob have been asked te present as 
many of the papers as possible in this Symposium 
Issue. 

Two papers from the Symposium had already been 
publishM in the October issue. Others .will follow 
daring 1933. The jpapers gathered together here tell a 
story of photography at work; digging out die secrets 
of mechanical operadons, making time stand sdll or 
altering its pace, metering the unmeasurable, recording 
data for engineering use. 


One of our authors, Joseph Tholl, the Cleveland 
authority on quesdoned documents, didn't know when 
he spoke at the 1932 Convendon about the use of photog* 
raphy in his Work that a representadve of the govern¬ 
ment of Israel was in the audience. Afterwaras Mr. 
Tholl learned he had been selected to teach document 
idendficadon techniques to a photographer who will 
set up a laboratory in the new sute ot Israel for the 
photographic examination of questioned document. 

At the moment, according to die Cleveland Press, 
^b. Tholl is busy ferredim out fraudulent X marks for 
his local elecdon board from thousands of quesdoned 
ballots. Three indictments have already been returned 
by the Grand Jury as a result of this work and more are 
expected. 


Our report from Stockholm on color photography 
mocesses currendy available in Eur^, by Dr. Heinz 
Gordon of the Swedish Colorphoto Corporadon, seems 
to have been well received. Several readers of the 
October issue have expressed their appreciation for the 
publicadon m America authodutive infoimadon on 
this subject that is so important in Europe and so litde 
known here. 

The second part of Dr. Gordcxi’s papa, presendng the 
characterisdes of the posidve colw pnnt materials and 
Aeir processing, was promised to appear in the next 
issue. It had to be pmtponed when this became our 


Symposium Issue for the Phptcgtadiy in 
and Science theme. The conau^g 'entoutum .tf. 
!Barppeaji color print materials will apj^ar in the Febt^ 
ary i^3 issue instead. * 


An index to techoiod Eteratnre in the held of photoj^ 
raphy is almost as necessaiy to the technical man w 
quest of informadon as the literature imelf. This final 
issue of volume 18B contains a complete index of Mie 
papers published during die year. 

PaoToouAPHu SasNCB MfD TacBMi^OB is page- 
numbered separately from Secdon A of the PSA JouaMat. 
with the original intent that many readers womd wish 
to bind the four quarterly issues that consdtute a volume. 
A dde page for Volume 18B is provided, along widi the 
volume Index, for that purpose. 


The general need for ennneering data useful in the 
desiffl and construction of photographic laboratories 
has Wn emphasized in a letter to roe editor by Rodger 
J. Ross written from Bogota, Colombia where he is 
serving with the Canaman government's Technical 
Mission. "This is a large scale photographic opera- 
don,” writes Mr. Ross, 'the production of certificates 
of ci dzenship by means of photography.' ’ 

It is a fiinmunenul aim of PaorooxAraic Sobkcb 
AND TncBNiquB to provide a nucleus for the devdem- 
ment of a photoaaphic literature that will serve the 
need to which Nfr. Ross refers. In three full years of 
publication completed with this issue, we have built 
about that nucleus a core of authorittdve informadem 
concerning technical aspects of photography. More 
papers d^ing with spedfic enmneering concerns in 
photogrirohy are scheduled for publicadon next year. 

One of the most helpful contribudons is likely to be 
the 1932 National Convendon papa by L. E. Mudila 
and J. I. Crabtree, FFSA, "Mataials of Construction 
for Photographic Processing Equipment.” This papa 
deals with oida materials as wdl as tfie new devdop- 
ments in stainless alloys together with plastic and oda 
non-metallic materials. Resistivity to corrosion as well 
as comments on fabrication and maintenance will he 
described. . P. A. 



X HB vBDBiut oovBKNMBNT and ffiao^ of the Sute 
governments have published research dlvuions within 
their highway departments in an effort to apply scientific 
methods to the {tfoblems of the plannmg and develop 
meat of modern highways and the sto^ of materuus 
and {HTocedores employed in this field of work Photog¬ 
raphy IS one tool used in the study of such problems. 
It IS the purpose of this paper to describe some of the 
photographic techai(j[ues and innovations that find 
practical application in highway research, and particu¬ 
larly those that are unique and not generally known 

Just fffior to the last war an ingenious method was 
developed m Czechoslovia for producing minute glass 
spheres by grmding crashed glass in ball mills and sub¬ 
sequent nre polishing Such glass spheres later were 
utilized in this country as the reflector components in 
highway paints and si^s This application stimulated 
a great deal of research activity in optics, glasses, 
plastics, and related marking materials When the 
i^choslovakian manufacturing methods became avail¬ 
able in this country, several manufacturers began the 
{xoduction of reflectorized” coating materials having 
special reflection characteristics As a result highway 
oflicials were faced with the problem of analyzing and 
appraising the properties of individual commercial 
pmucts 

The glass beads measure on the average about 012mm 
in diameter Consequently, the study of their proper- 




.. 
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Fig. 1^ Photomicrograph at approaiasttily SOX 
enlargemeiu showing rtSectonzing glass basios ons- 
beddM in the paint m a highway CMSei^Une. Qfidal 
photograph fCy. Dept, of Highways. 


ties has required the use of the microscope. Figure 1 
IS a typical example of the manv photomicrographs 
made of the several forms of glass mm reflectMiaation. 
As the reasons for the difi&ing properties of these 
materials were determined, it became evident that basic 
principles of spherical lens optics wm not only aj^lt- 
cable out that the function of a single dass spoere, as 
a lens system in itself, had to be aouyzed geometrically 
before the overall properties could be interprered. 
Thus, a sinde glass sphere became the object of considet^ 
able study. Figure 2 is one of a series of phott^phs 
of a stogie glass sphere with a sharply aefioeaT sml 
collimat^ beam of light inchlentfitoffl the left, tooke 
box techmques were used to make the light rays vislhle 
in the photograph. The distance frmn the rear surface 
of the sjdiere to the focal point could be measured 
directly cm the photograph. A seria of these photo¬ 
graphs made of beads naving various refractive indices 


ving various refractive indices 

1 Li^anRHT. kMntkrlhiMrtineatnS 


*Bi^w»r Mucrisli Rmeirch Li^ancmy, 
Highiimleaumaa 29, Ecotneinr. FMieiiinl at die RMl 
C onvendnarNew^otk, N, T.,13AnpMil95Zapivto(thsi 
Dlwdon fiyamidvia on Ftiosotnuny in finfeuimBg end 
Served laAugnit 1939 
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^ Mad oAiet fbpic$lpcopttw$ tetved m tfiie atttctof poitit 
for » tiutfiK^cuTaaclyuf of the theoty vd the o^dil 
petfotmaoce of sphertcki lenses as af^ied to retrch 
directive reflectors. 

When beads of this type are used for "reflectoriaiag*' 
ceoterliaes or surfaces subjected to traffic, many are 
ditlodttd»asd lost unless the beads ate properly im¬ 
bedded in the paint binder. Rhodes and Pocock, in the 
course of a study of influence of interfacial tensions and 
wetting • characteristics on retention mechanisms, de¬ 
signed a stereophotomacropaphic camera with which 
they were able to photonaph beaded surfaces at con¬ 
siderable magnification. Figure 3 shows a camera used 
for this purpose. Stereoscopic study of the magnified 
photographs was of considerable aid in determining be^ 
retention mechanisms, depth of bedding, and other 
important surface characteristics. This type of "re- 
flectorization” is essentially the same as that used with 
beaded motion picture screens except that the cone of 
refleaion for the latter is puiposely made much wider 
to accommodate the closer viewing conditions. As a 
result of these studies, in which photography played 
a major role, specifications and testing procedures have 
been formulated that ensure proper selection of beaded 
marking materials. 

It was feared that because of the difficulties which had 
been encountered in the projection of polarized stereo 
images on beaded-nrpe projection screens a similar di¬ 
minution of the effectiveness of beaded-type highway 
sign surfaces might be experienced if polarized lights 
and polarizing windshields came into use. In the re¬ 
port of the study of this problem color photographs 
carefully made under actual driving conditions were 
most raective in demonstrating the use of such a crossed- 
polarizer for reducing the glare of app-oaching head¬ 
lights. 


Use of Photomicrographs 

In the studies just mentioned, objects near the limit of 
resolution of the unaided eye were evaluated and there¬ 
fore optical and photographic magnification in the order 
of 30 to 100 diameters was required to facilitate visual 
examination. There are insunces in which even smaller 
objects mut be examined, necessiuting even higher 
magnificatiotu. Since most roads are built with large 




Fig. 3. Stereophotomacrogra^c apparatus. A 3S 
mm. camera with leas ezteasioa tube is mounted ia the 
housing with integral batteries and light source. Two 
successive exposures from two positions yield stereo¬ 
graphic pairs of prints or transparencies. Photograph 
by courtesy of Michigan Department of Highways. 


quantities of mineral aggregate, an understanding of the 
^operties of such material is mandatory. A stuc^ was 
made of stone samples taken from the vertical face of 
four limestone quarries at one-foot vertical intervals. 
As a part of this work, thin sections were ground from 
each sample in two orientations and photomicrographs 
made by transmitted light. Altogether 1200 photo¬ 
graphs were made and filed according to the position 
m tne stone samples in the quarries, ^us the geologic 
and physical variations within the quarry can be ascer¬ 
tains readily from the photographs. 

In a similar protect tne photomicrographs were made 
in color since the examinations were made with 
the petrographic microscope and the colors obtained 
upon use of phase contrast techniques were most de¬ 
scriptive of the sandstone materials. As an adjunct 
to this study it was desired to determine what amount of 
the sandstone was granular material and what portion 
was matrix or cementing material. Since the ^anular 
material was generally more transparent than the cement¬ 
ing material, it was possible to estimate the relative 
propmions of matrix material from photogra^s made 
on high contrast film of the thin sections, exposure 
and prorasing of the film could be adjusted to yidd 
images .in which the granules were opaque and the 
cementing materials essentially clear on the negative. 
An integrating densitometer was used to measure the 
total amount of light transmitted by such negatives 
and these measurements were compared with the trans¬ 
mission of an unexposed^nd a fully exixised sheet of the 
same type of film processed identically. The amounts 
of grani^ and cdnenting material then were calculated 
fnm theK transmission values. This method was 
checked against one involving laborious planimetcr 
measuiemenes of a camera lucida image and was found to 


4i Electron microgtaph at a magnification of 
30,000 diameiars showiag day patticUmtnaUer than 
one micron in si». Shadow-cast tochniqiM malms 
vardcat as wall as ^anar dimension meatnraments 
powihla. Offidnl photogra^ Ky- Dapt. of Highways, 


PHOTOGRAPHIC $CIENCE AND TECHNIQUE 



lit^dS^iwoecbsitf ui:i^ 

<^ fbumUtioti'cQoit.ttbiif aed ttmacx! ir^oiti^aett^ 
■III an effort to ex^ue.idlid' the ingredients of the soil,. 
electron {diotoHnicfographt were made of dije soiaUest 
particles ’ to siippUfffleot pfabtomiaoi^aphi eff the larger 
^ticlesi Figure d is ah electron micrograph of 21,000 
diametos magnification which made possible the exami- 
*nation of form and stracture of particles considerably 
smaller than one micron. This particular electron 
micrograph was made with the shaaow<ast techpique 
which produces shadows that are five times the vertical 
height of the object. Thus planar dimensions are 
measurable directly whereas vertical or thickness di¬ 
mensions can be determined indirectlv. Such data 
are important to an understanding of tne engineering 
properties of any soil. 

Photographic techniques are not limited by any 
means to the representation of the physical appearance 
of the specimen. They may be used to record other 
properties which indirectly describe the nature of the 
material under study. In the above mentioned study 
of soils, a knowledge of the crystallographic structure 
of the soil particles is of great importance as well as 
their exact chemical composition. Physical and chemi¬ 
cal analyses ue expensive and time consuming but 
photography can be used to obtain the required infor¬ 
mation more readily if it is combined with x-ray diffrac¬ 
tion methods. Figure S' shows three typical x-ra^ 
diffractiim patterns obtained from samples of soil 
constituents. 

Another photographic technique is used in the inter¬ 
pretation of x-ray diffraction patterns. As the principal 
interference lines arc measured and identifira, their 
photomphic opacity is measured on a transmission- 
t 3 rpe drositometo': and the “weight” of each line with 
respect to the others on the same pattern is uken as a 
relative measure of the quantity of that particular ma- 



Thxwt]ppiGal.x>cajr.diStaafamjwt*ras<tfaoil 
conadtu a n t s.' Tte distaoee v the IfaSs noffl-dfa eeater 
Boiiu stM IQ Umtify ay«tallOfrs|>Ue pco|H^t of 
.OM SaasiiM vfaUe the w^htpf •adtutta iaa qnurtiiadvc 
maasqia of tlfir amduot of .aubstaoMi yiraianf to the 
aampto, OsdaIpihaCQgraph'Kr.Oelpt;ofHi(|iwaya. 

\i>&A B. oBcaiiniA t 



Fig. 6 , Miotogn^ made widi a ngular 
flash bulb criggeMd ekctnmically by dm icntod of 
breakiim of a coaccete teat cjrIJodet. Oflidal phaeti- 
gnph Ky. Dept, of Highwaya. 

terial in the specimen. The same equipn^t. haa been 
used to make microradiographs ot the thin sections df 
minerals mentioned previously. Photographic enlarge¬ 
ments of the resulting diffraction patterns uowol much 
of interest concerning the internal structure of the sec¬ 
tions. 

Motion Picture Applicetionil 

Use has been made of ultra high-speed motion picture 
techniques in the highway field. Motion pictures at 
normal speed have bren of some value in the Marthall 
Stability Test which is used widely to determine the 
worth of asphaltic pavement mixes. This mediod 
consists of rapidly loading a four-inch cj^nder of the 
compacted test mix until it fails or loses its ability to 
support further load. While the load is being applied 
stress and strain measurements are made simultaneously 
to determine the load-bearing properties of the mix. 
Since the loading is very rapid (niost tests lasting only 
three to six seconds from start to failure) manual, re¬ 
cording of the stress-strain dials is impossible. With a 
motion picture camera, the readings of the two dials 
can be recorded accurately and at the same time changes 
in the specimen recorded as it apfxoaches ultimate 
failure. 

Stop-motioa Flash Techniques 

Electronic-flash technique is used for recording failu^ 
of concrete test cylinders in compressive tests, or concrete 
beams, in flexural tests. In sucn tests the failure.of the 
rigid concrete specimen is usually eitplosive in c^aetrei 
and the nature of the failure of ^ineeiing interest 
Although high-speed motion piccatet adUijrably reeprd 
such <wents, a single photograph prapindy' tpicH aflRp: 
the failure starts, serves th6 purpose, just as £&- 

tronic^ash makes it pimible: to 
structure as well as the displaced hagus^tl |ui;t aa'the^. 
abpiear at any selected time after the ihiitaat.o^fmWi' 
This type or photomph has been made Utiog'.h.la$np- 
phone to detect the sound of the failuet^. /ApiplMM 
electronically, the sotind is used, to dose a r^^ yrhh^ 




Fig. 7. Condition photogniA of tnntverw traffic 
lint ftripes aftar ona yaar of in-iarvice tasting on a 
ghwajf. Official photograph Kjr. Dept, of Highways. 


igbways. 


triggers the camera and flash. The variable delay 
factor can be introduced electronically in the amplifier 
circuit, but it has been found easier to adjust the distance 
between the microphone and the specimen and use the 
transit time of the sound waves as the delay factor 
(each foot of removal from the specimen location intro¬ 
ducing approximately 1/lOOOth second additional de¬ 
lay). Thus a contact microphone affixed to the cylinder 
gives a photograph essentially at the instant of milure, 
while a microphone five feet from the cylinder gives a 


S icture approximately nve milliseconds alter the tailure. 

egular foil-filled flashlamps can also be used and their 
dclay-to-peak used as the la|; factor. Figure 6 is a photo¬ 
graph of this type made with a tegular flashlamp. It 
will be noted that the particles flying in mid-air are not 
completely stopped by this type of light. 

Field Photography 

The use of the camera in field work is considerably 
older than the highway research laboratory photog¬ 
raphy, consequently a greater amount of it has been 
done. Brid^, dams, building, and roads are all 
permanent ffictures of the place in which they are con¬ 
structed and about the only manner in which they can 
be described and studied elsewhere is through some 
sort of graphic representation. I>awin^, maps, plans, 
and sketches are used for such purposes in the technical 
fields, but these are not really understood by non¬ 
technical persons. Photographs of the t^jects can be 
desaiptive to the lajman or technician in some other 
field who is not familiar with the symbols and conven¬ 
tion of the engineers that are more directly concerned 
with this work. 

In this type of |ffiotography, as in laboratory work, the 
photograraic record not only serves as the eyes of the 
agjpeer, out it also serves as the memory. Since most 
dlgmeering projects are designed to withstand many 
^cm oLnse. it is important to document the manner 
m wj^ich thty Much can be learned past con- 
s^^tion diat a of benefit in current WMk. hi the 
highway field it takes fifteoi or perhaps twmity yettt to 
mhlisn the worth of new matmals wd construction 

lod 


Fro^resaive failure of materials over shorter periods of 
time are of importance also. For example: traffic 
center-Hne paints are purchased by many highway 
departments on the basis of trial service tests. Coogi- 
petitive samples are placed as traosyersed stripes off the 
road at one location. The performance can best be 
shown by a series of documentary photomphs, prefer¬ 
ably in color, made at regular intervals throughout the 
duration of the test. Figuro 7 shows sui^ a series of 
stripes after one year of service on the road. 

Most field testing and inspection of highway materials 
and construction can be well supplemented and docu¬ 
mented by photographs of culverts, bridges, surfaces, 
shoulders, drainage ditches, and traffic facilities made 
by an inspector. Photographs of this type serve also 
as invaluable aids in tracing the history of a failure 
provided that photi^aphs vren made at regular intm’- 
vals during thelife oithe unit. 

Highway Traffic Studies 

In pattern studies of vehicular traffic and driver be¬ 
havior, use is made also of photographic techniques, 
hi a study on the influences ot several diflerent types of 
warning signs and pavement stripings on vehicular 
guidance at narrow Widgcs, members of the Indiana 
Joint Highway Research mject used a motion picture 
camera with electric drive mounted on top of a roadside 
sign or an overhead bridge member. An unusual 
feature of this work was the use of a temporary aid 
laid out on the pavement which was photographed nom 
the camera position and then removed so that uie drivers 
would not DC distracted by an unusual pattern cm the 


Tig. B. BnlarfMuat of a {rum 95 mta 
•Muance photofraphs used jn «• avatnatloii of dnw 
tMoavior. Nom ifao iiiiag* w dnwr aM eottowt Iff 
the hmoc tiebt Baud qpnae. wqiUHHWvfcwi make it 
pesaibw to MtnmiiM ipvet Mspohais at iitMw ifftafc 
saedoASr Photogtti^oy OMiriffW 
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in sequence from e light Mitaaft. The amen 
tree a/xaagea to field single exposures at fixed iotervals 
controlled bf an deeme mtemlometer at a higher 
than, normal shatter speed (l/2S0th second) and at the 
tame time ^otograph through the back <x the fiilm a 
counter and timer in a comer of each frame. Figure 8 
it a single frame from such a sequence. This aj^atus 
wu found usefiil in the studf of dnver behavior on free* 
wafs, at intersections, and traffic interchanges. Similar 
studies made at George Washington Universitf used 
regular, large film, aenal still photographs in addition 
to Idmm and SSmm still and motion pictures in both 
color and monochrome. 


In a coopwative project eoodbcted bf thjii 
Research Board, The Asphalt Inttituid, and ^ 


in the test procedure which speeded up the teitiifgiMn 
one test pa daf to an average of four tests ptt daf. 
In this wmk, static bearing tests were made iovolvmg 
load-deformauon dau takm simultaneouslf from the 
surface, base, and sab*grade of an asphalt Mvement 
with a variety of sizes or beanng plates. Unda the re> 
vised accelerated test procedure, ^ious mding of tlm 
three deflection dials and the load dial was turned over 


Conventional aerial ohotography and photogram* to a Robot camera This, of course, greatly eniedited 
metric techniques are boding widespread use in pre- the work, and, as each increment of 1^ was added, it 
Ifminary highway location work and in outliiung of was only necessary to press the shutter release of the 
drainage areas The low altitude strip-mapping tech- camera and to proceed to the next applicatitm of load, 


PHOTOGRAPHY HELPS DEVELOP ROCKETS AND 

GUIDED MISSILES 

R. W. Hermaa* 


ABSIRACT 

Photognphr plays an unportant role in the teitins of rockets and guided missiles The theory and 
butonr bduiid vanoos daa-gathermg methods an described The principal ballistic parameters aie 
classifed and basic techniques for measunng them an desenbed, ti^ther with some of die problems in- 
Tolved in aiding these techniques. This study fonns the basis for a ducnssion of new and futon de- 
selqmxnta in the fieU of measunment photography 


PBOVooiAPBT nan a vital role in the development 
of the new science of rocketry. In order to realize the 
full signifioMice of thu statement, it is necessapr first 
to gain an ini^t into some of the problems facutg the 
sci^tiim tctpontible for the derelopment of ro&ets 
and giMded missiles. Some of uete problems are en- 
coajdttved wfrh other ballistics such as artillery shells 
or In aevodynapik fields. jRosvtver, many pcbblems 
are aoniae tatodtetry as, for example, those a finding 
smoothly burning pr^llants or evolving aerodyni^c 
designs stable uaom cordons rapidly varying weight 
distnhadon. 

* iilpiHc VhetoicapUc Bnach, InsitUttmt Ol^twoi DiTfaiao, Ibit 
DqMMcat, U. S. MBtil OrdoanceTest Statfon, China Lake, Caliionua. 
Vtistatti at the PSA National Ccamntton, New Todt, N. T, 13 
Aeiase 1392, Sa past of the Ihchoical Division Synmosinm on Hiongni. 
pbylnEnffMMttgaadSeiiBet. leedvedUAngnstiasz. 
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The testing of new designs also has unique features 
since only meager dam can be gathered from wimi tunnel 
or static tests concerning many design factors. Testtng 
must, therefore, be done under dynamic oonditiasa 
in which the component is allowed to funccton under 
owmal environmental conditions The recordii^ of 
the necessapr test datt becomes a diffioilt task imer 
these conditions since no direct mechanical conuct 
with the ttst object is possible when it is in free flight. 

Visual observations of the various phemmena aip, 
of course, entirely inadequate due tp the high SO^ 
of rocket flights. Although many have bem 

de?)^ for ntheriog q^ticadve data oonoecoiiig th^ 
various test^jei^vet, uwnmjorpordon of thcM systems 
use tdiotographic materiab for recording purposes. 
Minions otfisM of p4otQgrapIuc film and paper are used 
aimiiaUy to^ record electronic measurements, such ^ 
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Fig. 1. Scde settings of the Bowen C2K-1 Accelera* 
tion Camere, derived mathenuticslly from predicted 
tmiectories, are set into the instrument, when the 
rocket is fir^, it passes through the camera field of view, 
and the piaures can be related to these angular settings. 
This camera uses film which is 5-H indies wide and 
takes pictures at the rate of 30, tiO, SK) or 180 per second. 
Small projectors inside the lens housing print reference 
crosses on each frame. These fiducial marks are care- 
Adly calibrated to the orienting scales on a jiredsion 
test range. Such a procedure is necessary, since the 




control" references are available in the picture, 
photograph U. S. Navy. 




Doppler radar Signals, pressure gage dials and magnetic 
pick'Up signals. Most equipment consists of both 
electronic and photographic components and a given 
recording facility can only be called an “electronic” 
or “photographic" device from a consideration of the 
primary data-gathering emphasis. Some of the data 
requirements MSt determined by equipment which is 
primarily photographic in nature are described in this 
report. 

Ballistic Requirements for Photographic Data 

For the purposes of photographic instrumentation, 
rocket ballistics may be divided into three phases dis¬ 
tinguished by different data emphasis as well as natural 
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Ihe second fdiase covers the fiight df cb^ rocket, 

^ initial acceleration. In this phase, ^ the 
eithcr.cbasts, slowly losing sjp^ due.tofrtctional/cir^ 
pr else tim velocity gaineadoringtheaccel^tiohpepqa 
is mainuined by a 'eustainer” motor. It is during tb^ 
phase that the hallistician wishes to evaluate t^ apror 


ai the guidance mechanisms. Two types of deteimuia- 
tions form the most important photo^aphic .contribu¬ 
tions to these investigations. The first eff these is 
trajectory measurements involving the determination 
of position versus time at a predetermined sampling 
rate. These data furnish information tonceming tbe 
guidance behavior of the missile and, by successive 
difforentiation, velocity and drag or deceleration values. 
The second is attitude measurements used to determine 
the orientation of the missile at selected trajectory 
points. .These orientation measures are classic ac¬ 
cording to their relationship to the line-of-flight axis 
of the missile. Roll or spin desaibes oscillation or 
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ing and initial acceleration period. Here the perform* 
ani^ of the rocket motor is of primary interest. Since 
|hu perfofnuuice is reflected in the acceleration character- 
*^istics of the missile, measnrement of these character* 
isticii . gives important clues to what is happening in'the 
rocket motors. Other important factors which can 
be detmained photographumily include such items as 
booster separation studies, “tip-on” or launching angle ■ 


Fig. 2. The laimcking df a, tlN^’ TfM rocjhet as 
pletuced the Bou^n. AecwuatloD cahMCb. < The- . 
caiMnjsorieatcdwitiirthelMgthofthcfiMmealdngthe • 
trajectory, to that the groonaii^lMurs at an aagl* dong 
the left margiii. Oflkaal ^ibtoi^d> V. S. Navy.. 

fh0t6osXphic 
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, IV pt^ u 0^ Csufed '‘Tem^jiJ VUt>tip*’ 
^'’CtiaiOi^ iV '^itrtoiu iavolViM io the eolbg' 

V’Ca^tntloattfthetpcket’^fliy^t.. tVvttV(rftlie« 
reqtumocntt wU dmead opoo the ate for which thie 
ndcet it desiwed*' For etaaple: if ah aott*persohacl 
fodket Wtte Mina deticoed, tneo the lenninal faetocs 
desired ivoold p^abljrVve to do with fuze fuActiohihg 
ahd ti'agaientaiiidn pattems: Some of the other tjrra 
' <rf data often 'desired ia mrminal ballistic studies in> 

’ <4ude such determioatioBs as ta^t entrance angle, 

^ tiu^t peiMtration and explosive onto. 

Section upon these dau requirements will indicate 
the wide variation in instrumental design factors neces¬ 
sary to make all these measurements. For example, the 
conditions encountered in the first phase are such that 
the missile’s path may be fwcdicted within fairly narrow 
limits. This factor allows the use of fixed instruments 


which can be oriented accurately in such a manner that 
the n^ile will pass through the field of view. But these 
conditions do not hold for the second phase and tto 
instruments must therefore follow the moving target. 



Pia. 4. Buterjr of tiuca MitcbeU High-spwd 95dM<i 
motion picnire cameras sat up to-record tm launtaiiiii 
of a LARK missile. Such detailed atudies are valutiila 
for deterfflining the functioning of Tarfous comppnenta 
during this critical period of the flight. Official pboto*^. 
graph U. S. Navy. 


Photographic Solutions to the Ballistic 
Requirements 

Photographic methods for gathering the data indi¬ 
cated above are generally classified according to their 
primary design functions, although most cameras are 



Pig.3« The AakaniadnetheodoMw is Used on guided 
mlsm tests to {u^ide triangulation .data for surveying 
the miasile'a poution in spacer usually at the rate of four 
times second. The camera is treated or pednted at 
. the roomt by sighting through the t^soope and moving 
^iostmments by means me handlebar. A^ctureu 
the misste is recorded simultaaeously udeh angular 
s^e readings which sre,iinp*bited by means of Eager' 
ton flash IsmM, The sane Images ate eoiiMared to an 
opucsl scale dlvidar and ttadsferred to the nlm through 
ceshpinn optidsl. trains. Official photograph V. S. 
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used for a variety of purposes and often several types 
of dau can be had from the same record. 

The camera most generally associated with initial 
phase studies is the Bowen Acceleration camera. This 
camera (Figure 1) was originally developed by Dr. 
Ira S. Bowen, currently director of the Mount Palomar 
Observatory, and has undergone several sub^nent 
engineering revisions. The latest version is desij^ted 
the C21R-1 and is used in conjunction with a nemy de¬ 
velop^ precision three-axis orienting mount. 

As its name suggests, this camera was ^rntril/ de¬ 
veloped for accetoation measurements, ^ere is no 
photomphic way to determine acceleration directly. 
Therefore, position in space versus time is the data acta- 
all]^ determined, and the accelerations ate mathematically 
derived by successive differentiations. Sinm errou ate 
compounded in this process, the original positiboal 
measurements must be extremely accurate if meaningful 
results are to be had. 

The cameras are operated as "fixed" cameras—that is, 
no tracking is attempted. They are oriented in such a 
manner that the rocket will pass along the camera’s 
field of view. The camera is known as a ’’ribbon- 
frame” camera because of the shape of the pictures it 
takes (see Figure 2). Since the primary measurement 
interest is along the rocket trajectory, the frame has a 
long, narrow configuration, measuring five inches long 
bv one inch or less high depending upon the frame nte 
chosen. The camo'a can be run at thirty, sixty, ninety 
or 180 fimues per second. 

Since measurements are critically important onlv alpng 
the length of the frame, an important degm of freedom 
is.riilei^ for utilization in the mechanical design oft' 
the ounera, and the film is therefore kept in continuotls < 
morion throughout, the exposure. The blufring which 
results is in a direction perpendicular to the image 
moritm and if roughly comparable to blur due to the 
velocity of the rocket. The exposure time is variable 
between 1/10,000 and 1/50,000 sewnd. 
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Tb« orientAtioa of tJ»e xaineni j| bjF 

mtiM of * moiwt which allowt jQocioh hKhw twee 
axes: aaimuth Mid elevatioo, which aie nuinuU# 
peotUcolar with the optic axis-of the canon, aodrjroUt 
whkh i< parallel to the optic axis. These iBqtioat ass 
. measare^Dv very accurate scales. Snail fidvdal males 
an projects on the film and these are calibrated to the 
scales on a precision test range. Thus, by measuring 
the position of a rocket image relative to the fiducial 
maria on the film and knowing the camera position and 
orimtation angles, it is possible to locate a line in space 
along which the rocket appeared. The only other 
factor necessary for c(»nplete location of the missile 
in space is the determination of the position along this 
line. This is osoally accomplished by means of a “de¬ 
flection plane" which is measured by motion picture 
cameras located either behind the launcha or under 
the flight line. 

Time is the only common denominator among all the 
various types of measurements made. Determinations 
are therefore usually made against time and can be sub- 
s^ucntly related to one another through this common 
time base. Therefore, great emphasis is placed on range 
timing systems and the introduction of relative time into 
each instrument. All time is measured relative to an 
arbitrary "zero" time which generally coincides with 
the actuation of the rocket firing circuit. 



Hg. S. The M-43 Tracking camera is shoira in 
action tracking a missile. The mount is electricsUy 
driven, controlled by the handlebart in dm opetator's 
hands. The camera mounted to rim left of the operator 
is a Mitchell 33mm camera with special ptorisions for 
the inttoduedon of riffling. The Im nsM here is a 4< 
inch focal farngth f/8 astronomical douhlct of excep¬ 
tional quality. On the operator’s right side is mounted 
a half-scale version of this same lens, wldi ptoriaioo for 
either a ItSmm Mftchell canwra for docunnntaiy movies 
IT or a Fastax l&nm camera for super slow morion studies. 
Hw lenses ate mounted firmly to the aide plates and toe 
cameras ate mounted on precision ways ft» fbeusaing 
morion., ComnmnieariooIshytwo-wiwradio. TimiAg 
pulses ate also received hy m esas of radio. A laine 
generator is carried on the tawing tmdi to fotafili 
power for the mount drive, cameras and nuhos. Ofidal 
photogra^ U. S. Navy. 
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Canowh ,ja tii’ tfVSiVriwtirtOa ' mrishnw. i J 

iflOIgbs light tnuh fi (MOQ, iMw 
film,. This Map 

mo of 200 cyda pegr secOm b^atu 

cydcipw secood at and after pero tine. _, ,_ 

qf bttle marks appear akms efae edg|^ of the filft whh» 
(k^ time before and after aero fioe. Thd mriad 
system utilues an electtooic bhuury ooUtieer whi^- 
crates a group of ncou ligbto hi sutm a maour lihwt a 
code is photographed to ea^ frame which iiddimm tia 
time lapsed from zero time. 

Several (tf these cameras are nonoally used oo a rest. 
They are so oriented that each cMsera covers a portiim 
of ue trajectory, but slightly overly the coverage 
of the previous camera so that a continuous tecOtd can 
be pie^ together. It sometimes happens that dis¬ 
persion is so great (that is, the path of the rock^ is so 
unfxedictable) that several cameras must be used to 
cover the same trajectory segment. The cameras are 
then oriented in such a manner that the fields lie one 
above the other so that a greater portion of the sky is 
covered. This assures that the rocket will go through 
the field of one of the cameras. 

Several other types of cameras ate also used in the fint 
phase to study various factors. Motion picture cameras 
are sometimes placed directly beneath the flight line 
to record yaw oscillations. High speed cameras, such 
as the Fastax, are used to study highly transient phenom¬ 
ena such as booster separations. Most determinations, 
however, are obtained from the Bowen camera records. 

Trajectory measurements are usually made by means 
of cinethebdolites (Figule 3). These are, essentially, 
surveying instruments which record all p^nent data 
automatically oo photographic film. The operator 
follows the missile in a telescope attached to the cioe- 
thcodolite. Circular scales attached to the theodolite 
axes are photographed at accurately timed intervals 
through the use of^gerton flash lamps. At the same 
time a photograph is taken of the missile so that errors 
in traclung can be measured and the scale readings cor¬ 
rected accordingly. Data from two or more (usually 
three) cameras located oo first-order surveyra base 
lines several miles long are triangulated to determine a 
most probable position of the missile. The triangula¬ 
tions which are made during an average two-minute 
flight wonld take a good survey team a month to do 
with the same degree of accuracy, were such a procedure 
possible. 

The problems involved in snch an iosemmeat pro¬ 
gram as this are enormous. No really outstunding cine- 
theodolites have ye^been developed iot rocketry, llie 
most successful insttumeit so far has beCgn the Geroao 
Askania dnetheodolite which was originally dewloped 
for anti-aircraft gunnery practice. A numJ^ of tfoie 
instruments were “liberated" at the close of tihe last 
war and have been extensively modified to adapt thefl 
to the stringent requiremmitt« missile testing. 

Timing iu these cameras it accomplished by predsioo 
control of the time' at which according* are tiu4e. 
Pulses from a ceiiur*l couttol are seat out ekdiroaicaUy 
to all the camera* io the lotwork at ptedaely dCte^ 
mined intervals, usually two or fom time* pec secood. 

, p][icmH}iuPH)cicifiNat Aha> 





Fig. 6. DoaunenMtioii of * guided odMile leuAchuig 
if eccomplielicd by this betttn of apedel cameras. 
Sequendng devices automadcaUr trip the shutters to 
give pictures of the oiissile at diiierent times as it is 
coming off dw launcher. By using large lenses and fiut 
shutter speedy specucnlar color iDustradons of launch* 
ings are obtained. Official photografffi U. S. Navy. 


These pulses trigger flash lamps which produce the 
anralar recordings, ipte main shutters are actuated in 
sudi a manner that the pisture of the rocket is simultane¬ 
ously recorded with die scales. Thus, the records are 
made at the same known time in all the cameras operat¬ 
ing on the range, a factor which facilitates the data 
reduction process. 

There are two* basic approaches to the problem of 
measuring attitude. The most accurate method is to 
place a camera inside the missile and photograph ground 
targets. This procedure is essentially the photogram- 
‘ metric f^ess in reverse. Another variation of this 
method is the “solar yaw camera” or “Widget,” which 
traces the excursions of a pinhole image c« the sun as 
the rocket maneuvers. Usually, however, no space 
can be spared inside the missile and all measurements 
must be taken from the ground. To do this, {flioto- 

S hs are taken of the missile from at least two positions 
motion picture cameras equipped with very long 
focal lenjgth lenses so that the pictures will be 
large ami easily measured. The apparent angle of 
the missile with respect to each camera reference.a)ptem 
is measured and these data ate then mathematically 
converted to attitude angles wfth respect to the range 
coordinate system. 

Focal lengths as long as one hundred feet have been 
setioasly contemplated foe the leases used with attitude 
cameras. Forty-«x)C focal length cameras are already 
a reality. The medianicai p-oblems involved in track¬ 
ing the missiles with such cumbersome instruments 
necessitate the creation of monstrous tracking mounts 
with powerful drive systems. 




inatfua^t. kn^p 

1 the kcest vermop of ^ ipttidaieik ht 
machlW! gha motmt.ibr itoti 
nism. Ihiaiaiimontalonactwleftpmi 

and* leveling provisions. A rdthethr of __ 

let^ ia mounted on one aide of ^ opSofti^ ji 
haffecale version of this same lens ia oaf' 

other aide. Pictures for attitude potpoaea am ' 

by means dF a Mitchell 31hnm duoimgeapb paaldkn. 
A Iflmm Mitchell camera may be used lor d od mw a ny y 
motion pictures or a Fastax camera lor super )doW jntQOOii' 
studies. Each Gooi^ Bird is powered by its.owh 
generator system, which is mounted on the towipg truck. 

The problems encountered in terminal baUisttot amad 
many and so varied that only a few examples of some of 
the optical methods will be mentioBunlt In many 
aptflications, Bowen camaas ate used to give a recora 
d such thio^ as tsr^ entrance velocity sm detonation 
pictures. S^etimes high speed studies are desired 
to determine such things as entrance angle or frajpoenta* 
tion studies. These cameras are set <« to the tide of 
the target in a fairly straightforward ipam^. 

as 

rocket 

amount of self-luminosity, the lens must be slowed down 
to its smallest aperture to enable detail in the ex{do8ioa 
<to be recorded. When this is done, however, no part 
of the rocket which is not self-luminoas will record, 
and important correlative detail will be lost. One 
solution to this problem is to use a screen with a Coating 
of material which reflects light directly back on the 
course from which it comes. This screen is pdaced on 
the far side of the target from the camera and a large 
searchlight beamed on u from directly bdiind the camtn. 
The light coming from the screen sharply silhouettes 
the non-luminous porttoos of the rocket, malting them 
visible and easily distinguished from the mq^ion 
details. 

Photography's in heljping to develop rockets 
and guiuea missil« is not Ifmim to the making of 
scientific measurements. The mote conventional types 
of photography play an imporumt role in documeatation 
of the research and testing programs. Thousands of 
still photo^aphs and more thousands of motion pioim 
films testify to the truth of the old adage chat "one pic¬ 
ture is worth 10,000 words." 

Rocketry plays a dominant role m National defimse 
plans. The secutity of our country depends upon the 
success with which our scientists overcome the problems 
they face in the development of new defense weapons. 
Rocketry also holds the key which will someday open 
the vast new frontim of the universe to map's explora¬ 
tion. It has already helped him in quest for knowl¬ 
edge beyond the earth by carrying his histrqgirocs 
outside the atmosphere to gather data. Here agaio, 
^orography {days an important pa]t*at a recorang 
medium. . 
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PHOTOGRAPHY IN THE TEXTILE INDUSTRY 

' » • 

Mchin Siegel* 


ABSTRACT 


High-meed Mill Mil motion picmret. and tine-lapK ind other traet of ohotognphjr, have aided in the 
deugn of textile ouchinety, jpermitteo tlu obiemtion and lecorung of various phenomena othemiie 
impoisible to study, and facilitated recoitlittg of all typet of data. Research itodiea of varions Qrpet havp 
been aided materully by electron micrographs. X-ray diffraction, and fluonicence, ultraviolet, and infra¬ 
red photographs. Examples of such a(^llcatioos are discussed and tllustrated. 


I 


NOiviDVAL FIRMS withio the textile industry have 
independently cmplo;^cd photography as a tool and ate 
probably exploiting its use more than other industries, 
judging bv the recent literature.**' “• •* 

Microfilms, photostats, and photographs for patent 
purposes are applications in which photography is 
used routinely, as are photographs for advertising and for 
use in house organs. 

Some mills" use photographs showing wear of com¬ 
ponent parts of machines as a guide to purchasing. 
They also make photographs of machines with various 
size change gears and pulleys. These are placed in the 
hands of production supervisors and the speed of any 
of the production machinery easily determined by com¬ 
parison with the standard photographs, where the 
sp^ is noted. In the installation and erection of ma¬ 
chine^, photographs are used to a considerable extent 
to assist in their rapid assembly. 

Combination photographs (superimposed titles or’ 
numbers on the print) for designating the individual 
parts that go to make up an assembly are used‘* by some 
machinery manufacturers. These are employed in con¬ 
nection with installation and operating instructions, as 
well as to snve partly as a parts list for the ordering of 
replacements. 

The textile fibers that comprise a yam are very fine and 
delicate. Their very small diameta is usually ex¬ 



Fig. 1. Phototraiiii of cloth swatch showing defect 
In nosgiiai fheeong. Similar photognpha an naefui 
for stwiylu the evennssa of yam, tuUness Of fabric^ 
and as eWdance in support of claims. Photograph by 
courtesy of U. S. Department of Commerce, Nattoou 
Bureau of Standards. 


pressed in microns. The length of these fibers is gn 
important consideration in the setting of yam manu¬ 
facturing machinery as well' as deciding s^at type and 
size yam may best be made. A random distribution. 
of separate fibers from a single lot, known as a sliver 
dianam, permits the amount of various fiber lengths 
in mat lot to be determined. Photography offers the only 
means of keeping these very delicate sliver diagrams in 
permanent record form. 



Fig. 2. Photomicrograph of a cross-section of a 
mixM yarn useful for identification of die various fibers 
as well as for quantitative analysis of tne yam. Photo- 
microgrmh by courtesy of U. S. Department of Agri¬ 
culture, Muthern Regional Research Laboratory. 


The study of mildew on fabrics has been made by the ‘ 
National Bureau of Standards* and others. The effects 
of various mildew-inhibiting chemicals, and the extent 
of mildew growth on test specimens can be permanently 
recoided and measured through the use of photography. 

Photographs of cloth swatches** graphically snow 
evenness of yam, fullness of fabric, ubne ddects, etc. 
The National Bureau of Standards (Figure 1) have done 
work along this line in evaluating drfects in hospital 
sheeting. Many mills standardize the nomenclature 
of these defects by having their fabric defect photo¬ 
graphs on display in their various p^uctioo oepart- 
ments so that all pers6nnel may realize the nature of 
the defeca and help eliminate mem. Cmrect identifi¬ 
cation oT fabric daects has become so impomnt in 
settling claims, that Goldberg has compiled a series of 
such pnotographs in book form. ** 

The Nauonal Bureau of Standards have employed 
photography to show the extent of rw wear after sub¬ 
jecting samples to a known amount c^brasion. 

*J«ut Ribbon MUli, Inc., Fstenoo, N. J. Pmesied st the F8A 
Nattonsl Convention, New Yorh, N. Y., 13 Augntt 19U, u put of (be 
Tedulcsl Divition fiynqioiiam on Phomgreimy in Englneeting sad 
ficienoe. Reoeived 26 Augntt 1932. 
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WOTOGRAPHIC SOBNCB AFOb TEOlNKXUB 



Lutem tiy«i Mid iootiba pietii^’ m alio oied 
to show how to> operate aod maiatahi t^udoos ipaehiii^» 
with aotAadoo teduxiqws when oecessaty. hfiotion 
pictures are used as a sales aid** for otport ateas« so 
customers caa view equipment in Will acdon under actual 
use, as well as to see general perfcmnance. Time aod 
motion studies in the textile indust^ also make use at 
standari techniques employing motion picture photog¬ 
raphy. 

Photomicrography 

Photomicrography is employed extensively in the 
textile industry, from the metals and alloys used in the 
manufacture of machinery to the yarn in the finished 
fabric. All textile fibers appear different microscopically, 
and there are several complete photographic reterences 
available in published form*®- **• *• to be used as 
an aid to identification. Photomicrographs of yam ate 
used for the qiulitatiTe and quantitative analjrsis of 
mixet^ara.® ^e amount of each fiber in a blended 
yam (Fimirc 2) can be verified by photomicrog^hy** 
in accordance with the Wool Labeling Act. This is 
done to determine whether the actual blend is in accord¬ 
ance with the requirement as there is usually a greater 
loss of one of the types of fibers in the manufacture of 
blend than m another. 

Swelling studies of various fibers and yarns when wet 
have been the subject of investigation.** When wet, 
cotton has shown an increase in area between 21% and 
34% greater than the dry area. This information is 
basic and important for fabrics used for fire hose, military 
fabrics, and tarpaulidls, which become more water re¬ 
sistant as they are wet due to this swelling and so pre¬ 
vent water from passing through. These dau are also 
useful for studying fibers used for fillers for plastics, for 
warp yams in carpets, and for industrial fimrics of all 
kinas where changes in dimension due to moisture are 
important in processing and in use. The increase in the 
area is measured from these photomicrographs, and 
the information gained assists in the designing (ff such 
fabrics. 

Giatmg studies of various types have been aided by 
photomicrographs. In the study fibers to whicn 



Fif. S« Photographs of cross-sections of fine, me- 
dinin, end coane wool fibers turn USDA film strip. 
This film strip, when proieoed at a giwo enlergement 
aod compared with actual wool fioen in a micro- 
pndeetor at 300X, measnres dm mean fiber diameter 
and standard deriatioa of wool fiber samples. Photo- 
nsph bp oonttosy of U. S. Department of Agriciiltute, 
wool SMdards laboratoirp- 



various amounts of a latex dip, necessa^ for obuinie^ 
satisfactory bondt^ to rubber as in a tire carcass, have 
been applied.** 'uirough the examination eff fiber 
cross-section photomicrographs,® the «tmit of the dip 
penetration can be followed as a function of the process 
variables. 

Properties of fabrics may be considerably nlteted 
by impregnation with various chemical compounds. 
Crease resistance in fabrics is obtained by impremating 
the cloth with any one of several resins.® Starch sizing 
on a cotton yam, as well as rot proofing, mildew {moot¬ 
ing, fire proofing, and moisture jvoofing, are but a few 
in which the degree of impre^tion in regard to depth 
and uniformity may be studied by means of photo¬ 
micrographs.® 

As a guide to the selection of fibers which are mote 
abrasion resistant, and hence vrill wear longer in a fabric, 
duPont has dyed yarns from worn fabrics with Congo 
Red. This dye has the property of dyeing medumicafly 
damaged fibers a deeper color than undamimed fibers.*^ * 
Photomicrographs in color of the fibos or the abraded 
yam, readily show the severely damaged fibers. 

Promotion of Standards 

Photography has bem used for the maintenance ot 
standards in the textile industry. The Agricultural 
Marketing Admioisnration of the United States Depart¬ 
ment of Amcultute and the American Society for Testing 
Materials luve developed a series of photographic yam 
standards**- ** to show the uniformity of cotton yams. 
These are known as the Cotton Yam Appearance Stand¬ 
ards and coositt of five boards with four photomphs 
on each. Each board is for a different group <k yam 
sixes, widifonr mades on each board. 

Various fiber dimensions** of cotton ya^ are impt^ 
taut for the yam spinner or manufacturer in helping nim 
decide the and size of yam he should maire. the 
Americah Society for Testing Mareifials suggon the 
use of photomicrographs from random cross-sections at a 
standard magnifimtion. Various dimensions may then 
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: j^l^ed crod-Mcdp^ hcf 

^ fotoant of iiMlJttK 

''deteniiiiil^'. '* ^. 

The itseasnipineat of wool fiber <UanKt^^'li«i^‘4 
of iteat coflCCT to the woo{ aikaiifiioni^' 
ra|Md methods of measuremetit for. the gming w: 
haVe been developed for the ezamuiatioa oit tSc caiaidr 
variabtlitf of wool products** dodog maaufacta^ 1^' 
general quality control for studying wonl growtlb 
. production, and for Government spedfications:' Tl^; 
cross>sections of fiboa are jgreparea in a spedai fib^ 
microtome** and are placed tn a [»o|ectioo microtcope 
and projected at 500X. The qross-sections ate compared 
with photographs of cross-sections of standard samples 
of wool (Figure 3) of which the mean fiber dianieter 
and its standard deviation ate known.** 

The method has been developed so that it is suiuldefbr 
routine use in mills. These standards are on a 3Smm film 
strip. The film strip projector is suiubly mounted 
in relation to the projection microscope so that the 
image of the test sample and the standard are each 
projected side by side for easy comparison. Such a 
film strip has been {vepated** and consists 65 standard 
cross-sections covering 13 grades of wool with five 
different standard deviations of fiber diameter for each 
grade. By this means large numbers oi fibers may be 
viewed and fiber contours determined very rapidly. 

The use of this method for checking blends cd wool 
for manufacturiu purposes has many advantages. 
Fineness and uniformity are of fundamental and basic 
importance in determining the grade and value of wool, 
as virell as determining the use to be made of specific 
loa and the most suitable blending and processing tech¬ 
niques. These fiber images may also be projected on 
photocopy paper. After processing, the photocopies 
may be measured and also provide a permanent record 
of fiber diameter and variability of the sample, as well, 
as a guide iot making up and matching previous blends 
fbr duivery and sales purposes. 

High-Speed Photography 

High-speed photographs, both still and motion pic¬ 
ture, have been of considmble aid to machine design 
and analjrsis of performance. High-speed still photo- 





Fig. 6. Crompton tt Knowles (fjoom VTorks) high-speed 
camera providing 1/200,000 second exposures for recording 
the behaviour oftist moving pam and for measuring veloeit)'. 
and acceleration. 


graphs made by the use of the Stoboluz and the Stro- 
botac** permit the recording of machine operations at 
any instant of a mechanical cycle, with a flash duration 
of 1/30,000 second. 

Several years ago, the Victor Traveler Company 
made some photographic studies (ngure 4) to imwove 
the design of the travelers they manufacture.” A 
traveler is used on a ring spinning frame, a machine 
which spins cotton yam, and is responsible for the twist 
being inserted in the yam, as well as contributing to.the 
strength, elasticity, and other properties. The traveler 
may route as fast as 10,000 rpm, or more than a mile a 
minute. If these travelers were not balanced properly 
they would not only wear out veiy soon, but mso pro¬ 
duce uneven yarn. Edgerton made high-spwd photo¬ 
graphs of this apparatus in operation which aided Victor 
in the development of their im|»oved travelers. Ihe 
Stobolume**, a higher intensity stroboscope, has been 
used for loom shutue motion photographs and studies.** 

High-speed motion pictures p^igure 5) have permitted 
an appreciation of a machine in operation at tul] speed 
with all the various forces acting which affect opera^on. 
These motion piemres permit studies o£ the machines to 
ra if they are operating at peak performance aid to , 
indicate whether any changes in setting are necessary. 
Crompton & Knowles pioneered in tiw use <rf high¬ 
speed motion pictures as an aid to loom design and 
developed speoal appantus (Figure 6) fpr^^atpuipose.** 
They claim that thdr equipment has the advantage of 
increased ddSnirfon aid ^aity as their individual ex-. 
posntes are in the, order o£ l/300,0iD0 se<»nd. v^^ 
use the caoiera*^ ** not only. tq record behaiidqi|jtrf\ r 
movingpp^^'lmt alto to measure vtdodty and aiMeltta- 
non (rf parts, 1^ the shuttle, . which as free)/inoinng ' 
bodies have no dirnt connecdon with the loom itself. 

The Easdaan High-Speed camera permits, .toe. 


of as many as 3 OOO ptcrates per second, and Edjpa^,'^ 
Gcrmuhsasmi,. |»4 Grier** manitfacnug: p 





«f ntnto MM fttibtoit»<..^ M c 2S or 5Q0 {tootid 

i|id[^«! b * tttM^ locK^ 

iojj, Asic£^i,ir&|i^Q{rtSfrlaixliH'«idofiltttpecitt«^ 
w£^ fs held in alottiog }Mr, nod arriet it toltilTire. 
An ckctric itnin ftage ^ cod of the 

uubple end registen on m osUllogreph die ecting force. 
Thii elmoit inttentaneons image on the oicillogteeh h> 


Time*Lapse Photogeaphy 



Pig. 7. Load*defonii>tion curvet for the Sister Impsct 
Tetter, registered slmott initsattneoiitlr on the otcillogra^ 
screen, are recorded hf a high-speed motion picture camera 
for studf and analytia. Photographby courtesy of Edward R. 
Sdiwats. 

The duPoQt Gimpany’^ in the study of the recovery 
of rayon fibers from high compression have used timc' 
la^ technique. Various fibers were crushed into 
Mllets under pressure of about 10,000 Ibs/sq in. It was 
found that the height recovery of these peuets was ap* 
prozimately logarithmic witn time. To record this 
Ixhavior and show an apparently linear rate of recovery, 
IS minutes of recovery was shown on the screen in about 
a minute. 

Von Bergen** hat emploved time*lapK photography 
in die study of shrinkage ombrics at various humidities. 
Relaxation shrinks^ i$ important in the tailming of a 
gsement, fiddng shrinkage In the washing of wooImu, 
and the shrinluge caused by a change in relative hu* 
midity has been round to play an impewomt pm in the 
appea^oe ci li^t weignt men’s suitings. This has 
b^ especially observed ra suits worn in sections of the 
country where high humidities prevail. Photogn^dis 
have shown considerable kloth movement in each direc¬ 
tion (A yarns on goisg ftom 20% to 90% relative ho* 
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Time-lapse photography has been used by several 
cmnpMies for various investigations. The Universal 
Winding Company** has taken pictures at given intervals 
over an extended pmod of time (Figure 8; to record the 
effect of tension, diameter, temperature, humidity, and 
time on the winding of yarns on tneir winding machinery, 
as an aid to better machine design. The alternative to 
these time-lapse photographs would be manual recording 
which would be tedious and subfcct to clerical errors, 
and in addition, it would be impossible to record all 
data simultaneously. 



midity. Going from low t( 
stretcflcd; going in the op 
shrunk. O^nding upon 
cloth movement varied from 


2%to< 


Patteras on Fabrics 

A method has been developed for reoducing t»ttems 
on textiles by photographic means**' ** onuttiog tine 
standard equi^ent of very costly roller printing ma¬ 
chines. This is a continuous proress earned out in a 
totally enclosed chamber. A toll of cloth is passed 
through a sensitizing soiation and dried. The fibric 
is then held in contact with the negative by wessute 
rollers. The negative is prepared in the fotm of an end¬ 
less belt and is exposed by means of an arc l^c. The 
cloth IS then developed, rinsed, and fixed (ngure Si), 
Techniques have be» developM which permit cross- 
pnnts, mixed three-tone effects, as well as photogra^ 
combined with doth dyed in a contrasting color. 

The engraving of roller printing rolls can be accom¬ 
plished pnotographically.** This permits rolls of very 
fine detail and gradation to be made which cannot be 
made with any other method. The patrem is photo¬ 
graphed in bla^ and whire to the exact size of the roller 
to be used, as either a line or half-tone positive. Otae 
roller is used for each color with a sq»rate negative 
for each, and usually from 5 to 12 rolls used for eadi 
pattern. Color separation is employed in only about 
10% of the patterns, as it may be desired to change aire 


rest oi the colors; and also because tezdle dyea when 
added do not react the same as does light. A seariitiziag 
solution is applied to the roll, the positive held in Oontaa 
with the rou, and exposed with an arc light. Hie roll 
is devdoped in water in subdued day^ht. The un- 
exposed sections of the roll are solohle id waterond ath, 
diisolved. The tentitizer remainiog on dieroU it col<iO- 
lest, and it is then dyed to tibat ihe pattern h made 
visible. Ibe roll is then airdried and baked, so that thft 
sentiaizre (wfaidi hat a plastic base) then becomes acid 
resistant. The roU it reroudiedvriuiasphaltttm varnish 



W»; 9. Qoth patttnu produced bp pboto^pnT«d 
prinang rollen. Up to 12 ndk Btty M lued m one 
pmeto, Mch for s Mpuan color, to obOdo fioe detail* 
aud abadioga thu are iimtaibie bp other tuetboda. 
Photograph by courieap otMiiIdioiieSngraviiig Co. 


which reinforces the acid-resistant surface. After dry¬ 
ing, it is etdied to a depth of 0.005' to 0.006', washed, 
and a trial print made. 

lofnred, Ultraviolet and Haorescence 
Photography 

Cvtaio dyes appear to be the same visually. In 
the infrared and ultraviolet range, however, they differ. 
During the war, certain dyes used for camouflage pur- 

E oses were similar to the color of the foliage visually; 
ut differed in the infrared and ultraviolet. These 
could ^ easily detected when photographed from the air 
using infrared film. Dyes were later used which were 
not only similab to the color of the foliage visually, but 
in the infrared and ultraviolet as well. Photography 
has offered a simple means of testing the performance of 
idyeia ranges other than the visual. 

Certain dyes which appeared to be the same as others 
visually, differed in their reflecting power for infrared. 
Certain uniform fabrics which were to be used for troops 
either in the tropics or polar regions were required to m 
either infrared rmecting or absorbing, as that character¬ 
istic affected the comfort of the G.I.’s wearing them. 
Affiia, through photography, there was a simple means 
ofmeasuring the degree ofabsorption of infrared, and the 
coolness of a fabric actually "seen.” 

Areas of pow dye penetration can also be made visible 
and detected with infrared photography, as well as un¬ 
even dyeing exaggerated.**’ I^e streaks caused by pre¬ 
dyed abrasion may be exaggerated by infrared, as wefi as 
undy^ abrasion. A study of the interior of a dyeing 
machine in which the pt^nce of steam prevented a 
clear view of the fabric on the reel, showed a decided 
imjxovement in the appearance of deuils in spite of the 
adverse conditions. 

Employing fluivcscence, active mildew on wooH* 
can be distinguished by its brighter fluorescence over that 
of the wool Itself. This can Iw used to detect and thus to 


exiu&inatidliQf erm^-sKuboa 

nmde issKples temov^ at diflimm^ eff 
d^ing opeira/doio^ Although ttd* >nay be; observed 
visttiifly^ ^ too often thh light is so froim the 
fluotesoehcc that photography has to be employed,so 
the image can be properly obsoved and studied. 

The examination of oil-stained textiles* is a well 
established practice; and by uldng advantage of the 
fluorescent qualities ot many oils this may be adequately 
recorded by means of photo^apby. 

t 

Electron Micrography and Radiography 

The electron microscope permits magnifications of 
objeas never before attained with good tesolution. 
Photography offers the only means of recording. Vari¬ 
ous dye studies** have bren made with the use of 
electron micrographs as well as information about 
fiber structure. See Figure 10. 

Sherwood**' ** has shown that by using long wave 
length X-rzys, known as soft X-rays or Grenz rays, 
radiographs of fabrics may be made. It is not possible 
to focus X-rays with a lens and thereby construct an 
"X-ray microscope" to reveal structures too fine to be 
seen by the naked eye. The only practical procedure is 
to radiograph the specimen upon a fine-grained film or 


details to be seen completely by the unaided eye. With 
the use of specially prepared fine-grained plates, satis¬ 
factory enlargements up t^ 73 diameters** can be made. 
The appearance of a radiograph of a sample of cloth 
(Figure 11) bears some resemblance to the visual ap¬ 
pearance of the weave. The eye can only see surface 
characteristics, while the radiograph shows the effects 
exerted by the entire thickness of tne cloth in absorbing 
the X-rays passing through it. A tightly twisted strand 









weak fluorescent and phosphorescent emets which may 
be difficult to observe visually. 

Millson & Royer fiaire uevelopcd a method using 
fluorescent dye* for diffusion studies,** and for studying 
l^el dy^g-** Because these dye* glow in pitta- 
violet fight, their position is revealra within each 


Fif. 10.. 81*00011 mlcrpgimph of a arool fiber ahowlag the 
grots acale ftatmea, prodi^ by meant of dtt polytfriene- 
re^ka teciMqae. lUUmration eoortety of oat Stam¬ 
ford Rtitarai JMwratociet of Ainerican Qraaamid Co. ' 

r ■ »■' -■ ■ ' ■ 

‘ PHOTdGiUPWC SOBNCE AND technique 



ptoe ijSIc.:'. Qtbbx-^f itHi^gr y! 
tplhy <tf i^'to (ssa j^ye iiiib^tiibo abou^ iw ;: 

i&a ^i'c, aotf Ibe pt^ac aqd ^ebmctw ' 
lem in ibe «^ve or varp. Whea siKreo8£opic radio^’' 
(*'of cloth !$ :'iu^, comjdis weaves oan m 
aoalyz^, since it pr^da a method whereby 
the weave, suitably enlarged can be visualized in its 
correct spatial relaticmship. 

*. »t a ■ ^ «*• •■•.*.■ ^ .€ •- • 


non-destmedve method for obtaining usaul informarioi 
about the internal structute. 

X-ray diffracdon photographs of tcxdle fibers (Figure 
12 ) permit the degrra of orienudon, both of the mole¬ 
cules and the axis of the fiber to be measured. Ibe 
method tells the type of crystalline structure, the crystal¬ 
lographic spacing, the s^ingtof repeat units in the 
molecule, and the spacingbetween chains. These molec¬ 
ular properties affect certain physical {voperdes of the 
fiber such as sovngth, elongation, elasdeity, dye affinity, 
etc. It is probable that in the future, fibers will be built 
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Fig. 11. Radiognphs of an aceute crepe fabric be¬ 
fore and after creping. Tightly twisted strands of yam 
absorb X-rays mote strongly than loosely twisted 
strands of the same material. Illustration by courtesy 
of the Kodak Research Laboratories. 

to order with certain characteristic properties, and X-ray 
diffraction studies help considerably in analyzing these. ^ 
Photography offers the only means of revealing and 
and recctfding these spectra. 

In this brief resume, an attempt has been made to 


This is by no means complete and is offered as a guide 
to suggest what can be done uwng this versatile tool. 

Ackno^lcidgmeiits 

The u^or wishes to eiqness sppndttion to the following for their 
eoopentioD in die prepstsdon at this paper: J. M. Qaytoe Gedetal 
RsdioCo.; L.OeSter,FkppetellMannfactnriagCo.; H.B.Bdntfoa, 
Edgetton, Germeshsnsea « Grier, Inc.; F. K. Togleman, Te»ue Ma- 
diM Wprka; J. A. Fmd, Universal WpidincCo.; J. H. OUmrit; Jr.. 
unvarCoip,; J,B.6<>ldfa^J.R.StevensRC o.',I nc.; OiE.H<mins, 
Jbe B^n; t. ^ um, B. I. doFniit de NriuMri k G^nny, 
Ihc.; C.Matcm RG. L. Royei^ AmericanQranaididCD.i K. T. Marx, 

m JOURNAL. SBCnON B, DECBMBn. 195 a 


Rdierences 

1. Abrams, E., “Microbiological Deterioration of Qtgaoic Ma¬ 
terials." National Bureau of Standards Miscellaneous PoUicatioa Nb. 
188. 

2. Berkley, E. E., "Cotton—A Versstile Textile Fiber."' Textile 
Resesrchjourasl, 18,710948). 

3. Bailey, Jr., T. L. W., and Rollins, M. L, “Some AMitcatloittdf 
Microscopy to Cotton Research/' Textile Resesich, isnaoury, IML' 

4. BrMley, C. W., "Phonwraphy iii the Study of Fibres and Tex¬ 
tiles—III." Fibres, Mircb, 1948. 

5. Clegg, G. G., Journal of tfae Textile Institute, 31, T49(1940). 

6. Qeag.G.G., Journal of the Textile Institute, 40, T4#C19^). 

7 Cunlitte, "Af^lication of Infra-Red Hiotogrophy to Textw." 
Journal of the Society of Dyers and Colourists, 49,73C1933). 

8. De Gray, I. V., "Textiles Through the MittMCi^." The 
Scientific Monthly, 68, Jannaiy, 1949. 

9. De Gruy, I. V., and Rollins, M. L., "A MicroscOTtCsl Technique 
for Determining Latex Distriburion in Tite Colds.” 'latile Research' 
Journal, 18,3710948). 

10. Dexter, L. Private Communication. 

11. Donyes, C. F., "Infi-ared Photography; New Defitcc—GUteerion 
Tool," Textile World, 102,14,Jannaty, 1932. 

12. Edgerton, Germeshauaen k Grin, Inc., IfiO Erookline Ave., 
Boston 15, Mass. 

13. Foglefflan,F.K., Private Communication. - 

14. General Radio Company, 273 Massnehotetts Ave., Oimbridge 
39, Mass. 

13 Goby, P., "A New ApplicaticHi of X-rays—Micnmidkigraphy." 
Comptes Rendui, 136,6860913). 

16. Goldberg, J, B., Fabric Defeas, New York, McGraw-Hill Book 
Co., Inc. 1930. 

17. ^ler,H.C. Private Communicatioii. 

18. Har^, J. I., "A Practical M^od for Makihg Thin Cmaa- 
Sections of nbos." U.S. Department of Agricnlture Q^ar No. 3^. 


Secriooal Variability." Jonnial of Textile Research, 3,. 184 0933). 

20. Hughes, E., “Rraompby of Fabric in lyrri.” Jomal oi 
Scimtific Instruments, 29, 98,Mmcii, 1932. 

21. HnlI,J.E. Private Communication. 

22. Kellogg, W. PririiteComfflnoicatiQO. ' > 

23. LeiterTH- M., "Riotographic Engioeering in Textile Reieiteh." 

Papers of the American Assi^tioo of Tmcrilc Te^ologitts, S, 28, 
Dumber, 1949. • ' 

24. Li^tP.M. MvateCommunksdon. 

23. h^rt, K. T. Mvam Commuoication. 

2A 'Tne Measuement of Wool Fiber Diameter,” Wool Science 
Review, No. 8, Mqi, 1^. 





». UuMi Diao.AttMlookof& u 4 kA, tto . 

28. M*dW)4D^U,AflMBookofScud«i^P8rt$tSA'< >; 

efWflolDrciar'^2.’' ABieiwMii:^(uffllepoi:w,2M97C2^ 

30. MuImm, H. B., lod Rojrer, G. L., ‘'Microieopinl OiMermioii* 
ofUoioaPi^f.'* ^bnetiaaDyesraffReporter, 31.280(1^2). . 

31. V.H.,«ik1Ro)«,G.L, “Sniittao 
VooIDjneiiig.'CrKleug." American DvettuffReporter, 36.9 

32. Moore, A. Scott, L. W., De wny, I. V., and RoHiaf, M. L. 
“Ike RwclUof of Cotton in Water: A MicnMCopical Sttnijr.'’ Textile 
Reaearcb Jontoal, 20, September, 1930. 

33 OotaintUe from American Sodetjr foe Tearing Material*, 1918 
Ran St., ^ladelphiaS, Pa. 

34. Obounable from U. S. Departmt of Agncnltme, Wool Stao4« 
atria Laboratorf, Bmlriug 81, Denver Ferieral Center, Denver, Coiotario. 

33. Palmer, A., Private Communication. 

36. Palmer, A., anri Ramariell, F. A., “ 'Shooting' the Loom.'* 
Textile World, April, 1935. 

37. Pohle, E. M.. ''Sampling and Meaauring Method* for Dete^ 
mining Fineneat and Umfbrmitjr in Wool.” U. S. Department of 
Agncmtore Circular No. 704. 

38 Pohle, E. M, "Rapid Eatimation of Wool Fiber Fineoeaa.'' 
Textile Industrie*, Vol. 114, No. 8,98, August, 1950. 

39. Ramsdell, P. A., and Palnm, A., ^'SpM Copet with Speed in 
St^y of Design.'' Machine Design, Vol. 7 -No. 3 G933) 

40 Royer, G L., Maresh, C, and Harding, A. M., ''Microscopical 
Technique* for the Study of Oyiring.” Calco Technical Bulletin No. 
TTO, Bound Brook, N. J., 1943. 

41. Rr^er, G. L., and Maresh, C., "Photography of Fluoretceot 
Phenomena." Journal of the Biological Photograi^ Association, 13, 
107(1947). 

42. Royer, G. L, and Maresh, C , “Arolication of Microscopy to 
the Texuie Industry," Calco Technical Bnlietin No. 796, Bound Kwk, 
NJ.,1947. 

43. Saylor, W. R., "Stroboscopic Measurements at the Loom." 
Textile Ap, June, 1932. 



47. Shetviraod, H. F., "The Radipgr^y af Ooth." Rayon a«d 
Mi^ai^ TexrilAiMthly, 17,31, May, li9M. 

48. Sherwood, H.F., “The Radfogtapby of Cloth.” Joutudofth* 
Textile Inttitute. 27;T162(193^. 

49. Sherwood, H. F., "Sieteoacopic Radiogn^y Clorii.** 
Rayon Textile MontUy, Angnat, 1937. 

jo. Sherwood, H. F., "Stereoto^ Radiogrudiy of Qorii."> 
Jonmal of the Textile Intritute, 28, TW (.Wi). 

31. Sie|el, M., “Photographic Aida to the Textile Indnatty.” 
Ammican PyeatulT Reporter, 31,268(1949). 

32. Siegel, M., "Application of Photography to the Textile Ihdnf 
ay." Progress in Photo^aphy, Vol. 1, London, The Focal Pleat (1951). 

33 Steams, E. L, “Infrfred Reflectance in Texdla,” Ammicin 

Dyestuff Reporter, 33 (1944). e 

34 TechnicalManualand Yearbook of the American Asaociatlon of 

Textile Chemists and Coionsts, Vol. 27, New York, Howet Pnbiiaiiing 
Co., Inc, 1931. * 

33. Von Bergen, W., and Clun, C. S., ''Dimensional Stability of 
Woolen and Worsted Fabnct ” ASTM Bullettn, No. 167,TP136, July1930. 

36. Von Bergen, W., and Krauss, W., Textile Fiber Atlas, New York, 
Textile Book Publishen, Inc., 1943. 

37 Wengraf, P, "Printing Textiles—Photographic Production of 
Puterns.” American Dyestuff Reporter, 38,476^(1^). 

58 Wengraf, P, "Printing Textiles—Pbotogra^c Production of 
Patterns." American Dyestuff Reporter, 40.66 (l»l). 

39. Weiwaf, P, "Pnnrmg Textiles—Photographic Mediod Usipg 
Diaaoninm Salts and Zinc Chloride.” Amencao Dyestuff Reporter, 44, 
374(1*51). 


LETTER TO THE EDITOR 

Dear Sir: 

For a number of years I have been particularly interested in 
the appliation of sensitometry in the solution of practical 
photographic problems. It seems to me that {diotographers 
generally are just about ready to take up thia subject seriously, 
thanks to such publicatitms at PiiOTooKAraic SauNcx ahs 
T acBNiQUB. Unfortunately, sensitometry in its pure and 
unadttltered form it almost too much for most |diotographers, 
and for that matter, for most photographic writers. I often 
think of the address given at the convention of the Biologkai 
Photograiduc Aaan. in Geveland several years ago. The 
speaker tried to desaibe sensitometry but beame to involved 
that he had to give up and never finished it. The subject is 
just too much to one article or one address, yet a segment 
mean* very little by itself. 

It seenu to me that what wc need today it a new textbook 
which might be called “Photographic Engineering,'’ not only 
to photogra|diert, but as a refermce for tcienti& workers 
who are using photography, and to business administrators 
who are considering the use of photography. I have been told 
by instniaors in spools of photograidiy that they would like 
to teach along these lines but there it no textbook. At soon 
as a photographer becomes responsible to a large teak photo* 
graphic operation, he reqnires a great deal of information that 
can never be acquired in becoming a skilful pbotogra{diic 
craftsman—the cakulation of ekct^l requirements, water 
flow, filmtioo, heating, tefirigeratioa and temperature control, 
the maintenance |of automatic machines, illimthiatiott, image 
permanency, repknishment and cftculatiDO of largi volumes 
o[ solution, materials to construction, modification of optical 
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apparatus and so on. For a long time I have been working on 
such a project, but it presents many problems which are not 
easy to resolve. If you should feel like making any suggestions 
I would be most happy to hear them. 

Rodger J. Ross 
Bogota, Colombia 

BOOKS RECEIVED 

PaocBEDiKos or TUB London Conbbbbncb on OmcAi. 
iNSTBintBNts 1950. John Wiley Sc Sons, Inc , New York 16, 
N. Y. Published 13, 1952, 264 pages, $7.00. 

Twenty-one papers that were presented at the Imperial 
Colkge in London, July 19 to 26, 1950, are pubUshed here. 
The subjects discuned have been restrkted by the arganising 
committee to deal with actual instruments, avoiding purely 
theoretical questions. Consequently the subjeas ate -both 
timely and ptaaical. 

Of particular interest to photographic workers are three 
papers in the field of {diotographic and projection Imset. 
R. Kingslake dealt with Am Ranur Dttmfmntt bt Pk»t- 
ff 0 pUc Objuthu. He discusses both design and materialt, 
including High-Ihdex glatteg and |dattic fflatetiak and deals 
with turtoe coatings and ^otometric aperture calibration. 
A selected bibliograidiy it given. 

H. M. HD|dcini, in A Chut «/ SjtmmtrktU Syitmt </ VtrittUi 
Ptwtr, deals with the so-called “»x>m“ ot varMocal kntee in 
an historical review. The new symmetrical syttemi of variabk 
power nsing Gaussian optkt are particularly cited. 

An f/1 aperture lens intended primarily to radiology ii 
detaih^ iif A. Varmisham in A Nut Afmm Phu^tpik 

<H}itHMhiMkg 0 SfbirkdtitM. The inluence of the 
objective on contemporary lens derign is acknowledged. 
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JL KumnoN and raoroonAraY are sister arts in both of 
which "pictures” are “taken." Technically, the only 
differences between the two lie in what happens to the 
pictures after they ate taken, but this techniW distinc¬ 
tion belies the real closeness of their relationship. 
a trip through a large television studio, one would see 
many scenes reminiscent of a mouon picture studio, 
many photographic techniques in active use, and many 
other results of the use of photography. In <xder to 
discuss the connection between televuion and photog¬ 
raphy, this papor organizes the use of photography 
in television under three main headings. Photography 
in the live television studio is examined first; thra [mo- 
tonaphy in the telecin6 or film and slide studio; 
and thirdly, photography in the television network. 
It will be noted that photography fits indirectly into 
television in some ways which ao not fall precisely 
under these three headings. 

The Live Television Studio 

The visitor to a large live television studio while 
it is being used for rehearsal notices upon entering that, 
although much of what is going on seems to be very 
similmr to what goes on in the motion picture studio, 
there are definite differences. He wouM probably see 
xvaal different sets placed around the studio, each 
individually illuminated by rclauvely low-placed 
lighting units. The majority of these lighting units 
would contain fluorescent lamps, something seldom, if 
ever, seen in a motion picture studio. 

Since there were once no television lightiim experts, 
the first television lighting people immigrated from many 
other fields. Most of these early lighting prople and 
many of those who survive today in television work 
were motion picture cameramen and lighting men. 
Those who survive were able to develop ffom photo¬ 
graphic methods a working technique modified by tele¬ 
vision’s peculiar requiieme^. • 

The television system can actually handle at the camera 
an extremelywide range of brightness in the scene being 
televised, ^s “handling" does not mean that under 
these drcumstances television necessarily produces a 
good pje ture. Experience has shown that, if a tele- 
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vision seme is so lighted that a teasooabhi raa|M of 
contrasts is present, limiting the total gamut it . 
ness from the brightmt part of the scene to thodiittifeit, 
the television system can wmrk at its best. Although 
a wider range of overall brightness can be tokiuted^ 
unsatisfactory and variable pictures are apt fo result. 
The mlevision lighting man, tnerefeue, hat to scald dQUm 
to a narrow Imghtness range illumination that t^ 
motion picture lighting man can afford to use vrith 
imtwnity. In addition, the non-stop nature of television 
{H-Muenon makes careful, precise, placement of li|^hting 
units, such as can be done in tegular motion ^ctttte 
production, essentially impmsible. la motkm picture 
production, for example, lights used for filling die 
shadows tvoduced by the Imy or motivating lights, 
are placed low and almost in front of the camera and 
barely out of its view. With television’s mobility, 
there is no opportunity to stop and take these hgba 
away as the camera moves around. Therefore, a modi¬ 
fied form of lighting has been worked out in which a 
general or "base” light is thrown at a relatively low 
angle over the entire scene. This base light ewles 
the camera to "see its way around" the studio and to 
give approximately correct basic exposure to all parts 
of the scene. Lights to give exprusion and intettst 
to the scene, such as key lights and back lights, are 
superimposed on the base light. It is impossible to get 
as interesting effects when the fill light cannot be ^ 
cisely controlled, but the base-lignt compromise is 
reasonably satisfactory for most television shows. 

The actual units used in television lighting are in 
some cases identical to those of the motion picture in¬ 
dustry. However, television’s requirement for large 
uniformly-illuminated areas, because of the movement 
from place-to-place within the scene and from scene 
to scene, have resulted in the widespread use (ff fluores¬ 
cent lamps. With incandescent lamps illuminating large 
areas to high brightness, it is diffiwt to get rid of toe 
heat from Clamps. Eioorescent lamps have the double 
advanuge that they actually produce much less^ total 
heat for the same amount ck illumination, and in ad¬ 
dition; the subjMtive feeling of heat from the fluores¬ 
cent lamp is considerably lower than that from iniandm- 
cmit lamps by an amount greater than the actual dif¬ 
ference in total heat produoM. The cemditions under 
which the actor worlca are thus considerably improved 
with fluorescent lamps. Refinements of ligotiog tech¬ 
niques me, however, not as casily^ achievim with the 
large-source fludrescent lamps as widi multiple banks of 
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‘indtTidtwl incandevcent lamps. The use of the staodanil 
motion picture "juniors'’ and "seniors," that is 2,000- 
and S,000<Watt Fresnel spotlt^ts is, therefwe, quite 
widespread in telerision fuoauction. These conven- 
tionafmotion picture lights are used for the kejr or mott- 
vatiog lig h t in g which gives some direction to the illu¬ 
mination the scene, and thef are also used for back 
lighting. Even with fluorescent base light, a lufie 
area with adequate key and back light may require 
enough incandescent lamps to make the heat load a 
considerable jeoblem. 

Immense indoor areas have been {mperly lighted and 
photographed, of course, by the motion picture industry 
many times in the past. For many of these scenes 
fluorescent lamps would have been useless, particularly 
since the lighting units had to be located far away verti¬ 
cally from the scene of interest. The motion picture set 
is in such cases illuminated with a great many incandes¬ 
cent or arc lighting units with tremendous attendant 
quantities of heat. The expense and (implications in¬ 
troduced by these large-scale scenes have bera in keeping 
with the scale of the particular motion picture. This 
kind of immense technical activity is only justified by 
its application to a very expensive |»roduction. So 
far, the television industry has not encountered pro¬ 
ductions of this scale. The limitations of the lighting 
techniques which television can use for large-area illu¬ 
mination are acceptable on the basis that any greater 
expenditures have not been justified by the commercial 
return expected from the prcxiuction. 

In addition to the actors, quite a few people are found 
in the television studio just as in the motion picture 
studio, but these people do not necessarily have the same 
jobs. In the television studio two, three, or even four 
cameras may be in use. A man operates a microphone 
boom and several men push dollies around. The 
solid bank of directors, assistant directors, script girls, 
make-up retouchm and lighting men «ouped around 
the camera, however, are missing, ^me of these 
people's jot» are eliminated in television because of the 
pace of production and the necessity of omitting some of 
the fine details. Others are safely caged up in a relatively 
distant control room away from the actual studicj floor. 
With simplified lighting, the tremendous lighting crews 
reciuired for adjustment to final perfection of the many 
lighting units used in motion pictures are not seen in the 
television studio. As a brief example of the differences 
and simplifications of television operations compared 
t() motion picture operations, consider a aoup of praple 
directly responsible for the handling or the camera in 
the two cases. 

In motion picture production, if the camera is 
required to "dolly" in, say 20 feet, closer for a close-up 
after having opened with a medium shot, it is probable 
that thiee people would actually be involved with the 
camera itself during this dolly shot. In addition, there 
would, of course, De anywhere from one to six dolly 
pushers. We should probably find on the camera itself a 
camera operator panning and tilting the camera as neces¬ 
sary, a cameraman checlung follow focus, that is setting 
the focus adjustment to successive marks on the lens as 
marked points on the floor were passed, and pfrlups 
another assistant cameraman or the head gawiy raman 
walking alongside and by silent gestutdk adjusting the 


exact path over which the camera wan iBQved. 'la tele¬ 
vision productioo these people ate usually'replaced by a 
single cameraman. This versatile gentleman pushes idm 
camera around on a special dolly or pedestal, pans and 
tilts it, and focuses it. He usually does alt thrro things 
at once. The cameraman may be helped by a couple of 
dolly pushers, but he it himself responsible for the mo¬ 
tion, adjustment, and focusing of the camera. He is too 
busy to be very careful about precise focus while worry¬ 
ing about all the other movements of the camera. For 
this reason it is desirable in the television studio that the 
camera be adjusted so that it has a fair depth of focus 
so that errors by the cameraman may not completely 
ruin the picture. Use of the television camera witn 
quite large depth of focus immediately eliminates one 
of the most usaul mchniques of the conventional motion 
picture. This technique is that of using limited depth 
of focus to produce an apparent depth or separation of 
planes in the final picture. 

Photographic Backgrounds for Television 

Tucked away in one corner of the television studio, we 
might ve^ well find a large translucent motion picture 
screen, l^s screen is intended for use as it would be in 
motion pictures for the projection of backnound or 
process stills or motion pictures. Because of the peculiar' 
differences in number of frames per second of motion 
ictures and television, the projection of motion picture 
ackgrounds in television is not very highly devaoped. 
It will, however, shortly become of considerably greater 
importance as the problems of this process are solved. 
An extremely high-intensity projector is necessary 
for either still or motion picture backgrounds. Particu¬ 
larly with motion pictures, it is necessary to comply 
with complex fire regulations in the use of an arc-lamp 
motion picture projector in the middle of the studio 
building. Since 33mm background movies are to be 
preferrra because of more light and better picture quality, 
the background projector operator usually finds himself 
in a hermetically sealed miniature booth on wheels with 
automatic fire shutters. This booth is designed so that 
there is room for the projector, one small projectionist, 
and a large hot arc lamp. 

Motion Picture Inserts 

If we were present at a rehearsal or performance of an 
important commercial show, or dramatic program, 
sustaining or commercial, it is probable that, at various 
times during the program, activity in the studio would 
suddenly come to a complete halt for a brief period. 
Alternately, we might suddenly observe a tremendous 
frantic increase in activit# as cameras, actors, and 
statthands scurried aroundf the place rearranging the 
studio and not being too careful aixiut noise and confu¬ 
sion. Either of these symptoms indicate that the func¬ 
tions of the studio are temporarily suspended while 
a film or slide or alternate studio is in use. Perhaps the 
most interesting of these circumstances is that of the 
use of integrated film. 

Such a am may be used to permit the prdjpram to leave 
the studio and include oueude scenes which w(nild be 
impossible to televise directly at the nine and place 
that the main progtam must occur. For example, the 
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c^ uii^k (tipbr pf i» iotett^ set. 

As die ^dbordoses b^l^'Um, die is! Started,. .b is 

takcQ froea' Ootiide ne: kotise Sad sbo^ bin dosing the 
front door bebind him abd; staitiag on down the street. 


film, and when he floalljr goes into another building, the 
interior action is picked up by a live tetevisioh camera in 
another set. During the running of this film the actor 
is able to move to the second set and the cameras in the 
television studio can be moved to televise the new set. 
Film integrated in this manner is actually televised over 
a film camera chain in a separate studio. 

Commercial Motion Pictures 
Another cause for one of the sudden sensations of 




commercial message. This commercial might originate 
from a separate live studio in which the commercial 

R irtion of the program has been individually rehearsed. 

owever, it may dso come from a separate film studio, 
as almost all (U'ograffls use one of another form of film 
as part of the commercial identification. If the film is 
not in the form of a sMcific advertisement, it may be a 
standardized “format*^ informing the audience at the 
opening who is piwing for the program, and reminding 
them at the end ot the program of the same thing. CX 
course, these films which appear to interrupt the activity 
of the live studio must be prepared and photographed 
by someone, and this is anotner important use of photog¬ 
raphy in television. 

Photography Aids Set Design 


' l iadq i g ttw^tor MUMwiciiPi^-QQpOi^^ oiMrttflc|» 

■as well . 

mdioi.: In addirion,/baNii^|i,„. 

film may':origiaam'eotiixly'fr|cm'^|eEs^ 

The coofiu^ usually obs^tliliidl 
actually well organised. With ite sirdar . 
or Ifimm motion pfetime ahd^chree 
— all capable of essent^y indepep(^t.()iieiat|^^ 
elabmate system of ibtercommtinicariqn }Js . 

A pjtfticnlar set of pt6)ector8 may be aMija^;!^* 
studio which may be several humued fe^or efmsilym^. 
miles away from the telecinf room. Londsp^f^iB^^'.; 
corns permit projector operator to cboii^ yeith ,tl)e' 
directors at the live studios ribouc the operation tfib ' 
rticular projectors assigned. The same jpro^ 
be going on for different operators and diffbrnt.{fib|e^;tiM 
in differeat studios all at ooce in one telectnf. ATthoUi^ 
only one production is apt to be on the atr at once, re^ 
hearsals are going on for others at the same time, aiUI 
odd moments of equipment freedom are used for 
ing and timing long strings of short commerctais 
"plugs.” 

There is an alternate method of televising film in which 
a special projector throws a picture on a small ihielded 
screen in the live studio. The picture is then picked 
up by a live studio camera. Inis technique has. the 
advantage, for the small station, of avoiding the pur¬ 
chase of one or more special film cameras, and for the 
network broadcaster, of providing a fi^ibility and 
convenience in programming whiw is not available 
with a central telecinf room. 


Although its contribution may not be visible as one 
looks around a television studio, photography is, never¬ 
theless, a valuable aid to the scenic part of television. 
As in the motion picture, still photography is an impor¬ 
tant tool in the planning of realistic settings. For a 
dramatic production which takes place entirely in the 
studio, and which may require exteriors small enough 
to fit in the television studio, the still camera is used as a 
reference device. If a typical street scene is to be con¬ 
structed a still photographer may be sent out to photo¬ 
graph a number of such scenes from life. The scenic 
artist can then decide from the study of the photographs 
just what is wanted in the studio set. The camera is 
particularly valuable in assuring that realistic detail is 
included. For integration of a motion picture eff an 
exterior with a live studio set, the care(ul use of still 
photography permits construction of the' studio set to 
go on simultaneously with the film production, with the 
assurance that the aetails will be made to match both 
cases. In an even more fundamental manner, the 
scenic artist usually has a large file of photographs of 
t^cal scenes, buildinra, and the like mim which he 
dmves his basic ideas for practically all the sets he de¬ 
signs. 

The Telecine or Film Studio 

A telecinfi studio resembles an oversized nrojection 
room with the projectors pointing in ail aireaions, 
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Televising Regular Motion Pictures 

Feature motion pictures are made for theatre use yrith 
no intention of using them in television. In the im¬ 
mediate postwar period, the few feature films whkh 
could be used on television had extremely bad techaic»l 
quality as viewed in the home, Because of the etttu|e, 
most such feature films were transmitted from Ifioun 
copies. These 16mm copies were what the processing 
laboratory would call second- or third^enefatiOQ dupes. 
In many cases they were copies made nom 16mm du^i- 
cate negatives made from release (nrints of the original 
feature film. The release prints copied were often in 
extremely bad condition from having bren played maoy 
times in theatres. The tone range of a theatre releare 
print on 3Smm is fsr from optimum for further dupli- 
eation. Studies have since b^ made of the optimum 
copying methods for feature films for television use, 
and there are many so-called secret processes for making 
such optiffloffl duplicates. Without considering the 
details of these processes, it can be said that tl^ pro¬ 
duce considerably superior results when retel^ised and 
many Ifimm copies are now carefully made for tdevision 
use from special duplicate negariva. 

Since the beginning of raevislon there has l^n a' 
ratl]pr vocal group of people, particularly in the process¬ 
ing and small scale film proouction fields, vrfaicb has 
imisted that tekndsion snould be produred earirely 
frem fidmsi dhd that essentially no live programs are 
• 
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tteeatnry. To « certiia exteot, this groap hM aeea auicb 
ci its pccdicdon come tfuci aad the celecio6 room now 
sots ouop ifltn* specifically made for television use. 
The productioo 'erf this type of film has been encoufued 
by the expense and rather low quality of the onl^ other 
methods available ^ntil tecenuy) for the disenbudon 
of TV prognuns. Ihc television sponsor or produc^ 
who distributes his show to 15, 20, 30, or even SO dif- 
fment stadons, considers that the audiences of thme 
stadons should see i production of technical quality 
equivalent to the original live show. By making film 
for «// stadons including the one which would under 
normal circumstances televise the live show the pro¬ 
ducer can guarantee that every stadon receives a program 
of the same technical quality. 


Pjtoducdoa of Films for Television 

It was realized from the beginning that conventional 
motion picture methods would be entirely too expensive 
for the produedon of films for television. From this 
realizadon has come the adapudon of the more eco¬ 
nomical methods of television production to film juro- 
duedon. Intensive rehearsal in advance, the use of 
several cameras, editing at the dme of produedon, and 
the general technique of photographing as much of the 
endte show at one continuous session as possible, are all 
methods which have been carried over from television 
to motion pictures for television. Whatever the 
method, the production of fifteen minute, half hour, and 
even one-hour films for television is now a very large 
business. It is not an endrely lucrative business. 
A great many producers with one or two cameras, one 
or two cameramen, and an empty barn have attempted 
to make a quick million dollars Irom such films, very 
few of these operators have survived. There are, how¬ 
ever, quite a few successful |voducers of films made spe¬ 
cifically for television. Their output is in the form of 
single films or series for 13, 26, 39, or S2 weeks fitted to 
the broadcasters’ yearly schedule. 

In actual numbers, the telecinf room handles more 
film commercials than any ocher form of film. By 
“film commercials” for television, is meant the relatively 
brief sponsors’ messages which begin, end, or fill the 
middle of television snows, as well as the so-called spot 
announcements or plugs which fit between two successive 
full-length programs. The larger, more expensive, 
nadqnal television shows use a great deal of live com¬ 
mercial material, that is, the equipment or device being 
advertised is demonstrate either in the studio in which 
the rest of the show takes place or in a separate com¬ 
mercial studio. But even such programs use films for 
opening and closing sequences which announce the name 
of the manufacturer and his product. Many of the me¬ 
dium-size television shows use commercials endrely 
on film, sometimes with live verbal commentaty, but 
often with the sound also on film. Such film may be 
live motion pictures or animadon. Some products nave 
become inextricably connected with the personalized 
and animated devices which are used in the commercials. 
Since many televisibh sudons, particularly the smfller 
ones, keep themselves alive with the spot commercials 
between programs, the number and commercial impiv- 
tance of such spot films is tremendous. The produedon 
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of filPM.hi field Krhich mof 
motioa piemee t^adog outfite. have beeh ftamed. 
It is not ttccmuj to have a large amouac of equipmeni, 
and many such producers ate one-man operadooa. 

Television of Still Pictures 

In addition to Ifimm and 3Smm motion picture films, 
a telednfi room handles still pictures. These may be in 
various forms. Ihe most common forms are the stand¬ 
ard 2' X 2* slide, which is actually a doable silent 
3Sfflm frame, and approximately 4' X S' opaque 
pictures. Some studios use larger and smaller opaques 
and others also use standard 3V/ X 4* lantron slides. 
The bulk of the still pictures televised outside the live 
studio, however, are in the form of 2' .X 2' slides or 
4' X S' opaques. Although some slide projectors have 
been made specifically for television, the 2' X 2' slide 
ends up more often than not in a slide projector es- 
sendaliy identical with one you might find in your own 
home. Some stadons which prefer remote control opaa- 
don have wheel-type or pin-type automatic slide 
changen for 2' X 2' slides. A practice which is just 
coming into use and which may become more and more 
widespread is the use of a flying spot scanner type of 
television camera for the televising of slides. The 
flying spot scanner should be capable of considerably 
superior reproduction of 2' X 2' slides, but this tech¬ 
nique is not at present applicable to motion pictures. 
Improvcfflcuts in the usa^ of,the standard iconoscope 
camera in the telecinf room indicate, however, that it 
may take a new lease on life and compete directly in 
quality with the more complex fiying sTOt scanner. 

Most television stations have 'a dWice which they 
refer to as a ‘ ’balop.” This peculiar name is an abbrevia¬ 
tion of the Bausch & Lomb Optical Company trade 
name ’’Balopdcan” for a range of slide projectors they 
make. In the days when the television sudon built 
or modified most of its own equipment, a combinatiim 
of one or two Balopdcans was used for slide or opaque 
projection and the abbreviation, “balop,” therefore, 
has gotten into wide use. Other companies now manu¬ 
facture commercial slide and opaque projectors specifi¬ 
cally for television use usually, however, managing to 
mainuin some of the sound of the original “barop” 
in the name. A typical device of this t)rpe takes 4' X 3' 
opaque slides mounted on long strips of metal, so ac- 
raa|^ that the slides may be advanced one after another 
into the field of view of the projector. Such a {xrojector 
has two slide holders and the operator may dissolve from 
one to the other by chanripg the brightness of the illu¬ 
mination on the slide. The operation of one of these 
so-called balops is a highly complex and rather nerve 
racking job. The operator *hears over headphones 
directions from the |mgram director as to w^ to 
change slides mcchamcauy and when to dissolve from 
one to the othor. The process of keeping several long 
strini^ of slides straight is conhising to say the least. 
This is one of the jobs in the telev»ion studio which 
requires constant rotation of personnel to preserve 
nerves. 

Size 2' X 2* television slidds are, of cootie, {xoduced 
by photographic processes. The subjea matoial may 
be original photographs with additional advertising 
or^desoiptive material added by an artist, or they may 
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be Kt^ m fwrk.. m twy 

.ol«adbt^|rtt«wk4|peeoodM4^X 3'&>rai«t'wrbicu 
«riU be tdSISted, Oetooes i&iy eJip be |^iot»|^ 
tHtb Qt withont idnncenU art work, jodadioe oewt 
photoglyphs and adrmisitig nuScetial. la come eases 
the loog iwioat of several separate slides mounted on 
ooe metal strip may be rwlaced by a long contmuoss 
cartoon or similar pieM or art work vrhicE can be ad¬ 
vanced slowlv in the slide holder in order to mve an ^ 
mentary kind of animation. The majodty or the opaque 
slides are limited to such mundane subjects as the op^ 
ing and closing titles of a live or film program. 


Television Recordings 

One type of film material which is of major impor¬ 
tance in many telecm£ rooms and which has not been 
mentioned so far is the television rec(»diag. Television 
recording are used by the networks in thrra major ways. 
First, they are used to provide program service to 
stations which are not connected to television networks. 
Second, they ate used to permit distributioa of low-cost 
and sustaining pronams at times which may be selected 
at will by affiliateastations rather than arriving on some 
rigid schedule from the network production center, and 
thirdly, they are used to adjust for the time delay in 
traveling across the country because of the various time 
zones and the use of daylight saving time in some states 
while It is not used in others. Related to this last 
use IS the rearrangement of program schedules as pro¬ 
duced at major east and west coast program centers to 
take care of the Tact that not all networks can always 
send all the programs they want in all directions at 
once on the available telephone lines. 

For non-connected stations the usual practice, particu¬ 
larly with fairly timely commercial programs, is to make 
a recording and to prepare anywhere from five to thirty 
or even forty prints of this recording. These are then 
distributed in a more or less radial manner to the non- 
connected stations For such multiple prints, it is ap¬ 
parent that 16mm film pernuts a considerable saving over 
3Smm film. For the relauvely brief sustaining, that is, 
unsponsored, programs which the afiiliatra station 
may want to scatter through its daily program schedule, 
it IS ^uite common to produce a relatively small number 
of prints, perhaps 3, and to "bicycle’* them around 
from station-to-station. These pronams have no par¬ 
ticular time or commercial value, and a single print may 
travel to six or even ten stations over a^ioa of weelm 
before it finally has been used by all afiluates who want 
it. 

For program del^ Ascause of time difii^ces and for 
surmounting the dimculties of unavailability network 
facilities, it is n quite common practice to use 3Smm 
recordings which ate used only once and are retelevised 
directly from the negative. This has particular value 
because it appears that, with normally-opera^ film 
cameras, the negative televises somewhat better than 
the print. Ihis contributes to the desired high pictorial 
quality of programs which normally woula be impor¬ 
tant enough to send across counny. In addition, the 
fact that time is not consumed for making a print saves 
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or hse tdasn ’‘kioesc<^ping”y 
*'td[etirioa transcrierioa*' af 


trade nunes. In toe preieoe stats of the aft, ^ only 
methbd avrilahle ioi otatonafaly high-qimUi^ ttl^trion 
recordhig coosists w photographing a higlMnality 
televirioa moninv tufa^ the^ producing « morion 
picture from the tetewrioo program. Hie process of 
recording is in some ways complek; in Otbef 
relatively simple. Xc has the tntteodons advantage of 
producing the record in a fcrti in whlth any tp^yoion 
sution may reproduce it. That it, the S$xX that: Jt twp* 
duces a motion picture makes thia form of tecocoing 
available to any television starioot since the first jpim 
of equipffloic that a tdevuion stai^ nenls to get ptO' 
tores on the air it tome kind o£ a film-tekvislnj^ dmw. 
Although other forms of television recordliu have been 
proposed, using film or magnetic tape, the muic fact M 
of now is that trievision t«x>rdtng is a form of {bothm 
picture photography. It is a very peooUar fbnn <4 mo¬ 
tion picture photo^aphy by convenrioMSid motion pic¬ 
ture standards, but, nevertheless, one whkh hn in OOC 
form or another most of the wmst probiems of conven¬ 
tional motion picture photography, 'Televisicm re¬ 
cordings, because they are recordings, mast be made with 
high consistency. I^t is, if thm is anydihig wrong 
with the final recording, it is usurily considered in broao- 
casttng that the fault must be chargeable to die original 
program production and the recording process is assumed 
to be consistent and routine. Since, m addition, tele¬ 


vision recordings when reproduced have passed through 
the original television system, through the moritm pic¬ 
ture process and once again thtoimh the television 
system, the increase in noise or granularity, the decrease 
in shar{»iess, and the losses in tone seme which are 
inherent in each these processes are accumulated in 
the final result. Since the television recording comp^ 
in the reproducing television station with live trievision 
programs and films made spe^cally for oelevition, the 
television recording process is hard put to ^produce a 
picture which, having passed throngh three* processes, 
can compete with a picture which has passed through 
only one or two processes. 

It is {M^bable that the television recording prooss 
employs more film than any other porrion of trievision. 
A reasonable estimate of the total fooage I6mm film 
used for television rccordi^ Iw the major networks is 
something like */» of a billion fMt per ymur. The major 
networks are now the largest customers of the iw 
manufaccurers for 16mm film. The bulk of television 
recording is done on 16mm film largely becanse of cost, 
although it is generallly agreed that 33tnm film, simply 
because it has four times the available picture area, 
does produce a higher quality morion mimre ift tele¬ 
vision recording than does 16mm film, thiwever, sbioe 
Vi of a billion feet of 16mm*film is equivalent to I’/s 
billion feet of 35fflm film, economki would indicaie 


ibimediately that the use 16mm film tends to be mote 
widespread than that of 33nun. '' - 
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Milling Television Recordings 

' iUtboUgh specific techaiques differ from i^tioo to 
station sod fiom network to network, the buic method 
of making television recordings is the same in all cases. 
The process may be outlined as follows: 

tne standanl mfftton picture is projected at the rate 
of 24 frames per second with each frame visible twice 
during the projection cycle. A television picture con¬ 
sists of 60 interlaced fields making iip 30 frames or 
complete pictures per second. Some trick is necessary 
to transform a 30 frame-per-second television picture 
into a 24 frame-per-second motion picture. The method 
currently used, the subject of a^tent by Epstein of 
RCA, operates by exposing two &lds or one complete 
frame of the television picture on one frame of motion 
picture film. During the next half-field of the tele¬ 
vision picture, the shutter of the motion picture camera 
is closed, either effectively by turning off the cathode ray 
tube being photographed or by actually closing a me¬ 
chanical shutter, and the motion picture film is advanced 
one frame. In the middle of this particular field of the 
television picture, the shutter is opened again and the 
last half of this field, the entire next field, and the first 
half of the next field are all recorded on the motion pic¬ 
ture film. During the next half-field of the television 
picture the shutter is closed and the film is advanced 
again. The process is now back to where it started. 

Two television frames or four fields of exposure plus 
two half-fields for pull-down have occurred since the 
cycle started. Since the fields each last Vn of a second, 
5 X Vn Of Vu of u second has taken place since the 
beginning of the cycle; During this same Vu of a second 
the motion picture film has bem exposed on two succes¬ 
sive frames and is ready to expose another frame. At the 
rate of 24 frames per second, this part of motion picture 
process takes just '/n of a second, and it is apparent that 
the timing of the television picture has been fitted to that 
of the motion picture. Two half-fields have been lost in 
the process and this contributes a small amount to pic¬ 
ture degradation. More important, the starting of the 
motion picture exposure in the middle of the teld and 
ending it in the middle of another field requires that the 
timing and mechanical adjustment of the stop and start 
of exposure must be very precise. If this is not the case, 
a "join-up" or "splice” or “shutter-bar” will be ap¬ 
parent where the two ends of the different fields overlap 
or fail to meet properly. The optics, mechanics, and 
electronics of ^e television recording process, therefore, 
have to be quite precise. The extremely short time al¬ 
lowed for pull-down of the film in the camera, that is, 
Vi» of a second, also adds to the complications. A fac¬ 
tor which had betm ignored early in the process is that of 
operating any type of intermittent film moving devi<% 
for one palf hour continuously with raw film. The 
combination of fast pulldown and the long period of 
operation resulted in collection of tremendous amounts 
of film dust which had been negligible in previous 
motion picture opaations. Because of its commercial 
importance television recording was in full-scale use 
long before the difficulties raisra by the nature trf the 
process had been cleared up on anything aimroaching 
a routine basis. < , 

Since a television recording, when reproduced, should 
ideally be indistinguishiUile from a live televislpn pickup, 


a catefal |>id«Ke mult bq made befai^ ejconottu^-i^^^ 
the highi^ppssil^ sha^ess,^ fidelity of tone gtaili^ 
and laqk of gtoin cr noise. Either a miaster positive or 
variable density sound recording film is usuatly used as 
the negaiave material. These films have the advantages 
of relatively high resolving p^er and cost of the oraer 
of Id per 16mm foot compi^ to the 4d a 16mm foot 
cost of most negative matorials for direct photography. 
These special films require a relatively bright picture for 
adei^te exposure. An intense blue phosphor called 
the Pll is usually used on the recording momtor tube. 

Since what is wanted in television recording is some¬ 
thing that will reproduce as well as Mssible on the tele¬ 
vision system, the recording itself is not necessarily 
a very attractive motion picture film. The adjustment 
of exposure and processing is, therefore, not made en¬ 
tirely by visible adjustment for a pleasing picture (ither 
on the monitor or on the film. Although a qualified 
type of judgement was originally used by many makers 
of television recordings, present «actices usually in¬ 
clude some type of overall system brightness character¬ 
istic measurement for the determination and control 
of exposure and processing. In one method, an overall 
measurement is made from the video voltage into the 
recording unit to the final density on the developed video¬ 
recording negative. Separate sensitometric exposures 
ate made on the recording negative for this test in order 
to permit measurement and control of the processing. 
Density measurements are made on the negative and 
compensated for whatever peculiarities of processing are 
shown by the separate sensitometric tests. The ex¬ 
posure, which means the settings of the brightness and 
contrast controls on recording monitor, is then adjusted 
on the basis of these tests. Because each monitor tube 
has its own individual characteristics and since minor 
changes from batch to batch in film characteristics are 
apparent when tests of this precision are made, con¬ 
tinuous follow-up is necessary on a day-to-day routine 
basis to insure that recordings of uniform quality 
are produced by each television recording unit. From 
two to eight television recording units may be grouped 
together in one recording plant, particularly in a net¬ 
work program production center. Since all programs are 
usually recorded in duplicate for safety, and since the 
maximum length of continuous recording possible with 
a single unit is usually limited to one halt hour by the 
120 (Ht rolls of film used, extra-long programs or those 
during which failure of part of the equipment occurs, 
require that the recording from one unit of the record¬ 
ing equipment match those from any other unit. Main¬ 
tenance of this matching is perhaps the leading tele¬ 
vision recording problem. 

The sound which accompanies the television picture 
ma^ be recorded on film at toe same time and in tlm same 
unit as the picture recording, a separate film niay be 
used also to record the soupd,^viog what is known as 
‘ ‘double-system’ ’ recording. Ine sound tecoidiog under 
these circumstances is usually made in duplicate, either 
on ^e second film or on a synchronized magnetic upe. 
The use of upe permits great economies, since the duj^i- 
cate or "safety.'^ tajpe may be erased and reused if the 
mriginal recording is satiuactory. If all the recording 
is done on tape, the tape may be continuously reused 
without any material cost except for one rerecorded ' 
film negative per reel. 

PHOTOGRAPWC SQENCe AUD TECHNIQUE 
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IatemedUte*film Record for Theatre 
Television 

I 

Another important use of television recording is in the 
so-called intermediate-film theatre television system. 
In this process, a television signal arriving at a theatre 
is recorded on a motion picture film as a positive picture. 
This film is developed and dried in a very short period 
of time and is fed directly into a motion picture pro¬ 
jector. The film is projected in the normal way by the 
motion picture projector. This rather round-about 
method of getting a television picture onto a large screen 
has the advantage over any direct-projection television 
system of permitting the use of the normal light source 
and optics of the standard motion picture projector. 
Assuming that the recording and dcvelgping process 
can be accomplished, this ^stem produces on the motion 
picture screen without difficulty a picture as large and 
as bright as a standard motion picture. Direct-pro¬ 
jection television systems must, however, continue 
to struggle against the low light output of television 
picture tubes in order even to approach the brightness 
of the standard motion picture screen. 

In a few cases, television recording is done on 35mffl 
film and is used in the existing motion picture theatre 
projector. In other cases, the recording is done on 
16fflm film, and a special high-intensity 16mm projec¬ 
tor developed for this process is u«d. The rapid 
processor jvoduces a dry, developed film approximately 
40 seconds to one minute after entry of the exposed film. 
Development is carried on at a high temperature, solu¬ 
tions are applied by specially designed spray techniques, 
then carefully removed, and high speed drying techniques 
are so workra out as to avoid damage to the film. The 
recording is made from a negative image on the cathode- 
ray monitor tube, using film of the type regularly used 
to produce release prints in theatres. In some experi¬ 
ments, sound is recorded by direct-positive variable- 
density toe recording, employing a specially-shaped 
modulating mask, ana the sound is developed along with 
the picture. The design of this kind or equipment is 
complicated by the fact that it must be operatra by the 
regular projection-room personnel, and must conform 
to the usually stringent requirements of any device 
that is to be installs in a theatre projection room. 
Any special tests for exact control of the sensitometry 
of developing and the like must be unnecessary beyond 
the simplest of routine maintenance, since there is 
no opportunitv in a motion picture projection room 
for such details. The performance of such equipment 
must conform to as high standards of consistency as 
are required in network television broadcasting, and at 
the same time, the operation must be extremely simple. 

The rapid processor used in the theatre film television 
system just discussed has applicadon in the network 
Revision center aS well. Iw of such rapid processors 
is becoming greater for the specialized service of short- 
delav recordings. Such reelings ate usually made 
by tne direct-positive method, that is, by photographing 
a negative monitor tube image onto positive film. 
At its btet, the quality of such a direct-positive recording 
can be quite superior to chat of a negative-positive 
ffim recording b^use of the elimination (d tlw losses 
in the printing process. In addition, such a single- 
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film system bat ttemltfidiMS Sdvantages rime-saving 
for ptovidlog^dlarivMj ^bott delays la the net- 
worhdis^Mtlotioahtef'., ' 

Since tclevisioiB is asevt arc srich dcoaomic siltt 

in a sttte of fiux and with tec^wiqptes in a pathfttl process 
of developotent by trial and enor, anyone who ventures 
into the television business ftom another field is'certain 
to face a great deal of confusion. R diii adventurer 
is a still photographer, he wiO find his art used in many 
ways in televiuon, soihe oi them direct, senne of them 
indirect. If he assumes that he may make pictures for 
television in much the same way that be haa siade pm- 
tures for other purposes in the pas^ he will have trowie 
with the deceptive similarity o£ television to other 
fields of photomaphy in some respects, and its contj^te 
difference in other respects. Ihe motion picture phot^ 
raphef will encounter the same kinds of proble^. ine 
will find fairly straightforward film production tech'^ 
niques being u^ for films for television, modified tech¬ 
niques being used for commercials, and a bewilderiogly 
different use of motion picture photogra^y in trie- 
vision recording. He wul be confused, for example, 
by the basic problem of whether a television recqtd|te 
is a photographer, a broadcast engineer, a projectionisc, 
or a mixture of all of these men. 

In one sense, television lies in a No-Man’s land be¬ 
tween radio and motion pictures. To operate usefully 
in many of the technical aspects of televisioa, a baste 
knowledge of the fields of photography and commnni- 
cations is really necessa^. The ^otographer who 
understands his own art from a te^ical and artistic 
point of view, who develops a certain flexibility of view¬ 
point, and who is willing, within reasonable limitations, 
to believe what the communications technicians tell 
him are limitations of the art, is an extremely useful 
person in the television field. Howev«, the photog¬ 
rapher who goes into television work fully convincM 
that television is just like photography and who cannot 
adjust to the actiw differences in television technique, 
is perham the most useless person around the television 
plant. Television and photography are sister arte and 
a dual respect for individual peculiarities within the 
family is necessary for mutual progress. 


A new journal Die Pari*, edited by I^. log. Man- 
fi%d Richter in Berlin and published in Wiesbaden by 
the Verlag for Angewandte Wissenschaftoi GMBH, 
has been announced. The preface to the first edition 
speaks of the intent to publish papers "on the different 
problems of Color Science, such as color vision and its 
testing, color fflatching, light and color, evaluatioo of 
fastness, color {ffiotography, television and reproduction, 
color psychology and color conditioning, color stand¬ 
ardization work and color nomenclature and terminol¬ 
ogy". Short abstracts in both German and English 
wiU inform the reader about the essential content of 
each article. Subscriptions cost 42 marks, in advance, 
for one volume of six quarterly issues, with postage 
additional. 
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To meet the need for incraied photogrw^c Mfuittvitjrt^f u^odMir osciUoKopeiecordina iTitenu, 
• (tndjr haa been made of camera detim, urn tynm, and prbdetaini menbda to determine the Mac.com- 
binatioo. With the choaen combination, tecoi^gt have been mane ahowine a rate of change of voltw 
of 3 X 10'* volti per lecond. The coneaponding trace velocity on the osmlloacope scr^n waa 13,000 
inchea per microaecond, well above the fr^pace velocity of li^t. 


^^BCBNT ADVANCB8 10 thc clcctronics art have resulted 
in or depended upon the means for easily generating, 
displaying, and recording transient voltages with ever* 
faster rates of change ol voltaK. In many cases the 
transient voltage is generateu by a natural physical 
phenomenon, such as the output from a phototube 
illuminated by a scintillating medium. In other cases 
the transient must be artificially generated, sa^ by 
gaseous switch tuba in appropriate circuits. In either 
event, there remains the nera for displaying and record* 
ing faithfully the waveforms of electrical events. This 
nm exists in the fields of electricity, electronia, and 
nucleonia wherein display and recording for further 
analysis ate prerequisite to progras. 

Probably the most sati^actory means for obtaining 
permanent records oif electrical phenomena is the pho¬ 
tography of the display on a cathoderray-tube screen. 
In this report, only “external” photography is con¬ 
sidered; i.e., only the photography of tne actual light 
output of a cathode-ray-tube phosphor. “Internal" 
photography, wherein the beam .of a high-voltage 
QSO-ldlovolt or higher), cold-cathode demountable 
tube is made to impinge directly upon the j^otographic 
emubion, has been usra in some work.' the bulk and 
complexity of the demountable oscilloscopa, including 
necessarily a vacuum pumping system and a high- 
current high-voltage su|^y, plaro them out of the ems 
of ordinary laboratory or field instruments. Hence, 
an attempt has been made to exploit the use of more 
common devica (sealedroff catbode-ray tube, low- 
curront high-voltage supply, etc.) in order to provide 
a simple, inexpensive, rapid means for recording fast 
transients. 

The work ^ invatigation of transient recording 
may be divided into two omerent categoria: (a) elec¬ 
tronia and (b) photographic. Obviously, however, 
the two are not exclusive. The dectranics problem 
(which is not considered here) involva the choice of 
cathode-ray-robe type and operating conditions as well 
as the provision or the necasary auxiliaria such as the 



Tlu coataiiwd ia tbit ptw it inclwledin s thetit to be tub- 
auttM to the Ibitverntjr of Mtrpend, Cdlege Mbqriand, ia 
partial raUllaieot o{ thc teqaiicaienti for the natter of tdeoce ^pee.' 
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intensifier, low- and high-voltage power supplia, etc. 
The photographic problem includa camera design, 
choice of emulsion rope, and evolution of procasing 
technique. The chief mutual consideration is the choice 
of cathode-ray-tube phosphor (and, hence the spectral 
light output) and the spectral sensitivity of the photo¬ 
graphic emulsion. 

The Oscilloscope Camera 

Lu$s Cmfarisoiu. The main criteria for the choice 
of an oscilloscope camera lens include high effective 
lens speed (large aperture, low reflectivity), essentially 
flat wld of view, and minimized barrel vignetting 



(decrease in light transmission near the edge of the lens 
compared to the transmission in the center). Iq de¬ 
signing the camera used in the work reported here.,four 
different lensa were tat^^ Of the let^ comi£i«^, 
only the Wray f/1.0,2-ii^lcns was daigned tO;^ve a 
flat &ld when used for co^ work.hi fact, this<,len8 ■ 
is designed to be used at the spedfic rado ai 4. di h 

Hence, the Wray lens; fitted vrith thq ^IlensalfiPtmax 
shutw, was incorporated in the find scope caih^ de<- 
signi jigure 1 is a photpgtnidi of a. sheet of iectimj|g^ar 
cooedlnate paper taltee with the %ay f/l.Q leas ..id a 
4-to-ToE^rati0 to check the flatqess (Afield. 

CmvU The csmera'ntcid.tfi reerb^, tlm fiiidl’ 
loscope traCa for this investigadon was the E^erton, 
Gen^ttsen, At .Grier, Inc, Type 3114 Scope utinera. 
A jeneral view of the camera » shosra in Figmte 2, 
In f ighte 3 the camera proper Ids been removed the: 







tig. 2. Edget- 
ton* Gtrinesuif 
MO, ft Gri«r, loc. 
Typa 3114 
CuMnnMdiotM 
iawidgidon. 


barrel-type body. The camera body fastens to an oscil¬ 
loscope by means of metal clips which engage stnds 
mounted on the oscilloscope front panel. 

The Type 3114 camera has the Wrav f/1 0, l-inch, 
4-to-l copy ratio lens with the Wollensak Alphax 
shutter providing time, bulb, and exposure times rang¬ 
ing from one to 1/100 second Toe ms diaphrara 
control (allowing an f/2.8 minimum apoture) and w 
shatter speed are adjustable by means of naduated rods 
protruding from the camera housing. Flash synchro¬ 
nizing contacts (X, or zero-delay, type) are wired to a 
^ cable connector on the camera to provide synchronized 
triggering of external devices or circuits when desired. 

To take advantage of the wide variety of emulsion 
^pcs available on sheet film, the camera takes 4 X S inch 
Graphic-type film holders Since the lens produces a 
one-inch diameter circular &ld in the film plane, the 
back of the camerg is positionable, permitting five ex¬ 
posures on a single sheet of film. Each exposure or 
frame may be numbered while the frame is in position 
behind the lens There is mounted on the outside of 
the camera housing a Veeder counter, the setting of 
which IS duplicated on an identical counter inside the 
camera. Pressing a push-button illuminates the inside 
counter (by means of a self-contained battery and flash¬ 
light bulbs), the image of which is focum on the 
film plane alongside the frame in position behind the 
f/1 0 lens 

Other features of the camera include a viewing port 
with a hinged li^t-tight cover and rubber eyv cup to 
permit viewing the oscilloscope screen with the camera 


^ 244011 

Ftifuigi. $124 timat U 

distance it adjusted. 1%e^i£k ^ 

discaooe, it aatoioaticafty kM eovtad. Tm tt 
by extcMiog the ktM-mogtit'tiibe oiM poinget dhtokoce 
beyond ehe^ck demteo^ of the lens ao the 1«» tube 
oooucts the sheet film. To aUow for varlgtioas hi the 
dim^ons cf film holdets the lens motuit is motable 
along the lens ams, the mount bdng speine loaded to 
assure intimate contaa with the film. A kttr Oa the 
camdra provides a meant tot manually poutionh^ die 
lens assembly when removing a danc slide or ^hes 
moving the back to a new frame position. 

Since the film it nominally 12Vt mchea from^ 
cathode-ray-tube screen and since the apntute 
IS large, focusing becomes quite critical. K it es 
difficult to focus a weak, non-recurrent trace on ^ 
glass screen, so recourse is made to a mote sai 
means of focusmg. The focusing device shown in Flguit 



Fig. 4, Focusing aid for ‘lype 3114 Camara which 
proiecta an illuminatad line image, lying in the focal 
plane of a lUm holder, dirough the Camera ieoa onto tha 
screen of the catfaode^y tuoe. 



mg. 3> Type 3114 Seope Gamen. lemernd from 
camera barteT vwch aogiina tha oacfiloSoppe from 
pao^ 
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4 1 $ made by mounting four 6.3*volt iampa in a modi¬ 
fied Graphic 4X5 incn film holder. Th^ lamps sur¬ 
round a circular hole cut through the center partitiQn 
of the holder. This hole freove^ by a piece of ground 
glass on one side and by a transparmy of a sneet of 
rectangular coordinate Mper on the other side. This 
entire assembly it placed in the camera bade, juac at is 
an ordinary loaded film holder, voltage is appli^ to dm 
lamps and, with the shuttor open, the ima^ pf the co¬ 
ordinate paper is projected onto the cathodbroy-tube 
screen. By viewing the projected image thnmgb the 
camera viewing pmt. the ouner/may be fbeuseo quite 
critically. Thu method of focusing Iw the outstsoaiiu 
advanuges cd ease of a€coffl|dishmeot, even in a well- 
lighted room, and of requiring no changes in oidllo- 
scope adjustment or operation. 
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Fie. 5. Method of fclection of filffl-deveiopment 
cooilniiadon. Wsher trace Jttuity measured at a 
given dhtme* along the trace axis indicates a higher 
cfieiative emulsion speed. 


Tests of Films and Processing Techniques 

The {sroblcm of photonaphically recording very weak 
(very high spot velocit}^ cathode-ray-tnbe traces is the 
problem of obtaining the highest possible effective 
emulsion speed commensurate with good resolution. 
Using a cathode-ray tube with the type P-11 phosphor, 
the most highly actinic light producer of the phosphors 
available, the problem is that of handling a serious 
underexposure to light predominantly in the blue region. 
Maximum radiant output from a P-11 screen is produced 
at a wavelength of ddOO Angstroms. The light-persist¬ 
ence characteristic of this phosphor is such that the 
light output decays to one per cent of the maximum 
within one millisecond after removal of the excitation. 
The effective exposure time for a single transient screen 
exdtation is al»ut 0.2 millisecond. Thus it may be 
that, due to this short exposure time, some loss in film 
emulsion speed is suffered due to reciprocity-law failure;’’ 
however, no evidence of such failure has b^ noted. 

Films and Dtvshpmmt. To discover the best combina- 
ition of film and processing technique for the trace- 
photography application, a study of numerous combina- 
[tions was made. First, the films listed below were sub¬ 
jected to identical exposures by means of transient traces 
on the DuMont type KlO^Pll cathode-ray tube: 


a. Ansco Isc^an 

b. AnKaSuperpaoftesa 

c. Ansco Tr^e S Ortho 

d. Eastman Super Panchro-Press, T)rpe B 
c. Eastman Portrait Panchromatic 

f. Eastman Panatomic-X 

g. Eastman Tri-X Panchromatic 

K.. Eastman Super-XX Panchromatic 

i. Eastman Super Panchro-Press, Sports Type 

j. Eastman Ortho-X 

k. Eastman SuperOrtho Press 

l. da Pont Ty^ 42S 

^h of these films was developed in each of the follow¬ 
ing Eastman developers (at 20C) for a time sufficient 
to produce a background density of 0.3 to 0.4: 


t.)i D4 

b. ) D-H 

c. ) DK-15 

d. ) IM9 


e. ) SD-lfla* 

f. ) DK-aOa 

g. ) X-ray , 


olsttii^, itnd vdth the aid oi dennqr measm^wct' 
mai^! on a milcrodensitoiiicter, 4 sdecuon process was^ 
Caf^ our to determine the best combination of film ; 
type, developer, and development time. For the con¬ 
ditions impoMd here, the optimum combtaatioA is 
Eastman Super Fanchro^Fress, Sports Type film develc^d 
in Eastman DK-6Qa develops for 23 minutes at 20C, 
with intermittent agitation in a sheet-film developing 
tank. 

In addition to the film t}rpes tested above, Eas t man 
Xinagraph Pan and Linagraph Ortho types were also 
tried. Although these emulsions were available bn a 
33mm base, poly, the manufacturer's stated effective 
emulsion sp^s were so high that samples were tested 
nonetheless. For this application, however, ti^e Lina¬ 
graph Pan film was found to have an effective speed 
about equal to Super-XX and the Lin^aph Ortho has a 
speed considierfibly less than Super-XX Panchromatic. 

Mstbei Stlsctim. The selection of film and develop¬ 
ment combination was accomplished in several steps, 
each successive step resulting in the elimination of one 
or more combinations. For each step in the selection 



Fig. 6. Film Chancteristic Curve for Eastman Tri>X 
Panchromatic film exposed Iqr P-11 cathodb-ny-scrccn 
illumination. 


process, the procedure was to choose a few of the better 
film—development combinations by visual examina¬ 
tion, then to obtain plots of recorded density versus spot 
position at several points along the trace by using a 
scanning microdensitometer, 'nese plots gave resolu¬ 
tion (line-width) data, an estimate of grain size and 
distribiltfon, and a measure of effective film speed. 
Since the sweep recorded in these tests increased speed 
mononmicallv across the cathode-ray-tube tcreen, the 
effccuve emulsion speed is proportional to thb dittance 
along: the sweep direction to point where the trace 
density falls to a chosen minimum value. A samjde set 
of density-distance curves is shown in Figi^ 5,. These 
curves show an Apparent superiority.'bf TrirX Panchro¬ 
matic film developM in SO-19A; superiority, how¬ 
ever, is one of effective emulsion spn^ only, the resoln^ 
tion being 40 poor due to excessive grain site that another 
choice it d^wded. Hence, the cofubioadon of $upet> 
Panchro-l^^i' Sports Type film and DK-60 k .'developer 
was chosen as best for the appUcadon in hand. 

Variatiens. In addidon to tests of developers with 
recomfiiended prbpordons of the dhemical constitnents, 

PHOTOGlRAimC samCE AHO TECHNZQUi;: 
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^t^^_Jicrfbnncd usu|j different splints of ijEodyk 
Aiitidbff No. 2 (6^ittobeifiii^d«E6k oitruk) Jo SD>i!Sla 
. <nd in i>K-^. (kiterillV spealdQg:^ the only aign^* 
cnnt.Rnii'c obsermt waa the vanatioit in time'requited 
for proper deyelopment, this dine being proportional 
to the concentradoh of anti-fog inatcri^. Another 
test performed wat extended devdopment at low tern- 

S ratures (i.e., below 20C); no significant change in 
e developed-out image was noted for developer tem¬ 
peratures down to IOC. 

Pw*/aggMg. To secure maximum writing speeds 
photographic emulsions may be hypersensidaed before 
exposure oy any of several methods,*-* the most attrac- 
dve being pre-exposure to light (pre-fogging), Hie 
pre-fogging must be done in such a way that (a) a de¬ 
tectable recorded density is obtained due to the pre- 
exposure, the lighy is uniform over the field of view 
of the device used to pre-expose the film, and (c) the 
exposure is to a high-intensi» source for a short pmod 
of dme. One simple means for pre-fogging film is with 
a camera. Using a shutter speed of 1/100 second, 
Super Panchre^Press, Sports Ty^ film was pre-exposed 
to a diffuse light source, the intensity of which was 
properly adjus^. A comparison with identically ex¬ 
posed film which had not been pre-fogged showed that 
prefoggingresultedinasignificant increase in the recorded 
trace doisity (above fog density) at a given trace speed. 
y-Tlus result indicates mat the ^ective emulsion speed 
is increased by proper pre-fogging. 

Lattnsificatim. Latensincation *•*•* or sensitizing 
subsequent to exposure and before development, can 
be accomplished by one of several methods, me simplest 
being ex^suri to light. Again the exposure should be 
uniform and just sumcient to increase slightly the back- 

S ound density. Latensification is more efficient if 
e light intensity is adjusted to allow an exposure 
time of 13 minutes or more. These conditions arc ful¬ 
filled by placing exposed Super Panchro-Press, Sports 
Type film in an open film holder about 8 feet below a 
10-watt lamp with a Wratten Scries 3 (dark green) 
filter fitted into the lamp housing and a sheet of bond 
paper (white) over the filter. A latensificatitm time 
of about 20 minutes appeared to give the maximum eStc- 
tive emulsion speed increase. The increase in spotd 
obtained by latensifying was essentially die same as 
that produced by pre-fogging. 




Hf. 7. Qufaode-ny^tnbe iktm Baoordiai. V^cal 
MMcduiu gOO-mefaiwela. oscUlator o utpu t. Hmi- 
zoatil deMcriofl: ^se genen^or ontpw. 
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fotemifieri 

of c«thodb^y-nd)^ tx^V.xot A « 
at'lCid'an iocrease.’.of ... , - 

resulted. No loss in nisoiaidttt 
of |n-6 produces a t^di«h-hrowa col^s^hhjih ^<ed 

negadvefbatthepenbaoeacyoftheimaieiui^fiAealti^. - 
Coding- Often it is desirable to copy fvtsM seda¬ 
tives of cathode-rayrtube traces. G»pieS;JBiay;^ need 
for extend^ exiuatnation and data takihg,' 
serving hani-to-reproduce originals. Is the tni^tesili:^ 
accuracy, the distortion of me orinnal recomfog for.. 
herent in the copying {xocess must be coauidec^f :'Tq/ 
select a suiuble cop 3 r{ng process a negative phptcd»|di' 
of a sheet of rectangular coordinate paper was 
Contact prints of this negative were made 
film types including Eastman Contrut ^ 

mercial, Panatomic-X, du Pont Type d28v Assco koi^.' 
and lantern slide plates. The copies were ^xocnsed 
according to manufacturets* recommendations. ^ 
means m a coordinate-comparator microswpe the disr 
tortion of the linear dimensions of the orifonal iKgative 
present in the copies was measured. I^stortions vm 
to 1% were found, the minimum distortion of 0.04% 
being obtained on Ansco Isopan 4X5 foiPh <^hect film. 

Choice of Film and TechniqttA 

The experiments described did not reveal any-cumula¬ 
tive action due to the use of two or mote of the tech¬ 
niques tested for increasing dfcctive emultioo speed. 

In other words, for the photography of very high¬ 
speed cathode-ray-tube traces there appears to be no 
advanuge gained by using more than one of the speed- 
increasing schemes on a given recording. On the oasis 
of the tests described here, the best choice of film and 
processing is as follows: 

Film: Eastman Super Panchro-Press, ^rts Type. 
Dtvtlafmnt: 25 minutes in Eastman DK-fiOa develops 
at 20C., intermittent agitation in a cut-film tank, 'ws 
development produces a chemical fog of density 0.3'to -- 
0.4. 

short exposure to iucandesceut or fluores¬ 
cent lignt source of brightness sufficient to produce re¬ 
corded density above fog level. 

At the time of this writiog, the Eastman Kodak Com¬ 
pany is not manufacturii^ Super Panchrp-l^ess, Sports 
Type film, having been forcea by increased demand for 
film to reduce the number of emulsion types being pro¬ 
duced. Until Sports Type film is again available, 
Eastman Tri-X Panchromatic film is the best substitute. 
The d^elopment time should be extended to 40 mihun». 

As shown in Figure 6, Tri-X Panchromatic film etqwfod 
to the light output ofa P-11 cathode-ray-screcn phosphor 
and developed as recommendttl' here pt^uces aegsfivj^ .. 
with a background fog density of about 0.4 and a gamma 
of 0.7. 

Sample Recordings 

Whaeas the maximum recordable trace velocity of a ' 
cathode-ray-mbe recording system is not' a measure 
of its capabilities comparro to a difierent system, the 
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tig. 9. A. Gubodc-nr-tube trace recordiag. Ver> 
ticel deflection: bttUd'UpofouiimtofedSOO^megecycle 
palrad augaetron. Horaoatal dedcctioa: pulee gea> 
erator output. 

B. Catbode-ray<tube trace ncotdiog. Ver¬ 
tical deflectioa: output <» e 10,000-awncycle pulwd 
augaetron. Horieontal deflection: puTra generator 
tiutpat. 

C Cetbode-nf-tube trace recording. Ver¬ 
tical deflection: output of n flSOO-nwgacyde pulwd 
•magnetron. Horbootal deflection: coaxial nmlc- 
down gap fired bjr pulw geoerarar output. Raid of 
change ot borieontal-defle^n Toltoge: 1.5 X 10‘* 
▼olts per Mcond. Trace relocitf: 6500 incbM per 
microMcond. 

D, Cadtode-ray-tube recording of trace 
with reiodiy greater than vdodty of light. Vertical 
deflecdeni. output of a 6500-megacycle pulwd mag¬ 
netron. Hptiaontal deflection: coaxial breakdown 
gap fired by pulw generator output. Raw of change of 
horixoatol-tmtection voltage: 3 X 10‘* volts per 
second. 'AiMe velodm 13,000 inches per micro*, 
second (velocity of light 12,000 inches per micro¬ 
second). 


maximum iccordable ^bcity is a yardstick for measur¬ 
ing improvmoent of a ^ven tptaa. The need for high- 
sp^ trace arises whoi it is desired to 

record the waT^lonn electrical voltage or current 
which changes ampUtode at a rapid rate. Hie actual 
trace velocity enrespondiog to any ram of signal ampli¬ 


tude change depends eatveTy upou the cathode-ray-t^ 
design. Hence, a more iti^s&c figute for ctmi^ng 
recoii^g sntems navihg etjoal te^utioo is the maxi- 
mum recordable of »adge ofapptl^ lignal. Even 


: genoator or the combinaHtm of a pulse geemtoc and ^ 
coaxial breakdown gap. For timing purposes the oot^! 
put of an oscillatix is a|^]ied to the veracal-detetimi 
plates. Oscillator frequencies of 6S0d, and tOfifXi 
ffl^cycles are used as noted in the figure captions. 

ine maximum rate of voluge change recced (Figure 
is 3 X 10** volts per second—three million volts 
per microsecond. The corresponding trace velocity of 
13,000 inches per microsecond is in excess of the free- 
space velocity of light, 12,000 inches ptf microsecond. 
This trace velocity is, of course, not in violation of 
the relativistic increase in mass of particles moving 
at high velocities. The trace velocity is really a phase 
veloaty (writing velocity), which type of velocity 
can and does exceed the velocity of light; e.g., phase - 
velocity of electromagnetic waves in a wavegude. 
With the present equipment and technique this rate 
appears to be about the maximum recordable. 

The comparative ease with which good-resolutioo 
records of extremely high-speed electrical phenomena 
may be obtained should be of considaable aid to workers 
in the fields of electronics, electricity, and nuclecmics. 
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